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Abstract

According to the researchers, the art of knitting chiistarted to develop from the XV century.In this article
issues of modernizing and enriching the early established knitting chii art of our boundless country,
transferring this valuable heritage to our young generation, inputting it in modern everyday life and promotion
of national crafts are very important. Each of the items currently used in our everyday life should have

Kazakh national motives and promote renewal according modern requirements. In this article development
of students of «Textile arts», speciality of «<Decorative arts», of the department «Decorative applied arts» of T.
Zhurgenov Kazakh National Academy of Arts as a specialist in academic specialization and the importance of
learning the methods of knitting chii in the field of crafts is discussed.
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INTRODUCTION.

The art of knitting chiiis well known
for Middle Asian nations (kazakhs,
kyrgyzs, turkmens, semi-settled uzbeks,
karakalpaks) with nomadic and semi-
settled way of living in the past. It is known
from ancient times that craftsmen used
the richness of nature in their day-to-day
life. Using of naturally occurring thing, even
using of a dry chii,determiningits place
in household and revealing its value and

importance are not only the skilfulness
of our ancestors, and also the mastery
of them. Knitting chii is a craft remained
from our ancestors. As well as being very
beautiful, it is very suitable to carry it in
movement.

Kazakh craftsmen used these kinds
of chii in the past: ore chii—kinds of chii
knitted very simply; shabak chii— mat
made up of chii; shym chii—it comes
ornamental, used for covering the walls of
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ayurt[1, p.24].

Oramachii is used to hold the yurt from
its outside, it makes the yurt beautiful
and helps to keep the warm temperature
inside. And it is a decorative furnitureas
well as shym chii.Orama chii is used
frequently when the weather gets colder. It
saves the yurt from moistureand protects
from dust as well. If tightly knitted chii
keeps the yurt warm when the weather is
cold, it also helps to cool the yurtwhen its
hot outside simply by folding it.

«Whitechii» - chii knitted after peeling
its shell. People often used white chii. It
has been used in everyday life mostly while
drying kurt, irimshik, while boiling and
filteringtary,and while coveringkitchenware,
etc. We know them also as ore,
oresheshypta.Nowadays «whitechii» is
used only in rural areas. [2, p.32].

Shymchii is a specific type of chii.
Totally ornamented shym chii is used to
cover the place where dishes, food and
beverages kept. While knitting chii with
ornaments, composite construction of an
ornament is very important.Composite
construction of all types of ornaments
which Kazakh craftsmen use in this field
are very important. In terms of composition
all types ornaments which Kazakh
craftsmen use in this field can defined as:
complete, individual and whole ornament,
unrepentant length ornament(ornament
which has equal components lengthwise
and crosswise).Above mentioned Kazakh
ornaments in individual and whole forms
met in the art of knitting shym chii also
called as «square ornaments».They are
used for styling the whole surface of the
shym chii. Totally ornamented shym chii
can replace the wall carpet. Shym chii —
ornamented chii is used to separate the

walls of the yurt and its tuyrlyk (wall carpet).

Another type of shym chii is shym door, it
is an ornamented chii which is used for
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hanging it to the door. Shym chii is being
used according to modern requirements.

e

Figure 1. Shymchii. Local museum of history of Torgay oblast.

Figure 2. Shymchii. Fragment. XX century, Zhamby! oblast.
State museum of art of the Republic of Kazakhstan named
after A. Kasteyev.

METHODS.

The process of knitting chii is very
difficult, because every chii should be
covered colourful wool and should be
connected with others.«Zhuzteru»is a name
of the process of knitting an ornament
given by craftsmen. Before knitting an
ornament craftsman markthe place where
it will be stringed mostly with knife, pencil
or with fire. This marking is called «syzu».
Then a craftsman knit an ornament across
those marks with needle and colourful
string. And finally itshould be a clear
picture from many different elements. In
order not to make one side of a chii thin
and the other side thickit has to be rotated,
thicker side up then thicker side down.
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Correct placing of chii pieces according to
their marks is called «tizu»[4,p.16].
Depending on the promotion of
life it would be great if works art were
made in modern direction. Traditional
shymchii knitted with wool, in modern
understanding, has its expiration date, and
there is a possibility to make this expiration
date longer with the use of modern
materials. The feature of the technology
of knitting modern chii panel —to wrapthe
ends of each chii with colourful paper,
cloth or foil materials, and to knit it by the
form of the picture.

