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CYTIPIIH, « KEPTOJIFAY»
KYUIHIH I3BACAPJIAPDI
OPbIHJIAYbIHJIAFbI
MY3bIKAJIbIK - CTUJIbIIK
EPEKLLEJIIKTEPI

Payuian AncauroBa', Haprait Bekmonantos!

'Temip6ek )Kypreros ateinnarsl Kazax YaTToik OHep akajeMusichbl
(Anmarsl, Kasakcran)

Anparna. KeptonFay KyMiHiH 43CTYpAi NPUHLUMNTEPIH CMMATTAY XXaHe onapAbl Aapanay XXonaapbiH
aliKbIHAAY apKbIbl KYMLLiHIH XXeKe JapanblK CTUNIH Tanaay Macenenepi e3ekTi 60nbin Tabbinagpl.
Cyrip 9nunynbiHbIH OpbIHAAYLIbIIbIK CTUIIHIH, XasbIK, KyHLiNepiMeH canblCTbipFaHAaFbl epeKLeniriy
TYCiHy YWiH «KepTonfay» KyWi ©3iHiH MilliHi, KypblabIMbl )XafFblHaH, COHAAM-aK TaKbIPbINTbIK X3He
NaATbIK-MHTOHALMSNBIK, IFHU MY3bIKaNbIK-CTUNbAIK AeHrerinae capanai oTbipbin 3epttengi. Cyripain,
wepTne AactypiHaeri «<KepTonfay» KyniH 3epTTey, A3CTYp/i OHEPAIH eMipLIeHAiriH 6apbiHLLIa cakTay
e3ekTiniriMmeH 6ainaHbiCcTbipblnagbl. OHTYCTiK Ka3akcTaHHbIH 4OMObIpa eHepi acnanTblk, M3AEHUETTIH,
Knaccukanblk Mypacbl 6onyMeH Katap, OyriHri KyHoepi 4oMObIpaLlbliapAblH, CypaHbICbiHA Ue
6onfaH arimak. CyripaiH wepTne A3CTYPAi OpbIHAAYLWbIIbIK, MaHepiH «KepTonFay» KyMiHiH HerisiHae
601MbICbIH Tangay MakanaHblH, 6acTel MakcaTbl 6onMak. Makanaga opraHonorusga Mropb MauueBckuii
TY>KbIPbIMAAFAH XasblK aCNaNTbIK A3CTYPAi My3bIKaCblH 3€PTTEYAiH, XXYMNeNni-3THODOHAbIK dAICI eH,
nepcnexkTMBanbl dAiIC peTiHAe KonaaHbinabl. XXyneni-sTHOPOHAbIK, 94iC ASCTYpPAi aCNanTbIK 6HEPLiH,
6apblK KOMNOHEHTTEPIH CUHXPOHAbI KaHe e3apa bainaHbICTa 3epTTeyai Ke3nenai: acnanTaHabIpy,
OpPbIHAQYLbIbIK X3HE MY3blKa, COHAAN-aK MY3bIKaHbIH Xasblk TEOPUSCbl MEH 3CTETUKACBIHbIH,
nepekTepiH 6enceHai Typae capanTay. KyMwWwiHiH cTUNbAiK epekiwenirii 6apbiHWa afeKkBaTTbl TYpae
KepceTy MakcaTblHAA XanblKTblK, My3blKasblk TEpMUHAEP MEH YFbIMAAPAbl NakAaNnaHbIn, My3blKanblK,
dopMa Typanbl XanbIKTblK TYCiHIKTEp Heri3iHAae allyFa TbiPbICTbIK.

I3peHicTep 6apbicbiHAa, KYM eHepiHaeri 6acka Aa TeopusanbiK CypakTapablH 6acbiH allyFa,
aTan alTKaHAa, LOMObIpa eHepiHAEri XaHp XaHe CTUb Macenenepi MeH onapablH TUMONOTUSNbIK,
CanbICTbIpMansbl Xyreci MacenenepiHe TokTanabik. Kynwi, sombbipalubl Cyrip 9nuynbiHbIH, «KepTonfay»
KYMiH Tangayaa My3blKanblK-CTUAbAIK TYPFblaa TONbIKKAHABI 3€pTTEN, XYieney YLliH KOCbIMLLIA Keneci
dAic-Tacinaep namaanaHbingbl. Tapuxu-Gunocodusanblk TaHbIM METOA0NOMMACLIHA HEri3aenreH
KOMMNapaTUBTI TaCiN MaHbI3Abl Aen CaHalMbI3, enTkeHi Cyrip i36acapnapbiHblH, opblHAAY Wwebepniri, Cyrip
KyMnepiH HacuxaTTaybl YakpIT MEH KEHiCTiKTEri epekllenikTepiH kepceTyre MyMkiHAik 6epeni. CoHbIMeH
6ipre, keibip My3blka TEOPUACBIHbIH, My3blKaAarbl Mapannenb YKcac, 06beKTUBTi-aHANUTUKANbIK Tanaay,
KelweHai Tacinaep 6aclbinbikka anbiHAbl, onapablH Cyrip WbiFapMaLlblIbIFbIHbIH, €PEKLLENiKTepiH allyFa
MYMKiHAiK 6epepi aHbIK.

Tipek ce3dep: «KepTonfay», CEMaHTUKa, LUEPTME CTUAI, KYMAIH KOMMNO3ULMAbIK KYPblIbIMbI,
MOZaNbAbIK TipeK, MHTEpNpeTaLuabIK Hyckanap.
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Asmopnap Kom#azbaHelH COHFbI HYCKACbIH OKbIN, Maky10adsbl #aHe Myddenep Kalilbl/blfFbl HOK

ekeHoieiH manimoelioi

Kipicne

U_Ieane Ky# 11e6epi, Ka3aKThiH,
aCMarnTbIK eHepiHje eulrnec i3
Kasbipran Cyrip esiHe geiinri ToTtimber,
Toka kyfisiepit »keTe MeHrepe oThIpblIl,
TYP, Ma3MYH, KOPKeMJLiK XKarblHaH
OaubIThIMN, JaMbITa TYCTi. OUTiJT KOOBI31IbI
blkblac JlykeHysblH 03iHe yeTas TyTKaH
CyripaiH KoObI3 cadbiH IoMObIpa KyiliMeH
KabbICTbIpa Gijyi YJIKEH »KaHALIbIIbIK
60J1/1bl, KOOBI3AAFbl MYH/Ibl dYEHHIH,
Cyrip Ky#Jaepinae fomOblpaMeH actacybl
KYHLLIIJIK 19CcTypre e3relie peH 6epi.
Ou1 emip cypren eHip — Kapt Kaparay,
koHe Otbipap, kKacuetTi Typkicran
aiMarbl — TOFbI3 2KOJIIbIH, TOPAObI, TYpJi
MOJIEHHETTIH TOFbICKAH 2KePi. CoOHJIbIKTaH
Ka3aK My3blKaCbIHAFbl 03bIK XKEeTiCTIKTe P/
6oribiHa kuHaran Cyrip wblirapmasapbiiia
Apka, JKericy, Anraii-TapGararaii, baTbic
9yeH-CaslapbIHbIH, Ke3/lecyi Ke3aeHcoK
KyOblibic eMec. OHbIH KyHJIepi Ma3MyHbI
JKaFbIHAH 14, KOPKeMJiK OiTiMi »KaFbIHaH Ja
epexuie.

OHepTaHyllibl FaJbIM-3epTTeYLIiep
Cyrip OJIMYJ/IbIHBIH 9PTYPJIi
TaKbIPbINTap/a LIbIFapFaH TybIHAbIIAPbIH
casiblCcThIpa Kapar, popma MaceJsiecite,
KYHJICPiHiH CIO2KETTIK LLUBIFY TEriHe
OallJlaHbICTbI KONTEereH mikipJep
anttbl. Cyrip i36acapJiapbiHbIH Ky
MHTEpIpeTalysiiaybiHa Kapar, TOJbIFbIMEH
KYHALIiHIH 63iHE TOH epeKIIeJiriH
KaObLIAab e auTy KubiH. Kyiiai
OpbIHJAYLIbLIAP ©3iHiH XKeKe illKi
noJicanacbliHa, pyxblHa cau

OPBIH/AM LIBIFA/Ibl. OP OPbIHAAYLIBIFA 03iHiH
OMip CypreH opTachl, MiHe3i, KaOiJeTTiK
epeKILIeiKTepi, ycTasbl Tarbl 6acka
JKOUTTEP acep eTel.

