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Abstract

The article is devoted to the problem of development of the sonata genre in Uzbekistan. It consideres the
questions of composer’s creative treatment of Uzbek composers to sonata form, the differences in European
musical thinking and Western national folk music. The author draws attention to the piano works of the
bright representative of the sonata genre in Uzbekistan Nurilla Zakirov. Analyzed in detail Piano Sonata 2

of N.Zakirov. The article deals with analysis of harmony, melody, key plan, musical texture, rhytm and also
content, means of expression and musical character of this sonata.

Based on all of this the signs of sonata genre and of free form (improvisation) can be revealed. That

article is written on the basis of the study of N.Zakirov's creation, note material, and performing his piano
compositions. The literature about the music art and composer N.Zakirov was also used for writing the article.
Key words: sonata, composer, music, composition, genre, form, N.Zakirov, Uzbekistan.

One of the most widespread and of national folklore by which, as a rule,
at the same time difficult genres of composers are guided in the sphere of a
world composer creativity - the sonata tematizm, modal organization and other
- is the most hard-determined genre for components of musical language. As N.
composers of east musical cultures. It Goryukhina notes: «The general standards
is caused first of all by distinctions in of human thinking, have no national
the European musical thinking within specifics, but the language moments,

which there was this genre, and features characteristic national features of the
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people can receive the individual art
expression, influencing some general
properties and types of expansion of a
thought» [1, p.145].

Each composer is in searches of the
career, individual handwriting. "Conceiving
the composition, the author leaves in
wide intertextual space where on the one
hand, the base in the form of traditions
of the European genre is ready for him,
with another is already prepared, - set
of musical and poetic traditions of the
national culture. And the composer plan is
born on crossing of these two worlds". [2,
p. 44]

The appeal of composers to a genre of
the sonata plays an educational role as
work on the sonata is important especially
and demands from the performer of
distinct idea of its structure, unity of a
form in connection with concrete contents.
George Mushel, Nurilla Zakirov, Enmark
Salikhov, Valery Saparov, Avaz Mansurov,
Akrom Khashimov and other composers
addressed a genre of the piano sonata in
Uzbekistan.

In Uzbekistan in this genre in 1970-
1980 Nurilla Zakirov especially fruitfully
worked. Among his compositions there are
five piano sonatas, "Sonata improvisation"
for a violoncello solo, "Sonata
improvisation" for a violin and a piano. N.
ZakKirov's sonatas written for different tools
are a big step to the modern art.

Let's note that in the second half of the
XX century experiments in all art forms
including in composer creativity were
observed. These are such technology
innovation as expressionism, a serializm,
a sonoristic, a chance music, minimalism,
etc. Sonatas of modern composers, in
particular, of N. Zakirov's sonata can
also be carried to compositions of the
experimental plan. Many tendencies of
modern piano music have found reflection

in his sonatas. But, despite courageous
experimenting, in them the basis of a
sonata form — thematic contrast including
derivative remains. The genre of the
sonata which has historically developed

in world musical culture finds new life,

is reinterpreted in N. Zakirov's creativity.
As N. Kadyrova notes: "The principles

of a monointonational and alternative-
variety, and this property as symphonic
style, especially modern, and traditional
national music are typical for compositions
of the composer. Other his characteristic
feature — inclination to polystylistics. It
causes often contrast of harmonious

and natural frets, comparison of different
types of polyphony" [3, p. 211]. All these
searches are carried out by the composer
in interrelation with the national beginning
who is realized differently: in the tematizm
based on national Melos; toccality peculiar
to the Uzbek rhythm (method); monodity
characteristic of the Uzbek music. In

the Uzbek composer creativity there is
practically no European genre in which the
richest material of folklore and by heart—
professional heritage isn't used. The genre
of the piano sonata in Uzbekistan is in a
stage of development and adaptation of
the Western European norms because of
traditional musical art.

Let's consider in more detail the Sonata
No.2 of N. Zakirov. Despite a three-
particular, a cycle differs in laconicism,
compression of a musical thought.

In the main party of the first part the
subject against the background of a
prompt stream of passages at first in left,
then in the right hand is brightly expressed.
These contrast each other two voices are
stated in a vertically mobile counterpoint.
Abundance of chromatism in a background
voice gives special tartness of a melody.

