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Abstract. The purpose of the article is to present the images of adolescents in both foreign and
Kazakh film productions through the prism of metamodernism. The introduction tells about the

films covering the puberty period, in other words, “teen movies”, they are aimed at viewers of
different generations, since we all come from childhood. In addition, through films about growing

up, teenagers realize that everything is fine with them, they reflect, looking at their peers-movie
characters. Methods. The following methods were used in this article: content analysis, comparative
analysis, cultural approach and semiotic analysis. Discussion. Films produced in various countries
reveal a multitude of stereotypical and unusual teenage characters - from the touching “nerd” to the
rebellious troublemaker, from the romantic “Romeo” figure to the harassed outsider. In recent decades,
these depictions have transcended the boundaries of strictly postmodern or modernist discourse and
have come under the influence of metamodernism, which harmoniously combines sincerity and irony,
past and future, intellectual reflection, and artistic experimentation. Results. Among the films about
school, the younger generation, we can conditionally identify several common stereotypes, the main
typical images of characters in films about teenagers. Their conditional division into the twelve most
characteristic types is proposed: “the A-student”, “the rebel”, “the newcomer”, “the athlete”, “the high
school queen’, “the disabled teenager’, “the silver spoon”, “the outsider”, “the leader”, “Romeo and Juliet’,
“the Internet-obsessed teenager’, “the victim of circumstances”. Each archetype is examined through

a metamodern lens, blending authentic emotional expression with self-reflexive irony. The example
of films shows young heroes™ dynamic modification and transformation in modern cinema. Main
methods and key attributes of metamodernism, which were applied in the article are presented in the
basic provisions. The analysis of twelve stereotypical teenage types and their metamodern evolution
shows that modern cinema - both worldwide and in Kazakhstan — no longer confines itself to purely
ironic or romantic perspectives on adolescence. Instead, a more complex system of oscillations
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emerges, enabling filmmakers to delve deeper into the inner life of youth confronted by globalization,

technological advances, and social inequalities.
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Introduction

Modern cinema, concerning teenagers,
not only raises the problems of

educating the younger generation but
has long functioned in the history of
cinema as one of the main ways to talk
about existential problems and character
formation using minors as an example.

Movies about teenagers unite all
generations — children watch them
because they want to grow up as soon as
possible and become that “cool rebellious
teenager”, and teenagers — because
these films illuminate their lives. Adults are
interested in this movie, because in their
puberty there were no such films and they
did not have many opportunities to reflect
on their experience in the moment, so they
are doing it now.

Adults may not take teenagers’
problems seriously or consider the reasons
for their experiences insignificant, impose
their views or talk about life only from the
point of view that they share. A film helps
a teenager to see the world differently —
not the way his family represents it, and
unlike his hometown. Moreover, the films
demonstrate that his feelings are normal,
and many people feel and experience the
same thing in adolescence.

Therefore, it is incredibly significant that
films about growing up appear in different
political, economic, and geographical
contexts so that they include people with
different identities, nationalities, and
professions without stereotypical gender
roles. Such a representation in popular
culture can become “an older brother”
who will show by his example that it is
absolutely normal to feel what a teenager
feels.

Most foreign and Kazakhstani teen
films are about finding one’s own voice and
independence, even if a fictional teenager
at this age is supported by his friendly
environment. No matter how perfect mom
is (for example, Mason’s mother from the
movie “Boyhood” (2014),) or no matter
what wise advice dad gives (“Juno” (2007),
Mac), adolescence is about long—awaited
decision-making and internal upheaval that
viewers live with the hero. Biologically and
socially, adolescence is the time of the most
significant changes (Dolto).

Puberty is the most challenging period
in a person’s life. Everything collapses,
parents become strangers, old friends are
suddenly replaced by new ones, study
loses its meaning, and the body suddenly
begins to demand things that it had not
even thought about before. Complete



confusion, loneliness - and a frantic search
for someone to whom (or what) one could
urgently devote oneself entirely. Movies
are usually made by adults who have long
forgotten what it means to be a teenager
but still try to remember or guess.

For many viewers, watching teen movies
is a meeting with the inner self, which may
not remind the younger generation much
today.

Scientists have repeatedly addressed the
topic of stereotypical depiction of images
of teenagers (with an emphasis on gender
aspects) in media texts (Dolto, McDonald).
In particular, it was noted that the media of
the second half of the 20th century — the
beginning of the 21st century depicted
youth not in a balanced way, that is, rather
negatively than positively, but with negative
image stereotypes (youth crime alcoholism,
drug addiction, etc.) lead to increased
public fears that do not correspond to the
real state of affairs (O’Neill, Stern).

As a unique stage of personality
development, adolescence has always
held a special position in cinematography,
reflecting social, cultural, and historical
transformations. Films produced in various
countries reveal many stereotypical and
unusual teenage characters — from
the touching “nerd” to the rebellious
troublemaker, from the romantic “Romeo”
figure to the harassed outsider. In recent
decades, these depictions have transcended
the boundaries of strictly postmodern or
modernist discourse and have come under
the influence of metamodernism, which
harmoniously combines sincerity and irony,
past and future, intellectual reflection, and
artistic experimentation (Lipovetsky).

This article aims to systematize and
provide a scholarly interpretation of
twelve typical adolescent character types
in global and Kazakhstani cinema and
identify metamodern trends that shape
the evolution of these images. It analyzes
relevant films, providing specific examples
with release years, countries of production,
and directors. Special attention is also

paid to the particularities of Kazakhstani
cinematography, which employs both
global and local sociocultural elements
when creating films about youth.

