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Abstract. The article is devoted to the consideration and study of the creativity of the most prominent
representatives of the musical art of national ethnic groups, the role of the Assembly of the People
of Kazakhstan, the identification of various criteria for the relationship of ethnic groups living in

the territory of the Republic of Kazakhstan, the peculiarities of their life, way of life, spheres of life,
their relationship and views on the modern State, created by the first President of the Republic of
Kazakhstan — Nursultan Nazarbayev. The core of the projects completed in the period from 2012

to 2017 includes not only historical facts and materials found from the State Archives, Central
Scientific Library and the National Library of the Republic of Kazakhstan, but also an overview of
active participation in many events related to the Assembly of the People of Kazakhstan, to the 20th
and 25th anniversaries of the Assembly of the People of Kazakhstan, associated with the considered
ethnocultural centers and representatives of certain ethnic groups. Through the media, participation
in international scientific and practical conferences, previously unknown facts of the studied ethnic
groups were highlighted, and their relationship with the main population of the republic, their
contribution to the multinational culture of Kazakhstan, which in turn confirms the prudent, orderly,
and wise policy of Elbasy (The Head of the State).

The authors use the following methods in the study: historical-chronological, source study,
analytical, comparative, and interviewing. Since 2012, in Kazakh musicology, the musical heritage of
ethnic groups inhabiting Kazakhstan has been studied. A unique opportunity for a full-fledged study
of their work is presented thanks to the activities of the Assembly of the People of Kazakhstan and
systematic state policy, under the leadership of the First President.

In 2017, the second book, entitled “The Historical Significance of the Assembly of the People
of Kazakhstan in Interethnic Cultural Integration”, was published, which became a fruitful result of
the research project in 2015-2017. This book is a kind of continuation of the series, which began
in the previous collective monograph “The Musical Art of the People of Kazakhstan”, which was
published at the end of 2014 and has undergone extensive testing not only among professionals,
but also among fans of the musical culture of multinational Kazakhstan. Such research projects,
which were not previously carried out in the domestic humanitarian science, are significant and in
demand, since before their appearance in domestic musicology there were only separate reports on
the activities of cultural centers, articles in the media and on Internet sites, a brief analysis of the
work of specific masters in publications devoted to the study of the history of musical art of numerous



national cultures. They give only fragmentary ideas about the art of the ethnic groups in question.
The relevance and insufficient elaboration of these problems served as the basis for the study “The
historical significance of the Assembly of the People of Kazakhstan in interethnic cultural integration”,
carried out by the Department of Musicology of the M. Auezov Institute of Literature and Art of the
Committee of Science of the Ministry of Education and Science of the Republic of Kazakhstan. The
implementation of such a complex and significant topic for the national musical art, coverage of the
activities of large cultural centers of different ethnic groups, and much more makes it possible to
determine the contribution of each of them to the history of Kazakhstan’s development and outline
ways to preserve the traditional folklore heritage and identity. In this regard, these projects are
relevant and socially and politically significant at the state level.
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Introduction

Activities of the Assembly of the People
of Kazakhstan
¢ The historical significance of the
Assembly of the People of
Kazakhstan in interethnic cultural
integration” is a beneficial result of the
research project in 2015—2017.
This book is a kind of continuation of the
series started in the previous collective
monograph “The musical Art of the People
of Kazakhstan”, which was released at
the end of 2014. In the implementation
of the above publications, the Assembly
of the People of Kazakhstan, created on
the initiative of the First President of
the Republic of Kazakhstan, Nursultan
Nazarbayev, was the most important
structuring and organizing core, which
is a spiritual and coordinating center
and plays a key role in the functioning of
national culture. The presented structure
has become an important element of the
political system of Kazakhstan, which has
consolidated the interests of the entire
people, ensuring the strict observance
of the rights and freedoms of citizens,
regardless of their nationality. The study of
the guiding activities of this organization
makes a significant contribution to
understanding the role of cultural
centers in the development of musical

art and composition schools, including
representatives of numerous ethnic groups.
When studying this topic, such
important problems as identifying the
specifics of the national worldview and
worldview of the people on the way of
comprehending universal, humanistic ideas
and postulates are highlighted. National
musical theaters, vocal and instrumental
groups, pop ensembles and outstanding
representatives of each individual ethnic
group contribute to the formation of the

diverse ethnic cultural space of Kazakhstan.

The study of their purposeful activity

to revive spirituality in the musical art

of Kazakhstan will give a new level of

understanding of this scientific problem.

The relevance of the publications lies in

the versatile study and systemic analysis

of polyethnic musical art as a unique

phenomenon of the culture of Kazakhstan.
The scientific essays present the

work of composers of various ethnic

groups in the context of the formation

and development of the musical art

of Kazakhstan. Found, collected and

described historical documents confirming

the main reasons and motives for their

resettlement to this territory. The specific

features and genre manifestations in the

music of Russians, Dungans, Koreans,

Kyrgyz, Tatars, Bashkirs, Belarusians,

Turks, Azerbaijanis, Uzbeks, Uyghurs,
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Kurds, Bulgarians and others have been
investigated. The spiritual values of these
representatives living in the republic, which
together form a multicolored palette of
the cultural space, are indicated. And also
revealed their individual contribution to
the overall, unified system of artistic trends
and directions. The innovative approach is
also due to the comprehensive, multilateral
study of the art of numerous ethnic groups
of Kazakhstan, consideration of the
phenomenon of national characteristics
and genre manifestations in the context of
the declared idea by the First President of
the Republic of Kazakhstan N. Nazarbayev
about tolerance and unity from various
methodological approaches, including
ethnography, ethnomusicology, cultural
studies, musical folklore, political science,
philosophy and other related sciences[1, p. 3].
In this regard, in two monographs,
the classical approaches of musicological
analysis are organically combined with
innovative trends in the study of languages,
culture, philosophy, political aspects, artistic
practices, identification processes. The
research boasts an innovative application
of sociological methods for a deep analysis
of the sociocultural situation, with the
identification of external circumstances that
affect the evolution of the creative process.

