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Abstract. The study focuses on the significance of metaphor as a fundamental stylistic device in
contemporary Kazakhstani painting, exploring its ability to convey complex cultural and symbolic
meanings. The aim of the study is to analyse how metaphor contributes to a deeper understanding of
cultural identity and heritage, helping to enrich contemporary artistic expression in Kazakhstan. The
methodology includes a comprehensive visual analysis of selected works by contemporary Kazakhstani
artists. The study relies on interdisciplinary approaches, combining art history, cultural studies, and
semiotics. It investigates how metaphors are used at different levels of artistic composition - from
details to the overall structure of paintings, applying both qualitative and quantitative analysis
methods.

The analysis shows that metaphors in contemporary Kazakhstani painting serve as an important
tool for expressing cultural identity, spiritual values and continuity of ethnic heritage. The study
reveals the diversity of metaphorical expressions—from traditional folklore symbols to innovative
visual interpretations—reflecting the dynamic interaction between cultural heritage and modernity.
The discussion emphasizes the originality of the sources and the unique approach of Kazakhstani
artists who use metaphor to create powerful visual narratives that resonate with local and global
audiences. The study concludes that metaphor is indispensable in Kazakhstan’s visual arts, offering
a rich symbolic language linking past and present. The findings emphasize the practical significance
of metaphor in strengthening cultural identity and artistic expression, suggesting further exploration
of its application in broader cultural and artistic contexts. The study contributes to a deeper
understanding of the role of metaphor in contemporary art, with implications for both the academic
community and practical art projects.
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Introduction

he dynamic development and

diversity of contemporary art trends
in Kazakhstan emphasise the significant
potential of Kazakhstani artists, which
requires scientific understanding from
various scientific positions. One of the
critical aspects of this research is the study
of metaphor as a stylistic technique, which
allows for a deeper reflection of the artist’s
intention. In contemporary Kazakhstani
art, metaphor plays an important role in
deepening the understanding of cultural
contexts and symbolism. Artists use
metaphors to create powerful visual images
that resonate with the cultural identity
and historical heritage of the country
(Baytenova et al., 44).

Recent academic research emphasizes
the importance of exploring visual
metaphors. As Brian Borowcar and Kate
Thomas describe in their article Metaphors
in Art, metaphors can be used in art to

create a more profound and more emotional

experience for the viewer. They also note
that metaphors are an integral part of
culture and can be used to convey ideas,
values, and beliefs (Borowka and Thomas,

p. 43). This scholarly approach finds further

support in the work of George Lakoff and
Mark Turner, who discuss how metaphors
can convey cultural values and identity

through art, emphasising their strong
emotional impact on the viewer
(Lakoff and Turner, 45).

According to Ralph Keyson and Kevin
Tillingasti (Keys, Tillingasti), the use of
metaphor in art allows artists to create
works that evoke deep emotions and
address essential themes such as politics,
social justice, and the environment.

In “Metaphors in Contemporary
Art” (Brown). Jon Brown discusses how
metaphors are used in contemporary art
to create effect and capture the viewer’s
attention. She notes that metaphors can
be used to create controversy and provoke
thought in the viewer.

Despite the contribution of previous
research, there is a gap in understanding
exactly how metaphors are used in
contemporary Kazakhstani art to express
cultural identity and spiritual values. This
study seeks to fill this gap by exploring
the diversity of metaphorical expressions
in contemporary Kazakhstani art, from
traditional folk symbols to innovative
visual interpretations that reflect the
dynamic interplay between cultural
heritage and modernity. The originality
of the sources and the unique approach
of Kazakhstani artists in the use of
metaphors will be emphasized, making a
significant contribution to understanding
the role of metaphor in contemporary art
(Amangeldieva and Musabayeva, 227).
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The main objective of this study is
to analyze how metaphors contribute
to a deeper understanding of cultural
identity and heritage, contributing to
the enrichment of contemporary artistic
expression in Kazakhstan. By introducing
new facts, findings and recommendations,
this study seeks to improve existing
approaches and offer new perspectives
on using metaphor in the visual arts. The
results of the study will be of significance
not only for academic science, but also for
practical artistic activity, creating a basis
for further study of the use of metaphor
in broader cultural and artistic contexts
(Sharipova et al., 155).

Methods

The methodological approach of this

study is based on a comprehensive visual
analysis of selected works by contemporary
Kazakh artists, which allows for a deeper
understanding of the role of metaphor as a
stylistic technique in the context of cultural
identity and symbolism. The work uses
interdisciplinary approaches, combining
art history, cultural studies, and semiotics.
This approach provides a comprehensive
analysis of metaphors at various levels of
artistic composition - from details to the
overall structure of the paintings.

The primary research method is visual
analysis, which includes observation,
description, and interpretation of
metaphorical images in works of art. An
important aspect is the use of semiotic
analysis, which allows us to reveal the
symbolic meaning of metaphors in the
context of Kazakhstan’s cultural heritage.
This study also applies the methods of
content analysis and comparison, which
allow us to identify similarities and
differences in the use of metaphors by
different artists and their interpretations.

The experiment was organized in
several stages. In the first stage, works
created by leading contemporary artists of
Kazakhstan, who actively use metaphor

in their works, were selected. The second
stage included a detailed analysis of
these works using visual and semiotic
analysis. Special attention was paid to how
metaphors reflect cultural and spiritual
values and contribute to the formation
of national identity (Sharipova, 55). The
importance of metaphor as a tool of cultural
and artistic expression is confirmed by
studies showing its vital role in forming
cultural identity and expressing complex
ideas. Contemporary Kazakh artists actively
use metaphors to convey spiritual and
cultural values, enriching the viewer’s
experience (Krykbayeva).

