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Abstract

The article discusses the cultural partnership in Asian countries like the Republic of Korea, Japan, Thailand,
Singapore, Hong Kong in the field of cinema art. The author in a comparative analysis determines the current
situation of success of the Thai cinema language of screen arts in the Asian region, where high-quality film
industry attracted the attention of the Hong Kong film industry, followed by the Republic of Korea, Japan and
Singapore, that is, the undisputed leaders and strengths of contemporary Asian cinema. The cultural horizons
of cooperation are also being updated, starting from their own festivals and familiar spectator territories,
crossing borders and reaching factors over transnational areas of screen communication.

In the methods of research, Hong Kong cooperation is revealed as the Asian horror trilogy, in which Thailand
was replaced by Japan. Cinematic production techniques of Thailand, which in a peculiar and original way
formulated the Korean wave under the new name of Hallyu. There, universal ideas are successfully achieved
deliberately addressed to a wider audience of the younger generation, where pop culture is actively consumed
in all its levels.
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Introduction capable of weaving in and out of aesthetic %E

In the context of a young art like the systems with dexterity, following the rhythm 2
cinema, the dialogue between East and of the 24 frames — a fact that tends to =
Southeast Asia comes naturally and easily, guarantee the success of Thai cinema at §
and itis quite natural. For the sake of greater  international film festivals and generally on é
concreteness, we can add that Thailand film screens abroad. In the past 20 years, 1;
(similar to Malaysia and Singapore) is this rapidly developing high-quality film §

20



industry attracted the interest of the film
industries in Hong Kong, followed by the
Republic of Korea, Japan and Singapore,
i.e., the indisputable leaders and powers of
contemporary Asian cinema. Coproductions
in the seventh art are another splendid
opportunity for better contacts and greater
insight into the various culturological strata
and characteristic features. Hybrid film works
also have the unique chance of transcending
their own national and regional markets,

as well as their own festivals and familiar
spectator territories, crossing borders and
reaching supra- and transnational spheres
of screen communication. In this way, they
can encounter the new global spectators,
aptly defined by Arjun Appadurai with the
term “deteritorialised spectators” [1, p. 15]
— irrespective of whether they are alien to
the cultures from which the coproduction
partners originate, or whether they belong to
the diasporas.

Methods

Korean and Thai cinema have long been
in dialogue and they are working together
extremely successfully. A number of films
can be cited as clear examples of that
cooperation. As the focus of this text is on
a different subject, only several important
highlights in the context of contemporary
Asian cinema will be mentioned. These
include the work of one of the most artistic
and innovative contemporary Thai directors,
Pen-Ek Ratanaruang — Invisible Waves?,
where the central female part is performed
by the Korean actress Kang Hye-jung
in partnership with the Japanese star
Tadanobu Asano. The film opened the 2006
International Film festival in Bangkok and
received three prestigious nominations:
for the Golden Bear Award at the Berlinale,
the Golden Hugo Award from the festival in

1 The movie is multy co-production between
Thailand, the Netherlands, Hong Kong and Republic of Korea

Chicago, and for the screenplay award (a
very serious category in the context of the
Seventh Art) among Asian film awards.

One cannot fail to mention the omnibus,
again with the participation of Hong Kong,
this time with the production company of
Peter Chan, Applause Pictures? — Three/
Saam gang. [2] The film was conceived as
a heavy thriller uniting the film miniatures
of three directors: Kim Ji-woon) from Korea,
Nonzee Nimibutr from Thailand and Peter
Chan himself as representative of Hong
Kong.

- Memories — a film of Kim;

- The Wheel — a film of Nimibutr;

- Going Home? - a film of Chan.

That film triptych had its sequel in 2004,
known as Asian cross-cultural horror trilogy
in which Thailand was substituted by Japan.
The title Three... Extremes/Saam gaang yi
comprises the novels:

- Dumplings of Fruit Chan from Hong
Kong (a sinister mini invariant of the French
Shock Therapy);

- Box of the Japanese director Takashi
Miike*;

- Cutof the Korean Park Chan-wook.

