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Abstract

This article deals with today’s institutions of dance research in Hungary. The most striking feature of today’s
Hungarian dance research compared to other branches of arts is the lack of an autonomous, state founded
institutional background. The departmental structure of the Hungarian Academy of Arts, which is divided
according branches of art, does not include dance. Dance science is also not included in the discipline
classification system of higher education. The highest level of scientific coordination and organizing forum
for dance research is the Dance Science Working Committee of the Hungarian Academy of Sciences.

Dance research has three public institutions with different backgrounds and research orientations: the
Dance Archive of the Hungarian Theatre Museum and Institute of the Petdfi Literary Museum; the Archive
and Department for Folk Music and Folk Dance Research of the Institute for Musicology of the Research
Center for the Humanities; the Hungarian Dance Academy’s Valyi Rézsi Library, Archives and Dance Science
Research Center.
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I. A general overview

The most striking feature of today’s
Hungarian dance research compared to
other branches of arts is the lack of an
autonomous, state founded institutional
background. Neither the Hungarian
Academy of Sciences (HAS) nor the
Hungarian Academy of Arts (HAA) has an
organizational unit specifically dedicated
to dance science or dance art. Until
now, only the ethnographer Karoly Viski
(1883-1945) has been elected member
of the Hungarian Academy of Sciences as
a scholar engaged (among other topics)
in dance research. In the Hungarian
academic classification system, dance
science is not a recognized discipline. For
this reason the categories of musicology,
ethnography, theater, education and
possibly sports science are used in the
classification of scientific research related
to dance. This feature inevitably interferes
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adversely with the chosen conceptual
apparatus of research plans, hinders the
success of the project applications, and
makes more difficult their implementation.
The departmental structure of the HAA,
which is divided according branches

of art, does not include dance, and the
academic members dealing with it are
affiliated to the Section of Theatre Arts or
Section of Folk Art. Dance science is also
not included in the discipline classification
system of higher education, although
there is a subdivision concerning dance
and movement arts; these include the
undergraduate and master’s courses
within the state Hungarian Dance Academy
(as university) and the private Budapest
Contemporary Dance Academy (as college).
In Hungary there is no doctoral program

in dance studies; its implementation

is envisioned by the Hungarian Dance
Academy (Figure 1).
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Figure 1. Central building of the Hungarian Academy of Sciences

110

Central Asian Journal of Art Studies N2 | 2020



The highest level of scientific
coordination and organizing forum for
dance research is the Dance Science
Working Committee of the Hungarian
Academy of Sciences (the full name is
Dance Science Working Committee of
the Committee on Ethnography of the
1st Section of Linguistics and Literary
Scholarship of the Hungarian Academy
of Sciences). Website: https://mta.hu/
english/scientific-sections-105963#1
and https://mta.hu/i-osztaly/al-
es-munkabizottsagok-105864. The
committee was called into life by the
Section of Linguistics and Literary
Scholarship in 2009 on the initiative of
Rita Major, Laszl6 Felfoldi and Gabor
Bolvari-Takacs. The working committee
was established in 2010, its membership
consists of dance researchers and
researchers focusing on dance (up to
22 people, re-elected every four years)
who are members of the public body of
the Hungarian Academy of Sciences.
The permanent invitees of the working
committee with the right of deliberation
include dance researchers and doctoral
students who do not have an academic
degree, their number is random (usually
about 30 people). The aim of the
working committee is to unite the dance
research work in Hungary, to plan its
main directions, to alleviate the thematic
and institutional fragmentation of dance
research, and to promote the definition
of dance research/choreology as a multi-
and interdisciplinary discipline as well
as strengthening its role in the system
of disciplines. Its tasks also include
strengthening the social recognition of
dance through the effective increase and
promotion of systematic professional

knowledge of dance, and the transmission
of the general theoretical, methodological,

research organization and science policy

ideals and expectations of the Hungarian
Academy of Sciences in the field of dance
research. The working committee holds
external meetings in a selected dance
research institution several times a

year, organizes scientific conferences,
professional study trips at home and
abroad, undertake publication activities

in close cooperation with dance research
venues. One of its main tasks is to compile
a database of Hungarian dance research
locations. The committee provides annual
reports on its work. It has no independent
apparatus and budget, and its members
and officers (Honorary Chairman,
Chairman, Deputy Chairman, Secretary)
perform their duties without remuneration.

