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Abstract. The relevance of the topic of this study is due to the need to disclose the processes
of synthesis of the foundations of traditional Kazakh music and pop vocal creativity in modern
conditions. It is based on the importance of comprehending, studying, and preserving the national
musical heritage of Kazakhstan, as well as understanding the principles of its modernization,
adaptation to new forms. The purpose of the article is to study the phenomenon of interaction of
branches of musical, in particular, vocal art, being different in their content and origins. It consists in
highlighting the leading categories of each of these industries, the mechanisms of their functioning,
and ways of updating, through penetration into new genre areas, performance style, and compositional
structures. To achieve it, a set of methods was used. Among them are: culturological; historiographic;
systematization method; method of analysis and synthesis; method of comparative characteristics and
study of structures. The results of the study made it possible to trace the process of formation, stylistic
expansion, and transformation of the stage of Kazakhstan; to realize the importance of national
professional music of the oral tradition; to determine the leading components of the mechanisms for
the implementation in popular culture of the types of ethnic vocal performance; to highlight them as
constituent elements of a large-scale complex and integral system, representing the synthesis of two
different areas of musical art. The practical significance of the study is the demand for its materials
in such areas as modern pop vocal performance; ethnomusicology; professional music of the oral
tradition; musical pedagogy; psychology; sociology; cultural studies; medicine; religious studies;
ethics; aesthetics; economy. The data of the article can be applied both in concert and performing, and
scientific, pedagogical activities of musicians of various directions and specialities.

Keywords: ethnic art; popular culture; academic performance; guttural-overtone singing;
improvisation.
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Introduction

he need to study the problem

of translating the types of vocal
performance of traditional Kazakh music in
modern pop art is due to its modernity and
relevance. At the present time, pop artists
are searching for ideas, images, intonation,
and rhythmic foundations that are of global
importance for the ethos, contributing to
a deep comprehension and disclosure of
its roots, spiritual values that have been
formed over a number of centuries, as well
as the unique nature of its folklore. The
factor of importance of all these categories
for modern pop music of Kazakhstan and
world popular art as a whole turned out to
be the basis for choosing this topic as the
material of this publication, the purpose
of which is to study the mechanisms of
enrichment, expansion, and modernization
of this area by referring to the traditions of
ancestors.

The research problem was the system
of vocal performance components
fundamental for oral traditional music
of Kazakhstan and the process of their
implementation in the context of pop music
of the present time. It is actively studied
by the modern science of Kazakhstan. In
particular, Kakim Danabayev and Park
Jowon explore the historical path and
leading trends in the popular music of
Kazakhstan, list and describe famous
groups of performers, note the fact that pop
artists used national symbols (in particular,

the traditional signs of nomads “tamgi”,
similar in writing to the famous epic about
“Kultegin™) associated with the history of
the people, prompting to treat their native
language with interest and respect, as well
as interaction with Western pop culture, in
the context of which the implementation of
the ideas of globalization takes place (90).
This contributes to monitoring the state of
contemporary pop art in Kazakhstan and
around the world.

Tatiana Kulaha and Natalia Segeda
highlighted the methods of teaching the
techniques of pop vocal performance (145).
They explore the problems of terminology in
the field of training professional personnel
for the stage, in particular, the modern
pop vocal and performing thesaurus,
which is a form of individual activity that
realizes its unique resource of a specialist
in such areas as cognition, vocal technique,
artistic technologies, communication,
interpretation, art image system. Neal
Woodruff turns to the consideration of
teaching processes in music schools (43).
The scientist states the universality of the
profession of a modern vocal teacher, who
faces the complex task of comprehending
and combining in his own practice various
styles and directions of performance:
traditional (spiritual), academic, pop, solo,
and choral. This contributes to expanding
the boundaries of education and improving
the quality of training for entertainers,
both in Kazakhstan and in other countries.
Kim Chandler refers to the study of various



aspects of mastering the educational
program dedicated to pop singing (39). The
specialist singles out the discipline directly
related to the formation of a popular music
performer into an independent branch and
gives an overview of the main requirements
for his training, focusing on such categories
as a performance technique, artistic
mastery, and interpretation. This approach
is aimed at the deep and comprehensive
development of the future entertainer.
However, the problem of synthesizing
elements of oral traditional and modern
pop art remains open to researchers. This
fact necessitated an appeal to its study.
Thus, the objective of this publication is

to highlight the fundamental aspects of
world popular and ethnic vocal art, as well
as the principles of their interaction, aimed
not only at enriching and modernizing the
national stage in Kazakhstan, but also at
popularizing and preserving outstanding
examples of Kazakh folk music.

Methods

In this study, several methods were used
to reveal the problem of implementing
the traditions of Kazakh music in the
modern stage, such as: culturological,
historiographic; systematization method;
method of analysis and synthesis; method
of comparative characteristics, and study
of structures. The reason that prompted
us to turn to the culturological method

of studying the materials of the topic was
the fact that oral traditional and modern
pop music of an ethnic group are large-
scale objects in the sphere of spiritual and
creative progress of society, the content,
and significance of which must be studied,
illuminated and multilaterally disclosed
in such a scientific direction as cultural
studies.

