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Abstract. Eastern (including Kazakh-Turkic) philosophy differs from classical Western philosophy
in that it does not make a major distinction between the universals of culture and philosophy.
For Kazakh traditional society, philosophizing is characteristic of a non-abstract, extremely
generalized, figuratively complete form of reflection. For the most part, philosophical categories
and concepts are reflected and enshrined in artistic and religious texts. Therefore, the study

of Kazakh philosophers should be conducted in a broader socio-cultural context.

A holistic conceptual understanding of the worldview universals of a nomadic civilization
is one of the most urgent tasks of modern Kazakh philosophy. To accomplish this task, we have
at our disposal a huge amount of material from the monuments of the Orkhon-Yenisei runic writings,
to priceless samples of oral folk art in the form of folk legends, heroic epics, proverbs, and sayings,
the poetical and musical heritage of the zhyrau-akyns, etc.

Traditional Kazakh culture is the quintessence and reflection of a special nomadic type
of economy. Nomadic civilization is an example of a favorable coexistence between nature and man.
An eco-friendly lifestyle was a reflection of the internal attitude towards maintaining harmony
between man and nature. At the same time, the Kazakhs managed to create a special
socionormative culture based on deep spiritual traditions that widely regulated social relations.

The genus origin was the fundamental principle of the individual's self-identification and linked
him by inseparable blood ties with the community and the territory of residence as a continuation
of his social and natural existence.

A nomadic collective was a hierarchically designed social organism, where human life was strictly
regulated. Every action in everyday life had not only practical, but also spiritual meaning, value.
Sacralization of actions took place through the ritual. AlImost every single thing in everyday life was
endowed with symbolic meaning.

Having mastered the methods, principles and categorical apparatus of Western philosophy,
modern Kazakh philosophy has become capable of deeply analyzing and actualizing the past
examples of the spiritual culture of the Kazakh people. At the same time, it opens itself
up to other cultures and thus new opportunities for intercivilizational dialogue appear.
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Introduction

he self-consciousness of the people
forms their philosophy. It is inappropriate
to apply to various national philosophies
one formula of Western classical philosophy:
systematic, evidentiary, science-like. “Such
philosophical style really prevailed
in the Western tradition and gradually
began to be perceived as an example
of genuine, true philosophy” (Nysanbayev
250). All other philosophical concepts
of man and the world are usually taken
outside the framework of philosophy as not
corresponding to the true philosophical style
of thinking, “as not ‘reaching’ the heights
of reasonableness and rationality”
(A. N. Nysanbayev). Meanwhile
the experience in the development of world
philosophical thought in the 20th and 21st
centuries showed an upward tendency
of its exit to areas bordering with art, science
and religion, going beyond the limits
of the former academism. Entering into
an alliance with mythology, poetry, music,
religion, literature, psychology, philosophy
manifests itself more and more clearly
in the context of everyday life. In Kazakh
philosophy, there is both a poetic metaphor
and a rational concept. In the aitys
(an impromptu competition between two
poets) of the zhyrau (folk poet and singer
in Kazakh poetry), the muslim mysticism
of Yasawi, the philosophical reflections of Abai
and Shakarim, we find confirmation of this.
In the philosophical dictionaries
of the Soviet period, Kazakh philosophy was
not designated as a special national type
of philosophical thinking, unlike,
for example, Chinese, ancient or German
philosophy. In relation to Kazakh philosophy,
the phrase “social thought” was used.
As noted by doctor of philosophical sciences,
Farabi scholar, professor Zh. A. Altayev
in modern literature there is still a tendency
to identify the history of Kazakh philosophy
with the history of the development
of social thought. This is due to an inadequate
understanding of the nature of philosophy.

“In this way, the peculiarities of the history
of philosophy have been erased and reduced
to historical and political ideas” (Altayev 12).
From the point of view of academic
philosophy in the spirit of Hegel, Kazakh
philosophy lacks systematicity, scientific
quality, and evidence. However, today
Eastern philosophy (Kazakh-Turkish
including) against the background
of ongoing transformations in the most
Western tradition imperiously declares its
special status. Modern Western philosophy,
from Kierkegaard and Nietzsche to today's
postmodernists, rethinking the ontology
of culture, comes to an understanding
of the need for a productive synthesis of
Western and Eastern traditions.
There is an idea of the Western man, tired
of civilization and technical innovations,
who, in search of spirituality, looks with
hope to the East.
The worldview picture of the world
of the Kazakh people was formed on the basis
of myths, legends and folk poetic tales,
which eventually turned into a treasury
of his philosophical knowledge.
They might not fit the European standards
of philosophization, but they constituted
a certain type of Eastern philosophy.
Philosophical reflections, expressed
in the form of folk wisdom, enshrined
and transmitted from generation
to generation through folklore, constitute
the unique heritage of the Kazakh people.
Currently, philosophical science has
accumulated a lot of experience in the study
of general theoretical issues, methodological
approaches, research methods for describing
the characteristics and specifics of national
philosophies. Reducing all the diversity
of national philosophies to German classical
philosophy, taken as a standard, is like
depleting the treasury of world philosophical
thought.