The choice of methods is justified by
the desire to provide a comprehensive
understanding and interpretation of the role
of metaphor in contemporary Kazakhstani
art. Applying interdisciplinary approaches
and methods of analysis, such as semiotics
and content analysis, allows for a deeper
understanding and interpretation of cultural
symbols and meanings hidden in works of
art. In turn, this contributes to a deeper
understanding of the cultural processes
taking place in Kazakhstan and their
reflection on contemporary art.

Discussion

Contemporary Kazakhstani art is actively
exploring the use of metaphor as an
important stylistic device to convey cultural
identity and national heritage. Research in
this area shows that metaphor is a powerful
tool for artists to create visual images
reflecting complex cultural and symbolic
meanings. The results of this study
emphasize the importance of metaphor in
the context of Kazakhstani art, comparing
it with previous work by other researchers
and identifying the unique features of the
current approach.

The work conducted by Aisulu
Amangeldieva and Aizhan Musabayeva, for
example, focuses on the study of symbols
and metaphors in Kazakhstani art, focusing
on their role in preserving cultural heritage



(Amangeldieva, Musabayeva, 227).
However, unlike them, the present study
expands the scope of analysis by focusing
on the dynamic interaction between
traditional and contemporary elements

of culture, which allows for a more
comprehensive coverage of the full range of
applications of metaphorical images.

Yerbolat Karzhaubaev’s study
“Metaphor and Metaphorism in
Contemporary Kazakhstani Art”
(Karzhaubaev) discusses metaphor
and metaphorism as an integral part of
contemporary Kazakhstani art. The author
points out that artists use metaphors to
convey their ideas and emotions and create
strong emotional ties with the audience. In
“Metaphor in the Poetry of Modern Kazakh
Poets,” Diana Turganbayeva addresses
how metaphors are used in the poetry of
modern Kazakh poets (Turganbayeva). She
gives examples of poetic works in which
metaphors are used to convey complex
ideas and feelings. One such poet is
Zhasyl Kebekov, who uses the metaphor
“wind” to convey ideas about freedom and
independence.

Comparing the results of this study
with the works of authors such as Ayman
Zhaksybekova, who, in her study “The Use
of Metaphor in the Works of Kazakhstani
Artists,” discusses the importance of
metaphor in conveying complex ideas
and emotions (Zhaksybekova, 128),
demonstrates the need for more in-depth
analysis of interdisciplinary approaches.
Zhaksybekova focuses on using metaphor
to express the emotional content of works,
whereas this study examines metaphor as a
multilevel tool that includes both emotional
and cultural aspects, thus expanding the
boundaries of understanding its role in art.

An analysis of the works of Kazakh
artists reveals their active use of metaphor
to convey themes of culture, history, and
personal development. Aidar Alimbayev,
for instance, integrates metaphor in
his pieces “Bell” and “Kom” to express
notions of Kazakh cultural heritage.

Similarly, Raushan Baigabylov’s works
“Parting” and “Garden” evoke emotions
and ideas surrounding personal growth.
The use of metaphor is likewise evident
in the works of Saule Suleimenova, such
as “Dialogue” and “Saken”, where she
explores intercultural dialogue. Aidar
Mukhamediyarov, in “Blooming Age”
and “The Rope’s Backside”, employs
metaphorism to address complex
relationships between history and
modernity. Thus, Kazakhstani artists
extensively use metaphor and metaphorism
as expressive tools to engage with
historical, cultural, and social themes.
(Baigabylov)

Rakhmet Baigabylov’s work is also of
interest, where metaphor is seen as a key
element in the creation of visual narratives
that reflect cultural identity (Baigabylov).
However, unlike his approach, this study
emphasizes the cultural and universal
significance of metaphors and their ability
to transcend national boundaries and
resonate with viewers from different cultural
contexts.

The novelty of this study also lies in the
fact that it introduces new facts and data
on the use of metaphors in contemporary
Kazakhstani art. Unlike studies focusing
on individual works or limited genre
frameworks, this study offers a holistic
approach that spans different genres and
styles, demonstrating how metaphor
penetrates all levels of artistic composition,
from micro-elements to macrostructures.

Another important aspect is the
identification of new interpretations of
traditional metaphors. For example,
the study by Kulyash Suleimenova and
others emphasizes the transformation of
metaphors in the context of modern cultural
changes (Suleimenova, Bekmuratova,
155). In contrast, the present study offers
a view of metaphor as a dynamic element
that, while retaining its traditional basis,
adapts and transforms under the influence
of modern cultural trends and globalization.
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In her work, Saule Alieva addresses
how metaphors are used in contemporary
art culture in Kazakhstan (Alieva). She
gives examples of works by artists who use
metaphors to convey their ideas about the
culture, society and history of Kazakhstan.

Today, artists in Kazakhstan are finding
new stylistic forms, turning to nomadic
culture and the foundations of traditional
consciousness expressed in symbols and
myths. They strive to create a new artistic
space based on universal meanings,
developing the meanings of ancient images
and symbolic meanings of archetypes,
codes, and signs of the ancient Turks. This
realization of themselves as bearers of the
spiritual heritage of the artistic systems
of ancient and medieval art of Kazakhstan
leads to a departure from realistic depiction
and stimulates creative searches in the
direction of speculation (Yusupova, 136).

