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Abstract. Kazakh traditional music has been the research object for many scientists from Russia,
Germany, Great Britain, Hungary, Japan, the United States, and other countries. In the 20th century,
due to the establishment of Soviet power, the territory of Kazakhstan was closed for research

by foreigners. Simultaneously, such a combination of events contributed to preserving materials
collected before the Great October Socialist Revolution. Therefore, today it is vital for the World

and Kazakh ethnomusicology to consider unknown materials and scientific sources.

Various foreign archives contain materials unknown to Kazakh ethnomusicologists about
Kazakh traditional music collected on researchers’ and traveler’s expeditions since the end of the
XVIII century. Recordings of the German ethnographer-anthropologist R. Karutz were found in
2016 by the film crew of the Interstate TV and Radio Company “Mir”, and analyzed and published
by the doctor of Art studies S. I. Utegalieva in the book” Turkestan collection of songs and
instrumental pieces collected by R. Karutz (1905)”. These recordings prove that there are sources
about Kazakh traditional music that can change the opinion about the historical significance of
the Kazakh culture in the Central Asian region. The famous turcologist Efim Rezvan presented
the records in the Pushkin Museum in St. Petersburg. It turned out that the original cylinders
with authentic recordings are currently stored in the archive of the Berlin Museum of Visual
Anthropology and Ethnology.

This article reviews the documentary film “Road of People: The First Audio Recording of Kazakh
Music”, and sheds light on the possible prospects of studying the problem of research the Kazakh
traditional music.

Today, the Berlin Phonogram Archive contains samples of music from all over the world,
the first recording dates back to 1900. The collection of wax cylinders by Richard Karutz is kept
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in the Department of Ethnomusycology, Visual Anthropology at the Berlin Phonogram Archive

of the Ethnological Museum in Berlin. The collection is well preserved, and according to its

curator Dr. Ricarda Kopal, there are 16 wax cylinders from Turkestan, an area of now southern
Kazakhstan, which R. Karuts crossed during his expedition. The film crew brought digital copies

of the recordings to Almaty for further study. Kazakh and international scientists and performers,
professors and doctors of sciences: S. Utegalieva, T. Togzhanov, A. Berdibay (Kazakhstan),

|. Saurova (Karakalpak Autonomous Republic), R. Abdullayev (Uzbekistan) and others were involved
to decipher, analyze, describe and evaluate the musical and artistic content of the recordings.

The whole process was documented in the film, which was worked on by a whole team of
professional journalists, the script was written by Timur Sandybayev and Askar Alimzhanoy,

directed by Kanat Yessenamanov.
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Berlin Phonogram Archive, wax cylinders, Turkestan, international research crew.
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he documentary tells about
discovering and studying the first

audio recordings of Kazakh songs and
music made by the German ethnographer
Richard Karutz in 1905.

The recordings were discovered when
a film crew of the Interstate TV and Radio
Company Mir started investigating old
records for the documentary film tracing
the fate of the last Kazakh khan Kenesary
Kasymov (1802—1847), a Kazakh national
hero, ruler, and liberation movement leader
of the turbulent period of subjugation
of Kazakhstan by the Russian Empire

that started in 1731 and completed in
1858. While working on the movie, they
discovered and brought out of obscurity
many unique items related to the Kazakhs
and their history that were stored in Russia.
Among them were the wax cylinders

with records of Kazakh folk songs and
instrumental music from the Pushkin
House, formally the Institute of Russian
Literature, in St. Petersburg (Figure 1).
They were presented by famous researcher-
turcologist Efim A. Rezvan and this became
the starting point for the documentary
movie on Kazakh music, “The First Audio

Figurel. Pushkin’s House in Saint-Petersburg (Russia)
(A moment from the movie “Road of People: First Audio Recording of Kazakh Music”)



