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Abstract
This article is dedicated to the issues of jazz art and education in Kazakhstan. The well-known

Kazakhstani jazz singer, lecturer and tireless exponent of jazz on television, in concerts — Irene Aravina,
shares her views on the current state of jazz art in Kazakhstan in the interview. The author dwells on the
problems of jazz education, on the teaching methodology of pop-jazz vocals, on issues of vocal improvisation
and its essential features — on skat improvisation. A short excursion into the jazz art history in our country
is made in the interview, the style of “ethno-jazz” is considered, as well as issues of the vocal-jazz school
development are discussed. According to Irene Aravina, the organization and holding of international jazz
festivals, introducing children to jazz from the first days of music study, focusing on the best world methods
of jazz education, teaching the basics of jazz improvisation — all this contributes to the development of jazz
art in Kazakhstan.
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Good day, Ms. Irene! and graduated from the “Music

= Thank you for agreeing to meet Theory” department of the College of
with us. We know you as a great jazz Music. Why did you choose jazz vocals
singer, but at the same time, you and where did you learn this?
havegot a classical musical education — Thank you for inviting me to an

119



interview, especially since the topic of our
conversation does not leave me indifferent!
Jazz in my parents’ house was as natural
as the anthem of the Soviet Union at 7

in the morning. Constant sessions with
great musicians — Gogi Metaksa, Mikhail
Yermolov, Takhir and Farhad lIbragimovs
and many others sometimes dragged on
until late at night and became a frequent
and traditional phenomenon, attracting a
large number of listeners, and my brother
and | were among them. Of course, in
addition to live concerts, jazz records
were constantly sounded at home — all
this predetermined my choice. | had a
chance to learn from wonderful teachers
and musicians — Rosean Vitro, Vered
Dekkel, Irina Robinson, Donna MckElroy,
Denis Montgomery and others as well as
from a great number of jazz full-time and
onlineschools.

- We analyzed the state of the
musical culture of Kazakhstan over
the past 10-15 years and found that
there are very few bright performers
of vocal-jazz music even if society is
keen with jazz. Why do you think so?

— This is probably due to the lack
of a large-scale jazz vocal school in
Kazakhstan. For many years Tagir Zaripov’s
Jazz School has been educating new
generations of musicians, but these efforts
are not enough to provide the country with
strong performers. This profession, unlike
classical vocals, requires the performer
to have good knowledge of jazz harmony,
ensemble and improvisation, the history of
jazz and musical jazz literature.

= Once the famous Ella Fitzgerald
sang with the accompaniment of
a small instrumental ensemble, or
accompanied by a piano or electric
guitar, and the singer’s soulful voice,
her scat improvisationsounded in the
foreground, and E. Fitzgerald herself
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was the queen of the stage. Now there
is a pile of electronic equipment,
amplifiers, and speakerson stage,
among which the performer is a little
lost. Tell me, please, is there a need
for such a sound reinforcement?
Probably it is necessary to “lighten”
the scene a little and entrust the
singer with the “main role”?

— In the ChicWebb Orchestra, which
was subsequently led by Ella Fitzgerald,
there was a clear functions separation
of the instrumental groups, where vocals
were of secondary importance. In the first
place, as in all big bands, there was a
rhythm group that set the rhythm and drive
of the orchestra. Soloists adorned and
emphasized the role of the rhythm group.
A competent and charismatic vocalist
builds his/her “line” without disturbing
the balance of the overall soundjust in
such a hierarchy. Therefore, paradoxically,
the modern sound of pop and rock
ensembles originates precisely from the
soundingbalance of a jazz big band, where
rhythm is of paramount importance. But
over time, harmony became simpler,
electronic and compression tones were
added, and the “aggression” of percussion
and bass intensified. The vocalist’s role is
“enhanced” mainly in ballads. But each
example needs to be analyzed separately.

- In one interview you said that
“jazz is like air for you, you live
by it” and your multidimensional,
tireless creative activity becomes
clear: participating in performances,
author’s programs on television
“Midnight Jazz”, lectures in the open
air, performances in parks, in the
mountains, in cafes, etc. Tell me,
please, is this caused by the desire
to promote jazz or is it a way of self-
expression?

—Most likely, this is a way to get closer
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to “your” audience, to convey and tell the
public your own discoveries and admiration
for jazz history and performers, to “infect”
people with interest in this art.

