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Abstract. Art education has long been a vital domain for expressing, preserving, and transmitting
cultural memory and national values. In an era marked by globalization and rapid digitalization, these
values face challenges, with younger generations often exposed to transnational and multicultural
narratives that may overshadow local traditions. This study proposes a transdisciplinary framework
in art education to bridge cultural heritage with modern educational content, ensuring a balanced
approach to teaching both artistic techniques and cultural identity. Through mixed methods -
including qualitative interviews, case studies, and a quantitative experimental study-this research
assesses the effectiveness of integrating cultural memory and national values in art education.

Our findings underscore the value of a curriculum focused on national identity, showing significant
improvements in students’ awareness and appreciation of their cultural roots. Additionally, we
explore challenges faced by educators and institutions in implementing transdisciplinary approaches.
This study contributes to a growing field of educational research emphasizing cultural heritage in
contemporary learning, offering insights for policymakers, educators, and curriculum developers.
Results suggest that a transdisciplinary approach in art education fosters a culturally aware

and globally informed student body, equipped to navigate and appreciate both local and global
perspectives. This article explores the intersection of transdisciplinary research and art education,
focusing on the role of cultural memory and national values in modern artistic content. As societies
undergo rapid globalization and modernization, art education plays a crucial role in preserving and
reshaping cultural identities, fostering national values, and transmitting collective memory through
art. By adopting a transdisciplinary research approach, which integrates knowledge from multiple
disciplines such as art history, sociology, anthropology, and cultural studies, art education systems
can provide more holistic and contextually relevant frameworks for understanding national identity
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in the modern world. This article examines how cultural memory is encoded in visual arts, the
reinterpretation of national values in contemporary artistic practices, and the transformative potential
of art education in shaping national consciousness. Through the lens of transdisciplinary research, the

paper highlights the evolving nature of national values in art education and their relevance in the
digital age, where global and local influences converge.
Key words: transdisciplinary, research, art, education, system, cultural memory, phenomenon of

national values.
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Introduction

his study investigates how a

transdisciplinary approach to art
education—one that synthesizes insights
from cultural studies, sociology, and
pedagogy—can promote cultural memory
and national values. This approach seeks
to equip students not only with artistic
skills but also with a deeper understanding
of their heritage and national identity.
This research is part of a broader trend
in educational theory advocating for
interdisciplinary or transdisciplinary
models, which aim to bridge the gaps
between different academic disciplines and
foster a more holistic understanding of
complex societal issues.

Art education serves as a vital
mechanism for preserving cultural memory
and reinforcing national values, particularly
in periods of societal transformation. With
globalization increasingly shaping cultures,
art education systems must engage
with both traditional and contemporary
representations of national identity. At the
same time, these systems need to navigate
the complexities of a rapidly changing
cultural landscape.

The integration of transdisciplinary
research within art education offers a
powerful approach to understanding the
role of art in shaping cultural memory and
national values. Transdisciplinary research,
which draws upon various academic fields
such as history, sociology, anthropology,
and art theory, allows for a more nuanced
understanding of national identity. It
enables educators and researchers to
investigate how art education can foster
not only artistic skill but also a deeper
awareness of the cultural forces that shape
societal values.

This article examines how art education,
supported by a transdisciplinary framework,
can navigate the intersection of cultural
memory and national identity in modern
contexts. By drawing on various disciplines,
art education can provide students with
the tools to critically engage with national
narratives and artistic practices that shape
their sense of belonging, culture, and
history. The article also explores how art
education can adapt to evolving notions
of identity, particularly in the face of
globalization.

The primary research question guiding
this study is: How can a transdisciplinary



approach in art education effectively
embed cultural memory and national
values in a way that resonates with
contemporary students? This research
also aims to uncover the challenges and
potential limitations of implementing
such an approach, particularly in diverse
educational settings. By addressing
these questions, this study contributes to
ongoing discussions in educational theory
and practice regarding the role of cultural
heritage in modern education.

