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Abstract. The article presents a comprehensive study and analysis of architectural, design, artistic,
and compositional solutions for several banquet buildings erected in the city of Taraz in the southern
region of Kazakhstan. The article reveals the lack of stylistic uniformity and national color in the
design of the objects, low control over them by specialists in architecture, and several development
trends that have formed among the owners of the buildings themselves. The article aims to define
modern trends in the development of cultural and domestic service facilities, specifically focusing

on the architecture of banquet center buildings. This comprehensive research utilized on-site
expeditions, a population survey, and integrated systems analysis, examining ethno-cultural influences,
historical architectural solutions from the XI to XVIII centuries, and contemporary design elements

of these structures. Consequently, the study presents a scientific and architectural examination of the
specified architectural objects, during which their compositional features, architectural and decorative
techniques of the exterior and interior, ethnic, aesthetic, and stylistic unity, forms and color schemes,
as well as compliance with urban planning standards and requirements, are analyzed. It was said

that such situations are typical for this region and other regions of Kazakhstan. Also provided are
analyses of the formation of artistic features and shaping of historical monuments that have historical
values in the territory of Kazakhstan. Among these mausoleums, a more in-depth analysis of the
artistic solutions of the Aisha Bibi mausoleum is carried out, and the results of graphic-analytical
studies are given that determine the modular series of these geometric ornaments that make them
up. Recommendations are given for the widespread use of patterns and columns of the mausoleum

in architectural and artistic solutions for public buildings in modern construction and architecture.
Thus, the study’s results emphasized the importance of an integrated approach to creating cultural



and leisure centers, ensuring their harmonious development and integration into the modern urban

environment.
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Introduction

ﬁ rchitectural appearance of the city is
ot only compliance with the norms

and requirements of construction and
urban planning, but also the aesthetic
perception of the urban environment: the
harmony and appearance of buildings and
other objects and elements of improvement,
their continuity with national values. In this
regard, the main structure of the article

is to study the architectural appearance

of Taraz city of the southern region of

the country, including the architecture of
banquet centers (Arynov et al., 2022).

The choice of the city of Taraz, which
traces a mysterious and rich history, is not
accidental, as, in the course of observing
the development of the architecture of
this city, a special trend can be observed
- it is the construction of a large number
of banquet halls. According to the list
of 2GIS mapping companies, there are
more than 180 banquet centers in the city
of Taraz, which has a population of 431
thousand people. The concentration of such
banquet halls in one city means that there
is demand among consumers. This type
of banquet center building is the leading
group of objects in the formation of the
architecture of the city of Taraz. Various
rituals and traditions formed by the Kazakh
people, especially for the Southern region,
as a holiday and spiritual value of nation,
have become not only entertainment and
celebration but also culture and way of

life. Therefore, the architecture of banquet
centers can be considered as one of the
objects that reveal the image of the national
code and perceive the centuries-old history
as the face of the development of the city of
Taraz. If so, can we accept the architecture
of these buildings as modern architectural
objects intertwined with our nation’s
valuable samples? Under what conditions
is their integrity of architectural design,
artistic and compositional solutions, and
continuity with national values in the
above-mentioned architecture? The article
aims to determine the main directions

of modern trends in the development of
cultural and domestic service facilities,
including the architecture of banquet center
buildings. The set of main tasks arising
from the goal is based on the results of
scientific research and expert analysis of
several specific buildings conducted in
response to these questions.

In most cases, the overall artistic and
compositional solution and architectural
appearance of these banquet halls, the
architectural and artistic solution of the
external facade and interior, and other
decorative elements do not always meet the
requirements (Arynov et al). As a result of
a comprehensive scientific examination,
there are many contradictory tendencies
in these buildings’ architectural-artistic
and compositional solutions. The analysis
focused on the general architectural type
of several banquet center buildings listed
below to identify these points. We want to
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note here that we have no claim against the
owners of these buildings and the crews
that performed their construction. However,
based on the evidence and uncontradicted
evidence revealed by the scientific and
architectural examinations below, we can
conclude that the deficiencies arose from
the negligent treatment of the professionals
of the local city’s architectural department,
as evidenced below on several fronts.

Methods

The research was conducted
comprehensively by an expedition to
specific objects. The main purpose of the
study was to combine the architectural
layout of banquet centers in this region,
the uniformity and compositional features
of architectural design, the general
features of shaping, exterior, and interior
decoration of buildings, modern trends

in the development of banquet center
architecture, and the results of a population
survey.

