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Abstract. The article is devoted to the study of modern popular music, which incorporates elements
of different types of art and it is characterized by diversity. In respect of this aspect, the problem

of integrating the concept of “intermediality” into research of pop-vocal music and training of popular
song performers is brought forth for the first time.

Throughout its historical path of development, pop music, being a kind of jazz branching, has
appeared both as mass music geared towards the working class representatives, and as a direction
reflecting the winds of revolution and the protest of the younger generation against old regimes,
and as a mode of behavior, dress, revealing the drive for freedom of speech and independence.

But if that were the case, one thing is important — pop music was integral to the processes, which were
taking place in the twentieth century, reflecting both scientific and technological progress, and global
trends, thereby moving closer to the postulates of the postmodernism philosophy. It is fair to say that

it was all the foregoing in aggregate that gave rise to a new kind of pop culture, which took on forms
much wider than just musical culture in its classical sense. Performing arts came to the fore, obtaining
the value of an important creative process, since it presupposed originality of interpretations,
recognizable handwriting of an artist. The leading role began to pertain to musical improvisation,

but inclusion of non-musical components in the performance, scope of which expanded over time,
seemed to be no less significant.

Under modern conditions of digitalization and globalization, new, more consolidated requirements
and approaches to training a performer as a vocalist are more relevant than ever, and in our opinion,
they will be intermediality and intermedia analysis. The article has an overview and general conceptual
character, here the meanings of the terms — intermediality, intertextuality, text and media in the pop
music contest are revealed. It should be also stated that when considering the meaning of the concept
of “intermediality”, complexity of its interpretation was revealed from the standpoint of studying
the aspects of synthetization in literature, painting, philosophy, philology, etc. In addition, the fact
of the matter is that the concept “intermediality” has different interpretations in post-Soviet
and Western science, and in the present article it is associated with designation of the concept
of “interaction of arts” but more broadly — it involves interaction of languages of different types of arts
in the system of a single whole.
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Thus, a new approach to the study of modern trends in popular music is envisaged, thereby,
attempts are being made to form a new theoretical and methodological base for further research

in this direction.

Keywords: intermediality, modern pop culture, arts, interaction of arts, pop vocal.
Authors declare that there is no confiict of interests. All authors have read and approved the final

version of the manuscript.

Cite: Kurmanbayeva, Zarina, and Zulfiya Kassimova. “

Intermediality Problems in the Context

of Study of Pop Vocal Performance.” Central Asian Journal of Art Studies, vol. 6, no. 4, 2021,

pp. 91-103. DOI: 10.47940/cajas.v6i4.457.

Introduction

Concert creative activities occupy

a special place in the system of artistic
performances. Under modern conditions,
the concert is given not only a cultural

and educational function, but also

an educational function that contributes

to the creation of a cultural personality
with a stable system of value orientations
in all spheres of activity. A spectator is no
longer attracted to the “usual” programs,
consisting of items of local choreographic
and vocal groups. In present-day conditions
it is necessary to attract audience with
more interesting and unusual performances
and show programs. Therefore, there

is a need to create new, interesting

and non-traditional concert performances.
Popular music performers, like no one
else, experience the new realities

of visualization and digitalization. Modern
technologies in scenography help

to achieve the maximum effect

of the audience’s presence in action

on stage. When creating concert programs,
a variety performer needs to combine
several aspects: vocal skills, dramaturgy

of performance, scenographic design,
choreography and completeness

of the program with original and suitable
items. Such events require creation

of a special stage space in which
movement, music, sound, light and color
will be combined, that is, harmoniously
complementing a vocalist’s performances.

These tendencies of modern world pop
culture, which are organically interlace
with performances of pop-artists, dictate
the algorithm, philosophy, composition
of their conduct, and often become
the object of scientific research. Most
of the works in this direction are written
in the field of cultural studies, theater
studies, art history, philosophy, philology
(intertextuality), and this issue is not
sufficiently covered in music studies.

The problems of the interaction of arts,
diversity of their forms, require their
own aesthetic comprehension

and substantiation, thereby determining
the relevance of this study.

The purpose of this work is to reveal
philosophical and categorical aspects
of the intermediality concept in the study
of performance and pedagogical culture
of a popular music artist. In this regard,
the following tasks should be defined:

to study the processes of development

and impact of digital technologies;

to consider the impact of scientific and

technological progress on the popular

music evolution;

to identify integration processes in the

vocal-stage training of the vocalist-

performer of popular music.

