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Abstract

The report is focused on the synagogues in Bulgarian territory, built in the last decades of 19th and the

first years of 20th century. (Bulgaria is a part of the Ottoman Empire from the end of 14th century to the
completion of the Russo-Turkish Liberation War in 1878. However, the country is officially recognized as
independent in 1908.) Sacred Jewish architecture in Bulgaria has been more actively investigated in the end
of 20th and in the beginning of 21th century. Usually its studies were conducted in three directions: findings
of new data; updates of old records; publications on famous and preserved monuments.

As there are only a few attempts on typological, architectural or stylistic analysis of the synagogues in the
chosen period, our article is focused on defining and “placing” the Jewish religious buildings both within

the local and regional (cultural) context of Bulgaria, and inside the wider borders of the Ottoman empire. It
explores their appearance, architectural styles and characteristics, and their spatial solutions and decorative
profiles. Thus, Bulgarian synagogue design is found to reflect mostly on: general archaic models of temple
architecture applied in its simple, vernacular form; traces of representative Ottoman architecture and its
evolution; influences of European architecture from the 18th and 19th century. The study results are in the
areas of history of arts and architecture, and reveal new research perspectives over the diverse cultural
heritage from the chosen period.

Keywords: temple architecture, synagogues, Bulgarian architecture, Ottoman Empire, Orient art

1. Introduction: and Byzantine Empires, medieval First and

1.1. The Jewish community in Second Bulgarian States, Ottoman rule.
Bulgaria In the Balkans, the descendants of

Jews were part of the population Jews, who had lived in ancient Roman
dwelling in Bulgarian lands during the Empire, are called Romagnoti. At various
entire period of its state history: Roman times later on, new groups of Jewish
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settlers were coming to the region, leaving
their homes in Central and Western
Europe. The largest compact community
of this population were the so-called
Sephardic - Jews who had been expelled
from Catholic Spain at the end of the 15th
century (1492). Another notable group of
settlers was the Ashkenazi Jews.

At the end of the 1940s, when the
State of Israel was formed, most Bulgarian
Jews (45000-50000 people) left the
country. Currently in Bulgaria live only a few
thousand Jews.

1.2. Synagogues in Bulgaria
Material traces of Jewish population
were found even in ancient archaeological

sites as Ulpia Eskus and Philippopolis
(Plovdiv), or in later medieval villages like
Tarnovo (Veliko Tarnovo) and Mesembria
(Nesebar).

Now in the Plovdiv Archaeological
museum are exposed some elements
and mosaics of an ancient synagogue [1],
which had been built in the city probably
at the end of the 3rd century AC (when
Bulgarian lands were part of the Roman
Empire). The findings on site include: main
foundation walls; a mosaic image of one of
the major Jewish symbols - the menorah;
and a votive inscription in Greek placed in
side panels of the floor in the prayer hall.
[2] It says: “Thanks to the sources and
due to the Cosmian’s prudence, so-called
Joseph decorated (the synagogue), bless
them all” [3].

1.3. Methodology

The report is focused on synagogues
built in Bulgarian lands during the last
decades of the 19th and early years of
20th century. These buildings are elements
of the state historical and artistic heritage
(which is now partly preserved), as religious
buildings of all the ethno-confessional

communities within the Ottoman Empire
are included in it.

A special feature of the chosen time
period is the role of the temple and
temple institution (be it a synagogue,
church or mosque) as an urban and social
structure. During that time, religious
edifices and ensembles truly consolidated
their respective ethnic communities in
the Balkans, as common places of faith,
traditions and rituals. Still in addition, they
also performed wide register of social
activities - like archival, communicational,
and educational and so on. Later those
social functions have been (partially)
transferred and even limited to another,
usually secular, institutions, following the
modernist concept for differentiating aims,
spaces and zones.