Methods

The authors use the following methods

in the study: historical-chronological,
which allowed to consider the history of
the emergence and development of the
Assembly of the People of Kazakhstan;
source study, which enriched the study with
many scientific works, to which the authors
turned; analytical, manifested in the
cultural aspect and musicological analysis;
comparative, demanded by the author in
considering the category of temporary
positions of understanding among
Kazakhstanis of the artistic process in the
musical art of numerous ethnic groups;
interviewing, which made it possible to

support the research of the authors of
the article with conceptual views on the
problem under study.

Results

Scientific monographs, which clearly
define the role of the Assembly, which is

to support the activities of ethnocultural
associations, will become the main scientific
publication dedicated to the vigorous
activity of ethnocultural centers, which
directly contribute to the strengthening

of interethnic harmony in the country,

the comprehensive mutual enrichment

of the national cultural tendencies of the
people of Kazakhstan, the preservation and
development of the traditions, customs and
culture of numerous ethnic groups, the
patriotic education of youth, the promotion
of a healthy lifestyle.

That is, in a country where “the ethnic
polyphony of languages, cultures and
traditions of Kazakhstan has acquired...

a wealth of peculiar shades and beauty”,
the urgent is the development of problems
concerning, again speaking in the words of
the Leader of the Nation, distinctive socio-
cultural norms, customs and traditions

of the Kazakhs, “forming tolerance as an
element of the intangible cultural heritage
of universal human value” [2, p. 5].

These trends form the basis of collective
research. At the same time, the topic of
monographs is scientifically interesting
from the standpoint of in-depth study of
the folklore heritage of numerous ethnic
groups, whose work has not yet become an
object of special scientific research.

The head of state emphasizes the role
of the intelligentsia in the development of
the spiritual process of social cohesion,
giving impetus for scientific understanding
of various problems of interethnic cultural
integration

In his article “Looking into the future:
modernization of public consciousness”
on April 12, 2017, the First President
of the Republic of Kazakhstan, in his



message, announced the start of the third
modernization [3, p. 4].

The competitiveness in the modern
world and the competitiveness of cultures
were especially noted.

In this sense, it is absolutely necessary
to work on the active popularization of
the activities of domestic composers and
performers of numerous ethnic groups,
not only in the homeland, but also abroad.
The relevance of the research lies in
the comprehensive study and systemic
analysis of multinational musical art as
a unique phenomenon of the culture of
Kazakhstan. The research projects were
successfully completed on the following
themes: “Musical art of the people of
Kazakhstan” [4, p. 6] and “Historical
significance of the Assembly of the people
of Kazakhstan in interethnic cultural
integration” [5, p. 4], declared under the
program of fundamental research represent
the most relevant direction in the field of
fundamental research in the field of Russian
musicological science.

The members of Musicology
Department at the M. Auezov Institute
of Literature and Art of the Ministry of
Education and Science of the Republic of
Kazakhstan and prominent scientists of
various related sciences tested and chose
such interesting and versatile topics in
the form of meaningful essays, articles,
interviews, speeches in the media. The
history, ethnography, life, culture of various
ethnic groups living in the republic,
the peculiarities of their mentality and
worldview, philosophical views, social
status, selected as objects for research,
directly found an active response among
professionals and amateurs of musical art
in poly-confessional Kazakhstan.

Discussion

Music of the people of Kazakhstan in the
cultural integration process

The musical science of Kazakhstan makes
a significant contribution to the study

of the creativity of the most prominent
representatives of the musical art
of national ethnic groups, to the study
of the role of the Assembly of the People
of Kazakhstan, in identifying various
criteria for the relationship of ethnic groups
living on the territory of the Republic of
Kazakhstan, features of their way of life,
way of life, spheres of life, their attitudes
and views on the modern State, created
by the first President of the Republic of
Kazakhstan N. A. Nazarbayev. The core of
the projects completed in the period from
2012 to 2017 includes not only historical
facts, materials found from the State
Archives, the Central Scientific Library
and the National Library of the Republic of
Kazakhstan, but also active participation in
many events related to the Assembly of the
People of Kazakhstan, to the 20th and 25th
anniversary of the Assembly of the People of
Kazakhstan, associated with the considered
ethnocultural centers and representatives of
certain ethnic groups. Through the media,
participation in international scientific and
practical conferences, previously unknown
facts of the studied ethnic groups were
highlighted, and their relationship with
the main population of the republic, their
contribution to the multinational culture
of Kazakhstan, which in turn confirms the
prudent, orderly, wise policy of Elbasy.

The collective monograph of 2014
“The Musical Art of the People of
Kazakhstan”, dedicated to the musical
culture of numerous ethnic groups for
the first time in Kazakh musicology, fully
studies the musical creativity of ethnic
groups inhabiting Kazakhstan, which has
not yet been undertaken in the domestic
humanitarian science. Separate reports
on the activities of cultural centers, rare
articles in the media and on Internet sites,
a brief analysis of the work of individual
masters in publications devoted to the
study of the history of musical art of
numerous national diasporas, give only
fragmentary ideas about the art of the
peoples represented. The relevance and
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insufficient development of these problems
served as the basis for this study (Figure 1).

o/ -

HICKYCCTBO
Hapoza

Figure 1. Scientific monograph “The Musical
Art of the People of Kazakhstan”: published in
Almaty (Republic of Kazakhstan) by the publishing
house “Evo Press”, in 2014 with a total volume
of 516 pages.

In the course of the scientific research,
the process of studying the work of
composers of diverse national ethnic
groups in the context of the formation
and development of the musical art of
Kazakhstan was carried out: collection,
inventory and search of historical documents
confirming the main reasons and motives
for the resettlement of different peoples to
the territory of Kazakhstan study of specific
(primordially national) features and genre
manifestations in the music of Russian,
Uyghur, Korean, Kyrgyz, Tatar, Karakalpak,
Dungan, Nogai, Azerbaijani authors and
other peoples of Kazakhstan; designation
of the spiritual values of ethnic groups living
in the republic, which together form
a multicolored palette of cultural space.