MakanaHblH MakcaThbl i36acapJ/iapblHbIH,
opbinpaybinaarsl Cyripain « Keprosray»
KYUiHIH LIepTIe CTUJIiHAET KOpiHiciH
avKbIHay OOJIbIN TaObliajibl. ABTOPIBIH
KYHJIePiH I9CTYp epeKlieJirine Kapau
3epresiert KeJie, LepTiie XKaHe apajiac
CTHJIbJIE KeJIETiHIH aiiTa asambl3. Apasac
CTUJIBJECTT KYHJIepi aTblHAA TypFaHAaH,
KYPBIJIBIM 2KaFbIHaH TOKIIE I9CTYpre
KeJINeHIMEH KopKeMIiK-Ma3MYH/IbIK
Typrbiiat edreuie epouai. lleprne
JIOCTYPAET] KyHJepi KOMITO3HLHSAJIBIK
TYPFbIIA 9PKHJIBI IaMH/Ibl, KYHLIH Ma3MyHbI
MEH KyPBIJBIMBIHBIH OipTyTac KeJei,
OybiHAapra 6eJiiHreHiMeH 6ipKeJKi
3aHBUIbIKKA GarbiHOAN IbI, OCBI TYPFbIIA
MY3bIKaJIbIK TaJlay KHbIH OOJ/Ibl, OHbIH
ceOebi Oyrinre JeHiH wepTie Kydaepai
My3blKaJIbIK - CTHJIb/IIK TaparblHaH
TaJsllay/AblH apHaibl dtici 60JIMAybIHAA.
TaxbipbINThI allly MakcaTbiHA
9THOMY3bIKATaHy FblILIMbIH/A TaparaH
HYCKaJIbl - LIyMaKThIK popMachkl
(C.OteranneBa) TYKbIPbIMbIH KOJIAAH/IBIK.

«KeproJsiray» Ky#iHaeri ycTaHbIM 63re
LIepTIe KyHJIepiHe KaparaHia opKHJIbI
opOuIi Ie/liK, AFHH, KYUJIH JaAThIK
TipeKTePi OHbIH KYPbIIbIM/IbIK
epekuesiKTepiH aHblkran otbip. Tisn MeH
Ky#ize 6enrini 6ip xyiiere 6arblHATHIH
3aH/bUIbIK Oap,  0J1 KaTaH caKTasaTbliHbl
asi. JiiObic eH OybIHFaA Heri3/lesIreH Ka3ak
TiJIIHACT] 2KeKe Co3/1ep MEeH coe3 TipkecTepi



apKbIJIbl HAKTHI OUABI OiipeTiH
ColJIeMAEPre yJaacaTbiHbl CUSKTbI, KYH e
©3iHe TOH aMlIbIKThI YH-bIpFaKTapaH,
Tanbasap MeH TapayJapjat, T.0.
OeJliKTep/IeH KypaJibli, XKaH AyHHEH]
TeOipeHTEeTiH apaJiyaH Kyi capblHbIHA
aiiHaJsanel. Makadiazna ocbl KepceTijireH
KYHLiHiH WwepTre gactypieri « Keprosaray»
KYHiHiH KOPIHiCI apKblJibl MY3bIKAJIbIK-
CTUJIBIIK epeKLLIeJIiri TaJlaHaIbl.

oaictep

3epTTey eH asijibIMeH aybl3llia-Kocion
MY3bIKaJIbIK MOJICHHETKe Oal/IaHbICTbI
anicTepre Herizuei. Aybl3eKilik,
HYCKAJIBIK, CYBIPBII caJMaJblK, KAHOHBIK
Oil/1ay HOpMaJlapblHA KOIITereH FacbipJiap
OOFbI KAJIBINTACTBIPFaH My3bIKaJIbIK
JocTypJepre 6aca Hasap ayaapbliaibl.
Connati-ak, «Kepronray» KyiiHin
TaKBIPBINTHIK 2KoHE KYPbIJIbIMBIK
npuHIMITEPi 6AaCThl Macese GOJbIMN
KapaJsaibl. 3epTTeY/iH TaKblpblObl MEH
nouin aury yurin Onrycrik Kasakeran
obJibichl Kaparay mekte6iHiH JoMObIpalibl
Ky#inepi xeTkisren « KeproJsray»
HycKaJsiapbiHa MaH Oepisiesti. JactypJi
My3bIKaHbl TaHbII OiJTyae LIeLyLLi peJ
aTKapaTblH KA3aK STHOMY3bIKATaHybIHAA
KOJIIAHbLJIAaThIH XaJIblK T€PMHUHOJIOTHSCHI
JKOHE JIePEKKO3ep peTiHae A0MObIpaLlbl
OpbIHAAYLIbLIAP/AbIH €HOeKTe i
nainananbsl. Cyrip isdacap/apbiHbIH
«KeproJiray» KyHiH opblHIAybIHIA
HYCKAJIBIK ©3relle/IiKTep/l 3epaeJ/eyie
AHANIUTHKAJIBIK 2KOHE CaJIbICTBIPMAJIbI -
THUITOJIOTUSIJIBIK 9liCTep KOJIAHBIC TalThl.

Tankbinay

«Keprosray» ky#i Cyrip
LIbIFAPMaLUbIIBIFbIHAA LIOKTBIFbI

OuiK epeklile Kyiuepais 6ipi 60J1bIn
caHaJga/ibl. EHAi ochl Kyil 2KaHpbIHA
OepisireH xKikremeJsep Herisinge Cyrip
HibIFapMaJiapbiHbiH, « Keprosray» KyHiHiH
TaKBIPBINTHIK - CEMaHTHKAJIBIK ayKbIMbIH

alKbIHIacaK, 0J1 IMPUKA-PUI0COPUSIIBIK
KYHJIiH KaTapblHA yKATa/lbl.

JKasyuibl Token 9aimkysio ToTtimber,
Toka TypaJibl aiita kesie, KopkbIT TypaJibl
TOJIFAHbII, KeHiHri OeJliMze LepTIie
KYHIiH ackan iebepi Cyrip OJMyJIbIHbIH,
«Keprosiray» KyliH opblHAaI Kyprex
izbacapsiapbiHa TokTanaabl. 1969 xKblibl
Cyrip i36acapsiapbiMeH KeaJiecyre »Kasgyliibl
Token OJiMKys10B, Oesrifi akbiH Ackap
Toxmaran6etoB, »kasyuibliap OnarbiHbiH,
[LIbiMKeHT o6bIcapasblK 6eJiMIIeCciHiH
»KayanThbl xaTibichl Hacpenaun Cepanuen
ayjanra apHabiian keseai. dusosor
JKa3yLLbLIAPbIMbI3 KapaTayJiblK KYHLLIHiH
liblFapMallblibiFbina Mot OepreH. JKeke
«Keprosiray» aTTbl 1I9MeKTi OHIiMe »Ka3blIl,
OHBIH ilLIKi 9yeH Tarablp-TasaibiH Oblaai
etin 6asHaainsi: «Cos «Keprosirayra»
Oepiseni... ByJsbira ekninnen 6acrasraH Ky
OipiHiLi Tapay/blH 63iHe KbIPbIK KyOblbII,
MbIH, OypaJiblll IOHeJICHIIT TYPbII aJbl...
«KeprosrayiblH» eKiHlli Tapaybl
HacTanranja KyulliHiH 1ebep caycakrapbl
KyJIIMJIal 2KopFaJiar, eKi illekTi KaT-Kabar,
aJiMa-Ke3ek 1iaJbin, 6ipae Togarai, 6ipae
ine, GipJe WBIMILIHN LLIEPTIiM, TeKipeKTereH
JBIOBICTAPIBI CaTlbIPII KiOEp/i. ..
Byunbikkan, yitipinren, 6o3narat jabiObicTap
6ac KocbliM, 6eiiHe H6ip XOpMeH oH
LIbIpKaraHaai, aHKbl/IAaI, aublpamn KeTTi. ..
Bipeysiep Tamcanbl, 6ipeyJep Kypcinii,
eHji GipeyJsiep IeMiH illliHe TapThlM,
CypJlaniibl» 1en KYHiH aliHaiara acepiH,
OHBIH ThIHJIAYLIbIIAPbIHA JIETeH iHKOP ce3im
TYbIHIATKAH OPbIHAAYLIBIHBIH aThl
KapanaibiM KbiameTkep Atabek Acbli6eKoB
(9qimkyaoB 113).

Ou 63iHiH a/IbIHAAFb] TJIMIep
ycrasnapsl, Cyripiin is6acapaapbl YKannac
Kanam6aes, Tosieren Mom6ekoB, ['enepan
Ackapos, ®aiizysna Ypmizos, Eprenrait
Bopcabaes, Hyprait JKanowbipuiuy,
Arabek Acbl16eKOB, OJliMXaH KoHe
JKanranu, Copcenranu yKys6aeBTap
cekiqi webep opbIHAayLIblIapaH KyH
YHpEeHiN, OHbl KapanaibiM XaJbIK aJiblHIa
HacuxaTTayllbliapbl. bynaH »korapbiia
atasnran Cyrip isbacapjapbiMeH KaTap, eJ
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iminne o3 tanadbiMen Cyrip Kyisepinin
OHBIH iWinae «KeproJsrayubl» ackaH
1ebepJlikiieH opbiHAAYLIbLIaPAbIH 6ap
€KEHiH KOpCEeTY/IiH MaHbI3/lbl €KeHJLiNH
yFaMbl3.

