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Abstract. The theme of integrating people with special needs into society is extremely relevant both for
the entire civilized world and for our country in particular. The introduction refers to the signing by the
Republic of Kazakhstan of the Convention on the Rights of People with Disabilities at the UN headquarters.
However, today there is no full-fledged integration of people with disabilities into society. As it is known,
cinematography is a modern herald of value orientations, it has educational functions, and also endows
a viewer with ability to see beauty in everything. However, domestic science has not yet investigated the
image of an “exceptional” hero in cinema, which is a person with a disability. Therefore, the purpose
of this article is to provide scientific coverage of inclusive cinema in Kazakhstan and the image of an
“exceptional” hero. The study used theoretical methods such as bibliographic, descriptive, analytical,
systematic, chronological and statistical. The results examine the impact of inclusive cinema on the
transformation of public opinion, as well as instilling humanity in society. The discussion contains official
data on shooting of 248 feature films for the period of independence of the Republic of Kazakhstan of
which only 17 are devoted to the theme of disability. The article shows the dynamics of the creation of films
about disability in the Republic of Kazakhstan, highlights modern inclusive cinema in Kazakhstan on the
example of the films “To be or not to be” (2014) and “The gjrl and the sea” (2017) directed by Aziz Zairov
and Mukhamed Mamyrbekov. In conclusion, it is suggested that inclusive cinema can serve as a “beacon”
of value orientations for society and a guide in understanding and accepting citizens with disabilities. It also
proposes a forecast of development of the trend of creating pictures about people with disabilities.
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Introduction the Convention on the Rights of People
with Disabilities at the UN headquarters,
tis known, that on December 11, 2008, according to which the country undertakes

the Republic of Kazakhstan signed to take the necessary measures in provision



of the rights of people with disabilities to
justice, health care, work, education and
mobility [1, p. 38]. Certainly, a number of
tasks are being carried out by the country
these days. However, there is still no full-
fledged social rehabilitation and integration
of people with disabilities into our

society. Consequently, this article aims to
illuminate in scientific circles phenomenon
of inclusive cinema in domestic
cinematography, in particular an image of
an “exceptional” hero. The authors set the
following tasks: to analyze the dynamics
of the creation of films dedicated to the
theme of disability in the cinema art of
sovereign Kazakhstan; to study the film
works “To be or not to be” (2014),

“The girl and the sea” (2017) directed by
Aziz Zairov and Mukhamed Mamyrbekov;
to reveal the meaning of inclusive cinema
for cinematography and society.

In the article were applied such scientific
theoretical methods as descriptive,
analytical, systematic, chronological,
bibliographic and statistical. According to
data for 2020, more than 705 thousand
citizens with disabilities live in Kazakhstan
and they are disadvantaged, limited in

a full life because of underdeveloped
infrastructure and rejection of society [2].
The integration of people with disabilities
into society, as a rule, affects all spheres
of public life, a sphere of culture and
education in particular. In the world
cinematography many outstanding

films have been dedicated to people with
disabilities, while in our young country
social films about people with disabilities
are rare and only a few directors create
them. In America and Europe, people with
disabilities are full representatives of their
countries along with healthy residents,
society accepts them, and developed
infrastructure allows them to live a decent
life. In our country, the average healthy
people have no idea what kind of life their
fellow citizens with limited life activities
lead. For this reason, the theme of inclusive
cinema is extremely relevant in solving the

tasks set by the government, since

in modern times cinema is one of the

main translators of value orientations of
society. According to a Russian film critic

S. N. Penzin, works of screen art form

a worldview, patriotism, moral and aesthetic
education of both adult contingent and
modern youth [3, pp. 6—7]. Social and
inclusive cinema has a similar potential:

it promotes spiritual growth and self-
awareness, broadening horizons and
developing empathy. According to a director
Aziz Zairov, social films enrich a viewer,
open his eyes and heart, contribute to
emergence of deep thoughts about what

is happening around and, above all, inside

a person himself [4].

Methods

The theme of disability in the world
cinematography has been widely disclosed
and studied since the 1960s, when the
European Social Charter was adopted

(the first international treaty that contained
specific provisions on the rights of people
with disabilities) [5]. In the field of
cinematography of the United States and
Europe an impressive number of scientific
works have been written about a hero with
a disability and transformation of social
attitude towards him in different historical
periods: starting from a stigma of a social
outcast, a “freak” and a parasite in the
period before the First World War, aiter the
war — a respectful and sympathetic attitude
towards hero-veterans, and, finally, only

in the 1970s due to the Declaration on the
Rights of People with Disabilities, films
appeared which began to display disability
in a positive manner [6, p. 109, p. 145,

p. 223]. While in the domestic scientific
community the theme of disability in
cinematography has not yet been disclosed,
therefore material for writing this article
was taken mainly from media sources of
Kazakhstan: interviews with directors,

data for statistics, etc. In the article were
applied such scientific theoretical methods
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as descriptive, analytical, systematic,
chronological, bibliographic and statistical.
Descriptive and analytical methods were
used in the coverage of inclusive films from
the “Endless Possibilities” trilogy by directors
Aziz Zairov and Mukhamed Mamyrbekov.
A statistical method of research was applied
to provide a structure on the number of
films about disability made in independent
Kazakhstan. And finally, systematic and
chronological scientific methods were used
in the search and collection of domestic
films about people with disabilities.