As a result of comprehensive research,
the scientific and architectural design
expertise of the specified architectural
objects on the realization of the following
tasks in several directions:

- Using the results of the analysis of
normative and educational materials on
the architecture of cultural and domestic
buildings in expert work;

- Conducting comprehensive research
and expertise of external compositional
solutions of the object (peculiarities of
shaping and uniformity);

- Facade and side architectural and
artistic solutions of the building;

- Artistic and aesthetic design in the
interior of banquet centers and restaurants;

- Compliance of banquet center
buildings with the architectural appearance
and standards and requirements of
construction and urban planning of the city;

- The color schemes of the buildings.

Integrated research and systems
analysis consists of three main strands that
are interrelated and complementary:

1) the influence of ethnocultural values
of Kazakh architecture on the formation of
cultural and domestic, including banquet
centers;

2) to analyze constructive and
artistic solutions of architectural objects
of historical value on the territory of
Kazakhstan from XI to XVIII centuries
in order to carry out specific comparative
works;

3) comprehensive analysis of general
architectural forms and architectural and
artistic solutions of banqueting center
buildings.

Results

The research was conducted on several
buildings of banqueting centers, as a result
of which special attention was paid to the
peculiarities of architectural design and
functional solutions of each object, artistic
and architectural design, general stylistic
unity, and combination of architectural
elements. A comparative analysis of each
element forming the building was carried
out, and a review of its origin’s historical
and architectural bases was made, resulting
in an expert opinion on each existing
architectural element and revealing several
contradictions in the formation of national
architecture. The systematic research

and discussion of the named objects are
summarised below (Arynov, 2022).

The building of the banqueting center
‘Bak Sarayy’ is located on Abay Avenue
(Fig.1). On the facade of the banqueting
center, one can see architectural and
decorative elements of ancient Greek
and Roman times, as well as signs
characteristic of other classical styles. To be
more specific, let us analyze each element
used to decorate this building the banquet
center, separately.

From the partial columns,
conventionally dividing the building into
certain distance intervals (Fig.3, 4),
we can see that the Corinthian capitals
are used (Fig. 2), one of the classical



of Apollo in Bassa (430 BC) (Susan
Woodford, 2020).

On the entablature of the canopy of
the banquet center, one can see a mixture
of ancient Corinthian and Doric orders in
the architectural and artistic solution of
the capitals (Fig. 4). Any order solution,
with the division of entablature - (from
bottom to top) into architrave, frieze,
and cornice, also consists of column and
foundation part (Fig. 7). The architectural
solution of the building facade reflects
the Parthenon of the Athenian Acropolis
(c. 440 BC) (Fig. 5), as well as elements
of the ancient Roman and ancient Greek
Corinthian and lonic orders (Figs. 6, 7).
In the architectural and artistic solutions
of the facade of the buildings, one can see
elements of the Parthenon of the Athenian
Acropolis (c. 440 BC) (Fig. 5), as well as
elements of the early Roman and Greek
Corinthian and lonic orders (Figs. 6, 7).

The building also has a series of
friezes (Figs. 1, 4) typical of Doric orders,
reminiscent of the Parthenon of the
Acropolis in ancient Athens BC and Roman
orders (Figs. 5, 6).

The upper part of the windows of the
banquet center ‘Bak Sarayy’ is a sandrail
with brackets (consoles) at both ends,
and the rest of the frames are framed with
platbands.
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Figure 3. Banquet Centre "Bak Sarayy" (fragment)

Figure 4. Visor of the banquet centre ‘Bak Sarayy’

architectural orders of the ancient Greeks Such load-bearing (often used as a
and Rome. The capitel, characteristic of the  reinforcing element for the lower part of
Corinthian order, is a decorative element the balcony) and decorative elements
resembling a folded leaf in a basket. It originated in ancient Greek and Roman
was first discovered as a decoration on a architecture and are still used in some

freestanding column inside the temple places today (Fig. 9).
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architectural elements characteristic of
the Greek style. In contrast, neither its
functionality nor the special massiveness
peculiar to this style is observed

(Eleni, 1998).

Figure 6. A frieze of ancient Roman order

Figure 5. Parthenon frieze (fragment)
Figure 6. A frieze of ancient Roman order

As a result, the two-story banquet
building ‘Bak Sarayy’ was designed in an
eclectic (mixed) style, reflecting dominant
elements of ancient Greek, Roman, and
other antique architecture. In addition,
the finishes are made with travertine - tibu
stones - reminiscent of the rustics popular
in neo-Renaissance buildings (Kalfas et
al., 2024). For the Greeks, their buildings
represented a composition embodied in a
living, precise mathematical relationship,
so simple proportions, and aesthetic
appearance played a primarily functional
role. The triumphal arches of ancient
Rome consist of familiar elements, such
as a vaulted arch within a framework of
columns and niches. The most striking
thing about this architecture is the lack
of ornamentation, the bold, clearly cut
moldings, which allow the combination of
light and shadows to be seen. This adds
charm to the appearance of the building.
The scale of such a building should be
significant, and the design should be
clearly ‘large scale’. The architecture of
the banqueting center ‘Bak Sarayy’ seems
to have merely attached to the facade

