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Abstract. This work is devoted to the study of the Baikadam Karaldin dynasty, which made a

significant contribution to the formation and development of the cultural and spiritual environment

of the Torgay-Kostanay region. The relevance of the topic is justified by the fact that in Kazakhstani
musicology, the study of musical dynasties has not yet received comprehensive and systematic
coverage. This work continues the line of research on cultural memory, regional traditions of
Kazakhstan, and ethnomusicology, focusing on the role of continuity and dynasticity in the evolution of
national musical culture. The aim of the study is to identify and analyse the role of the Karaldin musical
dynasty in the development of the musical culture of the Torgay-Kostanay region. The methodological
basis of this work consists of the principles of historical-cultural, comparative, and systematic analysis.
It should be noted that comparative analysis is used to a limited extent and locally, since during the
period under consideration, Kazakh musical folklore existed mainly in oral form. For these reasons, the
possibility of reconstruction and comparative analysis is currently limited. Given the temporal distance
and fragmentary nature of the source base, this analysis is local in nature and aims to identify the
problem and lay a methodological basis for further studies of regional musical tradition. The study of
musical dynasties in the cultural memory of our republic is of considerable interest to contemporary
musicology, as it offers an opportunity to examine the continuity of traditions, certain features of the
formation of regional schools, and the role of specific individuals in preserving cultural heritage. In
this regard, the musical dynasty of B. Karaldin is one of the most striking examples. The value of this
study lies in the systematization of various sources and in introducing the study of musical dynasties
into Kazakhstani musicology. The practical significance of the work lies in the applicability of the results
obtained in Kazakhstani musicology to educational courses on ethnomusicology, the history of Kazakh
music, and cultural studies.
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Introduction

azakhstan’s cultural heritage was

Kcreated and shaped by the active efforts
of many outstanding individuals whose
names are inextricably linked to specific
regions of the country. For example, one
such distinctive and remarkable center of
national culture is the Torgay-Kostanay
region, which has nurtured and produced
a significant number of talented poets,
musicians, composers, educators, public
figures, and statesmen. In this context,
the musical dynasty of Baikadam Karaldin
holds a special place, having made a
significant contribution to the formation
and development of the region’s cultural
and spiritual environment.

The study of musical dynasties in
the cultural memory of our republic is of
considerable interest to contemporary
musicology, as it offers an opportunity
to examine the continuity of traditions,
certain features of the formation of regional
schools, and the role of specific individuals
in preserving cultural heritage. In this
regard, the musical dynasty of Baikadam
Karaldin is one of the most striking
examples.

The relevance of the topic is
justified by the fact that the study of

musical dynasties has not yet received
comprehensive and systematic coverage

in Kazakhstani musicology. At the same
time, the consideration of dynastic forms
of succession is of great importance

for understanding the mechanisms of
transmission and preservation of traditional
musical culture. This work continues

the line of research on cultural memory,
regional traditions of Kazakhstan, and
ethnomusicology, focusing on the role of
succession and dynasticity in the evolution
of national musical culture.

The aim of the study is to identify and
analyse the role of the Karaldin musical
dynasty in the development of musical
culture in the Torgay-Kostanay region. In
this regard, the following tasks are set:

1. To examine sources and archival
materials related to the activities of the
Baikadam Karaldin dynasty;

2. To study the creative path of
representatives of the dynasty in the context
of the regional musical culture of the late
19th and early 20th centuries;

3. To identify the importance of
generational continuity in the development
and preservation of musical traditions;

4. To determine the contribution of
the Baikadam Karaldin dynasty to the
formation of Kazakhstan’s cultural memory.



Methods

The methodological basis of this work
consists of the principles of historical-
cultural, comparative, and systematic
analysis. A historical-cultural approach

is used to examine the activities of
representatives of the Karaldin dynasty

in the context of regional cultural
development. A biographical method is
used to reconstruct the creative portraits
of individual members of the dynasty. It
should be noted that comparative analysis
is used to a limited extent and locally, since
during the period under consideration,
Kazakh musical folklore existed mainly

in oral form. The indigenous population
did not know musical notation, and there
were no written records. For these reasons,
the possibility of reconstruction and
comparative analysis is currently limited.
Nevertheless, Alexander Zatayevich’s
recordings are particularly valuable in this
context, as they provide contemporary
musicology with reliable and unique
examples of a number of song models. In
this regard, the comparative analysis in
the study is based on a limited number of
works recorded by individual performers,
in particular by Baikadam Karaldin, which
allows only the general features of his
style to be identified. Given the temporal
distance and fragmentary nature of the
source base, such an analysis is local in
nature and aims to raise the issue and to
provide a methodological basis for further
studies of regional musical traditions.

The study employs analytical techniques
to identify the tonal, rhythmic, formative,
and stylistic features of the song material
recorded by the ethnographer Alexander
Zatayevich. At the same time, a source-
based analysis of musical notation and the
ethnographer’s notes contributes to an
understanding of the historical and cultural
context in which the songs under study
existed.

Thus, the research procedure includes
collecting, reviewing, and systematising

available archival materials and oral
testimonies, analysing them, and
formulating conclusions about the role of
the Karaldin dynasty in the region’s cultural
heritage. The value of this work lies in the
systematisation of various sources and in
introducing the study of musical dynasties
into Kazakhstani musicology.

