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Temip6ek XypreHoB atbiHAaFbI Central Asian Journal of Art Studies (CAJAS) - «BHep
Kasak ynTeIK eHep akaneMmsckl XOHE ryMaHWUTap/IbIK FblbIMAAP» (COHbIH iWiHae
TeaTp, My3blka, Xopeorpadusl, KuHo, 6eliHeney xaHe
KonnaHbanbl eHep, cayneT xaHe T. 6.) 6aFbiTbl HOMbIHLWIA
[lyHWe Xy3iHAeri aBTopblK 3epTTeynepiH, HaTmxenepiH
KApUANANTBIH peLLeH3UANaHATbIH FbITbIMU XKYpHaA.

Kasaxckas HaLMOHANbHAS aKAEMHS BacbInbIMHbIH MakcaTbl — FbIIbIMU MAESNapMeH anMacy
McKyccTs umenn Temmpbeka XypreHosa YWIH afiaH YyCbIHY, COHOAWN-aK 6HepTaHy canacbiHOafbl

BipneckeH xanblkapanblk, FblbiMU Xobanapabl 4aMbITy
60/1bIN Tabblnaabl. XXapusnaHbiMaapab! ipikteyaeri
6acbIM akTopnap: XKaHa AepekTaHy xaHe aaebu
Lepekkesaepre yHAeY, akafeMn3M KIHe FblbIMU
06beKTUBTINIK, TApUXHAMaNbIK TONbIKTBIK MeH nikipranac,
KypAeni ryMaHuTapnblk MacenenepaiH 3amMaHayu enwemi,
MaAeHM apTedakTinep MeH KOPKEM HbICaHAAPAbIH,
aHa TynHycka TyciHaipmenepi. CAJAS-Ta £binbiMu
MakananapaaH 6acka, Wwonynap, TapuxHamansblk Lwonynap,
[lepekTaHy MaTepuaniapbl, 'yMaHUTap/blK FblibiM
TaKpIpbINTaPbIHAAFbI MiKipTanacTap YCbIHbIYbl MYMKIH
YKQHE FbINIbIMK AManortap Kyntanagpl.

CAJAS (29.03.2021 N2 303 6yipbIfbl) FbINbIMU KbI3METTIH,
Heri3ri HaTuXKenepiH xapusanay ywiH KasakcraH
Pecny6nukacobl binim xaHe FblIbIM MUHUCTPAITIHIH Binim
>K9He FbINbIM CanacblHAAFbl CanaHbl KAMTaMachl3 eTy
komuteTi (BxFCBK) ycbiHFaH 6acbinbiMaap TisbeciHe
eHrisinai («OHeptaHy» 6enimi). CoHbiMeH kaTtap, CAJAS
KB (KasakcraHabik aarekces 6azacol), ¥MFTCO (¥NTTbIK,
MEMEKETTIK FbINIbIMU-TEXHUKANbIK CapanTama OpTabifbl),
EBSCO Essentials, Kubep/leHnHkana nHaekcrenesi.

CAJAS pepakumscbiHa xibepinreH 6apnblk Makananap
nnaruaT TeKCepyiHeH eTefi XaHe 3epTTey npoduniHaeri
MaMaHAAPAbIH OH, €Ki XaKTbl COKbIp capanTaMacbiHaH
KeMniH XapwusanaHagpl.

ABTOpIIbIK, FbINbIMU 3€pTTEYNEP, WONyNap MeH cyxbaTtap
CAJAS-Ta TeriH xxapusnaHagbl. XXypHan peueHsusnay,
penakumsanay, Ty3eTy, beTTey xaHe 6acka fa pefakuManbIk,
XKYMbICTap 60MbIHLWA WbIFbIHAAPAbI 63 MOMHbIHA anagbl.

CAJAS makana aBTopnapbliHa aKbl Tenemena,i.

XKypHanabiH, >kapusanaHbiM 3TUKAChl XXEHIHAeri
komuTeTTiH (COPE) Oaen KopekciHe caiikec keneai xaHe
XKYPHaNIMEH YMbIC acalTblH aBTOPNapAblH, HeMece
peLleH3eHTTEPAIH 3aHCbI3 iC-apeKkeTTep Typanbl KYAiKTi
xarpannapabl wewy ywid COPE cxeManapbiHa cyieHesi.
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Central Asian Journal of Art Studies (CAJAS) -

HayYHbI peLeH3npyeMblit XXypHan, NybanKyoLLmi
pe3ynbTaTbl aBTOPCKMX UCCER0BAHMIA CO BCErO MMpa

1o HamnpaBneHnto «MCKyCCTBO U r'yMaHUTapHble HayKu»

(B TOM Yncne nNo BOMpocam TeaTpa, My3blku, xopeorpadum,
KMHO, M306pa3unTeNbHOro 1 NPUKNALHOIO MCKYCCTBa,
APXMTEKTYPbI U T. A.).

Llenbto u3paHuns saBnseTcs npenocTaBieHne naoLanKu
Ans 06MeHa HayYHbIMU UAESAMU, @ TaKXKE Pa3BUTHE
COBMECTHbIX MEXAYHAaPOAHbIX Hay4YHbIX NPOEKTOB

B 06/1aCTH nckyccTBoBeneHus. MpuoputeTHble GakTopsl
npu otbope nyb6AnKaumin: obpalleHme K HOBbIM
MCTOYHMKAM, aKaleMU3M U Hay4YHas 0ObEKTUBHOCTb,
ncropuorpaduyeckas nosHoOTa 1 AMCKYCCMOHHOCTb,
COBpPEMEHHOE U3MEepEHMNEe CIOXKHBIX N'YMaHMTapHbIX
npo6nem, HoBble OPUTMHANbHbIE TPAKTOBKM KYNLTYPHbIX
apTedakToB M XyA0XKecTBeHHbIx 06bekToB. B CAJAS kpome
HayY4HbIX CTaTel MOTyT BbITb NPEeACTaBNEHbI PELIEH3NN,
ucropumorpaduyeckmne 0630pbl, ICTOUHUKOBEAYECKME
MaTepuansbl, AUCKYCCUM HA TEMbI TYMAHWUTAPHOM HAYKH,
NPUBETCTBYIOTCS HAYYHblE AMANOTU.

CAJAS BkntoyeH B lNepeyeHb U3aaHuin, pekoMeHayeMblX
KomuTeTom no obecneyeHuto kauectsa B chepe
obpasosaHusa 1 Haykn (KOKCOH) Munucrepcrsa
obpa3oBaHus 1 Hayku Pecnybnmku KasaxcraH (npukas
N2 303 ot 29.03.2021) ansa nybnmkaumm 0CHOBHbIX
pe3ynbTaToB Hay4YHOM AeATeNbHOCTH (pasaen
«MckycctBoBeaeHues). Momumo storo, CAJAS
nHpekcupyetcs B KBLL (KazaxcrtaHckoit 6ase
untnpoBanus), HUMHTS (HaunoHanbHOM uLeHTpe
rocyAapCTBEHHOM HAaYy4YHO-TEXHUYECKOWM 3KCNEPTU3bI),
EBSCO Essentials, Kubep/leHuHke.

Bce craTbu, noctynatowme B pepakumio CAJAS, npoxoast
npoLeaypy NPOBEPKM Ha Niaruat v nybaukyTcs nocne
MONOXMTENbHOrO ABOMHOIO C/IEMOT0 peLieH31poBaHus
crneumanucTamm no npodunsaM 1ccaesoBaHuii.

ABTOpCKME Hay4Hble UCCNef0BaHMs, 0630pbl U MHTEPBbIO
B CAJAS ny6nukytotca 6ecnnatHo. XXypHan 6epet

Ha cebs pacxoapl Mo peLeH3UPOBaHUIO, PeAAKTUPOBAHMIO,
KOppeKType, BepCTKe U APYrUM pefakLMOHHbIM paboTam.

CAJAS He BbinnaunBaeT roHopapbl aBTOpaM CTaTei.

XypHan cnenyet Kopekcy nosenenus Komuteta no atuke
ny6nukaumin (COPE) n cneamt 3a 6nok-cxemamm COPE
ANS paspeLleHuns cyyaes Nof03peBaeMoro
HenpaBoOMepHOro NOBeAeHNUs CO CTOPOHbl aBTOPOB

WM PeLIEH3EHTOB U MHbIX NNLL, paboTaoLLMX C XXYPHANOM.
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is a scientific peer-reviewed journal that publishes
the results of author research from around the world
in the field of Arts and Humanities (including theater,
music, choreography, cinema, fine and applied arts,
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Priority factors in the selection of publications:
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humanitarian issues, new original interpretations
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to scientific articles, CAJAS can include reviews,
historiographical reviews, source materials, discussions
on the topics of the humanities, and scientific dialogues
are welcome.

CAJAS (order no. 303 dated 29.03.2021) is included

in the List of publications recommended

by the Committee for Quality Assurance in the sphere
of Education and Science of the Ministry of Education
and Science of the Republic of Kazakhstan (COAES)
for publication of the main results of scientific activity
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by KazCB (Kazakhstan Citation Base), NCSTE (National
Center of Science and Technology Evaluation), EBSCO
Essentials and CyberLeninka.

All papers submitted to the CAJAS editors undergo

a plagiarism check and are published after a positive
double-blind peer review by specialists in research
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are published free of charge. The journal bears the cost
of reviewing, editing, proofreading, layout and other
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CAJAS does not pay royalties to the authors of articles.
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Foreword

The second issue of the Central AsianJournal of Art Studies (CAJAS) for 2023 is dedicated to
the topic "Creative space of the Central Asian region”, which provides authors with the opportunity
to publish articles on a wide range of interdisciplinary studies.

The scientific interests of the authors of the articles in this volume are distinguished
by their multidisciplinary widespread of the diversification methodological model in the study
of various types of arts, relevance and informal view of the problems proposed for discussion.
The dynamics of communication processes and the ever-increasing activity in the use of media
opportunities in the modern socio-cultural space of the region and in the world as a whole confirm
the effectiveness of an interdisciplinary approach.

The range of topics of scientific research presented to your attention is very diverse,
covering rather complex, little-studied cultural layers of the past and present: from the visual and
acoustic film poetics of urban landscapes in the article by Lily Glurdzhidze, to the interpretation in
oriental miniatures of the image of one of the greatest commanders in world history, Amir Timur in
article by Firdavs Abdukhalikov, studies of architectural design code as a tool for better and more
efficient urban planning in an article by Dina Almukasheva and Gulnara Maulenova, copyright and
legislative framework for regulating activities in Kazakhstani cinematography by Ayan Naizabekov,
a review of digitalization models on the example of cultural objects of Kazakhstan by Irina Lunga
and Meruert Zhanguzhinova, issues of competitiveness and strategy of modern management in
the museum organizations of Kazakhstan by Zhuldyz Nurgazina and Kuat Musabaev, and to the
philosophical analysis of the existentialist direction in the cinema of the last century by Ayan
Sydymanov and Aibarsha Bozheyeva.

The Central Asian Journal of Art Studies (CAJAS) is focused on timely coverage of the
latest achievements in the field of art history, dissemination of scientific information and attraction
of new authors.

We are open to cooperation and look forward to hearing from you the results of author's
research on topical issues of art and art history on the proposed topics for future issues of CAJAS.

Sangul Karzhaubaeva,
Editor-in-Shief
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CITY AS A CINEMATIC

TEXT AND THE PLACE OF
WANDERING CHARACTERS:
VISUAL AND ACOUSTIC
POETRY

Lili (Lika) Glurjidze'
'Tlia State University, School of Arts and Sciences
(Thilisi, Georgia)

Abstract. Since the birth of cinema, filmmakers have created personal, political, philosophical,
realistic, poetic, emotional and diverse portraits of cities. In the history of art, we’ve seen traveling
poets, storytellers, painters, now we can talk about traveling filmmakers and their heroes, who explore
and capture their journeys with the film camera. Images from the screen create our perception of
places, like modern cities, where we have never been, as their visual or acoustic version is constructed
by cinema. From City Symphonies to Essay films and lonely journeys of characters lost in urban
landscapes, filmmakers have dialogues, open conversations with cities. Those personal conversations
involve - critical thinking, aesthetical study of the place, memories and film language. Kutaisi, Hong
Kong, Tokyo, Beijing, Berlin, New York or Paterson, cities from different parts of the world, with different
cultural codes and the author’s vision have their visual doubles on the screen and become characters
on their own. The article explores different approaches and cinematic dialogues with the cities, their
representation and poetry in cinema - visual and acoustic.

The semiotic analysis is used in the article as the methodology to observe visual and acoustic
possibilities of the film language. The article also focuses on connection of literately forms with film
language, how - poetry, essays, letters and diaries are connected with the cinema. In Manhatta (1921)
by Charles Sheeler and Paul Strand, Walt Whitman’s poem of the same name is “written” in the film
and helps to explore the city. Modern example in cinema of writing poetry on the screen and also
embodying it in all forms, visual or audio is - Paterson (2016) by Jim Jarmusch.

Comparative study of the films from different parts of the world helps to describe a modern city
in a film, as a modern audiovisual text, on the edge of reality and imagination, with new possibilities,
experiments of form, and carrying the problems of wandering and lost characters in it. On the example
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of the chosen films, the article reflects on different images of cities, how they are becoming main
characters and cinematic texts - from Kutaisi to Hong Kong.

Keywords: film language, audiovisual text, city, dialogue, wandering characters, poetry, journey.

Cite: Glurjidze, Lili (Lika). “City as a Cinematic Text and the Plase of Wandering Characters: Visual
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"The film-maker/author writes with his camera as a writer writes
with his pen.”
Alexandre Astruc “The birth of a new avant-garde la camera-stylo”

“Yet words repeatedly forced themselves back; they reappear in the
paintings of El Greco, for instance, in Durer, in Hogarth: one could give
countless examples. In the twentieth century words have returned with
a vengeance.”

Introduction

In the history of art, we’ve seen
versatile, complex and interesting
descriptions of cities, they are built,
constructed and deconstructed with the
words in literature, prose and poetry, with
the realistic approach or metaphors and
allusions, reflecting on the beauty and
horrors of urban life. In the paintings and
photos, we've seen glimpses of streets,
houses, corners, portraits of people
wandering in different cities, in different
parts of the world. But cinema gave us
opportunity to create a visual double of
the cities, with movement, voices, rhythm,
capturing aura and spirit of the places and
the most important life itsell.

Since the birth of cinema, the film
medium has had a strong connection with
the cities and urban life. The film directors
were always examining different forms to
show cultural codes, politics, and visual
aesthetics of the places, from Paris to

Peter Wollen “Signs and Meaning in the Cinema”

Nice, Kutaisi, New York, Hong Kong or
Tokyo. From big and small cities, we've
seen ordinary scenes of street life and
extraordinary experiments with the film
language. For example, Poetry of cinematic
language was embodied in the genre —
City Symphonies.

In the beginning of the history of
cinema, film camera was wandering and
creating images of the places and ordinary
people, workers, strangers in the crowd.
But after decades we’ve seen heroes and
their personal journeys locked in the city.
What condition is in the modern cinema
on different continents and within different
cultures? Can it offer new possibilities and
opportunities towards the film language?

Another interesting aspect is, who is
the traveling hero in cinema and what
connection has with urban life? Eternal
travelers, mythological heroes and
wandering characters from literature were
always playing an important role in the



history of art and culture, with different
forms of adventures, migrations, odysseys.
They were creating maps of the roads.
Cinema gave the opportunity to show
traveling and the simple act of walking

as an interesting motif and possibility

for storytelling, because film medium is
connected to the movement itself. “In short,
cinema does not give us an image to which
movement is added, it immediately gives us
a movement-image.” (Deleuze 2)

For the analysis were chosen films,
where the authors show possibilities of
the film language and they also create
new conversation with urbanism, poetry,
culture and society. After discussing
important examples and echoes from the
history of cinema, the article focuses on
three modern films, with different cultural
background and use of visual and acoustic
language (What Do We See When We
Look at the Sky?2021, Paterson 2016, In
the mood for Love 2000). For example, how
Georgian city - Kutaisi is portrayed with
a performative approach towards acoustic
and visual language, in the film - What Do
We See When We Look at the Sky? (2021)
Or what can we learn about Hong Kong
mostly from domestic spaces captured in
the film of Wong Kar-Wai - In the Mood for
Love (2000).

In the 20th century, cinema created
heroes traveling without destination or
trying to return to a home that does not
exists anymore. It also showed heroes, for
whom movement becomes a possibility to
survive and wandering is a visualization of
their emotional or psychological condition,
existential dilemmas and even a form of
resistance against injustice. Wandering
heroes, nomads travel from one place
to another, but in this article travelling
characters captured in the city will be in
a focus. In the discussed films this type of
hero sometimes shares similar condition,
“identity”, even the name with their
city. The city and its main character are
becoming doubles of each other (especially,
in the case of Paterson, 2016).

The aim of this article is to describe
versatile, different characters and authors
from the cinema, who move, walk, observe
and have connection with urbanism. They
could be described as the Urban Odysseus
from XX-XXI century, whose travel is
connected with the city. Odysseus, in the
modern world from film reality, has to
deal with alienation, loneliness, search of
the place, meanings, problems of losing
memory, identity or trying to find new one.
It’s interesting to analyze and observe this
topic from a cultural studies perspective
and also from the echoes of the myth
itself. “In reality, Odysseus, the subject,
denies his own identity, which makes
him a subject, and preserves his life by
mimicking the amorphous realm.* (Adorno,
Horkheimer 53);

Problems of alienation, losing identity,
inability to connect with each other in the
big or small cities, examining different
forms of injustice, angriness, protest and
loneliness are captured on the screen. The
lonely taxi driver can travel through the
streets of New York and carry the darkness
and pain of the place (Taxi Driver, 1976). A
young boy can work as a bike messenger in
Beijing and help us witness a city from his
perspective, his fight for surviving (Beijing
Bicycle, 2001). And finally, bus driver from
Paterson can make us feel poetry and love
in calm and meditative visualization of the
city (Paterson, 2016), also the condition of
urban loneliness, while being surrounded
by people. In in the mentioned films, the
main characters have to travel in a city
and their work is also connected with the
movement — bus driver, taxi driver and
bicycle messenger. The way they think,
feel, travel and observe reality is embodied
in visual and acoustic film language.

After analysis of the selected films, we
will see that there are interesting examples
in modern cinema, regarding the use of
film language, poetry or visualization of the
cities.
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Methods

The theoretical framework of the article
is built on the texts and theories from
film studies. Using the methodology of
cultural studies and semiotic analysis,
the article explores different approaches
and cinematic dialogues with the cities,
their representation and poetry in cinema.
From the concept of camera-stylo (camera
pen) by Alexandre Astruc to Cinécriture
of Agnes Varda (which means cinematic
writing, Bénézet 111) authors were
reflecting on the idea, that the film camera
can be used as a pen to “write” the story.

“By Language, I mean a form in which
and by which an artist can express his
thoughts, however abstract they may be, or
translate his obsession exactly as he does
in the contemporary essay or novel. That
is why [ would like to call this new age of
cinema the age of camera-stylo (camera-
pen).” (Astruc 604)

“Varda’s cinécriture, that is to say her
unique approach to conceiving cinema
as an elaborate and potentially powerful
combination of moving images, sound and
music.” (Bénézet 7)

The city may be observed with the
different approaches and language (visual
or acoustic), it can be personalized,
connected to individual perception of the
author or the character, reflect his or her
emotional and psychological condition,
worries, identity and “rhythm”. Complex
and versatile portraits were “built” and
“written” with the camera since the
beginning of the film history, these
portraits were developed and challenged in
the 20th and then in the 21st century. The
authors continue experiments with visual
and acoustic studies of cities in modern
cinema.

The analysis of chosen films and texts,
shows how cities and poetry can be linked
to each other in cinema and also connects
other literature forms as — diaries,
essays and letters to film medium. Case
studies and theoretical literature help to

demonstrate and answer the following
topics of the research:

1) Experimenting with a visual (for
example - written on the screen) and
acoustic use of words (narrator’s voice,
essayistic approach, when storyteller’s
voice has key role in the film). Historically,
words written in paintings, photos, comics,
installations or writings on the walls of the
streets and different public places carried
important meaning and messages in
them, creating interesting signs, carrying
ideological statements or emotional
impulses. There are different analogies to
connect words or literature forms - to visual
language and the medium of film. Once
again, if we use ideas from the history of
cinema, how film camera can be compared
to a pen (Alexandre Astruc) and filming the
story, is somehow equivalent of writing it
(Agnes Varda), with a personal attachment
of the author, the article will try to reflect
how the city can become an audiovisual
text itself, with the focus on modern
cinema.

2) Another research question
examines the role of wandering characters
(and sometimes wandering authors) in
creating rhythm of the film, with constant
movement of a hero and observation of
different places, urban landscapes.

Discussion

From the birth of cinema to the
present day, authors' interest in cities has
manifested itself in different ways. In the
early years of cinema, this is best seen in
the genre of - City Symphonies. The City
Symphonies were portraying cities with
their specific aspects of industrial life and
different approaches, from Dziga Vertov
to Charles Sheeler and Paul Strand, using
different cultural, social codes and visual
concepts. The genre itself had a connection
with poetry and politics of visualization of
the place. In the case of Manhatta (1921),
connection with poetry goes even further
and the poem of Walt Whitman of the same



name is directly written on the screen and
takes part in creating visual aesthetics

of the film - “a ten-minute decisively
modernist celebration of New York”
(Jacobs, Kinik, Hielscher 5).

To go back to representation of the
cities in the history of cinema and city
symphonies, one of the most famous
examples is - Dziga Vertov’s film, the
manifest and theoretical framework of the
Man with the Movie Camera (1929). The
film portrayed not only one place, but tried
to create a new visual conversation, with
urbanism, possibilities of the film language
itself, with statements regards aesthetics
and revolutionary ides.

"Kino-eye is understood as "that which
the eye doesn't see,”

as the microscope and telescope of time,

as the negative of time,

as the possibility of seeing without limits
and distances," (Vertov 41)

Vertov influenced a lot of filmmakers,
cinema movements and his vision of the
city, combining different aspects of its life
and connection with the film language,
became an important manifestation of -
movement, urbanism and revolutionary
ideas in the history of cinema.

Another influential and visionary
filmmaker, who was trying to take further
the possibilities of cinema, from its visual
form to its ideological or political concepts,
way of critical thinking was Jean Vigo
and his portrait of Nice (A propos de Nice,
1930). It shows aesthetical and critical
aspects of the place, everyday life and
makes social commentaries with visual
language and playful passages. The film
camera is a visitor and observer in different
places, also creates a discourse around
subjects and objects portrayed in the film
and combines humor, experiments with
form and accents on injustice. Through the
history of cinema cities portrayed on the
screen were presented, brought to life and
had different roles, “meaning”, visual and
ideological construction.

The city tells its own story, with

voices heard from the crowd, there are
films where filmmakers help us hear
the rhythm, emotional, political and
aesthetical condition of the place. Films are
constructing politics of visible and invisible
in the modern world. ‘In making much
of human life and history “visible,” the
cinema has also created new domains of the
“invisible”.(Elsaesser)

In some cases characters’ journeys,
wandering heroes help to visualize
cultural or existential dilemmas of the
city itself. Urban Odysseus, the traveling
hero sometimes walks to survive and
stay alive. Who can be the Odysseus
in the modern world? A character who
is in constant movement, in a search of
home, place, identity, in this case, the
wanderings are locked in the urban world
and landscape. Cities were described in
literature, prose or poetry, on the edge
of reality and imagination, now they are
visualized, archived and reimagined on
the screen, in the film medium. And a
character who wanders in the city, in a
search of home, writes his or her story,
biography in a motion, sometimes tries
to survive or cope with reality. There are
wandering characters and authors who
directly identify themselves with Odysseus,
like Jonas Mekas, the Godfather of Avant-
garde cinema. A refugee from Lithuania
who lost home, his book of poetry is called
There is No Ithaca. His most famous film
and journey to home Reminiscences of a
Journey to Lithuania (1972), is one the
most poetic, emotional and impressive
cinematic expression of going back to
the home. Mekas always moves with the
camera, speaks, interacts, reacts and his
voice accompanies his diaries. New York
and its cultural life have an interesting
place in the work, films, and diaries of an
emigrant author.

“June 26th. Now what do we have to say
for on this day?” (Mekas)

Form of diary, essay or even the letter
may be used by authors, filmmakers to
interact with the film medium.
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Traveling author, who moves from one
culture to another, shows personal journey
with the camera and observes different
places can be discussed in the context
of modern variations of Odysseus, who
is the symbol of eternal traveler and also
versatile character to analyze (especially
from a cultural studies perspective). “What
Odysseus has left behind him has passed
into the world of shades: so close is the self
to the primeval myth from whose embrace
it has wrested itself that its own lived past
becomes a mythical prehistory.” (Adorno,
Horkheimer 25)

Odysseus-author, with a movie camera,
in the search of roots or observing new
places can be female too. For example,
Chantal Akerman creates a very strange
and personal portrait of the New York
(News from home, 1977) with her own
voice and narration and by the use of the
camera, as a pen she “writes”, creates
almost an intimate audiovisual conversation
with the place. She reads the letters of her
mother, with a reflection of her family’s life,
which makes story radically personal and
political at the same time (her mother is a
refugee, with a difficult biography).

“Dear child. I received your letter

and hope you will write often.”
(Akerman)

Chantal is behind the camera, and only
her words accompany the film, the echo
of a particular person's biography merges
the territory of the city, as if personalizing
it. Letters, personal messages, which have
one addressee, are characterized by an
attempt to dialogue with one person, to
exchange thoughts and feelings with the
concrete human. In this case the addressee
is the city, its inhabitants and the film’s
audience. Not only because of read and
spoken words, but with the synthesis of
the visual and acoustic form, the film itself
becomes some sort of an audiovisual letter -
connected to the concrete place. A Mother’s
letters also give special intimacy to the film.
Dialogue between mother and daughter
becomes a universal manifestation of

love, care and desire to understand,
communicate with each other. Like in the
song by Leonard Cohen - Famous blue
raincoat, where he gives it the form of the
personal letter, it starts with the direct
message to a particular person and ends
with a signature. The listener connects and
interacts with the story not as an outsider of
this conversation, but relates to it and feels
involved with personal attachment. In the
film of Akerman, the acoustically sounded
word, which seems to have nothing to

do with the existence of the current city,
merges with its urban landscapes, through
the streets and windows, falls under the
gaze of passersby and creates unique
audiovisual poetry. Akerman is absent and
present at the same time, but her gaze and
perspective is evident and powerful (This
topic is discussed in the essay of Lourdes
Monterrubio Ibanez — “Identity self-
portraits of a filmic gaze. From absence to
(multi)presence: Duras, Akerman, Varda”.).
Agnes Varda with her wandering female
character Cleo (Cleo from 5 to 7, 1962),
also creates a new dialogue with the city
(Paris), demonstrating the power of the
female gaze. In Hiroshima Mon Amour
(1959) we also see a wandering female
character and hear her “voice”, narration.
Emotional and ecstatic text, screenplay

by Marguerite Duras, creates a tone,
atmosphere of the film, were characters’
memories are connected with the landscape
of the places - Hiroshima and Nevers.
“The streets of Hiroshima, more streets.
Bridges. Covered lanes. Streets, Suburbs.
Railroad Tracks. Suburbs. Universal
banality.” (Duras 24)

As it was mentioned real and imaginary
cities played important role in the history
of art, literature and culture (from poetic
expression to critical reflection and
theoretical study). Writer Italo Calvino
creates interesting portraits of cities in his
book - Invisible Cities (Cities and Memory,
Cities and Desire, Cities and Signs, etc.).
Theorist Teresa De Lauretis uses fragment
from this book for performative reflection



about a relationship of the female and the
city. “The city is a text which tells the story
of male desire by performing the absence

of woman and by producing woman as

text, as pure representation.” (Lauretis

13) A lot of theorists (feminist theory)

and filmmakers reflect on the topic of the
disappearance (physical and ideological) of
female characters or authors - their gaze or
perspective in the art world and in the real
life seeking these lost voices, including in
cities. For example, Helene Cixous in her
fundamental text - Laugh of Medusa writes
about necessity for female authors to make
their work or writings radically personal
and fight for their existence, the power of
expression in this way. Theorists like Laura
Mulvey were trying to define, give meaning
to the female’s perspective and existence
brought to life in the film medium as well.

To return to the question of the
relationship between literary forms
and cinema, besides poetry and letters
another interesting approach to discuss
is essayistic. One of the best examples to
analyze are films of Chris Marker. Andre
Bazin writes about Chris Marker and his
unique transitions from audio to visual -
From the ear to the eye “Better, it might
be said that the basic element is the beauty
of what is said and heard, that intelligence
flows from the audio element to the visual.”
(Bazin 103)

Chris Marker's film La Jetee (1962),
blurs the line between photography and
cinema, the static and the dynamic. Giorgio
Agamben (Notes on Gesture) describes
gesture as a key element in cinema,
with its poetic or political power. In the
mentioned film it becomes a sign, symbol
and illustration of death, the power of the
moment, memory, love and war; sign of the
damaged people and the city, even fictional
one. As Laura Mulvey suggests in her book
Death 24x a Second: Stillness and the
Moving Image - “The cinema has always
found ways to reflect on its central paradox:
the co-presence of movement and stillness,
continuity and discontinuity” (Mulvey 12)

Marker's poetic and political essay shows
ruins of war in imaginary double of the real
Paris, this version of the ruined city, hidden
in its catacombs, is shown with frozen
images and only one moment of movement
and words, which are the basis and key
component of the film.“In the text, the fade-
out of voices is a good thing; the voices of
the narrative come, go, disappear, overlap;
we do not know who is speaking; the text
speaks, that is all: no more image, nothing
but language.” (Barthes 112)

Charles Eliot Norton's lectures
(Professorship in Poetry) are held at
Harvard University after 1925 and brought
together many interesting representatives
of various fields of art, with various poetic
reflections, speakers include - Thomas
Stearns Eliot, Robert Frost, Jorge Luis
Borges, Octavio Paz, Umberto Eco, Toni
Morrison, among others. In 2017/2018,
for the first time, this space was dedicated
to cinema, with several speakers at the
same time: Wim Wenders, Agnes Varda
and Frederick Wiseman. Wim Wenders
read lectures — “Visible and Invisible" and
"Poetry in Motion". The title of the second
lecture can also serve as a starting point
for discussing his work, with the poetry of
cities and roads, exploring them in their
movement. His heroes in some cases are
Urban Odysseus, who lose their memories
and wander to survive. The author says that
sometimes he starts his work, with a map,
outlining a geographical area, selecting
a place, choosing points to determine the
trajectory of the journey - this was the case
with Paris, Texas (1984) (Wenders)

In the film Wings of Desire (1987), an
angel travels around the city and observes
peoples thoughts, life, we also see Berlin’s
portrait. Wenders takes inspiration from
poetry, theoretical texts, music and the
city — Berlin. “First and foremost, Rilke's
Duino Elegies. Paul Klee's paintings too.
Walter Benjamin's Angel of History. There
was a song by the Cure that mentioned
'fallen angels', and [ heard another song
on the car radio that had the line 'talk to
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an angel' in it.”(Wenders 77) Wenders’
documentary film Tokyo-Ga (1985) is also
an interesting example for the visual and
acoustic study of the city, with images,
voice and personal involvement. He travels
in Tokyo with his camera to capture the
portrait of the almost mythical city, seen

in the films by another great filmmaker
Yasujir6 Ozu. In both mentioned films, we
see the importance of the spoken words and
what power they hold. “..mute the sound on
your television and look at the images leit to
themselves.” (Daney 9)

As we have seen - sometimes an author
can have dialogue with the city in different
forms, from films to essays and theoretical
reflection as well. The portraits of the city,
reflection on its lifestyle, human conditions,
anger or pain, injustice appear in films of
Pier Paolo Pasolini, especially in Accattone
(1961) and Mamma Roma (1962) and his
writings too, fictional and theoretical. In the
book “Stories from the city of god, sketches
and chronicles of Rome 1950-1966" we
read Pasolini’s own reflection on Rome
and his controversial feelings towards the
city, when he asks simply where is the real
Rome? And mentions how beautiful and
dramatic it is at the same time, also worries
us, that we must be careful while watching
the Neorealist version of it or witnessing
tourists gaze concentrated on the center,
with reflection on Renaissance or Baroque
traditions. “To the eyes of the foreigner
and the visitor, Rome is the city contained
within the old Renaissance walls. The rest
is a vague, anonymous periphery, unworthy
of interest.” (Pasolini, p.138.) he continues
- “Beyond all of this, in the burned or
muddy countryside, marked by little hills,
ditches, old pits, plateaus, sewers, ruins,
trash piles and dumps, lies the true face of
the city.”(Pasolini 138)

His characters from films and literature
are living in that version of Rome, which
he describes, full of contradictions.
Another interesting text of Pasolini, this
time theoretical, reflects on poetry in
cinema. This semiotic analysis has a lot of

interpretations of the relationship with film
language, but one of the most interesting
parts is about film dictionaries. Pasolini
thinks that we still don’t have a vocabulary
of images as in the written world, so

every author creates its own versions

and meanings, takes them from chaos

and gives new life (Pasolini 543). In all
discussed films, authors are creating their
personal form of a communication with the
cities and we see the birth of their doubles,
new visual and acoustic versions on the
screen. Here we can see the imprints of a
concrete time, period, and the traces of the
collective experience, particular culture and
a personal vision or voice.

In the first part of the article we
have discussed Odysseus-authors and
Odysseus-characters, Urban Odysseus
trapped in the urban space (with the
examples from history of cinema). Now
it is important to overview few chosen
examples and processes in modern cinema.
What instruments and possibilities have
modern filmmakers to talk about the city,
as a visual and acoustic phenomenon?

[s there a place for new experiments and
discoveries regards the film language

or storytelling? Visual and acoustic
experiments, connection of the film
medium with literature, poetry, essays
and music will be evident in these modern
films as well. Another important aspect
which is still important to analyze is the
problem of alienation, loneliness of the
hero, which tries to find meaning, identity,
survive and sometimes wanders in the
urban landscape, to deal with life. Can a
wandering hero from 21st century express
and visualize problems of modern reality
and especially urban world?

Modern cinema — Authors in a search
of the new forms, telling old stories of love,
alienation and existential dilemmas

We have already talked about the urban
Odysseus from the 20th century cinema.
In the 21st century, urban problems,
alienation of individuals or particular
groups and new challenges are also



manifested in cinema. In the selected films,
the authors are looking for new linguistic
possibilities to tell well-known stories of
love, and the search for identity, sometimes
using feeling of nostalgia, echoes, from

the past and capturing reality too. Cities
from different parts of the world, with
different cultural codes and connection
with poetry will be discussed. The authors
use historical backgrounds and also build
their own form of communication with
“memories” of those places.

In 2016 filmmaker Jim Jarmusch
writes words, poetry on the screen, and
this time poetry is embodied in all forms of
the film language, acoustic or visual. He
also takes inspiration from modern and
classical poetry, with the echo of the poem
“Paterson” by William Carlos Williams.
Poems of the modern poet, Ron Padgett are
“written” on the screen and accompany us
in the journey of the main hero.

Here, the main character and the city
have the same name and similar “rhythm”
— slow and quiet. Paterson is a bus driver
and a poet; he celebrates common objects
and details around him, like a box of
matches. Simple things, objects and events
become a symbol of extraordinary poetic
reflection for him. Poetry helps him to find
his own place in the world.

Every day Paterson drives around the
city with a bus on the same route, with the
same characters, his voice and visualized
poems on the screen accompanies viewers
and creates almost meditative mood.
Repetitions, the 'biography' of each day of
the week, the cycle of life and the invasion
of poetry into reality form the core of the
film. Reality and imagination are connected
and mixed with each other. Love and the
ghost of his loved woman accompanies his
daily routine, her portrait even mixed with
the city landscape in one moment. Paterson
carries sadness and melancholy in his
movement and moments of being alone. He
also connects with reality around him on
a very personal level. The hero and the city
are becoming doubles, almost carrying the

secrets of each other.

Another interesting film to analyze is,
the modern Georgian film What Do We
See When We Look at the Sky? (2021) by
Alexandre Koberidze. The author creates a
portrait of a city — Kutaisi, with interesting
visual and acoustic choices - storytelling,
characters’ voices and music; being on the
edge of reality and imagination, capturing,
documenting streets, corners of the city,
children, dogs, river, objects and subjects,
characteristics of the places. But at the
same time he creates magical moments
and situations. Even the film language
or the story itself carries elements of the
magic. Characters who are in love with
each other are losing their identities,
bodies, skills, but remain faithful to the
memory of love and their old self, while
wandering in the city with different
physicality and trying to find a new place
in it. But the main magical aspect is visual
and acoustic storytelling. In the beginning
of the film history, cinema was treated as
a miracle, place of numerous possibilities,
this film gives us the same impression,
with the attempt to remind us, that cinema
is still the miracle and can bring magic in
reality. In the scene, when the audience
is asked to close and then open the eyes,
with transition from darkness to light
Koberidze reminds us that cinema can
be the miracle. The film also has strong
connection with reality, the real city, its
places, beauty, roots, history (The Kutaisi
had important connections with artistic
processes in the 20th century, regards
cinema, poetry, literature or theater and
cultural life in general.) and modern life,
its problems and challenges. For example,
the river of the city, which has an important
role in the landscape of the place and in the
film it is portrayed as symbol of movement
and resistance (Bridges are places of
encounters as well.). Author’s or characters’
voices accompany us in this journey and
show the city, as an audiovisual text, with
poetic choices and experiments.

In the Mood for Love (2000) by Wong
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Kar-Wai helps us to watch, observe - small,
narrow places and spaces, from stairs to the
corners of the street, rooms, hallways and
very personal territory of characters, their
life and the journey. The Hong Kong and
its portrait of the concrete period is shown
in intimate domestic places, with stylized
atmosphere, unique visual style and music,
which is a somehow an acoustic storyteller
and the main core of the film. This is the
story of love, pain, alienation, search of

the meaning, identity and a companion;
trough journey of loss, loneliness and fears
of individual heroes or a generation and
particular group, like emigrants living in
the city.

“Depicted as still-life scenes and
animated by the perpetual motion of
people, portraying Hong Kong as a city in
transition, the public places of In the Mood
for Love are intimate and isolated” (Seng)

Cinema can document specific time,
moment or period, which never will be
witnessed anymore, the story and portrait
of the city can be shown in the most
realistic way, like in documentary films or
reconstructed, stylized, mixing reality and
imagination.

In the case of In the Mood for Love, we
see ‘memory’ and version of the Hong Kong
from the sixties and aura, cultural impulses
of this time. The director himself moved in
the Hong Kong during this period himself
when he was a child, so his personal
nostalgic attachment is also evident in
the film. “Iconographic memorabilia and
period styles blend with snatches of music
and other cultural references to produce a
kind of meditation on the passage of time,
viewed as a fusion of past and present
encapsulated in a single, apocryphal
moment.” (Cook 4) It can be argued
that the film is more personal, nostalgic,
stylized version of the place than the actual,
real territory with critical accents on socio-
political events and important topics, like
colonialism. “It has often been remarked
that Wong’s reconstruction of Hong Kong
is impressionistic rather than strictly

authentic” (Cook 6)

But in the history of cinema we have
witnessed a lot of examples that behind
melodramas, important motives can
manifest themselves, including ideological
and cultural or social aspects. People’s
common life, emotions and situations
sometimes reveal biggest national or
biographical scars. The film manifests
melancholy, pain, beauty and power of
the lost love. Visual and acoustic choices
of filmmaker let as witness and be part
of the emotional condition of the heroes.
Choreography of small, limited gestures
reveal hidden and big emotions behind
them.

Shigehiko Hasumi writes about the
gestures of women characters from Yasujiro
Ozu's films (His film Tokyo Story, 1953
also portraits domestic life of Tokyo in
rooms and closed spaces.), how their
gestures hide and reveal hidden angriness
- “In the screenplays there is no mention
of the women getting angry. But in the
films, especially the later works, we find
many cases of women, both married and
single, performing gestures of anger. They
show their emotional reaction not by raising
their voices or changing their expressions
— only with their bodily actions. And what
is required for those gestures is no more
than an ordinary piece of cloth — a towel
or a neckerchiel.” (Hasumi) If we go back
to Wong Kar-Wai’s film, characters pain,
frustration, attachment and need of each
other is performed in movement, bodily
expressions and minimalism. Like in
haikus, where we need only a few words or
sentences to see and feel the whole story
and emotion through it, to shape the whole
poetic world in front of us, here filmmaker
uses specific visual and verbal language to
show how characters; walk, talk, eat, feel
and cope with the life in Hong Kong, with
minimalistic gestures, music, architecture
of the rooms and the city.

In all three mentioned modern films
- cities (Kutaisi, Paterson, Hong Kong)
become places of love, alienation, search of



the meaning and characters are wandering
in the urban landscape to work, survive
and deal with reality, to find themselves or
loved ones. They also have the connection
with the poetic use of the film language
and impulses from the literature. It can

be the essayists approach and narration

of the storyteller's voice — What Do We
See When We Look at the Sky?. Writing
poetry within the landscape and on the
screen — Paterson. And we can finish with
the final words from the film In the Mood
for Love, about reflection on memories and
the past; “He remembers those vanished
years. As though looking through a dusty
windowpane, the past is something he
could see but not touch. And everything
he sees is blurred and indistinct.” (In the
Mood for Love, 2000)

Three cities with the help of acoustic
and visual choices of authors are becoming
places of wanderings and special condition
of characters, on the edge of reality and
imagination, fantasy and documented
streets and rooms, those cities are caring
the memories of their heroes.

Artist Jenny Holzer explodes the city
with the words, signs, meanings and
common sentences (the most famous —
Protect me from what I want), which brings
performative dialogue with the urban
place. Her common sentences written in
the landscape of the city from billboards
provoke and give new meanings, ask
the questions to the people who are just
passing by. In the paintings of Edward
Hopper and Sally Storch, we see the
urban life, empty spaces or sometimes
wandering characters in the landscape
of the city, dealing with loneliness and
isolation. Rooms and streets presented in
the mentioned painters work create visual
images and concept of lonely characters
living in the city.

Modern film directors create portraits
of the modern city, visualizing well-known
themes and new problems, depicting the
wanderings of a lost, wandering hero in the
urban space of the city. They are trying to

find new acoustic and visual forms for their
stories.

Results

In modern cinema we still see search of
the new forms and opportunities to explore
the urban landscape, life, poetry, aesthetics
and politics, mixing reality and imagination
- like in the cases of What Do We See
When We Look at the Sky? and Paterson.
Different culture codes, socio-cultural
experiences, representation of the personal
and political, combined with the unique
visual experiments, style is evident in the
film - In the Mood for Love.

In discussed films, the city becomes a
special cinematic phenomenon and each
author uses the medium of cinema to
explore urban landscapes and character’s
journeys with the help of the camera,
audiovisual possibilities of the film
medium. Poetry, essays and even letters
can be integrated or connected with the
films, while the city becomes audiovisual
cinematic text, “written” with the
movement.

To go back to the question, asked in
the beginning of the article, who is the
wandering hero, in the chosen films and
what role has in exploration of the cities.
Discussion and analysis showed, that the
main heroes of those stories are ordinary
people, with ordinary life and jobs. We can
observe stories of Odysseus-authors and
Odysseus-characters since the birth of
cinema to modern days. Their biography -
can manifest important issues and topics,
from love to alienation in the urban world,
search of the meaning and place. Their
constant movement helps us to observe the
city as an audiovisual text (by the visual
and acoustic choices of the authors), also
changing and on the edge of reality and
imagination.

The traveling poets, centuries ago were
exploring, witnessing, observing, capturing
the places and culture, politics or common
life and people, making statements with
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the words and describing their journeys;
like poet Matsuo Basho writes, that if you
spend nights on a journey, you will know
and understand his poems.

Now we can have traveler filmmakers
‘writing' with the film camera as a pen or
using the motif of travel and wandering
film heroes to tell the story, tell it with the
movement. In this case they travel in the
urban landscape, streets full of people or
solitary corners and rooms, places and
especially non-places (Auge) of the modern,
industrial world.

“But non-places are the real measure of
our time; one that could be quantified - with
the aid of a few conversions between area,
volume and distance - by totalling all the
air, rail and motorway routes, the mobile
cabins called 'means of transport' (aircraft,
trains and road vehicles), the airports and
railway stations, hotel chains, leisure parks,
large retail outlets, and finally the complex
skein of cable and wireless networks.”
(Auge 79)

The article showed that those journeys
can be connected with the cities and
show the condition of the characters, their
alienation, love, loneliness and search of
the meaning in the urban world, while
commenting on its politics.

Discussed films showed, that in modern
cinema, there is still a place for visual and
acoustic experiments and there are still a
lot of discoveries to make.

Conclusion

Research shows that cinema had and
still has numerous possibilities to have
special dialogue (visual and acoustic) with

the city and in modern cinema, authors still
try to find new meaning, new language and
opportunities to portray the importance
and the power of the place; in this case
urban landscape and rhythms of the city.
The city is not just a background, but the
character itself, with the mood, aesthetic
and politics on its own.

The article demonstrates how modern
city can be presented as a modern text,
on the edge of reality and imagination.
Reality and magic can work together while
capturing its streets and characters and
be translated in the film language. Open
conversations of authors with cities can
involve the essayistic approach, poetry,
personal diaries and letters as well, with
experiments of form and caring problems of
wandering, lost characters in it.

Urban life, with its dynamic, fast
rhythm, lifestyle, unexpected meetings,
and encounters, problems of alienation,
injustice and existential dilemmas gives
impulses and helps to create interesting
wandering heroes in the film medium.
Sometimes authors also travel and capture
their own journeys and “write” their stories
with the camera, as a pen.

In a future study of wandering
characters in the cities represented on
the screen, can take new directions and
reflect how different places, with different
cultural codes and aesthetics can share
similar impulses in a dialogue with the
lost heroes; in a search of meaning and
witnessing beauty, pain or alienation of the
urban life. We live in a time when alienation
of individuals, especially in the big cities is
major problem, so in the future the study
can be continued in that way.



CITY AS A CINEMATIC TEXT AND THE PLACE OF WANDERING CHARACTERS: VISUAL AND ACOUSTIC POETRY
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Jlnau (Jluka) Inypaxunze

Niabst MemekeTTiK yHuBepcuTeTi, OHep 2koHe FbiibiM MekTe6i (Tounucu, [pysns)

KAJTA KUHEMATOTPA®UANDBIK MOTIH )XOHE KE3BE KEUINKEPNIEPAIH, XXEPI
PETIHAE: KBPHEKI-AKYCTUKAJIbIK MO33UA

Anparna. KuHo eHepi naipa 6onfaHHaH 6epi pexxuccepnep KananapablH, XXeke, cascu, punocodusnbik,
peanucTik, Mo3TUKaNbIK, SMOLMOHANABI XKHE anyaH Typ/ii NOPTPETTEpPiH Xacaabl. OHep TapuxbiHAA
casxaTllbl aKbIHAAPAbI, EPTeETillinepai, CypeTilinepai Kepaik, eHAi casxaTllbl pexuccepnep MeH
0NapAblH CasxaTTapblH GoToannapatneH TyCipin, 3epTTeNTiH Kerinkepnepi Typanbl aTyFa 6onaab!.
JKpaHAafbl KeckiHaep 6i3 ewwkalaH 601MafaH 3aMaHayy Kananap CUSKTbl OpbIHAAP Typanbl MiKipiMi3ai
KanbINTaCTbipaAbl XXaHE 0NapAblH KOPHEKI HemMece aKyCTUKablK HYCKACbIH KMHO Xacanabl.

Kananbik cumdoHuanapaaH 6acran acce-punbmaep MeH ypbaHUCTUKaNbIK Nelsaxaapaa
Ke3[eH Taca KanfaH KeninkepnepaiH Xanfbi3 casgxaTTapblH NaifanaHa oTblpbin, pexuccepnep Kasip
XWi KananapMeH AManor, awblk aHriMe 6actanapl. byn xxeke aHriMenep cbiHM 0iMnayabl, Kana iwiH
3CTeTUKaNbIK 3epTTeYAi, CascaTTbl, eCTENIKTEP MEH KMHO TiniH KaMTuabl. Kytamcu, ToHkoHr, Tokuo, MekuH,
BepnuH, Hblo-Mopk HeMece MaTepcoH — aneMHiK, TyKnip-TYKMipiHeH apTypAi MaLeHM KoATapbl MeH
ABTOP/IbIK K&3Kapachl 6ap KananapablH, 3KpaHaa TyblHAAFaH 634epiHiH, BU3yanabl erizgepi 6onasbl xaHe
onlap Tayencis Keninkepnepre aHanagbl.

Makanaga apTypni Tacinaep MeH KananapMeH KMHeMatorpabusaibik Ananortap, onapablH KUHOAAFbI
KepHeKi XaHe aKkycTuKanblk 6eiiHeci/ penpe3eHTaLmsaCcbl MEH NMO33USChl KapacTbipbliabl.

3epTTeyae KMHO TiNiHiH BU3yanabl XXaHe aKyCTUKanblK MyMKIHAIKTEpiH 6alikay agictemMeci
peTiHae CEMMOTUKANbIK Tanaay nanganaHaabl. Makanagna KapacTblipbliaTbiH Tafbl 6ip Macene - apebu
dbopManapblH, KMHO TiniMeH 6ainaHbICbl, SFHU NO33USHbIH, 3CCENEPAiH, XaTTapAblH, KYHAENIKTEPAiH,
KMHeMaTorpadneH 6arnanbichl. Yapnbs Wunep MeH Mon CrpaHATbIH «MaHxaTTe» dunbminge (1921)
YOoNnT YUTMEHHbIH, aTTac n0o33uachl GUNbM TiNIMEH «KA3bISIFAH» XXOHE KanaHbl 3epTTeyre KeMekTeces,.

JKpaHAa No33usHbl 6eriHeneyaiH, COHAaNn-aK, OHbl BU3yanabl XaHe AblObICTbIK hopManapFa
ayfapyAblH, KMHOAAFbl 3aMaHaym yarici Ikum IxapMywwteiH, «[latepcoH» aTTel Gunbmi (2016) 6onbin
Tabbinapl.

ONEMHiH, 3p TyKnipiHaeri dunbmaepre canblCTbipManbl Tangay Kacay Kasipri KanaHbl KWHOAA
LWbIHABIK, MeH KUANAbIH, WeriHae TypraH, dopMa 3KCNepMMEHTTEPIHIH XaHa MyMKiHAIKTepi 6ap, KaHe
Ke36e, Ke34eH Taca KanfaH KelinkepnepaiH MacenenepiH KetepeTiH ayAMoBMU3yanbl MaTiH peTiHae
KepceTyre KeMeKkTeces,.

TanpanfaH GunbMaepaeH anbiHFaH Mbicangapia KyraucuaeH fOHKOHIKA AeWiHri KananapaplH,
9pTYpAi BeiHenepi yCbiHbIIAAbI XXaHE 0NapAablH Kanan 6ac keninkepaep MeH KUHEMATOrpauAbIK,
M3TiHAepre aHanaTbiHbl KepceTinesi.

TyiiiH ce30ep: KMHO Tini, ayaMoBU3yanabl MaTiH, Kana, auanor, kebe kelinkepnep, no3sus, caaxar.
Anfeic. ABTOp Mnbs MEMNEKETTIK YHUBEPCUTETIHE XXoHE AOKTOP/bIK AUCCEPTALMSHbIH, KeTeKLWiCi,
KaybIMAACTbIpbUIFaH Nnpodeccop HUHO Mxenpasere, COHbIMEH KaTap, KEHECi MeH pefakuuMsaiayFa Kemeri
ywiH Anekcanap labenusra anfbic 6ingipeni. CoHpali-ak, aBTop aHOHUMMAI peLeH3eHTTepre xaHe CAJAS

penakMuMaCbiHa epeKLle biKblnackiH 6ingipeai.

Aoaiiekce3s ywin: Tnypoxuase, Jinnu (Jlnka). «<Kana kuHemaTorpadumsanbik MaTiH XaHe Ke3be
KeWinkepnepiHiH OpHbI peTiHAE: BU3yanapl XXaHe aKkyCTuKanblk no3asus». Central Asian Journal of Art
Studies, 1. 8,N2 2,2023,15-31 6. DOI: 10.47940/cajas.v9i2.662

Asmop Kom#a3baHblH COHFbI HYCKACbIH 0KbIN, MAKY10a0bl }aHe Mydoesnep Kaliuibl/blfbl OK eKeHOieiH
Manimoelio.
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Jlnau (Jluka) Mypmxunze

locynapcrennsiit ynusepeutet Mabn, [kona nekycers n nayk (T6umucu, I'pyanst)

roPoA, KAK KWHEMATOMPA®UYECKWIA TEKCT M MECTO CTPAHCTBYIOLMX NEPCOHAXE:
BM3YAJIbHAS U AKYCTUYECKAS NMO33KA

AHHoTaums. C MOMEHTa 3apOXAEeHNS KUHO pexxunccepbl CO34aBaNu INYHbIE, MONUTUYECKME,
dunocodckue, peanuctTuyeckmne, No3TMYECKUE, SMOLIMOHANbHbIE — Pa3HOO6Pa3Hble NOPTPETbI FOPOAOB.
B nctopumm nckyccTBa Mbl BUAENM CTPAHCTBYHOLLMX MO3TOB, PaCCKA34YMKOB, XYA0XKHUKOB, TENEPb Mbl
MOXEM FOBOPUTb O CTPAHCTBYHLUMX PEXUCCEPAX U UX TEePOsIX, KOTOPbIE UCCAEeAYHOT U 3aneyatieBatoT
CBOM nyTellecTBus kamepoi. O6pasbl C 3KpaHa CO3AAL0T Halle BOCMPUATUE MECT BPOAE COBPEMEHHbIX
ropofoB, rae Mbl HUKOTAA He Bblnn, @ UX BU3YasIbHYIO MW aKyCTUYECKYH0 BEPCUI0 KOHCTPYMPYET KMHO.
OT ropoackmx cMMoHui 00 GUAbMOB-3CCE U OAMHOKMX MyTELLECTBUIMA NePCOHAXeN, 3aTePSAHHbIX B
ypHaHUCTUYECKMX Neli3axKaX, PEXXMCCEPLI YAaCTO HAYMHAIOT AMANON, OTKPbITbIM PAa3roBOP C FOPOAAMM.
TV NIMYHbIe Pa3roBOPbI BK/IYAOT B €O KPUTUUECKOE MbILUEHUE, ICTETUYECKOE U3YYEHUE MEeCTa,
MOIUTUKY, BOCMOMUHAHMS U KMHOA3bIK. KyTancu, loHKoHT, Tokmo, [MekuH, bepauH, Hbro-|7lopK Unmu
[laTepcoH - ropoaa 13 pasHbiX YroikOB MMPa, C Pa3HbIMU KYNIbTYPHbIMKU KOAAMU U aBTOPCKUM BUAEHWUEM
MMEIOT Ha 3KpaHe CBOMX BM3YyanbHbIX ABOMHUKOB M CTAHOBSTCS CAMOCTONATENIbHBIMU NMEePCOHAXaAMM.

B cTatbe nccnepytotcs pasnnuHble MOAX0Abl M KUHeMaTorpaduyeckme AManoru ¢ ropofaMu, nx
pernpe3eHTaLMs 1 NO33Ua B KUHO — BMU3yalbHas U aKyCTUYecKas.

B uccnepnoBaHuMM MCNob3yeTcs CEMUOTUYECKUI aHaNU3 Kak METOL0NO0rMs HabaoaeHs
BM3YyabHbIX U aKyCTUYECKUX BO3MOXHOCTEN KMHOS3bIKA. ELLle oguH BOMpOC, KOTOPbIA pacCMOTPEH
B CTaTbe, — CBA3b /IMTEPATYPHbIX POPM C KUHOA3BIKOM, T. €. KaK M033us, 3CCe, MMCbMa U AHEBHUKMU
CBSI3aHbl C KMHeMaTorpadoM. B «Manxatte» (1921) Yapnbsa Lunnepa v MNMona CrpaHaa ooHOMMEHHOE
CTMXOTBOpEeHMe YonTta YUTMEHA «HanMcaHo» B GuibMe 1 nomMoraeT uccinenoBatb ropos. CoBpeMeHHbIN
npuMep B KMHeMaTorpade HanuMcaHus CTUXOB Ha 3KPaHE, a TakXKe BOM/IOLLEHUS UX BO BCex popmax — OT
BM3YyaNnbHOMO A0 3BYKOBOro — 370 «[latepcoH» (2016) Mxuma DxapmyLua.

CpaBHUTENbHbIV aHanu3 GUIbMOB U3 Pa3HbIX YrONKOB MMPa NMOMOraeT NPeACTaBUTb COBPEMEHHbIN
ropof, B KMHO Kak ayAMOBMU3YaslbHbI TEKCT, HAXOAALMIACS HA FPaHK PeanbHOCTU U BOOBpaxeHus, C
HOBbIMW BO3MOXHOCTSIMU, C 3KCNEPUMEHTaMMU GOPMbl U HeCyLwmii B cebe npobneMbl CTPAHCTBYHOLLMX,
NoTepSIHHbIX NepCcoHaXer. B mpumepax 13 Bbl6paHHbIX GMAbMOB NpeacTaBaeHbl pasfiMyHblie 06pasbl
ropofoB — oT Kytancu go foHKOHra — U pa3MblLIEHWUS O TOM, KaK OHU CTaHOBSITCS [1aBHbIMU FEPOsSIMU U
KMHeMaTorpapuyecknMMm TeKCTaMu.

Knrouessie cnoea: KMHOA3bIK, ayAMOBU3YaNbHbIN TEKCT, FOPOA, AMANOT, CTPAHCTBYOLLME NEPCOHAXM,
no33us, myTeLecTBu1eE.

Ans yumupoeanus: Tnyppxunase, Jiunu (Jluka). «fopop, kak KMHeMaTorpaduyeckuii TeKCT U MecTo
CTPaHCTBYHOLLUMX NEPCOHAXKEN: BU3yanbHas W akycTuueckas noasusay. Central Asian Journal of Art Studies, T.
8,N2 2,2023, c. 15-31 DOI: 10.47940/cajas.v9i2.662

bnazodapHocmu. ABTOp BblpakaeT BnarogapHocTb [ocyaapcTBeHHOMY yHUBepcUTeTy Mnbu 1
PYKOBOZMTENIO AOKTOPCKOW AMCCEPTALIMM, aCCOLMUMPOBaHHOMY npodeccopy HMHo Mxeunase, a Takxke
AnekcaHzpy [abenns 3a coBeTbl U MOMOLLb B peaaktnpoBaHuu. Ocobyto 61arogapHOCTb aBTOP BblpaXKaeT
Takxke pesakummn CAJAS 1 aHOHMMHBIM peLLleH3eHTaM.

Asmop npoyuman u 0006pus 0KOHYAMENbHBIL 8apUAHM PyKONUCU U 3as81s5em 06 omcymcmesuu
KOH@UKMa uHmepecos.
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Abstract. The figure of Amir Temur has been one of the important topics of science, art and
literature for centuries. In particular, special attention is paid to the depiction of Amir Temur as a
powerful, resolute and righteous ruler in miniatures that are taken from many manuscripts.

This article describes the image of the great ruler Amir Temur in a medieval miniature, as well
as the development of miniature art and its specific features. The article uses comparative-historical,
comparative-typological, biographical, descriptive methods, as well as the method of chronological
classification.

The author expressed his opinion about the role of these miniatures in determining the image of
Amir Temur, their realism, style and approach of the painters who worked on the portrait of the ruler.
This study helps in the typological and chronological analysis of the iconographic, comparative artistic
images of Amir Temur in oriental miniatures.

The article analyzes the styles of depicting the appearance of the ruler during the period of Amir
Temur and the Timurids, the views and attitudes of artists. Information about Amir Temur's appearance
from historical sources, testimonies of historical figures such as Rui Gonzalez de Clavijo, ibn Arabshah,
ibn Khaldun, who personally saw him, and images in miniatures are compared. The approaches of the
Safavid and Baburid period artists in depicting the image of Amir Temur are also shown.

The study is of great importance in determining the role of the image of Amir Temur in the visual
art of the Middle Ages and the true image of the great general.
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Introduction

Historical literature, which was very
common in the East in the Middle
Ages (chronicles — biographies of rulers,
historical essays), had a significant impact
on the development of the portrait genre.
In most cases, the historical and memorial
literature was panegyric (praising) in the
description of real events in the personal
life and activities of kings, who are believed
to have ordered the works. The typological
feature of depicted historical figures was
close to paintings in classical literature.

At the same time, an attempt was made to
create an iconography of historical figures
in the decorative images of manuscripts
on historical subjects, sometimes with the
preservation of traditional image principles.
We can see this situation in the images

of such legendary, semi-legendary and
historical heroes as Jamshid, Faridun,
[skandar Magedoni, Darius, Anushervan
and others, which are often found in the
manuscripts of the Timurid period.

Some scholars claim that most of
the symbols of power and leadership
were represented through the male
images, for instance, Amir Timur in
Uzbekistan or Ablay Khan in Kazakhstan
(Kudaybergenova 225).

It is known that the figure of Amir
Timur (1336-1405) is one of the most
common images in oriental manuscripts.
At the same time, he is considered one
of the greatest military commanders
in the history of the world. Amir Temur
established a large centralized state in
Mawerannahr in 1370 and tried to expand
it until the end of his life. He tried to
develop architecture, science, literature and
art while establishing social justice in the
all around his kingdom.

In the Timurid State, fine arts,
especially the design of luxurious
handwritten books with illustrations by
famous miniaturists reached its highest
point. Miniature artists of the Herat school,
one of the brightest representatives of

which was Kamal ud-Din Behzad (1455-
1535), created books of amazing beauty
(Kalanov 66).

The image of Amir Temur is often
referred to not only in the works created
during the Timurid, Baburid or Shaybaniy
periods, but also in Western fine arts.

The first “portrait” images showing the
individual features of a real ruler appeared
in Khorasan, in Timurid Herat, during
the reign of Shah Rukh and his son, co-
ruler Baysunghur, who had one of the
best libraries and book workshops of that
time, where “lifetime” portrait images of
representatives of the royal dynasty were
made. These include one of the few single
portraits of Baysunghur that have survived
up to our time, which is now kept in the
collection of Matenadaran (Yerevan).
Raisa Amirbekyan, who published his
description, considers the portrait as “a
rare example of the portrait genre of the
15th century” (Amirbekyan 119). Artist's
perception of the specific features inherent
in this historical figure plays a large

role in this miniature. We can observe
this situation in the miniature series in
Zafarnama by Sharafiddin Ali Yazdi or
Temurname by Abdullah Khatifi, where
Amir Timur is sitting on the throne, almost
always pulling one leg closer to him while
stretching the other and his face covered
with a beard (Rakhimova 10).

Methods

The image of Amir Temur in ancient
manuscripts and Eastern miniatures has
been of interest to researchers for many
years. Many Uzbek and world scientists
have written scientific articles and books
on this issue. Among them, one can
mention the researchers of Uzbek scientists
such as Abdumajid Madrahimov, Zuhra
Rakhimova, Dildora Naimova, Asliddin
Kalanov. Among the scientists of the world
and the CIS countries, the works of such
scientists as Mikhail Gerasimov, Raisa
Amirbekyan, Priscilla Soucek, Lale Uluc,
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Olga Vasilyeva are noteworthy.

In this small study, the information
reflected in the scientific research of these
scientists was studied in detail. For the
purpose of in-depth research of the issue,
copies of manuscripts and miniatures kept
in various libraries and museums of the
world today were consulted. At the same
time, the pamphlets of Western authors,
the images of Amir Temur in the works of
modern artists were also studied.

This article describes the image of
the great ruler Amir Temur in a medieval
miniature, as well as the development of
miniature art and its specific features.
The article uses comparative-historical,
comparative-typological, biographical,
descriptive methods, as well as the method
of chronological classification.

Discussion

The image of Amir Timur appeared in
works of art not only during his reign and
in the Timurid period, at the time of Sultan
Shahrukh and his son, Mirza Ulugbek,
patron of science and culture, but also in
the Baburid and Sheibanid periods. At
about the same time the first "portraits”
featuring the distinctive features of Amir
Timur appeared in Western fine arts.
(Manley 108)

Rui Gonzélez de Clavijo, who was an
ambassador to Amir Temur in 1404, gives
valuable information about the appearance
of the ruler, as well as a number of
historical figures of that time, in his "Diary
of a trip to the palace of Amir Temur": "He
was sitting on a dais. A fountain shot up in
front of him, and red apples floated in the
pool of the fountain. The king was dying on
a oval cushion, reclining on his back. The
king was wearing a plain smooth cardigan,
a long turban on his head, and a red,
ruby, jewel and other precious stones were
attached to the top of the turban (Clavijo
148).

Clavijo was able to isolate the
characteristic features of the worldview of

a man of the East, primarily an oriental
despot, and the associated features of the
art of the East. He and his colleagues in
the embassy drew attention to the cunning,
treachery, ingenuity, secrecy of the eastern
rulers. (Morozova 724)

This iconography with his image was
kept for about three centuries and mostly
used in Herat during the Timurid period
(Yazdi 148). This tradition was preserved
both in the 16th century in the Safavid-era
Shiraz and in Transoxiana until the 17th
century. The ruler, according to custom,
is depicted as a brave warrior, head of the
state, true Muslim and with other positive
qualities. Thus, his portrait became an
important ideological propaganda weapon
of the state (Rakhomova 13).

In any case, the great ruler was able to
maintain the "ideal" image of his time, in
accordance with the plot and image that
he manifested. In general, the paintings
made to historical works depict certain
historical heroes, in particular rulers and
commanders, those who followed the rules
of etiquette, focusing not on individual
personal characteristics, but on the type of
event, situation and category.

Amir Timur received great attention
from his contemporaries and subsequent
generations. This is proved not only by oral
sources passed down from generation to
generation, but also by literary and musical
works, as well as various genres of fine
art, where the image of Amir Timur was
reflected.

It is known that Amir Timur himself
dreamed that his name would remain
imprinted in the memory of generations,
and ordered historians to write books about
the events of his life or draw grandiose
pictures that reflect the events of his
biography to artists.

The oldest portrait of Amir Timur, which
has come down to us, belongs to the late
14th—early 15th centuries. Amir Timur is
depicted in combat uniform in it (see fig. 1).

In the portrait, his left hand is smaller in
size, his left leg is traditionally taken under



his thigh, while his right leg hangs down
from the throne in the correct position. The
artist skilfully put out of sight the disability
of Amir Timur with a traditional pose. The
traditional position with one leg extended
and the other bent at the knee was often
used by Herat artists during the 15th
century, and then by Transoxianian artists
in the 17th century in relation to the image
of Amir Timur, and this image, along with
the reddish crested beard, became one

of the typical details of his iconography.
However, the iconography of Amir Timur
in Iranian or Indian miniatures, which
were created much later, in the 16th-17th
centuries, was forgotten. According to the
rules of etiquette of his time, the image of
Amir Timur was interpreted by miniaturists
as an example of an ideal person, ruler or

Fig. 1. Portrait of Temur. Miniature of XV age.
Pugachenkova G., Rempel L. History of the arts of
Uzbekistan from ancient times to the middle of the

XIX century. M., 1965.
Source: https://upload.wikimedia.org/wikipedia/
commons/4/43/Tamerlan.jpg

warrior in the era when the miniature was
created.

For socio-cultural identification of a
person, the basic element of the body
surface structure is the head and its most
important part is face, from which his
cultural identities, personal characteristics
and qualities are identified (Merkulova 41).

Ibn Arabshah wrote that “Amir Timur
was handsome, slender-built, tall, with an
open forehead, a large head, has a strong
voice, no weaker than the strength of his
power; his brightly red face looked healthy.
The shoulders were broad, the fingers
were thin, the muscles were strong. He
had a long beard; his right arm and leg
were damaged in fights. His gaze was very
kind...”. The aforementioned miniature
is also so significant that it fits into these
depictions (Yakubovskiy 23).

Historians note that the palaces of
Amir Timur were decorated with murals
depicting battles, parties, scenes of
receiving ambassadors and other events
in which he took part, however, those
paintings did not come down to us. Not
a single image of Amir Timur, reflected
in miniature, was preserved during his
lifetime. Among the famous paintings in
miniature art, portraits of Timur, made in
various art centres and at different times,
such as Herat and Shiraz of the Timurid
period, Shiraz of the Safavid period,
Transoxianian School of the 16th—17th
centuries, have a special significance, but
the artists of Baburid in India portrayed
him more than anyone.

The creation of Timur’s royal image was
the work of his chroniclers, particularly, the
achievement of Ali Yazdi, whose literary
masterpiece, the Zafarnama (“Book of
Victory”), was commissioned by Timur’s
grandson, Ibrahim-Sultan, prince governor
of Shiraz in southern Persia (Melville
83) Zafarnama describes the life and
work of Amir Timur very truthfully and
comprehensively. One of its oldest copies
was created in 1435-1436, and is currently
kept in the Metropolitan Museum in New

CREATIVE SPACE OF THE CENTRAL ASIAN REGION ‘i‘ CAJAS Volume 8. Issue 2.2023



CREATIVE SPACE OF THE CENTRAL ASIAN REGION ‘ ! ‘ CAJAS Volume 8.Issue 2.2023

Fig. 2. Siraj al-Husaini . Conquest of Baghdad
by Timur. 1435-1436. Folio from a manuscript
of the Zafar-nameh by Sharaf al-Din 'Ali Yazdi.
Metropolitan Museum.
Source: https://commons.wikimedia.org/
wiki/File:Conquest_Baghdad_Zafarnama_
Met_55.121.17 jpg

York, USA (see fig. 2).

According to the principles of morality
of that time, Yazdi describes Amir Timur as
a commander, compassionate to the loyal,
uncompromising with traitors and enemies,
a true Muslim who was successful in
every business and won wars. As soon
as the work was written and completed,
the manuscript soon became one of the
most popular works among the historical
literature of the Timurid period and was
enriched with images and copied over and
over again.

The first paintings in Zafarnama by
Sharafiddin Ali Yazdi were created in
Shiraz during the reign of Ibrahim Sultan,
Timur's grandson, in the first half of the
15th century. The image of Amir Timur
is generalized, but the artist introduced
features of the Mongoloid race into his face
in them.

We can see a specific interpretation
of the image of Sahibkiran in miniatures
belonging to the famous artist Kamal-
ud-Din Behzad, who later received the
nickname of the Oriental Raphael. Another
manuscript of Zafarnama was copied in
Herat in 1480-1484, during the reign of
Husayn Bayqara which was enriched with
miniatures by Behzad (see fig. 3).

The plot of the first miniature in this

Fig. 3. Behzad. Timur is organizing a holiday in
connection with his election as the great Emir
(Zafarnameh by Sharafiddin Ali Yazdi, 1480)-1485.
John V. Garrett library. John Hopkins University.

series of illustrations worked for Yazdi's
Zafarnama has a huge political significance
for the Timurids. It was this event when he
conquered of Balkh in April 1370, which
made Timur the supreme ruler of the entire
Chagatay Ulus.

Behzad describes the most culminative
moment of the event in it — the process
of swearing in by the governors of the
Chagatai Ulus to Sahibkiran, recognizing
him as the ruler. Timur is sitting solemnly
on the throne in front of the elegantly
decorated tent among his companions and
officials. The ruler is having a precious
crown on his head, denoting his position,
and wearing a green robe. One leg is bent
under the thigh, and the other is lowered
over the seat next to the throne. His reddish



beard accentuates the beauty of his dark
face (see fig. 4).

The miniature Chasing the Army of
the Kipchaks from the same manuscript
occupies two pages. The Kipchaks, driven

Fig. 4. Behzad. Pursuit of kipcak army. (Zafarnameh
by Sharafiddin Ali Yazdi, 1480-1485). John V. Garrett
library. John Hopkins University.

out by Amir Timur from the Georgian
city of Nergiz, hide in a cave in the
neighbourhood. Sharaf ad-Din Ali Yazdi
wrote that Timur ordered to make baskets
from large shields used in this battle. With
the help of these baskets, Amir Timur and
his soldiers climbed down from the top of a
cliff into the cave and captured the enemies.
In describing this scene, the rules of
etiquette of that time did not allow Behzad
to depict Timur scrambling into the cave in
a basket like an ordinary soldier. This was
unacceptable. Therefore, he shows the ruler
in an appropriate position, on top of a rock,
watching the activities, standing in the
shadow of an umbrella, which is considered

a symbol of a royalty.

Another miniature in the manuscript
depicts the occupation of the Smyrna
fortress by Amir Timur (see fig. 5). While
the soldiers are rapidly invading the
fortress, Sahibkiran on the bottom right
side of the composition, on a horse in a
posture characteristic of emirs, is listening
to a report on the progress of military
actions. Behzad himself could not refuse
from the rules of etiquette adopted in
creating the image of a ruler because he
lived in that historical period.

In the manuscript, the construction
of the cathedral mosque in Samarkand
was also depicted in a very truthful way
(see fig. 6). In this work, Behzad creates

Fig. 5. Behzad. The occupation of the Smyrna
fortress by Amir Timur. Zafarnameh by Sharafiddin
Ali Yazdi, 1480-1485. John V. Garrett library. John

Hopkins University.

a realistic picture of the construction site,
reflecting the joint activities by masters,
specialists in various fields. On the right
side of the diptych is the image of the ruler
himself, who personally supervised the
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construction. There is a certain similarity
between his image and the image of Navoi,
who massively sponsored constructions in
Herat. Thus, Behzad, as if complimenting
his patron and mentor, compared his
sponsorship of the construction with
Timur's urban planning. In the miniature
Timur is leaning on a stick like Navoi in the
famous portrait by Mahmoud Muzahhib,
even his face resembles the facial features

Fig. 6. Behzad. The construction of the cathedral
mosque in Samarkand. Zafarnameh by Sharafiddin
Ali Yazdi, 1480-1485. John V. Garrett library. John

Hopkins University.

in the portrait of Navoi.
Results

The figure of Amir Temur is given a big
importance in the miniatures of Baburids
which are created in different periods.

