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KPEATUBHBIE MOIXO/IbI U
MJACTUYECKUE PELLIEHUS
B COBPEMEHHOMU
TEATPAJIbHON
PE)KUCCYPE KA3AXCTAHA

ARTS & HUMANITIES

Anbus Emoeprenoa’, Canus Ka6auesa'

'Kasaxckast Haunonanbnast Akagemust nekycers umenn TemupGeka yKyprenosa
(Anmarsl, Kazaxcran)

AHHoTaums. CoBpeMeHHOe TeaTpasibHoe UCKyccTBO KasaxcraHa sIBnsieTcss MHOrOXXaHPOBbIM,
MEXAUCLMMIMHAPHBIM U 3KCNIEPUMEHTA/IbHBIM. B pernoHax cTpaHbl MOXHO YBUAETb CNEKTAKIIM,
KOTOpbIE C/IOKHO OTHECTU K ONpPEeAeNeHHOMY XaHpy, Tak Kak 3TW CMeKTak/Iu COBMELLAIOT 3/IEMEHTbI
pa3HbIX XXaHPOB M HECYT 3CKNEePUMEHTasbHbIV XapakTep. Elle ofHOM TeHAEHUMEN SBNSETCS TBOPYECKOE
obbefuHeHne pexunccep-xopeorpad-xyaoXKHUK, KOTopble paboTas B pasHbix TeaTpax, cobuparoTtcs B
0L HY KOMaHAy AN15 NOCTaHOBKM OMpeLeNeHHOro cnekTaks. TakuM obpa3oMm, CNekTak/b noayyaercs
NpOOYKTOM KPEaTMBHOM KOMaH/bl, 3 PEXMCCEPbI MMEIOT NPaBO BbIbOpa COAaBTOPOB CBOEW TBOPYECKOM
paboTbl.

MnacTMueckoe pelieHne ApaMaTUHECKUX MU MACCOBbIX CLLEH, UCMOb30BAHME MIACTMKM BMECTO
LMHHOTO TEKCTa B MOC/IEAHME FOAbl CTA/0 WMPOKO NMPUMEHSTHCS COBPEMEHHBIMU PEXUCCEPAMM.
MonobHble pexxuccepckue peLleHns OTKPbIBAKT FPaHM Urpbl A8 aKTEPOB, B TO e BPEMS, CTaBs nepes,
HMMM 33,3241 HOBOTO TpaHchopMupytoLerocs Teatpa. CoBpeMeHHasi nnacTuka — 310 He HapoaHble
TaHLbl UM TaHLbl, NOCTAB/IEHHbIE HA OMNpPeAENeHHbIV My3blKa/bHbIK CYET. 3a4acTyH), 3TO NNACTUYECKUIA
PUCYHOK TaHLa, NOJyYEHHbIX Yepes TeNleCHbIe MMMNPOBU3aLMM, COBMECTHbIE MOUCKM Xopeorpada u
apTucra. Pu3nyeckas NOArOTOBKA U BHYTPEHHAS cBOH6OAA akTepa NO3BOIMUT PEXMUCCEPY MOTHOLEHHO
NPUMEHUTb XYA0XKECTBEHHOE peLleHUe, HaMAEHHOE B pe3y/bTaTe TBOPYECKMUX MOUCKOB.

PaboTa TeaTpanbHOro XyA0XHMKa B COTBOPYECTBE C PEXMCCEPOM CMOCOBCTBYIOT MPOSBIEHUID
HOBOW TeaTpasibHOM 3CTETUKM. ITU TeaTpasibHble NPOLLECChl HOPMUPYHOT LLENb UCCIIEA0BAHUS — U3YUUTb
KpeaTuBHble MOAXOAbl U PELIEHWUS COBPEMEHHbIX Ka3aXCTaHCKMX pexxnccepoB. OBbEKT UCCIe[0BaAHUS
CTaTbM — CNEKTAKJIM COBPEMEHHbIX pexxunccepoB HypkaHaTta Xakbinbas, Mapxata Monaaranu, OuHbl
XKymabaii, layxap Apgain. lNpenMeTom UcCnenoBaHUA SBNAIOTCS PeXMUCCEPCKME peLleHUs CleKTaken,
MEeTOAbl U MOAXOAbI, UCTONb3YEMbIE B NMPOLLECCE NMOCTAHOBKM CNEKTaKnel. MeToao1orMyeckyo 0CHOBY
COCTaBW/IM MPOCMOTPbI CNEKTAK/EN AaHHbIX PEXMCCEPOB, U3yUYEHUE UCCIEA0BATENBCKUX PaboT
3apybexHbIX TeaTpaNbHbIX MPAKTUKOB M UCCAEL0BATENEN Ha TEMY COBPEMEHHOMO TeaTpaibHOro
MCKYCCTBA U PEXUCCYPbI.

Knioyessvie cnoea: TeatpanbHOE UCKYCCTBO, COBPEMEHHbIN TEATP, TEATPasbHAsh PEXMUCCYpa, TeaTp
KasaxcraHa, H. XXakeinbaii, ®. Mongaranu, [I. XXymaban, I Anaii.

Ana yumuposarus: Em6epreHoBa, Anbdus n CaHna Kabamesa. «kKpeaTnBHble Noaxoabl 1
naacTMyeckme pelleHuns B CoBpeMeHHow pexxuccype Kasaxcranax. Central Asian Journal of Art Sdudies, T.
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BBepeHue

eaTpaJsibHOe MPOCTPAHCTBO
Kaszaxcrana paciumpsieT rpaHuLibl
¥ pa3BuBaeTcsl. Peneptyap TeaTpoB
MOMOJIHACTCS COBPEMEHHON IpaMaTypruei.
MensieTcst Crpoc M OTHOLLIEHHE 3PUTEJIS K
TeaTpasbHOMY HcKyceTBY. CoBpeMeHHble
perKuccepbl HAXOAATCS B TBOPYECKUX
MIOUCKAX HOBBIX BBIPA3UTEJIbHBIX CPEICTB
¥ KPeaTUBHBIX pelLeHUH ClIeKTaKJIs.
Yacro peliieHust pexKUccepoB MPUBOLST K
BU3yaJIbHbIM HHCTPYMEHTaM Xopeorpaduu 1
cueHorpaduu. [Tono6HbIe pUMepbl MOXKHO
BCTPETUTb KaK Ha ClieHe roCylapCTBEHHbIX,
TaK 1 He3aBHCHMBIX TEATPOB.

['oBOpS 0 MoMCKax HOBBIX
BbIPa3UTeJ/bHbIX CPEJICTB Ha ClIeHE,
HEBO3MOKHO OTPHLIATH KOHLETIHIO
MOCT/PaMaTHYECKOro TeaTpa, B OCHOBe
KOTOPOH ... OJHOBPEMEHHOCTb >, €HUrpa ¢
MJIOTHOCTBIO 3HAKOB», «My3bIKa/IU3allHsI»,
«BU3yaJslbHasl paMaTyprust», «(usnyeckue
3JIEMEHTBI», <T1OJPbIB peaibHOr0»,
«cutyais/codprtne» (Jleman). CTouTb
OTMETHTb, YTO MOCTPAMAaTH3M BbISIBJISIETCS
B Ka3aXCTAHCKOM TeaTpajibHOM HCKyCCTBe
ropasfo nosxxe, HexKeJyu B IPYrUX CTpaHax.
OnHako nocJieiHue AeCATHIETHS CMeJlble
(haHTa3UK perKUCCEPOB MOPaAKAIOT
MHOroo0pa3ueM: COBpeMeHHas
clieHorpads ¢ UCMoJb30BaHUEM
KOMIMbIOTEPHbBIX TEXHOJOTHH HJTH
abCOJIOTHBIA MUHMMAJIM3M B IEKOPALUSIX,
KOHLLEINTYyaJslbHast MHCTAJLISILIUS] BMECTO
HaTypaJUCTHUECKUX IeKOPALUI; OTCYTCTBHE
TEKCTa WM UCTIOJIb30BAHHE €r0 KaK
M0BECTBOBaHHUe, MO0 Npsimoe obpalleHne
K 3PUTEJIIO; CMeHA CLEHHYECKOro 1eHCTBUS
B 3PUTEJIbHBIN 3aJ1, OCAJIKa 3PUTEJIs
Ha ClIeHe; XKUBOH 3BYK, HHCTAJLJISILIUH,
CMelIHBaHHe Pa3HbIX XKaHPOB U JPyroe.

CoBpemeHnnast xopeorpadusi 1 TejiecHble
NPaKTHKH 0Kasa/u G0oJibllIoe BJIHSHUE Ha
TeaTpaJsibHble MOCTAHOBKH Ka3aXCTaHCKHUX
tearpos. Hapsiny co cuenorpacueit
ceiyac royeTHoe MecTo B TeaTpajibHOM
MCKYCCTBE 3aHMMAeT MJIacTHYeCcKoe
peurenne crniekrakis. Criekrakiu Beé

6oJiblile TPUOOPETaIOT BU3yasbHbIN
Xapakrep, OTO/IBUTasi ICUXOJOTHIEeCKUH
Tearp. 3pUTeJib BUJHUT CUMBOJIbI,

YUTaeT ¥ BOCIIPUHUMAET HH(OPMALIHIO
yepes TeJI0 apTUCTOB, CKPbIThIE 3HAKH
ciieHorpaduu. Hacto 3puresib MOXKeT
YHECTH ¢ co00ii IPYyroil MecceK, To,

4TO €My TMoJIcKa3aio BooOparKeHne u
BIeUaTJIeHHUs OT YBUJEHHOTO, BMECTO

TOT0, 4TO ObIJIO 3aJI0XKEHO B MPOLECCe
MOArOTOBKH CIIEKTAKJIsI. 3/1eCh
BcromuHaetcsi Teopusi K. [Owra «o
KOJJIEKTUBHOM Oecco3HaTe/ibHoM>». OQHAaKO
HeOJIHO3HAUHbIE PellIeHHs PEKUCCEPOB
MOTYT BbI3bIBaTh CHOPbI y 3pUTEJIEH, TaK KaK
KaK/Ibli MOYKET TPAKTOBATh M BOCIIPUHSITh
YBHJIEHHOE 10-CBOEMY.