Figure 7. The entablature and capitals of the early
Greek Cornithian order

Figure 9. Dresden, Germany

Dicussion

The architectural and artistic solution of
the facade of the «Al-Barakat» Wedding
Palace, located on Aitiev Street, is
characterised by the lack of stylistic unity,
heterogeneity and chaotic use of decorative
elements (Fig. 10). On the facade of the
building of Al-Barakat restaurant, one

can see the use of a pediment inspired by



the ideas of the Italian architect Andrea
Palladio (XVI century) and belonging to the
stylistic direction of early classicism of the
same period (Figs. 11, 12).
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Figure 12. Villa Foscari, architect A. Palladio

Along the frisian edge of the banquet
center of Al-Barakat, located in the lower
row of the pediment (Figures 10, 13),
similarities with Early Roman and Greek
orders can be observed (Figs 5, 6).

The facade of the building, or rather
the rim (cornice), is decorated with
a meander, which dates back to the

Palaeolithic period and was often used in
Ancient Mesopotamian, Greek, and Roman
architecture (Eleni Vassilika, 1995).

The restaurant’s window was decorated
with forms found in Eastern, primarily
Indian architecture, and its exterior was
designed with a platband and sandric
in a classical style that dates back to
early Greek and Roman architecture.

This oriental style solution is completely
mismatched and contrasted with each
other — Romanesque columns, triglyphic
cornices, and Roman meanders. We

can say that this is a wrong imposition

of architectural trends that emerged

in the cultures of two or three different
civilizations (Eleni, 1998) (Figs. 16, 17).

Our historical heritage can also serve
as a reference point, source of inspiration,
and national symbol in modern Kazakh
architecture’s formation. How many carved
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Figure 13. Frieze of Al-Barakat Banqueting Centre
(fragment)

Figure 14. Meander at Al Barakat Banquet Centre
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Figure 15. Ancient Greek and Roman ornaments

patterns and unique forms can be seen
in one mausoleum of Aisha Bibi, which
appeared in the XII century, in the era
of the Karakhanids. The mausoleum of
Aisha Bibi, an outstanding architectural
monument of the XI-XII centuries, is
located 18 kilometers from Taraz, Zhambyl
region, in the village of Aisha Bibi. It is
the only monument in Central Asia and
Kazakhstan, the entire surface covered
with carved ornament (Abdrassilova et al.,
2021).

The building of the Altyn Gasyr
Wedding Palace, located on Bekturganov
Street (Fig. 18).

Figure 16. Al Barakat Banqueting Centre
(fragment)

Figure 18. Restaurant “Altyn Gasyr” (facade)

The primary and most prominent
element of the building’s facade is the
portico — a gallery of columns, pediments,
and other classical features inspired by
ancient Greek and Roman architecture.

In the drawing, the portico comprises
columns connected by semicircular arches,
characteristic of the Roman era, and is
topped with an upper pediment. The
entablature rests on Corinthian capitals,
and the upper portion is crowned with a
stepped, Baroque-style pediment (Fig. 19).

The upper edge of the building and the
lower staircase are bordered by rows of
balustrades — an architectural element
originating in classical antiquity and later



widely adopted throughout Europe in the
15th century (Figures 20, 21), (Grube,
2021).

Figure 19. Baroque pediment - decorated in the
Baroque style of the XVII-XVIII century

Figure 20. Balustrade — "Ancient Bay"

The central element on the upper
pediment of the building’s fagade is a
cartouche (or medallion) adorned with
relief ornamentation. Such decorative
forms are characteristic of Baroque and
Rococo architecture, featuring curved
lines, volutes, and floral motifs. Baroque
pediments in the stepped style — rooted
in Renaissance and Baroque traditions —
are shaped like diminishing curved steps
and are often bordered by simple external
friezes.

As shown above (Figures 2 and 22), the
Corinthian capital — one of the classical
architectural orders of Ancient Greece
and Rome — is also present here (Figure
23). It appears in four rows of columns:
as structural supports placed in separate
spaces, and as decorative elements
attached to the facade walls of the building.

Figure 21. Capital restaurant "Altyn Gasyr",
Corinthian order

Figure 22. Ancient Greek and Roman Corinthian
orders (4th century BC)

The windows and doors of the wedding
hall are framed with a sandrik — an early
classical architectural element rooted in
Greek tradition — and vertical platbands
on either side of the openings (Fig. 24).
A sandrik is a small, profiled cornice,
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Figure 23. Window and door of the wedding hall

functioning as a horizontal “shelf” above
the platband of a window or doorway.