Methods

Dialectical method with its system-
structural approach, in particular
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the principle of integrity and historicism,
hermeneutic interpretation and philosophical
comparative studies were chosen to study
the general concepts of traditional Kazakh
culture. The application of the principle

of integrity and historicism makes

it possible to characterize a national
tradition as an expression of the unique
spiritual development of a particular

nation. Hermeneutic interpretation orients
us towards understanding philosophical
concepts through the prism of value
priorities. Philosophical comparative
studies by means of analogies and parallels,
dialogue and polylogue consider the problem
comprehensively and objectively.

The indicated philosophical and general
scientific methods are used in a complex
and systemic way in the analysis

of the research problem.

Results

The Kazakh people were formed

in the 14th—15th centuries on the basis

of the Turkic tribal associations that have
lived on the territory of modern Kazakhstan
since ancient times. “The culture

of the newborn ethnic group did not inherit
from one ancestor, whose name he took,
but from all ethnic substrates integrated
into the new ethnic system” (Gumilyov
679). Kazakh philosophy, originating

in the mythological pre-philosophy

of the Protokazakhs, goes back to even
more distant times, in the I—1II millennium
BC. The rich history of the Kazakh people
is a methodological key in comprehending
the progressive development of their
philosophical thought. The lack of a holistic
and developed concept of the history

of national philosophy leaves a negative
imprint on all other forms of public
knowledge. To understand what exactly

is the specificity of the national philosophy,
to identify only its inherent features,

to determine what niche it occupies

in world philosophical thought, its further
deep, comprehensive study is required.

The history of the national philosophy
can be divided into three periods. The first
period, which by A. N. Chanyshev
and M. S. Orynbekov was called
pre-philosophy (Altayev 12) dates from
ancient times to the 9th century.

This is the period of the reign of ancient
myths, beliefs and cults. Over time,

the myth is transformed through the epic
into a more or less ordered worldview
system of views. According

to Zh. A. Altayev “The desire to explain

the unknown world from an even more
unknown is one of the features of the myth”.
Folklore as a source of ideas about nature,
society and the structure of the world

as a whole vividly conveys this feature

of the mythological type of thinking.
“There is every reason to believe that this
was a historically necessary and inevitable
period of thinking of the ancient nomad,
when the myth not only fully absorbed

the functions of explaining and assimilating
the reality surrounding a person, but also
the functions of regulating people

in the composition and structure

of a particular ethnic group in a community,
clan, tribe” (Segizbayev 31).

The second period can be called properly
philosophical. It began in the 9th century
and continued until the end of the 19th
century. The formation of consciousness
is taking place on a completely different
level. The widespread use of philosophical
categories and concepts is associated with
the name of the Turkic thinker al-Farabi.
This period can be characterized
as the most difficult, contradictory,
but at the same time rich in philosophical
concepts and teachings, differing in form,
content and style of philosophizing.

The third period includes a time period
from the beginning of the 20th century
to the present day. This period is distinguished
by the desire to “take on arms” the rich
theoretical and methodological baggage
accumulated in the development of world
philosophical thought, to use it
for the development, enrichment



and rethinking of national philosophy.

Currently, development is in line with

the search for the origins of national

philosophy, its research tools, the definition

of nature and its inherent appearance

of philosophizing. The philosophical

consciousness of the people bears

the distinct stamp of its historical fate.

The interaction of internally determined

development trends with external factors

as a result of the involvement of Kazakhstani

society in world processes sets the trajectory

for further research for Kazakh philosophy.
Traditional Kazakh culture

is the quintessence and reflection

of a special nomadic type of management.

For a nomad, nature is the source of his life.

He did not relate to nature from a position

of superiority, while not ceasing to be

an active subject of activity. A well-thought-

out and effective system of nomadic

pastoralism made it possible to survive

in the harsh, sharply continental climate

of the Great Steppe. In order not to deplete

the soil, the time and place of grazing were

strictly defined. In winter, cattle were kept

in the lower reaches of rivers, where lush

green grass was preserved under the snow,

in summer they were driven to the sun-

drenched mountain regions. For the nomad,

land, water, forest and mountains were

spiritualized. In his daily routine,

he listened attentively to the breath

of nature, unraveled its secrets, deciphered

the signs that it gave. “Nature and man,

life and death were subjects of the highest

wonder and were always filled with

inexhaustible mystery” (Ualikhanov 50).
Seasonal migrations presupposed

an active lifestyle. “Constant movement

for the nomad was not only an economic

undertaking, but also life. During

migrations, people were born, achieved

perfection, matured, got married,

celebrated, rested, learned the world, died...

Not moving on time was considered

the result of a flawed economy, a sign

of the poverty of the clan. Lagging behind

the migration was seen as a great social

evil, comparable to hunger and devastation”
(Akataj 25). This circumstance, in turn,
formed the nomad's easy-going, mobile,
not fastidious and hardy character.
A. Toynbee wrote: “A nomad-shepherd,
in order to survive and prosper, had
to constantly improve his skills, form
and develop new skills, as well as special
moral and intellectual qualities... Nomads
could not have won a victory over
the steppe, survive in such a harsh natural
environment, if not developed intuition,
self-control, physical and moral endurance”
(Toynbee 192). Despite the fact that
the nomadic way of life on the territory
of Kazakhstan was abolished during
the time of total collectivization in 1936,
according to the preserved traditions
and customs, we can reconstruct
the features of the nomadic character
of our ancestors.