Discussion

Many researchers in the field of musicology
have considered the issue of dynasticity.
[t is known that the phenomenon of
musical dynasties is based on both
biographical and family facts, which
represent a unique process of family
succession and are one of the main factors
in preserving identity. In this regard, the
idea of scholar Alexander Dzhumayev
(Dzhumayev 173) is interesting: “in the
contemporary period, the new cultural
powers are trying to re-establish a line
of succession for national music linking
ancient times to the present,” which points
to the importance of the phenomenon of
musical succession in the cultural memory
of regions. Here, “intergenerational
transmission is a constant subject of
attention in ethnomusicology” because
it has “consequences for both practice
and ethics,” according to researcher
Stadler Elmer (Elmer 78). In this regard,
it should be noted that Kazakh culture
as a whole is characterized by the oral
transmission of traditions. Furthermore,
according to Christian Derbaix & Maud
Derbaix (Derbaix 17), “intergenerational
transmission of traditions shapes artistic
and musical tastes and practices within”
a single clan. This work will focus on the
Karaldin dynasty, whose origins can be
traced back to Zharylgap Biy, a man who
was revered and well-known in his district;
from him came Karaldy, and from Karaldy
came Baikadam.

Baikadam Karaldin (1877-1930)
was a representative of the Kazakh
intelligentsia, a public and state figure
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who actively participated in improving the
political situation and living conditions of
society. He was an authoritative figure in
his native region, and all his actions were
directed toward the good of his homeland.
Unfortunately, in 1930, he was declared
an enemy of the people and subjected

to political repression. Only after some
time was Baikadam Karaldin’s name
rehabilitated (Amangeldymus).

His progressive worldview was greatly
influenced by his environment, upbringing,
and education. From the memoirs of his
daughter Danabike Baikadamova', it is
known that in 1892 he graduated from
the Russian-Kazakh school, then the
Neplyuev Cadet Corps, and at the age of
15 he was already working in the district
administration (Karaldin 5).

Interesting facts about him being
a person “well-known among his
contemporaries” are provided in an article
by Baikadam Karaldin’s granddaughter,
Kalamkas Arislanova? (Arislanova):

«He worked as a translator (interpreter)
for the Governor-General of Torgai»,

— The first organizer of irrigated
agriculture in the Turgai steppe,

— Chairman of the Soviet Deputies -
1917,

— Chairman of the Turgai Executive
Committee — 1918,

— Member of the commission for
developing the status of the Kirghiz
Republic in Moscow -1919,

— Deputy Secretary of the Kirrevkom in
Orenburg — 1919,

— Chairman of the Torgai District
Revkom — 1920,

— Head of the Zemotdel — 1921-1922,

— First organizer of agricultural
cooperatives in the Republic — 1923—
1924,

— First cooperator of the Republic
1925—1928» (Arislanova)

The above-mentioned positions
entrusted to him confirm that he was a
versatile, active, and determined person.
From a young age, working in the district

administration, he approached various
tasks with ease and responsibility: “he was
a copyist, bookbinder, and accountant.” It
is known that the medal “For Diligence”
on the Annin ribbon, awarded to him,

was the result of his hard work and
conscientiousness?® (Baikadamova).

In addition, Baikadam Karaldin “studied
specialized materials on agricultural
engineering” and shared his observations
in the Turgai Gazette. For example,
Aitmukhambetov’s doctoral dissertation
notes that “in 1902, four issues published
his materials of economic significance to
the region” (Aitmukhambetov 218). In
one of his articles, Baikadam Karaldin
provides well-reasoned arguments for
the construction of a dam with a water
canal in the Kyrkhan tract for irrigation
and subsequent sowing of grain crops*
(Karaldin), and also submits a request for
consideration: “It would be highly desirable
for the Karaturgai people’s petition to
be granted, as a loan and a grant would
enable them to resume farming for a long
time, which would undoubtedly not only
improve their well-being, but also reduce
bread prices not only in the Karaturgai
volost, but throughout the entire district...”
(Karaldin). His request was reviewed and
financial support was provided in the form
of funds for the construction of the facility.
Thus, Baikadam Karaldin successfully

'Danabike Baikadamova (Karaldina) (1913-
1993) — a well-known Kazakhstani public
figure, journalist, philologist, founder of
Kazakhstani shorthand (encyclopedia).
*Kalamkas Arislanova — granddaughter of
Baikadam Karaldin, candidate of medical
sciences.

*From the memoirs of Baikadam Karaldin's
granddaughter, Aigul Baikadamova — associate
professor at MAB, UIB, coordinator of the
international Panfilov public movement of the
CIS countries, public figure.

*Personal archive of Baldyrgan Baikadamova
(granddaughter of Baikadam Karaldin) —
candidate of art history, professor, honored
worker of the Republic of Kazakhstan, member
of the Union of Composers of the Republic of
Kazakhstan, public figure.



implemented the planned project: he helped
the local population to sow the land and
safely survive a difficult period marked by an
extreme shortage of food.

In this regard, it should also be noted
that it was he who managed to unite all
the villagers and create joint agricultural
artels and cooperatives® (Baikadamova
7). He built dams and weirs and “was
one of the pioneers of land reclamation in
the republic” (Baikadamova 217). This
is one of many examples of the proactive
and effective work of Baikadam Karaldin,
a man with progressive thinking and a
forward-looking vision. He was known not
only to all the people of Turgai, but many
were aware of his noble deeds. Karaldin’s
multifaceted social activities served as an
example for many of his compatriots and
contemporaries.