The historiographical method of
comprehending the issues of combining
the oral professional and popular branches
of the musical environment of the present
time is due to their nature of the chronicle

plan, volume, and numerous displayed
phenomena, as well as the process of the
extended formation of the foundations of
the noted industries, their responsiveness
to events and requests from different eras,
the ability to enrich, expand own borders
and modernization in accordance with the
discoveries and conquests of a certain era.
The method of systematization is dictated
by the complexity of the chosen research
topic, which is distinguished by many
directions and elements that make up its
basis.

The method of analysis (derivation of
categories) and (their) synthesis into a
single system was required to determine
the components of the problem of
translating the types of vocal performance
of traditional music of Kazakhstan in the
modern stage. The method of comparative
characteristics was necessary to study the
content, functions, and role, as well as to
determine the relationship between the
leading components of the problem under
study. For this purpose, in particular, the
method of structural analysis was used,
which is used in the process of revealing the
mechanisms of formation and development
of modern musical art, combining
traditional and pop musical branches.

With the help of the culturological
method, the role and significance of oral
traditional and modern popular music
in the context of the life and activities
of society, their conditionality by the
atmosphere in which they arose and were
formed over various periods of time, were
established. Thanks to the historiographical
method, it was possible to trace the
process of formation and enrichment with
the achievements of the national musical
culture of such an industry as pop art to
reveal the roots and origins of its nature,
which is undergoing modernization
using new technologies for designing and
presenting shows to the audience. Through
the method of systematization of sources,
the nature of vocal performance, adopted
in traditional Kazakh music, and aspects of
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its implementation in the conditions of the
modern national stage were revealed.

Due to the methods of structural
analysis of the problem under study, the
derivation of its fundamental categories,
and their comparative characteristics,
the content of such a phenomenon as
the popular music of Kazakhstan in the
present period and its continuity from
traditional oral professional national
creativity was determined. Finally, the
method of synthesis of categories into a
single system contributed to the coverage
of the processes of implementing the
traditions of Kazakh vocal performance on
the stage, as a manifestation of the many
facets of a holistic complex phenomenon
that combines different, in a sense, polar
directions.

The materials of this study are
scientific works devoted to the study of the
relationship of musical art, in particular
modern popular music and pedagogy,
philosophy, as well as discoveries in the
field of modernization of engineering
technologies and medicine. The foundation
of the base of sources of this development
was made up of samples of traditional oral
professional music and modern pop art of
Kazakhstan. Based on them, an analysis
was made of the process of transformation
of the creativity of national vocal performers
in the period of the second half of the
twentieth century and the first decades of
the twenty-first century.

Results

The study of the processes of
implementation in the conditions of

the modern stage of the types of vocal
performance characteristic of the traditional
music of Kazakhstan indicates that two
leading sectors of the national professional
oral school of singing skill turned out to

be their foundation. Table 1 provides a
description of the fundamental categories of
traditional vocal music in Kazakhstan.

The technical means of performance
used by the masters of the national vocal
school of Kazakhstan also gained special
significance. They are the features of using
the singing apparatus and working with it,
as well as the factor of attracting musical
instruments in the process of singing.
Thus, the traditional vocal performance of
Kazakhstan is characterized by reliance
on the oropharyngeal canal of the larynx,
which determines the system of singing
techniques, its phonetics. This led to the
formation of guttural-overtone singing
in a low register due to the inclusion of
the head and chest resonators. As for the
instrumental accompaniment, it should be
noted that the national traditional singing
art of Kazakhstan involves solo performance
as a standard of its classical style. However,
the participation of samples of national
instrumentation (dombyra, kobyz) gives
it a special expressiveness, designed to
flavour colour the content of the vocal
melody. At the present time, the national
vocal creativity of Kazakhstan concentrates
several directions that differ in their internal
content, the nature of the sources that
serve as a support for them, functions and
significance in the life of society. Table
2 analyses the vectors of formation and
further development of the foundations of
a unique national heritage in the modern
Kazakh singing environment.

Table 1. Types of singing in traditional Kazakh music

Structure containing verse and chorus

Free improvisational form

This type of presentation of musical
material embodies the classic version of a
folk song, which has become widespread
almost all over the world.

Such a system of fixing musical thought by means of
vocal performance does not fit into the strict framework
of classical compositional structures and is an indicator
of ethnic identity, as well as the uniqueness of the
traditional singing school of Kazakhstan




Table 2. The main vectors of the implementation of performing skills in Kazakhstan

Preservation of the
singing art of the oral
tradition in its purest
form

Implementation of the
features of world pop vocal
performance on national
grounds

Deep synthesis of the traditions of national Kazakh
and classical singing

The way to preserve the
ethnic heritage in the
most optimal form of
authentic performance
of national melodies,
which manifests itself:
the modal basis of
Kazakh traditional
music; the manner

and methods of its
transmission to listeners,
as well as stable forms
of compositional
structures, canon forms
at the heart of the
improvisational process
and forms built on the
principles of free variant
development of the
material

Adaptation on the basis of
national culture (through
the use of the national
language) of the most
striking aspects of modern
pop performance, which
have become widespread
and especially popular in the
world. This implies the use
of a modernized engineering
and technological base

for the implementation of
projects in which the singers
of Kazakhstan are direct
participants, as well as the
intonational-rhythmic fund
and compositional structures
that have formed in the
context of popular music in
America and Europe.

