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Abstract: The development of choreographic art is not a static process, it is steadily developing in
accordance with the trends of the time. In modern conditions, leading experts in the field of ballet
and national choreography through analytical research identify new forms of dance art and determine
current trends in its development. Undoubtedly, the foundation of training professional personnel
(ballet artists, dance ensemble artists) in the field of choreography is ballet school. However, the
increased demand for choreographer, ballet master and ballet teacher requires new approaches to
the educational process. Due to the need to preserve and develop traditions of choreography in the
Republic of Azerbaijan, as well as with the aim of training highly qualified specialists in this field,

the Baku Choreography Academy was established on the basis of the Baku Choreography School.
The purpose of the study is to consider the features of the formation and development of Azerbaijani
choreographic art in the context of evolution of the ballet school of Azerbaijan. Objectives: identifying
the path of formation and development of the Azerbaijani ballet school; understanding and defining
the significance of the production works of choreographers in the context of the choreographic art of
Azerbaijan; substantiating the idea and innovation in pedagogical activities for the preparation and
improvement of the performing skills of future ballet dancers and dance ensemble artists; defining
promising tasks for improving the model for training choreographers based on the development of
Azerbaijani dance. Research methods. In accordance with the goals and objectives set in the article,
the methods developed by science historical analysis, comparative analysis, method of included
pedagogical observation, analytical method of comparison of various pedagogic technologies. The
results of the study are guaranteed by the extensive methodological validity of theoretical and
practical provisions related to active approaches to solving problems. Describing the main features
and principles of the formation and development of the ballet school of Azerbaijan, the authors of
the article consider the issue of preservation of traditions, both choreographic art and education, and
formulate with specific arguments. Experimental testing of theoretical provisions, based on a wide
range of scientific and pedagogical sources.
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Introduction

he Azerbaijani folk dance is not

only a folklore phenomenon, but
also part of the rich cultural heritage of
this country. In this article, the authors
tried to consider the phenomenon of
Azerbaijani folk dance through the prism
of historical-methodological approach,
highlighting the importance of research
and understanding of this art form. The
history of Azerbaijani dance has its roots
in ancient times, uniting different ethnic
and cultural elements. Historical sources
indicate that the Azerbaijani folk dances
had religious, ceremonial and entertaining
functions. Their evolution reflects changes
in society, from the influence of empires
to the influence of neighboring cultures.
Historical and methodological analysis
of Azerbaijani folk dance includes the
study of traditions, styles and semantics
of movements. The methodology of such
research involves analysis of archival
documents, ethnographic data and musical
compositions, as well as comparison of
similar dance traditions in the region.

The pose-oriented value of kinesthetic
is not only a method of teaching, but
also a significant cultural conditionality
that contributes to the preservation of
heritage and aesthetic understanding of
dance traditions. According to the study
(Meyo 2022), posture is a key element
for cultural innovations and observation

of dance practices, which becomes
especially relevant in the context of
studying Azerbaijani folk dance. Each
dance, as a semiotic system, carries in
itself a symbolic reflection of the history
and cultural values of the people. Analysis
of semantics and symbolism of movements
in Azerbaijani dances allows to penetrate
into socio-cultural processes of society,
revealing deep meanings and established
images characteristic for the popular
consciousness.

The historical and methodological
approach to study of Azerbaijani dance
art allows to track how traditions adapt to
modern conditions without losing their
authenticity and cultural significance. It
is particularly important in this context
to preserve the oral tradition through the
outhouse and epic tales, which shows a
deep connection between past and present,
a synthesis of innovation and tradition in
dance culture. This symbiotic connection
emphasizes the importance of dance not
only as an art form, but also as an integral
part of cultural identity.

Analysis of the evolution of Azerbaijani
ballet art, aimed at comparison with
folk dance traditions, reveals a strategic
direction in the development of modern
choreographic art of the country.
Coordination of scientific, educational and
creative activities of specialists in this field
becomes a key condition for improving the
training of professional performers.



The history of the Azerbaijani ballet
school, its methodological foundations and
pedagogical principles play an important
role in preserving cultural heritage and
continuing traditions in the rapidly
changing modern world.

Materials and methods

[t should be said that the folklore of each
people is a living phenomenon, intertwined
with the original history, knowledge, all the
essence of this people, and accepts it as an
iron peg in all its work. Valuing the folklore
of each nation as a living phenomenon,
unique to the original history, knowledge
and all the existence of this nation, is very
valuable principle, according to which it
should be treated as «iron fist» (’Kakan
108). The ballet in Azerbaijan was staged
359 years after the production of the first
world ballet. The history of Russian ballet
begins with the staging of a ballet based
on the folk legend “Maiden Tower”. It is
well known that it is an integral part, a
nouns, a matrix of the cultural process;

it is an essential component of the

national picture of the world. The location
of functioning and self-presentation of
cultural codes in the spiritual sphere are so-
called secondary sign systems (along with
natural languages, recognized as the initial
«basic semiotic system>» as the primary
sign system), namely: myth, religion,
folklore, literature, art - painting, dance,
architecture, sculpture, cinema, science
and others., playing a dominant role in the
process of generation and transmission

of socio-cultural knowledge, experience
and values of society. (Asu6aeBa 17). The
premiere of the ballet « Maiden Tower»,

by the outstanding Azerbaijani composer
Afraziyhab Badalbeyli took place on 18
April 1940.