One of the significant and memorable
events that entered the historical annals of
the region was his joint visit with Akhmet
Baitursynov and Alibi Dzhangildin to
a reception hosted by Vladimir Lenin
(Baikadamova 16). “After successful
negotiations, in 1919, Baikadam Karaldin
received the mandate of "Extraordinary
Secretary of the Revolutionary Military
Council of the Kyrgyz Autonomous
Region.” Having received this post,
Baikadam Karaldin decided to support
those who had been unjustly convicted:
he sought the release of persons who had
“committed non-material crimes,” that

°From the memoirs of Baikadam Karaldin's
daughter, Kunimzhan Baikadamova.

6Alua Baikadamova (granddaughter of
Baikadam Karaldin) — Head of Service,
Director of the Military History Museum, a
branch of the Military Patriotic Center of the
Armed Forces of the Republic of Kazakhstan,
public figure.

"Bolshevism is a socialist revolutionary
Marxist political movement and political
regime associated with the formation of a
centralized and disciplined party of the socialist
Marxist revolution, aimed at overthrowing the
existing capitalist system and establishing the
dictatorship of the proletariat (Wikipedia).

is, political prisoners, among whom there
were many Alash Ordyns,” according

to the memoirs of Baikadam Karaldin’s
granddaughter® (Baikadamova).

As is well known, on August 26, 1920,
the “Decree on the Autonomous Kyrgyz
Socialist Soviet Republic” (Pushkinlibrary)
was issued and its administrative borders
were approved. Today, this circumstance
seems to us to be an accomplished
historical fact, and few people are aware of
the efforts made at that time by the political
leaders of Alash Orda and Baikadam
Karaldin. For example, Baikadam Karaldin
was tasked with mediating agreements
between the Bolsheviks” and the
Alashordins to bring them closer together
and unite them for a common goal, despite
their differing political views. It was not
easy to convince the Soviet authorities
to recognize the territorial integrity and
independence of the new autonomy.
However, it was then that the borders of
the future independent Kazakhstan were
laid down and subsequently consolidated
(Karaldin 10). Thus, this documented event
is an important page in the history of our
Republic’s statehood. Baikadam Karaldin’s
large-scale activities deserve special
historical and scientific study, but we have
attempted to provide a brief overview. Thus,
this documented event is an important page
in the history of our Republic’s statehood.
Baikadam Karaldin’s large-scale activities
deserve special historical and scientific
study, but we have attempted to provide a
brief overview.

A notable historical fact is the
acquaintance and meeting between the
Karaldins and the outstanding collector
of Kazakh folklore, Alexander Zataevich.
This event resulted in several folklore
samples presented by them, which were
recorded by Zataevich and included
in his ethnographic collection “1000
Songs of the Kazakh People” (Zataevich
307). Alexander Zataevich tells us about
Baikadam Karaldin’s outstanding abilities
in his notes: in his “Notes” to “1000 Songs
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of the Kazakh People,” he highly praises
Baikadam Karaldin’s performance and
shares the following impressions: “Karaldin
Baikadam is a Kazakh intellectual, one
of the most serious and knowledgeable
experts on Turgai songs” (Zataevich 409).
Zataevich’s remarks are not without
foundation, since Baikadam Karaldin
inherited his creative abilities from his
mother, Shegetai. She was a talented
performer and author of her own songs,
as described in the memoirs of Baikadam
Karaldin’s daughter, Danabike Karaldina
(Karaldina 22). In the Torgai region, stories
about this extraordinary woman were
passed down by word of mouth until the
end of the 20th century. In particular, an
amazing story about how Shegetai became
the daughter-in-law of the Karaldin family
has survived to this day. In the Torgai
region, stories about this extraordinary
woman were passed down by word of
mouth until the end of the 20th century.
In particular, an amazing story about how
Shegetai became the daughter-in-law of
the Karaldin family has survived to this
day. We will briefly share this information:
the fact is that the head of the Karaldin
clan, Zharylgap Biy®, decided to choose
a future wife for his son Karaldy himsell.
Setting off in search of a daughter-in-
law, he traveled through several villages
and auls, and one evening, he stopped
at a dilapidated yurt. He was greeted by
a shepherd, who invited him to stay the
night. The shepherd was actually a girl
dressed in a boy’s clothes. Biy suspected
that the shepherd was a girl and decided to
confirm his suspicions. When the teenager
was preparing a bed for his guest, he
pretended to fall asleep. The situation was
such that now it was necessary to wait for
the biy to wake up and let the shepherdess
pass, because according to tradition, it
is not customary to step over a person’s
body. At this time, in the village where
the shepherdess’s family lived, evening
festivities for young people began. During
the evening entertainment, the young

people chatted with interest, sang songs,
competed in poetry and singing, and played
the game of ak suyek®. With each melody
that sounded, the shepherd involuntarily
shuddered. Zharylgap Biy, finally convinced
of his guesses, woke up and turned to the
shepherd: “My child, are you still here?
What about ak suyek? Run quickly to your
friends,” and let him out. After a while, a
beautiful song began to play, sung by a girl.
The biy listened and realized that it was the
shepherdess singing (Karaldina 22).

In the morning, during the dastarkhan,
he informs the girl’s parents of his plans,
why he ended up in their region, and that
he has finally found the perfect bride for
his son. The parents bless their child and
send her off with a biy. Thus, Sulushash
(the name of the shepherdess) received
her further education and upbringing in
the house of Zharylgap Biy. She would
later receive the name Shegetai. For
her personal qualities, sharp mind, and
wisdom, Biy gave her the name Shegetai
(Karaldina 18).

