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Abstract

The article is devoted to the image of a woman in the traditional worldview of the Kazakh people.
Traditional worldviews that are divided into historical types and the evolution of ideas and trends associated
with the problem of women which took place at these stages are being studied. It is important to consider
the problem of women in the context of the traditional worldview. This is due to the fact that trends
and stereotypes about the social role of gender are formed on the basis of deeply rooted ideas that are
traditionally passed down from generation to generation. These concepts have evolved over a long history of
society and have different aspects: historical, social, economic, political, cultural, religious. Since the central
core of all this is the worldview of people, it is important to analyze the image of a woman in the traditional
worldview. This allows us to understand the evolutionary path of society's understanding of women's
problems and its foundations. To preserve one's identity in the context of today's globalization, it is necessary
to study the traditional system of values of the Kazakh people, the evolution of the system of ideas about
the place and role of men and women in society, the historical experience of the people in relation to gender
relations.

In today's world, the globalization of culture and the national renaissance go hand in hand. In the culture
of the 21st century, on the one hand, a common world culture of the whole planet is being formed, on the
other hand, there is a growing interest in the cultural diversity of each nation and its development. The
relationship between cultural heritage and modern culture is clearly reflected in the relationship between
tradition and modernity in the image of today's Kazakh woman. Any culture is not established by force in a
short time, the factors that regulate the culture of the people are formed over the centuries. Therefore, it is
important to systematize the image of the Kazakh woman in modern culture, starting from the analysis of
the image of mother in Kazakh mythology, motherhood in the Kazakh genealogy, the image of women in the
heroic songs, as well as the image of women in the works of poets.

Key words: image of a woman, traditional Kazakh worldview, essence of a woman, “the concept of a
Kazakh woman”, folklore.
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Introduction

The issue of studying the image of
women has never been neglected. For
centuries, the soul, the mysterious world,
the tenderness, the beauty, the wisdom,
the courage, the moral qualities of a
woman have been a special theme. With
its mysterious nature and beauty, the
innermost secrets, feelings, thoughts and
emotions of a woman, who have always
been the basis of poetry and work, have
been deeply rooted for centuries as a
unigue issue.

In the history of the Steppe, there were
many outstanding women who became
the greatest pride of the nation. In the
pleiad of prominent women of the world —
the great queen of the Massagetae Saka
Tomyris, who overthrew the king Cyrus the
Great, the founder of the great Persian
Empire. It is worth noting the daughter of
the Saka king, the wife of the commander
Mermer, the ruler of the whole city
Roxonaki, about whom there is a beautiful
legend that made her a symbol of justice
and patriotism. We must remember the
powerful and warlike Boarix, the queen
of the HunnoSavirian Union, who owns
the historical merit of concluding a peace
treaty with the Byzantine Empire. We all
know and are proud of our heroines — Aliya
Moldagulova, Manshuk Mametova, Hiuaz
Dospanova. Kazakh poet, composer and
philosopher Abai Qunanbaiuly became a
great son of the Kazakh Steppe thanks
to his mother Ulzhan and grandmother
Zere. We are also proud of the famous
composer-kuishi (dombyra player) Dina
Nurpeisova, who was recognized as the
National Artist of Kazakhstan for her
musical accomplishments.

In traditional Kazakh history there
were known numerous women who
ruled people, mothers who ruled whole
tribe, heroines who were known for
their braveness, and women who were
worshipped because of their sacred
qualities, famous orators and very well-

known musicians. Some of them were
forgotten in the pace of history, some of
them are still in the memory of nation
through myths and legends and became
the source for spiritual national artifacts.
Minaret and syrlitam in the shore of Syr
Darya for Biken, Monuments for Aisha
bibi and Baba azhe in Taraz, monuments
of Belen ana Bolgan ana in the shores
of Sarisu, monuments of Domalak ana
and Karligash ene in Shymkent all these
picturesque and beatiful monuments prove
that statement.

According to legends with toponymy
related to women it can be easily noticed
Kazakh traditional gender position, which
highly evaluated place of women in society
according to their wisdom, character.

