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Abstract

All the novels of Marcel Proust! (1871-1922), starting with the earliest literary experiences, are filled with
numerous musical allusions. This is natural, as Proust contacts with music diversely. Being a musically
educated man, an enlightened listener, listening to music, he imagined how a certain effect was achieved,
differentiated styles, had a view of the genre palette, etc. M. Proust contacted with many musicians, in his
house the works of the classic composers and his contemporaries were often performed. Music became a
part of his mind, the artistic picture of the World, and sure a lot of ideas and literary intentions were revealed
with the help of musical allusions. Music has an important semantic and dramatic role in his writings. In
addition to dancing, acting, painting, poem, prose, architecture, scenery, M. Proust uses music as a device
which builds the characters, their habitat, and forms the ideological aura of their composition.

The maghnificent figure of Richard Wagner (1813-1883) certainly influenced the creativity of musicians,
writers and philosophers of his time and later. The works of Marcel Proust are no exception. Despite the fact
that in the France of M. Proust’s time the aesthetics of Impressionism had been formed and approved, and
enthusiasm for the ideas of Richard Wagner were declining, giving way to new ideas, the German writer’s
creative genius did not go unnoticed .
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In the novels of Marcel Proust, to some works of his contemporaries, such as K.

extent embodied the musical tastes of Debussy («Sea») [1] etc. Marcel Proust not
the author. The texts of novels have many only transforms real-world compositions.
moments when the musical works are He had enough knowledge and

specifically listed. Like as: opera of K. imagination to «create»his own works. The
Gluck («Orpheus») [1] and M.P. Mussorgsky ~ common thread through all the novels of
(«Boris Godunow») [2]; romantic piano the cycle goes way Violin Sonata of Vinteuil.
music — Preludes by F. Chopin, F. Liszt This Sonata is a piece that was created

pieces from «Years of Wanderings» [1] and by M. Proust, but has real prototypes.

1 The main work is seven-volume novel «In Search of Lost Time» (1905-1922)

55



Music from Vinteuil’s Sonata leitmotiv of
the entire part of novels. Evolve with the
heroes of the novel at the end of a cycle
develops in Vinteuil’s «Septet». M. Proust
said: <Andante from Sonata for Piano and
Violin Vinteuil — a complex synthesis based
on the works of R. Wagner, S. Franck, G.
Faure, K. Saint-Saens» [see. 3]. Among
these composers M. Proust names all his
compatriots, they are French and their
works have a violin sonata genre, except
Richard Wagner.

The purpose of this article is to
reveal some features by M. Proust of the
development of artistic excellence from R.
Wagner.

Thanks enigma cycle of novels?, there
are many options for reading the works of
M. Proust and his work has always been of
interest to researchers. Novels repeatedly
analyzed by many literary critics [4, 5,

6, 7, 8], psychologists [9]. According to
modern literary M. Proust’s comic writing
is becoming a central register, as it allows
him to explore and partially displace the
question of homosexuality and the whole
cycle of novels is a saga of sexual jealousy
[5].

Marcel Proust many times pointed out
the importance of the musical component
in his work, but the music on the pages
of his novels rarely been the subject of
in-depth study. Modern Musicology finds
interest in the subject. There are a lot
of common items that determine the
importance of the musical component
in the cycle of M. Proust. This is the work
of: A. Maikapar, L. Magnani, A. Strauss
[10, 11, 12, 13]. The search for virtual
prototyping of music that “sounds” in the

1 1913 - Towards Swann (Du co6té de chez Swann.);
1919 - In the shadow of the girls in bloom (A I'ombre des
jeunes filles en fleurs.) 1921-1922 - At Guermantes (Le
coté de Guermantes | et Il); 1922-1923 - Sodom and
Gomorrah (Sodome ET Gomorrhe | ET Il); 1925 - Captive (La
prisonniére); 1927 - Runaway (Albertine disparue); 1927
- Newfound time (Le Temps retrouvé) In 1918 y. M. Proust
completed the book, but he continued to work hard, and to
rule it till the last day of his life.