The binding party is created on motives
of a subject of the main party and stated
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descending movement. The dynamic
instruction forte gives to music the

Allegro moderato
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summary form - in an accord statement Uzbek music. All first section sounds in

both hands, in the ascending, then monolithic way, common. In the affirmative

tonic of F-sharp minor.

a sharp the minor comes to the end on

expressional character not peculiar to the After a long lowering of a powerful
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sound stream other subject (collateral flows more and more quietly and more

party) on subito piano begins absolutely -

from far away, the sad national melody of section, this melody on pp sounds as

meditative character with modal deviations
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slowly. After culmination rise in the first
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accurately rate of Meno piu mosso is given

and development begins.
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Here polyphony is of great importance.
Development is constructed on a short
subject which develops methods of initial
musters in three-voiced way. The rehearsal
equipment which imitates the nature of
sounding of Uzbek national instrument -
Chiang is used, the quatro-tertian invoice
develops into octaves and a tremolo,

based on simulating prompt alternation
of blows by Chiang's hammers on strings
and covers big registers. By impressive
coverage of all range and big crescendo
there is an increase of tension, intensity
of emotions and sharp break of a musical
thought on sf.
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Further on the same sound motives of
a subject of the main party in chords are
stated. After such heat piano from which
the stage-by-stage movement the melody
rises and brings to a reprise of the first part
is especially contrastly heard.

In a reprise the main party is written
in summary form. Collateral party,
in difference from a statement in an
exposition, more developed and enriched.
Here in collateral party one more
polyphonic reception - basso ostinato is
used.

It should be noted that polyphony

L ﬁ’

holds a specific place in piano works
of composers of Uzbekistan. "From
polyphonic methods, it is necessary to
allocate ostinato method, which is used
in each considerable work. This method is
borrowed from the Uzbek folk instrumental
music and especially accurately it is found
in an ensemble game". [4, p. 15]

The second part of the sonata No. 2 is
a lyrical, thoughtful play (intermezzo) rich
with national melos. The interlude plays
arole of a binding arch between extreme
parts of the sonata.
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The final of the sonata begins with the small entry of Andante.

Andante
fut
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After fermata in both hands the third the sixteenth. Here as a refrain the subject

part where the significant role is played by of the main party of the first part acts.
the rondal sequence begins a rough flow of

Allegro
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In the sonata No. 2 there is a second name — the Sonata imagination.
multifigurativeness that is peculiar to the Expansion with the composer of contents
classical sonata. The main party - vigorous, and means of expressiveness has brought
active, collateral - short, as a look from the new course in development of this
outside. Sections with each other don't genre in Uzbekistan. In his music it is
interact. The composer applies frequent inherent dynamic, emotional, register
changes of the rhythmic drawing that contrasts which promote a composition
promotes improvisatory statement. dinamization [5].

Drawing conclusions, one may say, that The sonata No. 2 of N. Zakirov attracts
this sonata is written in a free form, with with an opportunity to connect classical
consecutive development of style signs and modern and represents interesting
of the sonata and in impravisatory way. material for performing interpretation.

Not incidentally the Sonata No. 2 has the
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HEKOTOPbIE ACNEKTbI PA3BUTUA UCTMOJIHUTENILCKOI O YXAHPA ®OPTENMAHHOM COHATbI B
Y3BEKUCTAHE (HA NPUMEPE COHATbI N22 H. 3BAKUPOBA)

®. H. MyxamepoBa
[ocyaapcTBeHHas KoHcepBaTopus Y36eKncTaHa (TalKeHT, Y36eKucTaH)