It is difficult to describe the contribution
of women to the formation of the Kazakh
people as a nation. That is why our
people liken the sacred land, the sacred
Motherland, the language to a noble,
honorable, kind and sunny Mother. The
Kazakh woman saw all the hardships
with her people, rode with men in battle,
took up arms, and in peacetime “shook
the cradle with one hand and shook the
world with the other”, taught her sons and
daughters the wisdom of the steppe. There
is a lot of evidence for it. From ancient
epics Domalak ana, Aisha bibi, Kassym
khan’s mother Zhagan bike, Esim khan’s
mother Zhaksy bike, Bopay and Aiganym,
Ulpan apa only a part of women.

The image of women in Kazakh folklore
is also pleasing, uplifting and touching.
Their indomitable character, their unique
personality, the power of art, inevitably
captivate the human soul. Brave and
courageous girl Nazym, unchanging faithful
spouse, caregiver, friend Kurtka, tender
young girl Kyz Zhibek, Bayan Sulu, sisters
Aiman-Sholpan, smart and resourceful
Karashash, incomparable immortal
images created by unigue masters.

And in the written culture, the love of a
beautiful woman, a kind mother in the
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works of Abai and Ibrai, S. S. Toraighyrov’s
Kamar, Apakai, M. Dulatov’s Zhamaly, S.
Kubeyev’s Gaisha, S. Seifullin, B. Mailin,
S. Mukanov’s “free woman”, “fighting
woman” and Zh. Aimautov’s Akbilek,
Shcherbanuy, The images of G.Musrepov
“mother”, “strong mother”, “heroine
mother”, Ulpan, Aklima — new images that
embody the noble qualities of our people in
all their essence through wisdom, emotion
and courage. In general, we understand
from the teachings of the greats that the
mother is the driving force of society,

the basis of unity, the mirror of life that
determines the image of the country,

the handle of the country. The image of

a mother is measured by the image and
customs of that country.

Methods

In recent years, a great deal of work
has been done by Kazakh researchers to
study the history, language and religion,
mentality, traditional culture and worldview
of the Kazakh people. The desire of a
newly independent country to recognize
itself is a legitimate, historical necessity.
The analysis of the traditional worldview of
the Kazakh people on the issue of women
allows us to answer many historical
questions. Methodological basis is the
analysis of women’s issues in the Kazakh
traditional worldview by historical and
philosophical methods. The methods
of historical and logical, comparative
analysis, systematization, generalization
were also used, and the authors also used
the methods of generalization, synthesis,
description.

Results

All works of art are rooted in folklore
and find a traditional continuation. A wide
range of themes, a variety of themes,
immortal ideas, living ideals, which have
risen to the highest level today and are
included in the golden fund of world
literature, have traditionally continued
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in the oral literature, including poetry
attracted.

“Kazakh folklore, deeply rooted in
antiquity and ethnic history, is represented
by heroic tales, lyrical and epic poems,
tales, and legends, created mainly on the
basis of historical events witnessed by
people. Their primary sources could be
short stories about the heroism of people,
distinguished by military prowess, stories
about the tragic love of unhappy young
people who challenged injustice, active
and proactive people’s imagination that
revealed itself in the struggle against
natural forces. They are deeply patriotic
by content, poetic in presentation,
imbued with a call for unity, fortitude,
perseverance, and tenacity in pursuit
of the goal. These stories like a drop of
water reflect the fate of these people, their
wisdom, and attitude toward the world.
Kazakh folklore is unique; it includes
more than forty genre varieties, many of
which are typical only for Kazakh folklore.
This folklore is inexhaustible: it includes
not only heroic legends, lyrical and epic
poems, stories, legends, folk songs, love
and ritual songs, philosophical reflections,
dedications, and instructive tales, but also
many witty sayings, riddles, aphorisms,
proverbs, farewell and funeral chants,
lullabies, incantations, and spells, giving a
complete picture of the Kazakhs’ existence
and world outlook” [1, p. 203].

Folklore has always been rich in
aesthetics, where there is no world
beyond beauty. As a product of national
consciousness, they are always deeply
intertwined with aesthetic thought. In the
works of folklore, artistic criticism and
notion are formed as a twin concept, and
from the very beginning is associated
with the requirement to sing beauty.
Phenomena of life: a hero defended by
the country, a boy and a girl who fought
for their freedom, a wise old man sings in
accordance with the laws of beauty.

To judge the significance of a woman
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in a nomadic society, we will have less
historical sources than legends, which

are the most authentic source, because
legends are people’s interpretation of an
extraordinary event. It is known that steppe
women differed from women of other
Eastern peoples in that they possessed
much greater independence and freedom,
often taking a direct part in the fateful
decisions of the people. The steppe

gave birth to such types of women as a
friendcompanion, a counselor of the khan,
a kinswoman, a woman-wit, and, finally,

a warrior woman.

