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T. K. XypreHos atbiHpafb! Central Asian Journal of Art Studies (CAJAS) - «©Hep
Kasak ynTbIK eHep akaneMmsckl XOHE ryMaHWUTap/IbIK FblbIMAAP» (COHbIH iWiHae
TeaTp, My3blka, Xxopeorpadusl, KuHo, beliHeney xaHe
KonnaHbanbl eHep, caynet xaHe T. 6.) 6aFbiTbl HOMbIHLWIA
LlyHWe Xy3iHAeri aBTopblK 3epTTeynepmiH, HaTmxenepiH
KAPUANANTBIH peLLeH3UANAHATbIH FbITbIMU XKYpPHaA.

Ka3axcKast HaLMOHaNbHas aKazeMis BacbIbIMHBIH MakcaTbl — FbIIbIMU UAEANAPMEH anMacy
nckyccts umenm T. K. XKypreHosa YWIH anaH YCblHY, COHOaW-aK eHepPTaHy CanacCblHO4AFbl

HipneckeH xanblKapanblK FblIbIMKU x006anapapl 4aMbITy
60/1bIN Tabblnaabl. XapusnaHbiMaapab! ipikteyaeri
6acbIM dakTopnap: XXaHa AepekTaHy xaHe aaebu
fepekkesaepre YHAEY, akafleMU3M XKSHE FbifbIMU
06beKTUBTINIK, TApUXHAMaNbIK TONbIKTLIK NeH nikipranac,
KypAeni ryMaHuTapnblk MacenenepaiH 3amMaHayu enemi,
M3AeHM apTedakTinep MeH KepKeM HblCaHAAPAbIH,
XaHa TynHycka Tycinaipmenepi. CAJAS-Ta FbinbiMu
MakananappaH 6acka, Wwonynap, TapuxHamanblk, Wwonynap,
[epekTaHy Matepuanaapbl, 'yMaHWUTapbIK, FblibIM
TaKblpbINTApbIHAAFbI MiKipTanacTap YCbIHbITYbl MYMKIH
XKSHE FbINIbIMM AMaNorTap Kynranaabl.

CAJAS (29.03.2021 N2 303 6yipbIfbl) FbINbIMU KbI3METTIH,
Heri3ri HaTUXKenepiH xapusanay ywiH KasakcraH
Pecny6nukachl binim xaHe FblbIM MUHUCTPAITiHIH, Binim
YKQHE Fbl/IbIM CaNacbIHAAFbI CamnaHbl KAMTaMachl3 eTy
komuTeTi (BxFCBK) ycbiHFaH HacbinbiMaap TizbeciHe
eHrizinai («<BHeptaHy» 6enimi). CoHbiMeH kaTtap, CAJAS
KOB (KasakcraHabik aarekces 6azacsl), ¥MFTCO (¥nTTbIK,
MEeMIIEKETTIK FbINIbIMU-TEXHMKANbIK CapanTamMa OpTasbifbl),
EBSCO Essentials, Kubep/leHnHkana nHaekcrenesi.

CAJAS pepakumsacbiHa xibepinreH 6apnbik, Makananap
nnaruat TekcepyiHeH eTeAj xaHe 3epTTey npopuniHaeri
MaMaHAAPAbIH, OH, €Ki XaKTbl COKbIP CapanTamMacbiHaH
KeMniH xapusanaHagpl.

ABTOPJIbIK FbIIbIMU 3€pTTEYNEP, WOynap MeH cyxbaTtap
CAJAS-Ta TeriH xapusnaHaabl. XXypHan peueHsusnay,
penakuusnay, Ty3eTy, 6eTTey xaHe 6acka Aa pefakumsanbik,
KYMbICTap 6OMbIHLIA WbIFbIHAAPAbI 63 MOMHbIHA anafbl.

CAJAS makana aBTopnapbiHa akpl Tenemensi.

JKypHanaplH, kapusnaHbiM 3TUKAChI XKOHIHAETI
komuteTTiH, (COPE) Onen KopekciHe Calkec Keneai xaHe
YKYPHaNMEH XYMbIC XaCalTblH aBTOPNapAbIH Hemece
peLeH3eHTTepPiH 3aHCbI3 iC-3peKeTTep Typanbl KYLiKTi
xarpannapabl wewy ywid COPE cxeManapbiHa cyieHesi.

€« ‘publons  EBSCO %
= Essentials ‘
KOKCOH o EXBERLENINK)



Central Asian Journal of Art Studies (CAJAS) -

HaYYHbI peLeH3MpyeMblil XXypHan, NybanKyoLLmi
pe3ynbTaTbl aBTOPCKMX UCCEA0BAHMIA CO BCErO MMpa

Mo HamnpaBneHnto «MCKyCCTBO U r'yMaHWUTapHble HayKn»

(B TOM Yncne nNo BOMpocaMm TeaTpa, My3blku, xopeorpapum,
KMHO, M306pa3unTeNbHOro 1 NPUKNALHOTO MCKYCCTBa,
APXMTEKTYPbI U T. 1.).

Llenbto u3paHuns aBnseTcs npenocTaBieHne naoLanKu
A5 06MeHa HayYHbIMU UAESAMU, @ TaKXKE Pa3BUTUE
COBMECTHbIX MEXAYHAPOAHbIX HAy4YHbIX NPOEKTOB

B 06/1aCTH nckyccTBoBeneHus. MpuoputeTHble GakTopsbl
npu otbope nyb6ankaumin: obpalieHme K HoOBbIM
MCTOYHMKAM, aKaleMU3M U Hay4YHas 0O6bEKTUBHOCTb,
ncropuorpaduyeckas nosHoOTa 1 AMCKYCCMOHHOCTb,
COBpPEMEHHOE U3MEepEeHMNEe CIIOXKHBIX N'YMaHMTapHbIX
npo6nem, HoBble OPUTMHANBHBIE TPAKTOBKM KYNLTYPHbIX
apTedakToB M XyA0oXKecTBeHHbIx 06bekToB. B CAJAS kpome
Hay4HbIX CTaTel MOTyT 6bITb NPEACTABNEHbI PELIEH3NN,
ncropuorpaduyeckme 0630pbl, ICTOUHMKOBEAYECKME
MaTepuansbl, BUCKYCCUM HA TEMbI TYMaHWUTAPHOM HAYKH,
NPUBETCTBYIOTCS HAYYHbIE AMANOTU.

CAJAS BkntoyeH B lNepeyeHb U3aaHuin, pekoMeHayeMblX
KomuTeTom no obecneyenuto kauectsa B chepe
obpasoBaHua 1 Hayku (KOKCOH) Munucrepcrsa
obpasoBaHus 1 Hayku Pecnybnmku KasaxcraH (npukas
No 303 o1 29.03.2021) ans nyb6AnKaLmMm OCHOBHbIX
pe3ynbTaToB Hay4YHOM AeATeNbHOCTH (pasaen
«MckycctBoBeaeHues). Momumo storo, CAJAS
nHpekcupyetcs B KBLL (KasaxcrtaHckoit 6ase
untnpoBanus), HUMHTS (HaunoHanbHOM LeHTpe
rocyAapCTBEHHOM HAay4YHO-TEXHUYECKOWM 3KCNEPTU3bI),
EBSCO Essentials, Kubep/leHuHke.

Bce craTbu, noctynatowme B pepakumio CAJAS, npoxonst
npoLeaypy NPOBEPKM Ha Nnaruat 1 nybaukyTcs nocne
MONOXMTENbHOrO ABOMHOIO C/IENOTO peLieH31poBaHus
crneumanucTamm no npodunsaM UccaesoBaHuii.

ABTOpCKME Hay4Hble UCCNef0BaHMs, 0630pbl U MHTEPBbIO
B CAJAS ny6nukytotca 6ecnnatHo. XXypHan 6epet

Ha cebs pacxoapl Mo peLeH3UPOBaHMIO, PeAAKTUPOBAHMIO,
KOppeKType, BEpCTKe U APYrMM pefakLMOHHbIM paboTam.

CAJAS He BbinnaunBaeT roHopapbl aBTOpaM CTaTei.

XypHan cnenyet Kopekcy nosenenus Komureta no atuke
ny6nukaumin (COPE) n cneamt 3a 6nok-cxemamm COPE
L5 pa3peLleHns cy4yaeB NoL03peBaEMOro
HenpaBoOMepHOro NOBeAEHNUS CO CTOPOHbI aBTOPOB

WM PELLEH3EHTOB U UHbIX ML, PabOTaOLLMX C XKYPHANOM.

B
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Central Asian Journal of Art Studies (CAJAS)

is a scientific peer-reviewed journal that publishes
the results of author research from around the world
in the field of Arts and Humanities (including theater,
music, choreography, cinema, fine and applied arts,
architecture, etc.).

Priority factors in the selection of publications:

appeal to new sources, academicism and scientific
objectivity, historiographical completeness

and debatability, the modern dimension of complex
humanitarian issues, new original interpretations
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to scientific articles, CAJAS can include reviews,
historiographical reviews, source materials, discussions
on the topics of the humanities, and scientific dialogues
are welcome.
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«T. K. )Kyprenos arbinnarsl Kazak yaTTbiK eHep
aKajzleMMsiChl» pecnyOJ/HKa/bIK MEMJIEKETTIK MeKeMeci»

PEOAKLUWA ANKACDI

Ka6bin1 XanbikoB, 6ac perakrop, uaocodus
FBIJILIMAAPBIHBIH JOKTOPHI, Tpodeccop, clieHorpagus
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eHepTaHy KaHJIHAAThl, KaybIMAACTEIPBIIFAH podeccop,
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Ekarepuna Pe3HnkoBa, FbIsIbIMH PEIAKTOp, OHEPTAHY
Kanuuaathl, O. Kacrees atbinuarbl MemiekeTTiK 6Hep
Mypaxkaiibl (Anmartsl)

Csetnana OpiioBa, opbIC TisiHIH 2KayanTbl pelaKTopbl,
PhIJIbIMU-pefakiusbik 6odimi, T. K. JKyprenos
aTbiHaarbl Kazak yarTeiK eHep akagemusicb (Anmarhbl)

Torxxan Mosanim, Kazak TiJliHiH KayanTbl PeIaKToOpPbI,
eneprany maructpi, A. B. Cene3nén atbinarsl Amars
xopeorpadusiibiK yuusuiieci (Aamatbt )

Anppeit KpaBuoB, arbi/iiibiH TiJIHIH XKayanTbl
PENaKTOPbI, FhIJIBLIMU-PEIAKLHAIBIK O0J1iMi,

T. K. JKyprenos atbinaarsl Kazax yarTbik eHep
akajieMusichbl (Asmathbl)

I'ysenb Hypumberosa, nusaiinep-Gerreyiui, 6acnara
Jaibibay 6edimi (penpouentp), «Murenncepsuc»
JKILIC (Anmarb)

JKypnan Kasaxcran PecniyGuikacbinbii AKnapar xoHe
KOMMYHHKALMsIap MHHUCTPJIITiH/E TipKEeJTeH.
Ecenke xoto typasibl Kyasik Ne 16391-2x 10.03.2017 x.
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PEOAKLUMANDBIK KEHEC

Auna Oapduan, PhD, Osiem anebuerti npoceccops,
Arpiubin Tisti dakyssreti, Koceran Kaposnna
yuusepcureti (AKLI)

BakpiT Hypneiiic, eneprany 1oKTopbl, TeaTp eHepiHiH
Tapuxbl MeH Teopusichl Kadenpacsl, T. K. )Kyprenos
arbinjarbl Kasak yatTbik eHep akagemusichl (Kasakeran)

Buprur Beymepc, PhD, npodeccop, Teatp, kuno kone
TeJieBUleHIe Kadenpachl, AGepUCTYUT YHUBEPCUTETI
(Ynei6puranus)

Benu-Martu Kapxyaaxru, PhD, npama xoue oiibin
abIOHKT-npodeccopsl, Taphx, MafieHUET 2KaHe OHep
mekTe6i, Typky YuusepcuteTi (PunmsHmms)

Eesa AnTuana, eneprany J0KTopbl, Teatp
aKaJleMHsICBIHBIH GH MelarOrHKaCkIHbIH TPoheccopbl,
Xesbeunkn Onep yHusepenteti (DUHISHNS )

Eepo Tapactu, PhD, kypmerTi mpodeccopsl, pusocodus,
TapHX XKOHe eHepTaHy Kadeapachl, XeJbCHHKH
yHuBepcuTeTi (DUuHISAHIMS )

JKosze Jlyuc Apocrerio, PhD, npoceccop Mysbikasbik
6inim Oepy kadenpacel, [panana Yuusepcureti
(Mcnanus)

3yxpa UcmaramberoBa, dusiocodust FbIbIMAAPBIHbIH,
JIOKTOPBI, TIpodheccop, AiHTaHy KoHe MaJIeHHeTTaHy
Kadenpacsl, an-Papabu atbinaarst Kasax yarTeix
yHuBepcuteti (Kazaxeran)

Muwenb Buacyrtu, PhD, kaybiMaactbipbliran
npodeccop, Jkenepumentasnisl [lenaroruka,
[Tanya Yuusepcureri (Mrasus)

Cerc Ar6o, PhD, kaybiMaacTeipbliran npodgeccop,
[lenaroruka caxyasreri, Jleiikxsn Yuusepceureti (Kanana)

Tarbsina [MopTHoBa, oHepraty 10KTOPBI, Tpodeccop,
eneprany Kadenpacsl, A. H. Kocbirun ateinaarst Peceit
MemJieKeTTiK yHuBepcuteti (Peceit)

Tomaw Tonopuwmk, PhD, KaybiMaacTbipbliaran
npodeccop, Onep dakyasreri, Jltob1sHa YHuBepeuTeti
(CroBenust)

JKypHaut 2KbliibiHa 4 peT LiblFajibl.

© T. K. )Kyprenos arbiniars! Kazak y/aTTbiK eHep
aKaaeMHsIChl
© Asropaap
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Pecry6inkaHcKoe rocyiapeTBeHHOE yuperkieHHe
«Kasaxckast HaloHa/IbHAsT aKaJIeMHsT HCKYCCTB
umenu T. K. Kyprenosa»
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BakbiT Hypneuc, 1okrop nekyccrBoBeensi, mpodeccop,
Kadesipa HCTOPUH M TEOPUH TeaTPabHOrO HCKYCCTBa,
Kazaxckast HalHoHaJIbHAs aKajleMHst HCKYCCTB HMeHH

T. K. JKyprenosa (Kasaxcran)
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Eepo Tapactu, PhD, nouernbiii npodeccop, kacenpa
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XesbeHHKH ( DUHIsTHNS )

JKose Jlync Apocrerio, PhD, npodeccop, kadenpa
My3bIKaJIbHOTO 00pa3oBaHHusi, [paHaaCKuil yHHBEPCUTET
(Mcnanus)

3yxpa UcmaramberoBa, 10KTOp (hUIOCOPCKUX HaYK,
npoceccop, Kadeapa pesMrHoBeeHNsT U KyAbTypOJIOTHH,
Kasaxckuil HalMoHa IbHbI YHHBEPCUTET HMEHH
asib-Papadu (Kazaxcran)

Muuenb Buacyrru, PhD, accounnposantbiii npoceccop,
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JKypuan ny6usuikyetcest 4 pasa B rojl.

© Kazaxckast HallMOHAJIbHAST aKaJleMHsl HCKYCCTB
umenu T. K. JKyprenosa
© Asropsl
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OHEPAErI KOMMbIOTEPJIK XXoHE MEAUATEXHOJIOTUANAP:
OH XXOHE TEPIC )KAKTAPbDI
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KOMMNbIOTEPHbIE U MEAUATEXHOJIOTMU B UCKYCCTBE: 3A U MPOTUB
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Central Asian Journal of Art Studies >xypHanbiHblH, 2022 blnFa apHanfaH «OHepaeri
KOMMbIOTEPAIK )X3HEe MeAUATEXHONOIUSNAPDI: OH, XXaHE Tepic XaKTapbl» Aen aTanatbiH
TOPTIHLLI CaHbl 6HEPAiH, LMdpnaHabipyMeH XakblHAACYbIHA apHanfaH. XKanmnbl, CAaHAbIK,
TEXHONOTMANAP OHEPAiH anyaH TypiHe OH aCep eTin, 0NapAblH XaHa CUHTETUKANbIK,
YKaHpNapblIHbIH, IYHMEre KeflyiHe biKknan eTeTiHiH MOMbliHAAY Kepek. [lereHMeH, onap
€Ki MaFblHa/bl XX9He eHep canacbiHAa H6ackalla Kbi3MeT eTesi.

AfbiMAaFbl TaKpIPbINTLIK, HOMipAe OpTanbik A3us MeH KasakCTaHHbIH, eHep
TapuXbIHAAFbI MPO et contra TapasbICblHA YKCAC Macene afeni KonbliFaH. ABTopnap
eHepai KOMNbIOTEPNiK XXIHE MeLMATEXHONOTUANAPFA EHTi3YAi OPKEHUETTIK OCyaiH,
(akTopbl peTiHae KapacTbipaabl.

opicTemMenik macenenepai TybipbiMaay xaHe wewy ywiH CAJAS xentokcaHaasbl
LUbIFAPbINbIMbIHBIH, 3MNUPUKANbIK Heri3i Art-Mirai Foundation xxobanapbliH inrepinety
XBHE Xy3ere acblpy YLWiH MapKETUHITIK TEXHONOrMANapabl TapTy Typasbl Makananap
6onabl; ahaHablk My3blKa MHLYCTPUSACHIHBIH, MOAUPUKALMACDI KaFaaibiHAA LMPPAbIK
MeamMa MyMKIHLIKTEPiHiH TEXHONOTMANbIK SPTYPAiniriH xaHe KasakcraHaa Kasipain,
e3iHAe anemMae KONAAHbUIbIN XXYPreH KaHa TeXHONornanapabl eHrizy 60mMbiHwWa
YCbIHbICTApAbl 3epAeney; TEXHONOrUANbIK, )XabLbIKTbIH CUMOMO3bl XXaHe Tayencis
KMHO canacbiHAafbl GUAbMAI WbIFAPMALLbINLIKNEH TYCiHY TaXipmubeci cunatTanfaH.
BupTyanabl Aa, MaTepuangblk enwemae ae beiiHeneHreH Métadance TeaTp
doTocypeTwwinepiHiH poTokepmeciHe wonyabl 6enek atan ety kepek. Makanaga Tek
cMnaTTaMa MeH TeXHONorusnap faHa eMec, COHbIMeH KaTtap 6anet eHepi canacbiHaa
XYMBbIC iCTENTIH drnocopTapabiH, OHepTaHyLWbiNap MeH GoTorpadTapiblH kentereH
nikipnepi KenTipinreH canbiCTblpynap Aa KaMTblIFaH.

KopbiTbiHabinai kene, CAJAS aBTOpiapbl MeH peLieH3eHTTepiHe 0CbIHAAM TabbICTbl
YK9He canasbl FbUTbIMM bl YLWiH anfbiC aiTaMbli3 xaHe 2023 Xbinbl )XaHa 3epTTeynepre
WwakblpambI3!

Kab6win Xanvikos,
6ac pedakmopebi
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YetepTtbift Bbinyck Central Asian Journal of Art Studies 3a 2022 ron noa Ha3BaHUEM
«KoMnbloTepHble U MeLUATEXHONOMMU B UCKYCCTBE: 33 U MPOTMB» NOCBSLLEH TEME
CcONMKEHNS UCKYCCTBA C LmMdpoBuM3aLmeit. B Lenom HyxHO npusHaTh: Lndposblie
TEXHONOMUM NMONOXKUTENBHO BAMSIOT HA Pa3/IMUHble BUAbI MCKYCCTBA M CNOCOBCTBYIOT
POXAEHUIO UX HOBbIX CUHTETUYECKMX KaHPOB. OAHAKO OHM HEOLHO3HAYHbI

N QYHKLMOHUPYHOT B Chepe MCKYCCTBA NO-Pa3HOMY.

B TekyLiemM TeMaTuyeckoMm Bbinycke nogobHas npobnemMaTrka B3BeLWMBaAHUS
pro et contra B uckycctsoBeneHunu LleHTpanbHoi A3nmn n KasaxctaHa nocrtaBneHa
HaMepeHHO. ABTOpbI UCCNIEeAYIOT NPUOBLLEHME MCKYCCTBA K KOMTBIOTEPHBIM
U MeLMaTEXHONOMMAM KakK GaKTop LMBWUAM3ALMOHHOMO poCTa.

JMNUPUYECKYH OCHOBY fekabpbckoro Homepa CAJAS ans NOCTaHOBKM M pelueHuns
METOL0/I0rMYECKMX BONPOCOB COCTAaBMAM CTaTbM O NPUBNEYEHUU MAPKETUHTOBbIX
TEXHONOTUI ANS NPOABUXEHUS U peann3aummn npoekToB doHaa Apm-Mupatl;
nccnefoBaHWe TEXHOOMMYeCKOro MHOroobpasunsa LMdpoBbIX MeANaBO3MOXHOCTEN
B YC/IOBMSAX MOAMPUKALMM MUPOBOM MY3bIKAIbBHON MHAYCTPUM U NPELNOXKEHUS
0 BHeApeHuM B KazaxctaHe HOBbIX TEXHONOMUM, y)Ke UMELMX MPUMEHEHME B MUPE;
OMMCaH OMbIT cMMBMO3a TEXHONOMMYECKOTO OCHALLEHUS M TBOPYECKOTO OCMbICTIEHUS
dunbma B chepe HezaBucnMoro knHematorpada. OTaenbHO He0OX0AUMMO OTMETUTL
0630p HOTOBbICTABKM TeATpasbHbIX GOTOXYLOXKHUKOB Métadance, umetoLuei
BOMJIOLLEHUE U B BUPTYaNbHOM, U B MaTepUanbHOM n3MepeHuu. CTaTbs BKIKUUNA
B ce65 He TONbKO ONMcaHWe U TEXHOMOMMU, HO U COMOCTABNEHUS, NpUBeLeHNe
MHOXeCTBa MHeHUN GunocodoBs, UCKycCcTBOBEAOB M (hoTorpacdos, paboTaroLwmx
B cepe BaneTHOro MCKyccTea.

Pestomupys, Mbl 6narogapum Bcex aBTopoB M peueHseHToB CAJAS 3a Takoi
YAQUHbIA U KaYeCTBEHHbIN HAY4YHbII o4, v MPUINALLAEM K HOBbIM UCCNEA0BAHUSM
yxe B 2023 rogy!

Kab6win Xanvikos,
2/1a8HbIll pedakmop



Preface

The fourth issue of the Central Asian Journal of Art Studies for 2022, entitled “Computer
and Media Technologies in Art: Pros and Cons”, is dedicated to the convergence
of art with digitalization. In general, it must be admitted that digital technologies
have a positive impact on various types of art and contribute to the birth of their new
synthetic genres. However, they are ambiguous and function differently in the field
of art.

In the current thematic issue, a similar issue of weighing pro et contra in the art
history of Central Asia and Kazakhstan is deliberately posed. The authors explore
the introduction of art to computer and media technologies as a factor in
civilizational growth.

The empirical basis of the December issue of CAJAS for the formulation
and solution of methodological issues were articles on the involvement of marketing
technologies to promote and implement the projects of the Art-Mirai Foundation;
study of the technological diversity of digital media opportunities in the context
of the modification of the global music industry and proposals for the introduction
in Kazakhstan of new technologies that are already used in the world; the experience
of the symbiosis of technological equipment and creative understanding of the film
in the field of independent cinema is described. Separately, it is necessary to note
the review of the Métadance photo exhibition of theatrical photo artists, which is
embodied both in the virtual and in the material dimension. The article included
not only a description and technologies but also comparisons, bringing a multitude
of opinions of philosophers, art historians, and photographers working in the field
of ballet art.

In summary, we thank all the authors and reviewers of CAJAS for such
a successful and high-quality scientific year and invite you to new research in 2023!

Kabyl Khalykov,
Editor-in-Chief
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Abstract. Digitalization allows to expand consumers circle, attracting new audience: viewers,
listeners, readers faster than just a few years ago. However, the problem of popularizing Kazakh
music is still relevant. Some methods of digitalization of cultural objects, proposed in this paper,
bring new opportunities to the global scientific environment for studying and familiarizing with
cultural values, and also allow to acquire new experience of interacting with cultural content.

Using a set of research methods, the authors studied several projects of a non-profit
organization in the cultural field and trace and offer for a discussion several tools to implement
each project separately. Its prospects also lead to the search for relevant tools for the further
promoting creative product.

Projects, implemented over the past 4 years have been, analyzed. The optimal models
and tools for promoting are presented, justified not only by the theoretical base, but, first of all,
by practical experience, including the experience of successful international projects. The necessary
favorable environment for modern users of creative products and attracted new opportunities
for popularization of Kazakh academic music, have been created by digital technologies.

The gradual deployment of one creative product, its variability and multi-stage nature leads
to the emergence of completely new solutions for Kazakh music promotion and popularization
using modern technologies.

The projects described in this article and tools for their implementation determine the optimal
models for promoting a cultural product. The practical value of the study can be used as an example
of the possibilities for implementing creative projects.
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Introduction

For the most effective promotion
of Made in Kazakhstan cultural
products it becomes necessary to take into
account global trends and develop, increase
management technologies in the field
of culture, since the music industry
as a socio-cultural phenomenon creates
a new communicative space of culture
and forms new types, genres, styles
and forms of musical consumption.
In this regard there is a need to systematize
its main problems and development
prospects in the digital era, to summarize
the available data on the specifics
of the industry, the types of participants’
activities in the Kazakhstani music market.

In the field of creative product
management, digitalization and new
technologies, aimed at simplifying
the management of human resources
and projects in general, are leading
to completely new solutions (Imayo, Assel,
et al. 112). Today culture is a powerful tool
for spiritual and aesthetic development
of people, the formation of national unity
and the country's integration into the world
community. The main support here remains
the national-cultural roots, historical
experience, best traditions as well
as the preservation of the nation’s own
national code (Tasbergenova 132).
Researchers Kulsarieva, Aktolkyn, et al.
mention “the technological aspect,
the active inclusion of Kazakhstan
in global communications.” (131)

Digital technologies are understood
as the ability to provide information
to a user in the combination and interaction
of various forms in an interactive mode.
These forms can be different and include,
for example, a text, sound, graphics,
video, animation, that is, information
is presented simultaneously in verbal,
visual and auditory forms. This allows
to have deeper emotional impact.
This advantage along with other
properties, predetermined the success

of digital technologies, multimedia tools
and their ubiquity. At the same time,
the communicative openness of media
environment can significantly expand
the number of references to a work of art,
thanks, for example, to such methods
of relaying as embedding material
in a blog, commenting on it on forums,
hyperlinks, cross-posting, quoting,
and so on. The significance of forms
multifaceted realization is growing
(Smertina 65). In addition, digital
technologies and multimedia products
are giving rise to modern forms of creativity.
The changes in the process of perceiving
a work of art that make scientists, writers,
artists and other professionals to reconsider
their research methods as well as the form
and content of the very results of creativity.
They have to cancel the former linear
model, since today the traditional division
of the participants in the communication
process into two groups — an author
(information sender) and his audience
(information recipient), has largely lost
its meaning. Indeed, today an author
creating a composition according
to N. Dvorko “implies not only
an interpretation of the artistic image
by the recipient, but also active interaction
with the artistic object in dialogue mode”
(12). A person from a spectator/listener/
reader turns into a user who, at will,
depending on his goals and objectives,
composes his own sequence, pace, rhythm,
information perceiving way; through
interaction operates with music, maps,
drawings, tables, diagrams, photographs,
animation and video images.
Thus, the author of a multimedia
work acquires a new role — he becomes
the creator of context, intended
for the audience, who can independently
decide regarding the order and nature
of actions, not always suspecting that all
of them are predetermined by its creator.
Such a novelty and complexity of the forms
of visual symbolization in multimedia was
pointed out by L. Berezovchuk, noting



that in this case, “due to the interaction
of the recipient with the work of art,

the visual image turns into a substitute
sign.” (2)

Since a multimedia product
is a product that combines a digital
component, it can be viewed from
the same positions as other forms of art
based on technologies (cinema, television,
etc.). As noted by G. Begembetova
and R. Dzhumaniyazova: “In the context
of the development of modern civilization
and electronic technologies, one of the most
important factors in the global politics
of any state is culture, regarded not only
as a sphere of human life, but also
as a mechanism for possible cultural
and economic expansion.” (114)

To create a new cultural environment
“in which a person gets used to”, methods
and tools for digitalization of cultural
objects are being actively introduced,
widely used and developed. The use
of new technical developments brings
new opportunities for studying
and familiarizing with cultural values.

It also gives the experience of acquiring
a completely new experience of interacting
with cultural content.

In this document, we propose
to consider some aspects of using digital
technologies and art management
tools on the example of the activities
of the Kazakhstan’s Art-Mirai Foundation
whose mission is to preserve and present
to the world the best samples of Kazakh
academic music. The term “academic
music” here is given in broad sense,
as “music performed by professional
musicians with a classical musical
education, as music played on musical
instruments familiar and understandable
to both European and any other culture”
(Imayo, Assel, et al.105).

Musical heritage in any format
has always served as the foundation
for the spiritual development of generations.
Those humanistic values that are not
subject to aging are concentrated

in it, and the musical wealth created

over the course of millennia has

an enduring cultural and educational
significance. Each generation uses

the accumulated experience, masters
the achievements and moves on to create
new values (Snezhinskaya 126). Modern
digital technologies own one of the main
communities today. However, a special
role belongs today also to the sheet music
archive as the custodian of the cultural
heritage, all kinds of forms, genres

and styles of modern musical culture.

Accordingly, the importance
of developing publishing business
in the field of musical art is determined
as one of the basic steps in the popularization
of Kazakh academic art both in Kazakhstan
itself and in the global world.

[t can be found in the proposed study
that the availability of musical publications,
not only in print but also in electronic form,
allows us to expand the prospect of further
use of this music precisely because
it is recorded on a medium, whether paper
or digital ones. Moreover, in view of the fact
that the topic of the work implies the use
of media technologies actively, in the text
of the article we offer links to the results
of the described processes, to the realized
projects.

Methods

To implement the above perspective,
the authors studied several projects

of a non-profit organization in the field
of culture — the Art-Mirai Foundation.
Attention was drawn to the interaction
of the parties, involved in the processes,
and the possibility of supplementing
each project with the next one in order
to expand and transform it. Considering
some of the Foundation projects,

one can trace a multi-level approach

to the creative products promoting
processes. And the central core of any
of them can be called Kazakh/Kazakhstani
music. The “multi-level” term means
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the presence in a creative product

of the “basic element” of Kazakh/Kazakhstani
music and the development of processes
around it that give new forms and formats
to the original product. Using a set

of methods for studying project
management technology, the authors

of the article trace and propose

for discussion several tools used

for implementing projects of various
formats at various levels. Analysis

of the concept of each project separately,
its prospects also result to the search

for relevant creative products implementing
and promoting tools. So, in the course

of our work, we identified and used

the most effective research technologies,

in particular, the musicians direct
interviewing method: a survey was
organized both for professional violinists,
performers and teachers as well as students
of middle and higher levels of musical
educational institutions, and the results
thereof became fundamental in the further
process of editing the musical collection

of Chrestomathies of Kazakh Violin Music.
In addition, the method of collecting

and subsequent analysis of already existing
notes and corrections in the personal sheet
music notes of teachers, students

and in library copies was also applied.

[t should be noted that the poor state

of individual copies that, we discovered

at the time, sufficiently motivated

us to continue our work.

The practical part of the work included
listening both in person and offline to each
piece performed by violin soloists in order
to identify errors and typos in the fingering
and bowing in the collections of previous
editions. This important part of the work
was organized by us in close cooperation
with the author of the collection, Professor
B. Kozhamkulova. And important moment
in approving the final version of the musical
text was the correspondence between
the observance of bowing, fingering
and nuances and methodological
comments.

In the course of selecting the most
suitable font, we also applied the method
of interviewing several focus groups
of different age categories and different
levels of education. It would seem
that a larger font would be more preferable
to the group of primary and secondary
school age. However, it is interesting
to note that other groups of older musicians
also voted for it. They motivated their
preference by the fact that often the console
with the notes is standing farther
on than they would like or a large font
in the notes of the accompanist (clavier)
allows a performer to feel more confident
when playing by heart, since in this case
there is always the opportunity to “peek”
the next phrase.

The main questions of the questionnaire
and the survey results are shown
(see diagram 1).

We also used the analysis of streaming
platforms users’ statistical data, account
and website visits statistics and other data.

Thus, the application of a complex
of research methods led to the results
which we report below.

Results and Discussions

Basic element of the Made in KZ cultural
product in the context of the activities

of the Art-Mirai Foundation is Kazakh
music of academic performance.

This is due primarily to the fact

that the idea of establishing a Foundation
arose in the process of initiating

and organizing the re-edition of various
violin collections by Kazakhstani authors.
Also important the fact was the founder

of the foundation is a professional violinist
who studies the available musical material
in daily practice. Therefore, editions

of the violin repertoire became one

of the cultural products of the Foundation.
Thus, the most complete compositions
for the violin in the musical culture

of Kazakhstan are presented

in the collections of Professor



Diagram 1. Main Questions of the questionnaire and the survey’s results.

Questions:

Are you satisfied with the sheet music typed in larger font (7-8)*?
Are you satisfied with the musical text typed in medium form (6,5)?
Are you satisfied with the existing cover page?

Are you comfortable with coups in the existing version?

Have you encountered any errors/typos in the music text?

Do you have your own copy of the collection (any of the parts)?

Are the bowing/fingering convenient in the existing edition?

N Ok W

[
o

wv

Large font Medium font Cover page update

H Professional perfromer (27)

*Size of fonts at Sibelius program (6" and 8" versions)

B. Kozhamkulova: Chrestomathies
of Kazakh Violin Music in three parts.
This work of the first Kazakh violinist
Balym Kozhamkulova who studied
at Gnessin Moscow Institute,
is in demand in the educational practice
of every Kazakh violinist.

In regard to the collections history,
it should be noted that the first full-fledged
edition of the Reader in two parts, in which
the works of Kazakh composers were
collected, adapted for violin and piano,
was published in 2000. And the third part
of the Chrestomathies was published
in 2009, it includes works of large
form for violin soloists as well
as for students of music institutions.

Thanks to musical publication, more
than one generation of Kazakhstani
musicians has grown up to the present
time, who know Mukan Tulebayev’s
Tolgau, Mansur Sagatov’s Kui,
Zhayau Musa’s Ak Sisa and many

Conveniece of coups

W Student (junior and intermadiate), (16)

20
15 | |

Errors/typos Having a personal copy Ease of

bowings/fingering

Student (senior), (18) Teacher/tutor (19)

other compositions, because the works
of outstanding Kazakh composers

not only entered the educational program,
but also began to be often performed

at all violin competitions for children

and youth and concerts. In addition,
today pieces from these Chrestomathies
are actively used in adaptations for other
string as well as for wind instruments.
For example, Kazakh Composers
Collection for Viola, Collection of Kazakh
Kui Adaptations for Violaby D. Mahmud
or Chrestomathies for the Clarinet

by R. Sabirov.

A valuable addition to the collections
of Chrestomathies of Kazakh Violin Music
by B. Kozhamkulova are the author’s
methodical explanations that determine
the specific tasks that must be solved
by the performers: the accuracy of reading
the musical text, fingering and bowing;
the tempo that creates a music
piece character; a logical structure
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of interpretation. Of course, such
recommendations are very needed

in the process of professionals training
and education.

The first reissued collections
by the founder of the Art-Mirai Foundation
(then still a private person) were released
in 2017. A small edition of all three parts
of the collections was given to the Professor
for personal use. B. Kozhamkulova’s further
desire to distribute the music among
the country’s music schools and colleges
was the reason for opening the Foundation,
and the reissue of the collections became
the first and basic level of all subsequent
projects of the Foundation, which today
go to the international level.

The reissuing process consisted
of not only the elementary correction
of typographical errors in the musical
text of previous editions, but also
in a greater degree of musical editing
of the Chrestomathies, which was based
on the comments and recommendations
of professional musicians. So, for example,
the technical pages, turning process
for convenient use of notes at the time
of performance, were taken into account,
fonts were revised, missing musical
notation was introduced. In addition,

a modern cover design was developed,
taking into account the opinion and wishes
of the author of the collection.

The 2018 and 2019 editions were
distributed free of charge to children’s
music schools, secondary specialized
and higher musical institutions throughout
the country. One of the charitable
editions was supported by a grant
from the Foundation of the First
President of the Republic of Kazakhstan.

[t is important to note that during

the reissue, the music collection was also
supplemented with new works, respectively,
due to which the repertoire of violinists

was replenished.

As it is known, historically, the reason
for the emergence of music publishing was
the need to unify musical works in order

to preserve and reproduce their common
style (sound). Today, all over the world,
printed music is a rather expensive process,
because only publishing houses

with extensive long-term experience

and the necessary equipment are capable
to publish high-quality musical scores
and claviers. Moreover, the modern

world dictates to use actively the latest
technologies to popularize and promote
music products. For example, the Muzyka,
which is the oldest Russian publishing
house, uses, among other things,

a new format of music publications —

the multimedia musical publication
(MMMP). It includes several versions

of musical text, including, for example,
author’s facsimile, urtext and the most
popular edition. In addition, the user

is presented with options for audio

and video recordings of a piece,

as well as comments. In Kazakhstan,
unfortunately, there is no specialized
music publishing house yet. Some notes
of works of Kazakh/Kazakhstan’s
composers are printed in the printing
departments of music universities in limited
number of copies. But the most often,
composers or authors of musical tutorials
and books publish their works in private
typographies and publishing houses

at their own expense or, if they are lucky,
with sponsorship. And here, the Art-Mirai
Foundation, acting as an organizer

of publishing process, takes responsibility
for the release of music collections

of Kazakhstan’s composers, thereby
filling the deficit in music publishing,

as well as contributing to the promotion
and popularization of the national school
of composers and performing arts.