Recording of Kazakh Music”, where a great
team of professional journalists worked on
this documentary. Timur Sandybayev and
Askar Alimzhanov are the script writers,
the film was directed by Kanat Yesenamanov.
The finding triggered a multinational
research effort and considerably enriched
our understanding of the past music
traditions and practices of Central Asia.
The recordings were made by the well-
known German ethnographer Richard
Karutz (1867 —1945) (Figure 2), who
crossed Kazakhstan [ 1, 220] while traveling
on the Turkestan-Siberian Railway from
Samara, Russia to Tashkent, Uzbekistan at
the beginning of the 20th century. After the
expedition, he published the book Among
the Kyrgyzs and the Turkmens: From the
Life of the Steppe — back in those days,
the Kazakhs and the Kyrgyzs were believed
to be one and the same nation and were
collectively referred to as the Kyrgyzs. The
wax cylinders discovered in St. Petersburg
turned out to be copies made during the brief
tenure of the original German recordings
— they were taken to Russia as trophies
after World War II but were returned to East
Germany in the late 1950s and are now kept
in the Berlin Phonogram Archive.

Figure. 2. Richard Karutz (1867-1945)
(Image from the movie: “Road of People:
First Audio Recording of Kazakh Music”)

Before the discovery of Karutz wax
cylinders (Figure 3), it had been widely
believed that the recording of Amre
Kashaubayeyv, a celebrated Kazakh singer,
made at the ethnographic concert during
the International Exhibition of Modern
Decorative and Industrial Arts in France
in the summer of 1925 [2] was the oldest
recording of Kazakh music. However,

the newly found recordings of music,
voices, and ritual chants made in Western
Kazakhstan precede it by 22 years [3, 8:32].

Figure 3. Original wax cylinders recorded by Richard
Karutz From the Ethnologisches Museum Berlin
(Image from the movie “Road of People:

First Audio Recording of Kazakh Music”)

The Berlin Phonogram Archive contains
samples of music from all over the world,
with its first recording dating back to 1900.
The Karutz wax cylinder collections are
parts of the Media Department — Berlin
Phonogram Archive, Ethnomusicology,
Visual Anthropology of the Ethnologisches
Museum Berlin [4, 26].

According to the curator of the collection
Dr. Ricarda Kopal (Figure 4), wax cylinders
are well preserved. Overall, there are 16
wax cylinders from Turkestan, the area of
Kazakhstan, that Karutz traversed in the
course of his expedition, but virtually there
are no documents associated with the
collection in the archive.

Pukappa Konan
Kypatop Konnekuyun P.Kapyrua apxuea (oHorpamm I
BepNMHCKOr0 My3eA BUaYanLHOR aHTPONONOrMM U 3THONOTUM

Figure 4. Dr. Ricarda Kopal from the
Department of the Media — Berlin Phonogram
Archive, Musical Ethnology, Visual Anthropology,
Ethnologycal Museum, State Museums
of Berlin — Cultural property of Prussia.
(Image from the movie “Road of People:
First Audio Recording of Kazakh Music”)

However, there are references to Richard
Karutz’s work in the essay of the influential
Austrian ethnomusicologist Erick Moritz
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von Hornbostel (1877-1935) Notes on
Kyrgyz Musical Instruments and Melodies
(Figure 5—6)[5, 56], who is known for co-
creating the Sachs-Hornbostel system of
musical instrument classification. In fact,
E. Hornbostel was the first to study
Karutz’s recordings [ 1, 221]. The book
describes Karutz’s travels across
Kazakhstan — Among the Kyrgyzs and
the Turkmens — even contains a chapter
written by E. Hornbostel. This chapter
briefly describes seven of the recordings
and even provides transcripts of the
recorded melodies (Kopal, 2018).
However, these descriptions were not
included into the Russian edition of the
book called Among the Kyrgyzs and the
Turkmens at Mangyshlak, published in St.
Petersburgin 1911 (Figure 7).

Figure 5—6. Original book by Richard Karutz in
German with a chapter written by Erick Moritz von
Hornbostel “Unter Kirgizen und Turkmenen: aus

dem Leben der Steppe” published in Leipzigin 1911.

(Images were taken from https://www.catawiki.

com/1/29888315 -krigizistan-turkmenistan-r-karutz-

unter-kirgisen-und-turkmenen-1911.
Date of access 23.02.202; 20:13)

Figure. 7. Russian edition of the book written by
R. Karutz Among the Kyrgyzs and the Turkmens at
Mangyshlak, published in St. Petersburgin 1911.