The greatest respect for a woman
is filled with the creators of the Kazakh
epic. There, a woman is valued along
with a horse and a weapon. And the most
interesting is that she is personified as
the batyr’s (Kazakh hero’s) mind, his
intellectual resourcefulness, while the
batyr himself is portrayed as a kind simple-
minded ruffian who should always be
guided and supported. But, one way or
another, a woman in the steppe is always
with a man.

In love epics and lyric-epic songs, the
issues of human freedom and women’s
equality are often raised. These songs have
great moral, humanistic and aesthetic
significance in the education of future
generations.

The Kazakh people have a tradition
of respecting women. The girl was given
as a guest for a few days, and she was
brought up as a shard of gold, a piece of
silk. If we look at the past history of the
Kazakh people, who had a special respect
for women, the source of tenderness
and beauty, there are many women who
danced, joined the group and spoke
through the legendary efforts of the people.
Kyzai, Karashash, Muryn, Batey, Uldai,
Enen and others. The names of the tribes
named after women are still known today.

Images of Juliet and Isolde in Western
literature, Tatiana and Anna Karenina in
Russian literature, Layli, Zukhra, Shyryn in

Eastern literature, Karashash, an ordinary
woman in Kazakh literature, who won
the khan with wisdom, Akzhunis, Nazym,
Kurt, who honored her loyal love and
accompanied her hero, Gulbarshin, Bayan,
Kyz Zhibek, Aiman-Sholpan, May and Enlik,
Gaisha and Shuga, who aspired to freedom
and equality, were the victims of an unjust
society, but they were the bright images of
the people’s thoughts and dreams.

Any image is based on national
character. National character is formed
on the basis of the peculiar psychological
structure of the population. Socio-
historical, as well as geographical
environment reflects the originality and
peculiarities of art and literature, first of
all in the national psychological structure,
and then through the psychological
structure. We would like, as an evidence-
based argument, to quote Kazakh writer
llyas Esenberlin, who in the last century
said such important words, “The nature of
the people is determined by the woman-
mother. Women of each people actually
determine the national character. Perhaps,
in the entire East, you will never find a
more freedom-loving and free woman than
the Kazakh woman. She never hid her face
behind the tight net of the veil, she knew
how to love and fight for her love, she was
not afraid to hold advice together with the
eldest, and, if necessary, she took a quiver
with arrows, short and curve, and sat in the
saddle. Kazakh legends preserved many
names of brave and wise women”, — said
the author of the trilogy “The Nomads” [2].

In order to penetrate deeply into the
manifestation of national character, it is
necessary to determine the reasons for
the formation and growth of the nation in
every aspect of that national character.
For example, the perseverance, naivety,
brotherhood, hospitality, gentleness,
forgiveness in the character of Kazakh
women are the hallmarks of our nomadic
ancestors, who have used the steppe as
much as necessary. However, this is not
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a permanent metaphysical phenomenon
that never changes.

When we talk about the image of
women as a symbol of beauty, elegance,
beauty, we must not forget that each nation
has its own peculiarities in the perception
and perception of beauty. For example,
in the Kazakh oral literature and poetic
works there are many works dedicated
to the sculpture of women’s beauty and
appearance. The Kazakh people have
many names for the eyes: for example,
sheep’s eye, black eye, transparent eye,
smiling eye, etc. We see the natural and
traditional complexion of the Kazakh
beauty through the phrases “money on the
forehead”, “cold moon”, “a braid on the
wrist, a gentle squeak”. The Kazakh people
have always admired their daughters,
called them “aq mangdaily” (“who has
white forehead”), “quralai kozdi” (“who has
eyes of saiga calf”, i.e. “who has beautiful
round brown eyes”). Women of the Great
Steppe always had a special status in the
social hierarchy of the Kazakh state, that
is why the Kazakh people traditionally
retained a respectful and careful attitude
to women — keepers of the hearth.

In folklore, the tradition of creating the
image of “perfect beauty”, “wonderful
woman”, “faithful spouse” is clearly seen
in various stories, epic songs and legends.
For example, in the fairy tales “Aibarsha
under the moon”, “Daily under the sun”,
“Aidai sulu Aisulu”, “Zhusup-Zylika”,
“Muhabbat-name”, “Kozy Korpesh-Bayan
sulu”, “Kyz Zhibek”, “Er Targyn”. In the
songs “Alpamys Batyr” the devotion to the
beloved, the beauty of the beauties who
have been waiting for their spouses for
many years, without extinguishing the fire
of hope, are especially beautiful.

