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Abstract

The article reviews various schools of thought studying the Kazakh traditional music in Kazakhstan and
abroad. The goal — to reveal different scientific areas of studying the Kazakh traditional music, to determine
their significance in Kazakhstan and foreign ethnomusicology. There was a compelled cultural and scientific
isolation of each country due to suspension of a book-exchange during the Perestroika (Reconstruction)
period. As a result, each national school of ethnomusicology has gone its own way. Research in this area
underline the need in the overall review of knowledge accumulated by schools of thought with a single
representation. Authors give examples of review of various sources using a comparative-typological method,
compare their significance and define the general trend of studying the Kazakh traditional music methods,
and unite this knowledge in a uniform common school. Local and foreign sources of pre-revolutionary (end of
XIX — beginning of XX centuries), Soviet and modern writers of the period of Independence of the Republic of
Kazakhstan were used. Main existing areas of Kazakhstan musicology were assessed, and conclusions were
drawn on the birth of Kazakh ethnoorganology. The main aspect of the article is a focus on emergence in XXI
century of the problem of a new cycle in the Kazakhstan science, which presence we can assume because
we have written sources about the Kazakh musical culture in foreign languages, and information on materials
from far and near abroad. Authors, based on the concept of Aima Kunanbaeva, an ethnomusicologist,

formulate new statements about opposition between the Russian-speaking and Kazakh-speaking schools,
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supplementing it with opposition to foreign-language schools. As a result, an assessment was given to three

main existing areas of the Kazakhstan musicology science and the emerging “Fourth” school, which has

all prospects of further development not only in Kazakhstan, but also abroad. Examples were shown of a

comparative study of sources of the pre-revolutionary period, and merits of each scientist were assessed.

The conclusion was drawn on the birth of Kazakh ethnoorganology in the beginning of XX century.

Keywords: the Kazakh traditional music, ethnomusicology, school of thought, verbal tradition, foreign

materials, the fourth school, the fourth science, an empirical method, a comparative-typological method,

interdisciplinarity.

Introduction

There was a re-assessment of values
and scientific methods of studying
traditional music on the cusp of centuries.
It was due, first of all, to independence of
many countries, including the nowadays
CIS. There is a need in performing the
analysis of a condition of the Kazakhstan
ethnomusicological science at the present
stage.

Since the European musical community
turned to a universal dialogue of cultures,
historical, culturological, comparative
and source study methods of research of
traditional music became more important,
which allows a holistic review of the
research subject. The interdisciplinary
discourse of this article, given the
different methods of study, is focused
on achievements of a foreign and local
ethnomusicological science.

From time immemorial cultural values
were transferred in the Kazakh society
verbally. The people transferred ceremonial
songs, legends, the epos, melodies, and
words of wisdom of well-known people,
akyns, and storytellers-zhyrzhy by word
of mouth. They occupied a special place
in life of the Kazakh people, and were a
spiritual basement of knowledge.

Prior to mid XIX century, the steppe
verbal historiography * of Kazakhs was

considered as a unique and homogeneous
knowledge, because the language of
communication and thoughts had no
impact from the outside. Penetration in
XX century of Russian language into the
cultural life of Kazakhs changed mentality
and thinking of the people. As a result the
question of several schools of knowledge
in the Kazakh culture became the basis
for an article “On a phenomenon of the
“Third science” of Alma Kunanbaeva,
the Stanford University Professor [1]. The
scientist focused on the “two cultures”
concept of a writer Charles Percy Snow?
(1905-1980), who considered that there
is a gap not only between various areas
of scientific knowledge, but also between
scientists and representatives of the
intellectual society. Based on C. P. Snow’s
idea A. Kunanbaeva has put forward an
idea of existence of the Kazakh-speaking
school of musicology in Kazakhstan,
opposing it to the Russian-speaking
school of thought. These schools, existing
within the territory of one state, are often
in disagreement concerning the same
research subject, and are not correlated
among themselves. Each of them rotates
about its own axis, living in certain isolation
(1, p. 2]