As one of the ways to solve the problem
of distributing collections of Chrestomathies
of Kazakh Violin Music among musicians,
the digital platiorm, the MusicBookShop
music showcase was specially created
in the form of an Instagram account,
the website and the telegram channel.
This platform contains scores and musical



collections of Kazakh composers, books
of Kazakh musicologists and researchers
in electronic format. New electronic notes
appear on the showcase on a regular basis,
re-typed from handwritten or dilapidated
scanned notes. Thereby, the musical
showcase continues to expand, and we are
convinced that, as a tool for promoting
and popularizing Kazakhstan’s musical
art, the MusicBookShop digital platform
is an excellent tool for Kazakhstan’s
musicians, music researchers, music
fans both in Kazakhstan and abroad.
So, for example, the telegram channel
of the music showcase in English,
and this allows an English-speaking
musicians or researchers of Kazakh/
Kazakhstan’s music to find the materials
they need. Instagram and Facebook have
an automatic text translator for this,
which also makes it easier to find
the right sheet music or books.

Another example of expanding
the printed material opportunities
is a musical collection of pieces by Kazakh
composers for an ensemble of violinists.
[t is a score with parts of several voices
and accompaniment included in it.
Since there are up to 4 voices
in the ensemble (up to four violins
performing different parts at the same
time), there are no more than two or three
musical stands per one sheet, which
significantly increases the number of sheets
in general. Accordingly, the cost of printing
a multi-page collection also increases.
In this regard costs are often optimized,
for example, by reducing the font
(which is not always convenient
for the performer), or by choosing low-
quality (too thin) paper, which, of course,
hinders, for example, a pianist turning
pages in quick mode. Art-Mirai proposed
another solution, focusing on modern
capabilities of performers. Namely,
the use of a QR code in music collection,
which is given in the title of each work leads
the user to the digital version of individual
parts to choose.

[t is obvious that for effective promotion
of Kazakh music, popularization of Kazakh
art, Kazakh composers and performers
some musical publications, of course,
are not enough. According to this conclusion,
the Art-Mirai Foundation, acting as a link
between composers and performers,
and then listeners, use various project
formats, where the basis for expanding
the concept of cultural product
or creative product is music recorded
and published: musical publications —
printed and electronic as well as studio
professional sound recording. Nowadays,
the compact disc (or even vinyl) music
distribution system still exists, however,
it is important to recall the fact that today
consumers have more access to digitized
music. For example, since its revival
in 2011, Melodiya, the famous Russian
company, has been actively engaged
in the digitization of its gigantic volume
of archival material. The gramophone
records were digitized and published
on CD, and later were published
(and are still being published) on all digital
streaming platiorms, and Melodiya’s social
networks serve as excellent platforms
for promoting and popularizing
of its musical content. A significant
increase in the consumption of digitized
content has become possible, primarily
due to the fact that the market is growing
in the number and quality of online
and mobile services, including streaming
platiorms. Paid download services such
as Apple’s iTunes dominate. We have
witnessed the growing popularity
of subscription streaming services
such as Spotify or Napster.

The SoundCloud platform is a kind

of social network for musicians that allow
sharing music content through a website
and an application. The use of music
streaming platiorms allows promoting
music, artists, and composers.

In this regard, the next step
in implementing the program for the
promotion of Kazakh music in academic
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performance was the organization

of recording sessions to record works

from the collections of the Chrestomathies
of Kazakh Violin Music. Even in the process
of reissuing the Chrestomathies, it was
concluded that most of the pieces

from the collections were not professionally
recorded for children and middle-level
students-musicians. Accordingly, young
violinists did not hear Kazakh pieces

from their repertoire in a high-quality
studio recording. Largely due to the fact
that there is no example of performance,
there is no material to be guided

by when selecting the next program,
young musicians often do not have

a desire to include those works

that they have not heard in their repertoire.
Foreign musicians, in turn, also have
nowhere to learn about how melodic

and original Kazakh violin music can be,
and also to get the necessary notes.

After analyzing the current situation,
the Art-Mirai Foundation initiated several
recording sessions. The project was
named GoldStrings.kz, the purpose
of the project was to introduce the world
cultural community to talented performers
of modern Kazakhstan. Thus, a few soloists
of Zhambyl Kazakh State Philharmonia,
the Astana Opera Theater and others have
recorded more than 30 works. Recordings
were conducted in the Great Hall of Zhambyl
State Philharmonia and in the Great Hall
of Kurmangazy Conservatory. In addition,
international partners, namely the Chistaya
Muzyka recording studio (Moscow)
were involved in recording Kazakhstanis
in Moscow: violinist Zaure Zharova,
teacher of the Central Music School
at P. 1. Tchaikovsky Moscow State
Conservatory, pianist Sholpan Barlykova
and violist Pavel Romanenko, founder
of V. Berlinsky quartet.

Currently, the result of all our recording
sessions is presented on all the world’s
digital streaming platiorms (iTunes, Spotify,
YouTube, ete.), with Qazaq music for violin
and Qazaq music for violin and viola (vol.2)

albums. All the recordings made were

also donated to the partner of the Art-Mirai
Foundation, the Radio Classic. And today,
thanks to this project, listeners have

the opportunity to get familiarized

with the best examples of Kazakh

musical culture not only in concert

halls but also using any gadget.

As a natural consequence of the previous
project, the author of this article created
another format of Kazakh music
popularization in the form of Magic Violin
fairytales project which synthesized several
directions. It combined music, words,
fine arts and technology (QR code).

QR code used in the Magic Violin project,
allows to instantly download the sheet
music, access an audio file or a video

clip on YouTube. By the way, it should

be noted that the video clips to music

are presented in the format of animated
illustrations. In today’s realities, any child
from an early age knows how to handle
gadgets, smartphones and tablets.

[t is not difficult for children to point

the smartphone camera at the QR code
and click on the popup. Further, children
get fascinated by the action of colorful
animation to melodic music.

Music is presented in this project
in the classical version of musical
instruments performing familiar
and understandable to any culture,
namely, on the violin and piano. The word
is presented in the form of author's fantasy
tales for children. Note that the genre
of “fairy tales for children” was not chosen
by the author by chance. Here, first of all,
the imagery of the music itself played
its role. The author also took as a basis
the images, corresponding to the titles
of the works, but at the same time reflected
his vision of the song history with words.
Since it was violin music, and in the recording
it is also presented to the audience
as the classical instrument performance,
the melody is not supported by the words
that some melodies have, due to the fact
that they are originally the songs.



This gave some freedom to the author

of fairy tales, not to be tied to the meaning
of the text, but to think only in images
caused by sounds and to be free to interpret
these images in own way. It is interesting
that the author communicates

with the readers/listeners with the help

of the images created, involving

them in some kind of creative discussion.
The modern communication of authors,
artists and consumers, readers, according
to J. Bayer, “today, thanks to technology
becomes much more intense, wider

and more versatile than a hundred years
ago. The audience becomes a participant
in the cultural space thanks to the media
and video art interactivity without feeling
distant from the cultural space,

but on the contrary, the social role he/she
assimilates teaches to be not an object
but a subject in the socio-cultural space,
to have the right to actively participate
and choose. This, in turn, corresponds

to the ideas of contemporary social
development...” (133). At the same time,
there is no evaluative element in the concept
of a project, authors invite readers

and listeners to “implement” the image

in their mind on their own.

The basis of the Magic Violin project
was five pieces from the first part
of the Chrestomathies of Kazakh Music
for Violin collection, which, among others,
were recorded during one of the recording
sessions of the GoldStrings project. Five
small pieces, three of which are widely known
in Kazakhstan (Ak Sisa by Zhayau Musa,
Karlygash by Akhmet Zhubanov, Eligay
by Latif Hamidi), and two little-known
but also very melodic and original folk songs
(Ahau Bikem in Pirogova’s adaptation
and Khararau in Yevgeny Brusilovsky’s
adaptation), formed the basis of five author’s
tales about an old violinist who tells
interesting stories.

As an additional Kazakh music
popularizing multimedia tool, the Magic
Violin project has added another direction
demanded by the modern consumer

“Music Box” sound. It opened new

opportunities for promoting Kazakh music.

Five pieces from the Magic Violin project

were performed on electronic piano and

recorded in Shuttering Music Box sound

(Omnishere library). This genre of music

is considered as the most attractive

for infants. However, taking into account

the number of fans of this genre among

adults around the world, one can judge

the possibility of wide distribution

of melodies from the album, and Kazakh

music accordingly. For Kazakhstani

parents, the appearance of an album

with Kazakh music in this format brings

an opportunity to familiarize a child from

a very early age with the national melody.

The pieces were released on all digital

streaming platforms (iTunes, Spotify,

YouTube etc.) under the cover of the Magic

Lullaby album. The cover illustration

is also an animation and is used

on the Foundation's YouTube channel.
Thus, we have come to the conclusion

that today the Magic Violin project has been

transformed into the printed Fairy Tales

of the Magic Violin book for adults and

children in three languages, Kazakh,

Russian and English. The Aruna publishing

house, established in 2000, specializing

in the production of fiction, encyclopedia,

educational and entertaining literature

for children, showed its interest in the project,

offering circulation and promotion.

[t is noteworthy that the marketers

of the publishing house offered to release

the first edition of the book through

the crowdfunding. And the reason

for applying such a promotion tool was

explained by the publishing house not

simply by the financial obligations.

In heightening interest to the project

of people who has no relation to professional

music education, the publishing house

saw and expressed the hope that Kazakh

music performed on the violin would help

make the world of Kazakhstani mothers

and the world of their children better,

more comfortable and more aesthetic.
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Fundraising held on the StarTime.kz digital
platform during the Covid- 19 pandemic,
made about 40%, which, however, helped
cover the costs of the publishing house under
the contract with the illustrator. Thus, a unique
book Fairy Tales of the Magic Violin,

which has no analogues in Kazakhstan

yet, appeared.

As in all ongoing projects of the Art-Mirai
Foundation, the central idea of the Magic
Violin project, its basic element is Kazakh
music. And in the fairy tales book, music
can not only be heard but also performed
both with a voice and with any instrument.
The melodies included in the book have
notes from the collections of Chrestomathies
of Kazakh Violin Music by Balym
Kozhamkulova with the preservation
of bowing, nuances and tempo designations
of the collection author. And original
sheet music, for example, with piano
accompaniment may be found,
as mentioned above, on the MusicBook-
Shop digital music showcase.

The next expansion of the Magic
Violin project as well as another form
of popularization of Kazakh music including
through digital technologies, was implemented
with the help of the Foundation’s partners —
Almaty Symphony Orchestra. The team
made a studio recording of all five works,
and each of them was performed on various
string instruments by the orchestra’s
accompanists. So, two pieces were played
on the violin, one on the viola, one on the cello
and one on the double bass. Each soloist
played accompanied by the orchestra.

In addition, accompaniments for the pieces
were recorded separately. Thus, a musician —
a child or an adult — can perform a melody
accompanied by an orchestra, simply

by turning on the record, thereby becoming
part of the multimedia world, integrating
as a soloist on the big stage.

Another partnership project
of the Foundation with Almaty Symphony
Orchestra was implemented during
the difficult period of the pandemic
in May 2020. The project was connected

not only with Kazakh music and again
with children but also with digital
technologies. As you know, during
the pandemic in Kazakhstan, as well
as around the world, restrictions were
introduced. “It was impossible to hold
events with any number of people.
Concerts were canceled... And freelance
musicians, public organizations and private
music groups were actively involved
in the Internet during this period, both
with archival programs and new projects,
in order to maintain the interest
of the existing audience in their work
and, at the same time, attract new audiences.
Total digitalization has modernized
the communication processes of musicians
and listeners, raising to a new level such
qualities as creativity of thinking
and a penchant for creative adventurism”
(Kalyuzhnova, Yelena, et al. 6).

In the search for new solutions
for accessing the Internet, a project was
implemented to create a video clip
to the Eligay melody — a piece
from the collection Chrestomathies
of Kazakh Violin Music and the central
piece of the Magic Violin project. The video
release was timed to coincide with Children’s
Day, June 1, 2020. This was accompanied
by both direct and indirect restrictions.
But the same restrictions contributed
to the creation of a new option of interaction
between musicians, a new format of remote
work, overcoming and searching for new
ways. Even though quarantine restrictions
were still in place, the Foundation
management found a way to organize
the filming. Of course, an important role
was played by the fact that the chamber
composition of the invited orchestra
consisted of only 11 people, that is,
it was relatively small and, accordingly,
could take into account and fulfill all
the prescribed necessary security measures.
The team filmed several panoramic video
frames outdoors, in a wide clearing in the
mountains, using drones for video filming.
Further, a more serious limitation arose:



the soloist is the Artistic Director

of the Orchestra, the violinist lives

in Spain, and, of course, he was not able

fly to Kazakhstan for filming and sound
recording. So he made a video clip

with him performing a solo part to orchestral
accompaniment pre-recorded at the studio.
And further, having the material from both
sides in hand, the recording studio

and the team of the collective started mixing
both the sound and the picture separately.
[t was necessary to combine audio

and video content recorded by different
media so that in the final video the picture
looked organic, and the overall sound did
not cause any complaints. The “remote”
project was implemented successfully.

As a result, a video clip on the Kazakh
Eligay theme was released on the orchestra’s
social networks for the Children’s Day.

Conclusion

The general development of technologies

leads to the definition of modern trends

in the development and promotion of projects.

In the first place, of course, digital ones.

Thus, the features analysis of digital

technologies usage to promote creative

products in the local cultural environment

brings some conclusions given below.

The practice of searching for creative solutions

and new mechanisms for implementing

ideas, in the rapidly changing reality,

determines the development and success

of promoting completed projects. Moreover,

crises and restrictions that affect the possibility

of development nevertheless stimulate

the ability in practice to create new tools

and methods for promoting projects.

For example, by widely using and actively

developing digital technologies such

as streaming services, recognized today

as the fastest growing form of media,

or QR code technology with its ability

to integrate into any printed product

and the ability to expand its functionality.
With regard to the local cultural

environment in its regional context,

all of the above leads to an important
fundamental conclusion — Kazakh music,
recorded on paper and/or digital media,
has great potential for further
implementation in various formats

and self-promotion. Author’s Made

in KZ creative product which includes

a musical component, uses digital
technologies and focuses on a variety

of formats, certainly claims to be unique.
Among the components creating the Made
in KZ product and audio recordings or video
clips on streaming platforms and websites,
with the possibility to integrate into social
networks, there are animated illustrations
that can revive the paintings of artists

and arouse additional interest in them.
And, of course, also fairy-tale books

for children and adults with notes,

music in a high-quality “live” recording,
which is available instantly when pointing
your phone’s camera at QR code.

So, today, the Fairy Tales of the Magic
Violin book is a unique creative product
aimed at enlightenment, popularization

of national music and the formation

of aesthetic consciousness in children.

As practice shows, modern technologies
open up opportunities for the development
of projects and offer a variety of solutions
in promoting creative products.

Thus, in today’s society, it is difficult
to overestimate the importance
of technology, the World Wide Web,
social networks, smartphones, flying
drones and so on. The consequence
of this “oversaturation” of the artificial
in the natural is the “erasing”
of boundaries between virtual and real
worlds. It is important to seek and find
a balance. However, it is impossible
not to take into account that through
the sound of musical theme, through
the dynamic forms of screen images
and their continuous mobility in minds
of listeners, the completion of artistic
matter, the interpretation of artistic
images and the comprehension of aesthetic
essence of creative product occur.
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Ocea Umaé

Kypwmanrasbl ateinarsl Kaszak ynTToik KoHcepBaTtopusichl (Asmarsi, Kazakeran)

Fanusa berembOeroBa

Kypwmanrasbl ateiniarsl Kasak yiartsix Koncepsaropusicsl (Anmatsl, Kaszaxceran)

MAPKETUHTTIK LU®OPIbl TEXHONIOTUANIAP XXOHE «APT-MUPAM»
KOPbIHbIH )XOBAJIAPbDI

AHpatna. LUndpnanabipy TyTbiHyLWbINAP WeHOEePiH KEHENTYre, XKaHa ayAMTOPUSIHbI TapTyFa MYMKiHAIK
6epepi: kKepepMeH, TbIHAAYLLbI, OKbIPMaH BipHeLue Xbin OypbiHFbIAaH bipHelle ece XbinaaM. ereHmeH,
Ka3akK My3blKaCblH TaHbIMan eTy Maceneci ani Ae e3ekTi. Makanafa yCbiHbIFAaH MAEHM HbICAaHAAPAbI
undpnaHAapIpy aAicTepi aNeMAIK FblIbIMU OpTafa M3AEHW KYHAbIbIKTApAbl 3epAeNey MeH TaHbICTbIPYAbiH,
»KaHa MYMKiHAiKTEpiH 6epefi, COHbIMEH KaTap M3AEHM Ma3MyHMEH ©3apa 9pPEeKETTECYAiH MYIAEM KaHA
TaXipnbeciH anyFa MyMKiHLIK 6epesi.

OficTep KeleHiH naiaanaHa oTbipbin, aBTOpAap M3AEHU Canafarbl KOMMEPLMANbIK EMEC YIbIMHbIH,
6ipHelwue xob6anapblH 3epTTesi, ap )0baHbl XeKe Xy3ere acblpyabiH bipHelle KypanaapbiH kagaranan,
TanKplnayra ycbiHApbl. OHbIH NepCneKT1BaNnapsb! WblFapMallbiblK, OHIMAI O4AH 9Pi XXbUDKbITY YLUiH TUICTI
Kypangapabl i3geyre ne akenegi.

Byn Makanaga CoHfbl TOPT XKbINAA XKy3ere acblipblifaH Xobanapabl Tanaay KyMblCbl KepCeTinea,.
OHTainbl yarinep MeH XbIXKbITY Kypanaapbl KENTipinreH, onap Tek Teopusibik, 6azaMeH FaHa eMec,
€H anfblMeH NPaKTUKabIK TXKIpUOEMEH, COHbIH, iliHAe TabbICTbl Xanblkapanblk Xobanap TaxipubeciMeH
Herizgeneai. Lludpnbl TexHoNornanap WbliFapMallbl/blK OHIMAI 3aMaHayu nakaanaHyLbiFa KaKeTT
KONaMbl XaFoan >acan, Ka3akCTaHabIK, akageMUsblK, My3blKaHbl
TaHbIManN eTyAiH, XXaHa MYMKIHAIKTEPiH TapTThbl.

Bip wbiFapMaLLbIbIK 6HIMAI KE3EH-Ke3eHMEeH EHri3y, OHblH, 83repMeniniri MeH Ken CaTbibIbIFbI
3aMaHayu TEXHONOrMANApAbl NaiAanaHa oTblpbin, KA3aKCTaHAbIK, My3blKaHbl iIrepifeTy XaHe TaHbIMan
€Ty YWiH MyNAeM XaHa WewimMaepaiH nanga 6onybiHa akenemi

Ocbl Makanafa cunatTanfFaH xobanap aHe onapAbl Xy3ere acblipy Kypanaapbl MoAEHU eHIMAI
XKbUDKbITYAbIH, OHTaM/Ibl YATINEPiH aHbIKTakAbl. 3epTTeYAiH NPaKTUKabIK KYHAbIIbIFbIH LUbIFaPMALLbIIbIK,
obanapabl Xy3ere acblpy MYMKiHAIKTEPiHiIH MbICanbl peTiHae nanaanaHyfa 6onagpl.

Tipek ce3dep: ubpAbI TEXHONOTMUANAP, MYNbTUMEANA, Ka3ak My3blKacbl, ApT-Mupaii, WbiFapMalLlblbIK,
BHIM.

Aaiiekces ywin: VIMaé, Ocen, xaHe Fanus berembeToBa. «MapKeTUHITIK LMbPAbI TEXHONOrMANAP
XaHe “‘ApT-Mupait” KopbiHbIH Kobanapbl». Central Asian Journal of Art Studies, 7.7, N2 4,2022,15-31 6.
DOI: 10.47940/cajas.v7i4.581.

Anreic. AsTopnap Central Asian Journal of Art Studies pepaktopnapbiHa, COHAAM-aK, aHOHUMA
peLeH3eHTTepre 3epTTeyre Hasap ayAapbin, Kbi3bIFYLLUbUIbIK TAHbITKAHbI YLWiH, MakanaHbl 6acnara
[aviblHAayFa KOMEeKTECKEHI YLWiH anfbicTapblH 6ingipesi.

Asmopnap KomuazbaHbIH COHFbI HYCKACbIH OKbIN Kynmaodsl XaHe Myddenep KaKMmblfbICbl YOK eKeHOi2iH
ManimMoelioi.
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Aceab Umaé

Kasaxckasi HaloHasbHast KoHcepBatopust umern Kypmanrasst (Asnvatsr, Kazaxcran)

lannsa Beremo6eroBa

Kazaxckast nauponasbHast KOHCepBaTOpHst UMEHH KpraIII‘aSbI (AJIMaTbI, KaSaXCTaII)

MAPKETUHTOBbIE LLU®POBbBIE TEXHOJIOTUWN N MPOEKTbI
®OHAA «<APT-MUPAI»

AHHoTaums. LindpoBunsauus no3BonseT pacluMpuTb Kpyr noTpebutenei, NnpuBieYb HOBYH ayAUTOPUIO —
3puTens, cnywarens, Y4aTatens — HAMHOro BbICTpee, YeM BCEro HECKOMbKO NeT Hasaa. OgHako npobnema
nonynsapu3aLmm Kazaxckom My3blki No-NpexHeMy akTyanbHa. [peanaraemble B CTaTbe METOAbI
unMdpoBM3aLMM 06LEKTOB KyNbTYPbl MPUBHOCAT B MUMPOBYHO HAY4YHYH Cpeay HOBble BO3MOXHOCTU

AN U3y4yeHns 1 NpUoBLLEHNS K KYNbTYPHbIM LLEHHOCTSIM, @ TaK)Xe NO3BOJISKOT NpMobpecTn CoBepLIeHHO
HOBbIM OMbIT B3aWMOLENCTBUSA C KYbTYPHbIM KOHTEHTOM.

C noMoLLbi0 KOMM/IEKCA METOA0B aBTOPbI UCCIEAYHOT HECKOIbKO NPOEKTOB HEKOMMEPYECKOM
OpraH13aLmmu KynbTypHOU cdepbl, TPOCIEXMBAIOT U NPeAaratoT AN 06CyKAEeHUS HEKOTOpble
WHCTPYMEHTbI /19 peanu3alumm Kaxaoro npoekTa B OTAeNbHOCTU. [lepcneKkTuBbl MCCnenoBaHUS MPUBOAAT
K MOWUCKY aKTyaslbHbIX MHCTPYMEHTOB Ja/lbHENLLEro NPOABMXKEHNS TBOPYECKOrO NPOAYyKTa.

AHanu3npys NpoekTbl, peann3oBaHHbIe 33 NOCNefHNEe YeTbipe roAa, aBTOPbl ONpesensoT
OMTUManbHble MOLENN U MHCTPYMEHTbI MPOABUXKXEHMS, 000CHOBAHHbIE HE TO/IbKO TEOPETUYECKOM
6a30i1, HO B NepBYI0 0Yepenb NPaKTUYECKMUM OMbITOM, B TOM YAC/IE U OMbITOM YCMELIHbIX NPOEKTOB
MeXAYyHApOLHOro YpOoBHS. LIMdpoBblie TexHONOrMM co3nanu HeobxoamMmyo GnaronpusaTHyO cpeay
[N COBPEMEHHOTO NO/b30BaTeNs TBOPYECKOrO NPOAYKTa U NPUBNEK/N HOBblE BO3MOXHOCTU
[ONS Nonynspu3aumm KazaxcTaHCKOW akafleMUYeCcKon My3biKU.

[NocTeneHHoe pa3BepTbiBaHWE OAHOIO TBOPYECKOrO NPOAYKTA, er0 BApUATUBHOCTb M MHOFO3TaNHOCTb
NMPUBOAMT K MOSIBIEHMIO COBEPLUEHHO HOBbIX PELUEHMI N0 NPOABMNKEHMIO M NONYASPU3aLUU
Ka3aXCTaHCKOM My3bIKM C UCMOb30BaHUEM COBPEMEHHbIX TEXHOOMMA.

OnucaHHble B AaHHOW CTaTbe NPOEKTbl U MHCTPYMEHTbI UX peanun3aLuu onpenenstoT OnTUManbHble
MOAENN NMPOABMXKEHUS KYNbTYPHOIO NpoaykKTa. [1pakTMyeckyo LLeHHOCTb MCCNea0BaHUS MOXHO
MCNOoNb30BaTb Kak MpUMep BO3MOXHOCTEN peannsaLmmn TBOPYECKMX NPOEKTOB.

Kntoyessie cnoea: undpoBble TEXHONOMMU, MyNbTUMEAMNA, Ka3axCKas My3bika, ApT-Mupai,
TBOPYECKUM MPOAYKT.

Ana yumuposarus: Imaé, Acenb, u fanns berembeToBa. «<MapkeTUHroBble LMdPOBbIE TEXHOMIOMMUM
1 NpoekTbl hoHaa ‘ApT-Mupait™». Central Asian Journal of Art Studies, 7. 7,N® 4,2022,c. 15-31.

DOI: 10.47940/cajas.v7i4.581.

bnazodapHocmu. ABTOpbI BbipaxatoT 6narogapHoctb pepakumu Central Asian Journal of Art Studies,
a TaK)Ke€ aHOHUMHbBIM peLleH3eHTaM 3a BHUMaHWe 1 UHTepecC K UCCIef0BaHMI0, 3@ MOMOLLb B MOArOTOBKE
cTatbu K ny6amkaumm.

Asmopbl npoyumanu u 0006puu 0KOHYamebHbIl 8apUAHM PyKoNucu U 3as8a5m 06 omcymcmeauu
KOH@AUKMa uHmepecos.
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GYHKLMOHAJIbHOE
MHOIOOBPA3UE
MY3bIKAJIbHO-
KOMIBbIOTEPHbBIX
TEXHOJIOTUH

B UCITOJIHUTEJIbCKOM
UCKYCCTBE KA3AXCTAHA

)Kanesnb Bekmaram6erosa', [yabnap Beraiutosa'

! Kazaxckast HaloHasbHast akaaemusi uekycers umenn T. K. JKyprenosa
(Anmvartsl, Kazaxcrat)

AHHoTauusa. CraTbs NOCBALWEHA MCCNEA0BAHMIO TEXHONOMMYECKOTO MHOr006pasms LMbpoBbIX
MeaMaBO3MOXHOCTEN B YC/IOBUSX MOAUPUKALMM MUPOBOM My3blKalibHOM MHAYCTpMK. HecmoTps
Ha 4OCTAaTOYHO AMHAMUYHOE PacnpOCTPaHEHUE My3blKaIbHO-KOMMbIOTEPHbIX TEXHOIOMMIA

B MMPOBOM 06pa30BaTe/IbHOM MPOCTPAHCTBE, KA3aXCTaHCKUM UCMOHUTENSM HEOBX0AMMO
06paTUTbCS K aKTyanu3aLmum 0CHOB My3blKalbHOTO MPOrpaMMMUPOBAHMS, TaK KaK COBPEMEHHbIE
TpeHAbl robanusaumm TpebdyoT NpodeccUoHaNnbHOro BaAEHNUS MHPOPMALMOHHBIMU 3HAHUSAMM
U KOMTbKTEPHOI FPaMOTHOCTBHO.

Llenb ctatbu — M3y4eHMe My3biKaNbHO-KOMMbIOTEPHbIX TEXHONOTMIA B acnekTe GyHKLMOHUMPOBAHUS
B COBPEMEHHOM KY/IbTYPHOM MEAMANPOCTPAHCTBE, PACCMOTPEHME Peanu3aLmm 0CHOBHBIX
MY3bIKa/IbHbIX MEMABO3MOXHOCTEN B MEXAYHAPOAHOW My3blKaNbHOM MpaKTUKE.

B pamkax npencraBneHHoM paboTbl TakXKe NOgHMMAETCS BONPOC 0 HEOOXOAMMOCTM BHELPEHMS
B OTEYECTBEHHbIV NefarorMyeckmii mpoLecc MHHOBALMOHHbBIX KOMMbIOTEPHbIX TEXHONOMMI 1 Beb-
MHCTPYMEHTOB AJ15 00y4YeHUs CTYLEHTOB, LiefIeC006pa3HOCTH MCMOb30BAHNUS PECYPCOB My3bIKabHbIX
mMegmannathopm.

B cTaTbe paccMaTpuBaeTcs psa, CreLmanu3MpoBaHHbIX KOMMbOTEPHbBIX MPOrPaMM, UHTEPHET-
CaWTOB, MPUNOXEHWI W Fa[LKETOB, CTUMY/IUPYHOLLMX aKTUBHOE Pa3BUTUE MYy3blKasibHOM Nefaroruky,
UCMOSTHUTENBCTBA, CBOHOAY CAMOBBIPAXKEHMUS, @ TAaKXKE CMOCO6bI YNPOLLEHUS MPOLBUKEHMS
COBCTBEHHOTO TBOPYECTBA UCMOHUTENEN.

Mcnonb3oBaHHbIe 06LLENorMyeckme, TEOPETUYECKME U SMMUPUYECKME METOAbI NMO3BONSIOT
OCBETWUTb TEMY UCCNEL0BaHMUS, OCHOBbIBASICb HA HAy4HbIX BbIBOLAX MU KOHLEMNLMX, COOPMUPOBAHHBIX
B MHCTPYMEHTANIbHOM UCMONIHUTENBCTBE, @ TakXKe 0630pe 0CHOBHbIX MY3bIKa/lbHO-KOMMbIOTEPHbIX
HanpaBaeHW B MeAManpoCTPaHCTBeE.

B coumokynbTypHOM npocTtpaHcTe KasaxcrtaHa npodeccMoHanbHOM TBOPYECKON AeaTenbHOCTH
OTBOAMWTCS BaKHOE 3Ha4eHUe. [oATBEPXKAEHNEM TOMY SIBNSIOTCS MOIOXKEHUS, 0603HAYEHHbIE
B [ocynapctBeHHONM nporpamme «KoHLenums pa3BuTus KpeaTuBHbIX MHAYCTpUIA Ha 2021-2025 roapl»,



HanpaB/ieHHble Ha pelleHue 33434 OpraHU3aLMmn KpeaTMBHOMO NpeanpuUHUMATENbCTBA.
K coxxaneHuto, Ucnonb3oBaHWe My3blKabHO-KOMMbIOTEPHbIX TEXHOOMMIA B OTEYECTBEHHOM
UCNONHUTENBCKOM AeaTeNIbHOCTU M 06pa3oBaTe/lbHOM MpoLiecce BeCbMa OrpaHUYeHo, HeCMOoTpS
Ha CyLlecTBytoLLEe X MHOroobpasme B MMPOBOM UCKyccTBe. B KazaxctaHe Heo6xoaMMo BHEAPATb
pas/inyHble TEXHONOrMYECKME YCOBEPLUEHCTBOBAHMS, 3GHEKTUBHO MCMNOb30BaTh MEAMABO3MOXHOCTH,
MO3BONAKOLME HAXOAUTb HOBbIE MYTU MY3blKasbHOW KOMMYHMKALLMK, Pa3BMBaTb KPEATUBHOCTb
00LLecTBa CTpaHbl, @ TakXKe CO3aBaTb aKTyaslbHble M BOCTPEOOBAHHbIE MPOEKTHI.

Knrouesbie c108a: KOMMbIOTEPHbIE TEXHONOMMU, UCMIONHUTENbCKAS AEATENBHOCTb, My3blKa/lbHas
UHAYCTPUS, KPEATUBHAs UHAYCTPUSA, My3blKa/lbHO-KOMIbOTEPHAS FPAMOTHOCTb, MEAMAUCKYCCTBO.

Ana uumupoeanus: bexmarambeTtoBa, XXaHenb, U [ynbHap beranvHoBa. «DyHKLUMOHANbHOE
MHOroobpasue My3blKaJibHO-KOMMbIOTEPHbIX TEXHOMOTMI B UCMONHWUTENBCKOM MCKyccTBe KasaxcTtaHay.
Central Asian Journal of Art Studies, 7.7, N2 4, 2022, c. 32-49.DOI: 10.47940/cajas.v7i4.632.

Asmopbl npodumanu u 0006puU OKOHYaMesbHeIl 8apUAHM pyKonucu U 3ase/sm 06 omcymcmauu

KOHGUKmMa uHmepecos.

BeepeHue

COI‘JIaCHO CJIOBAPIO TEPMHHOB CJIOBO
«Meana» 0603HAYAET «CPEICTBA
(MaccoBoi ) KOMMYHHUKALIUK —
TeXHHUECKHe CPECTBA CO3MaHMs,

3arucH, KONMMpoBaHusl, THPAXKHPOBAHMUS,
XpaHeHHUs1, pacrpocTpaHeHHusi, BOCIIPUSTHS
MH(pOpMaIU U 0OMeHa ee MeXLy
cyObEKTOM (aBTOPOM MeJHaTeKCTa )

1 00BEKTOM (MACCOBOMN ayJIMTOPHEH )»
(Penopos 24). MennaTexHosornu
BBITIOJIHSIOT (PYHKIIHIO 0OOMeHa
MH(OpMaLMel, ONoCpPeIyIoLIero 3BeHa

B JKU3HEIEATE/LHOCTH YeIOBeKa.

[o csioBaM 10KTOpa HCKYCCTBOBEIEHHUS

A. UepHblllioBa, «My3blKa 3JI€KTPOHHbIX
CPEJICTB MAacCOBOH MH(OPMALMH —
MeJlHaMy3blKa — KaK TBOpUecKoe
HarpasJeHHe MOJHOCTbIO chOPMUPOBANACh
OTHOCHTEJILHO HELABHO, TOJIbKO K 90-M rofam
XX Beka, KOrjia 0KOHUYaTeIbHO CJI0XKHIACh
»KaHpoBasi CUCTeMa MaccMeIna, CoCTosIast
13 Xy/JI07KECTBEHHBIX, HHPOPMAIIHOHHBIX,
peKJIaMHbIX NPOU3BEEHUH, HopM
TPAHC/ISILIMKY ¥ CMEXKHBIX C HEH

»KAHPOB, a TAKXKe CTaJI0 MOJIHOLEHHO
(yHKIIHOHHPOBATHL KPYIJIOCYTOUHOE
My3bIKaJIbHOE TesiepajitoBelllaHue.

B nanbHefiiem sta xkaHpoBas cucrema
MHOTOKPATHO pacllupsilach BapuaHTaMH
nntepHer-CMU (onnafin-seuianne

1 MePUOJIMYECKH BbIKJIA/IbIBAEMble

B 3JICKTPOHHYIO CETb ayHo0- HJIH
BUJIeO(aliJibl ), a TAK)Ke BHEIPEHUEM
1M POBOTO TeJEBUIACHHUS U PAIIHO,
MOBJEKIINM 32 cOO0H pasHooOpasHoe
«IeperJieTeHue » yCTosIBLLIMXCS
menracpencts» (Yepubiion). Ha nam
B3IVISI/L, <MEAHAMy3blKa» — 3TO CPEIACTBO
KOMMYHHKaLMH, 1103BOJIsIIOLLee TTepeady
MY3bIKaJIbHOTO 1IH(POBOro MaTeprasa
C BO3MOKHOCTSIMH 0OPaTHO CBSA3H
pas/IMUHbIMM METO/IAMU; COBPEMEHHbIH
MHCTPYMEHT CO3/IaHUs1 M PACIPOCTPAHEHHUSI
TBOpUECTBA UcrosHUTesIed. MennananHble
SIBJISIIOTCS PSIIOM ayJIMOBU3YaJIbHOH
MH(OPMAIMH, COBOKYITHOCTb KOTOPOH
o0OpasyeT Me/IMarnpocTpaHCTBo.
KomnbioTepHo-My3bIKaJbHble
TEXHOJIOTHH HCI0JIb3YIOTCS
B KOMIIO3UTOPCKOH, UCITOJHUTE/IbCKOH,
3BYKOPEXKHCCEPCKOH 1 IPyrof
JIeITeJIbHOCTH /151 CO3/1aHHU,
UCIIOJIHEHHUS, 3alTHCH, BOCIIPOU3BEIEHHUS,
KOMIO3ULIMM, MUKLIMPOBAHHUS, aHAJIH3a
1 pelakTHpoBaHus My3blku. O6JacTb
KOMITbIOTEPHO-MY3bIKaJIbHbIX TEXHOJIOTHI
JIOCTATOUHO OOILIMPHA — ITO pasJiMuHbie
JUTHUTaJIbHbIE HHCTPYMEHTBI, KOMITbIOTEPHOE
000pynoBaHue, NporpaMmMmHoe obecreueHue,
1M poBoe 3ByKOBOE 060py/I0BaHHE,
3JIEKTPOHHbIE yCTpoicTBa U 3(PPeKThl U T. 1.
TeXHOoJI0IMH YCOBEPLLIEHCTBYIOTCS
C KaKJIbIM TOJIOM, TTPOHHKAs BO Bce cephl
JKU3HE/IeATe/IbHOCTH, U OTpacilb
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MY3bIKaJIbHOH KyJIbTYphI He cTaJia
MCKJIIOUEHHEM, TaK KaK Mpoliece
ayJIMOBU3YyaJIbHOTO BOCTIPOU3BEICHUS

¥ CO3/laHust MaTepHrasa cchopMHUpOBas
Me/IMarpoCcTPaHCTBO, CIOCOOCTBYOLIEe
Pa3BUTHIO UCTIONHUTENBCKOTO HCKYCCTBA
¥ TIPOJIBUYKEHUIO KPEaTHBHON HHLyCTPUH
Kasaxcrana.