Results

As it was already mentioned, in scientific
community of Kazakhstan the theme of
disability in cinematography has not yet
been disclosed. According to officially
published data, during the period from
1991 to 2020, 248 feature films were shot
in sovereign Kazakhstan of which only

17 were devoted to the theme of disability
[7, 8]. And only three out of 17 films feature
people with disabilities as the main and
“exceptional” heroes (“To be or not to be”,
2014; “The girl and the sea”, 2017 and
“Children of the Sun”, 2019). So films
devoted to illumination of people with
disability are represented by single films
according to Figure 1.

5% 1%

94%

Kazakhstan from 1991 to 2020 in
percentage, demonstrating that films
featuring people with disabilities make up
only 5%, and films about “exceptional”
heroes, where the main character is a
person with disabilities or even less —

only 1%. The dynamics of creation of films
about people with disabilities during the
period of independence of Kazakhstan
clearly demonstrates a small, but still stable
growth in production of these pictures
from year to year. This trend in Kazakhstan
is confirmed by the global international
movement to increase public attention

to the issue of disability, including the

new 2020 requirements for the mandatory
representation of a hero with a disability

in films nominated for Oscar.

The list of Kazakh films where people
with disabilities and “exceptional” heroes are
presented for the period of independence of
the Republic of Kazakhstan in chronological
order, indicating a category of disability of
a hero is presented below:

1. “Goner” (Zhansebil), 1991 (deprivation
of limbs);
2. “Aiganym”, 1991 (deprivation of speech);
3. “I'don’t want to say goodbye”,
1992 (loss of speech);
4. “Wild East”, 1993 (dwarfs);
. “Farah, the true story of angels”,
1999 (cerebral palsy);

(@2

M other films

films where disabled people are
presented

H films about "exceptional" heroes

Figure 1. The structure of the created feature films of Kazakhstan
for the period from 1991 to 2020 (% ).

Figure 1 shows the structure of
feature films created during the period
of independence of the Republic of

6. “Leila’s Prayer”, 2002 (deprivation
of legs);
7. “Returnto A”, 2011 (deprivation of a leg);



8. “Lessons of Harmony”, 2013 (latent
personality disorder);

9. “The story of an old woman”, 2013
(paralysis);

10. “To be or not to be”, 2014 (cerebral
palsy);

11. “Aigerim”, 2015 (paralysis, loss of
vision);

12. “Bopem”, 2015 (fatal disease);

13. “Blind Love”, 2017 (loss of vision);

14. “Call to Father”, 2017 (impaired
mental function);

15. “Light”, 2017 (loss of hearing);

16. “Girl and the Sea”, 2017 (cerebral palsy);

17. “Children of the Sun”, 2019 (autism,
Down syndrome).
Figure 2 demonstrates the dynamics

of creation of films devoted to the theme of

disability during the period of independence

of the Republic of Kazakhstan. It depicts

a tendency towards a slight increase in

production of these films which

is confirmed by the red trend line with

the approximation reliability value
R? = 0.1545.

5

healthy people who have sunk to the social
bottom. We would like to believe that these
films will not leave them indifferent, on the
contrary, they will instill hope in a bright
future and force them to reconsider their life
priorities. Nevertheless, the most significant
idea of these pictures is still to increase the
morality and empathy of our citizens in
relation to people with special needs. These
films are focused on the manifestation of
humanity, which in turn combines such
concepts as kindness, sincerity, empathy.
These qualities are the most important
component of any civilized society.

Discussion

A film gives a viewer an opportunity to feel
empathy towards its heroes, so screen
images allow a person to reveal his own
psychological identity outside of rational
consciousness. The highest impact of

art on the emotional component of the
individual is attributed to the phenomenon
of catharsis. Due to catharsis, as
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Figure 2. Dynamics of making films on the theme of disability.

Director Aziz Zairov noted that young
people with disabilities who participated
in the filming process, as a result, feel
much more confident in society, get rid
of imaginary fears and feel necessary for
people, pleasant changes happen to them
[9]. People with disabilities, having watched
these films, will also take their spirits and
feel themselves as an important part of our
society. Thus, inclusive cinema contributes
to their cultural integration into society.
Moreover, such life-affirming films are
a vivid motivational example for desperate

L. S. Vygotsky believed, emotions transit
to the level of spirituality and become
“intelligent feelings” [10].

T. A. Florenskaya argues, that
emotional transformation is the change
of negative emotions into positive ones,
due to which there is a holistic and
spiritual change in the personality [11].
Certainly not every film is able to evoke
experiences similar to catharsis but films
about disability can cope with this task.

Displaying the image of a person with
a disability is typical for many foreign films
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including world cinema masterpieces
[12p. 141; 13. p. 983; 14.; 15. p. 256; 16.
p.51; 17. p. 783]. However in September
2020, the US Academy of Motion Picture
Arts and Sciences announced new
standards for performance and “Oscar”
nomination for “Best Picture” at its
Aperture 2025 Academy of Motion Picture
Arts and Sciences. These standards are
designed to encourage fair representation
on and off screen, to better reflect diversity
of people with disabilities to moviegoers.
Thus, according to Standard A: screen
display, themes and narratives about people
with disabilities should be in the general
cast (A2); the main storyline, a theme
or narration of a film should also focus on
a group of people with cognitive or physical
disabilities, deaf or hard of hearing (A3)
[18]. The Academy sets standards for
representation and inclusion to qualify
for Oscar Award. Accordingly, more films
on disability will be made by American
directors to get the desired award and to
become recognized. Nevertheless much
more valuable point is that the theme of
disability will be raised world-wide more
convincingly and more than possible that
this tendency will influence on the same
issue of our country as well.