Methods

Foreign, Russian, and Kazakh films

were considered to classify the images of
teenagers. The fundamental methods in
studying stereotypical images of a teenager
are analytical and descriptive. In addition,
the following research methods were
included: content analysis — examining
narrative structures and visual solutions in
films; comparative analysis — juxtaposing
adolescent characters from different
cultural contexts to identify both universal
and localized features; cultural approach
— viewing film as a reflection of social,
cultural, and ideological orientations;
semiotic analysis — identifying symbolic
codes in the construction of adolescent
figures and interpreting them from a
metamodern perspective.

Discussion

Films about teenagers raise issues of
self-esteem and relationships with peers.
Teen cinema is closely connected with

the theme of social initiation and strictly
regulated roles — it is in the transition age,
and the division into “nerd” and “queen
of the school” is especially striking. The
disposition in the class hierarchy most
often determines the main character’s
self-esteem, views, and mood.Bullying and
humiliation (“Let Me In” (2010), Owen,
“Sadist” (2001), Bobby Kent, “Carrie”
(1976), Carrie, “Talk” (2004 ), Melinda)
completely change the view of the teenage
hero on himself, and competition with
peers distorts friendship and affection
(“Beach Rats” (2017), Frankie, “In the
House” (2012), Claude). A complex
movement towards self-determination is
also essential for the teenage hero: most
often the hero goes this way, correlating
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himself with the environment (“The
Disciple” (2016), Benjamin, “Slums of
Beverly Hills” (1998), Vivien, “Breathe”)
or joining a pack of the same frightened
and undecided as he (“Outsiders” (2008),
Jasmine, “Mysterious Skin” (2004 ), Brian,
“The Wrong Upbringing of Cameron Post”
(2018), Cameron).

Romantic relationships gradually
appear, whereas, before that, children often
communicate with homogeneous gender
groups. This period is a huge challenge
because children begin to break taboos
and actively try new things, and, which
angers many parents, they especially
hostilely protect their personal space, keep
secrets, etc. The child’s task is to shake
control, and parents often continue caring
for him. Generally, a younger teenager
(usually ten to twelve years old) is tough.
Younger teenagers oiten remain attached
to old games when another part wants to
be accepted by a group or subculture. Leo
Tolstoy called the transition age a “desert of
adolescence” when you feel like you are the
only one in the world and need a company
to survive your condition (Fedorov).

First love and first genuine affection are
the semantic center of most teen films,
which are presented in different ways
depending on the era, context, censorship
restrictions, and political agenda. From the
romantic breathlessness of “A Hundred
Days after Childhood” (1975), Seryozha, to
the realism of toxic friendship in “Everyone
Will Die, but I will Stay” (2008), Katya,
from awkward passion in “The Last Movie
Show” (1971), Sonny and Dwayne,
to the pragmatic coldness of “Young
and Beautiful” (2013), Isabelle — the
course of first love is dictated by external
circumstances: upbringing, time and place
of action, environment, temperament.
Naturally, the trends taking place in “adult”
cinema cannot but affect teenage cinema
— a specific phenomenon with established
traditions. Focusing on the Hollywood
model of films “for family viewing”, on the
one hand, means blurring the thematic,

plot boundaries of films intended for
teenagers, on the other hand, it is a natural
modification of “teen cinema”.

The image of a teenage hero appears
in science fiction and fantasy films of the
21st century in the annually increasing
“superhero” films, where the main
characters are teenagers who attract youth
and an adult audience. This character
may look like a teenager, but think, make
decisions, perform social roles, and so
on like an adult or even better than him
(“Giver,” Jonas, “The Hunger Games,”
Katniss, “Divergent,” Tris, “Maze Runner”
Thomas).

For three decades now, teen movies,
from a cultural and social point of view,
have ceased to be films for teenagers and
have gone beyond movies for limited age
groups. Of course, the young adult industry
(from “The Hunger Games” (2012) and
“Twilight” (2008) to teen melodramas)
brings huge profits, but progressive teen
movies do not fit into a meager commercial
framework and freely combine subgenres
and heroes (Polibentseva).

At the same time, the selected
conditional types, as well as the authors
and heroes of the works, are affected by the
epoch. One of the characteristic features
of the culture of the twentieth century is
associated with the choice of the aesthetic
principle and the denial of the ethical.
Modernist artists searching for self-
expression relied on their understanding
of beauty, often ignoring the ethical
principle (Dolto 71). Modernism has set a
vector for the development of the aesthetic
component in postmodernism. Therefore,
the path of modern art is directed more
towards the aesthetic than the ethical,
towards “beauty,” entertainment, and not
goodness.

Modern art—Tliterature, painting,
and cinema—abandons moral attitudes
and prefers a position of detached
demonstration, a view from the outside
of reality. Artistic works today are
characterized by the authors’ withdrawal



from imposing their point of view and,
ultimately, the rejection of authorship in the
traditional sense.

The lack of an author’s assessment and
non-directionality are also present in some
modern films with a teenage hero. The
influence of time definitely affects the state
of modern art and the example of films.
The lack of fundamental moral values, the
irony of the narrative, and the intentionally
declarative position of the authors, in
which everything is devalued, lead to the
fact that the hero, adequate to the youthful
perception as a worthy object for imitation,
disappeared from the screen. Critics are
increasingly talking about an “antihero” —
a killer, a gangster and so on.

In a word, postmodernism has greatly
changed today’s world. But at the end of
the 1990s, in contrast to the decades-long
dominance of deconstruction, stylization,
and relativism, a fluctuation between
sincerity and irony, enlightened naivety
and pragmatic idealism, apathy and
attraction suddenly emerged and began to
develop widely, which was metamodernism
(Alferov).