The reason for such fame was the great
influence of him who is the founder of the
Timurid dynasty, the grandfather of the

Baburids in India, known for his military
victories, patronage of literature, art and
enlightenment.

Mughal artists were eyewitnesses to
many events in court life and they were
well acquainted with the court hierarchy
and etiquette. Thanks to their inherent
desire for an accurate, reliable transfer of
the surroundings, they expanded the scope
of the group portrait, turning it into a truly
historical document (Grek 237).

According to the written sources, “The
ruler really wanted his generation to have
a authentic portrait of their great ancestor
that painted during his lifetime or after his
death. His subordinates, wanting to please
him, sent him portraits of Amir Temur”
(Atmanova 71-72).

The portraits of Amir Temur
created during the Baburi period were
conventionally drawn and did not reflect
his individual appearance. Indeed, none of
these artists saw Amir Temur in person.

It is possible that the iconography of Amir
Temur's portraits, specific to Central

Asia, has been lost, or it may not have
corresponded to the portrait genre concept
of Baburid.

The artists of the Baburi period created
many portraits of Temur in the form of
a single person, a couple and a group.
“Equestrian portrait of Amir Temur” (1620-
1627) created by artist Govardkhan is very
famous (see fig. 7).

Baburid artists tried to depict Amir
Temur with specific features that reflect
his ethnic characteristics, for example, his
origin from Mawerannahr is represented
by a tightly-wrapped turban, and the rest of
the details of the miniature are exclusively
in Indian style. Timur's figure is given
Turkic and Baburian features through the
narrow-eyed flat facial structure, but the
characteristic feature of his iconography
- his folded right leg, which is seen as a
reference to his lameness - is forgotten, or
perhaps deliberately not shown, so as not to
denigrate his position.

Amir Temur is depicted in all his



Fig. 7. Govardkhan, Equestrian portrait of Amir
Temur. 1620-1627.

portraits with glowing halos around his
head which is traditional for the Indian
style. In the Baburi miniatures, he is often
depicted sitting on a gold throne with four
short legs and a high backrest, studded
with precious stones and decorated with
carvings, typical of India. On top of the
throne, the oftobon, which is a symbol

of the kingdom , is a precious tent with
flowers. In some miniatures, Temur is
depicted in a semi-recumbent position,
turned to the left, leaning on a large
pillow with his legs crossed. He is oiten
depicted with the attributes of royalty and
military heroism - a sword, a flag, a quiver
loaded with bullets, and also in an Indian
appearance - holding a falcon or a crown
decorated with precious jewels.

The position of the person in the picture
(in half profile) is also typical of Indian
portraits. At the same time, artists always
pay special attention to the Central Asian

details of his clothes, such as multi-layered
dresses, headdresses, high leather boots,
or a feather pinned turban. Amir Temur's
face in most portraits has a similarity with
the facial structure of Babur's successors,
and perhaps this is due to the mandatory
requirements for his portraits.

In one of these miniatures, Amir Temur
is sitting in the center of the composition.
He is handing over the crown to Babur,
who is sitting on his right. The handover of
the crown, which is considered one of the
symbols of power, confirms the legitimacy
of the ruling dynasty at the moment.
Sahibgqiran is depicted as a mature man
dressed in the style of the Timurid period,
with a turban on his head, and his general
appearance also reflects features similar
to those of the Baburis. Babur's son
Humayun (1530—1545) is depicted on the
left (Abdukholikov, Rahimova 226).

Babur is depicted in all the portraits, in
a green turban which is a typical of Central
Asia, while Humayun wears a turban and
a felt cap decorated with ukpar (feather)
or kadama (pinned) decoration which is
called taji izzat . According to researchers,
Humayun himself introduced this
headdress to distinguish it from the special
headdress of the Safavids of the Shia sect
which is called taji haydari . Taji izzat was
revoked by Emperor Akbar and doesn’t
appear in the next generation miniatures.

Another picture is painted by the Indian
artist Muhammad Afzal Abu Fagirullakhan
which is currently stored in the Rampur
Raza library (see fig. 8). In the center of
the dynastic group portrait, the founder of
the dynasty, Amir Temur (1370—1405),
is depicted surrounded by 12 of his
descendants. The figure of Amir Temur is
depicted in this portrait within the aesthetic
imagination of Baburids, and his own
iconography is not used at all. The main
goal for the customer and the artist who
fulfilled his requirements and wishes was to
show the genealogy of the dynasty. On the
left are Mironshah (1366-1408), Abu Said
(1451-1469), Babur (1526-1530), Akbar
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(1556-1605), Shahjahan (1628-1658),
Bahadur Shah (1707-1712), on the right
Sultan Muhammad ( ?-1451), Umarshaikh
(1469-1494), Humayun (1530-1556),
Jahangir (1605-1627), Alamgir (1658-
1707), Jahandarshah (1712-1713) are
depicted.

On June 2-22, 1941, the graves of Amir
Temur, Shahrukh Mirzo, Mirzo Ulugbek

Fig. 8. Muhammad Aizal abu Fagirullahan. Amir
Temur and his generations. Rampur Raza library.

were opened as a result of the research
carried out by a special expedition in the
“Gori Amir” mausoleum in Samarkand,
their remains were studied, and M.
Gerasimov (1907-1970), a member of the
expedition, scrutinized these remains
and restored the facial structures of the
Timurids (Berdimurodov 283).

It is known that the figure of Amir
Temur became a symbol of evil, aggression
and oppression during the Soviet years.
School textbooks used the reconstruction
worked by M. Gerasimov to introduce Amir
Temur to students. Based on the political
ideology of his time, M. Gerasimov may
have depicted Amir Temur in a fierce, scary
image as much as possible (see fig. 9).
However, Gerasimov did not go beyond
from the anthropological lines of the ruler’s
skull when creating this reconstruction.

According to Gerasimov, “the
massiveness of healthy bones, their highly
developed relief and their density, the
width of the shoulders, the volume of the
chest and relatively high growth - all this
gives the right to think that Timur had an

extremely strong build. His strong athletic
muscles, most likely, were somewhat
damaged in form, and this is natural: life in
military campaigns, with their difficulties
and deprivations, almost constant stay
in the saddle could hardly contribute to
obesity” (14).

Later, this reconstruction, together
with historical miniatures, served as the

Fig. 9. Timur. Forensic [acial reconstruction by
M.Gerasimov. 1941

basis for the statues sculptured by the
famous sculptor [lhom Jabbarov in 1996
in Tashkent, Samarkand and Shahrisabz.
At the same time, in the portrait of artist
Malik Nabiev (1918-2006) “Amir Temur”
(see fig. 10), one can see the reflection of
long-term research, deep knowledge and
skilliulness (Ostonova 1617).

M. Nabiev writes in his memoirs that
a lot of materials related to the personality
of Amir Temur have been studied and are
stored in museums in Calcutta, Mumbai
(India), Tehran, Isfahan (Iran), Istanbul,
Konya, Izmir (Turkey), as well as in Great
Britain, France, Spain. miniatures were



examined, examples of the figure of Amir
Temur made in the Indian and Khorasan
miniature schools were compared and
studied (Khasanov 98).

The portrait created in 1994 shows the

Fig. 10. Malik Nabiev. Amir Temur. 1996.

general sitting on the throne, wearing a
golden crown and leaning on his sword.
The views of Samarkand can be seen
outside from the distance. You can see
the armrest of the throne over the owner's
shoulder and oriental patterns on the
wall. Over his royal dress, he wore a white
cloak with gold embroidery on his broad
and powerful shoulders. On the large,
strong fingers of the ruler, a signet ring,
a symbol of the royalty, is clearly visible.
Amir Temur's views are sharp, his face is
very serious and dignified. In this work,
the author tried to reflect the general
aspects of the miniatures drawn in different
periods - Ibn Arabshah's written images,
Gerasimov's reconstruction.
Muhammadjon Nuriddinov's watercolor
painting “Amir Temur Accepting Symbols
of Royalty” depicts Sahibgiran receiving the
national flag and drum from the hands of

Piri Sayyid Baraka and other enlightened
people before his appointment as the ruler
of Movarounnahrin 1370. It is evident
that the author carefully studied historical
processes, especially Eastern miniatures
on this work. Amir Temur is depicted in
the form of a miniature made in the 1400s
during the lifetime of Temur in this work as
we are informed in the previous chapters.
The similarity is also evident in the
pauldron and the helmet on the head. He is
holding the hilt of a sword with his left hand
and pressing his right hand to his chest. In
this case, it is indicated that Amir Temur
was always in the service of his friends and
ruthless to his enemies.

Conclusion

Today, the figure of Amir Temur, his life
and activity, and his contribution to the
development of world statehood are widely
studied. The image of Amir Temur has been
of interest to representatives of literature
and art both in the West and the East for
centuries. This process is still ongoing.

In particular, after Uzbekistan gained
independence, the understanding and
research of historical and cultural heritage
rose to a completely new level (Akilova 38).

Modern science requires a deeper
study of the life, activities, appearance,
character, and temperament of historical
figures, and a more accurate and periect
reflection of their image. This is especially
important in creating a realistic image
of historical figures who lived in a time
when photography and cinema were not
developed. Therefore, by studying and
researching the images of Amir Temur
in miniatures of the East, there is an
opportunity to more accurately describe
the original appearance of the ruler. This
makes it possible for modern artists to
study the iconography of Amir Temur,
to depict his image more accurately and
realistically. Also, these studies can be
useful in creating a 3D image of Amir
Temur using information technologies ,
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creating various illustrations, photo content
for children, and animated films.

In recent years, interest in the life and
reign of Amir Temur has been increasing
in Uzbek and world cinema. The images
of historical figures also play an important
role in the truthful and realistic output
of cinematographic works. Taking into
account that Amir Temur is one of the
greatest historical figures in the history of
Uzbek statehood, it is considered one of the
urgent tasks to study his original image

in depth based on sources and present it

to the public. Therefore, researchers still
have profound tasks ahead of them. Not
only Uzbeks, but all Turkic nations consider
Amir Temur one of the most powerful rulers
in history (Feyziev 251).

Therefore, based on available historical
sources, miniatures, and scientific
conclusions, it is necessary to present
the appearance of the ruler as closely as
possible to the original.



INTERPRETATION OF THE IMAGE OF AMIR TIMUR IN ORIENTAL MINIATURES
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®upnasc AGnyxanukoB

Kamosmmait Bex3on aTbiHiarsl YATTBIK OHEP KOHE 1H3aiiH HHCTUTYThI
(O©36ekcran, TawikeHT)

LUbIFbIC MUHWATIOPAJIAPBIHAAFbI 9MIP TEMIP BEUHECIHIH, MUHTEPMPETALIUACHI

Anpatna. omip TeMipain 6eiHeci Facbipnap 60/bl FbiaibiM, BHEP XOHE 94ebueT KarpaTkepnepi

YLWiH MaHbI34bl TakblpbiNTapAblH Oipi 6onabl. ATan aiTKaH4a, KenTereH KomkasbanapaaH anbiHFaH
MWHMATIOpanap oMip TeMipai KyLipeTTi, Te3 apaga a4in wewim Kabblnaar anaTtelH buneywi peTiHae
beliHeneyre epeklle Ha3ap ayLapagbl.

Byn Makanapa opraracbipblk, MUHMATIOpadaFbl ybl 6uneywwi omip TemipaiH 6eiHeci, coHaaii-ak,
MWHUATIOPabIK, BHEPAIH AaMYbl XX9HE OHbIH, epeKLllenikTepi cunatTanFaH. Makanaga canbiCTbipManbl-
Tapuxw, CanblCTbIPMasbl-TUMONOTUSNbIK, 6MipOasHAbIK, CUNATTaManblk, dA4icTep, COHAAN-aK,
XPOHONOTUANBIK, KNAcCMbUKaLMS AICI KONAaHbIIaabl.

ABTOp Byn MMHMATIOpanapabiH OMip TeMipaiH 6eiHeciH aHbiKTayaasbl peni, 0NapAblH, WbIHANbIUIbIFbI,
Ouneywi NOPTPETiH XacafaH CypeTWinepAaiH CTuni MeH ke3kapachl TanaaHaabl. byn 3eprrey LbiFbic
MUHWaTIOpanapbIHAaFbl OMip TeMipaiH MKOHOrpaduanbIK, CanbiCTbipMalbl-KkepkeMaik beliHenepiH
TUMONOTUANBIK XHE XPOHONOIUANbIK TaNAayFa KEMEKTecea,.

Makanaga oMmip TeMip aHe OHbIH, ypraKTapbl OUNEreH Ke3eHAEri dMipLUiHiH CbIpTKbl KENbeTiH
6eliHeney CTUNbAEpi, CypeTwWinepain eMipre Ke3kapacbl MeH TYCiHiKTepi TangaHazbl. Tapuxum
[lepeKkTepLeH anblHFaH, OHbl 63 Ke3iMeH kepreH Pyi foHcanec ne Knasuxo, M6H Apabwax, ubH XanayH
CUSIKTbl TApUXM TYIFanapablH, OMip TeMipAiH CbIpTKbI NilliHi Typanbl M3NIMETTEP MEH SMipLUiHiH,
MUHWaTIOpaaaFbl 6eiHenepi canbicToipbinagbl. CoHpan-ak, CedeBnarep meH babypuarep aayipi
cypeTuwinepiHid, OMip TeMip b6eliHeciH b6eiHeney Tacinaepi kepceTinreH.

3eptTeyaiH OMip TeMip 6elMHeciHiH opTa facblpnapaarbl 6eriHeney eHepiHAeri OpHbl MeH YJibl
KOOACLUbIHbIH, WbIHAMbl 6EMHECIH aHbIKTayAa MaHbI3bl 30p.

Tyiiin ce30ep: OMip TeMmip, MMHMaTIOPa, TUMypuaTep, MaBepaHHaxp, beliHeney eHepi, Mypaxan,
cyperTLui.

Aaiiekces ywiH: Abnyxanvkos, ®upaasc. «LLUbiFbiC MUHMaTIOpanapbiHAaFbl OMip TeMip 6eiHeciHiH,
uHTepnpetaumscbl». Central Asian Journal of Art Studies, 7. 8, N2 2,2023,32-47 6. DOI: 10.47940/cajas.
v9i2.696

ABmop KomHa3baHblH COHFbI HYCKACbIH 0KbIN, MAKy10a0bl }aHe Mydoesnep Kaluiblblfbl OK eKeHoieiH
ManiMoeliol.
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INTERPRETATION OF THE IMAGE OF AMIR TIMUR IN ORIENTAL MINIATURES

®dupnasc AGayxannkos

HauuonaabHblil MFHCTHTYT Xy02KeCTB U iu3aitna uMenn Kamosnnnnna bexsona (Taukent, Ya6exkucran)

WHTEPIMPETALNA OBPA3A AMUP TUMYPA B BOCTOYHbIX MUHUATIOPAX

AHHoTaums. Purypa AMupa TeMypa Ha NpOTS)KEHUM BEKOB Oblfia OLHOM M3 BaXKHbIX TEM AN1s AesTenei
HayKu, UICKYCCTBA M NUTepaTypbl. B 4YacTHOCTM, B MUHMATIOPAX, B3STbIX M3 MHOTUX PYKOMUCEWN,

0coboe BHMMaHMWe yaeneHo n3obpaxeHunto AMupa TeMypa Kak MOryLLECTBEHHOTO, PELUMTENILHOTO U
CnpaBeAIMBOro NpaBuTens.

B naHHoW cTaTbe onucbiBaeTcs 06pa3 Benukoro npasutens AMupa Temypa B cpefHEBEKOBOM
MWHUMATIOPE, a TakKe Pa3BUTME MUHUATIOPHOIO UCKYCCTBA M ero cneuuduyeckue yepTol. B ctatbe
MCMOJb3YHTCS CPABHUTENbHO-UCTOPUYECKMIA, CPAaBHUTENbHO-TUMONOTMYECKUIA, BUOrpatUHecKuit,
OnucaTesbHbI METOZbI, @ TAKXKe METOL XPOHOMIOrMYECKOM KnaccudukaLmu.

ABTOp BbICKa3an CBOE MHEHWE O pPOSIM 3TUX MUHMATIOP B onpeaeneHnn obpasa Ammpa Temypa,

WX PeaNMCTUYHOCTH, CTUNE U MOAXOAE KMBONUCLEB, PabOTaBLLUMX HAL NOPTPeToM npasutens. laHHoe
uccnenoBaHWe NoMOraeT B TUMONOMMYECKOM U XPOHOIOFMYECKOM aHaIM3e MKOHOrpahuyeckux,
CPaBHUTENbHO-XYA0XECTBEHHbIX 06pa3oB AMupa TeMypa B BOCTOUHbIX MUHUATIOPAX.

B cTaTbe aHanu3upyoTcs CTUM M306pakeHWs BHELLHOCTM NpaBuTens B nepuog AMupa Temypa u
TUMYpWA0B, B3rNSAbl U MUPOOLLYLLEHWE XYL0XHMKOB. CONMOCTaBNAOTCSA CBELEHUS O BHELUHOCTM AMMPa
TeMypa 13 UCTOPUYECKMUX UCTOUHWUKOB, CBUAETENLCTBA TaKMX MCTOPUYECKMX AeaTenein, kak Pym foHcanec
ne Knaeuxo, MbH Apabluax, MoH XanayH, TMY4HO BUAEBLUMX €r0 U U306paKeHUsa Ha MUHUaTIOpax. Takxke
noKasaHbl MOAX0AbI XyA0XHUKOB cedeBUacKoro 1 6abypuiickoro nepMoaos B 3obpaxkeHun obpasa
Amupa Temypa.

MccnenoBaHue uMeeT 60sblioe 3HAaYEHWE B onpeneneHnm ponun obpasa AMupa Temypa B
n306pazutenbHOM Uckycctee CpefHEBEKOBbS M NOAJIMHHOIO 06pas3a BEIMKOro NMoAKOBOALA.

Kntoyessie cnosa: AMup Tumyp, MMHUaTIOpa, TuMypuabl, MaBepaHHaxp, M306pa3untenbHOe UCKYCCTBO,
My3eW, XYLOXKHUK.

Ana yumupoeanus: Abpyxanunko, ®upaasc. «MHTepnpeTaums obpasa AMUp TMyp B BOCTOYHbIX
MuHMaTiopax». Central Asian Journal of Art Studies, T. 8, N2 2, 2023, c. 32-47. DOI: 10.47940/cajas.
v9i2.696

Asmop npoyumasn u 0006pun 0KOHYamebHbIl 8apUAHM pykonucu u 3aseasem 06 omcymcmauu
KOH@AUKMA uHmMepecos.
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«AJIUCA B CTPAHE YYJIEC »
JIbFOUCA KAPPOJIJIA U
UCKYCCTBO ABTOPCKOM
UJIJIKOCTPALIUU B
KOHTEKCTE PA3BUTUS
KPEATUBHbIX UHYCTPUM

Jlaga Kan', Manuk MykaHoB'

'Kaszaxckast HaluoHaJbHast akajeMust HeKyceeTB umenu TemupOeka Kypretosa (Anmatsl, Kasaxcrat)

AnHoTaums. CTaTbs NOCBSILLEHA UCKYCCTBOBEAYECKOMY aHaIM3Yy aBTOPCKOWM UMINKOCTPALLUMM K
nutepatypHoMy npousseneHuto Jibtonca Kapponna «Anuca B CtpaHe Yynec» B KOHTEKCTE Pa3BUTHUS
MWPOBOWM KpPeaTUBHOW UHAYCTPUKU. B nccnegoBaHMmM paccMaTpmBaeTcs KybTypHbIA GEHOMEH CKa304HOM
NMOBECTU, HAMMUCAHHOM aHIIMMCKUM OEeTCKMM nucateneM Yapnb3om JoAXCOHOM Mo NCEBAOHUMOM
Jletonc Kapponn n uspgaHHort B 1865 rogy. [laHHoe npov3BeneHue 0ka3ano peBoOLMOHHOE BAUSHUE
Ha hOpMMPOBaHME NUTEPATYPHOIO XaHpa AeTCKOro haHTe3u, 8 aBTOPCKME UAMKOCTPALLMU U SCTETUKO-
1306pa3uTenbHble CTUIU, CO3AaHHbIE XYA0XKHUKaMu K «Anuce B CTpaHe Yyaec», UMenu BAUsSiHWUE
Ha pa3BUTME abCTPAKTHO-0OPA3HOr0 MbILLIEHUS U MO3HAHWSA MMPA Y MOAPACTAOLLErO NMOKONEHMS.
TBOPYECTBO M3BECTHbIX XYA0XHUKOB-UIIHOCTPAaTOPOB 06bEKTUBHO AOKA3bIBAET, YTO MCKYCCTBO AETCKOM
KHWXXHOWM UNKOCTPALUK, HApaBHE C APYrMMU M306pa3uTenbHbIMU BUAAMU U XaHPaMK, y4acTBYET B
(HOpPMUPOBAHUM XYLOXKECTBEHHO-3CTETUYECKOTO U KYNbTYPHOro CTUAS anoxu. UnaocTpaums ang netemn
BaXKHA TaK e, Kak CaM TEKCT KHUMM, @ 419 MNaALWero Bo3pacTta AaXe BaXKHee TeKCTa, MOCKOJbKY 3TO
CBOe0Opa3HbIi BU3YyasbHblM MyTb MO3HAHWS, 06ECMeYMBALOLLMIA OMbIT MOCTUXKEHUS MUPa pebeHKoM,

W FNaBHAs 334a4a XyAOXHUKA-UANCTPATOPa COCTOUT B AMHAMUYECKOM PACLUMPEHUU 3HAHUS,
nosy4aemMoro nocpeacTBoM KHurn. MIckyccTtBoBeaYeCKMi aHanmn3 KHXKHbIX MAMKCTPALMM Pa3InYHbIX
XYLOXHWKOB K IMTepaTypHOMY npousseneHuio Jlbtouca Kapponna «Anvca B CtpaHe vyaec» nokasbiBaet
LUIMpOKOe pa3Hoobpasne aBTOPCKUX CTUEN U TPAKTOBOK, KX AbIM U3 KOTOPbIX OT/IMYAETCS OT APYruX
CBOWMM OPUTMHANBHBIM XYA0XKECTBEHHbIM NpouTeHUeM. B ux uncne [xoH TeHHuen, Aptyp Pakxem, Tyse
SAHccoH, Hukonb Knaseny, [per Xunbaebpanat, Mai Mutypuy, a Takke KazaxCTaHckas XyaokHuua Acconb
Cac.

Knrouessie cnosa: kHKHas unnoctpaums, «Anuca B CtpaHe Yyaec», KynbTypHbIA GeHOMEH,
TBOpYecTBO Jlbtonca Kapponna, AeTckas KHUXHasg UANCTPaLms, KpeaTUBHbIE MHOYCTPUM.

Ana yumupoearus: KaH Jlaga u Manuk MykaHoB. «Annca B cTpaHe uygec” Jlbtovca Kapponna u
MCKYCCTBO aBTOPCKOM MNNIOCTPALIMU B KOHTEKCTE Pa3BUTUS KpeaTUBHbIX MHAYCTpuiA». Central Asian
Journal of Art Studies, . 8, N2 2, 2023, c. 48-76 DOI 10.47940/cajas.v9i2.644

Aemopbl npoyumanu u 0006puu OKOHYAMebHbIl 8apUAHM PYKONUCU U 3a881510m 06 omcymcmeuu
KOHIUKMA UHMepecos.



BeepeHue

Bocnpnﬂme MaJIeHbKOTO YeJIOBEKa,
MO3HAILLEr0 OKPY2KAIOLLHUH MU,
HY2KJ1aeTCsl B APKOH, 3aXBaThiBAKOLIEH
MHTEPIpeTALMH IPEJIMETOB U SIBJIEHHH
peaJsibHOM KU3HU. UTOOBI KOHTAKTHPOBATH
C TAKUM MHUpoOoOlLylleHHeM pebGeHKa 1
MIOHUMATh €ro, B3POCJIOMY UeJIOBEKY
HeoOXOIMMO YMETh BbI3bIBATH B cebe
BIleUAT/CHHS U OLLYLLLEHHs U3 1eTCTBA,
00J1aaTh CMOCOOHOCTBIO KCMOTPETh Ha
MUp rJ1azaMu pebeHka». TakMM yMeHHeM
ob6nanan Yapabs JIoJzKCOH, KOTOPbIH
NHcaJ U 11e4aTascs noj nceBJIoHUMOM
JIbtonc Kappoas, npocsaBuBliiero ero
BHauaJie B AHIVIMIUCKOM, a 3aTeM U MUPOBOH
qutepatype. On 611 Tpodeccopom
ToYHbIX HayK Okcdopaa, TajJaHTIUBLIM
MaTeMaTUKOM, 3aHUMaJl OCT IHaKOHa
(MpOXO/INJI 1IePKOBHOE CJTY?KEHHE

Ha MepBO# CTYNEHHU CBSLLEHCTBA),
NpeKpacHo UrpaJl B LlaxMarthbl, HO,
HECMOTPs Ha OJINCTATEJbHBIN YM,
00J1a1aJ1 HCKJIFOUUTEJIbHBIM TaJaHTOM
cosepuaTb MUp JyllI0H peOeHKa co Beel
HETOCPEACTBEHHOCTBIO H YHCTOTOH.

ITO JJMYHOCTHOE KayeCTBO J1e/1aJ10 ero
3ameyareJ/ibHbIM APYroM 1151 1eTel, OH

1 caM JIoOUJ1 UX KOMITAHHI0, PAa3BJIeKas
CKa3KaMH, 4aCTO COYMHAEMBIMH Ha XOLy.
Tak, Bo BpeMsi JIONOUHOMH NPOTYJIKH C
Asucoit JIupaen, nouepbio ero apyra
['enpu JInpnena, n nosBuaach ucTopus 00
«Auuce B Crpane uynec».

B konue XIX Beka, B CBSI3H C
MPOMBILLJICHHO-TEXHUYECKOH PEBOJIIOLIUEH,
EBpora nepexKuBaeT cBOH collMaJbHO-
KYJIbTYPHBIH paciiBET, U, KaK CJeJICTBHE,
OoJbLLIOE 3HAYeHHE B 00LeCTBE CTaJIO
npuaaBaThCs poueccam oOpa3oBaHus 1
BOCITUTAHUS MTOAPACTAIOLLErO TOKOJICHHUS.
XynoxKecTBeHHas IMTepaTypa Toro
BpeMeHH urpaJia 60JibLIYI0 POJib B
(hopMHpPOBAHUHU COIMATBHO-3THYECKIX
U KYJIbTYPHBIX OPHEHTHPOB 00111eCTBA.

B wepenre npousBeieHHH aHIJIHHCKON
JUTEpaTyphl TOTO Nepruoaa «Asmca
B Ctpane uynec» JIbiouca Kspposna

o6Jlazia/1a HeCTPOEBBIM XapaKTepoM

KaK MOBECTBOBAHMS, TAK U CIO?KETHOTO
cozepKanus. dta paHTE3uiHAS, MeCTaMU
aOCypaHasi HCTOPHS BOLLJIA B MUPOBYIO
JIUTEpPaTypy Kak KJaccHKa kaHpa 1eTCKOro
thonTe3n. OHa nopakaet BooOpakeHue
CaMbIMH CMeJIbIMM KAPTUHAMH H
CIOXKETHBIMH MTOBOPOTaMHU. [y1aBHas
repouHst Ajinca nonajiaet B MUP, MOJIHbIH
HeoObSICHUMBbIX UYJIeC, B 3aBETHYIO

meuty Jto6oro pebeHKa, rjie Ha Kaxa0M
1Iary rnojicTeperaoT NpUKJIOYeHHs,

a CTpaHHbIe CYLECTBA U axe

NpeaAMeThl, 02KHBAs1, FOBOPST € TOOOH.
JIMHAMHUYHOCTb TPOU3BECHUS OYI0PAKUT
B JleTX (DaHTa3u10, a caTHpPUUIECKHe

1 husiocodekre yTKH, JeMeHThI
MaTeMaTHKH U JIMHIBUCTUKH, pa3JinuyHble
UTPbI CJIOB B COUETAHUU C TOBECTBOBAHUEM
OT MePBOro JIMLla OAMHHAALLATHIICTHEH
JIEBOUKH JIEJIAIOT 9TY CKA3KYy YHUKAJbHON:
B3POCJIOH 110 COAepKaHUIO (M3-3a
MOCTAHOBKHM PUTOPHYECKHX BOMIPOCOB) U
OJIHOBPEMEHHO JIOCTYITHOW U NOHSITHOU
1151 IeTCKOro codHanus. O6pa3 Asucel

— IVIABHOM repOMHH — 0KasaJicsi O4eHb
»KUBBIM M €CTECTBEHHbIM, a 06pasbl
BTOPOCTEINEHHbBIX TePOEB BOLLJIH B
MUPOBYI0 JIUTEPATypy HETOBTOPUMbBIMH,
3aMOMHUHAIOUIMMHUCS TePCOHAaKaAMHU.

Xopou1o HiII0CTPUPOBAHHAS KHUTA
BCEIJ1a BbI3bIBAET MPHUSITHbIE BIeYaTJACHHUS,
a B cJlydyae ¢ IeTbMH 3TO 0COOEHHO
BaxkHo. [Ipu cognannu neTCKol KHUTH 1J151
npoliecca BOBJEYEHHUS IOHOIO YUTaTe s
JIUTEPATYPHbBIH TEKCT 2KeJ1aTeTbHO
JIOMOJIHSAITh COOTBETCTBYIOUIUMHU
waocTpalusamu. Kak ckasasa rnapHas
repoutst «Asucel B Crpane uynec»: «Hro
TOJIKY B KHUIKKE, €CJIH B Hell HET HU
KapTHHOK, HH pa3roBOopoB?»

«JlaBHO 10Ka3aHO, UTO UJJIIOCTPALLUS
JUJI51 IeTell BayKHA TaK XKe, KaK caM TeKCT
KHHUTH, a JU/151 MJ1aJlllIero Bo3pacra jaze
BakHee Tekcta. Mamoctpauus B geTckoi
KHHUTe — 9TO CBO€OOPA3HbIH BU3yaJIbHBIN
NyTb N03HaHUs, 06ecreynBaoLHi
OTBIT MOCTHKEHUS MUPA peOEHKOM», —
OTMeTHJIa B CBOel cTaThe «JleTckasi KHUTa

KPEATUBHOE NMPOCTPAHCTBO LLEHTPAJIbHO-A3MATCKOIO PETMOHA i CAJAS Volume 8. Issue 2.2023
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B TBOpPYECTBE COBPEMEHHBIX XYNI0KHUKOBY»
uckycerBoBen [0aus Tpoutikas (31).

MeToabl

B xojie nccseoBanus npuMeHsiJIMCh
METOJ/Ibl HCKYCCTBOBEAYECKOT0 aHaJ/13a,
M03BOJIMBLIME PACCMOTPETh BJAUSIHHS
npoussenenusi «Anuca B CrpaHe uynec»
KJIaCCHKa aHTJIMACKOH JIMTepaTy pbl
JIbtonca KappoJisia Ha HCKYCCTBO KHHXKHOM
UJIJIOCTPALMKU U HCKYCCTBO KMHO B
KOHTEKCTe pa3BUTHA MUPOBOH KpeaTHBHOH
MHYCTPUH. AHAJIU3 OCHOBbBIBAETCS
Ha CEMHOTHKO-TepMEHEBTHYECKOM
U CTHJIMCTHYECKOM MeTOaX Kak
HauboJiee NOAXOASIIHX B JAHHOM
cJayyae 1151 pelieHust MoCTaBJIEHHBIX
MCKYCCTBOBEUeCKHX 3a/1a4.

dakrosornueckorn 6a301 UCCJIEI0BAHUSA
SIBJISIIOTCST OPUTHHAJbHBIE UILJTIOCTPALLMH
3apyOeKHbBIX H OTE€UeCTBEHHBIX
XYJI02KHUKOB-HJIJIIOCTPATOPOB, a TAKKe
MCKYCCTBOBEIYECKHE MyOJIHUKAIIUH,
3J1eKTPOHHbIE PecypChl, OpUIIHAIbHbIE
nyOJIMYHbIE CAUThI U BUIEOMATEPHAJIbI-
MHTEPBbIO, co3nanuble B Kazaxcrane,
Poccun, ®panuuu u AHIIHH.

Ovckyccuga

CHuHTe3 TeKCcTa U UJIJIIOCTpaLuu
(hopMHpYyeT Xy/10:KECTBEHHY 0 KHUTY. MIX
TaHJIEM JI0JI2KeH ObITh FAPMOHUUYHbBIM,

a OTHOLLEHUS MEXKLy HUMH —
B3aUMOJIONOJIHSIOLIMMU: UJJTIOCTpaLUs
paGoTaeT KaK yKpallieHue JI/1s KHUTH,
NpoUcxoas oT atuHckoro illustratio
(ocBellleHHe, HATISIIHOE H300paKeHHe).
Ona npu3BaHa oCBellaTh U OKUBJISATh
TEKCT, BOBJIEKAas pa3yM uuTaTe/1s B
CcBOe0OpasHyto Urpy BOOOparKeHHs U
(hanTazuu.

JleTckas xyoxKecTBeHHAst KHUra
UrpaeT BaxKHYI0 poJib B pa3BUTHH
pebenka. [Tomumo Toro, 4TO OHA XPAHUT B
ceOe 6oraTcTBa 3HaHUH U JIUTEpaTypHbIE
COKPOBHMLIA, HIJIIOCTPUPOBAHHAS JIeTCKast
KHUTa MPeJCTaBJ/sgeT cCOO0H 1parolueHHbIH

npeaMeT 3CTETHUECKOH KYJbTYPHhl,
XapaKTepHU3yoLLEH OKPY2KAaOLLY 0
Cpe/ly W Bausiiollel Ha popMUpoBaHUe
YyBCTBA MPEKPACHOr0, BOCIIUTHIBAS
BKyc pebeHka. Takum o6pasom, seTckas
XyJl02KeCTBeHHasl KHUTa HeceT B cebe
9CTETHUKO-TTPOCBETUTEJBLCKHE LIEJH U
CJIY2KHT COLLMAJIbHOMY BOCITUTaHHIO
N0/1PacTaoLEero MOKOJEHHsS.
WMnnioctpauus 1eTCKOH KHUTH,
Hapsily ¢ KHHemartorpadom, TeaTpoM U
JIPYTHMH BUJIAMH HCKYCCTBA, y4acTBYyeT
B POpPMHUPOBAHUH XY/107KECTBEHHOH
9CTETHKH U CTHJISA SMOXH.

B npouecce paboTbl HaJl 1€ TCKOU
KHUTOH /151 Xy02KHUKA-HJJII0CTpaTopa,
B PaBHOU CTEIMEHH KaK U L/ [THcaTed,
BAXKHO YUMTbIBATb HHTEPECHI
KOHEeUYHOTro 3puteJsi. Tpyabl nucareJs
1 MJIIIOCTPaTopa GopMUPYIOT IETCKY1O
KHUTY KaK OT/IeJIbHbINA [IOJHOLLEHHbIH KaHP
1300pa3nTeNIbHOTO UCKYCCTBA. 3a1aua
XYJ02KHHUKA-HJJII0CTpaTOpa 1 TCKOH KHUTH
— UHTePIHpeTUPOBATh JUTEPaTypHbIH
TEKCT C paKypca XyHd0XKeCTBEHHOT 0
BHJICHHUS LIl TOTO, YTOOBI pacLIMPUTh
IPaHMLLbI TO3HAHUI IOHOTO YUTaTEJI51
MOCpeICTBOM BIeUaTIeHHH, T0Jy4aeMbIX
OT 3HAKOMCTBA ¢ KHUTOH. CJI0}KHOCTD
UJIJIIOCTPALLMK ISTCKOH KHUI'H COCTOUT
B TOM, YTO KHHUTa H3HA4YaJIbHO HECET B
ce6e MH(OpPMALLHIO, KOTOPasl OKasblBaeT
BJIMsSIHME HA MUPONOHUMaHHEe HHIUBHU A
U, CJIeI0BATENbHO, 00ILECTBA. DTO
OTpazKaeTcst Ha TBOPUECKHUX HAEsIX CAMOT0
XYJIO2KHUKA, Be/lb, IPUHUMAs yuacTHe
B CO3JIaHUH AETCKOH Xy/I0?KECTBEHHOH
KHHTH, OH MCITOJIHACT BaXKHYIO U
OTBETCTBEHHY0 poJib. [[pU3HaHHbIH
MacTep KHUKHOH HJLJIIOCTpaLUH,
OCHOBATeJIb JICHUHTIPA/ICKOH LIKOJIBI
KHUKHOH rpaduKu, HAapOJIHbIH XYL0KHUK
PCOCP Baangnmup Bacunbesuu Jle6enen
nucaJ: «<Pe6eHoK — 3T0 04eHb TOHKO
YCTPOEHHbII 3pUTEJIb, CIOCOOHbIN
MHTYHUTUBHO MOCTHUTaTh XyJ102KECTBEHHOE
NPOU3BEICHHE U YYTKO pearupyouiui Ha
XyJ02KeCTBeHHbIH 06pa3. OH BHUMATEJNbHO
1 CTPOTO C MPUCTAJbHBIM BHUMaHHEM



OoTOUPAET TO, UTO MOXKET yJIOBJIETBOPHTH
ero Mo3HaBaTeJIbHbIH HHTEpEC U 1aTh
OTBETbl HA HEYTOMHUMbIE BOTIPOCHI»
(JTeGenen).

Korna xynoxuuk 6epetcst 3a
UJIJIIOCTPUPOBAHUE IETCKOM KHUTH,
eMy HY»>KHO MPU3BaTh BCe CBOU 3HAHUSI
1 HAOJIOIeHU S U3 B3POCJION XKHU3HU U
UHTEPIPETUPOBATH UX TaK, YUTOObI OHU
OblJIM MAKCUMaJIbHO MTOHSITHBI PeGEHKY.
OnHako UII0CTPalUK IETCKUX KHUT He
06/1a1a10T yIPOLIEHHBIM XapaKTepoM,

JIJIsi TOHUMaHHUS 3TOT0 BUJIa UCKYCCTBA
UX CJIe/lyeT BUEeTh O€CKOMITPOMHUCCHBIMH
U OT 3TOro 60Jiee CJAOKHBIMU, UeM
UJIJTIIOCTPaL|K JIJ1s1 B3pocJbix KHUT. Kpome
TOT0, XYJ0XKHHK He JIOJI2KEH KOMMHPOBATh
ABTOPCKYIO MbICJIb U3 TEKCTA B KAPTHHKY,
MOCKOJIbKY 3aJlaua UJJII0CTPalui —
JlaBaTh peOeHKY IOTOJHUTEbHbIE
BIIeUaT/AeHUs U MepeKMuBaHus. DTo
CTaBUT MepPeJ| UJJII0CTPATOPOM JI€TCKOH
KHUTH UHJIMBU]IyaJIbHY0 TBOPYECKYIO
3ajiauy, peliasi KOTOPYIO OH He JI0J12KeH
0TKa3bIBaTbCs OT COOCTBEHHOTO,
MPUCYLIET0 eMY XYJI02KECTBEHHOTO
aBTOPCKOro cTuJjst. OT Xyl0KHUKa-
UJJII0cTpaTopa TpedyeTcst TOHKOe

YyThe JETCKOr0 MUPOOIULYIIIEHHS,
pa3btopuUMBOCTD B JIETCKON MCUXOJOTHH

M aJlanTalms K ero BOCIpHUsITHIO.
Pe6enka cieyeT BoCpuHUMATh Kak
MOTEHIHAJNbHYIO0 TBOPUECKYIO JIHUHOCTD,
noao6HO rMIaBHOH repouHe Anuce, He
OrpaHUYEHHYIO YCJIOBHOCTSIMHU U 3aKOHAMHU
B3POCJIOr0 MUPa, CBOOOIHO U KPeaTUBHO
MBICJIALLYIO M He GosI1ILylocs TpoOoBaTh U
9KCMEePUMEHTHPOBATD.

Tenepb 17151 60J1€€ MOJHOTO PACKPBLITHS
TeMbl JAHHOH CTaTbh HEOOXOAUMO BKpaTiie
paccMOTpPeThb MOHSATHE «aBTOPCKAsi KHUTa»
U PACKPBITH €€ PoJib B (DOPMUPOBAHUH
MCKYCCTBA COBPEMEHHON KHHXKHOU
aBTOPCKON MJIJIOCTPALLUH.

«ABTOpCKasi KHUra» — 3TO
NpOU3BeJIeHHE, IJle aBTOPOM TEKCTa U
UJIJIIOCTPALME K HEMY SIBJISIETCS] OIUH
yeJioBeK. Takoe npousBesieHHe YHUKAJILHO
1 B HEKOTOPOM CMbICJI€ CAMOJIOCTATOUHO,

MOCKOJIbKY MO3BOJISIET aBTOPY KHUTH
HauboJee MOJHO BBIPA3UTh CBOIO
JIMYHOCTb, CBOH aBTOPCKUH 3aMblCeJl

6e3 MpUBJIeUEHHST CTOPOHHEH MOMOLLIH.

B MupoBoO#l iuTepatype cyllecTBYIOT
MHOKECTBO MOJ0OHBIX TPUMEPOB, XOPOLLIO
3HAaKOMbIX yuTatesasam. K «aBTopckum
KHUTram» oTHocsiTest «MaJjieHbKue
ckazku» Penbspna Kunsunra, «Mymu-
tpossin» Tyse flnccon, «MaJsieHbKuit
npuHi> AHTyaHa e CeHT-DK310TepH,
WJIJTIOCTPALIMK aHTVIHICKOTO M03Ta U
XyZlOKHUKA YunbsiMa byetika, ckasku
Kapesia Haneka, HayyHo-nonyssipHble
KHHUTH 0 XKHBOTHBIX U nipupose CeBepHoi
Awmepukn u Kananel 9puecra Cerona-
Tomncona, npoga a5 neteit EBrenus
Yapyuna, ctuxu Anexkcanjapa [lyuikuna
u AnBapna JIupa, azbyku Anekcanapa
benya u Tatbsinbl MaBpuHO#l U, HAKOHELL,
«Anuca B Crpane uynec» Jlbtonca
Ksppoaaa.

«Anuca B Crpane uynec», cTaB
(heHOMEHOM B MUPE€ JIETCKOH JINTEPaTyphbl
¥ TIOJTyYHB TPU3HAHHE HIMPOKOTO Kpyra
ynTaTesiell, 3aKOHOMEPHO Bbi3BaJia y
60JbIINX MACTEPOB H30OPA3UTEJBHOTO
»KaHpa yKeJlaHWe B BU3yaJIM3allHH ClOXKeTa
1 niepcoHazkeit KHUru. OTTajkKMBasich OT
00pa3oB, CO3/IaHHbIX CAMUM HUCaTeJeM,
XYI0KHUKH MTPH UJJTIOCTPUPOBAHUU
neTckoil Kuuru «Aguca B Ctpane uyuec»
CO3J1aJ11 OT/leJIbHOE HarpaBJeHre — 1o
CYTH, LIeJIYIO BCEJICHHYIO, B KOTOPOH
KaxK/1bl# 10-CBOEMY M306pa3uTesIbHO
MHTEPIPETUPOBAJ 6€CCMEPTHBIN TEKCT
aHIJIMICKOro nucarteds. B sty nuesiy
uamoctpatopos «Ajsinckl B CtpaHe uympec»
BXOJAT TAKHE XyJIOKHUKH, Kak J[2koH
Tennuen, Aptyp Pakxewm, Tyse $lnccon,
Hukounb Knaseay, ['per Xunbae6panur,
Mait Mutypuu, Accosb Cac u 1pyrue.

Cawm JIbtouc Ksppoas npennpunuman
HEOJIHOKpaTHbIE MOMbITKH CO3/IaHUs CepHil
WJLJTIOCTPALMH K CBOEMY MTPOU3BE/IEHHIO,
OJIHOBpPEMEeHHO paboTast HaJl TEKCTOM.
[logroraB/iuBasi KHUTY K lle4aTH, aBTOP
copmHpoBals CBOE BUIEHHE BU3YAJIbHO-
CTHJIEBOTO pellleHHs] BBIMbIIIJIIEHHOTO

KPEATUBHOE NMPOCTPAHCTBO LLEHTPAJIbHO-A3MATCKOIO PETMOHA i CAJAS Volume 8. Issue 2.2023



KPEATUBHOE NMPOCTPAHCTBO LLEHTPA/TIbHO-A3UATCKOIO PETMOHA ! CAJAS Volume 8. Issue 2.2023

MM MHpa U NepcoHaxKei, Hace IsIIoLUX
ero. JIbtouc KappoJii naxe nepenec
HEKOTOpble CBOM PUCYHKH HA CAMIIHTOBbIE
JIOLLIEUKH JIJI51 TPaBIOp — MOMYJSIPHOTO
crioco0a rnevyaTt UJJ0CTpaluil TOro
BpeMeHH B Tunorpadusx. Bnocsnenctsun
HEKOTOPbIE U3 ITHX HJLIIOCTPALIUH, KaK
nepBoHayaJbHble BApHALLMH aBTOPCKOTrO
pUCYHKa, CTaJii CBOe0Opa3HbIMHU
9TaJIOHAMH JJ151 IPYTHX XYL0KHUKOB-
uamoctpatopos. M Bee ke, HecMOTpst Ha
3710, JIbtorc KappoJii cunrasn ce6st 6odiblie
JIETCKUM MHcaresieM, 4eM Xy102KHUKOM
(Edvard). [TosTomy, Korna ox BriepBbie
ob6paTuJcs B uzjaresbctso Macmillan
and Co ¢ npeJsio;keHHeM onmyOJUKOBATh
«Asucy B Crpane uynec», opopMJeHHYIO
€ro e WJJII0CTPALUSIMH, pelaKIus
MOCJIeIHEr0 U MHOTOYHUCJIEHHBIE 1PY3bsl
JIbtonca Kappoussia nocosetoBaisin emy
HaUTH NpodeCcCHoHaNbHOTI0 Xy10KHUKA-
waoctpaTopa. Pelas nannyio 3aaayy,
nucaresib 00paTHJICS K U3BECTHOMY
AHTJIMHCKOMY XyI0KHHUKY JI2KOHY
Tennuesy, npocsaBuBILIEMYyCsl B POJIH
KapuKaTypucTa Ha MOJUTHYECKHE TEMBbI.
Tak cyi0:kuIICs TBOPUECKUI TAHIEM JIBYX
TaJIAHTJIUBLIX JI0AeH, O/1aronaps KOTOpoMy
JutepatypHbii TekeT «Agnckl B CTpane
yyjiec» 060raTHJICS yHHKaAbHbIM 00pa3Ho-
BU3YaJIbHbIM pellieHHeM, KOTopoe Ha
JI0JIF0€ BpeMsi CTAHOBHUTCSI KAHOHHUHBIM
IJ1s1 IPYTUX XYI02KHUKOB-HJLJIIOCTPATOPOB.
Manmoctpauun Jlxxona Tennunena (cm.
puc. 1, 2), coznanubie B COTPyJIHUUECTBE
¢ JIbtoucom Kappoasiom st «Aguce B
CrpaHte uyzec», MomyJsipHbl U M0 el IeHb.
B 2020 rony uznaresnbctso Moleskine
BbIITyCKAET KOJIJIEKILHIO OJOKHOTOB C
WJJIIOCTPALIMSIMU XY[0’KHHKA, KOTOPbIe
M0JIb3YIOTCS CIPOCOM CPEJIH COBPEMEHHbIX
MOKJIOHHUKOB KYJIBTOBOTO JIUT€PATYyPHOTO
npoussenenus (Moleskine). Hacnenue
«Asucnl B Crpane uyaec» Kak
KYJIbTYpPHOT'0 (heHOMEeHa MPOCIeKUBALTCS
tak:ke B Mupe fashion industry — B 2018
rojy uragbsiickas komnanusi Pirelli
BbIITyCKAET KaJleHaapb, MOCBSLLEHHbIH
TeMe pacoBoil TosiepaHTHOCTH. Ha ero

CTpaHUIAX YePHOKOXKHE (POTOMOIEJH,
aKTepbl U aKTUBUCTbI COOOLIECTB PacoBOH
TOJIEPAHTHOCTH MPEJCTAIOT Tepejt
3pUTEJIAMH B 00pa3ax nepcoHaken
«Amucnl B Crpane uyaec», 061a4eHHbIX
B IM3aiHEPCKHEe aBTOPCKHE KOCTIOMbI
(Paton).

AHTIMACKUI XYI0KHUK-UJTIOCTPATOP
u kapukatypuct [xkon Tenuuen (1820—
1914) ponuJcs B ceMbe npernopaBaTeis
(hexToBaHUS U 110 2KeJaHUIO 0TLLa
JIOJI2KeH OblJ1 CTPOUTH Kapbepy BOEHHOTO.
Onnako, o6Janas BpoKAeHHBIM
YIPSIMCTBOM M CTPONTHBOCTbIO, CKOJIb H
XyJ02KeCTBEHHbIM TaJlaHTOM, OH OT/AeT
npeanoYTeHue KUCTH Mnepeji Linarom.
[lepBast nony/isipHOCTb KaK TaJaHTIHBOTO
XYI02KHUKA TPUXOJUT K HEMY Yy2Ke B 16
Jet. B nasbHeriliemM ero npuriaiiaior
B KaueCTBe KapuKaTypHUCTa B 2Ky pHaJl
Punch — exeHnesiesibHoe GpUTaHCKOE
U3J1aHue, MOCBSIIEHHOE KYJbTYpPHO-
MOJMTHYECKOH caTHpe U toMopy. JIbtonc
Ksppouaa siBasisicst uuraresem xKypHada,
1 eMy HPaBHUJIMCh TOJUTHUECKHE

Puc. 1. JI. Tennuen. «benniti Kposnk B kocTiome
riaiarasi TpyouT B TpyOy», 1865 1., rpasiopa.



Puc. 2. 1. Tennues. «Ajinca urpaet B KPOKeT ¢
hJ1aMUHTO U eXKUKOM», 1865 T., rpaBiopa.

kapukarypsbl [I:kona TeHnuesa, ocobeHHO
B TPAKTOBKAaX MepCcoHaKel MocpeicTBOM
uiekcnupoBckux o6pazos. [1pu
CONIEVCTBUH pelakiinK xkypHaJa Punch
OblJ1a OpraHW30BaHa BCTpeya nucatelis

M XyI02KHUKA, MOJIOXKHUBLIAS HAUAJI0 UX
HEMpOCTON COBMECTHON paboTe HaJl cepuer
WJTIOCTPALMH K KHHUTe.

Kak y TunnuHbix npeacraButesei
Bukropuanckoii snoxu, y HapJbaa
Jomxcona u JIxkona TennueJia Oblyio
MHOT0 06111ero — 06a OblJIH YUTHBBIMH
JUKEHTIbMEHAMH, CIePsKAHHBIMU U
BeKJAUBbIMU. C 10J1€fi UPOHHH MOXKHO
YIOMSIHYTb O TOM, 4TO JI0[2KCOH 1J10X0
cJiblLIAaJ OIHUM YXOoM, a Tennues 6bla1 cien
Ha OJIMH I1a3 — OH nospeaus ero B 20 jiet
BO BpeMsi ypoka (peXTOBaHHUS C OTIIOM.

O6a ueHuM JTUYHOE TTPOCTPAHCTBO,
MPUBATHOCTb, JIIOOUJIH YeIHHEHHE U UMeJTH
CTPAacTh K KOJJEKIHOHUPOBAHHUIO, a KaK
TBOpYECKHE JIMYHOCTH XapaKTepHU30BaJIUCh
neppeKIHOHUCTAMHU, HEe TePISLUMH
KPUTHKH B CBOH aJIpec U B aipec CBOEro
TBOpuecTBa. [locsieHee He pas npUBOAMIIO

K MHOTOUHCJIEHHBIM KOH(PJIUKTAM MEKLy
HMMH Ha MOYBE COBMECTHOIO TBOPYECTBA,
KOTOpPOE OHH B3aMMHO MepeKUBaJIHU C
JKEHTJbMEHCKHUM TeprIeHHEM.

B rot nepuon Bpemenu Y. Jlomkcon
OblJ1 HUKOMY He H3BECTHBIM HAYMHAIOLLIUM
nucarteJsem, a Jlkon TeHHuesn — yxe
COCTOSIBLIMMCS MOMYJISIPHBIM XYJ02KHHKOM.
OHn npekpacHo 0co3HaBaJ, UTo Ha KHUTY
«Amuca B CrpaHe yyjec» yutartesiu
00paTaT BHUMaHHe B [IEPBY10 ouepe/ib
6J1aronapsi ero nitoctpauusim. [lo ero
cJI0BaM, ec/iu Obl epBOe H3TaHNe KHUTH
«BBILLIJIO TTO30PHBIM», TO 3TO Obl HE
TOJIBKO MOJI0PBAJIO €ro penyTaluio Kak
XYI0KHUKA-UJTIOCTPATOPa, HO 3aryOHI0
Obl Ha KOPHIO JIUTEpaTypHbli TasanT Y.
Homxcona (Cnupunonona). M Bee ke
CaMOH IVIaBHOM 3aCJIyrod aHTJIHHCKOTO
XYJ02KHHUKA SIBJISIeTCs TO, YTO OH, ONHUpasich
Ha CBOe BOOOpaxKeHHue U aBTOPCKY10
1306pa3uTeNIbHYI0 CTUIUCTUKY, OTHUM M3
NepBbIX KKAHOHU3UPOBAJI» MEPCOHAKEN
KyJIbTOBOT'O JINTEPATYPHOIO ClOXKeTa.

Tem Gosiee uTo B TekcTe caMO KHUTH
JIbtonc Kappouss He faBas nogpo6Horo
OMMCaHus repoeB MOBECTBOBAHUS, a
€CJIM OHO U OBLJIO, TO B KpalHe CKYJIHON
dbopme. BosblMHCTBO HJIOCTPALIUH
COBpPEMEHHbBIX Xy/102KHUKOB,
oOpatatoniuxes K TemMe «AJnucCh B
CrpaHe yyzec», Tak UJIH HHAYe HE MOTYT
U30aBUTHCS OT BJAUSAHUS HAUIEHHbBIX
Tennuesnom 06pazoB — 310 HeJiblil
nepeaHuueK AJIUCHI, 3JIeMEHThI OJ1E2K/Ibl
u atpubytuka besnoro KpoJuka,
n3ob6pasuTesbHble peleHns nTuibl Jono
C yeJIoBeYeCKUMHM pykamu, Helmnpckoro
Kora, llanrtas-boaras, HepsoHHoi
KopoJieBbl H 1pyrux nepcoHaen.

B pesysbraTte coBMeCTHOH
JIeSITeJIbHOCTH NUcaTe st U XyJ10KHUKA
4 wrona 1865 rona u3naTebCTBOM
Macmillan and Co 6blJ1 BbITyIIeH
NepBblid THPAXK KHUTH B KOJIMUECTBE
2000 3x3eMnJ1s1poB, KOTOPBIH B
JlajibHelieM Oblyl cpagdy nepensiaH u3-
3a HEyJIOBJIETBOPUTEJILHOTO KayecTBa
nnmoctpauuii (Ovenden 101). Kax
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JIUTepaTypHoe MpousBeeHue «AJguca
B CTpaHe uyjec» noJyyusa MUPoBoe
npU3HaHue, a ee cozuaredib JIbonc
KappoJsi — cTaTyc KyJbTOBOTO MUCATESI.
Ha ceropHsiliHUi IeHb KHUTaA TepeBe/ieHa
OoJiee ueM Ha 125 A3bIKOB, a 0OILIHEH THPAXK
npesbimaet 100 000 000 sk3emmnasipos.
Aptyp Pakxem (1867—1937) —
OJ1eCTAUMN XYJ0KHUK C YHHKAJbHOH
aBTOPCKOW TEXHUKOH PUCOBAHMS,
MPOUJIJIIOCTPUPOBABILUI NPAKTHYECKH
BCe KAHOHMYECKHE MPOU3BeIeHHs]
JIeTCKON aHIIMHACKON inTepatypbl XIX
BEKa, a TaK»Ke KJaccuueckre o0pasibl
JIUTEPaTypbl MHOXKECTBA OPUTAHCKUX
nucatesiedl. HecMoTpst Ha TO 4TO OH
OBIJI OIHUM M3 JIBEHAALLATH 1eTel
npeycrneBaoUiuX POAUTE N CpeHero
Kyacca, ApTyp moJydnsi xopoliee
00pa3oBaHHUE U B IOHOLLIECKOM BO3pacTe
COBEpILNJ MOPCKOE MyTellleCTBHE
B ABCTpaJIMIO C 11€J1bI0 MOTIPABUTh
cjaboe OT poXKIAEHHS 310pOBbe. DTO
nyTellecTBHE He TOJIbKO YKPEHIo
€ro, HO W MOBJIMSIJIO HA PA3BUTHE
ApTypa Kak XyJ10:KHHKa, TOCKOJIbKY
B [10€3/1Ke OH BeJ1 OAPOOHeH LU
OJIOKHOT C aKBapeJIbHbIMU Mel3aKaMH.
Jlanubli QaKT U3 ero XKU3HEONUCAHHUS
NPUBEJIEH C €IMHCTBEHHOH LeJ/blo —
MOYePKHYTh, UTO HOBbIE BIeUaTIEHHUS,
0Cc06EHHO B BO3pacTe CTAHOBJIEHHS
JIMUHOCTH, UTPAIOT BaXKHEHIIYIO POJIb
JUJIS1 TBOPUYECKOT 0 UeJI0OBeKa, TaK Kak
paclMpsitoT KPYyro3op, BOCIUTHIBAIOT
BKYC M TPEHUPYIOT BU3YaJIbHbIH OIBIT.
B uesiom n3o6pasutelibHoe HCKYCCTBO
COnpoBOzKJa/o Pakxema ¢ 1eTcTsa,
B Bogpacte 18 jieT oH nocTynuJ B
Lambeth School of Art (xyno:kecTBeHHbIH
KOJIJIEJK) U MapaJijieJibHO ¢ yueOoi
paboTaus cayxKauium B BectMmuucrepckom
M0XKAPHOM yTpaBJIEHUH, UTO 1aBAJIO eMY
BO3MOKHOCTb OMJ1a4MBaTh CBOU 3aHATHS.
B 1892 rony ApTyp ocTaBuJs ohUCcHYIO
JIeATENBHOCTD U 3aHAJCa 6oJiee OJU3KOH
CBOEMY KeJIaHHI0 TBOPYECKOU paboToH
— cTaJl pernopTepoM-HUJII0CTPATOPOM B
6puranckor razete Westminster Budget

(1893—1904), nnonoTBOpPHO COBMeEIIAS
CBOIO JI€AATEJIbHOCTD U C IPYyTHMU
U3IaHUSIMH.

B nasbHeiilem, packpbiBasi CBOH
TBOpUECKHUH rnoTeHHasm, ApTyp
Pskxem B npodeccronabiol cepe
COCpeoTaunBaeTCs HCKJIIOUUTEbHO
Ha UCKYCCTBe HJlItocTpatuu. Mrorom
MPUHSATOrO XYI02KHUKOM pellieHus]
CTAHOBHUTCS CepUsi 3aPUCOBOK K
c60pHUKY pacckasoB «/uanoru Loaau»,
Hanucanubix B 1893 rony dHTOHU
Xoymom. B 1896 rony Aptyp Pakxem
WJLJIIOCTPUPYET COOPHHUK (haHTACTHUECKUX
CKa30K «3aHKHBaHK U bBaeteputu»
sdpro Ixxactuna Anspa Puiymxepanbia
(The Zankiwank and the Bletherwitch
by Shafto Justin Adair Fitz-Gerald).
C 3TUX MJTIOCTPAlMH HAUHHAETCS
CIPOC Ha ero TBOPUECTBO, U PaKxeM
CO3J1aeT HOBbIE CEPUU IpahuuecKux
JIICTOB, WJITIOCTPUPYIOLINX KYJbTOBbIE
NpON3BeJIeHNsT OPUTAHCKON U €BPOTICHCKOH
Jautepatypbl: «COH B JIETHIOIO HOYb»
Yunbsima lllekcnupa, «Ckasku 6paTbeB
['pumm» Slko6a u Busbresbma ['pummos,
«IlyremecrBus ['ynausepa» JlxkoHatana
Ceudra, ckasku ['anca Xpucruana
Anpiepcena, repManckas snuveckas
nosma «[lecub 0 Hubenyurax», «Berep
B uBax» Kennera I'pama, a Takke
MHOZKECTBO JIPYTHX JIeTCKUX POU3BEICHUH
BukTopuaHcKkoi 3moxu.

B 1906 rony anruiickuii aBTop CKasku
0 HeB3pocJietolleM Majbyuke [Turepe
[Tsne Ixketime MaTbio Bappu npennaraer
XYI02KHUKY MPOUJITIOCTPUPOBATh
nosecthb «[Iutep [1sH B KeHcuHrronckom
cany». Mianannas 6puraHckum
uznarenbctsoM Hodder & Stoughton
KHHTa ¢ WJI0CTpalusMu Aprypa
PsKkxema nmeJia He TOJIBKO KOMMepYeCKHH
ycrex, HO M ChiTpaJia BarKHEHIIy10
poJib B pOPMHUPOBAHUH OTHOLLEHHUS
061IeCTBA K IETCKUM KHUTaM. XyJ10KHHUK
BBEJI HOBbIE 3CTETHUYECKHE KAHOHbBI B
MCKYCCTBO XY/102KECTBEHHOT'0 0(hOPMJIEHHUS
JIUTEPATYPHbBIX TEKCTOB, MOATBEPK/1as]
3HAKOMYIO BCeM B HAIIM THU aKCHOMY, UTO



XOpOolLasi HIJMIOCTPALLUS 1eIaeT KHUTY
0Cc0OEHHO MPHUBJIEKATEJNbHON HE TOJILKO B
rJ1a3ax JIeTel, HO U B3POCJIbIX.

31ech He0OXOMUMO YITOMSIHY Th, UTO
MCKJIIOYHUTEJIbHBIE TTpaBa Ha MyOJIuKallHio
kHuru «Asnca B Ctpate uymec» ¢
niamoctpauusamu Tennunena no 1907 rona
MpUHAJIEKAJH JIMLLB camoMy JIbtoncy
Ksppoaay. Onnako nocsie necredeHus
cpoka 06J1alaHusl HCKJIOYUTETbHBIMH
npaBaMy aHTJIHACKHUI BJajeiell
usnaresbersa William Heinemann Ltd
Yunbsim XefiHeMaHH 3aKasbiBaeT ApTypy
Pskxemy cepuio ussocTpauui K «AJguce B
Crpane uyznec» (cMm. puc. 3, 4).

SIBJISIACH KYJIBTOBOU IETCKOH KHUTOH,
«Auuca B Crpate uynec» cTabUJbHO
nepeusaaeTcs ¢ WocTpauusamMu Pakxema
¢ 1907 rona u nmo nonyssipHOCTH YCTyMaeT
JIMLLb KJIACCHYECKUM HJITIOCTPaLUsIM
J>kona Tennuena. Aptyp Pakxem
MHTEPIpPETUPYET JIUTEPATYPHBIH TEKCT
CKa3KH, COOTBETCTBYSI CBOEMY BPEMEHH U
BbIJCPKUBAS HHAUBUYAJbHbIH aBTOPCKUH

Puc. 3. A. Pakxem. «Kro ykpan kaproi», 1907 1.,
aKBapeJib, ryallib, KapaHzatil.

Puc. 4. A. Pskxem. «Coger [ycenuupi», 1907 r.,
aKBapeJib, ryalllb, KapaH/alll.

CTHJIb, KOTOPBIH chopmMUpoBaJcs,
BoOpaB B cebs1 xapaKTepHble JJis
eBporneickux rpapukoB konua XI1X

— HayaJsia XX BeKa XyJl02KeCTBeHHbIe
yepThl. ITO hOpMUpPOBaHHE
M300pakKeHus MoCPeICTBOM OoratcTBa
1 0OMJIHS USSILLHBIX, TOYHO HalIeHHbIX
JIMHUI;, rapMOHUYHAS TIaBHOCTh

topm Peneccanca; 1iBeTeHue u
MbILUIHOCTb 6aPOKKO; 0COOEHHOCTH
SIMTOHCKON I'paBIOPbl B rpauIHOCTH
KOJIOPUCTHUECKOTO PellieHUs BKYyIle

C JJAKOHHYHOCTBIO [IBETOBOH FaMMBl;
o6pasHast MUOJOTHIHOCTb TOOEJIEHOB
¥ MUCTHUHOCTb KHU2KHOH MUHHATIOPBI
CpenteBekoBbs ([ 1eBsnep 318).
HenoBTopuMocTh U XOpol1110 y3HaBaeMbli
aBTOPCKHH cTUIb ApTypa Pakxema,

a Takzke ero npogeccuoHaJbHbIH
BbIOOP XY107KECTBEHHOT0 0(hOPMJEHHUS
TOJIbKO CKA30UHbIX MPUKJIIOUEHYECKUX
CIOJKETOB KaHpa p3HTe3U cKasaJuch Ha
KOMMepUeCKOM ycrexe i 0611eCTBEHHOH
BOCTPeOOBAHHOCTH €ro uJtocTpauui. Bo
MHOT'MX CMbICJ1aX SIBJISISICh XYL0KHUKOM
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CBOEro BpeMEHH — MOJEPHUCTOM, OH
CO3J1aeT COBEPLIEHHO HOBbIH, OTJIMYHBIH OT
«KJaccuueckoro obpaza Tennuesa» o6pas
Anuce n YynecHoro mupa, B KOTOPOM

OHa MyTellecTByeT. B uesom uuks
UJIJIOCTPAlME COCTOUT U3 13 IBETHBIX U 16
4epHO-06eJIbIX PUCYHKOB.

[leHHbIM NogapkoM cybObI 1715
Aptypa Pakxema craJsia BeTpeua Ha CBoeM
»kugnenHom nytu ¢ Anut Crapku (Edyth
Starkie, 1867—1941) — upnanackoi
XYIOKHULEH — MOPTPETUCTOM U
CKYJILIITOPOM, B JlaJibHeH1IeM CTaBLLIEeH ero
JKEHOH, IpyroM 1 copatHuKoM. MiMeHHO
OHa MoMoTJIa eMy C MOUCKOM OoJiee
CJIOXKHBIX I'pajlaliMil IBETOBBIX pelleHHH
JUIS1 HIUTIOCTPALLM, H3HAYaJ IbHO NooLLpsiJa
€ro CKJIOHHOCTb K (paHTa3HIHbIM
pUCyHKaM, Jlaxe Korjay camoro Aprypa
OblJIM COMHEHHS B cBOoeM BbiGope. U,
HaKoHell, yOeauJa npuHsaTh yuacTue
B TPYIIIOBOM BEPHUCAXKE aHTJIMHCKHUX
akBapesctoB Winter Royal Watercolor
Society Exhibition B 1902 rony. HecmoTtpst
Ha cemeiiHble y3bl, InuT Crapku Oblia
17151 ApTypa CTpOrumM KpUTHKOM U
MOTHBATOPOM, MOITOMY €€ MHEHHe
yBaKaJ0Ch U LIEHUJIOCH XY102KHHKOM
(Barrie 5—7).

WMurepecHo, 4To TBOPUYECKHH CTHIIb
¥ TEXHOJIOTHYECKHe aCleKThbl CO31aHHA
WJTIOCTPALLMH Y Xy/I02KHUKA CO
BpeMeHeM MeHSII0TCs [0l BO3eHCTBHEM
MPOUCTEKABLIUX OJIHO U3 IPyTrOro
COLMAJILHO-KYJIbTYPHbIX U TOJUTHYECKUX
NpolleccoB, MPOUCXOAUBILINX B EBpore.
WX oueHb yCJIOBHO MOXKHO pa3e/IuTh Ha
TPH OCHOBHBIX 3Tarna: MHAyCTpHaJbHas
pEeBOJIIOLLUSA U, KAK CJIe[ICTBHE, HOBbIE
noJiurpauueckie TeXHOJOTHH; pacliBeT
MCKYCCTBA KHU2KHOH MJIJTIOCTPALLMK
B BukTopuanckyto 3moxy; ynauok u
OOHHLIAHUE KYJIbTYyPHBIX TOTPeOHOCTEH B
pesysbrate [lepBoii MUPOBOT BOHHBI.

Tak, HOBelllIMe TeXHUUEeCKHe
JOCTHKEHHUS B 00J1aCTH THIOTpaduu
M03BOJISIIOT PaKXeMy HCI0J1b30BATh
TPEXUBETHYIO 1evaTh /151 IIBETHbIX
WJLTIOCTPALU C TOBTOPHOU MOKPACKOH

B CJlydae HEYeTKOCTH MOJIyuaeMoro
oTTHcKa. M Bce ke HpoHHYHO, 4TO
MMEHHO ero WJIOCTPalluu K «AJjice

B CTpaHe uynec» ABJAIOTCS TePBbIMHU
PHCOBAHHBIMH OT PYKH H300paKeHUAMHU K
s1oit ckaske. [Tocuie yxkacatouiux cobbITH
[lepBoit MMPOBOIl BOFIHBI, HECOMHEHHO,
MOBJIMABLUMX HA JIMYHOCTD XYL0XKHHUKA,
Pskxem otaeT npeanoyreHue co3aaHmio
yepHO-6eJbIX UIJIOCTPaLUH, /IS KOTOPBIX
XapaKTepHbl CHJIYITHOCTD, YeTKOCTD U
peasiucTHuHOCTb. MIHTepecHast u BaxKHasi
JIeTaJib: HECMOTPS HA CKA30UHOCTh

1 paHTacMaropuyHoCTh 06pa3oB
PIKXeMOBCKUX (heft, 3JbpoB, ro6JHHOB

1 IPYTUX MUOJOrUIeCKUX MepPCOHaXKEH,
XYJI02KHHK B CBOEM TBOPYECTBE BO MHOI'OM
OblJ1 [TpejlaH, Kak TOBOPUTCSI, «I1paBjle
JKU3HU». B 0CcHOBe ero yapyrouimx
nef3ake U repoes UJJI0CTpallui

JiexkaT peaJibHble BUJLbl aHTJIMACKUX
noJielt U 1I0J1MH, 0ObIUHBIX 2KHBOTHBIX

1, KOHEUHO, fieTel. Xy10:KHUK 06J1a1aJl
norpsicatoliieil paboTocrnocobHOCThIO,
3pUTEJIBHON NaMSsIThIO H BHHMAHHEM

K JIeTaJIsIM, 4TO SICHO IEMOHCTPHPYET
OO0JILIIMHCTBO ero npoussenenui. [1o
BOCIOMHUHAHUAM ouepu ApTypa Pakxema
Bap6apni (Barbara Edwards), ona

yacTo Oblj1a MOJIEJIbIO JUJIsI IEPCOHAKEH.
Xy10:KHUK MHOT'O pa3 MpocHJ ee

NPUHATb KaKyl0-J1H00 103y, U IeBOYKa
TepreJiiBO 03HpoBaJia, X0Tb Ha Oymare
n3o0paxkaJsach 1 He OHa, a KaKOH-HUOYAb
3BEPEK UJIH CKa30UHbIH MepcoHax
(Vollmer).

OHOH U3 BaXKHEeHIINX 3a/1a4
XYJ02KHHKA, CO3/1al0LLero HIJICTPaLiH
JUI51 IRTCKUX KHMUT, sIBJISIeTCSl yMEHHe
COXPaHHUTb U IPUYMHOXKHUTh IETCKYIO
Bepy B uyJiecHoe, BoJllebHoe, 1o6poe.
dra 3ajaya 06beAnHSeT KaK MHOTHX
JIETCKUX MUCaTesel, TaK U XyL10KHUKOB
BHE 3aBUCHMOCTH OT BPEMEHHOH 3MOXH.
Aptyp Pakxem, sABJIsISICh KYJIBTOBBIM
UJIJIIOCTPATOPOM JIETCKHUX KHHUT,

MHOT'0 pas3MbILLJISAJ O TPUHLHITIAX
UJIJIIOCTPUPOBAHUS, POJIH XY0KHHKA-
UJIJII0OCTPATOPa U KAHOHAX, KOTOPbIX OH



JIOJIDKEH MPUIep:KUBaThCsl. BoT riiaBHble
UX HUX: XYLO?KHHK-HJJIIOCTPATOP,
npucTtymnas Kk pabote HajJ IeTCKOW KHUTOH,
JI0JI2KeH ObITh MOJIHOMPABHBIM TAPTHEPOM
nucaress. [Ipu namoctpupoBatuu

OH MOXKET co3/1aBaTh rpaduyeckoe
n300paKeHue, OCHOBBIBASICh HA TOM, KakK
OH BHM/IUT U MPEJCTaBJIsIeT TEKCT aBTOpa
JIeTCKON KHUTH. Ho camblil uHTepecHbI#
pe3yJsbTart MoJydyaeTcsi, KOoriaa XyJ10:KHUKY
yaaetcs H300pa3uTh COOCTBEHHbIE
IMOLMH U BIleyaTyeHHsl, COOCTBEHHYIO
He3aBUCHMYIO HHTEPIpeTalunio. JTo

BO MHOI'OM HENpocTas U cepbe3Has
TBOpUecKasl 3aj1a4a, oCKOJbKY 3a4acTyto
UJIJIIOCTPATOPY HEOOXOAMMO MOKa3aTh

U <JIOTOBOPUTBL» PUCYHKOM TO, YTO

X0TeJ1 [epejlaTh 1ucaTedib, HO B CHJY
OrpaHUueHUst PA3HOCTH BOCTIPUSITHS
U300parkeHUs U TEKCTa 3TOro He
MoJyuusioch. A HHora calydyaeTcs U

TaK, YTO XY/I02KHUKY HY?KHO OCBEXKHTh
YUTaTeJJbCKOE BOCIIPUATHE 3a CUET

CBOUX HJItocTpaui. JlaHHbl# noaxon

B pelleHUH XY102KECTBEHHON 3a/1aun
HauboJiee XapakTepeH /151 TBOPUECKOT 0
metosia A. Pakxema, Bellb B CBOUX
ABTOPCKUX MHTEPIPETALUSIX OH OTXOH
OT KAaHOHMYECKUX BUKTOPUAHCKHX
uzobpaxkenuit KsappoJsna u Tennueda.