A nomadic civilization is an example
of the harmonious coexistence of nature
and man. Breeding livestock on a large scale
required perfect physical fitness as well
as a deep knowledge of the environment
and animal biology. Livestock as the only
source of wealth providing all material
needs of people from food and clothing
to items of daily use and shelter. A rich
spiritual culture was hidden under
the seemingly uncomplicated way of life.
Harmony presupposes orderliness. That is
why the whole life of a nomad was strictly
regulated, subordinated to the laws
of universal harmony, “he is dissolved
in the rhythms of the Cosmos,
in a repetitive cycle, where everything
is correct, the change of states, age
and season is natural” (Sarsenbayeva 157).
Life alone with nature is distinguished
by monotony, sameness, external without
events, but full of internal, continuous
communication with the world. This is
manifested in deep involvement
at the emotional level of a person
in relations with the outside world.
The fertile predictability of a nomad's life,
peace, stability in these conditions
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is perceived as a priceless blessing.
Everyday life filled with daily worries

and joys is desirable and blessed. To live

in a single rhythm with the Cosmos means
not to disturb the course of ordinary life,
when “both the grasses turn green

and the stars continue to shine, that is,

a person accepts them, is not distracted
from the beauty of the world and life

by any cataclysms” (Nurlanova 11).

In life, nomads strove for proportionality,
harmony with nature. An eco-friendly
lifestyle was a reflection of the internal
attitude towards maintaining harmony
between man and nature. At the same
time, they managed to create a special
socionormative culture based on deep
spiritual traditions, widely regulating
social relations. The clan origin was
the fundamental principle of the
individual's self-identification and linked
him by inseparable blood ties with the
community and the territory of residence
as a continuation of his social and natural
existence. In this regard, serving the
family had a sacred meaning. “A nomadic
society reproduces only the generic
consciousness, it cannot reproduce any
other consciousness. And the tribal
consciousness is necessarily heroic,
for it can manifest itself only in the cult
of its heroes. Therefore, nomads manifest
themselves not in a mythological set,
but in legends and traditions grouped
around a certain personality” ( Cultural
contexts of Kazakhstan: history and
modernity 69 ). Belief in the Aruakhs,
the spirits of their deceased ancestors,
was widespread among the Kazakhs. Life
success was regarded as a consequence
of the patronage of the Aruach for righteous
behavior. The poem Kyz-Zhibek shows
an example of what misfortunes a person
can undergo if he is not guarded by aruakhs.
The main character Tolegen, having not
received his father's blessing, sets out
on a journey for his bride, but misfortunes
overtake him, and he dies at the lake
Kosoba. In the epic Alpamys when

“the Jungars saw that the batyr (warrior)
came alone and decided, without wasting
energy, to stitch him with arrows”

and “... at once they pulled their bows”
(Nysanbayev 258) then thousands

of arrows flying to Alpamys bounced

off his body, leaving not a single scratch.
Before the battle, he asked the spirit

of the patron saint of warriors (Aiyp Eren
Kyryk Shilten) for help, and he, turning
into a cloud, covered the batyr.

A nomadic collective is a hierarchically
structured social mechanism in which
each of its members was endowed with
certain duties and rights. The provisions
of the customary law of Kazakhs, enshrined
in the Code of Tauke Khan Zhety Zargy
of Tauke Khan and Code of Yesim Khan,
testify in favor of this statement. The laws
contained a list of the individual's
obligations to the family and clan,
as well as his right to receive assistance,
often gratuitous, from relatives in cases
of livestock death or urgent seasonal
work. Even the location of yurts (nomad's
dwelling) in the Kazakh aul had its own
symbolism. The yurts were set up
in circles: in the very center were the white
yurts of the elders, then “young yurts”
of married sons, followed by the yurts
of the closest relatives and other members
of the community, the closing circle was
set aside for outbuildings. In the matter
of enforcing the rule of law, the strength
of public opinion made the use of repressive
and punitive measures unnecessary. Being
imprisoned was not as scary as losing face
in front of the whole family. Shame,
as a cultural and psychological mechanism,
performed the function of forming a sense
of responsibility towards society. As al-Farabi
wrote moral relations between people
“are possible only in the case when each
person practices real reason in his life
and strives to ensure that each person
also practices rational attitudes with
other people” (Altayev et al 92). Shame
is a manifestation of human rationality
and intelligence. It is shame that



distinguishes man from the animal and
makes him a social being.

The khan's power personified the unity,
the solidity of the nomadic collective.
The institution of power by itself did not
provide authority. The ruler was required
to have extraordinary personal qualities
necessary to protect the interests
of the families under his control. Therefore,
in the steppe, along with the principle
of aristocracy, the principle of meritocracy
acted (literally “power of the worthy”, from
Latin meritus “decent” and Greek kpétog
“power, government”). The tribal leaders
and foremen possessed great power, who,
in case of dissatisfaction with the decisions
of the khans, could simply migrate with
the whole family and join another khan
or sultan. The solution of general issues
was carried out at the Kurultays (general
meeting or congress among the Turkic
peoples). The khan's duties included
ensuring the military protection of nomadic
lands, determining the ways of migration.
In the traditional land law of the nomadic
Turks, land was considered as a common
property, there were no forms of personal
land ownership. Land law norms were
respected strictly. “They die for her
in battle, since neither Tengri nor Aruakhi
will patronize the expelled people,
which means they will not be happy”
(Sarsenbayeva 166). To encroach
on the lands of a clan is like endangering
the well-being of its members. Each clan
had its own generic tamgas (symbols),
banners, battle cries, holy places.