Dance research has three public
institutions with different backgrounds and
research orientations. None of these is a
separate legal entity, but organizational
units within a larger institution, such as:

a) the Dance Archive of the Hungarian
Theatre Museum and Institute of the
Petéfi Literary Museum:;

b) the Archive and Department for Folk
Music and Folk Dance Research of the
Institute for Musicology of the Research
Center for the Humanities;

c¢) the Hungarian Dance Academy’s Valyi
Rozsi Library, Archives and Dance Science
Research Center.
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Il. A detailed presentation of the background institutions of dance research

(Figure 2)
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Figure 2. Dance Archive of the Hungarian Theatre Museum and Institute

The Dance Archive of the Hungarian
Theatre Museum and Institute of the
Petdfi Literary Museum preserves, enriches
and scientifically processes the written,
audiovisual and material documents of
the Hungarian and universal theatrical
dance arts — primarily professional dance
(headquarters: Budapest, |. Krisztina
krt. 57. Website: https://oszmi.hu). The
professional collection of evidences and
objects related to dance history began in
Hungary in the 1950s. In the early 1970s,
the archive of the Association of Hungarian
Dance Artists was established, which
was transferred to the Hungarian Theater
Institute in 1987. This institution has
been named as the Hungarian Theatre
Museum and Institute since 1991,
and it was attached to the Petdfi Literary
Museum in 2017.

The collection of the Dance Archive
is kept in separate units according to

112

object and document types. In this
specialized library which contains
about 7,000 volumes in Hungarian and
foreign languages, one can consult, in
addition to Hungarian dance publications,
the most important foreign journals
concerning ballet, folk dance, modern
dance, pantomime, ballroom dancing,
movement art, dance history and theory,
pedagogy, and the associated arts and
sciences. The video library consists of
more than 11,000 items that can be
viewed on site. Hungarian and foreign
performance recordings, dance films,
documentaries and recorded TV programs
make up the majority of the stock.

The photo collection contains 75,000
cataloged performance and rehearsal
photos and portraits. Most of these
visual documents portrays the domestic
performances of the period after 1945
and the guest performances of foreign
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companies in Hungary, but there are also
a significant number of pieces from the
period between the two world wars. The
total number of preserved images is close
to a quarter of a million. The material of the
exhibition also includes the works of many
internationally renowned photographers
such as André Kertész, Jozsef Pécsi, Olga
Maté, Péter Korniss, Endre Friedmann,
Eva Keleti, Rudolf Balogh, Marian
Reismann or Manassé. The large number
of dedicated photographs also highlights
the importance of the collection. There is
a press documentation containing paper
and journal articles as well press releases
on individuals, companies, playgrounds,
festivals and competitions, guest

artists, etc. It covers an area of nearly

a hundred running meters with approx.
100.000 items. The collection of personal
collections includes the heritage material

of about 90 dancers, choreographers,
teachers, dance historians and
institutions, so e.g. manuscripts,
memorabilia, photos of Valéria Dienes,
Gyula Harangoz0, Ferenc Havas, Zoltan
Imre, Gabriella Lakatos, Aurél Milloss, Béla
Paulini, Anna Poér, Olga Szentpal, Karoly
Szigeti. Among the document collections
related to companies and institutions, the
collections of the Association of Hungarian
Dance Artists covering almost six decades,
as well as the documents of the Hungarian
State Folk Ensemble, the Gyongydshbokréta
(Pearly Bouquet) movement, the State
Ballet Institute — Hungarian Dance
Academy deserve special attention. Among
the roughly 10,000 items of the poster
library, there are also exceptional rarities.
The digital catalog of the Dance Archive
consists of about 30,000 items (Figure 3).

Figure 3. Archive and Department for Folk Music and Folk Dance Research of the Institute for Musicology
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The Archive and Department for Folk
Music and Folk Dance Research of the
Institute for Musicology of the Research
Center for the Humanities is the basic
institution of folk music and folk dance
research in Hungary and the Carpathian
Basin. Its headquarter is in Budapest, I.
Tancsics Mihaly utca 7. Website: http://
zti.hu/index.php/en/folkmusic. The
institutional unit was established in 1965
at the initiative of Zoltan Kodaly whose
idea was to situate the research on folk
music and the closely related folk dance
not in the Institute of Ethnography, but
in the Institute of Musicology within the
framework of the Hungarian Academy
of Sciences. In 2019, the Institute of
Musicology moved from the Hungarian
Academy of Sciences to the newly
established E6tvos Lorand Research
Network.