The walls of the first floor are decorated
with rustication, a feature commonly
used in classical architecture. We can
also observe one of the small architectural
forms surrounding the wedding courtyard
— wrought iron fences. These delicately
crafted iron fences appear somewhat out of
place alongside the massive architecture
of the wedding hall, which is defined by its
monumental architectural elements.

In conclusion, the architectural design
of wedding halls reveals elements of
ancient Roman, Renaissance, and Baroque
traditions. Baroque architecture, which
emerged in 17th-century Europe, was
characterized by grandeur and opulence,
reflecting the political and economic power
of the monarchies of that era.

This raises the question: to what
extent is the use of such a pompous style
justified in the contemporary Kazakhstani
context? For Kazakh culture, with its
steppe openness and emphasis on harmony
with nature, the monumental forms and
monarchical facades of wedding halls are
unlikely to be perceived as symbols of
wealth and abundance.

Suppose earlier, we massively used
elements of early Greek or Roman orders,
both in theory and in education and creative
practice. Today, ornaments, forms, and

columns dating back to these traditions are
widely used in the architecture of public
and cultural buildings, including banquet
centers.

In our opinion, one possible solution
to this stylistic dependence is the
development of architectural elements
based on the decorative motifs of the
Aisha-Bibi mausoleum and other historical
monuments. Such ornaments, forms, and
design details, made in a single national
style, can be successiully integrated
into modern architecture, including the
design of cultural and household facilities
(Aukhadieva et al.).

However, this topic requires a separate
study. This article considers and assesses
the architectural features of banquet halls
in Taraz. Using the urban architectural
environment as an example, eclectic
stylistic features are revealed, as are typical
shortcomings characteristic of cultural
and banquet centers in other regions of
Kazakhstan.

This article aims to explore the
subtleties of ancient architectural
monuments and the design of banquet
centers in Kazakhstan, analyzing the
continuity between historical elements
and modern national architecture (Zhou
et al.). The development of contemporary
architecture should strive to give various
structures across the country a cohesive



appearance that reflects national symbols
and identity, incorporating elements of
spiritual and cultural significance (“Aisha-
Bibi Mausoleum”, 2017). While the
current focus is mainly on introducing
numerous innovative solutions and
advanced technologies in architecture, it is
equally important to emphasize the role of
national values and traditions in shaping
the built environment (Zhubanova 2021).

Basic provisions

Generally, wedding halls’ architectural
compositions exhibit evident influences
from Ancient Roman, Renaissance, and
Baroque traditions. The Baroque style,
which flourished in 17th-century Europe,
is especially notable for its grandeur

and lavish detailing, often symbolizing
monarchical power and wealth.

This prompts a critical question: Is the
use of such opulent styles appropriate in
Kazakhstan’s modern cultural context?
Kazakh culture, which is rooted in steppe
openness and harmony with the natural
environment, is unlikely to interpret
monumental forms and monarchical
facades as authentic symbols of prosperity.

Historically, Kazakhstan’s architecture
has incorporated Greek and Roman
elements, both in theoretical frameworks
and in educational and design practices.
Today, these classical ornaments—
columns, forms, and decorative details—
remain widely used, especially in the design
of public and cultural buildings, including
banquet centers.

An effective response to this stylistic
dependence would be developing
architectural elements inspired by national
heritage, particularly the decorative motifs
in the Aisha-Bibi Mausoleum and other
historical monuments. Unified within
a national stylistic framework, these
elements could be successfully integrated
into modern public architecture, enhancing
its cultural identity and authenticity.

However, this subject merits a separate
in-depth study. The present article focuses
on the architectural characteristics of
banquet halls in Taraz and evaluates their
current condition. Through the lens of
the urban built environment, we identify
eclectic stylistic tendencies and common
design flaws seen not only in Taraz but
across similar cultural venues throughout
Kazakhstan. This study also examines the
interplay between ancient architectural
heritage and contemporary design
approaches in Kazakhstan. It explores how
historical continuity can inform modern
national architecture, ensuring that new
constructions reflect cultural memory and
local identity.

Contemporary architectural
development in Kazakhstan should
prioritize innovation and advanced
technologies while upholding national
values and symbols, embedding spiritual
and cultural meaning into the built
environment.

Conclusion

Architecture and culture are closely

intertwined in their development processes.

The cultural and domestic life of any
country or nation is reflected to a certain
extent in its architectural environment,
each significantly influencing the other.
Just as ancient civilizations, cities,

and buildings have become a legacy of
architectural history and culture, modern
architecture also forms a new historical
heritage. Architecture is the physical
expression of cultural values, beliefs, and
ideals.