Prior to XX century verbal steppe
historiography can be considered an

1 SVH-the term mentioned in the books of an ethnographer, art critic, composer, journalist A.S. Seidimbek with reference

to the term of V. Yudin and L. Gumilev

2 Charles PSnow. “Two Cultures and the Scientific Revolution: The Rede Lecture”. NewYork, 1959.
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initial school of traditional knowledge of
Kazakhs. In XX century a written school

of thought in the Kazakh language —

“the Second science” appears in
Kazakhstan with spread of the European
scientific knowledge [1, p. 8]. According

to A.Kunanbaeva, the Kazakh verbal
tradition can be called the “Third science”
[1, p. 3]. Written schools formulated the
accumulated system of knowledge of the
“Third science” (school of knowledge) by
using empirical methods. Representatives
of the Russian-speaking school were not
familiar with Kazakh-speaking musicology.
In this case there was a problem of

not only the research language of the
culture, but also of methods, because
Kazakh-speaking researchers first of

all thought and wrote according to their
internal national assessment and internal
understanding of own culture. There was
also a problem, that Kazakh-speaking
scientists seldom used comparative
methods in studies of other cultures
(including Turkic cultures) related to

the Kazakh music. Often the Kazakh
language literature did not exist in Russian
translation. This fact made representatives
of schools more and more apart from each
other, which gave birth to a branching of
scientific thought.

Methods

When we review various sources using
comparative-typological and historical
methods, it is necessary to compare
their importance and to define the
common trend of studying of the Kazakh
traditional music methods, and to unite
this knowledge in a uniform common
school. After we started to use local
and foreign sources of pre-revolutionary
(end of XIX — beginning of XX centuries),
Soviet and modern writers of the period
of Independence of the Republic of
Kazakhstan, it became possible to
assess the main existing areas of the

4

Kazakhstan musicology science and to
draw conclusions on the birth of Kazakh
ethnoorganology.

The outstanding Kazakh philologist
and turkologist, Professor Kudaiberghen
Zhubanov and his younger brother, the
well-known composer, musicologist,
conductor and academician Akhmet
Zhubanov were at the wellspring of the
Kazakh-speaking ethnomusicology.
Although K. Zhubanov was a linguist, and
not a musician, he became the pioneer
of studies devoted to Kazakh kyuis. He
has put a basis of a comparative study of
Kazakh kyuis in a context of Turkic music
and Tengrism (Materials with studies of
Kazakh language. Article “On emergence
of kyui art among Kazakhs”), and also
studying Kyuis as a part of syncretic culture
of Kazakhs and etymological studying
of the Kazakh musical terminology
(Methodological methods of studying
instrumental music have been specified
in K. Zhubanov’s articles).

The prerogative of Russian language
in the Kazakhstan scientific thought has
been related to an ideological paradigm
of that period, when Russian was a state
language. It has led to domination of
the Russian-speaking musicology and
underestimation Kazakh-speaking authors.
A. Kunanbaeva in her work noted that
terminology of three schools could differ,
and all three schools reflected the various
approaches to the research subject.

Years of Independence have marked a
new cycle in formation of the Kazakhstan
science: specifics of Kazakh-speaking and
Russian-speaking written schools have
become uniform in their methods and
approaches. Young scientists, who spoke
both languages and united both schools
of thought, could open the idea of a verbal
Kazakh school to the scientific community
by gathering field materials.

The main aspect of this article is a
focus on the problem of emergence of
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the “Fourth science” in XXI century, which
existence we can assume, having written
sources about the Kazakh musical culture
published in foreign languages (English,
German etc.), and also information on the
materials of value for researchers from
Kazakhstan, and far and near abroad.

The following factors were the reason of
emergence of the “Fourth science” as an
independent area of ethnomusicology:

1. Foreign researchers. Starting from
the end of XVIIl and beginning of XIX
centuries, the Kazakh people’s culture
have been studied by representatives of
the European school (Germany, Russia,
Great Britain etc.). Of these materials, due
to political grounds, the available Russian-
speaking sources were more often studied,
chronologically dated by the end of XVII —
beginning of XX centuries;

2. Kazakhs have always been the
nomadic people. Owing to various
historical events they inhabited a huge
territory centered in Central Asia, and
further — in Russia, China, Mongolia,
Turkey and some European countries.
Thus, ethnic diasporas appeared in these
countries, who preserved their cultural
heritage of considerable interest;

3. The important premise for studying
were publications of the Kazakhstan
scientists in high-rating journals of the far
abroad, and also their presentations at
international conferences;

4. At the time of the USSR existence
rare cultural artifacts have been taken
to foreign museums from Kazakhstan
(musical instruments, elements of
national clothes, household items, etc.).
For example, expositions were opened in
museums in Russia which could become
valuable research subjects.