Osinin «1lleprne Ky# wedepJepi» aTThl
enberinze KyHii-seprreyii Yo bekenos:
«Cyrip KyHJIepiHiH Ka3aK My3bIKaChIHbIH
KOPbIHA KOChIIYbIHA OHbI KOPe KaJIFaH »KaHe
OHBIH KYHJIEPiH Mypa ycTar, api Kapau
JAMBITYLIbI IOMObIpaLLbLIap yaec Kocyaa»,
— Jnien, onau api YKannac Kanam6aeBThbiH,
Teneren Mom6eKoBTbIH, ['eHepai
AckapoTbiH «KepToJsirayibi» epekiie
CHUIMATHeH OPbIHAANTBIH/BIFb] TYpaJibl
OWBIH OiJLIPiM, OJIap/bIH aJIFalLIKbICHIHBIH
eHepiHe: «Cyrip KyilJiepiHiH GipHelleyiH
aJIFALL JKYPTUIBLIBIKKA HACHXaTTaHAAPABIH
6ipi — yKannac Kanam6aes. )KykeH Tek
KOOBI3ILIbI FaHa eMec, LepTIie Kyl }KaKehl
OpbIHAANTBIH JOMOBIpallbl 1a efi. Ocipece,
JKannac weptken «Torbid Tapay», «Kepi
moaeay» (O6enrineren - A.P.), < AKKy>»
KyHJepi KoObI3 KyHsepiMeH yHIecC 60JIbIMN
kesieni. Anaiina, Cyrip mepTneciHin
LWITPUXTAPbl OHbIH, ©31HIK €peKIIeJIiriH
JlapaJgarn, Kyl TapTyMeH alKblHIAH TyCcei»,
— Jien XKaJgractbipajibl (bekenos 34). An
['enepan AckapoBtbin, Cyrip Kyitsiepin
opblHJaybiHa OakJaHbICThl MaMaH: «bisre
Cyrip KyiJepiH opbiHaan Gepyjie o3iHiH
JOMOBIPALLbLJIbIK OHEPIMEH KAKChI dCep
KaJIbIPbIT 2KypreH 1oMOblpalibiHbIH 6ipi,
»Korapbizia atasrat ['enepan Ackapos
opbinaaran Cyripain «Has KoHbIp»,
«[Tankpima», «KosaybiHbIH, 2K0J1/1bl
KOHBIPbI», «AKKy>», «Kepmoaeay»
(6esrinieren A.P.), ky#siepi Cyrip
1e6epalirinii 605ybIH KOFaJATIAN
TAPThIMJIbl €CTiJIill, THIHJIAYLLIbICHIH YHbITA
Oini», — ned Kedin, Kasipri 3amanja
Kaparay noctypinferi ky#iii eHepi MeH
KYHJICPiHIH KOPKEMIK KYHIBIIbIFbIH
YKOFapbl Garasan,onap/pit itinae Cyrip/in
«Torbl3 Tapay», «Kepmoaeay » (6eJqrinerex
— A.P.), Tenerennin «bosinreHnin
oyJkini», «Kocbacap» xkoHe blkplnacTbin
OipHelue Kyiiaepi Kypmanrasbl aTblHIarbl
MeMmiieKeTTiK YT acnanTap OpKecTpiHiH,

pernepTyapbiHa Jia Kipil HacHXaTTaJbII KeJe
»KaTKaHblH atan kepcetesi (bekenos 39).

«Tonaray» ce3iHiH MarblHACHIH
my3bikaTanyiibl C.Kysem6aiiabiH «KoObI3
MY3bIKaCbIHbIH HeTi3i 0aKChIIbIKTBIH
lieHOepiHjie KasblTacTbl, 1aMblibl»
JIeTeH MiKipiH 2KaJFacTblpa KeJie, «KoObI3
dyeHzepi abbl3aap KoJblHAA « M0A2AY»
6O0JIbII 2KblpJiaHca, OaKChlIaP/bIH, 3iKipi
«capoiiy peTiHae, KyuLlisep casnapol
«Kytl» dJIMETiHE OPbIHAAJIBI» JIeT
TykbIpbiMaaiibl (Kysemobait 18).

Cout KoJ1 caycaKkTapbIMeH JIbIObICThI
y3apra, mepbeiic aiy TaCiepi
«Keprosiray» ky#inae 6acTbl poJib
atkapazbl. CoJ KOsl caycakTapblHbIH
J1a IbIOBICTBIK carara Kocapbl MOJI.
JlomObbIpalliblHbIH, dcipece, TOPTiHILI
JKoHe eKiHLII caycaKTapbIMeH apakiik
yLIiH 1oMObIpa MOHHBIH OoMJall TepOedic
aJibiHabl, ce6ebi Gyl caycakTap KOJbIH,
HETi3ri YCTaHbIMbIH KyPalTbIH, TipeK
petinneri caycakrap. yKasmbl, coJ KoJ
caycaKTapblHbIH [TepHeHi aca KaTThbl, COJl
NepHeHi caycak OachbIMeH cesiHe aJyblHa
KoHis1 Oeginesn. [lepHesnepai KaTThbl HGachlr,
KyLLIeH TepOeJiic aaranaarbl 1blOblCTapaa
elIKaHaa acepi 6oaManbl, KepiciHie, Oy
KOJUIbIH €PKiH KO3FaJIbICbIHA KECipiH
Turizei. EpkiH KakkaH aplObICTapbl
cayCakTap/bIH Ce3iM OThIPYBI, COJ
JplObIcTapra TaOUFH, 9ye3liK canara
»kout abin 6epeni. Kyt webepairinin
0acThbl IIAPThI OCBIHAAN canaJibl
JbIObICTAp anybiHa GailanbicTbl. Ochl
KOJIFa GalJlaHbICThl epeKilie aUTblIaTbIH
MaceJieHiH 6ipi caycaKTap/blH epHere eTe
TiK 6acblimaybit Cyrip id6acapJapblHbiH
OpbIHAYbIHAA OaliKay KUblH emec. TaOuru
€PKiH JIBIObIC aJlyFa caycaKTap/blH 6Te TiK
6oJiMali, )Ka3bIHKbI 2KyMcaK OachlIFaHbl,
myJizie 60c OachlIaThlH caycaKkTap/ibiH,
JBIOBICTBI yCTan KajaTbiibl — TeJiereH
Mowm6ekoB, ['enepan Ackapos, Daiisysna
Ypwmizos xkone yKanranu yKysbaeBTapbiH,
OPbIHAAYLIBIIBIK €PeKILeJiKTePiHiH,

Oip KbIpBbI.

«KeproJiray» KyHiH 1IepTin opbiHIayIA

nepHeHi ToJIray («TOJIKbIH» TEPMHHI,



Yo bekeHoB) ajiici 6acbiM KeJiei,
aTaJsiFaH 9Jlic 10MObIpa/iaH WIBLIKKAH YHIe
«KaH GiTipeni», an «xKaH 6iTipy» My3blKaja
«BUOpauUs» JeqiHei. SIFHH, XaJlbiK
LIEeXKiPECiHIH YJIbIBIFbL, YIaFATThl aKbLJ1-
OWJIbIH, Napacathl TosiraHabl» (bekeHor 16)
Jien accouusiianaibl. Kydiin MHTOHAUUSIIBIK
HaKbILLbIH 63rePTill, 63iH/iK Aapa epeKLIesIiK
TYFbI3bIN OTbIpajibl. JLloMObIpallbl-
OpbIHJAYIIbLIAP/IbIH APAChIHIA <TOJIFAY
TOCiJIiH OPbIHAAYLBIIBIKTBIH, LIBIHbIHA
KeTepijired 1oMOblpallibliap KOJAaHabl»
JleTeH MiKip (akcuoma) KasblnTackaH
(Ancaurtosa 117). «Keprosrayubin»
aJIFallIKbl bIObICTaphl JOMObIpaa eH
y3aK HoTaslapMeH OacTajiFaHbIKTaH,
uiepTneJi acnanta opblHaay yiliH, AbIObICTbI
TepOey HeMece hoplLIar ajay apKblibl
JIbIOBICTBI ©3iHI1e co3ajibl. by karnanina
chopuiarceia Tepoeiic 91ici KoIaHbLIbIN
Typ. SIFHU, 10MObIpa acnabbl YILiH AbIObICTbI
y3apThIM (9puHe MeTpre GAHIaHbICThI, XK
bIPFAKTaFbl Ky yKaraaibinaa ) repbedticeis
CO3bIIT yCTAy MYMKIH/II LIEKTEJINeH.