Thus, comparing it with previous
works allows us to assert that this
study significantly deepens the existing
approaches to the study of metaphors
in Kazakhstani art. It demonstrates that
metaphor not only serves as a means
of expressing complex ideas, but also
becomes a powerful tool of cultural
dialogue, capable of uniting tradition and
modernity, national and universal.

The findings of this study open new
perspectives for further research in the field
of art and cultural studies. They emphasize
the need for further study of metaphors in
their interaction with contemporary cultural
processes, which can lead to a deeper
understanding of national and global
cultural phenomena.

Results

The study’s results demonstrate the central
role of metaphor in contemporary Kazakh
art, being an integral part of the visual
language used by artists to convey complex
cultural and symbolic meanings. Metaphor,
as an important stylistic device, not only
links traditional aspects of Kazakh culture

with contemporary artistic practices but
also allows for the expression of emotional
and spiritual experiences, forming unique
visual narratives that resonate locally

and globally.

Contemporary Kazakhstani art actively
explores metaphorical imagery to convey
ideas of national identity and cultural
heritage. Artists turn to mythological and
ethnic motifs to create profound visual
narratives that resonate with viewers and
contribute to the formation of cultural
identity (Shoshanova Saule).

Metaphors related to the images of
animals, especially horses, also play an
essential role in the works of contemporary
Kazakh artists. In nomadic culture, the
horse was a symbol of strength, ireedom
and mobility, and this image is often used
in painting to convey these qualities. In
Meirzhan Nurgozhin’s painting “Abzel /
The harness” (2023) Figure 1, the horse is
depicted as a symbol of cultural continuity
linking the past and present of Kazakhstan.

Fig. 1. Meirzhan Nurgozhin “Abzel / The harness”.
Oil, canvas. 2023.

The artist uses this image to create a
metaphor for the sustainability of cultural
values passed on from generation to
generation despite the changes occurring
in the modern world. Meirzhan Nurgozhin
boldly combines traditional Kazakh motifs
with contemporary visual techniques to
create metaphorical images that convey
ideas of cultural resilience and adaptation
to change in the modern world. This work
illustrates how metaphor can be used to



create multi-layered visual images that
reflect cultural traditions and respond to the
challenges of modernity.

In addition, analyses of works by artists
such as Ulan Daibai and Nurlan Kilibayev
have shown that metaphors are used not
only to convey cultural and ethnic values,
but also to express more universal human
emotions and states. For example, in Ulan
Daibay’s painting “Altyn at / Golden
Horse” (2023), the metaphor of a horse in
harness, modelled on the findings of the
Golden Man, serves as a symbol of spiritual
revival and national consciousness. The
artist uses this image to emphasize the
importance of preserving and transmitting
cultural heritage, which is the basis for the
formation of national identity Figure 2.

Fig. 2. Ulan Daibai “Altyn At / Golden Horse”. Oil,
canvas. 2023.

The use of images from ancient burial
mounds can help to bring cultures and
traditions of different peoples closer
together and show their commonalities
and connections, which can be particularly
important in the context of globalisation
and increased intercultural contacts.

Several works created by Kazakhstani
artists Nurlan Kilibayev and Dosbol
Kasymov reflect this motif as a visual
metaphor. This motif is often used in
their paintings to describe the ideal of
freedom. As researcher Rashid Nugmanov
notes, “both artists refer to the image of
nomadic people and use the symbolism

of Zheti Kazyna to express their ideals.

In their works, one can often see images
of horses, hills, sky, and stars, which
symbolize freedom and infinity of space”
(Nugmanov). Nurlan Kilibayev’s works
also demonstrate the use of metaphor as a
tool for creating powerful visual narratives.
In his painting Zheti Qazyna (2016), the
artist refers to the traditional Kazakh motif
of ‘seven treasures,” which symbolizes the
fundamental values of the nomadic people.
The metaphors used in this work reflect the
ideas of freedom, spirituality and cultural
heritage, which makes the painting a vivid
example of how metaphors can be used to
convey complex ideas related to national
identity and historical heritage Figure 3.

Fig. 3. Nurlan Kilibayev “Zheti Qazyna”. Oil,
canvas. 2016.

The Aksakals, elders of nomadic
communities, believed that each of the
seven riches had a specific value. Thus, an
intelligent and beautiful wife was not only
the nomad’s support, but also the protector
of his family. A fast-footed horse provided
mobility and protection for the nomad
during the chase. The golden eagle and
the loyal dog tazy were not only helpers
in hunting, but also protectors from wild
animals and enemies. A good gun, in turn,
provided reliable defence in battle, and
comprehensive knowledge enabled the
nomad to make wise decisions and manage
his wealth.

The importance of using metaphors in
contemporary Kazakh art is also confirmed
by the example of Dosbol Kasymov’s
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works. In his painting “Zheti Qazyna /
Seven Treasures” (2023), the artist uses
metaphorical language to convey the idea of
generational continuity and preservation of
cultural heritage Figure 4.

Fig. 4. Dosbol Kasymov “Zheti Qazyna / Seven
Treasures”. Oil, canvas. 2023.