Globalization and digital media have
introduced young learners to a wealth of
international content, sometimes at the
expense of local cultural traditions. As
students are exposed to global narratives,
their connection to national identity and
cultural memory may weaken, leading
to a gradual erosion of cultural heritage.
Art education, with its capacity to convey
complex social, historical, and emotional
narratives, presents a unique opportunity to
counterbalance this trend. By integrating
national values into art education,
educators can foster a deeper sense of
cultural awareness, encouraging students
to understand and value their heritage in a
globalized world.

The relevance of this study lies in its
potential to offer a robust framework for
integrating cultural memory and national
values into art education. This approach
aligns with recent educational trends
advocating for culturally responsive
teaching, which emphasizes the importance
of connecting learning material to students’
cultural backgrounds. In addition,
this research contributes to policy and
curriculum development in art education
by offering insights into transdisciplinary
methods that align with contemporary
educational demands.

Methods

To explore the effectiveness of a
transdisciplinary approach to art education,
this study employs a mixed-methods

research design, integrating both
qualitative and quantitative data collection
and analysis.

1. Content Analysis of Curricula:

An initial content analysis was
conducted on art education curricula from
multiple countries, focusing on themes
related to cultural memory, national
identity, and values. This analysis aimed
to identify common practices and gaps in
incorporating national heritage into art
education.

2. Qualitative Data Collection:

* Interviews and Focus Groups: Semi-
structured interviews were conducted
with art educators, curriculum designers,
and students. These interviews sought
to capture participants’ perceptions of
cultural memory and national values in art
education and to understand the challenges
of implementing transdisciplinary
approaches.

+ Case Studies and Observations:
Several case studies were conducted
in educational institutions with art
programs centered on cultural heritage.
Observational data were collected through
classroom visits, focusing on how students
engaged with culturally focused art projects
and activities.

An experimental study was conducted to
measure the impact of a transdisciplinary
art curriculum on students’ understanding
of cultural memory and national values.
The curriculum was specifically designed
to emphasize cultural symbols, stories,
and artistic traditions connected to the
students’ heritage. Pre- and post-tests
were administered to assess shiits in
students’ perceptions and attitudes toward
their cultural identity.

+ Qualitative data from interviews and
observations were thematically analyzed
using NVivo software, allowing for the
identification of recurring themes and
patterns in participants’ responses.

+ Quantitative data from the
experimental study were analyzed using
statistical software, comparing pre- and
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Table 1. National Values in Traditional vs. Contemporary Art

Country Traditional Art Forms Contemporary Art Forms Key National Values
Kazakhstan | Kazakh carpets, oral Digital art, mixed media Unity, respect for elders,
storytelling installations reverence for nature
Nepal Thangka painting, wood Photography, performance Buddhist spirituality,
carving art respect for nature
Mexico Folk murals, embroidery Street art, video art National pride, indigenous
heritage

post-assessment scores to determine the
curriculum’s effectiveness.

Results

In countries with rich artistic traditions,
such as Kazakhstan, national values are
often expressed through indigenous art
forms such as traditional music, dance,
and visual arts. However, as these nations
undergo modernization and globalization,
there is a tendency to reconsider and
redefine what constitutes national identity.
In art education, this can manifest in

the incorporation of new technologies,
global art movements, and cross-cultural
exchanges that challenge traditional
notions of national values while preserving
essential cultural elements.

For example, in Kazakhstan, national
values such as unity, respect for elders, and
reverence for nature are deeply embedded
in the country’s folk art and traditions.
However, contemporary Kazakh artists
are reinterpreting these values through
modern artistic forms such as multimedia
installations, digital art, and street art. Art
education in this context plays a crucial
role in guiding students to understand how
traditional values can be adapted to reflect
the complexities of modern society.

As shown in Table 1, traditional art
forms oiten focus on national values
such as respect for elders, national pride,
and reverence for nature. In contrast,
contemporary art reflects more complex,
dynamic interpretations of these values,
often incorporating new media and
interactive technologies. Art education

systems must adapt to these changes

by incorporating both traditional and
contemporary artistic practices that reflect
the evolving nature of national identity.