The nature of women and her difference
from men is noticed by her beauty. The
beauty is only women's feature. So, itis a
logical that each woman strives for beauty,
and poets, as whole people, desire for
beauty.
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The description of Abai concept of
Beauty are reflected through following
combinations: spacious forehead, bronze
hair, light throat, reddish face, black
eyes, eyebrow arch, the gluttony looking
at her, honey lips, red flower, clean white
teeth, scent smells like a flower, thy light
is sunshine, friendly human, forgiving
person as a cast white silver, eye is
shining as a beautiful black eyes, bright
face, reddish side bars, the faceted nose
straight descending through the forehead,
bronze black hair like a silk, struck to eyes,
as a wave and etc. From these named
combinations we can clearly notice the
suitable meaning about the beauty of
Kazakh Nation. One line of them is the
combinations which have formed earlier
on Kazakh people‘s consciousness, and
another of them is pattern of words which
poet constructed.

Educated, arrogant, cool-minded,
intelligent, strong-willed women with great
spirit in our original literature Akkozy,
Gaukhar (I. Esenberlin “Nomads”),
Aisheshek-begim (M. Magauin
“Alasapyran”), Bopay (A. Kekilbayev
“Urker”, “Elen-alan”) etc. can be called.
They are delicate, sharp-eyed, noble and
courageous. Such images are Kulshan
(H. Esenzhanov “White Ural”), Botagoz
(S. Mukanov “Botagoz”), Aigansha, Bobek,
Kenzhekey (A. Nurpeisov “Blood and
sweat”), Rukhiya, Arshagul (S. Smataev
“Elimay”) .

M. Auezov, S. Mukanov, Zh. Aimautov,
M. Magauin, I. Esenberlin, A. Kekilbaev
and others were able to show the morality
and behavior of a woman by depicting the
delicate phenomena of a woman'’s face.

Discussion

In the traditional Kazakh worldview,
there are original categories that express
personality and individuality. Such a
concept includes “nobility”. Nobility
is a characteristic of both men and
women, rich and poor. Not everyone has
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it. Zh.Moldabekov divides the levels of
nobility as follows: nobility of race and
blood, nobility of the citizen, nobility of the
people [3, p. 208].

In particular, the concept of “Kazakh
woman” in the works of poets to the values
of the above national worldview.

Indeed, in folk legends and songs,
historical stories, genealogies, national
customs and traditions, it is often said
that our ancestors paid special attention
to their ancestry. According to L. Gumilev:
“... Special attention is paid to the origin
of his mother. For example, the reason for
the removal of Prince Toremen from the
throne was "the low origin of his mother.
Of course, this is just a ruse, a maneuver
of his political enemies, but look at the
interestingness of that argument” [4, p. 72].

“Revealing the essence of the concept
of happiness, which occupies an important
place in the epic heritage of the Kazakh
Zhyrau, Kazakh thinkers associate
happiness with married life, it is a part of
happiness ... characteristic of all thinkers
of the period” [5, p. 93].

“Women were important social and
economic partners with their husbands in
Kazakh society” [6, p. 33]. The importance
of the issue of a good wife in Kazakh life
can be seen in the fact that there were
no poets who did not address this issue.
How to recognize a good wife and a bad
husband? In turn, the main quality of a
good woman is to know the dignity of
a man, while the bad quality of a bad
woman, on the contrary, is a lack of respect
for her husband, which is clearly reflected
in the poetry of poets.

Legends of distant times brought to us
the sung by narrator-akyns (improvisatory
poets and singers) heroic and majestic
image of the steppe woman — daughter,
mother, wife, ruler, and batyr (heroine). The
Kazakh people have always admired their
daughters, their beauty, their intelligence
and valiant appearance. And women of
the Great Steppe always used a special

status in the social and political hierarchy
of the Kazakh state. According to the true
laws of the Kazakh people, the girl was not
meant for entertainment as a bond slave,
she was equal in a severe nomadic life,
and therefore, could only become a wife,
mother, and, when required, a defender of
the motherland. From an ancient period in
the Kazakh language, for example, such
archaisms were preserved: “ot-anasy” —
the main keeper of the hearth; “ot-agasy”
— the head of the family.

