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Abstract. The folk stage dance within the framework of choreographic education stands out as one
of the most crucial and foundational components of training, alongside classical, duet, historical,
everyday, and modern dance disciplines. Beyond being solely an academic subject, folk stage dance
embodies a living tradition of stage interpretations of dances from diverse cultures. This facet of
choreographic art encompasses a myriad of artistic and pedagogical techniques, manners, and dance
styles. Consequently, the cultivation of folk stage dance emerges as one of the most intricate and
multifaceted tasks confronting aspiring performers and choreographers.

The enduring beauty and cultural significance of this discipline render folk stage dance a perennial
focal point in the realm of choreographic education in Kazakhstan. In the contemporary landscape
of domestic education, the imperative to enhance the organizational and pedagogical conditions for
teaching folk stage dance introduces new challenges to the educational sector. Given the nature of
choreographic activity, artistry, and creativity in dance, maintaining professional consistency becomes
paramount. The qualitative selection of students becomes indispensable, fostering the cultivation of a
genuine vocation for choreography.

Essential characteristics such as artistic skill, professionalism, expressiveness, and acting prowess
have consistently been demanded from ballet dancers, constituting prerequisites that must be fully
nurtured within choreographic schools. In optimal organizational and pedagogical environments,
these qualities should be thoroughly developed. The specificity of choreographic imagery lies in
the utilization of a system of expressive means, uniquely refracted in the plastic language of dance
at every stage of cultural and historical development. Plasticity serves as the primary means of
expression when crafting a choreographic image.
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Introduction

Dance stands as one of the most
enchanting forms of art, serving as a
profound reflection of emotions, feelings,
thoughts, unfolding narratives about the
past and future, and an amalgamation of
music, plasticity, gestures, and rhythmic
movements. Each historical epoch begets
its unique musical culture, giving rise to
innovative dance forms. While every dance
can be deemed modern within its temporal
context, the essence of each dance is
inherently linked to its era.

The objective of this study is to
discern the distinctive features of artistic
imagery within the realm of choreographic
art. In our contemporary age marked
by urbanization and technological
advancements, the cadence of human life
has undergone a transformation. We find
ourselves in a perpetual rush, striving to
meet various demands with express speed.
Concurrently, the landscape of dance art
is evolving, with the serene and measured
melodies of the Waltz making way for the
syncopation of jazz.

While acknowledging the enduring
importance of classical and folk dance,
today’s adolescents are gravitating towards
the fragmented rhythm of street dance.
This genre resonates with the spirit of
their rebellious youth, offering a liberating
expression that transcends established
norms. Street dance, characterized by its
lack of rigid standards, serves as a musical
embodiment of the thoughts and feelings
emancipated by the younger generation.

Despite the enduring unfamiliarity
of this music to the older generation,
modern dance, characterized by its fusion
of diverse techniques, styles, and trends,
is progressively garnering favor among the
denizens of the 21st century. (Bakirova and
Kussanova 120).

Choreography, rooted in dance, is a
diverse and unequivocal art form. Emerging
from folk dances, it uniquely expresses
thoughts and content through a blend of

music and choreography. This dynamic
stage art captures cultural and emotional
elements in a concise and rhythmic
manner.

Organization of research

The fundamental elements of
choreography originated through direct
engagement with the musical and dance
expressions of various cultures. In Medieval
Europe, particularly in regions embracing
Christianity, the emergence of religious
mystery dramas became evident within
temple settings. Concurrently, comedic
performances featuring amalgamated songs
and dances also took root (Moldakhmetova
et al., 203). Dance as an art form has
endured throughout history, serving as a
means to articulate mood and emotions
through rhythmic steps and bodily
movements. In numerous societies, dance
holds a pivotal role, playing an integral part
in cultural practices, social gatherings, and
religious ceremonies.