Formation of a multilaterally developed professional
in the field of vocal art, who owns the techniques
of classical opera singing and Kazakh traditional
national performance, who is able to demonstrate
the richness of the treasures of world and ethnic
singing skills, and also in his activity to create the
prerequisites for a fruitful interaction of cultures,
styles, schools, and principles of interpretation.
This direction in the development of modern

vocal art of Kazakhstan was formed thanks

to the professional activities of outstanding
representatives of the national opera school of the
country. Among them, the names of Kulyash should
be mentioned. Baiseitova, as well as her associates:
R. Dzhamanova, N. Serkebaeva, N. Karazhigitov,

M. Musabaeva, B. Tulegenova, R. Zhubatyrova, Kh.
Kalilambekova, A. Dnisheva, N. Usenbaeva, who laid
the foundations for a highly professional synthesis
of natural sources of their voices, their typical

timbres, and the principles of belcanto.

Table 3 illustrates the stages of the
implementation of the combination of the

national traditional and classical European
system of vocal performance.

Table 3. The process of integration of professional music of the oral tradition in the

context of world singing art

Opera Singing

Mastering the European School of

Enriching the methods of working with the voice, expanding the
scope of its capabilities and replenishing the arsenal of technical
methods of vocal performance by mastering the basics of academic

singing, in addition to a wide range of existing skills of the traditional
ethnic type of interpretation

Expansion of the sphere of
distribution of the Kazakh national
melos (processing of sources for the
choir, various types of ensembles)

Opening of a large-scale unique fund of oral traditional music of
Kazakhstan, in particular, its vocal branch, for the academic school of
composition and the introduction of the latter’s techniques into the
environment of national song art

The usage of rhythmic formulas by
the national stage of Kazakhstan,
which have been widely developed in
modern popular art

The modernization of Kazakh vocal creativity is carried out due to the
highly artistic combination of its historical origins (types of singing,
methods of displaying musical material) and the most striking
elements from the styles of pop music that have become leading in
the present period of time (rhythms, intonational turns characteristic
of the performance of popular artists)

Mastering the manners of vocal
performance in the field of genres of
the present period of time: jazz; rock;
fusion

Active use by national pop singers of features inherent in the
performing practice of US and European artists, including elements of
complex (sometimes extreme) vocalization, reflecting an individual
approach to improvisation, a free creative method of reproducing a
certain style

Interaction of the volumetric sound,
structural technological fund of the
national traditional vocal school and
the environment that embodies the
modern popular culture of Kazakhstan

A combination of different manners of performance: recitativeness;
improvisation (this is facilitated by the use of metric groups in
phrases of 7-8-, 11-complex structure); and a wide intonational-
rhythmic fund of pop art of the present time.
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Table 4 lists and describes the spheres as a master of the pop format, who later

of dissemination of contemporary variety developed the genre of indie music atypical
art, which is based on the professional for the stage of Kazakhstan on national
music of the oral tradition in Kazakhstan. language. Another category is being

Table 4. Centres for the implementation of interactions between national and

contemporary world popular music

Social environment

A deep synthesis of elements of the national oral-professional singing
school of Kazakhstan and the rhythm-intonation fund, formed in the
context of the stage, takes place within the framework of events
significant for the life of society: rituals (seasonal, family, social and
social); corporate events (cover bands, toy groups); conferences; festivals
(“Asia Dauysy” (1990); “A Star of Asia” (2017); Nomad Vibes, Gakku
Dauysy or Youth (second decade of the 21st century); contests (“ Zhas
Kanat”); communities, in particular Qazaq Indie (Almaty), which gathers
young musicians on its site, giving each of them the opportunity to share
their creative ideas and projects

Educational environment

Houses of creativity, educational musical institutions of various levels,
corresponding to the degrees of complexity of the educational programs
they cover, become a platform for monitoring the success of the
implementation of a complex, multifaceted and holistic musical system
of the new time, combining the origins of traditional and world popular
music

Concert stage environment

The base (platform) of creative experiments and discoveries in the field
of interchange of values inherent in two large-scale areas of modern
musical culture (traditions of the ethnic group and world popular art of
the masses), preserving the best examples of their unity, as an indicator
of the creative progress of society

MAN IN THE ARTISTIC PICTURE OF THE MODERN WORLD

Media environment and
social networks

A means of disseminating the classical foundations of national oral-
traditional and popular music, as well as an opportunity to observe
the transformation, content enrichment and real-time modernization
of the variety art of Kazakhstan, which is actively promoted by NTK
and Channel 31, the musical reality show “SuperStar KZ”, broadcast
on “Channel One (Eurasia)”; X Factor (2011); “l am a singer” its stars:
Dimash Kudaibergen and young singer Danelia Tuleshova), which is a
joint project of Channel 31 and the South Korean company MVS (2017).
Currently, popular artist Jah Khalib, who presented the recognized hits
“You are for me” and “Your sleepy eyes”, was able to declare himself,
like many other artists, not only in Kazakhstan, but throughout the
CIS, contributing to the development of the music industry of the
entire region through the means of information and communication
technologies.