The term “metamodernism” was
introduced by Timotheus Vermeulen and
Robin van den Akker in their essay “Notes
on Metamodernism” (2010). It implies a
constant oscillation between modernist
earnestness and postmodernist irony
as well as a renewed interest in grand
narratives while maintaining a critical
perspective on reality. In the context
of cinematography, metamodernism
manifests itself in the complex interplay
of nostalgia and innovation, utopian
aspiration, and skepticism—characteristic
of the so-called “postmodern era”
(Vermeulen & Akker).

No wonder that the author of the article
“On the modern “child’s style” in cinema,”
that is what he calls metamodernism, draws
attention to the following characteristic
features of the “child’s style”: the
kind nature of the ideal; spontaneity,
naturalness, looseness, utopianism;

euphoria, increased nervousness and
emotionality; innocence, humor instead of
cynicism and sarcasm; increased attention
to everything elusive and undiscovered;
remnants of “postmodernism” and its
noble vector (Zur). Accordingly, we
decided to analyze the images of teenagers
(yesterday's children) through the prism of
so called “child’s style” - metamodernism.

Results

We can conditionally identify several
common stereotypes of the main typical
images of characters in foreign films about
teenagers based on the analysis of literature
and film productions, among films about
school and the younger generation. Below
is a scholarly classification of twelve stable
teenage archetypes, with film examples
indicating the country, year, and director.
Each archetype is examined through a
metamodern lens, blending authentic
emotional expression with self-reflexive
irony.

1. “The A-student” (“nerd”)
represents an academically capable
teenager who often faces social alienation.
In metamodern narratives, this character
may combine a sincere passion for
academic subjects with an ironic attitude
toward the school’s social hierarchy. A
modest, intelligent, shy “the A-student”,
often bespectacled, with braces and
awkward clothes. It can be a boy or most
often a girl (“The Prank” (1976), “Harry
Potter” (2002-2011), Hermione, “A
walk to remember” (2002), Jamie, “Ma
premiére fois” (My First Time) (2012),
Sarah, “My name is Kozha” (1963),
Zhanar, by Abdulla Karsakbayev, “On
the Verge” (2020), Olzhas, by Aldiyar
Bayrakimov).

2. “The rebel” (“bully”) is a character
who challenges established norms and
defies authority. From a metamodern
perspective, they may reconcile a genuine
desire for change with an ironic awareness
of their own rebellious stance. A guy is
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either from a very poor or a very rich family
who cares about everything. In the first
case, he just grew up on the streets and
knows nothing besides hooliganism. In the
second one, it is a student who gets very
bored. (“A Clockwork Orange” (1971),
Alex, “The Republic of SHKID” (1966),
“Timur and his Team” (1940), (1976),
Mishka Kvakin, “Boys in the Universe”
(1974), Fedya Lobanov, “Les Quatre Cents
Coups” (400 Blows) (1959), Antoine, “Ma
premiere fois” (My First Time) (2012),
Zak, “Tres metros sobre el cielo” (Three
meters above the sky) (2010), Ache,

“My name is Kozha” (1963), Kozha,

by Abdullah Karsakbayev, “The Book of
Legends. The Mysterious Forest” (2012),
Baha and Taha, by Akhat Ibrayev, “Lessons
of Harmony” (2013), Bulat, by Emir
Baigazin, “Holidays ofi-line 17 (2018),
Milan, by Ruslan Akun).

3. “The newcomer” depicts a teenager
contending with adaptation challenges in
a new school or social milieu, highlighting
metamodern tensions between the
traditional and the contemporary. He/she
comes to school, and then there is intrigue
and the development of events without
restrictions (“You never Dreamed” (1980),
Katya, “Twilight” (2008), Bella, “Mean
Girls” (2004 ), Kady, “Bridge to Terabithia”
(2006), Leslie, “Ma premiere fois” (My
First Time) (2012), Zak, “Confessions of
a Teenage Drama Queen” (2004), Lola,
“The New Guy” (2002), Gil Harris, “Kit”
(2008), Kit, “Kiyal”, Ayana, by Asan
[rbulatov, “Harmony Lessons” (2013),
Mirsain, by Emir Baigazin).

4. “The athlete” (“macho”) is a
physically strong teen, often idolized for
athletic prowess. In metamodern works,
the external display of masculinity may
coexist with deeper emotional vulnerability.
He has a sporty physique, macho, plays
baseball, football in the American version
or can play his favorite sport in Russian or
Kazakh cinema, starred in the films “Jerk”
(2010), “Above the Rainbow” (1986),
Alika Raduga, “The kissing Booth” (2018),

Noah, “Never Back Down” (2008), Jake
Tyler, “Districts” (2016), Arsen, by Akan
Sataev, “Holiday Off-Line 27 (2019),
Milan, by Ondar Kurmashev, Ruslan
Akun, “Scheme” (2021), Rem, by Farhat
Sharipov).

5. “The high school queen” ( “popular
girl” ) is a socially dominant teenage
female at the top of the school hierarchy.
Under metamodern conditions, she
often experiences an internal conflict
between true personal values and imposed
stereotypes. The most beautiful one goes
out with the captain of the football team,
nerds do her homework for her, and almost
any American comedy about school cannot
do without this character (“Mean Girls”
(2004), Regina, “Easy A” (2010), Olive,
“10 Things I Hate About You” (1999),
Bianca, “Dumplin” (2018), Willoudin,
“Districts” (2016), Dina, by Akan Sataev,
“Holidays off-line” 1 (2018), Erica, by
Ruslan Akun).