B cratbe paccmaTpuBaloTCs KpeaTHBHbIe
pelleHHsT COBPEMEHHBIX Ka3aXCTAHCKHUX
pexuccepoB H. YKakeim6aii, O.
Mounaranu, I1. >Kyma6aii, I'. Anaii.

MeTtoponorua

B npouecce ndyuenust Bonpoca B
UCCIIE0BATEJLCKOK paboTe ObIIN I METOIbI
MUCTOPUUYECKOTO H TEOPETUKO-3CTETHIECKOTO
aHaJsin3a, 1eJjib KOTOPbIX U3yueHue
CTaHOBJIEHHS] COBPEMEHHON TeaTpaibHOK
9CTETHKH, TpaHCHOPMALS PEXKMCCEPCKUX
NPUEMOB B TeaTpasibHOM HCKYCCTBE
Kazaxcrana, Tak:ke U3yueHue TeJeCHOCTH,
KaK XyJI02KECTBEHHOTO peHOMeHa B
COBPEMEHHOM TeaTpasibHOM HCKYCCTBE.
ABTOpBI 06paTHIIMCh K KOMITapaTUBHOMY
METOJTy UCCJIEJIOBAHUS U CPABHUTEJILHOMY
aHaJIu3y Jyisl COMOCTABJIEHHS TPUMEHEHUS
MJIACTUKK KaK BbIPA3UTEJbHOTO
MUHCTPYMEHTA B CIIEKTAKJISIX PA3HbIX
pexkuccepoB. [1pu ananuze criekraxmiei
HCII0JIb30BaJICST CEMHOTHUECKHI METOJ
C LEJIbIO OTTPe/iesIeHHST CMBICTIOBBIX
KOHTEKCTOB MJIaCTUYECKOr0 PUCYHKA U
PEXKHUCCEPCKOro 3amMblCaa.

Ouckyccusa

Tema coBpemenHoro rearpa u
pexkuccypbl Kazaxcrana He BbI3bIBaeT



OrPOMHOT0 HHTEpeca Cpeiu 3apyOesKHbIX
nccseoparesieil. OHaKo 3yuyeHHe
MOCTPaMaTHYECKOro TeaTpa U MeTo/lbl
3arnajiHbIX PeXKUCCEPOB U MPAKTHKOB
M03BOJISIIOT MIPOBECTH CPABHUTEJbHbIH
aHaJlu3 U HHTEpeCcHble NapaJiesu ¢
Ka3aXCTaHCKHM TeaTpOM.

TearpasbHble 5KCIIEPUMEHTHI,
MEXKIMCLUMITIMHAPHBIN MOJIXOML
npucyTeTByloT B TBOopuecTBe JKaka Koo,
JKaka Jlekoka, Beeposiona Metiepxodibia,
Anexcannpa Tauposa, [Turepa bpyka,
Exxun I'potoBckoro, Muxauna Hexosa.
HemasioBaKHO H3yuUThb U MOHSITH UCTOKH
1 TIPUUHHBI SKCTIEPUMEHTOB PEXKUCCEPOB.
[Tomumo uHTEpeca, 3a4acTyio, CylleCcTByeT
psiL COOBITHH, KOTOPbIE BIOCJAEICTBUH
OKa3bIBAIOT BJUSIHHE HA CO3/IaHHE
HOBOTO TeaTpaJibHOrO HaMpaBJIeHHUs,
pexKMCcCepeKoro rnpuema.

Hanpumep, B cratbe «Sufi Dance,
Trance, and Psychophysical Performance:
Transcultural Elementsin Jerzy
Grotowski’s Theater» Serap Erincin
yTBBepKaaeT, uto Exxu ['potoBekuii,

B CO3/IaHUM CBOMX MCUXO(DU3HYECKHX
MeTojaxX, OblJ1 BIOXHOBJIEH BOCTOUHBIMH
JIyXOBHBIMH MTPAKTHKAMH, CY(hH3MOM H
TaHueM MeBJ/ieBu. ABTOp CTaThU CUMTAET,
4TO 3anajHbli TeaTpaJbHbId pexKuccep,
cosjiaBasi CBOH METOJ, OTTAJIKHBAJICS
MMEHHO OT TaHLa, H YTO 3TOT BONPOC
HEJI0OCTaTOYHO U He3aC/y?KEHHO He U3ydeH
nccaenoparesimu (Erincin).

Asrop cratbu «Something in the
atmosphere? Michael Chekhov, Deirdre
Hurst Du Prey, and a web of practices
between acting and dance» 6puranckui
TeaTpaJsibHbIl NpakTHK Roanna Mitchell,
Mcee10BaTe b TeaTpaibHON MIIACTHKH,
BbICKa3aJla CBOIO TOUYKY 3pEHHUS B aHAJI3e
TBOpuecTBa Muxansia Yexosa. ABtop
CUYMTAeT, 4TO Ha TexHUKH Muxausna Yexosa,
B YaCTHOCTH TeJICCHbIE, TIOBJIHUSJIN €ro
COBpPEMEHHHUKH U KOJIETH TaHLOBLIHLbI
Mb>pu Burman, Aficenopa [lynkan, Mapra
['pam u Mapraper bapp. Corsacho P.
MutueJsut, UMEHHO COTPYIHUYECTBO
MPaKTHKOB TeaTpa M TaHLa MOBJIUSIO HA

pa3BHTHE TVIACTHKH B COBPEMEHHOM TeaTpe,
Kakoil eé BUiMM Mbl cerojinst (Mitchell).

Pouib cBeTa B Teatpe u ero BiUsiHUE HA
BOCTIPUSITHE 3pUTEIs HCcaenoBata Amy
Chan B crathe «The Difiracting Light
in Contemporary Theatre». ['1aBubiit
BOIPOC, KOTOPbIH MOJAHUMAET aBTOP, —
5CTETHKA CBETa B COBPEMEHHOM TeaTpe
(Chan). Ecain panee, cBet Obl1 CO3ByU€eH
C My3bIKOH UJIH CJTy?KHJT aKIIEHTOM Ha
onpeje/eHHble ppasbl B MOHOJIOTE, IHAJIOTe
repoeB, TO CEerojiHsi B COBPEMEHHOM TeaTpe
KasaxcraHa oTHollIeHHE K CIIEeHUIeCKOMY
cBety MeHsietcsi. CoBpeMeHHble pelleHHtst
MOCPEJICTBOM CBETa MOXKHO YBUJIETh B
CMEKTaKJIAX HOBOro TypKecTaHCKOTo
My3bIKaJbHO-/IpaMaTHUYeCKOro TeaTpa
(«bepre», « Maxab6aT MyHapachi» ),

B paboTax pexkuccépa [ayxap Anaii u
xynoxkuuka ['ynbnansl )Kypkabaessbl, B
crniekrakisx Total theatre.

Alex Mermikides B cratbe «Brilliant
theatre-making at the National: Devising,
collective creation and the director’s
brand» na npumepe bpuranckoro
TeaTpa 3aTparuBaeT BaxKHYyIO TEMY.
«Documentation on the creative practices
of Théatre de Complicité, Katie Mitchell
and the War Horse (2008) company will
demonstrate that devising’s shift from
the margins to the mainstream of British
theatre has resulted in an increasing
separation between an ethos of collectivity
and a quest for innovative theatrical
product» (Mermikides). ITpu co3nanun
MHHOBALMOHHOTO T€ATPAJILHOTO MPOJLyKTa
€CTb PUCK MOTEPSATh KOJNJIEKTHBHbIN
JlyX, HCTUHHBIH aKTepCKUi aHcaMOJib 1
atmocdepy. Tema, KOTOpyIO BblIBUraeT
M HCCJIElyeT aBTOp, aKTyaJsbHa Jyisi
Ka3axCTaHCKOro TeaTpa, Tak KakK 4acTo
B [IOMCKAX KCrpecchu, «wow-effect» u
»KeJlaHus BO3/IEHCTBOBAThL HA BOCIIPUSITHE
3pUTeIsl, TeaTpalibHble KOJIIEKTHBDI
TEPSIIOT caMy TeaTpasibHOCTb, a CIEKTaKIIb
npuobperaet hopmar neppopmanca u
3PEJIUIIHOTO 1110Y.

Uccnenosarens Jurgita Staniskyté
B cBoel pabote «Performing History,
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Staging Identity: Strategies of
Contemporary Theater in the Baltic
States» anasnusupyer crpareruu
coBpeMeHHoro banaruiickoro teatpa.
ABTOp cuMTaeT, 4To MosIBJAeHHE HOBBIX
cnoco6oB pernpeseHTaluu B 6aATHHCKOM
TeaTpe MOXKHO «KOHLENTYaJu3upoBaTh Kak
camopeIeKCHIO U KOHTPKAHOHHUYECKYIO
penpedenrauuio». «They deal with the
transformation of notions about language,
body and perception in contemporary
culture and critical theory as well as local
models of theatrical representations»
(Staniskyté ). Ananusupys paboty
MOJIOJbIX OAJTHICKHX PeXKUCCepPOB, aBTOP
MPUXOJIUT K BBIBOJLY, YTO UX TOCTAHOBKH
MOJXOJSIT JI/151 TOCTCOBETCKOIO MepHoa,

B KOTOPOM KOHCTPYMPYIOTCSI [TePeXOiHble
WIEHTUYHOCTH U UCTIOJHSIOTCS] HOBbIE
ClleHapHH COLHAJIbHOTO MPOLIJIOTO U
Oynyulero. B penepryape kasaxcTaHCKUX
TEaTpPoB TeMa HAllHOHABbHOH MIEHTUYHOCTH
3aHUMaeT 0co00e MeCcTo. ITOMY
Croco6CTBOBA/A TOCYAAPCTBEHHAS
nporpamma «PyxaHu KaHFbIPY», B paMKax
KOTOPOH TeaTpbl 06paTHIIHMCh K 3110CY U
Kasaxckoi apamatypruu. [Ipumepom moxkeTt
NOCJYKUTb creKTKIH «Kpiz JKibek» n
«Abaii», nocTaBJieHHble Ha CLiEHE OMEPHBIX,
JipaMaTHYeCKUX M My3bIKaJIbHbIX TeaTpax B
pasHbIx ropoaax Kazaxcrana.