In the history of the Kazakh people
there were many poets, heroes and
daughters who spoke in front of a square
group, ruled the country, led the country in
difficult times, attacked the enemy with a
spear in their hands.

Summing up all this, we see a
progressive view of the place of men and
women in the world in the works of poets,
who formed the Kazakh philosophy in the
form of wisdom and understanding.

In the works of poets there are images
of a man, a mother of the country, a good
wife, a bad wife.

In general, the level of culture of any
nation is reflected in the care for women
in society, which can be seen in the
attitude of Kazakhs to women as wives,
mothers and daughters. In the Kazakh
society, the attitude of respect for women
as a mother, pity as a girl, respectas a
sleeve, love as a spouse prevails. “The
first principle “Ana Kurmetteu, Ana Sutin
Aktau” or “Respecting the mother, the
intention to justify the milk of the mother”
is the greatest and very first principle
that is accepted by those holding Kazakh
philosophies. From one hand a man ought
to preserve the moral and ethical qualities
that were laid down by the mother and
transferred as an ethical code. Every
person should to live according to the
mother’s moral expectations. He must
justify the milk of the mother, the gene
that she passes to her baby. On the
other hand, according to the ideas in the
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Turkic nomadic culture, Umai-ene, the
angel—spirit is the patron of mothers and
pregnant women, which also had been
associated with the native Earth-Water and
protects everyone to be born. Therefore,
each person should strive to justify the
milk of Mother-Earth” [7, p.70].

In general, the characteristic of the
peoples of the East, including the Kazakh
people — respect for the elder, never
to oppose him, this is a pure natural
character of a Kazakh woman who thinks
of loyalty to her husband.

In the Kazakh worldview, the main
functions of a woman — creativity,
procreation, guardian of the tribe, etc.

The book of the Russian ethnographer

. V. Stasevich “The social status of women
from Kazakhs: traditions and modernity” is
devoted to the study of the position of the
Kazakh woman in traditional and modern
culture. The attention of the author is
focused on changes in the social status

of the Kazakh woman that have occurred
over the past 200 years and are associated
with the cardinal transformation of

the traditional nomadic society. His
conclusions about the specifics of the
social status of women author confirm

the arguments about the role of women in
the rituals of the life cycle. . V. Stasevich
believes that “traditionally Kazakh women
are the guardians of the family traditions
and values of Kazakh ethnos... Respect for
awoman is present in each Kazakh national
tradition or ceremony” [8, p. 2409].

The history of Kazakh people clearly
demonstrates that the Kazakh woman in
her social status and status in the social
hierarchy differed from the women of
other Eastern peoples. The great steppe
people gave the woman a special tribute
of respect as to the keeper of the home
and mother. A Kazakh woman could be a
worthy companion, a counselor, a support
for her father, husband, brother. She
had the opportunity to get an education,
learn to play musical instruments,
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sing, participate in aitys (singing poetic
competition) (Beyond the silk road, n.d.).

The daughters of the Kazakh steppes
were not just an ornament, but also the
pride of their fellow tribesmen. Kazakh
women have always made a great
contribution to the culture and spirituality
of their people, occupying an equal
position in society. Daughters of the
Kazakh people differed from their peers
— representatives of Eastern and other
peoples, by having greater independence,
freedom and a developed sense of dignity.
Owing to natural qualities, ingenuity,
open and strong-willed character, the
steppe woman participated in making
crucial decisions for the people. In all
Kazakh legends and stories, the sublime
and majestic image of a Kazakh woman,
daughter, mother, wife, ruler, is sung.

Attitude to the woman was emphatically
respectful, chivalrous. The son, entering
the yurt, bowed first to his mother, and
then to his father. The Orkhon inscriptions
with the greatest pathos describe the
battle in which Kul Tigin defended the
horde, where there were his kinswomen
who were threatened with death.

The attitude of parents and relatives to
an unmarried girl is often more caring than
to boys. She seems to be in the status of a
“guest” in her family, and therefore, should
be endowed with great attention and love
than the boys who remain in the family of
their father and will inherit his property.

Every Kazakh woman took an active
part in the fate of her family. Conditions for
the existence of the family depended on
the actions and work of women. Therefore,
women in the home and family issues
acted freely and at ease, engaged in affairs
at their discretion and were real helpers of
their husbands.