If earlier the world of scientific thought
of Kazakhstan was limited to the USSR
framework, where the thoughts had to be
formulated in Russian, with Independence
it became almost boundless. Works of

Kazakhstan scientists became highly
sought abroad. There was a flight of
scientists to other countries, which has led
to a greater activity of the “Fourth science”
in foreign languages (including English),
i.e. making it comprehensible to the whole
world.

During the conference “Spiritual
Heritage of Abai and Urgent Problems
of Modern Art Studies” [2] which was
held in November, 2020 at the Kazakh
National Conservatory named after
Kurmangazy to celebrate the 175th
anniversary of the great Kazakh poet
and educator, the presentation was
given by V. N. Yunusova, Professor of the
Moscow State Conservatory named after
P. I. Tchaikovsky, Doctor of Art Studies,
about studying of traditional music in a
modern scientific context. The speaker has
highlighted historical and culturological
areas where presently an active study of
traditional music is performed. She has
also mentioned the new scientific area
related to computer studies. According to
V. N. Yunusova, a process of studying of
traditional music became more active in
the former USSR together “with growing
national consciousness and search for
own ways of development of musical
culture”[2, p. 5]. All that proves that
there are changes in the approaches
to the traditional music even in the
European school, and that transition from
europocentric views to the “dialogue of
cultures” [2, p. 6] is obvious. The same
process is necessary in the Kazakhstan
ethnomusicology, and scientists should
unite knowledge of all schools in the
uniform approach.

Results

As abovementioned, the Kazakh
traditional music was in a focus of
attention of the West-European school
of knowledge since XVIII century. The
studies were started by scientists-
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travelers who collected data on the
people in the Central Asian region. In

the light of appearing new data and the
facts described in these sources, it is
necessary to analyze them from the new
point of view. Reference to these studies
and materials can significantly enrich
knowledge of the Kazakhstan scientists.
Presently materials about the Kazakh
traditional music, which are unknown to
the Kazakhstan ethnomusicologists, are
stored in various foreign archives, collected
during expeditions of researchers-
travelers from the end of XIX century.
Records of the German ethnographer-
anthropologist Richard Karutz, found in
2015 by the Kazakhstan scientists during
shootings of a documentary series “Road
of People” [3], which were described,
analyzed and published in the “Turkestan
Collection of Songs and Instrumental
Plays, Collected by R. Karutz (1905)”, and
the Doctor of Art Studies S. I. Utegalieva
[4], prove that there are sources about
the Kazakh traditional music which can
change opinion on historical value of

the Kazakh culture in the Central Asian
region. In general, the Kazakh traditional
music became the research subject of
many scientists from Russia, Germany,
England, and other countries, where the
scientific thought was developing. Today it
is important to review materials unknown
to ethnomusicology and scientific sources,
revealing the common trends in foreign
ethnomusicology.

We can also perform a comparative
review of some foreign sources. For
example, we can review works of Russian
and German researchers: August Eichhorn
[5], Erich Moritz von Hornbostel [6], and

P. P. Tikhov [7] from a position of modern
musicology, and trace interrelation, and
find new materials for research.

A. F. Eichhorn’s work “Complete
Collection of Musical Instruments of the
Central Asian People” (SPb, 1885) can
be considered one of the first catalogues
with a short description of the musical
instruments created by a musician [5].

Being the military conductor in
Tashkent, the musician has gathered
a complete collection of the Central
Asian instruments. In total there are 36
instruments in the catalogue, four of which
are related to the Kazakh tradition. In his
work the author classifies instruments
by string, wind and percussion, and also
by ethnic groups — “String Instruments
of Kyrgyz and Other Mongolian Tribes”,
“Musical Instruments of Turkestan,
Kashgar, Kokand, Afghanistan, Bukhara
and Khiva”, “Instruments of Sarts
(Turkestan)”. The author gives their
approximate description, a method of a
sound extraction, areas of use, history of
acquisition and an ethnic group to which
they belong.

So, the first instrument presented in
the catalogue, was "Dumbra” (Dombra)
(N1 in the catalogue), followed by “Kaus
or gobyz” (N24) and “Tsibiska” (sybyzgy —
my spacing B. A) (N27); “Kerney” (existing
also among Kazakhs) is included in
instruments of Sarts from Turkestan.
There are ten instruments of Kazakh origin
or related to Kazakhs in A. F. Eichhorn’s
collection.