For example, the Gothic cathedrals of
medieval Europe were religious buildings
and cultural symbols of the power,
authority, and influence of the Catholic
Church. Similarly, a society’s culture
can also shape the design of its buildings
and public spaces. Traditional Chinese
backyard houses were designed with
Confucian values of family, hierarchy,
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and privacy in mind. In contrast, ancient
Greece’s open and spacious areas
epitomized the values of democracy, civic
engagement, and community life.

Nowadays in Kazakhstan, the rituals
that emerged from various traditions
(weddings, engagements, weddings, rites
of cradle and circumcision, solemn events
related to adulthood and jubilee, etc.) have
risen to a higher level, deepened their
meaning and culture, expanded their scope
of application, became a unique spectacle.
The etiquette of a Kazakh wedding, service
by servers, various performances, clothing
in the national style, the culture of feasting,
serving food, aesthetic design - all this is
unique. The so-called ‘wedding culture’
develops as a reflection of the national
identity and its historical and cultural
values. However, how harmonious is the
architectural content of wedding halls
serving as venues for such events? Thus,
architects and urban planners must take
great responsibility for understanding
the cultural contexts in which they work
and design buildings and public spaces
that meet the needs and aspirations of
the communities and populations they
serve. It is probably inappropriate to
criticize wedding hall owners and other
entrepreneurs here, as they are not
specialists in architecture. However, we
have enough comments and suggestions
for the city architecture and administration
representatives, who are responsible for the
unified development of regional architecture
and its bright future with a professional
approach.

As the saying goes, ‘A finished work
has many critics’ or “You can’t fix a flaw
without criticism’; it is always easy and
difficult to criticize. It is easy to do so
because there are no valid and convincing
conclusions behind it. In our case, we have
provided our arguments and evidence on
a known and concrete level for each of the
critical opinions and contemporary views
expressed. Within the article, we have not
only provided evidence, but we have also

considered ways to address the issue and
made recommendations. We present these
conclusions below:

- In the architecture of banqueting
center buildings, special importance
should be given to architectural and artistic
solutions reflecting specific national values,
stylistic unity, and high creative taste;

- Local specialists in the field
of architecture and design should
systematically monitor the modern
reflection of unified architectural features
emanating from national values in the
architecture of the banqueting centers
building;

- It is expedient to fulfill design orders
for the construction of the above objects
by communities of specialists irom among
specialized scientists-architects and
creative architects, as well as artists and
historians of the same profile;

- At the stages of project
implementation, the quality and stylistic
consistency of its architectural and
artistic solutions should be systematically
monitored by a commission consisting of
creative teams and academic architects;

- Any architectural objects that play a
significant role in the architecture of the
city, in our case, the banqueting centre
should be accepted through a thorough
examination of building designs by a
scientific architectural and artistic council;

- If earlier we widely used elements of
the above-mentioned ancient Greek or
ancient Roman orders, both in theory
and in the sphere of education, and in
creative practice, now it is necessary to
create a scientifically grounded program
on the wide use of regularities and form-
forming elements found in the above-
mentioned Aisha-Bibi mausoleum and
other mausoleums, in architectural
and artistic solutions of modern public
buildings.

Thus, the urban development approach
to the design of cultural, leisure and
banquet centers should be comprehensive,
including both architectural and functional,



as well as ethnic, cultural, ecological and To conclude this article, a country

socio-economic aspects. It is important with a high spirit has always respected its

that such centers combine traditions and history and valued its spirituality, so such a

modern approaches, ensuring not only the country has a clear future and a firm goal.

preservation of cultural heritage, but also Therefore, let us not forget that the national

promoting sustainable development of image, spiritual values, and the growth of

regions. the country’s prosperity also depend on its
architecture.

CAJAS Volume 10. Issue 2. 2025

N
(%]

3

Author’s contribution:

Kaldybay Arynov - defining the research concept, identifying the scope of tasks
and developing research methodology. Scientific editing of the main text, abstract
text, consulting and scientific guidance.

Ulan Ismagulov - formation of the theoretical part of the text, work with sources
and interpretation of the data obtained. Analysis and systematization of the
material, execution of the practical part of the study

Bknap aBTOpOB:

Kanpbi6ait ApbIHOB — onpefeneHne KOHUEenNLuMmM ccnesoBaHus, BoiBNeHne Kpyra
3afay 1 pa3paboTka METOL0NOMMK UCCNefoBaHMs. HayuyHoe pefakTupoBaHue
OCHOBHOTO TEKCTa, TEKCTA aHHOTALMM, KOHCY/IbTUPOBAHME U HAay4YHOE PYKOBOACTBO.
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YnaH UcmarynoB - popMrpoBaHue TeOpeTUYECKOM YacTu TekcTa, paboTa ¢
MCTOYHUKAMU U MHTEPNPEeTaLLMS NONYyYEeHHbIX AaHHbIX. AHANM3 U CMCTEMATU3aLMS
MaTtepuana, UCNoNHEHWe NPaKTUYECKOM YacTh UCCNefoBaHNS