Baiukypt Kypaii My3blKacbiH
3epTTereH 3THOMYy3blKaTaHyLLIbl
P.3esHCKui «MUKpOOpMaarbl»
CO3bIHKBI ABIOBICTAP/IbIH, €peKLIeiriHe
Taszay xKyprizesi. Co3bIHKbI
(npoTsizKeHHble ) IbIObICTapP/ibl dPJIEHIIpYIe
OpbIHAAYLIbLIAPABIH WebepJliK MeH
TanKbIPJIbIK TAHbITATbIHbI O€JITiJII,
CO3bIHKBI JIbIObICTAP/IBIH, TEMOPJIIK
NaJUTPAChIH KepceTy/ie AbIObICThI TOJIFay
OPBIHAAYUIBLIBIK TACI/IIH 6all eKeH/iriH
kepceteli. FanbiM: «...1p1OBICTh TEPOETY/IIH,
031 aMIJIMTY/1a MEH »KHUiJiKKe OaiiaHbICThbl»
nern »kazanpl (3eaunckuil 144 ). Tosnraynpin
CXeMacChlH CHHYCOMITAp apKblJbl,
ypJieMeJii acnanta opblHAay MeH LepTieli
acrarnra caJjblCTbipa TOJFay/ibliH J1aybIChIH
rpaduKalIbIK CypeT apKblJibl KOPCETEI].
OpuHe, TeMOPJIK NaNUTPaaa Ablobic 6OsybI
KOIOJIAHDIIN KYHIH Ma3MyHbI 9CepJieHe
TyCe.

«Keprosirayna» ayeHHiH,
0ipAaybICTBIILIKTA XKYPYi OacbM KeJleji,
coJi 6ipIaybICTBIIBIK €Ki illIeKTe TaMUJIbl,
ACTBIHFbI ilIEK MeH YCTIHI ileKTi KyHLi

Katap KoJaHblN KesekTecin epei. Jlaybic
Oip ilIeKTe FaHa eMec, eKeyiHJIe JIe KYPe/i.
Kyf#iii naybicThl eki illiekTe Ke3eK-Kezek
aJibll XKypyze lebep ik TaHbITa aJFaH.
Ombr:

a) exi KoJJ1a J1a KaTtap »kypin, 6ip-6ipine
CcyHheHe YHbIMIACKAH KO3FaJlblCTaPbIH,
casilapblHaH, OH KOAOQbLH Oine3iK OyblHbIH
KO3Fal OTBIPBII TOJIFaYb;

9) coa KoA caycakmapOblH, IEPHEHIH,
YCTiHJIe TYPbIN KO3Faybl apKblJIbl TOJIFAYb
T.0. 1en ailTyra 60Ja/pbl.

Tousraynpsl foMObIpaga opbiHAY
OapbICbIHA OH KOJI caycaKTaphbl
JIOMOBIPaHbIH, LIaHaFbIHA MEePIEHIHKYJISP
ChI3bIKTa OpHaJackl, 6ac 6apmak yCTiHri
iLlLIeKTe TipeJsy apKblibl, TOPT caycakrap:
LIbIHALIAK, aTbl KOK CayCaK, OPTaHFbl
caycak, cyK caycak OipineH KeHiHn Oipin
LIepTin asny Taciai Kosaanbliaabl. CoJt Ko
caycakrapbl JIbIObICTBI bIpFay, TepoeJic
CUSIKTbI (PYHKLHUSIIAP/b aTKapaisl. Tosray
JIbIOBICTAPBIH OMHAY JIEHEHI, KOJIIbIH 6iJie3iK
OybIHAAPBIH 60C yCTan OThIPbIN OHHAY
CHSIKTBI LI€OEPJIKTIH TYPiH Tasamn eTei.

Toasray nepneni caycaknen 6acbin
TYPbII, caycaKTbl 10MOblpaHbIH MOHHbIH/A
TepOesTill TOPU30HTAJb 2KoHE BEPTHKAJb
HarbITTa Tepben ajny Taciaaepi Keanecei
(Cyper 1):

Rl B [ T E T T 1]

Cypert 1. lomGbipa acniaGbiHia ToJIFay OpblHAaYIbIH
KHMbIJI1apbl

[opudoHTasbbl TONFAY KOOGiHE KYHIIH
6achblHa y3aK JblOblcTap/a, BepTHKAJb/IbI
TOJIFAY OYEHHIH, iLLIiH/E »KYPe OPbIHAANATbIH,
SIFHU, JIbIOBIC KaTapJapJaapbitjia ajablHajpbl.

Ky#inin g-d monanbabiK Tiperinie
JKypeTiHiH 6aiikayra 6ogiajbl. ToHa b
JKYHEeMeH caslblCThIpFan/ia, MoIa/IbIbIK Oyl
KoHe Jiaarap, MyHaa 6esrisi 6ip aplobicKa
TapTbuly Kesjecneiai. MonaJsbaik »xyiere
MaKaMm MeH MyramJiplK LiblFapmaJsap
Herizneneni (Oreranuena). «Keproaray»
g-d 6actbl, and - g, d - g2 KocaJsKbl
TipekTepjie gamubl. BacTbl MopabIiK
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TipeK KYHIiH KypPbIbIMIBIK «KOCIMaPbIH»
afLIBbIKTaHIBI.

«Keprosray» KyHiHiH KOJbIMbI3/IA
op MyparepJiepiHiH OpbIHIaybIHIAFbI 6
Hyckachl 6ap, onapabiy 1-ci — yKannac
Kanamb6aes, 2-ci — I'enepan Ackapos, 3
)oHe 4-ci — yKanramu yKysb6aes, 5-ci —
oJiimxaH JKyab6aeB koHe 6-cbl — Casit
Axmouiia opbiHaybIHAaFbl HycKanap. Cyrip
isbacapaapel XKeTkizyinaeri « Keprosray»
KYHIH KOMNO3UYUANLLE, KY POLALIMObL
Herisinje TaJganuMbl3.

«Keprosaray» KyiliHiH 1iepTie
JCTYPiH/le WIBIKKAHbI, TOMObIPAHbIH OpTa
lieHiHeH 6acray aJjbll, lapblKTay 1eri
eKiHLi OKTaBaHbIH g AbIObICHIHA NEHiH
KoTepiseTini Gaitkamibl. Paktypachl Kefijie
»KaJIFbI3 illIeKTe, Kelle eKi illleKTe ajma-
Ke3ek Tepiin asnbiHaabl. KypblibicbiHa
KeJICEeK, TaKbIpbIN OipHelle KaibipMaMeH
KalbIPbUIbIT OTbIpajibl. AzeaulKol
doLObLCMbLY AMRAUMYOACHL KeH, UWUpeK
WLapoulHar wolevln Oip mouea deilin
orcemedi. KoMnosuuusiibiK KypblbIMbIH
memer, opma XoHe Jicoaapasl 1et
6eJin Kapacteipyra 60J1ajbl. By oiibiH
B.AmanoB o3 enberinjie Ka3akTblH KOHEe
JIOYipiHAeri KOCMOJIOTHAJBIK YFbIMIAPbIMEH
OallsIaHbICTbIPA/Ibl, KEHiCTIKTi YILIKE, SIFHU
KOK acraH, »Kep, »Kep acTbl Jien OeJie.
Cou yreIMFa Kapaii erepiie 1om6bipa
acrnaObIHAAFDbI IbIOBICTBIK KaTap/bl
JKOFapFbl, OPTAHFbI 2KaHE TOMEHT JIeM
aJIblll KapacToipcak, «Keprosray» KyHiHiH
JBIOBICTBIK ayMarblH »KOFAPFbl, OPTaHFbI
JKOHE TOMEHTI YUl peructpre Oedin
KepcereMi3 (Mbicas 1), aFHU OJ1: oyeHdiK
JKaFaania KeJecinei:

1 mbican:
r TOMEHT1 1 r opra A9 [PKOFapBhI 1
‘9_6—‘T_|—?_l_'—lﬁ_'+l_ﬁ
G i S B
| T

OyeHJIep/liH, epHeJiK TipeKTe 1aMybiH
2APMOHUANGLK, TYPFbIA Oblal KopceTyre
6oaapbl (Mbican 2):

2 mbican:

TOMEHI'1 OpTa JKOFaphbl

«KeprosraybiH» Heriari ayeHi
OapabIK HycKasapaa 6ip makslpoinnex
JKYPTeHiMeH, bIPFaKTbIK »KyHeciHie
earepicrep Gankanaapl. Onap/ipl
03apa caJibICTbIpFaH/ia, TOMeHieriien
epekiIeiKTepai Kopyre 6oJabl
(mbicannap 3, 4, 5, 6):

3 mbican:
Xannac KanambaeBTa -

4 mbican:
lFeHepan AckaposTta -

5 mbican:
Xanranu Xysb6aesTa -

i

6 Mbican:
onimxaH YXys6aesTa -

"r rn nVr nVA A Vn " Vn VA~
rir el lrerr rerr [rerr [[or rerr[frrferr[®ier

Astop Heriari oyenni 6ipHeliie
TaKbIpbINeH KopbiTabl. Ockl
TaKbIpbINIaAAp/bl Kalbipma e
aJlIbIK, OUTKEHI Katlblpma oH KaHPbIHIA
60J1aJ1bl, }KOHE OHJIAFbI LIyMaK-KaiblpMa
KOMITO3ULIUSIChIH My3bIKaTaHLIbLIAP
HYCKaJIbl-CTPO(UKAJIBIK JIeN KapacThblpajibl
(KapakyJ/ioB), aHf1eri KypblabiM
aTaJMBbILL Kylifle Ke3aecesi. Opoip
OeJIrisi TaKbIpbINTaH KeliH Kativipma
KakTapy Kyt naJjicanasblK HblIAHbIH
aNuKbIHIANIBI.