In his description of instruments
A. Eichhorn gives the details of acquisition
of instruments. For example, the
instrument N°3 “Dumbra” belonged to

3 V. N. Yunusova wrote: “If earlier it [traditional music — A. B.] was mainly studied in ethnomusicology (folkloristics) and
ethnoorganology, WorldMusic, it was partially present in historical research, then by the end of the XXth centurycultural
studies and oriental studies turned to the traditional music, and computer research is carried out (including within the

framework of computer musical oriental studies)” [2, p. 5]
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a noble girl, “a well-known singer and
virtuoso player” [5, p. 5]. Instrument
"Tsibiska” (sybyzgy) — a “very ancient
item” — was purchased from a Kyrgyz boy
[5, p. 6].

After A. F. Eichhorn, E. Hornbostel
conducts the earliest ethnoorganologic
research. We are speaking about
the “Notes on the Kyrgyz [Kazakh]

Musical Instruments and Melodies” to

R. Karutz's well-known book “Among the
Kyrgyz (Kazakhs) and the Turkmen on
Mangyshlak” published in Leipzig in 1911,
translated by A. V. Samarkin, a Kazakhstan
musicologist, Candidate of Art Studies, the
edition volume was 20 pages [6]. In this
connection the author asks a question that
studying the Central Asian instruments
could impact the creation of a systematic
classification of musical instruments of

E. Hornbostel, which was later done by

B. Sarybaeyv, a Kazakh ethnoorganologist,
whose research was devoted to the Kazakh
national instruments. Thus, E. Hornbostel
can be considered the ancestor of Kazakh
ethnoorganology.

E. Hornbostel made notes on a total
of ten Kyrgyz (Kazakh) instruments,
searched for etymology of their names,
described appearance, considered links
with religious use, compared them to
instruments of other people of Central,
East and South East Asia, Africa, ancient
civilizations of Near and Middle East. It
connects the notes with the subsequent
research works, and believes that “the
careful account of outwardly insignificant
details for cultural-geographical work” is
important and continues in the following
text “the abovementioned notes should be
understood in this sense” [6, p. 17]. The
instruments specified in E. Hornbostel's
“Notes” have the following sequence:

1. Dutar or dumbra [6, p. 11]

2. Lute (Sherter — A. Samarkin’s spacing)
— the lute with simple convex case and
wide, shorter neck [6, p. 13]

3. “True bow instrument” - (Qyl-qobyz —
A. Samarkin’s spacing) [6, p. 14]

4. End-blown flute - (Sybyzgy —
A. Samarkin’s spacing) from
R. Karutz's collection [6, p. 14]

5. Shalmei — (Kamys-syrnai —
A. Samarkin’s spacing) [6, p. 15]

6. Extended trombone (Kernei —
A. Samarkin’s spacing) [6, p. 15]

7. Whistle - (Saz-syrnai — A. Samarkin’s
spacing [6, p. 15]

8. Multromel - (Shan-qobyz —
A. Samarkin’s spacing) [6, p. 16]

9. Drum - (Danghyra — A. Samarkin’s
spacing) [6, p. 16]

10. Stick-rattle — (Asatayak —
A. Samarkin’s spacing) [6, p. 17].

This list gives ground for reflection
on how instruments could be called in
scientific use of the European scientists.

Pre-revolutionary articles can be
studied not only by using a method of
comparative musicology, but also a
method of search of new materials in
already known works. Rethinking of
approaches and consideration of sources
in the light of the newly obtained data
gives us a chance to assess more fully
the merits of the first researchers of the
Kazakh traditional music. For example, it is
necessary to study a source which is already
mentioned in B. G. Yerzakovich’s work [7] in
passing, i.e. P. P. Tikhov's article “On Music
of TurkestanKyrgyz” [8]. Not much is known
about P. P. Tikhov himself — he was the
regent-priest from Turkestan, but valuable
information is contained in his notes. In his
article P. P. Tikhov reviews the population of
Turkestan, musical instruments of the Kyrgyz
(Kazakh) people, songs and singers, and
he also writes about a system of the Kyrgyz
songs. He mentioned an interesting fact that
dances are not inherent in Kazakhs.

Also the author of the article about
musical instruments performs a detailed
analysis of Kazakh music in comparison
with Sart (Uzbek) musical culture.
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B. G. Yerzakovich in his work “At Sources of
Kazakh Musicology” mentions P. P. Tikhov's
[7] materials as one of numerous sources,
but he does not mention his rank of a cleric
(probably, for ideological reasons). In total
he mentioned P. P. Tikhov four times in the
book (on five pages of the book) [7, pages
15, 27-28, 49, 80], related to performers
and their skills [7, p. 15], national musical
instruments [7, p. 27-28], aitys [7, p. 49],

a reference to P. P. Tikhov about training of
Kazakhs “by means of singing” [7, p. 80].
The merit of the researcher of Turkic music
are records of the Kazakh melodies, which
need further identification as a melody

of songs and kyuis, and also melodies of
baksy. In total the author recorded nine
melodies, two of which instrumental
(qobyz) [8, p. 8].