Modern content in art education reflects
the evolving nature of national values in
response to globalization, technology,
and social change. As societies become
more interconnected, the boundaries of
national identity become more fluid, and
art education must adapt to these new
realities. In this context, the phenomenon
of national values in modern content is
characterized by the blending of local and
global influences, the incorporation of
new media, and the exploration of diverse
perspectives.

The digital revolution has profoundly
impacted the way art is created, consumed,
and taught. With the rise of social media,
digital art platforms, and online exhibitions,
artists and educators now have access
to global audiences and resources. This
interconnectedness has led to the fusion of
diverse artistic traditions, resulting in new
expressions of national values that reflect
both local and global sensibilities. Art
educators must be prepared to navigate this
new landscape, where national identity is
no longer fixed but continuously evolving in
response to global forces.

Moreover, the global dissemination
of art through digital platforms has
democratized the process of art creation
and consumption. This democratization
allows for a more inclusive representation
of national values, as artists from
marginalized communities and subcultures
now have the opportunity to share their



Table 2. Pre- and Post-Test Results

Metric Pre-Test Mean Post-Test Mean Percentage Increase

Cultural Awareness 2.7 4.3 +59%

National Pride 3.0 4.5 +50%

Appreciation of Heritage | 3.2 4.6 +44%
perspectives with a global audience. In Discussion

this way, art education can foster a more
inclusive and pluralistic understanding
of national identity, one that reflects the
diversity and complexity of contemporary
societies.

A transdisciplinary framework in
art education combines elements from
multiple academic fields to address the
complex and multidimensional concept
of cultural memory and national identity.
This approach allows students to explore
their heritage in a structured yet flexible
learning environment, fostering a deeper
understanding of cultural narratives.

Cultural memory serves as a repository
of a society’s collective experiences,
values, and traditions, which are often
expressed through art. By incorporating
cultural memory into art education,
students are encouraged to engage
with the symbols, stories, and traditions
that form the backbone of their cultural
identity.

Analysis of case studies reveals that
students in art programs focused on
cultural heritage displayed a stronger
sense of national pride and cultural
awareness. Observations highlighted the
role of culturally themed projects, such as
creating artwork inspired by local traditions
or national symbols, in fostering a sense of
belonging and identity among students.

The experimental study provided
quantitative evidence of the curriculum’s
impact on students’ cultural awareness.
Statistical analysis of pre- and post-test
scores indicated significant improvements
in students’ understanding of national
values and their appreciation for cultural
heritage (Table 2).

Transdisciplinary research offers a
comprehensive approach that blends
multiple academic disciplines to address
complex social, cultural, and political
phenomena. In the context of art education,
this method allows for a more holistic
understanding of how art intersects with
national identity, cultural memory, and
social values. Art education, traditionally
rooted in technical training and aesthetic
appreciation, can be enriched through

the integration of theories and methods
from sociology, anthropology, history, and
cultural studies.

Research by Nash and Miller (2019)
highlights the growing significance of
transdisciplinary methods in art education,
particularly as art practices evolve to
reflect the increasingly globalized nature
of contemporary society. This integrative
approach allows art educators to frame
artistic practices within a broader context
of social, political, and cultural change,
thereby providing students with deeper
insights into the role of art in shaping
national consciousness.

Cultural memory refers to the collective
memories and shared narratives that
define a society’s historical and cultural
identity. According to Eril (2008), cultural
memory is constantly reshaped through
art, literature, and other cultural practices,
reflecting changes in societal values and
historical events. Art education plays a key
role in preserving and transmitting cultural
memory by teaching students to engage
with and reinterpret artistic representations
of history, culture, and collective
experience.
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Halbwachs (1992) suggests that
cultural memory is not static; it evolves
over time, influenced by contemporary
social and political forces. The role of art
in encoding and preserving memory is
therefore central to understanding how
national values are transmitted through
generations. Through visual culture,
art educators can engage students with
representations of national history, offering
opportunities to critically examine and
reinterpret these memories in light of
contemporary social realities.

National values-such as unity,
patriotism, and cultural pride-are often
embedded within the visual arts and play
a significant role in shaping national
identity. Appiah (2006) and Cohen
(2010) both emphasize the importance
of art in the formation of national values
and the transmission of these values to
new generations. Art education provides
a platform for students to engage with
national symbols, artistic traditions, and
historical narratives that embody these
values.