Our study explores appearance,
architectural styles and characteristics of
Jewish religious buildings and their links
with regional and oriental art traditions,

understood the most widely: as temple
spatial solutions and decorative profile
(motifs, ornaments, texts, signs, symbols).

According to Bulgarian researchers
[4], during XIX century and in the first
decade of the XX century there were
synagogues in 34 Bulgarian cities (which
included one, two or more Jewish religious
buildings in a settlement). Ten of them
(built until 1909) are preserved today, but
not all still function as Jewish temples.
Following this data, a schematic territorial
distribution of Bulgarian cities with
functioning synagogues in the studied
historical period (1850-1909) is created on
figure 1. Thus, itis possible to notice the
concentration of religious buildings in the
main state settlements, same as the lack
of synagogues in the southern parts of the
country. Buildings, that still exist today, are
located in cities, colored with green on the
Figure 1 map.
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Figure. 1. Territorial distribution of Bulgarian cities with

functioning synagogues in the studied historical period (1850-

1909).
2. Case studies research

The relatively small number of
preserved synagogues in the selected
period allows their further investigation in
chronological order.

One of the first notable buildings
of Jewish temple typology is the Great
Synagogue in Pazardzhik, built in 1850 [4,
p. 57-68]. (Today, the building is used as
an art gallery.) It is an edifice with simple
rectangular plan and single-storey volume,
and its sloped roof planes do not outline
the main, centrally located space of the
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prayer hall. Near the entrance, a small
covered gallery (arcade) is located.

This type of one-volume rectangular
planning was a common practice for
the built in the middle of the XIX century
religious buildings, including churches and
mosques (fortunately many of them are
still preserved today). They usually had the
same rectangular plan composition and
similar sloped roofs covering the central
prayer halls. In most of them, like in the
case of Pazardzhik, entrance arcade and
galleries were used - incorporated in the
main silhouette.

The synagogue in Pazardzhik was
created by Stavri Temelkov [5], a member
of Bratsigovo building “clans” (these were
groups of traveling builders, decorators

and architects, famous at the time
[6]). Builders of these clans built not only
synagogues but also a lot of churches and
mosques in other regions of Bulgaria.

The openings along the facades of the
Pazardzhik synagogue are framed by rows

Figure 2. Case 1: Great Synagogue in Pazardzhik in exterior, gallery, entrance, ceiling, 2016.
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of semicircular niches. The prayer hall

has no dome and the ceiling fields are set
on four central columns. The decoration

of its space include geometrized carved
ceiling panels. Various stylized floral motifs
and ornaments cover niches borders and
decorate beams, lintels and capitals. In
the symmetric motifs above the arches are
visible traces of some typical European
XVIII centuries decoration - ie. “dessus de
porte”, widely used in the era of French
Rococo. This decorative fashion spread all
over Europe and even entered into Istanbul
buildings (for example in some of the

halls of the Topkapi Palace). However, in
Bulgaria we have widespread evidences of
it, mainly from the XIX century.

Our second case - the next, still existing,
synagogue - was built during the years
1854-1860, in the town of Samokov
(Figure 3). The local Jewish community
and the regional bankers Arie funded its
construction [7. p. 4019]. The building has
a similar one storey-volume architecture
(with no dome). It was created with the
common rectangular plan design, which
also included an embedded entrance
gallery. Again, its silhouette is solved with
a sloped roof. A marble piece with carved
inscription on it, was placed above the
door of the synagogue, saying: “This is the
door of the Lord ... That's synagogue in
which people will be blessed in the name
of the Lord, and the city of Arieh, Gabriel

Figure 3. Case 2. The Synagogue in Samokov, exterior and
interior, 2016.

and Yehuda will flourish.” [8]

Although the building is classified as a
monument of Bulgarian culture heritage,
its current situation is sad. There are
still traces of its elegant architectural
executions and decorations. The interior
of the prayer hall is again created with
four supporting columns supporting
carved ceilings with geometric decoration.
Their fields are connected with painted
ornamental friezes. The appearance of
capitals and the decoration of openings
and niches are also similar to those
already found in the Pazardzhik synagogue.