But in fact, the foundations of
Azerbaijani ballet were laid back in the
early 20s. Musicologists note that in
1923 a private ballet studio operated in
Baku, where Gamer Almaszade, the first

ballerina of Azerbaijan and the entire
Muslim East, learned the secrets of ballet.
The stage image of the Azerbaijani beauty
Gamer Almaszade is still remembered,
and the pearls of the Azerbaijani national
ballet created by her will live on as long

as Azerbaijani art develops and makes a
significant contribution to the treasury of
world ballet. (Dabsin 168).

Each dance culture has developed its
own mode of storytelling, which is often
characterized by particular kinesthetic
values (Msio, 2022). Any pose has a
kinesthetic meaning that demonstrates not
only the beauty of upper body movements,
the grace of the pose, the sense of balance,
the sense of position and movement of the
human body, but also the philosophical and
aesthetic principle (Saitova et al 735).

[f we look at the development of
choreographic education in Azerbaijan in
chronological order, we will see that the
first data on the existence of ballet studio
in Baku date back to 1922-1923. Teacher-
researcher Kyamal Gasanov in his study
wrote: In 1929, according to the decision
of the People’s Commissar, this studio was
transformed into a Baku Choreography
School, and in 1933 the training there
was extended from 4 to 9 years. In 1935,
by decision of the Council of People’s
Commissars for Education of the Azerbaijan
SSR choreographic school was called Baku
Choreography Technical College, In 1962
by decision of the Committee of Higher
and Secondary Education of the Council
of Ministers of Azerbaijan SSR, the Baku
Choreography School was established
under the Ministry of Culture of the
Azerbaijani SSR. On this occasion, the
domestic composers took over the writing
of ballet music». (I'acanos 56)

In 1939, Afraziyab Badalbeyli wrote
a one-act ballet «Tarlan» for children
on the occasion of the first edition of the
Baku Choreographic School, and a year
later especially for Gamer Alaszade-
ballet « Maiden Tower» showed that it is
always in development and search, In the
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appeal to folk folklore. (Papxanoa 58).
[t is the folklore heritage that can serve
as an inexhaustible source for new works
in the theatre and music. (JKymaceuTtoBa
['ynbHapa u ip. 261).

This ballet later contributed to the
creation of new ballet samples. It should be
noted that the Azerbaijan State Academic
Opera and Ballet Theatre, which has a rich
tradition, is also operating in Azerbaijan,
and interesting ballet performances
are included in the repertoire of this
theater. Creation of «Girls’ Tower» led
to the creation of a number of ballet
performances. Thus, in 1950 the ballet
«QGulshan» by Soltan Hajibekov was
presented on the stage of the Academic
Theatre, in 1952 the ballet «Seven
Beauties», and in 1961 «Tropoy Thunder»
by Kara Karaev,in 1962 the ballet «Legend
of Love» by Arif Malikov, in 1965 the
ballet «Chernoskovo» AshrafaAbbasova, in
1979 the ballet «Thousand and one night»
of Fikreta Amiryeva, in 1986 the ballet
«Babek» of Asaliade, in 2000 the ballet
«Black and white» of Hayama Mirzazadde,
in 2005 the ballet «Love and death» of
Polad Bulbulogolu, thereby took the entire
repertoire of the theatre. We share the
opinion of scientists who say that «in the
conditions of the coming globalization and
multicultural environment, preservation
and development of the epic heritage of
its people ceases to be a requirement of
time, but becomes a necessity for the self-
knowledge of the people and their national
self-identification» (Tanu,

JKymacentosa 325).

The above examples of Azerbaijani ballet
music and national ballet, such as works
by Kashkaya (1987), are vivid examples
of the fusion of traditional musical forms
with other arts. The musical language of
Azerbaijani art from the very beginning
was closely linked with folk legends, which
predetermined its further development.

[t is important to note that the process of
making music, based on the interaction of
word and sound, opened new horizons for

combining with theater, cinema art, as well
as literature, which greatly expanded the
possibilities for expression in dance and
gesture.

In addition, as researchers
(Kaztuganova and 266 others) note,
music, which arose on the basis of an
unbreakable link with legend and word, is
a phenomenon that continuously evolves
in time and space. This development is
not limited to traditional dombra music,
but covers broader musical forms that
are reflected in the genres of academic
composer music and poetry. Thus, the
combination of music with other forms of
art contributed to its organic penetration
into ballet, theatre productions and cinema,
which strengthened its connection with
national traditions and modern cultural
forms.