We mentioned above her talented
abilities and excellent vocal skills, and we
would like to add that she had a gift for
improvisation and repeatedly took part in
aitys competitions. In her memoirs about
her grandmother, Shegetai Danabike
Karaldina writes that “she sang with a very
high and thin voice... she sang until she
was very old, and her voice always sounded
clear” (Karaldina 23).

Thus, Grandmother Shegetai’s
natural gift was subsequently reflected

8Biy — a Turkic noble title.

%Ak suyek — a traditional Kazakh game played
by young people.

VAisulu Baikadamova (1927-1992) — Soviet
Kazakh singer, People's Artist of the Kazakh
SSR (National Encyclopedia “Kazakhstan” 6).
"Bakhytzhan Baikadamov (1917-1977)

— Kazakh composer, Honored Artist of

the Kazakh SSR (National Encyclopedia
“Kazakhstan” 6).

12Bakhsy, baksy — translated from Kazakh —
shaman.



in the creative abilities of her numerous
descendants, which have been preserved to
this day. We will not list all their names, as
there are indeed many of them, but we will
note that the author of these lines is one of
them, which is why this topic was chosen
for this work. The Baikadamov family is

a wonderful example of inherited talent:
the composer Bakhytzhan Baikadamov’s
sister, opera singer Aisulu Baikadamova'®,
inherited her grandmother Shegetai’s
magnificent gift and colorful “voice timbre”
(Karaldina 24). Indeed, when listening to
archival recordings of works from Aisulu
Baikadamovna’s repertoire, one can gain

a deeper understanding of the scope of

her musical and vocal talent. The timbre

of her voice, the purity of her intonation,
and her technical freedom are impressive
and evoke admiration. In turn, her brother
Bakhytzhan Baikadamov'! mastered the
dombra from an early age, thanks to the
fact that “Grandmother Shegetai and her
husband Baikadam often invited musicians
and singers to visit” so that their children
and grandchildren could become familiar
with and learn about their native culture.
“Among them were the shamans'%:
Eskendir and Zikiriya,” who, noticing

little Bakhytzhan’s musical abilities,
helped him develop them and gave him an
instrument as a gift (Karaldina 19). Later,
in memory of his grandmother, Bakhytzhan
Baikadamov rearranged her song
“Toibastar”- “Toibazar”!? for choir and

13The title of the song varies; in Danabike
Karaldina's book it is “Toibastar,” and in

the composer's choral arrangements it is
“Toibazar.”

""Baldyrgan Baikadamova (1945) — Honored
Artist of the Republic of Kazakhstan, composer,
musicologist.

15A more detailed overview of Bakhytzhan
Baikadamov's choral arrangements is
presented in the works of Arikainen and
Grinkevich, in the article by Baldyrgan
Baikadamova (Baikadamova) in the work of
Umitzhan Dzhumakova and Altyn Ketegenova
(Dzhumakova, Ketegenova), and in the master's
thesis by Almat Abishev (Abishev).

“included it in the repertoire of the Kazakh
choir” (Karaldina 24). This work “is special
for our family and is associated with the
Baikadamov family home...my father loved
this song very much and oiten hummed it,”
notes the composer’s daughter, Professor
Baldyrgan Baikadamova'* (Interview with
Baikadamova). “The intonations and tonal
supports of «Toybastar’-"Toybazar'®»

can be found in many of Bakhytzhan
Baikadamovich’s works,” Baldygan
Bakhytzhanovna shared the following

observations (Interview with Baikadamova).

Results

As is well known, this kind of process is

a manifestation of dynasticism. In the art
history of any ethnic group, we can observe
such genealogy: in Germany, it is the
Bach family, in Austria, it is the Strauss
family, the Mozart family, etc. In Kazakh
cultural heritage, there are quite a few
examples of dynastic lines spanning several
generations, such as the Kunanbayevs,
Zhubanovs, Baikadamovs, Sagatovs,
Kazhgaliyevs, Serkebayevs, Zhaiymovs,
Baiterekovs, Akhmedyarovs, and many
others. In this context, the same line of
succession can be observed in the region
under consideration, namely the dynasties
of the Karaldins, Jangildins, Kaiyrbekovs,
Baipakovs, Abenovs, Otelbaevs, Abykaevs,
Muzdakhanovs, Kozhakhmetovs, and
others.

In addition to the above, I would like to
mention the role of Baikadam Karaldin’s
wife, Urzipa Karaldina, who contributed
to the Karaldin family’s hereditary creative
abilities and enriched them even further.
Urzipa Karaldina was a talented woman
with beautiful natural vocal abilities
and artistic talents. For some time, she
performed in the Torgai amateur theater,
where she was a popular and sought-
after personality. She knew many songs
(“Khararaw,” “Saulemay,” “Kos etek
burang bel!” and even composed them
herself (before her wedding, she composed
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the song “Elim qayda, menin elim”),”
notes Professor Altyn Ketegenova in her
work (Ketegenova 195).

It is known that her husband,

Baikadam Karaldin, was the author and
connoisseur of many songs and a skilled
performer. “The songs ‘Bozbala’, ‘Qyzyndy
magan satyp...” and others sounded
especially good in his performance”
(Archive). In addition, an interesting and
noteworthy fact is that Baikadam Karaldin
independently organized the opening of
the aforementioned amateur theater at his
home, where Serke Kozhamkulov'®, local
singers and artists, and the household
members themselves were frequent
performers. All the sets, costumes, and
props were created independently at the
expense of Baikadam Karaldin’s family
(Karaldina 17).