The primary genres encompassing
contemporary dance art include folk
dances from around the world, ballet,
sports ballroom dance, and modern
choreography. Each of these genres boasts
a distinct developmental history. For
instance, Russian folk dance, throughout
its evolution, has mirrored national
characteristics, societal dynamics, moods,
superstitions, and cultural customs.
Modern dance, or contemporary dance,
emerged towards the end of the 13th
century, as a response to the perceived
constraints imposed by classical ballet on
the dancer’s plasticity and the emotional
richness of the dance.

Modern dance, with its primary focus
on expressing emotions and moods,
embodies a sense of freedom and versatility.
Dancers, driven by diverse thoughts
and feelings, continuously innovate
movements, resulting in the blending and
transformation of styles. Yet, contemporary
choreographers grapple with a paramount
concern: an acute awareness of time.

In the midst of a new era and a younger



generation detached from traditional
Russian language, choreographers face the
challenge of shaping an artistic worldview.
This involves navigating modern directorial
plasticity and musical technique while
fostering a special connection to the
Motherland. The imperative is clear—to
use choreography to instill love for the
Motherland, native nature, and to celebrate
the beauty and talent of global artisans.

The inaugural dances of antiquity
markedly differed from contemporary
interpretations. They possessed an entirely
distinct significance, serving as a means for
individuals to convey impressions of their
surroundings and imbue their emotions
and moods into the movements. The
amalgamation of gestures, exclamation,
singing, and pantomime seamlessly
intertwined with the art of dance.
Throughout history, dance has maintained
an intimate connection with the life and
everyday experiences of people, with
each dance form intricately reflecting the
character and spirit of its cultural origin.

As societal systems, living conditions,
nature, and artistic themes evolved, dance
underwent corresponding transformations.
[ts profound roots lie within folk art,
adapting and resonating with the changes
in society and human existence. Dance,
for individuals in simpler societies, was not
merely an art form but a way of thinking
and living. Animal dances incorporated
hunting techniques, while other dances
were employed to express prayers for the
tribe’s fertility, rain, and other crucial
necessities. Movement in dance became
a means to convey emotions related to
love, work, and ritual practices. In deep
resonance with the rhythms of nature, early
communal societies naturally gravitated
towards imitating these rhythms in their
dances. Dance, in this context, was a
profound and multifaceted expression of the
community’s connection with the natural
world and their essential needs.

For the first time, the term
«Choreography» was introduced by the
French dance teacher R. O. Feye.

In Kazakhstan, the term
«Choreography» came into usage during
the 1930s, marking a notable development
in the country’s dance and artistic
vocabulary.

«Dance art has occupied a significant
place in the spheres of artistic creativity,
reflecting the emotional nature of
human life and the natural environment
surrounding it. The formation of this was
due to the variety of demands of society,
primarily the need to educate young people
physically and spiritually in hunting and
war times, requiring collective relations.»

The formation of all gigantic dance
creativity, including Kazakh dance, refers
to the historical period when everything
is perceived figuratively and everything is
transformed into an image. Feeling is also a
picture of the life environment surrounding
it, figuratively interpreted as the inner
being of a person. This gave a powerful
emotional impetus to dance creativity in
the early stages of society’s development.
(Ptirgstaller 210)

Every art strives to convey human
suffering, games, feelings, various events
of today, yesterday, historical or fantastic
nature to people using its inherent means
and techniques. And every art becomes
conditional. Among these arts, the art
of choreography stands out. Because
choreography is undoubtedly an art. Its
basis is dance.

Choreography is a type of stage art
that reveals thought and content through
a musical choreographic video. Its source
is in folk dances. Dance as a whole is a
product of the emotional sphere of the
psyche.

The art demonstrated by body
movements in accordance with a musical
rhythm is dance. People’s actions in
the daily work process, feelings and
impressions of the world around them have
become the basis of dance movements and
gestures.