As national identity becomes more
complex in the face of globalization, art
education systems must balance the
preservation of traditional national values
with an openness to new and diverse
perspectives. Smith (2018) argues
that while traditional art forms oiten
emphasize national pride and cultural
heritage, contemporary art education must
incorporate global influences and allow for
more inclusive representations of identity.
This challenge becomes particularly
relevant in societies experiencing rapid
cultural diversification or migration.

Cultural memory refers to the shared
body of knowledge, traditions, and practices
passed down through generations, often
transmitted through storytelling, rituals,
and symbolic expressions. In this context,
art plays a central role in preserving
and reshaping cultural memory. From
prehistoric cave paintings to contemporary
digital art, visual representations have

served as powerful tools for encoding

and conveying collective experiences.

Art education, as a formal system of
instruction, must therefore acknowledge
its role in not only teaching techniques but
also in preserving cultural narratives and
national histories.

One of the key functions of art education
is to encourage students to engage
critically with cultural artifacts and to
understand the ways in which visual art
reflects and shapes societal values. This
engagement fosters a deep connection to
national memory, where students learn
not only the history of art forms but also
their cultural significance. Art education,
when structured around cultural memory,
becomes a tool for nurturing national pride
and reinforcing the shared values that
define a particular society.

In many cultures, art education plays a
role in instilling values related to national
identity, pride, and continuity. In countries
with rich historical traditions, such as
Kazakhstan, Nepal, or Mexico, art serves
as a bridge between past and present,
enabling students to connect with their
cultural roots while engaging with modern
artistic practices. By exploring the symbolic
meanings embedded in art forms, students
gain insight into how art influences the
construction and perpetuation of national
identity.

Cultural memory, as defined by Erll
(2008), is the process through which
societies remember and reinterpret past
events. Art serves as a powerful medium
through which cultural memory is encoded
and transmitted. In art education, students
are introduced to artworks that represent
historical events, cultural symbols, and
national narratives. Through the analysis
and creation of art, students gain a deeper
understanding of their shared cultural
history and the values that shape their
society.

By engaging with traditional artworks
and exploring their historical significance,
students learn to appreciate how art



serves as both a reflection of and an active
participant in the shaping of collective
memory. In this sense, art education
fosters an awareness of the continuity
and evolution of cultural memory, helping
students understand their place within a
larger cultural narrative.

National values are the core principles,
beliefs, and ideals that shape a nation’s
identity and guide its citizens’ behavior.

In art education, these values are often
embedded in traditional art forms, folklore,
rituals, and national symbols. However,
the representation of national values in art
education is not static; it evolves over time
in response to changing social, political,
and cultural conditions.

In modern art education, there is
a growing emphasis on reinterpreting
traditional national values to ensure their
relevance in contemporary society. This
process often involves the transformation
of traditional art forms into new media,
blending old and new techniques, and
merging indigenous practices with global
artistic trends. In this context, art education
serves as a dynamic platform for the
reinterpretation and reinvention of national
identity.

Basic provisions

In the context of education, art has long
been a medium for nurturing creativity,
personal expression, and technical skill.
However, art education holds a broader
potential—it can serve as a vehicle for
preserving and promoting cultural memory
and national identity. Cultural memory,
encompassing a society’s shared past,
stories, symbols, and values, shapes
national identity and contributes to cultural
continuity across generations. With the
rise of globalization and digital media,

art education faces new challenges, as
students today encounter diverse cultural
narratives that may sometimes overshadow
or conflict with traditional values. This
phenomenon has heightened the need

to rethink art education frameworks
that integrate cultural heritage without
sacrificing innovation.