RESULTS.

In my opinion because of this
propertychii will be used nowadays, and it
will even stay for a long time in the future.
By this, comparatively consideration of the
traditional chiiand the modern chii,we will
attract people to knitchii and create artistic
works.

In the chii panel work
«Abstrakciyarinstead of diplomant wool
foil has been used. The work in terms of
its composition is suitable for the modern
interior decoration.

Figure 3. A modern method of knitting chii panel.The process
fromdiploma work of Kumisbekova Moldir, superviser
Bazarbayeva R.E. 2016.

It is pleased to see works made by new
methods in thesis works of the students
of specialty of‘Artistic knitting’, the
department of ‘Decorative applied arts’ of

Figure 4. A modern chii panelis on the process of knitting. The
process from diploma work of Kumisbekova Moldir, superviser
Bazarbayeva R.E. 2016.

T.Zhurgenov Kazakh National Academy of
Arts.It is a hard work of teachers who guide
students to this new field. We think chii will
be necessary both now and in the future,
also | believe that interest for handicraft
will rise.lt is very important to develop the
design, the form of the chii panel according
to modern requirements. Every painter and
craftsman of handicraft should work in the
direction of this innovation.

DISCUSSION.

Kazakh nation is a direct inheritor
of archaic culture established from
ancient times in our vast countryand also
developer of its tradition, modernizer and
enricher.Craftsmen have been teaching
handicraft generation after generation in
order to bring up artistic young generation.
The art of knitting chiiwas connected
only with yurt in the past, but nowadays
it can be used as a decorative product.
True ingenuity needs persistence,
sophistication, education, and courage.

With this we can show our national
handicraft to others. Every work done
with the hands of craftsman is always
important. Artistic craftsmen should be
able to create handicraft, which is useful
for household.Our main responsibilities
are to inspire our young generation to
create new products and to teach the
technics and technologies of knitting chii.
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Handicraft of nation will rise without any
doubt when its culture rises.

There is a direct and natural connection
between ancient and modern handicraft
of Kazakh nation. Analysing of ancient
works of art in creations of professional
painters and developing of new types
of decorative arts are in priority.Famous
painters, craftsmen of handicraft,
inspirers of a lot of students, teachers of
the department of ‘Decorative applied
arts’ in T.ZhurgenovKazakh National
Academy of Arts SauleBapanova and
RaushanBazarbayevanever have been

tired of teaching students the technological

methods of knitting chii in connection

with painting, and creating masterpieces
whichcorrespond modern requirements.
The quality and the beauty of the work
depends on the imagination of the
craftsman and on the ability to combine
all methods. Every type of art needs a hard
work.

Nowadays panels made up of chii are
widely used in public places.Hanging
paintings and panels in large luxury
houses became fashionable, hanging
carpets is in the past. It means using
chii in household will continue. And by
periodically developing it will serve for the

benefit of the country. This traditional art of
our ancestors inheritance gives us spiritual

and aesthetic knowledge and inspires us.
| believe that cultural inheritance will go
on with new artistic works. Every product
made up of chiiis hand made from the
beginning till the end and do not repeat
each other like souvenirs from the factory.
And that kind of products will always be
in demand. There are many opportunities
to make great products and to develop
knitting chiiwith traditional techniques.
Big ideas, deep thoughts, complicated
feelings can be given through artistic
work. Currently, the young artist, makes a
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unique masterpiece in crafts, and we see
the proofs in changing of the design and

Figure 5. «Anar» chii panel of the tutor of Kazakh National
Academy of Arts named aiter T. Zhurgenov Doszhanov
Bauyrzhan. 2012.

Figure 6. Chii panel of the student of Kazakh National
Academy of Arts named after T. Zhurgenov Bakyrdanova
Aigerim. 2014.
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Figure 7. «Omir ozen» chii panel of the teacher of Kazakh National Academy of Arts named after T. Zhurgenov Doszhanov
Bauyrzhan. 2013.

method. CONCLUSION.