6. “The teenager with disabilities”
may be the image of a child with a serious
illness/disability who faces various
problems not only for health reasons
(“What’s eating Gilbert Grape” (1993),
Arnie, “Achtste Groepers Huilen Niet”
(Good Girls Don’t Cry) (2012), Ekki,
“Now Is Good” (2012), Tessa, “Walk to
Remember” (2002), Jamie, “Temporary
Difficulties” (2018), Sasha, “The Fault
in Our Stars” (2014), Hazel, Augustus,
“Leila’s Prayer” (2002), Leila, by Satybaldy
Narymbetov, “Farah, the true story angels”
(1999) by Abai Karpykov, “Shiza” (2004),
Mustafa, by Gulshad Omarova, “Harmony
Lessons” (2013), Aslan, “Wounded
Angel” (2016) by Emir Baigazin, “Bopem”
(2015) by Zhanna Isabayeva, “Citizens
of the Roof” (2024 ), Kostya, by Gulshat
Smagulova.

7. “The silver spoon” (“major”)
portrays a financially and socially privileged
adolescent. Within metamodern narratives,
they may knowingly ironize or question
their elevated status. They come from
wealthy families with luxurious mansions



and expensive cars. They are selfish,
sarcastic and self-confident, expensively
and fashionably dressed and, as a rule, have
a pretty appearance (“Gossip Girl” (2007),
Serena, Chuck, “Dear Elena Sergeevna”
(1988), “Twilight” (2008), Edward,
“School Waltz” (1977), Dina, “Holidays
off-line 17 (2018), Milan, by Ruslan Akun,
“Sentence” (2024), Alan Taybekov, by
Diaz Bertis).

8. “The outsider” ( “loser” ) is a hero
marginalized by peers and often compelled
to seek refuge in alternative or subcultural
circles. Most often, these are students who
are lagging behind in their studies, unsure
of themselves, skipping classes, who are
a laughing stock in the classroom and at
home, who often suffer from loneliness
(“Dot, dot, comma...” (1972), Alyosha,
“Just Friends” (2005), Chris, “Central
Intelligence” (2016), Bob (at the beginning
of the plot), “The Duff” (2015), Bianca,
“Welcome to the Dollhouse” (1995),
Donna, “Harmony Lessons” (2013), Aslan,
by Emir Baygazin, “Sunflower” (2023),
Amir, by Elya Gilman, “Cadet” (2024 ),
Serik, by Adilkhan Yerzhanov).

9. “Romeo and Juliet” is a couple of
adolescents living through a strong, often
tragic love story, defying social or familial
norms. Various variations of the plot
about Romeo and Juliet and teenage love
have always been and will be in demand.
(“And if it is love?” (1961), Boris and
Ksenia, “You Never Dreamed” (1980),
Roman and Katya, “Walk to remember”
(2002), Landon and Jamie, “The Fault in
Our Stars” (2014 ), Hazel and Augustus,
“Twilight” (2008), Edward and Bella,

“The Kissing Booth” (2018), Noah and
Ellie, “Wild dog Dingo” (1962), Kolya and
Tanya, “Ma premiere fois” (My First Time)
(2012), Zach and Sarah, “14+7 (2015),
Lyosha and Vika, “Tres metros sobre el
cielo” (Three meters above the sky) (2010),
Ache and Babi, “My name is Kozha”
(1963), Kozha and Zhanar, by Abdulla
Karsakbayev, “Districts” (2016), Arsen and
Dina, by Akan Sataev, “Holidays off-line”

(2018), Yerkhan and Erica, by Ruslan
Akun, “Holidays off-Line 2” (2019), Milan
and Bayansulu, by Amir Kurmashev,
Ruslan Akun, “Scheme” (2021), Masha
and Rem, by Farhat Sharipov).

10. “The leader” (“hero” ) is an
adolescent who inspires those around them
or protects friends from external threats.

In metamodern portrayals, they combine
heartfelt idealism with subtle ironic
undertones. He leads “average” students,
organizing all sorts of good and useiul
things. “Dirk” (1973), Misha, “Moscow
— Cassiopeia” (1973), Victor Sereda,
“Terminator 2”7 (1991), John Connor,
“Ender’s Game” (2013), Ender, “Maze
Runner” (2014), Thomas, “Harry Potter”
(2002-2011), Harry, “Alita: Battle Angel”
(2019), Alita, “Timur and his Team”
(1940), (1976), Timur, “Timur & His
Commandos” (2004), Timur, “Kambar’s
Vacation” (2011), Kambar, by Bekarys
Yelubaev and Yerlan Nurmukhambetov,
“Zhauzhurek myn bala” (“The Army of
myn bala”) (2012), Sartai, by Akan Sataev,
“Mountain Bow” (2022), Jabai, by Eddar
Shibanov).

1. “The blogger” / “the Internet-
obsessed teenager” is the one who
embodies a life deeply intertwined with
digital technologies and social networks.
Metamodern aspects underscore a tension
between sincere emotional needs and
the fleeting nature of online popularity.
The modern life of all people, including
teenagers, revolves around modern
information technologies, which brings its
weighty consequences. So, if a blogger is
an Internet user who runs his own channel,
website, page and has a certain number of
subscribers, then Internet addiction is (the
name speaks for itself) an obsessive desire
to use the Internet, spending a lot of time
online (computer games, social networks,
etc.). Consequently, this phenomenon has
also been reflected in modern world cinema
(“Harriet the Spy: Blog Wars” (2010),
Harriet, “Tragedy Girls” (2017), Sadie and
McKayla, “Island of Correction” (2017),
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Inessa-princess, “Chin” (2020), Austin,
“The Trial of aul” (2023), Timur, “Bad
Genius” (2024), “The worst of all” (2024),
Ksusha).

