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Introduction

n the context of modern globalization,

the problem of the cultural and spiritual
development of society is of particular
importance. The rapid development of
information technology, the widespread
dissemination of mass culture, and the
transformation of social values have a
significant impact on the worldview and
spiritual orientations of the younger
generation. Under such conditions, one of the
most important tasks of the education system
is to form the spiritual and moral culture
of the individual and to instill national and
universal values in the consciousness of the
younger generation. Art, especially musical
art, as an important component of human
culture, has significant educational potential
that contribute to a person’s emotional,
aesthetic, and spiritual development. Music
has a direct impact on a person’s inner state
and contributes to the formation of feelings,
worldview, and value orientations. Therefore,
the scientific study of music education not
only as a means of acquiring professional
skills but also as a means of educational
influence is of particular relevance.

The educational potential of music
education plays an important role in the
formation of aesthetic culture, artistic
taste, and a person’s spiritual world. By
performing, listening to, and analyzing
musical works, students learn to understand
the meaning and value of art and to respect
cultural heritage. From this point of view,
the study of the educational possibilities of
the discipline “Performing Skills of a Music
Teacher” in the system of training future
music teachers is a pressing scientific and
practical issue.

A music teacher occupies a special place
in the educational process not only as a
subject teacher but also as a bearer of cultural
values and an agent of aesthetic education.
The teacher’s professional activity, in addition
to forming students’ musical culture, is
aimed at enriching their spiritual world and
developing their moral qualities.

Music lessons develop students’
emotional world and increase their interest in
art, culture, and national heritage. Through
the content of musical compositions,
students develop qualities such as patriotism,
benevolence, kindness, and morality. In this
sense, a music teacher is one of the most
important agents of cultural and aesthetic
education influencing students’ personal
development. The educational influence of
a music teacher is closely related to their
professional and creative personality. The
teacher’s performing culture, musical taste,
and creative vision serve as an example for
students. Therefore, the development of
performing skills is of particular importance
in the professional training of future music
teachers.

Performing skills are an important
component of the professional training of
future music teachers. They include the
ability to understand a piece of music deeply
from an artistic point of view and to express it
emotionally and aesthetically. In the process
of performing a piece of music, a student not
only acquires technical skills but also learns
to understand its artistic content, historical
and cultural context, and ideological
meaning. This process contributes to the
development of the future teacher’s aesthetic
culture, artistic taste, and creative thinking.
At the same time, performing skills are an
important tool in the educational activity of a
future teacher. By performing musical works,
a music teacher conveys the emotional
impact of art to students and shapes their
aesthetic perception. The teacher’s stage
culture, performing style, and musical
interpretation increase students’ interest in
art and expand their artistic worldview.

Thus, performing skills are not only an
indicator of professional competence but also
an important pedagogical tool that realizes
the educational potential of a future music
teacher. The problem of studying music
education and its educational possibilities
is widely considered in pedagogy, art
history, and cultural studies. The theoretical
foundations of music education are
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comprehensively analyzed in the works of
such scholars as Boris Asafyev, Dmitriy
Kabalevsky, Boris Yavorsky, and Natalya
Vetlugina.

One of the scholars who studied the
educational influence of musical art is Boris
Asafyev. He considered musical perception
and performing activity to be among the
most important factors in the aesthetic
development of the individual. In his works,
the emotional and artistic nature of music
is described as one of the main tools for
shaping a person’s spiritual world.

Dmitriy Kabalevsky, emphasizing the
educational value of music education,
proved that music lessons at school are
an important means of shaping students’
artistic worldview. His pedagogical
concept is based on a deep understanding
and emotional perception of musical
compositions (38). In the field of music
pedagogy, Natalya Vetlugina studied the
psychological and pedagogical foundations
of children’s musical development and
aesthetic education. She showed that various
forms of musical activity, such as listening,
performing, and improvisation, contribute to
the development of an individual’s creative
abilities (75).

The issues of professional training for
music teachers and performing culture
are considered in the works of such
musicologists as Lev Barenboim, Gennadiy
Tsypin, and Anna Shcherbakova. These
studies comprehensively analyze performing
interpretation, musical thinking, and stage
culture. At the same time, the educational
function of art is widely studied in the
fields of cultural studies and philosophy
(121; 75; 24). For example, scholars such
as Theodor Adorno, Susanne Langer, and
Moisey Kagan considered the role of art in
shaping a person’s worldview. However, the
special study of the educational potential
of the discipline “Performing Skills” in the
professional training of future music teachers
still requires in-depth scientific analysis in
modern pedagogy and art criticism
(85; 52; 17).

The purpose of the study is to scientifically
substantiate the educational potential of
the discipline “Performing Skills” in the
system of training future music teachers
and to determine its capabilities in shaping
students’ spiritual and aesthetic culture.

The research objective is to analyze the
theoretical foundations of the educational
potential of music education.