- Your grandfather, Petr Vasilyevich
Aravin, a music scientist, lecturer,
a wonderful propagandist of
Dauletkerei’s creativity. Your Dad,
Yuri Petrovich Aravin, is the author of
numerous music radio and television
programs, but you tirelessly talk
about jazz and jazz musicians in your
speeches. Is Musical enlightenment
and education a family tradition, a
call of the soul to share with the world
what you know yourself or a desire to
turn the listener in a special way, in
tune with your feelings?

— Of course, | owe many of my projects
to the example of my family — many in
our family have become musicologists
and historians in various fields of the
musical foundation by vocation. Everyone
hit their favorite “mark” — the Ethnicity
of the northern peoples, Kazakh steppes
or Russian classical music of the
nineteenth century. It so happened that |
wholeheartedly loved jazz and its history.
(Figure 1)

— As you know, the basis of jazz vocal
style is improvisation and its essential
feature is scat improvisation. Listening
to your speeches, one is amazed at the
fluency in this skill. Tell me, please, how
did you achieve such ease and freedom in
skat-vocals?

Figure 1. Kazakhstani Jazz Singer Irene Aravina.

— In fact, | continue to study and
improve in improvisation, and both
modern teachers — carriers of this culture
and the recordings of great jazzmen,
not only vocalists, help me in this. Many
instrumentalists, such as saxophonist
Lester Young or trumpeters Chet Baker and
Winton Marsales and many, many others
know how to “speak” on their instrument.

The simplest exercise to comprehend
different styles of improvisation is to notate
solo and reproduce it.

= You, by performing songs from the
great Edith Piaf’ srepertoire, achieve
the similarity of sound in timbre that
sometimes it seems that you listen
to the voice recording of this French
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singer. Tell me, please, how do you
achieve this, what inspires you?

— I never set out to be like the great
Edith — this is impossible. | simply
express my admiration by performing her
repertoire.

- Jazz improvisation, designed for
chamber, confidential communication
between the performer and the
audience, even in large concert halls,
tends to attract the listener. This is
the feeling we experienced at your
concerts. What do you feel with such
mutual understanding and unity with
the audience?

— The question has already provides the
answer - mutual understanding and unity!
= Let’s discuss the issue of jazz

education. What do you think, how
should it be set and produced? What
does not suit you in the modern
educational system and what needs
to be done so that we have more well-
trained jazz vocalists in Kazakhstan?

— Comparing the American and
Soviet (we still have the Soviet education
system in music schools) systems, we
see that children are not trusted with an
understanding of time and vertical. As
a result, after graduation from school,
musicians have to re-learn the rhythm
and feel of bass in the work. In the
Soviet school, the alphanumeric chord
system appears only in grade 7, while in
the American school it starts from the
beginning. Our solfeggio begins with
one-voice and the American one with
two-voice - melody plus bass and rhythm.
If you correctly analyze all the strengths
of the American musical literacy system
and add them to the already existing one,
quite voluminous and fundamental Soviet
system, but completely divorced from
modern sound, in a short time you can get
great musicians who own the styles of the
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twentieth century.

= Now in music colleges and in
higher educational institutions they
are training vocalists in two areas:
academic and pop-jazz. Is there
a relationship between the two
directions?

— There are many examples of the
interpenetration of classical and jazz, many
experiments in this direction. There is a
well-known style of Jazz classics, founded
by the French pianist Jacques Lucier.

- A few questions about the
methodology and pedagogy of pop-
jazz vocals. It is believed that in order
to master the art of jazz vocals, it is
necessary to train the voice according
to the classical method, and then,
based on academic singing, you can
develop a pop style. What’s your
opinion on this?

— | hear about such a techniquefor the
first time. American jazz, gospel, Soul,
R&B schools talk about the resonance of
the lower jaw to reveal a sound similar to
a brass instrument. Only the diaphragm
breath setting is similar. Articulation is also
the opposite.

= Ms. Irene, could you tell us about
the state of jazz in Kazakhstan today?
In particular about jazz vocalists? And
a little history, whom did jazz in vocals
in our country beginwith? How did the
vocal-jazz school develop?

