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Abstract

The oldest folklore and literary genres, which have experienced centuries and sometimes millennia, continue
to prevail among the people and are considered carriers of traditional culture as their own, to achieve

that culture they directly represent. However, a substantial part of the poetic genres and subjects, though
undergoing transformation, which sometimes can be quite considerable, however, is usually everywhere are
“borrowed.” This situation is due, most likely, to the fact that the folk genre emerged with the tongue, since

the dawn of mankind, long before the emergence of concepts such as “people,

” ” u

nation,” “ethnicity,” and

are apparently not the infamous “borrowing” and the true cultural heritage of the earliest times of human

existence.

Historical stages of human development and human communities, which were described by the theory of
cultural-economic types, based on evolutionary theory, generate a kind of folk forms and themes, a certain
number of them appeared to be stable at the time, as well as to all sorts of social and political changes.
Keywords: traditional musical art, traditional songs, instrumental performing arts, music of the shamans.

Introduction

“Modern Kazakh culture requires
not only protection from the threats and
challenges of globalization, but also to
develop its own cultural bay in the global
cultural space. It is important to strengthen
the emphasis of cultural policy in the
formation of the ideological foundations,
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values, spirituality, traditions, tolerance
and mutual enrichment of the people of
Kazakhstan.” (The concept of cultural
policy in the Republic of Kazakhstan,
the Ministry of Culture of the Republic of
Kazakhstan, Astana, 2014, pp. 13-14).[1,
p. 311]

The musical culture of the Kazakh



people lasts more than one millennium
to the Scythian-Saka era, Turkic khanate,
the Kazakh Khanate in the Russian
Empire, which transformed into the Soviet
Union and again return to a sovereign,
independent top — all this leaved a great
heritage in the form of a variety of folk and
ritual, oral and professional songs and
instrumental music. “Culture includes not
only art and literature but also lifestyles,
basic human rights, value systems,
traditions and outlook.” (“Declaration

on cultural policy”, adopted at the World
Conference on Cultural Policies in Mexico
City, August 6th, 1982). Modern Kazakh
musical culture began to enter the

field of study by scientists-orientalists,
ethnographers, musicologists, cultural
historians and both domestic and foreign.
Transfer the accuracy of information in
the details and intricacies is described

in the works of Russian researchers.
Spiritual and poetic essence of nomads
most accurately and deeply presented

in publications such as “batirlar jiri”,
“Ertegiler”, “Khissa-dastan’s” “kazakh
music antology in 8-books”, “babalar

sozi in 100-books» and many others. In
these and other sources tells of the heroic
deeds of batiroy, jirau, bahsi and so on.
The traditional Kazakh culture is closely
intertwined with the musical creativity,
reflected in the oral-professional culture.
Jir, dastan and great narrative genres
performed with the accompaniment of
traditional instruments. The following
researchers developed these issues,

in their cultural-historical aspect: A.
Zataevich, B. Yerzakovich, A. Zhubanov, A.
Konyratbaev, M. Magauin, A. Seydimbekov,
Dzhumakova W., S. Kuzembaeva, A.
Muhambetova, S. Elemanova and many
others. These works show the richness

of Kazakh history, culture, and art. These
authors have drawn attention to the

numerous works of various jir, an-Kkui
performers, who entitled the Native land.
The relevance of this perspective is due to
its novelty in domestic ethnomusicology,
although the problem of the philosophy of
Kazakh music has already touched. [2, p.
341]

The basis of the scientific concept
of the thesis is the idea of the principal
possibility of attribution, including on the
basis of local, traditional type of song
genres based on the historical, cultural and
artistic analysis of the sources (folklore
and ethnographic) wearing expressed
and definable characteristics. The term
"type" is meant an array of objects that
have common features and functions,
but belonging to different local traditions.
Ethno-cultural difference between these
two local traditions is still a problem.