In fact, the present text is inspired by
other cinema artefacts linking Korea and
Thailand, deliberately addressed to the
broader audience of the young generation
that is actually the principal active consumer
of pop culture in all its avatars. [3, p. 229]

Several films appeared in the cinema
production of Thailand in 2010 and 2011,
which articulate in a peculiar and original

2 http://www.applausepictures.com — the excellent
website of the producer company allows tracing in detail all
Korean participations in film coproductions.

3 It is interesting to note that Christopher Doyle is the
director of photography of the Korean and Hong Kong novel,
who is well known with his imagerial solutions in the films of
Wong Kar-way. He is also director of photography of the film
Invisible Waves mentioned earlier.

4 Following the screenplay of the black comedy 7he
Happy Family (sometimes rendered as The Quiet Family / of
Kim Ji-woon/), Miike released a remake in 2001 entitled The
Happiness of the Katakuris/Katakuri-ke no kofuku).
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way the Korean wave Hallyu® successfully
reaching universal messages as well. The
titles also aptly refer to the theme Korea —
the Crossroads of Asia both with the plots

of the films and with the coproductions. [4,
58-82] In fact, these are original Thai feature
films in which the action takes place in South
Korea:

- Hello, Stranger/Kuan Muen Ho
(Thailand, 2010), directed by Bangjong
Pisanthanakun;

- Sorry, Saranghaeyo/Kao Rak Thee
Korea (Thailand, 2010), directed by Poj
Arnon.

Both titles are romantic comedies
tracing the admiration of young Thai girls for
Korean soap opera actors and pop stars. It
is interesting that the psychological portraits
of the young Thai female characters are
developed very successfully against the
highly compelling background of Seoul,
Namisum® and other well-known places,
notably the panoramic platform with the
padlocks of young people in love at the top
of Seoul Tower. The entire Korean traditional
and modern culture, the entire “emotional
compendium” of places for glory, encounters

5 Let us recall that Hallyu (meaning literally “strong
chilly gust of wind, which suddenly tears the haze”) began to
be used first in Chinese-speaking countries and penetrated the
present-day culturological jargon of the media, in marketing
and subsequently in humanitarian studies in the second half
of the 1990s. In addition to being a very visual “sensory”
metaphor for something new, unexpected and bringing
pleasure and solace, as well as something that stirs immobile
layers while at the same time “sliding on the skin surface”
and not going deep (i.e., without the superfluous claim of
elitism), the term can also be associated with the universally
accepted English word cool in the everyday speech of young
people (cool is used in Bulgaria as well). In other words, it is
also a synonym of “cool”, “super”, “great” and “fantastic” —
something to be obligatorily embraced if a person wishes to be
modern, up-to-date and attractive. The global emergence of the
concept largely coincided also with the first major successes of
Korean cinema at international film festivals and markets. The
term was initially oriented towards pop music and TV series.
Here we shall not dwell on the characteristics, the generally
known stages of development and the multi-faceted aspects
of Hallyu, or on the mechanisms of propagation of the term,
because there are many publications and studies on the topic.

6 Emblematic tophus for those that know well in
East and Southeast Asia the blockbuster serial Winter Sonata
(2002,), by dir. Yoon Seok-Ho
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and cults” are transformed into a very
significant catalyst. [5, p. 383] Both May
from Hello, Stranger® and Kana from Sorry,
Saranghaeyo® understand who they are in
reality, who loves them really, and what the
values that need to be followed in life are.

The TV series and another feature film are
coproductions:

- The TV series Under the Same Sky
(201.0)*° traces the tense and complicated
love relations of several Korean and Thai
couples. The characters spend time in
both Asian countries, but the action is
predominantly in Korea. The actors are from
both partners of the coproduction. The series
differs from the traditional Thai series lakorn;

- The action comedy (2011) The Kick -
Won don tae (in Thai literally: | Won Him!), of
director Prachya Pinkaew. The plot centres
on a Korean family all of whose members
are leading experts in taeckwondo and they
all emigrate to Thailand. Their life changes
initially in the Land of Smiles where they
unexpectedly come across a criminal group
that insolently steals an ancient dagger kris**
that is part of the Thai cultural heritage...