The national consciousness of the
people, the calm, faithful spirit of the
Oriental woman, their politeness, the
struggle for the welfare of the family, the
willingness to sacrifice themselves for the
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sake of their beloved spouse and children
have a common place in the literary works
of each period, each nation.

Conclusion

Social, economic, political and cultural
changes and modernization in modern
society have their own impact on the
formation of the image of the Kazakh
woman. The image of the Kazakh woman
in the past had a variety of characteristics.
In accordance with the historical and
cultural development of each epoch, its
images were given mythological, religious,
philosophical and literary interpretations.
As a result, the image of a woman was
symbolically reflected in the spaces of
legends, epics, folklore, fiction and art.
Neither the singers nor the compilers of the
Kazakh national genealogy left the woman
in the genealogy and genealogical data. In
the formation of the Kazakh nation, in the
presence of a unique language, customs
and traditions that survived the tragedy of
the great steppe, the role of the Kazakh
girl, who became a mother, a special place,
was special. “Women are often depicted
in the heroes’ songs as the hero’s beloved
companion, reliable companion, wise
friend. The introduction of a fair and just
view of women in the oral literature shows
that intelligent, knowledgeable and wise
people come from women as well. Such
women are included in the song along with
men, creating a positive image of them”
[9, p. 22].

In the works of poets the images of the
mother of the country, the beautiful, the
masculine, the good wife, the bad wife are
created and sung. In the Kazakh worldview,
the main quality of a good woman is to
know the value of words, the value of the
country, a good woman should also know
the value of a man, and the characteristic
of a bad woman, on the contrary, is
disrespect for her husband.

At the beginning of the twentieth
century in Kazakhstan there was a time

when cultural and educational ideas began
to spread and the intelligentsia began
to form. Continuing the process set by
Abai, Kazakh intellectuals created a new
image of women. Abai was concerned
about the future of the nation and the
image of the epoch and paid special
attention to the education of girls and
women. The great poet portrayed not only
a noble and intelligent woman, but also an
unpleasant woman. In the works of Kazakh
intellectuals of the early twentieth century,
women’s inequality has become a topical
issue. Kazakh educators of this period
realized that the fate of the nation could
not be decided without the right decision of
the Kazakh woman.

“The image of a modern Kazakh
woman shows signs of tradition
and postmodernism” [10]. “One of
contemporary tendencies amongst Kazakh
women in modern society is aspiration to
be postmodern. It is not directed to life
with postmodern conditions, but to become
postmodern as an individual” [11, p.13].

Today, all national cultures are fully
aware of the process of globalization and
the influence of mass culture, which is its
“child”. There is no doubt that traditional
values and symbolic images, inherited
from ancient times, are undergoing radical
changes, including the change in the
image of women in the modern Kazakh
mentality. At the same time, along with the
transformation of centuries-old images in
the traditional consciousness, the role and
social activities of the Kazakh woman in
modern culture led to the formation of new
images.

Preservation of the positive traditional
aspects of the image of women is one
of the most important issues for the
nation. Advertising and cinema, which
are the carriers of popular cultural values,
play an important role in creating the
image of the Kazakh woman today. This
is because under the influence of the
media, especially on television, women try
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to create their own image, imitating the ruled out, but if we study the relationship
images in the movies. The influence of between tradition and innovation in the
globalization on the image of the Kazakh image of our contemporaries, it is clear

woman in modern culture can not be
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that traditional national character prevails.
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Nynbxuxan Hypbiwesa, bany Kanpaesa
On-®apabu ambiHOarbl Kasak ynmmabiK yHUgepcumemi
(Anmamsi, KazakcmaH)