MuHoBaumoHHOMY MOJAXOTY
K MOCTAaHOBOUHOMY Ipolleccy B
Kasaxcranckom TeaTpasbHOM HCKYyCCTBE
nocesiieHa cratbst Canrynb Kap:kay6aesoii
u Aiinyp Kon6acaposo# «MHHOBanoHHbIe
crparerun TypkecTaHCKOTo My3bIKaJIbHO-
JipaMaTHYECKOTo TeaTpa» Ha MpuMepe
criekTakisi «bopre», pexuccepom KoToporo
sSIBJISIETCS NPUTJIalleHHbIH pexxuccep K.
[lakkasyra. B naHHo# necsenoBate/ibCKoi
paboTe onucaH HOBbIH /I/151 KA3aXCKOro
TeaTpasibHOro MPOCTPAHCTBA MOAXO/ K
MOCTAHOBOYHOMY TpPOLECCY OT HIEH U BCEro
npouecca NoAroTOBKH J10 BOMJIOLIEHHS]
(Karzhaubayeva u Kopbassarova).

B tpynax Simon Murray u John Keefe,
TMOCBSILLEHHBIX HCCIIEIOBAHUIO (PU3HYECKOTO
Tearpa, U3JoxKeH aHa/u3 NPUEMOB 1
9KCTEPUMEHTOB TeaTpaibHbIX MPAKTHKOB

Espornbi, CILIA, BbIXO/11E€B COBETCKOTO
coto3a. Cpe/iv HUX €CTh TaKHe HMEeHa Kak
JKak Koo, koTopblit namenus hopmat
CLLeHMYEeCKOT0 MPOCTPAHCTBA U BHEAPSJI
TeJIeCHble MPAKTUKM, CYUTas MIACTHYECKYIO
BbIPA3UTEeJIbHOCTb IVIaBHBIM HHCTPYMEHTOB
TeaTpaJibHOro aktepa; Beeposion
Metiepxosbil, KOTOpBIH HHTEpecoBaJcs
BOCTOUYHBIMH T€JIECHBIMU MPAKTHKAMU U
BHEJIPSI/ MX B CBOU crniekTaku; [lutep
Bpyk u ero oTHolIeHKE K CLIEHHUECKOMY
npoctpaHnctsy; Exu ['potoBeku u ero
MeTOJIbl TCUX0(U3NIECKOH paGoThl
aKTepa, UCTOJIb30BaHUsl pUTMa U paboThI ¢
npoctpancrsoM (Murray u Keefe). Mexons
M3 UCCJIeJIOBaHMI, MOKHO C/le/1aTh BBIBO,
YTO KpeaTHBHbIE PUEMbI U PeLIeHHs,
KOTOpPbI€ UCIOJIb3YIOT COBPEMEHHbIE
pexxkuccépbl Kazaxcrana, 6blid 06bEeKTOM
MOMCKOB TeaTpasibHbIX MPAKTHKOB
MPOLIJIOTO CTONETHS. DTO MOATBEPKIALT
u Tpyn Cepreesa A. B. «[lupkusaius
TeaTpa», B KOTOPOM aHaJIM3UPOBaJI
MEeKIMCIMIITIMHAPHOCTD TeaTPasbHOTO
uckycerBa B 1930-e rojibl, Korjaa HCKyCcCTBO
IMpKa 0Ka3aJio BJMsSHUE Ha ClIeHHUeCKoe
MPOCTPAHCTBO M MJIACTHYECKYIO
BbIpa3uTe/ibHOCThL akTepa (Ceprees).
Juna losiep B kKHUre «Xyjl0KHUKH,
BU3HOHEPbI, LMpKauu. Ouepku
BU3yaJsIbHOTO TeaTpa» aHaJu3upyer
OT/IeJIbHbIE CIIEKTAKJ/H, a TaKxKe
TeaTpaJsibHble KOMIIAHHWH, B OCHOBY
KOTOPBIX JIETJIM TAKHe MTPUEMBbI, KaK
COBpeMEHHast YKCrepuMeHTabHAs
clieHorpadus, niacTuueckKre peliexus,
MEeKIMCIMIIIMHAPHOCTD. B cBoel KHUTe oHa
onpeJiesisieT IaHHOE TeaTpasbHOe SBJICHHE
KaK «BU3yaJsibHbIi TeaTp». Pelienus
1 KpeaTUBHbIE MOJX0JIbl COBPEMEHHbIX
pexkuccépon Kazaxcrana MoxkHO Tak
K€ pacCMOTPEeThb B KOHTEKCTE JIaHHOTIO
TMOHSTHS, TaK KaK OHU MOJXOMSIT MOJL
OrfucaHus U MOHATHUS, KoTopble [nuHa ['onep
yrnomuHaet B kuure ([onep).

PesynbTarthl

Kasaxcranckuil pexknccep n
TeaTpaJibHbli neparor Hypranar



JlnHa ycresia nocTaBUTh J€CATKH
CleKTaKJ/el KaK B Ka3aXCTaHCKHUX

Tearpax, a Takxke B Typuuu. XapakTepHoH
0COOEHHOCTBIO MOCTAHOBOK pexkHccepa
sIBJISIeTCS 110/]aua KJ1accuyeCcKoro matepuala
B COBPEMEHHOH TPAKTOBKE, 4aCcTO
sKcrepumeHTaibHol. Kak npumep oaHow u3
SIPKUX pabOT MOJIOJIONO pexKuccepa MOXKHO
npuBectH crekrakab «Penpa» K. Pacuna,

JKakbinoOar Obl1 OIHUM U3 TTEePBbIX,

KTO BHEJIPSIJ [JIaCTHUECKHE CLIeHbI B
JipamMaTHyeCcKuX criekrak/sax. Ha cuene
Kasaxckoro HallMOHa/ILHOTO TeaTpa UMeHH
Myxrapa Ays3oBa H. JKakbin6aeBbim Oblit
nocrapJ/ieH crekTak/b « Cy/y MeH CypeTiii»
(«KpacaBuua u xynoxKHUK> ), 03XKe - B
teatpe «)Kacrap» ropona Acrana u

HOBOM TypkecTaHCKOM My3bIKaJbHOM-

JpamaTnyeckoM teartpe. Mcropus
TIOBECTBYET 0 JIIOOBH MOJIOJION KpacaBHLLbl
1 XyLO2KHHKA, KOTOpPbIE BCTPEUYaloTCs Ha
6epery Mceblk-Kynb. baaropaps padore
Xy/102KHHKA U MJ1aCTHYECKUM PeLLeHUsIM
xopeorpada CleKTak/b ... CAMBOJIHUHbIH 1
BU3yaJibHbIH. Kaxnas kapTuHa riiaBHoro
rnepcoHaxa rnepejaHa naacTHIecKUMH
cueHamu. LBer kocTioma repontu, ee

[J1aCTUKa nepegaroT BHyTpEeHHEE COCTOAHNE

v nepexkupanusi. CTaBsi CrieKTakjb Ha
HOBOU CLEHE, PeKUCCEP HAXOIUJ KAXKIIbIH
pa3 HEeTPaUUMOHHbBIE BBIPA3UTENbHbIE
cpencta. Koneuno, 3To 3aBuceso ot

Cbl/lHaHCOBbIX U TeXHUUECKUX BO3MOXKHOCTEH

teaTpa. Tak, Hampumep, MOCAETHHH
BapUaHT CIEKTaKJIsl, OCTABJICHHbBIH
B TypKecTaHCKOM My3blKa/JIbHO-
JipamMaTHIeCKOM TeaTpe, OTINIaeTcst
OT NPeJbILYLLHX, HCITOJIb30BAHHEM
COBPEMEHHbBIX TEXHOJIOTHH W TeXHUYECKHX
BO3MOXKHOCTEH clieHbl. BmecTo 3anHero
(hoHOBOI0 3aHaBeca CLIeHbl HCIOJb3YyeTCs
cBetoauonnblil Led skpan, Ha KoTopom
1300paXKeHNs1 CMEHSIOTCS B COOTBETCTBUU
CO CMEHOH croxkeTa Ha cleHe. Ha cuene
MCIOJIb3YeTCsl MeCOK U BOJA, Jatolline
BO3MOXKHOCTb MOJIHOCTBIO 3PUTEJTIO
MOrpy3UThCsl B aTMocdepy npuopeKHOM
MecTHOCTH. TakxKe 3pUTe/b BUIUT JIOJKY,
KOTOpasi Kak OY/ITO MJbIBET MO TEUEHHUIO
BOJIbl, TO BO3BbILIASICH HAJl CLIEHOH,
TO OMYyCKAETCsl, CJIOBHO OKA3bIBAETCS
Ha rnecyanom 6epery. CrieKTakiu,
noctapJjennbie H. JKaknim6aii, B JKacrap
TeaTpbl, TaKXKe HAMOJHEHbl BU3yasbHbIMH
CHMBOJIAMH XOpeorpaduu, puTMma.
CrieKTaK/M MOJIOZI0r0 pexkuccepa
Junbl )Kymabaii BugyasbHbl U NOPOH
mokupytoie. K Hacrosiiemy BpemeHu