Ha cerogusiiinmii nens B Kazaxcrane
neictByer [ocynapcTBeHHas nporpamMmma
«KoHuenuust pasBuTHS KpeaTHBHbBIX
unaycrpuit Ha 2021 —2025 rojbi»,
peanuayemasi MUHHCTEPCTBOM KYJIbTYpbI
¥ CIopTa CTpaHbl, NperpHHUMAlOTCs
pas/inuHble Mepbl B HAMTPABJAEHNUH
pa3BUTHS IAHHOTO CEKTOpa.
[TokasatesbHbIM MepPOIPUSITHEM,
HarISHO MPOJEMOHCTPHPOBABILIUM
JIOCTHKEHHS OT€UECTBEHHBIX OpraHU3alui
M 4aCTHbIX H306peTaTesiell-HOBATOPOB,
SIBUJIACh HeJle/Isl KpeaTHBHbBIX MHIYCTPHH
“Almaty Creative Week”, cocrosiBiasics
B Astmathbl ¢ 1 1o 5 HosiGpst 2022 .

J11s1 oTKpbITOrO Haora OblI0 MPUBJIEUEHO
0k0J10 130 MexKyHapOHbIX H MECTHBIX
IKCIEPTOB, KOTOPble 06CyzK1a/1 BOITPOCHI
0 MPOEKTUPOBAHUH KPeaTHUBHBIX OTPaceH,
(hopMHUPOBAHUHU CTPATErHi HALLMOHAJILHOTO
KpeaTUBHOIo MPOJLyKTa, Mpollecce NMoucKa
3¢ eKTUBHBIX MOJIe/Iel PaGOThI H XKU3HHU

B HOBOH 5KOHOMHYECKOH peasibHOCTH.
Oco60 CTOUTb OTMETHTD PSIJL HOBBIX
006pa3oBaTe/IbHbIX POrPaMM Pa3HbIX
oTpacJieil KpeaTUBHOH 9KOHOMHKH,
BHe/IpsieMbIX B By3ax. Ellle ofHa

13 HEMaJIOBaXKHbBIX OTpac/iel peasnsalnu
TBOPYECKHUX Ul — 3TO MHLyCTpHSI
pasBJ/ieueHui, oHa HMeeT OOoJbLIne
MepCreKTHBbI U MPUBJIEKAET 3apyOerKHbIe
Komnanuu. Tak, K mpumepy, B cTpaHe
JIOCTATOYHO aKTHBHO Pa3BUBAETCs 00J1aCTh
KHUHO, MHTepTeHMeHTa H HH(POPMAIIHOHHBIX
TEXHOJIOTHH, PeICTaB/Isisi COO0H CHIIbHYIO
TOUKY POCTa, U My3bIKaJbHO€E UCKYCCTBO,
My3bIKaJIbHbIE MEIHATEXHOJIOTHH UTPAIOT
3/1eCh OMPeIeNIeHHO 3HAYMMYIO POJib.

Ha ceropnsiinuii 1eHb KpynHbi# M1acT
10/l Ha3BaHUEM MEIMauCKYCCTBO BKJIIOYAET
B ce0Os1 POJYKThI, CO3/IaHHbIE C TTOMOLIbIO

ayJIMOBU3YyaJsIbHbIX U MH(OPMALMOHHO -
KOMMYHHKALMOHHBIX TEXHOJIOTHH.

B coBpemeHHOM 0flLiecTBe 4acTo
BCTaeT BOMPOC O BEPOSTHOCTH HOBBIX
TEXHOJIOTHUECKHX CPEJICTB MAaCCOBOH
KYJILTYPbl, TIOJIHOCTbIO MPULLIEALIHX

Ha cMeHy TpaauuuonHbIM. [To MHeHuIo
ABTOPOB, B CHUJTy HOBBIX M€PCIEKTHB
HbIHELLIHEro Tarna pa3BUTHs KyJbTypbl
BO3HHUKAIOT HHble chepbl TPUMEHEHHUS
MHOr000pasust KOMIbIOTEPHBIX
BO3MOKHOCTEH.

B s1ux ycsoBusix o6pazoBaHue sBJISETCS
OTMOPHBIM MYHKTOM, 33/I10LLUM HarpaBJieHue
BCeil cucTeMe KpeaTHBHON HHLYCTPHH,
sthdekT 0T KOTOPOIl GyjieT HabJIIOAAThCS
B OGuikaiiiem Gynyiiem. B npouecce
MOJrOTOBKH KBaJIM(ULIMPOBAHHBIX
Crelra ucToB 0Opa3oBaTe/ibHast cucTeMa
10 ceil JIeHb CTaNIKUBAETCs ¢ 00beKTUBHBIMU
HayYHbIMH M MIPAKTHUECKUMHU 3aMIpOCaMu
ee peaJsiu3alii U COBPEMEHHbIMH METOJaMH
o0y4eHus. MeauanpocTpaHCTBO
CTaJI0 HEOTbEMJIEMOH YacThlO
MOBCEJIHEBHOM »KU3HH MY3bIKaHTA,

IJle aKTHBHO MCIOJIb3YIOTCS COLMaIbHble
¥ CTPUMHHTOBbIE MJIOLIAJKH, B TOM UMC/Ie
1 JI/151 TPOJIBUKEHHUST COOCTBEHHOTO
TBOPYECTBA UCMOJHUTENEN.

MeTopanbl

B xogne uccnenoBanust ObLIH UCOJb30BAHBI
o0l11e/IorHuecKre, TeopeTHIecKHe

1 SMIIUPHUYECKHE METO/Ibl, TTO3BOJIUBIIHNE
PaCKpbBITh MOCTABJEHHbIE 3a/1aUH

B OCBelLleHHH TIPOOIeMbl (PYHKIIHOHATBHOTO
MHOTo00pasust My3blKaJbHO-KOMITbIOTEPHBIX
TEXHOJIOTHH B COBPEMEHHOH KYJIbTYpe
Kazaxcrana, npejictaBuTh BbIBO/IbI

1 KOHLEMNIKH, chOPMUPOBaHHbIE

B MHCTPYMEHTAJIbHOM UCIOJHUTENbCTBRE,

a TaKkyke 0030p OCHOBHBIX MY3bIKaJbHO-
KOMITbIOTEPHBIX HANpaBJAeHUN

B M€e/IMarpOCTPAHCTBE.

MeTtonosiornueckast ocHoBa paboThl
6asupyeTcs Ha PyHIaMEHTATLHBIX TPYAX,
MOCBSILEHHBIX UCCIEIOBAHUIO TPUMEHEHHS]
HOBBIX TEXHOJIOTHI B MEXKIAYHAPOJHOH



MY3bIKaJIbHOH MPAKTHKE, B YaCTHOCTH,
HayuHbix nyosaukauusx Nancy Baym,
Wpunbl [opoyHoBoit, [1aBna Kataesa.

Ha npumepe sBosmoumn meacdopmata
B UCITIOJHUTEJbCKOM HCKYCCTBE
paccMaTpUBAlOTCS OIpe/ie/eHHbIe
MHTEPHET- PECypChl, UCMOJIb3yeMble
apTHCTAMM VISl TPECTABJACHHUS CBOETO
TBopuecTBa. KoHlenryasbHble MOAX0/1bI
B ITpoLiecce 3BYKOBOTO PeKUCCHPOBAHMS
OblJIM PACKPBITHI, MOJ1arasich Ha pasjanyue
MeXKJ1y JIIOOUTENbCKUM, PO ECCHOHATBHBIM
1 noJtyrpoceccuonabibiM (Velverde).
Psin HaydHbIX HCCIEI0BAHUI TOCBSILLEH
0OCY?K/ICHHIO MOTTYJIIPHON MY3bIKH
C MO3ULIMKM MeMauCCIel0BaHUH,
OCHOBAHHbBIX Ha U3yYEeHHUH Ipoliecca
pacrpocTpaHeHHs! 10CTYITHOTO
TIPOU3BOJICTBA My3bIKH, OTPHIIATE/LHO
BJIMSIIOLLETO HA 1IeHHOCTb U BOCIIPUSITHE
BbICOKOKAUeCTBEHHOMH 3aMHUCH B CTYIHH
(Baym, Burnett, AntbiHoB).

M cTopHrKO-XpOHOJIOTHUECKHH MOIXO]

B HCCJIIOBAHUHU MO3BOJIMJI PACCMOTPETh
NPETOChIIKH BO3HUKHOBEHHUS W PA3BUTHS
crnetMduKH QYyHKIMOHUPOBAHUS OTIENBHO
B3SITBIX My3bIKaJIbHbIX CAUTOB, MPOTPaAMM,
CEepPBHUCOB, MPUJIOKEHHUH U raJZKETOB.

Anasnua 3anaaHbIx HayYHbIX paGoT
JIEMOHCTPUPYET aKTyaJM3all1io MOM - My3bIKH
KaK COLMAJIbHOTO Mpoliecca, HaXoAsLerocst
MO/, BJAUSHUEM MEIHATEXHOJOTHH.
Hogeiilme pagpaborku B o6s1actu
XpaHEeHHUs! U OpraHu3allui My3blKi GpocatoT
BbI30B MPEIbIIYIIUM, KOTOPbIE OTPaHUYEHbI
pamMKamu ucriosiHeHus Ha ciieHe (Waddell,
Williamon, Zachary).

LleHTpasbHOU el HCCIeN0BAHUS
KpeaTuBHOH HHaycTpun B Kazaxcrane
SIBJISIETCS BA2KHOCTb NPoecCHoHaNbHOM
00pas3oBaTeNbHOM TOJTOTOBKU
KOHKYPEHTOCMOCOOHBIX HCTIOJTHUTEEH,
BJIAJICIOLLIMX COBPEMEHHBIMH TEXHOJIOTHSIMH
B 06J1aCTH MY3bIKAJIbHOTO UCKYCCTBA,
4TO ABJIIeTC Ga3UCOM COBPEMEHHOH
KyJIbTyphbl. «IpamoTHOe BJianeHue
1 rocJietytolliee NpuMeHeHHe 3HaHHUi
SIBJISIETCS] 3a/1aueli Creagu3upoBaHHOTO
yueOHOro 3aBefIeHHs], OTBEYaIoLLero

3a KauecTBO 00pa3oBaHusl, 4To, 6€3yCa0BHO,
CNocoOCTBYET JaIbHEHIIIEMY TPYLOYCTPOHCTBY
U JlydllieMy OPHEHTHUPOBaHHIO 06yyaeMoro

B pabGore» (bekmaramberoBa u beramHoBa
272). ToBopst 0 cOBepLIEHCTBOBAHUH
00pazoBaTe/ibHOro nmpotiecca,
HarpaBJeHHOro Ha MOBbILIEHHE
YUCJIEHHOCTH KBAJTM(PUIIMPOBAHHBIX

KaJlpoB, CTOUT OTMETHTb, YTO TBOpUECKasi
JeATEIbHOCTD Oy/IeT 0Ka3blBaTh
MOJIO2KUTEBHOE BJHSIHUE HA KYJILTYPHO-
9KOHOMHUYECKHUH POCT pecITyOJIUKH.

BosneiicTBre Ha TBOPUECKYIO
aMOMBaJIEHTHOCTb U CO3/IaHHEe CTOUMOCTH
MPOJYKTa NpeJICTaB/eHbl Uepe3 MpuaMy
CHCTEMBbI COLMAJbHBIX OTHOLLIEHUH
1 KopriopaTHBHBIX HHTepecoB (Hodgson).

B pamkax pa6oTbl mogpo6HO OCBELIAI0TCS
OCHOBHbIE MYy3bIKaJIbHO-KOMIbIOTEPHbIE
HarpasJieHHsl B MM POCTPAHCTBE,
OCHOBaHHbIE HA H3YYEHHBIX KOHLEMLHSAX

M aKTyaJslbHbIX JaHHbIX. KceaenoBaTe/ibeKuil
MHTEPEC BbI3bIBAIOT MeIManpUMephbl

1 TeUEHHUs!, KOTOpble TPeOYIOT OTAENLHOTO
M3ydeHHUs1 KaxKJ10ro U3 BUJIOB HA MaTepuase
MY3bIKaJIbHBIX PECYPCOB.

B uccnenoBanuu OblIH HCOJb30BaHBbI
oblleHayuHble METO/Ibl, TAKHE KAK aHaJu3,
onMcaHue, CpaBHeHHe, Ha OCHOBE
KOTOPBIX CPOPMUPOBAHbBI BHIBOJIbI.
KomnapaTuBUCTCKUI MPUHIIAIT PACKPbIJ
JIeSITE/IbHOCTb MHCTPYMEHTaJIbHbIX
MCIOJIHUTEIIEH B YCJIOBUSIX MTpoliecca
MeHaTH3ALMH MUPOBOH My3bIKaJbHOM
MHJLyCTPHH.

O6cyxaeHue

KEIK HU3BECTHO, KOMITbIOTEPHbIE TEXHOJIOTHH —
3TO MPOLECChI, BKYatoLlue B ceost
00paboTKy LM POBBIX IaHHbIX, HX XpaHEHHE,
3alllUTy, BOCITPOU3BEAECHHUE U MHOXKECTBO
JPYrux anropuTMoB. CreKTp npuMeHeHHs!
KOMIBIOTEPOB OXBAThIBAECT:

a) o6pasoBaTesibHbIH MPOLECC, KOTOPbIH

CTAHOBHUTCS OoJiee HaCbIlI€HHbIM

1 JIETKOYCBOSIEMbIM 3a CUET KPaCOUHOH

MOJIa4YM, BU3yaJbHOCTH, OBICTPO

COXpaHHeMOﬁ B NaMsTH YHCHHKA;
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0) ynpolleH1e OLEeHKH 3HaHUH TOM
WJIM UHOH 006J1aCTH;
B) hopMHpOBaHUe MO3HABATENLHON
KYJIBTYPbl U TIOTEHIHAJIA YeJI0BEKa,;
I') OpraHMu3allio UCcael0BaHmH,
pasBUTHE UHTEJIEKTYaJbHBIX
CrocoOHOCTeH;
J1) CTUMYJISILIUIO JIOTHYECKOro,
KPUTHUECKOT0, abCTPaKTHOTO,
06pa3HoOro MbILILJIEHHH.
3apyOeKHbIH ONbIT MOATBEPKIAET,
YTO B MIePHOJL IM0OANU3ALMH U IU(DPOBOTO
nporpecca BUpPTyaJbHble My3blKaJbHbl€
3aHSITUSI U MacTep-KJacchl MOIU(PULIMPOBATHUCH
1 IOCTUIVIH BBICOKOTO MPO(eCCHOHATBHOTO
ypoBHst Gsiarojiapsi CKOpOCTHOH Mnepejiaue
uHdopmaluu u obopynoBanuio. Murepuer-
COeJIMHEHHsI TPAHCJUPYIOT KauecTBO 3BYKa
BO BpeMsi BUIEOKOH(EPEHIIMH, UIEHTHUHOE
HaXO02K/IEHHIO YYACTHUKOB B OJIHOH KOMHATe.
B nepuon BceMUpHOH naHaeMuu
(opmat My3bIKaJbHOTO 06pa3oBaHus
B KasaxcraHe npeteprnes KapAuHaJibHble
M3MeHeHUs: U poBoe 0OyueHHe MPHUIILIO
Ha CMeHy KJ1acCHYeCKOMY, [1epBO31aHHOMY.
Hapsiny ¢ ayTeHTHUHBIM CIocoO0M
Mo/Iaul My3bIKaJIbHOTO MaTepuaJa
OHJIaMH- TPAHCJISALIUS HHKOUM 00pa3om
He ymaJisieT JOCTOMHCTBA [1epBOro.
[J1aBHBIM KpUTEpPHUEM B yCIElIHOM
¥ Ka4eCTBEHHOM IPOBEICHUH 3aHATHH
OHJIaMH sIBJISIETCS] HAaJIMUKe J0CTyrna
CKOPOCTHOT'O HHTEPHET-COEIMHEHMUSI.
O6pasoBaTelibHbli My3blKaJbHbIF TPOLLECC
NoJpa3yMeBaeT TAKTUJIbHbIA U 3PUTEJbHbIH
KOHTaKT 06enX CTOpoH. PykoBoicTBOM
MHOTHX CIeLIHaJIH3HPOBAHHbBIX
3aBeCHUI OBbIO MPHUHATO pelleHne
0 TMPOBEJIEHUH 3aHATHH Ha TIaTopmax
1151 BUICOKOH(epeHLHH 1 BeOUHApOB,
takux kak Skype (2003), Zoom (2011),
Google Meet (2020). Ecnu 3ansite
TILATEJIBHO CIJIAHHPOBAHO, & TEXHHYECKOE
OCHallleHHe HACTPOEHO KOPPEKTHO,
TO IMCTAHIIMOHHOE 00yUeHHe He SIBJISIeTCs
CJIOZKHBIM MpoLeccoM. [oBopsi 0 CTPyHHBIX
MHCTPyMEHTaX, HeOOXOJMMO COCPEIOTOUNThCS
Ha KOHTAKTHBIX YPOKaX ellle Ha HauaJlbHbIX
ITanax, Tak Kak o4eHb BaxKHO OBJIAJIEThb

YCTOHUYMBON UrpoBoit nogutinei. [Tocne
HECKOJIbKHX JIET CUCTEMATH3HPOBAHHbIX
3aHSATUH yUeHUK pruoopereT 6a30Bble
HaBblKM. [lasiee nuCTaHUMOHHbBIE YPOKH
MOTYT ObITh OCHOBHBIM METOJIOM 0OYyUeHHs,
TIPH 3TOM YUUTeJIb BBICTYNACT B POJIH
peryJIMpyIoLEero U HanpapJsiiOLLEro JIMLA.
He crout 3a6bIBaTh 0 Hel0CTaTKax B BUJE
OTCYTCTBHS TAKTHJILHOCTH JIAHHOTO MOJIX0/1A.
HMudopmaiys uepes Buaeo-KoHdepeHil-
CBSI3b MepeaeTcs B yCTHOH opme,
YTO OJIHO3HAYHO SIBJISIETCS] HEIOCTATOYHO
5 DeKTUBHBIM JJIs1 BHECEHHUS] KODPEKTHBOB
B UCIIOJIHEHHE. DTO HEOOXOAUMO
JUIS1 Yy L€ HUsT TEXHUKH UTPbl CMBIUKOM,
€ro HanpaBJeHUs UK IABJIEHUS
Ha CTPYHbI, Ka4eCTBa 3ByKa, MOCTAHOBKH
u T. 1. TakTusbHast nHopmalus
HeoOXoauMa B rpouecce 00ydeHHUst Urpe
Ha J1I060M CTPYHHOM HHCTPYMEHTe.
OObeKTHBHAsI HOBU3HA MTPOBEIEHHOTO
MCC/IEI0BAHUSA 3AKJ/II0YACTCS B CONOCTAB/ICHUH
paHee JIEHCTBYIOLIMX U HElABHO BBEJIEHHBIX
Me/IMaHHCTPYMEHTOB B My3bIKaJIbHOM
UCIOJIHUTENbCTRE. TaK, K pumepy,
MYJITHTPEK, HJIH MHOTOJI0POKeYHas!
3aruch My3blKaJbHbIX TIPOU3BEICHUH,
B HallM JIHH y2Ke He BbI3bIBAET 0COOOr0
YIMBJICHHS Y UCTIOJIHUTENICH U KOMaH/Ibl
3BYKOBbIX npojtocepoB. Ho B cepennne
XX Beka JlaHHOe siBjieHHe OblJI0 PABHOCHJILHO
NPOEKTUPOBAHMIO MOJIeTa B KocMoc. PaHee
MY3bIKaHTbI TPOU3BOJIUJIM 3aMTHCh CBOETO
TBOPYECTBA OT Ha4aJla 10 KOHLA 11e/IbIM
ny6aem. Tenepb ke 3ByKopexkHccep
MMeeT BO3MOXKHOCTb CIe/IaTh HE TOJIbKO
3aruch OT/E/bHBIX YacTel MaTepualsa
1 cobpaTh UX BOEIMHO, HO U BHECTH
KOPPEKTHPOBKH B HYKHbI€ STTH30]1bI,
NP 3TOM 100aBUB UHCTPYMEHTaJ/bHbIH
WJIM BOKaJIbHBIN «cyioii». Co BpeMeH
CO3MaHusl MyJILTUTPEKA 3ByKO3arHiChiBatoLast
OTpac/ib BCTYMHUJIA HA MTYTh (DYHKIIMOHATBHOTO
1 TeXHHYeCKoro MHoroo6pasust. TexHosorus
MHOTOI0POXKEUHON 3aMucH Obl1a BlIepBble
paspabotana B koHiie 1940-x ronos,
BCKOpe MocJ/ie MOsIBJIEHNST MarHUTHOM
JIEHTBI KaK CPEeJICTBA 3aMUCH. DTOT HOBBIH
HOCHTEJIb T103BOJISI JIe/1aTh OT/E/bHbIE



3aMuCH Ha Pa3HbIX YACTSIX TOBEPXHOCTH
JICHTbI, KOTOPbI€, B CBOIO 0U€PE/ib, MOXKHO
OblJI0 BOCTIPOU3BOJIUTH OTHOBPEMEHHO.
MyuastuTpek 6bl1 paspabotaH
amMepHKaHCKOH KomnaHuel “Ampex”.

K 1954 romy 6blu1 BbiMyllleH NepBbIi
BOCBMHUJIOPOYKEUHbIH MAarHUTO(OH,

HO MalLMHbl OCTABANUCh PEIKOCTbIO

1o kouta 1960-x rogos. Tem e meHee,
TPUMEHEHHbIH METOJL CTaJl LIEHTPaJbHbIM
Cr1ocoOOM 3aMnCH My3bIKH U OCTaeTcs
TakoBbIM. KoMIbloTepHbIE TEXHONOTHH
1960-X rof0B 1a/11 UMITYJIbC

K COBEPLLEHCTBOBAHHIO MHOTHX
MPOLECCOB U PACILIMPEHUIO HOBBIX
MY3bIKaJIbHbIX BO3MOYKHOCTEH.

B MysbiKa/bHOM HCKYCCTBE MCIOJHUTENH
HepenKo o0palaloTes K LHppoBoi
006paboTke 3Byka. C MOMOLLBIO TPOrpaMMbl
aBTOMNOJICTPOKKH ToHOB “Autotune”
MPOU3BEIEHHE MOXKET 06PECTH SIPKYIO
BbIPA3UTEJILHOCTb U PUOJIU3UTHCS
K ujeasy, Tak Kak HepeJKo B npotiecce
3aImcH 4e0BevecKuil akTop MOKeT
nojJBecTr MysblkaHTa. [TosroHa BBepx
WJIM BHU3 3HAUUTEJILHO YXY/ILLIAeT
BOCIMPHUATHE My3bIKaJbHOTO TBOPEHHS,

HO KOMIbIOTEpHAs porpamma
ABTOHACTPOHKH M0O3BOJISIET MTHOBEHHO
MOATSIHYThb WJIH OMYCTHThb HOTY OLIKGOYHON
BBICOTBI JI0 Hy?>KHOH. ABTOHACTpOiKa
SIBJISIETCS 3aMIaT€HTOBAHHBIM
ay/IMOTIPOLLECCOPOM JI/Is1 UBMEPEHHUST
BbICOTbI 3BYKa, MPe/ICTaBJE€HHbIM

B 1996 rony amepukaHcKol KoMnaHuen
“Antares Audio Technologies”.
HHCTpYyMEHT C/y»KUT HEKOH MacKUPOBKOH
U151 UCTIPABJIEHUST HETOUHOCTEH, MO3BOJIsIS
WjleaJbHO HACTPOUTh BOKAJIbHbIE

1 MHCTPYMEeHTaJIbHble TpeKH. Briepsble

B 1998 roay Oblaa HCMOIb30BaHA TEXHHUKA
aBTOHACTPOHKH B necHe “Believe” neButipl
[Ilep (Cher), uto coco6eTBOBANO
MOMYJSPU3ALMH JTAHHOTO TEXHHUECKOTO
HoBoBBesieHus. B 1997 rony Andy
Hildebrand BbiBes1 ynpotiieHHbIH MeTOJ
OnpeJieJIeHUs BBICOThI TOHA, KOTOPBIH
BKJItouaJl B ce0s1 HCIOJIb30BaHUE
aBTOKOppesiui. MHKeHepbl My3bIKalbHOM

MHILYCTPUH, paHee U3yyaBll1e JaHHbIHA
BOIPOC, CYUTAJIH HCTOJIb30BAHNE
ABTOKOPPEKLMH HEeNTPaKTHYHBIM
13-3a OTPOMHBIX BBIUHCJIUTE/bHBIX LLATOB,
Ho Hildebrand namien «ynpouienue,
KOTOpOE MpeBpaTH/I0 MUJJIMOH YMHOKEHUH
BCEro B UeThipe. JTo OblJ TPIOK —
Maremartuueckuil Tpiok» (Crockett).

Psin coBpeMeHHbIX y4eHbIX MOJXOAUT
K 0OCY2KIIEHHIO MOMYJISIPHON MY3bIKH
C MO3ULIMKM MeIHauCCIeOBaHUH,
OCHOBBIBasICh Ha U3YYeHHH OOJIbLIOTO
KOJIMYEeCTBA HCTOPHUUYECKHX 3HAHUH.
CerojiHsi oM-My3blKa (PyHKIMOHUPYET
KaK COLMaJIbHBIA MTPOLLeCC, HaXOAsLHUNACS
MOJI BJAUSIHUEM MeIMaTeXHOJIOTH.
Hogeiilme pagpadorku B o6y1actu
XpaHeHHs U OpraHu3aluk My3blKH 6pocatoT
BbI3OB MPEIbIIYIIUM, (PYHKIIMOHUPYIOLIUM
B PAMKax MCIOJIHEHHSI HA ClIEHE.

My3sbIKasbHbIe CTYIHH, LIKOJIbI
MCKYCCTB, 3BYKO3aIUChIBAIOLLIME CTY/IHH,
KOMIaHWH, 3aHUMAlO1IIHeCs OpraHudaluen
KOHLIEPTOB U MeponpusaTHil, — 6a30Bble
COCTABJIAAIOLIME OTPAC/IH KPEAaTHBHOM
unnycrpun Kazaxcrana. O6pauiasich
K BOIPOCY OpTraHU3alii U POJBHKEHHS
KOHLEPTOB, BIIPOUEM, KaK U BCSIKUX JIPYTHX
(hopM U BHIOB My3bIKaJbHOH €5 TebHOCTH,
OTMETHM 3HaUUMOCTb MEHe/PKMEeHTa
1 MapketuHra. CyliecTByeT MHOKECTBO
MPOLLECCOB, TJle AKTHBHO 3a€HCTBOBAHbI
TEXHOJIOMH, TaKHe KaK aBTOMaTHuecKoe
pacro3HaBaHue KOHTEHTA U KOHTPOJIb
NpaB, TEXHOJIOTHSI aBTOMAaTHYECKOH
UaeHTHDUKALIUKY U cOOpa IAHHbIX, OHJIaHH -
MOKYIKa, Mpojiazka OUJIeTOB U JApyrHe.

C HelaBHUX MOP MPOU3BOACTBO
My3blKaJIbHOr0 MaTepuasa bJarouapst
1M poBOMY POrpaMMHOMY 0OecredeHHI0
M03BOJIIET MHOTUM MY3bIKaHTaM
3aMUChIBATh M MPOAIOCUPOBATH CBOU
NPOU3BEEHHUS B OTJIMUHOM KAueCTBe.
[TepBbiit 3anyck LUPPOBOH 3BYKOBOH
pa6oueti craniuu “Pro Tools” 61
B 1989 rony. Kaxkaplii rox annapaTHblit
KoMIiekce 3ByKodanucu Digidesign
BbIITyCKaeT 0OHOBJICHHbIE BEPCHH
1 paclIupsieT nporpaMmmHoe obecrieyeHue.
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[Iporpamma “Logic Studio”
(2007) oT amepHKaHCKOH KOpropaiuu
10 MPOU3BOJICTBY MEPCOHANBHBIX
KOMTIbIOTEPOB, TMJIAHIIETOB H TeJIePOHOB
Apple 6bln1a paspaborana st co3naHust
M PellaKTHPOBAHUS ayMO- U BUAEO(haNI0B.
M3yunB TexHuuecKre nporpamMmmbl
“Pro Tools” u “Logic Studio” B acnexre
MCIOJIHUTEBLCKOTO MAaCTePCTBA, OTMETHM,
YTO CO3/IaTeNH MPUJIOKEHUH MTPEJIaraoT
LLIMPOKHH CMEKTP MY3bIKasIbHbIX 3((heKTOB,
JIEHCTBUTE/BHO YYUIAOIIMX KAY€CTBO
3ByuaHnust. [I[porpammuoe obecrniedenne
1 MHTepdeiic He C102KHbI B UCIOJIb30BAHUH
U MTPEJICTABJAIOT COOON MepBbIe MOJCTYTIbI
Ha MyTH K CO3aHHIO IOMAIIHEH CTY/IHH.

LndbpoBoti noTok nepenaun
ayJIMOBU3yaJIbHOTO MaTepuaJla siBJsieTcst
MHCTPYMEHTOM JIJIsi TIPOCMOTPa
¥ MPOCJYLIMBAHUS BCETO, UTO 3arpalliipBaer
MOJIb30BaTe/ b, B MI0O0E BpeMs.
Kpynnetimmit Buneoxoctunr “YouTube”
(2005) cran oHOM U3 MepBbIX UGPOBbIX
naTopM /171 3arpy3KH U TPOCMOTPa
BU/1€0, (DUJIbMOB, KJIHUIOB PAa3HbIX KAHPOB.
Benen 3a aTuM 6bl11 co31aHbl OMYJIsIpHbIE
My3bIKaJIbHbIE MJIOLIAIKH, TAKHE KaK
“Spotify” (2006), “AppleMusic” (2015),
“TIDAL’ (2014) u np., no3BoJiuBIIKE
JIeTaJIbHO TTPOCJIYLIMBATh MY3bIKY,
AyJIMOKHHIH, MOJKACTbI U MHOXKECTBO
JPYTUX MeIHa0ObeKTOB 6e3 CKauuBaHUs
Ha ycrporicrBo (baitkos 127).

[TostrKa pykoBOJCTBA MOAO0OHbIX
CTPUMHHTOBBIX MJIAT(HOPM UaCTO
NPEINoaaraeT TECHYIO CBsI3b MEXK]LY
MacuTabHbIMH aMOMUMSIMU KOMITAHUH
¥ TBOPUECKUMU HHTEPeCaMH My3bIKaHTOB.
BoJ/ibIIMHCTBO MPU3HALOT, UTO 3asiBJIeHHAs
JieMOoKpaTusi olin6ouHa. «TBopyeckast
aMOHBAJIEHTHOCTD SIBJISIETCS MAJIOU3Y4YeHHOH
OTMOPO¥ B HCCJIENOBAHUSX IIHPOBBIX
My3bIKaJIbHbIX MJIaT(HOPM, MpearonaraeTcs,
YTO 9TH CHCTEMbI MOTYT ObITh CKOpee
TBOPYECKH OrpaHHUMBAIOIIHMH,
yeM PaCLIMPSIIOLIUMH BO3MOXKHOCTH ».

B stHorpaduueckom nccaenoBaHnm
«Spotify 1 remokpartusaiiist My3blKi»,
pa3paGoTaHHOM Ha 6a3e yrnoMsiHyTOH

My3bIKaJIbHOH TJIOIAJIKH, TIPEJICTABJIEHDI
peKOMeHaLIHH, OTpeesieHo JajbHelee
BJIMSIHHE HA MY3bIKaJlbHOE TBOPUECTBO

1 CO3JIaHHE CTOUMOCTH MPOJIYKTa.

B paGote roBopuTCS, 4TO «TBOPUECKYIO
aMOHUBaJIEHTHOCTh, TOPOKIAEMYIO
TEXHOJIOTHSIMH, CJIEyeT MOHUMATh

KaK CJI02KHYIO CHCTEMY COLMa/IbHBIX
OTHOLLIEHUH W KOPIMOPATUBHbBIX MHTEPECOB»
(Hodgson 13).

«Hata muccust — packpbITh MOTeHIMAJ
4eJIOBEUECKOT0 TBOPUECTBA, MPEJOCTABUB
BO3MOYKHOCTb MUJITHOHY XYJI0XKHUKOB
JKUTb 33 CUET CBOETO UCKYCCTBA,

a MUJJIMAp/iaM MOKJIOHHUKOB —
BO3MOYKHOCTb HaCJIaxJIaThCsl

1 BJIOXHOBJISITLCS UM... Mbl paGoTaem
HaJ1 JIeMOKpaTH3alliel JaHHOH OTpacJIu,
KOTOpasi pacliupsieT KyJbTypHble
ropusoHTtb» (Ek 92).

Boictynienus Ha my6Juke
/ISl UCTTOJTHUTENICH SIBJISIIOTCSI
HEOTBHEMJIEMOH YaCTbiO MPOheCCHOHATLHON
JesiteibHOCTH. CerojiHs ¢ MoMollbIo
netsieBbix nefnaneit Looper (1943) cocran
1 KOJIMYECTBO My3bIKAHTOB Ha ClLiEHe
BO3MOXKHO COKPAllaTh, PH 3TOM He 0c060
Tepsisi B 0ObeMHOCTH U [OJIHOTE 3BYyUaHHSI.
CoJIMCT MO2KET B OJIMHOUKY BOCCO31ATh
METPO-PUTMHUECKYIO W TaPMOHUYECKYIO
OCHOBbI NTpou3BeneHust. Heocrnopumblil
(hakr, 4To XKMBOE 3ByYaHHe HHCTPYMEHTOB
He 3aMeHHUT HU OJIMH 3JIEKTPONPUOOP
WJIK TTPOTpaMMa.

KommnosuTopbl B caMmom Hauasie nyTH
CO3JIaHHUS IPOU3BENICHUH, a TaK¥Ke
B 11pollecce KOPPEKTHPOBKH TeNepb UMEIOT
YHUKAJIbHYIO BO3MOYKHOCTh MTPOCAYLIATh
UX C moMolibio dpoBoi 3anucu “Musical
Instrument Digital Interface” (1970),
4TO B repeBojie 03Havyaet 1udpoBoH
UHTepdeNc My3bIKaabHbIX MHCTPYMEHTOB.
Jlo HeaBHUX TTOp TBOpUECKast ¥ pHAHCOBAs
cBobo/a cozliaTesield My3blKH Obliia
orpanuveHa. Bosnukasu ornpeaenéHuble
TPY/IHOCTH MPU BOCIPOU3BEIEHUH
NPOU3BEJIEHHI KPYMHOH OopMbI
JU151 CUM(OHHUECKHUX HITH KAMEPHbIX
COCTABOB, KOMIMO3UTOPbI JIMOO UCTTOJMHSIN



MX Ha opTenuaHo, 4To He pazpeniaer
npo6JieMy BOCIPOU3BEEHHUS MOJTHOH
MapTUTYPbl CAMOCTOSITENBHO, JINOO
o6paniasnch K XKUBOMY 3By4aHHIO
opkectpa. [Iporpamma HHCTPyMeHTaILHOTO
uudpoBoro uHTepdetica npeanaraer
JIOOUTEJISIM U TpoheccroHanam

TOJIHBIH MOJIET TBOPUECKOH (paHTa3nu

C MHUHUMAJIbHBIMU MTPOU3BO/ICTBEHHBIMH
3arpaTamu.

PesynbTarthl

[Tepefinsg kK aHAIUTHUECKOH YaCTH paboThI,
BBIJIBUTAsl THIIOTE3Y MOCTaBJJeHHOH
npo6JieMbl, B EPBYIO OUEPE/lb CTOUT
OTMETHTb, YTO crielrdUKa My3bIKaJbHOTO
MCKYCCTBA M0/1pa3yMeBaeT COBOKYITHOCTb
IMOLMOHAJIbHBIX COCTABJSIIONINX YeJIOBEKA
1 €ro YyBCTBEHHYO chepy JIMYHOCTH.
Hcnosib3oBanue HHPOPMAIMOHHO -
KOMITbIOTEPHBIX TEXHOJIOTHH SIBJISIETCS]
OJIHMM M3 YCJIOBHH /151 IOCTHKEHHUS]
oOpasoBaTe/ibHbIX 3a/1a4, TAKUX KaK sICHOe
TIOHMMaHHE NPOU3BECHHS HCKYCCTBA,
TECHbIA MEKJIMUHOCTHBIH KOHTAKT
YUYUTEJIS M yUEHHUKA, 0OJIerYeHHbINA
JIOCTYT K aKTyaJsibHOH MH(OpMaLiH,
HACBILLIEHHOCTb BU3yaJIbHbIMH [IPUMEPaMH,
pasBHUTHE HABbIKA CaMONpPe3eHTalHH,
MOBBILLEHHE MOTHBALMH K 00yUeHHIO,
(hopMHpOBaHHE Xyl10KECTBEHHOTO BKYCa
1 3CTeTHUECKUX npeanouteHuil. Baanenue
MY3bIKaJIbHO - KOMITBIOTEPHOIH IPaMOTHOCTBIO
CIIOCOOCTBYET SMOLIMOHAJILHOM
1 MHTEJJIEKTYa/bHON aKTHBHOCTH
B IIpoOLIecce U3YUeHHsl TBOPYECKOro 0ObeKTa
B acreKkTe NOHMMaHMsl IPOCTPAHCTBA
KYJIBTYPbI U yXOBHOCTH.