«Keprosaray» Kyinepinue
KatlolpmMacolHoiH, TaKbIPbIObI 6ip
6osiraHbIMEH, OPbIHAAYLIbIIAP COJ
TaKbIPIMTHI PTYPJIi OPbIHAAT XKETKI3TEH.
(B) xaiibipmMachbl eKi e MeHTTEH TypPajibl,
OHbIH GipiHtici (mbicanmap 7, 8, 9, 10):

7 Mbican:
FeHepan Ackaposra -

8 Mbican:
onimxaH YXys6aesTa-

9 Mbican:
Xannac Kanam6aeBTa -

10 mbican:
Xanranu Xys6aesrta -

KafibipMaHbiH, 2- 1111 3/1eMeHTiH
keaTiperik (Mbican 11, 12, 13, 14):

11 mbican:
FeHepan AckaposTa -

Y Y= v

12 mbican:
onimxaH YXys6aesTa-

13 mbican:

Xannac KanambaeBTa -

el e P e
&

St ir o
A=

14 mbican:
Xaunranu Xyszb6aesTa -

Mysbika 3eprreyiiinepitit
nanbIMIaYbIHILA, 9P OPbIHAAYIIbI O3iHiH
KabijieTiHe Kapai, iliki 60JMbIC-

OiTimMiHiH GalJIbIFbl MEH KOJOPUTTI
epekiiesirine kapal e3re opbIiHAAyLIbIIAH
albIpMaLLbLIBIFbl 6OATBIHBI AHKBIH.
CoHnpIKTaH KYHIiH HHTepripeTalusra Tycyi,
KYH/LiH 63iHLLIe TypJIeHiln i30acapsapblHbIH,
nafbIMbIHIA KyJIblpa TYCKeHiH 6aiKayra
6os1aapl. Herisri Takbipbintaps 6ip illiekre
Jlambica, KepiciHile Kyi KalblpMaJsaapbIiHbIH
KOC ilLIeKTe OfHaJy 3aHIBIbIFbI Ke3/lecel].
«Keprosaray» (mbican 15):

15 mbican:

Bip api6bicTa Typhin ady, 041 1bI0bICTbIH
naJicanasblK HbILIaHbIH Oisipce, o1
JbIOBICTBIH 9€Mi 9yeHiH KepceTy, KoObI3
JIbIOBIChIHA €JIIKTeY, UMUTALUs/1ay PETiHIe
Kabbliianazbl. JIMCKpeTTiK AbIObIC LIbIFAPY
TOCI, IbIOBICTBI KAH-2KAKThI €Till KOPCETY
WILITIO3USICBIH TyZIbIpaibl. Kasipri kesne
KbIJT KOOBI3/IbIH, aJIbTePHATHUBTI TYPI
npuma Kobbl3 KoJaanbn xxyp. Keltinipek
npuMa KoObi3 GesiCeH/li 1aMblIl, OlaH dpi
OpbIHJAyIIblIapFa Ka3aK, OPbIC KOHE 11eTeJ
KOMITO3UTOPJIapbIHbIH, LUbIFAPMaJiapbiHbIH,
KeH TaHJayblH KOMiJliK HazapblHa yCbIHYyFa
MYMKIiHIIK OepeTiH »KeKe acnarn peTiHae
opHbIKTHI. (JKyHycosa 60). Kbl koGbi3nan
npuMa KoObI3/IbIH aiblpMalllblIbIFbl, KblJl
KOObI3/1a OpbIHIAJIFaH KYHJIiH MaJicanachl
npuMa KoObl3a MyJiieM OacKalla ecTisefi.
BisniH Kapamn oTbIpFaH AUCKPETTIK AbIOBIC
KbIJT KOOBI3Fa OalIaHbICThl AU ThIJIFaH
TYCiHiK, TpuMa KoObI3a 6y Tacis
KOJIAQHBIIMANIBI.
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Ocbl cusiktbl ['enepan ACKapoBTbIH,
1992 »kbliibl foMObIpaLlblIapra yipeTKeH
«Keprosray» KyHiHiH HyCKacblH KaparaHza,
Oip AbIOBICTHI LLIMPEK TOHFA TOJIFAY
onici aubIk kepcetisiren. [lnpex Tonra
ToJiFay 9JliciH HoTana Hesrisiey 6yriHje
a3 KOJIIaHbLIA/Ibl, 2KaJIbl JOMObIpallibl
negarorrtap OyJ1 9fiCTi MpaKTHKala CHPEK
KoJjlaHajibl (Mbican 16). JlnaToHukasbik
JILIOBIC KaTapbIHA HETi3[eTeH OKY
JKyHeciH/ie aTaJsiFaH a/1ic OKbITbI/IMAH/IBI.

16 mbican:

#
mynv nvav
BRI oL s rer arsr pror srer

41
Abmere
Ty s s oo it T Lyt S Ly i 3 Ty i o Loy o oo et

Ocbl TyCTa 9y€eH IMaTOHUKAJIBIK
JBIOBICTBIK APBIHAH LLIFbII, LLIHPEK
TOHFa Jein Toaraipl. Caycak aJy ajici
oH KoJiga 2-1; 2-1; 2-1 men anmacholn
opbiHaanaibl. Ockl epekiienikti 6i3, 6ip
IbIOBLICTBI (hopTenuano acrnadbiHaa 5-4-3-
2-1- caycakTapbIMeH aJjty anmiuKaTypaJsbiK
dJliciHe yKcaTaMbl3.

Cyrip Kyhaepinin epekienikrepine
TaJIay »Kyprizy apKblJibl, 0Japarbl KaHa
dyeHJIiK KaTtnap/blH 60JIFaHbl Ma3MyHbIHA
eMec, OJIaH repi oyeHIiK HipiMiHaeri Keke
JpIObIcTapra KebipeK 6alJIaHbICTbl €KEHIH
aiTyra 60J1aJ1bl.

By xkepie opbIHAAYHIBLLIBIK YPAICTIH,
OyeHre KaTbIHACKIH/IA eMeC, 2KeKe
JbIOBICTap/bl ay MaHepinae. JlomObipara
TOH epeKIIEeJIKTep/li €CKepe OTbIPbI,
OPbIHJAYIBLIBIK YPICiHIE OChI KEKe
JblObICTapFa GallaHbICThl 63relllesiKTep
LIbIFAPMaHbIH KOPCETKIllli, 63iHe FaHA TOH
TYTMHYCKAJIbIK €peKIIeiriH alKbIHIANThIH
Oipren-6ip eJiemi, sruu Kaparay
KYWJIePiHiH CTHJIBIIK epeKLIeirin
OarikaTaapl.

Cyrip KyiJiepiHje epekiiie OpbiH
anaTblH Mmeausmoep xeke JplobicTapra
KaTbICThl eKeHi aHblK. KoObI3 Ky#Jepi
yiiH 6ip ApiObIcTaH GipHellle IbIObICThIK
OMIKTIKTep/liH CHHXPOHJIBIK JKaFnana
€CTiJlyi MEH Ke3re eJIeCTeTilyi KaJbIIThl
warnan. Conpaii-ak, 6ip AbIOLICThI y3aK

Katmaaay mociai Cyrip Ky#aepine
ToH. M.CasiMOBTBIH allTybIHILIA, <P
JILIOBICTBIH HeMece O0sy/IbIH KaOblIaHYybl,
OHBIH bIpFak reH 6efiHeciHe GakJaHbICThI
emec, 0J1 SMOLIMOHANIBIK cepara Kyl
6epyuii» (CasimoB 222). bBeurini 6ip
JIbIOBbICTA Y3aK TYPbII aJ1y, 0J1 KyALIiHiH
OUbIH, PUI0CODUABIK MJIcanachbliH
kepceteli. JbiObICThIH TeMOPJIiK
OJIEMIJIITIH, MOHEPJIIriH KOpCeTy,
«CYHUCiHY», «My3bIKaJIbIK 9KCTa3Fa
OeJieHy» bIObICTAap/Ibl KalTaan olHayla
OPbIHJAYLIbLIbIK KACHETIH KOPCETYiH,
caraJibl KOpCeTKillli KoHe acnanThbl 2KeTe
MeHTrepreHiriHii ailKbIH 6eJrici 6oJamak.
sKannac Kanam6aeB HycKachiHaarbl
TOJIFAYFa KAThICThI AbIObICTAP/A TOJIFAY
aJiici, AFHU Oip AbIOBICTHI OipHelle TaKT
O0Mbl KaliTajan TapTy e3re KyiJjepre
YKCaMa#TbIH epekiienikrep (Mbican 17).