7 In the sense of pop-idol cults.

8 The role is played by the talented Thai actress
Nuengthida Sophon. The strong and skillfully made film in the
genre of comic sentimentalism succeeds in sending a clear and
meaningful message using a universal key.

9 The role is played by the doll-like actress and
model of Thai-Japanese origin Haru Yamakushi. The film is a
parody and satire, a little longer than is easy to endure, perhaps
catering to teenage tastes, at times rather mediocre and rather
silly. Kana’s character (unlike that of the serious May) is naive
and somewhat childish, bearing a definite sense of a sentimental
cloud of rose-coloured dust, dreams and countless hearts in the
secret diary of adolescents.

10 Also know as ,,Autumn Destiny”, a romantic drama
in 24 episodes, each 40 min, premiere in Thai TV Chanel 9.

11 A dagger and sword very characteristic of Southeast
Asia, also known as keris. Its blade is undulating, resembling
a snake (Naga) and inflicting serious deep wounds that take a
long way to heal. The pistol-shaped handle, the scabbard and
the raven-black blade are also works of art with a typically
exquisite filigree workmanship. The kris is believed to be a
bad-tempered weapon, hissing like a snake when it slides into
the scabbard, and also feared that it is a bad omen to the victim.
Therefore, the spirit of the dagger should not be teased and
everything should be done to pacify it. The tradition is never
to sell the Aris but to hand it down from father to son, together
with learning the skill of using it.
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Something essential that distinguishes
The Kick among films cited so far consists in
the fact that both cultures — Thai and Korean
— are present synergistically and equitably,
without the feeling that there is veneration,
cult or domination of one of them. Prachya
Pinkaew is a leading Thai film director with
preferences for the action comedy genre.

His experience, scenic choice and intelligent
directing are a guarantee for the quality of his
films. The invitation to the Thai actress Yanin
Vismitananda is a highly successful tactic:

in addition to being Muay Thai, she is also
taekwondo specialist. Besides, it should not
be overlooked that she succeeds in attaining
fine psychological levels and authentic
organic character — which is usually
insufficient or lacking in most action actors.*?

Results

The diverse manifestations of a
synchronous dialogue (to the level of
harmonious synthesis) between the pop
culture spaces of Thailand and Korea
indisputably constitute a curious and
inspiring provocation. Owing to it, we also
had the opportunity to look back in time so
as to make a comprehensive study of the
genesis and evolution of the links between
the two countries, and to articulate them
on the screen. The aim is to see yet another
aspect: how Korea became a sui generis
crossroads in the process of Thailand’s
modernisation in the early 20" century. In the
context of contemporary 215 century reality,
it is interesting to see how the two different
cultures coexisted in the film artefact,
transcending in synergy both national and
regional boundaries.

Korea and Thailand — viewed from an
ontological perspective and resulting from
various zone-forming centres — present

12 She made a remarkable role of a girl named Zen —
autistic yang lady with enviable martial arts skills and motor
abilities, combined with equally highly confused inner world —
in the film Chocolate of Prachya Pinkaew (2008).

two cultures with their own characteristics
and specificities. However, this is the global
macro-frame. A more careful and analytical
focusing will reveal that Thailand is not alien
to manifestations of Eastern Asia. Quite
on the contrary, such manifestations have
coexisted for centuries in a sustainable
and harmonious fashion together with the
autochthonous genuine Thai reality (the so-
called Thainess'?) in the cultural space of
the Southeast Asian kingdom. The presence
of Chinese ethnic communities and the
formation of the Sino-Thai community can
be cited as the most natural example. In
addition, the complex, interesting and
indisputably intense historical links with
Indochina, Korea and Japan enrich further
the motley multicultural palette of the Land
of Smiles.** Moreover, it was precisely
East Asia that played a crucial role for the
prospects of modernising and Westernising
the country in the early 20" century,
transforming the traditional Siam into
present-day Thailand.*®