As for the Kazakh cinema, the whole
trilogy of the comedy film “Holidays off-
line” (2018) by Ruslan Akun, “Holidays off-
line 27 (2019) by Ruslan Akun and Yernar
Kurmashev, “Holidays off-line 3”7 (2023)
by Yernar Kurmashev, is devoted to lack of
the Internet in the children’s ethno-camp in
the village. There is a tendency that modern
children and teenagers are literately glued
to their phones (in particular, we can
highlight Malik the Internet star, Timur
— “is constantly on the phone”). Also in
Farkhat Sharipov’s “Scheme” (2021),
15-year-old Masha spends all her time on
social media as a means of escape from
annoying parents and boredom, where she
makes a seemingly harmless acquaintance
with a handsome young man.

12. “The victim of circumstances”. In
addition, along with the above-mentioned
widespread stereotypical images, there
are films in the cinema that tell about real
and topical problems faced by teenagers.
So, filmmakers quite often highlight in
their films such adolescent problems
as violence, bullying at school, drugs,
depression, suicidal behavior and other
complicated issues (“Everyone will die,
but I will stay” (2008), Katya, Vika and
Jeanne, “We Need to Talk About Kevin”
(2010), Kevin, “Spring Breakers” (2012),
Brit, Candy, Cottie and Faith, “Shuttered
silence” (2012), Dina, Bridgend (2015),
“Conrad and Michelle: If Words could
Kill” (2018), Conrad, “Handsome Boy”
(2018), Nick). Kazakhstani directors
do not ignore this dark side of puberty
as well (“Leila’s Prayer” (2002), Leila,
by Satybaldy Narymbetov, “Harmony
Lessons” (2013) by Emir Baigazin,
“Masters” (2014) by Adilkhan Yerzhanov,
“Bopem” (2015) by Zhanna Isabayeva,
“18 Kilohertz” (2020), “Scheme” (2021)
by Farkhat Sharipov, “Otau” (2021) by
Alisher Jadigerov, “Sunflower” (2023)
by Elya Gilman, “Dastur” (2024 ) by

Kuanysh Beisekov, “Verdict” (2024 ) by
Diaz Bertis, “Cadet” (2024) by Adilkhan
Yerzhanov, etc.). Such films often aim to
draw attention to the problems of teenagers
and provoke discussion in society. These
are sharp, uncomfortable, and unpleasant
topics that adults do not notice orignore,
but come to their senses when it is too late.
As for Kazakh cinema, socially vulnerable
segments of the population and their
problems are raised mainly in the author’s
cinema, in a word, not for ordinary people,
but for amateurs.

Basic provisions

During the study, the following scientific
results were developed and formulated:

- Content analysis was applied during
the search for films according to a given
vector and the analysis of the characters’
personalities in the context of the plot.

- Comparative analysis was also applied
to compare the images of teenage heroes
from foreign and Kazakh films.

- With the help of a culturological
approach, films were examined through
the prism of cultural values and ideological
attitudes.

- Semiotic analysis was applied to
identify symbolic codes in the construction
of adolescent figures and interpret them
from a metamodern perspective.

- Key metamodern attributes in teenage
films:

1. Oscillation between sincerity and
irony.

2. Emphasis on emotional involvement
in portraying adolescence.

3. Hybridization of genres: teenage
dramas intersect with elements of fantasy,
satire, realism.

4. Acknowledgment of grand narratives:
friendship, love, saving the world—even
while maintaining critical self-awareness.

Conclusion

To summarize, first of all, teen films are
about groping personal boundaries and



searching for identity in a world that

for many years has ceased to be binary

in class, economic, informational and
cultural terms. That is why each teenage
hero is much more complicated than “the
A-student”, “the rebel”, “the newcomer”,
“the athlete”, “the high school queen”,
“the disabled teenager”, “the silver
spoon”, “the outsider”, “the leader”,
“Romeo and Juliet”, “the Internet-
obsessed teenager”, “the victim of
circumstances”. Nevertheless, the above-
mentioned typification of images proposed
in the article allows us to expand the
classification of typical images of teenagers
in contemporary cinema available in the
literature, reflecting the influence of time
and the transformation of epochs of the
ever-changing world.

Although the stereotypical images of
teenagers were mainly based on types
from foreign films, during the viewing
of Kazakhstani films about teenagers, it
turned out that all the images presented
fully resonated in our cinema, which means
they fit into the realities of representatives
of our country’s tender age as well.

Within metamodernism, teenage figures
become intermediaries in oscillations
between hope and skepticism. Characters
can exhibit a truly emotional sincerity
(characteristic of modernist earnestness)
while retaining postmodern ironic distance
toward social norms. For instance, Lady
Bird (2017) depicts a teenage protagonist
who simultaneously mocks high-school
rituals yet genuinely suffers from maternal
misunderstanding. In the Kazakhstani
context, metamodernism fuses national
traditions (family structures, reverence for

elders) with contemporary global culture
(social media, consumer habits), as seen in
18 kilogerts (2020) by Farkhat Sharipov.

Kazakhstani film production, especially
after independence, has undergone
significant development, blending national
cultural characteristics with global trends.
Films about adolescents by Kazakhstani
directors (Rashid Nugmanov, Akan
Satayev, Farkhat Sharipov, Emir Baigazin,
and others) frequently deal with social
stratification, generational conflict, the
search for national identity, and the impact
of global popular culture. Metamodern
sensitivity to contrasts between tradition
and modernity, sincerity and irony, enables
them to create multi-layered teenage
characters resonating with local and
international audiences.

The analysis of twelve stereotypical
teenage types and their metamodern
evolution shows that modern cinema—
both worldwide and in Kazakhstan—no
longer confines itself to purely ironic or
romantic perspectives on adolescence.
Instead, a more complex system of
oscillations emerges, enabling filmmakers
to delve deeper into the inner life of youth
confronted by globalization, technological
advances, and social inequalities.

