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Abstract. Over the last decade, the art world has been experiencing deep transformations and modifications.
Indeed, new media, technologies, and even currencies (i.e. NFT, blockchain, metaverse, robotics, cryptocurrencies,
etc.) have been revolutionizing the approach, reception, and making of art as conventionally intended. Artists,
collectors, scholars, and art aficionados alike may indeed need guidance in this always-changing world and its
challenging functioning, transactions, and reception. Questions concerning art assessment, pricing, deontology,
sustainability, and "fairness" are gradually more frequent in journals, research, and surveys, and they are often left
fully answered.

This work - designed as an interview - features the participation of an international art expert and scholar
(Giosue Prezioso), who explains, through his experience, how to understand better, interact, and operate with/in
the art world. His multidisciplinary experience and approach will touch upon the visuals, law, and business of this
market, exacerbating suggestions, tips, and recommendations to artists, collectors, and art people alike.
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Giosué J. Prezioso: Dear Alessya,
thanks again for trusting me as the
reference for this interview. I will do my
best to provide your community with the
best golden rules and tips pertaining to
this world. Please send me a copy of the
manuscript once it gets translated and
published, and if you need a pic, let me
know.

Alessya Jurt: Tell us a little bit about
your professional life.

Giosué J. Prezioso: My professional
life begins with a BA in Art History,
which [ obtained touring across different
American universities between New York
City, Boston, and Rome. Upon graduation,
[ was offered an academic position at
an American university in Italy, which I
accepted and made me fall in love with
Rome: it was great! However, my passion
for art pushed me to continue, and I applied
to postgraduate programs worldwide.

[ was accepted into a PhD program at
Cambridge, as well as the Courtauld
Institute of Art and other Institutions.
There was yet one place I had applied

to, and that was my dream: Christie's -
literally, the world's art temple. I knew

it was open to only 10-20 students per
annum; my hopes were, therefore none.
Instead, just before embarking upon a
PhD experience in the UK, the green light
turned on: "you have been accepted." Long
story short, [ completed my Master of
Science in Art, Law and Business; trained
in the 'Antiquities' department, studied in
world classes in Belgium, China, Korea,
UK, and Switzerland... Lived an actual
dream. I was, however, missing my great
passion for teaching.

[, therefore, moved back to Italy, where
new cultures of curation, art management,
business, and law had taken shape in the
academia. At that point, my experience
at Christie's, my international art
consultancies, as well as my publications,
and my commitment took the final and
hybrid form of a Professor teaching new
disciplines across Europe and beyond.

Indeed, I lectured in countries such as
Spain, UK, France, Latvia, Egypt, Poland,
and the US. [ furthermore started a PhD
in the UK and specialized in advanced
education leadership at the Harvard
Graduate School of Education. I am now
[taly's youngest Dean of Academic Affairs,
and [ continue with my teaching, art
consultancies, academia, and art.

Alessya Jurt: How do you evaluate
and set a primary price for the artist
themselves? This is a question many artists
have asked me so you can help them. It's
very important to them.

Giosué J. Prezioso: There are many
theories, methodologies, and approaches,
which moreover vary depending on the
country and the art tradition. Nevertheless,
[ shall iron out some golden rules - which
at times come from artists themselves:
start with how much you spent to produce
the artwork. It seems too pragmatic
and less "artsy," but producing a gold
sculpture versus a glass one, differs on
both production and proposition costs.
Then look at similar works both online and
on catalogues, and see what their price is.
Finally, consider your reputation on the
market: are you a young, emerging, or
well-established artist? Of course, the more
you exhibit, sell, show, and get noticed,
the higher the price. Also, do not be shy:
prepare a portiolio and send it to galleries.
Some may not respond, and some may
provide a foundational price and tell you
how much they think your works shall be
sold. In all this process, however, never
forget to be honest to yourself and set
minimum standards. This is your work,
your life, your career. With a bit of effort and
build-up experience with costs, research,
and liaising with galleries, I am sure that
all artists will soon develop a seli-assessing
skill that will lead them to think of prices
as they produce the work. Experience is
indeed the ultimate yet decisive skill one
has to have.