This work illustrates how metaphors
can create visual images that reflect both
the artist’s personal experience and the
collective consciousness of a nation. The
metaphors used in this painting help the
viewer gain a deeper understanding of
the cultural significance of the symbols
depicted and their role in preserving
national identity.

[f we look at the history and faith of
the Kazakhs, we see that many things
have sacred meanings and symbolic
values. Even utilitarian objects, such as
a pomegranate, a candle, or the moon,
acquire a special meaning in his work.

A certain understatement associated with
these related elements helps to reveal

the plot of the paintings. For example,

the pomegranate in the hands of women
symbolizes fertility, and the fruit resembles
precious stones such as diamonds or
sapphires in its beauty.

The artist penetrates deeply into his
soul, heart and mind, as a result of which
each composition is thought out to the
smallest detail. It is safe to say that there
are no random elements in his works,
as they are all iconic and carry a special

meaning. Even the specific jewelry in his
paintings is a deliberate choice, conditioned
by his aesthetic perceptions. For example,
“Fariza” (2011) depicts a girl holding a
pomegranate in her hand. This work, as
well as many other works by Kilibayev

N., can be seen on billboards and street
surfaces decorating the urban environment
(Figure 5). They are bright, distinctive,
original and have a decorative value.

Fig. 5. Billboard on Dostyk Avenue featuring N.
Kilibayev's work “Fariza”

In Nurlan Kilibayev’s work “Fariza”
Figure 6, we observe a narrative that is
primarily the result of the artist’s efforts.
He depicts fragments from our past life
and the lives of our people based on
historical documents (Smirnova). The artist
skillfully conveys the atmosphere of distant
times, the era of grandfathers and great-
grandfathers, creating a sense of presence
in the Middle Ages world.

Along the Great Silk Road, foreign
motifs also penetrated Kazakh
ornamentation, such as patterns in
the form of almonds, pomegranates,
clouds, mushrooms, etc. These motifs
were creatively reworked and, over time,
acquired a traditional ethnic status, and



Fig. 6 Nurlan Kilibayev “Fariza”. 65/36, oil, canvas.
2011
https://m.facebook.com/nomadsgreatsteppe/
photos/a.351681228289840/3516814516
23151/?type=3&source=43&paipv=0&e
av=Afb7xrTGPYnA3s-XRnLVkVHOGXS _
XSFIPOHdALjizqawlQ9ZedEHNMGSnL2P7CLPs

only with a particular effort and imagination
can be seen in the distant Far Eastern,
Coptic, Sasanian, or other prototypes
(From the History of Kazakh embroidery,
2023). Art historians call Nurlan Kilibayev
a Eurasian type of culture singer who
combines cultural elements of East and
West, Asia and Europe in his work. In
his works, we can see ornamentation of
mosaics, light reflections of the moon and
sun, flowers, peacocks, and other symbols.
The artist’s canvases are literally covered
with a complex pattern approaching
ornamentation. He opens us a new look at
the perception of the world through bright
and unusual paintings, which reflect the
glorious history of the nomads.

One example of the visual metaphor
of the pomegranate in Kazakhstani
painting can be found in the works of the
contemporary artist Akzhana Abdaliyeva,
whom Istanbul University and the author
of several successful exhibitions awarded
the title of Doctor of Fine Arts. Her works
are characterized by a unique style and
manner, which give the paintings lightness
and sincerity. The fame of the artist was

brought to her by her paintings, in which
the eternal themes of love and mutual
understanding are reinterpreted: “And you
try”, “Adam and Eve”, “Pomegranate”
(Fig.7), “Girlfriends”, “Tenderness” (Fine
Arts of Kazakhstan, 2021). In her painting,
the pomegranate is an essential element
of the composition, framing the plot and
giving it depth and symbolic essence.

Akzhana Abdaliyeva

Fig. 7. Akzhana Abdaliyeva “Pomegranate”. Oil,
canvas.

Thus, the use of the pomegranate
metaphor in Kazakhstani painting allows
artists to express a deep symbolic meaning
associated with fertility, wealth and cultural
heritage of Kazakhstan. The works of
artists, where pomegranates become the
central motif, have a special energy and
vibration, transporting the viewer into the
world of Kazakh culture and history.

Kadyrzhan Khairulin uses the principles
of traditional ornamental art in his work.

In his painting one can observe bright
contrasting colors, straightforwardness and
simplification of palette and composition,
which gives his works a decorative
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character. In Khairulin’s paintings, such
as “Sounds of the Wind” (1994 ), the rapid
lines and rich colors of the sty

The painting “The Outsider” by artist
Kadyrzhan Khairulin Figure 8, created in
2015 on canvas using oil and mixed media,
is a striking example of his original style.

Fig. 8. “The Outsider”, 2015. Oil, canvas, mixed
media.
https://nomadmgz.kz/index.php/lyudi/254-
khajrulin-kadyrzhan

Khairulin’s paintings usually have bright
contrasts of colors and simplified forms,
which creates the effect of decorativeness
and saturation of colors. In the painting
“The Outsider,” you see the figure of a
man surrounded by abstract geometric
figures, which creates a sense of mystery
and enigma. The painting “The Outsider”
has an intriguing title, which allows the
viewer to think about who this “outsider”
is and why he is in this situation. In
general, the picture raises many questions
and interesting thoughts in the viewer,
one of the features of Khairulin’s work.
Consequently, he creates compositions
consisting of recognizable mythical
characters from rock art while drawing
attention to the straightforwardness and
simplification of palette and composition.
As a result, his paintings acquire a
pronounced decorative character.