17 mbican:

Cerianiik bIObICTAP/bI WA LITPUXbIMEH
OanIaHbICTBIPY, 9JIJ1 YJeC MeH dJ1Ci3 YJIeCTiH,
OWHaJTy OpPHBIHBIH, aybICYbl HOTHKECIHE
CUHKONAAGLLK, BIPFAKTBIH TYBIHAAYbBI KYHLiH,
OpbIHIAJY €peKLLIeJIiriHiH 6ip KbIPbl OO0JIbI
Ta6blnaapl (C).

«Keproaray» yKannac Kanam6aeBTbiH
opbiHaaybiHaa (Mbicas 18):

18 mbican:

Ochl 6ip petTe KoObI3MbI bIKblIac
Ky#JiepiHiH, itinen «Keprosray» arrac
KyHin atityra 6osazbl. Cyripain blkbliac
KYHJIepiH kaKebl Oifyi, OHbIH KYHJepiH
TyreJiiMeH IoMObIpaFa TyCipil OpbIHIAFaHbI
XKaiibl iepektep Axmet YKy6aHoB
enoOerinze kentipisaren [101].

Arrtac nom6bIpa koHe KoObI3 KyiJepinje
KYPbIJIBICHl MEH TaKbIPblObIHA OPTAKTACTBIK
HalikaJMaraHbIMeH, IbIObICTHI KalTanay



OpbIHIAay MOHEpiHe YKcacThIK 6ap. MyHbI
blkbnactoin, « Kepmoazay» kyhnepinjeri
MbIHA d/IiCTEP apKbl/ibl aHbIK Kopyre 00J1ajbl
(mbican 19, 20):

19 mbican:

. ﬂﬁmﬁugﬁuﬁmﬁuﬂ%ﬁ,
. .

20 mbican:

An «KepTtosray» KyiJepine oipeak,
Kaeavlc, 6AuLeMm TYPFbIChIHAH Kapacak,
oJiap/ibiH, 6ipKeJiKi eMecTiriHe Ko3 KeTKi3yre
6oJ1a/1bl. J{bIObICTAP/BIH, Y3aKThIFbl METPO-
bIPFAKTBIK HETi3iH/le ceei30iK bIPFaKThIH,

OH aAMblAbLK IBIOLICTAPMEH AJIMACHIT
»KaTKaHbIH GaiKaiMbi3. A mepmmik
bIPFAKTaFbl JIbIOLICTAP, OThI3 €KiJIIKTEPMEH
KepceTiJireH, MakaJsazaa 6epijieTid oi
HOTOrpaUsIbIK MocejieMeH OaiaHbICThbI
OoJsiFaHabIKTaH OyJl GedliriHe apHanbl
TOKTaJMa/IbIK.

sKanranu JKys6aeBTbiH OpbIHAAYbIHA
«Keprosiray» HycKachbiHa KalTajaaHaThbiH
MOTUBTeP/H (1; 2 TakTijiep) 3-11i TakTineH
6acTan bIpFaKThIK- UHTOHALUAJBIK HipiMre
aybICybl CbIPTTal GipTYTACTBIKThI KOpPCETIl
TYpraHbIMeH aMIIMTYachl LLIMPEK LapaaH
WbIFbI Oip TOHFA AeHiH TOJIFaHA/lbl, OHbI
3-4 Takrren Harikayra 6osajibl: (Mbicas 21).

21 mbican:

Kyfine auea wtpuxrapbiHbiH, Ko
KOJIIaHBLTYAbIH 6acThl 6ip ce6ebi, KoObI3
JbIOBICTapbIH HMHTALMsA/IAY MaKcaTbIHAA
naina 6ogran. Cyripain esre Kyhaepinie
(«bec xxopra» 2 typi, «[1lankeima» 2 Typi)
TinTi 6ipHeue AbIObICTAPIbI JIMTA apPKbLIbI
6ip FaHa KarbicreH 6alJIaHbICTBIPHII aJ1y 1a
Ke3/1ece.

Cyrip kyfinepinne Kaeoicmapdoir; —
isMe, KaHaMma, 1apa KarblC, KOC illeKTe
Tepin TapTy, apneKUaTo, TyTra Karbic,

OH KOJI CYK CayCarblHbIH KaHbIMEH,
VUIbIMEH Kary T.0. TypJiepi KeHiHeH
Kosanran. [leprin any Tocini aprnemkuaro
(apremKHATOHBIH KbICKA TYPi) TaciniMeH
»Ky3ere acajpl. by uiepty Tocisinin 03iHiK
aJty »KoJiiapbl 6ap, 6apJblK JbIObICTbI

OCbI KarbICTIeH Ypy Ke3iHJie KYH/iH MoHi
»)oranaapl. O keGiHnece KyiJiiH 6acbiHja,
HeTi3ri TaKblpbINThIH GipiHLIi aJ1i

yJ1ecTepiHe T.C.C. TycTap/a naiaanaHblIaIbl.

Cyrip kyiJepinae eawemndep xui
anmacajbl, acipece, 4/2 sxoue 4/3,
conpaii-ak, 5/8; 3/8; 7/8; enmemaepi
e3apa aybIChin oTbipajbl. Apanac
6JILIEM, Ka3aK XaJIblK My3bIKaCBIHbIH,
epekiIeiriH kopceTei. XaabIKTbIH KyH
IbIFAPMaLIbIJIBIFbIHBIH, KEH KOJIeMIITI,
OHbIH 9M6e6aNThIFbIH TAHBITCA, OHbI
eJilIeMre Kiprisy yllliH HoTa XKyieciHe
€Hri3y aca KypJeJi poLecc eKeHil anta
KeTKeH koH. Mynnait esiiemaep Cyripain
ocbl atanran «Keprosray» kyiiiHae opbiH
aJiajibl. AJ1 OHbI KeliHri i36acapsiapbIHbIH,
HOTa apKblJIbl YHPEHiM, OpbIHay MOHEpPiHIe
€/19yip KUbIHJbBIK Ke3[1eCeTiH/IrH My3bIKa
3epTTeyLlisepi a/ieKallaH MOHbIHIAFaH.
Coran kapamacran, Cyrip Kyisepinin
Ma3MYH/IbIK 2KaJlllbl KOPiHiCiH Hemece
»K0OACBIH FaHa HOTara Tycipyre OoJajbl.
Kyitnepain ycak uipimaepin HoTa
OeJrinepiMmeH Gedrisiey, My3blKaJbIK
epEKIILJITH KOPCETYTe YMThIIbLIC
KaHa. Kysnakka ecrinietin mesinamep
HOTara TYCipreH Kesjie e3relile WbIFajpl.
CoHpibIKTaH KYHJIi TapTy aJjIbIHIa OHbIH
OpbIH/IAJTy MOHEPiHE KOHiJ 66, ayiio-
BUJIEO TacnaJsap/bl ThiHAan 6apbil opblHIAY
MPAKTHKA/A KOJIAHBII KeJie/l.

Conbimen, «Keprosray» kyisepi
HYCKQaAbL-ymakmolk hopmazia
HIbIFAPbUIFaH, IFHK OybIHAAPbI KAUTaaHbI
JKOHe KalTaJsiay cablH 03repil, 2KaHaphblill
OTbIPa/ibl. OP OPbIHIAYLIBIHbIH HYCKAChIHIA
«Keprosiray» KyHiHiH KOMITO3HLHSJIBIK
KYPbIJIBIMbI TOMEHIETiIeH O0JIIbI:
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1 K .Kanam6aesra: ABAICBIA2BI
KONIA

2.I'. Ackaposra: ABCBIABCA

3. K Kysb6aesra:
ABAI1CBI1A2B2/IBIKO/AAS3

4 K )Kys6aesra: ABAIBBICBBI

5.9.)Kys6aesra: ABA1BA2B KO/IAA3

6.C.AkmoJ1aa:
ABAI1BIB2A2B3A1B2A3A4A5B4A6
KOZIA/

HaTtuxenep

Bipinwinen, «Keprosray» kyhinae
i3bacapyiapblHbIH 63iHAIK HHTEPIIPETALUACH
A’KbIPaThIJIBIIT KOPCEeTi/Ii, osap Gopma
»KaFblHaH METPO-PUTMHKAJBIK TYPFbIIa
eKeHi, COHbIH illinae popma KarblHaH
OpTYpJli yakbIT Mep3imjie, siriu, CasiH
AKMoJIaHbIH Y3aK OPbIHIAHTBIHBIH,
caJibicTipmadbl Typae ['enepad
AckapoB xxoHe YKanrasu JKys6aeBTbIH
OpbIHJAYbIHAAFBl MaHEPJIEPi 0J1ap/IbIH,
HYCKAJIAPbIHAA KbICKA YAKbIT MeP3iMiH/Ie
OpbIHJa/IaTbIHbI GalKaJIbI.