It is also possible to some find stylistic
or element similarities with some
religious buildings of other communities
of the same period and region. A well
known parallel example in this context
is the Bayrakli Mosque in Samokov,
reconstructed in the middle of the XIX
century by local builders, and later on
painted around 1845 by local painters.

The mosque is equipped with a
prominent central dome. Still the entrance

Figure 4. The Bayrakli Mosque, Samokov, 2016.

area - the gallery - is designed with arcades
and similar wooden ceilings. (Figure 4).
From an architectural perspective, the
links between the Mosque building and
Pazardjik and Samokov synagogues can be
found in:

e the geometry of their plans

e the scale of the buildings,
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Figure 5. The Chu-rch "John the Baptist" in Bra.tsigovo, 2016
e the distribution of their structural
elements
e the entrance spaces with arcade
galleries.

There are also obvious similarities in
architectural and plastic solutions, in the
used materials, in the organic forms of
structural and decorative elements in all
the three explored in the text buildings.
Compliance is also found in the nature
and the locations of the decorations, in the
chosen colors and their combinations.

Spaces, structures, plastic and mural
interior decorations, used in these
cases, of course could be stylistically
compared even with some, built in the
period, christian temples of Bulgaria,
and especially with those created by
Bratsigovo builders. A possible example
is even the earlier church “John the
Baptist” [9] erected in the very Bratsigovo
in 1833. Despite its small scale and its
clear orthodoxal plan scheme, we can see
parallels within its overall design planning
and spatial solutions, the selection of
materials applied in its structures, and
partly - in its mural decoration.

Such parallels (within the used
architectural design, ornaments and
style: the shapes of the openings and
arches, the silhouettes of columns with
capitals, the carved ornamentation of
the ceilings, the chosen colors and the
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color correspondence itself, and so on)
are visible in the much more bigger and
representative cases, like the church of
“St. Peter and Paul” in Sopot (again done
by Bratsigovo clans in 1846 [10]).

In 1872 Sephardic community built the
synagogue “Grande” in the Danube town
of Ruse (our third case). At the time of its
creation its huge two-storey silhouette
was a noticeable accent in between the
surrounding blocks and neighbourhoods.
Today the building exterior has completely
lost its authenticity, and it is no longer
property of the Jewish community.

Its interior decorative solution
incorporated an ancient visual stereotype -
the symbol of the Sun disk, mounted in the
center of the dome. Similar solar creations
and ornaments could be seen even in
stone tombs from the Roman Palmyra
region. (In the Balkans, the Sun motif,
located centrally in main ceiling field, is
widely distributed in the interior of the cult
and residential architecture of the 18th
and 19th century, but most often it had
been executed with carved wood.)

Inside the Ruse synagogue, there were
also plastic decoration approaches, that
followed major European styles of the 18th
and 19th centuries, as for example in the
stone relief decoration of the ark. [4 p. 93-
99]

Our fourth case is the Jewish temple
preserved in the town of Dobrich (in
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northeastern Bulgaria), which was built in
1887 [4. p.18-19]. Its exterior composition
(Figure 6) and its modest scale and outlook
is resemblant to some examples of Jewish
religious buildings, located in present-
day Romania - as the one in Orastie, from
1867 [11], or the Great synagogue in Viseu
de Sus, Maramures, built in 1890 [12].
These similarities could be easily
explained by the territorial, cultural, ethnic
and religious parallels between the two
neighboring countries of Romania and
Bulgaria. In fact, even at the beginning
of the XX century, the town of Dobrich
itself was placed within the boundaries of
Romania for about 30 years - the period
between 1912-1940.
The Black Sea port city of Varna is
located near Dobrich. In 1890 a Sephardic