[t should be noted that the above
examples of ballet works are only a part
of the works created by Azerbaijani
composers in this genre. In this context, it
is worth mentioning the list of ballets and
choreographic miniatures presented by
researcher Irada Saryeva. Among them:
the choreographic miniature “Dagestan”,
created by the brilliant Uzeyir Hajibeyli
in 1920, the unfinished ballet by Muslim
Magomayev “Mad Mukhtar”, a one-act
ballet-fantasy based on the novel of the
same name by Cervantes “Don Quixote”
by Kara Karayev (1960), the first mugham-
ballet based on the symphonic mugham of
the same name “Rast” by Niyazi (1962),
written by Soltan Hajibeyov in 1961, the
children’s opera-ballet “The Fox and
the Alabash”, “Stronger than Death”
by Arif Melikov (1966), “The Caspian
Ballad” by Tofik Bakikhanov (1967), the
choreographic novella “Shur” by Fikret
Amirov (1968), a one-act choreographic
poem based on the poem of the same name
by Nizami Ganjavi “Leyli and Majnun”
by KaraKaraev (1969), choreographic
miniature “Yalli” by Rauf Gadzhiev (1969),
choreographic miniature “Lezgikhangi” by
Rauf Gadzhiev. (1969), “Two People on



Earth” by Arif Melikov (1969), “Shadows of
Gobustan” by Faraj Karayev (1969), Faraj
Karayev “Kaleidoscope” (1971), based
on the poems and ghazals of Mirza Shafi
Vaze “Mugham” by Nazim Aliverdibekov
(1972), one-act choreographic miniature
“Azerbaijani Suite” by Rauf Hajiyev (1972),
based on the poem of the same name by
Rabindranath Tagore, the ballet “Chitra”
by Niyazi (1972), “Alibaba and the Forty
Thieves” by Arif Melikov (1973), “The
Epic of Nasimi” by Fikret Amirov (1973),
a choreographic poem dedicated to the
work of Caspian oil workers “Conquerors
of the Caspian” by Fikret Amirov (1975),
a pantomime ballet “Kosa-Kosa” by
Rakhil Gasanova (1975), “Inspiration” by
Leonid Weinstein (1977), “Poem of Two
Hearts” by Arif Melikov (1981), “Humay”
by Nariman Mamedov (1981), “Nizami”
by Fikret Amirov (1984), based on the
work of the same name by Sergei Yesenin,
“Eastern Poem” by Tofik Bakikhanov
(1989), children’s ballet based on
“Khamsa” by Nizami Ganjavi, “Good and
Evil” by Tofik Bakikhanov (1992), “Empty
Cradle” by Firengiz Alizade (1993), “Yusif
and Zuleikha” by Arif Melikov (1999),
“Journey to the Caucasus” by Akshin
Alizade (2002), “Call of Karabakh” Tofika
Bakikhanov (2008), “Waltz of Hope” by
Akshina Alizade (2008), “Sayaly” by Elnara
Dadashova (2012), children’s ballet “The
Magic Apple” by Oktay Zulfugarov (2012),
“Sheikh Sanan” by Nariman Mamedov and
others (I'agzeta «Baki x b r»,2015:15).
Innovations and algorithms are being
introduced into the educational process.
Since the creation and development of
the choreographic education system
in Azerbaijan, as a result of attracting
professional personnel to the Baku
Choreography School and inviting a
number of specialists from Russia to the
teaching staff, the process of teaching
choreography in the Republic of Azerbaijan
has been further improved and a system for
training highly professional specialists for
the national ballet scene has been formed.

The development process in the field of
education has created a broad basis for the
development of national personnel.

In addition to Gamer Almaszade,
who was already working as a teacher
at the Baku Choreographic School,
during that period the teaching staff was
formed from prominent figures in the art
of ballet such as Leyla Vekilova, Tamilla
Mamedova, Rafiga Akhundova, Chimnaz
Babayeva, Tamilla Shiralieva and other
famous ballerinas and choreographers.
Here it would be quite appropriate to cite
the thoughts of art researcher Narmina
Guliyeva, who notes: “In the 1960s, in
connection with the need to preserve the
national dance traditions of Azerbaijan,
professionally teach and promote national
dance, a folk department began to function
at the Baku Choreography School, where
Khumar Zulfugarov, Afag Malikova,
Roza Jalilova, Tarana Muradova, Jamila
Bayramova, Sabina Gasimova and other
figures of choreographic art studied,
who later received the honorary titles of
Honored and People’s Artist of Azerbaijan.’
(Iynuesa, 43).

’

Results and discussion

Let us repeat, according to the order of
the President of the Republic of Azerbaijan
dated April 30, 2014, the educational
complex “Baku Choreography Academy “
(BAC) was created on the basis of the Baku
Choreography School. Currently, the Baku
Choreography Academy, operating under
the Ministry of Culture, is the only leading
higher education institution in Azerbaijan
that trains professional specialists in
various fields of choreography. By order of
the President of the Republic of Azerbaijan
[lham Aliyev, the Academy began its
development path with the approval of the
Charter of the Academy dated December
26, 2014..

The Baku Academy of Choreography
is a unique multi-level educational
complex for Azerbaijan, implementing
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programs at various levels of education:
from primary and secondary general to
secondary specialized (college) and higher
(bachelor’s, master’s, doctoral). This multi-
stage structure places high demands on the
modernization of the educational process,
which in the context of globalization

and increasing competition in the global
educational space is becoming a top
priority.