[3, p. 150] Results of the analysis can
give sufficiently clear criteria for the
localization of the historical and cultural
identity specification. Expressed in an
object, realities, or the new features

may be referred to the cultural kinship
morphologically different genres, and it
belongs to the different culture, which are
morphologically similar. Combined with
reliable and interpretable information
extracted from written, iconographic and
phonographic sources, historical data,
cultural and art analysis become critical
for the cultural identity of the genre. [4, p.
228]

Research works directly with the
people's poetic musical creation, in
contrast to the current situation should
and can give quite precise data about the
cultural attribution of the work or the whole
group of works of historical periodization,
external cultural influences, and the stable
and unstable signs of the genre.

A detailed comprehensive study
of the material and the constructive
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criticism of sources (written, visual and
phonographic) provide an opportunity to
change or clarify some previously existing
ideas about distribution, function and
morphology of folklore genres, cultural and
geographic localization of their types.

The degree of scientific problem
elaboration

Modern science puts more and more
tasks to the Kazakh ethnomusicology.
Expansion and deepening of knowledge
encourages the search for universals
axiological character. As you know, being
the pivotal point of art "aesthetics of
identity" (Y. Plakhov), the canon touches
the deeper aspects of creativity. These
deep hierarchical levels are closely
connected with musical content.
Integral part of the content of the song
appears inevitable poetic text. Research
of the figurative canons of traditional
Kazakh poetry in the song will enable to
understand ancient ideas about the world
in general, and about music and music
making. [5, p. 62]

The ideas about a variety of
early superstitions, beliefs and their
manifestations in folk customs and rituals
are dispersed in many philological studies
of Kazakh folklore since M. Auezov and
after him by A. Margulanom, B. Uahatov, B.
Abylkasymova, S. Kaskabasov, E. Tursunov,
A. Seydimbek and religion, ethnographic
and philosophical studies by T.
Shulenbaeva, S. Akataeva, H. Argynbaeva,
A. Toleubaeva, N. Shahanova, G. Kasymova
and others. These research papers reaffirm
the inalienable early mythological notions
and people’s worldview. Kui beliefs of
western Kazakhstan, tokpe, and schools
shertpe songs, which popularized the Altai
Mountains to the lower reaches of the
Mangistau, everywhere necessarily present
topic of the Native land. The theme of this
native land was accessed by anshi and
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kuishi of Kazakhstan. The research Turkic
musical culture by G.B. Akhmetgalieva,
G.Y. Badmaeva, and M.R. Bizhanova reveal
the common ground of the Turkic music
culture. [6, p. 19] For the study of Kazakh
music as part of the Turkic world, these
works have important value: the theme

of the Native land is related to music and
patriotic genre, and this area is necessary
for education of national and patriotic
spirit.

After all, the sound of the national-
patriotic work has a strong impact on the
audience mass. Instrumental and singing
patriotic works of musical genre, praising
the Native land remain their relevance
today; all these songs have instantly
takeoff success. And evidence of this is the
national anthem, organically combining
with both national and patriotic songs of
the genre and a symbol of statehood.

Hypothesis — the theme of the Native
land in the works and worldview of nomads
is different from its understanding by the
traditions of the sedentary culture peoples.
For the nomadic, the Native land is the
whole picture of the world. At the same
time, the analysis of the genesis and
development of the topic in the Kazakh
traditional music culture shows its gradual
transformation towards a particular
geographical proximity (the topical)
orientation, to the threads of continuity
of native land from ancient to modern
times, and its reflection in the genre of
contemporary patriotic songs. [7, p. 166]

The study of oral folklore and
professional traditions of the Kazakh
people and the mass urbanization
of period songs, including the theme
chanting their Native land, can give a
clear idea about some of the constants
of the traditional art of music, persisting
throughout the entire eras, and shaping



the modern world.

The aim of the research is to identify the
image of the Native land in the traditional
musical-poetic genres of Kazakh musical
culture.

In connection with the intended
purpose in the thesis, we are trying to solve
the following tasks:

1) Implementation of an integrated
cultural-historical analysis of the sources
allows us to trace the genesis of the
studied cultural phenomenon, its themes
and genres in connection with the outlook
and aesthetic notions of the native.