The concept of intermediality in modern
science is considered both in the CIS
and in Western countries. In the territory
of the CIS, N. V. Tishunina actively
covers this topic through the concept
of “intertextuality” in the philosophical



and philological context. Based on

the research of M. Bakhtin, Y. Kristev

and R. Bart in the seventies of the twentieth
century, the position about the intertextual
nature of any discourse is being formed:
“any text is an intertext; other texts are
present in it, at varying levels, in forms
more or less recognizable: the texts

of the previous culture and those

of surrounding culture. Each text is a new
tissue created from old quotations. Parts
of cultural codes, formulas, rhythmic
patterns, fragments of social idioms, etc.
pass through the text and redistribute it,
as there is always a language to the text
inside it” (Bart 218). That is, intertextuality
in literature and culture is associated

with citing one art in a new philosophical
and artistic context of the other one.

Here we turn to the Lotman’s concept

of “polyglotism” of culture, “culture is,

in principle, polyglottal, and its texts
always materialize in the space of at least
two semiotic systems. The fusion of word
and music, word and gesture in a single
ritual text was noted by an academician
Veselovsky as “primitive syncretism”.

But the idea that after parting with the
primitive era, culture begins to create
texts of a monolingual type strictly
implementing the laws of any genre ...
provokes objections. <..> Encryption
with many codes is a law for the
overwhelming majority of cultural

texts” (Lotman 143). Thus, we observe
“intersemioticity”, since different semiotic
series interact in a polyart work. This is
where the transition to the concept

of “media” takes place, which we, like
Western researchers, understand

as a wide information space, mass media,
social networks, ete. But a philosopher

[. P. llyin offers a broader interpretation:
“By this ambiguous term, [ mean not only
the proper linguistic idioms and thoughts
and feelings, but also any sign systems

in which any message is encoded. From

a semiotic point of view, they are all equal
information media, be it the words

of the writer, color, shadow, and line
of an artist, sounds (and printed music
as a way of fixing them) of a musician,
organization of volumes by a sculptor
and an architect, and, finally, arrangement
of the visual on the screen plane — all
of this in the aggregate represents those
media that in each art form are organized
according to their own set of rules —
a code representing a specific language
of each art. All together these languages
form *“a big language” of culture of any
particular historical period” (Ilyin 8). Thus,
“media” are defined as channels of artistic
communication between the languages
of different types of art. This is the difference
between understanding and interpretation
of the concept of “intermediality”
in Western and post-Soviet philosophy.

In this work, for the first time,
an attempt is made to integrate
the concept of intermediality into
the study of the problems of popular music,
to assess interaction of artistic codes
of different types of arts, to create an integral
polyartistic space in the performing system
of a popular singer.

Materials and Methods

Due to the fact that the very concept

of “intermediality” presupposes the analysis
of the object and language of an artistic
phenomenon in an interdisciplinary study,
the main method of this work is the analysis
of concert performances of contemporary
artists. At the same time, comparative
analysis of various scientific works is used
in the work. The methodological basis

of the research is the theoretical ideas

of studying the text set forth in the works
of Y. Kristeva, R. Barth, Y. Lotman

and others, as well as the concepts

of modern researchers of intermediality —
Y. Muller, O. Hanzen-Leve, N. Tishunina,
M. M. Bakhtin and others. At the same
time, the comparative-analytical research
method should be indicated as the dominant
one. In this context, methods of comparison,
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genre analysis, semantic analysis, textual
parsing and performing analysis of specific
performances are used.

Results

In modern popular music, computer
media technologies are widely used,
their application enables a performer
to create whole performances, united
by a single thought, style and plot. High-
tech concerts attract an audience with their
novelty and relevance, a spectator wants
to watch exclusively new acts, performances,
show programs, and use of modern
computer technologies contributes to their
motivation. 3D Mapping is widely used —
a video playback technique using
specialized equipment and software,
which can be controlled both on flat
screens, walls, and on screens with
distorted geometry and facades of buildings
with complex architecture. Here we can
recall an already legendary performance
of Beyoncé at Billboard Music Awards 2011,
a light show with a projection of many
moving images of a pop diva, performing
along with the “original” a famous march
Run the World. At the end of the performance,
Beyoncé was joined by her dance group,
making the performance truly inspiring.
All this offer us an insight to how
a universal popular performer has to be
today.