MOCTaBJIEHHbIH B HE3aBUCHMOM TeaTpe
«A.M.». B Bapuante /1. JKymabaeBoii
Ha clieHe JiBa akTepa. Pexxuccep

0TKa3aJlaCb OT KO[AE2K/1bl CUEHBI>, TOTOMY

ClICHA He MIPUKPBITA KyJUCAMM, 3aTHUK
OTCYTCTBYET. 3PUTeJIb U3HAYAJILHO BUJUT
MHUHUMaJIbHbIE IEKOPALIMH CIIEKTAKIS,
TaK Kak 3aHaBec OTKPHIT. [ IpuriyiiieHHbIH
CBET, HCKYCCTBEHHbIH JIbIM HACTPAUBAIOT
3puTesisl Ha criekTak/b. Ha cuene
MPUKPBITHIE MOJHITUICHOM JIJTHHHBIH
00€/IeHHbIH CTOJ U CTYJIbsl C BLICOKHUMHU
CrUHKaMH. JITUHHBIA CTOJT HA cCaMOM JieJie
NPeJCTaBJISIIN HECKOJBKO MePeIBUAKHBIX
CTOJIOB Ha KoJiecax. Ha npotskeHun
CMEKTaKJsl aKTePbl MePEBUTalOT CTOJbI U
CTyJibsi. Bee ieficTBust ¢ nepeBrkeHHeM
MPOUCXOJAT ONPABIAHHO U OPTaHHUUHO.
Texcra menblite, ueM (hU3UIECKHUX
JICHICTBUH, MPAKTUYECKH BECh TEKCT
COMPOBOKIAETCS JIBUKEHUEM, OJIHAKO
9TO HUKAK He BJIMSIET HA €r0 BOCIPHUSITHE.

MuHuma/nuam creHorpaduu u cBo6oHAs OT

TPaJMIMOHHON «OJIEX/IbI» ClIeHA, Jatonias
6oJiblile TPOCTPAHCTBRA J/Is1 AKTEPOB,
HaroMuHaeT B3TJIsiIbl U preMbl YKaka

Kono, sipkoro npezacraButesst ppanily3cKoi

IKOJIbI. [ TaBHBIM BbIPpa3uTEJ/IbHbIM
CpeACTBOM aKTepOB B ,H,aHHOfI I[MTOCTAaHOBKE

ABJIAETCA UX TeJIO0. S,U.er CJIeNyeT OTMETHTDb

MacTepCTBO U (PU3HUECKYIO MTOATOTOBKY
akrepa OJsnkaca yKakbinbek. Criekrakiib

BU3YyaJIbHbIH Gs1arojapst BCeM TeXHHUYECKUM

npuemMam MCIoJb30BAHHBIM PEXKUCCEPOM,
4TO TaKKe MoJYepPKHBAET COBPEMEHHOCTh
crniekraksi. K cambiM cMesibiM npremam
MO2KHO OTHECTH TIOsIBJIEHHE Tepost Ha
POJIMKOBBIX KOHbKAX, HTPY B HACTOJILHBIN
TEHHMC Ha ClLieHe, BLIHOC HA CLIeHY KUBOTO
neTyxa, JKUJIKOCThb, KOTOPOH 0GJUBAIOT
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repou jipyr apyra. Hauunas ¢ npoJsiora
CMeKTaKJIs U 10 (HUHAJA CIIEKTaKIIb
NOJIOH (PU3UUECKHX JIEHCTBUH, 2JIEMEHTOB
coBpemMeHHO# xopeorpaduu. [Tposor
JUIUTCS MITHAALATD MUHYT M HE COJEPAKHT
HHU eiMHOro coBa. OaHaKo TeJlo akTepa
paboTaeT HACTOJILKO TOUHO, BbIPA3UTEJIbHO
1 TUIACTHYHO, YTO aOCOJIIOTHO sICHA
NpebICTOPHS NPeJyIaraeMoro J1eHCTBHUSI.
Han nactuueckoi 4acTblo CreKTak/s
paGoTaJia MOJIOJION pexkuccep-xopeorpad
[bipbin MycraduHa, BbIMyCKHHIIA
KasHAU um. Temup6eka Kyprenona.
OTnpaBHOI TOUKOH /151 peXKUccepa 1
xopeorpada B criekrakJje Obl10 TBOPUYECTBO
[Tunb baymr (1940-2009). Pexxuccep
npocuJsa xopeorpaca He CTaBUThb TaHel|
JUIs1 AKTE€POB, 3a7a4eid OblJI0 IPOXKUTh
MCTOPHUIO B IBHKEHUU. Pexuccep
Tpe6oBaJia BU3yasibHO 3P PeKTHYIO
MJIACTHKY, OJIHAKO, TIOHSTHYIO 3PUTEJIIO.
Pac6ora I11. Mycradunoii nosyunnach
oueHb UHTepecHOH. B nenosiHeHnm akrepos
MOKHO YBHJIETb 3J1IeMEHTbI TeXHUKH ['ara
Oxana Haxapuna, sneMeHTbl akpoOaTHKH,
KOHTAKTHOH UMIPOBU3ALIUH U COBPEMEHHOH
xopeorpaduu. Ocoboe BHUMaHKHe
TNpUBJIEKAET ClieHa «u3MeHbl» Pepbl
myxKy Teceto. CTpacTb, conpoTHBeHHe
WMnnosura, ero pacTepsiHHOCTb U CTbI, e
packasiHie, BHyTPeHHHH KOH(JUKT repoeB
BBIMOJIHEH SPKHM Jiy3ToM. CreKTaK/b
«®@enpa» BrepBble Obl MpeaCTaBeH
BHUMaHHIO 3puTessi ocenbio 2017 rona
B CTOJIMLLE, 3aTeM MPUHSIJ yyacTHe Ha
MeKIyHapoaHbiX hectuBassx B Kasaxcrane
1 3a py6exxom. JKiopu pectuBasei u
3pUTEJIH OTMeYasd (PU3HYECKYIO YaCThb
MOCTAHOBKHU U paboTy xopeorpada,
npeJCcTaBAeHHYI0 B HEPUBBIYHOM (hopmare
JUIsl KazaxcTaHckoro 3puredist. CriekTakib
B 11&JIOM MOKHO BOCTIPUHUMATh CKBO3b
NpHU3My (PU3HUECKOTO TeaTpa.

TBopueckuil TaHaeM pexxuccepa
Junbl YKymabaepoii u xopeorpada
erpein Mycradunoit cnoco6¢TBOBAMN
POZKJICHHUIO U JIPYTHX crieKTak/el. «Pomeo n
JDkyaberra» Y. [llekcnupa nocrapsieHHbIH
B Tearpe um. l1I. Kycaunosa B ropose

Kokieray, Tak:ke siBJISIeTCS COBPEMEHHBIM
MJIACTHYECKUM CreKTakJeM. Pexxuccep
MCI10J1b30BAJIAa COBPEMEHHbIE TeXHHUECKHE
BO3MOKHOCTH KaK UCKYCCTBEHHBIH CHET,
JbIM. Ha cuene oTcyTeTBYIOT NPUBBIUHbIE
LIEKCITHPOBCKHE JIEKOPALIUH, KOCTIOMbI
repoeB — CTHJIH30BaHHbIE COBPEMEHHbIE
KocTioMbl. TekeT Takxke cokpallieH. CueHa
GaJsia pellieHa COBPeMeHHOH Xopeorpadue.
AKTepCcKHii cocTaB CrieKTaKJIs MPeICTaBIeH
MOJIOJbIMH aKTePaMH.

Cnekrak/ib « Boiiliek», nocraBjeHHbIH B
tearpe Azamarta Catbi6anpl «28 Theatre»,
TaK:Ke T0JIOH BU3YyaJbHbIX 3(P(eKTOB.
Pexxuccep He orpaHHUMBaeTCsl CBETOBbIMH
s deKkTaMu 1 MOOUJIbHBIMU TT€ PEBUAKHBIMH
JIeKOpaLUsIMH, Ha CLIeHE UCI0JIb3yeTCs
MecoK, OroHb, BoisiHOH 6acceidH. Mrpa
aKTEepPOB TaK:Ke HaroJiHeHa (PU3HIECKUMU
JIBU?KCHUSAMH, UTPOH C PUTMOM.