ABTOpnapabiH, yneci:

Kanpbi6ai ApbIHOB - KeHec Bepy XaHe FbTbIMU XKEeTEKLWLINiK eTy, 3epTrey
TYXKbIPbIMAAMACbIH aHbIKTay, MiHAETTEP ayKbIMbIH aiiKbIHAAY X3He 3epTTey
aficTeMeciH a3ipney. Herisri MaTiHAi, pedepaT M3TiHIH FbNbIMKM pepakumanay,
KeHeC 6epy XKaHe FbibIMU XKETEKLWIiNiK eTy.

¥naH UcMarynoB — MaTiHHIH Teopusanblk 66niriH KanbinTacTbipy, AepeKKe3aepMeH
XKYMbIC XXHe anblHFaH ManiMeTTepai TYCiHAipy. MaTepuanabl Tanaay XaHe Xyneney,
3epTTeyAiH NpakTUKanblK 6eniriH xy3ere acbipy.
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THE INFLUENCE OF ANTIQUE FORMS ON THE MODERN ARCHITECTURE OF BANQUET CENTERS IN
KAZAKHSTAN (USING THE CITY OF TARAZ AS AN EXAMPLE)

Kanapi6aii ApbiHoB, Ucmaryios YiaaH

JI.H. I'ymuneBa arbinnarst Eypasust yaTThiK yHUBEpCHTETI
(Acrana, Kasakcran)

KA3AKCTAHOAFbI KA3IPTI TOWXAHA OPTAJIbIKTAPbIHbIH, COYNETIHE AHTUKAJDIK,
MIWIHAEPAIH ©CEPI (TAPA3 KANTACbl MbICAJIbIHAA)

Anpartna. Makanaga KasakcTaHHbIH OHTYCTIK eHipiHaeri Tapa3 kanacbiHAa 60 keTepreH bipkartap
TOMXaHa FMMapaTTapbiHbIH, CAYNETTiK->kK0banay, KEpKeMAiK KaHe KOMNO3ULMANbIK LWelliMaepiHe KelleHai
3epTTeynep MeH Tanaaynap Xyprisingi. AtTanfaH HbicaHaapabl xkobanayaa cTunbaik 6ipkenkinikTin,
XXSHE YNTTbIK CMNATTbIH, XXOKTbIFbI, OIapFa CIYNET canacbl MaMaHAAPbIHbIH, 6aKbiNaybIHbIH TOMEHAIri,
COHbIMEH KaTap, KypblbIC MeNepiHiH e34epi apacbiHAa KanbinTackaH 6ipkaTtap Aamy YpAiCTEPiHIH,
KanbINTacbiN KaNFaHAbIFbl aHbIKTaNAbl. Makana MaAEeHU-TYPMbICTbIK KbI3MET KOPCETY HblCaHAAPbIHbIH,
COHbIH, iWiHAe 6aHKeT opTanbliKTapbl FMMapaTTapbiHbIH, CAYNETIHAEr 3aMaHayM YPAICTEPAIH Heri3ri
6arbITTapblH aHbIKTAyAbl MAaKcaT eTedi. HbicaHAapFa aKCNeanUMANbIK 3epTTeynep, Xablk apacbiHaa
cayanHaMma Xyprisy XaHe MHTerpaumsnaHFaH Xynenik Tanaayabl KAMTUTbIH Oy KelleHai 3epTTey
3THOMIAEHM KYHAbINbIKTApAbIH, biknanbiH, XI-XVIII facbipnapaasbl Tapuxu COYNETTIK WeLiMAepai XaHe
0Cbl KYPbIbICTapAbIH, 3aMaHaymn CayneT 3/1eMeHTTepiH KaMTblabl. HaTuxeciHae, 3epTTey 6apbicbiHAA
aTanfaH Cay/eT HblCaHAAPbIHA KATbICTb! FbIbIMU-CAYNETTIK CApanTaMachl YCbIHbIIAAbI, 0apAbIH,
KOMMO3MLMANbIK, epeKLLEeNiKTepi, 3KCTepbepi MEH UHTEPLEPIHIH, CAYNeTTiK-6e3eHAaipy Konaapsl,
STHUKANbIK, 3CTETUKANbIK XHE CTUNAIK BipiHFalNbIFbl, NilliHAEPI MEH TYC raMMachIH, COHAAN-akK,
Kana KypblabICbIHbIH, CTAHAAPTTAPbl MEH TananTapblHa COMKeCTIri TanaaHaabl. MyHaaw xaraanap
TeK KaHa aTa/IMbILL BHipre FaHa T9H eMec, COHbIMeH bipre KasakcTaHHbIH 6acka aa aiMakTapbiHA
OpbIH anaTbiHAbIFbI anTblnAbl. CoHaaii-ak, Makanana KasakcraH ayMasbiHAAFbl TAPUXM KYHAbUIbIFbI 6ap
COYNEeTTIK eCKepTKilTepAiH KepKeMAIK epeKLueniKTepiHiH, 6peHATIK aneMeHT 601bIN KanbinTacybiHa
Tangaynap 6epinreH. Ocbl keceHenepaiH, iwiHae Aiwa 6mubi eckepTKilliHiH KOPKeMAIK WewimaepiHe
TEPEHipeK 3epTTey Xacabin, onapAbl KYPanTblH HEFi3r reOMETPUANbIK O0-OPHEKTEPAIH MOAYNbAIK
KaTapblHa Tangay Xyprisinai. Tanaay HaTMXKeci Kasipri ToixaHa CayNeTTiK HbICaHAAPbIHA NanaanaHyFa
bIHFAMNbI rpaduKanbliK-aHaNUTUKANbIK 3epTTeynepaeH nanna 6onFaH aneMeHTTep yCbiHbIFaH. Kasipri
KYPbUTbIC MEH CAYNET OHEPIHAE KOFaMAbIK FMMapaTTapAblH COYNETTIK-KOPKEMAIK WeLlimaepiHe
navaanaHy yLiH, keceHenepaiH epHekTepi MeH 6araHaapbIH KEHiHEH KonnaHy 60MbIHLIA YCbIHbICTAp
a3ipneHreH. OcbinanLia, 3epTTey HaTUXeNepi MaAeHN-AEMANbIC OPTaNbIKTAPbIH KypYFa, OnapAblH,
YyWAneciMAi AaMyblH XXaHE 3aMaHayu Kanablk OpTaFa MHTErpaumsanaHyblH KAMTaMachl3 eTyre KelleHai
K©3KapacTblH, MaHbI3bI/bIFbl aTan eTinai.