The enlightened, well-rounded, and
creative couple Baikadam and Urzipa
Karaldins found a wonderful continuation in
their talented children: Danabike Karaldina,
Bakhytzhan Baikadamov, Kunimzhan
Baikadamova'!’, and Aisulu Baikadamova.

Main provisions

Earlier, we mentioned Baikadam

Karaldin’s meeting and acquaintance

with ethnographer Alexander Zataevich'®.

In this work, we will examine several

songs recorded by the researcher: No.

836 “Gagigak” (refrain) (Zataevich 313)

(Kurturgai volost) and “Kamshat borik.”

These were picked because they’re

connected to the Karaldin family. Overall,

Alexander Zataevich put three songs

performed solo by Karaldin in his collection.
“Gagigak” was recorded from Baikadam

Karaldin and is described in the notes

to “1000 Songs of the Kazakh People”

as a “women’s song” (Zataevich 410),

composed by Baikadam Karaldin’s wife,

Urzipa Karaldina'®. Here, Zataevich

adds the following information about the

author of two other works performed by

Doschanov: “I remember that Doschanov
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Figure 1. Musical notation example

called Urzipa a contemporary author”
(Zataevich 410), which once again
proves that Baikadam Karaldin’s wife
was a talented person who composed and
performed her own songs.

“Gagigak” is lyrical in nature, with
sad undertones, a moderate tempo, and
melodic content more reminiscent of songs
in the “kara olen?” genre. There are no
wide leaps in the melodic line, only smooth
second transitions. The rhythmic pattern
features a dotted rhythm. The peculiarity
of the rhythmic strokes and descending
steps give the melody a characteristic color,
which, in our opinion, is associated with
emotional inner experiences.

The first two lines of the melody are
reminiscent of the Kazakh folk song
“Arman-ai”, which attracted our attention
and aroused our interest. As is well known,
most songs in the kara o-len genre are
characterized by the presence of similar,
recurring motifs and intonations, which we
observe in the sample under consideration.

16Serke Kozhamkulov (1896—1979) — Kazakh
theater and film actor, People's Artist of the
Kazakh SSR, Hero of Socialist Labor, winner
of the Stalin Prize, was close friends with the
Karaldin family and a frequent guest (Karaldina
117).

"TKunimzhan Baikadamova (1925—2017)

— professor, philologist, Honored Worker of
Culture of Kazakhstan (Torgay Encyclopedia)
8Alexander Viktorovich Zataevich (March 8
(20), 1869 - December 6, 1936) — Russian,
Soviet musician, ethnographer, composer,
People's Artist of the Kazakh SSR (1923),
(Wikipedia Zataevich).



Based on the syllabic structure of the
poetic text, we assume (since the poetic
text has not been recorded by Alexander
Zataevich) that the sample in question
most likely consists of 11-syllable verse in a
single quatrain.

1. form of the melody: introduction +
refrain;

2. the song is written in the range of a
seventh;

3. supporting tones: stable steps of the
scale;

4. a dotted rhythm is observed.

The final quatrain has two lines that are
more developed in terms of melody and are
repeated in sequence. They also contain
hidden fifth intervals with stepwise filling.
When recording this song, Alexander
Zataevich notes that “gagigak” is a refrain
word. Despite its simplicity in melodic
content, the song is quite easy on the ear,
with memorable intonations and pleasant
to listen to.

The next song we will consider is
“Kamshat borik,” performed by Akhmet
Baitursynov. Currently, there is a
widespread belief that this piece was
composed by Baitursynov. Here is an
interesting observation about the songs
recorded by ethnographer Baikadam
Karaldin, shared by Batyrlan Sagintaev?!
in his book “Tobyl-Torgay aueni,” where
he notes that the famous song “Kamshat
borik” was composed by Baikadam
Karaldin, not Akhmet Baitursynov.

Tn the “Notes,” the name Urzipa is written as
Urzina, possibly due to a typographical error.
We know that Baikadam Karaldin's wife was
named Urzipa.

20%Kara Olen” is a genre of popular lyrical songs
in Kazakh culture.

2IBatyrlan Sagyntaev is a researcher at the
Regional Museum in Arkalyk, Kostanay
Region, an akyn, and a participant and winner
of republican competitions and aitys.

2Nazipa Kulzhanova (1887—1934) was the
first female journalist, educator, translator,
and ethnographer in the history of Kazakhstan
(Torgay Encyclopedia).

[t was performed by Baitursynov for
Alexander Zatayevich (Sagyntaev 159-
160). Continuing with this issue, we
would like to add that in musical and
ethnographic practice, it is quite common
to encounter examples of this kind, where
the authorship of a particular composition
may be mistakenly identified, or they may
be recorded as folk compositions, which
is, in principle, the norm. Only in rare
and exceptional cases (living witnesses,
documented facts, etc.) is it possible to
reconstruct the information correctly

and accurately. In this regard, we refer

to Danabike Karaldina, the daughter of
Baikadam Karaldin. In his memoirs about
his father, Danabike Karaldina gives a
detailed and interesting description of how
the song “Kamshat borik” was composed
and under what circumstances, which

he dedicated to Nazipa Kulzhanova??
(Karaldina 137). We hope that this
information will be useful for performers
and researchers in the future.