There are several aspects of the actively implemented in the performing
implementation on the stage of national practice of the Urker group. The third of
traditions inherent in the song heritage the listed categories is used by famous
of Kazakhstan. Among them: the state Kazakh pop artists Aidos. Sagat and
language; national folklore; cultural values ~ Jah Khalib. Finally, the fourth is widely
of the ethnic group; patriotic mood. The represented by the Urker group in various
first of these categories is reflected in periods of its activity.
the work of the group, which appeared Through Table 5, the disclosure of
in 1994 under the name Urker, as well modern trends in pop music, embodied in
as Galymzhan Moldanazar (2010 to the the activities of the young generation of

present), who proved himself performers in Kazakhstan, is carried out.



Table 5. Vectors of Kazakh variety art

Pop music

The direction of the second half of the last decade of the twentieth century,
characterized by a synthesis of classical and national vocal traditions with a system of
instrumental concert design, providing freshness and novelty of rhythms, timbres, and
atmosphere of performance.

Hip-hop

The direction of the second half of the last decade of the twentieth century (stylized
rhythmic music that originated in Hispanic and African American environment), which
has not lost popularity at the beginning of the twenty-first century. Its representatives
in Kazakhstan: groups Ghetto Dogs; 101 (led by Ivan Breusov). Here most often and
directly there is a mixture of different genres and styles of performance. Evidence of
this fact is the activity of the group Da Gudda Jazz, which combined in its music such
directions as rap and reggae, as well as rhythm and blues.

Rap

The direction of the second half of the last decade of the twentieth century (a free
style of performing a certain rhyme, including jargon words of a particular social
environment, which sound under a characteristic background beat). It is most clearly
represented by the Kazakh group Rap Zone; the work of Scryptonite, who founded the
rap group JILLZAY.

Boys band

Direction of the second half of the last decade of the twentieth century. Its
characteristic features are reflected in the practice of such ensembles as: trio “ABK”
with Yerlan Kokeev, Medeu Arynbaev and Kydyrali Bolmanov; “Bablis”; “Alan”;

“Zhigitter”, “Horde” and “Ringo”, which conquered Kazakhstani listeners not only with
singing, but also with dance performances that were unusual at that time.

Pop jazz
(Smooth jazz)

A direction in the popular music of Kazakhstan in the last decade of the twentieth
century (appeared in the USA in the mid-1970s, representing a mixture of classical jazz
and light rhythm and blues, becoming one of the most famous types of pop music).

It is personified by the activities of such Kazakh groups as: “Boomerang”, “A-Studio”,
“Almatushechka”, “JCS”, Zhanna Sattarova.

Rock music
(alternative
music)

Direction (its source is African American blues), formed in the middle of the twentieth
century and includes many options: pop rock, Britpop, death metal and grindcore and
many others. It is represented in Kazakhstan by groups: “Roxonaki”, “Blues Motel”; “Che
Francisco”; “Maxim Sergeyich” and “Eclecticism”, “Asem”; “Ulytau” - in the style of
instrumental Kazakh ethno-rock.

Q- pop or

Kazakh pop
music of the
newest time

A direction that realizes its potential in the culture of Kazakhstan today. It was it that
became fertile ground for the implementation of the origins of the oral-traditional
vocal school of the ethos, the rethinking of popular music and filling it with new
content. The bands Ninety One and Renzo stood at the origins, which is reflected in the
work of many young performers.

With the help of Figure 1, a list of
elements of the vocal performance of
traditional music of Kazakhstan is carried
out, which are implemented in the
conditions of the modern national stage.

Variable meters and rhythms,

philosophical content of texts, including
the meanings of eternity, the sublime
principle, as the basis of the universe, and
holiness (the repertoire of the Ninety-One
group). One of the features of the modern
Kazakh stage is the use of the potential of
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embodying the oral traditional professional
music of Kazakhstan, are reflected in the
work of modern national pop artists (they
are widely used by Yerbolat Kudaibergenov,
who subtly noticed the consonance of these
components of folk art with the laws of

rap, as well as the groups Urker, “Konyr”,
“Alatau serileri”, “Alashuly”). The popular
music of Kazakhstan in many of its varieties
(directions) is characterized by a deep

the singing range of voices. Thus, artists
with outstanding performance skills are
gaining popularity (Dimash Kudaibergen,
Cashew group, Zhanar Dugalova, Moldir
Auelbekova, Ninety One group, Amre,
and many others). A special type of
development of a small-range musical
thematic core, based on the principles of
the variable development of its intonation
and rhythmic nature, accompanied by the
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Figure 1. Fundamental components of the ethnic song art of Kazakhstan

transposition of this cell into another key,
used by folk musicians, is also implemented
in the pop music of Kazakhstan (groups
Urker, “Konyr”, “Alatau Serileri”,
“Alashuly™).