Figure 6. Case 4. Dobrich synagogue, 2011 [13]

synagogue was built there [5. The Sephardi
Synagogue in Varna], and it is the fifth case
in our study. Under its current decaying
image, we are still able to see its design
originality and brightness. Its exquisite
oriental plastic in the entrance area, same
as the forms of its decorative friezes

could be easily related with a much older
iconic models: Islamic (eg, mausoleum
Samanids in Bukhara), Romanesque,
Gothic (such as Notre Dame Cathedral

in Paris). At the same time, deep plastic
designs of entrance spaces were used in
Mediterranean representative buildings
even from the distant past, reflecting on

the climate and cultural feature of the
region.

The architect of the synagogue in
Varna is not known for sure. But we can
see how expertly he handled the artistic
and architectural plastic register of cult
buildings’ elements (used in temples
from the Antiquity to the later periods of
European eclecticism). The elegant mix
of old and new styles and decorations
include prominent baroque cornices and
“scenographic” facade sculpture. Today
the building is in reconstruction [14].

Our sixth case is the synagogue in
Plovdiv, which was built in 1892. The
temple was created in a relatively small
scale, and had a modest exterior, but at
the same time it was equipped with a
remarkable (well preserved) interior space,
enriched with painted wooden surfaces
and various ornamentations in murals.
The simple building plan features a single
storey volume of the prayer hall flanked
by arcade windows, and there are four
central supporting columns. But unlike the
ceilings in the synagogues of Pazardzhik
and Samokov, under the roof of Plovdiv
synagogue, a small central dome is hidden.

The interior decoration of Plovdiv
synagogue incorporated both common
features from the Oriental heritage of
the Balkan region, same as elements in
close relations with the style of European
Orientalism developed in second half of
the XIX century. Thus, a parallel with the
interior decoration of the Great Synagogue
in Florence from 1882 is even possible,
despite the substantial differences in the
overall architectural design, and in the
social, ethno-confessional and cultural
context. The stylistic links between
their ornament motifs and interior logic
are obvious, even regardless of the
applied type, quality and processing of
the materials: in Plovdiv - there were
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mainly mural ornaments and in Florence
- embossed ornaments, mosaics and
frescoes.

Two years later (1894) the Jews from
northwestern Danube city of Vidin also
completed the construction of their
synagogue - our seventh case study. [15]
Its appearance was radically different than
the already discussed five synagogues.

A postcard from the end of 19th
century reveals the authentic entrance

Figure 7. Vidin synagogue postcard.[16]

facade of Vidin Synagogue (Figure 7). Here
the building design followed the model

of a three-nave basilica church (as an
architectural shape for synagogues and
churches, basilica building models are
widespread in Europe until the beginning
of 20th century). Except the common

brick walls, arches and vaults, bronzed
columns of cast iron were used in the
interior, following 19th century tendencies
of incorporating metal structures. Its
interior space was richly decorated with
and polychrome ornaments, but now all of
these are long gone (Figure 8).

Figure 8. Case 7. The synagogue in Vidin. Pictures: courtesy
of Ventzislav Petrov, 2016
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Probably in 1896, a synagogue was
re-built in the town of Yambol (located in
the southeastern part of the country). It
repeated the already familiar pattern of
one-storey volume building with centrally
located four columns in the prayer hall.
Today the building is completely renovated
and functions as an art gallery, so the
nature of its ceiling or coverage are
probably changed. Only its facade walls
and some elements of their decoration are
preserved close to their originals. [4, p.
178-179]

In 1909 the construction of the central
Sofia synagogue was completed. It was
designed by the famous Austrian architect
Friedrich Grinanger [17, p. 57], who had
also been an author of a number of notable
architectural examples in the capital city of
Bulgaria.

Located in the old center of the town,
within the narrow, densely built urban
space, the synagogues captivates
its observers with its compact size,
harmonious proportions and magnificent
decorations. It is now considered not
only the most representative preserved
religious building of the Jewish community
in Bulgaria, but also one of the best
examples of these buildings in Europe.