BbiBosibI MOAKpeETJIeHbl B 0nope
Ha aHaJ/u3 JanHbix HaunonanbHoro
MCCJI10BATENBCKOTO YHHBEPCUTETA
«Bplcuias KoJia SKOHOMUKH»,
NPEJICTABJICHHbIX B pe3yJ/ibTaTe NpoBeleHHs]
Hay4HO-HCCIEI0BATENbCKOTO TPOEKTA
«HMeccnenoBanue yc/oBHI pasBUTHS
1 pacnpocTpaHeHust IM(POBBIX TEXHOJOTHH,
B TOM YMCJI€ HCKYCCTBEHHOTO HHTEJIJIEKTA,
BKJIHOYAsi HEOOXO/IMMblE KOCHCTEMBbI,

peryJiupoBaHue U UCTOYHUKH OOJIBLINX
JaHHbIx». CUcTeMa HHTEJeKTYalbHOTO
aHaJsm3a 1aHHbIxX “iFora” paspaborana
MHCTUTYTOM CTaTHCTHYECKHX
MCC/ICNOBAHUI U 9KOHOMUKH 3HAHUU
HUWY BIID. ITocpencTBom nepenoBbx
TeXHOJIOTHH OHa 0OpabaTbiBaeT OKOJO
500 MUJTMOHOB IOKYMEHTOB, TAKHX

KakK HayuHble My6JauKaldK, MaTeprasbl
PBIHOUHOH aHAJIMTHKH, OTpacJ/eBble

MeJIa /7151 MOJIeTMpoBaHust 3(h(heKTHBHBIX
6usHec-penienun. CucreMoi Obl10
NpPoaHaJU3UPOBAHO OKOJIO 23 ThICSY
matepuasios ¢ 2017 no 2021 rop.
[IpuMeHeH aHa/M3 1aHHbIX

JUIs1 onpe/iesieHUst epCreKTHBHbIX
KOMTBIOTEPHBIX TEXHOJIOTHH B My3bIKaJbHOM
MHJLyCTPHH, a TaKXKe Bblle/IeHbI [VIaBHbIE
TEHJICHLIMHU MTOCIeyIoLIeH LIH(POBU3ALIUH
ee MPOJLYKTOB Ha OCHOBE BBICOKOLIUTHPYEMBIX
3apybOexKHbIX MyOJHKaLUHA.

Bnaronapsi My3bikajibHO-KOMIBIOTEPHBIM
TEXHOJIOTHSIM ITPOU3BOJICTBO MY3bIKH CTaJIO
B pasbl JielleBJle, YTO JaeT BO3MOXKHOCTb
HEHU3BECTHBIM apPTHCTaM 3asiBUTb O CBOEM
TBOpPUECTBE HA MEXKIyHAPOJIHON apeHe.
«CerojiHst My3blKa CO3/1a€TCs1 TPH MOMOLLH
CrelraJTM3UPOBAHHOTO TPOTPAMMHOTO
oGecrieueHunsi, BUPTyasbHbIX MHCTPYMEHTOB
1 3 PeKTOB, SMYJUPYIOLLHUX CYLLECTBYOLLee
noporocrosiiiee o6opyoBanue. Ananus
MY3bIKaJIbHbIX PU3HAKOB MO3BOJISIET
peKOMeHIATe/bHbIM CUCTEMAaM MpejiaraTh
ABTOPAM rOTOBbIE HAGOPbI My3bIKAJIbHbBIX
6u6MOTEK, SPPEKTOB U HACTPOEK,
yTO elle GoJbliIe YIPOLLAET U yCKOpsieT
paboty Haj My3biKoH. [TosiBasiioTest ymHbIe
My3bIKaJbHble HHCTPYMEHTbI U MHTEP(EHChI
U1 aBTOMATH3WPOBAHHOIO CO3/IaHHUs
MIPOU3BEACHUI B PEIKUME PEaNbHOTO
BpeMeHH» (ANTHIHOB).

Pacnpoctpanenue uudppoBoi My3blKH
OCHOBAHO HA HEMATEPHAILHOCTH
CaMoro npotecea npocaylMBaHus
»KMBOTO U OHJakH-opmaTa. OHako,

10 OLIEHKE BBIBOJIOB, My3bIKa B PaKypce
(hYHKILHOHAJILHOTO MHOT00Opa3us
KOMIBIOTEPHBIX TEXHOJOTHH B KYJIBTYPHOM
MeJIarpoCTPAHCTBE SIBJISIETCS] MaTepHei,
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KOTOPYIO BO3MOKHO CO3/1aBaTh

1 0OMEHHMBATh, COXPAHSS 0CA3aeMOCTh

¥ MaTepHasbHOCTb, B 0COOEHHOCTH

Ha usnyeckom oobeKTe. B pakypce
NpeCcTaBJAeHHON TeMbl 00paTHUMCs

K MOMyJIiPHOMY 0 BCEMY MUPY CTPYHHO-
CMBIYKOBOMY MHCTPYMEHTY — CKPHIIKE,
MPUBJIEKAIOLLIEH MUJJIMOHBI 2KeJ1at0LLIUX
OBJIAZIETh TEXHUKON UTpbl. B otinune

OT KJIaBUIIHBIX U IIUTKOBbIX,

KakK (opTernuato Ui rutapa, y CKpHKu
OTCYTCTBYIOT 0003HAUEHHUS U MAPKepHhl,
onpeseisiole COOTBETCTBYIOIINE
TMOJI0ZKEHHUST aNMJIUKATYPbl H TOHAJILHOCTH.
J1151 yueHHKOB HauaJIbHOTO YPOBHS
00y4eHHst KOHTPOJIb IaBJI€HHS NTaJIbIIEB,
MoJI0’KEeHHe PYK, OCTAaHOBKA KopIlyca,
JIBUXKEHHE CMbIUKa, KOOPIMHALUS PYK

¥ XOopolliasi HHTOHAIIUS MTPEJICTaBJISIOT
coboit cnoxkhyto 3ajauy. [lenaror no/ken
CHCTEMATHUYECKH MOKA3bIBATh YUEHUKY
MEeTOJIUKY, Pa3pa00TaHHYIO BEKAMH,
BKJIIOUAsl MPaKTHUECKHEe CAMOCTOSITe/IbHbIE
3anstus. Ha nannom srane muorue
obGyJyaemble CTaJKHUBAIOTCS ¢ MpoOaeMoH
HACTPONKH MHCTPYMEHTA M KOHTPOJIEM
KauecTBa BbIMOJHEHHS 3aaHH.

[1pu nomoltiy 1M poOBbIX TEXHOJIOTHH

B HALLIK IHK CTAJI0 BO3MOXKHbBIM
OTCJIEXKUBATH Ha KOMIbIOTEPE IBUKEHHUS
naJsblieB yuyeHnka. Mayuns My3biKasbHbIH
cailT www.alessandrobaticci.com,

CTOMT OTMETHTb IVIaBHbIE TE€HEHIIUH
IKCIePUMEHTAJILHOTO MPoeKTa
ABCTPUICKUX My3bIKAHTOB, KOTOPbIE
CO3J1aJI1 YCTPOHCTBO, MpeIHa3HayeHHOe
JUIS1 PACILIMPEHHUS HCTTONHUTENBCKHUX
BO3MOKHOCTEH CTPYHHBIX HHCTPYMEHTOB
6J1aroiaps 3arnaTeHTOBaHHOMY JIATUHKY

C BBICOKHM paspelieHreM, KOTopbli
OTCJIEXKUBAET JIBUKEHUS MAJIbLEB, HMes
npumepHo 150 Touek KoHTaKTa 10jL
onnum. Cucrema “Digitaize” (2021)
MO3BOJISIET «CTPYHHUKAM» YTIPABJIAThH
BUPTYaJbHBIMH 3BYKaMU CO CBOEro Tpuda,
dhopmupoBath IHPOBLIE 06PA3IIbI,
BU3yaJIM3UPOBATH IBU2KEHHST HHCTPYMEHTA
Ha 9KpaHe KOMIIbIoTepa, HCI0Jb30BaTh
ABTOMATHUECKYIO KOPPEKIIHIO BbICOTHI

TOHA B peasjibHOM BpeMeHH C MTOMOLLbIO
1M poBOi KapTorpauIeCcKoi CHCTEMBI

Ha OCHOBE JIATYMKOB. YCTPOHCTBO BECOM

B 20 rpaMMOB yCTaHaBJIHBAETCS

MO/, TPU U COEIMHSETCS C IPOrPAMMHbBIM
obecrieyeHHeM Ha TesieoHe

WJIM KOMIIbIOTEpe 1151 3aM1CH

KOMIMO3ULIKH. [a/7KeT 1eHCTBUTENBHO
c/le/1aH My3bIKaHTaMH, JUIs My3bIKaHTOB.
M3ob6petatenn yTBEPKAAIOT, YTO 3TO
«camast MollHast cicTeMa 0ToOpaKeHHusl,
KoT/1a-1u00 paspaboTaHHast /sl J1ioO0ro
AKyCTHUECKOT0 CTPYHHOTO MHCTPYMEHTa».
JlaHHasi TeXHOJIOTHSI TPEBPALLIAET CTPYHHbIE
MHCTPYMEHTbI B co3niatesieil uudpoBoit
MY3bIKH.

Bunanenne mMy3biKaabHO-
KOMIBIOTEPHBIMH KOMITETEHLUSIMU
MPOJIBUHYTOTO YPOBHSI OTMEUAETCS
Y CTY/IEHTOB Pa3HbIX yueOHbIX 3aBeJIeHHH.
[lenaroruyeckuii mpoeKT HHHOBALMOHHON
y4eOHOH IeATEBLHOCTH MPEJCTABJCH
B paboTe POCCUHCKUX YUEHbIX, [JI€ aBTOPbI
OCBELIAIOT LIH(POBbIE BO3ZMOKHOCTH
B acriekTe 00pasoBaTesbHOro npotiecca.
O6pasoBaTesibHbIH KYpC BO3MOXKHO
BHEJIPUTD B CrleLMANU3UPOBAHHbIE
My3blKaJibHble yueOHble 3aBe/IeHHs]
Kaszaxcrana, onbIT KoJuier no3BoJiuT
pacUIMPUTh TeOpeTHUeCKHe U NpaKTHUecKHe
3HaHus yuauuxcsi. B cratbe ormeuaercst:
«Cosnanue, 06paboTKa U BOCIIPOU3BE/ICHHE
MY3bIKaJIbHOrO Matepuasa ¢ npuMeHeHHeM
MY3bIKaJIbHO - KOMTBIOTEPHbBIX TEXHOJIOTHH
SIBJISICTCS BAXKHOH COCTaBJISAIOLLEH
MoJIe/1blo yueOHoro npotiecca. Kommeke
ne1arornueckux TeXHOJ0THH, BXOJSILIMA
B J1€SIT€/IbHOCTHO-TeXHOJIOTHYECKU I
6J10K, BKJIIOUaeT B ceOst HHTEPAKTUBHbIE,
NPOEKTHBIE, HCCIEN0BATENLCKHE,
TEXHOJIOTMH MOJIC/IMPOBAHMSI,
MHIMBHyaJu3alul 00ydeHusl
1 MH(OPMAIMOHHO - KOMIbIOTEPHBIE
TexHosiorun» (Konosasios u byropuna 98).

My3blKa/IbHO-TeXHHYecKasi
rPaMOTHOCTb COBPEMEHHOTO 0011eCTBA
JlaeT BO3MOXKHOCTb OCBAUBATh MPO(ECCHH,
pasBHUBATb HCMOJHUTENbCKUE HABBIKH
camocrosiTesibHOo. MHOTHE HHTEPHET-



nIaTOPMBbI COIEPKAT TOCTYITHYIO
camoo6pasoBaTelbHy0 HH(OPMALIHIO.
K npumepy, urpe Ha CKpHUIKe MOKHO
00y4uMThCS HA CTELHAIU3UPOBAHHOM CcalTe
www.theviolinsite.com (2021). [lnatdopma
COJIEP2KUT CChIJIKK HA GECIJIaTHBII HOTHbIH
mMartepuas U aylrmo3anucH, HHhopMalmio
O CKPUITMYHON NeJaroruke, CoBeThl
10 3aMOMHUHAHUIO HOTHOTO TEKCTA,
NHUCbMEHHbIE MHCTPYKIIHMH M0 OTPaboTKe
ONpeJIeJICHHOr0 TEXHHYECKOr0 HaBbIKa
1 BHJICO3aIHCH NTPABHJIBLHOTO BbINOJIHEHHUS]
yIpaxkKHEeHHUH.

[Tono6GHble Be6-CalThl BLICTYNAIOT
B POJIM BCIIOMOTaTe/bHOTO HHCTPYMEHTa
B »KM3HH MY3bIKaHTa-J1l00UTe s, HMEIOLIEro
6a30Bble 3HAHUS O TEXHUKE UTPbl,
HO He 00J1alaloL1ero J0CTaTOUHbIM
KOJIMYECTBOM BPEMEHH U CPEJICTB
JU151 yPOKOB ¢ yuuTesieM. CripaBouHbli
martepuaJl v yrpax<KHeHHsi MOryT ObITh
MCIOJIb30BAHbBI KaK YYalllUMHUCS],
TaK W MPenojaBaTe/siMi My3blKaJlbHbIX
CrelHaNU3UPOBAHHBIX YUPEXKIEHUH.

B xosie ncesenoBanusi, 0CHOBAHHOTO
Ha KCMepUMEHTE M0 BOMPOCcaM BOCHPUATHS
3JIEKTPOHHOTO 00yYEeHHs, MEXK/Ly TPYTITOH
CTY/IEHTOB Y3KOMPO(HUIBHOTO H 001ET0
HarnpasJeHUui ObIIO YCTaHOBJIEHO,
4TO «BCE YYACTHUKH OMPOCa UMEIOT
MOJIO}KUTEIbHOE MHEHHE O HEOOXOAUMOCTH
MCIOJ1b30BAHHS MHHOBALIMOHHBIX
KOMITBIOTEPHBIX TEXHOJIOTHH U BeO-
MHCTPYMEHTOB JI/151 [IPeIoiaBaHHUs1
1 oOyueHust. JlaHHble MpeacTaB/IsitoT
coOoli pesysbTathl onpoca 1438 cryneHToB
Kuraiickoro ynuBepcureta [oHKoHra,
rJ1e IMCLMIJIMHBI OblIM HA OCHOBE MOJIEJH
Biglan» (Lam, et al. 119).

O6pauasich K Bonpocam
00 UCINOJIb30BAHUH My3bIKAHTAMU
COBpPEMEHHbBIX TEXHOJIOTHH B yueOHOM
npouecce, Mbl 06paTHJINCh K paboTe
«TexHoJIOrHU U OTHOLLIEHHE
B My3blKasibHOM o6pazoBanun» (Waddell
and Williamon 8). CraTbsi cofep:ut
OLIEHKY BOCIPHSITHSI M0JIb3bl U JIOCTYITHOCTH
1M POBbIX TeXHOJOTHI. MiTorom onpoca
338 My3bIKAHTOB, CTYJIEHTOB

1 MpohecCHOHANbHBIX aPTHCTOB U3 Pa3HbIX
CTpaH, pa3Horo Bo3pacTa, Creluagn3auiu
1 MY3bIKaJIbHOTO OMbITa IBUJIOCh
TMOJIO}KUTEJIbHOE OTHOLLIEHHE K TeKYLEMY
1 Oy/1yLLEeMY HCIOJb30BAHUIO MeHa

B 00pa3oBaTe/IbHON Mporpamme.

Takeke OblJI0 I0OKA3aHO, UTO YPOBEHb
HaBBIKOB pabOThl CO cMapThOoHAMH,
HOYTOYKaMH M HACTOJIbHBIMU
KOMTBIOTEPAMH BBIXOJIUT 3@ paMKH
HaYaJIbHOTO YPOBHS TPAMIIMOHHBIX

ayJIMo- U BU€03aMHChIBAIOLLHMX YCTPOHCTB.
BoJiblinHCTBO yuacTHUKOB orpoca
CoOOLIMN 00 HCMONB30BAHUH METPOHOMOB
1 TIOHEPOB Ha cMapTgoHax H nJaHLeTax.

3aKknwuyeHue

3asiB/ieHHast TeMa CTaThbM OXBAThIBAET
OCHOBHbIE MeIIMaBO3MOXKHOCTH
B MEXKJLlyHapPOJHOH MYy3bIKaJbHOH MPaKTHKE,
a Takke (DyHKIIMOHAJTbHOE MHOTOOOpasue
B aCleKTe COBPEMEHHOM KYJILTYpbI.
B pamkax paboTbl noJpoGHO 0CBELIAIOTCS
OCHOBHbI€ MY3bIKaJIbHO-KOMITbIOTEPHbIE
HarpasJieHHs] B MEIHANPOCTPAHCTBE.
AKTyaJbHOCTb POBEIEHHUS
MCC/Ie0BaHKS OUeBHIHA, TAK KaK
B Kasaxcrane He HabJtonaercs
1eJieHanpaBJAeHHOTO KOMIJIEKCHOTO
U3y4eHHs MHOrooOpasns My3blKaJlbHO-
KOMITbIOTEPHBIX TeXHOJIOTHH, a TaKxkKe
BHEJIPEHUST U YCIEIIHOTO HCIOJIb30BAHUS
LM POBLIX MeiMa 00ydatoLUMHUCS
B 00J1aCTH MY3bIKaJIbHOTO MCKYCCTBA.
[Tannemust B CBSI3M ¢ KOPOHABUPYCHOH
MH(EKIMEN 1a1a UMITYJIbC HEKOTOPOi
AKTUBHOCTH B UCIOJIb30BAHUM ZoOm
1 JIPYTUX MJIaTPOPM C 11eJIBI0 OCYIIECTBIEHNS
JMCTaHUMOHHOTO 00y4eHUsl, TPUMEHEHHUS
39J1EKTPOHHO- IUPPOBBIX MPOTPAMM.
OnnaliH-TpaHCASIMH HUKAK He TIPUHUKAIOT
JIOCTOMHCTB TPAAMLIMOHHOTO, ayTEHTHYHOTO
crioco6a nojiaun My3blKaJbHOro MatepuaJga,
BBITIOJIHSIST POJIb BCTIOMOTATENbHbBIX YCJIOBUH
JUIsl peasin3aliii TBopyecTBa, 0COOEHHO
B 9KCTPEeMaJIbHbIX YCJIOBHSIX H30JISILUH.
Pesysnbrathl uceen0BaHuUst OATBEPAKIAIOT,
YTO OTKPBITBIA JOCTYI K KOMITbIOTEPHBIM
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nporpammam, HHTepHeT-CaﬁTaM, MY3bIKaJIbHbIX PECYypCOB. TexnoJsiornueckue

MPHUJIOKEHHUSIM M TaJLKeTaM OKasblBaeT npouecchl, Habupasi ¢ KazKIbIM JHEM
M0JI0XKUTEJIBHOE BJIMSIHUE Ha 1PoLece 60JIbLLYIO MOMYJISIPHOCTb, AKTUBHO
pPasBUTHSI My3bIKAJIbHOM M€1arOTMKH (yHKIHOHUPYIOT B cchepe My3bIKaJIbHON
1 MCIOJIHUTENBLCTBA, CIIOCOOCTBYET: unaycrpud. baaronapst Hopomy stany
a) YCUJIEHHUIO B3AUMOCBSI3H YUeHHKa JIAHHBIH CEKTOP MOXKHO Ha3BaTh OJHUM
1 yuuTesisi; 13 KPYIHbIX U 3HaYMMbIX B MACCOBOH
6) CoBEepLIEHCTBOBAHHIO KyJbType. BbicoKast KoHUeHTpalust
camoo0pasoBaTe/ibHOro Mpoliecca; JIMHAMHYHOTO POCTA TEXHOJOTHH
B) MHOTOOOPA3HIO U IOCTYHOCTH B My3bIKaJIbHOH MHyCTPUH OMpeessieT
My3bIKaJIbHbIX MaTepHaJIOB; AKTyaJbHOCTb MCCJIEIOBAHUS, UMEIOLILEro
T') YIPOLIEHHOMY TPOLecCy MPAKTHUECKYIO U HAYYHO-TEOPETHUECKYIO
NPOJBUKEHHST COOCTBEHHOTO 3HAUMMOCTb. Paclurpenne uenodbayembix
TBOpYECTBA. (PyHKLHOHAJBHBIX BO3MOXKHOCTEH
Hcenenosatebekuil HHTEpEC MY3bIKaJIbHO - KOMIBIOTEPHBIX TEXHOJIOTHH
BbI3bIBAIOT MeJIMaPUMEpbI U TeUEHHSI, CroCOOCTBYET OCYLLECTBICHHUIO HOBBIX
KOTOpble TPeOYIOT OTIAEJbHOI0 U3yYeHHsl cr1oco60B My3bIKaJbHONH KOMMYHHKALIUH
KarKJ10ro U3 BUJIOB HA MaTepuase B UCIIOJIHUTEJILCKOM HcKyceTBe KaszaxcraHa.
ABTOpnapabIH, yneci

X. A. bekmarambeToBa - FblIbIMU 3AebMeTTepAi Tanaay, WeTenmik 4epekke3aepMeH XyMbIC
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KA3AKCTAHHbIH OPbIHAAYLbIJIbIK OHEPIHAETT MY3blKA MEH KOMMNbBIOTEPJIK
TEXHOJNOTUANAPLADBIH ®YHKLUOHANADLIK SPTYPAINITI

Anpatna. Makana aneMaik My3blka MHAYCTPUACHIHbIH MOANDUKALMACHI XKaF4anbiHAA LMdPAbIK Meana
MYMKiHAIKTEPiHiH TEXHONOrMANbIK SPTYPAINIriH 3epTTeyre apHanfaH. My3bIKanblk XXaHe KOMMNbOTEPITiK
TEXHONOrMANapAblH aneMaik 6inimM 6epy KeHicTiriHae 6ipwama cepniHai TapanybliHa KapaMacTaH,
Ka3aKCTaHAbIK OpbIHAAYLIbINAP My3blKablK Oafoapaamanay HerisaepiH xaHapTyFa 6eT Bypybl KaxeT,
ONTKEHI xahaH4aHyAbIH 3aMaHayM WapTTapbl KaCibu aknapaTTbiK 6iniMAi XKaHe KoMMbloTepAik
CayaTTblbIKTbl TaNan eTesi.

MakanaHblH, MaKcaTbl — 3aMaHayM M3AEeHU Meama KeHiCTiriHAe KbI3MEeT eTy acrnekTiCiHAe My3blka
MEH KOMMbKTEPNiK TEXHONOrMSNAPAbI 3ePTTeY, XaNblKapasblk, My3blKablk TaXipubene Herisri
My3blKa/blK Meana MYMKIHAIKTEPIH eHri3yai KapacTbipy.

¥YCbIHbIIFAH XXYMbICTA OTaHAbIK Nefarornkanblk yaepicke CTyAeHTTePAi OKbITYbIH,

MHHOBALMSANbIK KOMMbIOTEPAiK TEXHONOTUANAPbI MEH BEO-KypanaapbIiH €Hri3y KAXKETTIiri, My3bIKasblK,
Menuannatdopmanap pecypcrapbiH NakAanaHyabliH OpbIHAbIIbIFEI MACENenepi e ketepineai.

Makanaga My3biKanblK, MefarorMkaHblH, 6enceHai 4amyblH, OpPbIHAAYLWbIIbIKTbI, €63 60CTaHAbIFbIH
bIHTaNAHAbIPATbIH GipKaTap MaMaHAaHAbIPbIIFAH KOMMbIOTEPAiK barmdapnamManap, Be6-cantrap,
KOCbIMLUANAP MEH rayKeTTep, COHbIMEH KaTap OpbIHAAYLWbINAPAbIH, 63iHAIK LWbFapMaLLblblFblH
HacuxaTTayAbl XXeHinoeTy )Xonaapbl KapacTblpblnagbl.

KonpaHbinaTtblH anmnbl TOTMKabIK, TEOPUSNbIK XXaHE 3MMUPUKANbIK SAicTep acnanTblk OpbliHAAYAA
KanbIMNTaCKaH FblIbIMU TYXKbIPbIMAAP MEH TYXKblpbiMAAManapFa, COHAAN-aK MeauaKkeHicTikTeri Heri3ri
My3bIKablK, XXOHE KOMMbIOTEPAIK YPAiCTEpre WOy XacayFa Heri3aenreH 3epTrey TakplpblOblH 6enin
KepceTyre MyMKiHAiK 6epeai.

Ka3akCTaHHbIH 8N1eyMeTTiK-MaAeHM KEHICTIriHAe KaCibM LblFapMaLlbI/bIK, KbI3METTiH, MaHbI3bl 30p.
Byn WhiFapMaLwbinbiK KSCIMKePAiKTI yiMbIMAACTbIPY MacenenepiH wewyre 6afbiTTanFaH «LbiFapMaLbinbIk,
WHAYCTPUAHBI AambiTyabiH, 2021 -2025 xbinaapFa apHanfaH TY>KbIPbIMAAMAChI» MEMIEKETTIK
6aFmapnamacbliHAa KepCeTiNreH epexenepMeH pactanagpl. OkiHilike opai, My3blKasblK XaHe
KOMMbIOTEPJIK TEXHONOrMANapAbl OTaHAbIK OPbIHAAYLUBIbIK KbI3METTE XaHe OKy-Tapbue npouecciHae
KOnAaHy, onapAblH anemaik eHepae 6ap anyaH TypainiriHe kapamacrtaH, eTe wekTeyni. KasakcraHaa
TYPAi TEXHONOTUSANBIK, XXETINAIpYNepai eHri3y, My3blKablK, KOMMYHUKALMSHbIH, XaHa )XonaapblH Tabyra,
€/1 KOFaMblHbIH, LbIFapMaLLbIIbIFbIH AAMbITYFa, COHAAN-aK ©3€EKTi )XaHe TaHbIMan XobanapApl xacayFa
MYMKiHAIK 6epeTiH Meana MyMKiHAIKTEePiH TUIMAI NaifanaHy Kaxer.

Tipek ce30ep: KOMMbIOTEPAIK TEXHONOMUANAP, OPbIHAAYLUbIbIK, KbI3MET, My3blKa MHAYCTPUSCHI,
LbIFapMalLLblTblK UHAYCTPUACHI, My3bIKasbIK X8HE KOMMbITEPAiK CayaTTblIbiK, MEAUAGHEP.
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apTypniniri». Central Asian Journal of Art Studies, 1. 7,N2 3,2022,32-49 6. DOI: 10.47940/cajas.v7i4.632.
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FUNCTIONAL DIVERSITY OF MUSICAND COMPUTER TECHNOLOGIES IN THE
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Abstract. The article is devoted to the study of the technological diversity of digital media
opportunities in the context of the global music industry modification. Despite quite a dynamic spread
of music and computer technologies in the global educational environment, performers of Kazakhstan
need to turn to the basics of musical programming, since the modern trends of globalization require
professional information knowledge and computer literacy.

Purpose of the article is to study music and computer technologies in the aspect of functioning
in the modern cultural media space, to consider the implementation of main musical media
opportunities in international musical practice.

Within the work a question of need to introduce innovative computer technologies and web tools
for teaching students into the domestic pedagogical process, the feasibility of using the resources
of music media platforms are raised.

The article discusses a number of specialized computer programs, websites, applications
and gadgets that stimulate the active development of music pedagogy, performance, freedom
of expression, as well as ways to simplify the promotion of performers own creativity.

General logical, theoretical and empirical methods used make it possible to cover the study
topic, based on scientific conclusions and concepts formed in instrumental performance,
as well as an overview of the main music and computer trends in the media space.

In the socio-cultural environment of Kazakhstan, professional creative activity has great
importance. This is confirmed by the provisions outlined in the “Concept for the Development
of Creative Industries for 2021-2025" state program, aimed at resolving problems of organizing
creative entrepreneurship. Unfortunately use of music and computer technologies in domestic
performing activities and educational process is very limited, despite their existing diversity in world
art. In Kazakhstan, it is necessary to introduce various technological improvements, effectively use
media opportunities that allow finding new ways of musical communication, developing the creativity
of the country's society, as well as creating relevant and popular projects.
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and computer literacy, media art.
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AHHOTaums. B cTatbe aHann3npyeTcs onbIT MPUMEHEHUS HOBbIX KOMMbIOTEPHbIX U MeAUapELIEHNN

B He3aBMCMMOM KMHeMaTorpade KasaxcraHa B KOHTEKCTE MMPOBOrO OMbiTa. MyTeM U3yyeHus
CPeACTB BOM/IOLLEHUS XYA0XKECTBEHHbIX 3aMbIC/I0B aBTOP NpeAnpPUHUMAET NOMbITKY 0606WNTb

W CTPYKTYpUPOBaTb OMbIT Hanbosee ycrneLHbIX KWHOMPOEKTOB M CNPOELMPOBaTb €r0 HA CUTYaLMIO

B HE3aBMCMMOM ManobroakeTHOM KMHeMaTorpade KasaxcraHa Ha mpuMepe «napTU3aHCKOro KMHOY.

Llenbto nccnenoBaHmns SBNSETCS CMCTEMATM3ALMS aKTyaNnbHbIX A1 MMPOBOro KMHeMaTtorpada
TEH,EI,EHLI,I/IVI MCMOJIb30BaHNA KOMMbKTEPHbIX U MeﬂmaTeXHOHOFMﬁ 1 COMocCTaB/ieHne Ux c TeMu
MPaKTUKAMU, YTO CEFOHS MOXHO HabntoaaTb B HE3aBUCUMMOM KMHO KasaxcTaHa. PaboTta oxBaTtbiBaeT
LUIMPOKMI CNEKTP 3aay, NO3BONSAIOLLMX NMOAPOOHO M NOA, pa3HbIMK PaKypCaMu U3YUUTb KPYr
COBpPEMEHHbIX KOMMbKOTEPHbIX N MEANACPENCTB, MPUMEHAEMbIX A4 peann3alnun KNHOMPOEKTOB.

B nccnepoBaHuy npuBoasTcs npuMepbl Havbonee yaayHbIX 3KCNEPUMEHTOB U NpeasiaratoTcs
ABTOpPCKKE pelleHna ona npuMeHeHna HOBbIX TEXHONIOTUI B peLleHnn TBOPYECKUX 3a4a4, a TAKXKe
QHANU3MPYETCS COCTOSHME KAa3aXCTaHCKOro He3aBUCUMMOro KMHeMaTorpada Kak NpoBOAHMKA
COBPEMEHHbIX KOMMbIOTEPHbIX U MeanaTexHonornit. OnpeneneHbl Kt0UYeBble CXOACTBA U PACXOXKAEHUS
OTeYeCTBEHHbIX M MUPOBbIX KWHOMPOLLeCCcoB B chepe paboTbl co cpeacTsamu LMbpoBOro
KMHOMPOM3BOACTBA. MCnonb3ys peBU3NOHUCTCKMUIA METOL, aBTOP NMPUMEHWUA MPUHLMIM KYNMPOBaHUS
XPOHO/I0MMYECKMX PaMOK A4 TLLATeNbHOr0 pacCMOTPEHMS HoBLLIECTB nocieaHux 30 ner,

YTO KOPPENUPYETCS C XPOHOMIOTMYECKMMU paMKaMu GOPMUPOBAHUS Cpeabl AN pacLiBeTa
He3aBMCMMOro aBTOPCKOTO KMHO. Tak)Ke C MOMOLLbI0 PaLMOHANbHOMO NOAX0AA MPUMEHUTENBHO

K paccMaTpmMBaeMbIiM KOMMbKTEPHbIM U MEOUATEXHOJIOTUAM OLEHEHA CTENEHb UX AOCTYMNMHOCTU

M NPOCTOTbI OCBOEHMS.

Ocoboe BHMMaHWe B paboTe yaeneHo NpakTMieckoMy NpUMEHEHU0 HOBbIX LMGPOBbIX
TEXHOIOTMIM M BapMaHTaM MX OCMbICIEHUS B KQYeCTBE MHCTPYMEHTOB peasn3almm aBTOPCKUX
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KOHGIUKMa UHMepecos.

BBepeHue

I < MHemaTorpadg CoBpeMeHHOro

Kazaxcrana npejcrapJsieT coOoi
AKTHBHO Pa3BUBAIOLLYIOCS HHIYCTPHIO,
HaXOJALLLYOCH Ha 3Tare BCECTOPOHHEro
OCBOEHHS TPOU3BOJICTBEHHBIX,
JUCTPUOBIOTOPCKUX U PHIHOYHBIX
MexaHH3MoB. Oco3HaB 3a NpeJiblLyLle
JIECSITHJICTHS HE3aBUCUMOCTH CBOIO CHJTY
Kak B chepe co3nanust aBTOPCKOro,

Tak 1 B cepe entertainment-kuo,
MHJLYCTPHS] CETO/IHs CTapaTesbHO YKpPerJisieT
CBOM MO3ULMH, YTO BbI3bIBACT PACTYLINH
MHTepeC K NPOAyKTaM e€ e TeIbHOCTH

KaK Yy KDHTHKOB, TaK Uy 3pUTeJIeH.

Bwmecre ¢ TeM aKTHUBHBIH pocT
NPOU3BOACTBEHHBIX IT0Ka3aTeJ/iell 4acTo
NPUBOJIMT K TOHKe OIOJKETOB, KOrja
rOCyapCTBEHHbIE U YACTHBIE CPEACTBA
KOHKYPHPYIOT 32 3pUTeJIsl B KHHOTEATPaX.
Takoe nosioxkeHue Bellled co3naeT J0KHOE
BIEYATJIEHHE TOTO, YTO BXOIHBIM [TOPOTOM
B MHJLYCTPHIO SIBJISIETCS HCKJIFOUUTENBHO
nokasaresib pUHaHCOBOH 06eCreueHHOCTH
npoekra. OJHaKo Ha Jie/1e 3TO COBEPLICHHO
He TaK. by/iydyn olHUM U3 aBTOPOB
TaK Ha3bIBAEMOr0 «aPTU3AHCKOIO KHHO»,
cpeii 0a30BbIX TOCTYJIATOB KOTOPOTO
BCEI/la 3HAUMIACh «0e3010PKeTHOCTb >,
ABTOP HACTOSILLETO UCC/ICA0BAHUS
He TOHACIBILIKE 3HAKOM C MOJ0OHBIM METOIOM
KHHOIIPOMU3BOJICTBA, a [I0TOMY, OIHpasiCh
Ha KOJIOCCAJIbHBIA MHPOBOH OINbIT U JIMYHBIN
OTBIT MPOIOCHPOBAHUSA H PEXKUCCYPBI,
MOXKET YTBEeP2KJaTh, UTO KJIOUEBbIM
KPUTEPHEM BXOXKJEHHUS B HHILYCTPHIO

OblJ1 K OCTaeTCsl ABTOPCKUH SHTY3UA3M.
Bouiee Toro, ceronus, B ycJ10BUAX
OypPHOTrO Pa3BUTHSI TEXHUUECKUX CPEICTB
1 LM POBBIX TEXHOJOTHH, MaTepUaJsbHasi
6a3a BCSKOro KHHOMPOEKTA CTAHOBUTCS
e/1Ba JI He BTOPOCTENEHHOMN 10 OTHOLLIEHHIO
K YHUKaJIbHOCTH 3aMbICJla U KHHOSI3bIKA.
JI0CTYyHOCTD U JIEFKOCTb OCBOCHHUS
HOBBIX LIM()POBBIX TEXHOJIOTHI H CPEJICTB
MPOU3BOJICTBA BO MHOTOM CITOCOOCTBYIOT
MOSIBJIEHUIO B KUHO HOBBIX CAMOOBITHBIX
aBTOPOB U (PHIILMOB.

[Ipo6sema KuHemMaTorpapuiecKux Hayk,
Ha Hall B3IVIs/L, CETO/IHs 3aKJII0YaeTCsl
B TOM, YTO OHH He MPeANPUHUMAIOT MOTbITKH
CHCTEMATH3HPOBATh HAKAIJINBAEMbIH
TEXHOJIOTHYECKOH c(hepoit OMbIT
¥ MHCTPYMEHTapHH U He BBIHOCST €ro
B 10J1e 00L1eCTBEHHOTO AUCKYypCa,
oOpaulasi BHUMaHHe KakK OIbITHBIX,
TaK W HAYMHAIOUIMX KHHEMATorpaucToB
Ha BO3MOYKHOCTH, CKpbIBalOLLMECs
3a COBPEMEHHbIMU LIUPPOBLIMH
TexXHOJIOTHAMHU. Mex1y TeM HMEeHHO
3TH TEXHOJIOTHH CeTO/IHs BJIAIOTCS
JIaBHOH 0MOpPOH JII0OOr0 TBOPYECKOTO
HauMHaHUS B cpepe KHUHO.