Thus, adolescent cinema in the
metamodern era not only reflects but
also shapes societal perceptions of youth,
contributing significantly to discourses on
urgent socio-cultural issues—whether in
the United States, Europe, or Kazakhstan.
Future studies could focus on measuring
how such depictions affect actual teenage
behavior and exploring parallel trends in
other artistic realms (literature, music,
video games).
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Filmography

1. Easy A, 2010, USA, dir. Will Gluck

2. The Social Network, 2010, USA, dir. David Fincher

3. Malychik na million ["A Boy for a Million”], 2016, Kazakhstan, dir. Yerlan
Nurmukhambetov

4. Klass, 2007, Estonia, dir. Ilmar Raag

5. The 400 Blows (Les Quatre Cents Coups), 1959, France, dir. Frangois Truffaut
6. Zavod [“Factory”], 2023, Kazakhstan, dir. Ada Smagulova

7. The Perks of Being a Wallflower, 2012, USA, dir. Stephen Chbosky

8. Twilight, 2008, USA, dir. Catherine Hardwicke

9. Uroki garmonii [“Harmony Lessons”], 2013, Kazakhstan, dir. Emir Baigazin

10. Coach Carter, 2005, USA, dir. Thomas Carter

11. Rocky, 1976, USA, dir. John G. Avildsen

12. Rayony [“The Districts”], 2016, Kazakhstan, dir. Akan Satayev

13. Mean Girls, 2004, USA, dir. Mark Waters

14. Gossip Girl, 2007-2012, USA, creators Josh Schwartz, Stephanie Savage

15. Kanikuly off-line [*Off-line Vacations”], 2018, Kazakhstan, dir. Ruslan Akun
16. Igla ["Needle”], 1988, USSR/Kazakhstan, dir. Rashid Nugmanov

17. 13 Reasons Why, TV series, 2017, USA, creator Brian Yorkey

18. 18 kilogerts [“18 Kilohertz”], 2020, Kazakhstan, dir. Farkhat Sharipov

19. Cruel Intentions, 1999, USA, dir. Roger Kumble

20. Elite, TV series, 2018, Spain, creators Dario Madrona, Carlos Montero

21. Kniga legend. Tainstvennyy les [“The Book of Legends. Mysterious Forest”], 2012,
Kazakhstan, dir. Akhat Ibraev

22. Napoleon Dynamite, 2004, USA, dir. Jared Hess

23. Welcome to the Dollhouse, 1995, USA, dir. Todd Solondz

24. Shiza, 2004, Kazakhstan, dir. Guka Omarova

25. Romeo + Juliet, 1996, USA, dir. Baz Luhrmann

26. Tres metros sobre el cielo [“Three Steps Above Heaven”], 2010, Spain, dir. Fernando
Gonzalez Molina

27. Harry Potter and the Philosopher’s Stone, 2001, UK-USA, dir. Chris Columbus
28. The Hunger Games, 2012, USA, dir. Gary Ross

29. Zhauzhurek myn bala [“A Thousand Brave Boys”], 2012, Kazakhstan, dir. Akan
Satayev

30. Nerve, 2016, USA, dirs. Henry Joost, Ariel Schulman

31. Unfriended, 2014, USA, dir. Levan Gabriadze

32. Skhema [“Scheme”], 2021, Kazakhstan, dir. Farkhat Sharipov

33. The Fault in Our Stars, 2014, USA, dir. Josh Boone

34. Klass korrektsii [“Correction Class”], 2014, Russia, dir. Ivan I. Tverdovskiy

35. Bopem, 2015, Kazakhstan, dir. Zhanna Issabayeva
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[Monos Baagumup

Kazaxckas nauroHanbHast akaaemusi uekyccers uM. TemupGeka JKypreHosa
(Anmarbl, Kazaxcran)

OBPA3 NOAPOCTKA B MUPOBOM N KA3BAXCTAHCKOM KMHO CKBO3b NPU3MY
METAMOLEPHU3MA

AHHoTaums. Llenbto aHHOM CTaTbu ABNSIETCS pernpe3eHTaLmus 0OCHOBHbIX 06pa3oB NOAPOCTKOB B
3apy6eXHbIX M B Ka3axCTaHCKMX KMHOMPOU3BELEHUAX Yepe3 NpuU3My MeTaMoAepHU3Ma. Bo BBeseHMH
MOBECTBYETCS O KMHOKAPTMHAX, OCBELLIAKOLLMX NyGepTaTHbIM NepUoL, Tak CKa3aTh ‘teen movies”,

OHW OPUEHTMPOBAHbBI HA 3pUTENel PasHbIX MOKONEHMIA, Tak KaK BCE Mbl POAOM M3 AeTcTBa. Kpome

TOro, NOCPeAcTBOM GUIbMOB O B3POC/TIEHUM, TUHEWAXKEPBI OCO3HAIOT, YTO C HUMM BCE B MOPSLIKE,
pedneKkc1pytoT, CMOTPS Ha POBECHMKOB-KMHOrepoeB. Memods!. B AaHHOM cTaTbe BbliM MCMONb30BaHbI
cnenytoLime MeToAbl: KOHTEHT-aHaIN3, CPABHUTENbHbIN aHANM3, KYbTYPONOrMYECKUi MOAXOA, U
CEMMOTUYECKMIA aHanu3. Juckyccusi. PUnbMbl, CHATbIE B Pa3HblX CTPAHaX, PACKPbIBAOT MHOXECTBO
CTEPEOTUMHBIX U HEOObIYHbIX MOAPOCTKOBbIX MEPCOHAXKEN — OT TPOraTe/bHOro «60TaHMKay L0
HEMOKOPHOIo HApYLUWUTENs COKOMCTBUS, OT POMAaHTUYHOrO «PoMeo» [0 3aTpaBleHHOro ayTcaiaepa.