Ethnoorganologic part of the research
about the Kazakh musical instruments
deserves great attention. Although
P. P. Tikhov commits an error when he
mentions shangobyz, naming it “a primitive
device” and “a children’s toy”4, in general
his work is an invaluable material on
studying of instruments of that time, as all
instruments were drawn, definitions were
given to their sizes, and playing methods
were described. lllustrations described
not only theappearance of dombra, qobyz,
sybyzgy and shanqobyz, but also the
playing musicians: “akyn with dombra and
baksy” sounding off the qobyz [8, p. 8].
Also the dombra length was specified —
101 centimeters. Considering that the
size of the modern dombra fluctuates
from 80 to 130 centimeters, it is possible
to assert that the researcher was not
mistaken in identification of the instrument
and correctly named it a Kyrgyz-Kaisak
instrument [8, p. 8].

Discussion

P. P. Tikhov's research is not empirical,
but analytical, as he also refers to several
ethnographic sources known at that point
in time in order to get a complete picture.
He conducts an ethnoorganologic analysis
and an analysis of musical materials —
songs and kyuis.

It is possible to refer not only to source
study materials, but also to modern works
of scientists of the far abroad about the
Kazakh traditional music. For example
to the research works of a Hungarian
scientist and ethnomusicologist Janos
Sipos. In one of his works he studied and
collected song musical folklore of ethnic
Kazakhs [9, p. 10].

The music of Kazakh people was also
studied by a Turkish scientist FezaTansu
from the anthropological point of view, as
well as the process of musical creativity
in migration [10]. Thus, we can look at the
Kazakh traditional music from the outside
and find its place in a global process.

American ethnomusicologist Megan
Rancier [11] studies the traditional Kazakh
instrument qyl-qobyz: «qylgobyz as a
case study for conceptualizing musical
instruments as “archives” that contain
layers of historical, social, musical, and
emotional information» [11, p. 379]. At
the same time the author rests upon the
Kazakhstan scientists, beginning from
representatives of sources of Kazakhstan
musicology, refers to her previous research
works devoted to qyl-qobyz, interviews
the Kazakhstan musicians-qobyz players
A. Tazhibaeva and A. Zhumabekov, and
conducts a comparative analysis of
research in the field of string instruments
of scientists-etnoorganologists and
research of string instruments of authors

4 P. P. Tikhov. On Music of Turkestan Kyrgyz /Music and Life. 1910. p.3.
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from several countries (India, Great Britain,
Armenia etc.).

The studies which were described
above show the general trends in studying
of the Kazakh traditional music by foreign
ethnomusicologists. The materials
reviewed in this article are only an iceberg
top. Studying of this topic demands
a more attentive and deeper approach in
the future.

Comparative studies of scientific
approaches of global musicology schools
allows determining the general and special
aspects of studies of trends in the Kazakh
traditional music. This given process
has already been started. The scientific
methodology of Kazakhstan has stepped
into this path in connection with successful
introduction of the Kazakhstan scientists
in the global scientific community. Works
of researchers-ethnomusicologists
B. I. Karakuloy, S. A. Yelemanova,

S. I. Utegaliyeva, G. Z. Beghembetova,

V. E. Nedlina, A. S. Sabyrova, A. R. Berdibai,
M. S. Myltykbayeva, A. S. Nussupova in
foreign languages, their participation in
international symposiums and conferences,
and also their scientific articles published
in high-rating foreign journals, give an
opportunity to the scientists, who are
engaged in development of the “Fourth
science”, to interact with colleagues from
different countries.

If the research works of foreign
scientists first of all touch upon the
question of self-identification of the
Kazakh people and the Kazakh music,
articles of the Kazakhstan scientists review
the vast spectrum of topics, from ritual and
folklore tradition [12; 13; 14], mythsand
legends in music, epic tradition, to the
Kazakh music in a global context [15].

The special role of folk music in the
life of Kazakhs are reflected not only in
contemporary researches, but also in
numerous ancient myths and legends [14].
Yet, the lost sacred meaning of traditional

music has to be found by present day
authors.