ASCTYPJI KA3AK AYHUETAHLIMbIHAAFbI 9MEN BEAHECI

AxpaaTna

MaKkana Kasak XanKblHblH 49CTYPNi AYHUETaHbIMbIHAAFbI 8esn 6erHeciHe apHanfaH. [JacTypni AyHUWETaHbIM
Tapuxmn TUNTEPre XiKTenin, ocbl caTbinapia OpbiH anfaH anen MaceneciHe 6annaHbICTbl TYCIHIKTEP MEH
YpAaicTep aBONOLMACHI 3epTTeneai. Onen maceneciH AaCTypii AYHUMETaHbIM WeH6epiHae KapacTblpyablH MoHi
30p. OWTKEHI XbIHbICTapAblH KOFAMAbIK Peni Typanbl YpAicTeP MEH CTEPEOTUNTEP YPMNaKTaH ypnaKkKa AaCTyp
BGOMbIHLLA ¥anfacbln Keje XaTKaH, TaMbIpbl TEPEHe KETKEH TYCIHIKTep HerisiHae Kanbintacagbl.
Byn TyCiHIKTEP KOFaM aMyblHbIH Y3aK TapuXbl }Y3iHAE AamblN OTbipaAbl }KOHE OHbIH 9PTYPAI: TapUXH,
9NEeyMETTIK, 3KOHOMUKASbIK, Casicu, MOAEHMU, AiHM Kbipnapbl 60/1aabl. ByHblH 68piHiH OpTanbIK 94POChHI
XanblKTblH AYHWETaHbIMbl 60/1FaHAbIKTaH, AOCTYPI AYHUETAHbIMAAFbl 9Men 6eMHECiH Tanaay aca MaHbI3[bl.
byn KoFamMHbIH aren MaceneciHe 6annaHbICTbl TYCIHIKTEPIHIH 9BOIOLMANIBIK *OJIblH XOHE OHbIH, HETI3iH
TYCiHyre MyMKiHAiK 6epegai. Kasipri »xahangaHy »afganblHaa e3iHAiriHai, e3reweneridii cakray ywiH
[e, KenTereH macenenepre, CoHbIH, iWiHae anen maceneciHe 6annaHbICTbl Ka3akK XanKblHbIH, A9CTYpi
KYHAbIIbIKTaP *YMECIH, EPKEK NeH arenaid Koramaarbl OPHbl MEH Peni Typasbl TYCIHIKTEP KYMECIHIH,
3BO/OLMACHIH, FEHAEPNIK KaTblHacTapFa KaTblCTbl XafbIKTblH TapUXK TOXIpUOECIH 3ePTTEY KarKeT.
Kagipri anemae mafeHu ahaHaaHy MeH YNTTbIK XaHFbIpy Katap xypeai. XXI Facblp mageHueTiHae, 6ip
YafFblHaH, OYKiN NNaHeTaHbIH, Xannbl 9N1eMIiK MOAeHUETI KanblnTacyaa, eKiHLI XaFblHaH, 9p YATTbIH,
MOAEHM SPTYPAINIriHe }oHe OHbIH AaMyblHa Kbl3bIFYLbINbIK apTbin Keneai. byriHri Kasax aneniHiH,
6enHeciHAeri ocTypnep MeH Kasipri 3amMaHHblH 63apa 6aniaHbICbl MOAEHU Mypa MEH Ka3ipri MOAEHMUETTIH,
apaKaTblHacblHa anKblH KepiHedi. KbiCKa yaKbIT iliHAe ellKaHaarn o KyWneH XacanManibl; XalblKTblH,
MOJEHMETIH peTTenTiH daKTopnap Facbipaap 6onbl Kanbintacagbl. COHAbIKTaH Ka3dak MMGONOrusicblHAarbl aHa
6erHeCiH, Ka3akK LexipeciHaeri aHa 6enHeciH, 6aTbipnap Typanbl anocTapaarbl 9Men o6pasaapbiH, COHAaN-aK
aKblH-UMNpOBM3aTopNap WhiFapMallblibiFbiHAAFbl aMenaep 6enHenepiH TangayaaH 6acrtan, Kasipri 3aMaHfbl
MOJEHUWETTEr Ka3aK aneniHiH 6eNHECIH Xyneney MaHbl3Abl.

Tipek ce3aep: orien 6eMHeci, A9CTYPAI Ka3aK AYHUETaHbIMbl, 81Men 60/IMbICbI, «Ka3aK a1eni KOHLEeNTICi»,

XalblK aybl3 afe6UeTi.
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Fynbxxuxan Hypbiwesa, Bany Kanpaesa
On-®apabu ambiHOarbl Kasak ynmmabiK yHUgepcumemi
(Anmamel, Kazakcmat)