Tyiiin ce30ep: Tapa3ablH CanTaHATTbl CAYNETI, YIMNEHY CanTaHaTbl 3a/1bIHbIH, aPXMUTEKTYPAChI, KOPUHDTIK
OpAEep, KNaccuKanblk OpAepnep, MOAYNbAIK AU3aiH, rEOMETPUSNbIK INeMeHTTep, Aiwa 6mbi KeceHeci.

Aoaiiekce3 ywiH: ApbiHoB, Kanapibai. «KasakcraHaasbl Kasipri ToixaHa opTablKTapbiHbIH, C3YyNETiHE
aHTUKanbIK NiWwiHaepAaiH acepi (Tapas kanacbl MbicanbiHaa)». Central Asian Journal of Art Studies, Vol.10,
No.2,2025, pp. 242-258, DOI: 10.47940/cajas.v10i2.1061

Asmopnap KommazbaHbiH COHFbI HYCKACbIH OKbIN, MaKy10a0bl ¥aHe Mydoesnep Kaliiblblfbl OK
ekeHOieiH Manimoelioi.
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Kanabi6ai ApbitoB, UcmarysioB Yaau

EBpasuiickuit HaunoHabHbIH yHHBepeuTeT nMenn JI.H. T'ymunesa
(Acrana, Kaszaxcrah)

BJIMAHUE AHTUYHbIX ®OPM HA APXUTEKTYPY COBPEMEHHbIX CBAAEBHbIX LLEHTPOB
KA3AXCTAHA (HA NPUMEPE FOPOOA TAPA3A)