Another artist who actively uses
metaphors and metaphorisms is Aibek
Serkeev. In his works, one can see images
of animals, birds, and plants that symbolize
different qualities and states of a person.

For example, in his painting “Nightingale
Song” (2019), he uses the image of a
nightingale as a symbol of ireedom and
independence. This metaphor conveys the
idea that every human being should strive
for their freedom and seli-realization.

In Kazakhstan, contemporary artists
such as Kuanysh Bazargaliev and
Zhumabek Tengizbaev use metaphors and
metaphorism to convey their ideas about
spirituality and cultural identity. They use
symbols such as ornament, eagle, sun and
moon to convey ideas about strength and
spirituality.

Fig. 9. Pollokbayev, Koksharmyism series, 2017.
Acrylic and tempera on canvas. 100 x 140 cm
(39.4 x 55.1 in).
https://ariadna.media/wp-content/
uploads/2021/05/110J1J10K6ae3.jpg

For example, Kuanysh Bazargaliev's
work Pollokbayev (2017) Figure 9 is an
ambitious attempt to explore the history of
nomadic culture in Kazakhstan, taking into
account critical historical processes that
occurred with painting in the United States
in the 1950s after World War II. The artist
uses the Kazakh ornament “koshkar muiiz”
to “brand” the works of Jackson Pollock,
the famous American abstractionist.
Despite the different temporal and cultural
contexts (Kazakhstan in the 2010s and the
USA in the 1950s), these two seemingly
unrelated identities are unexpectedly
connected through the universal language
of the universe - mathematics (Sludsky).

Next, we will discuss the use of natural
and mythological elements in Dujan



Magzumov’s art to depict the mythopoetics
of female figures. The artist depicts

only those women who live in complete
unity with their land and nature. The

very simplicity of life is harmony and the
desirable steppe ideal of the divine Umai -
Woman-Mother. The portrait “Baybishe”
by D. Magzumoyv is executed in tender
lilac and pink colors. This composition

is a tribute to the eldest woman in the
family, whose high status is emphasized
by snow-white kimeshek, a traditional
headdress symbolizing the transition of a
woman from one age category to another,
from youth to maturity, from uncertainty to
confidence. Magzumov’s heroine is ready
for initiation: calm and filled with a sense
of her importance. She is not just a woman
but a visual embodiment of the mature
goddess Umai, the consort of the Heavenly
God - Tengri, the patroness of motherhood
and childhood.

In general, the status of baybishe can
be called “pre-peak” for the spiritual
hardening of the Turkic/Kazakh woman.

In the sphere of housekeeping, women’s
power was practically unlimited, and
husbands, as a rule, preferred not to
interfere in the domestic activities of
their wives. Women who were skillful in
housekeeping were known throughout the
region, and their status in the husband’s
family was quite strong because they
demonstrated their abilities in the sphere
of activities traditionally considered
exclusively female, demonstrating their
conformity to the traditional values of a
“real woman”.

One of the main ideas that also inspires
contemporary artists in Kazakhstan is
Eurasianism. This concept emphasizes the
significance of cultural heritage and identity
and the importance of bringing together
different cultural traditions in Eurasia.

In conclusion, we can say that the
use of metaphor and metaphorism is
an essential aspect of the creativity of
Kazakhstani artists (Saginova). However,
it should be considered that metaphor

can lead to different interpretations and
misunderstandings of the artist’s work.
Therefore, to more effectively convey ideas
and emotions through their work, artists
should consider the audience and try to
explain the concept they are trying to
convey.

Thus, metaphor is a powerful tool
in contemporary Kazakhstani art that
allows artists to express complex ideas
and emotions, creating works that reflect
cultural traditions and respond to the
challenges of modernity. The use of
metaphorical images enriches the visual
art of Kazakhstan, making it more deeply
symbolic and emotionally rich. The study’s
results confirm the need for further study of
the role of metaphor in the contemporary
art of Kazakhstan, which can contribute
to the development of national culture
and strengthen the cultural identity of the
people.

Basic Provisions

This study is founded on the following
fundamental principles:

1. Interdisciplinary Approach: The
research integrates methodologies from
art history, cultural studies, and semiotics,
allowing for a comprehensive analysis of
metaphorical expressions in contemporary
Kazakhstani painting. This approach
includes visual analysis, which deepens
the understanding of metaphor as a crucial
stylistic device.

2. Cultural Identity: The study is
based on the premise that metaphor
in visual art is a vital mechanism for
expressing and preserving cultural identity,
spiritual values, and ethnic heritage in
modern Kazakhstan. Metaphors enable
artists to create powerful visual images that
resonate locally and globally.

3. Dynamic Interaction between
Tradition and Modernity: Contemporary
Kazakhstani art is characterized by the
dynamic interaction between traditional
cultural elements and modern artistic
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practices. Metaphors serve as a bridge
connecting the past and present, reflecting
this synthesis of tradition and modernity.

4. Metaphor as a Universal Language:
The study asserts that metaphor conveys
complex cultural meanings within the
local context and resonates globally,
transcending national boundaries and
contributing to global cultural dialogue.
Metaphor becomes a significant tool for
creating visual narratives that express
specific cultural values and broader human
experiences.