The responsibilities and tasks of the
Archive and Department for Folk Music and
Folk Dance Research are as follows:

a) ethnomusicological (folk music)
research; the Hungarian Folk Music
Library (critical edition of Hungarian folk
music); the maintenance and publication
of historical folk music orders (Bartok
order, Kodaly order), the maintenance,
enrichment, and arrangement of
the central folk music collection; the
publication of its style orders; research
on folk instruments and folk instrumental
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music; folk music history and comparative
research (Finno-Ugric, Turkish folk

music, folk music and historical sources
of neighboring countries); folk games,
research, systematization and publication
of folk singing and music customs;
maintenance of the “European melody
catalog”; library and sound collection
development; contemporary musical
cultural anthropological research.

b) ethnocoreological (folk dance)
research and publication, historical
research of folk dance; individuality
analysis; formal and comparative analyzes;
development of motifs; dance notation and
movement analysis; dance anthropological
research.

€) maintenance, enrichment, cataloging,
and digitalization of domestic, Hungarian
minority, neighboring, Finno-Ugric, Turkish
and international folk music and dance
archives (collection of records, manuscript
archives, records, CDs, audio tapes, films,
videotapes and photographs) and the
release of them in various formats (online,
cd, dvd).

The most significant support material
for folk dance research maintained by
the institution is the Knowledge Base of
Traditional Dances edited by Janos Fligedi
and made available on the Internet at
firstin 2014: http://db.zti.hu/neptanc_
tudastar/index_en.asp (Figure 4)

Figure 4. Valyi Rozsi Library, Archives and
Dance Science Research Center of the

Hungarian Dance Academy
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The Valyi Rozsi Library, Archives and
Dance Science Research Center of the
Hungarian Dance Academy is a public
institution which fulfills the functions of
higher education, public education as well
as library and university archival research
in dance arts. It serves the purposes
of university education, high school
education, and dance science research.

Headquarters: Budapest, XIV. Columbus u.
87-89. Website: http://mte.eu/konyvtar,
the website of the Research Center: http://
mte.eu/tudomany.

The Hungarian Dance Academy — the
only Hungarian state university in the
field of dance — was established in 1950
and called State Ballet Institute till 1990.
(Figure b)

Figure 5. Dance Art Training Institute of the Hungarian Dance Academy

Its Library was founded in 1952 with
the unification of smaller units, e.g. book
collections the ballet school of the Opera
House and other special school textbooks
and teaching materials. In 1968, a
Methodological Cabinet was established
which supervised the Book and Music
Library operated, and from 1973 to 1981
the Visual and Audio Archive. In 1999, the
library was expanded with a document
collection, which in 2018 received the

certification of being a specialist collection.

The institution gained its current location
in 2011, when it also took the named
of the dance historian Rozsi Valyi, the

founding teacher of the State Ballet
Institute. In 2015, from the remit of the
Audiovisual Studio and Dance Art Archive,
the collection tasks were reassigned to the
library.

The Library holds about 34,000
storage units: professional and fiction
books, textbooks and notes, yearbooks,
dissertations, professional journals and
other field related documents in dance and
university education (such as musicology,
theater history, art history, aesthetics,
pedagogy, ethnography, etc.) sheet music,
records, audio and video cassettes, CDs,
DVDs, photo albums. The library holds
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15,000 books, 800 volumes of journals;
2,800 sheet music and music books;
2,500 audiovisual documents; 2,000
dissertations; 1,600 slides; 134 photo
albums and 7,000 study notes, as well
as approx. 4,000 library units of personal
collections and gifts.

The Dance Science Research
Center is responsible for integrating
and synthesizing individual research,
developing research curriculums,
implementing the university’s research
priorities, cooperating with domestic

scientific workshops, establishing
relationships with international research
centers, joining international programs,
facilitating the use of research applications
and educating young researchers. The
research center has been organizing
international dance science conferences
in every two years since 2007, hosting
other scientific events, operating a
research group exploring dance science
sources, and publishing periodicals and
professional publications. (Figure 6).

Figure 6. Dance Teacher’s Training Institute of the Hungarian Dance Academy

lll. Other research institutions in
dance research

A) Public collections

National Széchényi Library, Theater
History Collection. Headquarters:
Budapest, I. Szent Gyorgy tér 4—6. Buda
Castle, Building F. Website: http://www.
oszk.hu/en/documents_on_theater_
history.