Depict natural phenomena, hunting
and war scenes with rhythmic movements
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that fell into the well-known system of life
in ancient times born with a requirement.
With the growth of expressiveness and
experience of dance movements, an
individual dance art was formed. In the
eastern countries (Greece, Rome, Egypt,
China, India), where there were Hordes of
ancient cultures, dance culture reached the
heights of mastery.

Dance shares a profound connection
with music, often synchronized to the
rhythmic beats of percussion instruments
in many folk traditions. Choreography, as
a concise art form, encapsulates existence
and mirrors the inner soul of an individual.
The diverse tapestry of dance traditions,
influenced by economic, social, historical,
and geographical factors, has given rise
to unique languages of choreography,
plastic imagery, and methods of aligning
movement with music.

From these traditional roots, ballroom
dancing and professional stage dancing
have emerged, reaching a pinnacle
of artistic expression and undergoing
systematic scientific categorization.
Notably, various dance forms have
crystallized within professional art,
exemplified by the classical dance of
Europe and the traditional dances of
Asia and Africa. For instance, Oriental
dances are characterized by distinctive
gestures, encompassing subtle variations
in facial expressions and hand movements
(Khalykov and Mihaly 98).In the modern
world, choreographic art is of particular
importance, which is one of the types of
artistic and creative activity manifested in
its inherent form - dance. By its nature, this
kind of art is synthetic (music, costume,
drama), however his main visual and
expressive means are bodily movements - a
special plastic language. (Lykesas 82)

Many believe that dance can have
an impact only on the physical side of
human development. We find fault with a
different point of view. As the analysis of
psychological and pedagogical research
shows in addition to focusing on a healthy

lifestyle, choreography classes develop
emotional and volitional They have a
huge educational potential, increase their
working capacity, which together ensures
the harmonious formation of spiritual,
intellectual and physical qualities of
children and youth.(Ramadanova and Filiz
120)

Choreographic art attracts the attention
of wide segments of the population, as
a non-professional, and amateur leisure
activity. Here it is necessary to focus on the
goals that are set by the participants of this
activity, mostly by parents, because it is
their desire that determines when choosing
this kind of occupation.(Portnova 60)

Methods

One of the research methods used in the
work is the descriptive method. If we make
a pacific analyze of the given definition, we
can judge a certain behavior of a person of
the language.

For modern research in the field of
linguistics and terminologys, it is quite
natural to use lexical units in combination
with the use of various methodological
tools. As we have already noted, cognitive,
linguocultural and pragmatic in the study of
vocabulary and phraseology approaches are
the most rational method. The importance
of each of them in the process of achieving
scientific results: to reveal the features
of the Spoken Language units, their
professional allows you to determine your
place in different areas of communication.

Results

In recent times, extensive exploration

into the specifics of the artistic image has
been actively conducted across various
artistic domains, including literature,
painting, cinema, and theater. While
certain aspects of choreography have been
thoroughly addressed in existing literature,
there remains a noticeable fragmentation
in research, and a lack of uniformity in



the approach to defining and evaluating
phenomena within the art of dance. The
fundamental concepts—choreography,
dance, ballet, modern dance—often

carry different meanings, signaling an
insufficiently developed theory of dance art
(Iris et al. 127).

The necessity for aesthetic and
philosophical analysis of the artistic
nature of choreography has become
particularly pronounced within the
context of contemporary ideological
struggles. Examining the practice of art
and consolidating their achievements
allows us to perceive the art of dance as
a natural embodiment of humanism and
beauty through the grace and harmony of
the human body. This analysis is crucial
for understanding the profound ideals
encapsulated in the art of dance, shedding
light on its role as a vehicle for expressing
and embodying humanistic values (Susu
130).

Discussion

The study of the artistic imagery of the art
of dance is impossible without referring

to the achievements of ballet studies, the
history of ballet theater, to the practice and
theoretical statements of the masters of
choreography.