I Bce e, HeCMOTPSI HA HOBBIH B3NS
XYJ02KHHKA B HJJIIOCTPUPOBAHUN
«Ascnl B CrpaHe uyaec», MexKJy HUM

u JIbioncom Kappossiom ectb 061ine
XapaKTepHble YepThl — 3To HoraTas
(hanTasust, HalLlHOHAJIbHAS CAMOOBITHOCTh
1 yMeHHe CMOTPETh Ha MUP XKHUBbIM
JIETCKMM BOOOpaKeHHEM, CIIOCOOHBIM
npeoOpa3uThb OKpyzKatolllhe siBJAeHUs B
(haHTACTHUECKYIO CKA3KY, HATIOJHEHHYIO
3arajgkamu, KOTopble HEOOXOIHMO pellaTh.
Hecmorps Ha To uto B nepuoz [ lepoit
MHUPOBOH BOHHBI CIIPOC HA TPOU3BEJIEHHS
KaHpa «paHTe3u» ynas, XyIA0KHHK
ocTaJicsi BepeH cebe. Ero noaxon u cTHib
K HJLTIOCTPUPOBAHUIO (DIHTE3UNHBIX U
CKAa30YHbIX MUPOB B HAlLIK JIHU sIBJIsI€TCA
KaHOHUYHBIM U IPU3HAH MHOTUMHU
XYJIO’KHUKAMHU KakK HanOoJiee npuemMJieMbli

NP CO3JIAHNU U300PaKeHUH LI IeTCKUX
1 TIOJIPOCTKOBBIX KHMT.

[Tomumo KJaccuuyeckux o6pa3oB
nepcoHakel U aHTyparka «AJHchl
B CTpaHe uyjec», HalJIeHHbIX B TaK
Ha3bIBAEMOM €AHTJIMHCKOM CTHJIE»
Tennuesnom u Pakxemom, cTouT
paccMOTpeThb He MeHee HHTepeCHbIe
MHTEprpeTalnu Xy10KHUKOB-
WJIJTIOCTPATOPOB U3 IpyTuX cTpaH. OnHa u3
nux — TyBe Mapuka $Inccon (1914—2001),
(huHCcKas nucaTebHULA U XyI0KHULLA,
BCEMMPHO H3BECTHAS 110 aBTOPCKUM
KHUTaM O MyMH-TPOJIJISIX, CKA30YHbIX
nepcoHarkax, KOTOpbIX OHa MpUAyMaJa 1
o6JieKJia B y3HaBaeMbIil 110 BCEMY MUPY
1300pasuTebHbIA 06pas.

Uro untepecHo, camy cebs Tyse
Mapuka fHccoH nosuHoHupoBaila
He ICTCKUM NHcaTesieM, a BCe ke
npodeccuoHasbHbIM Xy10:KHUKOM,
1 TIO9TOMY B MIepeUHe ee TBOPUECKHX
3aCJ1yT MOXKHO YIIOMSIHYTh KaK CO3/laHHe
WJLITIOCTPALMH K TPOU3BEIEHUSIM
«Xo66uT» [>:xoHa Ponasabna Pysna
Tonkuna, «Asnca B Crpane uyjec»,
«Oxota na Cnapka» Jlstonca Kappoiina,
Tak 1 MOHyMeHTaJibHble (hpeCKH Ha
thacanax 3naHuil U B 06111€CTBEHHBIX
uHTepbepax ropoaoB Punasuanu. B 2014
rony B Mysee uckycctBa «AreHeym» (.
XeJIbCUHKH) TPOBOJIMJIACh BLICTABKA,
cBsizaHHasi ¢ npagaHoBanuem 100-neTHero
to6uses Tyse Mapuku SIHccoH, Ha
KOTOPOH KCIIOHHPOBAJIMCH MypaJibl B
ee ucnosHenuu: «[Ipasnuuk B ropoae»
(1947) u «I1pasnnux B nepeBue>» (1947).
@parmeHTbl H300paXKeHUs ITHX (PpecoK
BuHHas ranepes Altia Wine Gallery Suomi
Finland ucrnonbsoBana ast opopmiieHust
cepuu to6uaernbix BuH Finland 100
no cayyaio 100-jgeTusi He3aBUCUMOCTH
Ounnsuaun B 2017 rony (Jansson’s). B
1954 rony xynoxkHula coznaet Gpecky
«JleBbl MyJIpble U Hepa3yMHble» B LIepKBH
ropoza TeyBa 1 pocnuck ¢ u3oGpakKeHuem
NepcoHazkeil MyMH-TPOJIJIEH HA CTeHe
e TCKOU 60J1bHULBI Aurora B XeJIbCHHKH.
B ropone Kotka, B kosnenxe EKAMI,
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1U300paxkeH ee MypaJ Ha MAPUHUCTCKYIO
TEeMaTHKY, faTupoBaHHbIl 1952 romom.
3nech ke, B moMellleH|H ObIBIIEro
JIETCKOTO cajia, HaXOJUTCS ellle OfIMH
MypaJl B TEXHUKE €aJIbCeKKO» —
HACTEHHOH KMBOIKUCH, BBLIMTOJHAEMOH 110
TBEPIOH LITYKATYPKE, C TPeABAPUTENbHBIM
yBJIa;KHEHUEM TepeJl pucoBaHUeM Ha Hell
pacTepTbIMHU HAa PACTUTEJBHOM KJee, sile
WJIM U3BECTH Kpackamu. Ha stom mypaJie
1306parkeHbl CKa30uHble MePCOHAKH,
OY€eHb MOX0XKHE HA FepPOeB CEPUU KHHUT O
MyMH-TpoJsix (Porosuna).

Tyse Slnccon ponom uz lllBeuyu, u B ee
ceMbe UCKYCCTBO SIBJISIJIOCH HEOTheMJIeMOH
4acThio MoBCceHEBHOM k13HU. O6a ee
poauTe st OblIM H3BECTHBIMM TBOPYECKHUMHU
moabmMu: Math Curne XamMmmapiiuteH —
IBeJICKast XyJI0KHUIIa, a oTell BUukTop
SIHccoH — usBecTHbIN cKyabnTOP. [leBouka
C MaJibIX JIET MHTepecoBaJach PUCOBAHUEM,
a TBopueckas aTMocgepa U Mpou3BeIeHUs
MCKYCCTBA, OKpY2KaBllIHe ee, pa3BUBAJIH
BOOOpaKeHHe U BU3yaJIbHbIH OIBIT.
BocnuTeiBasich B ceMbe, r/ie HEHUIUCD
MCKYCCTBO, TBOPYECTBO, YBarKEeHHE K
JIMYHOCTH U TePMUMOCTb, TyBe SIHCCOH
BBIPOCJIa HCKPEHHEH, OTKPBITOH,
Pa3HOCTOPOHHE OJIapPEHHON TBOPUECKH
1 cB000/10/11061MBOI HaTypo#. Ee
MPOU3BENEHHUS YIUBUTEbHBIM 00pa3oM
JIETKO BOCTIPUHUMAIOTCS KaK ITbMH, TaK U
B3POCJIbIMH.

B nome ponutesieit uacto rocTuin
Mpe/ICTaBUTENH TBOPUECKHX TTpOdeccHi,
okasaslline Bausinue Ha Tyse SIHCCOH.
Hanpumep, Xopoliiu# 1pyr Ux ceMbH
['enpu Peiin — ocHoBaTe b U rJIaBHbIN
penakTop GUHCKOro CATUPHUUECKOTO
)KypHaaa «[apm» (Garm). Co BpemeHeM
MMEHHO 3TOT KYypHaJl cTaJjl cBoeoOpa3Hon
CTapTOBOM IJIOLIAAKOM JIJ151 HAvYaJia
Kapbepbl TyBe Kak Xy/10’KHHKA-
UJLTIOCTPATOPA, MOCKOJbKY yKe ¢
JIeCSITUJIETHETO BO3pacTa OHa pucoBaJia
JIJI1 HETO OCTPOYMHbIE MOJUTHYECKHE
Kapukartypbl. lHTepecHas netadb,
KOTOPYI0 He0OX0AUMO OTMeTUTh: B 1940
TOJIy B YIIOMSIHYTOM paHee »KypHaJe

Ne6I0THPOBAJ TPULYMaHHbBIH €10
NepcoHazk MyMH-TpoJlib. TBOpUeckKas
cemeiiHast aTMocdepa okasaJia BausHue
¥ Ha My1aaux 6patbes TyBe SIHccoH:
Jlapc $lHccoH, momoraBiiuii cecTpe

¢ BU3yaJiu3auuei o6pa3oB MyMHu-
TPOJIJIel, CTaHET WILTIOCTPATOPOM, a
[Tep OsioB SIHccon u3bepet npodeccuto
¢dororpaca. OKOHUMB B MATHAALATD

JieT (haKyabTeT U3SAIHBIX HCKYCCTB
LLIBEJICKOTO XY/102KECTBEHHOT O

kostemka Konstiack B Crokrosibme u
cBOOOMHO Baafesi PUHCKUM, HIBEICKUM,
AHTJIMACKHM U (DpaHILy3CKHM 5I3bIKaMH,
MOJ10/1a51 XY/1I02KHH1IA MHOT'O 4acoB
MOCBSIIIAET CTAXKUPOBKAM B €BPOTIEHCKUX
XyJ02KeCTBEHHbIX LIKoJax PpaHiLmy,
['epmanuu, Utanuu. [locrenenno, stan
3a 3TaroM, pa3BUBasi CBOW TBOPYECKHUH
MOTEHILHAJ, COBEPLIEHCTBYS 3CTETHYECKHH
BKYC M IpodeccroHabible HABbIKH B
UCKycceTBe nioctpaunu, Tyse Mapuka
SIHCCOH cTaHOBUTCS KYJILTOBOUH (hUTYpOH
B COILMAJIbHO-KYJ/LTYPHOH chepe
DOuHAAHINH.

U Bce ke, HecMOTps HA
6J1aronpusTHYIO Cpely, KoTopasi
MOCJTY?KHJ1a KaTaJnu3aTopoM K
cTaHoBJsieHHIO TyBe B KauecTBe
npogeccuoHaJ bHOro Xy/10:KHHKA, ee
»KHU3Hb Obl/1a MOJIHA SMOIHOHATBHBIX
HeB3rojl U nepexxkuBaHuil. Camble
CHJIbHBIE M3 HUX MPULIJIHUCH HA TsKeJble
roabl [TepBoii 1 Bropo#i MUpOBbIX
BOWH H, HECOMHEHHO, OTPa3HJIHCh
B TBOpuecTBe TyBe YIHCCOH U KakK
nucaresisi, U Kak XyJl10:KHHKa. SIBassCh
NaTPUOTOM CBOEH CTPaHbl, XyL0KHHULA
0CTpO olllyllaJja MpakK H y»Kac BOHHBI,
KOoTopasi KocHys1ach ee cembh. OTelr
Tyse SlHccon Gbln yyacTHUKOM
rpakjaHcKoi BoiHbl B DuHJISAHIHH, a
6pat [1ep OsoB oTnpaBuJcs Ha GPOHT
Bropo#i muposoii. Kak Tonkas Hatypa,
CBEPXUYBCTBUTEJIbHAS K BHELIHUM
006CTOATELCTBAM, OHA MEPEKUBAET
Jiernpeccuio M 60J1b, BCJEACTBHE
yero TepsieT Bce TBOPUECKUE CUJIbI U
BroxHoBeHue. [Ipe3upas Boiiny, Hecyl1ily1o



Oe/ICTBHSI, U OJIHOBPEMEHHO TIbITASICh
CKPBITbCS OT CYpPOBOH peajibHOCTH,
Tyse flHccoH MpuayMbIBaeT HCTOPHUIO O
CKa30YHbIX MYMHU-TPOJIJISX, }KUBYIIIUX B
CYacTJNBOH U 6€33a60THOH BCEJIEHHOH,
OJIMLIETBOPSIIOLLLEH MOJIHY 0 JIIOOBU
aTMocdepy ee poaHoro foma. Mymu-
BCeJICHHas siBJIsleTCsl CBOC0Opa3HbIM
OTparkeHueM peasibHOCTH, HCTOPUH
repoeB CBsI3aHbl C TepeKUBAHUSIMH
TyBe, a nepcoHaku UMEIOT NPAMYIO
OTCBIJIKY K JINYHOCTSIM €€ Jpy3eH,
OJM3KHX U BO3JI00JeHHbIX. Hanpumep,
NPOTOTHUIIOM NepcoHaka CHycMyMpHKa
(Snufkin) 6611 pUHCKMI KYPHATUCT U
KPUTHK KYJIbTYPbI, a TaKKe ApyT TyBe
Slnccon Atoc Bupranen. B sToii ckaske
MyTEM CIO’KETHO-00Pa3HOT0 U3JI0KEHHS
NPOELHPOBAJICS BECh XKU3HEHHbIH OMbIT
1 BOCITOMHUHAHMS1, KOTOPbIMH Xy/102KHH LA
X0TeJa MOJeJUThCS C UHTATEJISIMA.

K xyno»kecTBEHHO-CTUIUCTHUECKUM
ocoOeHHOCTAM HJatocTpalui Tyse
$IHCCOH MO2KHO OTHECTH FPOTECKHOCTh
M300pakeHusi U yMeHHe HAMOJHSATh €ro
JIpaMaTH3MOM. DCTETUKA U HpaBCTBEHHas
sTHKa uamoctpauuil Tyse flHccon
BbIPAxKaeTCsl B BOCCO3/IAHUU CKA30UHOTO
MHpa, aHaJIOTHYHOrO IeTCTBY aBTOPA,

c ero atmocepoil yiota, TEPIUMOCTH U
NpUHATHUS. B X OCHOBE JIEXKUT 0COObIH THTT
cyObEeKTUBHOH 06pa3HOCTH U JIMUHOCTHOTO
BOCIPUSITUS peasibHOCTH, KOTOPBIH
poccuiickuit pusiocod u KyabTypoJsor
Muxans baxTun xapaktepusyer Kak
«rpoTeckHbIl peanusm» (baxtun 28).
OdeHb 4aCTO MOHATHE <TPOTECKHbIH
peajiuaM» 3aMeHsI0T TEPMUHOM «HaUBHBbIH
peasuam». DTO CBSI3AHO C TEM, YTO B
JINTEPATYPHOM MTPOU3BEEHUN aBTOP
MOCPE/JICTBOM TeaTpaJsibHbIX IPUEMOB

00 beIMHSET KaK cepbe3Hble TeMbI O
JKU3HH, B3POCJIEHUH U UHJIHBUYAJbHOCTH,
TaK U MMUPHbIE CLIEHbI, HAMTOJHEHHbIe
0e3MSITeXKHOCTbIO U CeMEMHON UAUJJIHEN.

B cratbe Arners Pexan Moxanccon
«DTHUKA M XYJI02KECTBEHHbIE METO/LbI
B noBecTsx TyBe SIHCCOH 0 MyMHU-
TPOJIIISIX>» IPUBOJUTCS HAUBUCTCKUH

METO/L, C TOMOLLBIO KOTOPOTO
aHaJIM3upyeTes MCHX0J0THYeCKasl CBsI3b
MezKJly MHPOBO33pEHHEM XYI0KHHUILbI
M CO3/IaHHBIM €10 CKa30UHbIM MHPOM
MyMHU-j1041a. B ucenenoBanum Takxke
paccMaTpUBaeTCsl U CUMBOJIM3M

B KAQueCTBEe HATyPAJHUCTHYECKOTO
OMMCaHMs BBIMBILLIJIEHHOIO MHPA,
MJLJTIOCTPALLMK PUPOLIbI U EPCOHANKEN
KaK Xy/107KECTBEHHON HHTepTpeTalnu
MPOUCXOASILUX B peasibHOCTH COOBITHI
(45—060).

BeposiTHO, OJIHO# U3 IVIaBHBIX TPUUHH
BCEMHMPHOTO ycrexa CKa3ouHOH UCTOPHH
Tyse flHccon cTano nzobparkeHue
CYACTJMBOr0, TAPMOHHYHOTO H
6e33aboTHOro Mupa MyMu. Cepust KHUT O
MYMHU-TPOJJISIX TPUHeca TyBe MUPOBYIO
CJIaBy U KOMMepUeCKHH ycrnex, 1 1o
ONMUCaHHIO OPUILHATBLHOTO PUHCKOTO
cavtTa Moomin.com, NOCBSILLIEHHOTIO ee
TBOPYECTBY, OHA «...6€3 COMHEHHUS, O/1HA
M3 JIYULIHX XYy102KHUKOB PUHJISHAMN BCeX
BpeMEH U CaMbli YUTAEMbIH 32 pyOeKOM
¢unckuit aBrop» (Jansson Tove. Helsinki
9.8.2014 — Helsinki 27.6.2001).

B 1959 roay xynoxknuiia cosnaer
CepMIo HJMTIOCTPaLui K «AJnce B
Crpate uyzec» (cMm. puc. 5, 6), KOTOpo#
XapaKTepHbl aBTOPCKHE XY/107KECTBEHHO-
CTUJMCTHYECKHE 0COOEHHOCTH, HAaUWHAas
OT «(PUPMEHHBIX>» LITPUXOB U 3aBepliast
XOpOLLI0 y3HaBaeMO# «(hHPMeHHOH»
CTUJIMCTHKON H300parkeHHUs epPCOHaKEH.
HMamocTpalivu BbINOJHEHb B YepHO-
6eJ10M U 11BeTHOM BapuaHTax, HO
camMoe HHTepecHOe B HUX — 3TO UX
atmoccdepa. Pucynku Tyse Slnccon
oTo6pazkatoT He KJaccuuecKue
aHIVIMACKHE Tefi3aXKH, a TPAJAUIIMOHHbIE
BH/Ibl CEBEPHbIX CKAHAMHABCKHUX LIXep
— CKaJl i HeOOJIbLIMX CKAJTUCTbIX
OCTPOBOB y MOPCKHUX Oeperos,
M3pe3aHHbIX CHEXKHBIMHU BEPLIMHAMU
thuopnoBs. B otnnuue ot ussocTpauui
AHTJIMHCKUX XYIOXKHUKOB K «AJince B
CrpaHe yyzec», 60raTo HaloJHEHHbIX
AHTYpaKeM U 3eJIeHbIO JIYTOB,
pucynkam TyBe xapakTepeH JJAKOHU3M

KPEATUBHOE NMPOCTPAHCTBO LLEHTPAJIbHO-A3MATCKOIO PETMOHA i CAJAS Volume 8. Issue 2.2023
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[IBETOBOT'0 KOJIOPUTA, MUHUMAJIH3M B
1300pa3nTeIbHOM COJIepsKaHNH, a TAKKe
MOYTH BCerjia MPUCYTCTBYET CBOOOIA
MPOCTPAHCTBA U BBICOKOE CHHee HeDO.

A cpenu nepcoHarke, HarmoJMHSAOUUX
WJJIIOCTPALIMH, BHUMATEJbHbBIH

3pUTEJb 3AMETUT MOJ03PUTENBHO
3HAKOMBbIX 3BepIOLIEK, HATIOMHUHAIOLIHX
CHYCMYMPHKOB, cHU(DOB 1 hHIHDBOHOK
13 Mupa mymu (Mawmaepa 127—132). Kak
reHuasbHbI Xy102KHUK, HATTOJHEHHBIH

Puc. 5. Tyse SlHccon. «Aca B Crpate uyjec»,
1966 r., rpaduueckuii JucT.

SIS

(T T 77

B g

Puc. 6. Tyse Snccon. «Amica B CrpaHe uyjec»,
1966 r., rpaduueckuit JuCT.

MHPOM JIyILIEBHBIX aCCOIMAIINN U
nepexxuBanuii, Tyse SIHCCOH co3naer
CBOI0 COOCTBEHHY10 H300PA3UTEJbHYIO
nutepnperauuto «Asnucel B Crpane
yynec» JIbtouca Kappoaaa, B koTopoi
OTpaKaeTcst MUPOBOCIIPUSITHE U
MUPOOIILyIlleHHE TIPeCTaBUTE S
CKaH/IMHABCKOH KYJIBTYPBbI.

Ellle osiHa Xy10:KHH11A, UbH
uamocTpaiun K «Asuce B Ctpane
yyjec» 3ac/yKUBAIOT yIOMUHAHUS B
JIAHHOM HccJieIoBaHuu, — 3T0 Hukosb
Knaseny (cm. puc. 7, 8), dppanitysckuii
WJIJIIOCTPATOP, KAPUKATYPHUCT,
XYJI0)KHUK KOMUKCOB. BOJIbILIHHCTBO
ee MPOU3BEIEHUH CO3/1aHbl B 2KaHpe
MICUXO/1eJIMUECKOr0 MoNn-apTa,
XapaKTEePHOro /151 €BPONEHUCKON
1306pas3uTesnbHON KynbTyphl 1960—80-
x ronoB. Hukoab Knasesy pogom us
(paHIy3CKOT0 TOPOIKa-KOMMYHbI
CeHT-IDTbheHa, H3BECTHOIO CBOUMHU
M3bICKAHUSIMU B C(hepe COBPEMEHHOT0
MCKYCCTBA U KyJIbTYpbl. 3/1eCh OHa yuHJ1aCh
B Bhicied 111koJie MCKyCCTB U IM3aliHa 1
rocJie ee OKOHUaHus nepeexasa B [lapux.

B IMTapuxxe kapbepa Hukousib
KnaBeny Kak Xyn0:KHUIIbI HAYMHAACH C
pHCOBaHMSI KOMHUKCOB, CTHJIHCTHYECKHE H
1u300pasuTesibHble 0COOEHHOCTH KOTOPBIX

Puc. 7. H. Knasegy. «Asica B Crpate uyjec —
Bacceiin cies», 1974 r., akBapeiib.



Puc. 8. H. Knaseay. «Asuca B Crpane uynec —
Yaenutue», 1974 ., unauiickue yepHua, [BETHbIE
yepHUIIa.

BIOCJICICTBUU OYyT OTPaKaThCsl

B €€ XKUBOIUCH U UJJIIOCTPALUSIX.

Huxkosib pasBuBaeT cOOCTBEHHbIH,

SIPKO BbIPaKeHHbIA MHIUBULYaJIbHbIHA
NoYyepK, BbIpakaolnics Kak cBOOOIHON
ABTOPCKOH MaHEepOU BU3yaJsu3aluu

uJel U CMeJIOCTBIO HeOPAMHAPHDIX
KOMIO3UILMOHHBIX PelleHUH, TaK 1
YHUKAJIbHbIM COUETAaHUEM MCUXOIEJTUUECKH
CJIO2KHBIX 00Pa30B, U300paKEHUN U
1BeToB. BOUpas B cBOH TBOpUeCKUil
MOTEHILMAJ yX SM0XH, TaK Ha3bIBAEMY10
«3cTeTuky 60-x», Hukosb Knaseny
6J1M3K0 00111aeTes ¢ APYTHMH CMeJIbIMU
TBOPLUAMH, TAKUMH KaK HEMELKH
AHUMATOP, WJJIOCTPATOP U TpaduyecKuil
Jnu3aiHep XalHu dnesnbMaH,

ILIKPOKO U3BECTHBIH 10 paboTe HaJL
anuMaunoHHbIM puabmom «The Beatles:
Yellow Submarine» (1968). Bausinue

ero TBOPUECTBA HA MUPOBO33PEHHE
XYJIOXKHHUILBI MOXKHO MTPOCJIEIUTh B
1n306pasuTesbHbIX hopmaTax, pabore ¢
nepcrneKTUBOM, MaciiTaboM U3o0OparkeHus,
B3aUMO/ICHICTBUH LIBETOB U B [IEPBY10
ouepe/ib KOMIO3HIIHOHHO-CTHIMCTHYECKHUX

pelleHnsX, Korjia OHa MPUBHOCHT B
KJIaCCHYECKY 0 HIIJIIOCTPALIMIO TPUEMbI U3
MCKYCCTBA JiM3aliHa U aHUMAallHH.

OTHolLIEHHE XYJIOXKHULBI K HCKYCCTBY
UJIJTIOCTPAllMK XapaKTepU3yeTcst
rJ1yOUHHBIM MOHHMAHHEM H
BOOOpaKeHHeM MPOCTPAHCTBA, B KOTOPOM
pa3BOpauMBaAETCS CIOXKETHAS UCTOPHS,
PaACKPBITHEM JIMUHOCTHOTO COJIEPXKAHUS U
MOTHBALMH EPCOHAKEH, UX TTEPEKUBAHUH
u amoumi. Mubimu caosamu, Hukosib
KunaBesy co3naet cBoe yHUKaJIbHOE
1306pa3uTesibHOE TIPOCTPAHCTBO,
HamnoJIHeHHO€e Pa3HOOOPa3HbIMH
haHTa3UsIMH U MEUTAHUSIMH KaK
CIOJKETHBIX T€POEB, TaK U 3pUTEEH.
[1pu npoBejieHUH CPABHUTEJBLHOTO
aHaJsusa ussoctpauuni Hukoab Knaseay
K «Anuce B Ctpane uyzec» Jlbtonca
KappoJsizia oTMeTHM, UTO, B OTJIMYHE OT
KJACCHUUECKUX UJIJIOCTPALLUI aHTVIHUCKHUX
XYI0:KHUKOB, TBOpUYECKasi HHTepIpeTalius
XYJIOXKHHU1IBI 60JIee HEMoCpeCTBEHHAS,
3MOIIMOHAJbHAS, TPU ITOM He JIMIIEeHHAs
orpeieJIeHHOM 10J11 }KU3HEHHOH MPaB/Ibl.

EcJii roBopUTh 0 TEXHOJIOTHYECKON
CTOpPOHE co3lanus uioctpaiuuii Hukosn
KnapeJy, To HY?>KHO OTMETHTh, YTO ei
6oJibllle XapaKTepeH aHUMalHOHHbIH
MOJIXOJl, HeXKeJIM rpaduuecKuii B
KJIAaCCUUECKOM MOHUMaHUH 3TOTO TEPMHUHA.
KomnosuinoHHble pellieHust UaocTpalui
pacKpbIBAIOTCS NepeJ] 3pUTEJIEM CJIOBHO
JIEHCTBHUE, 3ameyaTieHHoe B pacKaapoBKe,
6oJiee XapaKTepHOH HCKYCCTBY KHHO
¥ aHUMalud. DTo cBoeobpasHas
M3IOMHUHKA, KOTOpast 1aeT BO3MOKHOCTD
3PUTEJIO TIPOJIOJIKUTD JIBUKEHHE
B3IJISJIOM, MAKCHMAaJIbHO BKJI04ast CBOE
BooOpazkeHue u hantasuto. Briepsbie
«Anuca B Crpane uynec» JIbtonca
Ksppouana ¢ unmoctpauusimu Hukonb
Knapeny 6bli1a ony6aukoBana B 1974 rony
usnatesbetBoM Grasset-Jeunesse. Kuura
COMIEPXKHUT 32 WIIIOCTPALIMH, KAK LIBETHbBIE,
TaK 1 uepHo-0eJible, BBIMOJHEHHbBIE B
cenuiinom 1Bete (Monsieur).

CTOUT OTMETHTD €€ OMbIT XyJI0XKHHKA
KOMHKCOB ¥ TIpOohecCroHaIbHOE
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MacTepcTBO, C KOTOPBIM OOBITPLIBAETCS
MJIJIIOCTPaLMs Ha 00J102KKe KHUTH, €
JKeJlaHHeM BbI3bIBaTb HEMOJIEJbHbIH

HUHTEpPEC Yy YuTaTe s C IEPBOTo Ke B3rJisa.

Ha 06s10:kKe KHUTH M300parkKeHbl 1B
OTKpBIThIE IBEpH U Oeryuini kpoauk. [1pu
3TOM B HHIKHIOIO JIBEPb FePOHHS KaK Obl
3ar/si1bIBaeT OTKPBITHIM JIIOOOMBITHBIM
B3IJISIZIOM, a BEPXHSIsl IBEPb BEJIET K
KJIyMOe CKa304HOro Mupa ¢ 00paTHOH
cTopoHbl. To ecTb HaIOCTpaLKs B
KOMIO3UILMOHHOM pellleHUH BbICTpOeHa
TaK, 4TO H300parkeHHne Kak OyaTo Obl
Npe//araeT 3puTeJto «BOUTH» B CKA3KY.
Tak uamoctpauus, npeanaraemas
XYLO2KHHULIEH, TTOBECTBYET O HavyaJe
NPUKJIOYeHUH AJTUCHI M, HECOMHEHHO,
BbI3bIBAET UYBCTBO JIIOOONBITCTBA. TaKUM
TOYHO HAWJIEHHBIM TPUEMOM XY/102KHHUK-
WJJTIOCTPATOP MPHU3bIBAET K JICHCTBHIO,
1U300pasnuTebHO MOTUBUPYS OYIyL1Ero
«MyTeleCTBeHHUKA» K IPOUTEHUIO ITOH
KHHUTH.

MoHoxpomHas uasocTpauus
Knaseay k cuene ¢ metamopdoszamu
Autichl BbINOJIHEHA B OPUTHHAJTBHOM
peleHnH, 3aKJ/I04aloeMest B CMeLIeHHU |
KHUKHOMU rpaduKu U KOMHKCa: Ha
PUCYHKE XyJ02KHH1la CO3/1a€eT OLLLyllIeHHe
AHUMallMOHHOTO 1eHCTBHS, HaKJIa1bIBasl
L1eCTb H300parKeHUI FepOUHH B PA3HBIX
pasmepax oT 60JIbLIETO K MEHbLIEMY.

A cueHa urpbl B KpOKET ¢ roJIoBOH
(sramunro 60Jbllle CBOUCTBEHHA TU3aHHY
M cloppeaJsii3My H3-3a UCIOJIb30BaHUS
PUTMHYHBIX H300paKeHUH NTULL K COYHBIX,
SIPKUX 1IBETOB.

AgTtopckuii ctuib Hukosb
KnaBeay v HecTanaapTHBIN MOAXO/ K
HIII0CTpUpoBanuio «Asmncel B CTpane
yyjec» OblJIM OTMEUEHbl B MUpPE HCKYCCTBA
u B 1976 rony Ha GueHHaJjie B bpatuciase
(CioBaKust) MpUHECIH XY102KHH1LE
BCEMHMPHYIO H3BECTHOCTb H HarpauLy
«3o0Jg0T0e s1670K0» (Heywood 8).

Nma Mas [TerpoBuua Murypuua-
Xne6uukona (1925—2008) kak coBeTcKOro
WJLTIOCTPATOPa AETCKON KHUTH H3BECTHO
10 UJJIIOCTPALUSIM K rTpoudBeenusm C.

Mapuaka, [ Cuerupesa, P. Kunaunra,
P. UyKkoBcKoro u, KoHeuHO xKe, «AJHChI B
Crpane uynec» JIbtonca KsppoJna (cwm.
puc. 9, 10).

B kauecTBe usieHa PpOHTOBON GpUTaibl
Xyl0KHUKOB Mail MuTypuu npuHumads
yuactue B Besinkoi OTeuecTBeHHOM
BOFHE U, BOMPEKH KECTOKHM YCJIOBHAM
OKPY2KaloLLero ero xaoca BofHsl,
ocraJjics BepeH ce6e. OTydMBLINCH MOCIE
BO3BpallleHus ¢ pponta B MockoBcKOM
noJurpapuuecKoM HHCTUTYTE MO

s it

Puc. 9. Maii Mutypuu. «IIpukJjtouenusi Ajuch B
Crpane uyznec», 1977 ., akBapeJib.

CMelHaNbHOCTH «XYI0KHUK KHUTH», B
Jla/ibHelIeM OH co3/laBaJl IPOU3BEIeHHS,
HarmoJHeHHble CaMOOBITHOCTbIO, JIHPUKOH
¥ YMUPOTBOPEHHBIM YYBCTBOM IOMOPA.
Xy10:KHUK JI0OUJ 0OlIIeHHE C IeTbMHU

M OTJIMYHO MOHMMaJ 0COOEHHOCTH MX
MHUPOBO33pPEHHS H MUPOOIILYIIEHHUSI.
Hewmauyto posib B hopmupoBannu Masi
MutypHua Kak Xy10)KHHKa 0Ka3zaJa

ero TBOpUeCKas ceMbs, B 0COOEHHOCTH
MyTeLIeCTBUS C OTILOM — Y2Ke B
MOJPOCTKOBOM BO3pacTe BO BpeMsl
CO3/1aHMs AKBAPEJIbHBIX 3TIONOB Y HETO



Puc. 9. Maii Mutypuu. «IIpukJjtouenusi Anuchl B
Crpane uyznec», 1977 ., akBapeJib.

dopmupyeTcst ocoObIl rpaduiecKui CTHIb
¥ TIOHMMaHHUe UJJIIOCTPaLMK KaK BUJA
MCKYCCTBa.

«Anuca B Crpane uynec» JIbtonca
Ksppouaia, BbinyleHHas H31aTe1bCTBOM
«XynoxKecTBeHHas! IMTepaTypa» B
1977 rony, HacuuThIBaeT 0koJio 30-TH
WITIOCTPaLLMK XyloxKHUKa. HeemoTpst
Ha BHELLHIOIO MPOCTOTY, HIJIOCTPALLUU
Mas Murypunua K «Asuce B Ctpane
yyjec» JaKOHHUHbI U PO eCCHOHANbHBI,
a cama KHHUra sIBJsieTCsl 3amevaTe/ibHbIM
MPUMEPOM, IEMOHCTPUPYIOLIUM 3PUTEJIO
CaMOOBITHOCTb H YHHKAJbHOCTb
ABTOPCKOTO CTHJIS Xy0XKHHUKA.

B KauyecTBe OCHOBHOTO
1300pa3uTesIbHOrO NpHemMa B
uioctpauusx K «Asuce B Crpane uyjec»
MuTtypuu Bce n306parKeHHs BHITOJTHIAET
Ha 6esioMm (hoHe, 3a CUET KOTOPOIO OHHU
HaMoJHSAIOTCS BO3YXOM U CBOOOJIOH,

a TaKKe TOUHO HAHIeHHBIMU YEPHBIMH
LITPUXAMH U JIMHUSIMH, I0NOJIHSAEMbIMH
JIBYMsl KOHTPACTHBIMHU LiBeTaMU. JlaHHble
IIBETHBIE MSTHA MOTYT MOKa3aThCs
HeOpeKHOU HMITPOBU3UPOBAHHOK
abcTpakiuei, 0lHAKO OHU YETKO

CTPYKTYPHUPOBAHbBI, BBIBEPEHBI U TEM
CaMbIM MOJICJIUPYIOT MIPOCTPAHCTBO
rpacuueckoro JIMCTa, BbISIBJISS CaMoe
BaKHOE U OHOBPEMEHHO HTHOPUPYS
JIMLLIHEE, YTO MOXKET OTBJIEKAThb IOHOTO
yuTateas u 3pureds. [lnactuunocth
Mas3KoB, BbISIBJIEHHE U pacCTaHOBKA
AKLEHTOB, JJAKOHHYHOCTD MSTEH
€03/1a10T CBO€0OpasHblil cCaMOObITHbIH
1300pa3uTeNbHBIN CTUJIb, TJI€ CIOXKETHBIE
MepCOHAKU U OKPY2KAIOLLIMH X aHTypaxK
0CTPO XapaKTepHbl U MAKCUMaJIbHO
BbIpa3uTesbHbl. MUHHMaMCTHUECKAS
3CTETHKA BKyIe ¢ 6J1aropoJICTBOM

M CKPOMHOCTbIO PUCYHKA MPH
Co3eplaHnuy UIJII0CTPaLUi CO3/1AI0T
BIeyaTJeHHEe HEeIOCKA3aHHOCTH U JIal0T
BOJII0 BOOOPAXKeHHIO U paHTA3HH.
HecmoTps Ha To uTo MuTypuY BJISICS
MPU3HAHHBIM MacTepOM aKBapeJiH, OH
CMeJI0 9KCIIEPUMEHTHPOBAJ U C IPYTUMHU
mMarepuaJjamMu U TeEXHHKaMH pu paboTe
HaJl KHUYKHOH rpaduKoi, cosnanas
HEMOBTOPHUMBbIE 110 CTHJIIO I€TCKHE
nnmoctpauuu. Mekycersoen Koncrantun
Uysaltues B ctatbe «CosiHeunbid Mati»,
MOCBSILLEHHON aHaJIM3Y TBOPUYECKHUX
meToi0B Mast Mutypuua, otmeuad:
«Kapruuku Mutypuua cpoanu
haphopoBbIM CKYJBITYPKAM: OHU
BO3JLyIHbI, XPYTTKH — CJIOBHO MOJICBEUEHbI
usnytpu» (Hysaies 20).

[Tpu nckyccTBOoBEIUECKOM
aHaJiM3e TBOPUECTBA XY/I0KHUKOB,
wioctTpupoBasiux «Asucy B Crpane
uynec» JIbtonca KappoJiia, Heo6xonumo
YIOMSIHYTh aMePUKAHCKOT0 Xy/I0XKHUKA-
usanoctparopa ['pera Xusbaebpauara (cm.
puc. 11, 12). B 2010 rony nanarenbcTBo
«DKCMO» BbINyCKaeT KHUTY «AJinca
B CrpaHe uynec», obopmernnyio 30
HJTIOCTPALUAMU Xyl02KHHKaA. OT
WJLTIOCTPALIMH APYTUX XY10KHUKOB €10
MPOU3BEEHHUS OTJIHYAIOTCS CMEJIBIMH, B
yeM-To JlazKe KhHeMaTorpagpuuecKkuMu
paKypcamu, HaJHuneM HeOObIUHbIX
(yTypHUCTHUECKHX 3JIEMEHTOB, 3P heKTHON
UIPOK CBETOTEHH U OJJTHOBPEMEHHO
KPacoOYHOCTBIO PeaJUCTHYHOIO PUCYHKA.
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Bcee nepeuncyieHHoe co3aaeT y3HaBaeMbli
1 HEMMOBTOPHUMBIH CTHJ/Ib AaMEPHKAHCKOT 0
XYJ02KHUKA-UJTIOCTpaTOpa, paboTalollero
B 2KaHpaX (aHTACTHKH U (DIHTE3H.
TBopuecku# meton XuJsbaebpanira

NP CO3/IaHUH UJIJTIOCTPALMH K CKa3Ke
«Anuca B CrpaHe uyjiec» cocTosiyl B
TOM, YTO [IPH €€ MPOYTEHUH XYL0KHUKOM
0TOMPAJUCh BO3MOXKHBIE CIOXKETHI

J/151 HJJTIOCTPUPOBAHHST, KOTOPbIE B
JlaJibHelIeM eJIHJIMCh Ha KPYITHbIE,
cpe/iHue U 001lHe MJaHbl, TOUHO
nepejaole KaoyeBble JOKaluH
JIeHCTBHUS TVIaBHbIX repoeB B HUX. [lasee
MPOUCXONJ MPOLLECC TIIATENBHOIO
ot6opa, U B uTOre obLlee KOJHYeCTBO
CKeTuel-HabpOCKOB COKPALAJI0Ch /10

30. JlaHHbIl MeTOJ NPUMEHSIETCS TTPH
CO3J1aHHH PACKAIPOBOK CIO?KETHBIX
JIUHUN U ICUCTBUH NIepCOHaKel B
MCKYCCTBE KMHO M aHuMaluu. Ho

Puc. 11. I Xuabpe6paunr. «besymuoe vaenutue»,
1990 r., rpacuuecKuii JUCT.

paHee B CTaTbe y2Ke yIIOMHUHAJIOCh, OY€Hb PEAJUCTHYHBI, CJIOBHO OHU

YTO UJIJIIOCTPALMSAM XYJL0KHHKA repeHec/MCh U3 COBPEMEHHOI0 MUpa B
XapakTepHa KMHeMaTorpauyHOCTb MHP CKa3KH. DTO CBSI3AHO C TEM, YTO OHU
B U300Pa3UTEJIbHO-KOMITO3ULIMOHHOM OTPHCOBBIBAJIUCH XYJ02KHUKOM C peaJsibHO
MOCTPOEHUH H300paxkeHus. MHTepecHo CYLLECTBYIOILHX JIOAEH, 0COOEHHO 3TO

TO, 4TO 0Opa3bl IEPCOHANKEN KHHIH B 3aMeTHO Ha U300pa3UTe/IbHOM PELICHUU
untepnperauuu ['pera Xusnpaeopanara qty Amient 1 nanuuka. [To npusnanuio

camoro ['pera Xunbuebpauiara, emy
HPaBsITCS] HIJIIOCTPALLIUK ¢ U300paKeHHeM
CloXKeTa o najieHuu AJIUChl B KPOJHUbIO
HOPY U CLeHbl ¢ 6e3yMHbIM YaernuTHeM
(Xusbaebpannr).

Ecsii roBopUTh 0 Ka3aXCTaHCKUX
XYI0KHUKAX, UJJTIOCTPUPOBABLINX
MCTOPHUIO O MPUKJIOUEHUAX AJIUCDI, TO
HeJib3s He OTMeTHTh Accosib Cac —
COBpPEMEeHHOro rpaduka-uJ/aocTpaTopa
13 ropoaa AJMarthbl, Yeil aBTOPCKHUH
MoYepK XOPOLI0 Y3HABAEM H 110 MHOTHM
KPUTEPUSIM Y2Ke sIBJISIeTCs] «OpPEeHI0M>.
Ee uasoctpaumu yKpauaan CTpaHuLLbl
pecnyOJIMKAHCKHX Ta3eT U 2KYpPHAJOB
«KapaBan», «KapaBan-6sauk», «)Kyma-
natuuua», «Tangem», «Jlennnckas
CMeHa», a TaKyKe KHUT'M 0TeUeCTBEHHbIX
1 3apyOexKHbIX U3faTenbeTB « TpuMar»,
«Apyna», «[Tonsguapusi», «<KHUKHDI

Puc. 11. . Xunbpe6pannr. «<besymuoe uaenutue»,
1990 r., rpachuuecKuit JnCT. KJIYO» U T. 1.



Accoub Cac B mepByio ouepe/b
TaJIAaHTJIUBbIH Xy10XKHUK-TpadHUK,
mMactep H300pas3UTebLHOTO PUCYHKA,
CMeJIO U TPAMOTHO UCIOJIb3YIOLLHN
YepHbIH U 6eJibli [BEeTa B CBOUX
WJLTIOCTPALLUSIX, TOCKOJIBKY CUMTAET HX
CaMbIMHU «4eCTHbIMU». MOHOXpOMHOE
1306pa3uTesibHOE pelleHHe BKyTe
C €€ aBTOPCKUM CTHJIEM M03BOJISIET
XyI02KHHLE TTepeiaTh BeCh ipaMaTH3M
M3JaraeMblX B TeKCTe COObITHH, yCHINBAS
accolMaTUBHBIN psiL 00pa30B 1151 3PUTEJIS
¥ JleJ1as1 MIJIIOCTPALLMIO TPOTECKHON U
3aroMHUHatoULecs.

['1aBHBIM KOMITOHEHTOM CBOETr0
TBOpYECKOro MeTosia AccoJib cCUMTaeT
«HACMOTPEHHOCTb», HHLIMH CJIOBAMH,
BU3yaJsibHbIH OMBIT Xy102KHHKA. BeposTHo,
9THM 1 00yCJIOBJIEHO pagHooOpasue ee
XYJ102K€CTBEHHO-BbIPA3UTEJBLHOT O S13bIKa,
KOMIO3UIIMOHHBIX PeLIeHUI U CTHJIEBbIX
npueMoB. B pelleHuu uimoctpauui
KakJ10i KHUru Accosib Cac HaXOAUT CBOU
YHHKaJIbHble CMIOCOObI BU3yaJU3alliu
TEKCTa, 3a/lyMKH aBTOpa, MaHepy
MCIOJIHEHHUS], CTUJIUCTHUKY, a TaKKe
noabupaeT maTepuaJsibl i TeXHUKy. Onun
U3 [VIaBHBIX CMIOCOO0B H300parkeHus
Y XYJOKHHUIBI — 3TO (PUJIUTPAHHBIH
PUCYHOK, MPU3BAHHbBIH TOUHO, TOHKO
Y M3SILLHO M0BEAATh 0 COObITHAX
WJLTIOCTPUPYEMOH HCTOPUH. MHorHe
CBOM KOMTIO3UIIMH ACCOJIb BBITIOJHSET B
TeXHHUKEe aKBapeJi, Ubsl rpauuHOCTb,
MJ1aCTHYHOCTb, Pa3JIHUHbIE PA3MbIBKH
1 TIOATEKH, a TaKKe CBoeoOpasHbie
COUETAHUS 1IBETOB MO3BOJAIOT XYL0KHHULE
co3JlaTh sIpKHe, 3alloMHHaoLLMecs
WJLTIOCTPAllMK, HAMOJHEHHbIE OLLYLIEHHEM
BoJILIeOCTBA U [TO93UH.

Haxozasicb B OCTOSTHHOM 1OMCKE HOBBIX
BbIPA3UTeJbHbIX TPUEMOB H CPEJICTB,
Accosib Cac MHOTO 5KCTIepUMEHTHPYET
C Pa3JIMYHBIMHU XyJ102K€CTBEHHBIMU
marepuaJ/JaMu U TeXHHKaMHU, 4TO B
KOHEUHOM MTOTre BbIJIMJIOCh B CO3/IaHHe
YHHUKaJIbHOH aBTOPCKOM TEXHUKH MHCbMa
aKpUJIOM U Tyliblo. IMeHHO B 3TOi1 ke
TeXHHUKe XyJ02KHHLIEH BbITNOJIHEHA CepUs

WioCcTpaluil K «Asnce B 3azepKasbe»
JIbtonca Kappodna.

Wamocrpauun Accosb Cac K KHUTe
AHIJIMHACKOTO KJIaCCHKA JIAKOHUYHBI,
11eJIbHBbI, IEKOPATUBHbI U OY€Hb
neTaJgbhbl (cM. puc. 13, 14). Heemotpsi
Ha CEePbE3HOCTb U CePKAHHOCTD,
MO2KHO J1azKe CKa3aTh «B3POCJOCTb»
1300pa3UTebHOTO SI3bIKa XY10KHHUILbI,
ee rpauka crocobHa YeTKO JIOHECTH
J10 IOHOT'O 3pUTEJIs CIOXKETHO-00pasHoe
cojiepKaHne KHUMH, @ HIJIIOCTPALLUK TTPU
3TOM He JIMLLEHbl JHHAMUKH, CBOOO/bI
M XapakTepHo# s ckasku JIbtouca
Ksppodana atmocepbl MUCTHUHOCTH
1 p3HTE3UNHOCTH. [M1aBHYIO0 TeponHIO
cKas3Ku AJicy XyloKHHI1a M306pakaeT
B [IPOCTOM I1bILLIHOM O€JI0M €BPOIEeHCKOM
MJ1aThe C LIMPOKUMH pyKaBaMH-
(honapukamu. ¥ Hee JJIMHHbIE YepPHbIE
BOJIOCBI, @ HOT'M 00y Thl B UepHble Ty(eabKH
c 3acTexkKoh. Kak u MHOTHE XyJ0:KHUKH,
Accosib Cac B KauecTBe MpoToTHINa
o6pasa Asncbl 30paJia BHEITHOCTD
6s1n3Koro yesoBeka — csoelt rouepu. [1o
ee CJI0BaM, «..MCKaTb He MPULIJIOCh —
JI0Ub KakK pa3s Obl/1a B TOM 2Ke BO3pacTe U B
TOM ke Tunaxe, 4yto u Anuca. KsppoJa,

Puc. 14. Accosb Cac. «Asnca B 3azepkasnbe», 2012
I., aKPUJI, TyLLb.
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KaK U3BECTHO, OblJI TOMHUMO BCETr0
npoyero u otorpacdom. Mayuasi ero
(oTomaTepuaJbl nepea HadaaomM paboThl
HaJl UJJTIOCTPALIUSIMH, 51 3AMETHJIA, UTO
MOS$1 104b OYEHb 110X0Ka Ha TY, HACTOSILLY 10
Auucy. O6pas KoposieBbl TakKe OblJ
MOJICMOTPEH B OJJHOM U3 OJIM3KHX
mojieit...» (beficen6aesa). Mnrepecen
napsia KopoJsieBbl Ha ee HJIOCTpaLUSX
— OHa oJieTa I10 eBpONelcKoi Mojie B
00beMHOe T1J1aTbe, MHOTOCJIONHO 1 6oraTo
yKpallleHHOe Kpy»KeBaMH 1 y30paMH,
C BODOTHUKOM-(pe30il, IIUPOKUMHU
pykaBamu 1 KopcazkeM. [IpocTpaHcTBO
BOKPYT repoeB BO3/YILIHO, a B aHTypaxKe
HATOJIHEHO T'YCTOH TPaBOK U OyHCTBOM
1BeTOB. [10106HbBIH Meii3ark xapakTepeH
17151 TPOCTOPOB MPEArOPHbIX MeCT GJIU3
Anmatel, POIHOTO JIJISt XyI0XKHHUIIBI TOPOJIA,
¢ ux 6oraToi hJIopoit X0JIMOB U T0JIel.
[IpuBJ/iekas CBOIO yHUKAJBHYIO H
HETOBTOPUMY10 aBTOPCKYIO TEXHUKY,
Accouib Cac B CBOMX MJLTIOCTpALUAX
uepHO-6€J10 TOHAJILHOCTH
n3o0pakaeT MUp 3a3epKaJibs
WJIJTI030PHBIM, MHCTHYECKHM H
OJlHOBpeMeHHO Marnueckum. Cmelnenue
1M300pa3uTe IbHbIX MATEPHAJIOB — aKpHJIa
U TYLIM — T03BOJISIIOT XyJ0KHHLLE CMEJIO
IKCMEPUMEHTUPOBATH HaJl BU3yaJ bHbIMH
sheKTaMu B aBTOPCKUX MIJTIOCTPALIUSX
1 B KOHEYHOM MTOre CO3/1aBaTh 00 bEMHbIE
1306parkeHusi, BbI3bIBaloll1e BreyaTaeHue
YepHO-0eJIbIX CHUMKOB.

PesynbTaTthl

Pesysibrathl U BbIBO/bI
MCKYCCTBOBEUECKOI0 aHAJIN3a aBTOPCKOH
WJIJTIOCTPALLMH K JIUTEPATY PHOMY
npoussenenuto JIbtorca Kapposna «Anuca
B CTpaHe uyec» B KOHTEKCTE Pa3BUTHS
MHUPOBOW KpeaTUBHON U3/1aTeTbCKOH U
KMHOMHJLYCTPHU MOTYT ObITh [IPHUBJIEUYEHbI
B KaueCcTBe METO/10J10THUE€CKONH OCHOBBI
JJI51 PA3BUTHS OTEUECTBEHHOH KpeaTUBHOH
UHJlyCTpUH. B pesyJibTaTe aHaJUTHUECKOH
pabOThI, OCYLIECTBJIEHHON B IAaHHOH
CTaTbe, BO3MOXKHO paccMaTpUBaTh

Puc. 14. Accosb Cac. «Anuca B 3azepkasbe», 2012
I., aKpUJI, Tylb.

JINTEpaTypHOE NPOU3BEJIEHHE B KaHpe
netckoro gautesu JIstonca Kappodia
«Ausuca B CrpaHe uyjec» B KauecTBe
YHUKaJbHOH HCTOPUU-CKA3KH, KOTOPAs 10
NPOLIeCTBUU BPEMEHH CTaJa KyJbTOBOH
J1J1S1 MHOTUX OKOJIEHUH JIIoJel BHe
3aBUCHMOCTH OT reorpauiecKon JoKalnuu
¥ 0KaszaJla BJMsHHE Ha KYJbTYPY B paMKax
COLLMAJbHO-3THYECKON U 9CTETUUECKON
ceprl. Ha ocHoBe HCKycCTBOBEIUECKOTO
aHaJIM3a pacCMOTpPeHa poJib HCKYCCTBA
KHUKHOH aBTOPCKOH UJLJIIOCTPALLUH B
(bopmMHpOBaHUM MHPOBOH KpeaTUBHOH
WHyCTPUH Ha pUMepe HIJIIOCTPALLMH K
JIUTEpaTypHOMY IpousBeieHHIo JIbtonca
Ksppoana «Anuca B Crpane uymec».
[IpennpuHsiTa nonbITKa paccMOTpeTh
OCHOBHbIE JINYHOCTHbBIE, COLLMAJbHbIE,
KYJbTYypHBIE H TEXHOJOTHYECKHE
acreKThbl, OKa3aBlLUWe BJAUSHUE Ha
NpoLEeCChl PA3BUTHSI HCKYCCTBA KHU2KHOH
UJIIIOCTPAllMK B MHTEJIJIEKTYa bHbIH
NPOAYKT KpeaTHBHOH MHYCTPHH.
YUUTBIBast TO, UTO KpeaTHUBHASI HHLYCTPHSI
nojipagyMeBaeT TBOPUECKHH TPOJYKT,
CTOUT 0OPaTHTb BHUMaHHE HAa HCTOKH
BO3HHKHOBEHHSI 3TOI0 HHTEJJIEKTYaJbHOIO
NpoJyKTa, a UMEHHO — ero aBTopa,
npodeccuoHa bHOr0 Xy/102KHHKA-
WJJII0CTpaTopa.

Hayunasi moctanoBka Bonpoca,
AHaJIM3bl M BbIBOJLbI JAHHOH CTATbH HMEIOT
MCKYCCTBOBEUE€CKO-TEOPETHUECKY 10
LIEHHOCTb U MOTYT ObITh HCTOJIb30BAHbI B
TPYZLaX HCKYCCTBOBE/IOB, KYJIbTYPOJIOT OB,
CTYJEHTOB, MArHCTPAHTOB JJIs1
MCCJ/Ie10BATeJbCKUX paboT U pa3paboTKH
HayuHbIX TpoeKToB. Tak:ke U3yuyeHHe



TEOPETHYECKHUX BBIBOJIOB TAHHOTO
uceJse10Banus OyaeT NoJe3HO 115
TBOPUYECKOH NPAKTUUECKOU AeSATEbHOCTH
COBPEMEHHBIX XY/I0?KHUKOB.

3aknwyeHue

B 3akJiiouenunu paboThl, 3aBepiiias
MCKYCCTBOBEIYECKH I aHAJU3 aBTOPCKOH
UJITIOCTPALLUK K JINTEPATy PHOMY
npoussenenuio JIbtonca Kapposna «Anuca
B CTpaHe 4yjec» B KOHTEKCTE Pa3BUTHS
MHUPOBOH KpeaTHBHOH UHYCTPHH, HY2KHO
OoTMeTUTh cJhenytolee: JIbtoue Kappod,
KaK 4eJIOBEK, YMEBIIHI «CMOTPETh HA MUP
rjaasaMu pebeHKa», co3/1aJ/l YHHKaJbHY O
CKAa304HYI0 HCTOPHIO, CTABLLIYIO KYJbTOBOH
JIJIs1 MHOTHX MOKOJIEHUH JIeTeH BCero Mupa.
«Amuca B CrpaHe uyaec» Kak peHOMeH
MHUPOBOH JIMTEPATYPbI 2KaHPa IETCKOT0
(hoHTE3HU axKe Mo MPOIIECTBUHU BpEMEHH
C MOMEHTA CBOETO CO3[1aHHs OKa3blBaeT
KYJIbTYPHOE BJIMSIHUE HA COLHAJIbHO-
THUECKHE U 3CTeTHUYECKHE OPUEHTHPHI.

MckyceTBO KHUKHOH MILITIOCTPALLMK —
HEOTbEMJIEMbIH 3JIEMEHT XOPOLUEeH 1eTCKOH
KHUT'H — CrocoOCTBYET Kak Mpoueccy
NOrpy»KeHHs YuTaTe/s B MUP CKa3KH, Tak
1 Pa3BUTHIO €ro BOOOparKeHHs BKyIle C
JIyXOBHBIM M 9CT€THYECKUM BOCIIUTAHUEM.
Wanoctpalius Kak BUJL KHHAKHOH rpaduku
co3naet cBoeoOpa3Hbli BU3yaJbHbIN Y Th
MO3HAHUS OKPY2KAIOLIEro Mupa peGeHKoM,
MO3TOMY CTaBHT MepeJl Xy10KHUKOM-
UJIJIIOCTPATOPOM CJIOZKHbIE 3a/1a4H,
Opocalolilie BbI30B €ro XKH3HEHHOMY
ONBITY, TBOPYECKHUM HaBbIKaM H
9CTETHYECKHUM MPENIOUTEHHUSIM.

[TepBbIMU XYL0KHUKAMU, CO3/IaBLIMMHU
UJITIOCTPALLUK K JINTEPATy PHOMY
npoussesieHuto JIbtonca KappoJa
«Anuca B CrpaHe uynec», ABJSINCh
€ro COOTeYeCTBEHHUKH — «aHTJIMHCKHe
kaaccuku» Jlxou Tennuen u Aptyp
Pskxem. MIx TBOpUecKoe HacJieine,
CTHJHMCTHYECKHE 0COOEHHOCTH
M300pa3uTEeJIbHOTO S13blKA, YHUKAJIbHbIE
aBTOpcKue 00pasbl aKTyaJibHbl U 110
cell IeHb, M0J1b3YsICh CITPOCOM CPe/IH

nounTaTesied U OKa3blBast BAHSIHUE HA
COBPEMEHHbIX JedTe/el KYJAbTypbl U
MCKYyCCTBaA.

[ToMHMO «aHIIHHCKUX KJACCUKOB,
HEeOOXOAMMO OTMETHUTD BKJIaJL B o0liee
WJLJIIOCTPATHBHOE HacJieine «AJuchl B
CrpaHne uyzec» U APYrux Xy/10KHUKOB.

B ux uncse — dunckas xyaoKHu11a

Tyse Mapuka flHccoH, B UIOCTpalIUAX
KoTopo# aTMocepa ckasku JIponca
KsppoJiia HanoJsiHeHa TenJoMm, yioToM,
J10OPOM U [y LIEBHOCTbIO, HECMOTPSI

Ha rPOTECKHOCTb U MUHUMAJIU3M
1300pa3uTesIbHOrO pelleHHsl, BEposiTHee
BCEro CBS3aHHOTO C CyOKYJ/IbTYPHbIMH
0COOEHHOCTAMHM CKaHAMHABCKOI0O 9THOCA.
®paniysckas xynoxkHua Hukosb
Kanagesny, onupasicb B CBoeM TBOpUECTBE
Ha U300pa3uTeJIbHYIO KYJbTYpY M0I-
apTa ¢ CUXoJeJJMYECKUMH 3J1eMEHTaMHU,
XapaKTepHbIMH /151 HCKYyCCTBA KOMUKCA

1 annumauuu Esponsl 60—80-x ronos
MPOLLJIOro BeKa, B CBOIO ouepe/ib,
nojapuJ/a MUpy aBTOPCKYIO CEPHUIO
ClIOppeaJIMCTHUHO-IH3alHePCKUX
nimoctpauuii K «Asunce B Crpane
yynec». B yHuKa/sbHOM aBTOPCKOM

CTHJIE BBIMIOJIHEHBI TpahuueCcKHe JUCThI

K «Anuce B CTpaHe uyjiec» COBETCKUM
MacTepoMm uJocTpaunn Maem
Murypuuem. HecMoTpst Ha TO 4TO €ro
1300pa3uTesIbHbIN A3bIK CTHJIMCTHUECKH
MUHUMAJMCTHUYEH, OH MOHSATEH U I0CTYIEeH
IOHOMY 3PHUTEJII0, KOMITO3UIIHOHHBIN CTPOU
MJLTIOCTPALLMH OPraHUYHO BBICTPOEH,
HaroJIHEeH BO3/LyXOM U [TPOCTPAHCTBOM,
CTUMYJUPYS paHTa3u1o U BooOpakeHue
uynTatesiel. AMepuKaHCKH# Xy10:KHUK ['per
XuJabaebpaHir, crelranu3upyouimincs

B »KaHpaxX (paHTACTHKHU U (DIHTE3H,
CO3J1aJ1 CBOIO CEPUI0 UIITIOCTpaLMil K
kHure JIbtonca Kappodiia, kotopas
OTJIMYAETCs KHHEMATOrpapuIHOCTbIO
1306pas3uTesibHOro si3bika. Ero
WJLTIOCTPAlMK 6OraThl CMeJIbIMH
«KHHeMaTorpapuuHbIMU» paKypcamy,
sJeMeHTaMu QyTypHuama, oco6oil
peaJIMCTHUHOCTbIO 06pa3oB H 3¢ eKTHOMH
Mrpol CBeTa U TeHH. XyJ0KHUK CO3/1all
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CBOE YHUKAJIbHOE aBTOPCKOE BHJIEHHE
KYJIbTOBOTO JINTEPATYyPHOIO NIPOU3BELECHHS
c o6pa3amu repoeB 1 MepcoHazken,

KaK OyTO CYLIeCTBYIOIIMMH B HalleH
MOBCE/IHEBHOH peasibHOCTH.

KasaxcraHckui Xy10:KHUK-
uamoctpatop Accosb Cac coznadga
JJAKOHHYHbIe, (DUJIUTPAHHbIE, LIebHbIE
WJIJIIOCTPAllMHK K TIPOU3Be/IeHHI0 «Aunca
B 3azepkaJibe». UTo HHTepeCcHO, OHH
BbIITOJIHEHbI B OPUTMHAJIBHON TeXHUKE
aKpuJa C Tyllblo B YepHO-6eJ0l
rpacuke. Tako# MOAX0M BO MHOTOM
HeCTaHapTeH /sl HCKYCCTBA e TCKOH
WJLTIOCTPALMM, HO JleJiaeT ee oOpasHoe
BUJIEHHE JIHTEPATYPHOrO ClOXKeTa
6oJiee YeTKUM M JIOCTYITHBIM, YCUJIUBASI
3D eKT MUCTUUHOCTH U HIHTE3UHHOCTH
MPOUCXOJISIIILETO.

BoJiee Beka Hasa aHrMicKui
nucatedb JIbtoue KappoJi cosnad pis
JOUKH cBoero apyra Anunce JIngmesnn
CKa304YHYI0 UCTOPHUIO O €€ MPUKJIIOYEHHSIX

B CTpaHe uynec, KOTopast OTKJIUKHYJIach B
Jlyllax u cepillax MUJJIHOHOB YUTaTe1ei.
dTa cKkazouHasi HCTOPHUS BJIOXHOBUJIA
MHOKECTBO XyJ0:KHUKOB Pa3HBIX
HallMOHaJIbHOCTEH, paboTalOUIMX B pa3HbIX
1306pa3uTesIbHbIX CTHJISX, HA CO3aHKe
WJITIOCTPAIINH, PACKPBIBAIOIINX MEpe]
YHUTATEJISIMU YAAMBUTEJbHBINH (DIHTE3UHHbIH
mup «Asncnl B Crpane uynec». B
nocJielyolieM UX TBOpUECKHE HAXOAKH
MOCJIY2KHJIH OPUEHTHPOM JIJ151 PE2KUCCEPOB
1 TIPOJII0CEPOB, IKPAHU3UPYIOLIUX
KYJIbTOBYIO JINTEPATYPHYIO HCTOPHIO B
MCKYCCTBE KMHO U aHUMallMH, opazkas
BOOOpaKeHHe 3puTeJiell H3bICKaHHOCTbIO
1 3PEJIHLLIHOCTBIO TPOUCXOSIIETO.

M 3aKOHUHTB cTaThIO XOUeTCs

CJOBAMH aMePUKAHCKOI0 Xy10:KHUKA-
usgioctparopa I'pera Xusbuebpanara:
«Bale Boo6parkeHne — Balla camast
6oJiblIast LeHHOCTh. OHO HaMPaBUT Bac

Ha MyTh HEBEPOSTHBIX BO3MOKHOCTEN.
[TocrapaiiTech Bcerjia u BO BCeM BUIETh
npekpacHoe» (XusabaeOpaHur).
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JIbIOUC K3POJAbIH, «AJIMCA FAXXAMBIMTAP ENIHAE» LWbIFAPMACHI YXOHE KPEATUBTI
WUHOYCTPUSANAPObIH, AAMYbI XXAFOAMbIHOAFbI ABTOP/IbIK UNITIOCTPALUS ©HEPI

Anparna. Makana Jlbtouc KapponngpiH «Anvca Faxanbintap eninge» agebu LWbliFapMacbiHa anemae
KpeaTuBTI MHAYCTPUANAPAbIH AAMYbl XXaFAANbIHAAFbI aBTOPbIK, UANHOCTPALMS 6HEPiH BHEPTaHY
TYpFbICbIHAH Tangayfa apHanfaH. CoHpan-ak, 3epTTeyae aFblilwblH 6ananap xasywbicbl Yapnbs
LomxcoHHbIH, Jlbtonc Kapponn 6ypKeHLwik aTbiMeH a3faH xaHe 1865 Xbinbl apblk, kepreH «Anuca
FaxkaiibinTap eniHae» epreri XMKasTbIHbIH, M3AEHU KyObinbiCbl KApacTbipbinaabl. byn weirapma 6ananap
TaH-FaXanbin 94e6M XaHPbIHbIH, KanbiNTacyblHa PEBONOLMSANBIK dCEP ETTi, an «Anuca fFaxanbintap
eninae» cypeTwinepi xkacaraH aBTOP/IbIK UIOCTPALMANAP MEH 3CTETUKANbIK-6eliHeney CTunbaepi
)Kac ypnakTbiH abcTpakTini-beviHeni ovinay MeH aneMAi TaHyAblH AaMyblHa 3Cep eTTi. ATakTbl CypeTLli-
WNNKOCTPATOPIAPAbIH, WbIFAapMaLLbIbIFbl 6ananap Kitan MANCTpaLmMsaCbl eHepi backa beliHeney
TYp/iepi MeH XXaHpnapbIMeH KaTap AsYipiMi3aiH KepKeMAIK-3CTETUKANbIK XXaHE MILAEHU CTUAIH
KanbINTaCTbIpyFa yAec KOCaTblHbIH 0ObEKTUBTI TypAe Aanenmeni. bananap ywiH nantoctpaums MaHbi3bl
YKafbIHAH KiTan MaTiHiHiH 83iMeH Tene-TeH, an TinTi KilwkeHTal 6ananap ywiH MaTIHHEH e MaHbI34bl,
eWTKeHi 6yn 6anaHbIH aneMAi TYCiHy TaXXipnbeciH KaMTaMachI3 eTeTiH 6iniMHiH, BU3yanabl Xonbl. An
CypeTLWi-UNNCTpaTopAblH, 6acTbl MiHAETI KiTan apKbiibl anblHFaH 6iniMAI AMHAMUKANbIK, KEHENTY
60nbin Tabbiaabl. Jietonc Kapponngpih, «Anvca faxkanbintap eniHae» afebum WwlFapMacbiHa acafaH
9p TYpAi CypeTwinepaiH Kitan antCcTpaumnsnapbiHbiH, eHePTaHy Tanaaynapbl aBTOPAbIK, CTUIbAED
MEH MHTepnpeTaumanapablH anyaH TypAiniriH kepceTteni, onapablH, 9pKaMCbIChbl ©3iHAIK KBpKEMUIK
beliHeneyimMeH backanapaaH epekweneHeni. OnapabiH, katapbiHaa: [IxkoH TaHHUen, Aptyp Pakxam, Tyse
SIHccoH, Hukonb Knageny, [per Xunbaebpanat, Maii MuTypuy, coHai-ak KasakcTaHablk cypeTwi Acconb
Cac 6ap.

Tyiiin ce30ep: bananap Kitan MANCTpaLMACHl, «Annca Faxxanbintap eniHge», MogeHn heHOMEH,
Jlbtonc KapponnabiH, WelFapMallbliblifbl, KPEATUBTI MHAYCTPUSNAP.

Aoaiiekce3 ywiH: Kan, Jlana, xaHe Manik MykaHoB. «/lbtouc KapponnablH «Anvca faxanbintap eniHge»

LWblFapMachl )X9He KpeaTuBTi MHAYCTPUANAPAbIH, AaMYbl XXaF4aiblHAAFbl aBTOPJIbIK, UTIOCTPALIMA BHEPI».
Central Asian Journal of Art Studies, 7. 8, N® 2, 2023, 48-76 6. DOl 10.47940/cajas.v9i2.644

Asmopnap Kom«a3baHblH COHFbl HYCKACbIH 0KbIN, MAKY/10a0bl #aHe Myddenep KalilblblFbl HOK
eKeHOi2iH Manimoelioi.



«ANNCA B CTPAHE YYOEC» NbOUCA K3PPOJITA M MCKYCCTBO ABTOPCKOW MNNIOCTPALMM
B KOHTEKCTE PA3BUTUSA KPEATUBHbBIX MHAYCTPUN

Lada Kan', Malik Mukanov?
!2Temirbek Zhurgenov Kazakh National Academy of Arts (Almaty, Kazakhstan)

CARROLLS ‘ALISE IN WONDERLAND’ AND THE ART OF ILLUSTRATION IN THE CONTEXT OF THE
DEVELOPMENT OF CREATIVE INDUSTRIES

Abstract. The article is devoted to the art historical analysis of the author’s illustration to the literary
work of Lewis Carroll’s Alice in Wonderland in the context of the world creative industry development.
The article also examines the cultural phenomenon of the literary work Alice in Wonderland, written
by English children’s writer Charles Dodgson under the pseudonym of Lewis Carroll and published
in 1865. This work had a revolutionary impact on the formation of the literary genre of children’s
fantasy, and the author’s illustrations and aesthetic and pictorial styles, created by artists for Alice
in Wonderland, had an impact on the development of abstract and imaginative thinking and world
cognition of the younger generation. The work of famous artists-illustrators objectively proves that
the art of children’s book illustration is on a level with other visual types and genres, involved in the
formation of the era’s artistic and aesthetic and cultural style. Illustrations for children is as important
as the book text itself, and for young children even more important than a text, because it is a kind
of visual path of knowledge, providing the experience of comprehending the world by children and
the main task of an illustrator is to expand the knowledge obtained through the book dynamically.
The art analysis of book illustrations of various artists for the literary work of Lewis Carroll’s Alice in
Wonderland shows a wide variety of authors’ styles and interpretations, each of which differs from the
others in its original artistic reading. They include John Tenniel, Arthur Rackham, Tove Jansson, Nicole
Claveloux, Greg Hildebrandt, May Miturich, and Kazakh artist — Assol Sas.

Keywords: book illustrations for Alice in Wonderland, the cultural phenomenon of Alice in
Wonderland, the works of Lewis Carroll, children’s book illustration in the creative industry context.

Cite: Kan, Lada, and Malik Mukanov. “Carroll’s Alice in Wonderland’ and the Art of Illustration in the
Context of the Development of Creative Industries.” Central Asian Journal of Art Studies, vol. 8, no. 2,
2023, pp. 48-76,D0I 10.47940/cajas.v9i2.644
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YITPABJIEHUE
MPOJAKAMHU B
EVENT-UH1YCTPHMN:

CPABHUTEJIbHbBIN AHAJIU3

TEXHUK ITPOJAK

Anap Moajaiuesa'
'Kaszaxckast Haupnonasbhast Akagemusi nekycers umenn T. K. Kyprenosa (Anmater, Kazaxcran)

Pycrem Hapumanos?
?Arbipayckuil ynusepentet umenn X.Jlocmyxamenosa (Arbipay, Kasaxcrat)

AHHoTaums. 1o HeoduuUManbHbIM JaHHbIM B Ka3axcTtaHe akTUBHO pa3BMBAETCS KyAbTypHas
aKoHomuka. Mccneposanue British Council no KynbTypHOi 3koHOMMKe KasaxcraHa B dopmare
KapTMpOBaHWS [OKa3blBAET MOTEHLMAN PAa3BUTUS KPEATUBHBIX MHAYCTPUIA M obpallaeT BHUMaHWe Ha
Heobx0aMMOCTb Pa3BUTUS NPenNPUHUMATENBCKUX HAaBbIKOB Y BU3HeC-MeHemXepoB.

KpeatnBHas nHayctpus B KasaxcraHe BkatovaeT 6onee 55 pasnuyHbix BMAOB 6u3Heca, cpeam
KOTOpbIX 0C060e MeCTO 3aHMMAKT pekaMHble U OBpeHANHIOBbIe areHTCTBA, event-KOMMaHuM u
[u3aiHepckue Bropo.