Alessya Jurt: How does the price of
contemporary art behave over time? Is it
decreasing or increasing?
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Giosué J. Prezioso: Sad enough,
there is not much research on the topic.
There is, however, a graph I oiten show
to my students, which is authored by the
University of Luxembourg. This graph
not only monitors art throughout 40+
years to see how it performs - which is
a broad spectrum of time you rarely find
on international research; it moreover
benchmarks art against other assets - such
as gold, real estate, and finance - which
is an operation I really, barely, and sadly
see in the international bibliography. This
juxtaposition not only ennobles art and
considers it as prestigious as the others
in the graph but also tells us that it is a
valuable investment to pursue. Throughout
the 40 years, art shows a sort of harmony;
peaks up and down and across time recur
in a somewhat predictable rhythm, which is
a feature investors are attracted to and feel
safe with. Just to mention, one plus art has
whilst compared to assets like finance: it is
less volatile than the latter. Moreover, art
purchases and investments often come with
biographical, emotional, spiritual, religious,
and cultural motivations that assets such
as finance or oil do not generate. Art
is, therefore a very interesting, multi-
sensorial, and valid investment people shall
look more into today, especially in a world
where creativity is among the last things we
are saving from digitization and technology.

Alessya Jurt: What should an artist
do to get a higher price for his or her
paintings?

Giosué J. Prezioso: Let's start by
saying that this is a really hard question
and that it is nobody's fault if someone's art
does not succeed from a monetary point of
view. There are many artists who are great
but who are nevertheless just economically
stable - not "rich." There are yet other
artists like Van Gogh, for example,
who became famous after his death. So
please: money does not tell much about
the greatness of an artist's oeuvre. With
this being said, I believe that, in addition
to formal qualities, artists are first and

foremost professionals. As such, they are
appreciated if they study, pursue continuing
education, and keep up with their training.
Artists are appreciated if they participate
in residencies, network, and exhibit - and
of course, the more internationally they
exhibit, the higher their profile becomes.
There is then a new approach to social
media. Cultivating a social persona may
lead to network, clients, opportunities, and
business. To cite a famous performance

by Marina Abramovich: the artist must be
present, along with his/her work.

In a nutshell, be present. Keep studying.
Participate in residencies and networking
events. Be multi-channel.

Alessya Jurt: When [ studied with
you, we talked a lot about the appraisal of
historical art, but are there techniques for
appraising contemporary art?

Giosué J. Prezioso: As | mentioned
in the previous section, there are indeed
different appraising techniques and
channels to receive an estimate. First
and foremost, create a portiolio and/or a
website and/or a social media channel — or
the three of them. Such content will be your
"ID" and "resumé" as an artist, the very
first thing people will look at when they are
potentially interested in your work. When
you have this material in place — which
must be appealing, honest, professional,
and competitive! — send it around to art
historians, curators, art critics, scholars,
and especially galleries. They are the first
bridges to enter the art market, and they
are un/luckily, hundreds. I am aware it is
a fatiguing job: you need to look for, email,
and persuade hundreds of international
eyes to get your work out there. However,
as traditional as it sounds, this scouting
methodology can be great to see how this
art market segment responds to your work.
Do they respond? In case no, what is there
that may not work? If they do respond,
what do they tell you? Be courageous
and spontaneously ask how much your
work shall be sold. Simultaneously, keep
studying, exhibiting, going to residencies,



and building your brand... That will keep
you in touch with people, galleries, eyes.
Moreover, if galleries are out of reach, ask
your peers artists who may be ahead of you
in the process how would yousell this? How
much for? Do you know any galleries that
may be interested in my work? It is a lot of
work — like auditioning for actors, dancers,
or performers; like applying for PhDs,
when you look for a university that may be
interested in your research; like any other
competitive jobs, basically.

Alessya Jurt: Why does one modern
work get a high appraisal and another can't
even reach $1007? Is that fair? After all, all
artists spend a lot of time, effort, energy,
and money to create a piece.

Giosué J. Prezioso: Have you ever
watched a film, read a book, or discovered
a brand that was unfairly unknown to
most? You found it beautiful, different,
unconventional, but yet relatively niche,
hidden, undiscovered... Well, that is art.
That is life.