Dance, as a form of artistic expression
reflecting reality, shares a realm of
dominant expressiveness with other art
forms such as music, decorative arts, and
architecture. In contrast to pictorial arts,
dance possesses a more confined capacity
for reproducing the intricate diversity of
reality. Its subject-thematic orientation is
intimately connected to the sensual and
emotional manifestations of human life.
The predominantly expressive nature of
dance imparts a distinctive character to its
conventionality, determining its measure
and degree. A notable trait of dance lies
in its inclination towards a significant
transformation of the reflected reality,
leading to a departure from literal, life-like
forms.

Choreography, as a complex
phenomenon, involves various types
of plastic reflection of reality, each
distinguished by essential features in its
figurative nature. A comparative analysis
of six types of choreography has unveiled
specific, common, and distinctive features
in the structure of their artistic images.
This exploration sheds light on the nuanced
complexities inherent in the diverse
manifestations of dance, providing insights
into their individual expressive qualities.

The aesthetic principles inherent
in classical dance align with objective
concepts and ideas of beauty. The harmony
within the classical dance system is
characterized by symmetry, proportionality,
lightness, softness, completeness, and the
integration of all elements. In this system,
the harmony and beauty of external physical
appearance seamlessly correspond to inner
harmony and the beauty of the spirit. The
aesthetic norms of classical dance extend
beyond the physical realm to become
spiritual norms of human life. The energy
encapsulated in each movement serves as a
powerful source of emotional impact within
classical dance.

Classical dance is the most developed
system of expressive dance. His plastic
motifs never lose their characteristic
abstraction and associativity. (Saitova et al.
730)

The embodiment of the sublime and
heroic is predetermined by the very essence
of the classics with its glorification of the
power and might of man. The beautiful
in male dance mostly coincides with
the reflection of the heroic. An adequate
specific means of expressing the content of
the sublime is the corps de ballet.

The emotional sharpness and strength
of feelings makes classical dance originally
intended to reveal tragic collisions. The
comic, as opposed to the harmonious, is
the least specific to classical dance.

A holistic analysis of this system reveals
its specificity as a highly conditional and
subjective phenomenon characterized by
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the highest degree of generalization and
ambiguity, significant non-identity of its
forms with forms of life.

The systems of folk, characteristic
and everyday dances are less abstracted,
more specific and unambiguous. The
functional purpose of everyday dance
determines the entirely dominant dominant
of expressiveness in its image, folk and
characteristic dances are figurative in their
main forms.

All these types of dance are
characterized by a particularly strong
emotional intensity. Due to the vivid
pictorial nature of movements, there is a
certain dominant identity in the structure
of their images, directly reproducing life
forms. The vocabulary of each national
dance system and the system of everyday
dance of a certain time corresponds to
the aesthetic ideal of a given nation and
epoch determined by the living conditions.
(Kurbanova 160)

Main provisions

The genesis of the art of dance coincided
with the emergence of a universal

society. The earliest dances, unlike our
contemporary forms, were rooted in

the daily work processes of individuals,
and their expressions were grounded in
spiritual feelings derived from the external
world. Ancient dances encompassed
representations of natural phenomena,
household activities, hunting, and military
scenes through rhythmic movements.
These dances were integral to established
systems and were deeply interwoven with
life and faith.

Over time, the capacity to convey
movements evolved, giving rise to the
formation of individual dance art. The art
of dance, therefore, unfolded as a dynamic
expression of human experiences, merging
the practicalities of daily life with spiritual
and ritualistic elements.

Each form of art possesses the capacity
to communicate thoughts, emotions,

melancholy, the inner soul, and the
collective emotions of humanity through
diverse means. Whether in musical theater,
choreography, cultural expression, or

fine art, these art forms maintain a close,
albeit conditional, connection. This
interconnectedness is exemplified in opera,
where the character distinguishes itself by
accompanying the melody with singing,
prioritizing the word as the foundation

of the song. In this way, the various art
forms intricately weave together, offering
distinct avenues for the portrayal of human
experiences and emotions. Choreography
is unequivocally recognized as an art

form, rooted in the graceful and eloquent
expression of dance. This universal practice
is embraced by communities worldwide,
serving as a stage art that mirrors the
innermost sentiments of individuals,
encompassing joy, sorrow, fear, awe,
anxiety, and more. Executed in harmony
with musical rhythms, dance becomes a
poignant manifestation of human emotions
(Kussanova 540).