[les1blo HACTOSILLLETO UCCIIEI0BAHMS
SIBJISIETCS] PeBU3HUST aKTyaJslbHbIX
JUISi MUPOBOTO KMHEMaTtorpada TeHaeHInHl
MCMOJIb30BaHUS COBPEMEHHBIX IIU(POBBIX
TEXHOJIOTHH U TEXHUYECKHUX CPEJICTB
1 COMOCTABJICHHE UX C TEMH MPAKTUKAMH,
YTO CErojiHst MOKHO HabJ1101aTh B chepe
He3aBMCUMOI0 KHHOIPOM3BOJICTBA
B Kasaxcrane. [1pu sTOM, patysi 3a npuxos
B HALIMOHAJIbHYIO KHHOMHJLYCTPHIO
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CTpaHbl HOBBIX TAJIAHTJIUBbBIX ABTOPOB,
MbI CKOHLIEHTPHUPYEM CBO€ BHUMaHHe

Ha OMbITe He3aBUCUMOT0O KHHeMaTorpada
KaK [JIaBHOTO MPOBOJIHHKA HOBbIX BESTHUH

¥ MCTOYHHMKA TBOPUYECKHUX SKCIIEPUMEHTOB.
OnbIThl 6OMBLINMX CTYAHHHBIX TPOEKTOB,
MyCTh U HE3aBUCHMBIX OT FOCY/IaPCTBEHHOTO
(bMHAHCHPOBAHUsI, HAM B JIAaHHOM CJlydae
OY/LyT HHTEPECHBI HCKIOUUTENBHO

KaK TPUMEPbl UCTIOJIb30BaHUS I POBBIX
TEXHOJIOTMH U CPEJICTB, IOCTYIHBIX

B TOM UHCJIE U MaTIOOIO/PKETHOMY
ABTOPCKOMY KHHO.

J1151 BcecTopoHHero aHasnusa TeHAeHIUH
MCI0JIb30BAHUST COBPEMEHHbIX TEXHOJIOTHH
pPacCMOTPUM PSi/L CJIELYIOLLIMX 3a/1ay:

1) onpenenenne Kpyra COBpeMeHHbIX

TEXHOJIOTHUECKHX U TeXHUYECKHX

CPEJICTB, MPUMEHSIEMbIX JI/I51 peaJsin3alliu

KUHOIPOEKTOB,

2) npescraByeHHe PUMEPOB YCIIEIIHOTO

MpUMeHeHHsT 0O1EA0CTYIHBIX LIHPPOBBIX

TEXHOJIOTHH B KMHO;

3) onpejiesieHHe COOTHOLLEHHS MUPOBOTO

OMbITA M KAa3aXCTAHCKUX MPAKTHK;

4) u3yueHue COCTOSTHUS JieJT

B OT€UECTBEHHOH KHHOUHLYCTPUH

Ha NpeMeT B3aUMOJeHCTBHUS

He3aBUCHUMBbIX MaJI0OI0/PKETHBIX

MPOEKTOB CO Chepoil HOBEHIIINX

TEeXHOJIOTHH;

5) 0630p BapUaHTOB MPUMEHEHHS

psizia HOBEHIINX TEXHOJIOTHH B chepe

He3aBUCUMOT0 KHHOIPOU3BOJICTBA

Kazaxcrana.

OcHoBbIBasiCh HA 6OraToM MPAKTHUECKOM
onbITe KUHOMPOU3BOJICTBA, a TAKXKe
PYKOBOJICTBYSICb HAYUHbBIM MOAXOIOM
K aHasiu3y HabJ110/1aeMbIX TEHJIEHIHH,

Mbl MO2KeM C(hOPMYJIUPOBATH KJIKOYEBOH
JIOBOJL IAHHOTO UCCJ/IEI0BAHUS CJICLYIOLIUM
00pa3oM: MasloOI0/XKETHOE HE3aBUCHMOE
K1UHO Kasaxcrana cerofnsi TecHo
B3aUMOJIEHCTBYET C aKTyaJsbHbIMU
TEXHHUECKUMHU U TEXHOJOTHIECKUMH
CpeJICTBaMHU MPOU3BOJICTBA, OJHAKO
orpanuunBaet ceOsi ux 6a30BbIMH
3J1eMeHTaMH, HaMePEeHHO WJIH HEeHaMEePEHHO
He CTyIasi Ha LeJIblH Psi TEPPUTOPHH,

CMOCOOHBIX JIaTh BO3MOXKHOCTh
JUIS1 peain3aliii caMbiX HeOPMHAPHBIX
TBOPYECKHX 3aMbICJIOB.

[1pu 3TOM COBpeMeHHbIe HayuHble
M3bICKAHHUS B chepe KazaxCKoro KUHO,

Ha Hall B3NS, B MOAABJSIOIIEM
GOJIBLINHCTBE CBOEM (DOKYCHPYHOTCSI

Ha XyJI02KeCTBEHHbIX CBOHCTBAX
3aBeplIeHHbIX KAPTHH, OCTaBJIsIs BHE

10J151 3pEHHUsT TPOM3BOJICTBEHHbIE MPOLIECChHI
(€cJ/ii OHHM He CBSI3aHbl C aHAJMTHKOM

B cpepe 6101KeTOB U c60POB),

YTO HECKOJIbKO CHUXKAET UX MPUKJIAIHYIO
CrocoGHOCTb B JieJie BbICTPaUBaHHs I1a/iora
MeXKJly aBTOPaMH U KPUTHKAMH, JIe-tope
OJIMHAKOBO 3aMHTEPECOBAHHBIMH B BLICOKOM
KauecTBe KoHTeHTa. Takue ycTosiBLIMECs
TOJIXOJIbl K H3YUEHHI0 KHHOMTPOU3BOJICTBA

1 KHHeMartorpada Kak KyJLTypHOTo MJjacra
JIal0T OCHOBAHKE TOBOPUTH 00 aKTyaJIbHOCTH
Halllero HCCJIel0BaHUsl, PeCc/eIyolIero
BITOJIHE MTPAKTHUECKHE LIEJH.

BriBojibI TAKOTO HCCTIEI0BAHKS MOTYT
ObITh MPEJICTABJIEHbI KaK B IHPOKHUX
HayuHbIX Kpyrax, Tak U B cpeJie
KHHEMAaTorpauCToB MOCPEICTBOM
KPYIJIBIX CTOJIOB, HHTEPBbIO, MacTep-
KJIACCOB, MyOJHUKALMH OT/IEbHBIX TE3HCOB
B Buzie crateil B CMU.

K npakTHuyecKkoil CTopoHe HCC/IeIoBaHMS
Mbl OTHOCHM KOHKPETHbIE PEKOMEHIal1H
110 UCIOJIb30BAHHIO HOBBIX TEXHHYECKHX
CPEJICTB W LIUPPOBBIX TEXHOJIOTHI,
(hOpMyTUPOBKH KOTOPBIX OYIYT
OCHOBAaHbI Ha HallleM TBOPUECKOM OIIbITE,
0COOEHHOCTSIX XY/I0’KECTBEHHOTO BHJIEHHSI
1 TeX (PAKTHIECKUX M aHAJTMUTHIECKHUX
JIAHHBIX, KOTOPbIe ObIJH MOJyYeHbl
B pe3yJibTaTe Halllero HCCJIeIOBAHUS.

Bce onu 6yyT HOCHTB XapakTep
peKOMeH/Ialllii, KOTOpble HauMHAoLIHe
KHHeMaTorpaH1cThbl, He UMEIoLIHe
J0CTyMa K GOJIbIIMM MTPOU3BOJICTBEHHBIM
MOILIIHOCTSIM, CMOTYT MCIOJIb30BaTh

KaK PyKOBOJICTBO K JIEHCTBHIO

WM pechepeHChl /sl pellieHHsT Tex

WJTM MHBIX TBOPUECKHX 3a/1au.

Pa6ora He cTaBHT CBOeH LeIbI0 OXBAaTUTD
BCEBO3MOKHbIE COBPEMEHHBIE TEXHUKO -



TEXHOJIOTHUECKHE PellleH s, HaxosIIHecs
B apceHasie Kunematorpaca. Ee 3anaua —
BBISIBUTH HaHOO0JIee IPKHE HHCTPYMEHTDI,
KOTOpbIE MOTYT MOJIOUTH Ka3aXCTaHCKUM
KMHeMaTorpagucram Ha BCex sTarax
MPOU3BOJCTBA (DUIIBMOB.

MeToAabl

[IpuHuMasi Bo BHUMaHHe TOT (hakKT,

4TO Mbl paccMaTpUBaEM cpasy TpH
pasHOHaAMNpaBJIeHHbIE KATETOPUH —
KHHO, TEXHHKA, TEXHOJIOTHSI, — CUUTAEM
COBEPLIEHHO HEOOXOMMbIM TPUMEHUTh
IKJEKTHUHBIN MOXOM K POPMHUPOBAHHUIO
METOJI0JI0rHYeCKOl 6a3bl JAHHOTO
MCcse10BaHusl.

[Tpexxnae Bcero Hamu OyaeT
3a/1eHCTBOBAH PEBU3MOHUCTCKUI METO]L,
Na0bl BbIUJEHUTb U3 6eCUMCIeHHOTO
KOJIMUECTBA TEeXHOJOTHYECKHUX
HOBMHOK, a TaKxKe HEeloCpeICTBEHHO
KUHOIPOU3BOJICTBEHHBIX aNrpei10B
JeHCTBUTEBHO 3((EeKTHBHBIC
1 TepPCreKTUBHbIE METOANKH,

YTO MPUMEHSIIOTCS UK UMEIOT
BBICOKHH MOTEHIMAJ /IS TPUMEHEHHUS
B OsinxKaiiieM OyaylieMm.

B nanHom uceienoBaHuy Mbl CUUTaEM
HeLes1eco00pa3HbIM MyCKaThCs
B HCTOPHUYECKUI IKCKYPC, paccKasblBast
0 Pa3BUTHH TEXHUUECKHUX CPEICTB
KHHemaTorpada, NocKoJbKy Bce
OHHM JIMOO yzKe BBILLINW U3 IPUMEHEHHS,
JIMO0 MPUMEHSIOTCS CTOJb LIMPOKO,
4TO He TPeOYIOT aKLeHTHPOBAHHUSI.
Bwmecto sT0r0 Hamu Oy/1yT NpUCTaJIbHO
paccMOTpPeHbl HOBILIECTBA MOCAEIHUX
30 Jsiet, yTo camo 1o cebe MpeKpacHo
KOpPEJMPYETCsl ¢ XPOHOJIOIHYECKHMU
pamkamu HezaBucuMmocTH Kazaxcrana,

1 KakK CJIe[ICTBHE, — BPeMeHeM
(hopMHUpOBaHUS Cpe/ibl /s pacliBeTa
HE3aBHCHUMOTO aBTOPCKOTO KHHO.

Mbl TakKe 3a/1eHCTBYeM pallMOHAJIbHBIN
TMOJIXOJL TPUMEHHUTENLHO K PEKBU3HPYEMbBIM
TEXHHUECKUM CPEICTBAM U TEXHOJIOTHAM —
TOMbITAEMCs OLLEHUTD CTeIeHb
MX JIOCTYITHOCTH U IPOCTOTHI OCBOEHHUSI.

Kpome Toro, mocko/ibKy KOHeUHbIM
aapecaToM HalllUX U3bICKAHUN CTaHeT
KHHO KaK BUJL HCKYCCTBA, HAXOJSIIIHHCS
B Mpollecce HEMpepbIBHOTO PA3BUTHS, HAMH
OyayT 3a1IeHCTBOBAHbBI HEMTOCPEACTBEHHO
KHHOBEIUECKME METO/Ibl aHAJIH3A.

OHH MO3BOJISIT 1aTh HKCIEPTHYIO OLIEHKY
TOMY, KaK lIpUMeHeHHe TeX UM UHbIX
TEXHOJOIHYECKHX CPEJICTB CIOCOOCTBOBAJO
(MJTH HET) MOBBILIEHHIO XYI02KECTBEHHOTO
YPOBHS paboT.

B npouecce pelieH3upoBaHusi Mbl
OyJ1eM HerpeMeHHO OMUPATLCS HA MHEHUST
ABTOPUTETHBIX KCIIEPTOB — KMHOBENOB
1 KHHOKPUTHKOB. B 3TOM »ke HanpaBJieHuu
OyJIeT 3a1eFICTBOBAH U 3JIeMEHTapHbIN
CPaBHHUTEBHO-COMOCTABUTENbHBIN METOJL
aHaJIM3a, 4TO MO3BOJIUT OMPENEJTUTh TOUKH
pocTta HallMOHAJILHOTO KuHemaTorpada
1 OPUEHTHPBI U3 uncsia HoJiee yCrelHbIX
MHOCTPAHHbIX POEKTOB.

[TamsiTyst 0 COOCTBEHHOM GoraTom
MPAKTHUECKOM OTIbITE, Mbl TAKXKe
BbIBEJIEM B KauecTBe Ha30BOT0 METO/1a
paUMOHANIU3ATOPCKUM, 1a0bl HA €10 OCHOBE
copMyIHPOBATH PsifL IEHCTBUTEIBHO
LE/IbHBIX Xy[02KECTBEHHbIX pPellleHHuH,
KOTOpPbI€ MOTYT ObITh PeaJM30BaHbl
B YCJOBHSIX MaJIbIX OIOJIZKETOB
1 OTpaHUYE€HHbIX AIMUHUCTPATUBHbIX
pecypcoB.

LlemMeHTHPYIOLIUM B HCCEI0BAHUH
CTaHeT KJacCHUeCKH MeTo/| (DaKTHUECKOTO
aHaJIM3a, OCHOBAHHBINA Ha BHYTPEHHEH
JIOTHKE MOBECTBOBAHUS, YETKON
MOCTaHOBKE KJIIOUEBbIX BOIPOCOB,

SICHOM [TOHUMaHHH 3J1eMEHTaPHbBIX
KHHeMaTorpaduueckux 3ajiayd

1 UHCTPYMEHTapUH, CPOPMHUPOBAHHOM
B TOM UYHCJIE C OTVISIAKOH

Ha HeKHHeMaTorpaduueckue

00J1aCTH 3HAHUH.

Ouckyccusa

ILTIH CO3aHus BHATHOIO UCTOPHUYECKOT'O
KOHTEKCTa U [TOHUMaHHUs TOIro
XyA02KECTBEHHOI'0 HacJ/e/iusl, YTO BO MHOT'OM
OTTAJIKUBaJIOChb B CBOUX ITPOU3BOACTBEHHbIX
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M3bICKAHHUSIX OT MPOOJIeMbl OTPAHUYEHHBIX
pecypcoB, KOTOPYIO HEOOXOAUMO OblIO
KOMIEHCHPOBATb WJIH T10 MeHbLIeH Mepe
CKpa/blBaTh TBOPUECKUMH PeLIeHHUSIMH,
CYUTaeM HeOOXOAUMBIM MPUBJIEUb

K JIMCKYCCHH MO MOCTABJECHHOMY BOIPOCY
(byHIaMeHTa/IbHbIe TEOPETHIECKHE

¥ aHaJIMTHUYeCKHe paboThl Ka3aXCTaHCKHUX
KHHOKPUTHKOB. B paborax baybip:kana
Horep6eka, [ynbaapor A6ukeesoit, MuHbI
CMauJI0BOH U JIp. YETKO CTPYKTYpPHPOBAHBbI
1 JIeTa/IbHO pa3oOpaHbl BCe Tarbl
Pa3BUTHSI KA3aXCTAHCKOTO KHHO 3MOXH
He3aBUCUMOCTH, YTO HAWJTYULLIUM
06pa3oM COOTHOCHTCS ¢ 0603HAYEHHBIMH
BhILIE XPOHOJIOTHUECKUMH paMKaMU
MCC/Ie/10BaHuUsI.

Tak, onupasice Ha paboty HHHbI
CmaunsioBoit «Criop KHHOKPUTHKA
C KHHOBPEIMHOI », Mbl MOXKEM BbIBECTH TPH
KJIIOUEBbIE CTYIEHH, MPeeCTBOBABLINE
HbIHELLIHeMY 3Tary pa3BUTHSI.
Hcenenosatesib BblIeIsieT <HOBYIO
BOJIHY », «TIOCTBOJIHOBLIEB» U MTOKOJIEHHE
HezaBucumoctH (30).

Ananusupysi nepBblil 3Tar, KPUTHK
[yabHapa AGHKeeBa 0ueHb TOUHO
(hopMysIUpyeT psiJl Xy[L0KECTBEHHO-
3CTEeTHUYECKUX 0COOeHHOCTEH 00111ero
CTHJIS KHOBOH BOJIHBI»: «Bo-nepBbIx,
pexKUCCEphb BBILLJIN HA YJIHLLY,

B peaJibHble IoMa, KBApTHPbI, 0CO3HAHHO
He CTPOSt IEKOPALMK U He TIPUyKpalluBast
peasibHOCTb. Bo-BTOPBIX, MOJHBIA 0TKA3
OT NpohecCHOHALHBIX akTepoB» (31).

PasBuBast 3ty mbicib, Muna Cmausiosa
OTMeYaeT, YTo «B CaMOH KMHO3CTETHKe
1300paxKeHnsl He3aBUCUMOCTb HOBOTO
BpeMeHH M0Ka3bIBaIaCh B UEPHO-
6es10# mepcrnekTUBe oO11ero naaHa
C pa3pylIeHHbIMU JOMaMH, HUlLlEH
00CTaHOBKOH, 6e3paboTHlieH, 6e31eHeKbEM,
olLylleHHeM CTpaxa M oltHOYeCcTBa —
NOUEPKHYTHIMU MyCTbIMH OOLIUMH
TJIaHaMH, B KOTOPBIX YeJIOBeK (DUKCHPOBAJICS
MaJsieHbKOH OJIMHOKOH hurypo» (18).

BesycioBHO, nepexoj Ha Tak Ha3blBaeMble
HaTypHble CbeMKH OblJ1 151 <Ka3axCKOM
HOBOW BOJIHbI» BO MHOI'OM 00YCJIOBJICH

MOBTOPEHHEM IMyTH HOBOH BOJIHbI
(paHily3cKo#», I1e-To HTAJbSHCKOTO
HeopeaJsin3Ma, OJIHAKO XyJ0KEeCTBEHHbIE
yCIIeXH Ha ITOM TOTPHUILE TAKHX
pexxuccepos, Kak Jlapexkan Omup6aes,
Cepuk AnpbiMoB, Apak AMUPKYJIOB
W 1., U151 HAC BAXKHbI CETO/IHS KaK pKOe
CBHJIETENIBCTBO TOTO, YTO U B YCJIOBUSIX
OrpaHUUEHHbIX PECYPCOB BO3MOXKHO
CO3/1aHKe TOJHOLEHHbBIX aBTOPCKHUX
BbICKA3bIBAaHUH. DTO Ia€T OTIOJHUTEIbHBIH
paKypc Ha MPeCJOBYThIH BOTPOC
610/PKeTa, KOTOPbIE MHOTHE COBPEMEHHbIE
HauHHaIoIllMe KHHEMATOrpaUCThl CTaBAT
Bo rv1aBy yria. Kak cnpaBenivBo otMeTu1a
M3BECTHBIN KadaxCcTaHCKHil rpotocep Adst
YBasbXKaHOBa, «I10-HACTOSIIEMY B HCTOPHU
KMHO OCTAIOTCS TOJILKO Te (DUJIbMBbI,
B KOTOPBIX €CThb 00JIblIasi FyMaHUCTHUECKAs!
ues» (YBasbxkanoBa u Abukeena 89).
@parMeHTbl 3CTETHKH «Ka3aXxCKOH HOBOH
BOJIHBI» MOKHO BCTPETUTb U B paboTax
peKHUCCePOB TOC/IENYIOLIUX FreHepaLnH.
Ha 3ape npuxosa «mocTBOJHOBLEB»
Baysip:kan HorepGek npornosuposaid,
4TO «Ha CMeHy “HOBOH BoJiHe” MpHUJET
Jpyras “HoBasi BosiHa”. Kakasi ona Oyer,
MPOTHO3UPOBATH TPYAHO, HO JIOTHKA
MOJICKa3bIBAET, UTO 3T0 OyeT KHHeMaTorpad,
He TOJIbKO KOHCTATHPYIOLIHH peasibHOCTb,
HO JIAI0IIMH HAJICKILY 3PUTEIAM,
TMOBECTBYIOLIUH O TOM, KAKHM JI0JI2KEH
ObITb YeJIOBEK U MUP BOKPYT Hac» (344).
N ma1p okasasca npas. [To mHeHuto
Munbl CMauaoBo#, «IUCTaHIIMIO,
KOTOPYIO Npejiarajii Mexkiy 3putesiemM
1 TePOSIMH PEKHUCCEPDI TTOKOJIEHHS
“KazaxcKoi HOBOH BOJIHBI”, PEXKUCCEPDI
CJIEIYIOLIETO MOKOJIEHUS Y2Ke B MEPBBIX
CBOMX paboTax CTapaloTcst CTepeTh»
(48). DK3ucTeHMaATbHbIE BO33PEHHST
TPaHCPOPMUPYIOTCST, HO SJIEMEHTbI CTHJIS,
TPOUCTEKAOIIHME U3 BOMTPOCA OrPaHHUEHHBIX
PeCcypCcoB, YaCTHYHO COXPAHSIOTCS.
[1pu 3TOM NoacrnopbeM CTaHOBATCS HMEHHO
TeXHUYECKHe HOBILIECTBA: «BIEPBbIE
“IMOCTBOJIHOBLbI” CTa/IM CHUMATh CBOH
MOJIHOMETPAXKHbI€ U KOPOTKOMETParKHbIE
(usbMbI Ha BUeoKaMephbl. Mcexons



13 MMHMMaJIbHOTO OI0/KeTa, OHH CO3/1aBaJjIn
OKPYZKAIOLLMHA MUP, HCIOJb3YSl aHTypax
YL, 0OLEKUTHH, B KOTOPBIX CAMU
JKUJIM, @ B TepoM Npeyiarajn cebs camux»
(Cmannosa 47).

ITH NMOCTYIaThl COBEPILIEHHO
He MMEIOT CPOKa JABHOCTH H C MONPABKOH
Ha TeXHHYECKHe HOBLIECTBA MPUMEHHUMbI
K JT060MY MOMEHTY BPeMEHH,
B KOTOPbIH CHUMAETCs1 He3aBUCHMOE
K1HO. BoT Kak, Hanpumep, peKoMeH1yeT
pabGoTaTh COBpEMEHHbBIM HE3aBUCHMbIM
KrHeMaTorpaducram Annst YBasnbKaHoBa:
«Ecm 310 Ball nepBblil 3aMyck,
TO SKOHOMMUSI J1I0J2KHA ObITh BO BCEM
<..>[pynny u akrepckuii cocTaB HyKHO
copmupoBath GecrniatHyo. CUHOIMCHC
U ClLieHapUi NPUAETCs MPUIYMaTh
CAMOCTOSATEJIBHO <...> KaMepy MOXKHO
HalTH y npusreseid. CbeMKH »KeJaTe/bHO
MJIAHUPOBATH B MECTAX, HAXOJSIILIUXCSI
HeJla/1eKo OT Ballero ajpeca, YToObl
He TPaTUThCS HA MPOKUBAHUE U MUTAHHUE.
Jlydlie Hcnosib30BaTh HATYPHbIE ChEMKH,
4TOObI HE MJIATHTb 3a JIOKALMH. .. »
(YBasibkanoBa u AGukeeBa 115).

Bo MHOrOM HMEHHO TaKUMU
pPEeKOMEHIALUSIMH PyKOBOJICTBOBAJIUCh
M «JIeTH He3aBUCUMOCTH», 10 CMauIoBOH,
XOTs KHUra Aninu YBasibKaHOBOH
¥ [yabHapbl AGHKeeBOH BbILJIA B CBET
B 2021 roay. DTO0 JiMIbL MOATBEPKIAET HalII
Te31C O BHEBPEMEHHOCTH 6a30BbIX PABUJI
1 110CTY/1aTOB pabOoThl Ha/l HE3aBUCHMBbIM
KUHOIIPOEKTOM C OTPaHUUEHHBIM O10/12KETOM.
OnHUM U3 caMbIX SIPKHX TPUMEPOB
TBOPYECKOH peasiu3alii 3MoXH «J1eTei
He3aBMCUMOCTH» CTaJIO TaK Ha3blBaeMOe
«TapTH3aHCKOE KHHO». B pamkax 1aHHoro
MCC/IeI0BAHUST Mbl OMyCTHM MOAPOOHbIH
aHaJIu3 ero XyJ102KeCTBEHHbIX JOCTHKEHHH
110 CO0OPaKEHUSIM ITHKH (aBTOP
MCc/eIoBaHnsl — OJIMH U3 OCHOBaTesel
JIBUKEHHS ), OTIHAKO /151 TIOATBEPKICHUS
BbIILIEO3HAYEHHBIX TE3UCOB MPUBETEM
KpaTkyto utaty Muusl CManaoBoii:
«39TO KHHO HOBOTO PUTMAa M M300pa3uTe/IbHON
KapTHUHKH, B KOTOPOH BbICTYNAeT MOMbITKa
He 110Ka3aThb U 3a(PUKCHPOBATh COBPEMEHHbIH

MHUP, He pedJIeKCUPOBAaTh Ha ero
coluaJbHble TPo6JIEMbI, 8 BO3MOXKHOCTh
CMOJIE/IUPOBATH CBOIO CYO'bEKTHBHYIO
peasibHOCTh M HAUTH MeCTO B Hel» (72).
W ecsn 3Ta nTaTa noJsHOCTbIO COOTHOCUTCS
CO BCEM IOKOJIEHHEM KMHeMaTorpagucToB
TpeThel BOJIHbI, TO Bble/sieMast
B MX MOTOKE CTHJIMCTHKA TPSI3HOTO KMHO»,
no CMansioBoi, MpaKTHUECKH TOXK/IECTBEHHA
TMePBbLIM SKCIIEPUMEHTAM «TapPTH3aHCKOTO
KUHO»: € CTHUJIMCTHKY IMKTYIOT MOJIPYUHbIE,
MPUMHTHBHBIE CPEJICTBA CHEMOK U CO3IaHHUS
duabma. OnpeneneHne CTUIIST UCXOAUT
13 6e3010/PKETHOTO KMHO...» (CMmausioBa 95).
Takum 06pa3om, Mbl BIJIOTHYIO
MOJIXOJIUM K HACTOSILILEMY MOMEHTY —
KUHOTTPOU3BOJICTBEHHOM IEHCTBUTENBLHOCTH
coBpemenHoro Kazaxcrana. [Ipaktnuecku
MOJIHOCTBIO OCTaBJIEHHbIH 6€3 BHUMaHHUS
MPOLUTHUPOBAHHBIX CMIEIHAJIUCTOB acreKT
TEXHHYECKOT0 UCTIOJHEHUST (DUIIbMOB,
Ha Hall B3WIsL, MOXKET MOCTYKUTh
MCTOYHUKOM JIJ151 TIOJTHOILEHHOTO
HOBOTO HCceoBaHus1. B pamkax
JKe HacTosilel paboThl Mbl ajee
MOMBITAEMCSI TTPEITIOKUTh AKTya bHble
COBpeMeHHbIE TeXHHUECKHE CPEJICTBA,
TEXHOJIOTHH U MOJIXO/Ibl, TPUMEHHUMbIE
JUIs1 peasii3alii cCaMbIX Pa3HOOOPA3HbBIX
TeXHHUYeCKHX 3aj1au. B kauecTBe omopHbIX
MaTepHaJioB HaMH OYyT 3a7eHCTBOBAHbI
Hay4yHble H3bICKaHHsl B 06/1aCTH HOBbBIX
TEXHOJIOTHI chepbl KHHO U MyJILTHME/IHA,
KOHKPETHBIE TTPUMEPDI, MOATBEPKIAIOIIHE
BO3MOXKHOCTH MX IPUMEHEHHUS, a TaKxKe
peleH3nn 1 0630pbl KA3aXCTAHCKHUX
1 3apyOexKHbIX CIIEIUATUCTOBR
VISl HATJISIAHOTO MOJTBEPKIEHHS M OLleHKH
PE3yJILTAaTOB TOTO HJIK HHOTO XYJI0?KECTBEHHO -
TEXHUUECKOTO SKCIePUMEHTA.

PesynbraTol

B3siB B KauecTBe KpaTKOro METOJMYECKOro
nocoGusi 1o CO3IaHUI0 HE3ABUCHMOTO
MaJio610/1KeTHOTO (6e3610/ZKETHOTO)
(husIbMa NpUBE/IEHHbIE BbILLIE TTOCTYJ/1aThl
Annu YBasibKaHOBOH, Mbl HAUHEM
pasroBop co cleHapust huIbMa.
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Jl1g co3nanus 3aMbicsia 0COObIX yXUILPEHU
1 TEXHHYECKHX CPEJICTB He Tpebyercs,

a BOT JUIsl HAMIMCAHHUS! TEKCTa, COCOOHOTO,
Harpumep, 3aMHTEPECOBATH MPOJIOCEPa
WJIM YJI€HOB CbeMOYHOMN IPyMIibl, 3HAHUS

¥ HaBbIKM TeXHUYECKOTO UCIIOJHEHHUS
Oy/LyT COBCEM HEJIUIIHUMHU. 3]IeCh TTePBOe
¥ camoe IJIaBHOe MOJCIOopbe HE3aBUCHMOTO
KUHemaTorpagucra — UHTEpHET.

C pazBuTHeM 31Ol yKe 0ObIIeHHOH
TEXHOJIOTHH JIFOOOH 2KeJIatolLUi CeroiHs
MOZKET MOJIYUUTh OCTYI MPAKTHUECKH

K JIT0601 HH(OpPMAIUK ¥ BOCTIOJIHUTh
npo6esibl B CBOUX Mo3HaHUsIX. KHuru
MacTepoB ClieHapHoro aea — Asekcanapa
Muttsl, Cuna @uina, Pobepra Makku

U JIp. — JIerko oOHapyKUBAIOTCS

B HHTEpHETE B BUJIE PEKOMEH/IyeMbIX
Nof00POK, U3/IAHUH HA MPOAXKY U JaxKe
MOJIHOTEKCTOBBIX (hakJIOB 15l CKaYUUBaAHMSI
(3omorapeB).

[Ipu 5TOM CTOUT MOMHHTb, YTO OCHOBA
Jgo6oro cueHapusi — uaest. KM yem ona
OpUrHHaJbHee, TeM GOoJIblIIe 1IaHCOB
y clieHapust (pusbma) ObITh 3aMeueHHbIM.
Paccy»xnasi o cooTHOLIEHHH BU3YaJIbHOTO
¥ CLIEHApPHOTOo B (PUIbMaX MOCIEIHUX
necsatuaeTul, SIkos KyinMoB oTmeuad,

YTO «MHOT'M€ KUHOKPUTHKH I10J1arator,

YTO COBPEMEHHOE KHHO TIepPeKUBAET KPU3HC
Wiel, BblpaxKatoLMXcsl B OTCYTCTBUU
OPHUTHHAJBHBIX CIO’KETOB H CTPEMJIEHUH
KOMITEHCUPOBATh 3TOT AePULHT 3(PPEKTHBIM
U peasMCTHUHBIM H300parkeHueM>» (233 ).
ITO He JI0/IZKHO CTaThb CTOM-(PaKTOPOM.
Hanporus, Besikast west Hy:knaercs

B 06pamJIeHHH, U TaM, [JIe CeroHs

MHOTHE HMEHHUTbIEe KHHEMATOTPa(UCThI
npuberaiot K cnetdddexram,
He3aBUCUMbIH KHHeMaTorpag obpaliaercs
K 9KCIIEPUMEHTAM C KUHOSI3BIKOM.
YHUKaJIbHOCTbL (DOPMBbI, MPOJAUKTOBAHHOH
OrpaHHYEHHOCTbIO MaTepHaJsIbHO-
TeXHUUecKoi 0a3bl, — ellle OJHUH 3aJ0T
yCrenHoro guibma.

Brpouem, 31ech CTOUT OCTAHOBUTHCS
Ha TOM, YTO CErOJHSIIHNE 1IH(PPOBbIE
TEXHOJIOTHH M03BOJIAT CO3/1aBaTh
JIOCTATOUHO Brievatisitoiye 3pPeKTh,

He BbIX0JIs U3 loMa. Kak otmeuan ofun

M3 MCCIIe0BaTe/Iel BOMIPOCa, «BU3yaslbHble
3¢ eKThl cTaau 0OCHOBOH M306pa3UTeIbHO-
MOCTAHOBOYHOTO PElleHNs] B HCTOPUYECKHX,
danTacTuyeckux punbmax, huabmax-
KaTacTpoax u Ipyrux KaHpax»
(Bextypebino 339). Ecau Ball 3ambicen
He MOXKeT 0O0UTHCH 6e3 CITOKHBIX
TEXHOJIOTMYECKUX BMELLIATe/bCTB,

TO B MHTEpHETe Bbl 6€3 TPy/a OTbILIETe
JIECTKH KOMTBIOTEPHBIX TPOTPaMM,
MO3BOJISIIOLLUX PEIaKTHPOBATh OTCHSITOE
1HpoBoe U30OPAKEHHE UM CO3/1aBATh
nonosiHeHust K Hemy (Matseea, «TOIT-10
JIYLIMX IPOrPaAMM JIs1 CO3/IaHHMs1
BU3yaJsibHbIX 3P dekToB» ). [Ipn 3T0M

Ha Buneoxoctunre YouTube sioGoit
KAt JIETKO OTBILLET COTHH YPOKOB
115t HOBUUKOB (Dyp).

B kauectBe npumepa ymectHoro
npuMeHeHus crneldhdeKToB MOYKHO
MPUBECTH OJIUH U3 CAMbIX sIPKHUX (DHIBMOB
Iappepa Aporodekn «PoHTaH».
Peuiensupys sty pa6oty, KpuTuk Tum
[TapTes eMKO OTMETHJI, UTO €3TO BU3YasIbHO
yBJIEKaTeJIbHO, HO MIPH STOM JyLLIHO
(T. €. CJIMLIKOM MepPEeHaChILLEHO CMbICIaMKU —
C. A.) u c6uBaet ¢ ToJiky...» (Purtell).

U 310 N0 (hakTy KBUHTICCEHLMS BCEX
KpPUTHUECKHX 0030POB Ha (DUIIbM:

ero XBasiuiiv 3a (opmy, HO pyraju

3a cojlepxKaHue, UTo elle pa3 Bo3BpalliaeT
Hac K BaXXHOCTH pyHiaMeHTa gpuibma —
Kpenkomy crieHapuio. OnHako B ciydae

¢ «DoHTaHOM», KOTOPbIH MaJlo

TMOJIXO/IMT TOJL KATErOPHIO « He3aBUCHMOe
MaJo6I0/PKETHOE KUHO >, J/151 HAC BaXKHO
apyroe. Jlabbl cBECTH K MUHUMYMY
MCIOJIb30BAHUE KOMIBIOTEPHOH rpaduKy,
ApoHodck1 HCTob30BaJ IS CO3AAHUS

3 (heKTOB MAaKPOCHEMKY XUMHUYECKHUX
peakuuii B yatike [lerpu (Kendricken).
ITO NMPEeKPacCHO COOTHOCHTCS KaK C HallleH
aneJsiyen K aBTopckoi aHTasuu

B BOIIPOCE peasM3aliui CI0XKHOTO
3aMblc/1a PH OTPaHUUEHHBIX pecypcax,
TaK U ¢ HayYHbIMH BbIKJIaJKaMH
uceseoBatesell L poBo MPUPOJLbI KHHO.
Hanpumep, Enena Bacunbesa



OTMeUaerT, 4To «TpaHcdopmalius
COBPEMEHHOI0 KUHO 00yCJ/I0B/IEHA

ero Bce 6oJiee pelIuTeIbHbIM ePEX0IoM

C aHaJIoroOBbIX, “doTorpaduyeckux”
TEXHOJIOTHH — Ha LUPPoBbIe» (34).