(Image is taken from http;//antiq.kz/portlolio/
sredi-kirgizov-i-turkmenov-na-mangyshlake/
Date of access 23.02.202; 20:25)

According to Dr. Saule Utegaliyeva,
Professor of Kurmangazy Kazakh National
Conservatory, the name of the German
scientist Richard Karutz has been known in
Central Asia and Russia since the beginning
of the last century, mostly thanks to this
book. Her investigation revealed that the
discrepancy between the name of the book
mentioning the Kyrgyzs and the Turkmens
and the fact that the account and photos
describe the lifestyle of the Kazakhs and
the audio recordings he made with an
Edison phonograph contain samples of
Kazakh music occurred due to an accidental
geographical mistake. Starting from 1903,
Karutz was traveling along the coast of
the Caspian Sea around the Mangyshlak
Peninsula, hence the reference in the
Russian name of the book, hoping to find the
Turkmens since many of their tribes were
nomadic and roamed Central Asian lands;
however, instead of meeting the Turkmens
he met the Kazakhs who were also nomadic
and lived in the same territory [5, 56].

Karutz made a complete historical and
ethnographic description of the region,
and, according to him, this region was
multinational. Therefore, the recordings
he made in the cities of Kazalinsk,
Kazakhstan, and Tashkent, Uzbekistan,
contained not only Kazakh and Uzbek
songs but also the music of other peoples
from Central Asia.

Thanks to a greater availability, Karutz’s
book was reasonably well-known among
ethnographers and ethnologists, whereas
the wax recordings remained a hidden
treasure until their recent unearthing.

This discovery gave us an entirely new
musical perspective on the work of the
ethnographer. In fact, it provided an
invaluable opportunity to explore the
repertoire of the musicians of the early 20th
century and actually hear the recordings of
songs and instrumental pieces that were
popular at that time.

The Karutz collection can be viewed as
a historical source. And Kazakh scientists
completed a massive amount of work to



match and compare the recordings with
the existing records of folk music and
trace the historical changes in the musical
tradition of the region. The effort was led
by Dr. Saule Utegaliyeva in Almaty,
Kazakhstan (Figure 8).

Cayne YTeranuesa
JOKTOp MCKYCCTBOBEAEHMA, npodeccop H
Kaaaxckoii HauuoHansHoi KoHcepeatopum um. Kypmanrasel

Figure 8. Dr. Saule Utegaliyeva, Professor of
the Musicology and Composition Department at
the Kazakh National Conservatory named after
Kurmangazy. (Image is taken from the movie “Road
of People: First Audio Recording of Kazakh Music”)

An international group of experts
from Kazakhstan and Uzbekistan took
up the challenge of matching the songs
and instrumental tunes and finding their
ethnic origins. It was difficult to determine
whether the songs and instrumental
pieces still exist and how typical they are
for the region once traversed by Karutz.
The Kazakh part of the team did sound
restoration and reconstruction of the audio
recordings. After that, the music was
carefully notated, and transcripts of the
lyrics were made (Figure 9).

Figure 9. A process of transcribing the songs and
instrumental pieces by T. Togzhanov — Honorary
Worker of Education of the Republic of Kazakhstan,
Honored Artist of the Republic of Kazakhstan,
Assistant professor (Docent), Senior lecturer at the
Department of dombra at the Kurmangazy Kazakh
National Conservatory (Image is taken from the
movie “Road of People: First Audio Recording of
Kazakh Music”)

Thirteen pieces were notated; three were
left out since one is a simple count in the
Kazakh language; two others are stories
that belong to the colloquial genre and are
not related to the music art.

In the course of the investigation,
musicologists determined the ethnic origins
of the recordings, and their findings once
again confirmed the conclusion of Karutz
that the area was very multinational since
the recordings belong to a whole array of
Turkic ethnic groups that inhabited that
area at the beginning of the 20th century.
The recordings contain 8 Kazakh, 6 Tatar,
and 2 Sart folk songs and instrumental
tunes. Sart is a collective name for
sedentary communities of early Central
Asian societies; they mainly refer to certain
groups of the Uzbeks and the Tajiks.