The historical tapestry of dance unfolds
as a chronicle deeply intertwined with
the beliefs of ancient civilizations. Every
nation boasts a distinctive dance chronicle,
characterized by unique signatures.

The myriad forms of dance encompass
historical and domestic expressions, folk
stage performances, classical renditions,
sports and ballroom sequences, as well as
contemporary dance forms.

Individuals who harbor a passion for
dance find in it a means of expressing
their emotions while maintaining physical
fitness. The evolution of dance throughout
history has witnessed numerous
transformations. In contemporary times,
diverse dance forms have emerged, each
weaving an intriguing narrative. These
modern manifestations arose in contrast to
the dogmatic traditions of ballet, with its
intricate and challenging movements often
inaccessible to the uninitiated. The rigidity
of classical dance, demanding rigorous
training, is absent in many modern dance



forms. Consequently, the imperative arose
to develop a more fluid and accessible
modern dance that caters to a broader
audience.

Modern dance, designed for enthusiasts
of contemporary musical trends and those
who revel in entertainment and nightlife,
represents a confluence of various dance
styles and trends. It serves as a dynamic
collection that transcends traditional
boundaries, characterized by mobility and
simplicity. Modern dance styles, integral
components of diverse subcultures,
encapsulate a unique atmosphere and
technique. For instance, the various styles
within the hip-hop dance genre collectively
form a subculture, with its components—
music, fashion, and style—interconnected
inextricably (Giannoulakis 640).

Conclusion

Choreography demands a high level of
coordination, proper posture, a healthy
spine, flexible joints, a robust muscular
corset, and endurance. Beyond the physical
aspects, dance classes also nurture
the creative and emotional expressions
of students, fostering confidence,
responsibility, and a drive for self-
realization. While adults may grasp these
benefits, children often have their unique
motivations for joining dance classes,
motivations that may evolve with age.
Enhancing the teaching of folk stage
dance remains a pertinent challenge, with
gaps in both conceptual frameworks and
organizational structures. To address
this, incorporating new and effective
approaches to elevate the quality of training
in this intricate discipline is crucial for
bolstering the professional competence
of future ballet dancers. Considering the
existing challenges, adopting a personal-
activity-based learning approach proves
expedient for refining the organizational
and pedagogical conditions in high
school choreographic schools, offering
a comprehensive strategy for improving

the educational experience in folk stage
dance. The choreographer’s proficiency
encompasses a multitude of elements,
constituting a comprehensive skill set.
Foremost among these is a cultivated
imagination, the capacity to conceptualize
choreographic images, and the ability

to craft diverse dance compositions.
Additionally, a choreographer must possess
knowledge of ballet direction, foundational
understanding of musical drama, and a
broad erudition spanning art, literature,
fine arts, drama theater, psychology,
pedagogy, as well as expertise in anatomy
and physiology.

When embarking on the creation of
an artistic or scenic image, the study
of paintings becomes instrumental.

This exploration facilitates a deeper
understanding of historical features,
enabling the observation of the plastic
drawing characteristic of a specific era
and people. Moreover, it aids in assessing
the artistic value and authenticity in the
creation of costume and set sketches by
collaborating artists. Literary knowledge
proves beneficial in various aspects,
including crafting a libretto, describing
character traits, and drawing upon
emotional states and life situations
projected by authors, thereby serving as a
form of psychological training.