Methods

In order to ensure the scientific validity of
the research, a set of scientific methods
from pedagogy, music pedagogy, art history,
and cultural studies was used. The study
maintained a balance between theoretical
and empirical methods and provided an
opportunity for a comprehensive analysis of
the problem.

First of all, the method of theoretical
analysis of scientific literature in the fields of
pedagogy, music pedagogy, aesthetics, and
cultural studies was applied. This method
made it possible to identify the scientific
foundations of the problem under study
and to identify and distinguish between
the theoretical concepts explaining the
educational potential of music education.
In the course of the theoretical analysis,
Boris Asafiev’s theory of musical intonation
regarding the essence and meaning of
musical education, Dmitriy Kabalevsky’s
educational concept of music education,
Natalya Vetlugina’s works on children’s
musical development, and Sukhomlinsky’s
pedagogical ideas about aesthetic education
were considered (54; 89). In addition, when
analyzing the educational function of art,
Moisey Kagan’s works on the philosophy
of culture and Theodor Adorno’s scientific
views on the social nature of art were taken
into account (45; 62).

The comparative analytical method was
also widely used in the course of the study.
This method made it possible to compare
different pedagogical approaches to the
professional training of a music teacher and
identify their features. When analyzing the



content and goals of performance training
in the music education system, the works
of such musicologists as Boris Asafyev,
Gennadiy Tsypin, and Lev Barenboim,
as well as the issues of professional
pedagogical training discussed in the works
of Yuriy Babansky and Boris Likhachev, were
considered (15; 87; 56). As a result of the
comparative analysis, it was established that
performing culture plays an important role
in the professional development of a music
teacher.

The method of system analysis was used
in the course of the study. This method
allowed us to examine the structure and
content of the discipline “Performing
Skills of a Music Teacher.” Based on the
system analysis, the objectives, substantive
components of the discipline, methods,
and results of the educational process were
studied in their interrelation. The systematic
approach is based on scientific concepts
indicating the need to consider pedagogical
phenomena as an integrated system. In this
context, we were guided by the principles
of the systematic approach in the works
of Boris Likhachev, Vitaliy Slastenin, and
Moisey Kagan (45; 66; 12).

The study also used the method of
pedagogical interpretation of the results
of students’ performing activities. This
method made it possible to analyze
students’ performance of musical works from
pedagogical and art-historical points of view.
When interpreting the performance results,
such indicators as the transmission of the
artistic content of a musical composition,
performance culture, emotional impact, and
the formation of a stage image were taken
into account. This method was implemented
on the basis of theoretical conclusions about
the artistic nature of musical performance in
the works of Boris Asafiev, Gennadiy Tsypin,
and Moisey Kagan (54; 66; 12).

The complex of research methods used
made it possible to comprehensively analyze
the educational potential of the discipline
“Performing Skills of a Music Teacher” and
scientifically substantiate its importance in

the formation of the spiritual and aesthetic
culture of future music teachers.

Discussion

The scientific consideration of the educational
potential of music education is carried out
at the intersection of pedagogy, art history,
and cultural studies. This problem begins
primarily with the definition of the concept
of “educational potential” in pedagogical
science.

In pedagogical literature, educational
potential is considered as a set of possibilities
within certain educational content, an
academic subject, or a cultural phenomenon
that contributes to the spiritual, moral, and
aesthetic development of personality. The
Russian teacher-scholar Boris Likhachev
characterizes educational potential as the
possibilities of educational content aimed at
forming personal value orientations. In his
opinion, education should be aimed not only
at an informational function but also at the
formation of a person’s worldview, culture,
and moral position (65).

In Kazakh pedagogical science, this issue
is considered in the works of such scholars as
Aliya Kuzdeubaeva, Sulushash Aisina, and
Saltanat Zhakaeva. For example, Gulshirin
Urazbayeva, studying the educational
possibilities of national culture and art,
proves that folk music and traditional arts
play an important role in the spiritual and
moral education of the younger
generation (24).

From this point of view, music education
has a special educational potential in
shaping the aesthetic and spiritual culture
of a person.

The educational significance of art has
been the focus of philosophers and cultural
scholars throughout the development of
human civilization. Art shapes a person’s
worldview, values, and aesthetic taste,
influencing their emotional and spiritual
world. The educational function of art
has been comprehensively studied by the
cultural theorist Moisey Kagan (63). In
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his opinion, art, as a cultural phenomenon
reflecting a person’s spiritual experience,
plays a special role in shaping aesthetic
consciousness. Moisey Kagan considers
art to be a way of exploring the world
emotionally and artistically. Many studies
have been conducted on the educational
nature of musical art. Music, as an art form
that directly affects a person’s feelings, is an
important tool in shaping emotional

culture (258).

The famous musicologist Boris Asafyev
considered music as “intonational art,”
emphasizing its ability to influence a
person’s inner world. According to the
scholar, musical intonation is an artistic
expression of human feelings and enriches
the emotional experience of the
listener (67).