Some of the recordings contain tunes
that are still popular and have remained
mostly unchanged to this day, for example,
the Central Asian version of the Ukrainian
song Two Merry Geese and several Tatar
songs that are built around common Tatar
national song patterns known as takmaks.
Others have undergone considerable
changes but are still recognizable. One of
these is the song called Aibalain Karutz’s
recordings. After a thorough search
among the published music samples and
contemporary folk songs, it was eventually
collated with one of the melodies provided
by A. Berdibay, Associate Professor of the
Department of Musicology and Composition
of the Kurmangazy Kazakh National
Conservatory, Ph.D.[3, 15:02], (Figure 10).

Figure 10. Dr. Aizhan Berdibay, Senior lecturer
of the Musicology and Composition Department
at the Kazakh National Conservatory named after

Kurmangazy. (Image from the movie “Road of
People: First Audio Recording of Kazakh Music”)
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The song was fixed in the book —
Melodies of the centuries in the
Proceedings of the international conference
dedicated to the 100th anniversary of
K. Medetov (2002). The melody was close
to Karutz’s recording, but the lyrics were
completely different, and the song bore a
different name — Inkarzhan. A sample with
the same name was found in the records
by Aleksandr Zatayevich, a Russian music
ethnographer and exponent of Central
Asian folk music. It was found that the
song was typical for western regions of
Kazakhstan. Yet other songs and tunes
sank into oblivion and can no longer be
found nowadays. Some of the religious
songs, a bacha dance, and other recordings
from the collection bear no resemblance
to the current ethic melodies [5, 62],
(Figure 11).
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To identify the two Sart tunes, the
team contacted a group of Uzbek and
Karakalpak traditional musicians and
researchers. They said that the samples
were not Uzbek but agreed that the
instruments used bore a much closer
resemblance to a 3-string gidjak, a
historic cousin of the now 4-stringed
traditional Uzbek instrument, rather than
to the Kazakh kobyz, a Kazakh national
instrument with two horsehair strings.
As part of a comparison study, the pieces
were performed on both instruments
simultaneously by two musicians —
Umud Eshonhodjayev (Eshonxo’jayev)
from Uzbekistan and Maksat Medeubek
from Kazakhstan. A verification of the
origins of the pieces were made by
Inzhegul Saurova and Dr. R. Abdullayev
(Uzbekistan), (Figure 12).

5 BRI R A 22
9 »

TIeCeH U KIOeB,,

C6oprux
cobpammsiit P.Kapyrunem *
i » Typrecrasie (19051.).

1) Apyr-ai (Anpait). Kaaaxcxu HapOAHAs MEeCHA.
2) Aibala (Ait6aaa). Kasaxckas HapoaHas mecHs.

3) A-khau! (Axay!). UincTpymenTaabHas Bepcus
Ka3axckou HapOAHO TeCHHU.
4) Zhangyrbai sultan. Osiet (KanrnipBaii cyaran. Ocuer).
HaaugareasHas cyduiickas necss.
5) Shegebai akyn (Illere6aii axnm). Kasaxckas sporuueckas necus.
6) Amaitsl eaeH. Kasaxckas apoTudeckas NecHs.
%) Kasax xiritiniy aHrimeci. MoHoaor MO20A0TO Ka3axa.
8) Canamak, Cuuraaka.
9) Makhfusa (Maxgysa). Tatapckas HapoAHaA TIeCHA.
10) Tatar takmak (Tarap rakmarsi). Tarapckas mryTouHas necrs
11) Tatar takmak (Tatap rakmarsi). Tatapckas OIyTOWHAs NeCH:
12) Tatar takmak (Tarap raxmarsr). Tarapckas mryTounas necus
13) Aspaptyk shygarma (AcnanTsix msrapMa).
Uncrpymenraasnas nseca

14) Tatar rakmak (Tarap raxmarsi). Tarapckas myToqHas necHs
15) Marsh (Mapm. ©36ex rikarsHa apHaAFaH MIKIFApMa).

@HT IBEChl AAs YAORKCKOIO rMaXaKa.
16) Bachanyn biye (baua 6ui). Tanen Baua.

Hncrpymenraapias nseca. Tamkenr 1905 roa.

Figure 11. A list of the tunes from the collection of R. Karutz
(Image from the movie “Road of People: First Audio Recording of Kazakh Music”)

Figure. 12. A historical moment of
identifying the Sart tunes while playing
on two instruments — Uzbek gidjak and

Kazakh kobyz.