One of the leading signs of the
adaptation of traditional Kazakh vocal
creativity to the conditions of modern
popular music culture is the performance
of songs in the state language of the
country, which embodies the uniqueness
of the ethnic group and its originality. The
use of the foundations of the traditional
modal system of Kazakh music pentatonic,
phrygian, and other folk modes, also
symbolizes the trend towards the revival
and popularization of the traditions of the
national vocal school (modern samples of
East Kazakhstan and West Kazakhstan
song traditions). Inclusion in the pop style
of performance of recitatives, chanting
in a low register of individual syllables
and words (Jah Khalib), exclamations,
and interjections in a high register,
characteristic of the national singing
tradition (Urker group) reflects the
synthesis of two large-scale branches of
musical art: popular mass culture and
ethnic creativity. One-voiced monodic
by its nature, the traditional vocal music
of the Kazakhs becomes the intonation
basis for all modern music, modifying and
acquiring harmonically diverse musical
arrangements.

Finally, improvisation, as a form of
presenting the material of modern pop
songs, based on the development of
their rhythmic and intonational cells
in accordance with the canons of the
traditional Kazakh vocal performing
culture (variability), opens the vast and
little-explored world of Kazakh national
music to modern listeners. All the above
aspects of the oral professional vocal
culture of the Kazakh ethos act in a highly
artistic synthesis with the foundations
of the national popular music of the
present period of time. The brightness
and novelty of the sound of centuries-old
motifs, in turn, is given by instrumental
accompaniment, including an electric
guitar, a synthesizer, a percussion rhythm
section, as well as features of pop vocals,
where elements of academic singing, jazz,
rock, and rap are implemented.

Discussion

Scientists from different countries
addressed the problem of modernization,
enrichment of national pop art and the
implementation of the leading aspects of
traditional performance in its context. They
covered certain aspects of this topic, which
are its leading links.

So, Guro von Germeten explores the
role of musical taste (the psychology
of music perception) in the process of



forming future pop performers (560). Its
development is one of the fundamental
values for the vocal training of professional
personnel, the scope of which can also

be traditional professional art. This

serves as an incentive for the creation

of high-quality artistic compositions by
representatives of modern popular music,
which contributes to the progress of the
culture of Kazakhstan. The noted work
focuses on the aesthetic aspect of musical
art. This is its difference from the proposed
publication, which explores a voluminous
system of types of vocal performance and
their implementation in practice.

Jean-Francois Nault et al. turn to the
study of the issues of educating artistic
taste through acquaintance with various
genres of musical art (725). This direction
is significant in the field of modern
pop performance, when it refers to the
traditional forms of ethnic vocal music, as
it can spiritually and aesthetically improve
the artists, as well as the audience. Here
the interrelation of such leading aspects
of the life of society as musical art and
philosophy, morality, faith, the unity of
which is called upon to preserve the ethos
and ensure its future, is manifested. The
article of scientists is aimed at revealing
the semantic, meaningful aspect of music.
However, this is only one of the sides of
the large-scale problem outlined in this
work, which also highlights its stylistic,
structural, genre spheres and ways of
translating artistic ideas.

The spectrum of cultural interests of the
younger generation that appeared after the
collapse of the USSR is also being studied.
Kakim Danabayev et al. comprehend
the phenomenon of their uniqueness on
the examples of pop art of the present
period, which combines the methods of
composition characteristic of the Western
tradition and the foundations of ethnic
identity (13). This is the mechanism
for revealing the national identity and

prospects of modern popular Kazakh music.

The noted researchers are focused only on

a separate component of the system for the
implementation of national origins, which is
revealed in this publication as a multilateral
phenomenon of world culture. Afsaneh
Yadaei et al. raise the issue of preserving
the heritage of the oral musical traditions of
the ethnic group with the help of computer
technology (15). Thus, the process of
transforming dance movements created by
software into musical sounds and rhythms,
which are peculiar patterns that embody the
leading structural elements of national art,
is revealed. This direction can be used in
the design of performances by pop artists;
therefore, it turns out to be promising for
the noted purpose. However, this is only
one of the components of an integral and
complex system of implementation of
national folklore in the context of modern
popular music, which is studied in this
work.

Cultural heritage has become one of
the objects that attract the attention of
scientists. Evangelos Himonides speaks
about the significance of the context in
which the piece is performed (25). Thus, it
plays a certain role in the perception of the
quality of the artist’s work, which indicates
the deep interconnection of all components
of the performance (including variety) on
the modern stage. Here, attention is paid
to stage decorative elements and modern
means of the sound engineering industry,
which are directly and actively involved in
the functioning of popular music. At the
same time, the difference between the
mentioned publication and the proposed
work is that the purpose of the first is to
analyse in detail one specific line of musical
performance, while the second is focused
on a panoramic display and study of many
branches of the problem of modern vocal art
in Kazakhstan.

Ross Purves and Evangelos Himonides
are searching for universal ways of teaching
a musician (including a vocalist) (219).
Scientists consider the core components
of culture and the process of transforming
their perception, transitions from one
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priority to another, which indicates the
timeliness of the appeal of ethnic groups
to the traditions of their ancestors in the
current period. This also applies to the
types of vocal performance of traditional
Kazakh music on the stage. The noted
article is devoted to the global progressive
trend of musical education. At the same
time, the sphere studied in it also turns out
to be one of the components of a complex
system disclosed in this work.