5. Emphasis on Visual Narratives:
The study highlights the importance
of visual narratives created through
metaphors, which play a crucial role in
conveying particular cultural values and
more extensive human experiences. These
narratives are essential for deepening
the understanding and appreciation of
art among specialized audiences and the
general public.

Conclusion

The study’s conclusion confirms the
significance of metaphor as one of the

vital stylistic techniques in contemporary
Kazakhstani art, which allows to convey
complex cultural and symbolic meanings.
Metaphors, being an integral part of visual
language, are actively used by artists of
Kazakhstan to express cultural identity and
national heritage, which was demonstrated
by the example of the analyzed works.
According to George Lakoff and Mark
Johnson, metaphor is a primary mechanism
of our thinking, and metaphorical images
represent abstract ideas and concepts
through concrete images (Lakoff,
Dzhonson). In each of the works we have
examined, metaphorical images reflect

the spiritual and cultural identity of the
people, their relationship to nature, and
their history. This trend can be traced at all
levels of these artists’ work, from the details
of the painting to the composition as a
whole. Metaphorism is a way of describing

one thing or event through another, more
complex and abstract idea. It allows artists
to create works that evoke deep emotions
and inspire viewers.

The main goal of this study was to show
how metaphors contribute to a deeper
understanding of cultural identity and
heritage, which enriches of contemporary
artistic expression in Kazakhstan. The
findings clearly indicate that metaphor is a
powerful tool for creating visual narratives
that not only reflect cultural traditions and
characteristics, but also respond to the
challenges of modernity. The metaphorical
approach used by Kazakhstani artists
allows them to create works that evoke
deep emotions and address important
social and cultural themes.

The metaphorical approach in
Kazakhstani painting contributes to a
deeper understanding and appreciation
of art among students and the general
audience. Studies show how metaphors
enrich the viewer’s perception and help
artists express complex ideas and emotions
(Mukanov et al.).

However, it should be noted that
the use of metaphors in art, despite
its obvious benefits, can also lead to
misinterpretations, especially among
audiences unfamiliar with Kazakhstan’s
cultural context. This emphasizes the
need to consider potential audiences and
strive to make metaphorical language
understandable and accessible to the
general public.

Comparing the results obtained with
the goal set at the study’s beginning
demonstrates that metaphor plays a central
role in contemporary Kazakhstani art
as planned. The artists analyzed in this
study use metaphor to create strong visual
images that reflect the spiritual and cultural
identity of the people, their relationship to
nature, and their history. This trend can
be traced at all levels of creativity - from
the details of the picture to the overall
composition, which confirms the hypothesis
about the central role of metaphor in the
artistic space of Kazakhstan.



In the course of the study,
recommendations aimed at further study
and development of this topic were also
put forward. In particular, it is suggested
to expand the range of studied artworks
and to consider other forms of art in which
metaphor is also actively used. In addition,
it would be helpful to study the perception
of metaphors in art among different
layers of the audience, which will help to
understand how to more effectively convey

cultural and symbolic meanings through
visual images.

Thus, the use of metaphors in
contemporary Kazakhstani art not only
contributes to the preservation and
strengthening of cultural identity but also
opens new perspectives for the development
of the national artistic tradition. Further
research in this area can deepen our
understanding of cultural processes and
contribute to a broader interpretation of
metaphorical language in Kazakhstani art.
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Uo6parumos Aman!, Ocnano Baiimypar?

AGaii atbiHiarbl Kazak yiTThIK neiarorukasibiK yHHBEpCHTETI
(Anmatbl, Kazakcran)

2“Acrana” XaJibiKapasibiK Y HUBEPCHTETI

(Acrana, Kasakcran).

KA3IPT1 KA3AK KECKIHOEMECIHAET CTUNTUCTUKANDIK K¥PAJ1 PETIHAOETI
META®OPAHbIH KOHLLENTYANLDbIK POJlI

Tyvinpeme. 3epTTey Kasipri Ka3ak, KeckiHaemMeciHae MeTadopaHbIH, iprei CTUAUCTUKANBIK KYPblIbiM
peTiHAe MaHbI34bIbIFbIH KAPacTbipabl, OHbIH, KYPLENi M3LEHU XaHEe CUMBONAbIK MaFblHaNApAbl
XeTKi3yaeri aneyeTiH 3epTTenai. 3epTTeyaiH, MakcaTtbl — MeTadopaHblH, MaAEHN BiperennikTi TyciHyre
XoHe KasakCTaHaafbl Kasipri eHepaiH KepkeMAik KepiHiCiH 6aibITyFa biknan eTeTiH aAicCiH Tanaay.
ofiCHaMaFa Kasipri Ka3ak, CypeTLwinepiHib, TaHAanfaH TyblHAbINAPbIHA KELWeHAi BU3yanabl
Tangay Kipegi. 3epTTey eHep Tapuxbl, MBAEHWETTAHY XXaHE CEMUOTMKA CananapblHbiH, M3HAPasbIK,
ToCinAepiH KonaaHaabl. 3epTTey MeTadopaHblH, CypeTTepaeri KOMNO3ULMANbIK AeHrennepae Kanam
KOAAHBINATbIHbIH CananblK, XXSHe CaHAbIK Tanaay a4icTepiH KonLaHa OTbIpbin 3epTTena,i.