On a photo from left to right
U. Eshonhodjayev (Uzbekistan),
M. Medeubek (Kazakhstan),
R. Abdullayev (Uzbekistan)
(Image from the movie “Road of People:
First Audio Recording of Kazakh Music”)



Notated samples and their descriptions
were published in 2018 under the title
The Turkestan Collection of Songs and
Instrumental Pieces of R. Karutz (1905)
(editor: Saule Utegaliyeva, Professor
at the Kurmangazy Kazakh National
Conservatory, Doctor of Arts) (Figure 13).

¢ 23
- - !
'—~-‘//;/T/4 T
TYPKECTAHCKHI

~ — CBOPHUK

MECEH U MHCTPYMEHTAJIBHBIX NIBEC,
COBPAHHbBIV PKAPYTLEM (1905)
|

Figure 13. Cover of the “Turkestan collection of
songs and instrumental pieces by R. Karutz (1905)”,
Editor Saule Utegaliyeva

Along with the notation of the songs and
instrumental pieces, the collection included
articles authored by the leading researchers
who took part in the project Ricarda Kopal,
Ph.D., curator of the Berlin Phonogram
Archive, Askar Alimzhanov, Director of the
Kazakhstan Branch of the Interstate TV
and Radio Company Mir, and Dr. Saule
Utegalieva, Art.D., Professor of Musicology
and Composition Department.

The recordings of Karutz are significant
for elucidating the musical repertoire of
Central Asia at the beginning of the 20th
century. They tell us much about the
ethnomusicological methods and concepts
of that time and shed some light on the
ethnical composition of the population and
culture of the region.

The research that went into making the
movie First Recordings of Kazakh Music
brought many essential aspects into the
spotlight and clearly showed that historical
audio recordings could play a considerable
role in ethnomusicological research. The
Karutz Turkestan Collection was a starting
point for contemporary scientific research.

New investigations may be undertaken
once more, though that such records made
by musicologists throughout history are
found and restored. The Berlin Phonogram
Archive alone contains 351 wax cylinders
and around 2000 gramophone records in
its historical portfolio [4, 351], and many
of them are accompanied by little or no
information about their content. The study
of these recordings is greatly hampered by
the lack of knowledge of the languages and
dialects of the areas where these recordings
were made. So, there is hope that more
Kazakh recordings will be brought to light
at a later date.

The movie symbolically ends with a
voice counting in Kazakh, just like in one
of the recordings made by Karutz. A young
schoolboy takes up the count, and the
ancestral voice gradually melts into the
boy’s voice. This transition represents a
connection across time — the investigation
of the Karutz Turkestan Collection has
created a cultural bridge connecting our
pasts and future and showing that the
cultural heritage is preserved and cherished
by future generations.
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Oausa CabbipoBa, Alirepim bapubaesa

Kypmanraser atbiniarsl Kazax YATTbIK KOHCEPBATOPHSIChI
(Anmarsl, Kazakcran)

«AOAMIAP CAJIFAH CAPA 3OJ1. TAPUXTAFbI AJTFALLKbI KASAK MY3bIKACbIHbIH
AYANOXA3BACbHI» ®UJIbMIHE LLIOJTY

AHzaTna. KasaKTblH A4oCTypAi My3blKachkl op ke3aepi Pecen, Anvanus, ¥nbl6putaHus, BeHrpus,
Hanonus, AKLL xoHe 6acka Aa engepaiH FanbiMaapblHblH 3epTTeY HblCaHbl 60FaHbl 6enrini.

XX Facblpaa KeHec eKimeTiHiH opHaybiMeH Ka3aKcTaH aymarhbl LWeTeNAiK 3epTTeyLlinep YLiH xabbliapl.
Byn okuranapablH ToFbiCybl KadaH TeHKepiciHe AeWiH XUHanFaH MaTepuanaapAblH cakTanybiHa aa uri
bIKNan eTKeHi XacblpblH eMec. COHbIKTaH, OYriHri TaH4a 3THOMY3bIKONOTUSAHbIH, Xannbl YPAICTEPIH
aHbIKTaM OTbIPbIN, dNEMJIK XoHe Ka3aK 3THOMYy3blKaTaHyblHa 6erManiM MaTepuaniap MeH FbiiibiIMu
[epeKKe3aepdi KapacTblpy MaHbI3bl.