B nocnepHue necatunetns 3tm 06pasbl BbILLIM 33 PAMKM CTPOrO MOCTMOAEPHUCTCKOTO MU
MOZLEPHWUCTCKOro AMCKYpPCa M NMoManu Nog BAUSHWE METAMOAEPHU3MA, KOTOPbIK rapMOHUYHO COYETaeT B
cebe MCKPEHHOCTb M MPOHWIO, MPOLLOE M Byayllee, MHTENNEKTyanbHY pedNeKkCuio U XyL0XKeCTBEHHbIE
aKcnepuMeHTbl. Pe3ynemamel. Cpeay GUnbMOB O LWKOMe, 0 NOAPACTAIOLLEM MOKONEHUN Mbl MOXEM
YC/IOBHO BblAENNTb HECKOMIbKO PacnpOCTPaHEHHbIX CTEPEOTUMOB, OCHOBHbIX TUMMYHbIX 06pa30B
nepcoHaxer B GuibMax o NoapocTkax. [peanaraeTcs Ux yCnoBHOE pasfeneHne Ha ABEHAALATb
Hanbosiee pacnpoCTPaHEHHbIX U XapaKTEPHbIX TUMOB: KOTIMYHUKY, KOYHTaPb», KHOBUYOK», KCTIOPTCMEH
(«Mau0»), «koponesa CTaplUei WKObI», KMOAPOCTOK C OFPaHUYEHHbIMU BO3MOXKHOCTSIMMY, KMAXOP»,
«ayTcanaep», «maep», <PoMeo 1 [KynbeTTas, «MoAPOCTOK C MHTEPHET - 3aBUCUMOCTbIO®, KKEPTBA
o6cToATeNnbCTBY. Kaxkablii NpeacTaBneHHbIN 06pa3 paccMaTpuMBaEeTCs Yepes NpuM3My METaMoLEepHa,
coyeTas NoANMHHOE IMOLIMOHANIbHOE BbIPAXKEHME C CaMopednekCMBHOM MPOHMeEN. Ha npumMepe
(UIbMOB NOKa3aHO AMHAMUYHOE U3MEHEHME U TPAHCHOPMALIUS HOHbIX TePOEB B COBPEMEHHOM
KnHemaTorpacde. B 0CHOBHbIX MONOXEHWUAX NPEACTaBAEHbI TPUMEHEHHbIE B CTAaTbe METOAbI U
K/t0YEeBble Te3UChl METAaMOAEPHM3MA. AHaNW3 ABEHAALATH CTEPEOTUMHbIX 06Pa30B NOAPOCTKOB U UX
MeTaMOEePHMUCTCKOM SBOJTIOLMK NMOKA3bIBAET, YTO COBPEMEHHOE KMHO — KaK BO BCEM MWpE, TaK U B
KasaxcraHe — 6onee He OrpaHUYMBAETCS UL MPOHUYECKUMU UAM POMAHTUYECKUMU B3MISAAMU HA
MoApOCTKOBbIM BO3pacT. BMecTo 3Toro Bo3HMKaeT bonee cnoxHas cucteMa KonebaHuit, Mo3BoNsioLLas
KnHemaTorpacductam rnybxe NpOHUMKHYTb BO BHYTPEHHIOK XXM3Hb MOMOAEXKM, CTaNIKUBAIOLLENCS C
rnobanusaumen, TEXHONIOrMYECKUM NPOrPeccoM U COLMANbHbIM HEPABEHCTBOM.

Knioyeswie cnosa: nonpocTok, nybepTaTHblii NepUoL, COBPEMEHHbIV KMHEMaTorpad, Tunax, obpas
noApoCTKa, CTepeoTy, NOAPOCTKOBbIE DUAbMbI, METAMOAEPHU3M.

Ana yumupoearus: MNornos, Bnaoumup. «06pa3s noapocTka B MUPOBOM M Ka3axCTaHCKOM KMHO
CKBO3b MpU3My MeTamogepHuama.» Central Asian Journal of Art Studies, T.10,N2 1, 2025, c. 97-110, DOI:
10.47940/cajas.v10i1.961

bnazodapHocmu: ABTOpbI BbIpaXatoT CBOK GnarofapHocTb peaakumm xypHana «Central Asian
Journal of Art Studies» 1 peLleH3eHTaM 33 MPOSBAEHHbIN MHTEPEC, @ TAKXKE 3@ MOMOLLb B MOAFOTOBKE
[LaHHOM CTaTby K Mybamkaumm.

Asmop npoduman u 0006pus 0KOHYAMENbHbIU 8apUAHM pyKonucu u 3asensem 06 omcymcmeuu
KOH(IUKMA UHMepecos.
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Baagumup [Monos

TemipGex )KypreHoB atbinaarsl Kazak yaTTbik eHep akaaeMHusichbl
(Anmatol, Kazakcran)

9JIEMAIK XXOHE KA3SAKCTAHAbIK KWHOOAFbI XXACOCMIPIMHIH, BEAHECI
METAMOLEPHU3M NMPU3MACbHI APKblJbl

AHHOTaums. byn MakanaHblH MakcaTbl METAMOAEPHM3M NPU3MAChl apKbibl LETENAIK XHe
Ka3aKCTaHAblK KMHOBHAipicTepAeri )acecnipiMaepain Heriri 6eliHenepiH beiHeney 6onbin Tabblnagpl.
Kipicnene «teen movies» aen atanatblH NybepTaTTbiK Ke3eHAi CMNATTalTbiH KUHOGUIbMAEP