Given the intrinsic connection of
choreography with music, the development
of choreographic images necessitates
a close interaction with musical works.
The choreographer should demonstrate
proficiency in analyzing music—
determining form, style, and character—
while providing musical characteristics
for the characters. Knowledge of
psychology proves invaluable, enabling
the choreographer to comprehend diverse
human characters encountered in life and
construct, both imaginatively and on stage,
the behavioral lines of the characters within
the choreographic work.

To ensure the authenticity of the
artistic image, the choreographer must
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possess a thorough understanding of
the technology of choreographic art,
mastery of ballet drama and directing, and
proficiency in various forms, types, and
genres inherent to choreographic art. As
noted by Choreographer V. Vainonen, the
fundamental principle guiding this work
involves a conscious utilization of all dance
forms—{rom classical to ultramodern—
aiming solely to convey the hero’s image
to the audience through the language of
dance.

Dance, as a silent art in the conventional
sense of speech, compels performers to

ABTOpnapabIH, yneci

communicate through their bodies, with
choreographers tasked with composing

a choreographic text that the audience

can «read.» In this realm, ballet dancers
express thoughts, feelings, and experiences
through body movements, hand

gestures, and facial expressions, devoid

of conventional verbal communication.

The dancer’s speech is the dance itself.
Recognizing that words convey only the
meaning of positions, it is essential for the
performer to meet numerous requirements,
with a high level of technical proficiency
standing as a foremost and pivotal criterion.

L. M. MyxamM6eTKaHOB — 3epTTey MaCeNeCiH KapacTbipy; 3epTTey KOPbITbIHAbLIAPbIH
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Lllepxan Myxam6eTKaHOB

Kaszak yarTeik Xopeorpacusi akagemusichl (Acrana, Kasakcran)

bu6irya Hycinxxanoa

Kasak y/11TbiK Xopeorpadus akagemusicsl (Acrana, Kazaxkceran)

XOPEOIPA®UANBIK OHEPLEN BUAIH, KOPKEMAIK BEMHECIHIH, EPEKLUESITI

Anparna. Xopeorpadusanblk 6inim 6epy xyneciHaeri XanbIKTblK, CaXHanblK 61 KNacCUKanbIK, Ay3TTiK,
TapuXu, TYPMbICTbIK K9HE 3aMaHayu Ou NMaHAEPIMEH KaTap OKbITYAbIH, MaHbI3AbI, iprei SNeMEHTTEPIHIH,
6ipi 60/1bIN TabblNaAbl. AKAAEMUSNBIK NOHI FaHA EMEC, COHbIMEH KaTap apTYpAi XanblKTapablH 6unepiH
CaxHanblK, MHTEpNpeTaLusanayblH XMHAKTaNFaH eMiplueH, A3cTypi 60/1a OTbIpbIM, XOpeorpadusbIK,
eHepaiH 6yn 6afbiTbl KENTErEH KOPKEMUIIK XXOHE NMeaarorMkanblK 94iCTep MEH TEXHUKANAPbIH, BUAiH,
MaHepanapbl MeH cTunbaepiH 6ipikTipeai, byn 6onallak opbiHAAYyLWbINAp MEH XOopeorpadTapabiH,
anablHAA TYpFaH Ken Kblp/bl Aa KypAeni MiHaeTTepaiH 6ipi 60abin TabblnaTblH Xanblk, CaXHaNbIK,

OMiHIH AamyblHa biknan etedi. byn 6afbITTbIH KOPKEMAITT MEH M3AEHMU KYHAbIIbIFbI MBHTINIK, an XablK,
caxHanblk, 6ui KasakcraHoarbl xopeorpadusnbik 6iniM 6epyain optanbik 6ybiHAAPbIHbIH, 6ipi 6014bI
XaHe 6onbin kana 6epeni. OTaHabiK 6iniM 6epyai AaMbITyAbIH Ka3ipri )kaF4anblHAA XanbIKTbIK, CAXHANbIK,
O6UAi OKbITYAbIH, YibIMAACTbIPYLbINbIK-NEAArOrMKanblK XaFraannapblH XeTiNAipy KXeTTiniri 6inim bepy
CanacbiHbIH, OCbl GaFbITbIHbIH, aNAblHA XXaHA MiHAETTEpP KOMbIM OTbIp.