[To Haranbe CamyTuHot,

«TIJIeHKa, Hecylas Ha cebe “caen’
dororpadupyemoro ooGbekra, 3HaMeHUTOE
6apToBCKoe “3T0 ObLIO 31eCh”,
XapaKkTepuaylollee HHAEKCaIbHYIO TPHPOLY
dotorpaduueckux meaua, ycryrnaet

MEeCTO CHCTeMe JIBOMYHOTO KOJUPOBAHHS

1 TIPOrpaMMHUPOBAHMUST: 1IAPCTBY
OEeCKOHEUHO MaHUITYJIUPyeMOd, 0OpaTUMO#
uHpopmaruu» (20).

[Tonumasi, Takum 06pasom, 1 PUPOJLY
MPOUCXOMSILINX C KHHeMaTorpahom
TpaHchopMaluii, 1 BO3MOXKHOCTH,
KOTOpbI€ IUPPOBBIE TEXHOJOTHH
npeviaratoT [Jisl peajnsalin 3aMblICI0B
HE3aBHCHMOMY MaJIo6102KAEeTHOMY
KMHemarorpady, ocraercs JHLIb
paboTaThb HaJl rapMOHU3aLUel Tpex
COCTaBJISIONINX: COAEPKaHUst, (DOPMBI
U pecypcHoi 6a3bl, UMEIOUIEH, KaK Mbl
BBISICHUJIM Ha MTpUMepax Tpex MoKoJeHHH
Ka3axCTaHCKUX KHHEMATOrpauCTOB,
3HAUMTEJILHOE BJIMSIHUE HA CTHIIMCTHKY
¢dusbmoB. [Ipumepom Takoit rapMoHUH
MPH 3HAUMTEJLHO MEHbILINX 3aTpaTax
B cpaBHeHHH ¢ «DOHTAHOM» MOXKeT
BBICTYNUTH KapTuHa J[z>kactuHa bencona
1 Aapona Mypxena (Mactepa MUKpOGIOIKETa,
KaK Ha3bIBalOT HX B aMepHUKAHCKOM rpecce)
«[Tapanopmanbroe» (The Endless, 2017).
[To cBunerenbeTBy KpuTtnKa CTHBEHA
JlanToHa, Kak riaBHble aKTepbl, pexKUCcCepbl,
CLLEHAPHUCTBI U KJIIOUEBbIE UjIeHbl CheMOYHON
rpynnbl, bencon u Mypxen BBIMOJTHSIOT
BIEYATJISIIOLLYIO MHOT03a/1auHyto paboTy.
«O6a natoT cepxKaHHyto, HO yBepPeHHYI0
UTpy B COCTaBE COJIMIIHOTO aKTEPCKOTO
ancam6Oss. Busyasbhble apdekTb
MCIOJIB3YIOT CKYTO, HO 3P PeKTUBHO,

a <..> He3HauuTe/bHble COOU B TOHE

1 TeMIIe He YMaJIsIIoT B 11€/10M BbICOKOTO
KayecTBa 3TOro aTMocepHoro,
FeHHaJIbHOTO, TPEBOXKHOTO MyTEeLIeCTBUS

1o JlaBkpadTroBcKoMy 3a3epkasibio» (Dalton).

OTmeTHM 371eCh, UTO KAPTHHY
AHAJIM3UPOBAJIH U B OTEUECTBEHHBIX
menua. Tak, KuHooGo3peBatesb EBrenuil
JIymnoB oOpatiaeT BHUIMaHHe yuTaTesnei
Ha BHSITHYIO IPAMaTypPrUuecKyto CTPyKTypy
«[TapanopmaJsibHoro»: «Ha ceroansiinuit
JIeHb “KOHCTPYKIMHU”, JIHILIEHHbIE
KJII0U€BbIX TOUEK MTOBECTBOBAHMUSI, CTaJH
HOPMO# [l 11eJ10T0 psijia KaHPOB,

OJIHAKO HAOUPAOLLMI 000POTHI IPOLECC
OCMbIC/IEHHSI XKAHPOBOH CrieliuUKH

1 ee TpaHchopMallMK B Yroly aBTOPCKOH
MBICJIH Terepb BBIBOJUT CTapble (hopMbl

Ha HOBbIH BUTOK passutusi. M kak pa3

C 9TOro pakypca KpafiHe npuBJieKaTeJbHbIM
BuILIsUT “Ilapanopmanibioe” <..>

Ha nese TBopenue pexxuccépon Jlkactuna
Bencona u Aapona Mypxena 3oBetcsi

“The Endless”, uto Kyna npsiMmoJinHeiiHee
pacKpbIBaeT cyTh (hHIbMa.

Ho npenckasyemocTbio npu 3ToM huiIbM
He cTpajaet. BUHOH ToMy rpaMOTHbIH
ClleHapHil, Ha ypOBHE KOTOPOTO PeXKUCCepam
Y/1a710Ch Pa3PyLLUTh MPeKHUH 11a0J0H
“neficrBus panu nerictBus”» (Jlekapcerso
OT 3aLIUKJIEHHOCTH ).

B kauecTBe ymecTHOro, Ha Hall B3MIsi]L,
JIOTIOJTHEHUS, YTIOMSIHEM, YTO MOJI0OHBIN
TMOJIXOJL Ba’KeH U B IOKYMEHTAJIbHOM KHHO,
K KOTOPOMY 4acTo 00pallatoTest CerojiHst
He3aBMCHUMble KUHEMATOTPaUCTHI.

[To cBuzeTeICTBY pexkuccepa-
JoKyMeHTaucta Acun bairoxuHo,
«TIPUCTYNATh K CheMKaM, 1oJarasch
MCKJIIOUMTEJILHO Ha XOJ1 COOBITHH, HAUBHO,
CTPaHHO U HerpodeccuoHaabHO» (34).

Takum o6pazom, ellle pa3z KOHCTATHPOBAB
MIPUOPUTET CLIeHAPHsl, OTMETHM,

YTO CErOJHSI B MOMOIIb HE3aBUCUMbIM
KHHeMaTorpapucTaM TeXHOJIOTHH MOTYT
NPEVIOKHUTD JECATOK, B TOM YHCIIe
6ecrnaTHbIX, TPOrpPaMM i KOMPOPTHOH
paGoThl K MPABUJILHOTO 0(OPMJIEHHS
(MarseeBa, «11 GecnnaTHbIX MporpamMmm
JUIs1 HAaMcaHus clueHapueB agist Mac

1 Windows»).

Jlasiee — cbeMOUHbIH Npoliecc.

Ecnn BTOpOo# BoJIHE Ka3aXCTaHCKUX
KHHEMAaTorpagucToB MPHUIILIOCH
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OCYIIECTBJIATh MEPEXO]] Ha BUIEOKAMEPBI,
TO «JIeTH HE3aBUCHMOCTH» Y2Ke UMeJH
BO3MOKHOCTb MPOOOBATH CBOU CHJIbI

B pabore ¢ «1udpoit». ACCOPTUMEHT 3/1eCh
pacTeT ¢ KaxKbIM FOI0M, OJIHAKO €CThb
KOHCTaHTa, KOTOPast OCTAeTCs CerofHs
JIEMOKPATHUHBIM BapHAHTOM [/ SKOHOMUH
Oto/KeTa U CoXpaHeHHsl BbICOKOTO

KauecTBa. Peub 0 3epKasibHbIX LUPPOBbBIX
(oroannaparax ¢ (pyHKIHEH BUIEO3AMUCH.
JlaGbl pagBesiTh BCE COMHEHHS B HX
COCTOSITEJILHOCTH, OTMETHM, YTO CETOJHS
MpaKTHKa CbeMKH Ha MOJ0OHbIE KaMephl
MOJIHOMETPaXKHbIX PUIBMOB KpailHe BesuKa.
C uX NoMol11bI0, HATIPUMeEp, CO3MAI0T

CBOM I1IeJIeBpbl aHuMaTopbl cTyauu Laika
(«ITapanopman», «Ky6o», «Ilorepsinnoe
3BeHO» U T. 1. ) (Insider).

OcKapoHOCHBIH JTIOKYMEHTaJIbHbIH (hHIIbM
«Hkap» (pexuccep bpaitan @orenn, 2017)
Obl1 CHAT Ha Kamepbl Canon, ofHOH
13 KOTOPbIX OblJla IABHO BbILLIE/ILIAs
13 Mojibl Y poTorpacos moaeab Canon
EOS 5D Mark Il (Duckworth and Anker).
B cratbe o ToMm, Kak coznaBaJcst «OcTpoB
cobak» (pexuccep Yac AHIepCOH,

2018), skcriept Katpun Ankep noapo6Ho
OCTaHaBJIMBAETCS HA MPOLlecce CheMOK
MyJIbT(hUIbMA, YTIOMHHAS O TOM,

41O NMOAOOHBIM 06pa3oM paboOTalOT CeroHs
MHOTHE CTY/IMH aHUMAaLMK — OT OIBbITHON
Aardman 1o coBcem mosioziont Laika (Anker).

OnHUM M3 CaMbIX YCTEHTHbIX
MPOEKTOB, CHSITBIX HA «3epKaJIKy», cTaJl
JIOKyMeHTabHbIH Puiibm JlandyHra
Jennuca «B an u o6paTtHo». PacckasbiBasi
MCTOPHIO ceprKaHTa MOPCKOH 1eX0Thl
Harana Xappuca, pexxuccép daxkrnuecku
BHEJIPSIETCS B €r0 MojipasaeseHne
«Co cBOEH LU(POBOI 3epKAIBbHON
tdorokamepoit Canon 5D Mark I1
<..>, KOTOPOH CO3/1aeT rnoTpsicaioliye
1306paykeHHs1 HeoOblYaHHOM LIBETOBOH
HacbIllleHHOCTH U ryGuHbl» (Koehler).
O6o03peBatesb Variety oTmeyaer,

YTO «JIOCTHKEHHE (PUIbMA 3aKJ/I0UALTCS]

B TOM, UTO TO, 4TO /151 0OBIYHOTO YeJIOBEKA
3BYYHT KaK XBaCTOBCTBO Mayo

WJIM SMOLIMOHAJIbHOE MIPUKPBITHE,

Ha CaMOM JieJ1e sIBJISIeTCS] HUCTOM MPABJIOH.
Xappuc u3sydaeT Takyto yBepeHHOCTb
Ha 1oJie 601, YTO 3PUTEJb PEIKO
OecrokouTest o 6e3onacHocT Jlennuca,
JlaxKe ecJId OH nojepraer cebs
ypesBbluaiHoil onacHoctH...» (Koehler).
[Ipumepbl npuMeHeHHs 3epKalbHbIX
(oToannaparoB it CbeMKH HE3aBUCHMOTO
KMHO 0OHapy»KuBatotest U B Kazaxcrane.
Tak, Hanpumep, CHUMAaeT CBOU
OCTpOCOLIHA/IbHbIE (DHIIbMbI PEXKUCCEP-
camoyuka u3 [letponassioBcka Jamup
MaknMKeHOB. 3a MATh JIET OH CHSL
HECKOJIbKO KOpoTKoMeTpaxek: «Jlemnymika»,
«Cratyc otua», «Jleso Homep 315»,
«Cepnin», «He mienpoe none», «Mrpa», —
KOTOpbIe aKTHBHO TPAHCJIHPYET
pervonasbHoe TB (IllaiikeHosa).
MaKHMKeHOB JIEHCTBYET TOUHO 10 COBETaM
Anun YBasib:KaHOBOH: CHUMAET B POJIHBIX
Kpasix, psloM ¢ JIOMOM, KOMaHJ1y 4acto
HabupaeT 6ecrjiaTHO, UCTOPUN HepeT
13 YKHU3HU U caM MePEBOJIUT B CLIEHAPHH.
[IIupokoro BHUMaHHU$1 CO CTOPOHBI
npodeccHOHaNbHON KPUTHKH €r0 paboThl
ellle He MOJIyYHJIH, HO TToJ1araem,
uTo 370 Jesio BpeMenu. [TogobHbIM myTem
MPOLIEJ y2Ke HE OJIMH Ka3aXxCTaHCKUI
pexkuccep, MoJyYnBLINF CEroHs MPU3HAHHE
Ha MHPOBBIX (pecTHBaNsX. B npumep
moxkHo npuBectu apuny ¥Ypaz6aesy,
ybsi paboTa « Mapusim» — sipKUil puUMep
coyeTaHusi HeOpAMHAPHON UCTOPUH
1 KpeaTHBHOTO MOJX0/1a, OCHOBAHHOTO
Ha MPEOJI0JIEHUH TEXHHUUECKHX CJI0KHOCTEH
B YCJIOBHSIX OFPaHMUEHHOTO OlojiKeTa.
[To muenuto Eprennsi Jlymnona, «kaptuna,
pacckasblBatollast 0 KeHIIHHe, ocTaBLIeHcs
6e3 My2Ka Ha XOJIOJHOH 3UMOBKE,
3aHUMAETCs TeM, UTO MPeKJie 3BaI0Ch
MO3THUYHBIM CJIOBOM “ObITONMCAHHE”.
Kaxk/plil 51113071 }KU3HU JKEHILMHBI U €&
netel B pusbMe HeoOXOMM HMEHHO C TOUKH
3pEHHUS TAKOrO OBLITONUCAHUS, HEPa3PbIBHO
CBSI3aHHOTO C UcTopuei» (Mepyepr.
Mapusim. lapuna). AHa/JOrHUHBIH OTBIT
pabOTbl MOXKHO BCTPETHUTH U B TOJX0J1e
JIPYroro Ka3axcTaHCKOro pexkuceepa —
Ouabru Kopotbko. « Cuenapuit Hanucasu,



OTTaJIKUBAsICh OT TOTO, UTO OIO/IZKET
OrpaHHyeH, CbeMKH MPOXOIUJIN 3UMOH

B JloMe Oe3 oTorJieHnusi. B Komanue

13 JIECATH UeJIOBEK OMepaTop-MoCTaHOBIIHMK
OblJ1 320/IHO JIMHEHHBIM MPOJIIOCEPOM,

a XyJ07KHUK-TTOCTAHOBLLIMK CJIEIA

3a aIMHHUCTPATUBHON YaCThIO U 3aHUMAJICs
o6orpeBoM KoMHaT. PUJIbM CHAT

Ha co6CTBEHHbIE IEHBIH, YaCTh KOTOPBIX
ylJIa Ha apeHjLy MOMeIIEeHUS 1 TIOKYTIKY
oborpeBateJsieii», — pacckasblBaJsa
pexkuccép (Haypoizoaii).

PasBuBasi TeMy BUIEOCHEMKH, MOXKHO
00paTUTb BHUMaHHe Ha HaObUPatoLLyo
MOMYJISIPHOCTb TEHIEHIIMIO — ChEMOK
MOJIHOMETPAXKHbIX PUIBMOB Ha MOGHJIbHbBIE
tesiedonbl. Takux npeleneHToB
C KaKJIbIM TOJIOM CTAHOBHUTCS BCE
6oablie. Cpenyt Hanbosee rPOMKHUX
00paslloB — JA0KyMeHTaJIbHast JIeHTa
«B nmouckax caxapHoro uesioBeka»
(pexxuccep Mannk benmkennyib,

2012) u urposast kaptuna «He B ceGe»
(pexkuccep Cruen Conep6Gepr, 2018).

[ IpuumHBI M OAXO/IbI Y peKUCCEPOB

OblIM TPUHLIMIHAIBHO PA3HBIMU: €CJIH
Conep6epr LeseHanpaBaeHHO TECTHPOBAJ
BO3MOXKHOCTH HOBOM Mojesu iPhone,

TO €ro LIBEACKUH KoJljiera Monpocty
CTOJIKHYJICS ¢ 1ehUIIUTOM GIO/KeTa

Ha CBOEM HEe3aBUCHMOM I1POEKTe.

[1pu 3TOM HemnoxXue Xy10:KeCTBeHHbIe
pe3y/bTaThl OblIH 3a(hHKCHPOBAHBI

y 06eux kKapTuH. « Cuumasi Ha iPhone 7, —
paccyxnaet Kputuk u3 Slant Magazine, —
Conep6epr npojoJsKaeT Wit

Ha orpaHUyeHust JIMLIb B KpaiHeM

caydae: (hUsIbM M300MJTyeT TeMH

»Ke IHPOKUMH TepeKOIIeHHBIMH YIJIaMH,
yto u B “Hokayte” u “bBosibHulie
Huxep6okep”, XoTs1 HeueTkast, pa3mbiTas
riy6uHa peskoctd iPhone nospodisier
ConepGepry npuaath 60JbHHULE MPaYHYyiO
MHKCEMU3AlINI0, KOTOpPast ieanbHO
COOTBETCTBYET MapaHOUIATbHOMY

npocTpaHcTBy cogdHanust repounn» (Phillips).

CBOM MUIIOCHI U Y KAPTHHBbI
benmkennyns. Paccy:xnasi o manepe
ucnosiHeHust pusbMma, Kputk Maiik CKoTT

MPUXOJUT K BBIBOJLY, UTO «OH SMOIIHOHAJIBHO
BOBJIEKAET ayJIMTOPHIO B UCTOPHIO YeI0BEKA,
0 KOTOPOM GOJIBILIMHCTBO HUKOIJIA paHblile
He caibliano. OTyacTH 3To CBSI3aHO

¢ TeM, uTo uctopust Ponpureca takas
BJIOXHOBJISIIOLLAsT, HO OTYACTH H C TEM,

uTo BeHKesTy pe/IcTaBuIl ee TaKhM
MPHUBJIEKATETBHBIM H HHTEPECHBIM
cnocobom» (Scott).

Takum o6pasom, padotaet npaBuIo —
YTO MOJAXOAUT JIJIsE GOJIBIIOTO CTYAHHHOTO
KMHO, MOJXO/IUT H JIsl HE3aBUCHMOTO.
Bonpoc Jiniiib B ypoBHE aBTOPCKOTO
OCMBICJIEHHUST 3aMbICJ/1a, TEXHHUECKHUX
MPUEMOB M MX COTIPSIZKEHHUSI.

Ceronns B Kazaxcrane Mbl MOxKeM
OTBICKATb J€CATKH HE3aBUCHMbIX
KMHOTIPOEKTOB, CHAITHIX Ha Tes1e(hOH.
[IpakTHueckn Bce OHH KOPOTKOMETPAXKHBIE,
0JIHAKO «KOPOTKHI METp» B TOH XKe CTerneHn
SIBJISIETCS KY3HUIIEH SKCTIEPUMEHTOB 1151
MOJIHOMETPAKEK, B KAKOH HE3aBUCUMbIH
KHHemaTorpadg — /151 60J1b1IOT0
crymuitnoro. B pasrap naugemun COVID-19
B Kasaxcrane npouies onnaiii-gecrupanb
KOPOTKOMeTpaXkHbIX (hrsibMoB Mobile
Blockbuster (I'lnsickuna). B nem npunsio
yuacrue 6ojiee 30 pazHoKaHPOBbBIX
paboT co Bcel cTpaHbl. ITO OTJIHYHOE
TMOJTBEP:KIIEHHE TE3UCA O TOM,
4TO HE3aBUCHMOE KHHO MOXKET
M CHUMaeTCsl He TOJIbKO B CTOJIMLIAX.

B ToM ke rojy crasio u3BecTHoO,
4TO KaparaHAMHCKUH pexxuccép Apman
ANMMKaHOB CHST HA MOOMJIBbHBIN TesiepoH
TMOJIHOMETPAXKHBIH TpUJLIEp «SIMa»,
npeMbepa KOTOPOro coCTosiIach BeCHOM
2022 rona. «Ha Bcto chemounyto paGoty
“SImb1” yio okodio 10 neit <..>
B MOJIFOTOBKE JIOKALIMH Y4aCTBOBAJIH
yeTBepO MOMOLIHUKOB. JleHTa cHsTa
Ha Kamepy Samsung Galaxy S20+
¢ 8K-paspetienuem. SImy, keratu,
CheMOYHasi 'pyIina MojAroToBua cama,

M BCE OTCHSJIM HA HAType — B rpaduke
BOIJIOLLEHBI JIULIb BOJKH», — paccKasal
pexkuccép (Crpokosa).

Hakonel, hunanbubiit s1an
MPOU3BOJICTBA — MOCTIPOJAKIIIH,
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BKJIIOYAIOLINH B ceOsT MOHTaXK,

LIBETOKOPPEKLIMIO, 03ByUUBAHHE

1 jlo0aBJieHue (110 He0OXOIUMOCTH )

3 eKTOB, — CerojiHs ToxKe

OCYLLECTBJISIETCS] C IPUMEHEHHEM

MHOKECTBA JIOCTYIHBIX TPOTPaMM

(IIynbra). Muorue 13 HUX, TaKHe Kak,

narpumep, Adobe Premier Pro, mimpoko

MCIOJb3YIOTCS KaK He3aBUCUMbIMU

KHHeMaTorpaucTaMu, Tak U KpyrHbIMH

FOJITMBYACKUMH CTYHsSIMU. OnsiTh Ke,

B CETH CErojiHsl JIETKO OThICKATh HHCTPYKLIMH

no paborte ¢ no60# U3 nporpamm (Opra).
Pestomupysi, MOKHO 3aKJIIOUHTh,

YTO TEXHUUECKHE CPEeCTBA

¥ TEXHOJIOTHUECKHE PEIlIeHHs CErOIHS

SIBJISIOTCS JIOCTYMHBIMHU U TIOHSITHBIMH

MHCTPYMEHTaMU 151 110001

XyJI0’KECTBEHHOM 3aauH, CTOSIIIEN Mepe]

MaJloO10/PKETHBIM He3aBUCUMbIM KHHO.

3aKnwuyeHue

M3yunB MHO2KeCTBO KHHEMATOrpauIeCKuX
MPOU3BOACTBEHHBIX MPAKTHK, HMEIOILIUX
CETroJiHs LIMPOKOe PHUMEHEeHHe KakK B
6O0JIbLLIOM CTYJIUIHHOM KUHOTIPOHU3BOJICTBE,
TaK ¥ B apceHaJie He3aBHCUMOTO
KUHemaTorpada, Mbl MOXKEM CJ1e/1aTh BbIBOJL,
UTO MX KOMILJIEKTALHsl U IPUMEHEHHE

B COBPEMEHHOM MUpE, TJIe JIOCTYI K
3HAHUSIM W TeXHOJIOTHsAM OJiarofapst
UHTEPHETY HEBEPOSITHO MPOCT, & CTOUMOCTb
3JIeMeHTapHbIX CPEJICTB MPOU3BOJICTBA
OTHOCHMTEJIbHO HEBBICOKA, OrpaHUYHBACTCS
JIMLb AaBTOPCKUM BHJIEHHEM TOTO HJIM HHOTO
KHHeMaTorpadgucra.

Bouiee toro, o6Hapy:keHHbIe B Xo/1e
MCC/I€10BAHNS TPUMEPBI CBUIETENbCTBYIOT
0 TOM, 4TO He3aBHCHMoe KMHO KasaxcraHa,
4acTo Co3/aBaeMoe rpyninamMHu HTY3MacTOB
C MUHHUMaJIbHBIM OI0JIZKETOM, TaKKe B3s1J10
Ha BOOPYKEHHE LeJIbIH PSIJL TEXHHUECKHUX
CPEJICTB H TEXHOJIOTMUECKUX pellieHHH.

3ameTHM, 0OHAKO, YTO HAGOP ITHUX
CPEJ/CTB, KakK MPaBHJIO, 10CTATOYHO
CTaHJapTeH U OrpaHUYeH UCKIIOYUTEbHO
TEeM MUHUMYMOM, 4TO HEOOXOIUM
[Vl CbeMKH M MOHTaKa KapTHH.

D10, Ha Halll B3IVISIL, SIBJISIETCS YETKUM
MHIMKATOPOM TOT0, YTO 2KeJIaHHe JIeJIaTh
KHHO y HbIHEIIHeH BOJHbI He3aBUCHMbIX
Ka3axCTaHCKUX KHHeMaTorpagucToB
yacro siBJsieTcst Kyza 6oJiee CHIIbHBIM,
yeM, CKaxKeM, yKeJlaHue co3/1aBaTh
110-HaCTOsILLIEMY YHHKAJIbHOE C TOYKH
3pEHHUsT aBTOPCKOTO BbICKA3bIBAHUS
npoussesienne. Pagymeercs,

9T0 He 060011leH1e. MHOrHM pexxuccepam,
TaKUM Kak, HarpuMmep, ymnoMsiHyThIM
Boile [Hapune Ypas6aesoit uiu Oiibre
KopoTbKo, BriosiHe 10CTaTOYHO MUHUMyMa
CPEJICTB, YTOObI C UX OMOLLBIO CO3/1aBaTh
YHUKAJbHbIA CHHTAKCHC COOCTBEHHOTO
KUHOSI3bIKA.

Tem He MeHee cTpeMHUTE/IbHOE pa3BUTHE
HOBBIX TEXHOJIOTHH JIeJ1aeT UX HE TOJbKO
JIOCTYITHBIMH MOMOLIHUKAMH He3aBUCUMOTO
KHHO, HO M MOTEHIIHATIbHBIMHU 3JIeMEeHTaMU
COBEPLIEHHO HOBBIX C TOUKH 3PEHHUS
KUHOICTETHKH (hOPM MOBECTBOBAHMSI.

Tak, nanpumep, cTpanHbIM 00pa3om

T0Ka He BbI3BaJ1 00JIbLLIOTO HHTEpeca

Y OTeYeCTBEHHbIX KHHEMATOrpathucToB
aKTHBHO npoaBuraembiii Tumypom
BekmamberoBbim screenlife-cdopmar,

B paMKax KOTOpPOro Bce JIefiCTBHe
TIPOUCXOMIUT HA KpaHaX CMapThOHOB

1 KoMIbloTepoB repoes (bekmambeTos
42). Mexjy TeM, 110 COOOLIEHUSIM MHOTHX
MPUYACTHBIX K CO3JIAHHUIO IECKTON -KAPTHH,
OJIHO M3 IVIABHBIX MPEUMYLLIECTB CKpUHJIalida
3aKJII04aeTcs B TOM, 4TO (PUJIbM MOXKHO
CHSTb C MUHUMAJIbHBIM O10/2KETOM

6e3 notepu Kayectna. B oTeuectBeHHOM
cerMeHTe OPUTMHAJIBHOTO KOHTEHTa
screenlife Ha TaHHBIF MOMEHT 3aMeueH
JlLb KN rpynnbl « Mpuna Kafipatosna»
«He aHrimMe?» U MaJIOU3BECTHBIN cepual
crymu Salem Social Media “Jelide Life”.

Takeke B kKateroputo maso- Uiu
HEHCIOJb3yeMbIX OT€UECTBEHHbBIM
HE3aBUCUMbIM KMHO MOXKeT ObITh OTHeCeHa
NpakTHKa MPUMEHeHHs] UCKYCCTBEHHOIO
untennexta (Kirby, Tetik, Massuet,
Xiao-Ling, Zhao). Uro npumedaresnbHo,
BO3MOKHOCTH €T0 CErOJIHS CTOJIb BEJIMKH,
YTO OT/IE/IbHbIE UITOCTACH JIAa2Ke TTHILYT



CLIEHAPUM U CHUMAIOT M0 HUM (PUJIbMBI.
Eute B 2018 rofy HCKyCcCTBEHHbIH
HHTEJJIEKT, Ha3bIBAIOIIMH ceOst
Benmkamutom, cran clieHapucTom

1 pexKUCCepoM KOPOTKOMETPaXKHOTO
¢dusbma Zone Out, KOTOPbIH MpeACTaBUIIH
Ha JIOHIOHCKOM MezK1yHapOJHOM
decruBase GaHTaCTHUECKOTO KUHO
(Sci-Fi-London). «Mcnonbays TexHoJsioruu
TMOJICTAHOBKH JIMIL U TeHEPUPOBAHHUS
roJjioca, HepoHHasi ceTb MoMecTHJIa JIMLA
AKTEPOB Ha BBIMBILIJIEHHBIX TEPCOHAKEH
M COEIMHNIIA IMAJIOTH U3 ayAHOBEPCHH
CLIeHapHsi ¢ COOTBETCTBYIOLIUMH Kapamu
pusbma» ([TonbGepésnbiit).

Onnaxko, paTysi 3a yHUKaJIbHOCTh
ABTOPCKOI0 BUIEHHUSI, Mbl Obl XOTeJIH NpexK/e
Bcero oOpaTHTh BHMMaHHe Ha padHoobpasue
BO3MO2KHOCTEH, KOTOPbI€ UCKYCCTBEHHbBIN
MHTEJIJIEKT U HEHPOCETH CETrOfIHSI MOTYT
MPEJIOKUTh B KAUECTBE MHCTPYMEHTOB
JIUIs1 peasiu3aliii TOH UJIH HHOW TBOPUYECKOM
3anaud. B kauecTBe nmpakTHyeckoro
MPETIOKEHNS HUXKE TIPUBEIEM JIHIIIb
HECKOJIbKO BAPUAHTOB.

K npumepy, Heiipocets ot FAIR
croco6Ha NepeBOUTh CTATHUHOE
uzobpaxxenue u3 2D B 3D, uTo Jierko
npeacTaBuTh cebe Kak B HTPOBOM
KHHO (3 deKTbl paboThl ¢ PoHOM
WJIH 02KMBAIOLLIUM HU300paKeHHeM ),

TaK W B IOKYMEHTaJbHOM — MPUAATh
00'beM XPOHHKAJIbHbIM CHUMKAaM
¥ MHTErpUPOBaTh UX B BUIIEOPSiL (PUJIbMA.

HckycerBennbiit uuTesnekt “This person
does not exist” renepupyer ciydaitHbim
o6pa3oM snua Jtojiel. Takoi HHCTPYMEHT
MOZKET MPUTOIUTHCS aBTOPaM HayuHO-
MOTMYJISIPHBIX (PUIBMOB HJTH TIOKJOHHUKaM
»KaHpa Hay4yHOH (paHTaCTHKH.

[eneparop nzo6paxxenunit Wombo
Art ceroaHsi aKTUBHO HCITOJIBb3YETCS

XY/IOXKHUKAMH U Ii3aliHepaMHu,

OJIHAKO TMOTEHIHAJ 3TOH HEUPOCETH,

CNocoOGHON MTHOBEHHO MPOU3BOANTh

camble HEBEPOSITHbIE H300ParXKeHu s,

Ha Hall B3NS, aOCOJIOTHO HEA0OLeHeH

He3aBMCHUMbIM KHHEMATOrpadoM.
CIHCOK MPUMEPOB MOXKHO JIOBECTH

JIO HECKOJIbKHX JIECTKOB, BKJIIOUHB B HETO

HelpoceTH, crocobHble PaCKPallUBaTh,

OYKHBJISITh W yJydlllaTh B pa3pelleHun

thororpaduu, reHepUPOBAThL TEKCT

1 U300paKeHHus1 Pa3JHUHbIX TEMATHK,

LUTUPOBATH KHUIH, MTHCATh CTHXH,

03BYYHUBATb TEKCTbI PA3HbIMHU I'0JIOCAMH U T. 1.

Kaxnas Takasi HeiipoceTb —
3TO BO3MOXKHOCTb 9KOHOMHYHOTO
pelleHH sl cCaMbIX HEOPIMHAPHBIX 3a71a4.

B coBpemMeHHOM KazaxcTaHCKOM
o0liecTBe Ha Pa3HbIX YPOBHSIX
00CYKIAI0TCS] BO3MOXKHOCTH TPUMEHEHHUSI
MCKYCCTBEHHOTO HHTEJIJIEKTa BO MHOTHX
06J1acTsIX: OT IOKyMeHTooOopoTa
10 pureisna. OKUBJAEHHbIE TUCKYCCHH
10 MOBOJly TPUMEHEHU ST TAKUX
MHCTPYMEHTOB MOKHO YCJIbIIIATh
B COOO6I1IeCTBAX HCKYCCTBOBEIOB
1 apT-JUJIePOB, OJIHAKO HE3aBUCHMbIi
KHHeMaTorpad Bce ellle BO MHOTOM
ocraercsi Ha nepudepru MpoleccoB
OCBOEHHST TAKUX TEXHOJIOTHH.

B3sB u3 apcenasia COBpeMeHHbIX
TEXHUUYECKHUX CPEJICTB M TEXHOJOTHUECKHUX
pelleHui JiMilbL caMble 6a30Bble,
He3aBUCHUMbIH KHHeMaTorpadg
BO MHOTOM oGecneuni cebe
BO3MOXKHOCTb JIJIsl TOCTYNATENLHOTO
pasBuths. O1HAKO HCTOPUSI MUPOBOTO
KHHO CBHJIETEILCTBYET O TOM, UTO JIHIlb
camble HeOpJMHAPHbIE SKCTIEPUMEHTDI
CrocoOHbI MEHSITh €€ BEKTOP U IMHAMUKY.
Bes mmpokoro kpyrozopa takue npophiBbl
abCOJIIOTHO HEBO3MOXKHDI.
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KA3AKCTAHADbIK TOYEJICI3 KUHEMATOIPA®UALAFbI KOMMbIOTEPJIK
JXOHE MEOVATEXHOJIOTUANAP

Anpatna. Makanaga Ka3akCTaHHbIH TaYenci3 KMHeMaTorpaduAChiHAA XaHa KOMMbIOTEPIIK XaHe
MeuallewimMaepai nanaanaHy Taxipubeci aneMaik Taxipnbe KoHTekciHAe TanaaHambl. Kepkem
naesnapbl icke acblpy KypanaapblH 3epTTel OTblpbiM, aBTOP €H, CATTI KMHOX06anapablH, TaxipnbeciH
YKanmblnayfa KaHe KypblibIMAAYFA )XHE OHbl «KMAPTUSA/bIK KMHO» MblcafibiHAa Ka3akCcTaHHbIH, Tayenci3
a3 6rOXKeTTiK KUHOCBIHAAFbI KaFdaiFa NPOeKLUMANayFa TbipblCafbl.

3epTTeyaiH MakcaTbl — 9NeMAIK KMHEMATOrpadus yiiH 63eKTi 60/1bin TabblIaTbiH KOMMbIOTEPSIK
XHE MeAMaTeXHONOrMANAPAbl KONAAHY TEHAEHUMANAPbIH KaiTa Kapay XaHe onapabl GyriHri
TaHaa Ka3akCTaHHbIH Tayenci3 KUHOCbIHAA balikayFa 6onatblH TaxipubenepMeH canbicTbIpy.

KyMbIC KUHOXKO06anapabl Xy3ere acbipy YLWiH KONAAHbINATbIH 3aMaHayM KOMMbIOTEPIK XXaHe
MeLMaKypanaapbiHbIH, ayKbIMbIH XaH-aKTbl )XaHEe dpTYpJli KblpbIHAH 3epTTeyre MyMKiHAiK 6epeTiH KeH,
AyKbIMAbl TaNCblpManapabl KAMTUAbI. 3epTTeYAE €H, COTTi SKCMEPUMEHTTEPAIH, MblCanaapbl KENTipiareH
YK9HE LUblFapMalUbl/iblK, MaCenenepai Wewlyne XaHa TEXHONOrMANapabl KONAaHYAbIH, TYMHYCKA
WwewiMaepi YCbIHbIIFAH, COHAAN-aK 3aMaHayu KOMMbKOTEPAIK XaHE MeAUaTeEXHONOrANAPAbIH, KO
KepCeTKili peTiHae KAa3aKCTaHAbIK TAYENCi3 KUHOHbIH Xan-KyMi TanaanfaH. Lludpnbik KMHOBHAipIC
KYPanaapbIMEH 3KYMbIC YKacay CanacbiHAAFbl OTAHAbIK XXoHEe dNeMAIK KUHOMPOLLeCCTepAiH, Heri3ri
YKCACTbIKTapbl MEH aiblpMalLLblbIKTapbl aHbIKTAAbl.

ABTOP pEeBU3MOHUCTIK SAICTI KonAaHa OTbIpbIn, COHFbl 30 XbIAAFbl MHHOBALMANAPAbI MYKUST
KapacTblpy YLWiH XPOHONOMUANbIK, LUEKTEY MPUHLMMIH KONAAHAbI, Oy TaYeNnci3 aBTop/blK, KUHOHbIH,
©pKeHAey 0pTacblH KabIMTacTbIpyAblH XPOHONOrMANbIK WeHbepiMeH caiikec keneni. CoHpan-ak,
KapacTbIpbIbIM OTbIpFaH KOMMbIOTEPSIK XXOHE MeAMaTEXHONOTMUANAPFa KATbICTbl YTbIMAbI TOCINAIH,
KeMeriMeH onapablH, KOMKETIMAINIK Aapexeci MeH aamy eHinairi 6aranaHapl.

XaHa umdpnblk TeEXHONOrMsNapAbl TaXipubene KonaaHyFa KaHe onapAbl aBTOPbIK kobanapabl
XKY3€re acblpy Kypanaapbl peTiHAe TYCiHy HyCKanapbliHa epeklle Ha3ap ayaapblinagbl.

K1HO TeopuACbIH Kasipri KUHOBHAIpIC TaXXipMbeciMeH yLITaCTbipa OTbIPbIM, aBTOP GUIBMHIH,
TEXHOMOTUANbIK, XXababIKTaNybl MEH LUbIFAPMALLbINbIK TYCiHY MPOLLECCiH OpacaH 30p KepKeMAiK aneyeTi
6ap cMMbUMO3 peTiHae KepceTyre TaMblHbIC Xacanabl. MyHaal e3iHaiK Tacinaep xanblkapanbik,
KMHOTaHY KOHTEKCTIHAE 6Te ©3EeKTi )XaHe 0Nnaphbl 3epTTeyLinepaiH, KeH KayblMAACTbIFbl M3LEHUETTIH,
6acka cananapbiHa oaaH api 6enimMaen anagbl. Tayencis dunbMaepAi TyCipy MeH npoatocepneyaeri
6al npakTMKanblK TaXipubere cyiMeHe OTbipbIn, aBTOP TaHAANFAH TaKbIPbIMTbl €H aNAbIMEH OHbIH,
93ipnemenepi MeH TYXbIpbIMAAPbIH NPAKTUKaNbIK KONAAHY TYPFbICbIHAH XXaHALbUT TYPAE AAMbITAb.
Ocblnaniua, >XyMbICTbIH, KOPbITbIHAbINAPLI TOYENCI3 KWHOrepnepre ae, KaCibn KMHOCbIHWbINApFa Aa
CypaHbICKa ne 60/ybl MyMKIH.

Tipek ce30ep: Tayencis KMHO, LM PIibl TEXHONOIUS, KOMMbIOTEPITiK TEXHOMOIUS, MeauaTexHonorusnap,
YKaCaHAbl MHTENNEKT, HEMPOHABIK, Xeni.

Aoaiiexce3 ywiH: O6iwes, Cepik. «KazakcTaHObIK TaYENCi3 KuHeMaTorpaguaaarbl KOMMIbOTEPIK
XoHe MegunatexHonoruanap». Central Asian Journal of Art Studies, 1. 7,N2 4,2022,50-70 6.

