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Abstract

Today, Kazakhstanis are witnessing the birth of a new stage in the history of Kazakhstan. Its uniqueness lies
in the fact that the modernization process announced by the President is implemented simultaneously in
three directions: modernization of the economy, constitutional reform, laying the foundations for large-scale
political modernization and modernization of public consciousness. The third direction is the most ambitious
and complex among two others, as Kazakhstanis never before encountered such task as the modernization
of the public consciousness. It is the core of all possible transformations in the country. That is why new tasks
are being set before domestic television.
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Introduction

Since the days of the Soviet Union,
Kazakhstan was proudly called the
“Laboratory of the nations’ Friendship”.
In addition, the beginning of the creation
of this “laboratory” was attributed to
the period of virgin lands development.
However, its origins are much deeper in
time. Even in the time before Kazakhs,
the Turks were very close to many ethnic
groups in the Eurasian space. “There are
two main ways of comprehending the

“Others” culture. This, firstly, is to eat their
cuisine with them, and, secondly, to speak
their language.” [1, p.175] “Moreover,
language means not only the phenomenon
of linguistics, not only communication
through conversation, but also the whole
set of ways to communicate* ours ”,
people of a given culture with each other
and with others (intonation, gestures,
gestures, treatment of older, younger,
men, women, ordinary people and bosses,
etc.).” [2, p.10] This is understandable:
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the northern branch of the Great Silk Road
passed through the territory of present
Kazakhstan. AImost every steppe man
could speak, at least in two languages -

in his Turkic (Kypchak) and, for example,
Sogdian or some Chinese dialect. Later, it
could be Slavic, Arabic, and Persian. And
in the early Middle Ages the Kumansky
(Kypchak) language was spoken by most
of Eurasia, including Europe. This is proved
by Codex Cumanicus, which is currently
located in the library of St. Mark in Venice
(Cod. Mar. Lat. DXLIX) [3].

In the recent history, the origins of the
creation of the “laboratory” should be
attributed to both the “Stolypin reform” and
the “Stalin’s resettlement of peoples.” And
only then the time of “Khrushchev” virgin
soil came. All this led to the fact that the
population of the titular nation in quantity
in Kazakhstan has become less than non-
titular one. Although the latterall taken
together. The reasons should include the
“Goloshchekin’s genocide” and the losses
in the Great Patriotic War. The next causes
are evacuation of enterprises and entities
to Kazakhstan and the transportation of
disloyal citizens of the USSR.

Now, with gaining independence,
Kazakhstan faced the question of its
own national identity. “The first condition
for the new type of modernization is the
preservation of our own culture, own
national code. Without this, modernization
will turn into an empty sound.” [4]

Discussion

So, finding your own national code...
Where do we start? Of course, with the
definition of “Who am 1I” or “Who are we.”
It would seem that everything is simple.
However, as it turns out, this is not so.
Part of the population of Kazakhstan
answering the question “Who are we?”
says “Kazakhs.” The other partreplies
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“Kazakhstani people.” Both are right. It
turns out that in Kazakhstan there are two
national identities.

This is an important question. It
becomes the main one when television
forms its audience. At the time of the
Soviet Union on Kazakh television
(essentially “Kazakhstan’s”), the division
into languages was 50 to 50. That is, 50%
is Kazakh, 50% is Russian (or non-Kazakh,
because there was a minor broadcast in
Uighur, German and Korean). Then the
percentage began to increase towards
the Kazakh language - 60 to 40. Now the
National TV channel broadcasts only in
the Kazakh language. | am not saying that
this is bad. But the reality is that "One part
of the citizens of Kazakhstan gives the
answer to this question “We are Kazakhs”,
while the other part of citizens does not
want to recognize themselves as Kazakhs
and offers another answer — “We are
Kazakhstanis. "[4]

The word “Kazakh” refers to the
indigenous population of Kazakhstan and
bear in it, above all, ethno cultural, ethno-
national meaning. The word “Kazakhstani”
still expresses the territorial aspect from
the Soviet time, has an administrative-
political and ideological connotation.

Historically, the right to speak on behalf
of all the nationalities of the country,
from the entire Kazakhstan’s society as a
whole, belongsto the term “Kazakhstani.”
The term “Kazakh” cannot act in this role,
since it relates only to the part, and not to
the entire population of the country. This
opinion is firmly established in the public
consciousness of Kazakhstan.

Even now in Kazakhstan, 26 years
after independence, there is a dividing
line between the indigenous people and
the non-indigenous part of the population.
Even the name of the state does not refer
to the “Kazakh Republic” but sounds as
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“the Republic of Kazakhstan.”

This contradiction - many Kazakhs
define their national identity as Kazakh
(“we are Kazakhs”), whereas other
nationalities do not want to be called
Kazakhs and define their identity as
Kazakhstani (“we are Kazakhstanis”),
acquires special significance today against
the background of political cataclysms in
the world (Ukraine, Georgia, Armenia, the
Balkans, Spain, etc.).