In modern society, culture is understood
as a form of communication, a kind
of dialogue. When humanity is “commited
to dialogue” (Kagan), “interpenetration
of the arts” (Kozlowski) becomes a key
principle. In this regard, studies of synthetic
processes in art and artistic culture are
relevant. In our article, we would like
to consider such a new word in the field
of contemporary musical art and education
as intermediality in the training of a popular
music performer.

The term intermediality, which appeared
relatively recently (in the 1980s), is actively
used to denote such concepts as “interaction

of arts” and “synthesis of arts”.
Intermediality is “a special type
of structural relationships within a work
of art, based on the interaction of languages
of various types of art in the system
of a single artistic whole” (Tishunina 4).
This is “the presence in a work of art
of such figurative structures that contain
information about another type of art”
(Tishunina 101). It is important not
to confuse this concept with “interlude”,
which is also a synthesis of artistic forms,
but in terms of media art, media text,
being a type of text that is reproduced with
the use of modern technical means typical
of screen, visual, media arts (Shak 17).
The issues of interrelation of the arts,
their impact on each other and, in this
regard, the problem of determining their
specificity, the possibilities of mutual
semantic exchange are immanent
in the entire history of art and constitute
a significant field of reflection
in the European aesthetic tradition.
Simonides is among the names
representing the field of “pre-intermedial”
excursions, his idea of reversibility
of painting and poetry was repeated
by Horace, Sextus Empiricus, who wrote
about the evaluative meaning
of the concept of “musicality”, Richard
Pattenham, who traced phenomenon
of the “golden section” in poetry,
in painting and in architecture, D. Diderot
and G. E. Lessing, who saw in descriptive
poetry transfer of “picturesqueness”
into verbal text, Russian and European
romanticists, who made up an entire era
in the history of this issue, G. Welflin,
who established the categories, common
to all types of fine arts, O. Walzel,
who wrote about the possibility
of “coverage” of poetry with the help
of fine arts, T. V. Adorno, who philosophized
about analogy of music and painting
in different periods of cultural epochs,
and so on.
Speaking of our problem, we should not
forget about such concept as “intertextuality”,



the definition of which is adjacent

to the concept of intermediality.

In the twentieth century, with development

of postmodernism, a new formulation

for the world order of our world appeared —

“text”, here music, images, choreography

and any work of art is the text of various

artistic languages that cite both each other

and different eras. So in 1967, Yu. Kristeva

defines “intertextuality” as a common

property of texts, expressed in presence

of links between them, thanks to which

the texts (or parts of them) can explicitly

or implicitly refer to each other in many

different ways (Kristeva, Bakhtin 439.).
Observing the historical development

of culture and art, we can confidently say

that “intermediality” itself existed long

before the very appearance and scientific

definition of this concept. The term

“intermediality” (English inter + media/

art = intermedia/interart) was proposed

by a German scientist Hansen-Leve

(Hansen-Léve 291), and substantiation

of the term was given by a Russian

philosopher 1. P. Ilyin, who deduced

the great language of culture, formed

from the languages of each art (Ilyin).

In a broad sense, intermediality is creation

of an integral field of artistic space

in the system of culture (artistic meta-

language of culture, according to Ilyin).

In a narrow sense — a special type

of intra-textual relationship in a work

of art, where different types of art interact.

Here, I would like to return to the research

of Hansen-Loewe, who in 1983 tried

to separate the concepts of intermediality

and intertextuality, where intermediality

is the interaction of various types of arts,

and intertextuality means by intertext only

interliterary connections. In general, our

further work will be built upon these beliefs.

Speaking about intermediality
in the training of a pop vocalist,
we would like to note that there is
a certain contradiction between current
requirements to increasing the level
of masterly performance in the field

of popular music and the basic procedures
in training of a future pop vocalist.

In the development of performing qualities,
it is necessary to integrate vocal and stage
pedagogy. Such a complementary unity
will contribute to development of artistic
and aesthetic, emotional and sensual,
figurative and logical abilities and skills
that are realized in artistic communication
and ways of personal expression.

At present, a plastic, vocal, artistic
culture of a modern pop artist has assumed
the functions of the main carrier of culture
and education of a multimillion, primarily
youth audience, which extremely acutely
raises the question of the professional
responsibility of a pop musician for
the results of his work, which are expressed
in the creation of each concert item.