So in near future we might be able to Ancient art of Kazakhs kitting chiiwith
see craftsmen with their signatures in ornaments has found its continuation.
handicraft. We will reanimate the applied The works of this art stand out not only

arts of our nation by knitting chii. Thereisa  with the simpleness of its materials, but
saying that «Art is a heart of nation», and it also stands out with its beauty. Handicraft
is our duty to learn the art from the nation, works were not only household equipment

develop it, and realize it. In my opinion in the past, but also it gave beauty to
each thing used in our daily life should nomadic lifestyle, and it will be memorial
have national theme. By this Kazakh of our national handicraft. Nowadays the
nation will show its culture and national art  art of knitting chiiis valued as a national
in international exhibitions. wealth.
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OCOBEHHOCTU PA3BUTUS COBPEMEHHOI0 KA3SAXCKOIro HAPOAHOIo UCKYCCTBA

K. XK. Tynak6aeBa, M. M. Maraymos
Kazaxckasi HauMoHanbHas akagemusa nckycctB um. T. }ypreHoBa (Anmatbl, KasaxcTtaH)

AHHOTauuA

o MHeHWIO UccnefoBaTenen, TEXHONOrns N3roToBIEHUs LMHOBKM pa3paboTaHa B XV BekKe. B ctatbe
paccMaTpuBaloTCs aKTyanbHble Ans 6yayLmnx MOKONEeHW BONPOCHI: Pa3BUTUE U BO3POXKAEHWE LIEHHOTO
Hacneans KasaxcKoro Hapoaa, TPaAULMOHHOIO UCKYCCTBA YMeNNeTeHUs, peanu3aLmns U NPoaBMKEHNE
HaLMOHaNbHOro pemMecna B COBPEMEHHOM CTUNE.
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B HacTosiliee BpeMs HalMOHanbHbIE y30pbl B AEKOPATUBHO-MPUKNAAHbIX U3AENUSX MPOU3BOAATCS
WHHOBaLMOHHbIMK MeTogamu. B KasHAWU mnm. T. XKypreHoBa, Ha kadeape «AMN» npu nayveHuu
crneumanmsaumnn «XyaoecTBEHHOE TKa4ecTBO» pa3pabaTbiBaloTCA HOBblE METO/Ibl 06YHEHNSA CTYAEHTOB
peMecny YnenneTeHus, NpenoaatnTcs akageMmyeckne 3HaHUs U MIHHOBaLMOHHbIE TEXHOOMUH.
KnioueBble cnoBa: LMHOBKa (LUK), LWbIM YUK, OpaMa Y1, aK Y4h, OPHAMEHT, COBPEMEHHOE MaHHO Y1K,
CYBEHMPBI, LEPCTb.

«KA3AK A9CTYPJ1I LU TOKY OHEPIHIH 3AMAH TAJIABbIHA CA#l JAMY EPEKLUEJIIKTEPI»

K.X. Tynak6aeBa, M.M. Mar3symoB
T.XKypreHoB aTbiHaarbl Ka3ak ¥nTTbiKk OHep akagemusichbl (Anmartbl, KazakcTtaH)

AHpaaTna

3epTTeywinepain nikipiHwe, wy Toky eHepi XV FacblpgaH 6actan gamblraH. MaKkanaga KeH, 6antak enimiagin
epTefieH KanbINTacKaH A3CTYPAi WK TOKY OHEPIH XaHFbIPTbIM, 6anbITy, OCbl KYHAbl MypaHbl YpnaFbiMbl3blH,
60WblHa CiHipTy, 3amMaH TanabblHa Kapan KONAaHbICKa eHri3y, YN1TTbIK KOJIeHep TyblHAbIIapbiH HacuxaTTay
Maceneci e3eKTi 60nbin Tabbinagbl. Kasipri TaHaa KongaHbinaTtbiH 9p6ip 6ynbiMAapaaH Ka3aK XanKblHbIH,
YNTTbIK HaKbIWTAPbIHbIH, KOPIHIC TanKaHbIH, 3aMaHayu e3repicKe yllblipan, XaHapyblH HacuxaTTanasbl.
Makanapaa T.XKypreHoB aTbiHaarbl Ka3¥OA «CaHaik KongaH6anbl eHep» KadbeapachbiHbiH «CoHiK eHep»
MaMaHAbIFbl, «<KepKeM TOKbIMa» MaMaHAaHAbIPybl CTYAEHTTEPiIHIH MamaH 60/bIN KanbiNTacyblHAAFbI
aKageMussbIK 6iliM MeH KofieHep canacblHAaFbl WKW TOKYAbIH, XXaHa TEXHONOrMANapbliH MeHrepTyAeri ©3eKTiNiK
M8Hi arKblHaanabl.
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