While [ understand that sense of
"injustice," I shall point out that at
times that feeling has nothing to do with
"fair-ness." In those situations, we shall
both empathize with the professional in
question, but yet critically ask ourselves:
why isn't anyone boosting this product/
work? May there be anything off with his/
her presentational skills? This product/
work greatly responds to my needs but
not to most people's. Shall I ask someone
else — maybe a Senior — whether that is
a case of unfairness or rather a personal
opinion? Our work as art professionals does
not (only) consist of handling "beautiful"
art — per se, art may be ugly, useless,
grandiose, futile, etc., but especially of
critically exacerbating its potential, limits,

5 Get inspired by other artists' websites,
trends, and content.

2 Some colleagues may argue that films,
documentaries, and performances in general are not art,
but I addressed the question with a rather open and fluid
approach.

attractiveness, downsides, and threats.
Once we have a clearer picture, we can
understand what "ingredients" are missing
or need to be perfected so that the "time,
effort, energy, and money" the artist
invested in are maximized.

Alessya Jurt: How has the world of
contemporary art appreciation changed in
the last 3-5 years?

Giosué J. Prezioso: This is a vast, huge
question. Art appreciation always changes
— it does it by definition - and putting that
"last 3-5 years" term does not, alas, really
make the answer easier! I shall, however
attempt to provide a perspective/answer.

[ believe that the pandemic forced people
to realize how important art, culture, and
entertainment are — think of the films,
documentaries, and performances we
watched throughout the lockdown.? People
could escape daily monotony by turning
on a screen and fantasizing, establishing
a personal connection with these realms.
And while there is a difference between
art, culture, and entertainment, the three
spheres somehow merged during this
sensitive transition. After the pandemic,
this experience boosted museums' visits,
art purchases, and cultural tourism, so
art appreciation has grown, for sure, in
terms of volume. There was, moreover an
openness toward new media, such as VR,
AR, the metaverse, and first and foremost,
toward NFTs. Therefore, while I cannot
specify what really changed, I can surely
say that people got closer to art and creative
industries and demonstrated an interest
— and yet demonization — towards new
media, especially NFTs.

Alessya Jurt: What advice do you have
for aspiring artists when selling their art?

Giosué J. Prezioso: [ think this was
already pragmatically answered in the
previous questions.

Alessya Jurt: Also, I know that you are
not only an appraiser but also a lawyer,
maybe you can give advice to our readers in
the legal aspect as well?
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Giosué J. Prezioso: [ am not a lawyer
but received legal training in my Master
of Science and Ph.D. — whilst acquiring
ad hoc knowledge in the doing of my job.
For sure: get some training! It is incredible
how little artists know about their job.
This is surely not their fault, as schools
and universities do not provide this kind
of training in the field. However, as the
internet is rich with platforms and courses
on the topic, [ would warmly suggest taking
one.

The areas [ would look into would
be those gravitating around Intellectual
Property, as well as plagiarism and import-
export. I would moreover suggest some
readings on the blockchain, which is
improving such spheres of the art world,
providing innovative and concrete aids
to the operators of this complex and yet
exciting world.
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Anecs FOpt

«Aaartist» KoMnaHUACBIHBIH 6aC aTKapyLlbl TMPEKTOPbI, MOICHH MEHEXKMEHT JKoHe OHep Maructpi
(JInecrann, Hlpeiinapus)

©HEP TYbIHAbIIAPbIH BAFAJTIAY: XAJIbIKAPAJIbIK KEHECLLI, ©HEP, K¥KbIK >XOHE BU3HEC
MATUCTPI, (KPUCTU IOHOOH/TNA3r0 YHUBEPCUTETI), PHD KAHAUOATbI (PEAUHT
YHMUBEPCUTETI), TAPBAPL, YHUBEPCUTETIHAE XKOFAPbI B1J1IM BEPY KOLUBACLUbIJ1bIFbl
BOMbIHLUA OKbITYLLbI )KO3Y3 NMPELIUOCOMEH C¥XBAT

AHpatna. CoHfbl OHXbINABIKTA BHEP d1eMi TepeH, e3repicTep MeH MoaMdUKaLManapFa yWblipaabl.
LbIHbIHAA A3, )KaHa MefMa, TEXHOoruanap xaHe Tinti Bantotanap (Mbicanel, NFT, blockchain, meTaanem,
poboTtoTexHuKa, KpunToBantotanap xaHe T.6.). CypeTwinepre, KonnekuMoHepaepre, fanbiMaapFa XaHe
eHep cyiep KaybiMFa Byn YHEMI ©3repin OTbIpaTbiH SN1EMAE XKHE OHbIH, KYPAENi XYMbICbIHAA, MaMinere
Kenyne >aHe aaicTepiHae 6acLubliblk KaXKeT 601ybl MYMKIH.