The syncretism of the world-view
of the nomads was formed as a reaction
to the dynamically changing reality
of the nomadic way of life. However,
there is an opinion that nomadism never
existed autonomously from a sedentary
economy. According to the famous
philosopher M. Orynbekoyv, it is wrong to
deduce the Kazakh culture exclusively from
the nomadic way of life. Such proto-Kazakh
formations as Saki, Huns, Usuns, Kangly
initially differed from each other

in the type of economic activity, “the Huns
were nomads, the Kangly-farmers

of the Syr Darya, and the Saks and Usuns
combined pastoralism and settling in the
Seven Rivers region” (Orynbekov 13).
Perhaps the syncretism of the world-view
was born from the ratio of life guidelines

of nomads (Huns), pastoralists-farmers
(Usuns) and sedentary tribes (Kangly).
This circumstance predetermines

“the situational and sporadic nature

of nomadic cultural genesis and

the multicomponentness of its composition,
in which only an outbreak of some kind

of mental synthesis is possible” (Kodar 2).
The nomad's mentality is based

on the desire for diversity, endless renewal,
and vigorous activity. Such a worldview
contributed to the formation of spiritual
openness and generosity in him.

The Kazakhs attributed special power
to certain elements, for example, fire,
animals, birds and various objects that are
beneficial in their nomadic life. Various
kinds of rituals were associated with these
beliefs. Sh. Walikhanov wrote, “...if an
animal has any peculiarity, then it is called
awliye and is revered as an expression
of happiness; horses with nests on their
manes and tails, which make, according
to (Kazakhs) concepts, evil spirits —
shaitans, are also revered for happiness,
such animals are not given to anyone”.
“Accordingly, the main sphere of activity
of the ancient Turks — cattle-breeding
practice was sacralized, whether it was
the appearance of young animals, driving
herds to pasture, the appearance
of the first milk, branding, castration
or sale of animals” (Sarsenbayeva 167).
Nomads created a special zoomorphic
style in art. Animals were viewed here
through the prism of value relationships
with humans, and therefore their image
was often personified and idealized.

The horse was a symbol of wisdom,

the upper world and the world of ancestors.
It is no coincidence that the Kazakhs
sacrificed not a ram, but a white mare
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as a sacrifice to the Aruakhs. There are
more than 50 names for the designation
of the color of horses in the Kazakh
language.

The life of a person of traditional culture
was not accidentally strictly regulated.
“The traditional world existed and was
cognized through action” (Sarsenbayeva
185). Every action in everyday life had not
only practical, but also spiritual meaning,
value. Sacralization of actions took place
through the ritual. The everyday life
of the people was filled with symbolic
meaning. Every thing in everyday life was
included in the chain of value relationships,
carried information about the character,
worldview of its creator. The construction
of the yurt carries a deep semantic meaning,
reflecting the religious and mythological
ideas of the nomads about the world.

The prototype of the yurt is an ancient
Turkic portable dwelling of a hemispherical
shape, invented around the middle

of the st millennium AD. Much attention
was paid to the choice of the place and time
for the construction of the dwelling.
Construction stages were also strictly
regulated. The inner space of the yurt was
divided into zones: the owner's place was
called “tiger”, the hostess” — “hare”

as the personification of power and
obedience, respectively. The youth settled
in a place called the “bird ”. The hearth
was central as the center of attraction

for the whole family. The residents showed
a particularly reverent attitude towards

the hearth. It was impossible to stir the ash
in the hearth, spill water into it, carry out
the fire lit from the hearth outside.

Only older, respected people could sit

on the place of honor on the elevation.

A complex system of interpersonal
relations was built in accordance with
gender, age, social and family status.

For example, the rules of etiquette during
meals included: the order of seating guests
during a meal, methods of cutting meat
dishes, etc. Mention should be made

of the institution of “age classes” that

functioned in nomadic society.

The peak of vitality and vigor was

in middle age. Elderly people were treated
with respect for their proximity to the world
the spirits of ancestors, i.e. to the world

of the Aruachs. By dress it was possible

to determine the family and social status
of a person. Women's jewelry symbolized
the involvement of their bearers

in the generative forces of nature —
flowering, fertility, etc. In traditional society,
gender determined the norms of social
behavior. The central role was assigned

to the man, but the role of the woman
was no less weighty and significant.

The maturity of a man was largely
determined by his attitude towards

a woman. “Becoming human” meant
starting a family. Raising children was

the prerogative of a woman as a mother
and homemaker. Therefore, marriage

was considered a sacred act and one

of the most significant events in a person's
life. Traditional society is built on a blood-
related relations, which is an effective
mechanism for human adaptation

to the social environment. “The genus,
being integrity in joints and unity in parts,
forms a kind of community with a special”
mythological biography” (Nysanbayev
257). Traditional culture, with its complex
complex of ritual actions and normative
prescriptions, regulated the attitudes

and behavior of people to the smallest
detail. “A characteristic direction of the
Kazakh traditional ritual culture is that

it not only initially, from the moment of
inception, inseparably ‘connects’ a person
with the Universe, but also constantly
increases the depth, versatility

and inexhaustibility of these relations.