The need to improve educational
programs and train faculty is determined
by the need to increase the level of
competitiveness of students and their
readiness for new challenges facing
professional choreography and art in
general. In this context, the integration of
innovative pedagogical methods, as well
as strengthening academic mobility and
cooperation with international educational
institutions are key areas of strategic
development of the Academy.

Thus, the modernization of the
educational system of the BHA contributes
not only to improving the quality of training
specialists in the field of choreography,
but also to the formation of competitive
personnel capable of making a significant
contribution to the development of national
culture and art in the conditions of the
modern globalized world. (Raheb, Stergiou,
et al).

[t is known that the study of the basic
principles and methods of teaching
the pedagogy of choreographic art and
performing skills has become an important
problem in every historical period.
(Chappell, et al). Preparation and targeted
process of forming the dancer’s personality,
exchange of accumulated experience in
the field of ballet art, targeted influence
on the student with the aim of preparing
for future professional activity. (Fink, et
al). Developing professional ballet skills
requires not only technical skills, but
also emotional and artistic maturity. It
is important to create a stimulating and
supportive environment for the student to
help him or her reach his or her potential.

Through shared experiences and targeted
training, significant progress can be made
in preparing for a future professional career.

As we begin to learn ways and
methods of teaching young dancers,
we ask ourselves: «What are we trying
to achieve?» The success of a teacher,
whether working with professionals or
beginners, is measured not by purely
technical or physical achievements, but
by the formation of creative, intuitive and
inquisitive personality. (Tharp, K. 2005).

Drawing a parallel between the
Choreography Academy of Azerbaijan and
Kazakhstan, it is possible to say in the
words of the authors of the article «Seriler
Saltanaty» presentation of national-literary
scene in choreographic performance»,
Kazakhstan performs a great job as a world
glorifier of national culture, reviving the
national dance art, being a new milestone
in choreography art of Kazakhstan. The
main goal of this group is to raise national
dance art to a world level, to reveal the life
and history of the great steppe through
new national productions. (’Kanrac6aesa,
Kycanosa 214).

One of the greatest achievements of
the Academy is the establishment for the
first time in the history of choreography of
the International Competition of Classical
and National Dance named after Gamer
Almasade. This competition, which was
attended by representatives of different
countries, serves to further strengthen
friendship between peoples. In 2016 and
2018, the Academy successfully held a
competition with 324 participants from 12
countries.

Book of the first rector of BCHA by
Professor Timovich Efendiev «Baku
Choreography Academy: a path begun from
tradition», devoted to 90 years of history of
choreographic education in Azerbaijan and
5-year the summer activities of the Baku
Choreography Academy is a fundamental
work, which serves as an important source
for scientific research. The book contains
a rich material about the creativity of



Azerbaijani masters of ballet, leading
choreographic teachers, and it also reflects
the establishment and development of
national dance art and choreographic
education..

In accordance with the practice
of development of world universities,
despite its short life, the Academy of
Choreography has declared itself as a
unique educational and scientific creative
center of the Republic. As you know,
ballet training is a specific process aimed
at achieving one goal - the training of
highly qualified performers. And the
stages of the formation of the domestic
system of choreographic education
developed in close relationship with
theatrical art. As confirmed by the above
ballet performances and choreographic
miniatures. And it is natural that in addition
to choreography, the Academy opened the
faculties “Theater Studies” (scenography,
costume design for national and classical
dances) and “Musicology” (pedagogy of
music, instrumental performance, folk
instruments, ) in the 2017-2018 academic
year. The uniqueness of the Academy lies
in the fact that it trains not only ballet
dancers, choreographers, choreographers,
but also actors, theater directors and
musicologists. The Academy has formed
departments of ballet master art, classical
dance, national dances, social subjects,
musical subjects, Azerbaijani language and
literature, art history, design, united in the
Faculty of Arts.

One of the key tasks facing the
Baku Choreography Academy is the
implementation of targeted and systematic
activities in all areas of choreographic
education, as well as the development
and publication of teaching aids that form
the basis of the educational process. For
the first time in the Azerbaijani language,
a number of educational materials on
choreography created by professional
teachers of the academy were compiled
and published. In addition, some textbooks
were translated from Russian into

Azerbaijani and transferred to the disposal
of students and students mastering the
specialty in the field of choreography.

The object of research of this work is
the process of formation and evolution of
the Azerbaijani ballet school. As a material
for the study, ballet works of Azerbaijani
composers were used, as well as the
creative activity of prominent figures of
ballet art. Particular attention is paid to
structural and organizational changes in
the development of the ballet school, from
the Baku Choreographic School to the
Baku Academy of Choreography.

The historical and cultural approach
to the topic made it possible to highlight
the key factors that contributed to the
development of choreographic art against
the background of the formation and
improvement of the national ballet school.
In the course of the study, using a formal
analysis, the characteristic features of the
Azerbaijani ballet school and its unique
path of development were revealed,
which makes it possible to more deeply
comprehend the contribution of this school
to world choreographic art.