Historical studies reveal that the first
contacts between Siam and Korea date
back to the 14™ century at the time of the
Ayutthaya Kingdom,*® during the reign of King
Ramesuan (1339-1395), and at the end of
the Koryosa dynasty, during the reign of King
Kongyang wang (1389-1392). The chronicle
History of Koryo — (Koryosa), which is the
official history of the Koryo Dynasty, narrates
that the Kingdom of Xienluohu (i.e., Siam)

13 Thainess — the concept refers to a compendium of
officialised, traditional and even cliché notions connected with
the country’s specific cultural-historical profile.

14 One of the poetic names of Thailand.

15 Siam was renamed to Thailand in 1939, followed
by another return to the old name: in 1946-48 the kingdom was
again referred to as Siam. After that, the name “Land of Freedom
(i.e., Thailand) became firmly established.

16 During that time Siam was divided into three
kingdoms: the Ayutthaya Kingdom (1350-1767) in the southern
area around Bangkok, without the Malayan Peninsula, the
Ayutthaya Kingdom (1350-1767), the Sukhothai Kingdom
(1238-1583) in the central regions, and the northern Kingdom of
Lanna (1292- 1775) bordering on Burma.
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sent an emissary named Nai Gong, who
travelled with his retinue and brought gifts to
the Koryo ruler (Thandee, 2007: 210). Not
much later, the Ayutthaya Kingdom sent a
second diplomatic mission, but unfortunately
it was captured by Japanese pirates who
killed the entire Siamese crew. In reality,
closer contacts between Siam and Korea
were hampered precisely by sea brigands.

Discussion

At a certain time in history, Korea became
the crossroads between Thailand and
Eastern Asia. There is a very interesting
occurrence along the Siam/Japan line in the
17" century: Yamada Nagamasa (1590 —
1630) — adventurer, traveller and Samurai’
— became governor of the southern province
Nakhon Si Thammarat'® that was part of the
Ayutthaya Kingdom. The contacts between
Siam and the Japanese shogunate of
Tokugawa were much more intensive, leaving
a lasting trace in the historical relations on
the map of Asia.

In the 20" century, Japan became
instrumental for the adoption of the so
called Ratthaniyom, i.e., Decree on the
Modern State, known in English-language
literature also as the Thai Custom Decree of
1939, created by the ruling Prime Minister
Field Marshal Plaek Phibunsongkhram.

The provisions stipulated by the supreme
authorities fully legitimised the ongoing
modernisation and Westernisation of the
Asian kingdom, while at the same time
stimulating nationalism as well. A part of

the Decree is based on the Japanese Code
Bushido and two of its interpretations with
comments?® [12]. The Thai document Decree

17 His story is narrated in the Thai film Yamada: The
Samurai of Ayothaya (2010, directed by Nopporn Watin) — yet
another film example presenting successfully and in a popular
manner a synthesis of Japanese and Siamese cultures.

18 Located about 600 km south of Bangkok, in the
Malayan Peninsula, one of the oldest Thai cities.

19 One is the work Hagakure (1716) by Yamamoto
Tsunetomo , the other one is from the 20™ century and belongs
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on the Modern State proclaims the Thai

as bearers of courage, compassion, love,
honour, duty, self-control and persistence®
. Around the same time, towards the end of
the 1930s, Korea was still under Japanese
occupation. During World War Il, Thailand
temporarily took the side of Japan, but no
official act for joining the pact was signed
[13, p. 25].

In the cinema art, it was precisely in the
1930s that an actor of Korean origin made
a brilliant career in Chinese cinematography.
His name is Kim Duk Rin, but he gained
fame with his Chinese name Jin Yan. He was
also known at the time as the Emperor of
Cinema, and he was often the partner of the
Chinese mythical actress Ruan Lingyu?* [14,
p.17]. The screen couple was quite justifiably
dubbed “Garbo and Valentino of the Asian/
Chinese cinema”. Analysing the influence
and the fame of the Korean actor, it would
not be in the least exaggerated to say that he
also became a symbol of Korean-ness (in a
pre-Hallyu variation) in a transnational space
inhabited by the cinema [15].