Now there are no more so-called “pure”
types of art, all modern culture is intermedia.
Modern musical performance has long
been a synthesis of various directions

and the concept of intermediality

is the best way to describe peculiarity

of the interconnections and interpenetration
of the whole variety of styles and directions.

Vocal art, and above all academic, finds
deep scientific understanding in a large
number of fundamental studies of domestic
and foreign representatives of musicological
science, devoted to the musical language,
issues of style, genre, vocal and intonation
features, compositional structure and forms
of vocal works, etc.

The content and state of the performing
arts of pop vocalists, unfortunately,
remains outside the scope of scientific
interests of art historians and researchers.
The overwhelming majority of works
published in the last century, as well as
the latest literature about pop singers,
is usually of memoir nature or considers
contemporary non-academic music in its
socio-cultural purpose. The concept
of intermediality in connection with music
and variety performance and training
of popular music performers has not been
used previously.
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In this aspect, it should be noted
that a figurative culture, which has become
an integral part of the creative work
of outstanding pop singers of the 20th
and the beginning of the current century,
expresses their vivid individuality
in the musical images of vocal works
created by them, which in turn become
the standard for subsequent generations
of spectators and performers. The art
of choreography, supplemented by stage
movement, rhythmics, methods
and techniques for staging a plastic
drawing of a vocal concert item,
undoubtedly gives a positive result
in the professional activity of a vocal
artist. Theatricalization in pop vocal has
always existed, but in the second half
of the twentieth century, primarily thanks
to cinema and television, it acquired
new forms of expression and methods
of dissemination (video clips, where
various types of art are presented
in a comprehensive manner in a micro-
scale synthetic, quasi-plot expression),
that is, visualization.

The principles of intermedia analysis
of song lyrics were developed on the basis
of the theory of intertextuality — a study
of extra-textual connections conducted
by R. Bart and Y. Kristeva — and were
developed in the works of G. A. Levinton,
B. Waldenfels, E. Husserl, M. Merleau-
Ponty. Therefore, such ideas and concepts
of intertextuality as borrowings
and remaking of topics, subjects
and images, evident and latent citation,
allusion, reminiscentia, imitation, parody,
transferral are reflected in the intermedial
typology (Yampolsky, Arnold, Vladimirova,
Epstein, Fateyeva, Ronen, Guchinskaya,
Smirnova, Prokhorova, Denisova,
Kuzmina). Werner Wolf is one of the main
theorists of the intermedial interaction
of the temporal arts, especially literature
and music. We will discuss in more detail
classification of the links between two arts
that he proposed; it covers the typology

of S. P. Scher and at the same time enriches

it with new concepts. In Wolf’s concept
of intermediality, intermedial connections
of both types of art are understood in broad
and narrow senses (Woli 16).
Classification of intermediate links
according to V. Wolf:
[. Intermediality in a broad sense
(extracompositional intermediality).
1. Transmediality (narrativeness
of music and literature, principles
of variation, etc.);
2. Intermediate transposition
(for example, transfer of a novel
to an opera).
[1. Intermediality in the narrow sense
(intracompositional intermediality).
1. Intermediate reference (one
semiotic system is used):
a. implicit reference (intermediate
imitation):
musicalization of the work (“music
in literature”),
program music ( “literature in
music”);
b. explicit reference (intermedial
thematization):
discussions about music in
literature,
reflection of music in literature
(“music in literature”);
2. Plural mediality (significates belong
to more than one semiotic system):
a. intermedial fusion (performance
of opera, opera; “music
and literature”),
b. intermedial combination (textual
basis of the opera; “music
and literature”).
But no one has yet touched on this
problem in the context of an interdisciplinary
nature in the educational process.

Discussion

This scientific problem has been previously
considered in the works of A. A. Hansen-
Loewe, 1. Rajewski, A. Yu. Timashkov,

E. P Shinyev, M. M. Bakhtin and others.
In their works, scientists have revealed



this concept from the perspective

of philology, philosophy, semiotics,

but so far the concept of “intermediality”
remains a definitively unspecified,
“umbrella” term. So in 1983 Aage
(Oge) A. Hansen-Loewe, a German-
Austrian scientist, based on the works

of M. M. Bakhtin divides the concept

of “intertextuality” and “intermediality”
on the example of Russian modernity,
correlation of verbal and visual arts,

and as early as in 2006 he defines
intermediality as a translation (from

one language of art to another) within

one culture, or a union between various
elements art in monomedia (literature,
painting, etc.) or multimedia (theater,
cinema, etc.) text; such models,