Event-uHaycTpus Urpaet BaxKHy0 posib B Pa3BUTUM KYNAbTYPbl M UCKYCCTBA, NPEfOCTaBNSAS
TBOPYECKMM N0ASM NiaThOopMbl 4SS LEMOHCTPALMM CBOUX TANIAHTOB M TBOPEHUIA Bonee LWMpoKom
AyAUTOPUK. DTU MEPOMPUATUS, HAUMHAS OT KOHLIEPTOB, (PecTMBanen, BbICTaBOK, KOHDEPEHLMIA U
CMeKTaKAen, 3akaH4nBas ropoaCcKMMU MaoLaskamm Ans CBOOOLHOrO CaMOBbIPAXKEHNS NIOAEN,
npennaratT CpencTBa NPOABUMKEHUS KyJIbTYPHOrO pa3Hoobpasus, TBOPYECTBA M MHHOBALMMA.

Event-uHaycTpus BocCTaHaBAMBAETCS MOC/E NAaHAEMUM M BOMPOCHI YNPaBIEHNS TEXHUKAMM NMPOAAK
YCNYT B LIENsX NOBbILEHNS AOXOLHOCTH, SBNSETCS MABHbIM MEXAHW3MOM BbIXOAA U3 KPU3MCHOM
CUTYaLuu.

OueHb MHOTME CneuuanucTbl No OpraHM3aLM MepONpPUSTUIA YMYCKatoT M3 BMAY NpoLiecc
NpoAaXKM COBObITUIA, B YaCTHOCTM He 00paLLaloT BHUMaHMS Ha TEXHUKY npofax. Kak ybeauTb knneHTa
BblIOpaTb MMEHHO Bally event-KOMMaHWI0 418 NPOBELEHNS ero KOpnopaTUBHOIro MeponpuaTma? Kak
ybenmtb pykoBoAMTENS KOMMNAHWM NPOBECTM KOPMOpPaTUBHOE MeponpusaTue? Kakyt TEXHUKY Npoaax
MCNosb30BaTh? TaKMMM BONPOCAMM 334at0TCS MHOTME event-MeHemKepbl, YToObl YBENUYUTL KONUYECTBO
NPOBOAMMbIX MEPOMPUSITUIA, YBENNYUTL CBOU MPOAAXKM.

Llenbto nccnenoBaHuns SBNSETCS CPABHEHUE M aHANM3 PAa3NIMYHbIX TEXHUK NPOAAXK, MCMOMb3YEMbIX B
event-MHAyCTpuu, YToObl ONPeaenuTb, KakMe U3 HUX Hanbonee 3PMEKTUBHbI A1 YBENNYEHMS NPOLAX U
MOBbILEHNS YA0BNETBOPEHHOCTU KIMEHTOB.

B xope nccnenoBaHnsg NpMMEHEHbI METOAbBI CMHTE3a, CPAaBHUTENBHOTO aHanmn3a, OLEHKM.

ABTOpbI OMMPAKOTCS B UCC/IEA0BAHUM HA METOAbI NPOAAXK 3apybexHbix 3kcnepToB B B2B-npoaaxax,
CMeLManuncToB No noBbIWeHN0 3GHEKTUBHOCTM NPOAAXK, MCCef0BaTeNEN NPOAAXK, IKCNEPTOB MO
KOMMIEKCHbIM CTPATerusimM NpoAaX, KOHCY/IbTAHTOB MO NPOAAXaM, CMELMANNCTOB N0 LLMPPOBOMY
MapKeTUHTY.

B xope nccnepoBaHnsg NpoBeneH CpaBHUTENbHBIN aHANIN3 TEXHUK MPOAAX, pa3paboTaHHbIX
3apybexHbIMM CNeLnanncTaMu, BbiSBNEHbI METOANKM, MPUMEHMUMbIE 418 NPOAAXK YCIYr MO OpPraHM3aLum
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event-mMeponpusaTUid. M3yyeH npoLecc noncka METOLOMOMMM NMPOAAK, KOTOpas Mo3BoAuUa 6bl
nocnefoBaTeNbHO AOCTUrATb LieIM event-KoMnaHuu. PaccMoTpeHa BHeApEHHas TEXHWKA NMPOAaX ycnyr
event-areHTCTBa, KOTOpas HanpaB/eHa Ha CTUMYAMPOBaHUE CObITa U MpesyCMaTpUBAET 5 MEPONPUATUIA
Mo ynpaBneHWo NpoaaXKaMu A5 KPYMHbIX KOPNOPATUBHbIX KMEHTOB. ABTOpaMu B pesynbraTe
nccnefoBaHUi CoenaH BblIBOA, O TOM, YTO METOAbI MPOAAXK B event-uHAYCTPUM MEHSIHOTCS B 3aBUCMMOCTH
OT BMIA ycAyr, 6yab TO KOPNOPATUBHbIE MU UHAMBUAYAbHbIE MEPOMPUSATUS.

AHanu3 ny6ankaLuii No TEXHUKE NPOAAXK, MPUMEHSIEMbIX B event-MHAYCTpUM HEAOCTATOYHO MOJTHO
OCBSILLEHbI B HAY4YHOM nnTepaType. MOXHO CKa3aTb, YTO AaHHAs CTaTbs AB/SETCS MOMbITKOMA BHECTU CBOM
BK/1aJ, B LAHHOE HAnpaB/ieHWe UCCIef0BaHUs.

Knioyessbie cniosa: KpeaTvBHbIE MHLYCTPUM, EVENt-areHTCTBa, event-MeponpusTus, yrnpasneHue
NpoAaKamu, TEXHUKA NPOAAK, KOPNOPATUBHbIE KIMEHTbI, METOAbI NMPOAAX.

Ans yumupoearus: Monpawesa, AHap u Pyctem HapumaHoB. «YnpaBneHue npogaxamu B event-

WMHAYCTPUKN: CPAaBHUTENbHbIA aHaNU3 TexHWUK npoaax». Central Asian Journal of Art Studies, 1. 8, N2 2,

2023, c.77-95,D0I 10.47940/cajas.v9i2.636.

Asmopsl npo4umanu u 0006puu 0KOHYaMeENbHbIU 8apUAHM PyKONUCU U 3as8/150m 06 omcymcmeauu

KOH@AUKmMa uHmepecos.

BBepeHue

Bnamﬂapﬂ event-MHLyCTPHH
KYJILTYPHOE H XyJ10?KECTBEHHOE
CaMOBBIpaXKeHHE MepeaeTcst U3 MOKOJeHHUs]
B [TOKOJIEHHE, COXPAHSIsl TPAIULMH U
cosziaBast HoBble. OHHU MO3BOJISIIOT JIIOJISIM
MCC/IEIOBATD U IIEHUTh pasJinuHble (POPMBbI
MCKYCCTBA, TaKMe Kak My3blKa, TaHell,
TeaTp M U306pa3NUTEIbHOE HCKYCCTBO, CPEI
npoyero, Cnoco6CTBYs KyJabTypPHOMY 0OMEHY
¥ B3aHMOTIOHUMaHUI0. MepornpUsiTHs TaKkKe
JIal0T BO3MOKHOCTb HAUMHAIOLLMM TaJlaHTaM
3asiBUTH O cebe U MOJNyduTh MPU3HAHUE, UTO
CrocoOCTBYET UX POCTY H PA3BUTHIO KaK
npodeccHoHaoB.

Hanpumep, Takue mepornpusrus,
KaK Xy/102KECTBEHHbIE BbICTABKH,
KoH(epeHIMH U (DecTUBaJH, MOTYT
CO3/1aTh MPOCTPAHCTBO JI/IST TBOPUECKHX
JIoJIeHl, Xyl0?KHUKOB, KPUTHKOB H
nyOJIHKH, TJIe OHU CMOTYT COOpaThCst
BMeCTe ¥ 00CYIUTh 3HAUEHHE, 1IEHHOCTD 1
3HAYMMOCTb PA3JIMUHBIX (POPM HCKYCCTBA,
pas3aBHHYThb MPAHULbI TPAIMLIMOHHBIX (hOPM
MCKYCCTBA U CO3/1aTh HOBBIE CMIOCOOBI
CaMOBbIpaXKeHHUs1. DTH MEPOIPUSATHST MOTYT
CrocoOCTBOBATD JIUAJIOTY U 00CYKIEHHUIO

COBPEMEHHbIX Xy/102KECTBEHHbIX
MPAKTHK, ICTETUKH U KYJILTYPHOTO
koHTekcra. CoanaBasi n1atopMbl /151
JICKYCCHH, 9KCIIEPUMEHTOB, 00y4YeHHs

1 IOKYMEHTalKH, event-uHIyCcTpHs

MOZKET CI10COOCTBOBATH PA3BUTHIO

6oraTo# U pa3zHoo6pa3Hol 06J1acTH
MCKYCCTBOBEJICHHS.

Kpowme toro, event-uHaycTpHst BHOCUT
CBO BKJIa/l B SKOHOMHKY, TPUHOCS IOXO/ U
CO3/1aBast BO3MOKHOCTH TPYJI0yCTPOHCTBA
JUIs JIIOJIeH B PA3JIMUHBIX CEKTOPAX, TaKUX
KaK FOCTUHUYHBII OU3HEC, TYpU3M U
pasBJieueHust. KynbTypHbie MeponpusiTus
TMPUBJIEKAIOT KAK MECTHBIX, TaK U
MHOCTPAHHBIX MOCeTUTE e, co3naBasi
PBIHOK JI151 KYJIbTYPHBIX U TBOPYECKHX
MPOYKTOB U YCJIYT, YKPEIJIsis MECTHYIO
9KOHOMHUKY W MPOJBUTast TOPOJL UK CTPaHy B
KyJIbTYPHOM HarpaBJeHHH.

Event-uuuyctpust urpaet BaxkHyto poJib
1 B pa3BUTHH KOPIOPATHBHOTO CEKTOPA,
MPEIOCTaBIISAS MPEANPUATHIM BO3MOKHOCTH
JUIS TPOJIBMKEHHST CBOMX MPOJLYKTOB
YCJIYT, TOBBILIEHHS] y3HaBaeMOCTH OGpeHia U
HaJlaKUBaHMS1 CBsI3e € MOTEHUMATbHBIMU
KJHEHTAMH U apTHEPaMH.

KopriopatuBHbie MepornpusiTHs,

Takue Kak KoH(epeHUHH, TOProBble



BBICTABKH, 3aMTyCKH HOBBIX MPOLYKTOB U
KOpIopaTHBHbIE BCTPEUH, Mpe/IaratoT
n1athopMbl JIJIsT KOMIAHHH, UTOObI
NPOJEMOHCTPUPOBATH CBOH BO3MOYKHOCTH,
3HAHMSI M OMBIT, a TAKIKE YCTAHOBUTh
CB$I3b CO CBOEH LiesIeBOH aymuTopuen. ITu
MEepOTPUSTHS CO3AI0T MPOCTPAHCTBO 151
NPEUTPUSATHH, IJIe OHH MOTYT JICJIUThCS
OTpac/ieBbIMH 3HAHUSIMHU, TTE€PEOBbIM
OMBITOM U HOBBIMH T€HJIEHIIUSAMH, a

TaKxKe COTPYAHHYATh C IPYTHMH HTPOKaMU
OTpacyu, 4TO CrOCOOCTBYET POCTY
Pa3BUTHIO CEKTOPA.

Jlaxke ¢ yueToM npoosKaroLmxcs
nocaencrsui naggemun COVID-19,
OTpakaloluxcs Ha event-UHAYCTPHH,

HeT COMHEHHH B TOM, UTO COOBITHS
OCTaloTCsl BazKHOM YacTblo ob1el
CTpaTeruu OOJILLINHCTBA NPEIIPUATHH.
HesaBucumo ot Toro, siB/IsIeTCs JIH LEJbIO
CTPEMUTEJILHBIN POCT MPOJAK, YKpernJieH1e
y3HaBaeMoCTH OpeH/a UK 0ObelnHeHHe
JIUJICPOB TOH UJIM MHOW OTpPac/iu,
MepONpPUSTHSI MOTYT U3MEHSITh MPaBUJIa
urpel. ®axruuecku, 60 % pykoBoauTesnei
CYMUTAIOT, YTO MEPONPUSTHS SIBJISIOTCS
HanboJsiee BazKHbIM MapKETHHIOBbIM
KaHaJIOM JIJ1s1 IOCTHKeHUs1 OusHec-uenei. M
MCC/Ie0BaHHUs IPEICKa3biBaIOT, uTo K 2028
rojy o6bem event-uHAyCTPUH JIOCTUTHET
2194,4 mapn nons1apoB, 4To 03HAYaET
cpenHeroaoBoil Temn pocta B 13,48 % ¢
2021 no 2028 rop.

Jo nangemun event-unmycTpusi B
Kasaxcrane crabusibHO pocaia, yemy
Cr1ocoOCTBOBAJIO MOJIOKEHHE CTPAHbI KaK
LeHTpa NPOBEJIEHNST MEXKyHAPOIHBIX
MepornpusaThi 1 BbictaBok. B 2019 rony
MHIyCTpHst MeponpusTuii B Kazaxcrane
OlLIEHUBAJIACh TPUMEPHO B 42 MUJIHAp/A
TeHre (npumMepHo 97 MUJTHOHOB JI0J1J1aPOB
CIA), B Heit paborasio okosio 100 000
yesoBek (Global Events 2021-2028).

Kpynuedimumu noporpacasimu event-
unaycrpun B Kasaxcrane sipisitorest
KOpTIOpaTHBHbIE MEPOTIPUATHS U
CeMHUHapbl, BBICTABKH U KOH(epeHLHH,
MPOU3BOJICTBEHHbIE (DOPYMBI, Cpe
HUX KPYyITHbIE MEPONPHUATHS, BKJIIOUAS

ActaHUHCKHI 5KOHOMHYECKHH opym

1 Kasaxcranckas MexkjiyHapojiHas
BbicTaBKa «TypuaMm U nmyTelecTBusi».
CekTop pa3BiieyeHHi H KaueCTBEHHOTO
OT/IbIXa TaKXKe PacTeT: B TeYeHHE rojia
MPOBOJUTCS MHO2KECTBO KOHLIEPTOB,
(becTHBaJIEl M CIIOPTUBHBIX MeponpusTHil. B
pesyJbsTate B Kazaxcrane MHOroUYHC/ICHHbIE
event-areHTcTBa NpeBPaTUINCH B
npodeccuoHambHble MIATHOPMBI,
npeiaratolme Takue yeayrH.

K coxanenuto, npeicraButesid 3Toi
OTPacJIM OIHUMH U3 TIePBbIX NOCTPALAIN
B (PMHAHCOBOM OTHOLLEHHH OT MaHIAEMHH.
B nepuop nanaemuun event-unmycrpus
Kasaxcrana, kak H Bo BceM MHpe,
MCIbIThIBa/a cepbe3Hble MPOOJAEMBI.
Yiep6 MHPOBOH KpeaTHBHON oTpaciyiu,

B yactHoctH, event u BTL, ouenusaercst
B COTHH MMJIMAPJIOB 10J11apoB. MHorue
MeponpUATHs OblJIH OTJIOKEHbI HJH
OTMEHEHbI, YTO MPUBEJIO K CHHZKEHHIO
JIOXOJI0B OPraHU3aTOPOB MEPONPUATHH

1 1oTepe J10X0/10B paGOTHHKOB CEKTOpA.
Hecmotpst Ha BbI30BbBI, CBA3aHHBIE C
NaHaeMUel, HHILyCTPUST MEPOTIPUATHIH

B Kazaxcrane npogemoncrpupoasna
YCTOHYMBOCTDb M aJIalITUBHOCTD, MIPH 5TOM
MHOTHE KOMIaHHH MepeKoyatoT CBoe
BHUMaHHe Ha OHJIAHH-MepPOTPUSTHS U
LU POBbIE MIATPOPMBI.

[Tocsie okoHUaHHUS epUo/Ia KapaHTHHA
MPOU30LJIO MOCTENEHHOE BOCCTAHOBJIEHHE
KOJIMYECTBA 3a51BOK Ha event-MeponpusTHS.
CraJjio 04eBHIHO, YTO OCHOBHAS T€H/EHILUS
JIBUXKETCSI B CTOPOHY OHJIAKMH - MEPOIPUSATHH,
NPUYEM MOUTH KaxK/bli BTOPOH 3anpoc
Kacaercsl OHJIaiH-MepONpHUsTHS HIH
TpeOyeT BO3MOXKHOCTH ajlanTalyu
KpeaTHBHBIX KOHIEMIHH /151 IUPPOBBIX
nIaTHopMm.

B nacrosiuiee Bpemsi cutyauus
yJydlIaeTcst 1 event-uHLyCTpUs
B Kaszaxcrane nocreneHHo
BOCCTaHABJMBAETCS U MPOJIOJIKAET
MrpaTh 3HAUMTENLHYIO POJIb B KYJIBTYPHOH
¥ 9KOHOMHYECKOMH »KH3HH CTPaHBbI.

Ho, ceroausi, korna KoMnaHui roroBbl
MHBECTHPOBATL B event-MeponpusTus
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10516K0 50-70% CBOMX NMPeKHUX GIOIKETOB,
event-KOMMaHUSIM HEOOXOIUMO YOEIUTh
NOTEHIMAJbHBIX KOPMOPATHBHBIX KJIHEHTOB
3aKa3aTh HMEHHO y Hee YCIyTy; yOeIuTh,
YTO UIMEHHO B 3TOM MepOINPUATHH HAXOJUTCS
9KCKJIO3UBHAS UJlesl, CLIEHAPUE, KOTOPbIH
MOJIXOJTUT UM.

Kakue TeXHUKH MPoJax ycyr
HeOOXOIMMO UCMOIBb30BATh JI/IST TPOJIAXKH
CBOMX yCJIyT event-KoMnaHuu? DTH U IpyTHe
BOTMPOCHI BOJIHYIOT MHOTHX CIelHalUCTOR
event-unnycrpuu (ITaitn 394).

Texnomornu npoiaxx HMeIOT peniaioliee
3HaueHHue s yerexa Jitoboro 6u3Heca,

1 event-uHayCTpHst He siBJIsIETCs
nckioueHneM. CriocoGHOCTb MPUBJIEKATh

1 YJIEPXKUBATh KJIMEHTOB XKM3HEHHO

BaKHA JIJIs1 POCTa U MPUObLIILHOCTH
KOMTMaHHi, 3aHUMAIOIINXCsl OpraHu3aluen
MepONPHUATHH, 1 3 (HEKTUBHbIE METOJIbI
Npojia’k MOTYT HMeTh pelialoliiee 3HaYeHHe.

[Iponazka ycyr KopropaTHBHBIM
KJIMEHTaM UMeeT MHOYKECTBO Pa3JIMuHbIX
CnocoOOB, OT YCTAHOBJIEHHST TPABUJILHOTO
KJHEHTA U OTIPEeJIeIEHHs €T0 TOUHbBIX
noTpebHOCTEH JI0 Pa3JIMUHbBIX TUITOB
nexonsimx npoaax (Ipedeniok 183;
Deeter-Schmelz 320). [Tponaxa
KOPMOPATHBHBIM KJIMEHTaM MOXKeT ObITh
JIOJITUM W TPYJHBIM MTPOLECCOM.

Llenbio ncenenoBanus BJASETCS
CpaBHeHHe W aHaAJM3 PA3JIMUHbIX TEXHHUK
NPOJIazK, UCMOJIb3YEMbIX B event-HHLyCTPHH,
4TOObBI OTIPEIE/IUTh, KaKHe U3 HUX HanboJiee
3¢ heKTUBHBI /151 YBEJHUEHUS MTPOJAK 1
MOBBILIEHHS YIOBJETBOPEHHOCTH KJIHEHTOB.

3anaun uccienoBaHums:

- IPOBECTH CPaBHUTENIbHBIN aHAJN3
TEXHHUK MPOJIaX;

- paccMOTpeTb MPOOIEMBI, C KOTOPHIMH
CTAJIKUBAIOTCS CMELHAJIUCThI M0 MPOJiarkam
B MHJIyCTPHU MePOTPUSTHH, TaKHe KaK
KOHKYPEHIIUS C IPYTUMH MePOTNPHSITHSIMH,
nojyiepsKaHue BbICOKOTO YPOBHSI
00CTy»KUBAHUS KJIIMEHTOB U ypaBJjeHue
OYKUJIAHHSIMH KJIMEHTOB;

- 1aTh MpeCTaBAeHHe O JIyUllIHX
NPaKTHKAX U CTPATETHSIX, KOTOPble MOTYT
ObITb peasii30BaHbl /151 TOBBILIEHUS

3¢ (eKTUBHOCTH MPOJAXK B HHILYCTPHUU
MepONpHUSTHH;

B uesom, uceenoBanne HarpasJieHo
Ha TO, UTOObI BHECTH CBOM BKJIA/l B 3HAHHUS
¥ OHUMaHKe ynpaBJeHUs poaxKaMu
B event-HHILYCTPHH, NPEIOCTABUTh
npakTHuecKre peKOMeHIALNH AJIs1
CrelHaucToB event-areHTCTB.

MeToAabl

B xozie ncenenoBanust aBTopamu
MCIOJIb30BAJMCh METO/Ibl CHHTE3a,
CPaBHUTEJILHOTO aHAIU3a, HAOMIOeHUS,
MHTEPBbBIO U OIIEHKH.

MeTozibl cHHTe3a PUMEHEeHbI PH
U3yYEHUH HAYYHOU U NPAKTHUECKON
JIUTEPATyphl, 06 bEIMHEHHS U aHATU3a
HECKOJIbKMX HCTOYHMKOB MH(OPMALH 1151
BCECTOPOHHET0 MOHUMAaHHS TEMBbI.

[IpoBenen cpaBHUTEIbHBIH aHAJIN3
METO/I0B NPOoJiazK 1 chepbl X TPUMEHEHHS
B event-uHLYCTPHH. ABTOPBI OMUPAIOTCS
B MCCJIEI0BAHUU HA METOJIbI TPOJIAXK
3apy6exHbIX 3KkcnepToB B B2B-
npojaxax, CreluragsucToB Mo MOBbILLIEHUIO
3¢ (eKTUBHOCTH MPOJAK, UCCaeI0BaTe N
NpojiazK, SKCNepTOB MO KOMITJIEKCHBIM
CTpaTerusiM rnpojaz, KOHCYJbTaHTOB 110
npojaxam, CrenrasiucToB Mo HUPPoBOMY
MapKeTHHTY.

AHasu3 no3BoJIU BbISIBUTH METOIUKH,
MPUMEHHUMBbIE IS TIPOJIAaXK YCJIYT 110
opranuaaiuu event-meponpusitui. Mayuen
NpoLece MOUCKa METOI0I0THH MTPOJAK,
KOTOpast 03BOJIH/IA Obl OCIE0BATEILHO
JIOCTHIaTh LesM event-KOMIaHHH.

Paccmotpena BHenpeHHasi TeXHUKa
npojax ycayr event-arentersa «Kontorra
Studio», koropasi HanpaBsiena Ha
CTUMYJIMpOBaHKe cObITa U NpelycMaTpUBaeT
5 MepOonpHUATHH 10 ypaBJ/IeHHIO
NpojiaxKaMu JI/1s1 KPYIHbIX KOPIOPaTHBHbIX
KJIHEHTOB. B Xone BHepeHns1 METO0B
MpojiaxK HAa MPENPUATHH event-HHIyCTpuu
MCIOJ1b30BAH MeTOJ HAabJIIOIeHHS U
MHTEPBbIO.

Jlana ouienka, caenanbl COOCTBEHHbIE
BBIBOJIbl, KOTOpBIE OCTPOEHbI Ha Haze



0ObEKTUBHBIX CBEIEHHUI U TIOJIy4eHHbIX
CaMOCTOSITE/IbHO C MMOMOLIbIO METOJI0B
HabJo/1eHUs1, 6eCe/Ibl U UHTEPBbIO

C PYKOBOJUTEJAMH U COTPYAHUKAMH
KOMITaHHUH.

O6cyxpeHue

Kpeartusnast unnycrpusi B Kazaxcrane
BKJII0YaeT 6oJiee 55 pasHUHbIX BUIOB
6u3Heca, Cpeid KOTOPbIX 0C000€e MeCTO
3aHUMAIOT peKyiaMHble U OpeHJIMHIOBbIe
areHTCTBA, UBEHT-KOMITaHHH
Ju3aiinepckue 610po. DT OTpac/u B
OCHOBHOM paboTaloT Ha pbIHKe yeayr. Beuiy
OTCYTCTBHS CTATUCTHKH T10 3aHSATOCTH,
3apaboTHOH MJaTe U 060pOTY, Bee ellle
HEBO3MOXKHO MOHATL HCTHHHBIN MaciuTab
KpeaTHBHOro cekropa. B coorBeTcTBHH
¢ ucesieoBanusamu «Kaprupoanue
KpeaTHBHBIX HHYCTpHil B Kazaxcrane»,
nposeneHHbiMy British Council B 2018 rony,
PBIHOK KPEaTUBHbIX MHILYCTPUI MOJYYHJI
noxonbl Ha 208 740,5 mun. Tr ([ 1patt 27).

Mbl BUIMM, YTO B HacTosiLlee BpeMsi
pacTer Crpoc Ha KpeaTHBHbIE YCIYTH,
0COGEHHO B TAKUX ropojiax, Kak AcraHa
1 AsiMaThl, KOTopble GBICTPO CTAHOBSTCS
NONyJIiPHBIMH MECTaMM TPOBEJCHHS
pas/IMUHBIX MEPOTIPUSITHIH, TAKHX
KaK CbeMKH (UJIbMOB, MOKA3bl MO,
ABTOMOOMJIbHbBIE BBICTABKH M YEMITHOHATHI
Mo BUAEOUTPaM. DTO BO3MOXKHOCTD JIJI51
npeAnpUHAMaTe/iell BHeAPSATh HHHOBALMH,
npejJaraTb U peaji30BblBaTh HOBbIE HIECH
IS TAKUX MEPOTIPUATHH, BHOCHTD CBOH
BKJIAJl B Pa3BUTHE SKOHOMHKH CTPaHBDI.

YuuTbIBasi, 4To event-HHLyCTpUs
SIBJISIETCS] HEOTHEMJIEMOH YaCThIO
KpeaTHBHOW HHIAYCTPHH M apT-3KOCHCTEMBI
B LIEJIOM, OJITHOM U3 OTpaC/el SKOHOMHUKH,
KOTOpast BOCCTAHABJIMBAETCS MOCIIe
MaHAEMHH, BOTIPOCHI yIIpaBJIeHHUs
TeXHUKaMH MPOAAK UX YCIYT B LEJIsIX
MOBBILIEHHS IOXOHOCTH, SIBJISIETCS] [VIABHBIM
MEXaHU3MOM BbIX0Ja U3 KPU3UCHON
CUTYaLHH.

Mayuenue nayunoi u
CreLHaJM3MPOBAHHON JIMTEPaTyPhbl

TM03BOJISIET HAM C/leNIaTh Clleylollee
onpeJie/ieHHe: TeXHHKa MpojlaxK — 3TO
CHCTEeMaTHYECKHUH MOIXOJ WJH MJ1aH
JICVICTBHH, KOTOPBIH MO3BOJISIET COTPYAHUKAM
KoMMaHuu 3(hheKTHBHO B3aHMOJIEHCTBOBATh
C NOTPeOUTE/ISIMH U 3aKJI04YaTh ClIesKH. Ero
OCHOBHasl LIeJIb - BBISIBUTh MOTEHIMAIbHBIX
KJHEHTOB M yOCUTb UX PACCMOTPETh
BO3MOKHOCTb PUOOPETEHHSsT TPOLYKTOB
WK yeayr Komnanud. OcHoBHas LeTb
CcreLHalIMeTa 1o npojiaxkam — rnpusJedb
BHUMaHHe MOKynaress, KOTOpblH,
BO3MOKHO, H3HAUaAJIbHO He coOUpaJcs
COBEPLIATH MOKYIKY, H MOCPEICTBOM
3(hPeKTUBHON KOMMYHHKALMH yOEIUTh

€ro MPU3HATh LEHHOCTb U MPEUMYIIIECTBA
npHoOPeTEHHUs MPOYKTA UJIH YCIIYTH.
KoneuHoii 11e/1b10 IBJISIETCS 3aKpbITHE
CIEJIKH U YBeJIMUEHHE I0XOJI0B KOMITaHHH.

YuuTbhIBast TO, uTo B Hcciaenopanuu 2016
rojia komnanust HubSpot Bhisichusia, uro
Jub 3% Jojei 10BepsIoT NpojaBLaM,

B [10CJ/Ie/IHEeE BPEMSI MTOSIBUJIOCH BEJIHKOE
MHOKECTBO TEeXHHUK MPOJAXK, SBJSIOLIMXCS
OCHOBHBIM HHCTPYMEHTOM YIPaBJIEHHUS
nponaxkamu (CoJioBbeB 2).

Opnnu MeTojibl poJazk MPUMEHHMBbI K
npojpaBLaM, Ipyrue — K MOKynaTessim.
OnHu MeTo/Ibl I0Ka3aHbl PAKTHKOH,
npyrue — HayuHo. Llenecoo6pasnoctb
COTIOCTABJIEHHST TEXHUK MTPOJIAK
00yCJ/I0BJIeHA BO3MOXKHOCTbIO ONpe/le/IeHUs
cdepbl UX TpuMeHeHus. B no6om ciaydae
3¢ heKTUBHBIE TTPOJAKHU SABJSIOTCS 3aJ0TOM
ycrexa u rnpoliBetaHus Jito0oi KoMnaHuH
(Batbipes 290; uddman 255; Deeter-
Schmelz 160).

Tum Pucrep u komnanus B2B
DecisionlLabs npennarator rexHuky
npoaax, cocrosiutyto U3 10 sppeKTHBHBIX
1 yOeIUTe/IbHbIX METO/I0B, MOJKPEIIEHHbIX
HayuHbIMH HcceoBaHusiMu. OHu
CYMTAIOT, YTO HAYKa B OTHOILLIEHHH
npojax oObeKTHBHA U BHE BPEMEHH.

OHa noJIHOCTBIO coCpeIoToYeHa Ha
MOKyTaTessiX U UX noBeneHuu. Jlaxe
€CJIM 3TH METO/Ibl POJIAK KaxKyTcs
HEe3HAKOMbIMH U HEJIOTHUHBIMH, KaK/Ibli
13 HUX OblJ POBEPEH TMOBEIEHUECKUMU
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MCC/IEI0BAHUSIMH U 1TOKA3aJl, 4TO 3TO
JIYULLIUH TTOJIXO/L [TPH MTPOJIaxKe.

B ux uccneioBanuu aenaercst
YIOp Ha TO, YTO HEOOXOAUMO YOEUTh
KJIMEHTA B HEOTJIOXKHOH MOTPEOHOCTH
U3MEHUTHCS U [TPEOJI0JIeTh [PEB3SITOCTb
K MPOAYKIMH/YCIyre, TO3HAKOMHTD
MOTEHLHUAJIbHBIX KIMEHTOB C HEYYTEHHBIMH
NOTPeOHOCTSIMM — HEeY/0BJIETBOPEHHbIMU
WJIH ellle HEU3BECTHBIMH MPpoOJeMamMu Uil
YIYLIeHHBIMH BO3MOXKHOCTSIMH, KOTOPbIE
clepuBatoT ux ousnec. [pennaras
CBOIO MPOJLYKIIUIO, MPOJABELL A0JKEH
MIOMOYb CBOUM TOTEHUHMAJIbHBIM KJIMEHTaM
YBUJIETb, UTO MeLIaeT UM JIOCTHUYb CBOUX
6usHec-1enen. LleHoBoe npeayokenue
MOTEHUHUAJIbHBIM KJIMEHTaM JI0J2KHO
COOTBETCTBOBATH TPEM OCHOBHbIM
KPUTEPHUSIM: YHUKAJIbHOCTh KOMITAHUH -
MpojaBLa  ee POYyKLHH/YCayrH,
Ba*KHOCTb JI/151 KJIMEHTa U ONPaBIaHHOCTb,
T.€. MOJATBEPKIEHUE IOKYMEHTAJBHO
(Riesterer 2).

Cruen MakjioHasib/, CrieliancT
no urpoBOMY MapKeTHHTY, Mpe/iaraer
TEXHUKY MPOJaxK, COCTOSLLYIO U3
21 nyukra, Tak:Ke OCHOBBIBasiCh Ha
HayuHbIX HccaenoBanusx. OH oTMeuaert,
YTO MPOJAKH, OCHOBAHHBIE HA HayKe,
coyeTatoT B cebe CoUMabHYIO MICHXOJI0THIO,
HEBPOJIOTHIO M MOBEIEHUECKYIO SKOHOMHUKY
1 JIeJIAI0T MPOLLeCC MPOJAAXKH MOJIHOCThIO
OpPMEHTHPOBAHHBIM Ha MTOKYyINaTeJisi U €ro
norpe6HocTH. Mak1oHa/Ib1 NPUBOIUT
Hay4yHO-000CHOBaHHbIE (haKThbl U

npeaaaraet Ji/ist UCIoJib30BaHus1 B ITpoJazKax

JIManas3oH BpeMeHH, IHU HeJleH, BpeMs
o6paTHOTO pearnpoBaHusl, HCTOJMb30BAHHE
YJbIOKH, 513bIKa Tesla U T.I1.

B to Bpemsi Kak GOJIBIIMHCTBO JIyUILIHX
npakTuk npojaax B2B cocpenotouennl Ha
caMMX NpojiaBliax, HayuHo 0O0CHOBAHHbIE
npojaxu GoKyCUPYyIOTCs, IO MHEHHIO
MakioHanbza, Ha caMoi BaXKHOH yacTH

Jo060ro npotecca npojazk — Ha rnokynarese

(«21 powerful sales» 2).

Mak XanaHn, crielMaJiucT 1o
B2B-nponaxam, B cBoel KHUTe
«KoHcyibraTiBHbBIE TPOJIAYKK » TIPEIJIaraeT

TEXHUKY MTPOJIaK, TJie MPOaBILYy
HeoOXOJIUMO CTapaThCsl ONPEIeIUTh
npo6JsieMbl U MOTPEOHOCTH MOKYaTe s,
CTaTh €r0 MOMOUIHMUKOM ¥ HACTABHUKOM,
NPEVIOKUTb €My ONTHMaJIbHblE PeLIeHUs.
[Ipennaraemasi UM TexHMKa MPOAAK
TIOJIXO/IMT JIJIS1 < CJIOXKHBIX>» PBIHKOB, KOTJIA
BLIOOP JlaeTcs KJAMeHTy HerpocTo (CepxaHT
299; Kosnorunor 204; Kuruzovich 222).

Maiikn bocsopr, cnietnanucer B 06s1acT
B2B-nponax, cuurtaer, 4To BMeCTo
peKJiaMbl MPOJLYKTa MPOAABELL A0JKEH
(okycrpoBaThcs Ha Mpo6sieMax KaueHTa
¥ npeiaraTh crnocoObl MX peteHusi. O
BbIJIEJISIET 3 YPOBHS MOTPeOHOCTH KJIUEHTa,
KOTOpble HEOOXOAUMO YUeCTh MPOIaBLAM:

1. [1IpoG/iema ecTh, HO KJIMEHT ee He
3aMeyaeTr UM HaMepPeHHO HTHOPUPYET;

2. Knuent 3Haet o npobseme, HO He
3HaeT, KakK ee pellnThb, U Oe3/1eHCTBYeT;

3. Knuent 3uaer o npobJsieMe u UleT
MyTH PEelIeHHs.

Y M. bocBopra Bo miaBe yria — KJIMEHT.
Bce, uTo Mbl ies1aem, I0/2KHO PELLUTh €ro
npo6sembl. (Solution Selling 224).

HcenenoBatens npojpax Huk Pakxam B
coeit knure « CITMH-nponaxu» roBoput
0 TOM, KaK MOJTOJKHYTh KJIMEHTa K Hy?KHbIM
BbIBOJIAM, KOTOPbIE TOMOTYT €My CaMOMy
MPUHATH pelleHue o nokyrnke. [To ero
MHEHHI0, HeOOXOIMMO 3a/1aBaTh 4 THMa
BOIPOCOB: CUTyallMOHHbIE, TPOGJIEMHbIE,
M3BJIeKAIOLLHe U HATIpaBJIsIIOLLHE.

Bwmecro Toro, 4to6bl npsiMo cooGLIaTh
MOTEHLMAJbHBIM KJIHEHTaM O LIeHHOCTH
WJIH TIOTEHLIMaJIbHOM BJIMSIHUM TPOJLYKTa
win yeayru, uesb SPIN-nponax cocrout
B TOM, YTOObI HalPaBUTh MOTEHLHAIBbHBIX
KJHEHTOB K 3TUM OCO3HAHHUSIM
camoctostesnbHo (« CITMH-nponaxu»
320).

CruBen XeiiMaH, CrieliMa/ucT 1o
MOBBIIIEHNIO 3(D(DEKTHBHOCTH MPOJAK, B
cBoell kHure «HoBble cTpateruu npojax»
pacKpbIBaeT TeXHUKY, MPUHLIMIT KOTOPOH —
«BBIUTPBIBAIOT Bee». «[Iponaem He ToBap,
a KOHLeMNLMo. BMecro yroBapuBanusi —
aHaJIu3 KJIMeHTa .

Texnuka nponaxk ocHoBaHa Ha U3y4eHUH



KJHEeHTa, YTOObI MOHATH KaKast KOHIIEMIHs
«HJIealbHOTO» MPOJLYKTa UJIH YCJIYTH
3a/l0)KeHa B ero co3Hanuu. Texunka
TaKKe MpeJrioJiaraet npe3eHTalmo
MPOJLYKTa B HY2KHOM CBETE U BbIsSIBJICHHE
3aMHTEPECOBAHHOCTH KJIMEHTA B CHIENIKE.
C. XeiimMaH oTMevaeT, 4To €CJu CIeNKa
HEBbIIO/IHA /151 OJIHOH U3 CTOPOH, TO
npojaBel] 10J2KeH 0TKa3aThesl oT Hee. Eciiu
KJHEHT He «Balll», aXKe JIydlliie TEXHUKH
NpojiaxK He MOMOTYT.

KonuenryasbHble npojiaKu 0oCHOBaHbI Ha
Wiee, 4To KJIUEeHThI MOKYMaloT He TPOLYKT
WJIH YCJIYTY — OHHM MOKYMatOT KOHLEMLHIO
pelieHusi, KOTOpoe MpeJcTaBJsieT
npenyoxenne. Mmes sto B Buny, C. Xeitman
MPU3bIBAET MEHE/KEPOB MPOJlazK He BECTH
peKJIaMHy10 Tpe3eHTalHIo, a ckopee
no0OyzK1aeT TOProBbIX MpeICTaBUTeNEN
pacKpbIBaTh KOHLIEMLMIO MOTEHIHAIBHOTO
KJaneHTa 06 MX MPOJyKTe W MOHUMATh UX
rnpotiecc npuHsATHs petenus («Hobie
cTpaTteruu npoaax» 456).

ITo ero MmueHu10, HEOOXOAUMO
3a1aBaTh O KaTeropui BOMPOCOB:
MOATBEPKAAIOLIME, MHOPMALMOHHbIE,
npoO6JsieMHble BOMPOCHI, a TAKXKe BOMPOCHI
00 OTHOLLEHUH KJHEeHTa K ToBapy /
yeqyre, Bonpochl 00 006513aTe/1bCTBAXx.

DTa MeTO0JI0r 1S POJIAXK JIes1aeT yIop

Ha CJyLLAHHE U JIRJIUT MPOLLeCC NPoAaxK

Ha TpH 3Tana: nojsyyeHue HHGOpMaLKH,
npeaocraBieHre HHPOPMALKMK U NOJydeHHe
NpUBeP2KEHHOCTH. B Liesiom, Bee ciesku
JIOJIKHBI ObITh GECTPOUTPBILIHBIMU KaK

U151 TIOTEHLMAJILHOTO KJIMeHTa, TaK U JIIsl
npopasua. Ecin npopasel; cuuTaet, 4to 310
He TaK, OH JIOJIZKEH 0TKA3aThCsl OT CHICJKH.

Tom Petisn, skcnepr B B2B-nponaxax,
B cBoel KHure «IIponaxu ¢ no6aBovHOM
LIeHHOCTbI0» PEKOMEH/LyeT CMellaTh
BHUMaHHE KJAUEHTA C 1leHbl HA LIEHHOCTh
nponaykra. TexHnka npoaazk BK/IOUAET TPU
sTana:

1. AHasu3 notpeGHOCTEH KIUEHTa;

2. BkJioueHune B npejioxKeHne
106aBOYHON 1IeHHOCTH;

3. [1ponazka 10MONHUTENBHBIX YCJIYT
(«ITponaxu ¢ 1o6aBOUHON LIEHHOCTHIO»

416).

Jxun Konpar, akenept no
KOMIJIEKCHBIM CTPATErUsiM MPOJIAK,
npe/iaraeT NpUAePKUBATHCS YEThIPEX
MPUHLMIOB: HE YCJIOKHATh, ObITh
6ecleHHbIM, BCEraa COOTBETCTBOBATD,
MOBBILIATL NPHOPUTETHOCTB («SNAP
Selling» 320).

Ma1thio JInkcon u bpent Anamcon,
KOHCYJIBTaHThI, iupekropa CEB —
KOMITaHHH M0 OlleHKe MepcoHana,
MPEVIOKUIIH 3 111ara B TEXHUKE MPOJIAXK:

1. I'TokasaTb CBOI0 KOMIETEHTHOCTb,
T.€. MpoJlaBell IOJZKEH M0Ka3aTh BbICOKHH
9KCTEPTHbIA YPOBEHb U IaTh KJAHEHTY
HOBYIO HH(OPMaIHIO 0 ero GU3Hece, ero
npo6JsiemMax u MyTsax pa3BUTHS;

2. AnanTupoBaThbes, T.e. MpojiaBel]
JIOJIXKEH BBICTPOUTH KOMMYHUKAIIHIO
C KJIMEHTOM H BbISIBUTb HCTHHHbIE
noTpeGHOCTH U TPOOJEMBbI;

3. Kontposmposath, T.e. mpoaasery
JIOJI2KEH HAaUMHATb YIPaBJIATh XOI0M C/IeJIKH,
He 60sICh «JaBUTh>» Ha KjaueHTa. Torna
KJIHEeHT OyaeT 10BePsiTh POJIABILY U FOTOB
urpathb 1o ero npasusam («The Challenger
Sale» 256).

JsBun Canagep, crielMasncT no
TPEHHUHraM, CYHTAET, YTO TOHATHCS 3a
KJHEHTOM He HY»KHO — eCJIH MPeJIoKeHHe
He yIIOBJIETBOPSIET €r0 HYXKJIbI, JIydllle
OTKasaTbcsl T clie/ku. [Tokynatesb cam
JIoJKeH yOexKaTh NpojiaBla B CBOEH
3auHTepecoBaHHOCTH. BaxkHo o6cykeHne
OrpaHM4eHHH, yToObI ¢/lesIKa B JaJIbHEHILIEM
He 6b1a copana (1Iuddman 255).

B ra6smie 1 cBeeHbl TEXHHKH TPOIAXK
OT paccMaTpUBaeMbIX aBTOPOB.

B nocsiennee Bpems aktyasieH TepMHH
«collMasibHble MPOIAaXKH », KOTOPHIH
nojipagymeBaert 1noj co6oi npoiecc
MOMCKA U yCTAHOBJIEHHST KOHTAKTOB C
MOTeHIIMabHBIMHU KJIHEHTAaMH1 Yepe3
nyiaTopmbl colpabHbIx cered (Twitter,
LinkedIn, YouTube, Facebook).

XoTs 9Ta KOHLIEMIIHS MOYKET T0KA3aThCs
OuYeHb MOXO0KEH Ha MAPKETHHT B
COLMAJIBHBIX CETSIX, KJI0UEBOE ero OTanuH1e
3akJiouaetcs B maciutabe u crocole, ¢
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Ta6bamua 1 - CpaBHUTENbHBIM aHA/IU3 TEXHUK NPOAAXK

Ne Asmopsbl Bud npooda Cpepa npumeHeHus
MooxXoauT A9 KCNOXKHbIX»
1 Mak XaHaH KoHcynbTaTvBHbIE NpoAaxu PbIHKOB, rae Bblbop faeTcs
KJIMEHTY HENPOCTO
3 Mpoaaxa pewenms, MoaxoauT KOMMAHKUSM,
2 Maiikn bocsopT KoTopble paboTatoT ¢ B2B-
K/IMEHTOOPUEHTUPOBAHHbIE MPOLAXKM KIMEHTaMM
MNooxoamnt B chepe
3 Huk Pakxam SPIN-npopaxm [OPOroCTosLLMX TOBAPOB U
ycnyr
MooxoguT B2B-koMnaHusamMm,
4 CrvBeH XermaH KoHuenTyanbHble npoaaxu paboTatoLwWwmM He Ha
KOJIMYECTBO, @ HA KAaYeCcTBO
MoaxoanT KOMMaHUAM,
5 Tom Peiinu Mponaxwu ¢ L06aBOYHON LLEHHOCTbIO KoTopble pabotatoT c B2B-
KNMEHTaMuU
[MoaxoauT KOMNAHUAM Ha
6 Iokun Kowpar SNAP-npogasku, OHM ke rmbkue BbICOKOKOHKYPEHTHBIX 1
npoLaxu ObICTPO M3MEHSOLMXCS
pbIHKaX
MeTbto [InkcoH, bpeHT MooxoauT ntobbim B2B-
7 Yennenox-npoaaxu
AnaMcoH KOMMNaHUAM

8 O3sup Canpnep Sandler-npopaxu

MoaxoouT KOMNaHMaM,
KOTOpPbIM KauecTBO CAENOK
BaXKHee MX KomuecTea

9 CtnBeH MakpoHanbg,

KoHcynsTaTMBHbIE NPOAAXKK

MoaxonnT KOMNaHUsM,
KoTopble paboTatoT ¢ B2B-
KINEeHTaMM

Tum Puctep 1 B2B

10 DecisionlLabs

KnueHToOpMeHTHPOBaHHbIE NPOAAXKM

MoaxoauT KOMMaHMsM,
KoTopble pabotatoT ¢ B2B-
KJIMEHTAMK

MOMOLLBIO KOTOPBIX yCTaHABJIUBAIOTCS
OTHOLLIEHHUS C MOTEHLHUAJIbHBIM KJIUEHTOM.
B couuasibHbIX Mpojiazkax 0CHOBHOE
BHUMAHHE yeJs1eTCsl YyCTaHOBJIEHHIO
JIMYHBIX CBsI3e C KOHEUHOH LieJIblo —
CTUMYJIHpOBaTh npojaaxu. Hanpotus,
MapKEeTHHT B COLMAJILHBIX CETSAX UCIOJb3YET
CTHJIb OOLIIEHUST €OJMH KO MHOTHM ».
Hcnogibays colinalibHble TPOJAXKH, Bbl
KaK Obl TPUCIYLINBAETECH K XKEJaHUAM
NOTeHMANbHBIX MOoTpeduTenei. 1o 0co60
MHTEPECHO HCIOJIb30BAaTh B MPOBHKEHUH
yeayT event-KoMnaHu.

Koneunast ueib cCoupaIbHbIX
NpoJiaxk — MPeBPaTUTh MOJNHUCUHKOB B
COLMAJILHBIX CETSX B CBAI3U B peasibHOM
mupe. ColasbHble MPOJIAXKH HAPYLIAIOT
TPaJMLHIO U CMEILAIOT aKLEHT CO CTaporo
MeHTaJITeTa Ha HOBbIH. DTa cTpaTerus
HanpaBJ/ieHa Ha co3laHue OpeHsa, KOTopbld
NOTEHIMA/bHbIE MOKYTaTeH YCIYT,
KJIMEHTBI U KOJIJIeTH Oy/lyT pacCMaTpUBaTh
KaK HCTOUHMK HHPOPMALMH, 4TO 0c060

aKTyaJbHO JIsl event-UHIyCTPUH.

Hanpumep, na naardpopme Twitter
MOZKHO MOJMKUCATHCS HAa KOTO YTOJHO, U
MM He HY>KHO NPUHUMATh Balll 3ampoc,
kak B LinkedIn. Ha Twitter nponaBsiib
MOTYT JI€JIUTbCSI CBOMM KOHTEHTOM Ha 3TOM
KaHaJsie 1 06palllaThesl K reHepasibHbIM
JIMPEKTOpaM U KPYMHBIM KJIMEHTaM, KOTOpble
MOTYT [10Ka3aThCsl HEJOCATaeMbIMH,
JIeJISICh COOTBETCTBYIOLIMM KOHTEHTOM U
cosziaBast OpeH;1, KOTOpOMY JIIOJIH 0BEPSIIOT.
Cosnanune UM BXOXKJIEHHE B TPYTITY
Ha Facebook, a Takxke paciiupeHHbIH
TapreTHHT MJ1aTPOPMbl U HECKOJIBKO
(hopMaTOB peKIaMbl 1€1al0T ee MoJe3HbIM
MHCTPYMEHTOM JJIs1 OXBaTa HOBOH
ay[IMTOPHH.

B 1ienioM, KOHKpeTHbIE METOJIBI TTPOJIAK,
ucrnoJibdyeMble event-areHTeTBamMu,
MOTYT Pa3JniaThCsi B 3aBUCUMOCTH OT
LeJiel areHTCTBA, LeJIeBOH ayAIUTOPUU U
MapKETHHTOBOH CTPaTETHH.



PesynbTathl

Ha pbinke event-meponpusitui
Kasaxcrana chopmMupoBasinch ycToiHunBble
event-KoMMaHuu, KOTOpble MePEeKUIN
MaHJIEMHIO U TIPOJIOJIKAIOT PabOTaTh
Jadbliie. K TakuM KOMIaHUsM MOKHO
otHectd Art Media Group, Kontorra
Studio, Royal Event, Contrast, Talisman,
People Event u npyrue, kotopble
CKOHIIEHTPUPOBaHbI B ropojiax Actana u
Anmarbr.

Kakyio texHuky npopax Buiopath? Kak
BHEJIPUTH 3(DPEKTUBHYIO METOI0JIOTHIO
npojax B Komnanuu? Takum Bompocom
3ajanach uccseryemast Hamu event-
komnanusi « Kontorra Studio»,
3aHUMAIOLLIASICS MTPOJAKeH KOPMOPATUBHBIX
MepornpusaTii Ha pbiike Kazaxcrana ¢ 2015
roza.

[Tonck meToo/10ruK MpoaaK,

KOTOpasi o3BoJikJia Obl 0C/1€10BATELHO
JIOCTHraTh Lesiel event-KoMnanuu, HMeJso
LIeHTpaJIbHOe 3HaYeHHe 15t CO3/IaHHUs
3HAUMMbIX YCHJIHH 110 IPOJazKaM, KOTopble
OblJIM IPU3BAHbBI CTPOUTH MPOLYKTHUBHBIE,
B3aHMOBBITOJIHbIE OTHOLIEHHUS C JIOSJIbHBIMH
KJHEHTaMH.

B nepByto ouepenb pyKoBoauTE U
KOMMaHU{ pa3paboTajid METOI0IOTHIO U
TMpeICTaBUIM KOMaHjle HHopMalnio. 3a
OCHOBY Oblsla BbIOpaHa TeXHHKa Mpojax,
pagpaborannasi Tomom Pefin. OHa
HanboJee MOAXOUT /15 KOMIaHUi event-
unaycrpun. Ho nyTb BHeIpeHUs TEXHHK
MPojiaxK B KOMMAHUHU MPOLIEJ METOI0M P06
1 OLUMOOK.

Bo-nepBbIX, pyKOBOACTBOM
KOMITIaHHH OblJ1 pa3pad0TaH 0ObEMHbIN
1o UHOPMALIMHK IOKYMEHT, TPYIHO
BOCMPUHUMAEMBbIH COTPYHUKAMH
KoMmnaHud. BeIBo1: MeTonosorus nosmKHa

OBITb KPATKOMH, IOCTYMHOM JI/Is1 COTPYIHUKOB.

B utore oHa 6bia yripouleHa. laru B
OOHOBJICHHOH METOJOJIOTHH MTPOJAXK OblJIH
M3J102KeHbl HACTOJILKO MPOCTO, HACKOJIBLKO
3TO BO3MOKHO.

Bo-BTOpBIX, 1151 yCUJICHHS TO3ULIMH
PYKOBOJICTBA Iepe]l COTPYAHHKAMH U

npoOy»KAeHNS BEPhI B yCIeX peasn3alyu,
OblJIM paccTaBJ/ieHbl IPUOPUTETI 110 ITOH
KOHKPETHOH METO/I0JIOTHH. 3]1eCh XOPOLIO
cpabotana o6paTHasi poJieBasi Urpa, Korua
PYKOBOJUTEJ/Ib UIPaAET MPeACTaBUTEs, a
KOMaH/ia — KJHeHTa.

B-TpeTbux, Muccus no/mxHa 6biTh
JIOHECEHA J10 KaXK/I0r0 COTPY/IHHKA.

J1a1st 3TOTO COTPYAHMKAM KOMIMAHUH
MPOIEMOHCTPUPOBAHO OXKHUAAEMOE
yBeJIMUEHHE KOJIMYeCTBA MOTEHIHAJbHbBIX
KJHEHTOB, BCTPEY, MPOJAK UJIH yIeprKaHUs
KJHEHTOB.

Buenpennasi B 2015 romy metoo/1orus
npopax paborasa, HO He JlaBaJja xKeJlaeMblX
peayabratoB. [1nan nponax B TeueHue
3-x JieT BbinoJHsics jutib Ha 80%. B
cBsizu ¢ 3TUM B 2018 rojy 6l BHECEHBI
M3MEHEHHUs] B METOJIOJIOTHIO MTPOJIaXK U CHOBA
MPE3EHTOBAHA COTPYAHUKAM KOMITaHUH.

BbiBOjIbI 110 BHEAPEHUIO U3MEHEHNH
calelytoLiue.

[lepBoe, 4TO PyKOBOJCTBO JI0JIZKHO
Clle1aTh, MPeKJie YeM MPEICTABUTh ee CBOeH
KOMaHJIe, - 9TO MOHSATb, YTO OCTAHETCS
HenaMeHHbIM. HeoOxoaumo nposectu
napaJiiesiv ¢ TeM, 4to GyJIeT Mpoa0JKaThCs,
a 9To HeOOXOUMO CIEeNaTh M0-HOBOMY.
M3ameHeHust, Jiydle BCero ycBanBarorcs
He6oJbIIUMHU TopLUsaMU. He Hy»KHO 1aBaTh
undopmatmio Ha 100% B nepBbIii e 1eHb.

B ntore, BHeipeHHas 0OHOBJIEHHAS
TeXHMKa MPOJIaxK YCJyT event-areHTcTBa
HarpaBJieHa Ha CTUMYyJIMpOBaHue cObITa
1 MpelycMaTpUBaeT 5 MepONPUSATHH
10 ynpaBJ/eHHIO MPoJaKaMH 1151
KOPTIOPaTHBHBIX KIHEHTOB.

1. Onpenenenne NpaBUIbHbIX
KOPIOPAaTUBHBIX JIULL, TPUHUMAIOLIAX
pellIeHus, - 9TO TIePBbIH U CaMbIH BasKHbIH
Lar B LMKJe rnpofa. s sToro komnanusi
cTasia UCMoJIb30BaTh CrelMaJu3upoBaHHble
nIaTOPMBbI, KOTOPbIE TIO3BOJSIOT
BHJIETh BCEX TeX, KTO IPOCMaTpUBall
Balll MPOHUIIb U OTIPABJISATH PACCHIIKY
C MOJIrOTOBJIEHHBIMU OJTHOCTPAHUUHBIMU
mMarepuasaMu, HHPOpPMaLHOHHBIMH
610/1/IeTeHSIMHU, TTPeHCKypaHTaMu U
TeMaTHYeCKUMH HccsenoBanusmu. C
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MOMOIIbIO TAHHBIX TIIAT(HOPM ObLIO
npusJjedero 12% KIMeHTOB KOMMaHHH.

2. OcyliecTBIeHHE COLUATBHBIX MPOJIAXK
B Twitter, Facebook, uro nmossossier
JIETKO TTOJIXOIMTh K B3aUMOJIEHCTBHIO
C MOTEeHIHAJbHBIMU KJIMEHTAMH C
COUYBCTBHEM, TOHHUMAHHEM H LIEHHOCTBIO.
JlanHble 1eHCTBHSI TPUBEJH K MOJIyYeHHIO
JIOTIOJIHUTEIbHBIX KJHEHTOB, YTO COCTABHJIO
18% ot of1iero unca.

3. Ipurnanienre noreHMa bHbIX
KJIMEHTOB Ha opraHudyemble event-
areHTCTBOM MEPOIPHUSITHSI — ellle OIMH
OTJIMUHBIN CMOCO0 MO3HAKOMHUTBCS C
MOTEHIMAJbHBIMH KJIHEHTaMU, YTOObI
NoKa3aTb YpOBeHb CBOEH paboThl, KOTOPbIH
NPUMEeHSIETCs B TPAKTHKe MPOJaK
aHaJIM3UPyeMbIM event-areHTCTBOM.

4. Y6exxaeHue noTeHUMAILHOTO KJIHEHTA
B 1IeHHOCTH U BaXKHOCTH IMJIAHUPYEMOTO
MepOIPUATHSI — 3TO OJIMH U3 METOJIOB
NpojiaK, 0 KOTOPOM FOBOPSAT CHEMATUCTb
B oOJs1acTh npojiak. B cBoux neperoBopax
MeHe/Kepbl event-areHTcTBa cTapaTcst
yOEIUTh MOTEHUHAILHOTO KJIHEHTA O
BayKHOCTH T€X UJIM HHBIX KOPMOPATHBHBIX
MepOIPHATHH.

5. Cpoku sBJsTIOTCA HanOoJ1ee BaXKHON
yacThlo npotiecca npojaax. B ceoux
npojiakax event-areHTCTBO onpesessieT
BpPEMEHHYIO 1IKaJly CBOEMY KJIHEHTY U
npuepKUBaeTcst ee. BaxkHo 10roBOpUTHCS
C KJIHEHTOM O BPEMEHHU, KOTOPOE eMy
notpeOyeTcst Jist TPUHATHS PellleHust, Tor/a
OH OyzeT 60Jiee NPUBEPKEH NPOLIECCY U C
MeHblleH BEPOSITHOCTBIO € OCTBIHET».

KoHneuHo, Kak ¥ JIJiT MHOTHX KOMITaHUH
event-unnycrpun nanaemus COVID-19
o0pyluIa BCe MPUMEHSIBIIHECS 710 3TOT0
nepuosia TexHuku npojax. [ Ipuuiocs
nepecMaTpuBaTh CTPATErHIO U METOJUKH
NPOJIAXK.

B 1iesiom, MoKHO cliesiaTh BBIBOJ,

UTO METOJIbl MPOJAXK B event-uHaycTpun
MEeHSIIOTCS] B 3aBUCUMOCTH OT CUTyallul Ha
PBIHKE, B 3aBUCHMOCTH OT BHJ1a YCJYT, OY/b
TO KOPMOPATHUBHbBIE UJIH HHIUBUyaJbHbIE
MepOIPUSITHSI.

Heobxoaumo nocrosiHHOe yripaBiaeHne

M3MeHEHUSIMU B TEXHUKaX Mpoaaz. B KoHie
KOHIIOB, METOJIOJIOTHSI, BEPOSITHO, TOIaMH
6y/IeT YKOPEHSThCS B Mpoliecce Mpojiax, 1
9TO BroJiHe HopMaJibHO (Geiger u Séamas
225; Goetz 360).

3aKnwuyeHue

Takum 06pazom, MOKHO cie/1aTh BbIBOJ,
YTO JIyullne MPAaKTHKK MPOJAXK TaKKe
110 CBOEH CYTH SIBJISIIOTCS € OTCTAIOLLMMH
npakTHkamu». MoryT notpe6oBaThesi rojibl,
4TOObI OMPEJIEJIUTh UTO-TO KAK JYULIYIO
MPAKTHUKY, U K TOMy BPEMEHH OHa yiKe
CTaHET 0OBIYHON MPAKTHKOH.

Tak nHasbiBaemble «jydiiye npakTHKU»
He TIPUMEHHMBI K 11€JIOMY Sy pellieHn
0 MOKYIIKe, Ha KOTOpble MPOJABLYy
HeoOX0IUMO MOBJIUATH B Mpoliecce
MPUHATHS peleHus KiaueHToM. Borpocht,
MoBe/leH1e U MOTHBALLUS [TOKynaTes el
MOCTOSIHHO MEHSIIOTCSI.

Event-arenTtcrBa ucnosib3yior
passiMyHble METO/IbI MPOJIAXK /115
NPUBJIEYEHHUST KIMEHTOB U MOJyUeHHUsI
J10x0/1a. BoT HeKkoTopble pacnpocTpaHeHHble
TEXHUKH MPOJIazK, UCIoJb3yeMble B event-
areHTCTBaXx:

1. KoHcy/ibTaTHBHBIE TPOJAXKH:
event-areHTCTBa MOTYT HCI0JIb30BaTh
KOHCYJIbTAlIMOHHbIE MPOJIAaXKH, KOTOPbIe
BKJIIOYAIOT B cebsl NOCTPOEHHE
OTHOLIEHUH € KJIHEHTOM M TTOHUMaHHe ero
notpeGHOCTEH, MPEINOUTEHUN U Lesel,
npexk/ie ueM PeKOMEH0BaTh PeLleHUs
VISl MEPOTIPUSITHIH, COOTBETCTBYIOLLIHE UX
KOHKPETHBIM MOTPEGHOCTSIM.

2. I1ponazka pelieHuil: 3Ta TeXHHKA
NpojlaxK BKJOYaeT B ce0s1 MpeocTaBieHue
MHMBUYaJIbHbIX pelleHnH 151
MepONPHUATHH, KOTOPbIE YUUTHIBAIOT
6oJieBble TOYKH KJIHEHTa U OTBEYaloT ero
KOHKPETHBIM MOTPEGHOCTSIM.

3. [lepekpectHble Mponaxu u
JIOTIOJIHUTEJ/IbHBIE MTPOJlazkH: event-
areHTCTBA MOTYT TaKKe UCI0Jb30BaTh
METO/Ibl MEPEKPECTHBIX U IOMOJHUTENBHBIX
NPOJIaXK JI/1s1 POJIBUKEHHST JIOTTONHUTEbHBIX
YCJIYT WJIH OOHOBJIEHUH, TOTOJMHSIOLIAX



nepBOHAYa/bHYIO TOKYIKY KJIHEHTA.

4. PedpepasibHblii MApKETHHT:
event-areHTCTBA MOTYT MoJIaraThCs Ha
petepasibHbI MAPKETHHT, KOTOPBIH
BKJItOUaeT B ceOs1 MOOLLPEHHE J0BOJBbHBIX
KJHEHTOB, YTOObI T€ HAMPABUJIH HOBBIX
KJIMEHTOB B areHTCTBO.

5. ColMasibHble pojiaxKu: event-
areHTCTBA MOTYT UCMOJb30BaTh MJIAT(HOPMBbI
COLMAJIbHBIX CeTel /151 IeMOHCTpaLUH
CBOET0 OMbITA U MPOJIBUKEHNS CBOUX YCJIYT,
MCIO0J1b3Ysl BO3MOXKHOCTH COLMAJIbHBIX
ceTel /151 TPUBJIEUEHUST TOTEHIIHAJIbHBIX
KJIHEHTOB.

6. PacckasbiBanue uctopuit: event-
AreHTCTBA MOTYT HCI0JIb30BATh
pacckasblBaHHe UCTOPHH /1S CO3aHUS
yOEIUTEIbHOTO MTOBECTBOBAHMS, B
KOTOPOM MO/IY€PKUBAIOTCS] YHUKAJIbHbIE
0COOEHHOCTH M MPEeUMyLIEeCTBa HX
peLIeHUH 151 IPOBEIEHHUST MePOIPUSITUH,
BbI3bIBAsI HHTEPEC U BOOJIyllI€BJIEHHE CPEIH
MOTEHLHAJbHBIX KJIHEHTOB.

7. CeteBoe B3auMopgeHcTBUE: event-
AreHTCTBA MOTYT TaKxKe UCMO0JIb30BaTh
CeTeBble METO/Ibl /151 TOCTPOCHHUS
OTHOLIEHUH € MOTEeHUMANbHBIMU KJIHEHTAMH,
BJIMSATEIbHBIMU JIMLAMU B OTPACJIH U
JIPYTUMH KJIOUEBbIMH 3aUHTEPECOBAHHBIMH
CTOPOHAMM B HHLYCTPUU MEPOTIPUSTHI.

Ecsu komnanus 1eHCTBUTENBHO
XOUeT YJy4YLIHTb TO, KaK OHa MpojiaeT, el

HeOOXOAUMO OCBOUTL Pa3HOOOPAa3HbINA
HabOp TEXHUK MPOJIazK, MOA0OHBIX
OINHUCAHHbIM B JIAHHOH CTaThe, OTTOUEHHbIX
CUTYAlIMOHHBIM TOHUMAaHHEM, YTOObI 3HATh,
KOTJ1a M KaK afanTUpoBaThbCs K KaxK101
CUTYaLMH.

PekomeHayetcst He 3a0bIBATh, YTO
paboTa ¢ U3BECTHbIMU OpeHIaMH U
NoJylepKaHue LIeHHbIX OTHOLLIEHUH MOXKET
€nocoOCTBOBATH MOBbILIEHHIO UMHIZKA
KoMmnaHuu. [eHepauus noTeHHa bHbIX
KJHEHTOB SIBJISIETCS KJI0UeBbIM (PaKTOpOM
JIOJICOCPOUYHOTO ycrexa OuaHeca 1o
OpraHH3alMu MepONpUATHH, a TaKxKe
TOro, Kak o6ecrneynBaroTcs KOHTPAKThl Ha
MepOIpUSTHSI, HATTPUMED, HA PETYJSIPHON
OCHOBeE.

Ecsn 6usHec no opraHusauuu
MepOIpUsATHH BKJIIOYaeT B ceOsi
NPeoCTaBJCHUE YCIYT KOPIIOPATUBHBIX U
MepcoHaJ/IbHbIX MEPONPHUATHH, pacliipeHre
KJIMEHTCKOH 0a3bl MOXKET MOMOYb CHU3HUTh
puck. B nonosHeHue K 3ToMy, MOKHO
HarpaBUTh JIONOJHUTENbHbIE JIeHEXKHbIe
CpencTBa B OU3HEC U pacLUUPUTD
npeioxKenue yeayr. Paciuupenue
BO3MOKHOCTEH, IOCTYIHBIX [J151 KJIHEHTOB,
H YIOBJIETBOPEHHE KaK JEJOBbIX, TAK U
JIMYHBIX TOTPeOHOCTEN JaeT BO3MOXKHOCTb
noJiydeHust 60JibLIero KoJMuecTBa 3aKa3os,
yBeJMUEHHUS IO KOMITAHHUH Ha PbIHKE U
NPHUBJICUEHHUS TOTEHIHAJIbHBIX KJIHEHTOB,
noTpebuTeIel yCayr.
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YNPABNTEHWE NPOOAXAMW B EVENT-MHOYCTPUMN:
CPABHUTEJNIbHbIM AHANM3 TEXHUK NMPOAAX

Anap Moajaiesa'

IT. K. )KypreHos arbinnarsl Kazak YarTeik enep Axkagemusicl (Asmvarsl, Kazakeran)
Pycrem Hapumanos?®

2X. locmyxamesio atbiiiarsl Atbipay yausepeuteti (Arbipay, Kasakcran)

EVENT-UHAYCTPUACBIHOAFbI CATY bl BACKAPY:
CATY TEXHUKAJIAPbIH CAJIbICTbIPMAJIbl TANIAAY

Anpatna. belipecmn nepektep 6ovbiHWA Ka3akcTaHaa MaAEeHU SKOHOMMKA benceHai oambin Kenea,.
Ka3akcTaHHbIH M3AEHM 3KOHOMMKAChI HOMbIHLIA KapTanay dopMaTbiHAa xacanfaH British Council
3eptTeynepi KasakCTaHHbIH, KpeaTUBTI MHAYCTPUSANAPAbI AAMbITY MYMKIHAIKTEPI MEH a/1eyeTiH
nanengenai xaHe 6U3HeC MeHemKepnepiHiH KaCinkepnik AaFablnapbiH AAMbITY KQXETTiNiriHe Ha3ap
aynapagbl.

KasakcTaHaafbl KpeaTuBTi MHAYCTPUS 55-TeH actam Typni 6M3HeC TypnepiH KaMTUAbl, ONapabiH,
ilWiHAe XapHaManbIK XaHe 6PeHAMHITIK areHTTiKTep, UBEHT-KOMMNAHMSANAP MEH KOHCTPYKTOP/bIK,
6t0poniap epekiue OpbIH anagpl.

Event uHAyCTpMACH M3AEHMET NeH eHepAi AaMbITYAa MaHbI3Abl pen aTKapaabl, WblFapMaLLbIbIK,
afaMaapfa e3 TaNaHTTapbl MeH TybIHAbINAPbIH KEHiPEK ayAMTOpUsiFa KepceTyre apHasfaH ananaapabl
ycbiHaabl. KoHuepTTepaeH, bectmBanbaepaeH, KepMenepaeH, KOHPepeHUManap MeH cnekTak/ibaepaeH
6acTan, agaMaapablH, ©34i-63iH TaHbITyblHA apHaifaH KananblK, OpblIHAAPFA AENiHTI iC-luapanap MageHM
anyaH TYpAiNiKTi, WblFapMaLlbINbIK MeH MHHOBALMSHbI AAMbITY KYPanAapbiH YCbIHAAbI.

Event-uHaycTpus naHaeMusaaH KeiH KanmbiHa Kenyae, skaHe TabbICTbl apTTbipy MakcaTbiHAA
OnapAblH 63 KpI3MeTTepiH caTyapl 6ackapy aaicTepiH MeHrepyi AaFOapbICTaH WbIFYAbIH, Heri3ri Kypanbl
60bIn Tabblnagpl.

KenTereH ic-uapanapapl XKocnapnayLbliap OKuFanapabl caTy NpoLeciH HasapAaH ThiC Kanablpabl,
aTan anMTKkanaa, ofap CaTy SAiCTepiHe KeHin ayaapmangpl. KnmeHT KopnopaTuBTiK ic-LuapacbiH
OTKi3Yy YLWiH Ci3aiH KOMNAHMAHbI3AbI TaH4AYFa WeLiM Kabbiaaybl YWiH He ictey kepek? KoMnaHus
6acLbICbiH KOPMOPATUBTIK iC-liapa BTKi3y KaXeT eKeHAiriHe kanai ke3iH xeTkisyre 6onaapl? KaHaan
CaTy TEXHUKACbIH KONAaHy Kepek? byn cypakTapabl kentereH event MeHeaxepnepi 6TKi3ineTiH ic-
LiapanapablH CaHblH KOOENTY )aHe 0NapAblH CaTbUIbIMbIH APTTbIPY YLUIH KOSAbI.

3epTTeyaiH MaKcaTbl event-MHAYCTPUACbIHAA KONAAHbINATbIH dPTYPJli CaTy 8AiICTepiH CanbICTbIpy
XX9He Tanaay apKblibl CaTyAbl apTTbIPYAa XXaHe TYTbIHYLWbINAPAbIH, KAHAFATTaHYbIH XXaKcapTyaa Kan
9iCTep TMIMAI eKeHiH aHbIKTay 60nbiN Tabblnaabl.

3epTTey BapbiCbIHAA CUHTE3, CabICTbipManbl Tanaay, 6aranay aaictepi konaaHbinabl. ABTopnap
3epTTeyae B2B catbinbiMAapbiHAaFbl WETENAiK capaniublnapablH, CaTy OHIMAINIriH XakcapTy
60ViblHWA MaMaHAApAbIH, CaTy 6oVbIHLIA 3epTTeyLWinepAaiH, Kypaeni caty ctpaterusnapbl 60MbIHLLA
capanwbinapAblH, CaTy XXeHiHAeri KeHecClinepaiH, LMdpbIK, MapKeTUHT MaMaHAAPbIHbIH, CaTy 3A4icTepiHe
cyneHegi.

3epTTey 6apbICblHAA CMHTE3, CanbICTbipManbl Tanaay, baranay sgictepi kongaHbingbl. ABTopnap
3epTTeyae B2B catbinbiMaapbiHAafbl WETeNAik capaniblnapabi, CaTy eHIMAINITIH XakcapTy
60MbIHIIA MaMaHAAPAbIH, caTy 60MbIHLLIA 3epTTeyLWinepai, KypAeni caty ctpaternsnapbl 60vbiHLWA
capanwbinapAablH, CaTy XXeHiHAeri KeHeclinepaiH, LMPpablK, MapKeTUHT MaMaHAAPbIHbIH, CATy 3A4icTepiHe
cyneHegi.

3epTTey 6apbICbIHAA WETENAIK CapanLubliap XXeTe 3epTTereH caTy a4icTepiHe canblCTbipMasbl
Tangay Xyprisingi, event ic-LapanapbiH yMbIMAACTbIPY 6OMbIHLLIA KbI3METTEPAI CaTyFa KONAAHYFa
6onaTtbiH aaicTep aHbikTanabl. Event-koMnaHUAHbIH, MakcaTTapblHa A9MeKTi TypAe KO XKeTKi3eTiH caTy
apicTeMeciH Taby yaepiciH 3eptTeni. CaTyabl bIHTaNaHAbIPYFa OaFbITTaNFaH XaHe ipi KOPNOPaTUBTIK
KNIMEHTTep YLWiH caTyabl 6ackapyabiH 5 WapacbiH KApacTblpaTbiH event-areHTTiK KbI3MEeTTepAi caTyablH,
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KONIAAHbICKA EHTi3iNreH aficTeMeci KapacTblpblifaH. ABTOpiap 3epTTey HaTuxKeciHae event
MHAOYCTPUACBIHAAFbI KOPNOPATUBTIK HEMECE XKeKe ic-Luapanapabl yibiMAACTbIPY 6apbicbiHAA caTy
dAicTepi KbI3MeT TypiHe 6ainaHbICTbl ©3repin OTbipadbl AereH KOPbITbIHAbBIFA Kenai.