It is composed with a simple rectangular
plan, still in bigger scale: there is a central
prayer hall, flanked by blind apses, internal
galleries on two levels and narthex. There
are no free-standing columns. The building
form is cubic and the main hall is covered
with a huge dome (the diameter of the
domeis 27, 50 m). Its prayer space and
the adjacent galleries could gather about
1,200 people [4, p. 139] (Figure 9).

The Sofia synagogue fully features
its own author’s artistry and knowledge,
as Grinanger was well acquainted with
building traditions of Europe, same as with
the popular then quests of architectural
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Figure 9. Case 9. Sofia Synagogue, 2016.

historicism and eclecticism, incl. Neo -
Byzantine style. Still Bulgarian researchers
often define the artistic style of the Sofia
synagogue (and of some other Grlinanger’s
buildings), as secession influence, or

even as the so-called style of “national-
romanticism” (which was typical of regional
architecture during the establishment of
all “nation states” in the late XIX century).
In our view, the synagogue design is an
organic, highly successful mix of diverse
stylistic trends, concepts and plastics, and
therefore is again a subject of numerous
analyzes and interpretations.

At the same time - in 1909 - a local
synagogue was also consecrated in the
South Black Sea port city of Burgas (our
last tenth case study). The authorship
of the project is attributed to the Italian
professional Ricardo Toscani [4, p.10],
who designed in parallel other buildings
in this area. Its plan is a bit smaller and
again rectangular; the building consists of
a single volume prayer hall with narthex
and higher galleries on two levels.The hall
coverage is completed with a spherical
central dome. Some elegant exterior
decoration and parts of interior ornaments:
mural fragments in the timpani and on
arches’ sides, carved ceilings and more
are still preserved, although nowadays the
building functions as an art gallery.

The heterogeneous - eclectic - design
details in Burgas exterior decoration

(cornices, pilasters, arches) has a
European origin. However, there are also
some oriental features (for example, the
horseshoe shaped facade arches) which
again brings us to possible connections
and prototypes associated with traditional
- Indian (Islamic) architecture. On the other
hand, its cupola interior space and scale
reminds many earlier examples of Ottoman
religious buildings, like the interiors of
preserved today Cuma mosque in Plovdiv
(1436) or Buyuk mosque in Sofia (1494),
although their various planning schemes
and impressive scale.

3. Conclusions

Regardless of the rather small number
of currently preserved Jewish religious
buildings in Bulgaria, built in the chosen
period, we can still make some conclusions
about their typological development and
stylistic and plastic outlook. We believe,
that the found synagogue designs reflect
mostly on:

e archaic models of temple
architecture applied in its simple,
vernacular form;

e traces of representative Ottoman
architecture and its evolution;

e influences of European architecture
from the 18th and 19th century.

As a rule, in each particular synagogue
those style-plastic tendencies are
somehow merged. Some synagogues (eg
in Pazardzhik and Samokov, cases 1 and
2) were executed with elements of the so-
called National Revival style in Bulgaria
- using a Balkan mixture of regional and
vernacular architectural features. Traces
of some western styles from the 17th
century onwards, like Baroque, Rococo,
Empire and others also penetrate the
former Ottoman Empire lands, and are
found in synagogues. (Like cases 3,4
and 7 - in Ruse, Vidin, Dobrich). However,
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another (secondary in its development)
oriental touch is also present in Jewish
temples in Bulgaria (like the synagogues in
Varna, Sofia and Burgas - cases 5, 9,10).
Here, the Orient is in the form of links to
the European Orientalism, as part of the
development of Eclecticism (Historicism)
styles of the 19th and early 20th century.

Thus, at least three “Orient” vectors in
the architecture of synagogues were used
in the chosen period:

e regional mix - (influenced by local
and vernacular traditions);

e historical evolution - adapting to
the development of the Ottoman Empire
and the East;

e and European - following the
western orientalism.