Typanbl aiTbinagbl, 6apimis 6ipaer 6ananbik WakTaH eTKeHiMi3aer 6yn Aa ap Typai OybiHAAPAbIH,
KepepMeHaepiHe apHanfaH. COHbIMEH KaTap, eceto JKalblHAaFbl GuabMAep apKbiibl KWHOKahapMaH-
KypAacTapbliHa Kapai OTbIpbIn KacecnipiMaep e3aepiHaeri e3repictepai AypbIC Aen Kabbinaanmbl.
ddicmep. byn Makanana Keneci aaictep KONAAHbIUAbI: KOHTEHT-TanAAy, CanbiCTbipManbl Tanaay,

M3 EHWUETTaHYbIK TACiN X3HE CEMUOTUKANbIK Tanaay. Tankeinay. Op TypAi enaepae TycipinreH dunbmaep
KernTereH CTEpEOTUNTI KaHe epeKLue )acecnipiM beiHeciH alwanbl — acepni «6oTaHUKTeH» BacTan
TbIHbILUTbIKTbI Oy3aTblH TEHTEKKE AEMiH, POMaHTUKaNbIK «PoMeoaaH» WweTTeTinreH ayrcaaepre AewiH.
CoHfbl OHXbINAbIKTapaa 6yn 6eiiHenep Tek NOCTMOLEPHUCTIK HeMece MOLEPHUCTIK AUCKYPCTbIH,
WweHbepiHae FaHa KanMa, WbIHAMbINbIK NEH MPOHUSHDBI, 6TKEH MeH D60NaLLaKTbl, UHTENNEKTYaNabIK,
pednekcus MeH KepKeMLIK 3KCMePUMEHTTEPAI yineciMai ywracTbipa 6ineTiH METaMOAEPHU3MHIH,
blKNasnblHa yWbIpaabl. Homuxenep. MekTen XaHe ecin Kene XaTkaH ecKeneH, yprnak, Typanbl GuibMaep
apacbliHAa xacecnipimaepre apHanfaH dunbMaepaeri kerinkepnepaiH bipHelle KeH TapanfaH
CTepeoTuUnTepiH, TUiNTik 6eliHenepiH wapTTbl Typae 6enin kepcetyre 6onaabl. Onap oH eki Heri3ri
KHe Xui Ke3LeceTiH TunTepre 6eniHeni: «y34ik OKyLbI», «OY3aKbI», «KaHALAH KENreH», KCMOPTLUbI»
(«Mau0»), «KOoFapFbl CbIHbIMTbIH, XaHLIAWbIMbI», KMYMKIHAITI LWEKTeYNi XKacecnipimMy», «banaplH, 6anackl»
(«Maxkop»), «ayTcanaep», «kkewbacLubl», <PoMeo MeH [KynbeTTa», KUHTEPHETKE Tayensi xacecnipiM»,
«KaFnan KypbaHbl». Opbip ocbl KepceTinreH 6eiiHe METaMOAEPH NPM3MaChl apKblibl KAPACTbIPbIIAAbI,
MYH/a LWbIHAMbI SMOLMANBIK KOPIiHIiC NeH e3iHAIK pednekcusFa Heri3genreH MpoHus yinecim Tabaapl.
@unbmMAaep MbicanbiHAA 3aMaHayM KMHeMaTtorpaduaaassl Xac KerinkepnepaiH AMHAMUKanbIK,

e3repici MeH TpaHcopMaLumschl KepceTinreH. Herisri epexxenep Makanaga KonaaHblIFaH d4icTep MeH
MeTaMOJEPHU3MHIH Heri3ri TeaucTepiH ycbiHaabl. XXacecnipiMaepaiH, oH eki cTepeoTunTik 6eiHeci

MeH OnapAblH, METAMOAEPHUCTIK 3BOMTIOLMACHIH Tanaay Kasipri TaHAarbl KWHOHbIH, Oykin anemae

ne, KaszakcraHaa Aa xacecnipiMAik Ke3eHre TeK MpOHUS/IbIK HEMeCe POMaHTUKabIK K&3KapacneH
LeKTenMeNnTiHiH kepceTesi. OHbIH, OpHbIHA KMHEMaTorpaducrepre xahaHaaHy, TEXHONOTMANbIK MPOrpecc
XKQHE B/IeyMeTTiK TeHCi3aikneH 6eTne-6eT KenreH )acrtapAplH, iWKi AyHUEeCiHe TepeHipek yHinyre
MYMKIiHAIK 6epeTiH anaekanaa Kypaeni Tonkynap xyieci nainga 6onyaa.

Tyiiin ce30ep: xacecnipiMm, nybepTaTTbik Ke3€eH, 3aMaHayn KuHeMaTorpad, Tunax, xxacecnipim
beliHeci, cTepeoTun, )xacecnipimaepre apHanfaH GunbmMaep, METaMOLEPHU3M.

Aaiiexce3 ywiH: Nonos, Bnaoumup. «OneMajik xaHe KasakCcTaHablk, KUHOAAFbI acecnipiMHiH b6eiHeci
MeTaMoZepHU3M npusMachl apkpibl». Central Asian Journal of Art Studies, 7. 10, N2 1,2025,97-110 6.,
DOI: 10.47940/cajas.v10i1.961

Anreic: ABTopnap «Central Asian Journal of Art Studies» >KypHanbIHblH, pefaKUMSCbIHA KaHe
peLieH3eHTTePre OCbl 3epTTeyre Kbi3blFYLbIIbIK TaHbITKAHAAPbI YLLiH, COHAAN-aK MaKanaHbl xxapuanay
6apbiCbIHOAFbI KEMEKTEPIH TUri3reHaepiHe e3 anfbiCTapbiH 6ingipeni.

Asmop KomwazbaHbiH COHFbI HYCKACbIH OKbIN, MaKy/10adbl #aHe Mydoesnep KalblbiFbl HOK eKeHOieiH
MasimMoelioi.
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