AHHOTauus. B ctatbe npoBefeHo KOMMNNEKCHOE UCCIEf0BaHNE U aHAU3 apXUTEKTYPHO-NPOEKTHbIX,
XYL0XECTBEHHbIX M KOMMO3ULIMOHHbBIX peLLeHMI psaa 6aHKeTHbIX 30aHWIA, BO3BEAEHHbIX B ropoae Tapas
t0KHOrO permoHa KasaxcraHa. BbisiBneHbl OTCyTCTBME CTUAMCTUYECKOTO eAMHO06Pa3na U HALMOHANBHOIO
KOIopuTa B MPOEKTUPOBAHMM YNOMSHYTbIX 06bEKTOB, HU3KMIA KOHTPOJIb 38 HUMM CO CTOPOHBI
CMEeLMannCToB B 061aCTV apXUTEKTYPBI, @ TAKXKe psf TEHAEHLUMI pa3BUTMS, COOPMUPOBABLUMXCS
cpeam cammx cOBCTBEHHWMKOB 3AaHuiA. CTaTbs CTaBUT LieNb0 ONpeaenvTb OCHOBHbIE HanpaBaeHUs
COBPEMEHHbIX TEHAEHLIMI B PAa3BUTUM 0OBLEKTOB KyNbTYPHO-ObITOBOrO Ha3HaYeHs, BKIOYas
APXUTEKTYPY 34aHWI BAaHKETHbIX LLEHTPOB. 3TO KOMMNNEKCHOE UCCeA0BaHME, BK/IIOYABLUEE Bble3Hble
3KCneaMUMM Ha 06beKTbI, ONPOC HACENEHWS U MHTErPUPOBAHHBINA CUCTEMHBII aHAIN3, 0XBATbIBANO
3THOKY/IbTYPHbIE BAUSHUSA, UCTOPUYECKME apXMTEKTYpHble peliermns XI-XVIII BekoB 1 coBpeMeHHble
[M3aiHepCKMe 3NEMEHTbI STUX COOPYXEHUN. B pesynbTaTe, uccneaoBaHus NpeacTaBieHa HayvyHo-
APXMTEKTYpHas 3KCNepPTM3a YKa3aHHbIX apXUTEKTYPHbIX 0ObEKTOB, B X0AEe KOTOPOW aHann3mnpyoTcs
MX KOMMO3MLMOHHbIE 0CODEHHOCTH, apXMTEKTYPHO-AEKOPATUBHbBIE MPUEMbI SKCTEPbEPA U UHTEPLEPA,
3THUYECKOE, 3CTETUYECKOE U CTUIMCTUYECKOE eAMHCTBO, POPMbI U LIBETOBOE peLleHUE, a TaKkKe
COOTBETCTBME FPaA0CTPOUTENBHBIM HOPMaM M TpeboBaHMAM. bbino ckasaHo, 4To NoAo6HbIE CUTYaLLMK
XapaKTepPHbI HE TOIbKO AN5 3TOr0 PErMoHa, HO UMEIOT MECTO U B ApYrnx permoHax KasaxcraHa.
TakKe npuBeaeHbl aHanu3bl GOPMUPOBAHUS XYA0XKECTBEHHbIX 0COBEHHOCTEN M HOpMOO6Pa30BaHMS
MCTOPUYECKMX NAMATHUKOB, MMEIOLLMX MCTOPUYECKYIO LIEHHOCTb, Ha TeppuTopun KasaxcraHa. Cpeam
3TUX MaB30JieeB NpoBeneH bonee rNyboKMiA aHaNM3 XyA0XKECTBEHHbIX peLleHnit MaB3ones AlLa
616w, NnprBeaeHbl pe3ynbTathl rpadoaHanUTUYECKUX UCCNEN0BAHMUIA, ONPEAENsoLWMUX MOAYIbHbIE
psfbl AAHHbIX FTEOMETPUYECKMX OPHAMEHTOB, KOTOPbIE MX COCTaBSIOT. [laHbl peKkoMeHAaL MK No
LUMPOKOMY MCMONb30BAHMIO Y30POB U KOMOHH MaB30J1esl B apXMTEKTYPHO-XYA0XECTBEHHbIX PELUEHUIX
06LLEeCTBEHHbIX 3[aHUIA B COBPEMEHHOM CTPOUTENLCTBE M apXMTeEKType. TakuM 06pa3oM, pesynbTathl
nccneaoBaHus NoAYEPKHYIM BaXXHOCTb KOMMAEKCHOMO NOAX0AA K CO34aHMI0 KY/bTYPHO-A0CYTOBbIX
LleHTpOB, 0becneynBatoLLEro MX rApPMOHMYHOE Pa3BUTUE U MHTErPaLIMI0 B COBPEMEHHYHO FOPOACKYHO
cpeny.

Knioyeswie cnosa: apxutekTypa cBagebHoro 3ana, KOpMHMOCKUIA opAep, KNacCMYeckme opaepsbl,
LilepeMOHManbHas apxuTtekTypa Tapasa, MOAYNbHbIN AM3aiH, FreOMETPUYECKUE SNIEMEHTbI, MaB30/1EN
Aiwm bubw.

Ans yumupoeanus: ApbiHoB, Kanapibai 1 Ynan McmarynoB. «BansHue aHTUUHbIX GOPM Ha
APXUTEKTYpY COBPeMEHHbIX CBafebHbIX LieHTpoB KasaxcraHa (Ha npumepe ropoaa Tapasa)». Central
Asian Journal of Art Studies, .10, N2 2,2025, c. 242-258, DOI: 10.47940/cajas.v10i2.1061

Aemopbl npoyumanu u 0006puIu OKOHYAMeNbHbIl 8apuUaHmM pyKonucu U 3aseiswom ob omcymcmesuu
KOH@IUKMA uHmepecos.
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