Baku Academy of Choreography,
considered as the most important element
in the development of national ballet art,
is the result of cumulative achievements
over a century of evolution of choreographic
education in Azerbaijan.

The Baku Choreographic School, which
is the country’s only secondary specialized
educational institution in choreography,
has trained outstanding ballet dancers
and dance masters, known not only in
Azerbaijan, but also in many countries
of the world, exactly 85 years from the
date of its creation. Among them are
Gamer Almaszade, Leyla Vekilova, Rafiga
Akhundova, Tamilla Shiralieva, Chimnaz
Babaeva, Tamilla Mamedova, Khumar
Zulfugarova, Afag Malikova, Roza Jalilova,
Ramazan and Olga Arifulin, Vladimir
Pletnev, Gizgait Khudagulukyzy, Naila
Nazirova, Rufat and Valentina Zeynalovs,
Ella Almazova. Most of these artists
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completed internships and continuing
education courses at Moscow and St.
Petersburg choreographic schools, and
then returned to Baku and took up teaching
activities. However, considering the rich
repertoire of the Azerbaijan State Academic
Opera and Ballet Theatre, as well as the
State Dance Ensemble of the Azerbaijan
State Philharmonic and the State Song
and Dance Ensemble, The need for highly
qualified ballet and dance artists, as well

as professional teachers and ballet masters
has also increased. Of course, after some
time, that is in the middle of the 90s,

to meet the need for ballet masters and
choreographers, the Azerbaijan State
University of Culture and Arts opened a
specialty «Art of Ballet Master». For many
years the relevant department has prepared
ballet masters with higher education,
provided professional staff of various
theaters and collectives. However, from

the point of view of art, this disconnection
caused many problems and significantly
slowed down the pace of development of the
choreographic field.

The coordination of scientific and
creative activities in the field of national
choreographic art of Azerbaijan is
an important step in ensuring the
direct participation of specialists in
solving key problems in this area. The
Baku Choreography Academy has
established close cooperation with state
institutions from the very beginning
of its activities, taking the initiative to
establish qualification programmes
aimed at training professional personnel,
necessary for performing choreographic
art. In addition to the already existing
programs on choreography such as
classical dance, ballet master art, national
and modern dance, as well as training
of ballet masters, new directions were
opened at the academy. Among them art
history (scenography, costume history,
choreography history), as well as design
including scenography and design of
costumes for national and classical dances.

These specialties are interdisciplinary and
related areas that expand the opportunities
for training specialists in the field of
choreography.

The training of dance teachers at the
Baku Choreography Academy is based
on the historically established system
of classical choreographic education,
which has cultural significance and covers
teacher training for higher and secondary
educational institutions, ballet company,
professional dance ensembles in the capital
and in the regions. The system is aimed
at training of teachers-tutors who help to
improve the professional skills of ballet
artists and ensembles, ensuring their
preparation for stage performances.

Considering the high importance of
this area, the Cabinet of Ministers of the
Republic of Azerbaijan officially included
the specialty «Dance teacher» in the list
of state specialties by its Decree 135 of 10
April 2017. The activities of ballet artists
and ensembles are temporary, and by the
age of 38-39 their stage career is usually
over. However, success on the stage is not
enough to continue a career in pedagogy.
Need a pedagogical education, as well as
profound knowledge and skills in the field
of choreography. The specialty «Dance
teacher» was created for this purpose.

At the same time, there is an urgent
need for fundamental research that would
contribute to the further development and
existence of choreography. Therefore, the
role of the master’s and doctoral degree
courses operating in the academy is great.
(https://news.day.az/culture/874145.
html).

Basic Provisions

1. Development of pedagogical skills
based on theoretical and methodological
principles of subject activity under the
influence of philosophical-pedagogical
tradition of higher education.

2. The development of pedagogical
qualities of personality is a complex multi-



stage process, depending on the unity of
external (tasks set by the rector and dean)
and internal factors (the availability of
curricula and teaching aids).

3. The process of developing the
pedagogical qualities of the personality of a
student choreographer involves the unity of
training, education and development during
classroom lessons, creative and socio-
cultural events, reflecting domestic folk
traditions, modern trends in the dynamics
of choreographic art and the needs of the
audience.

4. The specifics of the development and
teaching of the ballet school, its plastic
language, historical factors determine the
path of further development of the national
dance and ballet of Azerbaijan.

5. Studying the characteristics
of traditional culture of Azerbaijani
dance influenced the revival and new
interpretation of folk education in
choreography. It proved to be promising
paths for the development of the theory of
Azerbaijani dance.

Conclusion

Local, regional and global socio-political
and socio-economic processes observed in
recent decades have a significant impact
on the development of science, education,
culture and art. However, thanks to the
consistent domestic and foreign policies of
the Azerbaijani leadership, the legal, social
and logistical basis for the progressive
development of the humanitarian sector
has been substantially strengthened. In
accordance with the requirements of time
and modern standards, significant projects
aimed at improving the cost-effectiveness of
these areas have been implemented, as well
as systematic measures to improve them.
The development of choreographic
education in the context of the
establishment and evolution of the ballet
school as one of the basic directions of
artistic education is of particular interest.