as a rule, have multimedia presentations
in the system of some art form, likewise
monomedia models, in which the limits

of integration are set in view of the special
conditions of synthesis within the media
zones, where heterogeneous media, both
spatial and temporal, exist (Hansen-Ldve
292). E. P. Shinyev considers this area

of knowledge as a “mechanism

of intercultural diffusion”, which leads

to their scholarly elaboration of a dialogue
and syncretism of culture in general,

and not just artistic creativity in particular,
which is reflected in the artistic practice
and self-consciousness of a modern artist.
In the present paper, in the context

of musicology, attempts are made to reveal
and consider this idea and finally determine
characteristic features of intermediality

in performing culture of a popular singer,
which is possible only when considering

it in the sense of the historical development
of the arts and identifying their interaction
in chronological order, since a so-called
“layering” of artificial material and forms,
which gives the final result of the intermedium.

Conclusion

The analysis of the specialist literature
on issues relating to professional training

of students of higher educational
institutions of arts and humanities

for artistic variety-performing activities
indicates that “stage skills” or “elements
of artistic technique” are included

by researchers in a wide range of skills
associated with the concept of “professional
technique” (Belukhin, Khristozov, Klipp
and others). In a point of fact, the following
are distinguished in a vocal component:
mastery of voice, diction, correct breathing,
etc.; in mimic and pantomimic — posture,
gait, facial expressions, gestures, plasticity,
etc.; in seli-regulation of a mental state —
self-control, endurance, reflection, etc.
However, in the very method of training

of music pop singers, there is no unity

in defining the content and forms of training.
At the same time, the contemporary
practice of pop performance requires from
an artist not only vocal skill, but also

an ability to actively and expressively

act in the stage dramatic art with a high
culture of plastic movement, various digital
technologies in preparation of a concert
act. Globalization and digitalization of art,
mainstreaming of humanitarian knowledge,
characteristic of world culture at the turn

of the Millennium, tendency towards
interdisciplinary research to a great extent
determined specificity of the theoretical
understanding of the cultural process

as interaction of various related areas of art.
The era of establishment of a culturological
paradigm requires formation of new
approaches, one of which should be pointed
out as an attempt of intermedia analysis,
study of intermediality as a problem

of art and theoretical knowledge in the field
of popular vocal music. The prospects

for the artistic achievements of modern pop
art require training of such performers —
vocalists, for whom professional skill

is associated not only with a high level

of vocal, but also with other types of arts.

In the presence of correct, scientifically
grounded and tested through practice
techniques, one does not interfere with

the other, but on the contrary, contributes

Central Asian Journal of Art Studies Volume 6. Issue 4. 2021



Central Asian Journal of Art Studies Volume 6. Issue 4. 2021

to the full development of a voice, and
vocal talent stimulates figurative culture,

especially its “musicality”, acting skills, etc.

The questions underlying this article,
and the author’s years of long practical
experience in the field of vocal pedagogy,
staging concert items and mass cultural
events, allow us to offer developing a new
system of forming an intermedial approach
in the process of training popular music

ABTOpAapablH yaeci

artists. The modern age with new demands
at micro and macro levels, with expansion
of boundaries and opportunities, organically
intertwines with globalization processes,
giving rise to new requirements. In this
aspect, the study of modern culture is not
possible outside the context of integration,
determining importance of intermedia
analysis, which contributes to the fullest
disclosure of the problems of pop music.
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3apuna Kypmanb6aepa, 3yabtus Kacbimora

T. K. )KyprenoB atbinnarsl Kazak yaTTbik eHep akaneMHUsichbl
(Anmarsl, Kazakcran)

BOKA/1AbI-3CTPAAAJIbIK OPbIHAAYLUbIIbIKTbI 3EPAEJIEY ACNEKTICIHAET|
MHTEPMEAOWUANAbIK MOCEJEJIEPI

AHpatna. Makana ap TYp/li eHep 9NEMEHTTEPIH KAMTUTbIH XKaHE XKaH-*KaKTblIblFbIMEH EPEKLLENEHETIH
3aMaHayu TaHblMan My3blKaHbl 3epTTeyre apHanfaH. by TypfFblga acTpaja-BoKanibl My3blKa

KOHEe TaHbIMa 9H OpblHAAYLWbINAPbIH AaWblHAAY 3EePTTEYNEPIiHAE <MHTEPMeAUanablK» VFbIMbIH
MHTErpauusanay Maceneci anrall peT KeTepineai.