The inclusive and social films “To be
or not to be” and “The girl and the sea”
directed by Aziz Zairov and Mukhamed
Mamyrbekov, above all, are distinguished
by genuine sincerity and life-affirming
position of “exceptional” heroes who
are students of the rehabilitation center
(Association of Parents of Disabled
Children) Almaty, Kazakhstan. These films
are full of drama, they tell about the difficult
life of people with disabilities, but at the
same time they narrate about strength of
human spirit, thirst for life and faith in
a bright future. The protagonists of the
films are young people diagnosed with
cerebral palsy, Takhir Umarov (“To be
or not to be”, 2014; “The girl and the sea”,
2017) and Dinara Sharipova (“The girl
and the sea”, 2017).

“You have to become a kind of
mouthpiece. Talk about spiritual values,
about those things that can change the
world for the better, change the attitude of
society ... And now, taking this opportunity,
you can express everything that is painful
for all people with disabilities. Since you
are already Hamlet, you must broadcast”—
such instructions were given by the director
Aziz Zairov to an exceptional actor Takhir
Umarov during the filming “To be or not to
be” [19]. He prepared the actor for the role
for a year and a half, they brought Hamlet’s
monologue to perfection. The director
was strict with his actor. Aziz Zairov
demanded full dedication from Takhir
Umarov so that the audience applauded
him not because of pity, but recognized
his talent. The director set a difficult global
task for, at that time, 20-year-old Takhir
with a diagnosis of cerebral palsy and a
severe degree of stuttering. Nevertheless,
despite all the difficulties Takhir surpassed
all expectations and played one of the best
Hamlets, according to a famous British
actress, director of the Shakespeare Theatre
in London, Sarah Berger. She said that the
picture is a modern interpretation of an old
story and a breath of fresh air in modern
cinema [20].

The inclusive film “To be or not to
be” vividly shows one day in the life of a
person with a disability. According to the
plot, a young man dreams of becoming an
actor, so he diligently rehearses Hamlet’s
monologue throughout the day. In addition
to dreams of acting, the guy dreams of
reciprocal love of his neighbor, he imagines
himself in the role of Hamlet, and her as
his Ophelia. In parallel to the “ideas about
high”, a viewer is shown a quite ordinary —
a life of the hero and difficulties caused
by his limited abilities. The culmination
of the picture becomes the news for the
“exceptional” hero that his beloved one
preferred a healthy young man to him,
after that everything breaks off in him
including the desire to live. However,
fortunately, a thirst for life overcomes



momentary weakness. It is difficult to
disagree with the words of a co-director of
the film, Mukhamed Mamyrbekov, that
“this is a film about love: about love of the
protagonist for a profession, mother, girl
and, finally, life” [21].

The film “To be or not to be” has a very
eventful festival life. As it has taken part
in a number of film festivals and has won
more than ten international awards and
prizes. The most significant of them are:
participation in the American film festival
“Superfest” for people with disabilities
in 2015, where the film was awarded the
main prize in the category “Excellence”,
the screening of the film made a splash
at the festival “Open Central Asia” held in
London in October 2017. In San Francisco,
at a separate screening at the Facebook
office, they even noted the fact that the
described situation in the film does not
occur in the United States, since they have
established social services [22].

A special screening of the film was
also held in some cities of Kazakhstan.
In October 2014, a press screening of
the film “To be or not to be” was held at
Arman Cinema Center, a director of which
is Baurzhan Shukenov. However, invited
directors of other cinemas in Almaty did not
come to discuss the screening of the film,
since social films are not profitable unlike
world blockbusters [21].

Later, the film “To be or not to be”
was released with tyflo-commentary, that
it was adapted to the needs of the blind
and visually impaired audience. By the
way, the tyflo-commentary is an offscreen
description of the picture written by
a screenwriter and read out by an
announcer. Typhloversion is used in
order to bring blind and visually impaired
representatives closer to ordinary life
and subsequently integrate them into
society, to familiarize them with the socio-
cultural sphere of the country. This is an
unprecedented case in our country when
a soundtrack commentary on a film was
made, while this practice has existed in

the world for a long time. So, for example,
the entire Golden Fund of America’s
cinema is adapted for viewing by blind
people. Also in Germany every fifth cinema
shows films with tyflo-commentaries.
Moreover, in many countries on the TV
remote control there is a button “turn on /off
tyflo-comments” [23]. For a long time,
director Aziz Zairov had an idea to produce
pictures with typhloversion in our country.
Finally, he achieved his goal and with the
support of the Ministry of Culture and
Sports of the Republic of Kazakhstan, from
now on, domestic films will be released with
audio commentaries. The director noted the
significance of this decision in the following
words: “Social revolution, as an important
step towards an inclusive Kazakhstan!..
[t is the world of equal opportunities!” [24].
The film “To be or not to be” by the
creative union of directors Zairov and
Mamyrbekov turned out to be successful,
so two years later they shot the next
inclusive film “The girl and the sea” (2017)
with the support of the Ministry of Culture
and Sports of the Republic of Kazakhstan.
“The girl and the sea” is the second part of
the "Endless possibilities” trilogy, which
narrates about the life of young people
with limited life activities. The film “The
girl and the sea” is based on the real life
story of Dinara Sharipova a student of
the rehabilitation center, who played the
central role in the film. According to the
storyline Asel diagnosed with cerebral
palsy, lives with her sister. During the day,
a girl studies and develops creatively in
a rehabilitation center, where she meets
Timur, whose role was played by Takhir
Umarov from the previous film “To be or
not to be”. Young people develop mutual
sympathy for each other, but they face a
series of obstacles on the way to happiness.
The uniqueness of these pictures lies in
the fact that they show the expanded life of
a person with special needs, presented on
their behalf without embellishment, as it is.
The director of the film, Aziz Zairov,
noted that this film is a “cry from the heart”
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of women with limited life activities who
wish to create a family, children, but
because of circumstances they cannot