[t also revealed the individual contribution
of each diaspora to the overall, unified
system of artistic trends and trends.
Scientific novelty is also due to an
integrated, multilateral approach to the
study of the art of numerous ethnic groups
in Kazakhstan, consideration of the

phenomenon of national characteristics
and genre manifestations in the context

of the declared idea by the first President of
the Republic of Kazakhstan N. Nazarbayev
on tolerance and unity from various
methodological approaches, including
ethnography, ethnomusicology, cultural
studies, musical folklore. Earlier, in the
article “The main stages of implementation
of the research project in Musical art of

the peoples of Kazakhstan”, published in
the International newspaper of the Turkish
Ethnocultural Center of the Republic of
Kazakhstan “Akhiska” on June 28, 2013,
were highlighted some issues on the
implementation of this project [6, pp. 6—7].
To date, the staff of the Department of
Musicology highlighted many problems in
the study of the musical art of the diasporas
in Kazakhstan, in particular on the topic
“Traditional and modern musical creativity
of the Russians of Kazakhstan” performed
by a well-known scientist in the Republic,
Corresponding Member of the Republic

of Kazakhstan, Doctor of Art History,
Professor S. A. Kuzembay investigated

the problems of existence at the present
stage of the traditional folk art culture of
Russians in Kazakhstan, the forms and
types of musical folklore are determined,
religious holidays, folk festivals during
Christmastime, Shrovetide, Slavic Written
Language Day, the Day of Russia, Pushkin
Day, etc., also, are analyzed (lyrical, folk,
calendar) songs and folk choral works.
These are “Native sources”, “Shrovetide”,
“Ducks are flying”, “Over the hill”,
“White color is on the stone”, some
comics “Valenki”, “Ah, Mommy”,

“Oh, Ladies”, the wedding “We have

a white day now”, ceremonial “Wreaths

of Kupala” and many others. The dominant
idea of the work is the idea of reviving the
national spirituality of Russians in the
republic, their desire to restore and further
develop the origins of Slavic culture under
the common shanyrak of Independent
Kazakhstan [7, pp. 122—127], [8, p. 4],
[9, pp. 48—51].



In the section “Folklore and professional
music of Koreans of Kazakhstan”,
written by the candidate of art history,
associate professor G. Zh. Mussagulova
some work has been done to study the
numerous customs and rituals of the
Korean diaspora. The various types of ritual
folklore (anniversary of a child, ceremony
of majority, marriage, 60th anniversary,
funeral procedures, as well as the rite of
sacrifice) have been investigated. In this
regard, various types and forms of art of the
people represented have been studied —
song-ritual, ritual songs, old song genres.
At the same time, a creative portrait of
representatives of the Korean diaspora —
Doctor of Philology, Professor of the
composer — Ten Chu and composer
A. Strigotsky — was studied. The meetings,
conversations, interviews with professional
composers of the Korean diaspora who
made a certain contribution to the study of
Kazakh professional music were held.
The works of Ten Chu, which stand out
for their national flavor, emanating from
the Korean folk melody, the originality
of harmonic, polyphonic writing and
orchestral texture, are analyzed. Among
them are the cantata Pyongyang, the
symphonic poem The Land of Morning
Freshness, the Dramatic Suite, the Harvest
Festival suite, numerous songs, as well as a
5 part drama suite for a symphony orchestra
entitled 11.09.1937 17 h 30 min “STALIN™.
All 5 parts of the essay were analyzed,
which have the following titles: “Order and
excitement”, “Despair”, “Remembrance of
the Motherland”, “Resentment” and “Cry”
[10, pp. 165—202].

In the section of the candidate
of art history A. Zh. Kaztuganova
“Kazakhstandagy kyrgyz khalkynyn
madenieti dasturi zhane muzykasy”
for the past period, the problem of the
relationship of the instrumental music of
the Kazakh and Kyrgyz peoples, as well as
the differences between their instruments,
has been investigated. The similarity,
preservation and reconstruction of the

ancient stringed-plucked instruments of
the komuz and dombra were traced, the
relationship and differences in the mood,
scale and shape of the instrument were
revealed in comparison. At the same
time, the sources and development of the
widespread instruments ooz komuz and
shan kobyz are considered. A comparative
analysis is made, the history of origin and
development is studied, and the experience
of propaganda and preservation is traced. In
this regard the kyuis for shan kobyz and ooz
komuz were deciphered and analyzed by
such composers as Adamkalyi Baybatyrov
“Tagyldyr too”, Karomoldo Orozova
“Nasikhat” Kyrgyz folk kyui “Zhastar”,
“Kerbez” etc., also “Kyz uzatu”, “Kyz
zary”, “Kyz muny”, “Shankobyz tolgauy”
and others. In comparison, their musical
characteristics (melody, rhythm, tempo,
form, etc.), the history of creation, stylistic
and genre features, as well as distinctive
features as pitch, scale, ratio of voice
(bourdon) and instrumental part are studied.
According to the results of the scientific
expedition, wedding ceremonies, funeral,
labor songs, recitative genre — terme,
instrumental works performed on the ooz
komuz, as well as works of authorship
recorded from informants of the Kyrgyz
diaspora of the city of Aktau were collected.
In addition, materials on national dress,
applied arts, events and holidays held by
the Kyrgyz ethnocultural center “Ala-Too”
have been systematized [11, pp. 203—275].
On the topic of the scientific project
“Karakalpak diasporasynyn dasturli
zhane bugingi musika madeniety”
by the candidate of Art history
B. Zh. Turmagambetova, information
about the art of zhyrau and baksy of
this ethnic group is presented, that is
heroic performers (baksy accompanying
themselves by playing kobyz playing the
dutar), analyzed 25 Karakalpak songs from
the collection of the famous ethnographer
A. Zataevich “Songs of different peoples”.
Other sources of research are also
considered: “Karakalpak folk music”
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(1959, 8th volume), “Karakalpak folk
songs” (1959), “Karakalpak folklory”
(multivolume, 2007), “Musical culture of
the Karaqalpak people of the pre-October
period” (T. Adambayeyv, 1967), etc.