Azerbaijan has shown high achievements
in the field of art education, which is
confirmed by the observed quantitative
and qualitative indicators of these
successes, which have a tendency to
increase. The establishment of a system of
complementary arts education, in particular
through public art schools and music
schools, has contributed to the inclusion of
large numbers of children and the provision
of high-quality educational services.
This phenomenon, in turn, not only
demonstrates the importance of artistic
education of the younger generation, but
also reflects public attitude towards cultural
heritage and the perception of art by
viewers.

Thus, strengthening the system
of artistic education, in particular
choreography, is an important element
for sustainable development of the
humanitarian sector of Azerbaijan and
contributes to the preservation and
continuity of cultural values. In conclusion,
we would like to emphasize that...the art
of dance is a powerful art, enriching the
inner world of man and purifying his soul.
One of the characteristics of this difficult
and complex area is that it requires great
sensitivity. The graceful movements of
dancers, the elegant rhythms and the
dancing positions that shine in harmony
can not fail to impress the hearts of
spectators...» (JKanrac6aesa, Kycanosa
213).

Value of the study
(contribution to relevant field)

Baku Choreography Academy is one of

the artistic higher education institutions

in Azerbaijan. The unique status of

the multi-level academy sets us new
challenges to implement more extensive
and exemplary works in the field of art
education. Therefore, the development and
establishment of ballet school in Azerbaijan
from a historical point of view is the best
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foundation for its further development of all ~ the knowledge and research available today
choreographic education and art in general.  in the field of learning and development of
The value of this study is that it summarizes the ballet school, and also serves as a visual
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scientific guide for further studies.
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Llaxmypanosa Hurap, Cautosa I'yiabHap

Kaszax yaTTbiK Xopeorpadus akajeMHsiChl,
(Acrana, Kazakcran)

93EPBANIXAH XOPEOTPA®UANDIK OHEPIHIH EPEKWIENIKTEPI: OKbITY
TYXbIPbIMAAMACDI )KXOHE OPbIHAOAY WEBEPJITIH XETINIAIPY

Anparna. Xopeorpadusnbik 6HepAiH AaMybl CTaTUKANbIK MPOLLECC eMEC, O/ YaKbIT aFbIMblHA CalKec
TYpaKTbl Typae AaMbin keneni. Kasipri xarganaa 6anet )xaHe yATTbIK, Xopeorpadusi canacbiHbIH,
XKeTeKLi MaMaHAapbl aHANUTUKANbIK 3epTTeynep apKplibl 6M 6HEpiHiH XaHa TypiepiH aHbIKTar, OHbIH,
[aMybIHbIH, Ka3ipri TeHAeHUMANApbIH aHbiKTayaa. Xopeorpadus canacbl 60vibiHIWA KaCibW Kagpnapabl
(6anet aprici, b1 aHcambni apTicTepi) fLavibiHOAyAbIH Heri3i 6aneT MekTebi ekeHi ce3ci3. [lereHMeH,
neparor-xopeorpadTapra, baneTmerictepnepre xaHe 6anet MaMaHAAPbIHA CYPaHbICTbIH, apTybl OKY
YAepicCiHe aHa TacinaepAi eHrisyai Tanan eteai. o3ipbaixaH PecnybnvkacbiHaa xopeorpadus
©HEepiHiH A3CTYpAepiH cakTay XaHe AaMbITy KXKETTiNliriHe 6alinaHbICTbl, COHAAM-aK OCbl Canafa XoFfapbl
6inikTi MaMaHaapAbl fasgpnay MakcaTbiHAa baky xopeorpadusanblk, yunnumiLeciHiH 6as3acbiHaa baky
xopeorpadus akafeMusacbl Kypblnabl. 3epTTeyAiH MaKcaTbl: O3ipbaikaH xopeorpadusibik HEpPiHiH,
KasnbINTacy XaHe AaMy epekLienikTepiH o3ipbaikaH 6anet MekTebiHiH, 3BONIOLMACH KOHTEKCTIHAE
Kapactbipy. MinaeTTepi: O3ipbaiixkaH 6aneT MekTebiHiH KanbiNTacy XXaHe AaMy XKOJbIH aHbIKTaY;
O3ip6aiikaHHbIH Xopeorpadusbik, @HePi KOHTEKCTIHAE XopeorpadTapablH, KOMbIbIMAAPbIHbIH,
MaHbI3blH TYCiHY X8He aHbIKTay; 6onawak 6anet aprictepi MeH 61 aHcaMbni apTicTepiH AalbliHAAY XaHe
OpbIHAAYLWbINbIK, WebepniriH apTTbipy 60WbIHIIA NEeAArorMKanblK, KbI3METTEri naes MeH XaHalbinabIKTbl
Heri3gey; a3ipbaixaH OUiH AaMbITy HerisiHae MaMaH-xopeorpadTapAbl AakblHAAY MOAENIH XEeTiNAipymiH,
nepcneKTUBabIK MiHAETTEPiH aHbIKTay. 3epTTey aaicTepi. Makanaga KoMbIIFaH MakcaTTap MeH
MiHOETTepre CaMKecC FblbIM 93ipNereH aficTep: Tapuxu Tanaay, CanblCTbipMabl Tanaay, KaTbiCyLUbl
nefarorvkanblk, 6akplnay afici XkaHe apTypni Nefarornkanblk TEXHONOrMANAPAbl CaNbICTblPYAbIH,
aHaNUTUKANbIK, 3A4iCi KONAAHbINAbl. 3epTTeY HaTUXeNepi Macenenepai wewynid 6enceHai TacinaepiHe
KaTbICTbl TEOPUSNIK XXSHE MPAKTUKANbIK, EPEXENepaiH KEH aAicTeMENiK Heri3ainiriMeH KamMTaMachi3
eTineni. 93ipbaikaH 6anet MekTebiHiH KanbiNTacybl MEH AaMYbIHbIH, HETI3ri epeKLenikTepi MeH
NMPUHLMMTEPIH CMNaTTal OTbIPbIM, MaKana aBTopaapbl xopeorpadusanblk eHepai ae, 6inim 6epyai ne
[9CTypnepai cakTay MacenieCiH KapacTblpbin, HAaKTbl A3NeNAepMeH TyXXbipbiMAanabl. KeH, aykbiMabl
FbIIbIMU-NEAArOrMKaNbIK LEPEKKO3LEPTre CYMEHE OTbIPbIM, TEOPUSbIK MPUHLMNTEPAI SKCMEPUMEHTANAbI
TYpAe TeKcepy.