make their dreams come true and, as a rule,
they are doomed to loneliness. In addition,
the director emphasized that the main

goal of the film is to improve morality and
humanity of our society in relation to people
with disabilities. According to the director,
humanity and kindness are the main
qualities of a healthy society, guarantee of its
survival, and the film “The girl and the sea”
is a kind of art therapy both for people with
disabilities and for the full majority [25].

The festival fate of the social drama
“The girl and the sea” turned out to be
as fruitful as the film “To be or not to be”.
In 2019, the film “The girl and the sea”
was shown at the International Film
Festival “Eurasia” in Nur-Sultan, at the
International Film Festival “Romford Film
Festival” (London, the UK), the leading
actress Dinara Sharipova was awarded
a prize for “the Best Actress” ... Also at
the Russian film festival “Silver Akbuzat”
held in Ufa, the film received two awards at
once — a special prize “For the embodiment
of a dream" to Takhir Umarov and
a special prize in the category “Social
and Motivational Cinema". At “the
International Asian Film Festival” in
Barcelona the film won “The Best Film
prize” in the Panorama section [25].
Moreover, the picture continued to delight
with its successes in 2020. Thus, it received
the prize in the nomination “The Best
Social Drama" at the prestigious Silk Road
Film Awards — Cannes [26]. The same
year at the Cinemaking International Film
Festival in Bangladesh, “The girl and the
sea” won “the Best Social Film in Asia”
award [27].

[t is also necessary to note separately
the talents of a performer of the main role,
Dinara Sharipova - she is fond of beading,
writing stories, painting pictures, making
origami, typing on the keyboard, and she
does all these actions only with the help
of her feet. The girl’s paintings adorn both

private collections in Kazakhstan and
Japan, the USA, and England. In addition,
Dinara studied remotely at St. Petersburg
University. She combined her studies

with work at Capital Bank Kazakhstan,
where she acted as a HR administration
specialist [25].

In 2019, the film “The girl and the
sea” was shown at Forum Almaty cinema,
where it received a deafening notice.

Also a professional and high-quality
dubbing of the film into Kazakh language
was made. A separate premiere with
typhloversion is awaiting blind viewers.
The President of the Republic of
Kazakhstan Kassym-Zhomart Tokayev
visited the rehabilitation center, where he
was presented with CDs with the films
“To be or not to be” and "The girl and the
sea”. The President of Kazakhstan highly
appreciated the contribution of directors
and actors to the cinematography of
country [28].

At the moment the third final part
of “Endless Possibilities” trilogy called
“Mom, [ am alive!” is being shot.

The picture is dedicated to the mother’s
selfless love for her children. It is extremely
important for directors A. Zairov and

M. Mamyrbekov to convey to a viewer

all mothers’ courage, their soul pain,
responsibility that falls on their fragile
shoulders, especially when it comes

to sick children [29].

Conclusion

Cinema art is a contemporary powerful
tool that makes people aware of crucial
social issues such as disability in particular.
Moreover, cinema not only introduces a
theme to a viewer, but it invites him to take
a part in it by experiencing catharsis and
change the attitude as a result.

It was known that in sovereign
Kazakhstan were shot 248 feature films of
which only 17 were devoted to the theme
of disability. And only three out of 17 films
present people with disabilities as the main



and “exceptional” heroes. So in domestic
cinematography there are very few feature
films where people with disabilities are
presented (5% and 1%, respectively).
At the same time, there is a tendency
towards an increase in the production of
films on this theme which is confirmed by
the creation of such films for the first time,
where the main character is not an actor
but a person with a disability. Films
“To be or not to be” and “The girl and
the sea” directed by Aziz Zairov and
Mukhamed Mamyrbekov give a viewer
a tremendous opportunity to plunge
simultaneously into the physical world
of limited opportunities and into the rich
inner world of unlimited possibilities of
“exceptional” characters. Inclusive cinema
does not demonstrate a parallel reality, but
the real one, to which many prefer to turn
a blind eye. But this kind of cinema always
touches to the depths of soul, changes the
attitude towards one’s own, as it turns out
to be, trivial problems, helps to look at life
in a new way and to re-evaluate a system
of values. Such pictures are necessary for
society so that it learns to understand and
accept people with special needs.

As it was mentioned, at the moment the
third part of “Endless Possibilities” trilogy
is being filmed: “Mom, [ am alive!”