Eute onnoit pa6oto# JuHbl
JKymabaii saBsisieTcs cnekrak/ib « AHa
— JKep-Ana» («MaTtepuHcKoe roJie» )
Yunruza AitMatoBa NnocTaBJeHHbIH B
['ocynapcTBeHHOM TeaTpe KykKos B AJiMaThl.
AKTepbl KyKOJIbHOTO TeaTpa NpuMepsitoT
Ha ceOe Jpyroit popmar cyliecTBoOBaHUs
Ha ClieHe — OCHOBHBIM HHCTPYMEHTOM
SIBJISIIOTCS HE KYKJIbl, aKTEPbl CAMH MI'PAIOT
Ha ClUeHe, HO KYKJIbl TO?Ke ITPUCYTCTBYIOT
B CITIEKTAKJIE. DTO OLLT HOBLIH OIBIT ST
AKTEPOB IPUBBIKIIHMX BOAUTb M 03BYYMBAaTh
KykJibl. [Ipexze Bcero, xoresioch Gbl Ha4aTh
CO CLIeHMY€eCKOro npoctpaHcTsa. Pexuccep
10 TPAJHLIMH OTKA3bIBACTCS OT OJCKIbI
CLIeHbI, NIpeasiarast 6oJibliie NPOCTPaHCTBA
JUIsl aKTepOB. 3aHaBeC TaKxKe OTKPBIT ¢
CaMOro HayaJsla CrieKTakJ/s. SpUTeJ/IbHbIH
3aJ/l pagMellleH Ha aBaHClleHe B BUIE TpeX
MMITPOBHU3HPOBAHHBIX PSIJIOB, COCTABJIEHHBIX
CTyJ1bsIMU. ECTb lono/IHUTe/IbHBIE MecTa
10 [PaBYIO H JIEBYIO CTOPOHbI CLIEHbI.
Taxkum o6pazom, 3puTesib pacroyoKeH ¢
Tpex ctopoH. ClieHa 3achinaHa coJloMOoH,
paccraBJieHbl CTapHHHbIE KHP30Bble Carory.
AkTephl ¢ camMoro HauaJsa CUIST Ha ClieHe
B KpPYroBo# MU3aHclieHe. Mbl MoxKeM
BUJIETb JIEPEBSIHHbIA MaKeT JI0MOB, 1apOBO3
C pa3mepoM KykoJ. TeKcT 1o Tpaauuun



perkuccepa cokpaule. Ha nporsekenun
CTIEKTAKJIS HCIOJIb3YETCs 2KMBOH BOKaJI,
aKkTepbl OTOMBAIOT PUTM HOraMHU, UTO
JIAeT OlIylleHHe YKUBOH My3bIKU. TeKcT
TJIaBHOW repOMHH ObLI TOJIEJIEH Ha
HECKOJIbKUX aKTPUC U BOCMPOU3BOAUICS
B cTHJIe BepHaThM, Ha 3anazne OoJiblile
MCIT0JIb3YETCSl KCTOPUTEJIMHT». Berpeua
rJiaBHOW repoutu ToJiranai ¢ my»kem
CbI6aHKYJIOM, MOSIBJIEHHE B HX CEMbE
TpeX CbIHOBEH, MPUXOJL HEBECTKH B

JIOM, BHyTpeHHsis1 60pbOa HEBECTKH B
(pMHAJIBHON YACTH MbeChbl — BCE PEIIEeHO B
JIBU?KEHHU U C TTOMOIIbI0 KyKoJl. Pexknccep

COBMECTHO C aKTepaMH HalllJIh UHTEPECHbIE

CHMBOJIHUECKHE 2KECThI JI/Is1 BCTPEUH
Tonranaii u ee my:xa. [osxke crapuinit
cbii KachIM 1 HeBecTKa MOBTOPSIIOT

3TH »KecTbl. KpeaTBHBIM MpHEMOM
Hunbl JKymabaii B criekrakJe siBJsieTcst
TO, KaK oHa cobpaJia BOeIMHO pa3Hble
(opmaThl HCMOJHUTEBCKOTO HCKYCCTBA
— BepOATUM (CTOPHUTEJJIUHT ), TPHEMBI
KYKOJIbHOTO U IpAMaTHYECKOro TeaTpos,
3J1eMEHThl COBPEMEHHOH Xopeorpaduu,
pUTM, »KUBOI BoKaJl. ['oBopst 0 Bokaue,
XOTeJI0OCh OTMETUTD MPUEM pexKuccepa —
MCIOJ/Ib30BAHHE Ha ClleHe MUKPO(OHOB
CO CTOHKAMH. AKTEpbI, HCTOJHSAIOLIHE
COJI0 MOJIXOJIMJIH K CTOHKE U MeJid B
MHKpooH. [Tofo6HBIH TpHeM MOXKHO
YBHJIETb BO MHOTHX POCCHHCKHX TeaTpax 1
3a pybexkoM. K npumepy, B crieKTak/six,
TMpeCTaBJAEHHbIX HA (heCTHBAJE MOJIOIBIX
pexkuccepoB « ApTMHUrpalusi» B ceHTsI0pe
2017 roga B MockBe: criekrak/b «Ha
BCTpeuy MeuTe» I. Ypa, «Boiina,
KOTOpO# He 6bl0» T. Ekatepunoypr,
«Kaneka ¢ octposa Muuiiimaan» us
Kemepeso. Takke B criekraknsix «Svejk»
1. Xaueka u «Audience» B. ['aBesna

B HE3aBHCUMOM 3KCIIEPUMEHTATbLHOM
teatpe «Husanaprovazku» B ropone
Bpho B Uexun. «Ana - )Kep-Ana»,
HEeCMOTPSI Ha MPUCYTCTBHE TEKCTA, TaKKe
Kak 1 «Depy» MOXKHO pacCMOTPeTh
yepes rnpuaMy puanyeckKoro Teatpa.
Huna Kymabari siBasieTcst spkum

NpeJCTaBUTeIeM COBPEMEHHON PeKUCCYPhI

B KOHTEKCTe MMPOBOH pexkuccyphl. Ee
paboTbl, noctabseHHble B Kopefickom
rocy/lapcTBEHHOM TeaTpe, B 00J1aCTHbIX
TeaTpax MpeACTaBJsiioT BU3yaJ bHbIH 1

YKUBOU T€aTp, YTO U NOHEPKUBAET OTJIHUYHE

OT TPAJULIHOHHOTO [CHXOJOIHYECKOT0
tearpa. TBopueckuii coio3 pexkuccepa ¢

xopeorpadowm L. MycraduHol, BO3MOXKHO,

SIBJISIETCS 3aPOKIEHHEM (PU3UUECKOT0
teatpa B Kaszaxcrane. 31ecb HEBO3MOXKHO
He OTMETHUTb paboTy pexkuccepa-
xopeorpada LLbipein Mycracdunoii.
[Ipu nnuHol Gecene oHa npusHaeTcs,
4TO PUMEPOM H BIOXHOBEHHEM JUIs1
Hee siBsisieTcst TBopuecTBo [Tunbl bayi,
Oxana Haxapuna, ¢hu3niyecknx TeaTpoB
DV8 u 1pyrux coBpeMeHHbIX KOMMaHHH,
0/IHaKO paboTaeT OHa MHTYUTHUBHO, TaK
Kak He obyJasach BCEM STHM CTHJISIM H
HarnpaBJeHHUSIM.

Euié onHo KpeatuBHoe petuenue [1.
JKymabaii MO2KHO OTMETHTB B CTIEKTaKJIe
«OsH, KaabiHapik» I, Jlopka («Kposapas
cBanb6a» ). [1o nytu B 3puTeibHbIi 3a01
3pHUTe/b BUAUT MHCTAJISIMH, BCTPEUAET
nepcoHazkel criekrakss. Takum o6pasom,
CMeKTaKJIb HAYMHAeTCs ellle 10 HavaJsa
CTIEeKTaKJIsl, TOTPy:Kasi 3pUTEJIsT B
aTMocepy MOCTaHOBKH.

OcHoBHbIMU TIpHEMaMHu pexkuccypbl 1.
JKymabaii siByisieTcst 0TKa3 OT BpeMeHHbIX
PaMOK MPOU3BEJICHHUS], CHHTE3 XKaHPOB —
Jipama, KyKJbl, J1IaCTHKA, UCTOJIb30BaHHE
Pa3MYHBIX HE TPATUIUOHHbBIX J/I5 CLIEHbI
MaTepHaJsioB — JKUIKHE KPacKH, MecoK,
BOJIA, 3€MJIsl, MSICO, TaKXKe MCIOJb30BaHHe
YKHUBOTO 3ByKa U MUKPO(OHOB,
HeCTaHlapTHbIE CLIeHHYeCKHe MIIOLIAKH.
BaxHyto posib B €€ TBOpUECTBe UrpaeT
pa6ora xopeorpada, Tak kak J1. Kymabait
BCerja coTpyaHuuaeT ¢ xopeorpadamu A.
Loit, LLI. Mycracunoii.

[lnactuyeckne pabotsl 1. Mycradunon

MOXKHO YBHJIETb B CTMIEKTAKJISAX MOJIOJIOTO,
HO y2Ke JI0BOJIbHO U3BECTHOTO pexKuccepa
dapxata Mosnaranu. OaHol U3 NepBBIX

HX COBMECTHbLIX pa6OT ABJIACTCS CIIEKTAKJ/Ib

«Kapares», nocraBJjieHHblil B TeaTpe
M. C. MykanoBa B [leTpornas/oBcke.

MEXONCUMNIMHAPHBIE MCCNTEQOBAHMS MCKYCCTBA LEEHTPAJTIBHOM A3MM i CAJAS Volume 8. Issue 3. 2023
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Pexxuccép Haliésn pelieHne CreKkTakiIs,
KOTOPOE BbI3BaJIO OOJIbILIOE YIHBJICHHE Y
3puTesieil, KpuTHKOB: Hapiua 6yet onopo#
1 nojeprkkoi Kapares, He ocTaBuT eé HU
CMOTPSl HM Ha 4To, B TO BpeMsl KaK CbIpbIM
npenact eé, orpeuéres ot Kapares, yBunen
e€ cocTosiHMe B KOHIIe crieKTakJsi. Takoe
peLLeHHe CMeKTaK/Ig — BecbMa CMeJIblid
peKUCCEPCKUM PUEM, TaK KaK BCeE, KTO
4nTas opuruHas rnoecbl M. Ays3ona,
MPUBBIKJIH K HHOMY 00pagy ChipbiMa,
IJle OH — 3TO XKepTBa 3anpeTHOH JIIoOBH,
0e3yMHO U 6€3YKOPU3HEHHO JIIOOUBIINH
coto Kapares, He B3upasi HM Ha 4TO.
UyBcTBa repoeB, CTpacTh, MepeKUBaHUS
ObLIM MPOSIBJIEHBI HA CLIEHE 3JieMeHTaMU
xopeorpaduu. SIpkoi 1 3anoMuHarolencs
cleHol siBaisieTcst TaHel, Kapares u
ChIpbIMa Ha HATSIHYTOH BepEBKe, Jatoleh
OLLYLLEHHE TOHKOTO U XPYIKOTO JIbJa, KaK
OTHOLIEHHSI [VIABHBIX FepPOeB, KOTOPbIe
ObLIM 3aMPETHBIMU, a TTOTOMY BeCbMa
PHCKOBAHHBIMH.