Tanpay kepceTkeHAaen, Kasipri Kasak, keckingeMecingeri metadopanap MafeHu bipereinik, pyxaHu
KYHAbINBIKTAP XXaHE 3THUKANbIK, MypaHbl Y34iKCi3 6eMHeneyaiH, MaHpbi3abl Kypanbl 60nbin Tabbliasbl.
3epTTey ASCTYPAI XanblKTblK CMMBONAAPAAH 6acTan, Kasipri 3aMaHfbl KOPKEM MHTepnpeTaumsanapra
[LeniHri apTypni MeTadopanbik KepiHiCTepAi aHbIKTanabl, 6yn MaAEHN Mypa MEeH 3aMaHayMblK,
apacbIHAAFbl ©3apa apekeTTecyai kepceTeai. Tankpinayaa MetadopaHbl KOALAHY apKblibl KYLUTI KEPHEeKI
SHriMenep Kypyaasbl Ka3akCTaHAbIK CypeTwWinepaiH epekile Ke3Kkapacbl MeH Ke34epiHiH TYNHYCKANbIfbl
artan etinepi.

3epTTey MeTadopaHbliH Ka3akcTaH 6eviHeney eHepiHAeri MaHbi34bl pen aTKapaTblHbIH, 6TKEH MEH
OyriHai 6arnaHbICTbipaTbiH 6ai CUMBONABIK TiNAI YCbIHATLIHBIH aHbIKTaWAbl. HaTuxenep MeTadopaHbIH,
M3AeHM BiperennikTi )XaHe KOPKeMAIK KepiHiCTi HblFakTyAafbl MPAKTUKANbIK, MaHbI34bIIbIFbIH KEpCeTeai,
OHbIH, M3AEHM XKSHE KOPKEM KOHTeKCTepAe KONAAHbINYbIH 9pi Kapar 3epTTeyai yCbiHaabl. 3epTTey
Kasipri eHepaeri MeTadopaHbIH, PeniH TepeHipek TyCiHyre biknan eteai, 6ya fbl1biMK 3epTTeynep MeH
NpakKTUKasbIK KOPKEMAIK XXYMbICTAp YLUiH fe MaHbI34bl.

Pusawsineik 6indipy: Makana KasakcraH Pecnybnukachl FoiibiM xaHe oFapbl 6i1iM MUHUCTPAITIHIH,
FbibiM KomMuTETIHIH, (KTH AR23488164) rpaHTbl ascbiHAa Kap>KblnaHablpbinabl =" “KasakcTaHHbIH
[LSCTYPAi XaHEe 3aMaHayu eHepi BU3yanabl 3epTTeynepaiH Ha3zapblHAa: MKOHOrpadums, CEMUOTHUKA XKaHe
ANCKYpC” AHOHUMUI peLeH3eHTTepre KOHCTPYKTMBTI CbiHbl MEH Maiaasnbl eCKepTynepi YILiH epeKLue
anfbic Bingipemis, onap MaTiHAI XeTinaipyre biknan erTi.

Tyiiin ce30ep: MeTadopa, KazakcraH cypetwinepi, berHeney eHepi, MaaeHM 60AMBbIC, STHUKANbIK,
Mypa, 6erHenik meTadopa, pyxaHu KyHAbINbIKTap, 3aMaHayM KepPKeMAiK epHeK

Aoaiiekces ywiH: N6parnmoB AMaH xaHe barimypart OcnaHoB. «Kasipri Kasak keckiHaemeciHaeri
CTUAUCTUKANDBIK Kypan peTiHaeri MeTadopaHblH, KoHUenTyanaplk peni». Central Asian Journal of Art
Studies, 7. 9, No3, 2024, c. 236-254. DOI: 10.47940/cajas.v9i3.910

Asmopnap KomwaszbaHslH COHFbI HYCKACbIH 0KbIN, MAKY10adbl #aHe Myddenep KakmblfbICbiHbIH
HOKMbIFLI Mypansl ManimMoeloi



CONCEPTUAL ROLE OF METAPHOR AS A STYLISTIC DEVICE IN CONTEMPORARY KAZAKHSTANI PAINTING

Uo6parumos Aman!, Ocnanos Baiimypar?

'Kaszaxckuii HallMOHaMILHBIHA NTe/larornieckuil ynupepeuter umenn Adas
(Anmatol, Kazaxcran).

2MexyHapojiHblil yHHBepeHTeT «AcTaHna»

(Acrana, Kasaxcran).

KOHLENTYANIbHAS POJIb META®OPbI KAK CTUIMUCTUYECKOIO MPUEMA B
COBPEMEHHOM KA3AXCTAHCKOM XXMBOMUCHU

AHHoTaums. ViccnenoBaHme NOCBALWEHO 3HAaYEHNUI0 MeTadopbl Kak OCHOBOMO/AraloLLero
CTMANCTMYECKOTO NMPUEMA B COBPEMEHHOM Ka3axCTaHCKOM XMBOMMUCH, M3yHaeTCs eé cnocobHOCTb
nepeaaBaTth CNOXHbIE KYNBbTYPHbIE M CUMBOMYECKME 3HaYeHus. Llenb nccnepoBanns —
npoaHann3MpoBaTh, Kak MeTadopa cnocobcTByeT 6oee rybokoMy MOHUMAHWUIO KYNbTYPHOM
MOEHTUYHOCTU M Hacnenms, cnocobcTBys 060ralleH0 COBPEMEHHOIO XYAL0XKECTBEHHOTO BbIPAXKEHUS B
Kasaxcrane. MeTononorus BKAOYaeT KOMMNAEKCHbINA BU3YasbHbIM aHanU3 NpOU3BEAEHUI COBPEMEHHbIX
Ka3aXCTaHCKMX XYA0XHMUKOB C OMOPOM Ha MEXAUCLMNAMHAPHbBIE MOAXOAbI, 00beAMHSOLWME
MCKYCCTBOBEAEHME, KY/IbTYPOIOTUIO U CEMUOTUKY. MiccnenyeTcs, Kak MeTadopbl MCMOb3YHOTCS Ha
Pa3/IMYHbIX YPOBHAX XYAOXECTBEHHOM KOMMO3ULMM — OT AeTanei A0 o6Leit CTpYKTypbl KApTUH,
NPUMEHSAS KaK KayecTBEHHbIE, TaK U KOIMYECTBEHHbIE METOAbI aHANIU3a.