Kasipri yakblTTa anyaH Typni wetengik myparatrapga XVIII FacbipablH, asfbiHaH 6epi 3epTreyLli-
casxaTwbliapablH, aKCNeanLmnsanapbl XXMHaKTanfFaH KasaKCTaHAblK 3THOMY3blKaHyLbinapFa 6enricia
Ka3aK AacTypAi My3blKachl Typasbl MaTepuaniap cakranyaa. XX fFacblpablH 6acbiHAa emip cypreH
Hemic aTHorpad-aHTpononorsl P. KapyTuTbiH GOHOXa36anapbiH TankaH eHepTaHy AOKTOPbI
C. bl. ©teranuena «P. KapyTu, 1MHafraH TypKicTaH aHAep MeH acnanTblK NMbecanap X1UHafbl»

(1905) KiTabbl xannbl cbip wepTedi. 2016 xbibl MemneKketapanbik «<Mup» enepagnoKoMnaHUACbIHbIH
nepeKti dunbmi ae Tycipingi. P. Kapyu, *KMHafFbiHAAFbl Ka3aK A9CTYpAi My3blKachl Typasbl WeTenmik
[lepeKKe3aepain, 6ap eKeHiH Tafbl 6ip Aganenaen TycTi. EKiHWI }afFbiHaH 6yn 6acbibiM Ka3ak
MaaeHUeTIHIH, OpTanbik A3us eHipiHAeri Tapuxu MaHbI3bl Xawbl NiKipai e3repte Tyceai. asbanapabl
6enrini TypKiTaHywsl FansiM Epum Pe3BaH CaHKT-lNeTtepbyprreri MylWwK1UH MypaxanbiHAa awThbl.
Kasipri yakbiTTa TYNHYCKa »a36anapbl 6ap uunnHapnep bepnuH Budyanabl aHTPONONOrUs aHe
3THOOMUSA MypaanblHbIH, MyparaTblH4a caKkTanfaH. byn makana «Ajamgap canfaH capa *on.
TapuxTarbl anfallKbl Ka3ak My3blKacblHbIH, ayanoxasback» GUnbMiHe apHaiFaH peBblo 60/bIN
Tabblaabl XXoHe KasaK A9CTYp/li My3blKacblH 3epTTey 60MblHILa KOWblIFaH MaceneHi 3epaeneyin,
bIKTMMaN NepcrnexkTMBanapbiHa o allagpl.

ByriHri Tanaa bepnunH poHorpaMmmanap MyparaTbiHAa OYKif 9IEMHIH My3blKasblK yArinepi
6ap, anfallKkpbl *a36a 1900 xbingaH 6actanagbl. Puyapa KapyuTbiH 6anaybi3 LWMAMHAPAEPIHIH
KoneKkuuachl bepnuHaeri STHONOMMAbIK MyparkanblH ITHOMY3bIKONOMMS, BU3yasi[ibl aHTPOMON0rms
*oHe bepnuH ®oHorpaMma MyparaTblHAa caKTanFaH. TonTaMa XaKCbl CakTanfFaH, OHbIH KypaTopsbl
noktop Pukapaa KonanapbiH anTybiHWa, TypKicTaH 06abiCbiHaH, Ka3ipri OHTYCTiK Ka3aKkcTaH
obnbicbiHaH, P. KapyTy, akcneanumns KesiHge 16 6anaybli3 LMAWMHAP XUHaNFaH 601aTbiH.