56

pages of the novel is devoted to the art S.
Bochkarev [14]. However, the study of topic
«M. Proust and Music» is just beginning.
So, for example, revealed the diverse links
that unite the art world of M. Proust in
particular with Richard Wagner.

A detailed study of the musical
component of novels, on the one hand, the
perception of this music is reconstructed
her contemporaries, and on the other
hand, it is possible more particularly,
subject to present «as sounding» the
musical plan of artistic creativity form M.
Proust. This is the relevance of this work.

Reader «can hear» Richard Wagner’'s
music in the pages of the last part of
the novel («Captive», <Runaway», «Time
Regained») and describes the stage more
general character. In the text of the novel
repeatedly mentioned musical pieces
by R. Wagner, but do not have the broad
characteristics and going like as memories
or associations.

Let’s consider the most extensive
material about the music of Richard
Wagner «Wagner component» in the novel;
itis in the fifth part («Captive»). The hero
of M. Proust Marcelis madly jealous of his
lover Albertine. Although he believes that
she is a different social circle. It is poorly
versed in music, but for communication
with Marcel she should «a lot of reading»
and become to be elegant lady [2, p. 69-
70].

Occasionally a young person «<has
been quietly on the heart». But one day,
«Intoxicated with the expectation of its
return and indispensable confidence in it»
[2, p. 181], he «Taking advantage of he was
alone... sat at the piano, opened by guess
book and played Vinteuil’s sonata» [2, p.
181].

The music played a jealous admirer
of Albertine, in his opinion, «it was far
from Albertine’s society» [2, p. 183], as
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he considered she has a bad taste in
music. When he was playing this peace, he
wants to «escape for a while from thinking
about Albertine» and at the same time «to
merge the thought of her with the idea of
the sonata» [2. p. 182]. Playing sonata,
he finds that the combination of motives
«with extraordinary accuracy» [2, p. 182]
reflects the history of their (Marcel and
Albertine) relationship and the nature of
his feelings, sensual and melancholy.
At some point, the execution works of
Marcel striking impression of the music
played by the episode «l could not resist
and whisper —«Tristan» [2, p. 182]. He
was seen «on the desk top of the Vinteuil
sonata full score of «Tristan» [2, p. 182].
The sensations received by them from the
music were pleasant, blessed and native.

Marcel admired about R. Wagner operas
and «in no small measure did not feel that
experienced people like F. Nietzsche, that
inspires a sense of duty, and in art and in
life, to flee from their alluring beauty» [2, p.
183]. In this case, F. Nietzsche becomes
a sign of the profound, symbolic of a study
that is based on the creativity of R. Wagner
until the whole philosophical systems.
The hero is far from such an approach. For
Marcel «Tristan» and «Parsifal» to represent
all the beautiful nature attracts the highest
concentration of beauty and aesthetics.
In addition, it is interesting, the hero of
M. Proust said that «<R. Wagner, despite
the wealth of his work ... how many of his
belongings — even great — it's one of the
things imperfect, which is common to all
the great works of the XIX century» [2, p.
184]. He notes characteristic of the XIX
century, that «the greatest writers of the
book did not appreciate it, and looked at
his work through the eyes of workers» [2, p.
184].

Marcel perceives R.Wagner’'s musical
themes as something incredibly close to

himself, <inseparable from the inner world
of such organically growing into you, what
is your repeat neuralgic pain» [2, p. 183].
It allows the music to dive Marseille to
himself, to meditate and find a new and
«find diversity» that he «sought in vain in
life» [2, p. 183]. «Tristan» becomes the
personification of the idea of longing,
which is very typical for R. Wagner’s
creativity, and for M. Proust as same. At

R. Wagner passes through all the work of
salvation find the idea of the suffering that
is caused by the desire for happiness. And
solace to be found, according to R. Wagner,
only selfless love [see. 3]. M. Proust’s idea
of longing lies in the search for the so-
called «lost time», that is of the past. He
maintained that each hour of our life, as

it were preserved in objects (their terms,
smells, sounds) and there is up to a certain
time, while external stimuli do not trigger
a memory play experienced emotions. M.
Proust in his works consistently proves
that the unconscious evocation of the
past does not come from the intellectual
impulse; it is not dependent from desire
or non-desire of the person in particular
moment of life.