Cnekraknb «Kynarep», nocraBjaeHHbIH
B Kazaxckom ['ocynapctBeHHOM
Akanemuueckom TeaTpe I0HOTO 3pUTeJIst
uM. ['. MycperioBa, 6bl1 BbIOpaH Jiydylinm
criekrakem B 2021 romy, Mo MHEHHIO
TeaTpasbHbIX KPUTHKOB. CrieKTaK/b
N0CTaBJIeH 110 OJHOUMEHHOH [103Me
. )Kancyryposa. JKanp criekrakJs
3asiBJIeH Kak cayHjapama. B nocraHoBke
UCIT0JIb3YETCs1 TOJIBKO »KUBAsI My3blKa: BOKaJI
1 HapoJiHble MHCTPYMeHThl. HatonanbHbie
KOCTIOMbI, HApOJIHasi My3blKa, (OJIbKIOPHBIN
TEKCT YKa3blBaeT Ha MeCTO U BpeMsl
nerictBusi. [1o KocTioMam 1 pasanuHbIM
3JIeMEHTaM MOXKHO OIPEICJUTh COLIHAIbHOE
noJioxkKeHue, Bo3pact rnepconaxkeil. B
OJlezK/1e TIPOCTOr0 Hapojia UCIOJIb3YIOTCS
OJIHOTOHHAs! TKaHb, B KOCTIOMax 6aeB —
Mexa M OoJiee MJ10THast TKaHb. JKeHckue
TOJIOBHBIE YOOPBI AaI0T HH(OPMAILIHIO O
cTartyce M BogpacTte xKeHuuH. Hapoaubie
TaHLibl, B CBOIO OUepe/lb, N0KA3bIBAOT
HACTPOEHHEe Hapoja.

OueHb BbIpa3uTe/IbHO HCI0/Ib30BaHa
J1aCTUKA aKTePOB B CLEHE C JIOLA/bMH.
[opnasi ocanka, pagMepeHHbIH 111ar, BbICOKO

MOJIHSATHIE KOJIEHH MTPH X0/b0Oe TepeiatoT
rpaLMO3HOCTb Jolaael. 3/1echb CTOUT
OTMeTHTb paboty Xopeorpada Anunera
Tamenosa.

CambIM BNeyaT/IsitoLUM MOMEHTOM
CIIEKTaK/Is SIBJISIETCS CLieHa CMePTH
Kynarepa. Pexxuccep pelus 3Ty clieny ¢
MOMOLLbIO BOKaJia U put™a. [Lnist coznanust
PUTMHYECKOT0 PUCYHKA aKTEPbl MYKUHHbI
MCIT0JIb3YIOT MOJIKOBbI, TPUBSI3AHHBIE K
BepeBKaM, KOTOpbIE BUCAT Ha aBaHCLIEHeE.
OHM CHHXPOHHO HUCTIOJHSIOT PUTM,

OJIMLIE TBOPSIIOLIMI Oer JIoIafei, KOTOPbIH
YCKOPSIETCS U 3BYK CTAHOBUTCS BCE

sipue U 1MHamMuuHee. B onpeneénublil
MOMEHT, 3pUTeJ/Ib BUIIUT U CJBILLINUT, KAK Y
aKTepa ucroJHstoulero poJb Kynarepa,
CPBIBAIOTCS MOJKOBBI C BEPEBKOH, CJIOBHO
copBaJiach xKu3Hb. B MOMeHT cmepTH
BHE3aIHO 3BYYHT MPOHU3bIBAIOLLIMI BOKAJ
aktepa u Mmy3bikaHTa Epaena JKakcoibek,
UCITOJIHSIIOLLIETO aKaMeJbHO TECHIO
«Manmanrep». PUT™, »KMBO€ HCIIOJIHEHHE
HapOJHBIX HHCTPYMEHTOB W »KUBOH BOKaI,
MJIACTUKA — 3TH MPUEMbI OJYUHIN OTKJIHK
y 3puTesisl. ¥ MHOIHX HaBOpaYHBaJIHUCh
csié3bl Ha ri1azax. CrieKTakJ/b BeCh Ce30H
MPOXOJIUJ C AHLJIATOM.

Euié onna padora @. Moanaranu,
KOTOPYIO XOTeJI0Ch Obl OTMETUTD,
crnekTak/ab « KopraHchi3biH, KyHi» 110
pacckady M. Ays3oBa, nocTaBJ/eHHBbIH
B TasnpiKypranckom Teatpe. B jaHHom
CTeKTaKJ/e pexKuccep UCIOb3yeT
TEXHUYECKHE BO3MOXKHOCTH CLIEHbI, TaKHe
Kak oBOpoTHbIA Kpyr. Takum o6pasom,
OCHOBHY!IO U4aCTh BCe MEPCOHAKHU He
nokuaatot ciieHy. CueHa Bpaiaercs,
¥ Tiepes] 3puTesieM BO3HUKAET pyrasi
clieHa crnekTakJ/s. Eule oiHuM npuemMmom
pexkuccepa siBJsieTcs IPUMEHeHHe
MCKYCCTBEHHOTO cHera. Bpewms neficTBus
no cioXKeTy — 3uma. B criekrakie
MCIOJIb3YeTCsl CHEXKHAsl MallliHa, KoTopasi
HarnoJiHsIeT BCé ClieHHMUYeCcKoe NMPOCTPAHCTBO
cHeroM. [TonoOHbI! NpHem BO3IeHCTBYET Ha
3pUTEJIbHOE BOCIPHUSTHE MPOUCXOASILLETO
Ha clieHe, co3fiaBasi KHHo3deKT. CTOUTh
OTMETHTb, UTO KPEaTHBHBIM pellleHHeM



pexkuccepa BJseTCsl UCMOoJb30BaHHe
MHCTPYMEHTOB KUHOUCKYCCTBA.
[lnacTHueckast yacTb crekrakss Oblia
BbINosIHEHA pexkuccepom LI, Mycradunoii.
Pa6ota xopeorpaca otmeuaetcsi B
KyJIbMUHALIMK CIIEKTAKJ/S — B ClieHe
HACHJINS TVIaBHOH reponHu. beabicXxoaHoCTs,
CThIJl, pa3zoyapoBaHue, 60Jb, CTpax — BCE
9TO MOKHO ObIJIO YBUIETb Yepe3 TeseCHYIO
BBIPA3UTEJbHOCTb aKTPUCHl. MaJsieHbKast
XpynKas 1eBo4Ka MTrHOBEHHO HEBOJIbHO
B3pOCJ/IeeT Ha [71a3ax y 3pureJist. IToT
nepexo/, OblJI MaCTePCKH MepeiaH yepes
B3IVISIL U JIBU2KEHUSI TeJ1a aKTPHCHI.

B uesiom, @. Mosiaraiu ucrnosib3yer
MpUeMbl CayHPaMBbl, HAXOJUT MJIACTHUECKOe
pelleHue quajoram, MakCHMaibHO
MCIOJIb3yeT TeXHHYECKHEe BO3MOXKHOCTH
CLIEHBDI.

Pexuccép ayxap Anaii B cBonx paGorax
yressieT 60JibllIoe BHUMaHHe CLIeHHUYECKOMY
CBeTY M 2JIeMeHTaM AeKkopauuil. B stoi
CB$I3U OHA COTPYAHHYAET C XY/L02KHUKOM U
cuenorpadgom I'. JKypkabaea. Cniekrakiu
[". Anait 6.;1M3KH K croppeasuamy U abeypay.
Pexkuccep npeanoyutaeT MCnoJb30BaHHe
MeTaJlJIMueCKUX KOHCTPYKLHH,
OPUTHHAJIBHBIX IeKOpPALUH U 3JIEMEHTOB
KOCTIOMA, 9KCIPeCCUBHOMN Xopeorpaduu,
JIbIM U pasHble najuTpbl ceeta. B
criekrak/e « Mauixyp [anen» K. Haneka
(«benasi 601€3Hb» ), MOCTABJIEHHOTO B
Pecny6snkanckoM rocyiapcTBEHHOM
aKaJeMHUeCKOM YHUTYPCKOM My3bIKaJbHOM
TeaTpe, Ha CLEeHe UCOJb3YIoTCs
MeTaJlJIueCKrue KOHCTPYKIMK Ha KoJiecax
pa3HOl BeJIMYHHBI, KOTOPBIMH aKTepbl
YIPAaBJSIOT HA MPOTSKEHUH CIIEKTaKJIS.
OHM 0Ka3bIBAIOTCS BHYTPH HUX, CJIOBHO
B KJIETKe, TO B3OMPAIOTCS HaBEpX, TO
KaTAT M TaHLYIOT ¢ HUMHU. [Tepexonpbl 1
KyJIbMUHAIIHOHHbIE MOMEHTbI CIIEKTaKJIs1
pelIeHbl MJIACTHKON U Xopeorpaduei B
MCHoJIHeHHHM GasleTHO! TPyIIbl TeaTpa.
Busyasbhyio KapTHHY CrIeKTaK/sl
JIOTIOJTHSIIOT CBET U JIbIM, 3aMOJHAIOLUINH
BCIO CLIeHY. DTOT CMEeKTaK/b, TaK »Ke Kak
1 abcypaHblil crniekTakiab «Jlaybic. lay
ic», croppeauaMm «Izne», MOHOCNEKTaK/Ib

«Mono», criekTakjab 06 Abae «Faxkaibin
TparesiChl» U JIPyrue CreKTakJIu

I". Anaii, KoHLENTyaJbHO MPOYMAaHHI.