In countries with rich artistic traditions,
such as Kazakhstan, national values are
deeply embedded in indigenous art forms
like traditional music, dance, and visual
arts. However, as these nations undergo
modernization, there is a continuous
redefinition of national identity, manifesting
in art education through the incorporation
of new technologies, global art movements,
and cross-cultural exchanges. This
dynamic process challenges traditional
notions while preserving essential cultural
elements. Art education systems must
adapt by incorporating both traditional
and contemporary artistic practices, often
within a transdisciplinary framework that
blends elements from multiple academic
fields. The digital revolution has profoundly
impacted art creation, consumption, and
teaching, leading to a fusion of diverse
artistic traditions and new expressions of
national values that reflect both local and
global sensibilities. This democratization of
art through digital platiorms fosters a more
inclusive and pluralistic understanding of
national identity, allowing marginalized
communities to share their perspectives
globally. Ultimately, art education serves as
a dynamic platform for the reinterpretation
and reinvention of national identity,
ensuring the relevance of core principles,
beliefs, and ideals in contemporary society.

Conclusion

This research highlights the potential

of transdisciplinary approaches in

art education to strengthen cultural
identity and promote national values. By
embedding cultural memory within art
curricula, educators can create a learning
environment that balances technical skill
with a deep appreciation for heritage.
Findings from this study suggest that a
transdisciplinary approach not only fosters
a stronger sense of cultural awareness
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but also equips students with the tools
to navigate a multicultural world with a
balanced perspective.

Further research could examine how
these findings apply in diverse educational
contexts and evaluate the long-term
impact of culturally focused art education
on students’ cultural identity and social
engagement. This study contributes to a
broader educational movement advocating
for culturally responsive teaching and offers
a model for policymakers, educators, and
curriculum designers to foster national
values in an interconnected world.

In conclusion, the integration of
transdisciplinary research in art education
provides a powerful framework for exploring
the intersection of cultural memory
and national values in modern content.

By drawing on multiple disciplines,

art educators can foster a deeper
understanding of how art serves as a
vehicle for preserving, transmitting, and

Contribution of authors

transforming cultural identities. As national
values evolve in response to globalization
and technological advancements, art
education must remain adaptable,
embracing both traditional and modern
artistic practices. In doing so, art education
can help students navigate the complexities
of national identity, cultural memory, and
artistic expression in a rapidly changing
world.

By incorporating transdisciplinary
methodologies into art education,
educators can create a more holistic and
dynamic curriculum that engages students
with both the local and global dimensions
of art. Through this approach, students
not only learn artistic techniques but also
develop critical thinking skills that allow
them to engage meaningfully with the
cultural and historical narratives that shape
their societies. As such, art education
becomes a powerful tool for shaping the
future of national identity, cultural memory,
and artistic innovation in the modern world.
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AiimOeToBa Ya00CbIH

Kasaxckasi HaumoHasbHast akajemust xopeorpacguu (Acrana, Kasaxcran)

KakumoBa Jlaypa

Kasaxckasi HaloHasibHast rejarorudeckast ynusepceutet uM. Adast (Anvatsbl, Kazaxcran)

TPAHCOANCLUUNNINHAPHBIE MCCNEAOBAHNA B CUCTEME XYAOXECTBEHHOIO
OBPA30BAHMA: KYIbTYPHAA NAMATb U ®EHOMEH HALMOHANIbHbIX LLEHHOCTEW B
COBPEMEHHOM KOHTEHTE

AHHOTauus. Xy,EI,O)KECTBEHHOE 06pa3OBaHme YyXe 0aBHO ABNAeTCA BaXKHOM 0b6nacTbio Ans