Music and caused by it association take
away novel hero in thought. In R. Wagner
opera’s him attracts relief characters,
where «diversity within each work achieved
by the only means to be truly diverse: to
combine different personality» [2, p. 183];
«birds singing, the roar of a hunting horn,

a song that a shepherd playing the flute
- all draws on the horizon a silhouette of
sounding» [2, p.184].

Everything down to the smallest of
details written R. Wagner in the music
«Wagner strive to bring to our nature, catch
it, putin the orchestra, to subject it to its
highest musical ideas, without losing its
inherent originality» [2, p. 184].

Also, the young man says well-
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developed system of leitmotif in Wagner’s
operas: «quickly and persistently passing
topics arising in a particular act, only

go to show up again». Leitmotives are
combination of expressive and fine
beginning, it was noted that the hero of M.
Proust: «\Wagner, the actor gives to each
different features... every time there is a
person in front of us with a special guise ...
and sounding fit into infinity». [2, p.184].

Continuing to perform the Sonata of
Vinteuil, which for the Proust’s hero carries
«a complex of Tristan», emotions and
feelings. He hears how «exults Wagner».
Marcel seems that the great composer,
«nvites me to share with him the joy, |
heard louder becomes eternally youthful
laughter». Composer and player separated
only by «<sounding partition» [2, p. 186].
Recognizing the greatness of the genius
of R. Wagner, Marcel (hero of the M.
Proust novel) notes that «the technique
of master was only necessary in order to
facilitate the departure of birds, like the
swan Lohengrin» [2, p. 187]. The idea that
the composer is only a «guide» of ideas is
not the first time appears on the novel.
The composer is seen as a medium that
can convey «to bring down from the divine
spheres, where he has access» [1, p. 386].
Some a perfect kind of music.

The flow of thoughts about R. Wagner
suddenly interrupted. Meeting with
Albertine again puts him to the ordinary
world of suspicion and jealousy. In this way,
the music of Richard Wagner becomes a
perfect sphere, the transition to liberate
and return to the world where he was again
stifles negative emotions.

In general R. Wagner and
M.Proustcombines«artform». They
are characterized by a craving for big,
monumental forms.If for R. Wagner it is
a trilogy «Ring of the Nibelung », and for
M. Proust it is a cycle of seven novels, «In
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Search of Lost Time». They both, writer
and composer, in a certain period of

life formulated for themselves the case
throughout his life, and before the start of
work on its large-scale compositions have
seen their whole [15, p. 7]. So, M. Proust
after his mother’s death in 1905 year and
debilitating bouts of asthma closed from
society, life and noise in a special room,
upholstered cap, cut off from the outside
world. And he began to work on his main
work - the seven-volume novel «In Searchof
Lost Time» (1905-1922).R. Wagner’'s work
on the «Ring of the Nibelung»wentabout
very rapidly. In 1848 year he was written in
a week full text of «The Death of Siegfried».
Then followed a break, after which the
other three parts were appended and a
half years?. «The idea is fully taken shape
in his mind», but music composer began
writing in 1853 year. It was written not as
fast as the libretto, often with long breaks?.
Writing music was delayed for twenty

one years. The idea of the trilogy was
implemented in twenty-six years.

ForR.Wagner’s ideal of a musical
work was one in which: «Painting, music,
literature must merge into a particular
genre that borrows from every kind of art
only his peculiar method of reflection of
reality and the ability to express an idea
in a complete and adequate form» [15, p.
49]. M. Proust was the writer who took the
idea of synthesis of arts R. Wagner on the
implementation of his work.

Also R. Wagner in music, and M. Proust
in the word were «poetsof big breath».
Works of R. Wagner characterized by
«endless melody». Many motifs into each
other and form an endless phrases. Marcel
Proust’s one of the central concepts of

2 "Sjegfried" - June 1851, "Valkyrie." - June 1852, "Das
Rheingold." - November 1852.