Conclusion

At the end of this article we believe
it is important to go back to the idea of
uniting the knowledge of different schools,
because the traditional music should be
taken as a whole in a uniform review, when
research works of the Kazakhstan and
foreign musicologists are in unison with
universal trends of studying traditional
music with use of various methods and
approaches.

As a result of studying the topic of
the fourth area of musicology, three
main existing areas of the Kazakhstan
musicology science were assessed, as well
as the emerging “Fourth” school which
has all prospects of further development
not only in Kazakhstan, but also abroad.
Based upon the concept put forward by
A. Kunanbaeva about opposition of the
Russian-speaking and Kazakh-speaking
schools of thought and their inconformity,
authors of this article write about the
emerging new school of scientific
ethnomusicology, the “Fourth science”.

The following factors served as reasons
of the birth of the “Fourth science” as an
independent area of ethnomusicology:
studying of culture of the Kazakh people by
foreign researchers starting from the end
of XVIII — beginning of XIX centuries and till
today; preservation of cultural heritage by
ethnic diasporas of Kazakhs; publications
of the Kazakhstan scientists in high-rating
journals of the far abroad, and also their
presentations at international conferences;
availability of rare cultural artifacts
(musical instruments, elements of national
clothes, household items, etc.) in foreign
museums.

The article gave examples of a
comparative research of sources of the
pre-revolutionary period. Works of German
and Russian researchers E. M. Hornbostel,
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A. Eichhorn, and P. P. Tikhovwere reviewed,

the merits of each scientist were assessed,
and, as a result, a conclusion was made on
the birth of Kazakh ethnoorganology in the

beginning of XX century.

Authors have addressed not only to
source study materials, but also to modern
research works of scientists of the far
abroad about the Kazakh traditional music:
Janos Sipos, Feza Tansu, and Megan
Rancier. The above research works have
shown the general trends in studying
the Kazakh traditional music by foreign
ethnomusicologists.
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Avrepim Bapu6aeBa, 9nua CaébipoBa
KypmaHrasbl ambiHOarbl Kazak ¥immblK KOHCep8amopusiChbl
(Anmamesl, Kasakcmat)

MY3bIKATAHY/IbIH TOPTIHLUI BAFbITbI (AUCKYCCUSAJIbIK AUCKYPC MACEJIECI BOHMbIHLLIA)

AnpaTna

MaKanaga enimiafe »xaHe WweTtenje KasakTblH 49CTYPi My3blKacblH KapacTblpaTbiH TYPAI FblabiMU
MEeKTeNnTep Xannbl 6asHaanagbl. 3epTreyaiH 6acTbl MaKcaTbl — Ka3aKTblH, ASCTYP/i My3blKacblH 3epTTeyaeri
PTYPAI FblbIMU GaFbITTapAbl aHbIKTam, 0napAblH Ka3ak KaHe LeTen 3THOMY3bIKONOrUaCbiHAaFbl MaHbl3blH
KepceTy. KanTa Kypy Ke3eHiHAe KiTan anmacyabliH 6y3bliyblHa 6aniaHbICTbl 9p eNfiH MOAEHM XOHE FblibiMU
OKLUaynaHybl OpbIiH anfaH. HaTuxeciHae ap6ip YNTTbIK 3THOMY3bIKOIOMUSA MEKTEOBIHIH 63 0Jbl avKblHAANAbI.
OTHOMY3bIKONOrMAAaFbl FbITIBIMW MEKTENTEP MOCENECIH 3EPTTEY MEH YKaH-aKTbl TEKCEPY KaXeTTiNiri
«Ka3aKTaHy» 3amaHayM fFbl/iIbIMHbIH, AEHTENiH TYCiHAIpEe anajbl, COHAbIKTaH 6y Macene MaKana MaKkcaTblH
©3€eKTi eTeqi. ABTOpnap ap TYpAi AePEKKO3AEPIH CaNbICTbiPMasbl-TUMNONOMUABIK 94IiCNEH KapacTbipyaa
anyaH Typni Mbicangap KenTipe oTblpbin, 0NapAblH MaHbI3AblblFblH CabaKTacTbipa, Ka3aKTblH ASCTYpAi
My3blKacblHbIH Ka3ipri TaH4a FblbIMW 9AICTEPIH 3epTTeyae Xanbl TeHAeHUMsanapabl aHblKkTanabl. byn
3THOMY3bIKONOrns 6iniMiH 6ipblHFan TyTac MeKTen peTiHae 6ipikTipeai. JacTypni Kadak My3blKachbl Typasbl
HappPaTUBTIK XoHM FbiNbIMK AepeKTep Ka3aH TeHKepiciHe feninri (XIX FacbipabliH, asfbl — XX FacblpiblH, 6achl),
KasaKcTaH pecnybanKacbiHblH TOYencCi3aik Ke3eHiHAeri KeHECTIK KaHe Kasipri 3aMaHfbl aBTopAapAblH,
OTaHAbIK YXoHe LWeTenaik FbiibiIMU AepeKKke3aepiHe KaTbicTbl. Makanaga KasaKcTaH XaHe WweTen My3blKaTaHy
FbIIbIMHbIH, HETI3r KanbiNTacKkaH 6arbiTTapblHa 6ara 6epinesi, Ka3dak 3THOOPraHONOMMSAChIHbIH, WbIFYbI
¥aWnbl TYKblpbiMAApP Xacanaabl. MakanaHblH 6eneK apHarbl acnekTici XXI Facbipaafbl 3THOMY3bIKONOMUSA
FbIIbIMbIHbBIH, 3€pTTEY NpobnemManapbiHa apHanfaH. LLUeT Tingepae (afbiilbiH, HeEMic, dpaHLy3) Ka3aK
My3blKanblK MaEHUETI Typasibl }a36a AepeKKe3aepi MEH FbifibiIMK 3epTTeyep 6ap XoHe anbiC KaHe KaKblH
weTenaepaeri matepuangap Typanbl aknapat 6ap aen 6onxayra 60n1aTblH Ka3aKCTaHAbIK FblibiIMAarbl XXaHa