In a scientific expedition around the
city of Aktau, the musical folklore of the
Karakalpaks was collected and its audio
recording was made. The braids (songs) of
Berdak bucks “Bozatau”, “Dembermes”
were analyzed, transcripts of folk and lyrical
works “Kyz ben zhigit aitysy”, “Meiman-
dur”, “Otersen”, “Bolmasa” and others
were made, performed by informants,
the “Aydinlar” kosyk of the famous
Karakalpak composer M. Zhiyemuratov
was notated. The information about rituals
and traditions, national dress and holidays
of this ethnic group was collected and
systematized [ 12, pp. 276—324].

In the section “Ethnocultural centers
in the multicultural space of independent
Kazakhstan (on the example of Turkish and
Azerbaijani cultural centers)”, candidate of
Art history Z. M. Kassimova pays special
attention to different stages of the formation
and development of musical art, genres,
historical background, instrumentation,
characteristics of the work of prominent
figures, individual works, as well as the
general theoretical foundations of the
stylistics of Azerbaijani music.

At the same time, the art of ashugs —
storytellers, singers of folk legends and
poems, as well as vocal-instrumental and
pop groups performing traditional and
modern Azerbaijani compositions, with
the characteristic features of the musical
language in terms of the harmonic,
metro-rhythmic basis, timbre, figurative —
thematic structure [13, pp. 96—120].

The section named “The current
state of the musical art of the Uyghurs of
Kazakhstan”, performed by the Master of
Art history Kh. Domullaeva dedicated to
the study of the activities of the modern
vocal and instrumental group “Diyar”
in Kazakhstan, as well as the current
state of the musical art of the Uyghurs

of Kazakhstan. The author provided
information about the famous art workers of
the Uyghur diaspora in Kazakhstan.
There are A. M. Burkhanov (Chief
Conductor of the K. Kuzhamyarov Uyghur
Theater), G. Saitova (choreographer),
folk talents Z. Kibirova (Malabay village,
Chilik region), A. Rozakhunova (Chundzha
village, Uyghur region) among them
and others. As a result of the study of
the creative activity of the Uyghur vocal-
instrumental group, the full repertoire of
the ensemble (on an electronic medium)
was recorded — consisting of traditional
and modern works, samples from the
ensemble’s repertoire were notated, such
as: “Toy”, “Aziz diyar”, “Omur shundak
otidu” and others [ 14, pp. 443—467].

Thus, the study of the musical art of
Asian, Slavic and Turkic-speaking peoples,
coverage of the activities of large cultural
centers of different ethnic groups, etc.
made it possible to determine the
contribution of these ethnic groups to the
history of Kazakhstan’s development and
ways of preserving the traditional folklore
heritage and, in general, the original
culture of each of them. And in this regard,
the scientific projects “The Musical Art
of the Peoples of Kazakhstan” and “The
Historical Significance of the Assembly of
the People of Kazakhstan in Interethnic
Cultural Integration” carried out by the
Department of Musical Art of the M.
Auezov Institute of Literature and Art of
the Ministry of Education and Science of
the Republic of Kazakhstan has its own
relevance, novelty and social political
significance at the state level.

The main core of the research was
the problem of preserving, promoting
and functioning of the polygenre and
multifaceted folklore musical heritage of
the peoples of multinational Kazakhstan
and the enrichment of traditional culture
in cooperation with the Assembly of the
People of Kazakhstan.

The monograph found a lively response
in the media, a presentation of this



publication was held at the conference
“Kazakhstan khalky adebieti zhane
ulttyk tanym” (Astana, 17.03.2015), at
the Sairam Drama Theater (Shymkent,
17.04.2015), in the Writers’ Union of the
Republic of Kazakhstan (13.04.2015),
our presentation took place at the book
exhibition of M. Auezov Institute of
Literature and Art of the Ministry of
Education and Science of the Republic of
Kazakhstan (Almaty, 04.09.2015).

Musical art of the people of Kazakhstan
in the aspect of domestic composer
creativity
The collective monograph “The Historical
Significance of the Assembly of the People
of Kazakhstan in Interethnic Cultural
Integration” (2017) is a kind of continuation
of the series begun in the previous
monograph. The introductory section
of the project opens with the study
“The Assembly of the People of Kazakhstan
as a Public Institute of Interethnic Accord”,
Academician of the National Academy of
Sciences of the Republic of Kazakhstan,
Doctor of Philosophy A. N. Nysanbaev
(Figure 2). The scientist examines the
formation of space for the dialogue of
cultures and civilizations in our difficult
modern era and harsh political conditions
in which the desired and necessary consent
is obtained, it becomes one of the priority
forms of social and cultural arrangement of
the conflict world [ 15, pp. 18—=31] (Figure 2).
The article by the academician of
the National Academy of Sciences of
the Republic of Kazakhstan, Doctor of
Philology, Director of the M. Auezov
Institute of Literature and Art of the
Ministry of Education and Science of the
Republic of Kazakhstan U. K. Kalizhanov
“The face of the people in literature”
provides information that allows you to
identify culture and literature. According to
the author, in world history, in accordance
with the era, the policy of the state and the
level of culture, the role of sociocultural
codes is transformed, but their originality

HcTopHuecKan 3HauMMecTh
AccamOnew Hapoaa Kazaxcrasna
B ME:X3THHUECKON
KYNbTYPHON MHTEIBALMM

Figure 2. Scientific monograph “The historical
significance of the Assembly of the People of
Kazakhstan in interethnic cultural integration”,
published in Almaty (Republic of Kazakhstan) by the
publishing house “Alem Adebieti” in 2017 with
a total volume of 456 pages.

and national features are preserved
[16, pp. 32—49].