DuUnbMHIH Tycipinim To6bl 8pi Kapan 3epTTey yLWiH AnmMaTbiFa Ka36anapablH CaHblK
KellipmenepiH akengi. }asbanapablH My3blKalblK-KOPKEMAIK Ma3MyHbIH ally, Tangay, cunarray
YoHe 6aFanay YLWiH Ka3aKCTaHAbIK XaHe Xa/blKapasblK FanbiMaap KaybiIMAacCTblFblH 6acTaFaH Fbl/ibiM
noktopbl C. OTeranneBa xaHe T. TofkaHoB, A. bepai6an (KasakcTaH), W. CaypoBa (Kapakannak
ABTOHOMMANBIK PecnybnuKkachl), P. A6gynnaes (©36eKcTaH) )oaHe 6acKa a FanbiMjap MeH
OopblHAAyLWbINap TapTbingbl. Punbmae ocbl IKCNEAULMSANbIK canapMeH 6annaHbICTbl XXYMbIC Yaepici
BMAeOTacnara Kyxatranbl, OHAa Kacibn MaMaHap ToObl MEH XKypHanucTep X)ymblic ictedi. CueHapum
aBTopaapbl Tumyp CaHabi6aeB neH Ackap 9iMxKaHoB, pexkuccepbl KaHat EceHamaHoB.

Tipek ce3gep: KasaKTblH A9CTYpNi My3blKkachkl, Puxapa Kapyu, anfawKbl ayanoxkasba, AepekKTi
dunbm, bepnnH PoHorpammanap MyparaTtbl, 6anaybl3 LMaMHAPAEpPi, TYPKiCTaH, xanbikapanblk
3epTTey To6bI.

Hanekce3s yuwiH: CabbipoBa, A. C., bapnbaeBa, A. C. <Anamaap canfaH capa xos. Tapuxtarbl
anFalKbl Ka3aK My3blKacblHblH ayanMoxasbacbkl» dunbmiHe wony. Central Asian Journal of Art Studies,
2021, 6(1), 165-175. https://doi.org/10.47940/cajas.v6il.347
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Anus CaobipoBa, Aiirepum bapubaeBa

Kasaxckas HalmoHasbHast KOHCepBaTOpHst UMeHH KypmaHrasbl
(Anmarsr, Kazaxcran)

PELLEH3UA HA ®UbM «[MEPBAS B UCTOPUU AYAUO3AMUCb KA3AXCKOW MY3bIKW.
JOPOrA NNOOEN»

AHHOTauums. Kak M3BECTHO, Ka3axcKasi TPaAnUMOHHAsA My3blKa HEOAHOKPATHO ABNSNAaCh OO EKTOM
nccneaoBaHuUs MHOTMX yYeHbIX U3 Poccuu, [epmanuu, Bennkobputanum, BeHrpun, AnoHun, CLUA v opyrmx
cTpaH. B XX BeKe B CBfI3K C yCTaHOBNEHWEM COBETCKOW BacTi Tepputopust KasaxctaHa 6blia 3akpbiTa
[Na M3ydeHns. Mexzay TeM TaKkoe CTe4eHUe COObITUI NOCMOCOOCTBOBAIO COXPAaHEHMWIO MaTePUaNoB,
CO6PaHHbIX 10 OKTA6PLCKOV PEBOMOLMK. [103TOMY CErOfHS BaXHO PACCMOTPETb HEM3BECTHbIE KaK
MUPOBOMY, TaK M Ka3axCKOMY 3THOMY3bIKOBEAEHMIO MaTepuasbl U Hay4HbIE UCTOYHWUKM, BbISBNAS 0bLime
TEHAEHLNN STHOMY3bIKO3HaHMS.

Ha faHHbIM MOMEHT B pa3/iMyHbIX 3apyO6exHbIX apxnuBax XpaHATCA HEU3BECTHbIE Ka3aXxCTaHCKUM
3THOMY3bIKOBElaM MaTepuasbl 0 Ka3axCKoW TPaAULIMOHHOW My3blKe, COOpaHHbIE aKCMeANLUAMU
nccnepoBartenemn-nyTelwecTBEHHUKOB elle ¢ KoHua XVIII Beka. PoHo3anmcm HeMeLKOro aTHorpada-
aHTponosnora P. KapyTua, HanaeHHble B 2016 rofly CbeMOYHOM rpynnon MexrocygapcTBeHHOM
TenepagMokomnaHum «Mup», 6bliv NpoaHann3MpoBaHbl U U34aHbl LOKTOPOM UCKYCCTBOBEAEHMUS
C. U. YTeranneBon B KHUTe «TypKECTAHCKMUIM COOPHMK NECEH U MHCTPYMEHTASbHbIX MbEC, COBPaHHbIX
P. KapyTtuem (1905)». KHura goKka3blBaeT, YTO CyL,ECTBYIOT MCTOYHMKM O Ka3axCKOM TpaanLMOHHON
My3blKe, KOTOPble MOTyT UBMEHUTb MHEHWE 06 UCTOPUYECKOM 3HAYEHUM Ka3axCKOW KynbTypbl
B pervoHe LleHTpanbHoM A3uKn. 3anncu 6bi1n 06HapYKeHbl U3BECTHLIM YHEHbLIM-TIOPKOOroM Edrmom
PesBaHom B NywKnMHCKOM My3ee CaHKT-lNeTepbypra. OKa3anoch, YTO NOAANHHbIE LIUANHAPLI
C ayTEHTUYHbIMM 3aMUCIMMU Ha AaHHbIM MOMEHT XPaHATCS B apxMBe bep/IMHCKOro My3esi BU3yanbHOM
aHTPOMOJIOrMK U ITHOJSIOTUM.