D10 MOXKHO HabJTIOIaTh B clieHOTpaduH,
KOCTIOMaXx, TJIaCTHKE aKTepPOB, CBETE.

Bo Bcex 3THX MHCTpPYMeHTaX 3aJ102KeHbI
cMbICT U cuMBoJIbL. [, Anaii, Kak u apyrue
COBpeMEHHbIe Ka3axCTaHCKHE PeXKUCCephl,
YBEPEHHO KCIIEPUMEHTHPYET H HCIOJIb3YEeT
HOBeHIIHe KpeaTHBHbIE TPHEMBI.

3aknwyeHue

HbiHelnee TearpaibHOe HCKYCCTBO
Kaszaxcrana Haxoautest Ha pyOerke
COBPEMEHHbBIX TeaTpasbHbIX SCTETHK.
Cpean KpeaTHBHbIX MOJXO/I0B U pPelleHUH
PEXKHUCCEPOB €CTh MEXKIUCLIUIIHHAPHBIH
METOJ1, MHOTOKaHPOBOCTb, MJ1aCTHYeCKHE
peuieHus, sKcrnepumeHT. Mcenonbays
MEXKIANUCUMIJIMHAPHBIN METOJI, PEXKHCCEPhI
COEJIUHSIOT HECKOJIBKO TBOPYECKHX
HarnpasJeHUl B ofHo Liesoe. Hanpumep,
COBpPEMEHHbIE TeXHOJIOTHH, COBPEMEHHYIO
Xopeorpaguio U 1pamaTHyecKoe
nckycerBo. Criekrakib « Maxa66at
myHapacbl» H. )Kakbin6as, nocraBjieHHbIi
B TypKecTaHCKOM My3bIKa/JbHO-
JipaMaTHYeCKOM TeaTpe, siB/SeTCs
HarJIsIHbIM TPUMepPOM. MHOr02KaHPOBOCTh
MOZKHO YBHJIETb B crieKTakie «Kynarep»
@. Monjarasu, rjie coefidHeHbl oJLKIIOP,
My3bIKaJIbHOE U IpaMaTHUeCcKoe
TeaTpaJsibHble HeKyccTBa. CoBpeMeHHast
xopeorpadus U nacTHYecKre pelieHus
MCI0JIb3YIOTCS] B TBOPUECTBE BCEMHU
pexkuccepaMu - 00beKTaMH UCC/I1e10BaAHUS
JIAHHOM CTATbH.

Taxkum 06pazom, MOKHO YTBEPKIATh,
YTO KpeaTHBHbIE TPHEMbI U TJIaCTHYECKHE
pelleHHs OTeUECTBEHHbIX PEXKHCCEPOB
SIBJISIIOTCS] COBPEMEHHBIMU M aKTyaJIbHbIMU
st Kazaxcrana. OnHako oHM He SIBJISIFOTCS
HOBBIMH B 3apy0OeKHOM TeaTpajbHOM
NPOCTPAHCTBE, YTO MOATBEPIKAACTCS
MartepuaJsiaMu, npejcTaB/leHHbIMHU B pasjeJie
Jluckyceus. HoBlectBam B pexkuccype
CrocoOCTBYET MOJUTUYECKAsI 0OCTAaHOBKA
CTpaHbl, paclIMpeHHe TeXHOJOTHYeCKHUX
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BO3MOKHOCTEH, BO3MOYKHOCTh
MEZKJlyHapOJIHOTO COTPY/IHHYECTBA, I0CTYI
K IPOCMOTPY padboT 3apyOeKHbIX KOJIJIET,
pasBUTHE T€aTPASbHOIO MEHEKMEHTA U
KpeaTUBHBIX HHAyCTpUI B cTpaHe. Kaxpli

pexKuccep UMeeT BO3MOXKHOCTL CBOOOJHO
TBOPHUTB U SKCIIEPUMEHTHPOBATh, OJIHAKO,
HeoOXOMMO JieJIaTh 3TO BO 6J1aro pa3BUTHS
MCKYCCTBAa, COXpaHssl TPAAULIMH, HE BBIXO/S
3a rpaHHUlibl TeaTpasbHOTO MPOCTPAHCTRA,
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npeBpaulasi CreKkTakib B 3peJHIIHOE 10y,
HO HE CO3/1aBasi «3peJIHLIe paay 3pesnLla».
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Anbgusi Em6eprenosa', Canus Ka6auesa'

"Temip6ek YKyprernos atbiniarsl Kazak YATThIK 6Hep akajieMusichbl
(Anmatol, Kazakcran)

3AMAHAYU KA3SAKCTAHAObIK TEATP/IbIK PEXXUCCYPALAFbI KPEATUBTIK
TOCINAEP MEH MNNACTUKAJBIK LUELUIMOEP

AHpatna. 3amaHaym KasakcTaHabik TeaTp eHepi Kem aHp/bl, MaHAPabIK XaHE dKCNepUMeHTanapl
60nbin Tabibnaabl. EniMizain apTypni ariMakTapbiHaa 6enrini 6ip xaHp peTiHAae aHblKTay KMbIH
CrnekTaknbaepai kepyre 6onanbl. CnekTaknbaep 3KCMEPUMEHTTIK cMnaTka me. Tarbl 6ip 3aMaHaym
TEHAEHUMS — dp TypAi TeaTpiapaa XyMmbic icten, 6enrini 6ip cnekTak/ib KO YLWiH 6ip y>KbIMFa
XXMHanaTtblH pexuccep-xopeorpad-cypeTiui TaHaeMi. Ocbinaiiia, CnekTakb WblFapMallbi/biK TONTbIH,
©HiMi 6onbin Tabbinagpl, an pexuccepnep e34epiHiH, WbFapMaLlbUIbIK XYMbICTapbIHbIH, 6ipneckeH
ABTOP/ApbIH TaHAAyFa KYKbIbl.

[lpamansbik, aHe Kenwinik caxHanapagbl M1acTMKa apKblibl LWELLY, Y3aK MBTiHHIH OpHbIHA
NNaCTUKaHbl KOMAAHY COHFbI XbITAAPbI PEXMCCepiep TapanblHaH KEHiHEH KonaaHbiia 6actaabl. MyHaai
pexuccepnik WeLimMaep akTepNepAiH, )XaHa KbIpnapblH alwaapl, COHbIMEH KaTap, ONapfa XaHa MakcaTtTap
MeH MiHaeTTep Kosabl. Kasipri nnactuka xanbik 6unepi Hemece 6enrini 6ip My3bikanbik enwemre
KovbinFaH 6unep emec. KebiHece byn neHe MMNpoBU3aLMAChI, Xopeorpad neH akTepAiH bipnecin izgey
npouecci apKbiibl TabblFaH apekeT. AKTepaiH GU3MKanblk 4aMbIHAbBIFbI MEH (LK epKiHAiri pexuccepre
LWbIFapMalLLbUIbIK i3A€HIC HATUXECiHAE TabblNFaH KepKeMAIK WelliMAi TONbIK KoNAaHyFa MYMKIHAIK
6epepi.

TeaTp CypeTLLiCiHiH, XYMbICbl pexxuccepMeH bipre aHa TeaTp 3CTETUKAChIH aHbIKTayFa biKMan eTeai.
Ocbl aTanfaH TeaTp npoueccTepiHiK 6apbiFbl 6y MakanaHbiH, 3epTTey MakcaTbiH Kypaiabl — 3aMaHaym
Ka3aKCTaHAbIK PeXMCCePNepAiH WbiFapMalLblIbIK KO3KapacTapbl MeH WeLiMAepiH 3epTTey. byn
MaKanaHblH, 3epTTeY HbiCaHachl — 3aMaHyaun pexxuccepnep HypkaHat Xakpinbai, @apxat Mongaranu,
[wuHa XKXymabaii, layhap AnanabiH, KoVblibiIMAAPbl. 3epTTey NaHi — peXuccepaiH, CnekTakbaeri
WwewiMaepi, CNeKkTakAbAepai Ko NpoueciHae KoNAaHbINaTbiH 94icTep MeH Tacingep. opicteMenik
Heri3 peTiHAEe OCbl peXMUCcepNepiH KOWbITbIMAAPbIH Kapay XaHe capanTay, 3aMaHayu TeaTp eHepi
MEH pexunccypa TakplpblbbiHa apHanFaH LWeTenaik TeaTp NpakTMKTepi MeH 3epTTeyLUinepiHiH, FblnbiMK
eHbekTepiH 3epTTey 6onabl.

Kinm ce3dep: TeaTp eHepi, 3aMaHayw TeaTp, TeaTp pexuccypacsl, KazakcraH Teatpsl, H.XKakbin6ain, ®.
Mongaranu, [1. )XXymabau, LAnan

AJoiiexce3 ywin: EMbepreHoBa, Anbdus xaHe CaHua Kabamesa. «3amaHayn KasakcrtaHabik,
pexuccypaaarbl KpeaTUBTIK TaCinAep MeH niactukanslk wewimaep». Central Asian Journal of Art Sdudies,
Tom. 8,N2 3,2023, 66. 85 -99,DOI: 10.47940/cajas.v10i3.710

Asmopnap KomuazbaHblH COHFbI HYCKACbIH OKbIN, MAKY/10a0bl #aHe Myddesnep KalilblbIFbl HOK
ekeHOieiH Manimoelioi.
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CREATIVE APPROACHES AND CHOREOGRAPHIC SOLUTIONS
IN MODERN THEATRE DIRECTING OF KAZAKHSTAN

Abstract. Modern theatre art of Kazakhstan is multi-genre, interdisciplinary and experimental.
In different regions of the country, there are performances that are difficult to define as one
specific genre. The performances are experimental in nature. Another trend is the tandem director-
choreographer-artist, who, working in different theatres, gather in one team to stage a certain
performance. Thus, the performance is the product of the creative team, and the directors have the
right to choose the co-authors of their creative work.