AHanu3 nokasbIBaeT, YTo MeTadopbl B COBPEMEHHOM Ka3axXCTaHCKOM XXMBOMUCK CNYXKAT BAXKHbIM
MHCTPYMEHTOM A1 BbIPAXKEHUSA KYNbTYPHON MAEHTUYHOCTU, AYXOBHbIX LLeHHOCTEW M HEeMpepbIBHOCTH
3THUYECKOro Hacneaums. MiccnenoBaHue BbiSBASET pa3Hoo6pasne MeTadopUYECKMUX BblPAXKEHUI
— OT TPAAULMOHHbIX (ONbKIOPHBIX CUMBO/OB 0 MHHOBALMOHHbIX BU3YasbHbIX MHTEPMPETaLUHA,
OTpaXaKLWMX AMHAMUYECKOE B3aUMOAENCTBUE MEXAY KYNbTYPHbIM HacNeLMEM U COBPEMEHHOCTbIO.

B 06cyxaeHMM NofUYepKMBAETCS OPUrMHANbHOCTb MCTOYHUKOB M YHUKAJIbHbIM NMOAXOL KAa3aXCTaHCKMX
XYL0XHMKOB, UCMOMb3YHOLWMX MeTadopy A5 CO34aHMUS MOLLHBIX BU3yaNbHbIX HAPPATUBOB, KOTOPbIE
HaXoAsAT OTKIMK KaK Yy MECTHOM, TaK U Y 06anbHOM ayauTopum.

MccnenoBaHue 3ak/iioyaeT, YTo MeTadopa UrpaeT He3aMeHWMYH0 posib B M306pa3uTeNbHOM UCKYCCTBE
KazaxcraHa, npeanaras 60ratblii CUMBOIMYECKUIA S3bIK, CBA3bIBAIOLLMI NPOLLIOE M HAcTosLLee. BbiBOAbI
NOAYEPKMUBAIOT MPAKTUYECKOE 3HaYeHne MeTadopbl B YKPeNAeHUM KYNbTYPHOM MOEHTUYHOCTU U
XY[0XECTBEHHOTO BbIpPAXXEHWS, Npeaiaras fanbHelliee n3yyeHve eé npuMeHeHus B 6onee WMPOKMUX
KYNbTYPHBIX U Xy[,0XKECTBEHHbIX KOHTEKCTaX. MccnepoBaHue BHOCUT BKag, B 6onee rnybokoe
NoHWMaHue ponu MeTadopbl B COBPEMEHHOM WCKYCCTBE, YTO MMEET 3HAYEHME KaK ANS aKafeMUYECKoro
Co06LLecTBa, TaK M 418 NPAKTUHECKUX XYLA,0XKECTBEHHbIX NPOEKTOB.

bnazodapHocmu: CraTbs BbINOMHEHA B paMKax rpaHTa KoMuteTa Haykn MUHMCTEPCTBA HayKK U
Bbiclwero obpasoBanHus Pecnybnmkun KasaxcraH IPH AP23488164 - «TpaAMUMOHHOE U COBPEMEHHOE
MCKyccTBO KasaxcraHa B Gokyce BM3yaNbHbIX MCCNeA0BaHUI: MKOHOrpadums, CEMUOTMKA U UCKYPCH».
Ocobas bnarofapHOCTb afpecyeTcs aHOHMMHBIM PELEH3EHTaM 33 UX KOHCTPYKTUBHYIO KPUTUKY U
nonesHble 3aMeyvaHus, cnocobcTBoBaBLMe LOPabOTKe TeKCTa.

Kntoyessie cnosa: Metadopa, XynoxHukn KasaxcraHa, M306pasuteiHoe MCKYCCTBO, KYbTypHas
MOEHTUYHOCTb, STHUYECKOe Hacneame, BU3yanbHas MeTadopa, LyXOBHbIEe LLEeHHOCTH, COBpEMEHHOE
XY[LOXECTBEHHOE BbIpAXXEHME.

Ana uumupoeanus: Aman Vi6parumoB 1 barimypat OcnaHoB. «KoHLenTyanbHas posb MeTadopbl Kak
CTMIMCTUYECKOro NpUéMa B COBPEMEHHOM KasaxcTaHCcKon xusonucu» Central Asian Journal of Art
Studies,T. 9, No3, 2024, c. 236-254. DOI: 10.47940/cajas.v9i3.910

Asmopbl npodumanu u 0006puU OKOHYaMesbHeIli 8aPUAHM pyKonucu U 3ase/som 06 omcymcmauu
KOHGIUKMa UHMepecos.
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