buperi xopeorpad@uanbik KbI3MET, BHEP XHE LblFapMaLUblblK KaCibM calikecci3aikke xon 6epmenai,
an xopeorpausiFa AereH LblHaMbl KCINTi 4aMbITyAbl bIHTAaNAHABIPATbIH CTYAEHTTEPAI canasbl
ipikTey banet apTicTepiH AanbliHAAYAbIH MiHAETTI WwapTTapbl 60nbin Tabbinagbl. Kepkemaik webepnik,
KaCiOunik, MaHepninik, aktepik webepnik — 6aneT apTiCiHEH apKallaHAa 6apblHLA Tanan eTifeTiH
X3HE Xopeorpadusbik MeKTENTEPAE OHTAM/IbI YibIMAACTbIPYLbUIbIK-NEAArOrMKaNbIK XafFaaaa ToNbIK,
XeTingipinyi Tvic kacuetTep.

Xopeorpadusnbik 6erHeneyaiH epekweniri — afaM3aTTblH M3AEHWU-TapUXMU AaMYbIHbIH 3pbip
Ke3eHiHae Guain nnacTukanelk TiNniHOe KanuTanaHbac epekiue Kypanaap XXyMeciH KonaaHyblHAa.
Xopeorpadusanbik 6eiHeHi xacayaarbl Heri3ri 6acTbl Kypanbl naacTMka 60nbin Tabbinagbl.

TyiiiH ce30ep: eHep, MHBAPUAHTTbIbIK, OPbIHAAYLIbIIbIK, My3blKa, 61, CUHTE3, PONbKAOPbIK, BiniM.

Aaliekce3 ywiH: MyxambeTkaHoB, LLiepxaH >xaHe bubiryn HycimkaHoBa. «Xopeorpadusnblk eHepaeri
6uain kepkemaik 6eiHeciniH epekweniri». Central Asian Journal of Art Studies, . 8, N24,2023,151-162 6.,
DOI: 10.47940/cajas.v8i4.786.

Asmopnap KomwazbaHblH COHFbI HYCKACbIH OKbIN, MAKy10a0bl ¥aHe Mydoesnep Kaliliblblfbl JOK
eKeHOieiH Manimoelioi.
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Lllepxan MyxambeTkaHOB
KaSaXCKaH HallMOHaJIbHasA akaaeMus xopeorpa(bnn

(Acrana, Kazaxcran)

bu6uryns Hycumxkanosa
KaSaXCKaﬂ HallMOHaJIbHasi akaJleMHsl xopcorpa(bnn

(Acrana, Kasaxcran)