Hungarian Heritage House, Folklore
Documentation Library and Archive.
Headquarters: Budapest, |. Corvin tér 8.
Website: https://hagyomanyokhaza.hu/
en/archives/fdk
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Museum of Ethnography. It cannot be
visited at its current headquarters due
to relocation. Its new headquarters in
Varosliget are under construction. Website:
https://www.neprajz.hu/en

Museum of Applied Arts. Headquarters:
Budapest, IX. Ull&i 0t 33-37. Website:
http://www.imm.hu/en/

Hungarian National Museum, Historical
Photographic Collection. Headquarters:
Budapest, V. MGzeum krt. 14-16.
Website: https://mnm.hu/en/collections/
historical-photographic-collection
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Metropolitan Ervin Szabé Library,
Music Collection. Headquarters: Budapest,
VIII. Otpacsirta u. 4. Website: http://www.
fszek.hu/konyvtaraink/zenei_gyujtemeny

Budapest City Archives. Headquarters:
Budapest, XIII. Teve u. 3—5. Website:
http://bparchiv.hu/en/18

Film archive of the National Film
Institute. Headquarters: Budapest, .
Budakeszi Gt 51./E. Website: https://
filmarchiv.hu/en

B) Higher education institutions

Library of the University of Theater
and Film Arts. Headquarters: Budapest,
VIII. Vas u. 2/c. Website: http://szfe.hu/
konyvtarunkrol-2/

Archive of Budapest Contemporary
Dance Academy. Headquarters: Budapest,
lll. Perc. u. 2. Website: http://tanc.org.hu/
wp/category/archiv-en/

Library of the Liszt Academy.
Headquarters: Budapest, VI. Liszt Ferenc
tér 8. Website: https://Ifze.hu/library

Library and Archives of the University
of Physical Education. Headquarters:
Budapest, XIl. Alkotas utca 44. Website:
https://english.tf.hu/library

University of Debrecen, Ethnographic
Department. Headquarters: 4032 Debrecen,
Egyetem tér 1. Main building, Ill. floor.
Website: https://neprajz.unideb.hu/en

University of Szeged, Department of
Ethnology and Cultural Anthropology.
Headquarters: 6722 Szeged, Egyetem u. 2.
Website: https://etnoszeged.wordpress.com/

C) Research institutes

Institute of Art History of the Research
Center for the Humanities. Headquarters:
Budapest, IX. Toth Kdlman u. 4. Website:
https://mi.btk.mta.hu/en/

Research Institute of Art’s Theory and
Methodology of Hungarian Academy of Arts.
Headquarters: Budapest, II. Budakeszi Ut
38. Website: https://www.mma-mmki.hu/

D) Non-public collections of performing

arts organizations

Archive of the Hungarian State Opera
House. Headquarters: Budapest, VI.
Andrassy Ut 22. Website: http://www.
opera.hu/?lan=en

Archive of the Honvéd Ensemble.
Headquarters: Budapest, VIII. Kerepesi Gt
29/B. Website: https://www.folkarchivum.
hu/

Archive of the National Dance
Theater. Headquarters: Budapest, Il. Kis
Rokus u. 16—-20. Website: http://www.
nemzetitancszinhaz.hu/

E) Private collection

Orchestica Foundation, Collection of
Movement Art. Headquarters: Budapest,
IX. Tagld u. 11-13. Website: https://moha.
mozdulatmuveszet.hu/?page_id=179

F) Non-governmental professional
organizations

Hungarian Choreological Society
(reorganized in 2020). Website: http://
mte.eu/tudomany/kutatasi-keretek/
magyar-tanctudomanyi-tarsasag/

Hungarian Association for
Ethnochoreology. Website: https://
etnokoreologia.wordpress.com/english/

Hungarian Ethnographic Society.
Website: http://neprajzihirek.hu/tarsasag

Conclusion

In this paper we dealt with today’s
institutions of dance research in Hungary.
Within this context, it was not possible to
review the history of scientific workshops,
research results and dance researchers.
About this historical development, see:
Gabor Bolvari-Takacs: Dance research at
the Hungarian College of Dance 1990-
2015 (Frames, forums, results). Hungarian
Dance Academy, Budapest, 2016. 16-25.
http://mte.eu/tudomany/publikacios-
eredmenyek/tudomanyos-es-szakmai-
kiadvanyok/
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I. BoabBapu-Takau4
BeHzep 6u akademusichbl
(Bydanewm, BeHepusi)

COBPEMEHHAAl UHCTUTYLIMOHAJIbHAAl CUCTEMA UCC/IELOBAHUA TAHLIA B BEHIPUH

AHHOTaUMA

3JT1a cTaTbsl NOCBSLLEHA COBPEMEHHbBIM MHCTUTYTaM nccneaoBaHui TaHues B BeHrpun. Camon nopasuTenbHom