[aHHasd cTaTbs ABAgeTca peBblo K Gunbmy «flepBasi B UCTOPUM ayanMo3annchb Ka3axCKOn My3bIKU.
[opora nogen» 1 NPoAUBaET CBET Ha BO3MOXHbIE MEPCNEKTUBbI U3YYEHUS NOCTABIEHHOM NPOGAEMbI.

Ha cerogHs BepnvHcKkui apxns GoHOrpaMm COAEPKMUT 06pasLibl My3blKK CO BCEro Mupa, nepsas
3anucb gatmpyetcs 1900 rogom. Konnekuuns BOCKOBLIX LnnMHApoB Puxapaa Kapyua xpaHuTcs
B OTAeNie aTHOMY3bIKOJIOrMK, BU3YyalbHOW aHTpOoMNonorum u bepamHckom apxuse GoHorpamMmm
3THoNornyeckoro myses B bepnvHe. Konnekuns xopoLwo coxpaHuiach, 1, No C/IoBaM ee KypaTopa,
foKTopa PuKkapabl Konan, B Hel HaxoanTcst 16 BOCKOBbIX LIMAMHAPOB M3 TypKecTaHa (HbiHe 061acTm
toxHoro KazaxcraHa), Kotopyto P. KapyTL, nepecek Bo Bpemsl CBoew akcneanumm. CbemoyHas
KOMaHAa duabmMa npueesna unMdpoBbIie KOMMK 3anncen B AnmMaTtbl AN Aa/ibHENLLEro U3y4yeHus.

[na pacwndpoBKK, aHanM3a, ONMCaHUSA U OLLEEHKU My3blKallbHO-XYAOXXECTBEHHOIO COAEPKaHUS
3anucen 6binn NpUBIEYEHbl Ka3axCTaHCKME U MexAyHapoAHble YYeHble U UCMONHUTENN, Npodeccopa
n joKTopa Hayk: C. Yreranuesa, T. TorxaHoB, A. bepan6ai (KasaxctaH), N. CaypoBa (Pecny6nuka
KapakannakcrtaH), P. A6aynnaeB (Y36eKuctaH) u apyrve. Becb npouecc 6bi1 3aJ0KyMEHTUPOBaH

B dunbMe, Haj KOTOpbIM paboTana Lienas KomaHaa npodeccroHanoB-XXypHaaucTos. ABTopamu
cueHapusa asnstoTcsa Tumyp CaHabi6aeB M AcKap AnMMKaHoB, pexxnccepom — KaHaT EceHamaHoB.

Knro4eBble cnoBa: Ka3axcKas TpaguumMoHHasa My3blika, Puxapa Kapyu, nepBas ayano3anucb,
[OKYMeHTasbHbIM GUibM, BEPINMHCKUI apxMB GOHOrPamMM, BOCKOBbLIE LIMAMHAPLI, TYypKeCcTaH,
MeXayHapoaHas uccrnegoBaTtesibCKas rpynna.

Ana untupoBaHus: CabbipoBa, A. C., bapnbaesa, A. C. PeLieH3us Ha dunbm «[lepBas B ucTopumn
ayamo3anueb KasaxcKon My3biku. [lopora ntogewn». Central Asian Journal of Art Studies, 2021, 6(1),
165-175. https://doi.org/10.47940/cajas.v6il.347
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