Science also focuses on the process,
as well as the result of the perception
of singing (academic, folk, traditional)
by audiences of different composition
of participants. Marcello Sorce Keller
considers singing (traditional) as a
sociological phenomenon (95). It is one
of the elements of ideology and can have
a positive impact on the formation of a
respectiul attitude towards the national
heritage among young people. This
happens in various contexts, among which,
one of the leading places is occupied by
the branch of popular music. This aspect
contributes to the unity of the ethnic group,
its safety and prosperity, not only in terms
of musical culture, but also life in general.
This became the foundation of the proposed
study. For this reason, understanding
the types of traditional vocal performance
that have existed in Kazakhstan for many
centuries can give a description of the
history of the ethnic group, the formation
of its culture, the paths to progress and the
preservation of spiritual values. This is also
one of the aspects of the topic analysed in
the proposed publication, where it becomes
a significant link in terms of content and
function.

One of the topical spheres of life of
modern society, including the Kazakh
people, is the modernization of musical
pedagogy. It opens a wide range of
possibilities for fixing, as well as studying
the principles of traditional singing in the
format of teaching aids, textbooks, and
educational programs. With their help, the
process of applying the types of traditional

vocal performance in the context of pop
music of Kazakhstan acquires a scientific
justification and becomes the foundation
for the construction and successful
implementation of educational programs in
the speciality “Traditional singing”, “Pop
vocal”. At the same time, the mentioned
scientific work is aimed at the development
of the educational industry, while the
proposed article aims at a multifaceted
analysis of the state of the modern stage of
Kazakhstan, in particular, the principles of
preserving and implementing in its context
the centuries-old traditions of national
music.

[t should be noted that now, the problem
under consideration as a voluminous
complex and, at the same time, an integral
system, has not been considered in the
works listed above. This fact prompted us to
turn to it in this publication and conduct its
in-depth study.

Conclusion

In the process of studying the problem

of the implementation of the leading
components of the traditional music of
Kazakhstan in the conditions of the modern
stage, it was revealed that it is an integral
complex system consisting of categories
that are different in scale, content, and
functional significance. Two formats of
singing, fundamental for the centuries-
old vocal culture of the Kazakh ethos,
became obvious. They are a structure
containing a verse and chorus, as well

as a free improvisational form. The ways
of artistic design and transmission of

oral traditional vocal performance in the
context of the present period have gained
illumination. These include features of
using the singing apparatus and working
with it, in accordance with the canons

of Kazakh music, factor of attraction of
national musical instruments. The leading
directions for the implementation of vocal
performance skills in the modern culture
of Kazakhstan were identified. They



represent the preservation of the singing
art of the oral tradition in its purest form;
the implementation of genres and styles of
world pop vocal performance on national
soil; deep synthesis of patterns of national
Kazakh and European classical singing.
Aspects of the integration of Kazakh
national vocal creativity into the sphere of
world academic and popular music were
considered. These are the development of
the European school of academic singing;
expansion of the distribution area of
the Kazakh national melos (processing
of sources for the choir, various types
of ensembles); the use of modern pop
rhythmic formulas, mastering the manners
of vocal performance in the field of genres
of the present period of time (jazz; rock;
fusion); the interaction of the volumetric
sound, structural technological fund of the
national traditional vocal school and the
environment that embodies the modern
popular culture of Kazakhstan, as well as
other countries. The centres of interaction
and conditions for the synthesis of the
leading components of the oral traditional
and pop branches of Kazakh vocal art have
gained disclosure. Among them: the social
environment; educational environment;

concert and stage space; media
environment and social networks.

The fundamental criteria for the
manifestation of the original traditions of
the Kazakh ethnic group in the context of
world popular music of the present period
were highlighted. They were the state
language; national folklore; cultural and
spiritual values; patriotic mood. In the
process of studying this topic, the leading
vectors of pop music in Kazakhstan were
also identified. These include pop music;
hip-hop; rap music; boy band; pop jazz;
rock music (alternative music); Q- pop
or Kazakh pop music of the newest time.
The publication presented the types of
traditional Kazakh vocal art, reflected in
the modern pop environment, their value,
demand among the younger generation
of artists, uniqueness, and prospects for
future generations. Thus, the problem of
synthesis of traditional vocal performance
and the variety art of Kazakhstan as a
complex integral system was revealed. Its
prospects lie in the possibility of obtaining
new discoveries in the field of musical
genres and means of their implementation,
contributing to the modernization, and
expansion of the fund of national and world
musical culture.
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Mepyet MyxcubinoBa', Moannuc Kaitcuan®