For example, the ritual ‘tusau keser’ —
‘cutting the fetters’ — means that life has
accepted him and the world has accepted
him. He is now in the middle world

of man and is freely connected with the blue
world of heaven and with the color of life
of the earth, and this will always inspire
and support him” (Sarsenbayeva 190).



The worldview universals of traditional
Kazakh culture contain much from
the religious ideas of the ancient Turks.
It is about Tengrianism — the ancient
religion of the Turkic-Mongolian nomads
of the Eurasian steppes. The famous
scientist-Turkologist N. G. Ayupov saw
in Tengrianism that common spiritual
and moral foundation on which the entire
Turkic culture is based. “Historically,
the Turkic peoples developed as a single
organism”, the scientist wrote, “genetically
united Turkic-speaking peoples together
created a self-sufficient cultural array,
which at all times played a significant
role in the formation and development
of human civilization” (Ayupov 94).
The merit in the amazing ability of the Turkic
culture to absorb the achievements
of other cultures and to process them
in its own special way belongs to
Tengrianism as its general ideological basis.
N. G. Ayupov Tengrianism characterized
it as an open worldview, which determined
the “internal possibilities for adaptation and
transformation” of the Turkic culture.
Honoring the memory of ancestors
is one of the fundamental features
of the Kazakh mentality. The spirit
of the ancestor, once in heaven, turned
into an aruach i. e. patron spirit. Aruahs
are able to influence the life of the living,
help, protect or, on the contrary, punish
in the event of an offense. The polysemantic
nature of the concept of “soul” among
the Ttirks is connected with the same
ideas: the soul is material and incorporeal
(i. e., it has physical properties and is able
to leave the body), zoomorphic
and anthropomorphic (that is, it contains
the features of animals and humans)
at the same time. A special form
of religiosity is associated with the belief
in the existence of two souls in a person:
the first is “Rukh Rauan” (that is, a soul
wandering during sleep), the second
is “Rukh sakshy” (a soul that does not leave
the body until death). The famous writer A.
Kodar wrote: “Indifference

to the divine consisted in the fact that

the appeal to God was situational,

as problems arose that required resolution.
[ in developed monotheistic religions

a person tries to become like God,

then in Turkic mythology God and Turk
are as alienated from each other as
possible” (42). Such alienation was rather
the result of not an indifferent attitude

of man to God, but, on the contrary,

of a highly respectiul one, demonstrating,
under aloofness, the observance

of subordination in relation to the creator.
Otherwise, alienation would mean the final
loss of connection with God as the supreme
being of the guiding person on his life path.

Discussion

The philosopher A. Nysanbayev considers
the integral conceptual understanding

of the worldview universals of the nomadic
civilization, as well as the study

of the general features of the eastern type
of philosophizing, to the most urgent

tasks of modern Kazakh philosophy.
Comprehension of our own culture from
the standpoint of hermeneutics takes

us into the world of its secret and explicit
signs, symbols, codes, values and primary
meanings, behind which not only the past,
but also the future of the people is hidden.
The task of philosophy is to formulate
Spenglerin order to “comprehend

the physiognomy of great cultures”.
Modern Kazakh philosophy acts as a means
of deciphering the complex ideological
complex underlying the traditional nomadic
culture. To accomplish this task, we have
at our disposal a huge amount of material
from the monuments of the Orkhon-Yenisei
runic writing, on inscriptions embossed

on steles in honor of the ancient Turkic
historical figures Kul-Tegin, Bilge-Kagan,
Tonikok, Moyun-Churu and Kuli-Churu,
to priceless examples of oral folk art

in the form of folk legends, heroic epics,
proverbs and sayings, poetical and musical
heritage of zhyrau-akyns, etc.
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Eastern (including Kazakh-Turkic)
philosophy differs from classical Western
philosophy in that it does not make a big
difference between the universals
of culture and philosophy. The Western
philosophical tradition is immersed
in the “element of pure thinking”
independent of empiricism. Here ample
opportunities open up for the design
of new artificial worlds of ideal objects.

In such an ontological structure, man

and the world are initially separated from
each other. “Eastern philosophy moves

not in a truncated ‘subject-object’ scheme
generated by the fundamental principle

of domination that defines Western discourse,
but in the field of meaning-forming
concepts ‘man and the world’, where
nature reveals itself not as an object

of actions, but as a living divine
environment” (Nysanbayev 253).

The ontological attitude towards

the unity of man and the world gives rise

to the existentiality of such philosophical
categories as “subject and object”,
“essence and phenomenon”, “internal

and external”, etc. This does not mean
complete identity of philosophical
categories and cultural universals.
Philosophy is the spiritual quintessence

of culture, its comprehension. Philosophy
reflects on the ultimate foundations

of human existence, otherwise referred

to as worldview universals. Human activity,
which means culture, is formed by worldview
universals developed by philosophy.