Dmitriy Kabalevsky, who studied the
pedagogical foundations of music education,
emphasizes that music education in schools
should be aimed at shaping students’
artistic worldview (52). According to his
concept, music lessons should be a cultural
and aesthetic space that allows students
to understand, feel, and appreciate art and
should not be limited to singing or listening
to musical compositions. The educational
significance of art is also widely considered
in foreign philosophical and aesthetic
studies. The American philosopher Susanne
Langer, describing music as a symbolic form
of human emotional experience, emphasizes
its special importance in the development of
a person’s inner world (35). The German
philosopher Theodor Adorno considered
music an important art form that contributes
to the formation of social and cultural
consciousness (286 ).

Musical and aesthetic perception plays
an important role in realizing the educational
potential of music education. Musical
perception is the process of understanding
the artistic content, emotional impact,
and aesthetic significance of a piece of
music. One of the scholars who studied the
problem of musical perception is Natalya
Vetlugina. Having studied the psychological

and pedagogical foundations of children’s
musical development, she proved that
musical perception contributes to the
formation of a personality’s creative and
aesthetic abilities (Vetlugina 187).

One of the scholars who studied musical
and aesthetic education in Kazakh music
pedagogy is Raykhan Duysenbinova.
Her works comprehensively examine the
educational possibilities of folk music culture
and its role in shaping the spiritual culture of
youth (Duysenbinova 11). Performing arts
occupy a special place in the music education
system. In the process of performing musical
works, a person not only acquires technical
skills but also develops artistic thinking,
emotional culture, and creative abilities.
Lev Barenboim, who studied the artistic
nature of musical performance, characterizes
performance as a creative process that
reproduces the artistic content of a musical
work. In his opinion, the performer,
interpreting the musical text, conveys the
aesthetic essence of the work to the listener
(301).

Gennadiy Tsypin, who studied the
psychology of musical performance,
emphasizes that performing activity develops
a person’s creative activity and forms their
artistic thinking. During performance, the
musician feels the content of the piece of
music and transmits it through an artistic
image. At the same time, performing
activities are an important tool for shaping
a person’s spiritual culture. By performing
musical works, a person establishes a
connection with cultural heritage and deeply
understands the value-related meaning of art
(Tsypin 180).

Kazakhstani music researchers have also
considered this issue. For example, the works
of Alima Kenzhebaeva, Didar Sansyzbaeva,
and Gulzhayna Kasymova emphasize the
influence of music education on a person’s
cultural and spiritual development. Thus,
music education and performing activities
have important educational potential in
the formation of aesthetic culture, the
spiritual world, and the creative abilities of



the individual. The emotional and artistic
nature of musical art determines its
educational possibilities and is of particular
importance in the professional training of
future music teachers. The professional
training of future music teachers in the
music education system is multifaceted.
This training requires not only mastery of
theoretical knowledge and pedagogical
techniques but also the formation of a high-
level musical and performing culture. From
this point of view, the discipline “Performing
Skills of a Music Teacher” in pedagogical
universities occupies an important place
in the professional development of future
music teachers (Kenzhebaeva, Sansyzbaeva,
Kasymova 12). These scholars emphasize
the connection between music education
and national cultural values. The problem
of professional competence in pedagogical
science is comprehensively considered in
the works of Vitaliy Slastenin and Yuriy
Babansky. According to these scholars,
a teacher’s professional competence is
complex, combining knowledge, skills, and
personal qualities (13; 14).

The professional activity of a music
teacher is not limited to the educational
process. The teacher is also an important
agent of cultural and educational activity.
Musical performance helps to increase the
effectiveness of teaching. By performing
musical compositions, the teacher has the
opportunity to increase students’ interest in
art and develop their aesthetic perception.
Kabalevsky, a well-known scholar in the
field of music education, emphasizes that
a music teacher should be a person who
promotes culture and art. In his opinion,
the teacher’s performing culture has a direct
impact on the formation of students’ musical
taste (Kabalevsky 51). Kazakh researchers
Alima Kenzhebaeva, Didar Sansyzbaeva,
and Gulzhayna Kasymova emphasize the
importance of promoting national musical
culture in the music education system. In
their works, the music teacher is seen as the
guardian and transmitter of national cultural
heritage (56). Thus, performing skills occupy

animportant place in the professional training
of future music teachers. They not only form
the teacher’s musical culture but also allow
the teacher to carry out pedagogical and
cultural-educational activities effectively.

Results

The performance training of a future music
teacher in the music education system is
aimed not only at forming professional skills
but also at providing important educational
opportunities that contribute to the spiritual,
aesthetic, and cultural development of
the individual. The methods of theoretical
analysis, system analysis, pedagogical
control, comparative analysis, generalization
of pedagogical experience, and pedagogical
interpretation used in the study made
it possible to comprehensively identify
the educational potential of performance
training.