OCOGEHHOCTBIO CErOAHSALLHErO UCCef0BaHNA BEHIEPCKOro TaHLa No CpaBHEHWMIO C APYrMMKU OTpacisMu
WCKYCCTBa ABNSIETCS OTCYTCTBME aBTOHOMHOMO, OCHOBAHHOMO rocy1apCTBOM MHCTUTYLIMOHANLHOIO
dyHaameHTa. BegomcTBeHHas CTPyKTypa BeHrepckom akageMum UCKYCCTB, pa3aeneHHas no otpacnam
WCKYCCTBA, HE BK/tOYAET TaHel. TaHLEeBaNbHas HayKa TaKKe He BXOAWT B CUCTEMY KnaccuduKaumm
OVCLMMNH Bbicwero o6pa3oBaHus. HanBbICLIMM YPOBHEM Hay4HON KOOPAUHALIMK U OpraHn3aLmm
dopyma no uccnegoBaHUsaM TaHua sBaseTcs Pabo4ymii KOMUTET NO HayKe TaHua BeHrepckon akagemum
HayK. MccnefoBaHMIo TaHLa OTBEAEHbI TPU FOCYAaPCTBEHHbIX YHPEKAEHUS C Pa3IMYHON UCTOPHEN

M MccnefoBaTeNlbCKOM OpueHTaLmei: ApxuB TaHLa BeHrepcKkoro TeatpanbHoro Mysest U MIHCTUTYT
nuTepatypHoro myses Metedu; Apx1MB 1 0TAEN UCCNEA0BaHMIN HapPOAHON My3blKM U HAPOAHbIX TAHLLEB
MHCTUTYTa My3blKoBeAeHMa Hay4Ho-rymaHUTapHoro ueHTpa; bnuénuotexka BeHrepckon Akagemun TaHua
Banusa Péawn, ApxuB n Hay4Ho-uccneaoBaTebCKUIM LEHTP TaHLa.

KnioueBble cnoBa: 1cceoBaHus TaHUa, TaHUEeBanbHas HayKka, BeHrepckas akaemMus UCKYCCTB, apXvB

TaHLUeB.

I. BoabBapu-Takau4
BeHzepckasi akademusi maHua

(Bydanewm, BeHepusi)

BEHIPUSAAA BUAII SEPTTEY/IIH KA3IPT1 UHCTUTYLIMOHANADIK XKYHECI

AHHOTaUMA

Bbyn maxkana BeHrpusaarbl 3amaHayy 6uai 3epTrey MHCTUTYTTapbiHa apHanfaH. OHepdiH 6acka
cananapblMeH canbICTbipFaHa BEHIp 6MiH 3epTTeyaiH Kasipri TaH4afFbl €H avKblH epeKLUeniri - aBTOHOMAbI,
MeMJIEKETKE Heri3enreH MHCTUTYLIMOHaNAbl HeridiHiK 6onMaybl. OHep cananapbiHa 6esiHreH BeHrpus
OHep aKageMUACbIHbIH, BEAOMCTBO/bIK KypblibiMbiHa 61 Kipmengi. by FblibiMbl COHbIMEH KaTap Xofapbl
6iniM NoHAEPIHIH, XiKTey XKyneciHe ae Kipmengi. buai 3eptrey GOpyMblH FblIbIMU YUNECTIPYAIH KaHe
YMbIMAACTbIPYAbIH €H XOFapbl AeHreni BeHrpus fFblibiM akageMUsCbliHblH 61 Typasibl XKYMbIC XOHIHAEr
KOMMUTETI 60M1bIN Tabblnabl. Tapuxbl MEH FbifibIMU-3epTTeY 6aFbiTbl 9PTYPJI YL MEMIEKETTIK MEKEME OUAi
3epTTeyMeH aHanbICTbl: BEHrpus Teatp MypaxamnbiHblH 61 MypaFaThl }oHe a4ebu MyparkanabiH Netedu
WMHCTUTYTbI; FbiNbIMU-TYMaHUTaPbIK OpTaNbIKTbiH My3bIKONOr1S MHCTUTYTbIHbIH XanblKTbIK My3blKa XoHe
XanblKTblK GUNepaiH MyparaTTbiK-3epTTey 6enimi; BeHrpua 61 akageMusicbiHbiH KiTanxaHachkl, Banus Pésu,
MypararT KaHe 6U FblIbIMK OpPTaNbIFbl.

Tipek ce3aaep: 6utaHy, 61 Typasbl FbiibiM, BEHrpUs eHep akaseMuscel, 61 Mypararbl.
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