2) Study of the problem of stages
of musical culture of the Central Asian
nomads in terms of genealogy of the
Kazakh tradition.

3) Consideration of the effects of
traditional cults of ancient Turkic World
Tree, the World Mountain, Fire, Horse, and
others in the traditional musical culture of
the Kazakh people.

4) Review of the role and importance
of improvisation as the beginning of an
important position of traditional Kazakh
music culture and its manifestation in
musical aesthetics "jel", "agin", "tasu",
"sel";

5) Identify the features and accessories
of theme of the Native land in song and
folk music samples.

6) Consideration of the evolution and
continuity of theme of the Native land from
ancient to modern times, and its reflection
in the genre of patriotic songs.

The research method for investigating
this topic in this study is comparative
compares analysis, structural-functional
analysis, cultural studies, art history,
musicology, philological, and historical
types of analysis. For in-depth study
of complex and syncretic realities of
traditional art, it is not enough to use
proven scientific and analytical method; it

is likely that significant for the traditional
culture, sense-elements remain outside
the range of validity of the method and
its application. [8, p. 112] Only the rich
and varied tools from contemporary
science provide the opportunity to take
up the study of the complex phenomena
such as traditional culture, which has a
centuries-old tradition in all its manifold
manifestations.

In terms of the analysis of samples of
music we used in this paper, in addition to
the traditional academic type of analysis
we used the sacral-spatial analysis,
developed in the last decade Kazakhstan
musicologists, including a consideration
of music as a component of the spatial
category.

The methodology of this study is based
on such basic concepts as “mangilik
el” and “madeni mura”, the idea of the
concept of cultural policy, which is based
on the principles of specificity, integrity,
unity of historical and logical, general
and unique, hermeneutical and scientific
reconstruction. Methodological bases of
development issues have been prepared
by the activity of collecting observations of
ethnographers XIX century C. Valikhanov,
A. Divaey, D. Banzarov and monographic
studies of foreign scientists M. Boysa,

V. Terner, L. Levy-Bruhl, O. Freydenberg,
J. Fraser, S.A. Tokarev, V.N. Basilov, E.M.
Meletinsky, and etc. An most important
methodological basis for us was the
philosophical investigations of recent
years and in particular the monograph
and K. Nurlanova and S. Ayazbekova.
These studies have identified not only
the appropriate scientific approach to the
material, but also help to identify some
ideological cultural constants. Among the
various models of philosophical choice

is ecocentric worldview due to research
material.

51

Central Asian Journal of Art Studies N3|2018



Scientific novelty:

1) For the first time we used the
comprehensive analysis of the genesis
of the spiritual culture of the Central Asia
peoples in musicology.

2) We denote the stages of formation of
musical culture of nomads.

3) On the basis of the applicable
types of analysis we marked cultural and
philosophical aspects of the origin of the
Kazakh musical art.

4) Due to the structural and functional
analysis topics of the Native land,
including a musicological approach,
through traditional song genres and styles
we disclosed the manifestations of the
improvisation as an important traditional
Kazakh musical culture.

5) The songs of farewell with the
Native land “khoshtasu” and “joktau”
were defined as religious archetypes and
symbols of the image of the Native land,
reflects the essence of deep connection
between man and the Nature in the
national Kazakh musical culture, historical
features of the manifestations of this
communication.

6) The image of the Native land in the
patriotic song shows the evolution and
continuity of singing styles and genres of
the Kazakh people.