OHeppai 6aranay, eHepaeri 6araHblH, Kypblnybl, 3TUKA, TYPAKTbIIbIK XXIHE «9AINAIKKEY» KATbICTbI
CypaKTap LWbIHBbIMEH A€ XypHanaapaa, 3epTreynepae aHe cayanHamanapaa bipre-6ipte xui kesgeceni
YXBHE TOMbIK XKayanTbl KAXKET eTesi.

Cyx6at TypiHae AaiblHOanFaH Oy XKyMbICTa Xanblkapasnblk 6HePTaHyLLbl XaHe FanbiM Giosue
Prezioso eHep anemiHae kanai anamaap 6ip-6ipiH »akcbipak TyCiHicin, e3apa KapbiM-KaTblHacTa Kanau
SPEKET Xacacy KepekKTiriH TYCiHAipy YLWiH e3 TaxipubeciHe cyieHeni. OHbIH NaHapanbIk, TaXipubeci
MeH Tacini cypeTLinepre, KonnekLMOHepaepre XaHe eHep afaMAapbiHa apHaFaH YCbIHbICTAp MeH
KeHecTepre 6aca Hasap ayaapa oTbIpbin, BU3yanabl 3ddeKTinepre, 3aHra XaHe 0Cbl HAPLIKTbIH, OU3HEeCiHe
KaTbICTbl Macenenepai Ae Ko3fanapl.

TyiiiH ce30ep: eHep 6U3Heci, eHep, eHepai bafanay, Aaartist, FoinbiM, NFT, cypeTwinep, eHepai 6aranay,
KoNneKLuMoHepnep, FanbiM.

Aoaiiekce3 ywiH: HOpT, Anecs. «OHep TyblHAbIIAPbIH 6aFanay: Xanblkapasnblk KEHECLi, BHEP, KYKbIK,
xaHe busHec Maructpi (Kpuctv JloHgoH/Mmasro yHueepcwuteTi), PhD KaHanaatel (PeamHr yHuBepcuTeTi),
[apBapa, yHUBEPCUTETIHIH KeLbacLWbIIbIK CanacbiHAA TepeHaeTinreH 6iniM 6epy okbITyLwbIiChl IX03y3
MpeunocomeH cyxbat». Central Asian Journal of Art Sdudies, . 8, N2 3,2023, 196-204 6.. DOI: 10.47940/
cajas.v10i3.756

Anrbic. ABTOp TeMipbek XXypreHoB atbiHAafbl Kasak yaTTbiK @Hep akafeMusCbiHA dpinTecTiri yiiH
xaHe Central Asian Journal of Art Sdudies XypHanblHAA KapuanaHy MYMKiHAIr YLWiH WbIH XYpeKTeH
anfbic bingipeai.

Asmop Komwas3baHsiH COHFbI HYCKACLIH MYKUSIM Kapan WblFbin, Makya0adsl #aHe Myooenep Kaduwbl/ibiFbl
HOK eKeHOi2iH ManimMOelioi.
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Anecs Opt

[‘eHepasibHblil IMPEKTOP KOMMAHHH «AaapTHCT», MarkucTp B 06/1aCTH KyJIbTYPHOTO MEHE/LKMEHTA H MCKYCCTBA
(JIuecran, 1lBefinapust)

OLLEHKA NPOW3BEAEHUIA UCKYCCTBA: UHTEPBbBIO C A)KO3Y3 NPELLMO30, MEXXAYHAPOAHbIM
KOHCYJIbTAHTOM, MATUCTPOM UCKYCCTB, MPABA U BU3HECA (CHRISTIE'S JIOHOOH/
YHMUBEPCUTET NA3r0), PHD KAHOUAOATOM (YHUBEPCUTET PELWHIA), MPEMNOAABATE/IEM
JIMOEPCTBA B COOEPE BbICLLErO O6PA3OBAHWSA B TAPBAPACKOM YHMBEPCUTETE