ABTOpnapablH yneci

of directors A. Zairov and M. Mamyrbekov.
[t is known that various genres of

a film: from comedies to horrors with

a participation of people with disabilities
have long been practiced abroad, while
nowadays in domestic cinematography,

as a rule, it is mainly a drama. That is why
Aziz Zairov would like to shoot a comedy
film with a participation of an “exceptional”
hero, where a person with disability and
situations in which he finds himself will
cause good-natured laughter and smiles
from a viewer. Also by the next year a

film “Paralympian” by director Aldiyar
Bayrakimov will be released, which tells

a story of an athlete who managed to
rehabilitate himself and return to sports
after a tragic accident, as a result of which
he loses his leg. Thus, we can safely
assume that the trend of integrating people
with disabilities into society will continue
both in the art of cinema and in other
spheres of life.

Acknowledgments

The authors express their gratitude

to a director Aziz Zairov for making
adjustments after reading the final version
of this article and for his high assessment
of this work.

A. A. KacbiMxaHOBa — »KYMbICTbl KypacTblpy, AepeKTepai, oaebuetrepai any
¥OHe KMHoOUNbMAEP i3aey, AepeKTepai Tangay. HotukenepiMmeH xaHe

KOPbITbIHAbIIAPbIMEH Keficy.

B. V. TlonoB — cTtaTucTMKanblK Tangay. HotuxkenepiMmeH xoHe

KOPbITbIHAbIIAPbIMEH Keficy.

B. Bb. Herep6eK — »yMbICTbIH Ty}KblpbiMAaMacbl MEH AN3anHbIH XKacay.
HaTuxKenepimeH oHe KopbITbIHAbITaPbIMEH Keficy.

Bknap aBTOpOB

A. A. KacbiMxaHOBa — BbINOJIHWUNA cocTaBeHne paboTbl, CO0P AaHHbIX,
NMOWUCK InTepaTypbl 1 GMUAbMOB, NPOBENa aHan3 AaHHbIX.

B. V. TlonoB — ocywecTBu CTaTUCTUYECKUI aHann3.

b. b. Horepbek — pa3paboTtan KOHLENLUIO 1 An3anH paboTbl.

Central Asian Journal of Art Studies Volume 6. Issue 1. 2021



128

Central Asian Journal of Art Studies Volume 6. Issue 1. 2021

Contribution of authors

A. A. Kassymkhanova — implemented drafting of the work, acquisition of data,
literature and film searches, analysis of data.

V. |. Popov — conducted statistical analysis.

B. B. Nogerbek — developed the concept and design of the work.

References

1. Natsionalnyi otchet o chelovecheskom razvitii za 2009 god. Ot izolirovannosti
k ravenstvu: realizatsiya prav invalidov v Kazakhstane [National Human
Development Report 2009. From Isolation to Equality: Realizing the Rights of
Persons with Disabilities in Kazakhstan]. — Astana, 2009. — 173 p. // Official
website of the United Nations Development Program. — URL: https://www.
kz.undp.org/content/kazakhstan/ru/home/library/inclusivedevelopment/
the-national-human-development-report-for-2009-from-exclusion-to.htmi
(accessed at: 16.01.2021) (In Russian)

2. V Kazakhstane realizuetsya Natsionalnyi plan po obespecheniyu prav i
uluchsheniyu kachestva zhizni lits s invalidnostyu do 2025 g. — B. Nurymbetov.

[Kazakhstan is implementing the National Plan to ensure the rights and improve

the quality of life of persons with disabilities by 2025 — B. Nurymbetov]. —

URL: https://primeminister.kz/ru/news/v-kazahstane-realizuetsya-nacionalnyy-
plan-po-obespecheniyu-prav-i-uluchsheniyu-kachestva-zhizni-lic-s-invalidnostyu-
do-2025-g-b-nurymbetov-2113943. Publication date: 02.12.2020. (accessed at:

16.01.2021) (In Russian)

3.  Penzin, S. N. Kino kak sredstvo vospitaniya. [Cinema as means of education],
Voronezh: Publisher of Voronezh University, 1975, pp. 6—7. (In Russian)

4.  Mamaeva, A. “Obshchestvennyi vopros” [Public issue], Broadwaykz. — URL:

https://brod.kz/articles/obcshestvennyj-vopros/. Publication date: 15.06.2016.

(accessed at: 12.12.2020) (In Russian)
5. Disability and disabilism, Council of Europe. — URL: https://www.coe.int/ru/

web/compass/disability-and-disablism. (accessed at: 10.03.2021) (In Russian)
6. Norden, M. The Cinema of Isolation: A History of Physical Disability in the Movies.

New Jersey, 1994, pp. 109, 145, 223

7. 135 filmov i vosem serialov snyali za pyat let v Kazakhstane [135 films and eight
TV series were shot in five years in Kazakhstan], Kazinform. — URL: https://www.

inform.kz/ru/135-fil-mov-i-vosem-serialov-snyali-za-pyat-let-v-kazahstane_
a3613387. Publication date: 20.02.2020. (accessed at: 10.03.2021)
(In Russian)



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

Razvitie kazakhstanskogo kinematografa za 25 let nezavisimosti [Development
of Kazakhstani cinema for 25 years of independence], Today. — URL: http://
today.kz/news/kino/2016-11-19/729477-razvitie-kazahstanskogo
kinematografa-za-25-let-nezavisimosti/. Publication date: 11.19.2016.
(accessed at: 10.03.2021) (In Russian)

Kenzhibaev, D. “Devushka i more” [“The girl and the sea”] // Broadwaykz. —
URL: https://brod.kz/news/devushka-i-more/. Publication date: 04.05.2016.
(accessed at: 19.12.2020) (In Russian)

Vygotsky, L. S. Psikhologiya iskusstva [Psychology of Art], ed. by V. V. Ivanova, 3rd
edition, Moscow: Iskusstvo Publ., 1986, p. 6 (In Russian)

Florenskaya, T. A. Dialog v prakticheskoj psikhologii. Nauka o dushe. [Dialogue in
practical psychology. The science of the soul], Moscow: Vlados Publ., 2001,

208 p. (In Russian)

Sarrett, J. C. “Trapped children: Popular images of children with autism in the
1960s and 2000s”. Journal of Medical Humanities, 2011, pp. 141-153.