AHHOTauuA

CraTtbs NocesilleHa npobaemMe pa3BUTMS COHATHOIO XaHpa B Y36eKucrtaHe. B Hel paccmatpuBatotcs
BOMPOCHI KOMMO3UTOPCKOIo TBOPYECTBA, Pa3/IMYUS EBPONENCKOro My3blKanbHOIO MbllLEHUS U BOCTOYHOIO
HauMoHanbHOro GonbKIopa, obpalleHne y36EeKCKMX KOMMO3UTOPOB K COHaTHOM dopme. ABTop obpallaeT
BHMMaHWe Ha dpopTenMaHHOe TBOPYECTBO APKOro NpeacTaBUTENs COHATHOrO XaHpa B Y36ekuctaHe Hypunna
3akuposa. Mogpo6Ho aHanuaunpyetcsa poptenmaHHasa CoHata N°2 H. 3akuposa. B ctaTbe paccmaTtpuBaeTcs
aHaNM3 rapMOHUK, TOHANbHOIO NNaHa, Menoanu, GakTypbl, PUTMa, a TaKKe CoAepHKaHus, CPeacTB
BbIPA3WTENbHOCTHU U XapaKTepa My3blKM COHaTbl. Mcxos U3 BCEro 3TOro BbIABAAIOTCH NPU3HAKM COHATHOroO
aHpa 1 cBo60aHOM GOpPMbl (MMMPOBU3ALMOHHOCTH).

[aHHas cTaTbsi HanMcaHa Ha OCHOBE M3y4YeHWS TBOPYECTBA, HOTHOrO MaTepuasna U HeNoCcPEACTBEHHOMO
ncnonHeHuns counHenmn H. 3akmpoBa. TakKe B ee HanncaHuu 6blna UCNOoNb30BaHa M3gaHHasa nutepaTypa o
KOMMO3WUTOPE M My3blKaJIbHOM UCKYCCTBE.

KnioueBble cnoBa: coHaTa, KOMNO3UTOP, My3blKa, COYMHEHME, KaHp, dopMa, H. 3aknpoBs, Y36eKUCTaH.

©3BEKCTAHAAFbl ®OPTEMUAHO COHAT OPBIH/IAY }XAHPbIHbIH AAMYbIHA KEABIP ACNEKTIJIEP
(N°2 H. 3AKMPOBA COHATbIHbIH MbICAJ1bl PETIHAE)

®. H. MyxamepoBa
©36eKcTaH MeMneKeTTiK KOHCcepBaTopmsaChl TalKEHT K.,©036eKcTaH

AHpaaTna

Makana ©36ekctaHfarbl CoHaT XaHp npobieMachbiHbliH AamyblHa apHanagbl. MyHaa e36eK
KOMMO3WUTOPAapbIHbIH COHATTbIK GOpPMara YriHyi, eyponanblK My3blKablK XOHE WbIFbIC YATTbIK GONbKIOPbIK
oKnay arbipMallblUIbIKTapbl, COHbIMEH KaTap KOMMO3UTPIH, LWbliFapMallblUIbiK Macenenepi KapacTblpblinagbl.
ABTOp ©36€eKCTaH4arbl COHAT XaHPbIHbIH, }XapKbIH OKini Hypunna 3aknpoBaHblH GopTeNUaHoNbIK 6HEPIHE
Hasap aygapagbl. N22 H. 3akmposa CoHaTbiHbIH, pOpTENMaHOChI TONbIFbIMEH TandaHaabl. Makanaga,
rapMOHWSAHbLIH TanAaHybl, YH Xocnapbl, MENOAUACHI, GaKTypachl, bipfFaFbl, KYPbIbIMbl, My3blKa COHATbIHbIH
cUnatbiH anKblHAayFa apHanfaH. OcblnapablH 6apnblifblHaH COHAT XaHPbIHbIH, 6enrinepi MeH KeH Typaeri
HblCaHbl (CybIpbIN canma) awblnagbl.

byn Makana HoTanblKk MaTepuanibl *aHe H.3aKMpoBaHblH TiKenen opbliHAAYbIHAAFbI TYbIHAbIIAPbIHbIH,
WblFapMallblIblK 3epTTey HeridiHae a3bliFaH. CoHhan-aK, MakanaHbl a3y 6apbiCbliHAa, KOMNO3WUTOP Typasbl
YKoHe My3blKa eHepi 60WblHLLIA apusnaHFaH agebueTtep nanaanaHbliFaH.

Tipek ce3pep: CoHaT, KOMNO3MTOP, My3bIKa, WbiFapMa, *aHp, dopma, H. 3akMpoBa, ©36eKcTaH.
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