Research in the field of music pedagogy
shows that musical performance plays
an important role in the development of
aesthetic consciousness, emotional culture,
and creative abilities. The theoretical
analysis and system analysis carried out
in the course of the study showed that
musical and performing training plays an
important role in shaping students’ artistic
taste. In the process of performing musical
compositions, students master the artistic
features characteristic of various historical
periods, stylistic trends, and musical genres.
In music pedagogy research, artistic taste
is considered one of the most important
indicators of a person’s cultural development.
According to Boris Asafiev, aesthetic
perception and artistic thinking develop in
the process of understanding and performing
musical intonation (110). As the results of
pedagogical control have shown, students’
experience of performing musical works
contributes to the formation of their ability
to distinguish musical styles and to develop
artistic taste and an aesthetic worldview. This
process is especially evident when performing
works by different composers.
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In Kazakh music pedagogy, this issue
is considered in the works of Gulshirin
Urazbaeva. The scholar emphasizes that
mastering national musical culture expands
students’ aesthetic worldview and forms
their respect for national cultural values.
Musical performance activities are of
particular importance in the formation of a
person’s emotional culture. In the process
of performing musical works, students
learn to feel the emotional content of music
and convey it through an artistic image.
The methods of pedagogical control and
pedagogical interpretation used in the study
showed that students’ performing experience
contributes to the development of their
emotional perception. In the process of
interpreting musical works, students strive
to understand the musical image and convey
it to the listener (Urazbaeva 16).

Natalya Vetlugina, who studied the theory
of musical perception, emphasizes that
listening to and performing musical works
enriches a person’s emotional experience
and promotes the development of aesthetic
feelings. Musicologist Gennadiy Tsypin also
points out that performing plays an important
role in shaping a person’s emotional culture
and developing the ability to perceive art
(21). One of the most important tasks
of music education is the formation of a
person’s spiritual and moral values. The
content of musical works artistically reflects
values such as morality, virtue, humanism,
and patriotism. The comparative analytical
method and the method of generalizing
pedagogical experience used in the study
showed that students gained a deeper
understanding of cultural and spiritual
values in the process of performing musical
compositions.

This aspect of music education is
emphasized in the works of Dmitriy
Kabalevsky. The scholar shows that musical
art plays an important role in enriching a
person’s spiritual world and shaping moral
qualities. In Kazakh music pedagogy, the
educational possibilities of national musical
heritage have been studied, emphasizing

the importance of folk music in shaping the
spiritual culture of youth (Urazbaeva 89).
Musical performance is an important factor
in the development of creative thinking and
personality. In the process of interpreting
musical works, students not only perform
the finished text but also express their artistic
understanding. The methods of system
analysis and pedagogical control applied
in the course of the study have shown that
performing activities increase students’
creative activity. In the process of performing
musical works, students form a musical
image and express their creative vision.

Gennadiy Tsypin, who studied the
psychology of musical performance,
emphasizes the creative nature of performing
activities. In his opinion, every act of
performance is a creative interpretation.
One of the most important educational
aspects of musical and performing training
is the formation of students’ stage culture.
Stage culture includes the performer’s
ability to convey a piece of music artistically
to the listener. As the results of pedagogical
control have shown, concert practice
contributes to the development of students’
stage confidence, emotional stability, and
communicative abilities (170).

Lev Barenboim, who studied musical
performing culture, emphasizes that a
performer’s stage culture is an important
indicator of their professional personality.
The performer conveys the emotional
content of a piece of music by establishing
an artistic connection with the listener. In
addition, stage practice contributes to the
development of students’ communication
skills (96). In the process of musical
performance, a special emotional bond
is formed between the performer and the
listener. This process also plays an important
role in the pedagogical activity of future
music teachers. The results of the research
have shown that the performance training
of future music teachers has significant
educational opportunities. Musical
performance is an important factor in the
formation of students’ aesthetic culture,



emotional sensitivity, creative abilities, and
spiritual values (Barenboim 148).

One of the most important methods
of musical and performing training is
interpretive analysis of musical works.
This method is aimed at students’ deep
understanding of the artistic content of a
piece of music and their ability to express
it creatively during performance. During
interpretive analysis, students study
the historical context, stylistic features,
compositional structure, and emotional
content of the musical composition. This
process develops the musical thinking of
the performer and develops the ability to
interpret music creatively.

Boris Asafyev, who studied the problem
of musical interpretation, emphasizes that in
the process of performing a piece of music
it is especially important to understand its
intonational content. In his opinion, the
performer conveys the artistic meaning of a
piece of music through intonation (101).

Gennadiy Tsypin also considers musical
interpretation to be the creative activity
of a performer, showing that each act of
performance reveals new artistic facets of
a musical composition (88). In the process
of mastering musical works, the method of
artistic and imaginative analysis is widely
used. This method is aimed at students’
understanding of the artistic image of a
piece of music and their ability to convey
it emotionally during performance. In the
course of artistic and imaginative analysis,
students identify the main artistic ideas,
emotional content, and musical images of
a piece of music. This method promotes
the development of students’ musical
imagination and aesthetic perception.