TyiiiH ce30ep: xopeorpadusanbik 6iniM, baky xopeorpadus akagemusicol, 6anet mekTebi, 43CTYP
CabaKTaCTbIfbl, MOAEHM KYHAbIbIK,

Aotiexce3 ywin: LLlaxmypagoBa, Hurap, xxaHe lynbHapa CanToBa. «93epbaiigkaH xopeorpadusbik,
©HEepiHiH epeKLIenikTepi: OKbITy TYXbIpbIMAAMAChI XXdHe opblHAAy WebepniriH xeTingipy». Central Asian
Journal of Art Studies, T. 9, N2 3, 2024, c. 255-269. DOI: 10.47940/cajas.v9i3.940

AnFbic: aBTOP/IAp MaKanaHbl XXapusnayra faibiHaayFa KeMekTeckeHi ywiH “Central Asian Journal of
Art Sdudies” pegakumscbiHa, COHOAM-aK 3epTTeyre Ha3ap ayAapFaHbl XXaHE KbI3bIFYLbI/bIK, TAHbITKAHbI
YLWiH aHOHMMAI peLeH3eHTTEpre anfbic bingipesi.

Asmopnap KomuazbaHblIH COHFbI HYCKACbIH OKbIN, MAKY/10a0b] #aHe Myddenep KaKmeblfbiCbl #OK 0en
ManiMOEDI.
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Lllaxmypanosa Hursp, CauroBa I'yibHapa

Kasaxckasi HaloHasbHast akajieMust Xopeorpaguu
(Acrana, Kasaxcran)

OCOBEHHOCTU XOPEOTPA®UYECKOIO MCKYCCTBA ASEPBAMOXKAHA: KOHLENLMUA
OBYYEHNA U COBEPLWEHCTBOBAHME NCMOJTHUTEJNIbCKOIO MACTEPCTBA

AHHoTaums. Pa3BuTue xopeorpadryeckoro MCKYcCTBa HE SIBSIETCS CTaTUYHbLIM NPOLLECCOM, OHO
HEYK/IOHHO Pa3BMBAETCS B COOTBETCTBUM C TEHAEHLMSAMU BPEMEHW. B COBPEMEHHbBIX YCIIOBUSX BEAYLLME
CrneLuanucTsl B 061acti 6aneTa M HaLMOHANIbHOM Xopeorpaduu NOCPEACTBOM aHAIUTUYECKMX
1ccnefoBaHUi BbISBSHOT HOBble GOPMbI TaHLLEBAIbHOTO MCKYCCTBA M OMPEAENsIoT aKTyaslbHble
TEHAEHUMW ero pa3BuTus. HECOMHEHHO, GyHAAMEHTOM MOAFOTOBKM NPOdECCHOHANbHbIX KaApPOB
(apTucToB H6aneTa, apTUCTOB TaHLEBaNlbHbIX aHCaMbnel) B chepe xopeorpaduu aensetcs 6aneTHas
wkona. OfHaKo BO3pOCLUMIA CNPOC Ha NeAaroroB-xopeorpacos, baneTmelictepos v 6anetoBenos Tpebyer
BHeLpEeHUs HOBbIX MOAXOA0B B 06pa30BaTe/bHbIM NMpoLecc. B cBs3u ¢ HE06XOAMMOCTbIO COXPAHEHMS