BbIpaXXE€HUA, COXpaHEHNA U Nepenayu KyJ'IbTypHOVI MamsaT U HaLMOHasbHbIX LLeHHOCTEN. B 3Noxy
rnobanmsauun u 6bICTp0l71 u,md)posmaumm 3TN LEHHOCTU CTaNIKUBAKTCA C I'Ip06J'IEMaMl/I, MNOCKOJIbKY
MOJi04bl€ MOKOIEHUA YaCTO NOABEPrakoTCa BO34,ENCTBUIO TPAaHCHAUMOHaNbHbIX N MHOTOKY/IbTYPHbIX
HappaTuBOB, KOTOPbIE MOTYT 3aTMEBATb MECTHbIE TPaAULUMN. B 3TOM mMccnepoBaHum npegnaraeTcad
TPaHCOAUCUMTINIMHAPHAA CTPYKTYpPa B Xy4,0XECTBEHHOM 06pa3OBaHIAl/I Ona COeaAnHEHUA KyNbTypHOTo
Hacneana ¢ COBpeMEHHbIM 06paBOBaTe.ﬂbelM KOHTEHTOM, obecneymBas CﬁaﬂaHCMDOBaHHbIVI nogxon K
06yLIEHl/IlO KaK XyAo0XXeCTBEHHbIM NMpuemMam, Tak u KyfleypHOVI MOEHTUYHOCTU. C MOMOLLBI0 CMELLIAHHbIX
Memodoe, BK/1IKOYas Ka4e€CTBEHHbIE MHTEPBbLIO, TEMATUYECKME UCCNIEA0BAHNUA N KOIMYECTBEHHOE
3KCNepuUMeEHTanbHOE NUCCnenoBaHne, 3To uccnenoBaHmne oueHUBaeT .':)dJCbEKTVIBHOCTb MHTErpaunun
Ky]'leypHOVl NaMsaTM U HALMOHANbHbIX LLEHHOCTEW B XyOooXXeCTBEHHOE 06pa3OBaHme. Hawmu pe3ynbraThl
noovYepkMBarOT LEHHOCTb yHE6HOl71 nporpammebl, OpMeHTVIpOBaHHOVI Ha HAaUMOHa/IbHYH UOEHTUYHOCTD,
MOKa3bliBas 3HAYUTE/IbHbIE YNy4YlleHNUA B OCBEAOMNIEHHOCTU U NPU3HAHUU CTYAEHTAMM CBOUX KYNIbTYPHbIX
KOpHEl\/’i. KpOME TOro, Mbl U3y4aeM I'Ip06J'IEMbI, C KOTOPbIMU CTANIKMBAKOTCA NpenoaaBaTesiv U yupexaeHud
npu BHEAPEHUU TPAHCOANUCUUNIMHAPHbBIX NOAXO0A40B. JTO UCCnegoBaHME BHOCUT BKAag, B pacTyLlyro
obnactb OﬁpaBOBaTEJ'IbeIX NCccnefoBaHuin, noovyepkMBarOLWMX KybTypHOE Hacneane B COBpeMEHHOM
06yHEHVIVI, npegnaraa naeu ona noiuTmMKoBs, nenaroros U paBpaﬁOTHMKOB yqe6Hb|x nporpamm.
Pe3y/7bmamb/ NMOKa3bIBAKT, YTO TpaHC,EI,MCLI,MI'I)'IMHaprII:i noaoxon B XyA0XXeCTBEHHOM 06pa3OBaHl/IM
CI'IOCOGCTBVET CbOpMMpOBaHI/IlO KYy/IbTYpHO OCBEAOMJIEHHOIO U rno6anbHoO VIHdJOpMMpOBaHHOFO
CTyaAeH4YeCcKoro COOGLIJ.ECTBa, CnocobHoro OPUEHTUPOBATLCA U LLEHUTb KaK JIOKa/lbHbI€, TaK U rnobanbHble
nepcneKkTuBbl. B aTo¥i cTatbe nccnenyeTca nepecev4eHmne TpaHCanCUMniInHapHbIX MUCCNefoBaHUM U
XyLoOXXEeCTBEHHOIO o6pa3OBava, C YNOpoOM Ha po/ib KyJ'IbTypHOVI NaMsaT1 U HaLMOHANbHbIX LLEHHOCTEN B
COBPEMEHHOM XYyO0XXEeCTBEHHOM KOHTEHTE. nOCKOJ'Ibe obuiectBa noaseprarTcA 6bICTpOl7I rnobanmsauun
1M MOLEPHU3aLNN, XyOO0XKECTBEHHOE o6pa3OBaHme UrpaeT peLlaroLyo poib B COXPAHEHUN U NU3SMEHEHUN
Ky]'leypHOVl WUAEHTUYHOCTM, COAENCTBMM HALMOHANbHBIM LLEHHOCTSIM U nepenave KOJINEKTUBHOM