No. 688 “Kamshat Borik” (Zataevich
260) - profound in both its melody and
poetic content, one of the few songs
whose lyrics were recorded by Alexander
Zataevich from Akhmet Baitursynov, with
a line-by-line translation into Russian,
thanks to which we have a more accurate
understanding of this composition. This
beautiful song is filled with bright lyricism
and sublime emotions, giving it a certain
solemnity. In the ethnographer’s notes, we
see how impressed he was by “Kamshat
Borik,” which he describes as “majestic
and noble” (Zataevich 404). Turning to the
poetic text, it becomes clear what causes
this “majesty and nobility.” The content of
each poetic line testifies to this:

“Hanzada, I met you by chance!

Husni-Jamal, I admire your beauty!

You must be descended from angels!

[ can tell this by the will of the Almighty.

You met me as you were leaving your
wonderful village.

We did not know each other until now.

Out of propriety and custom, I did not
look directly into your eyes,
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Whose sparkle shimmers like a mirage
on hot days!” (Zataevich 471)

In terms of style and tonal content,
“Kamshat borik” belongs to the songs of
the Saryarka tradition. The author used
characteristic compositional techniques:
the initial quartal opening, the presence of
AMF? (Elemanova 76), and the refrain.

[t should be noted that the chorus here is
double, according to the classification of
musicologist Baigaskina (Baigaskina 82),
which further emphasizes the author’s
original approach to composing and the fact
that it was created by a folk-professional
composer. At the same time, there is an
asynchrony between the poetic text and the
melody, which once again testifies to the
author’s style.

The introduction is presented in a form
typical of Saryarka songs, consisting of a
repeated hali-stanza and 11 complex lines
ending with the first refrain:

The melody is touching and soulful, and
the long chanting of AMF and its singing
give the sound a sense of flight. The fairly
wide range of the octave is filled with
colorful transitions from the lower register
to the high register and requires a certain
skill in vocal reproduction. We mentioned
above that there is a repeated structure of
melodies, which ends with the first chorus
consisting of alexic words. Its descending
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intonations in sequential movement
smoothly lead to the lower fundamental
tone, reinforcing it.

The presence of the lowered Il degree
in the minor mode adds concentration to
the romantic content of the entire song,
coloring it in an original way. The material
of the second chorus includes motifs from
the first, and here we again see a repetitive
structure, which, apparently, was used by
the author to emphasize inner feelings. It
is a deeply lyrical and tender expression of
emotions:

At the same time, there is also a register
comparison, which researcher Aizhan
Berdibay notes as “a well-known principle,
when the upper register in the introduction
is contrasted with the lower register in the
chorus” (Berdibay 81).

Professional singer of traditional songs
and scholar Baglan Babizhan shared with
us the peculiarities of performing “Kamchat
borik” (Interview with Babizhan). She is
currently the first and only performer of
this composition. In her interview, Baglan
Babizhan told us about the careful and
laborious process of reproducing and
restoring material recorded a century
ago! A thorough analysis was conducted
of the text, music, poetry, and dombra
accompaniment. The result exceeded all
expectations, and thanks to the skill and
talent of Babizhan, we have the unique

BYAME” is an akyn melodic formula, a musical
term introduced by researcher Saida Elemanova
(Elemanova 76).



opportunity to listen to “Kamchat borik”

in her own superb performance (Abaitv).
This wonderiul song, like a lyrical ballad,
continues to carry a deep meaning through
the years, being an artistic embodiment of
the sublime and “noble,” where both the
poetic text and the musical content are
presented in an exquisite and harmonious
way.

Conclusion

Returning to the question of authorship,
in our opinion, the name of the creator
of “Kamshat borik” was concealed due
to the fact that the text contains poetic
expressions of religious content, which
were not supported by the politics of
that period. After all, we know that both
Akhmet Baitursynov and Baikadam
Karaldin were subsequently subjected to
repression. Nevertheless, a century later,
the musical compositions performed by

them, recorded in a timely manner by
Alexander Zatayevich (who also took
a risk), are available to the audience
and continue to inspire deep respect
for the ethnographer and admiration for
the talents of Akhmet Baitursynov and
Baikadam Karaldin. Thanks to Alexander
Zatayevich’s unique recordings and notes,
we have the opportunity to get acquainted
with Baikadam Karaldin’s songs and now
know and have an idea of his qualities as a
performer.

The Karaldin family, distinguished
by their high level of education, was one
of the rare examples of the cultural and
educational intelligentsia of the early 20th
century. Their lifestyle, based on the values
of culture, education, and public service,
became a kind of benchmark for the local
population. They were the first to lay the
foundations for creative self-expression
and thus made a significant contribution to
the development of the artistic life of their
region.
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IlHoanan ToTkeHoBa

Kypmanraael atbiniarsl Kaszak yarTbik KoHcepBatopusichl (Anmartsl, Kazakerat)