3 Music (in the score), "Das Rheingold" was created six
months, "Valkyrie" - more than two years, "Siegfried" - more
than fourteen years, "Twilight of the Gods - five years" [see.
3]
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aesthetics was the concept of «instinctive
memory», M. Proust tried to fix the stream
of consciousness, interior monologue. That
is why the memory of the hero does not
line up before the reader in chronological
or logical order, and, at first glance, quite
chaotic. The novel’s text has long phrases
form which build very complicated syntax.

Conclusions: R. Wagner’'s aesthetics
had a substantial impact on the work of
the M. Proust. In the works of M. Proust
has a number of direct and indirect factors
which showing the impact on the work of
the writer Wagnerian aesthetics. Referring
directly to the music of R. Wagner’s
operas, the writer gives it an important
semantic and dramatic value in the
cycle of his novels. Music of R. Wagner
always «sounds» reflect on in the mind.
Nowhere in the novels there is no direct
and consistent descriptions of music,
all «musical episodes» are shown in the
reflection form, that is refracted through
the consciousness of the hero.

Creativity of R. Wagner and M. Proust
are combined by some typological features:

Retrospective and symbolic act of
creation of which is shown in R. Wagner
through the fantastic world of myth, and M.
Proust restore «the lost time», past (often
from the music sounds).

The union is sculpt her line plots in the
works of R. Wagner and M. Proust, which
are based on the idea of longing.
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MY3bIKAJIbHbBIE AJUUTIO3UU BATHEPA HA CTPAHULIAX MPO3bl M. MPYCTA

B. B. CywuaHoBa
XapbKOBCKUIM HaLMOHasbHbIM YHUBEPCUTET UcKyccTB nM. W. . Kotnapesckoro (XapbKoB, YKpanHa)

AHHOTauMA

Bce pomaHbl Mapcens MpycTa (1871-1922), Ha4yMHas ¢ paHHUX IMTEPATYPHbIX ONbITOB, HAMOMHEHbI
MHOMOYUCAEHHBIMU MY3bIKanbHbIMK ato3UAMKU. ITO U 3aKOHOMEPHO, TaK Kak KoHTakTbl M.IMpycTa ¢
MYy3bIKOM pa3Hoo6pa3Hbl. byay4n My3biKanbHO 06pa30BaHHbLIM YENOBEKOM, MPOCBELLEHHBIM ChyllaTenem, OH,
npocnywmBasa My3blKy, NpeAcTaBnsn cebe, Kak JOCTUraeTcs TOT Uu uHom addekT, auddepeHupoBan CTUK,
UMen NpeacTaBneHune o0 XaHpPoBon nanutpe U T. 4. M. MpycT o6Lanca co MHOTMMKU My3bIKaHTaMu, Y HEro Joma
4acCTo UCMNOJTHANINCL NPOM3BEAEHUSA KIACCUKOB U ero COBPEMEHHUKOB. My3biKa CTana 4acTbio ero CO3HaHU4,
XYOOXEeCTBEHHOW KapTuHbl Mupa, UCTOYHUKOM MAEN — MHOTUE NIUTepaTypHble 3aMblICbl PaCKpbIBaINUCL C
NMOMOLLIO My3blKasbHbIX ato3uin. My3blKe NpUHaAIEXUT BaXKHaa JpaMaTtuyecKas U CMblCNoBas poib B ero
COYMHEHUAX. Hapagy ¢ TaHUeM, aKTEPCKOW UIPOW, XXMBOMUCHIO, CTUXOTBOPEHWEM, NPO30K, apPXUTEKTYPOH,
nensaxem, My3sblka y M. [1pycTa CTaHOBUTCS AENCTBYIOLNM CPEACTBOM XapaKTEPUCTUKM NEPCOHAXEN, cpesbl
nx obuTaHns, GopMUpyeT MAENHYIO aypy UX COYUHEHUS.