DOI: 10.1007/s10912-010-9135-z

Camilleri-Zahra, A. “Disability, gender, and the trajectories of power". Disability &
Society, 31(7), 2016, pp. 983-985. DOI: 10.1080,/09687599.2016.1198550
James, S. “Disability In Film Genres: Exploring The Body And Mind”, 2016.
[https://www.filminquiry.com/disability-in-film-genres/].

Wilde, A. Cultures of representation: disability in world cinema contexts, edited by
Benjamin Fraser, New York, Wallflower Press, 2016, p. 256.
https://doi.org/10.1080,/09687599.2016.1219525

Andrews, E. “Questioning the ‘Normality Drama’: The Representation of Disability
in Contemporary European Films”. European Cinema in the Twenty-First Century,
2020. pp. 51-68.

Ejaz, K. “By any other name: portrayals of autism across international film
remakes”. Disability & Society, 2020, Vol. 35, No. 5, pp. 783-810.
https://doi.org/10.1080,/09687599.2019.1647146

Akademiya ustanavlivaet standarty predstavitelstva i vklyucheniya dlya
polucheniya prava na poluchenie premii OSKAR [The Academy sets standards
for representation and inclusion to qualify for OSCAR Award]. — URL: https://
www.oscars.org/news/academy-establishes-representation-and-inclusion-
standards-oscarsr-eligibility (accessed at: 10.03.2021) (In Russian)

Karimova, Zh. “ Byt ili ne byt” [To be or not to be], VOX POPULI. — URL: https://
voxpopuli.kz/1894-byt-ili-ne-byt/ Publication date: 03.04.2021. (accessed at:
12.12.2020) (In Russian)

Spetsialnyi pokaz polnometrazhnogo filma “Byt ili ne byt” [Special screening

of the feature film “To Be or Not to Be”] // Khabar24 TV channel. Cyclus of
television programs "Art Global". — URL: https://www.youtube.com/watch?v=yB
6lkD4tyxs&list=PLPLVF6XP2rHUsHzLleU1l-eek_Xw35iKzQ&index=84 (accessed
at: 12.12.2020) (In Russian)

Azarov, A. “Kino ob invalidakh-kolyasochnikakh zovet k zhazhde zhizni”

[A movie about wheelchair users calls for passion for life], RadioAzattyk. —

Central Asian Journal of Art Studies Volume 6. Issue 1. 2021



130

Central Asian Journal of Art Studies Volume 6. Issue 1. 2021

22.

23.

24.

25.

26.

27.

28.

29.

URL: https://rus.azattyq.org/a/byt-ili-ne-byt-film-pro-invalidov/26637075.html
Publication date: 14.10.2014. (accessed at: 15.12.2020) (In Russian)

Film “Byt ili ne byt?” uchastvuet v Open Central Asia Festival [The film “To be

or not to be?” participates in the Open Central Asia Festival], Broadwaykz. —
URL: https://brod.kz/news/film-byt-ili-ne-byt-uchastvuet-v-open-central-asia-
festival/. Publication date: 03.12.2017. (accessed at: 16.12.2020)

(In Russian)

Ekzarkhova, L. “Byt ili ne byt filmam dlya nezryachikh v Kazakhstane” [To be or
not to be to films for the blind in Kazakhstan], Dvesti dobrye vesti. — URL: http://
dvesti.kz/byt-ili-ne-byt-filmam-dlya-nezryachix-v-kazaxstane/. Publication date:
09.06.2016. (accessed at: 15.12.2020) (In Russian)

Muratova, S. “Prem’era filma ‘Devushka i more’, gde snyalis aktery s DTsP,
sobrala anshlag v Almaty” [The premiere of the film “The Girl and the Sea", where
the actors with cerebral palsy starred, made a splash in Almaty], NUR.KZ. —
URL: https://www.nur.kz/1824852-premera-filma-devuska-i-more-gde-snalis-
aktery-s-dcp-sobrala-anslag-v-almaty.html Publication date: 02.11.2019.
(accessed at: 18.12.2020) (In Russian)

Sotsialnaya drama “Devushka i more” vykhodit v kazakhstanskii prokat [The
social drama “The Girl and the Sea” is released in Kazakhstan], Qazaqfilm. —
URL: https://kazakhfilmstudios.kz/press/news/10390/?sphrase_id=120083
Publication date: 12.02.2020. (accessed at: 18.12.2020) (In Russian)
Mukhamediyarova, Zh. “Film ‘Devushka i more’ poluchil priz kinofestivalya v
Kannakh” [The film “The Girl and the Sea” won the prize of the Cannes Film
Festival], Kazinform. — URL: https://www.inform.kz/ru/fil-m-devushka-i-
more-poluchil-priz-kinofestivalya-silk-road-film-awards-v-kannah_a3725196
Publication date: 02.12.2020. (accessed at: 19.12.2020) (In Russian)
Khasenova, B. “Kazakhstanskaya kartina obyavlena luchshim aziatskim
filmom na kinofestivale v Bangladesh” [Kazakhstani film named Best Asian
Film at Bangladesh Film Festival], Kazinform. — URL: https://www.inform.
kz/ru/kazahstanskaya-kartina-ob-yavlena-luchshim-aziatskim-fil-mom-na-
kinofestivale-v-bangladesh_a3735588 Publication date: 29.12.2020.
(accessed at: 19.12.2020) (In Russian)