The Korean War was also an extremely
important time in the historical, diplomatic
and intercultural relations between Thailand
and Korea: a kind of Rubicon for both
countries. As UN Member State, Thailand
became US ally and sent military forces to
the South. And it was precisely then that
an absolute hit was born in the musical
and film culture of Thailand: a song written

to the Japanese politician Inazo Nitobe (/862- 1933), it is called
Bushido: The Soul of Japan (1900) and was written in English so
as to explain the essence of Japanese culture and moral tenets to
the “ignorant West.”

20 The Decree was repealed as late as in 1961.

21 One of the best known early title with Ruang

Lingyu and Kim Duk Rin is "Peach Blossom Weeps Tears of

Blood" (1931) — dir. Bu Wancang. The plot is associated with
the unhappy love, and the pressure is derived from the social
difference between Ms.Lim - seduced by the young master
landowner. Not all, but representative part of the films are
preserved in the archives. Kim Duk Rin / Jin Yan (April 7, 1910—
December 27, 1983) shoot actively until 1958. He was a star in
Golden age of China cinema and post-war period. (Martonova,
2011: 67)
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by a Thai soldier and called Aridang, i.e.,

the Thai pronunciation and interpretation

of Arirang. The song tells both about the
nostalgia for the native Thailand and about
the beauty of Korea — through the traumatic
experience of the Thai soldier. This serves
as the background for the main plot: the
unexpected, difficult, painful and real love
flaring between the Thai young man and a
Korean girl.

This plot has been repeatedly screened
both in films and in TV productions. As the
Thai researcher Damrong Thandee explains:
The song was genuinely popular from the
1960s through the 1970s as it was sung
every corner of the kingdom. In addition, the
story has been dramatized in TV movie series
aired from time to time (the last version was
on air in 1999) [16, p. 209]%.

The Thai song The Crying Voice of Korea
from The Korean Girl?® made in the 1970s
also gained tremendous popularity [17].
The nostalgic visual memory of the relations
between two young people in love unfolds
against the harmonious and melodious
backdrop of the vocal work, revealing also
some emblematic aspects of traditional
culture in Korea [18]. The central male part
was entrusted to Jatuphon Phooaphirom — a
rising hope of Thai cinema, who also had the
potential of becoming a sex symbol. Sadly,
the talented actor left this world too early
after he was killed in an accident in 1981.

Making a leap in time, another Korean
song that could be qualified more as a pop

22 The Thai song Aridang from the film bearing the
same name, made in the late 1990s, can be heard and seen here:
http://www.youtube.com/watch?v=5T7XwlaryXs.

It is interesting to note the syncretic and skilful
combining of several melodic lines in the integrity of the
vocal performance incorporating a military march, the Korean
original and elements of the Thai royal anthem and separately
of the national anthem.

Similarly, the emotional male vocal a capella performance
of the Korean original of Arirang that flows elegantly into a
girls’ choir, again in the same film: http://www.youtube.com/
watch?v=elT6lopHOhw.

23 The excerpt is accessible, albeit with a poor quality,
here: http://www.youtube.com/watch?v=1KWnAzaakbc

song attained the exceptional popularity of
the cited Aridang. This is the song | Think
| (from | Think | Love You). [19] It has been
adapted and translated many times into
Thai, and it is sung by the biggest pop singers
in the kingdom?. In fact, the song is part
of the soundtrack of the Korean TV series
Full House (2004) — a romantic comedy in
16 episodes, a KBS2 production. The first
variant was instrumental, performed on a
guitar, the vocal part being added later. Some
of the episodes in the series were filmed in
Thailand and the series caused a real boom
among TV audiences in Asia as one of the
emblems of the Korean popular wave.