KeseH 6acTanbl. ABTOpaap aTHOMY3biKonor A.KyHaH6aeBaHbIH TY)XbIpbiMAaMacbiHa CyWeHe OTbIpbIM, OPbIC
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TiNAi XoHe KasaK TiNai MekTenTepain, onno3numachl Typanbl aHa nikip YCbiHaAbl, OHbl WeT TingepiHaeri 6inim
MeKTebiHe Kapcbl KOO Ke3KapacblH TanKblnanabl. HoTuxeciHae Kas3aKCTaHablK My3blKaTaHy FblfbiIMbIHAA
KanbIiNTaCKaH YL HETi3ri FbiNbiMK 6GafFbITTap *oHe TeK Ka3aKcTaHaa FaHa eMec, 0aH TbIC Kepnepae Ae oaaH
api gamyabiH 6apblK NepcnekTnBackl 6ap, KanbinTacbin Kene )aTkaH «TepTiHwi» MeKkTebiHe 6ara 6epinea.
KasaH TeHKepiciHe AeNniHri Ke3eH Ke3aepiH 3epTTey Mbicanaapbl canbICTblpMalbl TYPAE KOPCETIinin, ap
FaNbIMHbIH, CiHipreH eHoeri 6aranaHabl. XX FacblpblH 6acbliHAaFbl Ka3aK 3THOOPraHONOIMACIHbIH, LWbIFY Teri
Typasibl KOPbITbIHAbI Xacanabl.

Tipek ce3pep: Ka3aKTblH A9CTYPi My3blKacbl, STHOMY3bIKOJIOrUs, FblIbIMW MEKTEN, aybl3Wa AaCTYp,
WeTengik matepuangap, TepTiHWi MeKTen, TOPTIHWI FbINTbIM, 3IMAUPUKAINbLIK 84iC, canbiCTblpMabl-

TUNONIOrUANbIK 84ic, NoHapasnblK agicteme.

Aiirepum Bapu6aeBa, Anua Ca6bipoBa
Kaszaxckass HauuoHanbHas koHcepeamopusi um. KypmaHeaasbi

(Anmamel, Kazaxcmat)

YETBEPTOE HAMNPABJ/IEHUE MY3blKO3HAHUA (K NPOBJIEME AUCKYCCUOHHOIO AUCKYPCA)