durypa Puxapaa BarHepa (1813-1883) cToNb 3Ha4uTENbHA NO CBOMM MaclutabaM, 4TO He Morfia He
OKasaTb BWSAHMA Ha TBOPYECTBO MYy3bIKAHTOB, IUTepaTtopoBs, GpuIocodoB CBOEr0 U MOCAEAYOWEro BPEMEHM.
McknodyeHnem He aBnseTcsa U TsopyectBo Mapcens Mpycta. HecMoTps Ha To, 4T0 BO PpaHuuu BpeMeH

M. MpycTta popmupyeTca n yTBEPKAAETCA ICTETUKA UMMPECCMOHU3MA, ULET Ha cnaj yBliedeHne naesamu

P. BarHepa, ycTynas MecTo HOBbIM BESHUAM, NS NMcaTtens TBOPYECTBO HEMELKOIo reHns He 0CTanoch
He3aMeyeHHbIM.

KnmoueBblie cnosa: MCKYCCTBO, My3blKa U inTepaTypa, My3blKa/bHbli MnaH, cucTema 1eMTMOTUBOB.

60

Central Asian Journal of Art Studies 4 | 2016



BATHEPAIH MY3bIKAJIbIK AJJTIO3UAACbBI M NPYCTbIH NMPO3AJbIK BETTEPIHAE

B.B. CywiaHoBa
W. M. KotnsapeBCcKuI aTbiHAarbl XapbKOB 6HEP YATTbIK YHUBEPCUTETI YKpanHa, XapbKoB K.

AHpaaTna

Mapcenb MNpycTbiH, 6apnblk poMaHaapbl (1871-1922), epTe o4ebu TaxipnbenepaeH 6acrtan, KentereH
My3blKanblK annto3usanapra Tonbl. M. MpycTbiH, My3blKaMeH 6arnaHbiCbl 9pTYpARi 60nybl 3aHabl. On —
6onalwak My3blKanblK 6iniMai agam, arapTylwbl PpeTiHAE, My3blKaHblH, XaHP/blK 609ynapbiH, CTUIIH, OHbIH,
SAENKIi }oHe e3re HaTUXKeNnepre XeTyiH, TbiHAay apKblibl K63 angblHa KenTipin oTeipFaH. M. MpycT kentereH
My3blKaHTTapMEH apasnacKaH, OHbIH YHiHAE KNAcCUKanbIK XoHe 3aMaHayu TyblHAbINAP Wi OpbiHAANFaH.
My3blKa OHbIH, CaHacbIHbIH 6ip 6eniri 60nbiN KanbinTacagbl, 0N My3blKablK afNto3UsHbIH KOMEriMeH KenTerex
24ebu Herizaep, DNeMiK KOPKEM CypeT UAEACBIHbIH, AepeK Ke3iH aHblKTaabl. OHbIH WbiFapManapbiHaa
My3blKasblK ApamMarsblK XoHe MafblHanblK pesi 3op. M. MNpycT Keninkepai cunatrayaa, OHblH 61 MeH KaTap,
aKTepnik webepniriH, KeCKiHiH, eneH-npo3anapblH, apXMTEKTypacbiH, 6GEMHECIH, My3blKablK KabineTrTepiH
GipiKTipin, 63 WhliFapMacbiH4a NAE0NOTUANbIK aypa KanbinTacTbipadbl.

Puxapg BaHrep (1813-1883) cosl 3aMaHHbIH, }aHe Kenellek dunocodbl, 63iHAIK anTap/blKkTan MaclwTaOTbIK
[JeHreviH My3blKaHTTapMeH aebueTLLiNepre 63 eHepiH, biIKnanblH TUrid6en Kornmaabl. OHbliH iwWiHae Mapcenb
MpycTbiH eHepige epekiue emec. CoFaH KapamacTaH, ®paHumaga M. MpycTbiH 3aMaHbIHAA 3CTETUKA
MMMPECCUOHU3MI KanbinTackin 6eKitinreH, P. BarHepaiH naesanapbiHbiH TOMEHAEYI, HEMIC AaHblWwnaH
Ka3ylWbIChl YLWIH KaHa naesnapFa o alblibin, WhiFapMallbliK HadapblHaH TbiC Kanmagbl.
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