At the same time, the synagogues in
the chosen period and region (though

Figure 10. Yeni Camii / New Mosque in Thessaloniki, 2016
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less in number compared to churches
and mosques) were truly comparable in
their typologies and significance in the
respective townscapes.

These observations and conclusions
can be extended, enriched or even
corrected if other monuments of the era
are included, following the trends all
over the Balkans (in Romania, Serbia,
Macedonia, Greece and Turkey). It is
also possible to explore the buildings
of some regional mixes of the religious
communities - like “The Donmeh” people
in Solun and their Yeni Camii (Figure
14). This will be however, a subject of a
separate investigation.
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JNlosaHoBa C.
JlecotexHnuecku# yumepcutet, Copus, bonrapms

Tawesa C.
UHCTUTYT AKageMumn UCKyccTB, bonrapckasi AKagemusi Hayk,
Copus, bonrapms

BbIAAIBJIEHME BOCTOUYHbIX YEPT B APXUTEKTYPE CUHAIOr(4) B BOJIFAPUHA

AHHOTaUMA

Pa6ota cocpefioToyeHa Ha cMHarorax Ha Tepputopun Bonrapuu, NOCTPOEHHbIX B NOCNEfHWE LecATUNeTUS
XIX 1 B nepBble rogbl XX BeKoB. (bonrapus aensnacb 4actbto OcMaHCKOM Mnepun ¢ KoHua XIV Beka o
3aBepLUEHUs PYCCKO-TYPELIKOM BOMHbI B 1878. TeM He MeHee, cTpaHa odpuLManbHO NPU3HaHa He3aBUCUMBbIM
B 1908 roay) CBslleHHble EBPENCKUE apXUTEKTYPLI B Bonrapuun 6binn 60/1ee akTMBHO UCCeA0BaHbl B KOHLE
XX u B Havane XXI BekoB. O6bI4HO UcCnefoBaHMs OblM NPOBEAEHbI B TPEX HanpaBeHUsX: BbIBOAbI HOBbIX
JaHHbIX; 0GHOBNEHMWA CTapblX 3anucen; nybnKaLmMm 0 U3BECTHLIX U COXPaHMUBLUMXCHA NAaMATHUKaX.
[OCKOSbKY CYLLECTBYET NINLLb HECKOSIBKO MOMBITOK MO TUMONIOrMYECKOMY, aPXUTEKTYPHOMY UK
CTUAUCTUYECKOMY aHan13y CMHaror B BolbpaHHbIM Nepunoa, Hawa cTaTbsi HanpaBieHa Ha onpeaeneHve

N «pa3MeLLEHNS» EBPENCKUX PESTUTMO3HBIX 34aHWIA KaK B MECTHOM, TaK U PErMOHanbHOM (KY/IbTYPHOM)
KOHTeKcTe bonrapuu, 1 B 6onee WKMPOoKKX rpaHmuax OcMaHCKon nMmnepuun. Ctatbs UccnemyeT UX BHELWHUH
BWA, apPXMTEKTYPHbIE CTUIU U XaPaKTEPUCTUKM, U UX NPOCTPAHCTBEHHbIE PELLEHUS U AeKOPaTUBHbIE MPOGUIN.
Takum 06pa3om, BbIIBNEHO, YTO 6ONrapCKUIM AM3aMH CMHArorM oTpaxaeT B OCHOBHOM: 06Lwue

apxauvyecKkue MOAEeNN XpaMoBOWM apXUTEKTYPbI, NPUMEHAEMON B €ro NPOCToM, o6LLeynoTpebuTensHON
dopMme; cneabl penpe3eHTaTMBHON OCMaHCKOM apXUTEKTYPbI U ee 3BOMIOLLMK; BAUSHUS €BPONENCKOM
apxuteKkTypbl XVIII n XIX BeKoB. Pe3ynbtaThl nccnefoBaHua B 061aCTU UCTOPUM UCKYCCTBA U apXMTEKTYPLI, a
TaKXe OTKpbIBaIOT HOBbIE MEPCMNEKTUBLI A1 UCCeoBaHUM 6oee pa3Ho06Pa3HOro KybTYpPHOIo Hacneans
Bbl6paHHOro nepuoaa.