12 TemipOek yKypretos atbiniarsl Kazak Y/ATTbIK 0Hep akaaeMUsIChl
(Anmarbl, KazakcraH)

LOCTYPJII KA3SAK MY3bIKACbIHbIH BOKAJ1AbIK OPbIHAAY TYPNIEPI X)XOHE OJIAPAbIH,
KA3IPI'I CAXHAOA KOJTAAHbBITYbI

AHpaTtna. 3epTTey TaKblpblObIHbIH, ©3EKTINIr A43CTYPAi Ka3aK My3blKaCbIHbIH HETI3AEPiH XaHe Kasipri
XaFpannapaa 3CTpaganblk BOKA LWbIFaPMaLLbIbIFbIHBIH, CUHTE3i MPOLECTEPiH ally KAaXKETTiNiriMeH
TyCiHaipineni. byn KasakCTaHHbIH, YITTbIK, My3blKa/blK, MypPacbIH TYCiHY, 3€pTTeY XaHe cakTay, COHAan-ak,
OHbIH, XaHFbIPTY KaFMAATTAPbIH, XXaHa hopManapfa 6enimMaenyiH yrblHy MaHbI3AblUIbIFbIHA HEMi34eNreH.
MakanaHblH, MakcaTbl — Ma3MyHbl MEH LUbIFY TEri apTypAi My3blKasblK, aTan aiTKaHLA, BOKANAbIK,
©Hep cananapbiHblH, ©3apa apekeTTecy KybbinbicbiH 3epTTey. On 0Cbl cananapAblH dPKANChIChIHbIH,
XKETEKLL| KaTeropusinapbliH, 0NapAblH, XXYMbIC iCTey MEXaHW3MAEPIH XXaHEe XaHa XaHpAbIK, cananapsa,
OPbIHAAYLBIbIK CTU/IbIE X3HE KOMMO3ULMANbIK, KYPbUIbIMAAPFA €HY apKblibl XXaHAPTYAbIH, XONLAPbIH
KepceTyre H6arbiTTanFaH. byn MakcaTka Ko XeTKi3y ywiH bipkatap agictep KongaHbinabl. OnapabiH,
ilWiHoe MBAEHUETTAHY 94icCi, TapMXHAMaNbIK d4iC, KyMeney aici, Tanaay XaHe CMHTe3aey aici,
CanbICTbIpMasibl CMNAaTTaManap MeH KypblabiMAApAbl 3epTTey aaici 6ap. 3epTTey HaTwxenepi KasakcraH
CaxXHaCbIHbIH, KaNbINTaCy, CTU/bAIK KEHE XaHe e3repy NpoLeciH 6akblnayFa; aybi3lua A3CTYPAIH,
YATTbIK, K9CiOW My3bIKaCbIHbIH, MAHbI3AbIbIFbIH TYCiHYre; STHUKA/bIK BOKaNAbIK OPbIHAAY TYPAepiH
non-MaAEeHMETTE XYy3ere acblpy MEXaHM3MAEPiHiH XeTeKLi KOMMOHEHTTEPIH aHbIKTayFa; onapabl exi
TYPAi My3bIKasblK, @HEP CaNaCbIHbIH, CUHTE3iH 6EMHENENTIH KEH ayKbIMAbl KeLeHAi XYMeHiH Kypamaac
3/1EMEHTTEpI peTiHAe KepceTyre MyMKiHAIK 6epai. 3epTTeyaiH, NpakTUKablkK, MaHbl34blblFbl OHbIH,
MaTepuanaapbiHblH, Ka3ipri 3cTpasianblK BOKaNLbIK, OPbIHAAYLIbUIbIK, STHOMY3bIKaTaHy, aybi3Wa ASCTYPLIH,
KaCibu My3blKachbl, My3blKasblk, MeAAror1Kka, NCUXonorus, aneyMeTTaHy, MolEHMETTaHY, MeAULIMHA,
LiHTaHy, 3TMKa, 3CTETUKA, IKOHOMMKA CUSKTbI Cananapaa cypaHbicka ue 6onybliHAA. MakanaHblH,
LepekTepi apTypni 6afFbiTTap MeH MaMaHAbIKTaFbl My3blKaHTTapAbIH, KOHLEPTTIK-OPbIHAAYLIbINbIK, XOHE
FbINIbIMU-NESArOrKanbIK KbI3METIHAE KOMAAHbLTYbl MYMKIH.

TyiiiH ce30ep: STHUKANbIK 6HEP; NMON-M3AEHMET; aKaAEMUSNbIK, OPbIHAAYLIbIbIK; KEMEMMEH-
06epTOHAbIK 9H anTy; UMNPOBU3ALUS.

Jaiiekce3 ywin: MepyeT MyxcublHOBa XaHe MoaHHuc Kancnam «[acTypni Kasak My3bIKaCbiHbIH,
BOKaNAbIK, OPbIHAAY TYPJ/IEPi XXaHe onapablH, Kasipri caxHaga Kongaublnybl». Central Asian Journal of Art
Studies, 1.9, N2 4,2024, 66. 205-220. DOI: 10.47940/cajas.v9i4.943

Asmopnap KonwazbaHsIH COHFbI HYCKACLIH OKbIN, MAKY10a0bl #aHe Myodenep KalilublIbIFbl HOK,
eKkeHOi2iH ManiMOelioi.
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1?Kazaxckas HallMoHasbHast akajaeMust hekycets uMeHn TemupOeka Kyprenosa
(Anmarbl, Kazaxcran)