Moisey Kagan, who studied the problem
of the musical image, emphasizes that the
artistic image in art is an important factor
shaping a person’s aesthetic experience
(120). In the process of performing a piece
of music, the performer strives to feel the
artistic image and convey it to the listener.
In the music education system, concert
and performance practice is one of the most

important pedagogical methods contributing
to students’ professional and creative
development.

Concert practice teaches students
to improve their performing skills, gain
stage experience, and perform musical
compositions freely in front of an audience.
As the results of pedagogical control have
shown, concert practice helps to increase
students’ creative activity and develop
their emotional stability. Gennadiy Tsypin,
who studied the psychology of musical
performance, emphasizes that concert
performance practice is of particular
importance in the professional development
of a musician (92). In his opinion, stage
experience makes it possible to develop the
performer’s creative freedom and artistic
thinking. One of the most important areas
of musical and performing training is the
formation of students’ stage culture. Stage
culture includes the performer’s ability to
convey a piece of music artistically, their
behavior on stage, and the ability to establish
a rapport with the audience. In the process
of forming stage culture, students acquire
skills such as stage behavior, performing
confidence, conveying an artistic image, and
establishing an emotional connection with
the listener.

Lev Barenboim, who studied musical
performing culture, considers stage culture
to be the most important indicator of a
performer’s professional personality (33).
In his opinion, the performer’s stage culture
helps to enhance the artistic impact of a
musical composition. The use of national
musical heritage is of particular importance
in realizing the educational potential of music
education. The traditional musical culture of
the Kazakh people plays an important role in
the spiritual and moral education of young
people. The inclusion of folk songs, kuis, and
works by national composers in students’
performing repertoire increases their interest
in national culture and creates a sense of
cultural identity.

In the music education system, reflective
learning methods are among the most
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important pedagogical tools that ensure
students’ professional and personal
development. Reflection is the process
by which students analyze their own
learning activities, performing experience,
and creative results. This method allows
students to evaluate their abilities, identify
performance errors, and find ways to
correct them. The problem of reflection in
pedagogical science is widely considered
in the works of Vitaliy Slastenin and Yuriy
Babansky (33; 91). According to these
scholars, reflective teaching methods
ensure students’ independent learning and
professional development.

Reflection in musical performance
training allows students to consciously
analyze their performing activities and
improve the level of interpretation of musical
works. Thus, interpretive analysis, artistic
and imaginative analysis, concert and
performing practice, the formation of stage
culture, the use of national musical heritage,
and reflective learning methods make it
possible to effectively realize the educational
potential of the discipline “Performing Skills
of a Music Teacher.” These methods not
only form the professional competence of
future music teachers but also contribute
to the development of their spiritual and
aesthetic culture.

Basic Provisions

The practical components of the Music
Education program at Muhtar Auezov South
Kazakhstan University play a vital role in
developing the performing skills of future
music teachers. Practical work is aimed not
only at developing students’ professional
skills but also at shaping their spiritual and
aesthetic culture and pedagogical abilities.
1. Lessons in interpretive and artistic-
figurative analysis. Students study a
specific piece of music and analyze its
stylistic features, compositional structure,
and emotional content. These classes
use Boris Asafiev’s theory of musical
intonation, Gennadiy Tsypin’s psychology

of performance, and Gulshirin Urazbaeva’s
experience in analyzing national musical
heritage.

2. Instrumental and vocal performance
practice. Students perform musical
compositions in individual and group classes
and improve their technical skills. These
classes are aimed at developing students’
stage culture, emotional stability, and
creative activity.

3. Exhibitions, concerts, and educational
concerts. Through student concerts held at
the university throughout the year, students
not only demonstrate performing skills
but also learn to communicate with the
audience. Concert practice is the main object
of pedagogical control.

4. Lessons on the use of national musical
heritage. Students master national culture
and form musical and aesthetic taste by
performing Kazakh folk songs, kuis, and
works by national composers. This practice
contributes to the development of students’
spiritual and moral values.

5. Reflective classes. Students analyze
the works they have performed, identify their
mistakes, and improve their interpretation.
Vitaliy Slastenin’s theory of pedagogical
reflection is used in these classes.
Students’ concert experience contributes
to the development of their stage culture,
emotional stability, and communication with
the audience.

As a result of pedagogical control, an
increase in students’ performance level and
stage confidence was revealed. For example,
if the students’ average score before concert
practice was 3.6 out of 5, then after the
training concert this indicator reached 4.6
out of 5. The integration of performing skills
with cultural practice is an important aspect
of the educational process. The following
methods are used in this direction:

1. Performing musical compositions
at cultural events: students perform at folk
festivals, school concerts, and cultural
centers;

2. Participation in art projects:
demonstrating the performing skills of music
teachers in public cultural projects;



3. Working with national musical
heritage: students transmit national culture
to the audience through folk songs and
melodies. Integration methods make it
possible to increase students’ creative activity
and effectively use cultural and educational
potential in their teaching activities.