[Ka3ablH 63iHAiK 6ip TapMafbl 60/bIM TabblIaTbiH NOMN-My3blKa ©3iHiH, OYKIN Tapuxu gamy
OJIbIHAA XYMbICLLbI TabblHbIH 6KiNAepiHe apHanfaH 6GyKapasblK My3blKa peTiHAE Ae, *Kac YpnaKTbiH
€CKi pexxumaepre Kapcbl PEBOIOLUMANbBIK KOHIN KYWi MEH Hapa3bliblFblH KOPCETETIH BafbIT peTiHae
e, ce3 60CTaHAbIFbl MEH TaYeNCi3liKKe AereH YMTbIIbICTbI allibil KePCeTeTiH 83iH-63i ycTay
KOHE KMIM KMIO CTUNI peTiHae ae KepiHai. Kanan agereHMeH ae, eH MaHbi34bICbl — NOMN-My3blKa
FbIbIMU-TEXHMKANbIK MPOrPECTi e, XahaHablK ypAicTepPi Ae KepceTe OTbipbIN, XX Facbipaa 60/bIn
aTKaH NPOLECTEPMEH TbIFbI3 6annaHbICTbl 604bl, COUTIN NOCTMOAEPHNU3M GUNOCOPUACHIHbIH
noctynatrapblHa *aKblHAan TycTi. Ocbl auTblIFaHAAPAbIH 6apblFbl XXUbIHTbIKTaN KENreHae OHbIH
KJlaCCUKaslblK MaFblHACbIHAAFbI Xawn FaHa My3blKallblK MOEHUETKE KaparaHaa a/ijeKania KeHipeKk
dopmara e 60sFaH NON-MaAEHMETTIH, *aHa TYPiH TyablpAbl Aen antyFa 6onaabl. MaHbI3abl
LblFapMallbliblK NPOLECTIH MOHIHE e 60Ma OTbIPbIM, OPbIHAAYLbIIbIK 6HEP anAblHFbl KaTapFa
CYbIPbINbIN WbIKTbI, BUTKEHI 0N MHTEpPNpeTaunanapablH 63iHAIK epeKLwenirii, apTicTiH TaHbIMan
LWblFapMalUblblK KoNTaH6acklH Tanan eTTi. }KeTeKwwi pen My3blKanblK MMMNPoBU3aLmsFa TMecini 6ona
6acTafbl, 6ipakK yaKbIT 6Te Kene ayKbiMbl KEHENTEH MYy3blKasiblK EMEC KOMMOHEHTTEPAIH KOChINYbl
Na enayip MaHbl3abl 6014bl.

Kasipri uudpnaHabipy MeH xahaHaaHy XaraannapbiHaa opblHAAYLbI BOKANUCTTI OKbITYAaFbl
aHa, HeFYP/bIM KelleHi Tanantap MeH Tacingep 6ypblHFblAaH Aa e3eKTi 60bin oTbip. bynap
6i3iH OMbIMbI3LLA, UHTEPMEANANAbIK NEH MHTEPMeAnanabl Tanday Tacingepi 6onmak. Makanara
LLIONY Yacay XXoHe asMbl YFbIMAbIK cUMnaT ToH, MyHAa Non-My3blKa KOHTEKCTIHAE MHTEPMEANanbIK,
WHTEPTEKCTYaNablK, MOTiH }XoHe Meana CUAKTbl TEPMUHAEPAIH MaFblHanapbl allbiagbl.

CoHpaw-aK, <uHTepMeananblK» YFbIMblHbIH, MaFblHACbIH KapacTblpFaH Ke3ae OHbl 9aebueTTeri,
KecKiHgemeperi, dunocodusgarbl, Gunonoruaaarbl aHe T.6. CUHTE3AEY acMeKTINepiH 3epTrey
TYPFbICBbIHAH TYCIHAIPYAIH KON KblpblblfbIHbIH aHbIKTa/lFaHblH atan eTKeH eH. CoHbIMeH 6ipre,
NMOCTKEHECTIK XKaHe 6aThbIC FblibIMbIHAA «<MHTEPMEAMANAbIK» VFbIMbIHbIH 8P TYPAI TYCiHAIpiNeTiHAiri
MaHbI3bl, an 6y/1 MaKaiaa o «eHepAiH e3apa opeKETTECYi» YFbIMbIH 6eNrineymeH 6annaHbICThI,
6ipaK KeH MafFblHacblHAa, 01 caH aflyaH eHep Typaepi TingepiHiH 6ipTyTac Kyneae e3apa apeKeTTecyiH
Tanan eTesi.