Ic-Wwapa MHAYCTpUACbIHAA KONAAHBINATLIH CaTy 9A4iCTepi Typanbl XXapusnaHbiMAapabl Tanaay
FbiNbIMK 3aebueTTepae ToNbIK KaMTblIMaraH. byn Makana 3epTTeyaiH, 0cbl 6afbITbiHA YIeC KOCY
dpeKeTi Aen anTa anambli3.

TyiiiH ce30ep: KpeaTUBTI MHAYCTPUSNAP, event-areHTTiri, event-wapanap, catyabl 6ackapy, caty
TeXHMKaCcbl, KOPNOPATUBTI KNIMEHTTEP, CaTy 3AiCTepi.

Aaiiekces ywiH: Monpawesa, AHap, xaHe Pyctem HapuMaHoB. «Event-uHAYCTpUSAChIHAAFbI
catyabl 6ackapy: caTy TexHMKanapblH canbicTbipMansl Tangay». Central Asian Journal of Art
Studies, T. 8, N2 2,2023,77-95 6.,D0I 10.47940/cajas.v9i2.636.

Asmopnap KomazoaHwlH COHFbI HYCKACbIH 0KbIN, MAKY/10a0b1 }aHe Myddenep KalilublblFbl #OK
ekeHoieiH Manimoeloi.
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YNPABNTEHWE NPOOAXAMW B EVENT-MHOYCTPUMN:
CPABHUTEJNIbHbIM AHANM3 TEXHUK NMPOAAX

Anar Moldasheva'

IT. K. Zhurgenov Kazakh National Academy of Arts (Almaty, Kazakhstan)
Rustem Narimanov?

2Kh.Dosmukhamedov Atyrau University (Atyrau, Kazakhstan)

SALES MANAGEMENT IN THE EVENT INDUSTRY:
COMPARATIVE ANALYSIS OF SALES TECHNIQUES

Abstract. According to unofficial data, the cultural economy is actively developing in Kazakhstan.
British Council research on the cultural economy of Kazakhstan in the mapping format proves the
potential for the development of creative industries and draws attention to the need to develop
entrepreneurial skills of business managers.

Creative industry in Kazakhstan includes more than 55 different types of businesses, among which
advertising and branding agencies, event-companies and design bureaus hold a special place.

Event industry plays an important role in the development of culture and art, providing creative
people with platforms to showcase their talents and creations to a wider audience. These events,
ranging from concerts, festivals, exhibitions, conferences and performances, to urban venues for the
free expression of people, offer a means to promote cultural diversity, creativity and innovation.

The event industry is recovering from the pandemic and managing the sales techniques of their
services in order to increase profitability, is the main mechanism for recovery from the crisis situation.

So many event professionals overlook the process of selling events, in particular, do not pay
attention to sales techniques. How to convince the customer to choose your event-company for his
corporate event? How to convince the head of the company to hold a corporate event? What sales
technique to use? Such questions are asked by many event-managers to increase the number of
events, increase their sales.

The aim of the study is to compare and analyze different sales techniques used in the event-
industry to determine which of them are the most effective to increase sales and customer
satisfaction.

The study uses the methods of synthesis, comparative analysis, evaluation. The authors relied in
the study on the sales methods of foreign experts in B2B sales, sales effectiveness specialists, sales
researchers, experts in integrated sales strategies, sales consultants, and digital marketing specialists.

During the study a comparative analysis of sales techniques developed by foreign experts,
identified techniques that are applicable to the sales of services for the organization of event-events.
The process of finding a sales methodology that would allow to consistently achieve the objectives
of the event-company was studied. The introduced technique of sales of event-agency services, which
is aimed at sales promotion and provides for 5 measures of sales management for large corporate
clients, is considered. As a result of the research, the authors concluded that sales methods in the
event industry vary depending on the type of service, be it corporate or individual events.

Analysis of publications on sales techniques used in event-industry is not fully covered in the
scientific literature. We can say that this article is an attempt to contribute to this area of research.

Keywords: creative industries, event-agencies, event-events, sales management, sales techniques,
corporate clients, sales methods, sales funnel.

Cite: Moldasheva, Anar, and Rustem Narimanov. “Sales Management in the Event Industry:
Comparative Analysis of Sales Techniques” Central Asian Journal of Art Studies, vol. 8, no. 2, 2023, pp.
77-95,D0I 10.47940/cajas.v9i2.636.
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OB30P BHEJIPEHUY
LIM®POBbIX
OBPA30BATEJIbHbIX
TEXHOJIOTMH B OBbEKTbI
KYJIbTYPbI KASAXCTAHA

Upwuna Jlynra', Mepyept )KanryxuHosa'

' Kazaxckasi Hatmonasnbrast Akanemust Mckycers um. Temup6eka JKyprerosa (Anmvarbi, Kasaxcran)

AHHoTauus. B ctatbe paccMaTpuBaloTCA NepCrneKTUBHbIE TPAEKTOPUM 33434 Pa3BUTUS MHOTUX
obnacrei Hayku, 06pa3oBaHus, MCKYCCTBA, B TOM YMC/E B 0ObEKTOB Ky/bTypbl: My3eeB, bubnunorek,
TEaTpoB, KUHO U TeENeBUAEHNS, OTPAXKEHHbIE B KOHLENLMM Pa3BUTUS KPEATUBHbIX MHAYCTPUIA Ha
2021-2025 roabl 1 focynapcTBeHHow nporpamMme «Lindposoit Kasaxcran». [pobnema nccnenoBaHus
3aK/1l04aeTcs B TOM, YTO LiMdpoBble 06pa3oBaTe/bHble TEXHOMOMMM elle HeA0CTaTOYHO UCCeA0BaHbI U
He onpeneneHbl MoAenn LMPpPoBM3aLMM B 0O6bekTax KynbTypbl KasaxcraHa. ABTOpbI B CTaTbe NPOBOAAT
TeopeTnyecknii 0630pHbIN aHan3 LMDPOBbIX 06Pa30BaTENbHbLIX TEXHONOTUIA, @ TAKXKE CYLLECTBYHOLLMX
Mogzenei pasBuT1sa LMAPOBU3ALIMK KYNBTYPHbIX 0ObEKTOB.

Llenbto nccnenoBaHmns SBnseTCs NpoBeAeHMe 0630pHOro aHann3a BHeAPeHUS LMPPOBbIX
06pa3oBaTeNbHbIX TEXHONOTNI B 06bEKTbI KYNbTYpbl HA OCHOBE KOHLenuuu KynbTypHOM NOAUTUKK
Pecnybnunkn KaszaxcraH. ABTopbl, ccneays Kak 06bekT LmMdpoBble 06pa3oBaTe/ibHble TEXHONOMMM
B 06bekTax KynbTypbl KazaxcraHa, mpefnonaratot, 4To co3faHvue Moaenu uudpoBm3aumm B
06pa3oBaTeNbHOM NMPOCTPAHCTBE MO3BOAUT CTPYKTYpUPOBAThL LIMDPOBblie 06pa3oBaTe/bHble TEXHOMIOMMM
B 06bekTax KynbTypbl KaszaxcraHa.

Lindpoeble 0bpazoBaTenbHble TEXHONOMMK SBISHOTCS NPEAMETOM MEXANUCLUNAMHAPHbIX
nccnenoBaHuin B psaae HayyHbix obnacreit no 6uMsHecy, MapKeTUHIY, FoCyAapCTBEHHOMY YNPaBAEHWIO,
MaccoBbIM KOMMYHWUKALMSM, UCKYCCTBY, MeAULMHE, HayKe 1 TexHuke. OByCn0BIEHHOCTb BbiIOOpa TeMbl
nccnenoBaHMs 3ak/1YaAETCS B MaloM3y4YEHHOCTU HayYHO-METOAMYECKUX 0OOCHOBAHMI LIMPPOBbIX
06pa3oBaTeNbHbIX TEXHONOTMI B 06bekTax KynbTypbl KaszaxcraHa.

Pe3ynbTaThbl nccnenoBaHMs MOryT NOCAYXKWUTb y4ebHO-METOAMYECKOWM OCHOBOW AN 0606LieHNs
1 CTPYKTYpMPOBaHMs 06pa3oBaTe/bHbIX TEXHOMOMMI B By3ax KasaxcraHa. Ha ocHoBe npoBeaeHHOro
0630pHO-TEOPETUYECKOTO UCCNE[0BAaHNSA OblnM CoeNnaHbl BbIBOAbI, YTO BHEAPEHWUE LMMPOBbIX
06pa3oBaTeNbHbIX TEXHONOIMI B 06beKTax Ky/lbTypbl KazaxcraHa no3BosMT MOAEPHM3MPOBATH U
ONMTUMM3MPOBATb NOAXOAbI, METOAMKY M KaYeCTBO MOATOTOBKM HakanaBpoOB MCKycCTBa. Bknagom
[QHHOW CTaTbM B HAYKY Ha MEXAYHAPOAHOM YPOBHE MOXET SBNATHCS AMBEPCUMPUKALMS LMDPOBBIX
06pa3zoBaTeNbHbIX TEXHONOTUIA, NONynspu3aLms 06beKkToB KynbTypbl KasaxcraHa, a Takxke
(hOopMUpOBaHME MPOrPeCcCUBHOIO UMUAXKA CTPaHbI.

Knioyeswie cnosa: 06pasoBatenbHble TEXHONOMMM, KPEAaTUBHbIE MHAYCTPUM, LMPPOBU3aLIUS,
CLIEHMYECKMI An3aiiH, 06beKTbl KynbTypbl KasaxcraHa.



Ana yumupoeanus: IlyHra, VipuHa n Mepyept XXaHryxunHoBa. «0630p BHeApeHUs LMPPOBbIX
0bpa3oBaTeNbHbIX TEXHONOIMI B 06bekTbl KynbTypbl Kasaxcrana». Central Asian Journal of Art Sdudies, T.
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Asmopbl npoyumanu u 0006puu 0KOHYamesbHell 8apuaHm pykonucu u 3aseastom ob omcymcmeuu

KOHGAUKMa uHmepecos.

BBepeHue

AKTyaJIbHOCTb MccseIoBaHus
obycJioBaena Konuenuunei
KyJbTYPHOU NMOJUTHKH Pecny6nkn
Kazaxcran, 6asupyiolieics Ha
MHTErpallii B MeXK1yHapojIHOe
KyJIbTYpPHO€E MPOCTPAHCTBO U IPUMEHEHH U
MH(OPMALIHOHHBIX U HHHOBAIIMOHHBIX
TexHoJsiorui. Hayunas sHaunmocThb
MCCJIeIoBaHUs 3aKJ/a04aeTcs B MPOBeIeHUH
0030pHOI0 aHAJIH3a 110 BHEJPEHHIO
11M(pOBBLIX 06pa30BaTEbHbBIX TEXHOJIOTHI
B 00 beKThI KyJbTypbl Kazaxcrana,

Ha ocHoBe KoHlenuuu pa3BuTus
KpeaTHUBHBIX HHycTpuil Ha 2021-2025.
Lleabio uceaenoBanus sBJsietTest 0630p,
AHaJIM3 W KOHUENTYaJn3alusi TEOPETHKO-
MEeTO/I0JIOTHYeCKMX OCHOB, CCJIe/loBaHHe
OMbITa MPUMEHEHHU T LUPPOBBIX
TEXHOJIOTHH, U3YUeHHe TeHAEeHIUI
pPasBUTHS LLUDPOBLIX TEXHOJIOIHH B
00'beKTaX KyJIbTYpbl, HCKyCCTBA H
ob6pagoBanust Kazaxcrana.

HccnenoBanue TeopeTrnko-
MEeTOJ0JI0THYeCKUX OCHOB LIU(POBBIX
TEXHOJIOTHH B CLEHHUUECKOM JIn3aiHe
ocHoBbIBaeTcsl Ha KazaxcraHcKnx
rocyJlapCcTBEHHbIX TPOrpaMmmax:

—  TocynapcTBenHnas nporpamma
«udposoit Kazaxcran» (Digital
Kazakhstan), nefictoBasiasi 2017-2022
I'T., CocoOCTBOBAJA YCKOPEHUIO TEMITOB
Pa3BUTHS SKOHOMHUKH pecryOJUKH U
yJayulleHHe KauecTBa XKU3HU HACeJIeHHUS]
3a CUET UCTOJIb30BAHUS LIUPPOBBIX
TEeXHOJIOTHH B CPEIHECPOYHOH

MepCcreKTHBE, a TAKXKe CO3/laHne YCJIOBUH
17151 nepexojia skoHoMKukH Kazaxcrana
Ha MPUHIHUITHATLHO HOBYIO TPAEKTOPHIO
pasBuTHs. B cniMcok 3ajau mporpammbl
«IIudposoit Kazaxcran», BXonuJiu:
MOJJIePKKa MJI011AJ 0K MHHHOBALIHOHHOT'O
pa3BUTHS; Pa3BUTHE TEXHOJIOTHUYECKOTO
npeAnpruHUMaTebCTBA, CTapTan
KyabTypbl 1 HUOKP; hopmuposanue
cripoca Ha HHHOBaLWK (Crparerus
«Kazaxcran-2050»);

—  «Cewmb rpaneit Bennkoi
CTEMNMU: HACJIeIne U HCTOKH Iy XOBHOM
MOJIepHHU3a1IHH 00I1IeCTBaY;

—  «MunoBauuu B Kasaxcraue: ot
WIeH K pedysbraTam>;

—  «Hudopmaunontbie U LHDPOBLIE
TEXHOJIOTHH B KYJIbType U HCKYCCTBE»;

—  «Konuenuus pazsutus
KpeaTUBHBIX HHAycTpuil Ha 2021-2025»;

—  «KoHuenuus Ky/abTypHO#
noautuku Pecny6anku Kasaxcran».

Bollienepeunciientbie
rocyiapCTBeHHbIE TPOTrPaMMbl
Pecny6anku Kasaxcran cnoco6CTByIOT:

— Pa3BUTHIO COBPEMEHHBIX KYJIbTYPHbBIX
knactepoB (Henke 11);

—  MY3eH SBJIAI0TCS OMOPHBIMU
LIeHTPaMH Pa3BUTHSI HAYKH
ucc/e10BaTe bekoi nestesnbHocTh (Hypke
5; AxmetoB u 11p. 7);

—  TIpOCBEILEHHUIO Uepe3 JIUTepaTypy,
KHUTOU3laHHe U GUOJIHOTEUHOE JIENIO,
1306pa3uTesibHOE UCKYCCTBO, AM3aNH U
ApXUTEKTYpY, TeaTpabHOe, My3blKaJlbHOE,
Xopeorpaguueckoe, UCIMOJHUTETbCKOE U
nrpkoBoe uckycetBo (Mcanuesa u np. 5;
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bBaii6ekoBa u np. 7);

—  Pa3BUTHIO KHHOMHYCTPHH KaK
BaKHeH1Iero Kjaacrepa COBpeMEHHOT0
KyJbTypHOTo rnpoctpanctsa (PKuenbaena,
Abnuran6aposa 8; Ko6aukosa u Jip. D).

MuHoBalonHoe pa3BuTue B NepUOJ
He3aBHucuMocTH Kaszaxcrana BHecs0
HOBOE COJIepzKaHKe BO BCE BU/LbI
MCKYCCTBA HA OCHOBE BbILIYMOMSIHYThIX
rocylapCTBEHHbBIX TPOrPaMM
1M(pPOBU3ALIUH B MEJIHAUCKYCCTRE.

HccnenoBanue onbita npuMeHeHust
M(POBBIX TEXHOJIOTHH B 00'bEKTAX
KYJIbTYPbl, HCKYCCTBA M 00pa3oBaHusi
KasaxcTana ugydensl B Tpynax: Vincent,
Gomes 14, Jihay 22; Tabacki 27; Spatz 18;
Kjellmer 22; Seetoo 32; Meyer 20; Henke
21.

Tennenunu pasButus MdpPOBLIX
TEXHOJIOTHH B 00bEKTaX KYJbTYphbI,
McKyceTBa U o6pazopanus Kazaxcrana
onupaioTcs Ha paboThl yUEHbIX:
Wcanuesa u np. 22; Baiibekosa u ap. 21;
Kap:kay6aesa, Konbacaposa 31.

[{ndposbie 06pazoBaresbHble
TEXHOJIOTMH B 00'bEKTax KyJbTypbl
Kasaxcrana uccaenoanu: Hypke
7, AxmetoB u 1p. 11; Beiicembaena
5; JKuenbaesa, A6nuran6apona 6;
Ko6aukosa u ap. 8.

[Iponoszkuau cBoe pa3BuTHE U
MOJIYYHJIH HOBbI€ UMITYJIbChl BH/Ib
clieHorpaguyecKoro HCKyccTBa,
BO3HHUKJIM U YCTEILTHO Pa3BUBAIOTCS
MHHOBALMOHHBIE (DOPMbI KYJILTYPbI,
Takule KaK HHCTaJJsILus, nephopmaHc,
JIM3aiH cpejibl, BU3yaJbHOE HCKYCCTBO,
xynoxkectBeHHas akuus (Hypke 135). B
MHHHUMAaJbHbIE 0 HCTOPUUYECKUM MepKaM
cpoku Kasaxcrany yianochk ocylecTBUTh
CBO€ CTAHOBJIEHHE B COOTBETCTBHH C
MHUPOBBIMH CTaHAPTAMHU, CTPEMHUTEJBHO
ycBauBas IOCTHKEHHUSI MUPOBOH HayKH,
TeXHUKH, KYyJIbTypbl. Kazaxckoe uckyceTBO
TBOPUECKH CyMeJIO BOCTIPHHSATD U
a7lanTHPOBATHCS K 0COOBIM HCTOPHUUECKUM
YCJIOBUSIM Yepe3 COOCTBEHHOE
XyJ02KeCTBEHHOE Pa3BUTHE, OCTABASICh
B rpaHMIlaX COOCTBEHHBIX KYJIbTYPHBIX

TpaJUIMH U TTOUCKE HAIlMOHAJBHOH
MJIeHTHUHOCTH (AXMeTOB 1 1p. 12).

B nnnoBaunonHoi cuenorpaduu
oTparkaeTcs MOUCK HOBBIX (hopM,
pasHoobGpasue peKUCcCcepeKuX
MHTEpIpeTalnii, B KOTOPbIX
MeTaopUIHOCTb U MO3THKA (hOJbKJIOpa
M03BOJISIIOT BLIHTH HA YPOBEHb
thusocohckux paambliiiJieHUH 1 0Opa3HbId
13bIK TPUTUH. COCTOSIHUE TeaTPaJbHOTrO
npotiecca B Kazaxcrane orpaxator
pecnyGJaHKaHCKKe TeaTpaJbHble
(ectuBanu, neppoMaHchl, 3peUIIHbIE
MepOIpUATHS C HCTOJb30BAHHEM
uudpoBbIX TexHoJoruk (belicembGaera
118).

HccenenoBanuio BUPTYyalbHOCTH KakK
(beHOMEeHY Xy/102KeCTBEHHOH KYJIbTY pbl
nocesiteHbl Tpyabl KaGeina XaabikoBa,
Park Jihay, Cayne Ucasauesoii, Clara
Gomes, Caitlin Vincent. 9tu aBTopbl
B CBOMX HUCCJIEIOBAHUSIX TIOKA3BIBAIOT
creluuKy BUPTyaJbHOM peasibHOCTH
1 Cr1ocoObl BBEIEHUS B «3a0J1y2KICHUE»
JIIOJIed, KOTopble 6J1arofiapst HOBbIM
TEXHOJIOTUSIM «IepeMellatoTes» B
0co6y10 MUCTHYECKH-PeaJIbHYIO CPeLy.
HccnenoBatenu Takzke yaeasioT 60blIoe
BHUMaHHe poOJeMe HHTerpaluu HayKu U
MCKYCCTBaA.

MeToabl

OO6DBEKT U TToCTaBJIeHHBIE
3aJ1aul UCCJIeIOBAHUS OTIPEeeIUIN
TEOPETHKO-METOJI0JIOTHUECKHE
TOJIXO/IbI HCCJIEIOBAHUST, TAKHE KaK
00630pHO-aHAJTUTHUECKHE, TEOPETHKO-
METO/I0JI0THYeCKHE, KYJIbTYPOJOrMUeCKHe,
MCKYCCTBOBEIUECKHE, THOCEOJOTHUECKHE
MeTOjbl HecieioBatus. [Ipoeien
0030pHBINA aHAJIHU3 ¥ KOHUENTYa/TH3a1IUs
TeHJIeHU U 00pa3oBaTeJbHBIX TEXHOJOTHH
06beKTOB KynbTypbl Kazaxcrana.

[TockoJ/ibKY B KyJIbTYpa ¥ UCKYCCTBO
B3aMMOJIEHCTBYIOT C UEJIOBEKOM Uepe3
o6pasbl, B paboTe UCIMOJIb3YeTCs TaKKe
CEMHOTHUYECKHH MOJAXOJ, K OLIeHKE U
aHaJm3y MdpoBbIX 06pa3oBaTeIbHbIX



TEeXHOJIOTHH.

KysbTypa — 370 MOLLHBI}

MHCTPYMEHT Iy XOBHO-3CTETHUECKOTO
Pa3BUTHS JIHUHOCTH, POPMUPOBAHHUS
00l11leHallHOHAJILHOTO eINHCTBA U
MHTErpaluu CTpaHbl B MUPOBOE
coobuiecTBo. COBpeMeHHbBIH MOAXOL

K MOHUMaHHIO POJIH KYJILTYPbl
ob6ycJ/iaBJIUBaeT HEOOXOAUMOCTh
(opmMHpOBaHUS HOBOH
COLLMOKYJIBTYPHOM Cpejibl, BAaXKHbIMH
HanpaBJeHUSIMH KOTOPOH BbICTYNAIOT
KOHKYPEHTOCTOCOOHOCTD, parMaTH3M,
COXpaHeHHe HallMOHAJbHOHN HIEHTHYHOCTH,
KyJIbT 3HaHUH, OTKPBITOCTb CO3HAHMUS

1 9BOJIIOLMOHHBIH My Th PA3BUTHS
rocynapcrsa (KoHuenuus KysabTypHoi
noautuku PK 1).

B Kagzaxcrane Ha cerogHsilHuM
JIeHb BeJIeTCsl 3HauuTe/IbHasi paboTta
M0 pa3BUTHIO HHHOBALMI U CO3/IaHUIO
MHHOBAIIMOHHON 3KOCHCTEMBI, CO3/aHHIO
HayKoeMKo# sKoHoMUKH. K npumepy,
(PYHKILMOHUPYIOT MHCTUTYThl Pa3BUTHS
rOCyJ1apCTBEHHON MOAAEPKKH MHHOBALIMH,
takue Kak AO «LleHTp HHXKUHUPUHTA H
TpaHcdepTa TEXHOJIOTHI», ABTOHOMHbIH
KyaactepHbi# pona «[lapk MHHOBAIITMOHHBIX
TEXHOJIOTHI», TouepHsist opranusanus AO
«HauuoHnanbHbI# ynpaBJsoUi|Mi X0 IHHT »
Baritepek, AO «QazTech Ventures»,
peaJudyercst npoekT BeemupHoro 6aHka
«CTUMyJaMpoBaHKe MPOLYKTHBHbIX
MHHOBAIMH». Bee 3TH Mepbl HanpaBJieHbI
Ha popMHpPOBaHHE HHHOBAILMOHHOH
9KOCHCTEMBbI, HOBbIX T€XHOJIOT Ui, HOBBIX
oTpacJieil, HOBbIX MaTepHaJbHbIX GJ1ar
1 Ba’KHbBIX TPEUMYLLECTB J1/151 CTPaHbl
(Munopauuu B Kazaxcrane: ot uje K
pesyabratam 2; Konuenius pazsutus
KpeaTUBHBIX HHAycTpuil Ha 2021 - 2025
rojibl 3).

CoBMecTHBIN poeKT MuHKUCTEepPCTBA
o6pasoBanus u Hayku PK u Bcemuphoro
6anka «CTUMyaMpoBaHUEe MPOLYKTHBHbIX
naHoBauui>» (CITW) nponsuraer u
pasBHBaeT KOMMepYeCcK1e HHHOBALUU
B Kasaxcrane, npenocraBsisisi rpaHThl
TS IpeiNpUHUMaTe el 0 CTapTarnos,

CTPEMSAIIUXCS YAYUIIHTh KAUeCTBO XKU3HH
mojen (Munoauun B Kasaxcrane: ot uaei
K pedysnbratam 2; Konuenius passutus
KpeaTHBHBIX HHAyCcTpuil Ha 2021 - 2025
rojibl 3).

Hannune Takux HHCTUTYTOB U
MPOEKTOB Pa3BUTHS TOCYapCTBEHHON
MOJIeP2KKH HHHOBALLMH CJTY2KHT
npakTHUeCKUM Oa3ucoM JIist pa3paboTKu
TEOPETHKO-METO/I0JIOTHUECKHX OCHOB
BHeJIpeHHsl 1IMPPpOoBbIX 06pa3oBaTeIbHbIX
TeXHOJIOTHH B 00'bEKThI KYJbTYPhl
KasaxcraHa.

Ovckyceusa

HccnenoBanue onbitTa npuMeHeHUs
UPPOBBIX TEXHOJOTHH B 06 bEKTAX
KyJbTypbl KazaxctaHa no3BoJiniio
BBISIBUTb UTO: LIU(hpoBasi TpaHchopmalus
SIBJISIETCS MHCTPYMEHTOM Pa3BUTHS
00111eCTBa, BO [VIaBe C MOTPEOHOCTSIMH
yeJIOBEKa U ero npejHazHayeHUeM.
KysibTypHble yupeK1eHn st 10K HbI
M3MEHHTb crocob ynpasJ/ieHHsl CBOUMU
npoleccaMmu U pazpaboTaTb HAOOP HOBBIX
AKTyaJIbHbIX TPAKTHK JJ151 IUPOBOH
tTpancdopmanuu (Vincent, et al. 12).

['oToBHOCTD K 11U poBHU3aLLUH 06 BEKTOB
KYJIbTYPbI H HICKYCCTBA, y2Ke HazpeJia
CYUTAeT 3aMeCTUTEJIb AMPEKTOPA 110
oOLLIMM U OpPraHU3alMOHHBIM BOMPOCaM
My3est MCKYCCTB HMeHH ACblJIxaHa
Kacreesa Hypxan Catbibasibl.

B KasaxcraHe Ha HanpaBJieHue

M poBU3aIuu chepbl KYabTyphl
«Pacnpoctpanenue u notpebieHue
KYJIbTYPHBIX LIEHHOCTEH U KyJbTYPHbIX
6s1ar» NPUXOAUTCS 3HAUNUTEJIbHAS YaCTh
CYLLECTBYIOLLUX POEKTOB — OT BBICTABOK,
CMOPTHUBHBIX MEPONPUSATHH, KOHILEPTOB,
BUPTYyaJbHbIX My3€€eB 10 CO3/IaHus
KOMIJIEKCHBIX MH(OPMaLIHOHHBIX
naatdopm, CBsI3aHHbIX C MOMyJaspU3alen
KyJIbTYPHBIX IleHHOCTel. B pamkax
HarpaBJieHUs! LH(PPOBU3ALUH AKTHBHO
pasBUBAIOTCS MYy3€lHbIE TPOEKThl —
BUPTYaJbHbIE TYPbI O SKCTO3UIUAM
(’Kuenbaera, A6nuranbaposa 4).

CAJAS Volume 8. Issue 2.2023

KPEATUBHOE NMPOCTPAHCTBO LLEHTPAJIbHO-A3MATCKOIO PETMOHA



CAJAS Volume 8. Issue 2.2023

i

o
o

KPEATMBHOE MPOCTPAHCTBO LLEHTPA/IbHO-A3SMATCKOIO PETMOHA

[Tuy0THBIN MPOEKT 1Mo HUPPOBU3AIIUH
MY3€eHHBIX aDXUBHbBIX 00'bEKTOB
[ocynapctBenHoro myses uckycets PK
M. AGbliixana KacteeBa peasnugyercs
B Asimatbl. TeaTpbl, My3er TOTOBbI
MPUHSATH HOBbIE alaNITHPOBAHHbIE K MX
crnienuke perieHns (AXMeTOB U ipyrue
7). locynapcTBeHHbIH My3€el HCKYCCTB
uM AGbisixana Kacreesa npejJsiaraer
CBOMM MOCETUTEJISIM BUPTYaJbHBIH TYP
1o 3ajam My3esi B 11MhpoBoM hopmare.
[{1ucpoBoii apxuB MOKHO pacCMOTPETh
B 3D npoekuuu, 370 oueHb o6oraiaer
¥ 3aMHTEPECOBbIBACT MOCETUTEJIeH
caiita, croco6CcTByeT (hOPMUPOBAHUIO
06pa3oBaTeNbHBIX TEXHOJOTHI
(’Kuenb6aesa, A6nuranbaposa 7;
Wcanuesa u ap. 4).

[To MHEHMIO BHLIE-MUHUCTPA KYJIbTYPhI
u cnopta Pecny6auku Kasaxcran Hypkuca
Hayeuiosa, bu6anoreku Kazaxcrana
AKTHBHO TIEPEXOASAT B IIM(PPOBYIO CUCTEMY
— Hapsily C TpaJHILMOHHON GUOJIHOTEUHOH
NeATeIbHOCTbIO COBEpPIIEHCTBYeTCs paboTa
HauunoHanbHo# 371€KTPOHHON OUOJIUOTEKH.
Ceronnst B HaumnonaJsibHo# akaieMuieckon
6ubM0TEKe roposia AcTanbl B poH e
3JIEKTPOHHON OMOJIMOTEKH XPAHUTCA
6oJ1ee 60 Thicsiy MaTepuasioB. A Ha cafite
Hauuonanbuoit 6ubanoteku Pecnybauku
Kazaxctan B AniMaTbl MOXKHO MTOCETUTh
BUPTYaJbHble BbICTABKH, 3JIEKTPOHHbIE
O6UOJMOTEKH, UTO MPEOCTABJSET
BO3MOXKHOCTb MO3HAKOMUTHCS C PeIKUMH
JIPEBHUMU U3aHUSIMU U IPUMEHEHHSI
00pa30BaTeJ/IbHbIX TEXHOJIOTHH OHJIAUH
(Hypxe 5; Mcanuea u np. 4).

Takum o6paszom, npumeHeHHe
HbpoBU3alK B cepe KYJIbTypbl B
KaszaxcraHe 3aocTpsieT BHUMaHKe B
OCHOBHOM Ha HCIOJIb30BAHUU 1IH(POBBIX
TEeXHOJIOTHH JI/1s1 oOecredeHust CBOOOAHOTO
JIOCTYMA TPazKAaH K KyJbTYpPHbIM
LLEHHOCTSAM, HE3aBUCHMO OT MeCTa UX
MPOKMBAHUS HA MPOLECCAX COXPAHEHHS,
pacrnpocTpaHeHus U NoTpebGIeHns
KyJIbTYpHBIX OJ1ar. Peub uaet o
(hopMHpPOBAHUM €IMHOTO MPOCTPAHCTBA
3HAaHUH HA OCHOBE OLIM(POBAHHBIX

KHHKHBIX, aDXUBHBIX, My3€HHbBIX
tdonJoB, cobpanubix B HallmoHasbHyto
3JIEKTPOHHYI0 GUOJIHOTEKY H
HallMOHaJIbHbIE JEKTPOHHbIE APXUBBI,
MHBIX FOCY/IaPCTBEHHbBIX IM(PPOBBIX
CHUCTEM I10 PA3JMUYHBIM OTPACJISIM 3HAHU I
1 cepam TBOPUECKOH 1eATeIbHOCTH
(Mcanuesa u ipyrue 7).

Pesynbrathbi

Tennenunu passutus ndpoBbIX
TEXHOJIOTHH B 06 beKTax KyJIbTypbl U
ob6pasoBanus Kazaxcrana npecsienytot
HECKOJIBKO 3a/1a4 COBPEMEHHOT0
MIOHUMaHUS MOJIePHU3ALUH KYJIBTYPHOM
MPaKTUKH, K KOTOPBIM OTHOCSITCSI:

—  TIOBBILIEHHE HABBIKOB U YMEHHUH
HaCTAaBHUKOB B cepe 1HppOBbIX
texHoJsioruit (locynapcerBennas nporpamMmma
«udposoit Kazaxcran» 2);

—  JuBepcuHUKalLKs BULOB
camocTosTe ibHOH AesitesnbHocTH (Digital
Kazakhstan 1);

—  pasBHUTHEe MaTepHasbHOM
uH@pacTpyKTypbl (KoHuenuus pazsutus
KPEaTUBHbIX HHAYCTpHH 1);

—  pa3BUTHE OHJIAHH-00yUYeHHS
(Digital Kazakhstan 1);

—  pasdHooOpasue rno3HaBaTeJbHbIX
¥ parMaTHYeCcKux noTpebHoCTeN
(Konuenuus kynsryproit noautuku PK 1);

—  CTHUXMHHOE aBTOHOMHOE
NpUoOpeTeHHe ONbITa KOMMYHHUKALUK
M MHTepaKTHBa, paboTa B KOMaHAaX U
o61uiecTBeHHbIX cTPYKTYpax (Konuenius
pPa3BUTHS KpeaTHBHbBIX HHAYCTPUH 1);

—  BHeJpeHHe UH(PPOBBIX POrpamMmm
(Munopauuu B Kazaxcrane: ot ujeh K
pesynbratam 1);

—  npuoOpeTeHHe HPABCTBEHHOTO,
9CTETHUUECKOT0 ¥ SMOIIMOHAJIBHOTO OMbITA
(Konuenuust kynbrypaoit nonutuku PK 1).

[Ipumenenue uudpoBbLIX
06pa3oBaTEeNbHBIX TEXHOJOTHH B
yueOHOM IMpoLecce OTANYALTCSs BLICOKOH
5D PEKTUBHOCTDHIO U CMOCOOCTBYET:

—  JINYHOCTHOMY Pa3BUTHIO
o6yydaroumxcst



(Hypxe 2; Ucanuesa u np. 1);

—  BOBJIEYEHHOCTH U UHTEpecy
06yuarolnXcs K IeJOCTHOMY yueOGHOMY
npotteccy (Tabacki 2; Spatz 1; Ko6ankosa
u ap. 9);

—  pOCTYy IO3HABATEJIbHOU
AKTMBHOCTH 0Oyuatoniuxes (XaJsblKoB,
Koecos 2);

—  M3MEHEHHIO CAMOOLIEHKH
obyuatouiuxes (Henke 4; Meyer 3);

—  BOCIIHTAHHIO aKTHBHBIX U
CaMOCTOSITEJIbHBIX KOMTEeTEeHLHH
(’Kanryzkunosa u ip. 95).

C akTyasnuzaiyen 1MppoBU3alun
B JIOPOKHOH KApTe 110 PA3BUTHIO
4eJIOBEUECKOro KanuTaJsa s i poBoi
9KOHOMHUKH COIVIACHO roCy1apCTBEHHOH
nporpamme «I{udposoi Kazaxcran»
MOSIBJSIIOTCS COBPEMEHHbIE
aKajeMUyeCcKHe CrelHaJbHOCTH
B By3aX 0 HCKYCCTBY, KyJbType U
ob6pagoBanuio: «MysbTuMeHIHAS
cuieHorpadus», «Smart-TeXHoJ0run»
(Smart Technologies), «Komnbiotepuas
MexaTpoHuka», «l{udpopas
rymMaHuTapucTuka», «MHpopmaTka
1 po6oTotexHuka», «Llupposas
HeTopusi», «Jlu3alHep BUPTYasbHBIX
MHpoB», «CrieliHasbHble CPeCTBA H
TeJIEKOMMYHHKALMOHHbIE TEXHOJOT MU »,
«MeHeKMEHT HUPPOBBLIX MeHa»,
«KomnbloTepHble HAYKH U TEXHOJIOTHH»,
«LludpoBblie MeIHATEXHONOTHH»,
«lnudpoBble HHHOBAILIMH B KHHO U
TeJsieBuaeHUn», «LludpoBbie TexHOMOTHH
M MHTEJIJIEKTYyasibHble CHCTEMbI
ynpasJenusi», «[{ludpopble TexHoMOrMH HaA
npoMblliJieHHOM npeanpustun» (Digital
Kazakhstan 10).

PasBututo BonpocoB 1npoBoro
1 TEXHOJIOTHYECKOr0 00pa3oBaHHsl
NocBsilleHa MexK1yHapoaHas
koHdpepenuus «QAYNAR BULAQ. Touka
KHIeHus» (cM. puc. 1), mpoBejieHHas
B ynuBepcutete AlmaU B AsnimaTbl B
2021 r. Pektop ynuBepcutera Ep6oa
CyJsiefiMeHOB orpe/iein/ OCHOBHbIE
HanpasJsieHust paboTbl «TOUuKU KUIeHHsI»:
o6pasoBaHue, TYPU3M U pa3BUTHE TOPOJIOB,

Puc. 1. Kongepenuus «Touka kunenus» (1o
pasBUTHIO HOBBIX TexHoJsoruit 16.06.2021) Merounuk:
profit.kz/news/61536/Tochka-kipeniya-uzhe-v-
Almati/

nepCcreKTUBHbIE HATIPaBJIEHUS PA3BUTHS
6u3Heca, HOBble TEXHOJOTHH — GOoJblIMe
JIAHHbIE U UCKYCCTBEHHbBIH MHTEJJIEKT
(AxmeroB u 1p. 3; Mcanuesa n np. 12;
Ko6aukoBa u 1ip. 5).

MunoBauuu B 06pa3oBaHuu U
MCKYCCTBE SIBHJINCh OCHOBOH CO3/IaHUS
Ha 6asze kadenpol «CieHorpadus u
JIeKOpaTHBHOE UCcKyccTBO» B KasHY U
¢ 2014 rona skcnepuMeHTaJbHOTO
ctyeHueckoro Teatpa «Illoy—macok»,
non pykosojactBom Cepukxkana basraesa.
Oco6eHHOCTBIO IAHHOTO TeaTpa siBJseTCs
TO, YTO CAMHU CTYJEHThI GyLylLiHe
XYIOKHUKH—CLIEHOTpadbl, XyT02KHUKH
M0 KOCTIOMaM, IM3aiHePbl OJIEXK b,
XYI0KHUKH MO TPUMY U CBETY SIBJSIIOTCS,
KaK CO3/1aTesIsIMU CLIeHHUECKHUX KOCTIOMOB,
TeaTpaJibHbIX MACOK, 'PUMa B TOXKe
BpeMsl OHH CAMHU HUCTIOJIHSIOT TVIaBHbIE H
SMU30MUECKHE POJIH B ClIeHOTpapuIecKnx
110y ocTaHoBKax (AXMeTOB H Ipyrue
6; Ucanuesa u npyrue 8, Ko6aukona u
npyrue 12). BoBieueHHOCTb CTYI€HTOB
B 06pa3oBaTebHBIN MpoLece,
6asupytoLriics Ha HHHOBALIHOHHbBIX
TEXHOJIOTUSIX, TI03BOJISIeT POPMUPOBATH
Mo3HaBaTeJ/JIbHble KOMIETEHIHH
(PKaury»xunosa u jipyrue 9).

3a rozbl He3aBUcHMOCTH B Kazaxcrane
6b1710 OTKPBLITO 20 TeaTpoB., ¢ LeJIbIo
pPasBUTHS TeaTPaJibHOr0 HCKYCCTBA
Kasaxcrana ¢ 1992 rona exxeronno
npoBojauTcst PecnyO/iMKaHCKH#
(hecTHBaJb IpaMaTHYECKUX TE€ATPOB
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Kaszaxcrana. Tak:ke, €2KerojiHoO MPOXOAUT
Pecny6/inkaHcKuil TpakTUKYM JledTeen
TeaTpasbHOTO UCKYCCTBA C yUacTHEM
3apy6eKHbIX MAaCTEPOB, IVIABHOM 1[EJIbIO
KOTOPOTO SIBJISIETCS BO3MOXKHOCTh
M3yUyeHHsl HOBbIX 00pa3oBaTeIbHbIX
MEeTOJHMK B TeaTpaJJbHON 1eITEbHOCTH,
0OMEH OMbITOM U MHEHHSIMH 10 BOITPOCAM
TeaTpaJsbHOro nekycerBa (Kobanukona u
npyrue 12; Beiicembaena 13; Jihay 14;
Gomes 15).

LludpoBbie 06paszoBateibHbie
TEXHOJIOTHH B 00'beKTaX KYJbTYPhl
KasaxcraHa: BHeipeHHe U HCT0Jb30BaAHHE
UM POBBIX TEXHOJOTHH Hauboee
pacrnpocTpaHeHo B KPYTMHbIX U PA3BUTHIX
ropozax: B Anmare — B Kazaxckom
HallMOHAJbHOM TeaTpe onepbl U 6aJjera
Abas, B Acrane — B Teatpe Acrana-
onepa, B Typkecrane — B TypkecTaHckom
MYy3blKaJIbHO-paMaTHUECKOM TeaTpe
(AxmetoB u apyrue 6; Hypke 7; Mcanuena
u ipyrue 8).

Park Jihay (14) cunraet, 4yto
HOBO€ MOKOJIEHHE BUIE0M3aHHEPOB
OPMEHTHPOBAHO HA TEHJICHIIMIO K CO3/IAHHIO
BCe 00Jiee HHTEPAKTUBHbBIX AEKOPALIUH C
sthexTamu, 3aMycKaeMbIMU aKTepamMmu
BXKHBYIO Ha ClIeHe.

[To muenuto Clara Gomes, aJst
KOHKYpPEHIIHH B IIMPPOBOM MHUpe
HeoOX0AMMbl 6a30Bble TEXHHYECKHE
BO3MOXKHOCTH: CTPYKTYypa JaHHbIX,
ceTKa kubep6e30macHOCTH, BLIYUCJICHUSA
MOBbILLIAIOIIHE KOH(HIEHIHATBHOCTB,
oGJ1auHble MJIaThOPMbl, COCTaBHbIE

TeaTpbl 9KOJIOTHYECKH TIEPEX0

nU(pPOBU3ALKUS My3€HHBIX H
ApXUBHBIX 00BEKTOB

My3eH,
aApXMBBI

1H(POBBIE BEICTABKH,
KOJIIEKIIUHM, THIbI

BBICTABKH

TEXHOJIOTHH Z(OHOJIHCHHOﬁ peaTbHOCTA

MPUJI0KEHHUST, aHAJTUTHKA TPUHATHS
pelleHui, runepaBToMaTH3alus,
UHKUHUPUHT MU (MCcKyccTBeHHbIH
MHTEJJIEKT), pacnpeseseHHble
NpeAnpUsATHs, OOLLIUI OIBIT, ABTOHOMHBIE
CUCTeMbI, reHepaTuBHbIA M
(nckyccTBeHHBIH HHTeMeKT) (Gomes 15;
«CeMmb rpanert Benmkoii crenu: nacieaue
1 UCTOKH JIyXOBHOH MOJIepHU3ALUH
obuiectBa» 16).

Bynyliiee BBIMISIUT CBETIBIM
17151 MeJIMa-UHyCTPUH U MHLYCTPUU
pasByieuenuti (Tabacki 17). 5G
o6ellaeT pajinkaabHo U3MEHUTD
Janauadt, co3nas yAHBUTEIbHbIE
BO3MOXKHOCTH JIJIsI MHTEIPUPOBAHHOTO U
3axBaTbiBatolero konrenta (Kjellmer 18).
DT0 BOBMOXKHO TOJILKO TPH TIOHUMaHUH
Y NPEABOCXHIILEHUH TOTPeOHOCTEH
norpebuTesiel, obecreyeHHH MaclliTabHoH
repCcoHau3allii B pexKuMe peasibHoOro
BpeMEeHH ¥ OPUEHTAIMU KOMaH/1 Ha
MHHOBAIIMK U TBOpUecTBO (baiibekona
u np. 1; Hypke, Karatajiene 1; Xasbikos,
Koecos 3). Mccnenosanue Adobe Digital
Trends — Media & Entertainment
B pokyce 2022 rona nokasaso, 4To
88% ONpoLIEHHbIX PyKOBOAUTEIE
BBICILIETO 3B€HA COTJIACHBI C T€M, UTO
KOBHJIHblE OT'PAHUUEHHUS U OHJIANH
o6pasoBanue B nepuon 2020-2021 ronos
rlepeoprUeHTHPOBAJ PBIHOK Ha LIH(POBbIE
obGpasoBaTeJibHble TexHoaoruu (Larrue,
Nolette 24; Kapxay6aeBa, Konbacaposa
25), BJMsIHME KOTOPbIX MOXKHO YBHU/IETH B
CEroJIHSIIHUX MPENOUYTEHUIX B CPEJICTBAX

nudpoBas KyipTypa
BUPTYaJIBHBIC TYPBI «yMHas» JTynay
OHJIAHH-TIPOBaHIEPBI

BUPTYaJIbHBIE HTPBI

MIPOEKINH HHTEPhepa

Puc. 2. Hanpassenus BHeipeHnst 1M POBbIX
00pa3oBaTe/IbHbIX TEXHOJNOIMMH B 00BEKTbI KYJILTYPbI,
MCKYCCTBa, /IH3aliHa



maccoBoil nudopmaumnu (Meyer 26; Henke
27).

Ha csienyroueit cxeme (cm. puc. 2)
npejcTaBJ/eHbl OCHOBHbIE HATIPABJIEHUS
BHepeHHUs 1IM(POBLIX 06pa30BaTENbHbIX
TEXHOJIOTHI B 00'bEKThI KYJILTYPbI,
MCKYCCTBaA.

HccenenoBanue TeHaeHIUH pa3BUTHS
1LM(POBBIX TEXHOJIOTHI B 00'beKTaX
KYJIBTY Pbl TO3BOJIUJIO BBISIBUTh, YTO
ceiluac HabJI01aeTCs TEHIEHILHS pocTa
W yJyulleHus: KauecTBa LIM(POBbIX
TEXHOJIOTHH 10 BCEM HaTpaBJeHU M
B »KH3HH uesioBeKa. Cerons Meana
MHJLyCTPHUS HA TOCTOSTHHON OCHOBE
BHEJIPSIET S9KCMIEPUMEHThI, HOBU3HY,
BOJILIEOCTBO B 00bEKTAX KYJBTYPHI,
MCKycCTBa U o6pasoBanusi, hopmMupys
cJeayloliye TeHAeHIIHH, KOTOpble
MPUMEHSIIOTCS 17151 60JIbILIEro yio6¢TBa
noTpeouTeIst:

- MckyccTBEHHbBIF MHTEIEKT U
matnHHoe o6yuenue (Vincent at all 7;
JKuenbaesa, A6nuranbaposa 11);

- Po6oTusupoBannas aBromaTtusaius
npotteccoB (RPA) (Kjellmer 12; AxmeToB u
npyrue 11);

- [Torpanuunsie Boiuncaenus (Gomes
4);

- KBantossbie Boruncaenus (Meyer 10,
Henke 11; Gomes 14);

- Bupryanbnas peasbHoCTb U
JIOTIOJIHEHHAS peasibHOCTh (AXMETOB H JIp.
11; Jihay 2; Beficemb6aena 9);

- Brnokuerin (JKuen6aena,
Ao6nuran6aposa 1; Tabacki 7);

- Unrepuer Bewedt (IoT) (Hypke 11;
Kjellmer 12; Seetoo 10);

- Kubep6eszonacuocts (Mcanuena u
npyrue 2; Seetoo 10);

- Crpykrypa jantbix (Ko6aukosa u Jip.
11; bani6ekoa u ip. 5);

- Boiuncsienus, nopwiatoiue
KoH(HUieHIIMa bHOCTL (Gomes 4;
Ko6nukosa u jip. 1);

- O6naunble naardopmel (Tabacki 8;
Gomes 4; )Kuen6aena, A6uuranéapona
11);

- CocraBHble nipuJokenus (Seetoo

10; )Kuenbaesa, A6nurandaposa 1),
Ananurtuka npunstus pewennii (Hypke,
Kaparaiiene 2; AxmetoB u jip. 1);

- l'unepaBromarusaius (Xaabikos,
Koecos 2; AxmeroB u npyrue 11);

- Pacnipenenienuble npeanpusitus
(Larrue, Nolette 2; Ko6nukosa u np. 8);

- O6wwmit onwit (Kapkaybaena,
Kon6acaposa 4; Xasbikos, Koecos 3);

- ABroHomHble cuctembl (Henke 5;
Vincent at all 7).

Hcenenosatenu uudpoBusaimu
BU3yaJsIbHOH peasibHOCTH BMeCTe
C MPOJIBUKEHHUEM JINCKYPCHBHBIX
MCCJIe/IoBaHUM BMECTO «JIOTOLEHTPU3Ma»
MepeLii K < MyJbTUMOATbHOCTH»,
«TOJIMKOJIOBOCTH» KaK KJII0UEBbIM CJIOBAM
B 00'bSICHEHHH MIPOLLECCOB MOHUMaHUS U
cmbicaonopoxaenus (Caitlin Vincent 160;,
Clara Gomes 130; Viveca Kjellmer 96;
Guay Herve 12):

BusyasbHas KOMMyHHKalL 1S
— usoOpaxkeHue obecreynBaeT
HeNnocpe/ICTBEHHbIH KOHTAKT UesloBeKa
C MUPOM. B 3T0# CBSI3U MO2KHO
BCMIOMHHUTb 0O0bsicHenue Jlormana [O.M.:
«M3o06pasuresibHble 3HaKH 06Ja1at0T
TeM MPEeUuMYILIECTBOM, UTO, M0pagyMeBas
BHEIIIHeE, HATJITHOE CXOICTBO MEXKLY
0003HaYaeMbIM U 0003HAYAIOLLHM,
CTPYKTYpOU 3HAKa U €r0 CofleprKaHueM,
OHH He TpeGYIOT 1/l MOHUMaHHUs
CJI02KHbBIX KOJIOB (HAMBHOMY ajipecary
1o100HOT0 COOOLLIEHHST KaXKeTCsl, YTO
OH BOOOIIe HE MOJIb3YETCs B JAHHOM
cjyuae HUKaKuM kojioM)» (Hypke 133).
[IpuHUHUTIBI «BU3YAJTbHOH KOMMYHHUKAILMH»
OTIMPAIOTCS HA CBOMUCTBA BO3JICHCTBUSA —
MYJIBTUMEIHHHOCTb U BULEOAPT.

CeMHOTHUECKHI XapaKTep BU3YaJIbHOTO
JIaeT BHEIIIHEE CXOJCTBO C MaTepHabHON
peaJsibHOCTbIO M, 3HAUHUT, MOJIePKUBACT
uKoHorpauky, hakTorpa@uuHoOCTh,
JIOCTOBEPHOCTB COOOIIEHHS, BbIPAXKAEMOT0
BU3yaJibHbIMU cpeacTBamu (Gomes 130).
Cosnaetcst 0coObIil 3(heKT nim Mmoxyc
MPUCYTCTBUS 3PUTEJIS B OTPaKaeMoH
peasibHOCTH. MI3o0paxkeHne nelcTByeT Kak
MHCTPYMEHT OTKPBITOCTH U PO3PAUHOCTH
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(Kapxay6aea, Kon6acaposa 152).
[TpuHUMNaMK «ceMHUOTHYECKOTrO
Xapakrepa» sBJISIOTCS LUPPOBU3aLLHs U
BUPTYyaJbHOE MPOCTPAHCTBO.

$13bIKOBO TEKCT (MUChbMEHHbIH
UJIM YCTHBIH) CO3/1aeT JIMHEHHbIH,
MocJIeIoBaTeIbHO OTPaXKeHHbIH 00pas
peanbHocTH («linear, additive, sequential»)
(Spatz 151). [IpocTpancTBeHHbI
XapakTep BU3yaJIbHOTO TEKCTa MOMOTaeT
clielaTb BUAHMBIMU IPHUHHHbIE,
aTpuOyTHBHbIE OTHOLIEHHUS MEXKLY
(hakTamu ¥ polieccamMu peasbHOro
MHpa, KOHIleNTyasbHble MeTa(opbl:
MeTadopa umeeT Kak BepOaJsibHOe, TaK U
HeBepOaJibHOE BbIpaXKeHHe, BU3yasbHbIN
monyc (Kjellmer 98).

BusyaJsbHbiii 06pas — «3T0 cKopee
AKTHBHas, lefTesIbHast HHCTAHILUS.
O06pas okasbIBaeT CONPOTHBJIECHHUE
B3IJIsI/LY, OTpAaHUUYMBAsT U HATIPABJISIS
ero» (Hypke 136). Kaparanxkene
CYMTaeT, YTo 06pa3 aKTyaJbHO He
SIBJSIETCS TAKOBbIM O€3 HHULIHALHH
CO CTOPOHBI BOCTIPUHUMAIOIIIETO
cyObeKTa (pelHIMeHTa), HO KaK TOJIbKO
pELIMITHEHT BbI3bIBAET K KH3HU 06pas,
MoCJIeIHUH 3aXBaTbIBAET HAJl HUM BJIACTh:
«MHULMATHBA» MEPEXOAUT OT CyO'beKTa K
1306parKeHHIO U, CJ1eI0BaTeNbHO, K aBTOPY
nzobpaxenus (Hypke, Kaparaiiene 117).
[To muenuto Tabacki, «He 06'beKT Kak
3J1eMEHT BHETICHXHYECKOH peasibHOCTH
ornpejiesisieT 0COOCHHOCTH 00pa3a,

a 0COOEHHOCTH 00Opasa onpeesor
Bocrpusitue oobekta» (Tabacki 123)

¥ 3a49aCTyIO MPeIonpeaesioT 3TO
Bocrpusithe. [I[pyHUMNIaMK «BU3YaJIbHOTO
oOpaza» BJSIKOTCS peneThrst CBOOOIbI U
MOOGHJIBHOCTb.

Takum o6pasom, ncesenoBatue
TEOPETHKO-METO0JOTMUECKHX OCHOB
MCCJIeIOBaHUS TO3BOJIHIIO BEISIBUTh
MOJIeJIb, COJIEPKALILYIO IH(PPOBbIE
TEXHOJIOTHH B In3aliHe 00'beKTOB
KYJIBTYPbl U HCKYCCTBA: 1IU(POBYIO
cpeny (refiM-clieHy) aJist OTJeJbHOTO
noJib3oBareJisi, npeoGpa3oBaHue
BU3yaJIbHOTO IEUCTBHUS B LH(POBYIO

bopmy, popmMHUpOBaHHE CHCTEMHBIX
TEXHOJIOTMYECKUX TPOCTPAHCTB
(Vincent, et. al. 161). [1pouecch
BHeJpeHHUs IMPPOBBIX 06pa3oBaTeTbHbBIX
TEXHOJIOTHH B 00'bEKThI KYJIbTY bl
M UCKYCCTBA peaJsin3yloTcs Ha
MPUHILMIIAX [IUPPOBBIX TEXHOJOTHH:
MHTEPAKTHBHOCTH, HHTEPaTHBHOCTH,
MOOUJILHOCTH, MYJIbTUMEIMHHOCTH,
BHJI€0APTa, BAPTYAJIbHOTO TPOCTPAHCTBA
(PKanryxxunosa u np. 267). Peanuzauus
LU POBBIX TEXHOJOTHH OMUPAETCs Ha
YCJIOBHSI: €3[1eCh U cefuac», «peneTuius
cBOOOJIbI», KCBOHCTBA BO3JEHCTBUS»,
«1M(POBU3ALLUS», UTO IPEACTABJIEHO B
MOJIe M IIM(PPOBBIX TEXHOJOTHH B IM3alHe
(cM. puc. 3).

[IpuHUHUIBI LHPPOBBIX TEXHOJIOTHH
B JI3aliHe 0O'bEKTOB KYJbTYPhI U
MCKYCCTBA aKTUBHO POHUKAIOT B
KyJIbTYpHO€E MPOCTPAHCTBO, CO3/1aBast
OCHOBY /1151 TOCTOSIHHOT'O PAa3BUTHS
00pa3oBaTeJbHBIX TEXHOJIOTHH.
[IpuobiiieHrne K MHHOBALIMOHHBIM K
KYJIbTYPHBIM 1IeHHOCTSM (pOpMUpPYET
B3aUMOJICHICTBHE C KYJIbTYPHBIM U
o6pasoBareJsibHbIM KOHTeHTOM. Llndposbie
TEXHOJIOTHH PACKPBIBAIOT BO3MOXKHOCTH
1151 yT1y6JI€HHOTO U3yUeHH sl KyJIbTYPHbBIX
lleHHoCTel npu paboTe ¢ apxuBamu, 3D
CKaHUPOBAHUEM, MOJICJIMPOBAHUEM U
BU3yaJsin3aluell, a TakKe AMCTaHLHOHHBIM
yrpaBJjieHueM 06beKTaMHu Ha ClLieHe,
pe-mMeauannel, HHTEPAKTUBHOCTHIO,
aBTOMAaTH3alMel MHOIHX ITPOLLEeCCOB
(Meyer, Rebekka 325).

3aKknwyeHue

Takum o6pasom, ncenenoBanue
LU POBBIX 06pa30BATEAbHBIX TEXHOJOTHH
B 00beKTax Ky/abTypbl Kazaxcrana
(my3esix, 6UGIHOTEKAX, TeaTpax, KHHO
U TeJIeBUIEHUN) O3BOJUI0 000OIIUTh
KOHLLENTYyaJbHbl€ BbIBOJLbI:

—  Pouab uudposbix menua-
TeXHOJIOTHH 60JIblle 0X0Ka Ha CTEPKEeHb,
COCTaBJIAIOLINN CTPYKTY Py NOpAKa
U POBOro Au3aiHa: BU3yaJbHOH



WTEPAKTHE O,

TEXHOJIOTUM
B IM3ANHE

Puc. 3. Mozesb LMPOBBIX TEXHOJIOTHH B An3aiiHe

KOMMYHHKALUHU [TPH TTOMOLLH <CHMBOJIOBY;
NPOeKTUPOBAaHHE 0OBEKTOB KaK «Bellel»;
«JIeHUCTBUS», KOTOPblE POEKTHUPYIOT
JIeHCTBUSA M TPOLLECCHI; KMbICJICH» —

9TO IPOEKTHUPOBAHKE CPEJl U CHCTEM, B
KOTOPBIX COCYIIIECTBYIOT BCE OCTaJIbHbIE
NOPSAAKH AU3aiHa.

—  lludposbie
06pasoBaTebHbIE TEXHOJOTHH
pa3BUBAIOT UCCJIE0BATEJIBCKYIO U
9KCIEePUMEHTAJbHYIO0 TPAKTUKY B
00pa3oBaHUHU HA OCHOBE OHJIAMH-
niathopm, BUPTyaJbHOH peaJsibHOCTH,
cucrembl 4D-npocmotpa, OTT-cepBuchl
u [oT; amOusekeTpust; «Msrkue» u
«KECTKHE» CHCTEMBI.

— «TexHonpama» W «cMellaHHas!
peasibHOCThb», OCHOBAHbI HA IU(POBBIX
TEXHOJIOTHSX, C HCIIOJIb30BAHHEM
3D-npoekuuii, Macok BUPTyasbHON
peaJsibHOCTH JIJIs1 aKTEPOB, MOKAJPOBOH
ornepaTopckod paboTol U KOMITbIOTEPHOH
aHumatmed. MHctpymentamu
«TeXHOJPaMbI» U «CMeNIaHHON
peaJsibHOCTH» CJIy2KaT: CTeHEPUPOBAHHBIH

KOMIIBIOTEPOM aBatap, TpeXMepHoe
KayecTBO, CPe/ia KUBbIX BBICTYTIJICHUH,
MeXKJUCLMITIIMHAPHAsl U COBMeCTHas!
KOHIIEHTpAaLlHsl, yCTONUMBOE PA3BUTHE,
pacrnpocTpaHeHHe Oe3 MPOCTPaHCTBEHHO-
BpeMEHHbIX OTpaHHYeHHH.

—  UudpoBble MearaTexXHOJIOTHH
Mo/pa3yMeBatT KOMMEPUYeCKY0 LIEHHOCTD
TeJICBU3UOHHON U aHUMALIHOHHOH
MHJIyCTPUH, HE3ABUCHMbIX YHUBEPCAJIbHbBIX
OHJIAUH-KMHOTEaTpPOB Yepe3 OHJIalH-
MPOCMOTPbI, MOCT-MPOAAKIIH (BU3yasbHble
s¢dekto-VEFX), nepcoHa u3npoBaHHyo
1 OPUEHTHPOBAHHYIO HA (DpaHILN3Y
3JIEKTPOHHY O KOMMEPLLHIO.

—  Ilpoekuunonnoe
KapTorpagupoBaHue B TeaTpe — 3TO
elle oJiMH cnocob pacckasaTb HCTOPHIO,
KOTOPBIH MpeBpaulaet Jro60id 0O bEKT
WK (PUTYPY Ha CHEMOYHOM MJI01IAJIKe
B [I0BEPXHOCTb 0TOOPaKeHHs1 /151
BUeonpoekinu. KaprorpadupobaHnue B
TeaTpe Co3aaeT BUPTyaJbHble 1eKOpPaLlUH,
6oJiee CJIOXKHbIE, YeM T103BOJISIET UX
orpaHuyeHHas puandeckas cpeja.
[Ipoekiiu MOryT alanTHPOBAThCS K
JIIOOBIM YCJIOBUSIM M TIOBEPXHOCTSIM, YTO
Jles1aeT Kax10€e BbICTYIJIEHHE B KaXK10M
MeCTe YHUKaJbHBIM HHCTPYMEHTaMH:
NPOEKLUH, HOBBIX YPOBHEH CEHCOPHOU
rJ1yOUHbBI 3PUTETHLCKOMY OTIBITY,
COBMECTHUMOCTH TeaTpa U nepdopmanca,
THTaHTCKOTO (hOoHa /151 TPOEKIIMOHHOTO
M3TIHHTA, UMMEPCHBHBIX TEXHOJIOTHH
pOOOTH3UPOBAHHBIX CKYJIBIITYP,
TaKCOHOMHH POJIEH.

—  UudpoBble Menra-TeXHOJIOTHH
0CBOOOXKIAIOT ClleHorpaduio OT
OJAMHOYHOI'O MIOBECTBOBAHHSI, YIyULLIAIOT
B3aUMOJIeICTBHE MEXK/1y OKpY2KaloLleH
CpeJloi, akTepaMH M ayIuTOPHEH, CO3aI0T
6oJiee 3aXBaTbIBAIOUIMI ayIHOBU3YaJbHbIHA
OTIBIT.
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KA3AKCTAHHbIH, MO AEHU OBbEKTUIEPIHAET LLU®PIK BUTIM BEPY TEXHOJIOTUAJIAPBIHDIH,
EHTI3INYIHE WOJ1Y

Anpartna. Makanaga «2021-2025 xbingapfa apHanfaH LWbiFapMallbliblK, UHLYCTPUSAHbI LAMBITY
TYXbIpbIMAAMachl» MeH «Lindpnbik KasakctaH» MeMnekeTTik 6aFgapiamMachl FbUIbIMHbIH, BifiMHIH,
©HepaiH, COHbIH, iWiHAE MBAEHWNET OOLEKTINIEPIHIH, KBNTEreH cananapbiHAa: Mypaxainap, KiTanxaHanap,
TeaTpap, KUHO XaHe TeneanaapabiH, 4aMy MiHAETTEPiHiIH NepCneKTUBasbIK TPAEKTOPUACHIH
QHbIKTANTbIHbI KAPACTbIPbINAAbI.

3epTTey caHAbIK 6iniM 6epy TEXHONOTUANAPbIHbIH, 3/ A€ XETKINIKTi 3epTTeNIMEreHAIr XaHe
Ka3akCTaHHbIH, MOAEHU HbICaHAAPbIHAAFLI LMDPAAHAbIPY VATINEPiHiH, aHbIKTaNIMaFaH4bIFbl MacenenepiHe
Hasap ayaapagpbl.

3epTTeyaiH MakcaTbl — KasakctaH Pecny6imMKacbiHbIH, MOAEHM CasiCaT TYKbIpbIMAAMACHI HETI3iHAE
M3AEeHMET 0bbeKTinepiHe LMdpbIK BiniM 6epy TEXHONOTMANAPbIH EHTi3y 6apbiCbiHA LWOAY TanaaybliH
XKYPri3y.

Ka3aKCTaHHbIH, MOAEHU HbICaHAAPbIHAA KONAAHbINATBIH CaHAbIK 6iniM 6epy TexHonornsnapbiH
0ObeKT peTiHAe 3epTTel OTbipbIn, aBTOpAap 6iniM 6epy KeHicTiriHae LMdbpnaHabipy MOAENIH Kypy
Ka3aKCTaHHbIH, MOAEHU HblCAaHAAPbIHAA KONAAHbINATBIH LMPbIK 6iniM 6epy TexHONorMsnapbiH
KypblnbiMaayFa MyMKiHAIK 6epeni aen 6omkangpl.

Lndpnbik 6iniM 6epy TexHonornsnapbl 6U3HeEC, MApKETUHT, MEMAEKETTIK 6ackapy, bykapasbik,
KOMMYHWKaUManap, eHep, MEAULIMHA, FbIIbIM XXSHE TEXHOOrUS CananapblHAaFbl 6ipkaTap FblbiMK
cananapfafbl MaHapanblK, 3epTTey 06bekTici 60nbIn Tabblnagbl.

3epTTey TakblpblObliH TaHAAYAbIH, WapTbl Ka3akCTaHHbIH, M3AEHWU HblCAHAAPbIHAAFbI LMD PAbIK, 6iniM
6epy TEXHONOTUANAPbIHbIH, FbUTbIMU-3AICTEMENIK HEMi3AEPiHIH, XETKINIKCi3 3epTTenyiHe Heri3aenreH.

3epTTey HaTwxenepi KasakcTaHHbIH XXOFapbl OKY OpblHAAPbIHAA 6iniM 6epy TexHoNorMsnapbiH
Kanmblnay XXeHe KypbinbiMAAy YLWiH OKy-a4icTeMenik Heriz 6ona anagbl. Lony MeH Teopusinbik 3epaeney
HerisiHae KasakcTaHHbIH MaAeHMET 06bekTiiepiHe LMdpAbIK 6iniM 6epy TEXHONOrMANAPbIH EHFi3y eHep
6akanaBpnapbiH AaspnayabiH TOCINAEPiH, 4ICTEPIH XAHE CamaCbIH XAHFbIPTYFa XXOHE OHTaWNaHA4bIpyFa
MYMKIHAIK 6epefi aereH KopbiTblHAbIFA Kenai. MakanaHblH, XanblkapanblK LeHreiaeri 3eptreynepre
yneci undpnbik 6iniM 6epy TexHoNOrMaNapbiH apTapanTaHabipy, KazakcTaHHbIH, MaAEHUET 0ObekTinepiH
LapinTey, enimMisfiH NporpeccuBTi UMMIXIH KanbiNTacTblpy 60/bin Tabblnagbl.

Tyiiin ce30ep: 6iniM 6epy TEXHONOrMANAPSI, LWbFapMaLUbUIbIK MHAYCTPUANAP, LMbpAaHAbIPY,
caxHanblk, 6e3eHaipy, KasakCTaHHbIH, MOAEHMU HblCaHAApbI.

Aaiiekce3 ywin: JlyHra, UpnHa xaHe Mepyept XXaHryxMHoBa. «Ka3akCcTaHHbIH, MaAEHM
obbekTinepiHaeri umdpnik 6iniM 6epy TeEXHONOrUANAPbIHbIH, eHri3inyiHe wony». Central Asian Journal of
Art Studies, 7. 8, N2 2,2023,96-113 6., DOl 10.47940/cajas.v9i2.633

Aemopnap KomuazbaHblH COHFbI HYCKACbIH OKbIN, MAKY/10a0bl #aHe Myddesnep KaliliblbIFbl HOK
eKkeHOi2iH ManiMOeloi.
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Meruyert Zhanguzhinova
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THE REVIEW OF THE IMPLEMENTATION OF DIGITAL EDUCATIONAL TECHNOLOGIES IN CULTURAL
OBJECTS OF KAZAKHSTAN

Annotation. The article discusses the promising trajectories of development tasks in many areas of
science, education, art, including cultural objects: museums, libraries, theaters, cinema and television,
reflected in the Concept for the Development of Creative Industries for 2021-2025 and the State
Program "Digital Kazakhstan".

The research problem lies in the fact that digital educational technologies have not yet been
sufficiently studied and models of digitalization of cultural objects in Kazakhstan have not been
defined.

The authors in the article conduct a theoretical overview analysis of digital educational
technologies, as well as existing models for the development of digitalization of cultural objects.

The purpose of the study is to conduct an overview analysis of the introduction of digital
educational technologies in cultural objects based on the Concept of Cultural Policy of the Republic
of Kazakhstan. The authors, exploring digital educational technologies as an object in the cultural
objects of Kazakhstan, suggest that the creation of a digitalization model in the educational space will
allow structuring digital educational technologies in the cultural objects of Kazakhstan.

Digital educational technologies are the subject of interdisciplinary research in a number of
scientific areas of business, marketing, public administration, mass communications, art, medicine,
science and technology. The conditionality of the choice of the research topic lies in the insufficiently
studied scientific and methodological substantiations of digital educational technologies in the
cultural objects of Kazakhstan.

The results of the study can serve as an educational and methodological basis for the
generalization and structuring of educational technologies in the universities of Kazakhstan. On the
basis of a review and theoretical study, it was concluded that the introduction of digital educational
technologies in the cultural objects of Kazakhstan will modernize and optimize the approaches,
methods and quality of training bachelors of arts. The contribution of this article to science at the
international level can be the diversification of digital educational technologies, the popularization of
cultural objects of Kazakhstan, as well as the formation of a progressive image of the country.

Keywords: educational technologies, creative industries, digitalization, stage design, cultural
objects of Kazakhstan.

Cite: Lunga, Irina, and Meruyert Zhanguzhinova. “The review of the implementation of digital
educational technologies in cultural objects of Kazakhstan.” Central Asian Journal of Art Studies, vol. 8,
no. 2,2023, pp. 96-113, DOl 10.47940/cajas.v9i2.633.
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MYPAYKA YUbIMJIAPBIH
BACKAPY CTPATETMSICbIH
KAJIBITITACTbIPY

ynnpi3 Hyprasuna', Kyar Myca6aes'

'T. K. JKyprenos atbinnarsl Kasak Yanrrbik enep Akagemusico! (Anmatsl, Kazakceran)

Anparna. Crpaterusanbik, JaMy Ky>KaTTapblHbiH, 60/ybl 9pTYpAi AeHreiaeri Mypaxkainnap XyMbICbIHbIH,
6acTbl kepceTkilli 60/bIN Tabblnaabl XXoHe Mypaxkai MEHEIXKMEHTIHIH, pecMK CTaHAAPTbl 60AbIN
caHanagbl. OcblFaH cylieHe OTbIpbIM, OCbl KYKaTTapAbl AalMblHAAY XOHe KypblibiMAAy MaHbI3abl.
AFbIMAaFbl TEHAEHLMANAPFA COMKECTIK, CTpaTErnsblK XXOCNapaapFa Tanfay Xyprisy xaHe Mypaxan
YMbIMAAPbIHbIH, HEFi3ri MaKCaTTapblH cakTay - Oy Mypaxal KbI3METiHiH, COTTi AaMyblHa SKeNeTiH
Hapce. Kasipri 3amMaHfbl Mypaxkaii CTpaTernscobl afeyMeTTiK-MAeHM NPOLLECTEPAIH 3aMaHaym
TPaHCPOPMALMSACHI XKaFAaWbIHAA KOFAMMEH BainaHbICTbl KONAAWTBIH MypaXKai MEHEIXKMEHTIHIH,
MaHbl3bl Kypasibl eKEHiHE KO3 XKeTKi3e anambi3.

Makana Mypaxa# yibiMAapbiHAa CTpATErusHbl 93ipaey XaHe iCke acblpy MacenenepiHe apHanfaH.
Crpateruns Mypaxanabl caTTi 6ackapy Tayenai 6onatelH kentereH 6acekere KabineTTi apekeTTep MeH
6ackapy TacingepiHe 6eniHeai. Xannbl MaFbiHaAa cTpaTerus - 6y OHbIH NMO3ULMANAPbIH HbIFANTYFa,
Kenywinepai KaHaraTTaHAbIPYFa XXaHe MaKcaTTapFa xeTyre bafbiTTanfaH 6ackapy 6armoapnamacsi.

3epTTeyaiH MaKcaTbl MypaXkan YibIMOAPbIHbIH, KbI3METIH XMHaY, CaKTay XXaHe HblFauTyablH A3CTYpPi
MiHOETTepiH Wewyre 6afbiTTanFaH. Konnekuusanap, kepMenep xaHe KoFaMablK, 6araapnamanap apKbiibl
©6Hep MeH KepHeKi MaeHMETTi KOFaMAblK TYCiHy MeH BaFanayapl TepeHaeTyre yMTbiny. CrpaTerusnbik,
Kocnapniay nNpoLeciHAe CbipTKbl OPTaHbIH, 9PTYPJli dCepnepiH eckepe OTbIPbIM, XXOCNap KYpblibIMbIH
e3repry. ¥3aK Mep3iMAi nepcneKkTMBaga Mypaxan KbI3MeTiHiH TYPaKTbllblFbl MEH AaMYbIH KaMTaMachi3
eTy.