BUObl BOKAJIbHOTO UCMOJIHEHUSA B TPAOULIMOHHOM KA3AXCKOM MY3bIKE U UX
NPUMEHEHUE HA COBPEMEHHOW CLLEHE

AHHOTauuA. AKTyanIbHOCTb TEMbI LAHHOMO MCCNeA0BaHNS 00yC/I0OBAEHA HEOHOXOAMMOCTBIO PACKpPbITUS
NpOLECcCOB CMHTE3a OCHOB TPALMLIMOHHOM KAa3axXCKOW My3blKM M 3CTPAAHOMO BOKaSIbHOTO TBOPYECTBA
B COBPEMEHHbIX yC10BMUAX. OHAa OCHOBAHA Ha BAaXKHOCTU OCMbICNEHUS, U3YYEHWUS U COXPAHEHUS
HaLMOHaNbHOrO My3bikanbHOro Hacneans KasaxcraHa, a Takke Ha MOHMMaHUM NMPUHLMMOB ero
MOLEPHM3aLMK, afaNTaLun K HOBbIM opmaM. Llenb ctatbn — nsyyeHne deHoMeHa B3aMMOLENCTBUS
HanpaBaeHWi1 My3blKaibHOTO, B YACTHOCTM BOKA/IbHOTO MCKYCCTBA, PA3/IMYAOLLMXCS MO COAEPXKAHMIO
1 npoucxoxaeHnto. OHa 3aKk104aEeTCs B BbISBEHUM BEAYLUMX KATETOPUI KaXKLOM U3 3TUX OTpac/ien,
MeXaHU3MOB UX QYHKLLMOHMPOBAHUS U MyTei 0OHOBNEHUS, Yepe3 NPOHUMKHOBEHME B HOBbIE XKaHPOBbIE
061aCTH, UCNONHUTENIBCKME CTUIM U KOMMO3ULMOHHbIE CTPYKTYPbI. 15 LOCTUXKEHUS 3TOM Lenu 6bin
MCMoJb30BaH KOMIMIEKC METOA0B, CPeM KOTOPbIX: KY/IbTYPONOr1MYECKMiA; UCTOPUOrpadUyecKmii; METOL,
CUCTEMATM3ALLMN; METOL aHANIU3A U CMHTE33a; METOA, CPABHUTENbHbIX XapaKTEPUCTUK U U3YyHeHUS
CTPYKTYp. Pe3ynbTathl ccnenoBaHMs NO3BOAWAM NPOCNEAUTb NpoLLEecc hOpMUPOBAHUS, CTUIEBOIO
paclMpeHns 1 TpaHCPOPMALIMM Ka3aXCTAHCKOM CLLEHbl; 0CO3HATb 3HAYUMOCTb HALLMOHANBbHOM
npodeccMoHanbHOM My3blKM YCTHOM TPaAWULMU; ONpenennTb BEAYLLME KOMMOHEHTbI MEXaHM3MOB
BHELPEHMS B NOMN-KYNbTypy TUMOB 3THUYECKOrO BOKASIbHOTO UCMOIHEHUS; BbIAENWUTb UX KaK COCTaBHbIe
371eEMEHTbI KPYNHOMACLUTAabHOM CNOXHOM M LLEeNTOCTHOM CUCTEMBI, NPEACTaBAAIOWEN CUHTES ABYX
pa3fnMyHbIX 0bnacTeit My3blKasbHOrO MCKYCCTBA. [pakTMyeckas 3HaYMMOCTb UCCIEA0BAHMS 3aK04AETCS
B BOCTPe6OBaHHOCTM €ro MaTeprasnioB B TaKMX 061acTsX, KAK COBPEMEHHOE 3CTPaLHOE BOKabHOE
UCTONHEHME; STHOMY3bIKOBEAEHME; NPOhECCMOHaNbHAs MY3bIKa YCTHOM TpaAULMK; My3blKaibHas
Neaarornka; NCUXonorus; COLMONOrus; KynbTyponorus; MeauUMHa; pefurMoBefeHne; 3TUKA; 3CTETUKA;
3KOHOMMKA. [JaHHble CTaTbu MOTYT BbiTb MCMOb30BaAHbI KAaK B KOHLLEPTHO-UCMONHUTENbCKOM, TakK U B
Hay4YHOM M Neparormyeckon LeaTenbHOCTU My3bIKaHTOB Pa3/IMYHbIX HAaNpPaBAEHUI M CneuuanbHOCTEN.

Knioyesbie cnoea: STHMHECKOE UCKYCCTBO; MOM-KYNbTYPa; akaAeMUYecKoe UCMNoIHeHWE; ropioBoe-
06€epTOHHOE NEHWE; UMMPOBU3ALLUS.

Ana yumupoearnus: MyxcubiHoBa MepyeT u MoanHuc Karicuaun. «Buapl BOKanbHOro MCNONHEHUs B
TPaSMUMOHHOM Ka3axCKoW My3blke U MX MPUMEHEHWE Ha COBpeMeHHOoM cueHex. Central Asian Journal of
Art Studies,T.9,N2 4,2024, c. 205-220. DOI: 10.47940/cajas.v9i4.943

Asmopbl npodumanu u 0006pusIu OKOHYamesbHelli 8apUAHM pyKonucu U 3ase-som ob omcymcmeuu
KOHGIUKMaG UHMepecos.
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