OBPA3 JXEHWHWHbI B TPAQULIUOHHOM KA3SAXCKOM MUPOBO33PEHUU

AHHOTaUuMA

Cratbs nocssilweHa 06pasy XKeHWMWHbI B TPaAMLMOHHOM MUPOBO33PEHUM Ka3axCKOro Hapoza.
TpaAMLIMOHHbIE MMPOBO33PEHMS AENATCA HA UCTOPUYECKME TUMbI, U3y4aeTCs 3BOJIOLIMSA NPEACTaBAEHUI U
TEHAEHLWI, CBA3AHHbIX C NPOBAEMOW XEHLLMH, KOTopas MMena MeCcTo Ha 3Tux aTanax. BaxHo paccmaTpuBaTh
NpPo6aeMy XeHLIMH B KOHTEKCTE TPaAULMOHHOIO MMPOBO33PEHMS. ITO CBA3AHO C TEM, YTO TEHAEHLIMMU U
CTEPEOTUNbI O CoLMaNbHOM Ponu nona GopPMUPYIOTCH Ha OCHOBE MYGOKO YKOPEHUBLUMXCS NpeacTaBieHui,
KOTOpble TPaANLMOHHO NepeaatoTcs N3 NOKONEHUS B MOKONEHUe. 3TU KOHLLENLUK pa3BMBatoTCs Ha
NPOTAXEHMM LONTON NCTOPMM OBLLECTBA M MMEIOT pa3Hble acneKTbl: UCTOPUYECKUI, COLIMaNbHbIN,
3KOHOMMWYECKUI, NOSIUTUHECKUI, KYSIbTYPHbIN, PENUTUO3HbIN. [TOCKONBbKY LIEeHTPanbHbIM CTEPIKHEM BCErO
3TOr0 ABNSETCS MMPOBO33PEHME NIOAEN, BaXKHO NpoaHann3mpoBaTb 06pas KeHLWMHbI B TPAAWULMOHHOM
MUPOBO33pEHMN. ITO MO3BONSET HAM NMOHATb 3BOJIIOLMOHHbIV NYTb MOHUMaHUSA 06LLECTBOM Npobiaem
MKEHLUMH M ero 0CHOBbI. YTO6bl COXpaHUTb CBOK MAEHTUYHOCTb B YCNIOBUSAX CEMOAHAWHEN rnobann3aimu,
HEeo6X0AMMO U3YYUTb TPAAULIMOHHYIO CUCTEMY LIEHHOCTEN Ka3aXxCKOro Hapoaa, 3BOJIOLMIO CUCTEMBI
NpPeACTaBNEHUI O MECTE U PONN MYKUYMH U KEHLMH B 06LLECTBE, UCTOPUYECKMI OMbIT HapoAa NPUMEHUTENBHO
K reHAEepHbIM OTHOLWEHUSM. B coBpeMeHHOM MUupe rnobannidaLms KynbTypbl U HALMOHaNbHbIM peHeccaHc
nayT pyKa 06 pyky. B kynbtype XXI BeKa, ¢ 04HON CTOPOHbI, dopMUpyeTcs 0bLas MMpoBas KynbTypa Bcen
nnaHeTbl, C APYrol CTOPOHbI, PAcTET MHTEPEC K Ky/IbTYPHOMY Pa3HO06pa3unio Kaxkaon Hauumn 1 ee pa3BuUTHio.
B3anmocBsa3b TpagnumMm n COBPEMEHHOCTM B 06pa3e CEroAHsAWHEN Ka3aXxCKOM EHLLMHbI APKO OTparkaeTcs
BO B3aMMOCBSI3M Ky/IbTYPHOIo Hacneans U COBPEMEHHOM KynbTypbl. HM oaHa KynbTypa He cO34aeTcs CUNoN
3a KOPOTKOe BpeMsi, GaKTopbl, perynnpytoLme KynbTypy Hapoda, opMunpyroTcs BeKkamu. NoaToMy BaxKHO
CUCTEMATU3NPOBaATb 06Pa3 KA3axCKOM KEHLLIMHbI B COBPEMEHHOM KyNbType, HauynHas ¢ aHan13a obpasa
MaTepu B Ka3axCKon MUPONOrnn, MaTeEPUHCTBA B KA3axCKOW reHeanornun, o06pa3os XKEeHLWKWH B anocax npo
6aTbipOB, a TaKXKe 06pa30B XKEHLIMH B NPOM3BEAEHMAX MOITOB-UMMPOBMU3ATOPOB.

KnoueBbie cnoBa: 06pas XeHLMHbI, TPaAULMOHHOE Ka3axCKoe MMPOBO33PEHME, CYLLLHOCTb KEHLLMHBI,

«KOHLLEMUMS Ka3aXCKOM XEHLLMHbI», donbKop.
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