EKiHIiIeH, TAKbIPBINTHIK KoHE
KYPBWIBIMBIK >KaFbIHAH TaKbIPbINTAPbI
6ip O0JIFaHbIMEH, TYpPJli OPbIHAAYLLBLIBIK
HYCKaJIapbIH/IA YKCACTHIK Ta,
albIpMaLlbIIBIKTap Aa Oap eKeHi
KepceTisjli. Op opblHAAYLIbl 63 KabineTiHe
Kapal Kyiai kaOblaan maJjrasbl, Kynre
MHTEPIPeTalUsNIbIK 63Trepic eHri3dy 6apJibliK
OPBIHAAYLIBIIBIK MEKTEIITepre OpTak
»Karnai. OcblHaal HHTepnpeTalUsIbIK
HycKaJsiap/a KyFHiH JaMblIl eHIe/reHi
Oarikasapl.

Cyrip i36acapnapblHblH OpbIHAAYbIHAA
KYHJIiH HEeri3ri TakbIpblObl CaKTaJFaHbIMEH
KalibipMa OybIHIAPbIH LIeOep coMaaraH,
Kyire »xaHa peH Oepin TypJeHipe aJjraH.

YuwiHwineH, KepceTiareH Mbicasaapaa
Cyrip «KeprosiraybiHbIH» KOOBI3
KyHiMeH e3apa YHIeCiMaiiri, IbIObICThIK
YKCACTBIKTaphbl aHbIKTAJIbI.

Herisri TyxbippiMmaap

— Cyrip KyiiJiepine Ka#itanaH »kaH
Oitipin Gisre xkeTKizyne i30acapJyapblHbIH,

opHbl epekule. Makanana dafizysnna
Ypwmizos, ['enepas AckapoB, OJliMXaH KoHe
JKanrann yKys6aesrap, Casin AkmoJiia
Hyckasapbinaarel «Keprosray» Kyii
KapacTbIPbIbII, KYHLLi CaJblll KeTKEH
Kapartay MmekTeO6iHiH KaliTa »KaHAaHybl
isbacapJsiapbiHa OalJIAHBICTHI €KEHi,
JK9He coHbIMeH bipre, i36acapJapbl
Cyrip Ky#JiepiHeH cycbIHAAM HAP aJblrl,
oJlapibl IamMbITKaHbl KepceTinai. Cyripaei
KYHLLIHiH WbIFapMallbl/IbIFbl OHbIH,
isbacapJiapbl HETIi3iH/IE KAHFBIP/IbI IECEK,
aJl i36acapyiapbIHbIH LIbIFAPMAaLIbIIBIFBIHA
Cyrip Ky#JIepiHiH bIKNaJbl 60JIFaHbl CO3CI3.
OHbIH KYyHJIEpiH OpbIHIAT HaCHXaTTayla
JlapbIH/bl i30acapJsapbl KyHIiH TaGUFaThIH
Oy306ail, KepiciHile Kyire KaHa eMip
cbiianpl. Cyrip KyiaepiHin epekieiri
JIoMObIpara KoObI3 My3bIKachl 3JIeMEHTTEPiH
EHTi3in opblHAaybIHaa 60Jica, OHbl OYTiHTi
KYHIe 2KeTKi3ye i30acap/iapblHbIH,
eHOeKTepi 30p eKeHiH aTar eTy Kepek.
[36acapaapsl Cyrip Kyisiepin opbiHaan
KaHa KoUMaH, e3 niblrapMaJiapbiija
Cyrip Ky#JiepiHiH »KeJticiH KoJiaHa
anpl, 6yn Kaparay yiiinik Mmekre6iHiH
OYyriHIe CypaHbICTa €KEeHAITIHIH 2KoHe
OPbIHAAYLIBIIBIK MEKTEI 2KaJIFaCThIFbIHBIH
GeJrici.

— «KanbinTel KypbluibiM» ap6ip
KYHZIiH TapuXbl MEH eMipi 60J1aTbIHbI,
OHBIH, TANTbIK YPAICTEH OTE KeJie e3repyi
aiTbliajibl. Hyckasbik epexiienikrep
KYULiH bIpFaFbl MEH 9yeH TYPaKTbI/IbIFbI,
KarblC TeXHHKACBIH/IA KOHE KYPbIbIMIIbIK
CTPYKTYPaHbIH KAHOH TopTiOiMeH
JKYPETiHI MblCcasIap HEeri3iHae KepceTii.
«MIMNpoBU3aTOPJIBIK KYpPbLIbIMbI»
JKaHa JIEMEHTTeP/] CiHipy apKblJibl,
bIPFAKThIK-UHTOHALMSABIK, BIPFAKTBIH,
aybicybIMeH OaiJlaHbICybl aHbIKTAJIbI.
JKaHna ssiemeHTTEp/LiH KON MeJILep/ie
KOJIIAHbLTYbl KYHJIIH «e3repyiHe» bIKnaJ
eTeTiHAirine 6afaHbICThl HAKTHI MbICaJIIAP
Oepinpi. bys tapantan «KaJjbnThl
KYPbIbICbIHAH» aliblpMallbLIbLIK 6ap
€KeHJIiriHe CaJbICTBIPMaJbl Tajay
»xyprisingi (C.KanueBtin meptne Kyiaepui
tajnay npuHuuni). Cyrip Kyiaepinin 6acran



Kaimaaayaapel acep emken Kytioeei
moJaeay epexuiesiei 0en atinoiiyol
Kepek) CeKyHJia apaJibIFbIHJIa TOJIFAY/IbIH,
Jamybl KOObI3 acraObIHbIH BICKBILITHI bICY
apKblyibl airad 6oJica, ¢ AbIObICHIH (opiiiar
OpHBIH/A Ja aayra 6oJajibl. A ToMObIpaHbIH,

asiK «MMITPOBU3ATOPJILIK KYPbIJIBIMbIHAH »
KAJIBIIThI KYPblJIbIMFA» 6TYiHiH 63iHLIK
TapUXHU 2KOJIAPbl 6ap €KeHiH aliTa OThIPHII,
KYHJIEPiHiH KOMITO3UUHUSAJIBIK KYPbIIBIMBIHBIH
epeKILICJIKTEePi 1e KOPCeTI.

— MeTpJiiK ayblcy TaKblPbIIThIK

dyeHre Jie, IFHH OybIHAapra 6alJaHbICTbI
6016l KarblcTap/ibiH TeK KaHa TOMEH,
JKOFapbl OArbITTa Kary/iblH « YHPEeHIIiKTi»
Tacii wepTnene Koaganbaybl — KyHIiH
Ma3MYH/IbIK €peKIIeiriHiH 6acTbl
cunatel. leprne kyisiepin esretuediri
KaFblCTap/ibiH OybIH-OybIHFA OaHIaHbICThI
63repy MyMKIiHJIirHe. OHTIece, HAKTDI

LIepTIIeJi acnarn eKeHi, opblHaay MoHepi
BICKBILLITHI acnantan 6eJsiek 6oJiyblHa opai,
Cyrip Ky#iuli acnanTbiH MYMKiHIIJIMH
fackalla KoJlaHraH. by aztic MblHagaH

KepiHesi: 6ip 1bIObICTHIH OHAETYI (OneBaHue )

TOMEH, »KOFapbl 6aFbITTa TOJFAHYHI,
Tepbediici, IFHH KeHeNTiITeH 8ubpamo
bepy, dolboicmolH, amnaiumyoacolr |

AJIBIHATBIH KAFBICTAp TYpJIepi GipKeJIKi monea Oetlin moaeay 90ici KOJIAHbLIFaH. S
KypMelii. By teprie 1ocTypitin Oasre JpIObICTap/a KOJIAHBIIFAH LLIMPEK o
epekiueiirinin 6ip Keipbl. COHFbI Kedaepre TOHFa bIpFay, Gy/ TYCTa 03 lleKapachlH s
JleHiH 1oMObIpallblIapAbIH apachiHa Oy3bll, ¢ AbIObICbIHA AeHiHTT TepOedic :
«l1epTIe Kyhaep/e Karblc 60aMar bl » 6UOPAMO AMILTUTYIACHIH KeHEHTIM TYp. e
JiereH TyciHik 6osiibl. TinTi coHbIHAA Kyiizie on Ko/iarel eki ilekTi Kesekrei 2
KaparnainbIM/bIIbIKKA CaJIbIHFaH KyH/IepaiH iain Kaey, mymotn Kaeydoly KOPKEMILIK ;
63repil OPLIHAYBI 14 KAJbITTH Kartaiira  TYP/IEP MEHJIHIIE HAKTbI KopceTiie. =
aliHaaraH GONAThIL. [IlepTne KarbicTap/blH iJIMe KaFbIC, Tepic S
Karblc, KOCaK cepIy, cyHpeTie Kary, 1apa
KopbITbIHABI LIepTic, Kocin wepry, TeOereH Lepric, 171