For the Kazakh traditional society,
philosophizing in non-philosophical
forms is characteristic. “This method
is characteristic of the East, because there
was no university type of philosophizing
that originated in the Middle Ages
and became a form of professionalism, just
as there were no other types of rationalistic
philosophizing” M. Orynbekov adds (12).
In the East, an extremely generalized,
complete, figurative form of thinking
is customary. The reasoning here is not
based on philosophical categories

and concepts. Therefore, for the most part,
they are reflected and enshrined in artistic
and religious texts. The study of Kazakh
philosophers should be conducted

in a broad, socio-cultural context.

Conclusion

The hermeneutic interpretation
of Kazakh culture, understood as a single
text with internal integrity, is a task
at the present stage is still not solved.
This promising direction outlines the future
of Kazakh philosophy, sets the trajectory
for new scientific research. The world
of traditionally Kazakh culture is an
encrypted text that has yet to be studied.
Integral philosophy of the future will
combine the philosophical traditions
of the West and the East. A. N. Nysanbayev
expresses the hope that this tendency
in sovereign Kazakhstan will only intensify
over time: “... in the new century,
Kazakh philosophy and research
on its history will develop in a new form
and at a new level” (266). Having mastered
the methods, principles and categorical
apparatus of Western philosophy, modern
Kazakh philosophy has become capable
of deeply analyzing and actualizing
the past examples of the spiritual culture
of the Kazakh people. At the same time,
it opens its palaces to other cultures
and thus promotes intercivilizational
dialogue. The historical path of following
from the past to the future is more likely
not yet accomplished in Kazakh philosophy,
but a task for the future.
The nomadic way of life formed its
own specific worldview, its aesthetics
and artistic taste. The creativity of akyns
and zhyrau was highly valued among
the people, since they did not seek
to benefit from their gift. Creativity
in traditional society is not a craft,
but a way of life. The akyns and zhyrau
were entrusted with the mission
of preserving and transmitting the spiritual
values of the people.



Values are the meaning-forming factor
of human consciousness and worldview.
Today, values are visualized by means
of cinema. Films in their own language
are able to convey universal values
to the modern viewer, referring
to mythological images, symbols —
these “building blocks” of the spiritual
culture of both modern and archaic society.

Cinema is known to have the magical
power of influencing the minds and hearts
of people and can act as a tool to promote
traditional values. According to R. Isaacs,
in modern Kazakhstani cinema such films
as Nomad, Myn Bala, The Sky of My
Childhood or Mustafa Shokai, in addition
to the historical discourse, carry codes
and symbols of traditional values
of Kazakhs — apples, horses, yurts,
perspectives of mountains and steppe,
[slamic beliefs, myths about the Baiterek
tree and the Samruk bird, respect
for the elderly, nomadic lifestyle, dombra
and playing kokpar (Isaacs 399).

Cinema has a rich arsenal of means
of transmitting the necessary information,
the director's message. Cinema not only
combines the artistic means of other
arts, but at the same time it has specific
expressive capabilities. Such as changing
images, a scene in the frame, close-up,
general or distant plan, editing. “These
and a lot of other means of expression
of cinema help the director to open
and inform the viewer about these
or those thoughts which express his
regard to the system of values”

(Khalykov 222).

In the traditional worldview of Kazakhs,
there is a unity of material and ideal,
natural and supernatural, rational
and irrational. The utmost generalization

and consistency of the Kazakhs' views
allowed the outstanding orientalist
V. V. Radlov back in the 60s of the 19th
century to note: “the Kirghiz values in his
songs not some wonderful and terrible,
fairy-tale world, on the contrary, he sings
in them his own life, his own feelings
and aspirations, those ideals that live
in each individual member of society.
[t is not the colossal and not the
supernatural that delights the listeners,
but the natural and truly existing”
(Segizbayev 194 ). Man was presented
in the sum of his biological, mental
and social characteristics. Therefore,
the obviousness, the availability of truth
for a nomad vividly demonstrates
the features of his mentality. Traditional
society was monistic i. e. relied on a stable
system of values enshrined in traditions
and customs.

Pluralization of opinions and attitudes
in modern society is associated with
the ideology of individualism, which
encourages the spread of opinions,
including in matters relating to basic
values. Without common values,
it is impossible to construct a single reality
in which individuals of different social
groups, culture, religion, age and lifestyle,
prosperity could peacefully coexist
and work together for the benefit
of the whole society. At turning points
in history, what was considered archaic
remnants of the past does not fit into
modern reality more than once proved
its viability and served as a factor in getting
out of crisis situations. We hope that
the emerging trend of reviving the values
of traditional culture in modern
Kazakhstani society will not lose
its strength in the future.
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JKakpinoek Anraes, )Kynnpis Uman6aesa

ou-Dapabu atbinaarsl Kasak yaTTbik yHUBepCHTETI
(Anmatsr, KazakcraH)

ABCTYPJII KASAK MBAEHUETIHIH K¥YHAbIJIbIKTAPbI

AHpaaTtna. LbiFbic (Ka3aK-TYpPKi, OHbIH iWwiHAe) dunocodusicel Knaccukanbik batbic dunocodpuacoiHaH
MaeHMET NeH GnIocodUsHbIH amMbebanTblfbl apacbiHAA YIKEH arblpMallblbIK KOK eKeHirimeH
epekKleneHeai. Kasak gactyp/i KoFambiHa Gunocopusanbik eMec, eTe )annblnaHFaH, 6enHeni Typae
asiKTanFaH onnay TypiHaeri dunocodbus ToH. KentereH dunocoduanbik Kateropusanap MeH yrbiMaap
KOpKeM XaHe AiHn MaTiHAepAe KepiHic Tabaabl XaHe 6eKiTineai. CoHabIKTaH KasaK dunnocodTapbiH
3epTTeyai HEFYP/IbIM KEH, 9N1eyMETTIK-MaAEHN KOHTEKCTE XKYPri3y Kepek.