The choreographic solution of dramatic and ensemble scenes, the use of movement instead of
long text has become widely used by modern directors in recent years. Such directorial decisions open
up new facets for actors, while at the same time setting new challenges for them. Modern physical
expression is not folk dances, or dances set to a certain musical score. Often, this is a motion picture
obtained through bodily improvisation, a joint search for a choreographer and an artist. The physical
preparation and inner freedom of the actor will allow the director to fully apply the artistic solution
found as a result of creative searches.

The work of the theatre artist, together with the director, contributes to the identification of a
new theatrical aesthetics. All these theatre processes form the purpose of the study - to research
the creative approaches and solutions of modern Kazakhstani directors. The object of this article is
the performances of contemporary directors Nurkanat Zhakypbay, Farhat Moldagali, Dina Zhumabay,
Gaukhar Adai. The subject of the research is the director’s decisions of performances, methods and
approaches used in the process of staging performances. The methodological basis was the watching
and analyzing the performances of these directors, the study of research works of foreign theatre
practitioners and researchers on the topic of modern theatre art and directing.

Keywords: theatre art, modern theatre, theatre directing, theater of Kazakhstan, N. Zhakypbay, F.
Moldagali, D. Zhumabay, G. Aday.

Cite: Yembergenova, Alfiya, and Saniya Kabdiyeva. “Creative Approaches and Choreographic
Solutions in Modern Theatre Directing of Kazakhstan.” Central Asian Journal of Art Sdudies, Vol. 8, No. 3,
2023, pp. 85 -99, DOI: 10.47940/cajas.v10i3.710
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REGIONAL AND STYLISTIC
FEATURES OF THE
TECHNIQUE

OF PERFORMING KAZAKH
TRADITIONAL SONGS

Meruyet Mukhsiynova', Zulfiya Kassimova?

1.2 Kazakh National Academy of Arts named after Temirbek Zhurgenov
(Almaty, Kazakhstan)

Abstract. Bringing up a singer with the necessary fundamentals of artistic skill and methods for
further improvement of musical cognition and who combines the ability to develop free thinking with
his creative vision is an essential task in modern condi-tions. The use of the acquired knowledge about
a traditional song's musical and artis-tic qualities when preparing for concert performance activities
to reveal the singer as a creative personality is a trend dating back to ancient times. The accuracy of
pop inter-pretations of traditional Kazakh songs causes much controversy and often needs to meet the
requirements of artistry. The propaganda of the performing style of national color in the dissemination
of ancestral culture and the upbringing of musicians is es-pecially relevant.

We know that during his sixteen-year collecting activity, Alexander Viktorovich Zataevich recorded
more than twenty-three thousand Kazakh songs, re-vealing differences in the local specifics of the
song performance. It has become clear that although Alexander Viktorovich Zataevich proposed the
first classification of songs on a regional basis, the collector's work is only a drop in the bucket of folk
song heritage. The Kazakh traditional song is characterized by its regional stylistic and performance
features. Therefore, it is necessary to conduct a scientific analysis describing the artistic, linguistic, and
performing techniques in each region of the Ka-zakh steppe.

The regional features of the traditional song were first evaluated by the outstand-ing poet Ilyas
Zhansugurov in the article "About songs and singers”. This article's primary purpose is to analyze the
traditional ideas about the ideal song and perfor-mance, form a holistic concept about the basics of
the singer’s professional skills, and revive a system of views about the national sound ideal through
performance practice.

The article describes a set of "national ideas" about a song, ways, and methods of sound production
and provides for discussing the performing techniques of the lo-cal singing schools.

Methods of empirical description, hermeneutical analysis, and comparative methods were used
as research methods. Based on historical-typological, theoretical studies in musicology, initiated by
Ahmet Zhubanov, Akseleu Seidimbek, Amina Nugmanova, Zhanibek Karmenoy, for the first time, the
performing differences of regional schools existing in the traditional Kazakh song are revealed.

As a result, the author, being a singer herself, describes the unique performing techniques of the
Kazakh traditional song art, which convinces the diversity of the re-gional schools of the Kazakh song



tradition. Theoretical provisions and research re-sults may have practical significance as an addition to
the content of the disciplines "History of Kazakh music" and "History of performing arts".
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Introduction

providing a detailed description
of the traditional Kazakh style of
performance, which does not correspond
to the laws of European academic vocal art
and which is closer to throat singing can
serve as a mechanism for teaching modern
artists.

Mastering the skills of local performing
schools of singing traditions that
have existed since ancient times, the
presentation of the basics of professional
training helps to form unique concepts of
traditional singing art. These measures,
in turn, al-low us to put into practice the
traditional professional skills and concepts
that have developed on the stage.

Mastering the components of the
artful performance of Western, Eastern,
South-ern Kazakhstan and Saryarka
singing schools, preserving and reviving
four individu-al regional styles of Kazakh
professional song and performance style
with artistic principles have become
the main goal of modern days. A deep
understanding of the creativity of Mukhit
from Western Kazakhstan, Nurtugan,
Nartai, Jienbai from Syrdarya region,
Birzhan, Akan, Jaiau Musa, Ybyrai, Estai,
Maira and others from Arka school and
Suiynbai, Jambyl, Kenen, Danesh from
Jetisu school, who were the founders of
those singing traditions, contributes to
the preservation and development of their
personal song traditions. The concept

presented in our study focuses on re-
formulating the principles of teaching the
traditional art of singing.

Alexander Viktorovich Zataevich,
who was the first to focus on the diversity
of Kazakh songs, wrote that the innate
abilities and talents of our people are
inextricably linked with their nature. The
songs of the vast steppe are rich in long
stretched riffs. They begin with a high
sound intertwined with the mysterious
silence of the Sahara. That's why the
Kazakh people appreciate high and bright
sounds. And the division of the song art into
regions is caused by the tribal distance of
the people.

This performance characteristic of the
traditional Kazakh song requires a com-
plete study in the field of musicology,
distinguishing the signature of each region.
The solution to this urgent issue required
the implementation of several tasks. These
are: a systematic presentation of ideas
about the performer's voice in traditional
song poetry, methods of sound production,
styles of performance, a description of the
re-gional cells of the Kazakh song and an
analysis of the distinctive methods of song
performance in each region to represent
this scientific issue as a holistic artistic
phe-nomenon.

Alexander Viktorovich Zataevich, as
the first collector of Kazakh song culture,
was the first to classify the collections
"1000 songs of the Kazakh people”
and "500 songs and kuis of the Kazakh
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people" into different geographical

regions. In his work "1000 songs of the
Kazakh people" (Moscow, 1925), A. V.
Zataevich divides the songs he collected
into "Adaevsky uyezd, Bukeevskaya
gubernia, Akmolinskaya gu-bernia,
Aktyubinskaya gubernia, Kustanayskaya
gubernia, Orenburgskaya gubernia,
Semipalatinskaya gubernia, Turgaysky
uyezd, Turkestan, Uralskaya gubernia",
and the work "500 songs and kuis of the
Kazakh people" (Alma-Ata, 1931) reflects
the regional changes inside Kazakhstan:
"Adaevsky otdel, Bukeevsky otdel,
Semipala-tinsky otdel, Uralsky otdel". Also,
in the second collection, the artist showed
that the Kazakh steppe is limited only to the
central and western regions.

The outstanding poet Ilyas Zhansugurov
commented on the regional features of the
traditional song in his work "About songs
and singers": "It seems that the melody of
the Kazakh songs is largely influenced by
the geography. Arka songs that start from
escalation in the beginning and develop
into stretching, undulating and turning
points resemble the land of Arka with its
steppe and hills. Another proof for the in-
fluence of land to the song is that the songs
of the people living in mountainous areas
don't give you much space to stretch out.
Their choruses are shorter in some way,
be-cause in mountains the voice cannot
spread. The sound coming out of your
mouth returns with an echo. It is peculiar
to the songs of the Kyrgyz people, who
lead a similar nomadic life." Thus, the poet
pointed out the difference between Zhetisu
and Arka songs (Zhansugurov 326).

Hence, although the regional differences
of traditional singing have already been
distinguished, and the artistic and systemic
peculiarities of Arka song (Elemanova,
Jumaniyazova, Baibek) of Western region
(Kuzeubai) and Zhetisu songs (Varfolo-
meyeva, Abduali, Abugazy) have been
identified, this direction of research requires
special consideration from a performance
point of view.

Methods

The article is based on the principle
of describing interconnected categories
of poetry about music and conclusions
about regional songs based on historical
typological methodology. Also, for the
first time in musicology, performance
and technical methods of traditional song
regions are described in comparison based
on empirical and theoretical typological
studies of the musical language system of
song regions.

Identifying the skills and leading types
of educational and practical work ac-quired
in the course of communication with
traditional performers of different schools
in musical and performing activities,
transcribing songs of the traditional rep-
ertoire and mastering high artistic models
of the traditional song repertoire, overcom-
ing various difficulties in styles, genres, and
performing arts help to give a positive result
on the way to the formation of national
identity of the singer's psychology.

Since the 70s of the twentieth
century, perceptions of regional schools
of tradi-tional singing have expanded and
changed. Researchers added another fifth
regional cell to the schools of Kazakh song
art (Jennifer 69).

1. Singing school characteristic of the
central and northern Kazakhstan;

2. The southern and Zhetisu regions of
Kazakhstan;

3. Singing and zhyr traditions covering
western regions;

4. Song and zhyr school of Syrdarya
region,

5. Song tradition of Bayan and Eastern
Turkistan region, along with eastern re-
gion of Kazakhstan.

Nowadays, the level of study of
each region is deep and multi-branched.
For example, it has been established
that the singing school of the western
region in musi-cology is divided into
separate branches: Mangistau, Atyrau,
Uralsk, Aktobe. It is es-sential to analyze