Pedagogical observation has shown that
educational concerts, reflective analysis,
and the use of national musical heritage
significantly improve students’ performance
level, stage confidence, and creative activity.

Thus, the pedagogical practice conducted
by the university within the framework of
the Music Education program at Muhtar
Auezov South Kazakhstan University makes
it possible not only to develop students’
performing skills but also to form their
aesthetic, spiritual, and pedagogical culture.

Conclusion

The results of the study showed that the
discipline “Performing Skills of a Music
Teacher” is an important tool for the
professional and educational development
of future music teachers in pedagogical
universities. The main conclusions of the
study are as follows:

The educational potential of music
education is widely studied in the fields of
pedagogy, music pedagogy, art history,
and cultural studies. Scholars such as Boris
Likhachev, Vitaliy Slastenin, Boris Asafyev,
Dmitriy Kabalevsky, Gennadiy Tsypin, and
Gulshirin Urazbaeva noted in their works that
music education contributes to the aesthetic,
spiritual, and emotional development of

the individual. The educational function of
musical art is aimed at forming aesthetic
taste, emotional culture, artistic perception,
and spiritual and moral values.

Performing skills, along with the
formation of students’ professional
competence, develop their creative
thinking, stage culture, emotional stability,
and communicative connection with the
audience. Musical interpretation, artistic
and imaginative analysis, concert practice,
and the use of national musical heritage
are effective pedagogical methods for
forming students’ aesthetic, spiritual, and
pedagogical culture.

The pedagogical practice conducted in
the Music Education program at Muhtar
Auezov South Kazakhstan University
shows that students’ performance level,
stage confidence, and emotional culture
are steadily increasing. Concert practice,
ensemble performance, mastery of national
musical heritage, and reflective studies play
an important role in the development of
students’ creative and pedagogical abilities.

The main difficulties encountered in
studying the discipline are limited academic
hours, an insufficient material and technical
base, differences in students’ initial musical
level, and low reflective skills. To increase
the educational potential of the discipline, it
is recommended to increase practical hours,
expand concert and ensemble experience,
improve methods of interpretive and artistic-
imaginative analysis, develop reflective
skills, actively use national musical heritage,
and integrate performance with cultural and
educational activities.

Table 1. Dynamics of Students’ Performing Skills Development (points, 5-point scale)

Lesson type Average score (initial) Average score (after the
training concert)
1 Instrumental / vocal practice 3.6 4.5
2 Interpretative analysis 3.7 4.4
3 Artistic and figurative analysis 3.6 4.3
4 Stage culture 3.5 4.6
5 Using the national musical heritage 39 4.7
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The discipline “Performing Skills of a
Music Teacher” plays an important role
in the professional training and personal
development of future music teachers.
The educational potential of the discipline
allows students to develop aesthetic taste,
emotional culture, creative thinking, stage
culture, and spiritual and moral values. With
the effective use of interpretive analysis,
artistic and imaginative methods, concert
experience, national musical heritage, and
reflective learning activities in the learning

process, the discipline can maximize the
professional and educational competencies
of future music teachers.

Thus, the educational potential of
the discipline is high, but for its full
implementation it is important to improve
the curriculum, pedagogical methods, and
material and technical base. Activities in this
area will improve the quality of professional
training of future teachers and expand their
creative and pedagogical capabilities in
cultural and educational activities.
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Apuno6aesa Jlas3zar, KagpipaiueBa AntbiHai

[O2kH0-Kasaxcranckuit ynusepceuer um. Myxrapa Ayssosa (I1Ibivkent, Kazaxcrat)

BOCMUTATEJIbHbIA NOTEHLUAN YYEBHOW AUCLUNIUHBI «MCNOJIHUTEJIbCKOE
MACTEPCTBO YYUTENA MY3bIKU»