W pa3BUTMS TPALMLIMIA Xopeorpaduyeckoro nckyccTea B AsepbaiiaxaHckoi Pecnybnuke, a Takxe ¢
Lle/Ibl0 MOATOTOBKM BbICOKOKBANMMULMPOBAHHBIX CMELMANUCTOB B AaHHOM 061acTh, Ha 6ase bakuHckoro
XopeorpamMyeckoro yYmnuiia cosgaHa bakuHckas akagemus xopeorpaduu. Llenb uccnenosanus
paccMOTpeTb 0COBEHHOCTM CTAHOBNEHUS U Pa3BUTUS a3epbaiigkaHCKOro Xxopeorpapuyeckoro
MCKYCCTBA B KOHTEKCTE 3BOOLMM BaneTHOW WKobl A3epbaiigkaHa. 3a4auu: BbiBNEHUE NYTH
CTaHOBNIEHWS U Pa3nTUS a3epbaiiiKaHCKOM BaNeTHOM LUKO/bI; OCMbIC/IEHUE U ONPEaeNneHune
3HAYMMOCTM MOCTAHOBOYHbIX PaboT HaneTMeNCTEPOB B KOHTEKCTE XOPEOrpayeckoro NCKyccTBa
AzepbaiiaxaHa; 060CHOBaHME MAEN M HOBAaTOPCTBO B NMeLArorMyeckoi AesTeNbHOCTH Mo MOArOTOBKE
COBEPLIEHCTBOBAHUS UCMONIHUTENBCKOTO MAacTePCTBA ByayLmnx apTucToB 6aneta u apTUCToB aHcambns
TaHLA; onpeneneHue NepcnekTUBHbIX 33434 COBEPLIEHCTBOBAHMS MOLENM MOLTOTOBKM CMELManvUCTOB-
xopeorpaoB Ha OCHOBE Pa3BUTUS a3epbaitaykaHCKOro TaHLa. MeToabl uccnenoBaHus. B cootBeTcTBmm

C LeNnsMu 1 3aa4amu, NocTaBNEHHbIMU B CTATbE, UCMO/Ib30BaHbI BbipaboTaHHbIe HAyKo METOAb
UCTOPUYECKMIA aHaNN3, CPAaBHUTENbHBbIV aHann3, MeToA, BKIOUYEHHOTO NeAarorMyeckoro HabnoaeHus,
QHaANUTUYECKUIA METOL, COMOCTABNEHMS PA3NNYHbIX NEAArorMyeknx TEXHONOrMiA. Pe3ynbraTsl
BbIMOJIHEHHOTO UCCNEL0BaHUA rAapaHTUPYHOTCS 06LWMPHOM METOLONOrMYECKOW 060CHOBAHHOCTbIO
TEOPETUYECKMX U MPAKTUUYECKMX MONOXKEHUI, CBA3aHHbBIX aKTUBHOLEATENbHBIM MOAXOAAM K PELIEHUIO
nobnem. Xapaktepusysi OCHOBHbIE YepTbl U MPUHLMMbI CTAHOBNEHUS U PA3BUTUS GANETHOM LLKOSbI
AzepbaiiikaHa, aBTopbl CTaTbW pacCMaTPUBAIOT BONPOC COXPAHEHWE TPALMULIMIA, Kak XOpeorpaduyeckoro
MCKYCCTBA, Tak M 06pa3oBaHus, U hopMyMpyeT C KOHKPETHbIMU apryMeHTaMu. OMbITHOM NPOBEPKOA
TEOPETUYECKMX MOOXKEHUM, ONOPOI Ha WMUPOKKUIA CMEKTP HAy4YHO-NEeLArOrMYEeCcKUX UCTOYHMKOB.

Kntoyessie cnoea: xopeorpadpuyeckoe obpasoBaHue, baknHckas akagemms xopeorpaduu, banetHas
LLKONA, NPEEMCTBEHHOCTb TPAAMLIUIA, KYNbTYpHAs LLEHHOCTb.

Ans yumupoearus: lLlaxmypaposa, Hurap, u ynbHapa CautoBa. «OcobeHHOCTH xopeorpaduyeckoro
McKyccTBa AsepbaiikaHa: KOHLenuus 06y4yeHns u COBEpLIEHCTBOBAHUE UCTIONHUTENBCKOrO
mactepctBa». Central Asian Journal of Art Studies, T. 9, N2 3, 2024, c. 255-269. DOI: 10.47940/
cajas.v9i3.940

bnazodapHocmu: ABTOPbI BbipakatoT 6narofapHocTb pegakumm «Central Asian Journal of Art
Studies», a TaK)Ke aHOHUMHbIM peLLeH3EHTaM 33 BHUMAHWE U MHTEPEC K UCCIeL0BaHMI0, a TakxKe 3a
MOMOLLb B MOAFOTOBKE CTaTbM K My6AMKaLmK.

Asmopsl npoyumanu u 0006puIu OKOHYAMENbHbIU 8apuaHm pykonucu u 3aseastom o6 omcymcmesuu
KOHGIUKMA UHMepecos.
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