Candidate of art history, associate
professor G. Zh. Mussagulova carried
out a voluminous work on the material of
historical documents confirming the main
reasons and motives for the resettlement
of the Tatar-Bashkir and Belarusian ethnic
groups to the territory of Kazakhstan.
Information was received regarding the
culture, customs and rituals of the ethnic
groups represented, interesting historical
information about the festive events held
in the Tatar ethno-cultural center of Ust-
Kamenogorsk was recorded. Information
about the activities of the Association “Idel”
was obtained, the folklore of the Tatars
of this region with its distinctive features
was studied from literary sources. At the
same time, musical samples provided
by the composer of the Tatar ethnos —
M. Sutyushev, the Bashkir composer
O. Yultieva were recorded, as well as
transcribed and analyzed, and records of
their last unpublished works were obtained
[17, pp. 50—95].
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Within the framework of the research
project “The historical significance of the
Assembly of the People of Kazakhstan
in interethnic cultural integration”,
the activities of composers of various
ethnic groups, which at the present
stage naturally deserve due attention,
are also highlighted. Among the group of
talented composers, the names of such
composers as S. Apasova, Kh. Setekov,

O. Khromova, N. Khinkov-Aitbayeva and
many others should be distinguished.

The activities of the above authors for the
first time find the most complete coverage
in this project, in the section “Composers’
creativity of ethnic groups of Kazakhstan

in the context of national professional art”
of the candidate of art history, associate
professor G. Zh. Mussagulova. According
to the section of the candidate of art history,
Senior Researcher B. Zh. Turmagambetova
“Kazakhstandagy ozbek diasporasynyn
madenieti (music, bi jane teatr oneri
mysalynda)”, the work was carried out to
study the historical cultural differences of
the Uzbek ethnos in Kazakh dastans

[18, pp. 138—157].

The section “Uyghur professional
composer’s creativity in Kazakhstan (on
the example of [. S. Massimov)”, performed
by the Candidate of Art history, Senior
Scientific researcher Z. M. Kassimova is
dedicated to the study of Uyghur written
professional music, which was first formed
in Kazakhstan. The first classical music
of European orientation in the history of
the Uyghurs was first formed in the works
of K. Kuzhamyarov, the author of the first
national opera, the first Uyghur symphony
and ballet. Along with major genres,

K. Kuzhamyarov also wrote in chamber
— choral suites, quartets, trios, sonatas,
plays, romances. And in each of them the
Uyghur national melos sounds vividly in
synthesis with European compositional
forms, thereby acquiring a unique flavor
and sound.

In the section Z. M. Kassimova
“Ethnocultural centers in the multicultural

space of independent Kazakhstan (on
the example of Turkish and Azerbaijani
cultural centers)” examines the processes
of interaction and mutual influence in
the musical creativity of Kazakh Turks,
Azerbaijanis and Kazakhs [19, pp. 18—=31].

The Master of Art N. B. Khinkov-
Aitbaeva in the section “Customs,
rituals and musicality of the Kurdish and
Bulgarian ethnic group of Kazakhstan” the
author focuses mainly on the traditions,
culture, religiosity, survival of these ethnic
groups on the territory of the Republic of
Kazakhstan since their appearance.

Such pages are about the deportation
of the Kurds in 1937, 1941 and 1989
are affected. Despite the new difficulties
associated with the resettlement of small
peoples of the former USSR to Kazakhstan,
the ethnic groups in question received
protection, understanding, recognition
in a new land, a new homeland
[20, pp. 84—89], [21, p. 84].

Conclusion

These publications are the result of the
research by musicologists in the field of
both folklore and professional musical

art and a reflection of current cultural
processes in Russian musicology over the
past decade. For the first time at the present
stage, folklore samples, performing arts
based on materials brought from scientific
expeditions, new opera, symphonic, pop
works by Russian composers have been
studied. The mastery of the musical culture
of ethnic groups living in Kazakhstan
became remarkable in the collections of
scientific essays.

Special attention should be paid to large
essays on the Russian, Dungan, Korean,
Kyrgyz, Azeri, Karakalpak, Uyghur and
many other ethnic groups. The creative
portrait of the representative of the
Dungans — People’s Artist of the Republic
of Kazakhstan, professor of the composer
— Bakir Bayakhunov has been studied.
Meetings, conversations, interviews with



the first professional Dungan composer

of Kazakhstan, who made a certain
contribution to the study of Kazakh dombra
music, were held. In addition to composing,
the scientific heritage of B. Bayakhunov has
been studied, who illuminates the historical
and theoretical problems of Dungan music.
His new compositions written in various
genres were reviewed.

At the same time, the genre diversity
of Dungan folklore, examples of narrative-
aesthetic, informational-mnemonic,
verbal-song and small forms were
investigated. In the essays dedicated to
the above-mentioned ethnic groups of
Kazakhstan, folklore and various types
and forms are studied — song-ritual, ritual
songs, old song genres. The activities of
representatives of the studied nationalities
and large essays on Russian, Dungan,
Korean, Kyrgyz, Azeri, Karakalpak, Uyghur
and many other ethnic groups are studied
from the standpoint of refraction of the
origins of the national in them in interaction
with European and other cultures.

In connection with the anniversary of
the Assembly of the People of Kazakhstan
in 2020 and the adoption in 2015 of a new
Concept for the activities of this large-
scale Institute for maintaining unity and

ABTOpaapabliH yneci

tolerance in the Republic, the presented
studies are an important contribution to
the history and culture of ethnic groups
inhabiting our Republic. The problem of
covering the activities of ethno-cultural
centers and representatives of the
professional school of composition seems to
be rather necessary.
On the eve of the celebration of the
30th anniversary of Independence of the
Republic of Kazakhstan and the subsequent
active support of the ANC by the State,
the implementation of scientific projects
and the publication of monographs
“The Musical Art of the People of
Kazakhstan” and “The Historical
Significance of the Assembly of the
People of Kazakhstan” became a worthy
continuation of the started progressive idea.
In our opinion, the continuation in
the study of such an urgent and little-
studied, at the same time interesting
and significant problematic is directly of
fundamental importance. The study of the
cultural aspects of the numerous ethnic
groups living in the Republic at the present
stage will make a certain contribution
to the development of the musical art of
independent Kazakhstan.