AHHOTauus. 3a nocnenHee AeCATUNETME MUP MCKYCCTBA MpeTepnen rybokune TpaHchopMaLmm
n Moambukauuu. [1encTBUTeNbHO, HOBbIE MefMa, TEXHONOTUM U faxe BantoTbl (Hanpumep, NFT,
610KYeliH, MeTaBCeNeHHasl, pPOBOTOTEXHMKA, KPUMTOBANIOTHI U T. [i.) MPOU3BENW PEBOJIIOLIMIO B MOAXOLE,
BOCMPUSITUM U CO3AAHUM UCKYCCTBA B €r0 TPAaAULMOHHOM MOHUMAHUW. XyLOXKHWUKM, KOMNIEKLLMOHEPHI,
YY€HbIE M MOKIOHHUKU UCKYCCTBA AEMCTBUTENIBHO MOTYT HYXAAThCSl B PYKOBOACTBE B 3TOM MOCTOSHHO
MEHSIIOLLEMCS MMPE U ET0 CIOXHOM (DYHKLMOHMPOBAHMM, CLENKAX U CNOCOobax.

Bonpockl, kacaroLimecs oLeHKM UCKYCCTBa, LLleHO06Ppa30BaHMs, 3STUKU, YCTOMYMBOCTU U
«CMpaBeaNMBOCTU», AENCTBUTENbHO MOCTENEHHO CTAHOBATCS BCe GO/Ee YacCTbiMM B XXypHanax,
MccnenoBaHUNX M OMpocax, Tak Kak OHW TpebytoT Bce Gonee NosHOro oTBeTa.

B 3ToW pabote, opopMaeHHOM B HOpME MHTEPBBIO, yHaCTBYET MEXAYHAPOLHbIA MCKYCCTBOBES, U
yyeHbli ([dxo3y> MpeLnoso), KOTOPbIA Ha OCHOBE CBOErO OMbiTa 06BACHSET, KaK yyLle NOHUMaTb,
B3aVMMOAENCTBOBATb U AEMCTBOBATb B MMPE UCKYCCTBA. Ero MeXAMCUMNIMHAPHDIA OMbIT M MOLXOL,
3aTpar1BaloT BU3yasbHble 3O dEKTbI, MPaBO U GU3HEC HA 3TOM PbIHKE, 3a0CTPSS BHUMaHME Ha
NpeLNOXEHUSIX, COBETAX M PEKOMEHAALMAM XYLOXKHUKAM, KOJTEKLMOHEPAM U NIIOASAM UCKYCCTBA.

Kntoyessie cnoea: apT-613HeC, MCKYCCTBO, OLLEHKA MCKYCCTBA, Aaartist, Hayka, NFT, XymoxHuKuK,
LLeHOO6Pa30BaHUE B UCKYCCTBE, KOMEKLMOHEPDI, YHEHBINA.

Ana yumuposarus: tOpT, Anecs. «OLeHKa Npon3BeAEHMI MCKYCCTBA: MHTEPBBLO C [1)k03y3 Npe3noso,
MeXAYHAPOAHbIM KOHCY/IbTAHTOM, MarucTpoM MUCKYCCTB, npaBa W busHeca (Christie's JloHooH/
YuuBepcutet [nasro), PhD kaHaupaTtom (YHuBepcuteT PeanHra), npenogaBaTenem nnaepcraa B chepe
nepenoBoro obpasoBaHua B [apBapackoM yHuBepcuteTex. Central Asian Journal of Art Sdudies, T. 8, N2 3,
2023,c.196-204.DOI: 10.47940/cajas.v10i3.756

bnazodapHocmu. ABTOp UCKpeHHe b6naroaaput KasaxcKyt HaLMOHANbHYH akageMuto
MCKYCCTB MMeHM Temmnpbeka XXypreHoBa 3a COTPYAHMYECTBO M 32 BO3SMOXHOCTb NyBAMKALMM B
«LleHTpanbHOa3MaTCKOM XXypHase UCTOPUM UCKYCCTB.

Aemop muwamensHo paccMompen u 0006pusl 0KOHYamenbHyK 8epcuto pykonucu u 3aseasiem ob
omcymcmeuu KOH@IUKMA UHMepecos.
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