The statements for the defense:

1) The theme of chanting the Native
land in the Kazakh traditional art of
singing is one of the most stable tradition,
which goes back to ancient times, to the
theme of the Nature chanting. Conducting
complex cultural-historical analysis of the
sources allows us to trace the genesis
of the studied cultural phenomenon, its
themes and genres in connection with the
worldview and aesthetic notions of the
natives. We have reason to believe that
a certain range of musical instruments,
which are known to us today, has already
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been presented in musical practice of the
cultural forerunners of backgammon in
Central Asia since the beginning of the |
millennium BC, and some cultural realities
have come down to us, which related

to features and the social role of the
musician, were formed in ancient times.
This gives us the right to assume that there
might be some continuity of traditional
musical genres, at least in their ritual
significance and application. [9, p.56]

2) The richness and variety of
ethnographic scientific tradition of the
XVIII-XX centuries allows us to open
wide the issue of the traditional art of
communication, in particular — various
musical and musical-poetic genre, the way
of life of the people, with his outlook, his
religion and mystical cults, as well as its
social and political realities.

3) The theme of chanting the Native
land in the Kazakh traditional art of
singing is mostly the result of a cultural,
not genetic inheritance and is associated
mainly with the landscape and cultural
realities of the nomadic communities of
the investigated area. The data collected
by archeologists and information about
the life of the nomadic peoples of Asia,
contained in the written historical sources
confirm the version of the continuity of the
cultural realities of the nomadic lifestyle
and the related outlook nomadic peoples
of Central Asia for a half or two thousand
years.

4) The manifestations of improvisation,
as an important musical coordinates of the
traditional Kazakh culture are disclosed
through traditional song genres and styles,
such as “jel”, “agin”, “tasu”, and “sel”.

5) Songs of the genres “khoshtasu”
and “joktau” are defined as religious
archetypes and symbols of the image
of the Native land, which reflects the
essence of deep connection between



man and nature in the national Kazakh
musical culture and cultural and historical
features of the manifestations of this
communication. The theme of rebirth of
the human soul in his native landscape
through real objects of native wildlife,
refracted folk mythology finds its place in
the musical arts. It was believed that music
and musicians ritually clean and serve
as the talisman against the evil forces.
Music attributed magical properties of
multiplication of wealth, soil fertility, the
continuation and increase in the genus.

6) The image of the Native land
in modern patriotic songs is the result
of evolution and continuity of traditional
styles and genres of the Kazakh people.
We can conclude that, despite some of
his eclecticism, the Kazakh traditional
musical and poetic culture at the same
time has a very ancient history and retains
for many centuries their social and cultural
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H. BekmonguHoB, iunopom Kapomar

T.K.)KypreHoB aTtbiHfafrbl Ka3ak y/i1TTblK 6HEP aKaJeMUSCHI,
Anmarsl, KasakctaH

lycceiH Kanam A3ag A6y a3usiTTblK 3epTTeY MHCTUTYTHI,
UHanA, KanbKyTTa

KA3AK XANIKbIHbIH MY3bIKAJIbIK OHEPIHAEN TYFAH XXEP BEHHECI: JAMY YAIEPICI MEH
KE3EHAEPI

AxpaTna

KeHe bonbKnopibiK (My3blKasblK) *aHe a4e6u aHpnap Facbipiap 60Mbl KanbiNTacbin, XanblKTblH PyxaHu
opTacblHAA OCbl KE3eHre AeNiH 63 OpHbIH Tabyaa XKoHe XanKbIMbI3blH CapKbliMac KadblHachl peTiHae
G6aranaHyaa. byn maceneHi TyciHaipy )onbiHAa GONbKNOPAbIK TybIHAbINAPAbIH, WbIFY TEriH 6i3 TITMEH Tbifbl3
6annaHbICTbipaMbl3. MYMKIH 6y KYObUIbICTbIH, «XaslblK», «3THOC», «yNT» flereH YFbIMAapblH Aa epTepeK namnga
601ybl MYMKiH AereH 60mKaMibl oifFa canambl3.