Kelwneni epKkeHUETTIH AyYHMETaHbIMAbIK aMbebanTblfblH 6ipTyTac TYXKblpbiMAaManblK NanbiMaay
Kagipri Kazak GpuUnocodUSAChIHbIH EH 63EKTI MiHAETTEPIHE XaTadbl. byn MiHAETTI XKy3ere acblpy YLWiH
OpxoH-EHUCEN pyHUKanbIK *a36a ecKepTKilTepiHEH 6acTan, XanblK aHbl34apbl, 6aTbIp/bIK 3M0C,
MaKan-MaTenaep, Xblpay-akblHAAPAbIH MO3TUKaNbIK-My3blKablK MypPachl *oHe T. 6. TYpiHAEr XanblK
aybl3 9[1eOM1ETIHIH 6aFa XeTnec yarinepiHe AeniH ynKkeH Matepuan 6ap.

Ka3aKTblH 49CTYPi MOAEHUETI-KBUHTICCEHLIMS XoHEe LapyallblNbIKTbl XXYPridyaiH epeKLe
HOMaATbIK TUMIHIH KepiHici. Kewwneni epkeHWeT Taburat NeH agamMHblH Konanabl eMip CYPYiHiH yarici.
JKoNornanblK Tasa emMip cantbl agam MeH TaburFaT apacbiHAaFbl YWNECiMAINIKTI cakTayFa AereH ilkKi
Ke3KapacTblH, KepiHici 6onabl. Byn peTre KasaKTap TepeH pyXaHW AaCTypnepre Heri3aenreH, KoramablK
KaTblHacTapAbl KEHIHEH PErNTAMEHTTENTIH EPEKLLE /1IEYMETTIK-3TUKaAbIK MOAEHUETTI Kypa angbl.
TybICTBIK-PY/IbIK MPUHLIUM KEKE afiaMHbIH ©3iH-63i TaHYbIHbIH HEri3ri KaFuaachl 6014bl }XoHE OHbl
SNEYMETTIK }oHe TabuFX eMipiHiH KaFacbl PeTiHAEe KOFaM MEH 6Mip CYpy ayMarbIMEH aKblpamac
KaHMeH 6annaHbICTbIpabl.

Kewwneni yxbiM — 6yn nepapxmanblk TYpae KypbliFaH an1eyMeTTiK OpraHM3m, oHAa afaM eMipi
KaTaH peTrenreH. KyHaenikti emipaeri apbip oapeKeT TEK NpaKTUKabIK FaHa eMecC, COHbIMEH bipre
pyxaHu MafblHafa, KyHAbUIbIKKa Me 60/4bl. PaciM apKbinbl ic-opeKeTTepAiH cakpanusauunsicol 60n4bl.
CMMBOMKaNbIK KOHIN AepsliK ap 3aTTbl TYPMbICTa MaHi 60M/bl.

Kasipri kadak ¢unnocodusicel batbic dunocoPuacbiHbIH dAICTEPIH, MPUHLIUATEPIH KaHe
KaTeropussblK annapaTtbliH Urepe OTbIPbIN, Ka3akK XallKbIHbIH, PyXaHW MBAEHUETIHIH, 6TKEH YrinepiH
TEepeH Tanjayra oHe e3eKTeHaipyre KabinetTi 6onabl. COHbIMEH Gipre on 6acKka MaAeHNEeTTEp YLliH
63 3an4apblH alajbl }XaHe ocbllallla epKeHMeTapasblK ANanor YLWiH XXaHa MYMKIHAIKTep nanaa
6onabl.

Tipek ce3gep: omb6eb6an, repMeEHEBTUKA, KYHAbUIbIKTAP, MOAEHUET, ASCTYPAI MOAEHUET, Keluneni
MOJEHMWET, ASCTYP/i Ka3aK MOAEHMETI.

Joarekces yuwiH: Antaes, aKkbinoek xaHe Mynabl3 MmaHb6aeBa. «JacTypini Ka3dak MOAEHUETIHIH,
KyHAblIbIKTapbl». Central Asian Journal of Art Studies, T. 6, N2 2, 2021, 10-24 6.
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Kazaxckuii HalHOHA/IbHDBII YHUBEPCHTET HMeHH ajib-Papatu
(Asmarsl, Kazaxcran)

LEHHOCTU TPAOULIMOHHOM KA3AXCKOM KY/IbTYPbI

AHHOTauus. BocToUYHasa (Ka3axCKO-TIOPKCKas B TOM Yucie) dunocodpus oT KlacCuyecKom 3anagHom
dunocodunmn OTINYAETCS TEM, YTO HE MPOBOAMT 6OJILLIOrO PA3AUYUSA MEXKAY YHUBEPCANUAMM KyNbTYPbI
n dunocodun. ns Ka3axcKoro TpagmLMOHHOMO 06LEecTBa XxapaKTepHo GunocodcTBOBaHME

B HedunnocodcKon, npesenbHo 0606WEHHON, 06PA3HO 3aKOHYEHHOM dopMe pa3MmbILLIEHUN.