— The state of jazz anywhere in the
world is determined by the number and
status of jazz festivals, jazz clubs and
international projects of jazz groups, the
number of records and the demand for
musicians. There are several festivals
in Kazakhstan - one in Nur-Sultan, two
in AlImaty and several in the regions - in
Karaganda, in Shymkent, in Lissakovsk, in
Pavlodar, in Aktau and others. They take
place once a year, some two or three times,
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most of them are organized by the initiative
of local groups and philharmonic societies.
There are much fewer jazz clubs, more
often jazz groups are forced to perform in
nightclubs or restaurants. New albums

are released extremely rarely, only at the
initiative of the musicians themselves,
occasionally supported by patrons and
practically not supported by the state. To
date, the most successful groups include
such groups as “MagicofNomads”, Big
band led by A. Ablaev (Nur-Sultan), Big
Band led by A. Belyakov (Aimaty), Big band
led by I. Andreychenko (Karaganda), Victor
Khomenkov’s trio, “Steps”, “JazzHouse”,
“Art-vocal”, “SoulNote” and many others
(can be added).

— The history of jazz vocals in
Kazakhstan began to develop with the
group “Boomerang” and the Big Band led
by E. Bogushevsky. Thus, thanks to the
talent of jazz legends Tahir and Farhad
Ibragimov, Eduard Bogushevsky and
Mikhail Yermolov, such wonderful vocalists
began to appear as Leonid Kogan, Zhanna
Zhantureeva, Zhanna Sattarova, Rimma
Walter and others. Today their successors
are beautiful young vocalists such as
Diana Makina, Gauhar Sattarova, Diana
Samyken, Gaukhar Umirzakova, Zhanna
Orynbasarova, Naziya Alzhanova, Alexey
Timofeev, Julia Pereimo, Yekaterina
Khomenkova and many others.

= Turning again to the musical
educational system of our country,
in your opinion, how to organize the
musical educational process so that
in the future we will have much more
vivid names in instrumental and,
especially, in vocal jazz music?

— The fastest and easiest way to help
young musicians understand and love jazz
music is to organize master classes of the
bearers of this culture, as well as training
according to American methods of vocal

improvisation, such as Bob Stoloff and
James Abertsold. And of course, visiting
jazz festivals and listening to the brightest
stars of jazz.

= Mastering the art of scat
improvisation is a complex and time-
consuming process, but subject to
training. You are actively engaged in
pedagogy, which of your students can
you mark as your follower who has
mastered your methodology?

— | am very happy about the success
of my students and for me they are
primarily friends, like-minded people
and colleagues. But | cannot call their
achievements as the result of my
technique, especially since it is not
mine. This is their path of dedication,
perseverance and a great love of music.
And it is a great honor for me to witnhess
their creative growth — Anastasia Petrova,
Naziya Alzhanova, Alexander Mikheev and
many others.

= In the Kazakh traditional music,
in folk songs, there is a reception
of improvisational syllable chants,
reminiscent of scat improvisation, but
not properly studied by modern pop-
jazz performers and, often, not used
by them. In your opinion, is it possible
to use jazz scat improvisation in
Kazakh folk songs?

— This is absolutely necessary and
should be explored and used, especially
by vocalists performing ethno-jazz.

Since the uniqueness of each culture is
valued throughout the world, which lies
in the creativity of our ancestors, who left
their character, individuality and image

in traditional chants, as a message to
posterity, a kind of musical DNA.

= Now is the difficult time connected
with the pandemic and forced work at a
distance, but, a person always lives with
hopes for the best, please share your
plans for the future?
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— We are planning new theater and music staging, new concerts as part of our SILK
MUSIC FEST festival, on the stage of which there are Kazakh and foreign groups, new lecture
cycles that reveal world musicology from the point of viewof anthropological development of
cultures, moving away from the usual Western European centrism (this tendency is growing all
over the world and becoming more and more popular science).

- Thank you very much, Ms. Irene, for the interview. We wish you success and
good luck!

— Mutually! Many thanks!

Tynb3apa KananbsiHOBa
Kasaxckas HaunoHaabHas akagemusi uckycctB umenun T. K. XKypreHoBa

(Anmarel, KazaxcTtaH)