TOPFAN-KOCTAHAM OHIPIHIH ASCTYPIHAET BAAKAOAM KAPAIAUHAEP OTBACbIHbIH,
MY3bIKAJIbIK M¥PACHI

Anpatna. byn eHbekTe Topran-KoctaHan eHipiHiH M3AEHM-PYXaHM OPTACbIHbIH, KanbiNTacybl MeH
[aMyblHa 30p ynec KockaH balkanam KapanavHaep ayneti 3eptreneai. by makeipsinmelH e3ekminiei
MY3bIKanbIK 8YNeTTepAi 3epTTeyaiH Ka3akCTaHAbIK My3blKaTaHy Fbi/IbIMbIHAA /i A€ XKaH-XKaKTbl
XoHe XyMeni Typae KapacTblpbiaa KOMMaraHAbIFbl aUKbIH KepceTeai. byn XKyMbIC YATTbIK My3bika
M3 EHMETIHIH 3BONOLMACHIHAAFbI CAabaKTACTbIK NEH 9yNeTTiH peniHe 6aca Ha3ap ayaapa oTbIpbir,
M3eHM aabl, Ka3akCTaHHbIH, aMaKTbIK A3CTYPEPi )XaHE 3THOMY3blKaTaHy MacenenepiHe 6ainaHbICTbl
3epTTey XeniCiH XanfFactblpafbl. 3epmmeyodi Makcamsl — TopfFai-KocTaHai aiMarbiHbIH, My3bIKanblK,
M3AEHMUETIHIH AaMyblHAaFbl KapanamHaep My3biKanblK, yNeTiHiH peniH aHbIKTay xaHe Tanaay. byn
XYMBbICTbIH, d0icmemesiK Hezi3iH TapuxXu-MaAeHU, CanblCTbIpManbl, XYHenik Tanaay npuHUMNTepi Kypanabl.
Ka3akTblH, My3blKanblk GONbKIOPbl KAPACTbIPbUIbIN OTbIpFaH Ke3eHe Heri3iHeH aybi3wWwa TYpAe eMip
CYPreHAiKTeH CanbICTbipManbl TanAayablH LWEKTEYi XaHe XeprinikTi AeHrenae KonaaHbINFAHbIH
aunTa keTkeH xeH. Ocbl cebenTtepre 6aiMNaHbICTbl KA3ipri yakpITTa KaiTa KannbliHa KeNTipy XaHe
CanbICTbIPManbl TanAay XyYprisy MyMKIHAIrI WwekTeyni. YakbITTblK aillakTbiKTbl XXaHe AepeKKe3aep
6a3acblHblH, PparMeHTAP/bIFbIH €CKepPe OTbIPbIM, MyHAAN Tanaay XeprifikTi cMnaTka e 6onbin, eHipaik
My3bIKanblK A3CTYPAI OfAH dpi 3epTTeyre apHanfaH NpobnemMaHbl KOKFa XaHe 3AiCHaManblK Heri3iH
Kypyfa 6afbiTTanfaH. bisaiH pecnybimMkambi3abiH, M3AEHM XaAbIHAAFbI My3blKaNbIK 9yNeTTEPLI 3epTTey
NMPOLECiHiH ©3i Ka3ipri 3aMaHfbl My3blKa TApUXbIHA YIKEH KbI3bIFYLUbUIbIK TYAbIPaAbl, OUTKEHI Oy
[9CTypnepAiH cabakTacTblFbiH, AUMaKTbIK MEKTENTEPAIH KaNbINTacyblHbIH KEWOip epeKLenikTepiH
YK9HE MdJEHM MypaHbl cakTayaarbl 6enrini 6ip TynFanapabiH, peniH KapacTbipyFa MyMKiHAIK 6epesi.
byn Typfbina b. KapanauHHiH My3blkanblK ayneTi aikblH Mblcanaapabi, 6ipi 6onbin Tabblnagpl. byn
3epmmey0diH, KYHObLbIFbl SPTYPNi AEePEKKO3AEPAI XKyHeney xaHe My3blKablK dyneTTepai 3eprrey
MaceneciH Ka3akcTaHablK My3blKaTaHyFa eHrisy 60nbin Tabbinaabl. XKyMbICTbIH, TPAKTUKANbIK,
MaHbI3AbINbIFbl ANIbIHFAH HITUMXKENEPAiH Ka3aKCTaHAbIK My3blKaTaHyAd, STHOMY3bIKOMOMMS, Ka3ak,
MY3bIKACbIHbIH TapUXbl XXaHe MaeHMeTTaHy b6olbiHWA 6iniM 6epy KypcTapbiHAA KOMAAHbIUTYbIHAA XATbIp.

TyiiiH ce30ep: eHep, My3biKa, My3blKablk, MBAEHWET, My3bIKa/bIK SYNET, dYNET, My3blKablk GONbKIOP,
9H QOIbK/IOPbI, STHONOMUSA, Ka3aKTblH, ASCTYPAi My3blKacbl, MOAEHW Mypa.

Aaliekce3 ywiH: ToTkeHOBa, LLlonnaH. «Topran-KocraHal eHipiHiH aacTypiHaeri barikagam
KapanamHaep otbacbiHbIH My3blKanbik, Mypachl», Central Asian Journal of Art Studies, Vol. 10, No. 4, 2025,
pp. 53-68.DO0I: 10.47940/cajas.v10i4.1119

Asmop KommazbaHbiH COHFbI HYCKACbIH OKbIN, MAKY10adsl aHe Mydoesep KakmblfbiCbl #OK eKeHiH
Manimoelioi.
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Iloanan TaTkeHoBa

Kasaxckasi HaloHasibHast KoHcepBatopust iMenn Kypmanrasst (Asnmarsi, Kazaxcran)