namMaTm yepes3 UCKYCCTBO. npl/IHIAMaﬂ TpaHC,EI,l/ICLI,l/II'IJ'IMHaprIﬁ NCCef0BaTeNIbCKUIA MOAXOA, KOTOprI71
MHTETPUPYET 3HAHUA U3 HECKOJIbKUX OAUCLUNJIUH, TAKUX KaK NCTOPUA UCKYCCTB, COLUOIOTNS,
dHTPOMO0rnUa N KynbTyponorusa, CUCteMbl Xyg0XXeCTBEHHOIO 06pa3OBava MOryT NpenocTaBUTb 6onee
LEe/IOCTHbIE U KOHTEKCTYa/IbHO COOTBETCTBYHOLWLME PAMKK 0N MOHUMAHUA HaLMOHANbHON UOAEHTUYHOCTU
B COBpEMEHHOM MUpE. B 3To# cTaTbe pacCMaTpUBAETCH, KaK KynbTypHasa namatb KOOUPYETCA B
M306pa3MTean0M MCKYCCTBE, NEPEOCMbIC/IEHNE HALMOHAIbHbIX LeHHOCTEN B COBPEMEHHDbIX
XYLOXXECTBEHHbIX MPAKTUKAX U npeo6pa3yrou.|,|417| noTeHunan xynoXXectBeHHOro 06pa3OBaHIA$I B
q)OpMVIpOBaHIAVI HaUMOHa/IbHOTO CO3HaHUA. Hepe3 npuU3My TpaHCAUCUUNIMHAPHOIO MCCNIeA0BaHUA B
CTaTbe NOAYEPKMBAETCA 3BONNIOLMOHUPYOLWAA NnpMpoaa HauMOHaIbHbIX LeHHOCTEN B XyOoo>XeCTBEHHOM
06pa3OBaHVIl4 N UX aKTyasIbHOCTb B LI,VICDpOByPO 3N0Xy, rae cxomatca rnob6anbHbIE U NIOKANbHbIE BAUSHUS.
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AiimOeToBa Ya00CbIH

Kaszak yarTbik xopeorpacus akagemusichl (Acrana, Kaszakcran)

KakumoBa Jlaypa

Abait atbiniarsl Kasak yaTThiK negarornkanbik yausepenteti (Anmatel, Kasaxkeran)

KOPKEM BIJ1IM BEPY XXYHAECIHAETI M3HAPAJIbIK 3EPTTEYJIEP: MOAEHU XXALbI XS HE
KA3IPTI MASMY¥HOAFbI ¥1TTbIK K¥HObIJIBIKTAP ®EHOMEHI