DOI: 10.47940/cajas.v7i4.621.

Asmop Komwa3baHbiH COHFbI HYCKACbIH OKbIN Kynmaodbl ¥aHe Mydoenep KaKkmblfbiCbl HOK eKeHOi2iH
Manimoelioi.
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COMPUTER AND MEDIATECHNOLOGIES IN INDEPENDENT CINEMA
OF KAZAKHSTAN

Abstract. The article analyzes the experience of using new computer and media solutions
in the independent cinematography of Kazakhstan in the context of the world experience.
By studying the means of embodying artistic ideas, the author makes an attempt to generalize
and structure the experience of the most successful film projects and project it onto the situation
in the independent low-budget cinema of Kazakhstan using the example of so called “partisan
cinema’”

The purpose of the study is to systematize the trends in the use of computer and media
technologies that are relevant to world cinema and compare them with those practices that can
be observed today in the independent cinema of Kazakhstan. The work covers a wide range of tasks
that allow studying in detail and from different angles the range of modern computer and media tools
used to implement film projects. The study provides examples of the most successful experiments
and proposes original solutions for the application of new technologies in solving creative problems,
as well as analyzes the state of Kazakhstan's independent cinema as a conductor of modern computer
and media technologies. The author reveals the key similarities and differences between domestic
and global film processes in the field of work with film digital production tools. Using a revisionist
method, we have applied the principle of chronological frameworks to carefully consider the innovations
of the last 30 years, which correlates with the chronological frames of the environment formation
for the rise of independent auteur cinema. Also, with the help of a rational approach in relation
to the considered computer and media technologies, the degree of their accessibility and ease
for mastering was assessed.

Particular attention is paid to the practical application of new digital technologies and options
for their understanding as tools for the implementation of the author's projects.

Combining the theory of cinema with the practice of modern film production, the author
makes an attempt to present the process of technological equipment and creative comprehension
of the film as a symbiosis with colossal artistic potential. Such original approaches are very relevant
in the context of international film studies and can be further adapted by a wide community
of researchers to other areas of culture. Based on rich practical experience in filming and producing
independent films, the author innovatively develops the chosen topic primarily from the standpoint
of the practical application of its developments and conclusions. Thus, conclusions of the work
may be in demand both by independent filmmakers and professional film experts.

Keywords: independent cinema, digital technology, computer technology, media technology,
artificial intelligence, neural network.
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HUJ1JTHO3US, CTABLLAY
PEAJIbHOCTbIO

Hamup Ypasbimoeros'

! Kasaxckast HaloHaJibHasi KoHcepBaTopusi kMenn Kypmanrasbl
(Anmarsl, Kasaxcran)

AHHOTaums. BoicTaBoyHble hOpMbl cerofHs NpMobpenn HoBble BO3MOXHOCTU, HeXenn Yyem B XX Beke,
M OHM NPAKTUYECKM CPABHANM 3UTAPHOE U MAaCCOBOE B MPOEKLMM HA IKCMO3ULMOHHYIO LEeSTeNbHOCT.
(dunsnyeckoe NpUcyTcTBME Tenepb Heobs3aTenbHO. MUp MocTeneHHO CTaHOBUTCS BUPTYasbHbIM.

OnHUM U3 9pKUX HelaBHUX HOTOMPOEKTOB B 6aneTHOM nckycctBe KazaxcraHa MOXHO Ha3BaTb
BbICTABKY Ka3aXCTaHCKMX TeaTpasibHbiX GOTOXYA0KHMKOB “Métadance”, opraHM30BaHHYH Hay4HO-
TBOpYeckoi nabopatopueli Qazaq Ballet. BoictaBka npoluna B AByx popmaTtax — BUpTyanbHoM (B 2021)
U B «MaTepuanbHOM u3Mepernun» (B 2022). icxoas M3 3TOro, OCHOBHAA Lieb HACTOALLEN CTaTbu —

B 0630pe BbICTaBOK B 060Mx hopMaTax M NpuMBELEHUM AOBOLOB «3a» U KMPOTUBY» B KOHTEKCTE
pa3BUTUS MEAMATEXHONOTUI U LM(POBU3ALIMM, B TOM YMC/IE NPU MOMOLLM OObEKTUBHOIO aHaNM3a
CTaTUCTUKMK, A TAKXKE 33 CYET UCCNIef0BAHNS MHEHUS YYACTHUKOB U 3puTeneil — KypaTopos,
xopeorpadoB, cKyccTBoBenos, Gunocodos u dotorpados.

PonaH bapt oaHaxabl 3ameTnn, 4to doTtorpacdms 6eCKoHeYHO BOCMPOU3BOAMT TO, YTO ObINo
OfHaXAbl U HMKOTAQ He NMoBTOPUTCA. CMEKTaK/b 3aKOHYMACS, @ 3amneYaTeHHbli Kaap OCTaHeTcs,
fenas npowealee cobbitue npaktnyeckn 6eccmepTHbIM. Ho OTOCHMMOK CTaHOBUTCS CUMYNISIKPOM.
OHTONOrM4Yeckme ocHoBbl hunocopun Gotorpadmm nccnenoBaHbl MHOTMMU TEOPETUKAMMU
n npaktukamu (bapr, boapwuiisip, CoHtar, JlanuH), Ho coeamHeHne doTorpadum c 6banetom eue
MPeAcToMT U3yunThb. [lyMaeTcs, 4To B TOM 4ucie 1 bnarogaps nogobHbiM “Métadance” cobbiTmaMm.
KoHuenumns dotosbicTaBkn Qazaq Ballet onpeneneHa no MOTMBAM TEKCTOB M U3peyeHuin punocodos
u nucatenei. ‘Métadance” - 31o TaHel, o Cebe. TaiHa TaHua. CnegoBaHue 3a TaHLEM.

[ofo6Hble HOTOBLICTABKM NO3BONSIOT BUAETb M NMOHMMATb MPOLECCHI Pa3BUTUS XOpeorpaduyeckoro
nckycctea KasaxcraHa, Bblpa3uTenbHOCTb UCMONHUTENEN, haHTa3nio MOCTAHOBLLMKOB, pernepryap
TeaTpoB v TBOpYecTBO GoTorpados. [NaBHOe B NpOBeLEHUM TAKMX MEPOMPUATUI — 3TO BanaHC MexXay
peanbHOCTbIO U BUPTYANbHOCTbIO. [ToCnefHAs XOTb M CTana yxe YacTblo ObITUS, OLHAKO Xe faNeKo
He BCeraa SBNSeTcs TeM CaMbIM MOMHOLLEHHBIM U YYBCTBEHHBIM MUPOM, KOTOPbIM MO3BONSET YEN0BEKY
6bITb YENOBEKOM.

Knrouessie cnoea: 6aneTHas doToBbicTaBKa, Métadance, dpunocodus TaHua, BUpTyasibHOe
n peanbHoe, dotorpad.

Ana yumupoeanus: YpasbiMbeToB, [lamup. «banetHas dotosbicTaBka “Métadance”. Mnosus, craBluas

peanbHocTblo». Central Asian Journal of Art Studies, 7. 7,N2 4, 2022, c. 71-89. DOI: 10.47940/cajas.v/i4.646.

Asmop npo4uman u 0006pusi OKOHYAMeNbHbIU 8aPUAHM pyKonucu U 3aseisiem 06 omcymcmeuu
KOHGIUKMa UHMepecos.
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BcrynneHnune

BbICTaBquble cdopwmbl Hauana XXI Beka
03HAMEHOBAHbI IUTUTAIH3aLIMEN KaK
B yIIpaBJeHNH, TaK U B POPMATHOCTH.
CeTeBble WM BUPTYaJbHbIE TPOEKTHI
(OHAM M3 KOTOPBIX SIBJISIETCS] HAYYHO-
TBopueckas adbopatopust Qazaq Ballet)
npojBuratoTes B MintepHere, npus/iexator
AyJIMTOPHIO U BIMOJIHSIIOT CBOKO MUCCHIO
npocBellenust, 00pa3oBaHusl, pa3BjaeyeHHusl,
JIOKYMEHTHpPOBaHus1. PagBuTHe W B/MsIHUE
LU POBBIX TEXHOJIOTHH He 06011110
BHUMaHHEM U BbICTABOUHYIO MPAKTHKY.
B tom uncsie u B chepe dhororpaduueckoro
uckyccrBa. B nocsennue rojibl 60J1b11Yy10
MOMYJISIPHOCTb MPUOOPENH BBICTABKH,
MPOBOJMMbBIE TIOCPE/ICTBOM COLCeTeN
WJIH CIIeLMa/IbHBIX M1aThOPM.
OHnu Ha3bIBaIOTCSA BUPTYaTbHBIMU
(hOoTOBBICTABKAMH H SIBJSIIOT COOOH
«1HppoBbIe 0GBEKTDI, Uallle BCEro
paameliaemble B cetd Mutepner»
(Pomaxuna 48). To ectb s1060# UMeOUIMH
noctyrn K CeTH MOKeT «IOCETUTh»
BBLICTABKY, He TIPUCYTCTBYS TaM (DU3HUECKH.
C 2011 rona cylilecTByeT HHTEPHET-
niatopma Google Arts & Culture, rie
J0O0H KeJalo UM MOXKET MOJIyYUTh I0CTYT
K U306pazKeHUsIM MPOU3BE/ICHUI HCKYCCTBA.
[lnardopma npenocrasiisieT BO3MOKHOCTH
JUIs TOKA3a M pacckasa o MpOU3BeIeHUH
HcKyceTBa (Bbiiess/ npueamKas
OT/e/IbHbIEe (hparMeHThl, JieJiasi aHHOTaLUH
1 oT/e/bHble rasiepen ). [1o cocrosinuto
Ha 2022 roj u3BecTHa Macca BUPTyasibHbIX
nJ1aThopM, e MOKHO OPraHu30BaTh
¢oroBbicTaBku. Cpenn Hux vEairs, EventX,
Hexafair, Dreamcast u npyrue. Hesbast
He YIOMSIHYTh U MTPO PECypPChl U COLICETH
st poTtorpacos, rjie OHW MOTYT JICJIUThCS
ABTOPCKUMH pabOTaMH C ayIUTOPHEN:
Flickr, 500px, DeviantArt, Pinterest u tak

Kostnekuynonnposars ¢otorpagum —
SHAYHT KOJLJIEKLIHOHHPOBATH MHP.
Cbiozen Contar

nanee. [Ipuuem mHOKecTBO hoTorpadon
paameniaioT cBou cHUMKH B Facebook

u Instagram, 4To yacTo NPUHOCHT GoJIbLLIE
JIAKOB U OT3bIBOB, YeM Ha UX JINUHBIX
caiitax, Osarofapst yno6¢TBy paboThl

C COLICETSIMH, NPUBBLIYHOM CHCTEME OLLEHKH,
KOMMEHTHPOBAHHUS H BO3MOXKHOCTH GBICTPO
TOJIE/TUTHCSI.

Cailena XamHa XaccaH IHLLeT,

YTO BUPTYyaJibHAS BLICTABKA — <OTJIMYHBIH
crnocob 0XBaTHTDL OoJlee IHPOKYIO
ayJIMTOPHIO U OJIHOBPEMEHHO COKPATHTh
pacxozibl Ha MeporpusiTusi» (“10 Best
Virtual Exhibition Platforms”). ITo ee
MHEHHI0, KypaTop OHJIAlH-BbICTABKH
JIOJKEH TIOJlyMaTh O MHOTHX Belllax.

K npumepy, «otsMyHasi BUpTyasbHas
BbICTABOYHAS MJ1aTopMa 10/1KHA UMEThb
BUPTYaJIbHYIO Cpejly, KOTOpast coco6CTByeT
B3aUMOJIEHCTBHIO MEXKJLy JIIOIbMH,
OTJIMUHbIE CeTeBble PYHKLHMH, HEKOTOPbIe
3a6aBHbIE HHCTPYMEHTHI reMU(UKALNH,
AHaJIMTHKY COOBITHH W MHOTOE JIpyroe»
(Hassan).

B Kasaxcrane nposoju/iich 6asneTHble
(hOTOBBICTABKH, IJle SKCIIOHUPOBAJIUCD
apxuBHble otorpaduu (A. CazbikoBa),
aBtopckue pa6otsl (/1. Cyiikos). b
TaKxKe BbICTABKH, [OCBSILLEHHbIE OaJseTy
(T. Mosinanum, 1. ¥Ypaseimbeton, Qazaq
Ballet, AXY umenu A. B. Cenesnena,
KasHTODB umenu A6as, I'ATT PK,
Acrana Onepa, Acrana bBaser) u nesitesisim
tanua (C. Capues). Ho Bce oHu Gbin
TPAJMLMOHHBIMH — SKCIO3ULIMH
TPEJCTaBJISICH B ONPEe/IeHHOM
¢usnyeckom npocrpanerse. Bo Bpems
MoA06HBIX MEPONPUSITHI B 3aBUCHMOCTH
OT UX KOHLIEMIIUH CO3/IAeTCST HEKUH
MapIipyT BU3yaJbHBIX U CEMHOTHUECKHX
B3aUMOJIEHCTBUH 3pUTEJISt C 0ObEKTAMU
BBICTABKH B BHjle oTorpacduil n ux
BCEBO3MOKHBIX perpe3eHTalui. 31ech



(dotorpadun (naxe Te, 4To U3HAUYATBHO
BBICTYNAIOT LM(DPOBBIMH ) MATEPHAJILHBI.

Omnu pacrneyartanbl Ha Gymare ornpesieseHHOM

TEKCTYPbI, MOTYT Ie(hOPMHPOBATHLCS
13-3a BHEILLIHUX BO3EHCTBUH JHOGO
NPOELHPOBATLCS HA CTEHBI HJIH HHbIE
00beKThI. B 11e710M OHM OpraHu3oBaHbl

B MIPOCTPAHCTBE B KOMIO3HLIMIO

U SIBJISIIOTCS «4acTbio hoTorpaduueckoro
BbIcKa3biBaHus» (Pomakuna 51).

B MurepHeTe BbICTaBKA JIMIIIAETCS
«mMarepuasbHoro uamepenus» (Pomakuna
51). B BUpTYyanbHOM nmpocTpaHcTBe HET
CTE€H, CTEHJIOB, CTeJIIaXKel U OCBELIEHHSI.
[{ncdpoBbie hoTorpadun 3KCMOHUPYIOTCS
B CBOEM «eCTECTBEHHOM» BHJIE,

a aHaJIoroBble (TPaIMIIMOHHOTO popmara) —
B BUJIE CUMYJISIKPOB MJTH 3JIEKTPOHHBIX
cypporatoB. [IpocTpancTBo BbICTaBKH
OrpaHU4yeHO Pa3MepoOM KpaHa rajkera,
Ha KOTOPOM 3pUTeJIb IPOCMATPUBAET ee,
Kak MpaBuJio, B ofiMHovecTBe. [Tomumo
9TOTO JI/Isi BUPTYaJIbHOH SKCMO3UIMH
XapaKTepHbl BO3MOXKHOCTH MOJIENUTHCS
€10 B COLICETSIX, TPOKOMMEHTHPOBATD;
OHa 0ObIUHO GecrnyiaTHa /s 10CTyma.
TakoBbl peanuu U poBU3aLIH,
KOTOpbIe He 0001/ U Ka3aXCTaHCKOe
xopeorpacduueckoe UCKYCCTBO.

®Punocodpusa portorpadpum
M 6aneTHoe MCKYCCTBO

[IpexxJie ueM Mbl pacCMOTPHUM H COMOCTABUM
JiBa popmara rnpoBejieHust POTOBLICTABKH
“Métadance”, 10BOJIbHO KPATKO
OCTAaHOBHMCSI Ha MHEHHSIX H3BECTHBIX
TEOPETHKOB U KYJILTYPOJIOrOB O (hHJI0COPCKOM
MoHUMaHUHU (POTOrpaHH KaK TAKOBOH.

DTO BaxKHO B KOHTEKCTE TaHHOM

BBICTABKH, TOTOMY UTO €€ M3HaYa/IbHasi
KOHLeTTya/IbHast [OI0T/1eKa CBsI3aHa

¢ unocodueit TaHua.

Ponan baprt B pa6ore Camera lucida
Pa3MBbILLLIST 00 OHTOJOTHUECKHUX CMBIC/IAX
tdororpaduu. OH nucas o ee SMIUPUUECKOM,
PUTOPHYECKOM M 3CTETHUECKOM XapaKTepax,
TIPH 9TOM BbIJIE/ISAST CEMaHTHUECKHe
cMbiciibl. TeaTpasibHbIF KDUTHK 3aMeTHI,

uTO (hoTorpadust 6eCKOHEUHO
BOCIPOU3BOJUT TO, UTO ObIJIO OHAKIbI
1 HuKorna He nosropures (bapr 16).
C HUM co3ByuHa mucaTesbHULA U (hUsocod
Cpblosen Conrtar: « CoObITHE 3aKOHUYMJIOCH,
a KapTHHKA CYLLECTBYET, XKaJysl eMy HeuTo
Bpojie GeccMepTHst (M BaXKHOCTb )» (23).
Te 3aneyatniennble Ha hoTo GasieTHble
MOCTAHOBKH, KOTOPBIE, BO3MOXKHO,
yKe He Oy/1yT MoKa3aHbl, CTAHOBSITCS
CUMYJISIKPaMK TPeThbero, a noayac
v ueTBepToro nopsiaka. B 1999 rony
COCTOSIACH IUCKYCCHST «DTO 0OBEKT,
KOTOpBbIi iyMaeT o Hac» (Beayliasi AHHa
CaBaxeé ), B KOTOPOH MPHHSII yuacThe
B KauecTBe CruKepa (hpaHIly3CKHH COLUOJIOT
1 husocod, aBTOp TEOPUH CUMYJISIKPOB yKan
Bonputisp. On npuiien K BbIBOJLY, 4TO aBTOP
doTorpadun pUKCHpyeT «HEMoCPeACTBEHHO
NpOLIEeALINH, HEBO3BPATHBIA MOMEHT, KO/
oHa Oblaa caenana. Bot mouemy Jsito6as
(oTorpadus BbI3bIBAET HOCTANILTHIO»
(Sauvageot 64). ITo cytn, 60JBLILIMHCTBO
GaJsIeTHBIX CMeKTaKJ/IeH CTaHOBATCS
TaKoBbIMH. JIHIIb MaJiast X 4acTb OcTaeTCst
B peasibHOCTH, JIOCTYTTHOH 3pUTEJIO
(nanpumep, «Kuzenb», «1llenkyHunk»,
«Jlebenunoe ozepo>» ). Tem Gosee 310
OTHOCHUTCS K CMEHE MOKOJICHHH apTUCTOB,
MOPTPETHI KOTOPBIX 3a(PUKCHPOBAHDI
B hoTOKajpax.

[To muenuio C. Conrar, »kenanue
3areyaT/ieBaTh KaJpbl BO3HHKAET
13 NOTPeOHOCTH U300paXKaTh UJH
thuxcupoBaTthb Kpacusoe. [lorpeGHocTb
MCXOJIUT OT camoro doTorpada uim
3akasuuka. Kapsa Hyp cuuraer:
«®doroannapar — 3T0 UHCTPYMEHT
yesioBeka. CHUMaeT cam doTtorpad,
M He BaxKHO, KaKasl annapatypa B ero
pykax. [Ipu cbemKe noJiaratocb Ha CBOU
smounk» (Mogsinanum — HypxkaHosa).
Acxar Hypexkun (cm. puc. 1) yTBepkiaer,
uto «50% ycnexa ynaunoii ororpaduu
3aKJ/oyaeTcs B annapare, Ha KOTOpbIi
cuumaelib» (Mosanum — Hypekun).
OnHo3HAYHO TO, UTO JIOOOH aBTOP
CTAaHOBMTCSI aBTOPOM TOI/1a, KOIJla OH
ocMbicsisieT cBoe TBopenue. JK. boapuitsip
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Puc. 1. Aprucrbl Teatpa «Acrana baser» 3a Kyancamu (B KocTioMax U3 6ajeta «5I3biK JoOB1»
B nocraHoBke M. ABaxpu). ®oro Acxara Hypekuna. 01.12.2017.

onpenean ceds kak «puyao-dororpad»
uin «orodunocod». OH noguepkHyi,
4TO «MIHOBEHHOCTD (hoTorpadu,
OUEBHJIHO, TIPOTHUBOTIOJNOXKHA TOMY,

YTO MbI [IEPEKUBAEM B TOM, UTO Mbl
CerofiHst Ha3blBaeM peasibHbIM BpeMeHeM;
BpeMeHeM, KOTOPOe TpeICTaBIisieT co60k
MOCJIE/I0BATE/IbLHOCTL H300paXkKeHUH,
OJIHOBPEMEHHOCTb BCEX BO3MOXKHbIX
uzoOpaxennn» (Sauvageot 64).

[oBOpSt 0 MepeKUBaHNK ¥ TIO3HAHUU
tdororpacduu, P. bapr 3asasnser: «@oro,
10 MOeMy HaOJIOIEHUIO, MOXKET ObITh
NpeaMeTOM TpeX CrocoOOB IEHCTBHS,
TPOSIKOTO POJia SMOLUH: €ro Je/1aloT,
NpeTepreBaloT U pasnisiabBatoT» (24).
To ecTb ¢ TOUKH 3peHUs HHTEHIMH
¥ YyBCTBEHHOCTH TPU aBTOPA-MbICJIUTES
BJIMSIIOT HAa CHUMOK: (hoTtorpac (Operator),
3puresib (Spectator) u hotorpadupyembii
(Spectrum). 51 661 no6aBuI clofia elile
TeX, KTO FOTOBUT (hoTOrpacduio K rneyatu
(ec/M TO He cam aBTop ), neyataeT H/uiu
NyOJIMKYeET ee. 3PUTEIH «OJLyLIEBSIOT
¢ororpaduto, paccmarpuBas ee, a caMu

CHUMKH «CO3MAI0T WIIJTIO3UIO BJIaEHUS
npotibiM» (Conrar 20).

3anevar/ieHHbIH Kaap «He MPOCTO
pe3yJbTat Berpeun dotorpaca ¢ cobbiTHEM,;
cbeMKa — cama 1o cebe coObITHe,

1 cOObITHE C PEUMYIIIECTBEHHBIM
MPaBOM: COBAThCS B TPOUCXOJISIIIEE

WJIH Ke urHopupoBath ero» (Conrar 22).
Tak, onHa u3 aBTopoB-otorpadon
BeicTaBkU “Métadance” K. Hyp
paambllisiia: «Korna s croto y cueHsl

1 HaOJI0a10 33 BCEM, UTO MPOUCXOUT

Ha ClleHe, s POXKUBAIO TO 2Ke CaMoe,

YTO MPOKHUBAIOT APTUCThI Ha CLIEHE.

Te ke amoruun. M BHKy 3TO Bee uepes Kajp.
Elile MHe npusaTHO, 4TO 3TH paGOTHI BUAAT
HallK apTUCThI 6ajieTa, pernocTsT B CBOMX
cropuc» (Mounanum — HyprkaHoBa).

B cHuMKe Heo6xoMMO 3anevaryieThb
JIMHUHK OasiepuH U TaHLOBLIMKOB,
BBIPA3UTEJILHOCTD X 1103 1 00Pa3oB.
BaneTHoe HcKyceTBO 04eHb HEMPOCTO
nojyiaercst pukcalyu B GoTo- U BUAEOKAJIpe
MO MPUYMHE €r0 CHIOMHHYTHOCTH,
HeCTaTHYHOCTH M TIOCTOSTHHOTO JIBUKEHHUS



(perpetuum mobile). To ecTb HaxaTh

Ha KHOIKY 3aTBOpPa KaMepbl JIerKo,

HO Kajlp, KaK npasusio, B 99 ciyuasix

13 100 nosryyaercs HeyauHbIM UK

HEJIOCTATOUHO BbIPA3UTENLHBIM.

O06 3TOM rOBOPSAIT U MPAKTHKU-(PoTOrpadbl:

«Paboras B Teatpe, — nopenuach

muenuem K. Hyp, — st yanana,

yTO GasieTHoe POTO N0IKHO ObITh

He TOJIBKO XY/I0?KECTBEHHbBIM, KDACHBBIM,

HO ele U “OaneTHbIM”. To €CTh J0J/KHbI

ObITh PABUJIbHbIE PAKYPChI PYK M HOT'»

(Moananum — Hypxkanosa). A. Hypekun

3aMeyaeT, uTo «CHUMaThb 6ajeT — 3HAYUT

HeCTH 6GOJIbLIYI0 OTBETCTBEHHOCTb. BaxkHO

roKasaTbh apTHCTa B IPABUJILHOM CBETE,

B [IPAaBUJILHOM pakypce. DTO TUTAHUUECKUH

TPY/L — MPOHUKHYTLCS BCEMH TOHKOCTSIMH

6aJieta, HO BMeCTe C TeM 3TO HOJIbILIoe

ynoBoJibeTBre» (Mounanum — Hypekun).
Ocraetcst 106aBUTD, UTO GaseTHAs

(ororpadusi HeceT B ceGe CMbICIBI,

3aKOJIMPOBAHHbIE B [MOCTABJIEHHBIX

xopeorpadom aBHKeHUsiX. TaHel MoxKeT

ObITh uIOCOpHUEH (XOTh U He BCera).

MHorna MysbikajbHasi cocTaBasitoliiast Gepet

BEpX HaJl BCEMH CMbICJIAMH CIEKTAKJISA,

1 TOTJIAa HAYHHAIOTCS < JIHOHUCHHCKHE

MUISICKU» . B 3TOT MOMEHT KyJIbT Tesia

1 JIBU?KEHHSI BBIXOJAT Ha MEPBbIK

nuia. TpanuimonHble humocodcKue

Pa3MBbILLJIEHHS O CIOXKETHBIX HApPATHBAX

CMEHSIIOT CBOIO HAMPABJIEHHOCTb.

KoHuenuua BbiICTaBKU

Henb3ast He orMeTuTh (hakra, 4To Koraa

B Mapte 2020 rojia Becb MUp rnepeliie

B OHJIAHH-2KM3Hb, TO B POJBHKEHUH
ncKyccrBa (B Tom uncsie n Kasaxcrana)
6bl1M hapBaTepbl, KOTOPbIe 3aaBaJii TOH

1 OMpeJesisiii CBOUM TBOPUECTBOM CIOCOObI
camoBbIpaxkenust. OJHUMH U3 MEPBBIX OblIH
Ouabra batypuna u Esgppar Mmambex,
OpraHu30BaBllIKe TepBble GecrnaaTHbie
OHJIalH-6ece/Ibl /IS BCEX 2KeJaloluX,

Ha KOTOPBIX OHU PaCCyKJIaji 0 KAPTHHAX

u uckyccrse. [Tosxke lamup YpasbimOeToB
1 AnBapa CajiblkoBa OpraHu3oBaJ/n

JIeKLUH 0 HajieTe, caesaB ux opMaibHO
COBMECTHBIMHU MTPOEKTaMH (aKyJ/IbTETOB
xopeorpaduu ByX By30B, HO 110 CyTH —
ABTOPCKHUMH JIEKLIMSIMH O TBOPUECTBE
H6asermericrepos 3aypOeka PaiibaeBa

1 Munras TneyGaeBa, a Takxke OasepUHbI
Maiipsl KagbipoBoii.

[Ipono/mkasi pasBUBaTh BO3MOKHOCTH
BHUPTYaJIbHOW KOMMYHHMKALWMH C ayAUTOPHEH,
HayuHO-TBOpYecKasi 1aboparopus Qazaq
Ballet cosnana npoekrt nepBo# oHsaiiH-
toroBbicTaBku “Métadance” B Kaszaxcrane.
Poxnienuio 3ambic/ia opraHusaiuu
MoA0GHOT0 COObITHS OTUACTH TTOCTYKUIA
toropabora Hartanbu BoponoBoii,
rJ1e U306pakeHbl )parMeHT MycToro
TaHLEeBaJILHOIO KJlacca, pa3BeBaloLLUICs
TIOJIb U OasieTHast maJika (M. puc. 2).
doroapxuBbl Kazaxckoro Gasera
(KorJa oH TOJIbKO popMHUpOBAJICS
¢ 1930-x mo 1990-¢) nocratouyno ckyambie,
XOTb MHOTO3HAUHbIE H lieHHble. CeroHsiiiHee
BpeMs [103BOJIsIET 3areyar/eTb MPakTHIeCKH
BCE CMEKTAKJH (UTO M TIPOUCXOHT yallie
BCEro) pyKamH TaJaHTJIHBbIX (POTOABTOPOB,
uto u cnoapuio Qazaq Ballet k nposenenuio
BBICTABKH.

Puc. 2. ®ororpadusi Haranbs Boporosoii.
[TosbsoBatens Uucrarpam @talia_ballet,
www.instagram.com/p/B_l1Aau8gequ/.
Hara ny6mukauun 30 anpesst 2020 ropa.
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[1pu co3nannu KOHIIEMIHUH KypaTophl
Jamup ¥YpasbimGeton n Torzkan Mosannm
PYKOBOJICTBOBAJIMCH KYJIBTYPHO-
06pa3oBaTesbHON MUCCUEH MOMYJ/IsIpU3aluu
TBOPUECTBA Ka3aXCTaHCKUX oTorpados
1 6aJIeTHOrO TeaTpa yepes coln3 HeCKOIbKHX
BHJIOB HanpasJseHni: ororpacuu,

Hasieta, My3eHdHbIX PAKTHK U LLKPPOBBIX
TexHoJiorui. «ITpoekT Bbi3Bas 60JbLIONH
MHTepec KaK co CTOPOHbI poTorpados,
KOTOpbIE YBJICYEHHO Mpejiarajiu CBOU
(hoTOpaboThI, TAK U CO CTOPOHBI APTHCTOB

v obuTenel nekyeersa» (Modnanum 177).

Konuenuus poroBuicraBku “Métadance”
HaBesiHa MOTMBAMH TEKCTOB U H3peUeHH
¢usocohoB 1 nucaTesiell, HUMeHa KOTOPbIX
ocTajiuch 3a ckookamu. “Métadance” —
ar0 Taner o Cebe. lafina lanua.
Cuienopanne 3a Taniem. Tak 0603HaYNUIN

OCHOBHOM MOCHIJT KypaTOpbl BBICTABKH

u3 Qazaq Ballet Magazine. B neii
CIJIEJIUCh pasJ/IMuHble HarpaBJ/eHus TaHla,
(hOTOMPOEKTHI, pENETUIIMOHHbIE

M 3aKyJIMCHble CheMKH. BbictaBka

MPHU ITOM OXBaTHJIa Bee GajieTHbIE TeaTphbl
¥ TPYyMMbI cOBpeMeHHOro TaHla Kazaxcrana,
nokasasa paboThl He ToJIbKO hoTorpacgos,
HO U XopeorpacoB U UCMOJIHUTENEH.
DKCMO3ULUS BbICTABKH Oblaa pasaeneHa

Ha MSATb TeMaTHUYeCKUX pyopHK (cM. Tabi1. 1).

BuptyanbHaa dpotoBbiCTaBKa

[TepBoHauasbHBIN 3Tan paboThl BoGpaJ
B ce0s1 KOHLENTyasIM3aLHIo COObITHS,
(opmupoBanue pyOpHUK, HaNUcaHUe
anHotauuid. OpraHu3aTopbl NPEJIOKUIH
¢otorpadam, yacTo CHUMAIOIIUM

Ta6a. 1. PyO6puku n aHHOTaLIMK BbICTABKH.

HazeaHue py6puku

Py6puka I. «OmmeHKu
KpacHo20»

®Dunocodckuii KOHTEKCT

Co/HUE CHOBa BOAMT XOPOBOAbI C HUMdamu. Ho nyra Temepb Kpac-
Hble. TaM pasropaercsl BAACTHbIA OroHb, MOPOXKAAIOLLMIA KUBUTEbHYIO
SHEPIUI0 U HEYTUXAOLLYH CUAY TaHUa. DTO LBET BbICOTbI. TOM BbICOTHI,
rAe NeTator.

Py6puka Il. «<Mcmopus
8 00HOM (homo»

Kak My3blka B HOTax, CO34aHHAs KOMNO3UTOPOM, Tak poTorpadus nepe-
[aeT NoTOMKaM 3HaHME UCTOPUM. 3HAHME O TOM, YTO MOXKHO OCTaBaTbCS
camMuM coboM, N1LLb NOCTOSIHHO pa3BMBasCb. Beab 06cTosaTeNbCTBA MO-
ryT BApbMPOBATbCS OT HEMPUATUS OO0 BOCTOPXKEHHOCTU. CerogHs Hago
6exaTb CO BCEX HOT, YTOObI TOJIbKO OCTAaBaTbCs HA MECTE. XOTA KM3Hb —
370 Jopora C OAHOCTOPOHHMM [ABWXEHMEM. WM Bce, YTO MpPOM30LLIO
Ha 3TOM [0/rOM MyTW, AO/HKHO NMPOM30MTH eLle pas. B ogHoM kagpe.

Py6puka lll. «<hHb - SH»

BonHeHue u cnokoiicTBue. Mope cnvBaetcs ¢ HeboM, oTpaxas B cebe
Mpo3payHyto TkaHb 06iakoB. OHM OTHIOAbL He CKpbIBAKOT Ccobol cepe-
HPUCTbIX Y30pOB 3BE3L. UTO e LWenyyT U 0 YeM TaHLLYHOT HEYTOMOHHbIEe
BOJIHbI, IPOCTHO U BecnpucTpacTHo B3neTas Ha beper? HaBepHoe, OHM
roBopsT 0 6anaHce M rapMOHUM NPOTUMBOMOAOXKHOCTEN, B3aMMOA0MNO-
HSAOLWMX ApYr Apyra. He MoxeT 6biTb YepHOro 6e3 6enoro U He MoXeT
6bITb 6enoro 6e3 YepHoro. HeT HUYEro OKOHYATENLHOTO, MOTOMY YTO BCE
BEYHO M KM3HU HET KOHLLA.

nsaeieym o6naka»

Py6puka IV. «Cmuxus Pa3Be BeTep 3anpeLlb B 04HOM KoMHaTe? Kak HayuuTbCs fIeTatb U HbITh

eempa» nerkum? Kak TaHLeBaTb He TONbKO HOraMu, HO U ron0BOM, CTAHOBSICb
CB0OO0OAHbIM? TaHew, — 3TO XXM3Hb NPOTUB TEYEHWUS UK 33 HEro?

Pyépuka V. «[lo Heby Obnaka - 310 6OXecCTBa, MOMOratLIMe No3HaBaTb YENIOBEYECTBY MUP

B ero MHOroobpasuu, U3MEHSEMOCTM U HEMOBTOPUMOCTU. MyapocTb
CNepyeT UcKaTb He B OTBETAX, KOTOPbIE HALO HAWTU, @ B MUCTEPUM BO-
MPOCOB, KOTOPblE 0BOraLLAOT XKM3Hb. TIEHHYIO, YXOAALLYI0 B HUKYAA, HO
HeobxoaMMyto 1 cierka 6espaccynHyto. Koraa Mbl MOCTUrHEM TaliHy 06-
nakoB?




OaJiet, yuacTBoBaTh B rpoekte. [Tocsie
COIVIaCOBAHHUS yUACTHUKOB Ha BTOPOM
sTarne pabothl hororpacdam yxke OblH AaHbI
KOHKPEeTHbIE 33/laHHUs 110 BbIOOPKe CHUMKOB.
OHu camu oToOpaJid CBOM pabOThl HA YPOBHE
MHTYHULIMH, BU3yaslbHbIX (PaKTOPOB
1 B COOTBETCTBHH C HAIPaBJIEHHOCTbIO
npeniaraemoi pyopuku. [loz:xe pororpadun
NPOXOANJIH (PUHATBHBINA OTOGOP U YTBEPIKIEHHE
KypaTopaMH BbICTaBKH.

dotorpadun exkeHelebHO 10 OJIHOM
pyOpHKe BBIKJIAbIBAJUCH B aKKAyHTe
uHcrarpama jsaboparopun Qazaq Ballet
B TeueHue Mecsita'. Kaxknasi pororpacus
Obl1a aTpUOYTHPOBAHA: CTABUJICS JIOTOTHI
snabopatopun, 0603Ha4a 0Ch Ha3BaHHe
BBICTABKHU U aBTOp hoTo. [Tommmo storo,
€2KeIHEBHO BBICTABJISIIUCH CMELHaNbHO
CO3JIaHHbIE CTOPHUC C YKa3aHHEeM
M300paKeHHbIX Ha (hOTO APTHCTOB,
xopeorpada, MOCTaHOBKH 1 TeaTpa.
[1pu sTOM Kaxyio Heneno ohopmieHne
CTOPUC MEHSJIOCh B COOTBETCTBHH
C pyOpHKOH.

1 27 mapTa - «OTTeHKM KpacHoro»; 4 anpensi — «Mctopus
B 0fHOM doTtox; 11 anpens — «MHb — SH»; 22 anpens —
«CTuxus BeTpax; 29 anpens — «Mo Heby nbIBYT 061aKa.

dotoBbIcTaBKA MPOXOUIIA B TeUeHHE
mecsila, CBsI3bIBasl IBe 3HaUMMble
J71s1 6anera nathl — JleHb Teatpa u JleHb
TaHua — ¢ 27 mapta no 29 anpesist 2021 rona.
Ha Heil 6bl10 npejcTaBaeHo Mo nATh
aBTOPCKHUX paboT ceMepbix hoTorpagos:
Buranus Mcukosa, MapuHbl
KoncrantunoBo#i (cM. puc. 3), Anekcest
Hekpacosa (cwm. puc. 4), Kapast Hyp,
Acxata Hypekuna, Enenst [TerpoBoii,
Jmutpus Cyuikosa.