Several other important titles need to be
highlighted among the remaining Korean hits
in the audio-visual and pop-culture space
of Thailand. The romantic comedy My Sassy
Girl has been defined as a mega-blockbuster
in East and Southeast Asia, crossing over
even to America. The film of Kwak Jae-yong
has its American and Bollywood remake, a
Japanese TV adaptation in eleven episodes
and a sequel in China!?®

The long list invariably contains a hit — the
romantic drama in twenty episodes — Winter
Sonata (2002), directed by Yoon Seok-Ho.

In addition to TV and film art, as well
as pop music?®, the new Korean pop wave

24 Full House OST - I Think I Love You — the Korean
original: http://www.youtube.com/watch?v=sVpzDb8CU Yo
And interpretations:

- With enriched melody in Thai karaoke version performed
by pop-star Katreeya "Kat" English: http://www.youtube.com/
watch?v=IaZPph8MicE .

- In comparison, who illustrate the dissemination of
Korean song and Korean TV drama in global Southeast
Asian region, we can hear khmer version of ,,/ Think [”, very
popular in Cambodia, performed by another pop-music idol
— the khmer singer Pich Sophea: http://www.youtube.com/
watch?v=RRuoz6uk2D0.

25 The American remake by Yann Samuell with same
title was made in 2008, with Elisha Cuthbert and Jesse Bradford.

The Bollywood version: Ugly Aur Pagli (2008/ Ugly and
Crazy, dir. Sachin Khot).

The Japanese drama:
production .

The Chinese sequel My Sassy Girl 2 (dir. Joe Ma), was
released in 2010.

Ryokiteki na Kanojo, 2008, TBS

26 We shall not dwell in detail on the issue and list
Korean singers and pop groups, because they are indeed
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made a compelling appearance in another
mass brand as well: video-games. In this
way, the online game Ragnarok?” turned into
a social problem in Thailand, which triggered
an extreme decision by the government
affecting users below the age of 18 years,
namely to ban access to the servers and to
popular gamer sites after midnight?8 [20].

The theme of the presence of Korea
and of its inherent culture in Thailand, and
subsequently its travelling all over the world,
is enormous. Nevertheless, it is possible to
derive several conclusions based on film
production as well.

Thais perceive and absorb willingly the
Korean popular wave Hallyu, succeeding
subsequently to catch creative impulses from
the cultural phenomenon and to generate
new intriguing artefacts. The harmonious
combining of the two cultural areas (Korean/
East Asian and Thai/East Asian) is a brilliant
example of the links between local and
national, being at the same time an attempt
to elevate the complex in the supranatural
structure. The subsequent stage is for it to
spread in the region of the entire Asia and/or
to conquer the global levels, which is indeed
a prerequisite for original success. The key
magic word here is beyond doubt “together”.

There are researchers who criticise

numerous and to a great extent they (e.g., Rain, Ukiss, Ajoo
and others) have gained prominence and visibility, they are
recognizable for numerous fans and followers in Asia and in
Thailand in particular. The presence of Kim Chic — Hallyu in
Thailand has many positive aspects: it provokes and at the same
time diversifies Thai pop culture space, acting as an incentive for
the emergence of new artists and artefacts.

27 Ragnarok is actually manhwa — Korean comics
created by the artist Lee Myung-jin already in the second half
of the 1990s. The rights of the comics were subsequently bought
and adapted to the video-game that appeared on the market in
August 2002. As the name of the comics/game suggests, the
plot was borrowed from Scandinavian mythology and the Poetic
Edda, and the battle of the Titans known as Ragnardk, i.e., The
Last Vision of the Gods. 1t is extremely popular all over the world:
from the Philippines to Brazil. The work has also appeared as
animation series (Japanese-Korean coproduction) in 26 episodes
based on the original source: Lee Myung-jin’s comics.

28 Incidentally, there is such a system in the Republic
of Korea as well, which blocks the access of persons below the
age of 16 years (!) to popular gamer sites and their servers after
midnight.
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such cultural phenomena, accusing them
of secondary nature and of excessive
transgression of American pop culture,
which is commercially imitated by attributing
to it yet another “exotic Asian attire.” We
cannot agree fully. Even if the traditional
elements and achievements of a certain
culture (e.g., Korean) are not integrated with
understanding and awareness, elements
of the contemporary national culture are
incorporated, and it bears traditional
elements to a greater or lesser extent.