B 60nblwMHCTBE CBOEM DUIOCOPCKME KATEFOPUN U NMOHATUSA OTPAXKEHbI U 3aKPeEnJIEHbI

B XYAOXXECTBEHHbIX M PEIMTMO3HbIX TEKCTaX. M03TOMY M3y4YeHME Ka3axCKux dunocodem cneayet
BECTU B 60/1€€ LUMPOKOM, COLIMOKYbTYPHOM KOHTEKCTE.

LlenoctHoe KoHLenTyalbHOE OCMbICIEHNE MUPOBO33PEHYECKMX YHUBEPCAINI KOHEBOM
LIMBUIM3ALIMM OTHOCUTCH K Hanbonee akTyalbHbIM 3aa4am COBPEMEHHOW Ka3axCcKon dunocoduu.
[ns ocywecTBNEeHUS 3TON 3aaa4m UMEETCS B PACNOPSKEHUM OTPOMHbIA MaTepuas OT NamMATHUKOB
OPXOHO-EHUCENCKOW PYHUYECKOM MUCbMEHHOCTH A0 6eCLEeHHbIX 06Pa3L,0B YCTHOMO HapOAHOIO
TBOPYECTBA B BMAE HAPOAHbIX NPEAAHWI, rePOMYECKOro 3Mnoca, MOCA0BUL, M MOFOBOPOK, MO3TUKO-
My3blKaJIbHOrO HacNeans XKblpay-aKblHOB 1 Mp.

TpaAnLMOHHaN Ka3axcKas KynbTypa eCTb KBUHTICCEHLMS U OTpaXeHMe 0CO60ro HOMaan4ecKoro
TMNa Xxo3ancTBoBaHms. KoueBas umMBmMan3saumns — npumep 61aronpusaTHOroO CocyLecTBOBaHUS
npUpPoabl U YeNoBeKa. AKONOTMYHbIM 06Pa3 KMU3HKU Oblal OTPAXKEHUEM BHYTPEHHEN YCTAHOBKMU
Ha NoJAepKaHWe rapMOHUKU MEX/Y YHENOBEKOM M NPMPoAoH. Mpu 3TOM Ka3axu Cymenu co3aatb
0CO06Yt0, OCHOBAHHYIO Ha My60KMNX AYXOBHbIX TPAAULIMSX, LUIMPOKO PErAaMEHTMPOBABLLYIO
06LLECTBEHHbIE OTHOLLIEHWUS COLIMOHOPMATUBHYIO KynbTypy. POACTBEHHO-POAOBOE HaYano BbICTynano
OCHOBOMONAraloLW1M NPUHLIUNOM cCamonaeHTUdUKaLUU MHOAMBUAA U CBA3bIBAIO €r0 HePa3pbIBHbIMU
KPOBHbIMW Y3aMU C OGLMHON U TEPPUTOPUEN NPOXKMBAHUSA KaK MPOAOSIIKEHMEM €ro COLManbHOro
W MPUPOAHOrO BbITUSA.

KouyeBoW KONNEKTUB — 3TO MEPAPXMYECKM BbICTPOEHHbIV COLMabHbIM OPraHn3Mm, rae *13Hb
yesioBeKa 6blsia CTPOro pernameHTMpoBaHa. Kaxaoe AencTBue B NOBCEAHEBHOMN XU3HU UMENO
He TOJIbKO MPaKTUYECKWUI, HO U AYXOBHbIN CMbICA, LLIEHHOCTHOE 3Ha4YeHKe. [NlocpeacTBOM putyana
npoucxoauna cakpanusauusa agenctBuin. CUMBONMYECKMM 3HAYEHMEM Oblfla HaaeneHa NoYTu Kaxaas
Bellb B GbITY.

CoBpeMeHHasi Ka3axckas dunocodus, ycBOMB METOAbI, MPUHLMMbI U KaTEropuasbHbIA annapat
3anagHon dounocoduu, ctana cnocobHOM ry6oKOo aHaNn3MpPoBaTh U aKTyann3npoBaThb NPoLLble
06pa3sLbl AyXOBHOW KyNbTypbl Ka3axcKoro Hapoaa. OAHOBPEMEHHO OHa OTKPbLIBAET CBOM YEPTOIU
NS APYTrUX KYAbTYP, U, TaKUM 06pa30M, NOSBASIOTCS HOBbIE BO3MOXHOCTHU /19 MEXLIMBUIU3ALLMOHHOIO
avanora.

Knro4yeBble cnoBa: yHMBepPCanun, repMeHEBTUKA, LLIEHHOCTU, TPAAULNK, KynbTypa, TPaauLMOHHAs
KynbTypa, KoYeBas KynbTypa, TPaaULMOHHAA Ka3axcKas KynbTypa.
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