AHHoTaums. KepkeMm 6iniM exxenneH MafeHu xafbl MEH YATTbIK KYHAbUTbIKTAPAbl TaHbITYAbIH,
CaKTayAblH XX8He XeTKi3yAiH MaHpI3apbl canackl 6onabl. XKahaHoaHy xaHe XbingaM undpnaHapipy
6eneH anfaH gayipae 6yn KyHObINbIKTAP KUbIHLWbUIbIKTapFa Tan 60naabl, )Xac ypnakTap XeprifikTi
[9CTypnepre KeneHKe TyCipyi MyMKiH TPaHCYITTbIK XXaHe KONMafeHUETTi sHriMeniepre ui ylbipanabl.
Byn 3epTTey MapgeHU MypaHbl 3aMaHayu 6iniM 6epy Ma3MyHbIMeH 6aiNaHbICTbIPY YLUiH KEpKEMiK
6inimM 6epyperi NaHapanbIK, KypblibIMAbl YCbIHAAbI, Oy KEPKEMAIK 9AicTepai Ae, MaAeHU BiperennikTi
[le OKbITyFa TeHrepimMai Tacingi kamMramacoi3 etesi. Cananbl cyxbatTapabl, KeMc-cTaaunepai xaHe
CaHAbIK, 3KCMEPUMEHTANABI 3epTTeyAi KOca anfaHaa, apanac aaictep apkbiibl 6y 3epTTey eHep
TopbueciHae M3AEHM Xalbl MEH YATTbIK KYHAbIIbIKTapAbl BipiKTipyAiH TMiMAiniriH 6arananabl. bisgix
KOPbITbIHAbINAPbIMbI3 YATTbIK, Bipereiinikke 6afbiTTanFaH OKy 6aFoapiaMachiHbIH, KYHAbUIbIFbIH
Kepceteni, byn CTyoeHTTepAiH M3A4EeHM TaMblpAapblH TYCiHYi MeH H6aranaybiHbIH, aiTapabIKTan
YKaKcapfaHblH kepceTesi. byraH Koca, 6i3 TpaHCAUCUMNIUHAPABIK TOCINAEPAi eHridyae MyFaniMaep MeH
MeKeMenepAiH anablHAA TYPFaH KMbIHAbIKTApAbl 3epTTelMi3. byn 3epTTey cascaTkepnepre, Myfanimaepre
XdHe oKy bafmapiaManapbiH a3ipneyLinepre TYCiHiKTEP YCbIHbIM, 3aMaHayM OKbITyAaFbl MOLEHU MypaFa
epekwe MaH bepeTiH 6inimM 6epy canacbiHAaFbl 3epTTEYNEepAiH 6Cin Kene aTkaH canacbiHa biknasn
eTeni. Hatnxenep kepkem 6inimM 6epyneri TpaHCAUCLUMMAMHAPAbIK, TACIN XEPriNiKTi XaHe XahaHAbik
nepCcrnekTUBanapabl Wapnay xaHe 6aranay yLiH xabaplkTanfaH MafeHu xabapaap aHe xahaHaplk,
aKnapaTTaHAbIPbIIFAH CTYAEHTTIK \PKbIMAbI KanbiNTacTbipasbl fAen 6omkaiapl. byn Makanaaa Kasipri
KepKeM Ma3MyHAaFbl M3LEHM Xafbl MEH YITTbIK, KYHAbIIbIKTAPAbIH peniHe 6aca Hasap ayaapa oTbipbim,
naHapanblk, 3epTTeynep MeH kepkeMaik 6inim bepymiH TofFbICybl KapacTbipblnagpl. KoFamaap xbingam
»ahaHpaHy MeH aHapyabl 6acTaH eTkepin XaTkaHAbIKTaH, KepKeMiK 6iniM MageHu biperennikTi
CaKTay MeH KaiTa KasbiNTacTblpyAa, YITTbIK KYHAIIbIKTapAbl TOpOUeneyne xxaHe eHep apKbiibl
VKbIMIbIK XKaATbl XETKi3yae WeLlyuli pen atkapanbl. OHep Tapuxbl, d/1eyMeTTaHy, aHTPOMONOrUs XaHe
M3AEeHWETTaHy CUAKTbI KBMTEreH NaHAepAeH anblHFaH 6iniMai BipikTipeTiH TpPaHCAUCUMMIMHAPBIK,
3epTTey TaCiniH KonAaHa oTbipbin, eHep 6inimM 6epy xyrenepi Kasipri anemaeri ynTTbik 6iperennikTi
TYCiHY YLUiH HEFYP/IbIM TYTAC XX9HE KOHTEKCTIK TYPFblAAH CIMKeC LWeHbepnepai KaMTaMachi3 eTe anagbl.
byn Makanana 6eiiHeney eHepiHAe MBAEHM XKafblHbIH Kanai KoATanFaHbl, 3aMaHayu KePKEMAiK
TaXipubenepaeri yATTbiK KYHAbUIbIKTAPAbl KaiTa TYCiHAIPY KaHE YATTbIK CaHaHbl KANbINTaCTbIpyAAFbl
KepkeMaik 6inimM 6epyaiH TpaHcdopMaLMAnbIK aneyeTi KapacTblpbinagbl. TPAHCAUCLMUMAMHAPbIK,
3epTTeynepaiH 06beKTUBI apKbl/bl XYMbIC 6Hep BiNiMiHAEri YATTbIK, KYHAbINbIKTAPAbIH AaMy CUNATbIH
XX8He 0NlapAblH XahaHAbIK XaHe XeprinikTi acepnep ToFblCaTblH LUOPAbIK, A3YipAeri 63eKTiniriH
Kepceteai.
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