3eptTey bapbiCbiHAA Mypaxai iciH 6ackapyablH Kypamaac beniri peTiHae MeHemXMEHT aicTepi
KonaaHbinabl. Letenaik 3eprreywinepaiH eHoekTepiHe cyeHe OTbIpbiM, MypaXan MEHEMKMEHTIHIH,
SKIMLUINiK, 53KOHOMMKATbIK, B/1eYMETTiK-MCUXONOrUANbIK SAICTEPI CMNATTaNAbl, KAPACTbIPbINATbIH
diCTepAiH 9pKANChICbIHbIH, HEri3ri KOMMOHEHTTEPI aHbIKTaNAbl, 0apAblH 3CEpP eTy aiMaKTaphbl XXaHe
Mypaxkai KbI3METiHiH apTyp/i MacenenepiH Lwewy MyMKiHAIKTePi aHbIKTanabl.

2016-2020 oK. )XannbIMEMIEKETTIK CTaTUCTUKANbIK, Bavikaynap Xyprisy KesiHae MafeHueT
YMbIMAAPbIHbIH, KbI3METI Typasbl CTaTUCTUKANbIK aKnapaTTbiH, KepCeTKilTepi yCbIHbINAbI. byn xaraanoa
Mypaxkai 3KCMOHATTapbiHbIH 601YybI Typanbl CaHAbIK CMAATTaManap, MypaxannapablH, Herisri Kopbl
3KCMOHATTapbIHbIH, CaHbl XaHe KP Mypaxainapra 6apy caHbl KOnAaHbINAbI.

Mypaxalt MeHeKMEHTIHIH TMiMA| 9AiCTepiH cayaTTbl KONAAHY MEKEMEHIH, XXYMbICbIHbIH, CbIPTKbI
XK9He iLKi npouecTepiHe OH acep eTea,.

TyiiiH ce30ep: Mypaxkai, CTpaTernsHbl KanbiNTacTblpy, MEHEAXepep, Mypaxan cascatbl, 6ackapy
dicTepi, KOMMyHUKaUuanap.

Aoaiiekce3 ywin: HyprasuHa, Xynapis, xxaHe Mycabaes, KyaT. «Mypaxait yiibiMaapbiH 6ackapy
cTpaternacbiH kanbintactbipy». Central Asian Journal of Art Studies, 1. 8, N2 2,2023,114-128 6., DOI:
10.47940/cajas.v9i2.623.

Asmopnap KomazbaHblH COHFbI HYCKACbIH OKbIN, MAKy10a0bl ¥aHe Mydoesnep Kalilibliblfbl JOK
ekeHOieiH Manimoelioi.



Kipicne

Menemxepiiep cTpaterusiibl 93ipJeii,
YHBIMHBIH Kail 6arbITTa 1aMHTBIHBIH
AHBIKTAY YLUiH iC-KUMbLJI 9IiCiH TAHAAFAHA
HerigjiesireH Lerimaep ae xysere
acbipbliazbl. MenekepJiep/iio HaKThbl
CTpaTerusiHbl TaHJaybl 1aMy/IbIH OapJiblK
BIKTHMAJI 2KOJIIapbl MEH OJIapAbIH aJlIbIH/A
alUbIFaH iC-KUMbLJI 9liCTePiHiH illiHeH
0J1 TAMUTBIH 6ip GaFbITThl TAHAAY TypaJibl
uietiM KaoblaaaHranblt Giipe.
Crparerusicbla MeKeMeHiH OiacThIPbLIFaH
iC-KMMbLJI »KOCMapbl 2KOK, OGU3HEC dJIeMiHIe
HYCKAYJIBIK ?KOK, KaXKETTi HOTHKEeJIepre KoJl
JKeTKi3y/liH, OipbIHFail 6araapaaMachl KoK
(Griffin 11-23).

MypazkaitnapablH Keniijiri 6esrisi 6ip
Hackapyllbl YUBIMIAPAbIH OacKapybIMeH
JKYMbIC icTeli. By/l KypblUirbl MypakanibiH
OipbiHrail casicatbit Oedrinei, 6ipak
COHBIMEH KATap OHbIH, KYMbIC iCTeyi yILiH
KAXKETTi pecypcrapibl KAMTaMachl3 eTejli
»KoHe Oakbliaiabl. bacubl men 6acka
KbI3MeTKepJiepAli TaralibIHAay, 9AeTTe,

OCbl OPraHHbIH, TiKeJIeH MiHAeTTepiHe
Kipeni. Mypaxai 6aclIbICbIHbIH MiHAETiHE
Mypaxkail casicaTblH OaKbl1ay XKoHe Kypy,
MEKEMEHIH, KYHIEJIKTi 2KyMbICbl, COHbIMEH
KaTap MypakalablH OacKapylibl OpraHsbl,
KbI3MeTKepJiep, KoJAayLbliap MeH
KOHAKTap apacblHAarbl OAUJIAHBICKA bIKITAJ
ety Kipeni (Kaywin Feldman 335).

MypaxkaiiiblH Kbi3MeTi 9pTypJi
Jarnbliapabl Kaxer erefli. byran
Mypaxkai KOJIeKLHAIapbIHa
KaTbICTBI MoHAep OOHbIHIIA MaMaHAap
(oneTTe TarakblHIAIFAH KypaTopJap
HeMece caKUIblIap ), KoJueKLHsIap
Ky?KaTTaMacblHa KATbICATbIH FaJbIMaap,
oJlapMeH Oal/IaHbICThI FBIJIBIMU aKnapar
(kel6ip »xarnaiiiapaa Tipkeylijaep aemn
aTaJiajibl ), COHbIMEH Katap OyJIiHy/liH
aJIIbIH asly VILIiH KOJIJIeKLHs11ap/bl
FBIIIMU capanTaMajaH XKoHe oHIeyIeH
OTKi3eTiH KoHcepBaTopJap Kipesi. backa
TOI MYPaXKaUIbIH KOFAM/IbIK KbI3METiHE
6escenni karbicazbl. Oran 6ijim
6epy, KOMMYHHKAIHs KoHe TYCiHAipy

CaJ/IaCbIHAAFDI capaniubliap, CypeTLiiep,
Kayinciaiik KpiameTkepaepi, MeHneKMeHT
»KoHe KoraMMeH OailylaHblc MaMaH1aphbl
Kipeni, 6ipak COHbIMEH KaTtap oKiMLUIJIK,
KbI3MET KOpCeTy »KoHe 0acKa /1a KeMeKLIi
KbI3METKepJiep Kipe/i.

MyHpait 9pTypJIiJIiK KbI3MeTKepJe paiH,
KYPZeJli KypPblIbIMbIHA 9KeJIyi MyMKiH.
Kenreren yJikeH »koHe ecki Mypaxkaisaapja
6enenni mamannap 6ap. Kenuisik anusinia
KbI3MeT KepceTyre 6aca Hasap aylapaTbiH
JKoHE KoJuleKLusiiap a3 6oJaTbiH
Mypaxkainapaa KypaTopJsap MeH KbI3MeT
KOpCeTeTiH KbI3MeTKepJep a3 60J1apl.
MypakaitnapsblH 6apJbIK TypJepinie
JKYMBIC TOTITBIK ?KYMBICKA HeTi3[e/IreH KaHe
6y./1 KaObl1aHFaH 6ackapy KypblabIMIaphl
YLWiH MaHbI3/bI cajjgapbl 6ap, COHbIMEH
KaTtap Mypakal KbI3MeTKepJIepiH OKBITY
YLUiH KUBIHABIKTAP TYbIHAAH/IBL.

ApxeoJsiorusiaibik Kazba }KyMbICTapbl,
STHOJIOTHAJIBIK 9KCIIEAULUAJIAP HeMece
JKapatbliibicTaHy FblJIbIMAAPbI caslacbiHAAFbI
Jlasiajiblk 3epTTeyJiep apKblibl MatepHuas
JKHHAy/Ibl KAMTH/IBI, KOJIJICKIHSHBI Mypazkai
KbI3METKepJIepi 2Ky3ere acblpajibl HeMece
oJlapra ieMeylifik xKacaipl (Isaaca,
Gwyneira, and et. al. 18-42). )Kanama
caTblIN ajly 0O'beKTiJIep/i caTbin aJy,
CBIHJIBIKTAp, OCHeT XKoHe Heche apKblilbl
Ky3ere acbIpblaajibl. 3aTTap ochliaiila
caTblIl aJIbIHFaH Ke3jle, KepKeM Mypazkaiap
kebinece OGipkaTtap OinikTisiKTEPi 6ap
KbI3METKepJIepai, aTan alTKauaa, ap
OOJIIKTIH LIbIFY Teri (3aTKa MEeHIIIK KyKbIFbl
TypaJibl xka30a ) KoHe KOMUTET CaThliI aJiyibl
MaKyJ/11aybl KepeK.

OcbliraH yKcac KOHBeHLHUsIap,
JKOFapbLIA AUTbIFAHNAN, HHYCTPHAJIIbI
JIaMbIFaH eJIIepAeri }KHHAy KbI3METi JaMyLIbl
eJIAep/ieri KbI3MeTTep/ieH alTapJ/ibiKTai
epekliesieHeTiHiH KopceTeai. Keiibip
JKaFnanaapaa OyKifa XaJblKTapabliH MaHbI3IbI
MOJICHH KYH/BIJIBIKTAPhI 8JIEMHIH 9pTYpJIi
OeJliKTepiHieri XKeKe KoJIIeKIUsAIap MeH
Mypazkauiapra TapaTbl//bl, HOTHXKECIH/E
JIaMBIIT KeJle »KaTKaH Mypaxkamsiap
MOJIEHH KETICTIKTe P/l 2KEeTKi3y YLLiH
KACTHHTTEP MEH KollipMeJiepre CyHeHyi
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Kepek efli. XaJblKapaJblK KaybIMIACThIK

MYHJIall MaTepHaJ/Aap/ibliH LIBIKKAH eJliHe
ailbipbacTay HeMece Hecue Oepy apKblJibl
KalTapblIyblH bIHTAJAHALIPYIA LIEKTEYJIi
JKETICTIKKE »KETTi.

AnamzaTTbiH oMGebarn Mypachl O0JIbII
TaObIIAThIH MOJIEHH KYH/IBIIBIKTAP/IbIH, 1bIH
MoHi Mypazkakiapra yJKeH »Kayankepiiijik
»KykTeini. Mypazkaiibiy 6edrisi 6ip
3aHHAMaChl MYHIAH KOJIJIEKIUsIAP/bI
aKblpaTbIIMAUTBIH AT 2KapHsiay apKblJibl
Mo#bIHAal bl COsl CHSIKTBI, Myparkai
KOJIEKLMsIIapblHa illiHapa HeMece
aOCoOJIIOTTI MeJliK eTy, 9[IeTTe, erep 3aTrap
Oy/aH api naialbl FEIBIMHA HEMece
TYCiHAipMe MaKcaTKa KbI3MET eTlece FaHa
OoJ1abl.

MypazaiipiH, 6acTbl MiHIETi-03
KOJIJIEKLHUSIIAPBIH CAKTaY »KoHe TaOUFH
JKOHBITY 3aHapbIH TOKTATY YILiH KOJIIaH
KeJireHHiH 6apiH »Kacay. ApXeosorusiJibiK
Ka30a yKyMbICTapbl Ke3iHjie KepjieH
aJIbIHFaH MaTepHuaJl OHbl TYpaKTaHAbIPY
VLLiH Jepey oHIeyi KaXKeT eTyi MyMKiH.
3aTTap ykacasraH KenrereH Matepualsiap
TabMFaTTa TYpaKChl3, COHbIMEH KaTap
JKblIAp OONbI XUMHUSIJIbIK HEMece
KYPBIJIBIMIBIK 63repicTepre yiliblpaiipl.
CoHFbl HeMece MOoJU(UKALIUSAIaHFaH
opta GyJ1 e3repicTep/i TeseTyre
KabiJeTTi, COH/ILIKTAH TeMrepaTypaHbl,
JKapbIKTAH/BIPY/Ibl, bIJIFAJABIIBIKTbI, a1aMH
»KoHe 6acka jla GUOJIOTHsIIBIK (haKTOPJIaPIbl
6akpliay Kaxxet. CoHbIMEH KaTap,
KOHCEpBaLMsA eMJIeY/li eH »KaKChl XKaraia
AJIIIbIH - AJTY/Ibl, MYMKiH »K9H€e KOJIakJibl
JKepjie, HblCaHIap/ibl KaJlblHa KeJATipyi,
oJ1apJiblH, OYPBIHFBI KYHiHe ICHiH KaJbiHa
KeJITipy/i KAMTHBI.

Kenteren ipi Mmypaxaiiapipit o3
3epTxaHaJsapbl 6ap, OHIA CaKTay »KoHe
KAJIIbIHA KEJITIPY KyMbICTAPbI 2KYPrisijiei,
aJ1 keibipeyaepi 6acka MypaxKauaapabiH
»obanapbit Kabblianabl. Keibip
JKargauiapaa rolJibIMU 3€pTTeyJIePIiH,
JKeke OeJiiMi TaJiiay, TaHbICy, COHIAN-aK
MaTepHasiapabl COMKeCTeHIipy MaKcaTbIHAA
3aMaHayH FblJIbIMH »Ka0/IbIKTAP/Ibl YChIHA
OTBIPbITN, MypaKah/iblH aKaaeMHUSJIbIK,

JKOHE KaJTbIHA KeJITipy 2KYMBICHIH
Kosyiaipl. Keitbip mypakainapra
ToyeJ1ci3 KoHCepBaLMsl 3epTXaHaJsapbl
KbI3MET KopceTesli, Mbicasnbl OTTaBaiarbl
KaHaJaJIbIK TaOUFATTbl KOpFay HHCTUTYTHI,
0J1 eJI7liH ApTYpJli GeJliKTepiHaeri Myparkai
KOJIJIEKIMANAPbIHA KbI3BMET KOPCeTy

YLIiH MOOUJIB/Ii 3epTXaHaJjap napki
nangaJaHapl.

KyxxaTtay-mypaxKaiablH MaHbi3/bl
peTTeJsireH npoteci, OyJ1 2Ky31ereH
HeMece MUJUIMOHaFaH TyPaKThl
IKCToHaTTap. ©3 KoJeKIHsIapbiHa
THicTi GaKblIay/bl cakTay ylliH xKazbaJnap
JKYPridy KaxkeTTislirineH 6acka, Mypaxkai
KY?KaTTaMaCbIHbIH TYKbIPbIMIAMacChl
3epTrey oObeKTiNepiMmeH 6alaHbICTbI
JIepeKTeP/liH KaxKeTTi eceOiH KaMTaMachl3
eteni. Kyxkarrama xxyitecinae MmypazaiibiH,
TYCIHJIipy »KoHe OacKa KyMmbicTap OOHbIHIIIA
KbI3METiH YKeHIJIeTeTiH kazbanap 60Jybl
MYMKiH.

Myaelinik Ky»KaTTama »kyiecitin MojieJi
alTapJibiKTai esrelie 60Jybl MyMKiH, Gipak
OyJ1 TasanTap/bl KaHaFaTTaHAbIPY YLIiH
0J1 9P TaKBIPBII TeH OHbIH, TapPUXbI TypaJibl
€H,2KaKChl aKIapaTThl YCbIHYbI KEPEK.
Mypazkail 3aTTapblH XKiKTeY/iH 2KaJIbl
KaOblJIIaHFaH cXeMaJlapbl 2KOK, asaija
Kelbip cyObekTijiep aknapaTThl peTke
KEJITIPY/ 2KoHe 13/1ey/i XKEeHIJIETY YLLIiH
CaHJIbIK HeMece apiNTiK-caHabIK OeJriepi
Hap cxeMasiap/pl kacajibl. JKapaTblabicTaHy
FBIIBIMAAPHI YUIIH 9/1eTT€ TAKCOHOMUSJIBIK
aTtayJsiap KoJllaHblIabl.

Bipkarap mypaxaiaap
KOMITBIOTEPJICHTeH KyzKaTTama KyHeJsepin
JKacajibl, 0JIap/ibiH KeibipeyJsiepi oHaiu
pexkuMiHfe, an 6ackanapbl 6371epiHiH
AKnapatTbIK KayKeTTiJIIKTepiHiH e1yip
0eJIiriH KaHaFaTTaHIblpaTblH aBTOMATThI
TYpPAE KaHAPThLJIAaThIH HHIEKCTEpre
cyieneni. KomnbloTepJenuipijaren
Ky?KaTTaMaHbIH apTBIKIIbLIBIFb 9PTYPJI
ToCi/IIepMEeH KOJIaHbLIbI - MbICaJIbI,
3epPTTeY MEH 3epPTTeY/i XKEeHIJACTY YILiH
Mypaxkaisap apacblHlarbl MaJliMeTTepMEH
ajmacy.



dpicreme

3eptTey GapbIChIHAA FhITBIMU
anebueTTepre woJy, 6aKpliay,
MeMJIEKeTTiK YHbIMAAP MeH TYPJIi LeTeIiK
BEJIOMCTBOJIApPFa CaJbICTLIPMAJbI Ta/1ay
»Kyprisinai. Mypakaiiiel 6ackapy aicTepin
Tanaay, oJiapabl KOJIAHY MYMKiHAIKTEPiH
KepceTy MaHbI3bl 601kl Ocblnaiiia,
Mypazkai MEeHEeXKMEHTI 9JliCHaMacChIH
3epjeJsiey KypblJIbIMHBIH HETi3ri
KOMITOHEHTTEPiH, ilIKi MEXaHU3MIE P/l
aHbIKTayFa, 9pTypJli My3el MiHACTTepiH
uIelyre bIKnaJj eTeTiH HeFypJibIM ITopMeHi
ToCiJIEep MEeH KypaJlap/ibl aHbIKTayra
mMyMkiHaik 6epeni (Griffin 11-23).

CoHbIMeH KaTap, A9CTYpJli aKaJeMHUSIIbIK
CTaHAAPTTAP MEH FbIJILIMH XKapUAJIaHbIM/IAP
3ePTTEY/IH NPAKTUKAJIbIK d/liCTepiMeH
JKOHE aKnaparThl TapaTyblH MypaxKan
TYpJIepiMeH casbICThIPFaHa OaChIMIBIKKA
ue.

Koaciotu konekeTepiiH, KYKbIKThIK
HOpPMaJIapbIHBIH CaHbl MEH aJlyaH TYpPJiJIiriH
ecKepe OThIPbIMN, HAKTHI TY>KbIPbIMIAJFaH
aKajeMHsIIbIK MakcaTTapbl 6ap
Mypakak/blH 3aHCbI3 MaTepHaJsaapra ne
60J1ybl ic XKy3inje MymKiH emec. [biHbIHIA
J1a, KUHay ajlicTepi MypaKaipIH TeK
JKHHAKTapMEH FaHa eMeC, COHbIMEH KaTap
0JIapra ToH HeMece oJlapMeH OalIaHbICThI
aKrapaTIieH Je ailHaJblCaTbIHIBIFbIH
KOpCeTeli.

Mypaxail KbI3METiH 1aMbITy
CTpaTerusicbl MypazKa# caJjachl yuliH
MaHpI3/ibl Ky2KaT 00J1bl TabbL1abl. Mypa
caJlaCcbIMEH »KYMBbIC iCTEHTiH OTaH/IbIK
yiAbIMIap MeH 6acka ia 6actamaJsiapabiH,
3epTTeyJIepi CTPaTerua/IbIK XKocnapJayra
THiCTi KOHi/J O6JIiHOEHTIHIH KaHe Oy
UHCTHTYTTaP/bIH TYPAKThIJIbIFbIHA J1a
y3aK Mep3iMai JaMyblHa J1a Kepi acepin
THUTi3€TiHIH alKbIH KOPCETE/L].

Tankbinay

Mypaxail KblaMeTKepJiepid oCbiHaan
9p TYpJii KbI3METTIH TajlanTapbiH

KaHaraTTaHabIPy YIIiH YHBIMIACTBIPbIJIFAH
OKBITY CaJIbICThIpMaJibl TypJie KaKblH/a
naiaa 6oJ1bl. AJFalikpl 9peKeTTep
MOHJIIK 3epTTeyJep asiChiH/IA 2KacaJ/pl,
Mypazkai TypaJjibl MeMsieKeTTiK MekeMe
peTiHze TyCiHiK Oepyre a3 Kyl KyMcaJijbl.
MypaxkaliiblH MojleHH MeKeMe peTiHferi
©3iH/iK €PEeKILIeJIiriH, COHbIMEH KATap OHbIH
KbI3METKepJiepi Talan eTeTiH KadiaeTrep
MeH JIaF/iblap/ibiH, e peKIle KUbIHTBIFbIH
tyciny XX racbipapit, 80-111i »KblIapbiHaa
opbit anajbl. Ocbl kezenne MypazkaiitTany
JKOFaphbl Oi1iM MaMaH/IbIFbl PeTiH/E
Oipkatap KeHeCTiK HHCTUTYTTap/a naiaa
6oJiazibl-eH asjibiMeH JIeHuHrpa nex
Mackey. C.M. Kupos arbinarst Kaszak
MeMJieKeTTiK MHHCTUTYThIHBIH, apXe0JI0THsl
»KoHe 3THoJIoTHsT Kadeapackinaa "Tapux”
MaMaH/IbIFbl LIeHOEePiH/Ie OChl Ke3eH e KaHA
Mamanjaany — "MyaelTany"naijaa 60abl.
(Coiikuna, http://www.kazmuseum.kz)
MamanapiKrap MypakaiaapbiH
TEOPHsIChbl MEH MpaKTHKacbiHa, COHAN -
aK FbIIBIMH 3epTTeyJiepre epekiie
Haszap ayjapa OTbIpbIIl KAJbIITACThI.
OuapabiH, KOJIIEKLMSIAPbIHAA YChIHBIIFAH
3aTTapra Hazap aynapbiHbi3. Kenreren
eJiiepie KyparopJap rnpakTukameH
ailHaJibicniac GYpbIH My3€0JI0THS
OofibIHILIA AUTJIOMFA He O0Jybl Kepek.
Mynnat kyperap, erep 6ap 6oJca, oueTre
MypaxKaisiap/pl 6ackapy casacblHaa
6eJrini 6ip nafibIHAbIKKA KeMiliK
6epeni. MyseliTanyliblHbl JafibIHAAY
Ke3iHJle apTYpJli FblJIbIMIAAP CaslaChIHAAFbI
O1IMHIH KaXKeTTiJliri MyseidTaHy 0ObeKTici
Mypaxkai OOJIbIN TaOblIATBIHABIFBIMEH
aHbIKTasnabl. COHFblIap/bIH OeHiHIIK
OPTYPJIIIT My3eHTaHYIbIH TAPUXIIEH,
eHepTaHyMeH, d/ieOHeTTaHyMeH,
300J10THSIMEH, OHOJIOTHSIMEH »KOHE
Mypaxkail KoJiJleKLUsiJIapblHbIH Ma3MYHbIHA
OalJIaHbICTbl OaCKa FhIJILIMIAPMEH
OafJlaHbICbIH, OoJlalllaK MaMaHIap/blH, OChI
caJsiasiapiarsbl 6ifiMin 6oJkaiibl. Keiibip
MypazKauJbIK 3epTTeynep 6akaaaBpuar
JIeHrefiHe OKbITbIIFAHMEH, IUIJIOMHaH
KeHiHri 6iaiM 2Kannbira 6ipaei TaHblIFaH
Tajian 6oJbIN caHanazpl (“Assessment of
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the pedagogical functions and practices of
modern museums” 115).

Kasakcran mypakailsiapbiHa Fbl/IbIMH
KiTanxaHaJjap eJseyJi KoJjiay KepceTe,
oJlap TapHUXH-MdJIEHH MypaHbl 3epTTeY,
CAKTay 2KoHe KAJIblHA KeJTipy, COHAak-
aK eJIiMi3/liH MdICHU MYPAChIH LLIeTeJIIe
HacuxaTTay 6oibIHIIa GipKaTap MiHaeTTepi
OpbIHJAMb, 2K00aJap/ibl 3ePTTEY KoHe
icKe achIpy yILIiH Myparat MaTepraJiiapbiH
CaKTalTbIH KOpJIap/iblH KYMBICBIH aTal eTy
Kaker.

Kenteren mypazkatjap 3eprreyiiisepre
Ke3JIeHICoK KeJyllijiep naiaanaHaTbiH
KOJIJIEKLMUsIIap/IaH 2KaHe oJlapMeH
OanJIaHBICTDI Ky?KaTTaMalaH 6acka
MyMKiHJikTep Gepeni. MyHnai yii-
JKalJapra KOMeKIi KiTarnxaHachl KoHe
KOJIEKIMANAP/Ibl 3ePTTEYre KOMEKTeCeTiH
»KabapIKTapbl 6ap oKy 6eJmednepi Kipyi
MyMKiH. besrini 6ip mypazkaiiapia
LIeTeJIIIK FaJbIMIap YLl yi-kanaap oap;
OyJ1 MYMKIH/IIK acipece KoJl XKeTiMli emec
Mypaxkaisiapaa naiaasnbl 60Jybl MyMKiH.

Kenteren mypazkaiizap KepmeHiH,
JI9CTYpJli Ke3KapacbiHaH O6ac TapTThl,

OFaH ColflKec cakTay MeH JIeMOHCTpaLMs]
0OBEKTIHIH HeMece KOJIeKIIHIHBIH
JKaFalbIH KaKcapTaThbIH TOCIIiH
nangachbiHa ©3/iriHeH asgKTaJaabl.

Ocbl MmaKcaTTa Mypazaiaap 6ipkatap
MaMaHAAPAbIH, - CYPeTILJIeP/iH,
nejarortap/blt, a/jeyMeTTaHybliap

MEeH ayfapMallblIapiblH, COHIal - ak
KypaTopJiapAblH ToxKipuOecCiH satTap
apKbl/ibl OalIaHbICThI 2KaKcapTy
MakcaTbiHaa nauaananapl. Hotuxkecinae
Mypakai 3KCIO3HUMSIAPbIH YChIHYAA
Kepemet e3repic 60Jpl. Tyc nex
JKapBIKTBIH KT KOJAAHbINYbl, MaTe pHAJIIBIH,
OPTYPJli KypasiiapMeH TYCIHAIpisyiHae
(bIOBIC, GeliHe, Kesyllli MeH SKCMOHATThIH,
63apa apeKeTTeCyi, BUPTyaJs bl LILIHBIK,
COHBIMEH KaTap JdCTYypJli aicTep,
9KCIIOHATTAP/Ibl TaMalllasay/iaH J1a33atT
aJryra O0JIaTbIH €H XKalJIbl OPTaHbI
KamTamacbia ety. Mypazkailiap
KeJIyLLIJIePIiH KAXKETTiJIIKTePiH KAKChIPaK,
TyciHe 6acTaraHIbIKTaH, Mypaxkanaapra

KeJyntijiep canbl e1ayip apTThl (Alexandre
Schwob, Ronan de Kervenoael, Valentina
Kirova & Yan San Sim 1).

HaTtuxe

JlyHne:kysisik My3eii mpakTHKachIHAAFbl
UHTErpaLMsIbIK IPoLeCTepli eckepe
oThipbi, Kazakeran myseisiepiHiH >KyMbIChl
eJIeyJli e3repicTepi Tajarn eTeTiHi aHbIK.
3eptTey, KUHAKTAY, FhIABIMU-aKNapaTThIK
KBI3MET CaJIachbiH/Ia JKaJTIbl 2KOCTapJiap/bl
KYpY, COH/lali-aK icke acbipy, Myseiepin
XaJibiIKapaJblK hopymaapbiHa MyIeiliK
TaHbITY, a/IMacy KopMeJiepiH »KeTeKLLi
My3eHJiepMeH YiIecTipy.

By moceseni weniyne mypaxai
KbI3METIH KaP2KblIaH/bIPYy KO3/1ePi MaHbI3/1bI
peJ aTKapapl, 0J1 OI0/LKET KapazKaThl
eceOiHeH yKy3ere acblpblaaThiH MEMJIEKETTIK
cyocumusnay, MypaxKanaapbiH XKeKe
KbI3METi HOTHKECIH/Ie aJIbIHFaH OOPKEeTTEeH
ThIC pecypcerap, COHbIMEH KaTtap 6acka jia
KO371ep, atamn auTKaH1a KalblPbIMJIBIIBIK
aKLHUs/JIapbl HeMece 3aH/Ibl 2KOHE 2KeKe
TYJIFaJaplaH Cbliira TapTy HOTHKECiHIe
asibiHFaH. AkiaHbl GipHelle Ko3iepieH
KapzKblJIaHABIPY dJ11eKai1a KeH TapaJjFaH.
JlambIFaH »koHe 1aMylibl esjiepe 6y
Mypakai KbI3METiH Kypy KoHe KOJIAay YILUiH
©Te MaHBI3bI OOJYbl MYMKIH.

MemsiekeTTik ceKTopaarsl
Mypazkauaap/ibl KapKblIaHAbIPYIbIH
HeTi3Ti Ke3i »KoFapblia alTblIFaHIak
alMaKTbIK HeMece MeMJIeKeTTiK OUJiK
6oJbIN Kasia 6epesi. bya kapaxar, anerre,
MypazkakiapblH 6eriii 6ip TajJantapbiHa
JKETKIJIKCI3 9Cep eTeTiH MEeMJIEKEeTTIiK
casicaTIieH peTTeJIeTiHAIriHe 6alIaHbICThI
MYHIAH KypaJaapisl KoJlaHyia
UKEMIJIIKTIH KeTKIJIIKCI3NriHe oKeJyi
mMyMmKiH. CoHbIMEH Kartap, 6yJs Mypaxauaap
6inim Gepy, a/JeyMeTTiK KbI3MeTTep,
KOPFaHbIC, 3aH »KOHE TOPTIll CUSIKTHI
JIOCTYPJIi MEMJIEKETTIK LUBIFbIHIAPMEH
KapaxkaT yLiH 6acekesiec 60Jybl Kepek,
HOTHKECIHIIe MypaxKaiiapra KkebiHnece
OacbIMIBIK OepiaMerii.

MypaxainapapiH 6apJibiFbl KapaxKaT



JKHHAYFa, KOMMEPUHANBIK JeMEYIITiKTi CTaTHCTHKAJIBLIK OalKaynap XKyprisy

isneyre, conjai-ak e3aepiHid cayjaa Ke3iHJle MAJIEHUET YHbIMIAPbIHbIH KbI3MET]
KbI3MeTiHe GesiceH il KaTbicapl. AKlla TypaJibl CTAaTHCTHKAJbIK aKNapaT aJyblH
YKUHAY/Ibl MypaKai, YokiJeTTi yibim acrexTijiepi MeH oiCTepiHiH oicTeMeciHe
HeMece KeMEKLLi OpraH Ky3ere acbipa Haszap ay/lapFaH »KeH.
asiajibl, MbICaJibl, Ka3ipri yakpiTTa "Mypakai MajieHueT casacblHarbl CTATHCTHKAJBIK
JoCcTapbl'KenTereH yibiMaapsl 6ap. byn KOPCETKILLITEP KbIbIK Ke3eHITiKIeH
TonTtap KebiHece KapaxKar >KMHayMeH KaJIbllITacThIpblIa/bl 2KoHe Oisre
aliHaJIbICca/lbl KaHe apTYpJli TocijiepMeH 9KCIOHATTaP/IbIH, CAH/IbIK TOJIBIKTIPbIIYbIH,
epiKTi KoJ1aay KepceTe/li, COHbIMEH KaTtap My3eHJiepre KeJyuliJiep CaHbIH KOpHEKi
MypaKaiblH api Kapa#fbl KbI3MeTi YLIiH TYPAE Kepyre »KoHe »KaJlllbl 1epeKTep/i
KyaTTbl JIOOOMIe KeMiJlik 6epe ajajpl. JKAKCAPTY 2KOHIHJIETT CTPATErHSINIBIK
Axiianb! any XKoHe IeMeyIIiiK, oeTTe, YKOCTap/ibl KAJIBINTACTIPYyFa MYMKiH/IIK
HaKThl )KoHara HeMece Jiamyra »kibepisesi. Gepeni https://stat.gov.kz/official/

3epTTey MakcaTblHIa MEMJIEKETTIK industry/21/publication. S
MeKeMeHiH CTpaTerusicbl FaHa KoJl KeTiMJi 2016-2020 »x:x KP myseii R
OoJIMaybl KepeK, COHbIMeH Oipre yHeMi ecill  yHbIMAAPbIHbIH CTATHCTHKAJIBIK 3
KeJie YKaTKaH KoJIIeKIMsIap/ibl yeTayra kepcetkilTepi (1-3 Kecre): j
JKYMCAJIaThIH LIbIFbIHAAP SKOHOMHUKAJIbIK MojieHueT canachlHIarbl CTATHCTHKAJIBIK, ]
KbICBIM Ke3iHJle aKkTaJ/ybl Kepek. Mypaxa# KOPCETKILUTEeP/i JlIey MOACHHET g
JKargakiapra 6anaHbICThl aiaa VHABIMIAPbIHBIH, CAHIBIK 2KHE canaJblk, "
OoJIFaHbIHA KapaMacTaH, OHbIH KOJ1 2KETiMIII ~ cHUMaTTamaJsapbl NanaaaaHbliajibl. =
pecypcrapblH 6araJsiay, 0J1 TapTaTbiH HemMece CanblcThipMalbl TypJle a3 Mypaxkaiaap S
TapPTKbIChl KEJIETiH KJIMEHT »KOHE OHbIH KOJIJIEKUMSTHBI KYpY MaKcaTblH1a eMec,
KOFaMJIaFbl POJIi TyTacTai ajrania OHbIH, 0JIap/IbIH, KOMIiJIir 6ap KOIeKUHUSIHbI a1y 119
Herisri pecypchblHa, KOJJIeKLUHUsIapblHa MakcaTtblHaa Kypblipsl. Kosganbictarsl
cotikec KeJtyi Kepek (I'putbko 244) KOJIJIEKIIMSIHBI HETi3 peTiHjie KoJjlaHa

Kecresiep Herisinze »Ka/mbl MeMJIEKeTTIK  OTbIpbIN, Mypazkail 1ocTypJi Typae

1-kecte - My3eit 3KCNOHATTapbIHbIH, 601ybI

2016 2017 2018 2019 2020
Herizri kop
3KCMOHATTapbIHbIH, 2382101 (2419677 |2464 368 |2 551037 |2580277
CaHbl

OpaH - 3neKTpoHabI
XeTKisriwTepae

OPTAJbIK A3US AUMAFbBIHbIH WbIFAPMALbINIBIK KEHICTITI

623 001 733937 837382 933685 (1001109

FbinbIMU-KOCaNKbl KOp
3KCMOHATTapPbIHbIH 1321466 |1357502 (13833991413 345 |1433817
CaHbl

Xbin iwiHge kepmere
KOMbIN KepceTinreH 407 011 412 111 426 632 |452788 313673
3KCMOHATTap CaHbl

Kbin iwinge kenin
TYCKEH 3KCroHaTTap 61 826 79731 62 730 104 398 55767
CaHbl

XKaHfbIpTYyabl Tanan
€TeTiH 3KCNOoHaTTap 52 237 54 411 55222 57 570 55912
CaHbl
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2-Kkecte - MyseiinepaiH, Herisri KOpbIHAAFbI SKCMOHATTAP CaHbl

2016 2017 2018 2019 2020
Kasakcran 2382 101 2419 677 2464 368 2 551 037 2580 277
Pecnybnukacel

AkMona 129 175 131513 133726 127 065 128 552
AkTeGe 90 776 88 197 89 989 93 835 95 365
AnMaTbl 38 634 39 151 40 491 40902 41 924
ATbipay 80 570 86 880 87 294 85 592 82 824
barbic 82 945 88 306 96 301 93 492 95 865
Ka3sakcTaH

KaMmBbin 97 278 99 146 105 712 108 510 112 054
KaparaHmsl | 285 586 289 084 292 550 295 291 298 047
KocTaHait 192 452 196 595 199 276 201 890 203 593
Kbi3biopaa 75 689 78 364 82 617 86 161 88 387
MaHfbIcTay 44 352 47 393 47 572 47 094 47 400
OHrycTiK 151 039 152 046 - - -
Ka3sakcTaH

Masnogap 170 288 170 597 170 906 171 423 172 054
Conrycrik 156 293 156 699 157 270 157 832 158 572
Ka3akcTaH

TypkicTaH - - 142 555 145 208 146 917
WhiFbic 333181 340 785 347 801 365 794 369 426
Ka3sakcTaH

Hyp-Cynman | 454 534 156 900 154 604 155 039 160 769
Kanachbl

Anmatul 299 312 298 021 299 760 359 765 362 347
Kanacbl

WeimkerT - ; 15 944 X 16 181
Kanachbl

KOJIIEKIMAAFbl KEMILITiKTe i

TOJITBIPY HeMece 9/IeTTe GalIaHbICThbI
facka casajiapaa 3 KbI3MeTiH KeHeHTy
yUIiH 2kyMbic icTeini. Ocbl cebenri,
KOITereH Mypaxkaijaapaa reTeporexi
KoJlIeKLUsiap 6ap, eH XKaKehl »Karnania
OapJiblK TAPUXU eCKepTKillTep Herizinue
YKUHAKTaJIFaH (erep oraH KoJl KeTKi3y
VLLiH Heri3ri lwapTrap KoJlaHbliMaca, ete
cupek coTTi 60JraH ). JKui xKkuHamaTbIH
KOJIEKIHMSAIap KypaTop/ibiH TaxKipubeciHe
Hemece KbIHbIPJIbIFbIHA Oal/IaHbICThI,
6acka myaneaepi 6ap 6ipey KypaTtopbl
aybICTbIpFaH Kesjie 1€ earepesi. by

anic GipKatap KopHEKTi apHaiibl
KOJIJIEKLMSIIap/ibl Kypyra MyMKiHiK Oepji,
Oipak oJiap y3ak Mep3imMJi kocrnapJay emec,

yKaraanaapblH HOTHKeCT OOJIIbI.
MypaxkaliiblH MaJIEHH PoJli JaMbIFaH
callblH OHbIH KOpMe KbI3MeTi op TypJii 60J1a
6actanpbl. [pi xasbiKapasblk KepMesep
cepikTec esiepMeH YHbIMAACTBIPBLIbIT,
KATbICYILIbI €JIEP/iH ipi MypaxKaiaapbiHia
kopcetii (Knudsen 247). YATThiK
TapaTy MakcaTblH/a YAbIMAACThIPbIFaH
KepMeJiep GyaaH api TaHbIMas OoJia
6actansl. benrini 6ip aliMakka »kaTtaTbiH
Mypakaisap ochl aliMaKIeH TaHbICy YIIiH
TaKBIPBINTBIK KopMeJiep YHbIMIACTBIPAJIbI,
aJl KOPCETY YLLUiH KOJIakJbl Yi-2Kalaapbl
JKOK 2KepJiepJie Hemece XaJIKbl a3
ayjlaHiapja kepmeJiep apHaiibl 6eidimaesret
apToOycTapia HeMmece Mnoubi3napaa
eteli. Keilbip memsiekeTTepie Ko




3-Kkecte - Myseiinepre Kenywinep caHbl

2016 2017 2018 2019 2020

6apnblFbl
Kasakcran OR3H = | Gapnwirel | 2841,0 | 67160 | 29750 | 68293 | 30321 | 23513 [ 8772
Pecnybnukacsl Gananap

OdaH — OodaH - OfaH — 0fdaH -

AkMona Gananap 6apnblifbl Gananap 6apnblifbl Gananap 6apnblfbl Gananap 107,3 49,1
AkTebe 270,9 112,7 2940 119,3 300,0 1359 292,0 149,9 36,3 18,0
Anmatbl 100,8 63,3 124,5 71,4 158,1 87,2 174,3 89,8 70,7 28,8
Atbipay 88,5 40,5 106,6 38,1 256,2 84,0 173,8 484 440 12,0
battic 106,1 51,0 117,8 56,1 120,3 54,2 127,9 54,0 66,3 20,5
KasakcraH
YXambbin 251,3 46,2 2583 54,3 205,7 67,2 205,4 108,3 1144 | 241
KaparaHgp! 5436 3235 558,6 3318 536,7 313,5 550,3 328,1 107,7 | 42,3
KocTaHai 370,1 229,1 370,1 2223 373,2 2279 374,6 2312 91,2 37,8
Kbi3binopaa 1189 67,7 125,7 73,7 119,6 77,8 1359 87,0 36,7 18,1
MaHrbicTay 736 26,6 73,7 35,4 75,4 35,2 74,2 35,6 16,8 54
Owrycrik 15560 | 5198 17069 | 587,9 - - - - - -
Ka3sakcTtaH
Masnogap 216,8 1355 230,3 149,7 230,2 151,3 242,8 142,0 83,0 17,2
Conrycrik 138,1 94,3 1674 114,3 183,0 115,0 180,2 97,7 67,1 12,5
KazakcTtaH
TypkicTaH - - - - 1967,7 | 634,2 19152 (5887 | 4231 |577
[Libic 838,7 538,0 875,7 551,1 801,0 527,7 813,3 516,2 7351 | 400,6
Ka3akcraH
Hyp-CynTaH

626,4 170,2 831,0 200,3 7413 266,7 832,9 2736 181,8 | 46,2
Kanachl
Anmatbl Kanachbl 319,8 82,2 344,8 122,9 368,0 94,5 461,2 151,7 167,2 | 86,6
LLIbIMKEHT Kanachl - - - - 11,9 6,4 X X 2,6 0,1

MaKCcaTThl MOJIEHH OPTAJIbIKTap KYPbLJIbI,
MypakaiJapMeH bIHTBIMAKTACTBIK KopMe
OarnapJsiaMmaJsiapblHbIH KeH ayuTOPHSHBI
COTTI KAMTYbIHA 9KeJIJ.

Bykisn aniemzeri Tapuxu xKoHe
TaOMFH OpTaFa JereH KbI3bIFYLIbIIbIK
Mypaxkalsap/ibiH, OpblHAAP/bI,
eCKepTKillTep MeH JanuadTrap/sl
TYCIHJipyMeH Jie aliHaJIbICybIHa 9KEeJI/.
MyHna TyciHaipy opTacblH TaOUFH HeMece
TapUXH KOHTEKCTKE eHri3yre 6al/JIaHbICTbI
JKaHKaJIbl elly KaxxeT. Kapanaiibiv
TYpJE TYCiHAipy TaOUFKU HEMECE TapUXU
MapLIpPyTTap apKblibl Oepisyi MyMKiH,
OHJIa aKMnapar »kasballia Typze Oepinesi.

Tapuxu MeHIIiKTe TapUXH COFbIC KOpiHicTepi
MeH OAHKeTTep CHAKTBI MYJIIKKE KAThICThI
OKMFaJsiap/ibl KeOelTyre, eHepKaCinTiK
HeMece KOJIOHEP dflicTepiH KopceTyre
Hemece OChl XKep/li TYCIHAIpY YLUiH TeaTp
KOHBIIBIMIAPBIH NMai1alaHyra MyMKiHIiK
6ap.

Kenreren mypazkannapza yarijiepmen
JKYMBIC iCTeyTe KaHe »KYMbIC icTeyre
apHaJiraH apHatibl Gesmesiep 6ap.
©3 KoJIeKIUsIIapbIHAATbl 3aTTap bl
3epTTeyre KoHe eHleyre MyMKiHIK Oepe
oTbIpbIN, Mypakail eHepjiiH, TapUXTbIH,
»KOHE FhIJILIMHBIH »KaJlaHalll hakrisepiHe
Ma3MyH MeH Tilin 6epe anajbl. by yiin

CAJAS Volume 8. Issue 2.2023

=
N

1

OPTAJbIK A3US AUMAFbBIHbIH WbIFAPMALbINIBIK KEHICTITI




CAJAS Volume 8. Issue 2.2023

1

N
N

OPTANIbIK A3NA AUMAFbIHbIH WbHIFAPMALBITBIK KEHICTITI

JKEKe My3edJiepie apHaibl KOJUIEKLUAIap
»KacaJgiazibl. OKbITY/Ibl MYpazKalibIH
nejarorukasblk KblaMeTKepJepi Hemece
kebiHece KbI3MeTKepsep KeHec OepeTin
JKoHe HycKay OepeTiH MeKTen MyraJiMi
Kyprise ananpl. Tepenjertisren seprreysep
YLUiH, 9cipece apXeoJIorus XKoHe IeoJIorHs
CUSIKTbI IOHJIEp OOMBIHIIA Myparkai
KOJIEKIUSANAPBIHBIH, 60JTYbl KaXKeT O0JTybl
MYMKiH.

KopbiTbiHADI

Boc yakbIThiHbIH KTl MeJItiepi 6ap
OiyiMAL epeceKTep MaKcaTThl ic-11apaJapbl
i3gedTiHAIKTeH, Mypaxkaiiapa ic-
1apaJsiapjibl 6TKidyre 6apJblK MyMKiHIIKTep
6ap. Kenreren mypazkaitiap napicrep,
KypcTap, AeMOHCTpaLUsJIap, 1anajblK
IKCKYPCHSIIAap »KOHE LIeTeJre casixaTTayiblH
KEH MYMKIiH/iKTePiH YChIHA/bI.

Mypaxaii 6acblibIMaapb! 6ifiM
Oepy KoHe MIJIEHH HOJYIbIH, OapJblK
MYMKiH/IIHE He COHbIMEH Katap TaHbIMaJl

HapbIKKa 1a apHajaran. Ogap mepaimii
OacblIbIMAApP, aHbIKTaMaJIbIKTap,
KartaJorrap, 3epTTey »KyMbICTapbl Hemece
MypaKaiblH, acleKTijiepi OOUbIHILA
JKaJITbl HYCKAYJIBIKTap TypiHae O0JIybl
MYMKiH 2KoHe KOILiJiKKe /e, FajbiMIapra
Jla aKnapart TapaTy/blH MaHbI3/bI KypaJibl
60J1bIN TabbLIabl; MyHIAH aKnapar

neH eHiMep Kasip MypazkahbiH Be6-
CaNTBIHAA KeHiHEeH KoJ »KeTimjii. Kenreren
Mypazkamiap colKecTeHIipy yIlIiH
OKEJIIHI'eH 3aTTap TypaJibl 63 MiKipJaepiH
yCbiHazbl. bya deprreyuui yuin ne,
Mypazkai yUIiH Je naiiaabl 60Jybl MyMKiH,
OUTKEHI 0J1 )KePriJIiKTi allbliyJiap TypaJbl
TyCiHiK Oepeni, Oys MyparkaiFa e3iHiH
JKayankepuliJiik aiMarbl TypaJibl TYCiHIK
KaJblnracTeipyra koMekrecei. CoHbIMeH
KaTap, 0J1 KOFaMJIbIK KbI3MET PeTiHIe
aKrnapaTTaH/bIPbIIFaH MiKip YChIHABI.
Anaiina, mypaxkaisiap 6arasnayjibl CUpeK
YCBIHAJBL, a1 KelbipeyJsepi Myauesnep
KAKTBIFbICBIH O0JIIbIPMAc YILiH aHTHKBapHaT
cayjacbiMeH H6aiiaHbICThl OOJIFbICH
KeJIMEHI.
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MYPAXAW ¥Y¥MbIMOAPbBIH BACKAPY CTPATETUACHBIH KANBIMTACTbIPY

JKyanwiz Hyprasuna', Kyar Myca6aes'

'Kasaxckas Haunonanbnas Akanemust nckycers umenn T. K. JKyprenoea (Asnmater, Kazaxcran)

®OPMUPOBAHUE CTPATETMW YMPABJIEHWS| MY3EAHbIMU OPTAHU3ALIMAMM

AHHOTauus. Hannume LOKYMEHTOB CTPATErMYECKOr0 Pa3BUTUS SBASETCS [aBHbIM NoKasaTenem
paboTbl My3eeB pa3HbIX YPOBHEW, U CYUTAETCS ODULMANBbHBIM CTaHAAPTOM MYy3EMHOT0 MEHEIKMEHTA.
Ha ocHoBaHMK 3TOro, BaXKHbIM ABNSETCS NOATOTOBKA U CTPYKTYPUPOBAHME LAHHbIX LOKYMEHTOB.
CooTBeTCTBME TEKYLLMM TEHAEHLMAM, TPOBEAEHME aHaNM3a CTpaTernyeckmnx N1aHoB v cobnoneHne
OCHOBHbIX Liefiell My3eWHbIX OpraHu3aLymii, 3To TO, YTO, NPUBEAET K YCMELWHOMY Pa3BUTUIO MY3€eHON
nestenbHoctv. CoBpeMeHHas My3eiHas CTpaTerus SBnseTcs BaXKHbIM MHCTPYMEHTOM My3eiHOro
MeHemKMEHTa NOAAEPXKMBAIOLLAS KOMMYHMKALMMU C OBLLECTBEHHOCTbLIO B YC/I0BMSIX COBPEMEHHOM
TpaHchOpMaLMM COLMOKYNBTYPHbIX NPOLLECCOB.

CraTbs MoCBsLLEHA BONPOCaM pa3paboTku 1 peanunsaLmm CTpaternn B My3eiHbIX OpraH13aLmsx.
Crpaterns pacnagaercs Ha MHOXECTBO KOHKYPEHTOCMOCOOHbIX AENCTBUIA M MOAXOA0B B YpaBiEHUM,
OT KOTOPbIX 3aBMCUT YCMELIHOE PyKOBOACTBO My3eeM. B obLiem cMbicne cTpaterus — 3To nporpamMmma
ynpaBneHus, OpMEHTUPOBAHHAS HA YCUIIEHNE ee NO3ULMIA, YAOBNETBOPEHME NOCETUTENEN U AOCTUXKEHME
MOCTaBNEHHbIX LieNeN.

Llenb nccnenoBaHms HanpaBieHa Ha peLleHne TPaAULMOHHbIX 33aAa4 c6opa, COXpaHEHUS U
YKpenneHns fesTenbHOCTM My3eliHbiX opraHu3aumin. Ctpemnenue K yrnybneHunto obLectBeHHOro
MOHWMMaHMUS U OLLEHKM MCKYCCTBA U BU3YaNbHOWM KyNbTYpbl MOCPEACTBOM CBOMX KONNEKLMMA, BbICTABOK U
06LecTBeHHbIX NporpamMMm. B npoliecce ctpaternyeckoro NaaHMpPOBaHUS M3MEHEHMS CTPYKTYpPbl Mi1aHa C
YYETOM Pas/IMyYHbIX BO3AENCTBUIA BHeLHeN cpeapl. ObecneyeHne yCTOMYMBOCTM M Pa3BUTUS My3EAHON
[LeTeNbHOCTM Ha AONTOCPOYHYI0 NEPCNEKTUBY.

B Xxope vccnepoBaHUsg NpMMeHeHbl METOAbl MEHEKMEHTA Kak COCTaBHOM YacTu ynpaBneHus
My3eiHbiM genoM. C onopoi Ha TpyAbl 3apybexHbIX nccnefoBaTenelt 0xapakTepu3oBaHbl
AAMUHUCTPATUBHBIN, SKOHOMUYECKUIA, COLMANBHO-MCUXONOTMYECKUIA METOAbI MY3eMHOr0 MEHEeMKMEHTA,
BbISIB/IEHbI OCHOBHbIE KOMMOHEHTbI KaX/A0ro U3 pacCMaTpPMBAEMbIX METOLOB, ONPefeNeHbl 30Hbl UX
BO3/EeMCTBMS U BOSMOXXHOCTU B PELEHNM Pa3/IMYHbIX 334a4 My3eiHOM AesTeNbHOCTH.

Tak »e 6binu NpeacTaBieHbl NOKA3aTeNN CTaTUCTUHECKOW MHDOPMALIMK O AeATENbHOCTH
OpraHu3aLmMin KynsTypbl Npy NpoBeAeHUM 06LLEerocyAapCTBEHHbIX CTAaTUCTUYECKMX HAabNOAEHMI 3a
2016-2020 rr. B saHHOM cnyyae 6bi1M NPUMEHEHbI KONMYECTBEHHBIE XapaKTEPUCTUKM O HANMYUK
3KCMOHATOB My3€eB, YXC/I0 IKCMOHATOB OCHOBHOIO (hOHAA My3€eeB M YMC/IO nocelleHnit Mysees B PK.

[pamMoTHOE ncnonb3oBaHe IPHEKTUBHBIX METOLOB My3€AHOr0 MEHEMKMEHTA MONOXMUTENBHO
OTPa3nTCA Ha BHELLUHMX M BHYTPEHHMX MpoLeccax GYyHKLMOHUPOBAHUS YUpeXAeHUS.

Knioyeswie cnosa: my3ei, DopMMPOBaHKUE CTPATErMK, MEHEOXKEPDI, My3€eMHAs MOAUTUKA, METOAbI
ynpaBneHus, KOMMYHUKaLWUS.

Ana yumupoearusa: HyprasuHa, Xynabi3, u Kyat Mycabaes. «®@opMupoBaHue cTpaternu ynpaBneHums
My3eliHbiMK opranusaumammy. Central Asian Journal of Art Studies, T. 8, N2 2,2023, c. 114-128, DOI:
10.47940/cajas.v9i2.623

Asmopbl npoyumanu u 0006puIu OKOHYAMebHbIl 8apUAHM PYKONUCU U 3d881510m 06 omcymcmeuu
KOH(IUKMA UHMepecos.
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IT. K. Zhurgenov Kazakh National Academy of Arts (Almaty, Kazakhstan)

FORMING A STRATEGY FOR THE MANAGEMENT OF MUSEUM ORGANIZATIONS

Abstract. The availability of strategic development documents is the main indicator of the work of
museums of different levels, and is the official standard of museum management. On this basis, the
preparation and structuring of these documents is important. Compliance with current trends, analysis
of strategic plans and observance of the main goals of museum organizations, this is what will lead
to the successful development of museum activities. Modern museum strategy is an important tool
of museum management supporting communication with the public in the current transformation of
socio-cultural processes.

The article is devoted to the issues of strategy development and implementation in museum
organizations. Strategy breaks down into a variety of competitive actions and approaches in
management, on which the successful management of a museum depends. In a general sense, the
strategy is a management program, focused on strengthening its positions, satisfying visitors and
achieving the set goals.

The purpose of the study is to address the traditional goals of collecting, preserving, and
strengthening the activities of museum organizations. Seeking to deepen public understanding and
appreciation of art and visual culture through their collections, exhibitions, and public programs. In
the process of strategic planning changes in the structure of the plan, taking into account the various
influences of the external environment. Ensuring the sustainability and development of museum
activities for the long term.

In the course of the study the methods of management as a component of museum management
are applied. Based on the works of foreign researchers, the administrative, economic, and socio-
psychological methods of museum management were characterized, the main components of each of
the considered methods were identified, their impact zones and opportunities in solving various tasks
of museum activity were determined.

The indicators of statistical information on the activities of cultural organizations in the national
statistical observation for 2016-2020 were also presented. In this case, quantitative characteristics
about the availability of museum exhibits, the number of exhibits in the main fund of museums and
the number of visits to museums in the Republic of Kazakhstan were applied.

Competent use of effective methods of museum management will have a positive effect on the
external and internal processes of the institution.

Keywords: museum, strategy formation, managers, museum policy, management methods,
communication.

Cite: Nurgazina, Zhuldyz and Kuat Mussabayev. “Forming a Strategy for the Management of
Museum Organization.” Central Asian Journal of Art Studies, vol. 8, no. 2, 2023, pp. 114-128, DOI:
10.47940/cajas.v9i2.623.

Authors have read and approved the final version of the manuscript and declare that there is no conflict
of interests.

CAJAS Volume 8. Issue 2.2023

=
N

7

OPTAJbIK A3US AUMAFbBIHbIH WbIFAPMALbINIBIK KEHICTITI




ABTopnap Typanbi Manimer:

CBepeHusa 06 aBTOpax:

Information about the author:

JKyanpi3 EpcannoBna
Hyprazuna — TemipGek
JKyprenos atbingars Kazax
VJITTBIK OHEp aKaJleMHSIChIHbIH
«ApT-MEeHEKMEHT XKoHe
npojiocepJiey» KahenpachiHbiH,
2-Kypc MaructpaHThbl (Asmarhl,
Kaszakcran)

Kyar Manan6aiiyiabi Myca6aes

— 9KOHOMHKA FbIIbIMIAPbIHBIH
kanauaathl, Temip6ek YKypreHnon
aTbiHaarbl Kasax yaTThik

oHep aKaIeMHsICHIHBIH «ApT—
MEeHEIKMEHT yKoHe MpoJiocepIiey»
KaepachbiHbIH J01eHTI (AJMaThI,
Kaszakcran)

JKyanpi3 EpcannoBna Hyprasuna
— MarucTpant 2-1o Kypca
Kadenpbl «ApT—MeHEKMEHT H
npoatocupoBanue» Kazaxckoit
HalHOHAJILHON aKajleMHH HCKYCCTB
umenn Temup6eka yKyprenosa
(Anmarsl, Kazaxcran)

ORCID 0000-0001-6664-6021
nurgazina.zhuldyz@mail.ru

Kyar Manano6aiiyi1bi MycaGaes

— KaHIMAAT 9KOHOMHYECKHX
HayK, I10LeHT Kadeapbl «ApT—
MEHE/LKMEHT U MPOLIOCHPOBAHKE »
Kasaxcko#i HallmoHa/IbHOT
aKaJleMHH HCKYCCTB HMEHH
TemupGeka Kyprenosa (Anmarsl,
Kaszaxcran)

ORCID 0000-0001-9327-6409
musabaevkuat2@gmail.com

Zhuldyz E. Nurgazina — 2nd
year Master’s Graduate Student,
Department of «Art Management
and Production», Temirbek
Zhurgenov Kazakh National
Academy of Arts (Almaty,
Kazakhstan)

Kuat M. Mussabayev —
Candidate of Economic

Sciences, Associate Professor,
Department of «Art Management
and Production», Temirbek
Zhurgenov Kazakh National
Academy of Arts (Almaty,
Kazakhstan)



\ 4

ARTS & HUMANITIES

I'PHTH 18.67
YK 7.072
DOI 10.47940/cajas.v9i2.688

BJAUAHUE
IK3UCTEHLUHUAJIUSMA
HA KUHEMATOI' PA®

JABAILATOIO BEKA

Asn CoigpiMaHoB', Aiibapiua boxeesa'

"Vuunsepeurer «Typan» (Anmarsl, Kaszaxcran)

AHHoTauus. B ctatbe npeacTtaBneH aHanun3 BANAHUS GUNOCODCKOro HanpaBaeHUs 3K3UCTEHLMANN3M
Ha KMHeMaTorpad ABaguaTtoro Beka. @unbMbl TOro nepuosa NoaHMManu Tembl abcypaa, cBoboabl,
TPEBOMM U CMePTU, XapaKTepPHble A5 3K3UCTeHUManmn3ma. Dokyc BHUMaHMS B CTaTbe COCPenOTOYEH
Ha HOBbIX PELUEHNSX B KMHOS3bIKE B KOHTEKCTE 3K3UCTEHLMANbHOM dhunocodum. Llenb nccneposanus
3aK/1l04aeTCs B BbIIBNEHUM CBA3el Mexay GUnocodCknM HanpaBneHWEM 3K3UCTEHLMANN3MA U
MCKYCCTBOM KMHeMaTorpaduu. YenoBeyeckoe cyLiecTBoBaHMe v npobnema Bbibopa B 6e3pasnnyHoM
1 6eccMbICNEHHOM MUPe Ha MpUMepe aBTOPCKMX (GUIbMOB pexunccepoB ABaaLaToro Beka (beprma,
TapkoBckui, lonap, Tpoddo, TapaHTMHO M Ap.) Tak UM MHAYe OCHOBbIBaeTCs Ha Tpyaax X-T1. Captpa
n apyrux dunocodos-aksuncTeHumanmctos (M. Xangerrep, C. Kbepkerop). MeToanka nccnenoBaHms
BK/IOYAET UcCneaoBaHne GuIbMOB aBTOPCKOr0 KMHeMaTorpada ABafLaToro Beka B KOHTEKCTE
3K3MCTEHLUMANbHON Teopu. [IpUMEHEH CPaBHUTENbHbIV aHanM3 TEM M MOTMBOB MOCTYMNKOB MEPCOHAXEN
KMHOKApTWH C COOTBETCTBYIOLEN hrnocodckoit Teopuei. B pesynbrate npoBeaeHHOro UCCIEA0BAHNS
aBTOPb! BbISIBUIN HECOMHEHHOE B/IMSIHWE 3K3UCTEHLMANN3MA Ha KMHemaTorpad ABafLaToro Beka. B
CTaTbe NPUBOAATCS NPUMeEpbI TaknxX GUIbMOB, kak «CeapMas nevatby, «Congpuc», «Matpuua» v opyrue,
rae 611 06HapyXXeHbl OTPAXKEHMS IK3UCTEHLMANBbHBIX TEM U MOTMBOB. ABTOPbI MOAYEPKMBAIOT BaXKHOCTb
npoAenaHHowu paboTbl AN NOHUMaHWS ponn Gunocodum 3K3UCTEHLMANM3MA B GOPMUPOBaHUK
KnHematorpaduueckoro a3bika. MiccneaoBaHue Takke OTKPbIBAeT BO3MOXHOCTM Ans 6onee rnybokoro
M3y4YeHUs NPOSBIEHNUI YENOBEYECKOW AyLUK Ha 3KpaHe. HoBM3HA AaHHOM paboTbl 3aK104aeTCs B
OPUrMHaNbLHOM MOAXOLE K aHaNM3y BIUSIHUS TEOPUM IK3UCTEHLMANM3MA HA aBTOPCKUI KMHeMaTorpad,
a TaKkXke B MCMO/b30BaHWUM LWMPOKOro AnanasoHa GuabMoB, co3aaHHbIX B nepuog ¢ 1945 no 2000
rogbl. Ha ocHoBe TLATENBHOO M3YYeHUs KYeBbIX GUIbMOB TOr0 MEPMOAA, B CTaTbe MOKAa3aHO, KakK
3T Npou3BeneHns oTobpaxanu GyHaaMeHTanbHble 3K3UCTEHLMANbHbIE TeMbl CBOOOAbI, Bbibopa 1
OTBETCTBEHHOCTH, U KaK OHM MOMOIM chOpMMUPOBATL OOLLECTBEHHOE BOCMPUSTUE ITUX UAEN.

Knioyeswie cnoea: s3k3ncTeHLMann3m, cBob60aa, BbIOOP, OTBETCTBEHHOCTb, DPaHLYy3CKas HOBas BOJHA.

Ans yumuposanus: ColibiMaHOB, AsH 1 Aiibaplia boxeesa. «BnusaHue sk3ucteHumMannsma Ha
KuHemaTorpad aeaguatoro Beka». Central Asian Journal of Art Sdudies, T. 8, N2 2, 2023, c. 129-144, DOI:
10.47940/cajas.v9i2.688.

Aemopbl npoyumanu u 0006puIu OKOHYAMeNbHbIl 8apUAHM PYKONUCU U 3a88/810m 06 omcymcmeauu
KOH(IUKMA UHMepecos.
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BBepeHue

dunocodus sK3uUCTEHIMAIH3MA OKa3aJla
3HAUMTEJIbHOE BJIMSIHHE HA KHHeMaTorpad,
0co6eHHO BO BTOPO# noJioBuHe 20-10
Beka. Kaptuna mupa cranosujiachk 6oJiee
CcBOOOJIHOM, BO3HHKJIAa HEOOXOIUMOCTD
B CBEKEM B3IJIsl/le HAa PeaslbHOCTb, U
peKuccepbl HCKaJu Bee 6oJiee HHTepecHble
MHCTPYMEHTBI U BO3MOXKHOCTH JIJIs1
camoBbipaxenusi. CorniacHo yKan-

[Toss Captpy, cienyeT pa3anyaTh aBe
pPa3HOBHIHOCTH SK3UCTEHIMAIM3MA:
XPUCTHAHCKHUI U aTerucTHyeckuit. Caprtp
yTBEp2KAA: «DTO HE 3HAYUT, UTO Mbl
BEPUM B CyllleCTBOBaHKe 6ora, — MpPOCTO
CyThb JleJ1a He B TOM, CYLLIeCTBYET JI1

6or. HesoBek nosKkeH obpectu cebs

1 yOeIUThCS, YTO HUUTO HE MOXKET €ro
CracTu oT cebsl camoro, faxe J10CTOBEpPHOe
JI0KA3aTeJIbCTBO CyllecTBOBaHus 6ora. B
9TOM CMbICJI€ SK3UCTEHIIHAJU3M — 3TO
OTNTUMU3M, yueHHe o ielcTBur» (344). K
ATEUCTHUECKOMY K3UCTEHIIHATU3MY, MO
MHeHuto CapTpa, OTHOCSTCS TaKHe aBTOPbI
kak Maptun Xafizerrep u paHily3ckue
9K3UCTEHIMATUCTDI, B TOM YHCJIE CaM
Captp. LlentpasibHbiM cooOparkeHuem
XakerrepuaHcKoro MblllIeHHsI

spaisiercs ObiTue (Mocenn 368). B To

»Ke BpeMst OOIIUM It XPUCTHAHCKOTO

M aTeUCTHYECKOT0 9K3UCTEHIHATU3MA
ABJISIETCS yOeKIeHHE, «... UTO
CyLILECTBOBAHHUE MPEJIIIECTBYET CYIIIHOCTH,
WJIH, €CJIU XOTUTE, YTO HY?KHO HCXOIUTh

u3 cyobekra» (Caprp 321). B nannoii
cTaThe pacCcMaTPUBAETCs, B OCHOBHOM,
aTeUCTHYECKHH 9K3UCTEHLHANN3M B
AaBTOPCKOM KMHemaTtorpade aABaaiaToro
BeKa.

MckyceTBO — 3TO MMEHHO TO MoJle,
r7Ie TPOBOJATCS SKCIEPUMEHTHI 110
cBOOOJIE MBIC/IH U M0 CBOOOJIE BBIPAXKEHHIO
CBOEro MUpoBoCHpUATHSI. MHorHe
(bHIIbMBI, OTHOCSILIMECS K aBTOPCKOMY
KUHemarorpady JBaalaToro Beka —
Hanpumep, «3eMJISTHUUHAsK MOJIsTHA »
WMurmapa Beprmana nan « Consipuc»

Anunpest TapkoBcKkoro, uccse10Bani TeMb
cB06OJIbI BbIOOPA U YHHKAJBHOCTH ObITHS
yeJIoBeKa, HCMOJb3ysl CUMBOJIM3M U sIPKHE,
3acTaBJsIolIne 3aayMaThCsl 06pasbl.
PpaHitysckast HoBast BoJIHa JloMaJia Bce
6apbepbl 1 yeron KuHo: Kan-Jlok T'ogap
9KCIEPUMEHTHPOBAJ C MOHTAXKOM B
KUHOKapTHHe «Ha nocsieiHem abIxaHuu»,
a @pancya Tproddo coznaran cBoto
coOCTBEHHYIO BCEJIEHHYIO B (PHIIbMAX
«YerblpecTa ynapos», «KioJjb 1

JDKUM >, «YKpajieHHble MoLeyn» 1 Tak
nanee. B stux gpusnbmax nzobpaxaiorcst
NepcoHazku, OoprolLrecs 3a CBOe MeCTO

B MHUpe, 3alyMaBLIHeCs HAJl CMbICJIOM
CBOETO CyLLIECTBOBAHHUS, HE HAXO/sIIIHe
MIOHUMaHHMs1 B OKpyzKatollel cpeje.

Kpowme Toro, muorue ¢puibMbl 3TOro
repuosia, KOTopble He SIBJSIOTCS SIBHO
9K3UCTEHIHAJIbHBIMH 110 CBOEH NPUPOJIE,
Takue kKak «Kpecthbiit oter» ®psHcuca
®opna Konnosibl u «Kacabnanka» Maiikna
Kepruca, Tak:ke 3aTparuBatoT cxoxue
TEMbl U MOTYT ObITb HHTEPIIPETUPOBAHbBI
yepe3 9K3UCTEHLMATUCTCKYIO TPU3MY.
[TosiHOLLEHHOTO MHKA W aJIbHEHLLYIO
TpaHcopMaluIo IK3UCTEHHAbHbIE
TeMbl IOCTHTJIH B KoHIle 20-T0 BeKa ¢
paccBeTOM MOCTMOJIEpHa B TakuX paborax,
kak «KpumuHasbHoe yTHBO» KBeHTHHA
TapanrtuHo 1 « Marpuua» 6patbeB
Bauoscku. B cratbe pacemorpenbl
HeKOoTopble HauboJiee 3HaUUMble aBTOPCKHE
(UMbl €BPOTIEHCKHUX H aMePUKAHCKUX
pexK1ccepoB U MpeCTaB/EHbI

pesyJibTaThl 10 ONpeieeHUI0 MaTTePHOB
KHUHOSI3BIKA C 11€J1bI0 BBISIBJICHUS BIUSHUS
9K3UCTeHIMa u3Ma Ha kuHematorpad 20-ro
BeKa.

MeToabl

J1151 naHHO CTaThH, UCMOJIb30BAHbBI
pasHoo6pasHbie MOAXOIbl H METOIbI
MCCJIEI0BAHUSA, KOTOPBIE MTO3BOJISAIOT
paccMoTpeThb JaHHYIO TEMY C Pa3HbIX
CTOPOH U MOJYYUTb OO'bEKTUBHYIO KAPTHHY.
Briin npuMeHeHbl HCTOPHUKO-KYJbTYPHBIH,
6uorpacyecKni 1 aKCHOJIOTHIECKUH



noaxoibl. MeTojibl, HCTOb30BAHHBIE

JUISl U3yUYeHUs TaHHOH TeMbl — 3TO

MeTOJIbl aHaJIM3a KuHemaTorpagpuiecknx
MPOU3BE/IEHNH, OCHOBAHHBIE Ha MOAPOOHOM
M3yueHnH (PUIBMOB H BbISIBJEHUH B HUX
TeX WM UHBIX 9K3UCTEHHATbHBIX MOTHBOB
¥ TEMATHK: aHAJIU3 Xy/10?KECTBEHHOTO
npouecca, CeMHOTHYECKHH U
repMeHeBTHYECKUI MeTO/Ibl HCCIeIOBAHMUSI.
Tak, ncTopuko-KyJAbTypHBIH MOIXOM 1
aHaJIu3 XyJ0:KeCTBEHHOro npotiecca
MO3BOJISIIOT MPOC/EUTD BIAUSHUE
¢usocodun SK3UCTEHIMAIN3MA HA
KHHeMaTorpag eBporeicKux crpat
JIBAJILIATOTO BeKa, a Guorpaduueckuii u
AKCHOJIOTHUECKHUH MOIXO/IbI BBISBASIOT
Xy/107KeCTBEHHbIE 0COOEHHOCTH KHHOSI3bIKA
BeJIMKHX pexkuccepoB. Takum o6paszom,
MPOBEJEHHOE HCCIeI0BAHME CTAHOBUTCS
HeMoCpPeACTBEHHbIM HCTOYHHKOM
MH(pOPMALMH O MOTHBAX, HIESX U
KOHIIETIHSAX, KOTOpble ObLIH 3a1yMaHbl

1 BOTIIOILIEHBI B KHHEMAaTOrpayecKux
npousBesieHusix. COBOKYMHOCTb METOJ0B
MCCJIeI0BaHus, MPUMEHEHHBIX JI/Is aHaJ/M3a
KHHeMaTorpaguieckux Npou3BeieHHui
20-ro Beka TakxKe M03BOJISIET H3YUHTh
XYJI07K€CTBEHHbBIH CTHJIb, TEXHUKY

CbEMOK, BU3YyaJIbHble W MeTaopryecKue
MPUEMbI, HCTIOJIb3yeMble pexKUCCepaMu
JUIS1 TIepeavun 9K3UCTEHIMAMbHbIX HIEH,
TaKUX Kak cB060/1a, OTBETCTBEHHOCTb U
BbIGOP, TTOMOTAET OLEHUTh 3PPEKTUBHOCTD
peXKUCCepCKUX pellieHrH B BOTJIOIEHUH
WieH, a TakXKe BbISIBUTb B3aUMOCBSI3b MEKILy
XYJIO>KECTBEHHBIM CTHJIEM U PUI0COPCKUMHU
nnesimu. Takxke aBTOpaMu CTaTbH ObLI
MPOBEJICH aHaJ/Iu3 CLEHapHeB U IHaJI0roB

B pu/IbMAX, UTO M03BOJISIET BbISIBUTD
KOHKpETHbIE 9K3UCTEHIMA/bHBIE UIIEH,
KOTOpble 0TOOpaKeHbl B pusibMax. AHajna
orepaTopckoi paboThl U HCIOJIL30BAHHOK
KUHeMaTorpachuieckol TEXHHKH BbISBJSET
TEXHUYECKHE MPUEMBbI, KOTOpbIe OblIN
MCIOJIb30BAHbI /151 CO3AaHus1 aTMochephl,
COOTBETCTBYIOLIEH 9K3UCTEHIIMATUCTCKOH
HanpasJeHHOCTH UALMOB. JIuTepaTypHbIi
AHAJIU3 TEOPETHUECKUX PaboT, CTaTel
KUHEMaTorpaucToB 1 KHHOKPUTHKOB,

MHTEPBBIO M aBTOOHOrpahUIeCKUX TEKCTOB
pexK1ccepoB CTaJ IONOJHUTEbHBIM
MarteprasioM /st JaHHOH CTaThH.
dyHnameHToM TeopeTHIECKOH 6a3bl CTAaThbH
TMOCJY?KHJIH TPY/Ibl CJIEIYIOLLMX aBTOPOB:
JKan-ITonb Caprp: «BbiTHe U HUUTO» K
«JK3UCTEHIMATM3M — 3TO TYMaHU3M»;
Tomac dabzeccep u MasibTe Xarenep
«Teopus kuno. ['1ag, smouuu, Tes0»;
Muxaun baxtiH «DcTeTrKa cI0BeCHOTO
TBOpuecTBa»; Hukonait M3Bosios
«®enomen kuHo. Mcropust u Teopusi»;
Hocud Xeiidu «O kuno»; IOpuii Jlorman
«BHyTpu Mblcasiix MUpoB. HejioBek —
TeKCT — cemuochepa — ucropusi». Takke
6l poBeeH aHaus pabor Cepena O6be
Keepkeropa. Onpenenenne Kbepkeropom
9K3UCTEHUMATbHBIX CTaUH XKU3HHU,
TMOKaJIyH, SIBJSIETCS €10 CaMbIM 3aMETHBIM
BKJIAJIOM B pusiocoduto. OHU MposIBASIOTCS
B TPeX OCHOBHbBIX (hOpMaXx: 3CTETHUECKOH,
THYECKOH U PEJITHO3HOM chepax.
«Hcrnonb3yst MHOXKECTBO MCEBOHUMOB,
Kbepkerop onucbiBaeT 3CTeTHUECKOE U
sTHUecKoe B «Mmn-ummu», B To BpeMmsi Kak
peJiMrno3Has cdepa U e ee MojKaTeropuu,
peJIMrio3HOCTb A 1 B, KOHKpeTH3HPOBaHbI
B TaKUX MPOU3BEIEHUSX, Kak « CTpax 1
TpeneT» U «CMepTeJsibHasi 60JIe3Hb>», CPeH
npounx>» (3akapu 111). OnuH U3 raaBHbIX
MJII0COB METOJ1a JIMTEPATYPHOTO aHaIM3a
3aKJI0YAeTCsl B TOM, UTO OH M03BOJISIET
ucesenoBaresito 6osee riayoboKo MOHATH
TEOpeTHYEeCKHEe OCHOBbI 9K3UCTEHIMATU3MA
M MX CBSI3b ¢ KMHeMaTtorpagom, 4to
SIBJISIETCS BaXKHBIM JI/151 TTOJTy4eHUs]
KaueCTBEHHbIX Pe3yJIbTaTOB UCC/IEI0BAHMUS.
Takke MeTo1 IMTEpaTypHOrO aHA/IH3a He
TpebyeT NpsIMOro A0CTyna K puabMam, 4To
MOZKeT ObITh BaXKHBIM (PaKTOPOM B TOM
ciydae, ecaid (OUIbMbl HEOCTYITHBI 151
npocMoTpa.