I". }X. MycarynoBa — 3epTrey TyblpbiMAaMacblH KYPbl 3KaHe KasbINTacTbipabl;
3epTTey NpobremMachiH TYbIpbiMAaAbl; MOTIHAI pefakumanagbl, FolbiMU o4e6ueTTepai
Tanfagbl; HoTUKenepai TYKbIpbIMAabI.

3. M. KacumoBa — 3epTTeyaiH aaicTemMenik KypaMmaapblH a3ipnesi; cbiHv Tangay
WYPrisgi; MaTiHHIH 3epTTey 6eniriH JanbliHAadbl }oHe KaWTa Kapaabl; 94ebu wony
JavblHAaabl; MATIHHIH, 3epTTey 6eniriH JanbiHan, KanTa KapacTblpabl.

Bknap aBTOpoOB

I". XX. MycarynoBsa — uccnefoBaHue, paspaboTka M GopMUPOBAHWE KOHLEMLIM
“ccnenoBaHWs; NOCTaHOBKA 3aJja4u UCCNeoBaHus; pefaKkLmus TeKcTa, aHanma
Hay4HOM NUTEepaTypbl; KOHLENTyanM3aLUusa pesynbLTaTos.

3. M. KacumoBa — pa3paboTka METOANYECKOM COCTaBNSAIOLWEN UCCIIef0BaHMS;
KPUTUYECKMUI aHanns; NoAroToBKa v 4opaboTKa UCCea0BaTeNbCKOM YacTu TEKCTa;
MOArOTOBKa SIMTEPATYPHOrO 0630pPa; NOAroTOBKa U A0paboTKa UCCNEA0BATENIbCKOM

4aCTU TeKCTa.
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'yamupa Mycarynosa

Kypmanrasbl arbisarbl Kaszak yiITTbiK KOHCEPBATOPHSICI
(Anmarsbr, Kazakeran)

3yadusa Kacumosa

T. K. )KyprenoB atbinnarst Kaszak yaTThik eHep Akagemusichbl
(Asmvarsr, Kasakcrah)

MOAEHUETTEP UHTEIPALIUACHI: KASAKCTAH XAJIKbl MY3bIKAChHI

AHaaTtna. MaKana yaTTbIK 3THOCTapblH My3blKasblK OHEPIHIH €H XapKblH OKi4epiHiH
WblFapMalwbbiFbiH, KXA peniH kapayfa »aHe 3epaeneyre, KP aymarbiHAa TypaTbiH 3THOCTbIK
TONTapAblH ©63apa KapblM — KaTblHACbIHbIH 9PTYPi KPUTEPUMNEPIH, OnapablH TYPMbICbIHbIH,
epeKLeNiKTepiH, eMip canTblH, TipLWinik ety cananapbiH, KP TyHfFbiw MNpe3naeHTi — H. 8. Hasapb6aes
KYPFaH Kasipri MEMNIEKETKE ereH Ke3KapacTapbl MEH Ke3KapacTapblH 6ingipyre apHanfaH.
2012-2017 »bingap apanbifblHAa opblHAANFaH XobanapblH 63eriHe MeEMIEKETTIK MyparaTTapiaH,
OpTanblK FbiNbIMKU KiTanxaHaaaH aHe KP ¥NTTblK KiTanxaHacblHaH TabbliFaH Tapuxu dakTinep
FaHa eMec, CoOHbIMeH KaTap KasaKcTaH xankbl AccambnesicbimeH, KXA-HblH 20-KblnablFbl MEH
25-}blnablFbiHa 6anaaHbICTbl KapacTblpblbiM OTbIPFaH 3THOM3AEHM OPTabIKTAPMEH KaHe
YKEKeNlereH aTHoCTap eKingepiMmeH 6annaHbICTbl KONTEreH ic-lWapanapra 6enceHai KatbicyFa

Lony *acangbl. bykapanblk aknapat Kypangapbl apKbiibl XanblKapanblK FblbIMU-MPaKTUKaNbIK
KOHbepeHUMsnapra KaTbiCy, 3epTTeNreH aTHOCTapAblH 6ypbIH 6ericia daKTinepi KaMTbl1Abl }KoHe
onapablH pecnybnnKaHblH, HEri3ri TYPFbIHAAPbIMEH KapbiM-KaTblHaChl, Ka3aKCTaHHbIH, Ken yaTTb
M3AEHMETIHE KOCKaH YNeci, 6y 63 Ke3eriHae akblIAblNbIKTbl pacTanibl, En6acbiHbIH XKyneni, faHa
cascarbl.

ABTOpnap 3epTTey 6apbiCbiHAa Keneci agicTepdi KongaHaabl: TapUXM-XPOHONOTUANbIK,
[EePEKTaHYbIK, aHanMTUKanblK, canbiCTbipMansbl, cyxbatracy. 2012 xblngaH 6actan Kasak
My3blKaTaHyblHAa Ka3aKcTaHabl MEKEHAEreH aTHOCTapAblH My3blKasblK Mypanapbl 3epTrenyae.
OnapablH XYMbICbIH TOSIbIKKAHAbI 3epTTeyiH 6iperen MyMKiHAiri TyHFbIW MNpe3naeHTTiH,
GacuwbinbiFbiMeH KadakcTaH xankbl AccaMbiesiCbiHbIH KbI3METI MEH XYWeni MEMIEKETTIK casicaTblHbIH
apKacblHAA YCbIHbIIbIM OTbIP.