Tonray onicinin 6y tycra (byx odic

Oy poLHbIpaK My CciHOipiayi Kajxcem.
Hemece, mysoikarolk-pewumayusiolk
woteapmarapoazol dovtObLC

T.C.C. TYPJICPiHiH Ke31eCyi, O4UeMHiH,
MmypaxcoL306iebl, MEJU3MILIK dliCTePJLiH,
aiaxkoJieT, opuiar, JUraHbiH XKui
Ke3Jiecyi, opTallla eKMiHHiH OaCbIHKBIIBIFbI
Cyrip MeKkTeOiHiH CTUBIK KOpCeTKillli
O0JIbIT TaObLIA/bI.
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AncautoBa Payuian, Bekmonautos Hapraii

Kazaxckas HauoHanbHast akaaemust uckycers uM. TemupGeka JKypreHosa
(Anmarbl, Kazaxcran)

MY3bIKAJIbHO-CTUJIEBbIE OCOBEHHOCTU KIOA CYTYPA «KEPTOJITAY» B UCMTOJTHEHNU
NOCNEOOBATEJEWN

AHHOTaums. Ha ceroaHsLWHMIA AeHb OAHOM U3 aKTyaNlbHbIX MPO6aEM SABASETCS U3YYEHUE MY3blKaSIbHOrO
ctung kromwm Cyrypa Annynbl, B KOHTeKcTe KapaTaycKoi MCNONHUTENbCKOM LWKobl. M3yyeHa
KOMMNO3MLMOHHAsA GOpMa, TEMATUKKU, METPO-PUTMUYECKME U NAA0BO-UHTOHALMOHHDIE, T. €.
MY3bIKa/IbHO-CTUIUCTUYECKME 0COBEHHOCTM Ktos «KepTonray» Cyrypa, 4To NpeacTaBAseoTcs HaMm
Hanbonee BaXKHbIMbI 4151 MOHUMaHUS CneundUKK CTUNS HAPOAHOTO KoLK, M3yueHne «Keptonray»
Cyrypa, CBI3aHO C aKTyanbHOM Npo6i1eMoi MaKCMManbHOrO COXPAaHEHUSI HAPOAHOIO Hacneaus u
nponaraHabl TPaaMLMOHHOrO nckyccTea. lombposoe mnckyccrteo HxHoro KasaxctaHa npencraBnser
coboW Knaccuyeckoe Hacneame MHCTPYMEHTANIbHOW KYNbTYpbl U CEFrOAHS BNSETCS BOCTPEOOBAHHBIM
ons nombpuctoB. OCHOBHOM LieNbto HaLlew CTaTby SBASETCS My3blKaNbHO-CTUANMCTUYECKUI aHann3

Ktos «Keptonfay» kak kv Cyrypa B ctune wepTtne. B ctatbe MCNonb30BaH Hanbonee NnepcnekTUBHbIN

CUCTEMHO-3THODOHMYECKMI METOL UCCIEA0BAHUS HAPOLHOM MHCTPYMEHTANIbHOM TPaAULMOHHOM
My3blKK, CPOPMYNUPOBAHHbIN Mropem Maumesckum (MauueBckum) B opraHonorun. CuctemMHo-
3THO(OHUYECKUI METOZ, MPeAnoaraeT U3y4YeHne BCEX KOMMOHEHTOB TPAAMLIMOHHOIO
MHCTPYMEHTANIbHOTO UCKYCCTBA CUHXPOHHO M B3aMMOCBSA3aHHO: MHCTPYMEHTApUM, UCMONHUTENbCTBA U
My3blkK. OH TaKkXKe HarmpaB/ieH Ha akTUBHBbINM aHANM3 AAHHbIX HAPOLAHON TEOPUM U ICTETUKMU MY3bIKU. Mbl
MOCTapasnCh PackpbiTb My3blKanbHY GOPMY Ha OCHOBE HapOAHbIX MY3blKa/lbHbIX TEPMUHOB U
MOHATUI, YTOObI MaKCMMaIbHO aAEeKBATHO MOKA3aTb CTUIMCTUYECKME OCOOEHHOCTU MAcTepa KIOMLLN.

B xope nccnenoBaHus Mbl COCPEAOTOUMINCH HA PACKPBITUM APYTUX TEOPETUYECKMX BOMPOCOB
MCKYCCTBA KIOSI, B YaCTHOCTM, My3bIKa/lbHO-CTU/IEBbLIX BONPOCOB B JOMBPOBOM UCKYCCTBE U UX
TUMONIOTMYECKON CpaBHUTENbHOM cucTembl. [pu aHanuse Kioa «Keptonray» aBTopbl MCMOb30BaAN
cnepyoLLme AOMONHUTENbHbIE METOAbI, MO3BOMSIOLLME MONHOCTBIO U3YYUTb U CUCTEMATU3UPOBATD
€ro C My3bIKaJIbHO-CTUIMCTUYECKOM TOUKM 3pEHUS. Mbl CHMTAEM BaXKHbIM CPAaBHUTESbHbIA NOAXOL,
OCHOBAHHbI Ha METOA0MOMMU UCTOPUKO-DUIOCOPCKOrO NO3HAHUS, MOCKOBKY UCTONHUTENbCKOE
MacTepcTBo nocnesosateneit Cyrypa v nponaraHaa ero TBOpYeCTBa MO3BOJSIOT NMOKa3aTb 0COBGEHHOCTH
BPEMEHU U MpOCTpaHCTBa. Mpu 3ToM BbiIM MCMONb30BaHbI HEKOTOPbIE TEOPUM MY3bIKM, MOL0OHas
napannenb B My3blKe, 06beKTUBHO-aHANUTUYECKMIA aHANN3, KOMM/IEKCHbIM MOAXOM, YTO OHW NMO3BOJISIOT
packpbITb 0cO6eHHOCTH TBOpYecTBa Cyrypa.

Knioyesewie cnosa: «<Keptonray», ceMaHTUKa, TPaAMLMS LLEPTNE, KOMMO3MLMOHHAs GopMa,
MOJZa/bHas 0rnopa, BapuaHTbl, UHTEPNPETALLMA NOCef0BaTENEN.

Ana yumuposanusa: Ancantosa, PaywaH 1 bekmonanHos, HapTaii. «<My3blkanbHO-CTUNEBbIE
ocobeHHocTH ko5 Cyrypa «KepTonray» B ucnonHeHum nocneposatenei»)». Central Asian Journal of Art
Studies, 1., N2, 2024, c. 161-177, DOI: 10.47940/cajas.v9i3.875.

Asmopbl npoyumanu u 0006punU OKOHYamebHbIL 8apuaHm pykonucu u 3asessom 06 omcymcmauu
KOH@UKmMa uHmepecos.
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Alsaitova Raushan, Bekmoldinov Nartay
Temirbek Zhurgenov Kazakh National Academy of Arts (Almaty, Kazakhstan)

MUSICAL AND STYLISTIC FEATURES OF KUYA SUGURA «KERTOLGAU» PERFORMED BY
FOLLOWERS

Abstract. Today, one of the urgent problems is to identify the musical style of kuishi Sugura Aliuly, in the
context of the Karatau performing school. We have studied the compositional form, theme, metro-
rhythmic and mode-intonation, i.e. the musical and stylistic features of the kuya “Kertolgau” Sugura,
which seems to us the most important for understanding the specifics of the style of folk kuishi. The
study of the «Kertolgau» by Sugur is connected with the urgent problem of how to maximize the
preservation of folk heritage and the promotion of traditional art. The dombra art of South Kazakhstan
represents the classical heritage of instrumental culture and today is a sought-after region for dombrists.

The main purpose of our article is a musical and stylistic analysis of the kui «Kertolgau» as a kui Sugur in
the style of shertpe. Our article uses the most promising method systematically -the ethnophonic
method of studying folk instrumental traditional music, formulated by Igor Matsievsky (Matsievsky) in
organology. The system-ethnophonic method involves the study of all components of traditional
instrumental art synchronously and interconnected: instrumentation, performance and music. It also aims
to actively analyze the data of folk theory and aesthetics of music. We have tried to reveal the musical
form based on folk musical terms and concepts in order to adequately show the stylistic features of the
kuishi master.

In the course of the research, we focused on the disclosure of other theoretical issues of Kui art, in
particular, musical and stylistic issues in dombra art and their typological comparative system. When

analyzing the kui «Kertolgau», the authors used the following additional methods to fully study and
systematize it from a musical and stylistic point of view. We consider it important to use a comparative
approach based on the methodology of historical and philosophical cognition, since the performing skills
of Sugura’s followers and the promotion of his work allow us to show the peculiarities of time and space.
At the same time, some music theories, a similar parallel in music, an objective analytical analysis, and
an integrated approach were used, which make it possible to reveal the features of Sugur’s work.

Keywords: «Kertolgau», semantics, shertpe tradition, compositional form, modal support, variants,
interpretation of followers.
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