Ouckyccusa

20-11 BeK, 0coOeHHO BTOpasi MOJIOBUHA,
cyMTaeTcst HauboJee MOAXOAAILINM
MepPHOJIOM JJIs1 U3YUEHHUS BAUSTHUS
(hbus10coCKOTO TeueH st IK3UCTEHIUATUZM
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Ha KuHemarorpad, Tak Kak MIMEHHO B

9TO BpeMsl 9K3UCTEHMAJbHbIC HIEH U
TeMbl ObUIH ILIMPOKO HCCJIEI0BAHbI U
BbIPAXKEeHbl B KUHO. DTO ObIIO CBSI3AHO C
psiioM (haKTOPOB, BKJIIOYAsH KyJIbTypHbIE U
MOJIMTHYECKHE MOTPSICEHHsT TOTO BPEMeHH,
a TaKyKe PaCLIBET Xy/102KeCTBEHHbIX
U3bICKaHUH, HallPaBJIEHHbIX, B [IEPBYIO
ouepesib, Ha KOJUIM3UH HHAMBUyaJIbHON
cBOGOJIb! U JIMUHON OTBETCTBEHHOCTH.
Corsacro Jlekapry, «['epoii cranoBuTCS
repoem, u36paHHbIM, caMUM COOO0H B
JIydllIeM CBOEM BOTJIOILIEHHH, KOT/1a
HAYHHAET «...CTPEMHUTBCS Beeraa nobekiaTh
cKopee camoro cebs, ueM cyib0y, U MeHsTh
CKOpee CBOH 2KeJIaHHsl, UeM MOpsIoK

MHpa, ¥ BooOlle NMpHyyaTh cebsl K MbIC/IH,
YTO HET HUYEro TaKoro, YTo OblI0 Obl
11eJIMKOM B HallleH BIACTH, KPOMe HalLMX
Mbicsiei...» (277). CapTp BBOJUT B TEOPHIO
9K3UCTEHIHATN3MA [TOHSITHE <JPYTOK»,

B TPOTHBOIOJI0KHOCTh (PUITOCOPUH KaK
Hekapra, Tak 1 Kanra ¢ ero «s Mbicito,
CJIEJIOBATENIBHO, 51 CYLLECTBYIO»: ...
4eJI0BeK, MOCTUTralolHil cebs yepes «s
MBICJII0», HEMTOCPEACTBEHHO OOHApYKMBaeT
BMeCTe C TeM U BCeX JIPYTHX, U TIPUTOM

— KakK yCJIOBHe CBOETr0 COOCTBEHHOTO
cyuiectBoBaHusi. OH oTHaéT cebe OTYET B
TOM, UTO He MOXKeT ObITb KAaKUM-HUOY/1b

(B TOM CMBICJIE, B KAKOM TIPO UesIoBeKa
FOBOPSIT, YTO OH OCTPOYMEH, 30J1 HJH
PEBHUB), €CJIH TOJIBKO IPYTHe He MPU3HAIOT
€ro TaKoBbIM. UTOOBI MOYYHTh KaKyl0-
JU60 UCTUHY O cebe, 51 I0JIXKEH MPOHUTH
yepes ipyroro. Jpyroil Heo6xoaum st
MO€TO CyL1eCTBOBAHHS, TaK 2Ke, BIPOUeM,
Kak M 1l Moero camornosHanust. [1pu sTux
YCJIOBUSIX OOHAPYKEHHE MOEro BHYTPEHHEro
MHpPa OTKPbIBAET MHE B TO XK€ BpeMs

1 JIPYroro, Kak CTOSILLLYIO Mlepe/1o MHOMH
cBOOOJTy, KOTOpAsi MbICJIUT U JKeJlaeT «3a»
WM <TIPOTHB» MeHs. Takum o6pasom,
OTKPbIBAeTCS LIeJIbIF MUP, KOTOPbIH Mbl
Ha3blBaeM HHTEPCYObEKTUBHOCTbIO.

B sToM MHpe uesioBeK U pellaert, yem
SIBJISIETCS OH, U YeM SIBJISIOTCS Ipyrue »
(336). Kak nuiuet aBTop B Hay4HOH

pabote «K Teopun KuHematorpagpuieckux

MHpPOB» — «$] mpearnosarato, 4to ecThb
JiBa croco6a TeopeTU3MpPOBaATL MUPbI
KMHO B TOM pacllMPEHHOM CMBbIC/IE U
pematb 3TH npo6JemMbl. Bo-nepBrix,
MHUPBI UJIbMA MOKHO pacCMaTpUBaTh C
BHELLIHEH TOUKH 3pEHHUsT KaK MeplenTUBHbIE
1 CUMBOJIHUECKHE 0OBEKTDI, MOIAI0NIHECS
aHaJIM3y Kak TakoBble, C aKLEHTOM Ha
TpaHchopMalMOHHbIH XapaKTep UX
npencrapiaenusi. Bo-BTopbiX, WX MOXKHO
paccMaTpHBaTh «M3HYTPU» KaK JTUTEJIbHbIE
1 ahPeKTUBHbIE NEPEXKUBAHUS, KOTOPbIE
MPUHIUNHAIBHO HECBOJUMBI JIPYT K

JIPYTY, C aKILeHTOM Ha UMMEPCHBHbIN

(M HHTYUTHBHO MOHSTHbBIN ) XapakTep

MX BbipaxkeHus.» (SlkoBone 86). Tax,
MHTEpCYyObEeKTHBHOCTBIO /11 Heo
(«Marpuiia») CTaHOBUTCSI PeasibHOCTh, B
KoTopo# cyuiectyioT Mopguyc n Cmur,
a st Ha'Bu («ABatap») - [1annopa u ee
»kuteu. XapakrepHa TpaHchopmaiiusi
TJIaBHBIX MEPCOHAXKEH TaKNUX (PUJIbMOB KaK
«Marpuua» n «ABatap», ubsi 3BOJIOLHUS
3aKJII0YAETCsl B TOM, UTO CYLIIHOCTb
MPEIIECTBYET CYLIECTBOBAHHUIO, KaK
M3rOTOBJICHHE HOXKA J/Is1 OTPe/ie/IeHHbIX
1ieJiel peJIlleCTBYeT CaMOMY peaJsibHOMY
HOKY, HEB3HMpasi Ha TPUCYTCTBUE UJIH
OTCYTCTBHE 0O0ra: «...NMOHSATHE «4YeJIOBEK>
B 60KECTBEHHOM pa3yme aHaJ0rHYHO
MOHSATHIO HOXK» B pasyMe peMecjeHHHKa.
1 6or TBOpUT YesioBeKa, cooGpasysich

C TEXHUKOH U 3aMbICJIOM, TOUHO TaK e,
KaK peMeCJICHHUK U3TOTOBJISET HOXK

B COOTBETCTBHH C €r0 Olpe/e/ieHHeM

1 TeXHUKOM npousBoacTBa. Tak ke u
VHIMBHU peasi3yeT Kakoe-To TOHATHE,
cojiepxkallieecsi B 002KECTBEHHOM pagyme»
(Captp 322). B pusbme « Matpuiia»
MeJIKHi Kiepk Tomac AHiepcoH cTaHOBHUTCS
NPEJBOIMTE/IEM BOCCTAHHUS 110 UMEHH
Heo, a B dhusibme «ABaTtap» ObIBILINI
MOPCKOH MEXOTHHELL, a B HACTOSIIIIEM
HHBaJN-KoJisicounukK JLkeik Casiu
oOpetaeT cebsl HACTOSILIErO B aBaTape

— TPEXMETPOBOM CHHEM TYMaHOHJIE TI0
umenu Ha'Bu ¢ nuanetst [Tannopa u,
BOIPEKH MpeaHasHauYeHHOH eMy POJii
areHTa, BKJo4aercs B 60pbOy NMPOTHUB



JKECTOKOTO BOEHHOTO BTOPXKEHHUS 3€MJISTH
— «..TIEPBbIM JIEJIOM 9K3UCTEHLHMATN3M
OT/JIaeT KaxkKJI0My UeJIOBeKY BO BJlajieH1e
ero ObITHE W BO3JIaraeT Ha HEro TOJHYIO
OTBETCTBEHHOCTb 3 CYyLLECTBOBAHHE.

Ho korna Mbl roBOpUM, 4TO yesioBeK
OTBETCTBEH, TO 3TO HE O3HAYAET,

YTO OH OTBETCTBEH TOJILKO 33 CBOIO
MHIMBUIYya bHOCTb. OH OTBeuaeT 3a Bcex
monei» (Captp 323).

Ho Bepuemest B 1957 rog, K
MOBOPOTHOMY TMEPHO/LY B KU3HHU LLIBEJICKOTO
KHUHopeskuccepa Murmapa beprmana.

Jlo sToro on 6oJiee 15-TH JIeT HILET CBOH
S13bIK, CBOH T0JIOC: MPEUMYIILECTBEHHO
CHUMAeT CTYy/IMiHbIe paGOThl U H3BECTEH

B KMHOCPe/Ie, KaK OTJIMYHBIN ipaMaTypr.

B nuunoii :xusnu beprmana nocrosiHHo
MPOUCXOJISAT TO B3JIETHI, TO MAEHHS, Y HETO
HECKOJIbKO Hey/lauHbIX OPaKOB U IeTH OT
Pa3HbIX KEHILMH, KOTOPBIX HY?KHO KOPMHTb.
OH pa6GoTtaeT u B Teatpe, ¥ B KMHO, a TAKKe
cHuMaet peksamy. B 1957 rony beprmany
38 sieT, u'y Hero 6oJn B keJyike. CBOUMHU
nepexKUBaHUSAMH Ha STOT CYET OH JIEJTUTCS
co cBouM Jipyrom Criope XeslaHAepoM: «...
Tsukenee Bcero no yrpam - HUKOrA He
MPOCHINAIOCh M032Ke TTOJIOBUHBI MSATOTO,
BHYTPEHHOCTH BbIBOpauMBaeT Hau3HaHky. M
OJIHOBPEMEHHO IOpeJiKa CTpaxa BbIXKHTaeT
nyury. He 3nato, uto 370 3a cTpax, oH

He 1oJylaeTes onucanuio. BoamoxkHo, s
NpPoCTO 6OI0CH 0KA3aThCs He Ha BBICOTE »
(Bbeprman). Camblii HecTaGUIBHBINA BO3pacT,
KOIJ1a MHOXKECTBO MbICJ/Iel rocentaer
TOJIOBY, U Thl HAUMHAELLIb OTJISIIbIBATHCS

Ha CBOIO XKM3Hb U OILIEHUBATh CBOM YCIIEXH.
Bce cBou JiMuHbIE NepeKUBaHUS U MBICJIH
Beprmat BbinsieckuBaeT B BYX KyJIbTOBbIX
paborax — «Cenpmas neyatb» u
«3eMJISTHUYHAs M0JITHa ».

Pusbm «3emasiHUUHAs MOJsTHA»
SIBJISIETCS KJIACCUKOHN 9K3UCTEHIMAIbHOTO
KMHO, OH MIPOHU3aH HCKPEHHOCTBIO
1 ryiy00KOH BHyTpeHHel 60pbOo#
yeJIoBeKa C caMUM CoO0H M OCO3HAHHEM
cBoell cMepTHOCTH. KapTuHa BbIXOIUT
3a paMKH 0ObIYHOTO TIOBECTBOBAHHUS
1 PacnpoCTpaHsieTCst Ha TEPPUTOPHIO

CHOB, CMBOJIOB U IHAJIOTOB O BEYHOM,
— BH/IHO, YTO pexKuccepa UCKpeHHe
BOJIHYIOT W BOCMAJISIIOT 3TH TEMbI, U OH
pedieKCHpyeT MO UX MOBOJLY Uepe3 CBoe
K1HO. LlenTpanbHblil 006pas yckosb3atolero
BpPEeMEHH SIBJISIETCS MOLLHBIM CUMBOJIOM
9K3UCTEHIIHAIBHOTO MyTel1eCTBHUS
TJIaBHOTO repost; MOBTOPSIfOLLIHECs B
(husIbMe CUMBOJIbI CMEPTH, TaKHE Kak
MepTBast NTHULA, K TPUMEPY, CJIYKAT

JUIS1 yCUJICHHST TEMbI CMEPTHOCTH 1 ee
HeusbexkHocTH. Takuke ciielyeT 0OpaTUTh
BHUMaHHE Ha BBICTPOEHHYIO PEXKHUCCEPOM
M0CJ/Ie/I0BATEIbHOCTb CHOBUIEHHH.
Beprman ncnosib3yeT 3TH 3MU3071bl, YTOObI
MPOHUKHYTh B M0ICO3HAHKE TJIABHOTO repost
M MCCJIE/IOBATh €ro camble IyOoKHe CTpaxu
W 2KeJIaHHus1; TOBTOPEHHEe CHOBUIEHHUH TaKxkKe
CJIY2KHUT JIJ151 TOTO, 4TOObI TIOYEPKHYTh
(hparmMeHTapHyI0 MPUPOJLY UEJOBEUECKOTO
CO3HAHHUS U MTOUCK CMbICJIA KU3HH.
Pexkuccep nesernpyert riiaBHoMy repoto
poJib MeTaopUYEeCKOro HHANKATOPA,
OTTEHSIIOILIEr0 HAPPAaTUBHOE BEIECTBO U
TaiHblil nagoc camoro ¢uabma. Mcaak
Bopr — cy10xKHbBII U MHOTOTpaHHbIH
MepcoHa, KOTOpbli peTepreBaer
rJ1y60Kylo TpaHcopMallnio, BO3Bpallasich
K CBOEMY IPOLLJIOMY H CMUPSISICh C
COOCTBEHHON CMEPTHOCTbIO, B TO BPeMsl Kak
JIpyrHe nepcoHaxu uabMa, B TOM Yucie
ObiBLIast BoanoOsenHas bopra — Capa,

1 ero HeBecTka MapuanHa, o6orauatot
Mcce/ieoBaH|e 9K3UCTEHIMABHBIX TEM B
(husbMe U NpHUAAIOT IyOUHY CHTYaTHBHOMY
M MeIMTaTHBHOMY TMyTellecTBUio Bopra.
BaxHO oTMeTHTbL paboTy B 3TOH pOJIH
Buxkropa [1IécTpéma, KoTOpbIH 0UeHb
TOHKO W HU3SILIHO ChITpaJl CBOEro repos,

€ro MeJiJIeHHble U HEeJIOBKHE JIBUXKEHHS,
B3IVISI/L, BHELIHUH BUIL — MHUMETHYECKH
BepHOE BOCMPOU3BE/IeHHE JEMPECCUBHO-
3J1ETHUECKOH (DUTYPBI, TTPOIIAIoIIEeHCs

¢ »u3Hblo. «Mbl ¢ Jlacce BeprcTpémom
CMOTpEJIH 3TOT (PUJIbM JIETHUM BEUepOM B
MoeM npocmoTtpoBoM 3asie Ha Pope. Konust
Oblyla BeJIMKOJIeNHAast, MeHsl JI0 [TyOUHbI
Jlyllid noTpsicio Jjinilo Bukropa [Iéctpéma,
€ro rJjasa, ryobl, XpyNKHH 3aThIJIOK C
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JKUIKHMH BOJIOCAMH, HeyBEePEHHbIH,

niy i rosoc. I[To-Hacrosiemy 6paso 3a
nyuiy!» (Beprman ). Msnavansio beprman
nymad, yto bopr — BomnoleHue ero

OTLa, U pexKUccep NbITajacs ¢ MOMOLLBIO
9TOro ubMa MPUMHPUTHCS CO CBOEH
MaTtepblo, XOTeJI TIOHATb CBOUX POJAUTEJEH.
«[TpencraBuB ce6st B 0Opa3e cOOCTBEHHOTO
0TlLa, 51 UCKaJ 00bICHEHHST OTYASHHBIM
cxBaTKaM ¢ MaTepbio» (beprman). On
oulyuian ce0s1 HeHy»KHbIM peOeHKOM B
ceMbe, a MocJie TOro, Kak Hallles1 THEBHUK
mMartepu — Jullb yoeausacs B 3toM. OHako
nosjiHee, Kak ropopus cam beprman, on
noHsiJ1, uto bopr — 310 oH cam. «HMcaak

Bopr = U b = Is (nen) + Borg (kpemnocts).

[Ipocto u 6ananbho. Sl cMoaenuposad
o0pas, BHellIHe HAIOMUHABLLIMH OTLIA,

HO, B CYLIHOCTH, TO OblJI OT HAUaJ1a U 10
KOHL1a 51 caM. $1 B Bo3pacTte TpUILLATH
CEMH JIEeT, OTPe3aHHbIH OT YeJJOBeYeCKHX
B3aUMOOTHOLLIEHUH, OTPe3atoLI1H
yeJsioBeyeCcKHe B3aUMOOTHOLLICHHS,
CAMOYTBEPKAAIOLIMACS, 3aMKHYBLLHUCS
HeylauHHUK, U IPUTOM, HEYIAUHUK 10
6oJbiIoMy cuety. XOTs U I0OUBILINICS
ycnexa». Menonbays 3T0T puiibMm,
pediekcrpysi uepes Hero BHyTpeHHe,
BMeECTe C [VIaBHBIM repoeM, 3ar/isibiBas

B IJIyOUHBI CBOETO MOJICO3HAHMUS, a

TaKKe OIVIs/IbIBAsICh HA3a/l HA CBOE
npouwioe, beprman ecmor npuiTH K
HeKoeMy MTOHUMAaHHIO0 CBOWX BHYTPEHHHX
nepeXKUBAHUN, OH M0-CBOEMY MpOoLLIes
«KypcC camoaHaJ/in3a», 4To MOMOIJIO ero
JlyXOBHOMY COCTOSIHMIO U CI10COOCTBOBAJIO
CO3JIAHHUIO OIHOTO U3 KJIIOUEBBIX U BAXKHbIX
KUHO(DUIBMOB B HCTOpHH. «Kaknm-To
CNocoO0M, — KaKWM He 3Hato, U TOIJa He
3HaJ, — HO «3eMJITHUYHOH MOJSTHOH »

51 B3bIBaJl K POJIMTEJIIM: YBU/IbTE MEHS,
MOHUMHUTE MEHsI H, €CJIM MOXKETe, [IPOCTHTE»
(beprman).

YyTb noa:xe, B Apyro yactu Mupa,
Anppeit TapkoBCKHiT co3/1aCT OJIHY H3 CBOMX
MOHYMeHTa/bHbIX paboT — «Cossipuc»
110 MOTHBAM OJJHOMMEHHOIO POMaHa
CranucnaBa Jlema. 9ToT u/bM siBJsieTCs
OCHOBOTIOJ1aralollUM NPOU3BEIEHHEM

HayuyHOH (paHTACTHKH, B KOTOPOM TOXKE
MCCJIe/lYIOTCS 9K3UCTEHIMAbHbIE TEMbI:
CMBbICJI CYLLLECTBOBAHHUSI, TPUPOJIA CO3HAHHUS
1 B3AUMOOTHOLLIEHUST MEXKITY <51 U
Bceenennoit. imenno pasmbiiiienus o
BCEJIEHHOH CBOETO «s1» e1al0T 3TOT (QUJIbM
YHUKAJbHBIM, OCOOEHHO B KOHTEKCTE
MPOH3UTEJILHOIO aBTOPCKOI0 MoYepKa
TapxoBckoro. «...3em/151 — 3TO Hallla
pOJMHA, MBI Y2Ke HMeeM ceruac npaBo
FOBOPHUTD, YTO Hallel POJMHON sIBJIsSIeTCS
Bcst 3emuist. M mbl He nmMeem npaBa jaxe
MoyMaThb O TOM, YTO MOYKe€M OCBOOOJUTHCS
OT CaMbIX MPOCTHIX YEJIOBEUECKHUX «BelLel »:
OT JItOOBH, OT IePEBbLEB, OT BOJIbI <...>,

TO €CTb — OT TOH 3eMJIH, KOTOPYIO Mbl
00s13aHbl HEeCTH B ceGe M COXPaHUThb BO

yTO Obl TO HHU CTaJs0. B onpenenenHom
cMbIcJie, B OTyiMuKe oT JlemMa, HaM XOTes0Ch
He CTOJILKO MOCMOTPETh Ha KOCMOC,
CKOJIbKO U3 KocMoca Ha 3emJio. To ecTb,
NPEOJ0JIEB KAKOU-TO HOBBIH PyOeK,
B3IVISIHYTb ONSATh HAa CaMoe HayaJlo — B
JIyXOBHOM M MOPaJibHOM, HPABCTBEHHOM
acriekre» (TapkoBckuit). OmHum 13
KJIIOUEBbIX 9K3UCTEHLMANBHBIX TPUEMOB,
uenoJb3dyeMbix B « Cossipuce », siB/sieTcst
HEMOBTOPUMOE OUaPOBAHHE BU3YaJsIbHBIX
00pa3oB M 3aMbICJIOBATBLIX MU3AHCLIEH,
KOTOpbI€E CJIY2KaT CO3/IaHUI0 YHHKAJIBHOTO
MHpa, YCHIINBAsK KaK Obl 9K3UCTEHIIHATbHbINA
oKpac (hUJIbMHYECKHX afanTalui.
[ToBTOpsitOLLIMECs B KAPTHHE Kajlpbl BOJIbI

1 IPUPOJIbI, HAMIPUMED, CJYKAT /151 TOTO,
4TOObI MOUEPKHYTh TeMY B3aUMOCBSI3H
BCEX BELEH U B3AUMOOTHOLLICHUH

MEXKIy UeJIOBEKOM U BCeJIEHHOH, B

TO K€ BpeMsl LIeHTpaJIbHbIH 06pas

nuianetbl CoJisipuc B pu/ibMe siBJISIeTCS
MOIIHBIM CHMBOJIOM HEO3HABAEMOCTH

1 6€CKOHEYHOTro pasHooOpasust
BO3MOKHOCTEH CYIIeCTBOBAHMS pagdyma.
[ToBTopstoumecs B pubMe 00pasbl
3epKaJjl U OTpaXKeHUH cary»Kat JJisi Toro,
4TOObBI MOUEPKHYTh TEMY caMmopedieKCHH
M MOUCKA CMbIc/a B 2KU3HU. TapKoBCKUi
TaK>Ke UCIOJb3YeT Psil HEOPAMHAPHBIX
MOBECTBOBATEJLHBIX TPUEMOB /1151
MCC/Ie/IOBAHUS SK3UCTEHLIMANIbHBIX TEM B



«Coasipuce», 0co6€HHO XOUeTCst OTMETHTh
MCIoJ1b30BaHUe B (PUJIbME HEJIHHEHHOrO
MOBECTBOBAHHUS, KOTOPOE CJIYXKHUT TOMY,
4TOOBI MOUEPKHYTh ()parMeHTHPOBAHHYIO
1 LIMKJIHYECKYIO PUPOJLY CYLLeCTBOBAHMUS.
Ecsu B3risiHyTh Ha TBOpUuecTBO AHipest
TapkoBcKOro, To MOXKHO 3aMeTHUTh, YTO B
ero paboTax repoM yatlle BCero MoJ14aJmBbl,
HEMHOTOCJIOBHBI, OH 0O0JIbllIE yaeaseT
BHUMaHHWe BU3yaJIbHOMY KHHOSI3BIKY, HO

B «CoJisipuce», Kak 1 B GOJIbILIMHCTBE
9K3UCTEHIMAJbHBIX KAPTHH, pexKuccep
MCI0JIb3YET JIMAJIOTH MTePCOHAXKEN, KOTOPbIe
CJy?KAT Pa3BUTHIO PUIOCO(PCKUX TEM

O CMbICJI€ YKH3HH, TIPUPOJIE CO3HAHMUS

U B3AaUMOOTHOLLIEHHUSIX MKy COO0H

1 BcesienHoi. Hakounen, TapkoBckuit
MCIOJIb3YeT 3BYKH MPUPOJIb U yXOBHYIO
KJIACCHUECKYIO MY3bIKY JIJIs1 CO3/IaHUsI
HanpsKeHHOH W BOJIHYIOLLEH aTMOChephl,
cosjlaBast ollylleHue uyaa v 6JaroroBeHusl.
«MHe KaxKeTcsl, UTO 4eJI0BEUECTBO

JIOLLLJIO B CBOEM Mporpecce, B rpolecce
MO3HAHHSI 10 TAKOTO 1opora, Koraa ot
Hero TpedyeTcst He TOJIbKO 31PaBblil

CMBICJT U He TOJIbKO TpaJuliHoHHas popma
BOCIPUATHS ieHcTBUTEIbHOCTH. Celtuac
OT YeJsioBeKa TpebyeTcst nepeiTH Ha

6oJiee BBICOKHH HPaBCTBEHHBIH YPOBEHb»
(TapkoBckuii). B o61em u 1iesiom, pa6oTsl
Annpest ApceHbeBHYa MOYKHO HA3bIBaTh
TpaHcrpeccHBHbIMU. TpaHerpeccusi
pasaBuraeT rpaHulbl <Ipeesa»,
OTKpPbIBAst MOCTOSIHHO paCLIMpPSIIOLIHeCcs
nepcreKkTUBbl OearpaHuyHocTH (Bepon
185). lannoe ymo3akJ/ioueHne TOHKO
OIUCHIBAET CBSI3b IK3UCTEHIIUATBHOTO B

KHHO, paCKpbIBa€T TEMbI, KOTOPbI€ BOJIHYIOT
3pUTEJIsSI U 3aCTaBJISIET UX BLIATH 3a paHUILbl

peaJsibHOTO.

B cBot0 ouepesib, B Apyroi yactu
EBporbl, MoJsiofibie (hpaHily3cK1e
KUHOKPUTHKH, yueHHKH AHjipe BaseHa, B
CBOMX CTAThsIX BbIKA3bIBAJIH OTTOPIKEHHE
OT MIPHOPUTETOB, LAPSILLKX B TOT MEPHOJL
B KOHBEHIIMOHAJILHOM KHHeMaTorpade.
[To uX MHEHHIO, TPOHU3BOJICTBO
(HIBMOB MPHILIIO K CTarHALIMH, TaK KaK
cospaBaJioch 1o Jjgekajsam 1930-1940-

X FOJIOB, MOYTH HE UCMOJb3Ysl HOBbIE
1 9KCIepUMEHTaJ bHbIE BO3MOXKHOCTH
CbEMOK M MOHTaXKa B CO3/IaHHH HOBBIX
CMBICJIOB U (hopM MoBecTBOBaHUs. B umncsio
THX KHHOKPUTHKOB BXOJMJIH Oy/IyLine
MacTepa aBTOPCKOro KHHO, KOTOpbIe Ja/u
HavaJso IBHKEHHUIO, 1103/1HEE HMEHYEMOMY
thpaHiLy3cKoit HOBo# BosiHOH, — Dpatcya
Tpioddo, Kan-Jliok ['onap, dpuk Pomep,
JKak Pusett 1 npyrue. ®unbmbl, 4T0
BBIXOIMJIH B TO BpeMsi, Tprohdo HasbiBai
MPOCTO — «ManuHbIM KHHO». Bekope
TBOpUeCcKHi Kpuauc Bo Ppanuun Obl1
MOJKPerJieH SKOHOMHUECKUM: MTPOJIBUHYTAs
MoJiofiexKb O0JIblie He MorJia cebst
CAEP2KUBATb U OPOCHIIACH CAMOCTOATELHO
criacath KHHemarorpad; K ToMmy MOMEHTY,
OYeHb KCTaTH, B MPOJIazKe B CBOOOHOM
JIOCTyIle OKa3aJ/IUCh MOPTAaTHBHbIE

kamepbl. panitysckoit «HoBo#

BOJIHE» XapaKTepPHO HUCII0Jb30BaAHHE
HETPAIULIMOHHBIX TTOBECTBOBATE/bHBIX
CTPYKTYP, 9KCIIEPUMEHTBI ¢ KHHOSI3bIKOM,
(hopMoii U cTHIIEM PUIILMOB,

OCHOBaHHbIe Ha CyO'bEKTUBHOM OIbITE

1 JIMYHBIX BU3YaJIbHBIX IPETOYTEHHSIX.
Kunemarorpacductbl hpaHity3ckoi

BOJIHBI OPOCHJIH BBI3OB 3aTBEPKEHHBIM
FOJITMBYICKUM CXeMaM CO3/1aHus (PUJIbMOB,
cTapasicCh BKJIIOUHTh B CBOU TBOpUECKHE
M3bICKAHHS 3JIEMEHThI MOJIEPHU3MA,
(hparMeHTHPOBaHHBIE TOBECTBOBAHHUS

1 HeJIMHEHHbIE CI0YKETHbIE CTPYKTYPHI.
Takxke oHH 3KCTIEpUMEHTHPOBAJIH C
MCI0JIb30BAHHEM HelpoheCcCHOHAIbHBIX
AKTePOB, UMIIPOBU3ALIMOHHBIX H

HATYPHBIX CheMOK, CO3/1aBasi HOBbIN

CTHJIb (PUJIbMA, KOTOPbIH OblJT CBEXKUM U
crionTaHHbIM. OJIHON U3 OTJIMUUTEJBHBIX
uepT paHIly3cKOH HOBOH BOJIHBI

OblJI0 UCTOJIb30BAHHE KMHOS3bIKA /1151
MCCJIeI0BAHUS 9K3UCTEHIMABHBIX

TeM. MHorue dpanity3ckue GuabMbl
HOBOH BOJIHbI ObIJIM COCPEIOTOUEHBI HA
CyObeKTHBHbBIX MEPEKUBAHUAX CBOUX
NepCOHazKel, 4acTo UCIO0JIb30BAJIUCh
BU3yaJslbHble U 3BYKOBbIE SJIEMEHTI,

TaKue Kak cJejsiias Kamepa, jump

cut’bl, 1 COOTBETCTBYIOLLIEE MY3bIKaJIbHOE
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COTIPOBOXKIEHHE, UTOOBI CO3/1aTh OLIYLIEHHE
JIe30PHEHTALMH U HEYBEPEHHOCTH, BbIparKast
9K3UCTEHUATUCTCKYIO TOUKY 3peHHsI Ha
(hparMeHTapHOCTb U HEOTIPEJIENIEHHOCTh
»Ku3HU. Bosinne dpaniyysckort HOBO#
BOJIHBI HA PAa3BUTHE YK3UCTEHIHAIN3MA

B KMHeMaTorpadge OblJI0 3HAUUTETbHBIM

— MHHOBALMOHHBIH KHHOSI3bIK U AKLIEHT

Ha CyO'beKTUBHOM OI1bITE NEPCOHAMKEN
MOMOTJIH MEPECMOTPETh OTHOIIEHHUS MEKILY
KUHemMaTorpauctaMu U ayiMTopHei 1
B/IOXHOBHJIM HOBOE MOKOJIEHHE PEXKUCCEPOB
MCCJIeI0BATh SK3UCTEHIIHA/bHbIE TEMBI

B CBOMX 9KCIIEPUMEHTAJbHbIX paboTax.
«Onnako, Korja hpaHiyy3bl caMu B3siU

B PYKH KaMephbl, y HUX MOJYYHJIOCh HEUTO
coBeplieHHO uHoe» (bazen 64).

B 1990-x rogax nosiBusuch asa Becbma
3HAKOBBIX (PHJIbMa, KOTOPbIE B OU€PEIHOH
pa3 GPOCHJIN BbI30OB TPAULIMOHHBIM
MEeTOJIaM CIOXKETHOT'O MOBECTBOBAHMUS
1 0KasaJiu riry0oKoe BIUsIHHE Ha
MHP KMHO: « KpuMHHaJIbHOE YTHBO»
Ksenruna Tapantuto u « Matpuua»
6patbeB BauoBcku. dTn husbMBbI
OblJIM HOBATOPCKUMH B MCIOJIb30BAHUH
HeJIMHEHHOTO MOCTPOeHH s (hHIbMUYECKOH
(hopMbl, OpUTHHAJILHBIX BU3YaJIbHBIX
3P PEeKTOB 1 KyJIbTYPHbIX OTCHIJIOK.
«KpuMHHaIbHOE YTHBO» pacCMaTPUBAETCs
KaK OJIMH U3 OTPeIeNISIONINX (PHIbMOB
1990-x rojioB, ero HeJiMHeHHAs CTPYKTypa
MOBECTBOBAHHUS, MHOXKECTBO CIOXKETHBIX
JIMHUH U IPUYY/JIMBBIE TIEPCOHAXKH He
ObIJIM MTOX02KH HU Ha YTO, BUIEHHOE paHee
B ['osuuByne. baaropaps ncnosbzoBanmio
4epHOT0 I0MOPA, OTCHIIOK K MOM-KYJIbTYpPe U
HeTPaJMIIHOHHON TEXHUKE MOBECTBOBAHMSI,
«KpumnHabHOe 4TUBO» OPOCHJIO BbI30B
OOILENPUHATBIM TPEICTABIEHUSIM O
TOM, KaKUM JI0JI2KeH ObITh OJi0KHacTep,

1 0KazaJo riy0oKoe BJMsiHUE Ha

MHP KHUHO. DKJIEKTHUHBIH CayHATPEK,
JIMHAMUYHbIE CbeMKH U OPUTHHAJIbHBINI
CTHJIb (PUIbMA TOMOTJIM €MY CTaTh
KyJIbTYypHBIM opreHTHpoM 90-X rosioB, a
€ro BJIHSIHUE MpocJeKMBaeTcs B paboTax
6eCUnC/IeHHbIX PeKUCCEePOB, KOTOPbIe
CTPEMHUJIUCD TTOJIPAXKATh B HAZIEIKIIE

noBTOpUTh yernex. Mexuy tem TapantuHo
CJIaBUTCS1 KaK FreHHaJsIbHbIH ipamatypr,
KOTOPBIH C TIOMOLLbIO CBOMX FePOeB
MOJHAMAET BayKHble IK3UCTEHIIHAbHbIE
TeMbl. Ero nepcoHaku ropopsitT o pesiuruu,
JII0OBH, NpeHa3HaueHUH B 2KU3HH.

«91 Bnepsble yBuaea « KpumunanbHoe
uyTHBO» Ha KaHHCcKOM KMHOdecTHBaE B
1994 rony; dusabm nosyuus «30J0Tyi0
NaJbMOBYIO BETBb>» U ObLJT IMIABHOH TEMOH
o6CyK/IeHUsT B KUHO 10 KpaliHel Mepe B
TeueHue caeayonnx 12 mecsiten. Ato
CaMblil BJIMATEbHBIN (DHJIbM JIECATHIIETHS;
ero HernocJ1e10BaTe/IbHast XpOHOJOrHs1
UyBCTBYETCS B TAKUX Pa3HbIX PUIbMAX,
kak «Ilono3putenbubie muua», «Hynesoin
¢ dexr» u « MeMeHTO», HO He MOTOMY,
YTO OHHU KOTTUPOBAJIM €r0, a OTOMY,

YTO OHU 3HAJHM 00 YIAOBOJLCTBUH UTPbI C
XpoHoJiorueit. Ho He erpykTypa nenaer
«KpuMHHaIbHOE YTHBO» BEJIHKUM
¢duabmom. Ero Besinune o6ycioBieHo
COYETAHHEM SIPKUX OPUTHHAJIBHBIX
NepPCoOHaXKeN C Yeperon SIpKUX U
nostyhaHTaCTHUECKUX COOBITHH, a TaKKe
JuaJjioramu. Jlpasor — 3T0 OCHOBa BCero
ocTanbHOro» (6ept). YHacto repou
TapanTrHo 0Ka3bIBAIOTCS B HECTAHAAPTHBIX
CHUTYyaLUsIX U ellle 6oJiee HeCTaHIapTHO
BBIMYThIBAIOTCS U3 HUX, UTO MHOT/IA KayKeTCsl
CJIMIIKOM HaJlyMaHHbIM, OIHAKO XKH3Hb
MHOIJIA MTPENOJHOCHT U He TaKHe CTeUeHHUsI
00CTOSITR/IbCTB.

B «Marpuue» 6patbeB BauoBcku,
NPU3HAHHBIM HOBATOPCKUM (DHIIbMOM,
MCIOJ1b30BAJMCh CaMble COBpEMeHHbIe
BHU3yaJibHble 3((PEKThl U HCCIEA0BATNUCD
9K3UCTEHLMAJbHbIE TeMbl: U300paKeHHe
CUMYJIMPOBAHHOTO MUPA, B KOTOPOM
MePCOHAXKH BBIHYK/IEHbI COMHEBAThCS
OKpYzKaIoLLEeH peasbHOCTH M B COOCTBEHHOM
npeaHa3HaueHuH, CTaja0 MOLIHBIM
KOMMEHTapHeM K COBpeMeHHOMY
COCTOSIHHIO YeJsloBeYeCTBa U MOUCKaM
cMbic/1a xKu3Hu. HMenosb3oBanue
3aMeJIEHHON CheMKH, KOMITbIOTE€ PHbIX
3¢ dexToB, Breuatsioline 06pasbl repoes
1 cMeJiasi orepaTtopckasi paboTa nomMorJu
(uabMY CTAaTh OCHOBOIOJATAIOIIMM



NPOU3BEJEHHEM SKILIH-(DAHTACTHKH, €r0
BJIMSIHUE Ha 3TOT 2KaHp OUlyllaeTcs H Mo
cell ienb. [To kpailHell Mepe, st 3puTelis
«BHELLIHUH» MUD ABJSETCS paclUMpeHueM
BO3MO2KHOCTEH pasyma M0 CO3[aHHI0
00pasoB, KOTOpble, B CBOIO 04Yepe/ib,
CTUMYJIHPYIOTCS U COBEPLIECHCTBYIOTCS
9KCMO3UIHEH KMHeMaTorpapuuecKux
006pasoB. ITO LUK 06paTHOH CBSI3H, O
KOTOPOM, YTO [IPUMEUYATE/bHO, HEKOTOpble
(UIIbMBI 1AI0T HAM 3HATh BO BPeMsl HX
npocmotpa (Munucasne 175).

C TOYKM 3peHHsT BJAUSHHS
9K3UCTeHMaIN3Ma, U « KpuMuHa/bHOE
UTHBO», U « MaTpulLy» MOKHO
paccMaTpuBaTh KaK POU3BEACHHUS
9K3UCTEHIMaJbHON Mblcan. Mcenenys
COCTOSIHME UeJIOBeKa, CTaBsl M0
COMHEHHE peaslbHOCTb U JeJiast
AKLIEHT Ha CyObEKTUBHOM OIbITE,
o6a pusbMa npeacTaBJsiioT co60i
MOLLHBIF KOMMEHTapHil puaocoduu
9K3UCTEHIHa/IM3Ma, COIVIaCHO KOTOPOH
JKHU3Hb 110 CBOEH NPUPOJIe HeollpeleseHHa
1 pparmentapna. bpocas BbizoB
TPaAMLIMOHHBIM MPEACTABJICHUAM, 3TH
KapTHHbI BIOXHOBHJIM HOBOE MOKOJIEHHE
KMHEMaTOrpaHuCTOB Ha MCTO/Ib30BAHHE
9K3UCTEHLHAJIbHBIX TEM B CBOUX paboTax.

Pesynbrathbl

['ymanuctuueckas uuest
9K3UCTEHIIHAJTU3MA B TOH UM UHOH
CTeMeHH MposiBJsieTCsl B HauboJee
3HAYUMbIX ABTOPCKHX KAPTHHAX BEJHKHX
pexKrccepoB BA/LATOrO BeKa: ...
€CJIM Mbl XOTHM CYLLECTBOBATh, TBOPSI
OJIHOBPEMEeHHO Hall 06pas, To 3TOT 0Opas
3HAUMM /151 BCE Halllel 5TI0XH B LIEJIOM.
Takum 06pazom, Hallla OTBETCTBEHHOCTh
ropaszo 0oJiblle, YeM Mbl MOTJIH Obl
nperosarath, Tak Kak pacrnpocTpaHsieTcs
Ha Bce uesioBeuectBo» (Captp 324). 10
1 Crasnikep U3 OTHOUMEHHOTO (PUIbMa
Annpes TapkoBcekoro, u ['Buno AHcesnbMu
13 «Bocemb ¢ nosnosunoi» Penepuko

@ennunn, u poiiapb u3 « Cenbmast neyatb»

Murmapa beprmana. B dusmbmax konua

JIBALLATOTO BEKa, TI0XH HACTYNAIOLLEro
MOCTMOJIEPHHU3MA, HaJleT HPOHUH
00BOJIAKMBAET MJIeH IK3UCTEHIIHAIH3MA.
Caprp yTBep:Kaal, 4To «..TpeBora, o
KOTOPO# TOJIKYET 9K3UCTEHLHATU3M,
00BSICHSIETCS1, KpPOME TOTO, IIPSIMOi
OTBETCTBEHHOCTBIO 32 JPYTHX JIOJEH »
(326). Tak, B 06111eM-TO OECTIPUHLUITHBIH
6okcep byru Kynmnnpk (« Kpumunanbhoe
4THBO» ), PUCKYs1 cOOOI, BO3BpalllaeTcsi B
JIOTOBO HU3BpallleHIIeB U pacnpaBJisieTcst

C HUMHU He TOJIbKO pajii CriaceHusi Toro,
KTO ellle HeJABHO Mpec/ie/10BaJl ero
CaMoro, HO M BO UMsl CIIPaBE/LJINBOTO

BO3MeE3/IUsl — Ha 9TO HECKOJIbKO HPOHHUYHO

HaMeKaeT KaK HeCJy4alHO MeJIbKHYBIINH
B Kajipe aMepUKaHCKUI dJiar, Tak 1
nagoc My3bIKaJabHOTO COMPOBOXKIEHHS B

HOBOpOTHbII/UI JUJIS BYT‘-IEI MOMEHT OCO3HAaHUA

CBOEH «3K3MCTEHIHAILHOI TPEBOTH > .
Yro KacaeTcst «TPEBOTH», CONIACHO
Caprpy: «3t0 He Gapbep, OTAESIONINH
HaC OT JIeHCTBHUsI, HO YaCTh CaMOro
JEUCTBUS. <...> DKIUCTEHILMATUCT OXOTHO
3as1BUT, UTO YeJIOBEK — 3TO TpeBora.

A 3710 03HauaeT, 4To UeJOBEK, KOTOPIH
Ha YTO-TO PELIAETCsI U CO3HAET, UTO
BbIOMPAET HE TOJBLKO CBOE COOCTBEHHOE
ObITHE, HO UTO OH ellle M 3aKOHO/IaTe b,

BbIOHUPAIOLIMH OJTHOBPEMEHHO C COOON U BCe
4yeJIOBeUeCTBO, He MOXKET U30€eKaTh UyBCTBA

MOJIHOU U TJTyGOKOH OTBETCTBEHHOCTH »
(325). Cnenyert BbIeIUTD TPH KJIIOUEBBIX
MOMEHTA, KOTOPbIE UCIOJIb3YIOTCS B
9K3UCTEHIHANbHBIX KHHOPAaOOoTaxX H
OTJIMYAIOT UX OT JPYTHX KAPTHH.

1 .MlnnoBaLMoOHHbINH KHHOSA3bIK. KHHO
20-ro BeKa OTJIMYaeTCs MOUCKAMH HOBBIX
hopM, CTPYKTYp, CTHJISE K 06pPa3oB, uTo, B
CBOIO Ouepe/ib MO3BOJIMIO0 OPOCHTH BbI3OB

TPpaAULIMOHHBIM TEXHHKaM IMOBECTBOBAHUSI.
MHHOBALIMOHHBIH KHHOSI3BIK HCI0JIb30BAJICS

JUTSl CO3[IaHNS OLLYLIIeHHS Ie30PUEHTAIIUH
1 HEONPEICJICHHOCTH, OTpaxKas
9K3UCTEHUHAJIUCTCKYIO [IEPCIIEKTHBY,

COTJIACHO KOTOPOH 2KH3Hb 110 CBOEH MPUPOJie

Heomnpe/eseHHa 1 pparMeHTapHa.
2. ®okyc Ha CyO'beKTUBHOM OTIBITE.
Kuno 20-ro Beka cocpeoTounI0Ch
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Ha CyObEKTUBHBIX MePEKMUBAHHUSIX
repoeB, UCCJIE/lysl COCTOSIHUE UeJIOBEKa
W [TOMCKAa CMbICJ/IA KU3HH. DTO [TOMOTJIO
MepecMOTPETh OTHOLIEHHS MEKITY
KHHeMaTorpa@ucTaMu U 3pUTEISIMH U
BJIOXHOBHJIO HOBOE MOKOJIEHHE PEXKUCCEPOB
Ha HCC/Iel0BaHHE FK3UCTEHLMAJbHBIX TEM B
CBOMX paboTax.

3. Biisinne Ha sK3uCTEHIMAIBLHYIO
dunocoduto. ABropckoe kuHo 20-
ro BeKa 0KazaJo riy0oKoe BJHsiHUe
Ha Pa3BUTHE IK3UCTEHIMATUCTCKUX
HIeH, 0 OCTAeTCs] OJHUM U3 CaMbIX
PEBOJIIOLIMOHHBIM B UCTOPUH KHHO. Ero
AKIIEHT Ha CYOBEKTUBHDIH OMbIT H JIMUHbIE
MePCIEeKTHBbI, a TAKXKE MCMOJb30BaAHNE
HeTPaJIMIIHOHHBIX CTPYKTYP MOBECTBOBAHHUS,
MOMOTJIM PaCHIMPUTh Hallle TOHUMaHHe
9K3UCTEHLIMAJIHU3MA H €r0 BJIUSIHUS Ha
coctostane yesoeka. @unbmbl 20-T0 BeKa
NPOJIOJIKAIOT 0CTABATHCS AKTYaJ IbHBIMU
U BJIUSITEJIbHBIMH, BIOXHOBJISISI HOBbIE
MOKOJIEHHsT KHHEMATOTrpaUCTOB H 3puTeJIei
HCCJ/Ie/I0BATh TEMbI 9K3UCTEHIMAIN3Ma B
COOCTBEHHOH KU3HH.

3aKknwyeHue

B 3aksitoueHue cjieryeT OTMETHTD, UTO
20-i1 BeK cTaJs BazKHEHIITUM MEPHOIOM
B HCTOPUM UCKYCCTBA, OTMEYEHHBIH
NOsIBJIEHHEM HOBATOPCKUX HIEH,
Ha KOTOpbIe MoBJHsiia unocopus
sKsucreHuannama. Ocobas posb
NpUHAIEKUT KHHeMaTorpady, Tak
KaK HauuHasl C aBaHTapaHbIX paboT
€BPOIeHCKOro He3aBUCHMOT0 KHHO
nepBok nojioBuHbl 20-10 BeKa, 3atem
9KCMepUMEeHTaNBHON (DpaHIly3CKOi
«HOBOH BOJIHBI» 60-X 10 HOBATOPCKHUX
¢pusbMoB 90-X rooB KUHEMATOrpaUCThl
1300peTasu s13bIK KHHO, YTOObI
MCC/IeIOBATh YeJIoBeKa U ero KapTHHY
mupa. PasButie sK3MCTeHIHANBHBIX HEH
MOCPEACTBOM KHHOSI3bIKA MPOIOJIKACTCS
B 21-om Beke. Mup ycoxHsieTcs,
TEXHHUECKHUI TPOrpece U COBpeMeHHble
TEXHOJIOTHH HE CTOCOOCTBYIOT CHHUKEHHIO
061IEMUPOBBIX TYMAaHUTAPHbBIX U

HPABCTBEHHBIX MPOGJIEM, BbI3bIBASI TPEBOTY
3a Oyjylilee yesoBeuecTBa. B duabme
«Capabanna», KOTopbl# OblJI CHST y2Ke B
HavaJie IBalaTh NepBoro Beka, Murmap
Beprman o6patiiaercsi K Toi camoit
9K3UCTEHIHAJBbHON TPEBOre — OTCYTCTBHE
6ora npejnoJaraet rnajgeHue HpaBoB.
Orell, of1epKUMBIH TOPOYHOH CTPACTHIO

1 STOU3MOM, MaHHUIYJHPYET 10UePbIO,
MPUHYK/AET €€ K MHIECTY, NPENsTCTBYeT
pa3BUTHIO ee My3blKaJbHOH Kapbepbl. Bee
TBOPUYECTBO pexKUccepa, POIUBLIErOCs

B CEMbe CBSILEHHHKA, B TOH UJIH MHOH
CTEMEHH MOCBSILIEHO YK3UCTEHIHAIBHON
npobJieMe oTpULlaHust Gora: «ecJsd 6ora
HET, Mbl HE HMeeM Mepesl COO0H HUKAKHX
MOpaJIbHbIX LICHHOCTEH HJIH NMPeANUCaHnH,
KOTOpbI€ OIpaB/bIBaji Obl HALLIK MOCTYTKH.
<...> 4eJI0BeK OCYyK/IeH ObITb CBOOOHDIM.
OcyzxzieH, NOTOMY 4YTO He caM ceOst

cosziaf, U BCé-Taku cBOoOOJIeH, MOTOMY 4TO,
OHAXKIbl OPOLLEHHBIA B MHP, OTBEYAET

3a BCE, 4To Jies1aeT. DK3UCTEHUHMANHUCT He
BEpHUT BO Bcecuaue crpacti. OH HUKorIa
He CTaHeT yTBePKIaTh, UTO GJArOPOaHAs
CTpPacTb — 3TO BCECOKPYLIAIOUIHMH MOTOK,
KOTOPbIH HEYMOJIUMO TOJIKAET YeJI0BeKa Ha
coBeplileHHe oTpe/ie/IeHHbIX MOCTYNKOB 1
M103TOMY MOXKET CJYKMTb U3BHHeHHeM. OH
roJiaraet, 4To 4yesJ0BeK OTBETCTBEH 32 CBOU
crpactu» (Caprp 327).

CoBpeMeHHbII KHHeMarorpad,
0cOoOEHHO aBTOPCKHI, MPOJ0JIKAET TaK
WJIM MHAa4Y€e UCCIeN0BaTh puaocopcke u
MeTadu3nIeCKHe BbI30BbI, C KOTOPBIMU
MPUXOJIUTCS CTANIKHBATBCS KAXKIOMY
yeJioBeKy. DTo cBoGo/1a BhIGOPA C
6eCKOHEUHO OTOJIBUTaEeMbIMH MIPe/ieIaMH
M OTCYTCTBHE 6€3yCJIOBHOIO CMbIC/IA
JKU3HHU, (PU3UUECKasi CMEPTHOCTB JII0GOT0
13 Hac, »KUBYLIMX, BOCIPUHHMaeMasi Kak
KOHEYHOCTb OBITHS M SK3UCTEHIIHAIbHOE
omrHouecTBo. CorstacHo CapTpy, «...
4eJIOBEK €CThb He YTO MHOE, KaK e€ro MpoekKT
camoro ce06s1. HesioBek cyllecTByeT JIMLIb
HACTOJIbKO, HACKOJILKO Cce0s1 OCYLIeCTBJISAET.
OH npejicTaBaisieT coO0H, ¢/1e10BaTE/bHO,
He YTO UHO€, KaK COBOKYIMHOCTh
CBOMX MOCTYNKOB, HE UTO MHOE, KaK



COOCTBEHHYI0 xKU3Hb>» (333). Besnkue
(uIbMBI IBaLIATOrO BeKa 6pocasii BbI30B
TPAMIHOHHBIM METO/IAM TIOBECTBOBAHHUS H
noOy»Ka/iu 3puTeJsiel Mo-HOBOMY MOJAXOUTh
K 9K3MCTEHIIHaMbHBIM TeMaM: «YeJjloBeK
€CTh He UTO MHOE, KAK PSiJI €0 TMOCTYIKOB,
4TO OH €CTh CyMMa, OpraHu3atus,
COBOKYIMHOCTb OTHOLIEHHH, U3 KOTOPBIX
COCTaBJISAOTCS TH nocTynku» (Captp
334) 6e3 yueta HeCOCTOSIBIIMXCS MEUTaHUH
1 HazlexKI. ['eposimu He porknaioTes,

MMHU CTaHOBSTCS, MO0, COTVIACHO TEOPHH
9K3UCTEHIMAIN3Ma, CylbOa mojiaraeTcs B
CaMOM YeJIOBEKE U OTPEJIeISIeTCsl 110 €ro
MOCTYITKAM.

ABsTOopnapabiH, yneci

Bausnue kuno 20-ro Beka Ha Hallle
MOHUMaHHE SK3HUCTEeHIIHaNIu3Ma Obl10
JIOCTATOUHO TJIyOOKHUM, MOCKOJIbKY
OHO TTOMOTJIO TTEPECTPOUTD Hallle
npeacTaB/ieHre o MUpe U, 6eCCropHo,

0 HallleM MecTe B HeM. 3arJisiibiBas B
6ynyliiee kKuHeMaTorpada, B e pexoaHbIi
NepHOJL MEKy MOCTMOJICPHU3MOM U
MeTaMmosiepHu3MoM (Bepmiosien ), MOxKHO ¢
YBEPEHHOCTbHIO CKa3aTh, YTO KHHOHACJIEINIO
XX BeKka NpejICTOUT NMPOAOJIKATh
thopmMHpOBaTh Hallle TOHUMaHKHe
9K3UCTEHIIMAIN3MA Ha TTPOTS?KEHUH MHOTHX
MOKOJICHHH.

AT. CblabIMaHOB. - Uea aBTOpbI, HEri3ri MATIHAI a3y, Aaviekce3nepai i3ney, anebuetrep

Ti3iMiH pecimaey.

AM. boxeeBa - KOCbIMLWA MITIHAI pefaKuManay XaHe a3y, A3MeKCe3nepai i3aey,

MaKanaHbl pecimaey.

Bknap aBTOpOB

A.T. CbigbIMaHOB - aBTOp MAEM, HANUCAaHWE OCHOBHOTMO TEKCTA, MOMCK LMTAT, 0popmMaeHune

CNNCKa nuTepartypbl.

AM. boxeeBa - pegakTupoBaHMe CTaTbM U HaNMCaHWE LOMNONHUTENBHOIO TEKCTA, MOUCK

LUTaT, od)opMneHme CTaTbu.
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A.G. Sydymanov - author of the idea, writing the main text, searching for quotations,

making a list of references.

AM. Bozheeva - editing and writing of additional text, search for quotations, article
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AsH CblapIMaHOB

«Typaun» ynusepcureri (Anmarsl, Kazakeran)
Aii6apuia Bexeesa

«Typaun» ynusepcureti (Anmarsl, Kazakcran)

SK3UCTEHUMANIU3MHIH, XX FACbIPOAFbl KWHOFA 9CEPI

Anpartna. Makanaga dunocodusnbik 6aFbITTbiH 9CEPiH Tanaay YCbIHbIIFAH 3K3UCTEHLMaNU3M XX
FacblpapblH KMHematorpadusceiHa. Con kesenaeri ®unbMaep sK3MCTeHLManm3mre TaH abeypa,
epKiHAiK, Ma3acbI3ablK XX3He 6/iM TakblpbiNTapbiH KO3Fafbl. Makanagarbl Ha3ap 3K3UCTeHUManapl
dunocodus KOHTEKCTIHAET KMHO TiNiHAEr )XaHa WewiMaepre 6afbiTTanFaH. 3epTTeyaiH, MakcaThl -
3K3UCTEHUMANU3MHIH DUNocoPusnbik, 6afFbiTbl MEH KMHEMATOrpadua eHepi apacbiHAaFbl 6ainaHbICTbI
aHbIKTay. XX Facblpaasbl pexxuccepneppin, (beprman, Tapkosckuid, lopap, Tproddo, TapaHTUHO XaHe
T.6.) aBTOPAbIK, GUNbMAEPIHIH MbICaNbIHAA aAAMHbIH, 6MIp CYpYi XXaHEe HEMKYPa/bl XXeHe MafFbIHAChI3
anemperi TaHAay Maceneci KaHaan aa 6ip xonmeH Ox-I. CapTp MeH 6acka 3K3UCTEHLMANMUCTIK
dunocodTapabiH (M. Xaigerrep, c. Keepkerop) eHbekTepiHe HerisgenreH. 3epTTey aaictemMeci
3K3UCTEHUMANAbl TEOPUS KOHTEKCTiHAE XX FacblpAafbl aBTOP/bIK KMHEMaTorpabuanbik dunbmaepai
3epTTeyai kaMTuabl. TuicTi Gunocoduanbik TEOPUIMEH KMHOKAPTUHANAP KeMinKepaepiHiH, ic-
9pEKEeTTepiHiH TaKbIpbIiNTapbl MEH MOTUBTEPIH Ca/bICTbipMabl Tanaay KONAaHbINAbl. 3epTTey
HaTWXKECiHAe aBTOpAap 3K3UCTEHUMANMU3MHIH XX FacblpAarbl KUHEMATOrpadusFa Ce3Ci3 acepiH
aHblKTaabl. Makanaga 3K3ucTeHUManapl TakblpbiNTap MeH MOTUBTEPAiH KOpiHiCTepi TabblnFaH "KeTiHLWi
6acna’, "Consipuc’, "MaTtpuua” xxaHe 6ackanapbl CUAKTbI GUNbMAEPAIH MblCanaapbl KenTipinreH. ABTopnap
KMHeMaTorpaduanbIk TiN4i KanbiNTacTblpyAarbl 3K3UCTEHLMANNZM DUNOCOPUSICBIHBIH, PBNIH TYCiHY
YLUiH YacanfaH XXYMbICTbIH, MaHbI3[blIbIFbIH aTan KepceTesi. 3epTTey COHbIMEH KaTap 3KpaHAafbl
a[,aM >XaHbIHbIH, KePIiHICTepiH TepeHipek 3epTTeyre MyMKiHAIKTEp alagbl. Byn >KyMbICTbIH, XaHabIfbl
3K3UCTEHLMANU3M TEOPUSChIHbIH, aBTOPJIbIK KUHEMaTorpadusFa acepiH Tangayra, coHaain-ak 1945-
2000 xbingap apanblFblHAA XacanFaH GUAbMAEPAIH KeH ayKbIMbIH MaiAanaHyFa e3iHaik ke3kapacra
xartblp. Ocbl Ke3eHaeri Heri3ri GunbMAepAi MyKUST 3epaeney HerisiHae Makanazaa 6y KyMbiCTapabIH,
60CTaHAbIK, TAHAAY XXBHE XayanKepLUinik Typanbl HEeri3ri 3K3UCTeHLManabl TakblpbiNTapAbl Kanam
HeliHenereHi xaHe onapAblH 0Cbl MAEANapabl KOFaMAbIK Kabbinaayabl KanbiNTacTbipyFa Kanam
KEMEKTECKEHi KepCeTiNreH.

TyiiiH ce30ep: 3K3UCTEHUMANN3M, HOCTAHABIK, TAHAAY, XKayanKepLuinik, @paHLy3 KaHa TONKbIHbI.

Joaiiekce3 ywiH: CblobiMaHOB, AsiH xaHe Ailbaplua bexxeeBa. «IKk3nCTeHUMANU3MHIH XX FacblpAasbl
kuHora acepi». Central Asian Journal of Art Studies, . 8, N2 2, 2023, 129-144 6. DOI: 10.47940/cajas.
v9i2.688

Asmopnap KomwazbaHblH COHFbI HYCKACbIH OKbIN, MAKY10a0bl ¥aHe Mydoesnep Kaliliblblfbl }OK
eKeHOieiH Manimoelioi.
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THE IMPACT OF EXISTENTIALISM ON TWENTIETH CENTURY CINEMA

Abstract: The article presents an analysis of the influence of the philosophical trend of existentialism
on the cinema of the twentieth century. Films of that period raised the themes of absurdity, freedom,
anxiety and death characteristic of existentialism. The article focuses on new solutions in the
film language in the context of existential philosophy. The purpose of the study is to identify the
links between the philosophical direction of existentialism and the art of cinematography. Human
existence and the problem of choice in an indifferent and meaningless world on the example of the
author's films of directors of the twentieth century (Bergman, Tarkovsky, Godard, Truffaut, Tarantino,
etc.) one way or another, it is based on the works of J-P. Sartre and other existentialist philosophers
(M. Heidegger, S. Kierkegaard). The research methodology includes the study of films of the author's
cinema of the twentieth century in the context of existential theory. A comparative analysis of the
themes and motives of the actions of the characters of the films with the corresponding philosophical
theory is applied. As a result of the conducted research, the authors have revealed the undoubted
influence of existentialism on the cinema of the twentieth century. The article provides examples of
such films as "The Seventh Seal”, "Solaris’, "The Matrix" and others, where reflections of existential
themes and motives were found. The authors emphasize the importance of the work done to
understand the role of the philosophy of existentialism in the formation of cinematic language. The
study also opens up opportunities for a deeper study of the manifestations of the human soul on
the screen. The novelty of this work lies in the original approach to the analysis of the influence of
the theory of existentialism on the author's cinema, as well as in the use of a wide range of films
created in the period from 1945 to 2000. Based on a thorough study of the key films of that period, the
article shows how these works reflected the fundamental existential themes of freedom, choice and
responsibility, and how they helped shape public perception of these ideas.

Keywords: existentialism, freedom, choice, responsibility, french new wave.
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KA3AXCTAH,
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AHHoTauus. Ecnm paccmaTpuBaTh COBPEMEHHOE KMHO Kak 0ObEeKT aBTOPCKOro npaga,
WHTENNEeKTYabHY COBCTBEHHOCTb AaBTOPOB COCTAB/SIOT TPYA, U TBOPYECTBO KaXKAO0M0 YY4aCTHUKA-
CO3MApaTens AIMTENbHOrO M HEOAHO3HAYHOIO MPOLLECCca pOXAEHMS DUAbMa: peXMccepa, CLEeHapUCTa,
3BYKOOMEepaTopa, akTepos, XyA0XKHMUKOB U APYTUX.

Llenb nccnenoBaHUs — 3TO aHaNM3 3aKOHOAATENbHbIX aKTOB MO BOMPOCAM aBTOPCKMX MpaB Ha
OCHOBE U3y4YeHWs MaTepUanoB Mo AAHHOW TeME, a TakXKe NPOrHO3MPOBaHWE MyTeN COBEPLUEHCTBOBAHMS
NpaBOBOM OCHOBbI IMLEH3MPOBaHMS aBTOPCTBA B chepe KUHOUCKYCCTBA.

MccnenoBaHUs 0CHOBAHbI Ha 06LLEHayYHbIX, TOTMYECKUX, TEOPETUYECKMUX U SMIUPUYECKUX
MeToAaX C MOLIArOBbIM CUCTEMHbBIM aHANIM30M COLEPXKAHMS UMEHLLMXCS 3aKOHOAATENbHbIX akTOB 06
WHTENNEeKTYyanbHbIX BUAAX COOCTBEHHOCTM NMPU CO34aHUM KUHOMPOAYKTA, yCTaHOBEHUS MPUYUHHO-
CIefCTBEHHbIX B3aMMOCBS3EM MeX Y NPaBOBbIMU aKTaMM, CBA3aHHbIMU C KMHOMPOM3BOLACTBOM, U
NpaBOBbIMWM HOPMaMM aBTOPOB MO PA3IMYHbIM HAMPaBAEHUAM Pa3BUTUS KMHOMCKYCCTBA KasaxcTaHa.

B nccnenoBaHUM paccmMaTpMBatOTCS HE TOJIbKO Ka3axCTaHCKME 3aKOHOAATENbHbIE akTbl B 06/1acCTH
aABTOPCKOro NpaBa, HO U 3apybeXxHbIi OMbIT B 3TOM 061acTy.

Pe3ynbraTbl U 06Cy>kaeHUE cofepKaT UCCIef0BaHNUS U Pa3MblLUIEHUS aBTOPA O KNHOYEBbIX
MOJIOKEeHWUSX aBTOPCKOro NpaBa Ha NPOM3BEeAEHMS UCKYCCTBA B 061aCTU KMHOKY/LTYPbI U rPaXAaHCKOro
npaBa, a TakXe aHanu3 TOro, Kak B chepe KMHOKYNbTypbl KazaxcraHa pellaioTcs Ha 3aKOHOAATe/IbHOM
YPOBHE aKTyasibHble BOMPOChbl aBTOPCKOrO NpaBa Ha MHTENNEKTYaNbHYK COBCTBEHHOCTb — CTEPXKHS
TBOPYECKOro NpoLecca co3naHns KMHO. KUHOMHAYCTpUS 3BONOLMOHUPYET B XXaHPOBbIX CMEKTPaXx, B
TEXHUYECKUX U TEXHONOIMYECKMX 3BYKOBbIX, LIBETOBbIX, CHOXKETHbIX PELUEHMSAX C MCMOMb30BAHMEM HAHO-,
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UMbPOBbIX M UHDOPMALLMOHHBIX TEXHOOTUIA, YTO YBENMYMBAET HOBWU3HY, KAYECTBO M YPOBEHb aBTOPCKUX
BK1afoB. K npuMepy, BO3HMKAKT BONPOChI Kak afanTupoBaTh MPUHLUMbI MPUCBOEHUS aBTOPCKMX MPaB K
NPoAYKLUMK LMdPOBOro MiaHa M KOMMbITEPHbIX FPAadUK NPY CO3AaHUM KUHOMPOAYKTA.

M3yyeHbl OCHOBHbIE MONOXEHMS 06 aBTOPCKOM MpPaBe U UHTENNEKTYabHOM COBCTBEHHOCTU U3
COOTBETCTBYHOLLMX 3aKOHOAATENbHbIX akToB Pecnybnvku KasaxcraH.

[pencraBneHbl KNOYEBbIE UOEN O COOTHOLWEHMU COLEPXKAHUS 3aKOHOTBOPUYECKMX aKTOB U
B3aMMOCBS3€l pa3HbIX aCMEKTOB: 06bEM U KAYECTBO PEXMCCYPbI, CMbIC/, IYOUHA U aKTyasIbHOCTb
CLIeHapws, YeNoBEYECKME U MaTepUabHble PECYPChI MPU CO34aHUKU KMHO, KPUTEPUM HALLMOHANIbHOTO
(UnbMa, KOTOpble CMOCOBCTBYIOT NOBbILLEHUIO YPOBHS HOPMMUPOBAHUS KAa3aXCTAHCKOrO KMHO. B paMkax
TeMbl UCCNIeL0BAHUS MOMYYEHHbIE PE3y/bTaTbl MO3BOST ONPEAENUTD YTO, KaK U B KAKOM HamnpaBieHUn
M3y4yaTb, COMOCTABASTH M NMPUMEHSATb, UMEIOLLUECS TEHAEHLMM COBPEMEHHBIX OMbITOB B KUHOWMCKYCCTBE
KasaxctaHa 1 opyrux cTpaH B pelleHun BONPOCOB MO aBTOPCKOMY NpaBy.

Knrouessie cnoea: aBTopckoe nNpaBo, MHTENIEKTyaNbHas COBCTBEHHOCTb, 3aKOH 0 KMHO KasaxcTaHa,
3aKOHOATe/bHbIe aKTbl, HALMOHAbHOE KMHO, HALMOHANbHbIN GUABM.

Ana yumupoearus: Hai3abekoB, AsH. <AKTyasIbHble BOMPOChl aBTOPCKOrO NPaBa B 3aKOHOAATENbHbIX
aKTax Mo BOMpocaM KazaxctaHckoro kMHo». Central Asian Journal of Art Studies, . 8, N2 2, 2023, c. 145-

160, DOI: 10.47940/cajas.v9i2.692.

Asmop npoyuman u 0006pus OKOHYAMENbHbIU 8apuaHmM pykonucu u 3aseasiem ob omcymcmeuu

KOH@AUKmMa uHmepecos.

BBepeHue

Kunemartorpad coBpeMeHHOCTH — OJIMH
13 MIaBHbIX (DEHOMEHOB COBPEMEHHOM
KYJIBTYPbl, OTPAXKAIOLIHH CI0KHbIE U
NPOTHBOPEUYMBbIE COLIMATIbHBIE TIPOLIECCHI
B 0OILIECTBE, a TAKXKE OTPAC/b IKOHOMHKH,
npuHocsiias npuobLib. HekoTopbie
(bUIbMbI CTAHOBSTCS IOCTOSIHHEM HApoJa H
CTpaHbI B rpoliecce cHMOU03a MPOU3BOICTBA
KHUHO U TIOJIATHKH, IEMOHCTPHPYIOLIHX
peasIMCTUUHbIE U IMHAMUYECKHE TPOLIECCHI
JKH3HH, BOCTPEOOBAHHBIE 3pUTEIEM
uaen u o6pasbl B KMHO. KnHo 3a1aér
3hPeKT MeXKyHAPOJHON H3BECTHOCTH
XY/I07KECTBEHHOM! JIEITEIbHOCTH,
Cnoco6CTBYET Pa3BUTHIO OOLIECTBEHHOTO
CO3HAHUST U OBLITHS UeJIOBEUYECKOTI0
o011ecTBa BO BpEMEHHU H OCHOBAHO Ha
NpPeJICTaBIEHUSIX, CPOPMHUPOBAHHBIX B
TEOPHH U HCTOPUH KMHOUCKYCCTBA.

3ajaua 0TeUeCTBEHHOIr0 KUHO — JOHECTH
JIO MHPOBOTO COOD111eCTBA YHUKAJIbHOE
ucropuueckoe Hacsenue Kasaxcrana,
CaMOOBITHYIO KYJILTYPY, TPaHIIHH,
Halllk UCTOPHUECKHE U II00aJibHble
JIOCTHKeHHs1. YTIpaBJieHUe Pe3yJibTaToM

UHTEJIJIEKTYalIbHOU TBOPUECKON
JIeSITe/TLHOCTH €CTh CaMO CO3/IaHne
KOHTEHTA, MPOU3BOJICTBO, THPAXKHPOBAHHE
1 pacripoctpanenue guibma. [To

CBOEH CYTH — 3TO IUIAHUPOBAHHE

1 KOHTPOJIb 32 J€SITe/ILHOCTbIO 110
CO3/IaHHUI0, UCITOJB30BAHUIO OGBEKTOB
MHTEJJIEKTYaJIbHOW COOCTBEHHOCTH U JIPYTHX
pe3yJ/ITaTOB MHTE/JIEKTYaIbHON TBOPYECKOH
nesitesnibHocTH. (Afipuc, AnHet u BroreH,
JKak 32).

KunouckycerBo Kasaxcrana
onpenesnsiercs opMHUPOBAHMEM MACCOBOTO
CaMOCO3HAHM$ ¥ TyXOBHOH KYJIBTYPbI B
00J1aCTH Pa3J/IMUHbIX }KAHPOB UCKYCCTBA
1 hopMHUpyeTCs JI0IbMH, KOTOPble
HEIOCPEICTBEHHO ABJSIOTCS HIEHHBIMH
BJIOXHOBHTEJISIMH, HOCUTEJISIMU U aBTOPaMH
KUHOTIPOU3BEJEHHUH C MO3ULIMH PEXKHUCCEPOB,
CIIEHAPHUCTOB, XY/I0XKHHKOB, OMEPaTOPOB
1 akTepoB. M nopiep:kka rocynapersa
B CO3/IaHUM MPABOBbIX AKTOB UI'PAeT
BAXKHYIO POJib U B PA3BUTHH OTE€UECTBEHHOH
KUHOWHJLYCTPHH.