KnioueBble cnoBa: xpaMoBas apxMTeKTypa, CMHaroru, 6onrapckas apxutektypa, OcmMaHcKaa uMnepus,
MCKYCCTBO BOCTOKa

JNlo3aHoBa C.
OpmaH wapyalbiibiFbl yHuBepcuteTi, Copus, bonrapus

Tawesa C.
OHep UHCTUTYTbI AKagemusichbl, bonrapms FoiibiM AKageMusiChbl,
Coous, bonrapus

BOJITAPUAAAAFDI COYJIET FUBAAATXAHACDBIHbIH WbIFbICTbIK CUNATbIH AHBIKTAY

AqpaTna

Hymbic XIX FacbipablH, COHFbI OHXbINAbIFbI XoHe XX FacbipAblH, anfallKbl XblngapbiHaarsl bonrapmsa
TeppuTOpUACbIHAa canblHFaH FMbafaTxaHanapfra 6arbiTranfFaH. (bonrapus XIV racbipfblH COHbIHaH 6acTan
1878 XblINFbl OPbIC-TYPIK COFbICHI agKTanfaHra aeviH OcMaH UMNepUusachbiHbiH, 6ip 6eniri 6onabl. CoraH
KapamacTaH, 1908 xbinbl pecMu Typae Toyesnci3 en 60nbin TaHbinFaH). bonrapuaaa KacuetTi eBpen cayneti XX
f. COHbl MeH XXI f. 6acbiHa 6enceHfii 3epTrenreH. 3epTTey Yl 6afFbiTTa: XaHa AepeKTep KOPbITbIHALICHI; ECKi
Yasbanapbl }aHapTy; TaHbIMan aHe CcaKTanFaH eCKepTKIWTepPAi apuanay; 601bin 3epTTengi.

ATanmbllw Ke3eHae FubaaaTxaHaHblH TeK GipHelle MYMKiHAIKTePi 6014bl: TUMONOTUANBIK, COYNET HEMeCe
CTUNUCTUKanNbIK. MaKkana bonrapus KOHTEKCTIHAET XePriNiKTi XoHe aMaKTbIK (MaeHN) eBpennepaiH AiHu
FUMapaTTapblH «OpHanacTblpyFar» aHblKTayra 6arbiTTanagbl. CoHan-akK, ofapablH, ChIPTKbl KePiHICiH, cayneT
CTUNI MEH epEKLLENIKTEPIH XOHE KEHICTIK Wellimaepi MeH coHAiK npobunibaepiH 3eptrendi. Ocbinanwa,
6onrap FMbagaTxaHacblHbIH AN3alHbl HETi3iHEH: FUGajaTxaHa CoyneTiHiH Xannbl KeHepreH Moaeni; OHbIH,
KapananbiM TypiHAE KONAaHbIYbl, OCMaH CoyneTi }aHe OHbIH 3BONIOLMS eKiNiHiH, i3imeH; XVIII-XIX Facbipgafbl
eypona cayneTiHiH acep eTyi; aHblKTanagbl. 3epTrey HOTUKECIHAE, COYNET NEH eHEeP Tapuxbl WeHOepiHae
aTa/iIMblLL Ke3EHHIH apTYP/i MBAEHM MYPaCbIH 3epTTey YLiH aHa nepcnexkTMBanap Kosfa afiblHibl.

Tipek ce3aep: WipKey cayneTi, FnbagatxaHa, 6onrap coyneti, OCMaH UMNEPUSACHI, WbIFbIC OHEPI
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