BricraBka cobpasia B oiH KPyr 60J1bI1I0e
KOJIMYECTBO apTHCTOB, Xopeorpados
1 criekrakJjeil Kazaxckoro HallmoHanbHOTO
TeaTpa onephl ¥ Oasieta iMeHH AGasi,
[ocynapcTBeHHOrO aKaeMUUECKOT0 TeaTpa
taHua PK, Teatpa coBpemeHnHoro TaHiia
Samruk, yactHoro Teatpa «Acrana baner»
u [ocynapcrBentoro teatpa onepsl U Gasera
«Acrana Onepa». Hanpumep, Ha onHom
13 CHUMKOB B oOpase [pacunu B 6aneTHon
onepe «[IukoBasi nama» 3aneuatien bynat
AloxaHoB, KOTJIa OH B MOCJI€IHUI pa3 BblllIeJ
Ha cueny 14 cdespasns 2019 rona (cm. puc. ).

Puc. 3. Aprucrsl Teatpa Samruk.
Cuena u3 criexkrak/as Second Hand Ha my3biky
O. Xpomogoii B nocraHoBke [. AnamoBoii.
®oro Mapunbt Koncrantunosoit. 22.04.2018.
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Puc. 4. Tunapa KynaGaesa B oGpase tania « O:kupiiunii nerporiud>» Ha Mysbiky PIA «
B nocraHoBke A. CajibikoBoii. ®oro Asekces Hekpacora. 14.02.2015.
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Puc. 5. Bysiat Atoxanos B o6pase [padunu. CiieHa us 6ajetHoil onepbl «[TukoBast nama»
Ha my3biky [1. HarikoBckoro B nocranoBke b. Atoxanosa. ®oro Buranus Mcukosa. 14.02.2019.




ABTop 3TOl yauBHTEIbHOH paboThl Butanuii
McukoB siBaisiercst poTtorpadom-mnobuTesnem
¢ 60JbLIMM cTazkeM. OH OJIHOKJIACCHUK

b. AtoxanoBa. B unrtepsbio Buranuii
CrenaHoBUY MOJRIHUJICS CBOMM MHEHHEM:
«$1 cunTalro ypaued, 4To MHe yla/10Ch
3auKcupoBaTh yuactue camoro bynata
AtoxaHoBa B criekTakJ/e» (Moaganum —
Hcukos).

Tenepn o6patumcst K ciieayloemy
(opmary BbICTaBKM — aHaJI0rOBOMY, MJIH,
ec/IM BepHee CKasaTh, TPajHIHOHHOMY/
peaNMCTUIECKOMY.

TpaauunoHHaa ¢poToBbICTAaBKA
(Ha oTKpbITOM BO3AYyXe)

[Tocie mpoBeieHNst BUPTYabHON BbICTABKH
K. Hyp (cm. puc. 6) BbickazaJga c/eyollyo
MbIC/Ib: «Bbl10 6bl MHTEPECHO YCTPOUTD

B OJTHOM MecTe o(JiakiH-BbICTaBKY OasleTHBIX
dotorpaduii uam TeatpaJsbHbIX hoTorpadon
co Bcero Kasaxcrana. Ecau s He omin6atoch,
TaKoro elie He O6bL10» (Mosnaaum —
Hyp:xanoga).

BhicTaBKy B Tak Ha3biBaeMOM
«TPaMLIHOHHOM>» popmaTe HJIH
B peasibHOCTH U3HAUa/IbHO TJIAHHPOBAJIOCh
TMIPOBECTH B aKBAPEJIbHOM 3aJle
[ocynapcTBeHHOro My3esi HCKYCCTB
PK umenu A. Kacreesa. bolin 1o0cTUrHY T
JIOTOBOPEHHOCTH C aIMUHUCTPALIUeH.
OnHakKo CTHXUHHOE pa3BUTHE COOBITHH
1 9KCTPEHHAas MOAroToBKa Ko /IHio roposia
AnmvaThbl mpuBesia K TOMY, YTO BbICTABKa
“Métadance” npuobpesa MmaTepuaibHbie
OuepTaHUs Y HCTOPUUECKOTO 3/IaHUS
Kasaxckoro HaUMoOHa/bHOTO TeaTpa
onepbl 1 6Ganera umenu Abasi, cTaB
0Cs13a€MOH peaslbHOCTbIO U151 ThICSY
rocreil U xkuTesiel KyJabTypPHOH CTOMHLbI
crpanbl. OHa npouwia ¢ 17 centabpsi
no 2 okrs16pst 2022 ropa. Hayuo-
TBOpueckas Jabopatopusi Qazaq Ballet
B 9TOT pa3 paboTaJja B COTPyHHYECTBE C apT-
MeHekepamu Mropem u Biagucnasom
CJyICKUMH NP NOJUIEP2KKe akumara
ropoaa AJMaThl.

B pamkax BbICTaBKH ObL10 MpeCTaBaeHO
COKpallleHHOe KOJMUeCTBO paboT — 24

Puc. 6. Penerunust 6anera P. Pe6eka «berxosen — Becemeprie — JI1060Bb»
Ha My3bIKy 3apyOexHbIx Komroutopos. ®oto Kapsibt Hyp. 26.02.2020.
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(13-3a OrpaHUUEHHBIX Pa3MepPOB

KOHCTPYKIIMH, HA KOTOPO#

JIEMOHCTPUPOBAJIACH IKCTTO3ULIUS ).

B cBs3H ¢ 3TMM KOJIMYECTBO CHUMKOB

Buranusa Vicukosa, Mapunbl

KoncrantunoBoii, Asnekcest Hekpacosa,

Kapant Hyp, Acxata Hypekuna,

Enennl [TerpoBoit (¢M. puc. 7) 66110

nepecMoTpeHo, 106aBUIUCh PabOThI

Paxbimkana Kynaiibeprena (cm. puc. 8).
Pa6otbl usroras/MBanuch cnocobom

(hoTomeuaTH BLICOKOTO pazperieHus

9KOCOJIbBEHTHBIMH YePHUIAMH

Ha CaMOKJIesLLEHCA BUHHJIOBOH TJICHKE

(photo print on d-bound) u nokpwiBasUCh

gautHoi UV-ynamunauueid. Metopom

«TIPUKATKU>» OHU ObLIH HAHECEHbI

HA KOMITO3UTHbIH aJIlOMUHUEBbIN

JICT (a/II0KOOOH]L). DTO 0OeCreymnio

cdororpadusiM, npejicTaBIeHHbIM

Ha POBHOM, IVIAJIKOM U ?KECTKOM MaTepuaJe,

CTabUJIBHOCTb POPMbBI H CTOHKOCTD

K aTMocepHbIM Bo3sielcTBUsIM. OHU OblIH

CMOHTHPOBAHBI 33 UEThIPE YIJIa KPEMKUM

JIByXCTOPOHHHUM CKOTYEM Ha MeTaJlJIMIeCKHX

Puc. 8. Maau KaceiMoB B TanLe
«Bpewms npuiiecrsusi» Ha Mysbiky M. C. baxa
B roctanoBke J[. ¥Ypasbim6eToBa.
®oro Paxbimzkana Kynaii6eprena. 13.06.2022.

Puc. 7. lunapa Ecenraesa (Auna) u Azamat Ackapos (Bponckuii). Cuena u3 6asera «Anna Kapennua»
Ha my3biky [1. HaiikoBckoro B noctanoske b. diicdhmana. ®oto Esenbt [Tetposoii. 13.10.2019.



CETOUHBIX KOHCTPYKIIHSIX, OKpallleHHbIX
Cepol MOPOLIKOBOM KPaCKOH, KOTOpPbIe
OblJIM BBICTABJIEHBI B hOpPME TPUIMCTHHUKA

(cMm. puc. 9).

Utoru npoeeneHusqa BbiCTaBOK

Banernasi porosbicraBka “Métadance”
NPOBECHA HAyYHO-TBOPUECKOH
nabopatopueil Qazaq Ballet BupryasnbHo

Tabn

®dotorpadumn
dotorpadbl
TaHuTpynnbl
MocTaHoBKM
Xopeorpadbl
Komnosutopsl
Conmctbl

DoTonpoekThl

PenetuumorHble unu
3aKyJIMCHbIE CbEMKU

Puc. 9. ®orobicraBka “Métadance”, npuypouenHasi Ko lHio ropona Animathbi.
doro Jamupa YpaseimGerora. 17.09.2022.

MIOCPEJICTBOM COLICETH M B «MaTepHaJbHOM

n3MepeHun», 6aarofapst uemy MozKHO

clles1aTh HEKOTopble BbIBOJIBI pro et contra

0 pas/IMUHbIX (hopMaTax IKCIO3ULHH,

KOTOpbIe MpeJcTaB/ieHbl Hixke (cM. TabJ1. 2).
BuptyasbHyio BbICTaBKY M0 CTATHCTHKE

M1aTOPMBI, I7Ie OHU ObLIH BbICTABJIEHBI

(uHcrarpam ), npocmotpesio 2892 yesoBeka

C YUETOM TOr0, YTO J1a60paToOpHUst

He TpoJIBUTasa ee CrelralabHo,

. 2. CpaBHUTE/IbHbIE IAHHbIE 110 HTOraM OHJIAlH- U od1aiiH-BbicTaBOK “Métadance”.

I OwnaitH-BbicTaBKa,
npoxoAmBLIas
B TeYeHMe Mecsila
c 27 mapta
no 29 anpens
2021 ropa

OdnaitH-BbICTaBKa,
npoXoAMBLIAs

B TEYEeHMe ABYX
Henenb ¢ 17 ceHTabpa
no 2 okTabps

2022 ropa
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He Jles1a/1aCh TapreTHpoBaHHas pekama.
J1nst BUpTyaJIbHOH BBICTABKH TaKoe

4MCsI0 HEeOObLLIOE, 1azKe B KOHTEKCTe
Ka3axcTaHCKUX peanuil. Ho BaxKHO OTMETUTD
(hakT, 4TO BBICTABKA 110 HCTEUEHUH CPOKA
npoBe/ieHHs Obl1a 3aKpbITa /U5l IPOCMOTpPA
(o npumepy TpaauUHoHHON ). C 3TUM
CBsI3aHa HEBO3MOXKHOCTb G0JIbLIEMY
KOJIMUECTBY 3pPUTE/ICH YBUIETb IKCIIO3ULIUH.

Takum o6pazom, nonpobGyem MoaBecT
HEKOTOpble UTOTH M0 pe3ysbTaTaM
npoBefenus “Métadance” B iByx popmarax
(cm. Tabur. 3).

Dotorpadbl MOJOKUTENLHO
oTpearupoBaJji Ha HHHLUATUBY
npoBesieHns coObITHs: «JlaHHas
BbICTaBKa, — pestomuposan A. Hypekun, —
Jlasia MHe BO3MOXKHOCTb TOJEIUTbCS CBOUM

Ta6a. 3. Tlmochl 1 MUHYCBI BUPTYaJIbHOM M aHaIoroBo# (oToBbicTaBOK “Métadance”.

®Mopmar

BMpTyaana;l BbICTaBKa

ApryMeHTbl

lMntocel e He Tpebyet nokaumnn/

MpOCTPaHCTBa.

B Ntoboe BpeMsi.

e [locTynHa WUMPOKOWM ayaMTopumn | e

TpaauuMOHHagA BbiCTaBKa
(Ha OTKpPbITOM BO3AYXE)

e bonblov oxBaT ayauTopun.

e TpexMmepHble U306paxeHus.

MOXHO NPOBOAMUTL 3KCKYPCUM.

e MoxHo choTorpadupoBaTb Um
CHSITb HA BUAEO U MOAENUTLCS

° MOYHO OCTaBnSATb CBOU peakummn

M KOMMEHTUPOBATb, YTO BUAST
OOHOBPEMEHHO M OpraH13aTopsl,
W 3pUTENN.

MoXHO Aenatb penocTbl.

Moyt He TpebyeT GUHAHCOBbIX
BNIOXXEHUI KypaTOpOB Npu
YCNOBUU HaNMUYUS B KOMAHAE
An3anHepa.

ECTb BO3MOXHOCTb «OTCIEAUTbY
KOJIMYECTBO 3pUTENEN.

B COLICETAX.
[LocTyn Bo3MoxeH B nto6oe Bpems
CYTOK.

MuHYyCbI

[loctyn K BbICTaBKe Npu
OTCYTCTBUM MHTEPHETA UK
[,0CTyNa K CETU HEBO3MOXEH.
Bce n306paxeHns ABYXMEPHbI.
HeT uyBCTBa 0CsA3aEMOCTH,

YTO BbI3bIBAET U//THO30PHOCTL/
BPEMEHHOCTb MPOUCXOAALLETO.

3aTpyaHeHOo OTCNEeXMBAHKE
noceTuTenen.

OT3bIBbI M IMOLMU He DUKCUPYIOTCS.
Pacnevatka doTorpaduit Tpebyet
(OUMHAHCOBBIX BAOXKEHUNA.

Ha ynuue Heobxooumo
LOMNONHUTENbHOE 060pynoBaHNE
4719 MOHTUPOBKK poTorpadui.
Hy>XHbl ONTMManbHble NOrofHble
yCcnoBus.

BugyaJsibHble HaOJIOIeHUST OPraHU3aTOPOB
B pa3HOe BPeMsi CyTOK H pa3Hble JIHH
MO3BOJIUJIM TOCUUTATh TPUMEPHOE
KOJIMUECTBO JIIOAEH, YBUIEBILINX
TPaMIIHOHHYIO BBICTaBKY. Ec/ii roBopuTh
0 MUHHUMaJIbHBIX 3HAYEHHUSIX, TO B IeHb
370 okoJsio 800 3putesieii’. B 111 nokasos
CMeKTaKJIeH B TeaTpe® KOJMUECTBO
B cpe/iHeM yBesinurBasoch 1o 1500 yesoBek.
CJaenoBatresbHo, He MeHee 13—15 Toicsau
3pHUTesIel YBHIENH BbICTABKY.

TBOPUECTBOM H YBHJIETh TBOPUECTBO JIPYTHX
MacTepoB CBOETO Jie/ia, MOCMOTPETh

CO CTOPOHBI, Y KOTro Kako# B3misi1. MoxeT
ObITh, MEPEHSTH laKe KOe-KaK1e MPUeMbl»
(Monpnanum — Hypekun). Chemka

2 C9:00 go 18:00 B yac okono 40-50 uenosek. C 18:00
0o 21:00 - okono 100-130 yenoBek.

3 3a BpeMs BbICTAaBKM NpOLO 6 0pULMANbHBIX
TeaTpanbHbix npeacraBnenunii B KasHTOB nmenn Abas
(5 BeuepoB 3aHsanu cnektakan KasHTOB, 1 - FTATT PK).




TaHLEeBaJbHON MTOCTAHOBKH He00513aTeIbHO
O/IHOpa3oBa (MpH yCJI0BUH, eciu Gajier
MOKa3bIBAETCs HECKOJILKO Pa3), MOTOMY
4TO B TeaTpe Kakjibli M0Ka3 CreKTaK/Isl
npeJioJaraeT HoBble BO3MOXKHOCTH
U151 BBIPA3UTEILHOCTH CO CTOPOHBI
aprucroB. Ha cbemky Oaseta BnsieT Bee:
cBeT couTOB, pacnoJiokeHue dororpada,
MU HazKaTHsl KHOMKK 3aTBopa. B. Mcukos
YBEpEeH, UTo «JaxKe 1ecsiTh hoTorpados,
CHUMAsl OJIMH U TOT K€ CIEKTaKJb C Pa3HbIX
TOUEK, HE OXBATAT BCE HIOAHCHI TAHIA.
Onun 1 TOT 2Kke 6ajieT MOKHO CHUMATh
CHOBA M CHOBA W HAXOJUTb BCE HOBbIE
paKypchl 0 HEMOBTOPHMbIE CHUMKH. AHA/N3
OTCHSITOrO MaTepHaJia Mo3BoJIsIeT yUecThb
TUIIOCHI U MUHYCbI TIPH MOCJ/IEYIOLLHX
cbemkax» (Modsnanum — McukoB).
Kypartop mHoxkectBa BhictaBok B MU
PK umenn A. KacreeBa u nckyccrBoBes
Exatepuna Pe3nukosa cuntaert,
YTO MaHAEMHsI KOPOHABHPYCA 3HAUMTEILHO
MPOJBUHYJIA pas3/iMuHble COcOObl OHJMIANH -
KOMMYHHKAIMH, B TOM YHCJIe
1 B criocobax penpeseHTallu apT-
npoekToB. «[IpoBenenue GpoToBbLICTABKH
OHJIAHH ¥ OIaliH MO3BOJISIET YBEJHYNTh
OXBaTbl 3PUTENLCKOH ayIUTOPHH.
Ha moii B3ruisiz1, 10MyCTUMbI pas/jiMuHble
BHJIbl H BO3MOKHOCTH 9KCTTIOHMPOBAHHUSI.
Y 060ux (hopMaToOB e€CThb CBOU
npeumytecta. K npumepy, TpaauiinoHtoe
TaK HadblBaeMoe o(/I1aiH-9KCIOHPOBAHHE
JIaeT BO3MOXKHOCTb MTPSIMOTO KOHTAKTa
3pUTEJIS C IPOU3BEIECHHEM U MTO3BOJISIET
OXBATHTb ayJIMTOPHIO, HE BOBJICYEHHYIO
B BUPTyaJslbHbIH KOHTEKCT (BO3paCTHY!O,
Hanpumep). A oHJIalH-BbICTABKA M103BOJISIET
He TOJIbKO T0Ka3bIBaTh paboThl,
HO U (hOPMHUPOBATH LIUPOBBIE APXUBHI,
a TAKXKE 3aHUMAThCS UX MEXK/1yHAPOIHBIM
NPOJBUKEHHEM » (YpasbIMOeTOB —
Pesnukona).
MuTtepecHo H MHEHHE MCKYCCTBOBE/IA
u siekropa Ogbru barypunoi, kotopas
FOBOPHT O TOM, YTO OHJIAHH-BbICTABKA
NoJpagyMeBaeT COBEPLICHHO UHbIE OXBAThI
npocmMoTpoB: «OHa 1e/1aeT 10CTYHbIM
MCKYCCTBO JI/1s1 MHOTHX. DTO MOXKHO

B [E€PBYIO 04Yepe/lb OTHECTH K XKUTEJSIM
PErnoHOB, KOTOPbIE HE MOTYT MPHEXATh
Ha MacliTabHble BLICTABKH, POXOJSILILIHE
B OCHOBHOM B LIeHTPaJIbHbIX MY3€esIX
B AnmaThbl 1 Actane>. [To yOexxeHunto
O. batypuHoii, He06XOMMO 10J1b30BATHCS
BO3MOKHOCTSIMM COBPEMEHHOI0 MUPA,
«KOTJIa BUPTyaJibHOE MPOCTPAHCTBO
npuo6peTaer PyHKIUU Xy[L0KECTBEHHOCTH,
HY2KHO LIHPOKO BHEJPSTH LU(PPOBU3ALINIO
JIIs1 TPUOOLIEHHS OOJIBLIETO KOJMYeCTBa
JIoJlell K KpacMBOMY M BBICOKOMY
MCKycCcTBY» (YpasbiMGeToB — baTtypuna).
Ellte o1HO MHeHHe KypaTtopa, CTOpHKa
Kazaxckoro Oaseta 1 xopeorpada
Anapbl CajibIKOBO# MOATBEPKIAET
MHEHHE OPTraHu3aToOpOB (POTOBBICTABKU
“Métadance”: «Takue BbICTaBKH OYeHb
Heo6xouMbl. OHHU CBsI3aHbl C TponaraHiok
KysbTypbl Kazaxcrana. OHu otpaxator
pasHble HanpaBJeHUsI Pa3BUTHS
XopeorpahuuecKoro HCKyCCTBa.
[1pu sTOM M camu dotorpacdun Beib
He OJIMHAKOBbI — OHM MPEACTABJSIOT
pasHble »KaHpbl hoTorpaduueckoro
MCKYCCTBA — CheMKa “XKHUBOTO” CIEKTaKJIS,
KoJl1axkHast hotorpadust, 3aKyJUChe U TaK
nanee» (Ypasbim6eroB — CajibiKoBa).
HagepHsika u B nocJieytonem
BpeMeHH OyyT Mo 00HbIe BbICTABKH.
OHM M03BOJISIT BUAETH U TOHUMATh
npouecchbl pa3BUTHSI Xopeorpaduu
Kasaxcrana u penepryapHyto NoJIMTHKY
KOJIIEKTUBOB. [J1aBHOE — 3T0 GasaHc
MeXKJly peasibHOCTbIO U BUPTYaAJIbHOCTBIO.
[Tociennsist XOTh M cTasa y2Ke 4acTbio
peasibHOCTH, OJIHAKO K€ aJIeKo He BCerya
MOZKET SIBJISITb MMOJIHOLEHHOE W YYBCTBEHHOE
MHPOOILLyLLIEHHE, TO3BOJISIOLIEE UeTOBEKY
ocTaBaThes uesoBekom (cMm. puc. 10).
duiocodust TaHua B POTOCHUMKE
MOZKET ObITh MHOTO3HAUUTEIbHOH,
a MOKeT ObITh JIOCTATOUHO MPOCTOH, KOr/a
HEeBO3BPATHOCTb BpeMeHH (PUKCHpPYeTCs]
B KaJipe, 3aneyatsieBaioleM MUT B HCTOPHH.
Tanerr Bk/touaeT B ce6s1 CTETHUECKHE
KaTeropuu, OH CBsI3aH ¢ MU(UIECKUM
CO3HaHHEM, OH MpoHec cebs uepe3 Beka
¥ MMeeT MPUHAJIEXKHOCTD K PAa3HbIM
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Puc. 10. Conuctka teatpa lapuna Kaiipaiesa. CrieunasbHasi hoToCbeMKa /15 poeKTa
teatpa «Acrana bBaser». ®oro Acxara Hypekunna. 08.10.2020.

JKaHPOBbIM HamnpaseHUusiM. OH MOKeT UTO JKECT He HY’KHO MePEeBOJINTh, 3TO
BKJIIOUYATh B ce0s1 apxeTunuieckue o0pasbl,  YHHBEPCAJbHbIH 3bIK MUPA.

My3bIKaJIbHbIE YCTPEMJIEHHST, €MY MTPUCYLLIH MO0KHO HAXOJIUTb MHOTHE CMbIC/IbI
anoJIIoHHYecKoe U IMOHUCHICKOE. 1 B (hotoBbicTaBKe “Métadance”, u B camnx
OH o6JsiekaeT B 0UeBHHYIO opMmy thororpadusix, npejcTaBJeHHbIX Ha HEH.
NoJIMHHOE uyBCTBO (M. puc. 11) 1 naer Ho kak Bcerpa, Hallie CO3HaHHE IUKTYET
peasucTHyecKoe (yallie BCero Ha rpaHu HaM OJIHO, a B JIEHCTBUTEIbHOCTH BCE MOYKET
C TeaTPaJbHOCThIO ) OCMbIC/IeHHE ObITHSI. ObITb HHave. Tem He MeHee HJTI03Ms cTaJla
OH HeyJIOBUM, HO MOHSITEH, TTOTOMY peanbHOCTbIO. A KaKOH — peliaTh 3pUTEIO.

Puc. 11. Haprus Mupceunosa u Hesbcon [lenbs B 6anete «bosiepo» Ha My3bIKy
M. Pagesisi B nocranoske P. Amapante. ®oto Enenni [Terposoit. 04.10.2019.
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Jamup ¥Ypasbim6eToB

Kypmanrasbl atbinnarsl Kazak yarTbik Koncepatopusichl (Asnmatbl, Kasakerat)

“METADANCE” BAJIET ®OTOKOPMECI. WbIHAbIKKA AMHANFAH UNNTIO3UA

AHpaTna. byriHri kepme HbicaHaapbl XX FacblpFa KapafaHaa XKaHa MyMKiHAiKTepre ne 601apl aHe
0/1ap 3KCMO3ULMANBIK KbI3METKE NPOEKLMAAA SNUTAPIbIK XaHe MacCanblKTbl iC XY3iHAEe TEHECTIpAi.
@Du3nKanblk KaTbICy eHAi MiHAETTI eMec. OneMm bipTe-b6ipTe BUpTYanabl 601bin Keneai.

KazakcTaHHbIH 6aneT eHepiHAeri COHFbl POTOXO0OanapAbIH, eH XapkbiH 6ipi — Qazaq Ballet fbinbiMu-
LWbIFapMalLLbIbIK 3€PTXaHaChl YbIMAACTbIPFaH Ka3akCTaHAbIK TeaTp cypeTwinepiHiy ‘Métadance”
kepmeci. Kepme eki popmatTa eTTi — BupTyanapl (2021 binbl) )XaHe «MaTepuaniblk enwemae»

(2022 >xbinbl). OcbiFaH CyMeHe OTbIpbiM, MakanaHblH, HEFi3ri MakcaTbl kepMenepai eki hopmartTa

[1a KapacTbIpy )XaHe MeAnaTexHoNoruanap MeH uudpnaHabipyabl AAMbITy KOHTEKCTIHAE OH XX3He Tepic
YKaKTapblH KapacTbipy 60/1bin Tabblnambl, COHbIH, ilWiHAE CTAaTUCTUKAHbI 06bEKTUBTI Tanaay, COHAAN-aK,
KaTbICyLblNap MeH KepepMeHAepAiH — KypaTopnapAblH, XopeorpadTapiblH, ©HepTaHyLWbLIApAbIH,
dunocodTapabiH, kaHe GoTorpadTapblH NikipnepiH 3epTTey apKblbl.

Ponan bapt 6ip ke3nepi doTtocypet 6ip peT 60nbIN eHAi ewKallaH KaiTanaHbanTbiH HOPCEHI LWeKCi3
KaWTananabl gen anTkaH 6onatbiH. CnekTakab askTanmbl, bipak 6yn eTkeH OKMFAaHbl MAHFINIK CAKTAWTbIH
cypeT Kanagpl. Anaitoa GoTtocypeT cumynskpFa aiHanagbl. DotocypeT dunocopusacbiHbiH, OHTONOTUSIIBIK,
Heri3nepiH KkenTereH TeopetTukTep MeH npaktukTep (bapt, boapuiisp, CoHTar, JlanuH) 3epTTesi, bipak,
doTocypeT neH 6aneT apacbiHAAFbl 6aNaHbIC eHAI FaHa 3epTTey HblCaHblHA aiHanyaa. backanapmeH
KaTtap, Métadance cusakTbl oKMFanapablH apkacbiHaa. Qazaq Ballet doTtokepmeci TyKblpbiMAaMach!
dunocodTap MeH asyLblapAblH MaTiHAEPI MeH ce3aepiHe HerizgenreH. “Métadance” - 6yn O3iH,
Typanbl bu. buain Kynuscel. buain, izimeH xypy.

OcblHaan doTtokepMenep KasakCTaHHbIH, Xopeorpaduaniblk eHEpiHiH, AaMy yaepicTepiH,
OpbIHAAYLWbINAPAbIH, MIHEPINITIH, KOKLLbI PEXUCCEPNEPAIH KMUAMbIH, TEaTpaap penepTyapbiH XaHe
doTorpadTapAblH XKYMbICbIH Kepyre XaHe TyCiHyre MyMKiHAiK 6epeai. MyHaawn ic-Luapanapabl eTKisyaeri
eH 6acTbICbl — WbIHABIK, MEH BUPTYaNnAblIbIKTbiH Tene-TeHairi. COHFbIChI, 0N Ka3ipAiH e3iHae 60/MbICTbIH,
6ip beniriHe alHanFaHbIMeH, 9pKallaH afaMfa Ty/iFa bonyFa MyMKiHAiK 6epeTiH 6ipael ToNbIKKaHAbl
XdHe ce3iMTan anem emec.

Tipek ce3dep: 6anet hoTocypeT kepmeci, Métadance, 61 punocoduachl, BUPTyanapl XKaHe WblHabI,
dortorpad.

Aoaiiexco3 ywiH: YpasbimbeTos, amup. «‘Métadance” 6anet dotokepmeci. LLbiHAbIKKA aiHanFaH
unnosus». Central Asian Journal of Art Studies, 7. 7, N2 4,2022,71-89 6. DOI: 10.47940/cajas.v7i4.646.

ABmop KomHa30aHbIH COHFbI HYCKACbIH OKbIN KyNnmaodsl #aHe mMydoenep KaKkmblfbiCbl OK eKeHOoieiH
Manimoelioi.
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Damir Urazymbetov
Kurmangazy Kazakh National Conservatory (Almaty, Kazakhstan)

METADANCE BALLET PHOTOGRAPHY EXHIBITION.
AN ILLUSION TURNED INTO REALITY

Abstract. Today the exhibition forms have gained new opportunities than in the 20th century,
practically equating elites and masses in projection on the exposition performance. Physical presence
is optional now. The world is gradually becoming virtual.

Among the recent and significant photo projects in the choreographic art of Kazakhstan was
the exhibition of Kazakh theatrical photographers called Métadance, organized by the Qazaq Ballet
research and creative laboratory. The exhibition was held in two dimensions - “virtual” (in 2021)
and “material” (in 2022). Based on this, the main goal of this article is to review both exhibition forms
as well as to bring pro et contra reasons to the development of media technologies and digitalization
by using an objective analysis in statistics and studying opinions of participants and viewers such
as curators, choreographers, art historians, philosophers and photographers.

Roland Barthes once remarked that the photo infinitely reproduces the moment that occurred
only once and will never happen again. The performance is over but the picture remains, making
the past event almost immortal. The photo has turned to a simulacrum. The ontological foundations
of philosophy in photography have been explored by many theorists and practitioners (Barthes,
Baudrillard, Sontag, Lapin) but the synthesis of photography and ballet has yet to be explored.
And among other things, thanks to such events like Métadance. The concept of Qazaq Ballet photo
exhibition is motivated by texts and quotes of philosophers and writers. Métadance is the Dance
of Dance itself. The Dance Mystery. Going with the Dance.

Such photo exhibitions make it possible to see and understand the development
of the choreographic art of Kazakhstan, the expressiveness of performers, the imagination of stage
directors, the repertoire of theaters and the work of photographers. The main goal of such events
is to keep balance between reality and virtuality. The latter one has already become a part of our
existence. However, it is not the same full-fledged and sensual world that allows a human being
to be a real one.

Keywords: ballet photography exhibition, Métadance, dance philosophy, virtual and real,
photographer.

Cite: Urazymbetov, Damir. “Métadance Ballet Photography Exhibition. An Illusion Turned into
Reality.” Central Asian Journal of Art Studies, vol. 7, no. 4, 2022, p. 71-89. DOI: 10.47940/cajas.v7i4.646.

The author has read and approved the final version of the manuscript and declares that there is
no conflict of interests.



BANETHAA ®OTOBbBICTABKA “METADANCE".

ABTOp Typanbi MasiiMeT:

CBeneHus 06 aBTOpE:

Mnnw3Ina,

CTABWAA PEANBHOCTbIO

Author’s bio:

Jamup [yiicenyabl
YpasbimbeToB — eHepTaHy
Kanmuaathl, KypmaHnrasbl
aTblHarbl Kaszak yaTThiK
KOHCEPBATOPHSICHIHBIH,

cana MeHe/KMEHTI

CEKTOPbIHBIH GACIIbICh, apT-
MeHEe/LKMEHT KadepachIHbIH
KaybIMIACTbIPbLIFaH Mpodeccopbl,
Qazaq Ballet Magazine 6ac
penakropbl, KazakcraHjibiK eHep
ChIHILIBIIAPbI THILAUSChIHBIH,
myuieci, Kazakcranubik
IOHECKO Kny6Tapbinbiy
VATTHIK (efiepatisiChiHbIH MyLIeC
(Anmatnl, Kazakcran)

Hamup [dyiicenoBuu
Ypa3bim6eToB — KaHIuIAT
HCKYCCTBOBE/IEHHUS, PYKOBOJIUTEb
CEeKTOpa MEHELKMEHTA

KauecTBa, JOLEHT Kadeapol
apt-menezkMenTa Kasaxckon
HalMOHAIBbHOH KOHCEPBATOPHH
umeHu KypmaHrasbl, riaBHblil
penakrop Qazaq Ballet Magazine,
usieH KazaxcraHcekoil ruibann
KPHUTHKOB MCKYCCTBA, UJIeH
Kaszaxcranckoit HaumoHa bHOH
tbenepaunn kiy6os KOHECKO
(Anmatbl, Kazaxcran)

ORCID ID: 0000-0001-8471-1405
email: damir.urazymbetov@gmail.com

Damir D. Urazymbetov —
PhD in Arts, Head of the Quality
Management Department,
Associate Professor,

Art Management Department,
Kurmangazy Kazakh National
Conservatory, Editor-in-Chief
of the Qazaq Ballet Magazine,
Member of the Kazakhstan
Guild of Art Critics, Member
of the Kazakhstan National
Federation of UNESCO Clubs
(Almaty, Kazakhstan)



KOCbBIMIIA

15

71

89

MapKeTUHITIK LM PJIbI TEXHOJOTUSIIAP KoHe «ApT-Mupait» KOpbIHbIH
Kobanapbl

ocen Nmaé, fanus berembetoBa
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CypertTi TycipreH PaxbiMxaH KyanaribepreH. 13.06.2022.

Cypem 9. AnMaTbl KanacblHblH, KyHiHe apHanfaH “Métadance” potokepmeci. CypeTTi TycipreH
[.YpasbimbeTos. 17.09.2022.

Cypem 10. Teatp conuci JapuHa KaipaweBsa. «ActaHa baneT» TeaTpblHbIH apHalbl TYCipiniM xobachl.
CypertTi TycipreH A. Hypekut. 08.10.2020.

Cypem 11. P. AMapaHTe koifaH M. PaBenaiH My3bikacbiHa «bonepo» 6aneTinae Haprus Mupcennosa
MeH HenbcoH MeHbsi. CypetTi TycipreH Enena Metposa. 04.10.2019.

Kecme 1. KepMeHiH, aiigapnapbl MeH aHaaTtnanapsl.

Kecme 2. “Métadance” oHnaiH xaHe obnaiH kepMenepiHiH HaTuxenepi 60iMbIHLWA CanbICTbipMarbl
LepekTep.

Kecme 3. “Métadance” BUpTyanbl skaHe aHaiorTbik (hOTOKepMENepiH OH KaHe Tepic XakTtapbl.
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15  MapkeTrHroBbie LH(POBbIE TEXHOJIOTUU U NPOeKThbI hoHaa «ApT-Mupaii»
Acenb maé, lanuns berembetoBa
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Juaepamma 1. OCHOBHbIE BOMPOCHI M3 BOMPOCHMKA U Pe3ynbTaThl UCCIEA0BAHMS.
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Métadance Ballet Photography Exhibition. An Illusion Turned into Reality

Damir Urazymbetov

Figure 1. The dancers of Astana Ballet Theatre (in costumes from the “Language of Love” ballet staged
by M. Avakhri). Photo by Askhat Nurekin. 01.12.2017.

Figure 2. Photograph by Natalia Voronova. Instagram user @talia_ballet, www.instagram.com/p/
B_LlAau8gequy/. Publication date April 30, 2020.

Figure 3. The dancers of Samruk Dance Theatre. A scene from “Second Hand” performance. Music
by O. Khromova, staged by G. Adamova. Photo by Marina Konstantinova. 22.04.2018.

Figure 4. Dinara Kudabayeva as an image of “Animated Petroglyph” dance. Music of “Turan” FEG,
staged by A. Sadykova. Photo by Aleksey Nekrassov. 14.02.2015.

Figure 5. Bulat Ayukhanov as a Countess. A scene from the “Queen of Spades” ballet opera.
Music by P. Tchaikovsky, staged by B. Ayukhanov. Photo by Vitaliy Issikov. 14.02.2019.

Figure 6. The Rehearsal of R. Rebeck’s ballet “Beethoven - Immortality - Love”. Music of foreign
composers. Photo by Karla Nur. 26.02.2020.

Figure 7. Dinara Yessentayeva as Anna and Azamat Askarov as Vronsky. Scene from “Anna Karenina”
ballet. Music by P. Tchaikovsky, staged by B. Eifman. Photo by Yelena Petrova. 13.10.2019.

Figure 8. Madi Kassymov performing the “Time of Coming” dance. Music by J. S. Bach, staged by
D. Urazymbetov. Photo by Rakhymzhan Kudaibergen. 13.06.2022.

Figure 9. Métadance photography exhibition dedicated to the Day of Almaty city. Photo by Damir
Urazymbetov. 17.09.2022.

Figure 10. The theatre soloist Darina Kairasheva. Special photoshoot for the project of Astana Ballet
Theatre. Photo by Askhat Nurekin. 08.10.2020.

Figure 11. Nargiz Mirseidova and Nelson J. Pefia Nufez in “Bolero”. Music by M. Ravel, staged
by R. Amarante. Photo by Elena Petrova. 04.10.2019.

Table 1. Headings and abstracts of the exhibition.
Table 2. Comparative data on the results of Métadance online and offline exhibitions.

Table 3.Pros and cons of Métadance virtual and analog photography exhibitions.
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