MY3bIKAJIbHOE HACNIEAWE CEMbU BANKALAMA KAPANIAVUHA B TPALULIUN TOPTAACKO-
KOCTAHANCKOIO PETMOHA

AHHoOTauus. [laHHasa pabota nocBswWEHa M3yyeHuto auHacTumn barikapama KapanaumHa, BHeclwen
BECOMbIN BKN3A, B CTAHOB/IEHNE U PAa3BUTUE KYNIbTYPHOW M AyXOBHOW Cpeapbl Toprancko-KoctaHanckoro
pernoHa. AkmyansHocme memsl 060CHOBBIBAETCS TEM, YTO B Ka3aXCTAHCKOM MY3bIKO3HAHUW U3yUYeHHe
My3blKa/bHbIX AMHACTUI eLle He Nnoyyana KOMNIEKCHOro U CUCTEMHOrO ocBelleHus. [laHHas

paboTta Npofo/KaeT HanpaBAeHWe UCCNe0BaHUMI, CBS3aHHbIX C MPo6ieMaMu KynbTypHOM NaMsTy,
pernoHanbHbIMK TpaamumuaMmn KasaxcraHa u STHOMy3bIKOBEAEHWS, aKLEHTUPYS BHUMAHUE Ha pofib
NpeeMCTBEHHOCTU U AUHACTUMHOCTM B 3BONIIOLMM HALMOHANIbHOW MY3bIKanbHOWM KyNbTypbl. Llesso
uccne008aHus ABNSETCS BbISIBIEHWE U aHANU3 PON My3blKanbHOM AMHAcTMK KapanauHbix B pa3BUTUm
My3blKanbHOW KynbTypbl Topraricko-KocTtaHalckoro permoHa. Memodosnozuyeckyro 6a3y [aHHOM

paboTbl COCTaBNSKOT NPUHLMMbI UCTOPUKO-KYNbTYPHOrO, CPAaBHUTENBHOIO U CUCTEMHOIO aHanu3a.
Cnepyet OTMETUTb, YTO CPAaBHUTENbHbIM aHAN3 UCMONb3YETCS OFPAHUYEHHO U JIOKAIbHO, MOCKO/bKY B
paccMaTpuBaEMbIN NepUoA, Ka3axCKui My3blKasbHbli GONbKIOP CyLLeCTBOBaJ B OCHOBHOM B YCTHOM
dopme. 1o 3TUM NpuMUMHaM B HACTOsILLEE BPEMS BO3MOXHOCTb PEKOHCTPYKLMM U CPABHUTENBHOMO
aHanu3a orpaHuyeHa. [puHMMas Bo BHUMaHWe BPEMEHHYIO AUCTAHLUMIO U GParMeHTapHOCTb
MCTOYHMKOBOW 6a3bl, NOAOOHBIV aHANIM3 HOCUT IOKaNbHbIM XapaKTep U HanpaB/ieH Ha MOCTaHOBKY
npobnembl 1 CO34aHME METOLO0/0MMYECKOWM OCHOBbI ANS AaNbHEWLLEro U3yYeHUs PErMOHabHOM
My3blKanbHOW Tpaauumumn. CamMm Npouecc u3yyeHuUs My3blKanbHbIX AUHACTUIM B KYNbTYPHOM NaMsTu Hallen
pecnybnuku npeacraBnser coboi 3HaUUTENbHbIN MHTEPEC AN COBPEMEHHOIO MY3bIKO3HAHMS, MOCKOMbKY
[aeT BO3MOXHOCTb pacCMOTPETb MPEEMCTBEHHOCTb TPAAMLMI, HEKOTOPbIE 0COOEHHOCTM CTAHOBIEHUS
pernoHanbHbIX KO U POJib ONpeaeNneHHbIX IMYHOCTEN B COXPAaHEHWUM KYNbTYpHOro Hacneaus. B

3TOM acrnekTe My3blkanbHas auHactua b.KapanauHa sBnseTcs o4HUMM U3 SpKUMX NpUMepoB. LleHHocmeb
[AHHOI0 MCCIef0BaHMS 3aK/TYAETCS B CMCTEMATM3ALMM Pa3HOO0OPA3HbIX MCTOYHUKOB M BBEAEHUEM

B Ka3axCTaHCKOe My3blkO3HaHWe NpobsieMy n3yyeHus My3biKanbHbIX AUHACTUI. [Ipakmuyeckas
3HayumMocms paboTbl 3aKJIHOYAETCS B MPUMEHUMOCTM MONTyYEHHbIX Pe3y/bTaTOB B Ka3aXCTaHCKOM
My3blKO3HaHWM, B 06pa30BaTe/IbHbIX KypCax N0 3STHOMY3bIKOBEAEHWIO, UCTOPUM Ka3aXCKOM My3bIKU U
KYNbTYpONOrUU.

Knrouessie cnoea: nckyccTBo, My3blka, My3blKanbHash KyNbTypa, My3blKaibHasi AMHACTUS, AMHACTHS,
My3blKabHbIM QONbKNOP, NECEHHbIN GONbKAOP, STHONOIUSA, Ka3axcKas TPAAULMOHHAA My3bIKa,
KYNbTypHOe Hacneaue.

Ana yumuposarus: TatkeHoBa LLlonnaH. «My3bikanbHoe Hacneaue ceMbk baikagama KapanamHa B
Tpaguumm Topraricko-KoctaHarckoro pernoHas, Central Asian Journal of Art Studies, Vol. 10, No. 4, 2025,
pp. 53-68.DO0I: 10.47940/cajas.v10i4.1119

Asmop npoyuman u 0006pus OKOHYAMeENbHbIL 8apuUaHM pykonucu u 3aseasiem ob omcymcmeauu
KOH@UKmMa uHmepecos.
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