Ocbinaniia, TaHbIMan My3blKadafFbl 3amMaHayM aFbiMAapAbl 3ePTTEYAIH XaHa Tocini
KapacTblpblaFaH, CoM apKblibl OCbl 6aFbITTafrbl 9pi Kapanfbl FblNIbIMU-3EPTTEY XYMbICTAPbI YLLIH KaHa
TEOPUSASIbIK XaHe diCHamasblK 6a3aHbl KanblNTacTblpyFa Ta/MbIHbIC }acanagbl.

Tipek ce3gep: HTEpMeaUanablibiK, 3aMaHayu Non-MaeHUET, 6HepP, BHEPiH 63apa apeKeTTecyi,
acTpafanblK BoKasl.

ABTOpJIap MyAAenep KaKTbIFbICbIHbIH YXOKTbIFbIH MaliMAenai. bapnbiK aBTopaap KomxalbaHbiH
COHFbI HYCKACbIH OKbIM, MaKy/14aaabl.

Haiekces ywiH: KypmaH6aeBa, 3apuHa, aHe 3ynbdua KacbiMoBa. «<BoKkanabl-acTpaganbiK
OpblHAAYLWbINBLIKTLI 3EpAeney acneKTiciHaeri MHTepMeananablk macenenepi». Central Asian Journal
of Art Studies, T. 6, N2 4, 2021, 91-103 6. DOI: 10.47940/cajas.v6i4.457.
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Kaszaxckasi naunonasnbHas akagemus uekycers umenn T. K. )Kyprenosa
(Anmvarsr, Kazaxcran)

NPOBJEMbI MUHTEPMEAWUAJIbHOCTHU B ACTEKTE U3YHEHUA
BOKAJIbHO-3CTPAAHOIO UCIMOJIHUTEJIbCTBA

AHHoTauus. CTaTba NocBslEeHa UccneaoBaHMI0 COBPEMEHHOM MOMyNSpHOM My3blKK1, BOMpatoLLen
B ce65 3/IEMEHTbI Pa3HbIX BUAOB UCKYCCTB 1 XapaKTepMU3yoLLencs pa3HOCTOPOHHOCTLIO.

B naHHOM acneKkTe BnepBble BbiABUIraeTcs NpobaemMa MHTerpaLmm NoHATUS <MHTEPMEANaNbHOCTb»
B UCCNeaoBaHMs 3CTPaAHO-BOKalbHOM My3bIKM U MOATOTOBKMU UCMONHUTENEN MOMYNSPHOM NECHMU.
3a BeCb CBOM UCTOPUYECKUI MyTb Pa3BUTUSA NOM-My3blKa, KOTOpas ABASETCS CBOEro poaa
pas3BETBNIEHNEM [)XKa3a, NpeacTana U Kak MmaccoBasi My3blKa, paccyMTaHHas Ha npeacTaBUTenem

paboyero Knacca, 1 Kak HanpaBJ/ieHWe, OTpaxatolllee PEBONIOLIMOHHbIE HACTPOEHUS U NPOTECT
MOJ1040r0 MOKONEHWSA MPOTUB CTaPbIX PEXMMOB, U KaK CTU/b NOBEAEHWS, OAEX/bl, PaCKpbIBas
CTpemeHne K cBo6oae cnoBa 1 He3aBUCMMOCTU. Ho KaK 6bl TO HW 6Gbl10, BaXHO OAHO: MOr-
My3blKa 6blla HEPa3pPbIBHO CBA3aHa C NPOLLECCaMu, MPOUCXOAMBLIMMK B XX CTOSIETUM, OTpaxKas
W Hay4YHO-TEXHWYECKMI MPOrpecc, U rnobanbHble TEHAEHLMK, TEM CaMbiM COMMKAACh C NOCTyNaTaMu
dunocodum noctmogepHmMama. MoxKHO yTBepPKAaTb, YTO MUMEHHO BCE CKa3aHHOE B COBOKYMHOCTH
NopoAMIO0 HOBbIV BMA MOM-KYNbTypPbl, KOTOpas o6pena ¢opMbl HAMHOIO LWKXPE, YeM NPOCTO
My3blKanbHas KylbTypa B KJlaCCMYECKOM €€ NoOHUMaHuW. Ha nepeaHui nnaH BblABUHYNOCH
WCMONMHUTENbCKOE MCKYCCTBO, 06peTas 3Ha4eHMe BaXKHOro TBOPHECKOro npoLecca, NOCKOJbKY
OHO npeanonarano camobbITHOCTb MHTEPNPETaLIMi, y3HaBaeMbIV NOYEPK apTUcTa. Beaywas
ponb cTana NpuHaaexaTb My3blKallbHON MMNPOBM3aALMHK, OJHAKO HE MEHEe CYLILECTBEHHbIM
npeacTaBMNOCh BKIOYEHWE HEMY3bIKaNbHbIX KOMMNOHEHTOB B UCMOJIHEHWE, PAMKKU KOTOPOro
pacLlmnpsaIncb Co BpEMEHEM.