The fact that this culture is traditional is a
guarantee that it can generate products for
the mass market and hence popular mass
culture.

Conclusion

Cinema and television as mass media
are a free area of contact between different
spheres of the arts (after all, afiimis a
syncretic form of art), and of dialogue
between cultures, artists and phenomena.
Screen arts create visibility and bear cultural
policies aimed at positive decentralisation of
the cultural identity, i.e., they open culture to
the outside world.

Coproduction models, as well as national
productions linked to the notion of the Other,
encourage cultural diversity and at the same
time preserve the identity and the aspirations
to present the unknown and alien, gaining an
insight into it.

Korea and Japan are very important
examples of the evolution of modern Asian
cinema. Thailand is confidently following in
their footsteps. The existence of kim chik in
Thailand is much more than a crossroads
of cultures and film industries because it
stimulates pan-Asian producer synergism,
the emergence of new authors, forms and
styles, providing an opportunity for the
appearance of low-budget and independent
productions. The market in the context of
the media and of audio-visual products
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is like... a dragon that devours everything TV — both from Korea and Thailand, and from

and constantly needs production to feed Asia. At present, only festivals and concrete
it. Bulgaria is a country that is virtually initiatives succeed in demonstrating

an almost unexplored niche in which itis contemporary Eastern arts, but this is
possible and necessary to intensify the definitely insufficient and does not reach the
presence of films — in the cinemas and on broad audience of mass viewers.
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MaprtoHoBa A.
Gonrapus £bisibiM aKkagemusicbl, IKpaH eHepi fenapTaMeHTi, OHepTaHy MHCTUTYTbI
Coowus K., bonrapus

¥KAHA C¥XBATTAP, }XAHA NAWbIMAAY/IAP YX9HE }XAHA OHIMEP (KUHO APTE®AKTIIEPIHAETI
A3UA MOAEHM CEPIKTECTIKTEP)

Axnpatna

Makanaga kuHematorpadums canacbiHgarbl Kopest Pecnybnaukacsl, Xanonus, Taunang, CuHranyp, TOHKOHI
CUSKTbI A31s enaepiHaeri MoAeHU CePIKTECTIK TanKbinaHaabl. ABTOP canbiCTbipMalbl Tangayaa A3us
arimarblHOAFbl KWHO 3KpaH ©HEPIHAETI Tak KMHOCHI TiNiHIH, COTTI/IK KafaanblH aHbIKTanabl, oHAa TOHKOHT
KMHOpecTnBaniHae e3iHe Ha3ap ayaapTKaH *ofFapbl cananbl KWHOMHAYCTPUACHI, 0aaH KeliH Kopes
PecnybnuKkacsol, }anoHus xaHe CuHranyp, aFHM Kasipri 3aMaHfbl A3nsi KWNHOMaTorpadpusacbiHbiH CO3Ci3
Kelwo6acLibllapbl MEH KYLUTI }aKTapbl KapacTblipbliabl. COHbIMEH 6ipre, bIHTbIMaKTaCTbIKTbIH, MOAEHM
KeKXKKneri e3aepiHiH, decTuBanbAepiHEH oHe KepepMeHaere TaHbIC anMaKTapaaH 6actan WeKapaHbl Kecin
OTETiH XoHe TPaHCYNTTbIK 3KpaHAbIK 6annaHbiCTaprFa acep eTeTiH GpaKTopnapra AeniH e3eKTeHaipineai.
daicteme 6eniMiHae TOHKOHITbIH, a3UsANbIK KOPKbIHbIWTLI GuabmMAaep Tpunorusacol TannaHATbiH *KanoHusameH
KeWiHHeH anMacTblpbiiFaH GipnecTiri peTiHae awbinaabl. TaknaHa KWUHoMaTorpadus eHaipici Tacinaepi e3iHiH,
epeKLUe XaHe WblHanbl Typaeri Xannio Aen atanaTblH aTayMeH aHa KOPEeWNiK TONKbIH NeriH KanbinTacTbipabl.
MyHaa anabiH-ana am6e6an uaeanap TabbiCTbl TYPAE NOMN-MSAEHUETTIH 6ap/iblK AeHrennepiHae
6enceHaeHipe TyTbIHbINATbIH Xac ypPraKTblH KEH ayautopusanapbiHa 6afbiTTanfFaH.