CMELIUOUKA XYLOXKECTBEHHON OBPA3HOCTU TAHLIEB B XOPEOTPA®UYECKOM UCKYCCTBE

AHHOTauuA. HapoaHbIi CLEHMYECKMIA TAHEL, B CUCTEME XOpeorpadmryeckoro 06pasoBaHUa 9BASETCS
OHUM U3 BaXHEWLNX, PYHAAMEHTANIbHbIX 31EMEHTOB 00yYeHus1, Hapsaay C AUCLUNANHAMM
K/J1acCMYeCcKoro, Iy3THOro, UCTOPUYECKOro, GbITOBOrO M COBPEMEHHOTO TaHLA. SBASCb HE TONbKO
aKageMmyecKom AUCLUNIMHON, HO U COBOKYMHOM XXMBOW TpaAMLMEN CLEHUYECKMUX MHTEPNPETALMIA
TaHLLeB pa3HblX HAPOLOB, 3TO HaMpaB/ieHMe Xopeorpadnyeckoro UCKycCTBa CoUeTaeT B cebe
MHOMOYUCNIEHHbIE XYA0XECTBEHHbIE U Nefarornyeckme NpuemMbl M TEXHUYKU, MaHepbl U CTUAK TaHLA,
YTO AenaeT pa3BUTME HAPOAHOrO CLLEHMYECKOrO TaHLA OAHOM M3 CaMblX MHOTOFPAHHbIX M C/TIOXHbIX
3a4ay, CTosWwmx nepes 6yaywmum ncnonHuteny u xopeorpadsol. Kpacota u KynbTypHas LeHHOCTb 3TOr0
HanpaB/JeHUS BEYHbI, @ HAPOAHbIM CLLEHWMYECKMI TaHEL, Obll M OCTAETCS OAHWMM M3 LLEHTPaNibHbIX 3BEHBEB
xopeorpaduyeckoro obpazoBaHus B KaszaxcraHe. B coBpeMeHHbIX YCI0BUSX PAa3BUTUS OTEYECTBEHHOIO
06pa3oBaHMs HE06XO0AMMOCTb COBEPLIEHCTBOBAHWUS OPraHM3aLMOHHO-Neaarormyeckux ycioBum
npenofaBaHUs HAPOAHOrO CLLEEHMYECKOTO TaHLLA CTAaBMT HOBbIE 3a4a4uM Nepes, 3Toi 06pa3oBaTenbHOM
oTpac/bk. Xopeorpadpuyeckas fesTenbHOCTb, UCKYCCTBO M KPEATUBHOCTb B TaHLLe, HE TepnsT
npodeccMoHanbHOM HENOCeL0BATENbHOCTH, @ KQYeCTBEHHbIM OTOOP YYaLLMXCS, CTUMYUPYOLLMIA
pasBuTME NOANMHHOIO NPU3BAHUA K XOpeorpaduu, SBASTCS 0693aTeNbHbIMU YCIIOBUSAIMU NMOATOTOBKM
apTucToB HaneTa. XyLoXecTBEHHOe MacTepCTBO, NPOMeCCHOHANN3M, BbIPa3UTENIbHOCTb, aKTEPCKOe
MacTepCTBO - 3TO Te Ka4ecTBa, KOTopble Bceraa TpeboBannch OT aptTncTa b6aneta B NoaHOW Mepe
M KOTOPbIE AO/MKHbI ObITb BCECTOPOHHE Pa3BUTLI B XOpeorpadmyeckmnx WKoaax B ONTUManbHbIX
OpraH13aLMoHHO-Neaarornyecknx ycnosuax. Cneunduka xopeorpaduyeckoin 06pasHOCTM 3aknoyaeTcs
B MCMO/Ib30BAHMM CUCTEMbI BblPa3UTENbHbIX CPEACTB, KOTOpasi CBOE0OPaA3HO NPeioMASEeTcs B
N1aCTUUYECKOM $3blKe TaHLA Ha KaXA0M 3Tane KyabTypHO-UCTOPUYECKOrO Pa3BUTUS YeN0BEYECTBa.
OCHOBHbIM Bblpa31TE/bHbIM CPEACTBOM MPU CO34aHMMU XOpeorpaduyeckoro obpasa aBaseTcs naacTmka.

Knrouessie cnoea: nckycCcTBO, UHBapUaHTHOCTb, NepdOPMaHC, My3blKa, TaHeLL, CUHTE3, DONK,
obpazoBaHue.

Ana yumupoeanus: lllepxaH, MyxambenkaHoB 1 buburyns HycumkaHoBa. «Cneumduka
XyL0XXEeCTBEHHOM 06pa3HOCTU TaHLEB B xopeorpaduyeckom uckyccraey. Central Asian Journal of Art
Studies, T.8,N2 4,2023,c. 151-162, DOI: 10.47940/cajas.v8i4.786.
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