Miroshnichenko, A. “‘Devushka i more’: osobyi film s osobennymi akterami”
[“The Girl and the Sea”: a special film with exceptionalal actors], VOX POPULI. —
URL: https://voxpopuli.kz/devushka-i-more-osobyi-film-s-osobennimi-
akterami-14257 / Publication date: 01.11.2019. (accessed at: 19.12.2020)
(In Russian)

Smirnova, A. “V Kazakhstane snimut sotsialnuyu dramu ‘Mama, ya zhiva’”.
[The social drama “Mom, | am Alive” will be filmed in Kazakhstan], NovoeTV. —
URL: http://novoetv.kz/2020,/08/v-kazaxstane-snimut-socialnuyu-dramu-
mama-ya-zhiva/ Publication date: 23.08.2020. (accessed at: 25.12.2020)

(In Russian)



Akmapan Kacbimxanosa, Bnanumup IMonor, bay6ek Herep6ek

T. K. )Kyprenos atbinnarsl Kaszak yaTTbIK oHep akafieMHsIChI
(Anmarsl, Kazakcran)

KA3AKCTAH UHKJ/THO3UBTI KWUHOCbIHAAFbI «EPEKLUE» KEMINMKEPNEP

Anpatna. Epekiie KaxeTTiniktepi 6ap agamaapAbl KOFaMfFa eHridy TakblpblObl OYKin ©pKEHUETTI aneM
VLLUiH ae, acipece 6i3AiH en YLiH Ae eTe 63€eKTi.

Kipicnege KasakctaH PecnybnuKkacbiHbiH BYY Wwrab-natepiHge myreaeKrepid, KYKbIKTapbl Typasbl
KOHBEHLUSIFa KO/ KOtobl Typasibl anTbinadbl. Ananaa, 6yriHae MyreaeKkTepiH KoFamra TobIKKaH bl
MHTErpaLmschbl oK. ©3aepiHi3 6ineTiHaen, KNHemaTorpadbua — 6yN KyHAbIIbIK 6aFaapnapabiH,
3amaHayu ayfapMallbiCbl, 01 TOp6UeENiK GyHKLMANapFa e, COHbIMEH 6ipre KepepmeHre 6apiblK
YaFblHaH CYNIYNbIKTbl Kepe 6inyre MyMKIHAIK 6epeai. Anaifa oTaHAbIK FbUIbIM MYMKIHAIT WeKTeyni
ajam 60bin TabblNaTblH KWHOAAFbI «€PEKLLE» KeNinKep 6eMHeCiH ani 3epTTereH oK. CoHAbIKTaH 6y
MaKasaHblH MakcaTbl — Ka3aKkcTaHaarbl MHKIIO3UBTI KUHEMATOrpaduUsaHbl XoHe «epeKLIe» Kerinkep
OEWNHECIH FbINbIMU TYPFbIAAH KamTy.

3epTTey 6apbicbiHaa 6UGANOrpadUsanblK, cunaTTamanblK, aHaNUTUKaNbIK, XYHenikK,
XPOHONOTUANbIK aHEe CTaTUCTUKANbIK CUSKTbI TEOPUANLIK 84icTep KonaaHbinabl. Hatuxenep
WMHKNIO3UBTI KMHEMaTorpadusaHblH KOFaMablK NiKipaiH e3repyiHe, COHbIMEH KaTap KoFamaa
ajamM3aTTbliH TopbueciHe acepiH 3epTTenai. Tankpinayga 248 kepkeM dunbMHiH KasakcTtaH
PecnybnunKacblHbIH, TOYeNci3fik Ke3eHiHe 6erimaenyi Typaibl pecMu maniMeTTepi 6ap, OHbIH TEK
17-ci MyrefeKTiK TakblpblOblHa apHanfaH. Makanaga KasakctaH PecnybnmKkacbiHaa MyregeKTik
Typanbl GunbMaep Kypy AMHaMuKachkl KepceTinreH, «<bony Hemece 6onmay» (2014) oHe «Kbi3 6eH
TeHi3» (2017) dbunbMaepPiHiH MbicanblHAa 3aMaHayn Ka3aKCTaHAblK MHKNIO3UBTI KWHEMaTorpadusiHbl
epekKLle atan eTyre 6onaabl, onapabiH pexunccepnapbl A3na 3anpoB neH Myxamen Mambip6eKoB.
KopbITbiHAbINAK KENe, MHKIIO3UBTI KNHOTEATP KOFaM YLUiH KyHAbIIbIK 6aFaapliamMbl 60/1a anafbl XXaHe

MYMKIHAIM WeKTeyni azamatTapabl TYCiHy MeH Kabbingayaa 6arbiTraylibl 601a anagbl 4en YCbiHbIaabl.

CoHpan-aK, MyreaeKktep Typanbl KUHO }Kacay TeHAEHLMSACBIHbIH AaMy 60/MKaMblH YCbIHaAbI.