Tipek ce3paep: A3ns KMHOTEATPbI, XXaHa TONIKbIH, KBPEPMEH TEPPUTOPHUSACHI, MOAEHM LWeKapanap,
bIHTbIMAKTACTbIK, MOAEHN COMKECTINIK.

MaprtoHoBa A.

WHCTUTYT MCKYCCTBO3HaHMS, 1enapTaMeHT SKPaHHbIX UCKYCCTB,
GonrapcKkas akagemusi Hayk,

r. Copus, bonrapus.

HOBBIE AUAJIOIA, HOBbIE UHTEPNPETALIUM U HOBBIE NPOAYKLIUU (ASBUATCKOE KYJ/IbTYPHOE
NMAPTHEPCTBO B APTE®AKTE KUHO)T

AHHOTauMA

B ctatbe paccmaTpmBaeTcsl KynbTypHOE NapTHEPCTBO B A3MATCKUX CTPaHax Takux KaKk Pecnybnvka Kopes,
AnoHusa, Tannang, CvHranyp, NoH KoHr B 061aCT KWUHOMCKYCCTBa. ABTOP B CPaBHUTE/IbHOM aHannae
onpeaensieT CMOXKMBLIYIOCS CUTyaLIMIO yerexa TanCKOro KMHO A3blKa 3KPaHHbIX UCKYCCTB B A3MaTCKOM
pervoHe, rae BbICOKOKa4yeCTBEHHAsh KWNHOMHAYCTPUS NPUBIEKIA BHUMaHWE KUHOMHAYCTPUK [OHKOHTra,

3a KoTopbiM cneaytoT Pecnybnuka Kopes, AnoHua n CuHranyp, To ecTb 6eccnopHbie Mnaepbl U CUbl
COBPEMEHHOI0 a3MaTCKOro KMHO. TakKe aKTyannanpyeTcs KylbTyposiormyeckue ropn3oHTbl COTPYAHUYECTBA,
HayMHas ¢ CO6CTBEHHbIX GecTnBanen N 3HaKOMbIX 3PUTENIbCKUX TEPPUTOPUI, MEpPECEKaIOLME rPaHuLbl 1
AocTuratolwme GbaKkTopbl Hag TPaHCHaLUMOHaNbHbIMKU chepamMm IKPaHHON KOMMYHUKaLUMN.

B pa3gene metoabl pacKkpbiBaeTcs Koonepauus ¢ ydactmem NOHKOHIa KaKk asvaTcKas TPU/Iorus yxacos,

B KOTOpow TaunaHg 6bi1 3aMeHeH AnoHuen. MNpuembl KUHeEMaTorpadmn4ecKoro NponM3BoaAcTBa TannaHaa,
KOTOpPbI CBOEO6Pa3HbLIM M OPUTMHaNbHbIM 06pa3oM chopmMynnpoBan KOPENCKYIO BOSTHY MO HOBbIM
Ha3BaHWeM Xannio. TaM ycrewHo AOCTUraloTcs yHuBepcasibHble naen npeagHaMepeHHO aapecoBaHHbIx 6onee

LLIMPOKOW ayanTopnun Monoaoro noKoneHud, rpe aktmuBHoO notpebuTensaoTcs non-Kynbtypa BO BCEX €€ YPOBHAX.

KnioueBble cnoBa: A3naTtckoe KMHO, HOBasi BOJIHA, 3pUTENIbCKUE TEPPUTOPUH, KYNbTYPHbIE T'PaHULLbI,
Koonepauud, KynbTypHasa CaMOO6bITHOCTb.
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