2017 »blnbl «<KasaKcTaH xankbl AccambeacbiHbliH 3THOCaAPasblK MOAEHU MHTErpaumaaarbl Tapuxm
MaHbI3bl» aTTbl EKiHLWLI KiTabbl }apblK Kepai, on 2015-2017 bingapaarbl FblibIMU }0OaHbIH, *KEMICTI
HaTuKeci 6onabl. byn Kitan 2014 xbinablH COHbIHAA XapblK KOPreH XaHe TeK Kacibn MamaHaap
apacblHAa FaHa eMec, COHbIMEH KaTap KeH ayKbiMAbl anpobaumaaaH eTkeH «<KasakcTaH XaNlKblHbIH
My3blKasblK 6HEPi» VXKbIMAbIK MOHOTrpadusacbiHaa 6acTanFaH cepusiHbIH Xanfacbl 601biN Tabblnaabl.
KenynTTbl Ka3aKCTaHHbIH, My3blKablK MOAEHUETIHIH, XaHKyrnepnepi. bypblH oTaHAbIK FyMaHUTapbIK
FblibiMAApAa *KyprisiiMereH MyHaan fbifibiMy XKo06anap MaHbI34bl XKOHE CypaHbICKa Ue, BUTKEHI onap



OTaHAbIK My3blKaTaHyaa Nawaa 6osFaHfFa AeWiH TEK MOAEHM OpTablKTapAblH KbI3METI Typasbl XXeKe
ecenTep, 6yKapanblK aknapaTt KypanaapblHAa }oHe UHTEPHET canTTapaa MaKkananap, Kenterex
VATTbIK MOAEHNETTEPAIH My3blKablK OHEPIHIH TapUXblH 3epTTeyre apHanfFaH 6acblibiMaapAarbl HaKTbl
lwebepnepaiH *XyMbICblH KbicKalla Tangay. Onap KapacTblpblabin OTbIpFaH 3THOCTAP/AbIH, ©HEPI Typasibl
TeK Y3iHAai naesnap 6epeai. Ocbl Macenenepai 63eKTiniri MeH XeTKinikcia gamybl M. O. Dye3oB
aTblHAAFbl O4e6MeT KoHe eHep MHCTUTYTbIHbIH, My3blKaTaHy 6enimi Kypri3reH «KasaKkcTaH xanKbl
AccaMbesACbIHbIH 3THOCapasblK MSAEHW MHTErpaLMsaaarbl TapUXM MaHbl3bl» 3epTTeYiHE Heri3 60abl.
KP BFM FK ¥nTTbiK My3blKanblK 6Hepre apHanfaH ocblHAAN KYPAENi *aHe MaHbI3/bl TaKblPbIMThbI
YKy3ere acblpy, 9pTYpi 3THOCTAPAbIH, ipi MdIEHM OpTaNblKTaPbIHbIH, KbIBMETIH KaMTy aHe 6acKanapsbl
onapablH dpKancbICbiHbIH, KadaKcTaHHbIH AaMy TapuxblHa KOCKaH Y/IECIH aHbIKTayFa XoHe OHbI
CaKTay Xo/i4apblH anKblHAAYFa KEMEKTece i, 0N A3CTYPAi XablK Mypachl MEH ©3iHAIK epeKLweniri.
OcblfaH 6annaHbICTbl 6y }0b6anap ©3eKTi }oHe a/1eyMEeTTiK-CasgCu TYPFblAaH MEMIEKETTIK AeHrenae
MaHbI3/bl.

Tipek ce3gep: My3blKanblK 6Hep, My3blKasblK acnanTtap, KasakctaH xankbl Accamb6neschl,
3THUKaNbIK TONTap, AMacnopanap, MHTerpaums xaHpnapbl, GONbKIOP, ITHO-PONbKIOPAbIK
aHcambnbaep, aTHOMBAEHM BipnecTiKTep, aTHOcTap, Tapuxu OTaH.

[oariekce3s ywiH: MycarynoBa, I. K., KacumoBa, 3. M. MaaeHWeTTep UHTErpaLmschbl:

KasaKcTaH xankbl My3blKacbl. Central Asian Journal of Art Studies, 2021, 6(1), 54-68.
https://doi.org/10.47940/cajas.v6il.353

[ynbmupa MycarynoBa
Kasaxckas HaumoHasbHast KoHcepBaTopust uM. Kypmanraser
(Anmatol, Kazaxcran)

3yabhus Kacumosa

Kaszaxckas HatonasbHast akagemust uekyeers uM. T. K. JKyprenosa
(Anmarel, Kasaxcran)

MHTEMPALUA KYJIbTYP: MY3bIKA HAPOJJA KASAXCTAHA

AHHoTauus. CTaTbs NocBsileHa PaCCMOTPEHUIO M U3YHEHUIO TBOPYECTBA Hanbosiee SpKUx

npeactaBuTeNen My3blKanbHOIO MCKYCCTBA HallMOHANbHbIX 3THOCOB, Posiv Accambien Hapoaa

KaszaxctaHa, BbIIBNEHWUIO Pa3MYHbIX KPUTEPMEB B3AaMMOOTHOLLEHWI 3THUYECKUX TPy,

NpoXM1BaloLLMX Ha TeppuTopun PK, 0COBGEHHOCTAM MUX ObITa, YKNaga, chep Kn3HeaesaTenbHOCTH,

MX OTHOLLEHWNM W B3MNS40B Ha COBPEMEHHOE rocyaapcTBo, co3aaHHoe lMNepBbim MNpe3naeHTom PK —

H. A. Hazap6aeBbiM. B 91p0 NpoeKToB, BbINONHEHHbIX B nepuoa ¢ 2012 no 2017 rof, 3an0XKeHbl

He TONbKO UCTopMYeckne daKTbl, HanAeHHble MaTepuanbl N3 rocyAapCTBEHHbIX apXMBOB,

LleHTpanbHOM Hay4YHOM 6MGAMOTEKN M HaunoHanbHOW 61banoTekn PK, HO TakKe 0630p aKTUBHOIO

y4acTusi BO MHOTMX MEPONPUATUSX, CBA3aHHbIX ¢ Accambrieen Hapofa KadaxctaHa, ¢ 20-netmem

n 25-netmem AHK, ¢ 0esTenbHOCTbIO Pa3nYHbIX STHOKY/ILTYPHbIX LIEHTPOB M NPeaCcTaBUTENSAMU

OTAENbHbIX 3THOCOB. Yepe3 CMW, yqacTue B MexxayHapoaHbIX HayYHO-MPaKTUYECKUX KOHbEepeHLMaX