WHTEPBbIO C U3BECTHOW [PKA30BOi NEBULIEH rOPOJIA AJIMATbI UP3HOU APABUHOM

AHHOTaUMA

3Ta cTaTbsl NOCBSALLEHABOMPOCaM AXKa30BOro UCKycCcTBa M 06pa3oBaHus B KasaxcTaHe. M3BecTHas
Ka3axCTaHCKas gxa30Bas NeBuLa, NEKTOP U HEYTOMUMbIN NponaraHAUCT AKala Ha TeneBuaeHuu, B
KoHuepTax — MpaH ApaBunHa, B CBOEM MHTEPBLIO AENNTbCS B3rNsSAaMu Ha COBPEMEHHOE COCTOSIHUE
MCKyCCTBa AXKa3a B KasaxcTtaHe. ABTOp OCTaHaBNMBaETCS Ha NpobiemMax 4xxa3o0Boro o6pa3oBaHus, Ha
MEeTOAMKe npenogaBaHus 3CTPagHO-AXKa30BOro BOKasa, Ha BOMpocax BOKalbHOM MMNPOBU3aLMK 1 ee
CYLLECTBEHHOM 0CO6EHHOCTU — Ha CKAT-UMNPOBMU3aLMKU. B MHTEPBbLIO coBepLiaeTcs He60bLLOM 3KCKYPC
B UCTOPUIO AXKa30BOr0 MCKYCCTBA B Hallen CTpaHe, pacCMaTpMBaETCs CTU/b «dTHO-AXKa3», 3aTparnBatoTcs
BOMPOCHI Pa3BUTUS BOKaNIbHO-A4Ka30BOW LWKONbI. M0 MHEHWUO MpaH ApaBUHOW, OpraHu3aLms 1 npoBeaeHue
MEeXAyHapOoAHbIX [Ka30BbIX GecTuBanen, NpuobLeHne aeTen K Axasy ¢ nepBblx AHEN 06y4eHUS My3bIKe,
OpMEHTaLMA Ha NyyllMe MUPOBbLIE METOAUKM 4XKa30BOro 06pa3oBaHms, 06y4eHne OCHOBaM AXKa30BOoM
MMNPOBU3aLMHK, - BCE 3TO CMNOCOBCTBYET Pa3BUTUIO JXKa30BOro UCKycCcTBa B KasaxcTaHe.
KnoueBble cnoBa: ka3, 3CTpagHO-4Ka30Bbli BOKaS, 3THO-AXKa3, CKAT-MMMNPOBM3aLIMS, AXKa30BbIi

decTuBanb

Zakura Makazhanova
T. K. KypreHoB aTbiHAarbl Ka3akK yaTTblK 6HEP aKaAeMUSIChbI
(Anmartsel, KazakctaH)

AJIMATbI KAJIACbIHbIH TAHBIMAJI [XKA3 SHLUICI
UP3H APABUHAMEH C¥XBAT

AHpaaTna

byn makana KazaKkcTtaHaafbl gxXa3 eHepi MeH 6iniMi macenenepiHe apHanfaH.

TaHbIMan Ka3aKCTaHAbIK AXKa3 SHLUICI, AopiCKep XKaHe MKasabl Teneanaapaa, KoHUepTTepae KarKbiManTbIH
HacuxaTTaylwbl — MpaH ApaBuHa e3iHiH cyx6aTbiHAa KasaKcTaHharbl AXKa3ablH Ka3ipri 3aMaHfbl Xafaambl
Typanbl Ke3KapacbiMeH 6eicTi. ABTOp AxXa3 60MbIHLLA BifliM 6epy MaceneciHe, acTpaaasblK-4Xa3 BOKaabl
OKbITY 8AiCTEMECIHE, BHAI CYbIPbIN canbin anTy MacenenepiHe, acipece, OHbIH, eneyii epeKLuenirine — CKaT-

MMNpoBKU3aumara TokTanaabl. Cyx6atTta 6i34iH enimisgeri ka3 eHepiHiH TapuxblHa WafFblH 3KCKYPC Kacanabl,
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«3THO-AXa3» CTUJT KapacTbipbingbl, AXKa3-BOKanablK MEKTEGIHIH Jamy Macenenepi Ko3ranabl.

MpaH ApaBuHaHbIH NiKipiHWe, XanblKkapasnblK ;a3 decTuBanbAepiHiH, YVbIMAACTbIPbIIYbI }KOHE OTKi3inyi,
6ananapibl My3blKaFa 6aynyablH GipiHLWI KYHAEPIHEH MyKa3Fa TapTy, AXKa3d 6iNiMiHiH eH Y34iK anemaik
ajictemeciHe 6araapnaHy, Axa3 UMNPOBMU3aLIMACBIHbIH, HETi3AEPiH OKbITY, OCbIHbIH 6ap/biFbl Ka3akcTaHaarb!
[XKa3 eHepiHiH JaMyblHa MYMKIHAIK TyFbl3abl.

TipeK ce3pep: [1)Ka3, )Ka3-3cTpajaliblK BOKaJ, 3THO-AXKa3, CKIT-UMNPOBU3aLMa, IKa3 dpecTuani.
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