CoHAblKTaH GONbKAOPAbLIK WhiFapmanapibl exxenri goyipaeH 6epi nanaa 6onfaH, 3aMaH 6TKEH CalblH
JaMblfaH, cypbinTanfaH Hafbl3 (LWblHaMbl) MAEHN Mypa PETIHAE MOHTi KYHAbIIbIKTapFa KaTKbl3aMbl3.
AaMHbIH, KOFamaapablH 6acbiHaH 6TKEH TapUXK Ke3eHaepre con yaKblTKa CONKec apTyp/li GONbKIOPAbIK
¥aHpnapablH, 0fapAblH TYPNEpPiHiH nanaa 60bin, onapabiH TYpaKTbl 6epreHaepi Tapuxu WolHAbIK. OMip COHbI
aanengen oTbip.

Tyhin ce3pep: AoCTYP/i My3blKablK 6HEP, ASCTYPANI SHAEP, LaMaH/bIK My3blKa.

H. BekmonauHoB, [1. Kapomar

KasaxcKkas HauuoHabHas akagemusi uckycctB umenmn T.K.XKypreHoBa
Anmartsl, KazaxctaH

lycceniH Kanam A3ag Abyn MHCTUTYT a3nMaTCKUX NCCae[oBaHUi,
WHansa, KanbKyTTa.

OBPA3 POAHOM 3EM/IU B MY3bIKAJIbBHOM UCKYCCTBE KA3AXCKOrO HAPOJJA: FTEHE3UC U
CTAAUANIbHOCTb

AHHOTaUMA

[peBHenlmre GonbKIOpHbIE U NUTEPATYPHbIE XaHPbl, NEPEKMBLUNE CTONETUS, @ MHOTAA U ThicAYeneTus,
NpPoAOMKaOT 6bITOBATL B HAPOAHOM Cpefe M pacLeHNBAKOTCS HOCUMTENAMMU TPAAULMOHHON KyNbTYpbl, KaK
CBOW COBCTBEHHbIE, AOCTUKEHUS TOW KyNbTypbl, KOTOPYIO OHM HENOCPEACTBEHHO NpeacTaBnaioT. OgHaKo,
3HAYUTENbHbIN KPYT MO3TUYECKMX XKaHPOB M CIOXKETOB, XOTb U MPeTepneBatoT HEKOTOPbIE — MOPOM BECbMa
3Ha4YuTeNbHbIE — TPaHCHOPMaL MK, TEM HE MeHee, 06bIYHO, MOBCEMECTHO ABAIOTCH «3aUMCTBOBAHHbIMM»,
Takoe nonoxeHwe aen o6ycnoBNeHO, BEPOSTHEE BCErO, TEM, YTO PONbKIOPHLIE KaHPbl BO3HMKANM BMECTE C
A3bIKOM, €Lle Ha 3ape YenoBeyecTBa, 3a0/1ro A0 NOSABAEHUS TaKMX NOHATUI, KaK «<HapoA», «HaLuUs», «<3THOC», U
ABNAIOTCH, NO-BUAUMOMY, CKOPEE He NPEeCcnoBYTbIM «3aUMCTBOBaHWEM», @ UCTUHHBLIM Ky/IbTYPHbLIM Hacneanem
caMblX paHHWX BPEMEH CyLLEeCTBOBaHUSA YenoBeKa.

NcTopmnyeckune atanbl pa3BUTUA YeTOBEKA M YENOBEYECKMX COOBLLECTB, ONMCbiIBaeMble Teopren KynbTypHO-
XO35IMCTBEHHbIX TUMNOB, OCHOBAHHOM Ha 3BOJIOLIMOHHOM TEOPUK, MOPOXKAAIM CBOE0OPa3Hble GONbKIOPHbIE
$opMbI 1 CIOXKETbI, ONpeaesieHHOe KOIMYECTBO KOTOPbIX OKa3aocCh YAUBUTENIbHO YCTOMYMBbLIM KO BPEMEHMU, a
TaKXe K pa3Horo pofa coumanbHbIM M NMOUTUHECKUM NEPEMEHAM.

KnioueBblie cnoBa: TpagnLMOHHOE My3blKallbHOE UCKYCCTBO, TPAAMLIMOHHbIE MECHM, LiaMaHCKas My3blKa.
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