OblNIM OCBELLEHbl paHee Hen3BecTHble GaKTbl 06 M3y4aeMblx ATHOCAX, UX B3aUMOOTHOLLEHHUS

C OCHOBHbIM HaceneHnem pecnybaunKku, BKNag B MHOrOHaLMOHaNbHYI0 KynbTypy KasaxctaHa,

4TO, B CBOIO O4Yepeab, NOATBEPKAAET 61aropasyMHyto, yNnopsao4yeHHYI0, Myapyto NoauTuKy Enbaceol.
ABTOPbI MPUMEHSIOT B UCCIEA0BAHMM criefytolMe METOAbI: UCTOPUKO-XPOHONIOTMYECKUNA,

MCTOYHMKOBELYECKUM, aHANTUTUHECKUI, KOMMNAPaTUBUCTCKUIN, MHTEPBBLIOMPOBaHMS. B Ka3axcTaHCKOM

My3blKO3HaHUK ¢ 2012 roga M3y4aeTtcs My3blKasbHOE Hacneane aTHOCOB, HacenswWwmux KazaxcraH.

YHUKanbHas BO3MOXHOCTb 415 NMOMHOLEHHOI0 UCCNeA0BaHMsA UX TBOPYECTBA NpeacTaBieHa

6narofaps festensHocTu Accambnen Hapoaa KazaxctaHa M nn1aHOMEPHOM rocyAapCTBEHHOM

nosMTUKe noa pykoBoacteom lNepsoro MNpesngeHTa H. A. Hazap6aesa.
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B 2017 rogy yBuaena cBeT BTopasi KHWra Noj Ha3BaHMeEM «McTopryecKas 3HaunmocTb Accambnen
Hapofa Ka3axcTtaHa B MEX3THUYECKOW KyNbTYPHOW MHTErpaLmu», ctaBlias niogoTBOPHLIM UTOFOM
Hay4HO-MccnenoBaTenbCcKoro npoekta 2015-2017 rr. JaHHasa KHUra npeacTaBaAseT CBOEro poaa
NPoAO/MKEHNE UCCIEA0BaHUSA, HAYATOro B NpeAblAyLLen KOTEKTUBHOM MOHOrpadum «MyablKaibHoe
MCKYCCTBO Hapoaa KazaxctaHa», yBuMAEBLUEN CBET B KOHUe 2014 roga v npoLuefLlien LWMPOKYo
anpobaumio He TONbKO cpean NPodeCcCUoHaNoB, HO U NtobUTeNnen My3blKasbHOM KyNbTypbl
MHOroHauuoHanbHoro KasaxcraHa. [ogo6Hble Hay4HO-UCCNef0BaTebCKUE NPOEKTbI, KOTOPbIE
paHee He BbIMONHAIUCh B OTEYECTBEHHOM N'YMaHUTapHOW HayKe, 3Ha4yuTeNbHbl U BOCTPEOOBaHHbI,
TaK KaK [0 MX NOSiB/IEHUS B OTe4ECTBEHHOM MY3blKO3HaHMW CYLLECTBOBASIN JINLLb OTAENbHbIE OTHETHI
0 0eATeNbHOCTU KyNbTYPHbIX LlEHTPOB, cTaTbl B CMW 1 Ha MHTEPHET-canTax, KpaTKMi aHanus
TBOPYECTBA KOHKPETHbIX MacTePOB B N3AaHUAX, MOCBSALLEHHbIX M3YYEHWUIO UCTOPUM MY3blKalbHOIO
MCKyCCTB@ MHOIOYMUCIEHHbIX HaLMOHaNbHbIX Ky/bTyp. OHM AalOT NLLb OTPbIBOYHbIE NPEeACTaBEHHUS
06 UCKYCCTBE paccMaTpuBaEMbIX 3THOCOB. AKTyallbHOCTb M HeJocTaTo4YHasA pa3paboTaHHOCTb ATUX
npo6siem NOCNYXUK OCHOBaHWEM A1 NpoBeAeHMs nccnenoBaHus «<Mctopuyeckas 3Ha4MMOCTb
Accambneun Hapoaa KazaxctaHa B MEXITHUYECKON KyNbTYPHOM UHTErpaLLnn», BbINONHEHHOIO
OTAENOM My3blKOBeAeHUS MHCTUTYTa niuTepaTtypbl 1 ucKycctea Um. M. O. Ayazosa KH MOH PK.
Peannsaumns cTonb CNOXHOW M 3HAYUMOW TEMATUKKN ANt OTEHECTBEHHOIO My3blKa/lbHOr0 MCKYCCTBA,
OCBeLLEHNe AeATENNbHOCTM KPYMHbIX Ky/IbTYPHbIX LLIEHTPOB pa3HbiX 3THOCOB U MHOrO€ Apyroe no3Bonsr
onpeaennTb BKAaA Kax4oro u3 H1x B UCTOPUIO pa3BuTUa KasaxctaHa u HaMeTUTb NMyTU COXPaHeHUs
TPaAULMOHHOTO GONLKIOPHOIO Hacneans U caMobbITHOCTU. B 3TOM CBA3M AaHHbIe MPOEKThI
aKTyaslbHbl Y COLIMaNbHO-NONUTUYECKM 3HAYUMbI Ha FOCYAapPCTBEHHOM YPOBHE.

Knro4yeBble cnoBa: My3blKallbHOE UCKYCCTBO, My3blKalbHble MHCTPYMEHTbI, Accambies Hapoaa
KagzaxcTtaHa, aTHOCbI, Anacnopa, *KaHpbl MHTErpaLum, GonbKIoP, ITHODONLKIOPHbIE aHCaMbIH,
3THOKYNIbTYPHbIE 06 bEAUHEHUS, ITHUYECKME TPYNMbl, UCTOpHUYecKas PoaunHa.

Ans yntupoBaHusi: MycarynoBa, I'. K., KacumoBa, 3. U. NHTerpauus KynbTyp: My3blKa Hapoaa
KaszaxctaH. Central Asian Journal of Art Studies, 2021, 6(1), 54-68. https://doi.org/10.47940/
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