AHHOTaUMA

B cTaTbe uccneayoTcs pasfiMyHble HayyHble LWKOMbI, pacCMaTPUBAlOLLME Ka3axXCKYI0 TPaaULMOHHYIO
My3blKy B KadaxcTaHe v 3a py6exoMm. Llenb — BbIIBUTb pPa3Hble Hay4YHble HanpaBieHUs U3y4eHMs Ka3axCKon
TPaAULMOHHOM MY3bIKKW, ONPEAENUTb UX 3HAYEHME B Ka3axCTaHCKOM U 3apy6eKHOM 3THOMY3bIKO3HAHWUH.
MN3-3a HapylweHUa KHUroo6MeHa B Nepuos NepecTpomKY NPon3oLLia BblHYXAEHHAasA KylbTypHas U Hay4yHas
N30NALMSA KaXKaomn cTpaHbl. B utore, Kaxkgas HaunoHanbHas WKoNa 3THOMY3bIKOBEAEHUS noLwna CBOUM
nytreM. ccnefoBaHns B JaHHOM HarnpaB/ieHWW aKTyanu3npytoT He06X0ANMMOCTb BCEOOLLENO PACCMOTPEHMS
3HaHWM Hay4YHbIX WKOM B €ANHON TPaKTOBKeE. ABTOPbI MPMBOAAT MPUMEpPbI PACCMOTPEHUS Pa3UYHbIX
MCTOYHUKOB B CPaBHUTENIbHO-TUMOJIOTMYECKOM METO/E, CPABHUBAIOT X 3HAYUMOCTb U BbIBOAAT OOLLYIO
TEHAEHLMIO U3YYEHUS METOJ0B Ka3axCKOM TPaAMLMOHHOM MY3bIKK, 0OGbeAUHSAIOT 3TU 3HaHMS B e41HYI0 06LLYI0
wrony. NpuBneYeHbl 0OTeYECTBEHHbIE U 3apyOGEXHbIE UCTOYHUKK LOPEBOSIIOLMOHHBIX (KOH. XIX — Hay. XX BB.),
COBETCKMX M COBPEMEHHbIX aBTOpOoB nepuoga HesaBuncnumoctu Pecny6ninku KasaxcraH. [JaHa oueHKa
OCHOBHbIM CYLLECTBYIOLWMUM HanpaB/eHUSIM HayK1 B Ka3axCTaHCKOM MY3blKO3HaHWU, CAenaHbl BbIBOAbI O
3apOXKAEHNN Ka3axCKoM aTHoopraHonornn. OCHOBHOM acneKT CTaTbM COCPEAOTOHEH Ha Npobsieme NosiBAEHUS
B XX| B. HOBOr0 BUTKa B Ka3axCTaHCKOM HayKe, O Ha/lM4nu KOTOPOro MOXHO Npegnonaratb, UMes MMCbMEHHble
MCTOYHMKM O Ka3axCKOW My3blKasibHOM Ky/ibType Ha 3apybeKHbIX A3blKax, U obnagas nHbopmauunen o
mMaTepuanax anbHero u 6nnxKHero 3apyoexbsa. ABTOPbI, ONUPasCb Ha KOHLEMLMIO 3THOMY3bIKOBea
A.KyHaHG6aeBOW, BbIBOASAT HOBbIE NOIOXEHMS O MPOTUBOMNOCTABAEHUM PYCCKOA3bIYHOM U Ka3axos3bl4HOM
LIKOS, JONOJIHAS €€ MPOTUBOMNOCTaBIEHUEM LLIKONE 3HAaHWUIN Ha 3apybexHbIX A3blKkax. B utore, faHa oueHKa
TPEM OCHOBHbIM CYLLECTBYIOLWMM HanpaBfeHUSIM HayKW B Ka3axCTaHCKOM My3blKO3HaHMKW 1 3apoxjatoLencs
«HeTBeEpPTOM» LWIKOSE, UMEIOLLEN BCE NEPCNEKTUBLI 419 AalibHENLLEro pa3BUTUS He TONbKO B Ka3axcTaHe,
HO 1 3a py6exkoMm. MoKazaHbl NPUMeEpPbI UCCNef0BaHWA UCTOYHMKOB OPEBO/IOLMOHHOIO Nep1oaa B
CpaBHUTENbHOM KJTlOYe, laHa OLeHKa 3acnyru Kaxzaoro y4eHoro. CaenaH BbiBOJ O 3apOXKAEHUU Ka3axCcKom
3THOOPraHo/IorMM B Havane XXB.

KnoueBble cnoBa: Kasaxckas TpaguunoHHas My3blKa, 3STHOMY3bIKO3HaHWe, Hay4yHas WKona,
yCTHasa Tpaanums, 3apy6exHble MaTepuanbl, HeTBepTas WKoa, YeTBEPTas HayKa, IMNUPHUYECKMIA METOA,

CPaBHUTENbHO-TUMONOIMYECKUI METO, MEXANCLMMINHAPHOCTb.
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