AHHoTaums. MccnepoBaHne HanpaBneHO Ha BCECTOPOHHMI aHanU3 06pa3oBaTenbHOro NoTeHLMana
LMCUMNINHBI «MCNONMHUTENBCKOE MACTEPCTBO YYMTENS My3blKM». AKTYaNbHOCTb UCCIEA0BAHUS
06ycnoBieHa BaXXHOCTbIO NPOdeCCMOHANbHOrO, AYXOBHOMO M 3CTETUYECKOr0 pa3BUTMS OyayLLmMX
yyuTenei Mysbiku B COBPEMEHHOM CUCTEME MY3blKaslbHOro 06pa3oBaHus. DopMMpoBaHKME My3blKaibHO-
UCTMONHUTENBCKMX HABbIKOB MO3BOJISET HE TOIbKO Pa3BMBATb NPOGEeCcCHOHaAbHbIE KOMMNETEHLMU, HO
¥ BOCNWTBIBATb XYA0XECTBEHHbIW BKYC, SMOLMOHANbHYIO KYNbTYPY, TBOPYECKME CNOCOBHOCTH, a TaKxKe
[LyXOBHO-HPABCTBEHHbIE LLEHHOCTU CTYAEHTOB. Llesb nccnenoBaHus 3akioyaeTcs B onpeaeneHmm
BOCMMTATENIbHOTO MOTEHLMANa UCMONHUTENLCKOrO MacTepcTBa B 06pa3oBaTeNbHOM npoLecce u
n3yyYeHUn nyTen ero 3PeKTUBHOrO NPUMEHEHMS B MOATOTOBKE OyAyLIMX yunTenein My3sbiku. ABTOPbI
CTaBsT nepen, coboi 33434y NpoaHanM3npoBaTh TEOPETUYECKYIO NIUTEPATYPY, PACKPbITb 0COBEHHOCTH
MHTEpNpeTaLMmn My3blKabHbIX MPOU3BEAEHMI, MCMONb30BATh METOAbI XYA0XKECTBEHHO-06pa3HOro
aHanu3a, GopMMpoBaThb ICTETUYECKYH U NEAATOrMYECKYI0 KOMMETEHTHOCTb CTYAEHTOB NOCPEACTBOM
KOHLLEPTHOM M aHCaMbneBOM NPaKTUKK, @ TaKXKE U3Y4UTb MeTOAbl pedieKCMBHOro 0byyeHus u
BO3MOXHOCTM UCMOb30BaHMS HALlMOHANBHOIO My3bIKabHOrO Hacneaus. B uccredosaHuu 6binu
MCMONb30BaHbI CefytoLMe METOAbI: TEOPETUYECKMIA aHaNN3, CPAaBHUTENbHO-aHAIMTUYECKMIA METOL,
CUCTEMHbIN aHanu3, Neaarornyecknii KOHTponb, 0606LLLeHMe NearorMyeckoro onbiTa U Negarornyeckas
uHTepnpeTaums. [laHHble MeToAbl NO3BONMAN OLEHUTb XYA0XKECTBEHHOE BOCNPUATHE, SMOLMOHANbHYIO
KY/JIbTYpY M TBOPYECKMIA MOTEHLMAN CTYLEHTOB B NMPOLLECCe UCTONHEHUS MY3bIKa/ibHbIX NMPOU3BELEHUIA.
B pe3ynbsmame 6b1n0 yCTaHOBNEHO, YTO BOCMMUTATENbHbIV NMOTEHLMAN AUCLMNANHBI HAXOAUTCS Ha
BbICOKOM YPOBHE: 3HAYMUTENIbHO MOBbICUINCL UCMONHUTENBCKOE MAcTEPCTBO CTYAEHTOB, CLLEHUYECKas
YBEPEHHOCTb, TBOPYECKas aKTMBHOCTb M YBAXMUTENIbHOE OTHOLIEHWE K HaLlMOHaNnbHOW Kynbtype. Kak
MOKa3blBAKT pe3ynbTaTbl UCCEN0BAHUS, MHTErPALLMS NPAKTUYECKMUX 3aHATUIA U KOHLLEPTHOIO OMbITa,
MHTEPNPETaLMOHHOIO aHanm3a M pedeKCUMBHbIX METOA0B CNOCOBCTBYET NOBbIWEHNUIO 3O(EKTUBHOCTH
LaHHOW AUCLMUMMHBI.

Kntoyesbie cnoea: scTeTMyeckoe BOCNUTaHWE, My3blKalibHOE MCKYCCTBO, 3CTETUYECKOE CO3HAHWE,
XYL0XECTBEHHbIM BKYC, TBOpPYECKas AesTebHOCTb

Ana uumuposarus: Apunbaesa J1933aT u AntbiHal Kagbipanvesa. O6pa3oBaTtesibHbIA NOTEHLMAN
Yy4ebHOM AMCLMNANHBI KMCNONHUTENBCKOE MACcTepPCTBO yuuTens Mysbiku». Central Asian Journal of Art
Studies,Vol. 11, No. 2, 2026, pp. 292-308, DOI: 10.47940/cajas.v11i2.1204

Asmopesl npoyumanu u 0006puu OKOHYAMENbHBIL 8APUAHM PYKONUCU U 3G58/15t0mM 06 omcymcmeuu
KOHGUKmMa uHmepecos.
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M.9yesoB arbinaarsl Ourycerik Kazakceran ynusepcurerti (I1bimkent, Kazaxkceran)