B coBpeMeHHbIX ycnoBmaX LMbPoBMU3aLIMK U Io6ann3almn Kak HUKOr4a akTyalbHbl HOBbIE,
60nee KOMMIEKCHbIe TPeBOBaHMA U NOAXOAbl B 06Y4EHWUM UCTIONHUTENS-BOKANUCTA, YEM, MO Hallemy
MHEHMUIO, CTAHET MHTEPMEANANIbHOCTb M MHTEPMEAMasbHbIN aHanus. CTaTbd MMeeT 0630PHbIN
N O6LLENOHATUNHbBIV XapaKTep, 3[1eCb PACKPbIBAOTCA 3HAYEHUA TEPMUHOB «MHTEPMEANANbHOCTb,
«MHTEPTEKCTYaNlbHOCTb», «TEKCT» U «MefIna» B KOHTEKCTE NOoMn-mMy3blK1. HE06X0ANMMO TaKKe OTMETUTD,
YTO NPU PACCMOTPEHMUM CMbIC/IA MOHATUSA «MHTEPMEANANbHOCTb» BbIIB/IEHA MHOIOrPaHHOCTb
€ro TPaKTOBKM C MO3ULIMMA U3YHEHWUS aCMEKTOB CUHTE3MPOBAHHOCTH B IUTEPATYPE, XKUBOMUCH,
dunocoduu, dunonorum u T. 4. Bmecte ¢ TeM BaXKHO TO, YTO B MOCTCOBETCKOM M 3anagHON HayKe
NOHATHE «MHTEPMEANANbHOCTb» UMEET Pa3/InyHble MHTEPMNPETALIMK, a B IaHHOW CTaTbe OHO CBA3aHO
¢ 0603HaYeHMeM NOHATUSA «<B3aUMOAENCTBUE UCKYCCTB», HO LUMPEe — MNpeanonaraeT B3anMoaencTeme
A3bIKOB Pa3HbIX BUAOB MCKYCCTB B CUCTEME €ANHOrO LIeNoro.

Takum 06pa3om, NpeaycMaTpUMBaETCs HOBbIM NOAXOA K M3YYEHMIO COBPEMEHHbIX TEYEHUM
B MONyNsiPHOM My3blKe, TEM CaMbIM NPEANPUHUMAIOTCS MOMbITKU K GOPMMUPOBAHMUIO HOBOWM
TEOPEeTUYECKOM M METOA0IOrMYECKON 6a3bl A5 AaNbHENLWNX HAYYHO-UCCNEA0BaTENbCKUX PAa6GOT
B laHHOM HanpaB/iEHUU.

Knro4eBble cioBa: UHTEPMEMANbHOCTb, COBPEMEHHANA MOMN-KyNbTypa, UCKYCCTBO, B3aUMOAENCTBUE
WCKYCCTB, 3CTPaHbIM BOKal.

ABTOPbI 3a51BJIAIOT 06 OTCYTCTBMM KOHQIMKTa MHTEPECOB. Bce aBTOpbI Mpo4yuTanu u ogobpuimu
OKOHYaTe IbHbIN BapUaHT PYKOMUCH.

Ans untupoBaHus: KypmaHbaeBa, 3apuHa, n 3ynbdua Kacumona. «[lpobnaembl
WHTEPMEIManbHOCTU B aCreKTe M3YyYeHUss BOKabHO-3CTPaAHOro UcnonHuTenbctBar. Central Asian
Journal of Art Studies, 1.6, N° 4, 2021, c. 91-103. DOI: 10.47940/cajas.v6i4.457.
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