Tipek ce3gep: NHKIIO3UBTI KWHO, MYMKIHAIr WWEKTeyNi agam, «epeKLUe» KENINKep, MHTerpaums,
ajamMrepLuinik, KyHabliblK 6argapnap.

Hanekce3s yuwiH: KacbimxaHoBa A. A., [TonoB B. U., Herepb6ek b. b. KazakcTaH MHKTIO3UBTI
KUHOCbIHAaFbI «<EpeKiwer» kerinkepnep. Central Asian Journal of Art Studies, 2021, 6(1), 120-133.
https://doi.org/10.47940/cajas.v6il.364
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Akmapan KacsimxanoBa, Bnagumup lonos, bayoek Horep6ek

Kasaxckas HaunonasbHas akagemus uckycers uM. T. K. )Kyprenosa
(Anmarsr, Kazaxcran)

«OCOBEHHbIE» TEPOU B UHKJ/TIO3UBHOM KMHO KA3SAXCTAHA

AHHOTauus. TeMa MHTerpawmm noaemn ¢ 0cobbiMM NOTPEBHOCTAMM B OOLLECTBO KparHe aKTyanbHa
KaK 15 BCEro LMBUIM30BAHHOIO MMpa, TaK M A9 Hallen CTpaHbl B YAaCTHOCTU. Bo BBeaeHUH
roBopuTCS 0 noAanucaHunn Pecnybnmkon KazaxctaH KOHBEHUMW O NpaBax MHBaNIMAOB B WTa6-
kBapTupe OOH. TeM He MeHee Ha CeroAHsAWHWI AeHb He HabntoaaeTcs NOMHOLEHHOW UHTerpaLmm
JIUL, C UHBANNAHOCTbIO B 061ecTBO. Kak M3BECTHO, KWHOUCKYCCTBO ABNSIETCSH COBPEMEHHbIM
TPaAHCNATOPOM LIEHHOCTHbIX OPUEHTALMIA, OHO 06n1aaaeT BocnuTaTelbHbIMU GYHKLMAMU, a TaKKe
HaJenseT 3puTens cnocobHOCTbIO BUAETb KpacoTy BO BceM. OAHaKO B OTEYECTBEHHOM HayKe A0 CUX
nop He uccnenoBasncs o6pas «0CO6EHHOro» repost B KMHO, KOMM SIBASIETCSH YENOBEK C MHBANUAHOCTbIO.
[Mo3aToMy Lienblo JaHHOW CTaTbM ABASETCH OCBELLEHME B HAayYHbIX KPYrax MHKIO3UBHOIO KUHO
B KazaxctaHe n o6pasa «0cob6eHHOoro» repos. B nccnegoBaHmm 66111 NPUMEHEHBI TaKue
TEOpPETUYECKME METObI, KaK GUBANOrpadUyecKmi, onnucaTesibHblM, aHaIUTUYECKUA, CUCTEMATUHECKUH,
XPOHOIOMMYECKUIM U CTAaTUCTUYECKMI. B pe3ynbratax paccMaTpuBaeTcs BANSHUE MHKIIO3MBHOIO KMHO
Ha TpaHCcPOopMaLMO 06LLECTBEHHOIO MHEHUS, TaKXe NPUBUTUE FYyMaHHOCTHK coLmymy. B anckyccum
npueeaeHbl oduLMnanbHble JaHHbIe 06 3KpaHM3auun 248 XyL0XKECTBEHHbIX KAPTUH 3a Nepuos
He3aBucMMOCTM PecnybiMkn KasaxctaH, M3 KOTOPbIX Wb 17 NOCBSAWEHbI TEMe MHBaIMAHOCTM.
B ctaTbe noKasaHa guHaMuKa co3gaHms dunabMoB 06 nHBannaHocTu B PK, ocBellaeTcs coBpeMeHHOe
Ka3axCTaHCKOe MHKNIO3MBHOE KMHO Ha NpuMepe GunbMoB «bbiTb nan He 6biTb» (2014) 1 «/leByliKa
n mope» (2017) pexuccepoB A3nsa 3anpoa 1 Myxameaa Mambip6eKkoBa. B 3aknto4eHmm
BbICKa3bIBAE€TCS MHEHWE O TOM, YTO MHK/IIO3MBHOE KMHO MOXET CNYXKWUTb 06LECTBY «MasgKOM»
LLEHHOCTHbIX OPUEHTALIMIA M PYKOBOACTBOM B MOHUMaHWKN U MPUHATUM FpaKaaH ¢ orpaHU4YeHHbIMU
BO3MOMXHOCTAMMU. TaKKe npeanaraeTcs NPorHo3 pa3BUTUS TEHAEHLIMM CO3aHNA KapTUH O NIoASX
C MHBANNUIHOCTbIO.

Knto4yeBble cnoBa: UHKNIO3UBHOE KUHO, YE/TOBEK C OrPaHNYE€HHbIMU BO3MOXHOCTAMMU,
«0COBEHHbIN» Fepon, MHTErpaLms, ryMaHHOCTb, LlEHHOCTHbIE OPUEHTaLUM.

Ansa untnpoBaHus: KaceiMxaHoBa, A. A., lNonos, B. U., Horep6ek, b. b. «<Oco6eHHble» repou
B MHKIIO3MBHOM KMHO KasaxcTtaHa. Central Asian Journal of Art Studies, 2021, 6 (1), 120-133.
https://doi.org/10.47940/cajas.v6il.364
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