Television today must decide the issue
with the identity of its audience. This
was made clear by the President of the
country N. Nazarbayev in his article “A Look
into the Future: Modernization of Public
consciousness.” It is time to determine
your own national identity. "Without
reliance on national and cultural roots,
modernization will hang in the air.” [4]

One of the most urgent problems
of modern civilization in the era of
globalization is the task of preserving
the national identity. After all, the crisis
of national identity acquires a general
planetary character. Now not every
American will proudly say “l am an
American,” but will seek his national Irish,
Jewish, Italian, Colombian, etc. roots.
Similarly, in Russia — Yeltsin’s "Russians”
(“rossiyane”) no longer suit Dagestan,
Khakass, Yakut, and Tatars ... And the most
interesting thing is that it does not suit,
first, the Russians themselves. In addition,
how did Russian television change in this
regard. There is an increasing frequency
of using the term “Russian.” And terms
“Tatar”, “Chechen”, etc. appeared.

However, the return to the national
identity in Kazakhstan has its own original
form. After many years in the position of
“younger brother”, we only recently (on
a historical scale) started in full - | mean
television - to work in this direction. This

work gradually began to bear fruit. Ethnic
nationalism, ethnic mobilization through
television work contributed to the growth
of the national self-consciousness of the
Kazakh people. The growth of national self-
consciousness, in turn, contributed to the
growth of the self-esteem of the Kazakhs,
thanks to which the Kazakh identity sought
to establish itself in a new capacity and to
withdraw from the subordinate position

in relation to the Kazakhstani identity.
Kazakh identity has more and more began
to gain its own significance and value.

As an example, you can bring television
serials of your humble servant: “Ancient
cities of the great steppe”, “Martial arts

of nomads”, “Turkic world”, “Wisdom of
the ages”, etc. Now we quite clearly see
how “the Kazakh identity has increasingly
been transformed from an ethno cultural
identity into a national, or, more accurately,
ethnonational identity.” [5, p.16-18]

And now Kazakhstan's identity as the
identity of all citizens of Kazakhstan with
its national state is, by its formal legal
status, a national identity.

From the height of the 26-year history
of the new independent Kazakhstan, we
see that between the two identities of
Kazakhstan - Kazakhstani and Kazakh
- there is competition for the status of
the national identity of the country. This
unique competition arose immediately
after Kazakhstan gained sovereignty in
December 1991. The competition between
Kazakh and Kazakhstani identities is
expressed through attempts and claims
by each of them to assert their right to
represent Kazakhstan as a national state
and determine its domestic and foreign
policy. It is referred to the attempts
and claims of each of the identities to
determine, ultimately, the destiny of
Kazakhstan.
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Methods

However, another time has come. This
is what Head of the State says in his article
“A Look into the Future: Modernizing Public
Consciousness.” “The very concept of
spiritual modernization supposes changes
in the national consciousness. There are
two points here. First, this change is within
the framework of national consciousness.
Secondly, it is the preservation of the inner
core of the national identity when some of
its features are changed.”[4]

Today, the Kazakh identity should
prevail. The one becomes the “core of the
national” identity of our state. The titular
nation should become the vanguard of
the movement forward and pull up other
ethnic groups living in Kazakhstan. The
understanding of their identity by the
Kazakh ethnos now becomes that steel
core, on which the spiritual component of
our entire society is attached. Knowledge
of Kazakh culture, literature, history,
customs and traditions, etc. is a part of our
common spiritual culture. This is what the
advocates of the “Kazakhstani” identity
should understand. In principle, examples
of such an understanding already exist:
“Kazakh” Alexander Vinokurov - Olympic
champion, “Kazakh” Alexei Poltoranin
- winner of the World Cups, “Kazakh”
Anatoly Kim - world famous chemist -
they are all part of the same spiritual
culture that defines national identity.

Time itself shows the correctness of this
approach. In addition, television should
be enthusiastic and regularly introduce
us to such iconic figures. Such as:
schoolgirls who won the Technovation
Challenge competition in the Silicon
Valley, Anton Morgunov, who enrolled at
5 prestigious US universities, issues his
scientific journal, DimashTulendinov - the
world chess champion in the category
under 7, Arthur Turaliyev - the creator of
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the skateboard from the recycled paper
who received a grant in the best British
technical university, Ali Turganbekov - a
young soccer playerwithout both legs,
Diego Maradona personally admiringhis
couragemet with the boy. There are many
such examples. And these guys, in spite
of different nationalities in their national
identity, do not doubt. They are “Kazakhs.”
That is the way they are called abroad.
There, the identity of the Kazakh is no
longer distinguished from the national
one. And we are still cautious. Television
in this vein should be more actively involve
the Assembly of People of Kazakhstan. Its
members today are generally rare guests
on TV screens.