«MY3blKA M¥FANIIMIHIH OPbIHAAYLWbIJIbIK WEBEPJITI» OKY MOHIHIH TOPBUEJIK
OJIEVETI

Anpatna. 3eptTey «My3blka MyFaniMiHiH OpbIHAAYLWbINbLIK Webepniri» NaHiHiH, BiniMAiK XXaHe Tapbuenik
9N1eyeTiH XaH-XaKTbl Tangayra 6afbiTTaNFaH. 3epTTeyaiH 63€eKTiNiri Kasipri My3bikanblk, 6inimM 6epy
XyHeciHoe 6onawak My3blka MyFaniMaepiHiH Kacibu, pyxaHu XaHe 3CTeTUKaNbIK TYPFblAaH AAMYbIHbIH,
MaHbI3AbINbIFbIMEH aliKbiHAANAAbI. My3blKanblK-0pbIHAAYLWbINbIK AAFAbINAPALI KANbINTACTLIPY
K9CiOW Ky3blpeTTepAi AaMbITyFa FaHa eMeC, COHbIMEH KaTap CTYAEHTTEPAIH KOPKEMAIK TaNFaMblH,
3MOUMOHANAbIK, M3AEHMETIH, LWbIFAPMALLbINbIK KabineTTepiH, pyxaHn-agamrepLlinik KyHAbIIbIKTApbIH
Topbueneyre MyMKiHAiIK 6epesi. 3epmmeyodiH makcamsi — 6inimM 6epy yaepiciHaeri OpbIHAAYLWbIbIK,
WwebepnikTiH Topbuenik aneyeTiH aHbIKTay XXaHe OHbl 6onalak My3blka MyfFaniMaepiH gaspnayna
TUIMAI KONAaHyY XXoNAapbiH 3epTTey. ABTOpiap TeOpUANbIK 3aebueTTepai Tanaay, My3blKanblk,
LWblFapManapabl MHTeprnpeTauManayabiH epeklwenikTepiH awbin KepCeTy, KepkeMaik-6enHenik Tangay
9iCTepiH NanaanaHy, KOHLEPTTIK XaHe aHCaMbbAiK TaXipube apKbinbl CTYLEHTTEPAIH 3CTETUKANbIK,
YK9He neparornkanblK, Ky3blpeTTiNiKTEPiIH KanbINTacTblpy, COHAAM-AK, pedIeKCUBTI OKbITY saicTepi MeH
VATTbIK MY3bIKablK MypaHbl NakganaHy MyMKiHAIKTEPIH 3epaeney MiHAETTEPIH anfa Kosabl. 3epTTey
6apbiCbiHAA Keneci adicmep K0/0aHbI10bl: TEOPUANBIK, Tanaay, CanblCTblpMasbl-aHANUTUKANbIK, AIC,
XYHMenik Tangay, nefarorvkanblk 6akpliay, neaarormkanblk TaXIpMOEHi XXMHAKTAY XaHe nefarorukanbik,
WMHTepnpeTaums. ATanFaH aficTep My3blKanblk, WblFapManapabl OpblHAAY YAEPiCiHAE CTYAEHTTEPAIH,
KePKeMAiK KabblnaayblH, SMOLMOHANAbIK MBAEHUETIH KaHE LWblFapMallblIbIK dneyeTiH 6aranayra
MYMKiHAIK 6epai. 3epTTey HomuxeciHoe NaHHIH TopOuenik aneyeTi )XofFapbl AeHrenae eKeHairi
AHbIKTaNAbI: CTYLEHTTEPAIH OPbIHAAYLWbINbIK LWebepniri, CaxHaNbIK, CEHIMAINITI, LWblFAapMaLUbIbIK,
6enceHainiri xxaHe yNTTbIK M3AEHUETKE AereH KypMeTi efsyip apTKaH. 3epTTey HaTuxenepi
KepCeTKEHAEN, MPAKTUKANbIK CabakTap MeH KOHLEPTTIK TaXipMbeHi, MHTepnpeTaumsanbik Tanaay MeH
pedneKCUBTI dAICTEPAI bIKNANLACTLIPY aTaNiFaH NAHHIH, TUIMAINITIH apTTbipyFa biKNan eTea,.

TyiiiH ce30ep: 3CTETUKANbIK TOpOME, My3blKasblK, OHEP, SCTETUKANbIK, CaHA, KEPKEMUIK TanfaM,
LbIFApMaLLbIIbIK, KbI3MET.

Jaliexce3 ywin: Apunbaesa, J1a33aT, xaHe AnTtbiHai Kaabipanuesa. ‘My3bika MyFaniMiHiH,
OpbIHAAYLWbIbIK Webepniri» oKy NaHiHiH Toapbuenik aneyeti”. Central Asian Journal of Art Studies,Vol. 11,
No. 2,2026, pp. 292-308, DOI: 10.47940/cajas.v11i2.1204

Asmopnap KommazbaHblH COHFbI HYCKACbIH 0KbIN, MAKY/10a0bl JaHe Myddesiep KaKmblfbICbl #OK eKeHiH
Manimoedol.
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