The project "100 new names of
Kazakhstan" is a story of 100 specific
people from different regions, different
ages and nationalities who have
succeeded in these fast-moving years.

Results

It should be specific stories of specific
people; this is the face of modern
Kazakhstan. Next to us, there are so many
outstanding contemporaries, born of the
era of Independence. Their story about
life is more convincing than any statistics.
We must make them the heroes of our
television documentary. We must make
them a model for imitation, for a sober and
objective view of life [6, p.16].

This is only a small part of the tasks that
domestic television faces with. Symbols
play a decisive role in the formation of any
human community, including a nation.

But the symbols are not only a flag and an
emblem. This is, primarily, people. What
makes this or that community of people
stable in social time and space? The main
condition here is public consciousness;
these are the symbols, values, traditions
that are shared by all members of the
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community. This should be decisive in the its symbols become the constituent basis

concept of any TV channel. of Kazakhstan's social life, its political
system. In particular, such a symbol as the
Conclusion ethnonym “Kazakh” would become the
In accordance with the logic of titular name of the entire multi-ethnic national

nationalism, Kazakhs strive to ensure that  community of Kazakhstan.
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Akyanos E.E.
T.K. XKypreHoB aTbiHAarbl Ka3ak yaTTblK ©Hep aKkageMusichbl
(Anmartsl, KasakctaH)

TENEBU3USAAAFbI ¥NTTbIK KO/ BIPEFEANITI

AxnpaTna

ByriH KasakcTaHAbIKTap KasaKcTaH TapuxblHAAFbl aHa Ke3eHHiH Kyarepi 60/bin oTblp. OHbIH, 6iperenniri
MblHaAa, Mpe3naeHT }ongayblHAa XKapusnaHbln KepceTireH yi 6arbiT 60MblHWa 6ip Me3ringe opbiHAanaTbiH
ayKbIMbl TYPAETi CasiCu XoHe KoFaMAblK CaHaHblH, MOAEPHMU3aLMACbIHA HEri3 60/1FaH KOHCTUTYLIMSbIK
pedopMa, 3IKOHOMUKaHbIH MOAePHU3aumMsanapbl. Janipek anTKanaa, YWiHLWi 6afFbIT eH KypAeni Ae KelleHai
6onbin Tabbinagbl, cebebi 6ypblH KasaKcTaHabIKTapablH anjblHa KOFaMAblK CaHaHbIH *aHapybl Topi3ai MiHaeT
ellKallaH KorbliMaraH egi. Engeri MymKiH e3repynepgiH, iwiHgeri on e3eri 6onbin caHanagbl. COHAbIKTaH aa,
OTaHAbIK TeNeBU3USHbIH anabliHaa 6ipKatap aHa MiHAEeTTep TapTbliajbl.

Tipek ce3gep: Oiperennik, yiT, TEIEBU3US, Ka3aK, Ka3aKCTaHObIK.

Axvanos E.E.
Kasaxckou HalmoHanbHoHM akagemum nckyccts um. T. XKypreHoBa
(Anmartsl, KasaxctaH)

KOl HAUMOHANIbHOW MAEHTUYHOCTHU HA TEIEBUAEHUMN

AHHOTaUMA

CerogHsi KazaxcTaHLbl ABASOTCA CBUAETENSAMM 3apPOXKAEHUS HOBOro 3Tana B nctopum KasaxcraHa. Ero
YHUKaNbHOCTb COCTOMT B TOM, YTO NPOLLECC MOAEPHUI3ALINN, OOBSBNEHHbIV [Tpe3naeHTom peannsyeTcs
OOHOBPEMEHHO B TPEX HAMpaB/IEHUSAX: MOAEPHMU3ALMUSA SKOHOMUKU, KOHCTUTYLIMOHHas pedopma, 3an0xKuBLLIas
OCHOBbI MaclUTaGHOM NOAUTUYECKON MOAEPHM3ALIMM U MOAEPHM3ALIMA O6LLLECTBEHHOIO CO3HAHMUS.
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MMeHHO TpeTbe Hanpas/ieHne ABAETCA CaMblM CNOXHbBIM U KOMIJIEKCHBLIM, TaK KaK elle HUKoraa nepeg
KaszaxcTaHLaMmK1 He CTOAN0 TaKoW 3ajayu, Kak ModepHu3aLumsa o6LWecTBEHHOro CO3HaHUA. MMeHHo oHa
ABNSAETCHA CEpPALEBMHON BCEX BO3MOXHbIX Mpeobpa3oBaHuii B cTpaHe. M noTomy nepej oTe4eCTBEHHbIM
TenesnaeHneM BbICTpanBaloTCA HOBbIE 3aavu.
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