Lesiblo UccsienoBanust BJSIIOTCS
M3ydeHne 3aKOHOJAaTe/IbHbIX OCHOB
MPaBOBBIX HOPM B KUHEMaTorpadge



Kasaxcrana, ocHoBomnoJiaratomnmx
BOIPOCOB CO3/1aHHsI IPABOBbLIX aKTOB,
CroCcOOCTBYIOLIMX MOBbILIEHHIO
3PUTENBCKOTr0 HHTEPeca K HALMOHAJILHOMY
KUHOIPOJYKTY COBPEMEHHOCTH,
aKTyaJM3allnsi OCHOBHBIX MOHATHH B
3aKOHO/IATEIbHOM periaMeHTHPOBAHUN
JIeITEILHOCTH B YCTAHOBJIEHHH aBTOPCKOTO
npasa B cepe KUHOMPOU3BOJCTBA U TOTO,
4TO ABJIAETCSA MPEIMETOM U 0GBEKTOM
ABTOPCKOTO MpaBa U HHTEJJIEKTYaJbHOH
cOOCTBEHHOCTH B Mpollecce CO3/1aHusl KUHO.

MeToabl

J1151 u3yueHus 3akoHoaTeIbHBIX
JIOKYMEHTOB B 00J1aCTH aBTOPCKOTO NpaBa B
KHHOMCKYCCTBE MCI0JIb30BAJICS] CHCTEMHBbIH
aHaJIN3 C BbIIBJIEHHEM BHYTPEHHHX U
BHELIHHUX (PaKTOPOB, BJAMSIOLLIUX Ha
UCCJICTyEMbIH TIPEAMET HJIH OOBEKT,
OCYLLLECTBJISNICS COTTOCTABUTE/IbHBIN
aHaJIu3 CONIEPKAHUS, SMITUPHUUYECKHI
aHaJIn3 TEOPETHUECKUX OCHOB JIOKYMEHTOB
¥ UMEIOLIHXCSA 3aKOHOAATE/IbHBIX aKTOB
00 aBTOPCKOM TIpaBe MpH CO3aHHH
KHHOTIPOJIyKTa pa3Hbix cTpan u Kazaxcrana,
a TaKxke npo6JeMHO-XPOHOJOTHYECKUH
MOJIXOJ1 PACCMOTPEHHST HCTOPHUYECKHX
NPEeANnoChlIOK HEOOXOAUMOCTH CO3/aHHUs1
NPAaBOBBIX JOKYMEHTOB, CBA3aHHBIX C
KMHemaTorpagom, ycTaHaBJUBaIUCh
MPUUMHHO-CJIE/ICTBEHHbIE B3AUMOCBSI3U
3aKOHa O KMHO W NTPaBOBbLIX HOPM aBTOPOB
110 HaNpaBJ/IeHUsIM Pa3BUTHsI KHHOUCKYCCTBA
B Kaszaxcrane.

OcHoBoli 1aHHOH pabOoTHI SIBJISIETCS
npasoBasi 6a3a COBPEMEHHOr0
KHUHemarorpadga u BbisiBJeHHe
3aKOHOMEPHOCTEH B KUHO KaK HHILYCTPHH,
(UMbl KaK MPOYKThl, CO3AATENH KaK
ABTOPbI WJIH MAPTHEPBI C PABOBLIMU
MOJTHOMOYHSIMH.

O6cyxaeHue
B Kasaxcrane Borpockl aBTopcTBa

TBOPUECKOTO MPOJIyKTa, KaK
UHTEJJIEKTYaJbHOH COOCTBEHHOCTH

M COOTHOLIEHHSI TPABOBBIX CTOPOH
BOMpoca KuHemMaTorpaguu co

CLIeHAPHBIM UCKYCCTBOM, PEXKUCCYpOH,
JpamMaTypruer, akTepCKUM MacTepCTBOM,
peryJIMpyroTCcsi HECKOJIbKHMH OCHOBHBIMH
3aKOHOJATE/IbHBIMH AKTAMH:

1. 3akon "O6 aBTOpcKOM MpaBse
CMEXKHbIX MpaBax’ - 0CHOBHOM 3aKOH,
KOTOPBIH PeryupyeT BOIpochl aBTOPCKOro
npasa B KazaxcraHe.

2. Ipaxknanckut kogeke Pecnybimku
Kasaxcrau - onpenessier npaBoBoii crartyc
ABTOPCKHX T1PaB.

3. 3axkon Pecny6ankn Kasaxcran "O
KYJIBType" - COJIEPXKHT HOPMbI, CBSI3aHHbIE
C aBTOPCKUM MTPABOM B 00JIaCTH KYJIBTYPhbI H
MCKYCCTBA.

B cBoto ouepenb, Koneke Pecny6inku
Kazaxcran "O6 agMHHHCTPATHBHBIX
npaBoHapyLIeHHsIX" ycTaHaBJIMBAET
AIMHHUCTPATHBHYIO OTBETCTBEHHOCTb
3a HapylIeHHs! aBTOPCKUX MpaB, a
YroJsioBHbIH Kofieke Pecry6iinku
Kasaxcran npeaycmaTpuBaeT yroJoBHYIO
OTBETCTBEHHOCTb 3 HapYyLLIEHHsT aBTOPCKUX
npas, B TOM YMCJ/I€ TTHPATCTBO.

ITH 3aKOHbI yCTAHABJUBAIOT MTPABOBbIE
MeXaHH3Mbl 3alLIUThl aBTOPCKUX MPaB
1 ONPeJIe/ISIIOT OTBETCTBEHHOCTD 3a
HapylueHus 3Tux npas. OHu TakKe
ONpesesioT CPOKH I€HCTBUST aBTOPCKHUX
npas, rnpasa u 00513aHHOCTH aBTOPOB
1 npaBooGJanarese, a TakxKe ipyrue
ACTEKTbI, CBSI3aHHBIE C aBTOPCKUM TPaBOM
B Kaszaxcrane. Pacemorpum conepkanue
HEKOTOPbIX MYHKTOB 3aKOHOB, OTHOCSILIUXCS
K TeMe.

B 3akone «O6 aBTopckom npase u
CMeXKHbIX MTpaBax» 3arucaHo, 4To aBTop
- (hM3MUECKOe JINLL0, TBOPUECKHM TPYIOM
KOTOPOT'O CO3/1aHO MPOU3BE/IEHUE HAYKH,
JIUTEpaTypbl, HCKycCTBA. B 3TOM 0KyMeHTe
JIaeTCsl oNpejiesieHne ayiMoBH3yaIbHOMY
MIPOU3BEJICHUIO, KOTOPBII COCTOUT U3
3apUKCUPOBAHHON CEPUU CBSI3AHHbIX
MeKy co00H KafipoB UK H306pazkKeHHH (¢
COTMPOBOKIECHUEM HJIH €3 COMPOBOXK/ICHHS
MX 3BYKOM ), pe/IHa3HaueHHOe 151
3PHUTEJBHOTO H CJIXOBOTO (B Cilydae
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COTIPOBOKJIEHHST 3BYKOM ) BOCTIPUSATHS
C MIOMOLLBIO COOTBETCTBYIOLINX
TeXHUYECKHX YCTPOHUCTB. AyMOBU3YyaJ/bHbIe
MPOU3BEIEHHUS BKJIIOUAIOT
KHHeMaTorpaduueckie NpoU3BeeHNs U BCe
MPOU3BE/IEHHUS], BbIPAXKEHHbIE CPEICTBAMH,
AHaJIOTHYHBIMU KMHEMAaTOrpapuiecKum
(Tesie- U BUIEOPUIbMBI, THADHILMBI,
CJIARI0(UIBMbBI K TOMY T10100HbIE
MPOU3BEIEHHUS ), HE3ABUCHMO OT Criocoba
MX MepBOHAYANbHOH MJIH MOCIEYIOLIeN
duxcauun. [Ton 31y popmynnpoBky
MOANAAAIOT U Pa3/IMYHOrO Pojia peKJaaMHble
POJIMKH, TPeHJiepbl U BUIEOAHOHCHI.
ABTopamu ubMa SBJISIIOTCS: aBTOP
CLIEHAPHSl; aBTOP My3bIKAJIbHOTO
NpOU3BeIeHHUs (C TEKCTOM Ui 6e3
TEKCTA ), CTelHalbHO CO3/IaHHOTO /115l
3TOTO ay/IMOBU3YasIbHOTO MPOU3BEAEHHUS
(KOMITO3UTOP ); pexKUCCeP-MOCTaHOBLIHK;
ornepartop-rnoCTaHOBIIMK U XyI10XKHHK-
nocTaHoBILKK (3akoH «O6 aBTOPCKOM
npaBe U CMEXKHbIX MPaBax>», cTathbst 12).
[paxknanckui koneke PK yrBepxknaer,
4TO aBTOP MPOJYKTa TBOPUECKOH NI
MHTEJIJIEKTYabHOH COOCTBEHHOCTH,
006J1a/1aeT JIMYHBbIM HEUMYLIIECTBEHHBIM
1 UMYIIECTBEHHbBIM MTPaBaMH,
HEOTUYK/J1aeMbIMH 1 HerepelaBaeMbIMH.
ABTop 06s1a/1aeT UCKIIIOUUTETBHBIM [TPABOM
(MMyI1IECTBEHHBIM MPABOM ) HA OGBEKT
MHTEJIJIEKTYabHOH COOCTBEHHOCTH, KOTOPOE
M03BOJISIET PACMIOPSKATLCS Pe3ysibTaTaMu
JeSITEJIBHOCTH 110 COOCTBEHHOMY
YCMOTPEHHIO: MPOJIaBaTh, MOJHOCTbIO HJIH
YaCTHUHO pa3pellaThb MoJb30BaThCs WU
pacropsikatbest. Mekmounrenbhble npasa,
B OTJIMUHME OT 1paBa aBTOPCTBA, MOKHO
repeiaTh MOJHOCTBIO MJIH YACTHUHO MO
noroBopy. OHM TaKxKe MepexosT B NopsiiKe
YHHUBEPCAJILHOTO TPaBoONpeeMcTBa M0
HACJIE[ICTBY U B pe3yJsibTaTe peopraHu3alinu
IOPHMUYECKOTO JIMLIA, BBICTYNAIOIIEr0
npaBoobsanareneM. B stom ciyuae He
JIOJZKHBI ObITh OpAaHUYEHbI aBTOPCKHE
npaBa, TO eCTb, €CJIH KOMIMaHUs TpHoGpeTeT
Ballle MPOU3BeeHHe WK Pa3paboTKy,
ABTOPCTBO OCTaHEeTCs 3a BaMU. ABTOpCKoe
MpaBo PacrpoCTpaHsIeTCs Ha MPOU3BEACHHUS

HayKH, JIMTEPATyPbl U HCKYCCTBA,
SIBJISIIOLLIMECS] PE3YJIbTaTOM TBOPYECKOH
JIeAITEIbHOCTH, He3aBUCUMO OT MX
Ha3HaueHUsl, ColepaKaHHUsI U IOCTOMHCTBA, a
TaKxKe oT crnoco6a 1 GopMbl X BbIpazKeHHsI
(I'paxxnanckuit Koneke PK, cratbs 6).

[IpaBa rpaxaaH Ha TBOPUYECKYIO
JIeITeIbHOCTb B 00J1aCTH
KyJILTYpbl 3aKpernJieHbl B 3aKoHe 0
KyJIBType: «1podeccHoHabHble 1
HenpodeccroHabHble (JIOOUTENLCKHE )
TBOpUeCKHe pabOTHUKH PaBHOIPABHbI
B 00J1aCTH T1paB Ha MHTEJJIEKTYAJbHYIO
CO6CTBEHHOCTh, CBOOOLY PACOPSIKEHHUS
pesyJibTaTaMu CBOETro TPy/a, MOIIEPKKY
rocynapctsa. [Ipodeccronanshas u
HenpodeccroHasbHast (J0OUTENbCKAS )
TBOpYECKAs] IEATeIbHOCTb Ipax/1aH
OCYIIECTBJISIETCS HA KOJIIEKTUBHON
WM MHIMBUyaJbHON ocHOBe. KaxKiblii
rpakaaHuH HMeeT NMPaBo ObITh
COOCTBEHHUKOM KYJIBTYPHBIX LIEHHOCTEH.
[IpuoGperenue, nojb3oBanue 1
pacnopsizKeHue 4aCTHOW COOCTBEHHOCTbIO
perynupyiotest 3akoHamu Pecriy6/nku
Kazaxcran» (3akoH o KyJbType, rasa 3,
cratbst 10).

Cpeni BBIIIEU3/I0KEHHBIX
3aKOHOJaTe/IbHbIX aKTOB, COJleprKalllUX
cTaTbu 00 aBTOPCKOM MpaBe
UHTEJJIEKTYalIbHON COOCTBEHHOCTH, HET
3akona o kuHuemarorpaduu PecryGiuku
Kasaxcran, otpacsieBoro 10KymeHTa,
MPU3BAHHOTO 3AlHIIATH HHTEPECH
KMHOMATOrpaucToB - cozaareneit
thunbMa B 1aHHOU chepe e Te/IbHOCTH
B COOTBETCTBUH C MEXKIYHAPOIHBIMU
CTaHjapTaMu. 3arucaHo ToJNbKO, YTO B
COCTaB aBTOPOB uJibMa (aBTOP ClieHapHs,
pexKuccep-MnoCcTaHOBIIHK, OMepaTop-
MOCTaHOBILMK, Xy[0?KHHK-TTOCTAHOBLHK,
ABTOP MY3bIKaJIbHOTO MPOU3BEIEHHS )
BXOJIAT He HoJiee YeM MATHAECAT MPOLIEHTOB
JIMLL, He SIBJISIIOLLMXCS TPpaKiaHaMu
Pecny6aku Kazaxcran.

Azat XakuMOB npejiaraetT aBTOPCKHUi
(hoKycC Hce/1e10BaHUSI TOHATHIH, KOTOpbIE
COOTBETCTBYIOT OOLIENPUHSATHIM
onpeseneHusiM B OM6MorpaduuecKnx



MCTOUHHUKAX, HO HMEIOT CBOH JIOTHUHBIH:

1) aBrop — 310 MIOGOE PU3HUECKOE
JIULO, KOTOPOE CBOMM TBOPUYECKUM
TPYZOM CO3/1aJ10 POU3BE/ICHHE; TBOPEL]
JII0OOT0 Xy/102KECTBEHHOTO POU3BEICHHUS,
BOIJIOLIEHHOTO UCKYCCTBOM; aBTOP
cozaaTesb MPOU3BeAeHNH JIMOO KOHLEHH,
BOIJIOLIEHHBIX B MATEPHAIbHON KYJBType
(1300paxkeHue, pacckas, Teopus ).
Hcenenosatesib BepHO MOAMEYAET, YTO
CMbICJIOBAs Harpy3Ka 3akJ/ouaeTcsl B
pacKpbITHH POJIM aBTOpA: aBTOP Kak
peasibHbIi UesoBeK, (pruandecKoe JULO,
MHMBHILYYM, JIMUHOCTb; aBTOP KaK JIMYHOCTb
XY[IO’KHUKA, perKUcceépa, KOTopbii B
rpoliecce: OT THTPA C UMeHeM U paMuner
B puJIbMeE J10 0OLLECTBEHHOIO MHEHHUS O
aBToOpE - pexKUCCEpe.

2) aBTOp KaK MepcoHazk MPOU3BeIeHHUS,
KaK XyJ10’KeCTBEHHbIH 06pa3 — 370 06pas
aBTopa (aBTop-06pas), KOTOPbIH BKJIIOYEH
B XY/102KeCTBEHHOE NPOoU3BeaeHHe. Bo
MHOTHE KHHOTIPOU3BEICHHUS pexKUCcCEépaMu
BBeJIEH aBTOP-00pas, KOTOPbIH B (pUjbMe
NpeCTaBJseT U3 ceOsl OTAe/bHYI0
JIMUHOCTb-TMIEPCOHAKA U MPOKHUBAET
BeCb COOBITHIHBIH PsiJl HCTOPHH,
B3aUMOJIEHCTBYET C IPYTHMHU TIePCOHAKAMU
1 onpejiesisieT B3aHMOJIeHCTBHE BCeX
00bEKTOB (hHIIbMA.

[oBopsi 06 aBTope-o6pase cienyer
OTMETHTb, YTO OJIMH PEXKUCCEP
MOZKET UCIOJIb30BATh 3TOT MPUEM B
HECKOJIbKMX CBOUX (DUJIbMAX U 3TOT
aBTOp-00pas He OY/IET MOX0XK MEKIY
oGO0l HU B OJIHOM IIPOU3BEJICHUU, HE
Gy/eT TozKIeCTBeHEH (eC/H (hU/IbMbI
He SIBJISIIOTCS MIPOJIOJIZKEHUEM OJIHOH
MCTOPHH, OJIHOTO MepcoHaxa). Takke,
aBTOP-00pa3 He TOXKAECTBEHEH CaMOMy
pexkuccépy, co3naTes o KHHOPOU3BEICHHS.
TBopuecTBO Kax0r0 aBTOPa — 3TO
croco0 Mo3HaHKUs U OCBOCHUS UeTOBEKOM
OKpY2KaIoLLEeH ero 1eHCTBUTEbHOCTH.
Xy/i0:KecTBeHHOE BUIEHHE OKPY2KAIOLIEro
MHUpa, MpecTaB/sieMoe aBTOPOM B
KHMHemaTorpa1yeckoM Npou3BeeHHH,
CO3/1aETCs1 BOKPYT UesioBeKa-reposi
(nmepcoHaxa ), KOTOpPbIH SIBJSIETCS

LEHTPaJIbHBIM 0OBEKTOM Xy/102KECTBEHHOTO
MIPOHUKHOBEHHSI B IEHCTBUTE/ILHOCTD.
ABTOpCKO€ OTpaXKeHHe BpeMeHH U
MPOCTPAHCTBA IOKyMEHTAJbHbBIM

npuémMoM B MrpOBOM KMHO KaszaxcraHa.
WMuanBuayanbHblil CTHIbL — 3TO KOMIJIEKC
XYJ102KECTBEHHBIX TPUEMOB, KOTOPbIE
OTpaXKatoT OPUTHHAJIBHOCTb U 0COOEHHOCTb
MbILLJIEHUST Xy/I0KHHKA (XakuMoB 84 ).

Takum o6pazom, Jyist noJydeHus craTyca
npasoobGJanaress rnpojocep Guiabma
JIOJKEH TPHOoOPECTH 3TO MPaBo B MEPBYIO
ouepesib y aBTOPOB (PUIbMA U HCTIONHUTEEN
poJieii. Ha ocHOBe BbIlLIE€H3/102KEHHBIX
TMOJIOXKEHUH CIes1aeM BbIBOJL, UTO aBTOPCKHM
MPU3HAETCST TBOPUECKUH pe3yJ/ibTaT
MHTEJIJICKTYaJIbHOM 1eSITe/IbHOCTH, KOTOPbIH
MMeeT HHAMBULyaJbHbIF XapaKTep U
CO3/1aH aBTOPOM. B K1HO aBTOpCKUMU
MIPOU3BEICHUSIMU MOTYT ObITh CJIEIyIOLLIHE
3JIEMEHTbI:

——- ClIEHapH# - 3TO TEKCTOBOE
OINHUCaHHe ICUCTBHS, NIepCOHaKeH 1
JIHAJIOTOB, KOTOPOE CJYKUT OCHOBOH /151
cos3ziaHust pusbMa.

- peKuceypa - 3TO TBOPUYECKHH Mpoliece
MOCTAaHOBKH (pUJIbMa, BKJIOUAIOLIMH BbIOOP
AKTEpOB, HACTPOHKY KafpoB 1 olLlee
3pUTEJILHOE BOCIIPUSITHE TTPOU3BEICHHUS.

- My3bIKa - 9TO My3bIKaJbHbIl CAyHATPEK,
KOTOPBIF IONOJHSET U YCHIUBAET
SMOLMOHAJIBLHBIN 3P eKT hrbmMa.

- XyJ102KeCTBEHHOE 0(hopMJIEHHE - ITO
oO6IIMH CTU/b (DUJIbMA, a TaKXKe TU3aiH
KOCTIOMOB, JIeKOpallui U MakusizKa, KOTOPbIH
TaKxKe MOKeT ObITb 0ObEKTOM aBTOPCKOTO
npasa.

- KHHeMaTorpauyeckue Mpou3BeeHH s
- 9TO BCe BUJIbl (PUIIBMOB, BKJIOUasi
JIOKyMeHTaJIbHble, HTPOBble, AaHUMALIMOHHbIE
1 JIpyrue.

Opnnako cyieyer yuuTbiBaTh, 4TO B
KHHO TBOPUECKHH MPOLIECC BKJIOYAET B
ce0s1 paboTy 11eJ10r0 KOJIJIEKTHBA, T09TOMY
aBTOPCKOE MPaBoO HAa KUHO-MPOU3BEIeHHE
MO2KET TMPUHAIEKATD HE TOJIBKO OTHOMY
yeJIoBeKy, Ho U rpyrre aBTopoB. [TpoG/embl
ABTOPHU3ALMH U aBTOPCKOTO NpaBa npu
CO3/1aHNH (hHJIbMA MOTYT BO3HUKHYTDH B
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CJIEYIOLIHX CITydastX:

1. ABroperBo. Kora HecKoJibKo
Jiojielt paboTaloT Hajl co3nanneM puibma,
BO3HHMKAET BoNpoc 06 orpeesieH|H
aBTOPCTBA. DTO MOXKET MPUBECTH K criopam
MEKJly aBTOPaMH O TOM, KTO §IBJISIETCS]
TJIaBHBIM aBTOPOM (DHJIbMA, U KAKHM
06pazoM Oy/LyT pacrpesiesieHbl aBTOPCKHE
npasa.

2. Pa6ora ¢ marepuasnamu,
3allMILEHHBIMH aBTOPCKUM 1paBoM. [1pu
CO3/1aHHH (PUIIbMA MOKET BO3HUKHYTh
HeoOXOIMMOCTb HCT0JIb30BATh MaTepHaJIbl,
3allMIIeHHbIe aBTOPCKUM [1PaBOM,

TaKHe KaK My3blKaJibHble TIPOU3BEICHHUS,
(otorpaduu, BUIEO- U ayIMO3aTIUCH U

T.1. B 3TOM ci1yuae He0OXOAMMO MOJYUHTh
paspelieHre Ha UCMOJb30BAHHE TAKHX
MaTepUasioB, YTOObI H30EKATh HAPYLLIEHHS
ABTOPCKHX IPaB.

3. Hapyuienust aBTopcKux rpas.

B npouecce cosnanus puabMa MOTyT
BO3HUKHYTb CUTyallUH, KOIJIAa HCIOJb3YIOTCS
mMarepuasibl, 3allUIIeHHbIE aBTOPCKUM
npaBoM, 6€3 COOTBETCTBYIOLLETO
paspelleHusi, YTO MOXKET IPUBECTH K
HapyLLIEeHHI0 aBTOPCKUX MPaB U 0OBUHEHHUSIM
B rJ1aruare.

4. JloroBopHble oTHouIeHHs1. Co3nanue
(prsIbMa TakxKe MOKET BKJouaTh B cebsl
JIOTOBOPHbIE OTHOIIEHHUS MKy aBTOPaMH,
npaBoobJ/aaTess MU, NPOIIOCEPaAMH,
aKTepamu U IpyruMH y4aCTHUKaMH
npotecca. B stom ciydae Heo6Xoaumo
YeTKO OINpe/e/IUTh NpaBa U 06s13aHHOCTH
KayKJI0H CTOPOHbI, UTOObI H36€KaTh CIIOPOB
1 KOH(JUKTOB B GyIyIIeM.

B uenowm, npu cosnanuu gpusibma
HeoOXOIUMO YUUTHIBATh MTPABOBbIE
ACTIEKThI, CBSI3aHHbIE C ABTOPCKUM MPaBOM,
1 TLIATEIbHO 06/1yMbIBaTh BCE IOTOBOPHbIE
OTHOLIEHHS U NIPaBa Ha UCMOJb30BaAHHE
MaTepHaJoB, 4TOObl H30exKaThb NpobJIeM
C aBTOPU3aLMEeN H aBTOPCKUM 11PaBOM B
OyayLIEM.

Ha nannowm stane pa3BuTHsi KHHOPBIHKA,
pacuinpsiercst M 00/1aCTh aBTOPU3ALIUH
KUHOTPOJYKIIMH B YCJIOBUSIX OYPHOTO
pa3BUTHS TEXHUUECKHUX CPEJICTB U

1M POBBIX TEXHOJIOTHH, MaTepraJsbHasi
6a3a BCSKOro KHHOMPOEKTa CTAHOBUTCS
e/1Ba JIi He BTOPOCTENEHHOMU 10 OTHOLIEHHIO
K YHUKaJIbHOCTH 3aMbICJIa U KHHOSI3bIKA.
JloCTynHOCTb M JIEFKOCTb OCBOCHHS
HOBBIX LIM()POBBIX TEXHOJIOTHI U CPEJICTB
MPOU3BOJICTBA BO MHOTOM CITOCOOCTBYIOT
TMOSIBJIEHUIO B KHHO HOBBIX CAMOOBITHBIX
aBTOPOB U pubMOB. [Ipobaema
KHHeMaTorpapuiecK1x HayK, Ha Halll
B3IVIsI/L, CETOJIHS 3aKJII0UAETCs B TOM,
YTO OHH He TPENPUHUMAIOT MOTbITKH
CHCTEMATH3HPOBATh HAKATIJIHBAEMbIH
TEXHOJIOTMUYECKOH CPepoii OMbIT H
MHCTPYMEHTapHH U He BBIHOCST €ro
B 110J1€ 0611eCTBEHHOIO IMCKYpCa,
oOpaulasi BHUMaHHe KakK OIbITHBIX, TaK
¥ HAUMHAIOLLMX KUHEMaTorpagucToB
Ha BO3MOYKHOCTH, CKpbIBalolyecs 3a
COBPEMEHHBIMHU LIH(POBBIMH TEXHOJIOTHIMH.
Mexy TeM, MIMEHHO 3TH TeXHOJIOTHH
CEroJHA ABJSAIOTCA IMIABHOW OMOPOH JI0OOTO
TBOPYECKOTr0 HAYMHAHUS B cpepe KHHO
(AGuuieB S1).

B cBoeit pa6ore bauznerr Msan
1 JleontbeB KoHeTaHTHH oTMeuyator,
YTO B COBPEMEHHbIX YCJOBHSX K IBYM
TPAIUIMOHHBIM (PYHKIMSM roCy/lapcTBa B
cepe HHTEIEKTYaIbHOH COOCTBEHHOCTH -
pa3paboTKe HOPM BHYTPHUTOCYAapPCTBEHHOTO
3aKOHO/IATe/IbCTBA U 3alIUTe
MHTEJIJIEKTYa/bHOH COOCTBEHHOCTH MyTeM
MeK/IyHapOJIHbIX IOFOBOPOB - 100aBJIsIeTCs]
HECKOJIbKO OTHOCHUTEbHO HOBBIX, B TOM
YHCJIe: OCYLLeCTBJIeHHE KOOPMHUPYIOLLEH
(PyHKLMH B OTHOLLIEHHH OO11ECTB,
KOTOpbI€ HA KOJIJIEKTHBHOH OCHOBE
YIPaBJSIOT UMYLLLECTBEHHBIMH [TPABAMH
CyObEeKTOB aBTOPCKHUX U CMEXKHbBIX MPaB;
CTUMYJIMPOBaHHME PAa3BUTHS HAIIHOHAJIBLHOTO
pbIHKA HHTEJIEKTYalbHOH COOCTBEHHOCTH;
YCTaHOBJIEHHE PeXKUMa "MJIaTHOro
001eCTBEHHOTO 10CTOSIHUSA ", pelleHne
npo6JsieM CoLMaNbHON 3alLUThl TBOPYECKHUX
pabOTHUKOB; CTUMYJIHPOBAHUE MTPUTOKA
MHBECTHIIMH B BBICOKOTEXHOJIOTHUHbBIE
cepnl npoussosctra (102).

Kunemarorpad, kak HUKaKoe apyroe
MCKYCCTBO, Ha MPaKTHKE OTpaKaeT



crietpuKy popMHUpoBaHHs HAMOHATBHOM

WJIEHTHYHOCTH, @ UMEHHO MPEJICTaBJSIeT
XYJI0?KECTBEHHYIO MOJIeJIb 00111eCTBA BO
BCel ee CJI0KHOCTH — OT COCTaBJISTIOLINX

€ro 3JICMEHTOB — WHIAMBHIYYyMa U CEMbH /10

BOCIIPOM3BE/ICHHSI CPEJICTBAMH UCKYCCTBa
COOCTBEHHO CTPYKTYPBI CO0011IeCTBA KaK
JIOJIeH, TaK U HALMHK B LIEJIOM B TJIOTHOH
CB$13U C HALMOHAJIbLHOH HKOHOTrpaduei Ha
IKpaHax HoBOro Tumna repost. Hameuatorcst
MyTH H3MEHEHHS SCTeTHKH U300 paKeHus,
ecTb oOpalleHne K HCTOPUIECKOMY
HacJ/1eMIo Hapo/a. [y1aBHoe B 5TOT
NepHOJL H3MEHUJIACh CHCTEMA LIeHHOCTEH
(AGukeesa 201). M3 pasmbliiienuii
[ynbHap AGHKeeBO# MOHUMAENIb KaKHe
NepcreKTHBHbIE aBTOPCKHE HallpaBJIeHHs

MOTYT ObITb peajiu30BaHbl B HALMOHAJbHOH

MKOHOTpauu, aKTePCKUX TBOPUECKHUX
HaXoJIKax U 9CTETHYECKUX KHHOIMPOLYKTaX.
Pasnbie 11koJbl KHHeMaTorpada
B PA3JIMUHBIX CTPAHAX CHHTE3UPYIOT
COBPEMEHHbIE KUHOTPOAYKTbI MOJL
HOBBIM YIJIOM 3pEHHUS U HEeCTaHAAPTHBIM
KHUHOSI3IKOM BHU3YyaJIbHOTO psifia 1
JIUTEPATypHOrO acrneKTa MocpecTBOM
pPEeCypCoB COLUANBHBIX CeTeH,
HeCTaHAaPTHBIX (hOPM M033UH,
MCIOJIHUTENILCKOTO aKTHBA TepoesB,
cuMOH03a peasibHOCTH, Xy/102KeCTBEHHbIX
MHCTPYMEHTOB B BHJI€ KOMUKCOB U aHUME,
CKPHHJI1al(OB — »KU3HU HA SKpPaHe.
Tumyp bekmam6eToB aeT B CBOeH KHUTe
“Ckpunnaiid. B monckax HoBoro sibika
KMHO” PEKOMEHJALMH KaK CHUMAaThb
1M pOBOE KMHO, CO3IAaHHOTO U3 MUKCA
peasibHOCTH U BUPTYaJIbHOMU JI0TIOJTHEHHON
JerictBuTesibHOCTH. CKpUHAand — 370
9KpaH, KOTOPbIH CTAHOBUTCS OKHOM BO
BHYTPEHHHUI MUP MepCOHazKa, MO3BOJIsAS
pa3pyLIUTh «YETBEPTYIO CTEHY» MKy
3pesIULLIEM U 3pUTEIEM, PAIIMKAIbHO
MeHsisl BOCTIpUATHE (DUIbMA ayTUTOPHEN.
(bekmamberos 21). CooTBeTCTBEHHO,
BO3HHKAET aKTyaJbHbll Borpoc: “Kak u
KakKuM 00pa3oM 1 10 KAKHM KPUTEPUAM
Oy/LyT orpeiesieHbl aBTOPCKHe TpaBa
Ha No06HbIe KpeaTHBHbIE MOIXO/IbI
pexkrccepa Bo BpeMsi CheMOK, TBOPUECKHE

WJIeH TIPOJIIOCEPOB U aKTePOB, YTO OyIeT
SIBJATBCS PEIMETOM HHTEJIEKTYaIbHON
co6CTBEHHOCTH B chepe KHHO?”

PesynbTatol

[Ipupona kuHoMCKycCTBa — 3TO
CUHTE3 U CHHEPTUsl MHOTHX HaNpaBJeHUH
UCKYCCTBA, LleJIbli MJ1aCT U 0ObeMHbIN
CTEKTP, 3aneyaTeHHbIX B TBOPUECKOM
KHHOMPOJYKTE U B KPEaTHBHBIX MOJIEJISIX

COBPEMEHHOTO XY02KECTBEHHOT'O UCKYCCTBA,

JIM3aiHa, JUTEpaTypPHbIX }KaHPOB.
Cchbliasich Ha BbILLIEH3/I0KEHHbIE
MaTepHaJibl U3 3aKOHOAATEbHBIX aKTOB
Y U]l aBTOPOB, CUUTAEM HEOOXOIUMO
0603HAUUTh TOT PaKT, UTO MPABOBbIE
AKTBI, 3a4aCTYI0 KOCBEHHO U HAIpPSIMYIO
BJIMSIIOT HA MOJIOXKEHUE J1eJ1 HA KHHOPBIHKE
C TOUKH 3PEHUST KUHOSI3bIKA, TEM,
repoeB, 3TMOXH U TaK JlaJee, 4To OMsATh
JKe SIBJISIETCS ONPeesouM (hakTopoM
HOBHU3HbI TOTO UJIK HHOTO MPOU3BEIEHUS,
W COOTBETCTBEHHO, 3aKOHOJlaTe/ibHas 6a3a
JIOJI2KHA ObITh IMHAMUYHO U TPO3PayHO
OTpPaxKaTh ACUCTBUTEJbHOCTD B JIaHHbII
NEPUOJL Pa3BUTHST OOILIECTBA.
[Tonneprkka rocynapersa B CO3laHun
MPaBOBbIX AKTOB UTPAET BAXKHYIO
pOJIb M B PA3BUTHH OTEUECTBEHHOH
KHHOMHLYCTPpHH. EC/in MoJHOCTbIO WK
YaCTUUHO PMHAHCUPYEMBbIH rOCYy1apCTBOM
KruHemarorpadg OyaeT npuaep:KuBaThes
M0-HAaCTosIIIIeMY JICHCTBEHHBIX TTPABOBBIX
HOPMAaTHBOB M0 aBTOPCKOMY MPaBy U
JIPYTUM acCrleKTaM MHIYCTPHH, TO Pa3BUTHE
KHHOMCKyccTBa B Kazaxcrane Moxker

BCTYNHUTb B hasy MpoOrpecCHBHOrO paclpera

Y B TI0JIHOW Mepe CTaThb MHAYCTPHEH

MHPOBOT0 YPOBHSI, UMeIOLLeH 10JIr0CpOYHOe

npaBoBoe obecreueHue.

Akcnept Haypysosa [yibknxan
OTBeuast Ha Borpoc “3auem Hy»KHA
perucrpauusi aBTOPCKUX MpaB Ha
NPOU3BEICHHUST JIUTEPATYPBI U UCKycCTBA?”
OTMeYaer, 4To B MocJe/iHee BpeMsl B
Kasaxcrane HabJitofgaercsi MoBbILIEHHbIH
MHTEpeC aBTOPOB K 3allUTe MPaB Ha CBOU
MPOU3BENICHUS. DTO MOKHO OOBSICHUTD
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1 T€M, UTO MOBbILIAETCS I0pPUIMIeCcKast
rpaMOTHOCThL MpaBoobJianartesei, 1
TeM, YTO B 3aKOHOJIATEIbCTBO B cepe
MHTEJIEKTYaJIbHOW COOCTBEHHOCTH
BHECEHbl M3MEHEHHs, TPEI0CTABJSAOLINE
JIOTOJIHUTE/IbHbIE BO3MOXKHOCTH /151
3alUThI IPaB, B Y4CTHOCTH, Y2KECTOUEHbI
Mepbl HaKa3aHUs K HapyLUUTENIM aBTOPCKHUX
npas.

HwmeTb, olleHUBATD, YIIPABJSAThH
M 3alLMILIATh HHTEJJIEKTYaJ bHYO
COOCTBEHHOCTb — 3TO €CTh
CTEKTP HEOJHO3HAUHBIX, CJIOKHBIX
B3aMMOCBsI3aHHbIX MpoleccoB. M kak
oTMeuau yuenble Baagumup Haymos n
Anrap Paresbc, He06X0AMMO MOHUMATh!
KTO sIBJISI€TCS aBTOPOM pe3yJibTaTa
UHTEJJIEKTYaJIbHOU TBOPUECKON
JIeSITE/IbHOCTH U KOMY aBTOPCKHE TIpaBa B
KOMIIaHWH MPUHAJIEIKAT; YTO MPEACTABIsET
co00i1 UCTOpUst TPUOOPETEHUS TTPaB
Ha 9TH 0OBEKThI; MOJYIEKHUT JIH
KOMMepUecKoi TailHe HHdopMalus
0 pesyJibTaTax UHTeJJIeKTyaJlbHOH
TBOPUYECKOH JIeATEIbHOCTH. YTIpaBJjeHe
MHTEJJIEKTya/IbHOH COOCTBEHHOCTBIO
npeacTasJisieT COO0U CI0XKHBINA NIPeAMET
JIJIs1 HAYYHOTO aHaJ/iu3a U NpakTHUeCcKou
peasnuzauuu. B sToii chepe cocpenoToueHsl
OpraHu3alMOHHble, IKOHOMHYECKHE,
IOpUJIHUECKHe W HAJ0roBble BoMpochl. Ha
NPaKTHKE pelleHneM npobJeM, CBA3aHHbIX
C UCI0JIb30BAHHEM 1PaB Ha 0ObEKThI
MHTEJIEKTYaJIbHOW COOCTBEHHOCTH B
KOMMEPUYECKOH 1eATe/IbHOCTH, 3aHUMAal0TCs
MeHe/ZKepbl U (DUHAHCOBbIE IMPEKTOPbI
KOMIaHUH, I0PUCTbI, SKOHOMHUCTHI,
OLICHILIMKH, HAJIOTOBbIE CITELHAJIUCThI U
oyxranrepo! (HaymoB, Paresbe 23).

3aKknwyeHue

ABTOpCKOE 1PaBO B KHHOUCKYCCTBE —
5T0 00J1aCTh MpaBa, KOTopast peryaupyer
npasa U 00513aHHOCTH aBTOPOB U
npasoo6sajare/ell B OTHOLLEHHH CO31aHuUs,
pacrpocTpaHeHust U UCMOJIb30BAHHUS
K1HO(UIbMOB. OHA TaKKe BKJIOUACT B
ce0s1 BOMPOCHI, CBSI3aHHbIE C 3ALLUTON

MHTEJJIEKTYaJIbHOW COOCTBEHHOCTH,
KOHTPAKTHBIMH OTHOLLEHHSIMH,
JIMLIEH3UPOBAHUEM U KOJIJIEKTUBHBIM
yrpaBJeHHeM MpaBamH.

B kauectBe aBTOPOB KHHOPHIILMOB
MOTYT BbICTyIaTh pa3J/HuHble J1lla,
BKJII0Uasl PEXKHCCEePOB, CLIEHAPHCTOB,
NPOAIOCEPOB, KOMIIO3UTOPOB, ONEPaTOpoOB
1 akTepoB. Kaxk/plii U3 HUX UMEeT CBOM
npaBa Ha CO3/IaHHbIE HMH 3JIEMEHTHI
KMHO(HIbMA, TaKKe KaK ClieHapHuil, My3blKa,
BUI€0U300pakeHe U 3BYKOBble 3(h(heKThlI.

OnHako B KHHOUCKYCCTBE TaK¥Ke
CYLLLECTBYIOT IpaBa Ha UCIOJb30BaHHE
UyKMX MaTepHaJsioB, TaKHX Kak
JIUTepaTypHble MPOU3BENEHHUSI,

My3blKa, oTorpacuu u apyrue BHjibl
UHTeJIeKTya/lbHOH coOCTBEHHOCTH. B
TaKHUX CJIy4asix aBTOPbI IOJKHbI M10JTY4aTh
paspelleH’e Ha UCITOJb30BaHHE 3THX
MaTepHaJioB U YIJ1aTy BO3MOMKHBIX
aBTOPCKHX oTurcaeHni. OaHol

U3 KJIIOUEBbIX 3a71a4 aBTOPCKOIo

npaBa B KHHOMCKYCCTBE §IBJISIETCS]
3auura npas rnpapoobJiafateser Ha
pacrpocTpaHeHHe H HCI0Jb30BaHNe
kuHouabMoB. [TpaBoo6aanatenn moryt
ObITb KaK HHAWBH/yaJbHbIMU JIHLIAMH,
TaK ¥ KOMIIAHUSIMH, KOTOPbIE MOTYT
pacnpocTpaHsTb KHHO(HIbMBI Yepes
KHHOTeATPhl, TeJIeBUIEHHE, UHTEPHET U
JIpyrHe KaHasbl.

ABTOpCKO€ MPaBO B KWHOMCKYCCTBE
peryJipyeT KOHTPAKTHbIE OTHOLIEHHUS
Me2K/ly aBTOpaMH U IpaBooOJIaiaTessiMu,
Takue Kak JI0roBOpbl Ha cLeHapui,
JIOTOBOPBI HA HCMOJb30BAHHE MY3bIKH
1 JIOTOBOPbI Ha BBITYCK KHHOMPOAYKTA.
KoJuiekTHBHOE yIipaBJ/ieHHe [paBaMH TaKxke
SIBJISIETCS] BA2KHBIM aCl€KTOM aBTOPCKOTO
npaBa B KHHOMCKyccTBe. OpraHusaumu
KOJIJIEKTHBHOIO yIIpaBJIeHHs IpaBaMH,
TaKHe KaK acCoLMaLMU PesKUCCePOB,
CLICHapUCTOB M KOMIIO3UTOPOB, 3aLLMILAOT
UHTEpPEeChl aBTOPOB U NpaBoobJanarese,
NPEeOCTaBIIsIST UM BO3MOYKHOCTb
KOHTPOJIMPOBATh UCITOJIb30BAHHE HX
UHTeJIeKTya/lbHO# coOcTBeHHOCTH. Ha
OCHOBAaHWM JJAHHOTO UCCJIEIOBAHUST MOYKHO



C/IeNaTh BBIBOJ, YTO HEOOXOIUMO 0OpaTHTh
BHUMaHHe He TOJIbKO Ha (pMHAHCHPOBaHHE
NPOMU3BOJICTBA, HO TaKXKe W Ha KauecTBO
KHUHOIPOYKTa, 6oJiee LIHPOKOE BHEPEHHE
pa3paboTOK aBTOPOB, HOBbIE TEXHOJIOTHH

U [ICHXOJIOTHYECKYIO COCTABJISIIOLLYIO,
HarpuMep, MonyJasipu3alilio KHHO Kak
criocoba NpoBe/IeHHs 10cyra, MOTHBALMIO
HaceJsieHns1 paboTaTh B JAHHON OTpPaCJIH.

HekoTopbie 13 akTyasibHbIX BOIPOCOB 00
aBTOPCKOM NPaBe B 3aKOHOATEJIbHBIX aKTax
Ka3aXCTaHCKOI0 KHHO BKJIIOUAIOT:

1. Onpenenienne aBTopeTBa U
pacripeie/ieHie aBTOPCKUX MPaB MexKy
aBTOPAMH MPHU CO3MAHUU PUIBMOB C
HaJIMuMeM KpUTEpPHUEB ISl OTpeiesIeHusT
JIAaBHOTO aBTOpa (u/bMa 1 obecrieueHne
3alLMThI [1PAB JIPYTHX aBTOPOB.

2. OnpenesieHue npasa Ha
UCI0JIb30BAHUE MaTepHaJIOB, 3ALLHILEHHbIX
ABTOPCKHUM MIPABOM, MPH CO3aHUH (DUIBMOB
1 KaKie MaTepHaJjibl MOTYT UCI0JIb30BAThLCS
B (pu/IbMax, Kakue paspelleHus 1
COIIacoBaHHUs1 HEOOXOIMMbI, 3HAHUE N1paB
1 00513aHHOCTEH MpaBoobafaTes el SThxX
MaTepHaJoB.

3. Pacnipoctpanenue u skcrnyaTauus
(HUIBMOB. 3aKOHOATEIBCTBO J0J/IKHO
onpeaessaTh NpaBa v 00513aHHOCTH
npaBooGJanaresei GUILMOB B OTHOILLIEHUH
UX PACMpOCTPAHEHHsT U SKCIJIyaTalluu,
BKJIFOYAs! paBa Ha IUCTPUOYLIHIO, TPOJAXKY,
apeHjly ¥ TPaHCJISILHIO.

4. 3auimra aBTOpCKUX Npas B LIUPPOBOI
cpente. C yBesiMueHHEM JI0J1H LU POBbIX
TEXHOJIOMMH B KHHOUH/LYCTPHH CTAaHOBUTCS
BCe OoJiee BaKHBIM oOecreyeHue
3alLHUThl aBTOPCKUX MPaB B LU(PPOBOH
cpelie. 3aKOHOAATENbCTBO JIOJZKHO
YUUTBIBATH 3TH U3MEHEHHUSI U pa3padboTaTh
COOTBETCTBYIOLLME MEPBbI JI/I 3aLLHThI
ABTOPCKUX MpaB B LIMPOBOI cpejie.

5. MexyHapoaHoe COTpyiHHUECTBO.

B cBsi3u ¢ robanuaatimeil KHHOUHYCTPUH
1 yBeJHYEHHEM MEeK1yHapoIHOro oOMeHa
(prsIbMaMK BaXKHO yCTaHABJIMBATh
Me2KlyHapOJIHble CTaHAAPTHI H COTVIalIeHHS
B 006J1aCTH aBTOPCKOTO MpaBa, YToObl
obecrneunTh 3alIUTy NPaB aBTOPOB TPH

TpaHCIPAHUUHOM MCTOJIb30BAHUH (DHIIBMOB.
B nesnom, aBTopckoe npaBo B KMHO B
Kazaxcrane cooTBeTCTByeT 061IENPUHATHIM
MEeK/IyHapOJIHBIM CTAHJAapTaM, OXBAaThIBAET
LIMPOKHUH CIIEKTP BOMPOCOB, CBA3AHHbBIX C
CO3/laHHEeM, UCII0JIb30BAHHEM H 3aLLUTOH

KHHO MPOU3BEIEHU.

ABTOpCKHE HleH ¢ Pa3BUTHEM
MH(OPMAILMOHHBIX TEXHOJIOTMH, HOBEHIIIUX
LIBETOBBIX H CBETOBbIX CHCTEM, KPeaTHBHbBIX
TOJIXO/I0B B ONEPATOPCKOM H PeXKHCCePCKOM
peLlIeHHUsIX, TBOpUeCKHe H3IOMUHKH aKTepoB
MOCTOSTHHO 0OHOBJSAIOTCSA. COOTBETCTBEHHO,
BOIPOC O NPHCBOEHHH aBTOPCTBA TOMY
WJIM UHOMY TPOJLYKTY KYJIbTYPHOTO acrekra
CTAHOBUTCS IMHAMUYHO OOHOBJISIIOLIENCS
npo6JIeMOH U poLeccoM, TpedytolleM
paccMOTpeHHUs! Ha 3aKOHOIATeIbHOM
YPOBHE.

PaccmotpeB umerolecst Mmatepuasibl
10 TeMe MOKHO KOHCTaTHpPOBaTh,
4TO MU OTEYeCTBEHHbBIX (PHJILMOB
paszHooOpaseH Kak 110 OlJLKeTy, Tak U Mo
KOHTeHTY. [ IposiBJisitoTesl pasHble BUIbI
NPOAYKIMH H MTPOLYKTOB, KOTOPbIE MOTYT
NPEeTEeHI0BaTh Ha aBTOPCKHE NaTEeHThI HJH
ObITb aBTOPU30BAaHHBIMHU. KI3BecTHO, 4TO
ABTOPCKOE MPABO HAUMHAET OXPAHSITHCS
C MOMEHTA CO3/1aHHs POU3BEACHHUS U
3asiBJIeHHsl aBTopa.

B armocdepe nmpaBoBoii 3alluilieHHOCTH
npenocTassiercss 60JblIe BOSMOKHOCTEH
JUIs pA3BUTHSI PEATPUHUMATENbCKON
JIeSITe/IbHOCTH U /151 TPABOBOK 3aLLIUThI
KUHOTIPOHU3BEJCHHUS y2KE€ C MOMEHTA ero
cognanus. Ectb He06X0MMMOCTb 06yUeHHUs
paGOTHUKOB chepbl KHHOUCKYCCTBA TOMY,
Kak npasoobJiaaTe/ib aBTOPCTBA JI0/KEH
3allMIIATh CBOU HHTEPECHI [TOCPEICTBOM
COCTaBJIEHUS ONPEIeJIEHHOTO I0roBOpa
C MpeocTaB/eHHEM JIOKyMEHTaJIbHOTO
MOATBEPKAEHUS (CKPUHILIOTBI H OMHUCaHKHe
(usbMa ) y HoTapuyca UK Kak 0hOPMHTb
CBHUETEJILCTBO O CNTOHUPOBAHHH.

Takum 06pazom Bonpoc 3aKpernJieHust
aBTOpCTBA cozjartesel puibma B 06/1aCTH
KHHO Ha YPOBHE CTOUT OTKPLITBIM U TpeOyeT
peLleHHsl Ha YPOBHE 3aKOHOJAaTe/IbHbIX
aKTax.
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AKTYANTbHbIE BOMPOCHI ABTOPCKOIO NPABA

B 3AKOHOOATE/NIbHbIX AKTAX PECNYBJTUKN KASAXCTAH, KACAOWMNXCA KUHOUHOYCTPUMN
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KA3AKCTAH PECIMYBJIMKACbIHbIH, KWHO CAJIACbIHA KATbICTbl 3AH, AKTUIEPIHOETT ABTOPJIbIK,
KYKbIKTbIH ©3EKTI MOCEJ/IEJIEPI

Anpatna. Kasipri KuHeMaTorpadusHbl aBTOPAbIK, KYKbIKTbIH, 0ObEKTICi peTiHAe KapacTblpaTbiH 6oncak,
ABTOPNAPAbIH, MHTENNEKTYaNAbIK, MEHLUIM QUAbMHIH AYHMEre KeNyiHiH y3aK XaHe 6ipMaHai emec
npoLeciHe KaTbICATbIH afaMAapAbIH: PeXUCCepaiH, CLLeHapUCTTIH, AblObIC PEXUCCEPIHIH, aKTEPNEPLAiH,
CypeTwWinepaiH xaHe T.6. eHberi MeH LblFapMaLUblIblK ynectepi 60nbin Tabbinagb.

Kasipri kuHeMaTorpadumsana — aBTOpsbIK, KYKbIKTbIH 0OBbEKTICI, 3MITKEP/iK MEHLUIK apbip
YKacayLUblHbIH;: PEXUCCEPAIH, CLEHAPUCTTIH, AblObIC pEXMCCEPIHIH, aKTEPNEPAIH, SPTICTEPAIH XaHe
OUNBbMHIH AYHUEre KenyiHiH y3aK aHe TYCiHiKCi3 NpoLecCiHiH 6acka Aa KaTblCyLblIAPbIHbIH, eHOeri MeH
LblFapMaLLbIbiFbl 60/1bIN Tabblnambl.

3epTTeyAiH MakcaTbl — OCbl TAKbIPbIN 6OMbIHLWA MaTepuanaapabl 3epAeney Heri3iHae aBTOpIbIK,
KYKbIK Macenenepi 60MbIHLA 3aHHaMablK, akTiNepai Tanaay, CoHAan-ak KMHO CanacbiHAAFbl aBTOP/IbIK,
KbI3METTI INLLEH3MSANAYAbIH KYKbIKTbIK HEFi3AEPiH XETiNLipy XonaapblH 60mKay.

3epTTey KMHOBHIM acay Ke3iHAe 3UATKEPAiK MeHLiK Macenenepi 60MbIHLWA KOMAAHbICTAFbI
3aHHaMarbIK, akTifepAiH Ma3MyHbIiHAa Ke3eH-Ke3eHMEH XXYieni Tanaay »ypri3e oTbipbin, XKanrbl FbiJbIMU,
JIOTUKAnbIK, TEOPUSITBIK, KIHE IMMUPUKANbIK, dAiCTEPre Herisaenesni, KWNHOBHIMAINIKKE KATbICTbl 3aH,
aKTinepi MeH KasakcTaHaafbl KWHO ©HEPiHiH, AaMYbIHbIH, 9PTYpJli CananapblHAAFbl ABTOPAAPAbIH,
KYKbIKTbIK, HOpManapbl apacblHAafbl ceben-canaapnblk 6arinaHbicTapabl 6enrinengi. 3eptreyae
aBTOPJIbIK, KYKbIK, CanacbliHAAFbl Ka3aKCTaHAbIK 3aHHaMasblK aKTifiep faHa eMec, OCbl Canafarbl WeTenmik
ToXipube fe 3epaeneHreH.

HaTmxenep MeH Tankbinaynapaa KMHO MAEHMETI XXaHE a3aMaTTbIK, KYKbIK CanacbiHAAFbl HEP
TybIHAbIApPbiHA aBTOP/IbIK KYKbIK CaNacbiHAaFbl HETi3ri epexxenep 60MbiHIWA aBTOPAbIH 3epTTeynepi
MEH OM-MiKipaepi KaMTblbIM, COHAAN-aK, KUHEMATOrpaduUabIK, LWblFAPMALLbIbIK, NPOLLECTiH 63€ri
60/1bIN TabbLIATLIH 3UATKEPAIK MEHLUIKKE aBTOPAbIK, KYKbIKTbIH, ©3€KTi Macenenepi KasakcrtaHaarbl
KMHO M3JEHMETI CcanacbiHAafFbl 3aHHAMaNbIK AEHreiae Kanan WewineTiHairiHe Tangay xacanagpl.
KMHOMHAYCTPWS XXaHPAbIK, CNEKTPNEPAE, HAHO- LMD PAbIK XKOHE aknapaTTbiK TEXHONOrMANapabl
naiganaHa oTblpbIM, TEXHUKANbIK XXaHE TEXHONOTMUSANbIK AblObICTbIK, TYCTIK, CHOXKETTIK LWelliMaepae AaMbin
Kenepi, byn aBToOpAbIK, YNAeCTePAiH XXaHablfblH, CAnacbl MEH AeHreMiH apTTbipaabl. Mbicanbl, KUHOBHIMAI
)Kacay KesiHAe aBTOP/IbIK KYKbIKTbl 6Py MPUHLMATEPIH LUMDPIIbIK XXoHEe KOMMbTEPAIK rpaduka
eHimMIepiHe Kanai benimMaey Kepek fereH cypakTap TyblHAAWAbI.

KasakcraH PecnybanKacbIHbIH, TUICTi 3aHHaManblK, akTilepiHEH aBTOPJIbIK, KYKbIK X3HE 3USTKEpPAiK
MEHLUIK Typasbl HETI3ri epexenep 3epaenensi.

3aHHaManblK aKTiNepAiH, Ma3MyHbl MEH SpTYpJli acnekTinepaiH e3apa 6ainaHbICbl Typabl
Ka3aKCTaHAObIK KMHOHbIH, KaNbINTacy AEHTeMiH KeTepyre biKmnaa eTeTiH: peXMCCypaHbiH, KeneMi MeH
canachbl, CLLeHapUMAiH M3HI, TEPEHAIr MEH ©3eKTiNiri, YITTbIK GUAbM KpUTEPUAEPIi, KUHEMATOrPaAPUSHbI
acayaarbl afaM XaHe MaTepuanblk pecypcrap Typanbl TYMiHAI oinap 6epinreH. 3epTTey TakblpbIiObl
asiCbiHAA anblHFAH HOTUXKENEP aBTOP/IbIK KYKblK MacenenepiH wewyne KasakcTaHHbIH XaHe 6acka
enpepaiH KMHO eHepiHAeri Kasipri 3amMaHfbl ToXipubenepinae 6ap TeHAEHUMANAPbIH HEHI, Kanan XaHe
KaHZau 6aFbITTa 3epTTey, CanbICTbIPy XXIHE KONAAHY KEPEKTIriH aHblKTayFa MyMKiHAiK bepeni.

TyiiiH ce30ep: aBTOPAbIK KYKbIK, 3USTKEPNiK MEHLWIK, Ka3aKkcTaHaafbl KMHO Typasbl 3aH, 3aHHaMasblK,
aKTinep, YNTTbIK, KMHO, YITTbIK KMHO.

Aaliexce3 ywiH: HaizabekoB, AsH. «KasakcTaH PecnybamnkacbiHbIH, KWHO CanacbiHa KATbICTbl 3aH,
aKTinepiHAeri aBTOPAbIK, KYKbIKTbIH, ©3eKTi Macenenepi». Central Asian Journal of Art Studies, 1. 8, N2 2,
2023,145-160 6. DOI: 10.47940/cajas.v9i2.692.

Asmop Koma3baHblH COHFbI HYCKACbIH 0KbIN, MAKY10a0bl aHe Mydoenep Kallibl/biFbl HOK eKeHOoieiH
ManimMoedo.
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Nayzabekov Ayan
"Turan" University, Higher School "Turan Film Academy" (Almaty, Kazakhstan)

CURRENT ISSUES OF COPYRIGHT IN THE LEGISLATIVE ACTS OF THE REPUBLIC OF KAZAKHSTAN
CONCERNING THE FILM INDUSTRY

Abstract. If we consider modern cinema as an object of copyright, the intellectual property of the
authors is the work and creativity of each participant-creator of the long and ambiguous process of
bringing a film to life: director, screenwriter, sound engineer, actors, artists and others.

The purpose of the study is to analyze legislative acts on copyright issues based on the study of
materials on this topic, as well as predicting ways to improve the legal basis for licensing authorship
in the field of cinema.

The research is based on general scientific, logical, theoretical and empirical methods with a step-
by-step systematic analysis of the content of existing legislative acts on intellectual property when
creating a film product, establishing causal relationships between legal acts related to film production
and the legal norms of authors in various areas of development of cinema art in Kazakhstan. The study
examines not only Kazakh legislative acts in the field of copyright, but also foreign experience in this
area.

The results and discussion contain the author's research and reflections on the key provisions in
the field of copyright for works of art in the field of film culture and civil law, as well as an analysis
of how topical issues of copyright for intellectual property, the core of the cinema creation creative
process, are resolved at the legislative level in the field of film culture in Kazakhstan. The film industry
is evolving in genre spectrums, in technical and technological sound, color, plot solutions using nano-,
digital and information technologies, which increases the novelty, quality and level of authorial
contributions. For example, questions arise about how to adapt the principles of copyright assignment
to digital and computer graphics products when creating a film product.

The main provisions on copyright and intellectual property from the relevant legislative acts of
the Republic of Kazakhstan have been studied.

Key ideas about the correlation between the content of legislative acts and the relationship of
different aspects are presented: the volume and quality of directing, the meaning, depth and relevance
of the script, human and material resources in the creation of cinema, the criteria for a national film,
which contribute to raising the level of formation of Kazakhstani cinema. Within the framework of the
research topic, the results obtained will allow to determine what, how and in what direction to study,
compare and apply, the existing trends of modern experiences in the cinema art of Kazakhstan and
other countries in resolving copyright issues.

Keywords: copyright, intellectual property, law on cinema of Kazakhstan, legislative acts, national
cinema, national film.

Cite: Nayzabekov, Ayan. "Current Issues of Copyright in the Legislative Acts of the Republic of
Kazakhstan Concerning the Film Industry". Central Asian Journal of Art Studies, vol. 8, no. 2, 2023, p.
145-160.DOI: 10.47940/cajas.v9i2.692.
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[MPUHLIMIIbI
®OPMHUPOBAHUY
APXUTEKTYPHOI'O
JIU3AUH—-KOJA
MPOMbILLIJIEHHBIX
'OPOJ10B KA3BAXCTAHA B
YCJIOBUSIX YPBAHU3ALIUU

Juna Anbmykainesa', 'ynibHapa MaysieHoBa'

'Kasaxckuii natioHasbHbli Texunueckunil yuuepenrer um. KM, Carnaesa (Anmarsl, Kazakcran)

AHHoTaums. [lpoekTMpoBaHMe apXUTEKTYPHOrO AU3aiH-KOA], He ABNSSCb abCOMOTHO HOBbIM
NoAXOLO0M, B MOC/IeAHME oAbl BCE Yalle MAeHTUDULMPYETCS B IUTEPATYpPE MO ropoACKOMY AW3aiHY U
HOPMOTBOPYECKOM paboTe, KaK MHCTPYMEHT, CMOCOOCTBYOLWMI Bonee KayecTBEHHOMY U 3D dEKTUBHOMY
ropoACcKoMy NaaHMpoBaHuio. TekyLlas cuTyaums B obnacTHbix ropoaax KasaxcraHa Bce 6onee Tpebyer
NpUMEHEHUS LM3aNH-KOAA ANS COXPAHEHUS €AMHOr0 apXUTEKTYPHOTO CTUAS U ayTEHTUYHOTO 061MKa B
Llensix packpbITUs MOTEHLMaNna ropoaos.

MccnenoBaHue orpaHMYMBaeTcs ropogamu 0b6nacTHoro 3HavyeHus KasaxcraHa, B YacTHOCTH
MPOMbILLNIEHHBIMW FOPOAAMM C 0COBON CTPYKTYPOI OpraHu3aLmm 3aCTPOMKK U NoTpebHOCTAMM B
peHoBauuu. MeToaonormyeckoit 6a3oi NOCAYKMA aHanuM3 MopdoNorMYecKoi CTpyKTypbl rOPOACKOM
Cpeapbl NPOMbILLNEHHbIX FOPOA0B Ka3zaxcTtaHa U UX apXUTEKTYPHbIX COOPYXKEHUI. M3yueHbl Takxke
NUTEPATYPHbIE UCTOYHMKU, MPOEKTHbIE U aPXMBHbIE MaTepUarbl, @ TAKXKE OCYLLECTBIEH CUHTE3 U
0606LLeHMe pe3ynbTaToB.

Ha ocHoBe BbISIBNEHHbIX pe3y/ibTaToB, TO €CTb TAKMX MPUHLMMOB KaK rPaMOTHbIM NpeanpoOeKTHbIN
aHanu3, KOTopbIi BKIKOYaeT B cebsi HaTypHOe 06cnenoBaHue, M3y4yeHne apXMBHbIX MaTepUaos,
CO3[aHMS KOHLENTYanbHOW MoAenu € y4EToM Bcex HakTopoB. YUMTbIBAS AAHHbIE MPUHLMIbI, BOSMOXHO,
copMMpoBaTb pekoMeHAaLMM Mo GOPMUPOBAHMUIO APXUTEKTYPHbIX AU3aiH—KOAOB AN MPOMbILLIEHHBIX
roposoB KasaxcraHa v no ux NnpuMeHeHuto ans ctabunmsaumm ropoackoro 06amka M NpocTpaHCTBa.

Knioyesbie cnosa: apxvTeKTYpHbIN An3aiH—Kom, cpesa, ropof 061acTHOro 3HaYeHus,
MPOMbILINEHHBIN FOpof, ypbaHU3aLWs, UHCTPYMEHT NaHMPOBaHMS.

Ansa yumuposarus: Anbmykalwesa, IuHa u [ynbHapa MayneHoBa. «I1puHLMNbI GOpMUPOBAHUS
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APXMTEKTYPHOrO AM3aiiH—KOoAa NpoMbIieHbix roponoB PK B ycnosusx ypbaHusauum». Central Asian
Journal of Art Studies, 7. 8, N2 2, 2023, c. 161 - 178, DOI: 10.47940/cajas.v9i2.670.

Asmopbl npoyumanu u 0006puu 0KOHYaMebHbIU 8apUAHM PYKONUCU U 3as8/150m 06

0mcymcmeuu KOHQAUKMA uHmepecos.

BBepeHue

BricTpoe sKkoHOMHYECKOE pa3BUTHE
Kasaxcrana n yckopeHHbIH mporiece
yp6aHU3aLMK1 MPUBEJH K 5PO3UH
MECTHOH caMOOBITHOCTH. B cBsi3u
C YCUJIeHHEeM KOHKYPEHIIMH MeXKTy
ropojlaMi 3aMHTEPECOBAHHbIE CTOPOHBI
B 06J1aCTH FOPOJICKOTO MJIaHUPOBAHUS U
IMpoKasi 00I1eCTBEHHOCTD BCe OOJIblIe
OCO3HAIOT, YTO CerofiHs Tpebytotes GoJiee
MPOUHbIE PAMKH /151 COXPAHEHHST €IMHOTO
apXUTEKTYPHOTO 0OJIMKA TOPOJIOB.

HecmoTpst Ha akTyasbHOCTb JaHHOM
TeMbl CTeMeHb ee U3yYeHHOCTH B CTpaHax
CHT ocraercs Ha Hu3kom yposue. Ho
MPU 3TOM 0COOEHHOCTH apXUTEKTYPHOTO
(hopMHPOBaHHSI TOPOJICKON Cpeibl U ee
BoCNpuUATHS ObliM B pabotax Pannonopra
A.T., SIprunoit 3. H., llumko B. T.,
Edumosa A. B., ['nasbiuena B. J1.,
Cornukoson Y. B., Axmenosoii JI. C.,
TepsiroBa A. H., Cmosienckoit E. O.,
Baposa K 1. u 1ip., KoTopble crioco6CTBYIOT
pa3paboTKe U BHEIPEHUIO aPXUTEKTYPHOTO
- IU3alH-KO/1a; U3yUeHHe eCTeCTBEHHOH 1
BU3YaJIbHOK 3KOJIOTHH TOPOJICKON CPe/ibl
OMHCAHbI B UCCIIEIOBAHUSX 3apyOeKHbIX
yuénblx, Takux kak J{.I'm6cona, J1. Ponuu,
A. H. Teruopsl, 1 1p.

B craTbe paccmarpuBatoTcsi METO/bI
1 crocoObl OpraHU3alHi BU3yabHO
KOMMOPTHOH rOPOJICKOK CPeibl B
COBpEMEHHBIX ropojiax 06/1aCTHOTO 3HAHUS
KasaxcraHa, B TOM yncsie B TPOMBILIJIEHHBIX
ropojiax, a TakxKe peKoMeHAalHH Mo
COXpaHEHHIO U BOCCTAHOBJIEHHIO X
€/IMHOT0 apXUTeKTypHOro ctuis. OJHUM U3

ONTHMAaJIbHbIX METOJIOB B pellleHUH JaHHOH
npo6JieMbl SIBJSIETCS TAKOH MHCTPYMEHT KaK
APXUTEKTYPHBIN AU3AUH-KO/L.

ApXUTEKTYpPHbII I13alH-KOJ — 3TO
KOMIIJIEKCHBIH MOJXO0J, K BU3YaJbHbIM
peleHusiM, 06yCTPOUCTBY U
(hOpMHPOBaHHUIO ICTETUKH 0OJIMKA TOPOJIA,
KOTOPHI peliaet npo6Jemy 10CTYyIHOCTH U
y100CTBA UCMOJb30BAHHST MH(PACTPYKTYPbI
(colmaabHOM, KyJIbTYPHOH, HCTOPUUECKOH,
TYPHUCTHUECKOH, TPAHCTIOPTHOH U JIp. ).
[IpuMeHeHHe apXUTeKTypHOTO IU3aiiH-Koa
CTAHOBMTCSI LLIMPOKO PACIPOCTPAHEHHBIM U
NPaKTHKYEeTCs B TOPOJIaX 110 BCEMY MHUDY.

B KazaxcraHe 3TOT HHCTPYMEHT
MJIAHUPOBAHHS ellle He HallleJl LIHPOKOTOo
pacrpocTpaHeHust Ha npakTHuke. Tak,
corsiacHo 3akoHy «O6 apxXUTeKTypHOH,
IPaOCTPOUTENILHON H CTPOUTEJIbHON
JIESITEJIbHOCTH » KOHLIEMLMST €/IMHOTO
APXUTEKTYPHOTO CTHJIS MPelyCMaTpUBAETCs
U151 CTOJIHLBI, TOPOJIOB pecnyOJaUKaHCKOTO
1 00JIACTHOTO 3HAYEHHS] KAK YaCTh TPOEKTA
JIeTaJIbHOH MJIAHUPOBKH.

Co0TBETCTBEHHO HOPMATHBHAS
AKTyaJIbHOCTb €JIMHOTO APXUTEKTYPHOTO
KOJIa HACTyMaeT Mo Mmepe 0OHOBJICHHUS
1 aKTyaJM3alMHd IPOEKTOB JleTa bHON
MJIAHUPOBKH HA OCHOBAHUH
nepeyTBepxKaaeMbIX TeHepaJsibHbIX MJ1IaHOB
00JIaCTHBIX TOPOJIOB.

PesyabTathl uccsenopanus,
nyOJIMKyeMble B JaHHOM 0030pe, IPU3BaHbI
BBISIBUTb MPUHIUIBI (DOPMUPOBAHHUS
APXUTEKTYPHOTO IN3aHH-KO/IA U
NPEeI0KUTh PEKOMEHIALMH 110 BHEAPEHHUIO
1 MUCI0JIb30BAHUIO IM3AH-KOJ1a B rOpojiaX
obJactHoro 3Hadenust Kazaxcrana, B



YaCTHOCTH MPOMbILIJIEHHbBIX TOPOJIAX HA
npumepe ropojos [lasnonap, Kaparanaa u
Kocranaii.

MeToabl

ApXUTEKTYypHBIH AH3aHH-KOJl COCTOUT
13 COBOKYTHOCTH €IMHBIX IPU3HAKOB,
MCI0JIb3YEMbIX B CTPOUTEJILCTBE,
XapakTepHBIX JI/Is1 ONpPe/ie/IeHHOTo palioHa
3aCTPOHKH, IJle OCHOBHBIMU NapamMeTpamMu
SIBJISIIOTCS BHELIHUH 0OJIMK, aPXUTEKTYPHbIHA
CTHJIb, LIBETOBbIE PeLIEeHUs, ITAXKHOCTb,
OT/IeJIOUHbIE MaTepHuaJbl, (hOPMUPYIOLLHE
KOM(OPTHYIO FOPOJICKYIO Cpey,
CJIE/IOBATENIBHO, OH MPU3BaH OpraHu30BaTh
B €IMHYIO CTPYKTYPY CJIE/IyIOLLHEe 1€ MEHTbI
FOPOJICKOr0 NMPOCTPAHCTBA:

- 00111eCTBEHHOE MPOCTPAHCTBO
(nutoutaau, TpoTyapbl, OCTAHOBKH
00111eCTBEHHOTO TPAHCNOPTA, NAPKOBOYHbIE
mecTa);

- HaBHUrauus (Hapy:KHasl pekaama,
MH(pOPMAIMOHHbIE BBIBECKH U YJHUHOE
OCBellleHHE);

- IJIAHUPOBKA YJIHLL (2J1eMEHTbI YIIUYHOH,
JIOPOKHO-TPAHCITIOPTHON M BEJIOCHTIEHON
MH(PACTPYKTYphI );

- BpeMeHHble CoopyKeHus (JieTHHe Kade
1 TOProBble MaNaTKH );

- MaJible apXUTEKTypHble POPMBbI
(cboHTaHbI, yuuHas Mebesib, apT-06beKThl );

- 3JIeMEHTHI JIaHAIAaPTHOTO TM3akiHa
(03esieHenue).

JlaHHble KOMITOHEHTbI 10JKHBI CTATh
HEOThEMJIEMOH YaCThIO B OPraHu3alun
apXUTEKTYpPHOTO AM3alH-KO/1a TOPOJIOB
00J1aCTHOTO 3HAUEHMS1, a B CJIyyae
TEPPUTOPUI HHAMBHyaJIbHOH 3aCTPOHKH
pacLIMpeHbI elle 10 OrpaKJIeHHH, THITOB
KPOBJIM U PACIIOJIOAKEHHUS XO35IHCTBEHHO-
OBITOBBIX IOCTPOEK HA TEPPUTOPHU
Y4aCTKOB.

Busyanbhasi opranusaiiusi 4 scTeTHKa
TOPOJICKOTO Me3axka HIyT pyka 00
PYKy ¢ TpoOJIeMO IOCTYITHOCTH U
y1o0CTBa UCTOJB30BAHUS TOPOJA U €ro
uHppactpykTypsl. [Ipn sT0M Mu3aiitn-Kon
JIOJ2KEH MPeICTaBJAATh COOOH KOMIJIEKCHBIH

MOJIXOJ1 K CO3AaHUI0 KOM(OPTHOTO
MPOCTPaHCTBA /151 KU3HHU - pabOThl U
OT/IbIXa, C YUETOM MPHUHIIUNA BKJIIOUEHHS
B TOPOJIa X KYJIbTYPHO-HCTOPUUECKUMHU U
reorpaduueckuMu 0CO6eHHOCTEH.

Hanpuwmep: B centsabpe 2006 rona
map Can-Ilayny BBes B neficTBre 3aKoH
0 UUCTOM TOpojie, KOTOPbIH 0OBSBUI
He3aKOHHBIMHU Jlt06ble (hOPMbl HAPY?KHOH
peKJiaMbl, B TOM UMCJIe pEKJIaMHbIE IIHUThI,
pekJlaMy Ha TPaHCOPTe U BUTPUHAX
MarasuHoB. B Teuenune Tpex mecsiiien
pabOTHUKHN KOMMYHAJIbHBIX CJTY>KO
JIEMOHTHPOBAJIM OKOJIO COTHH OUI00PI0B
exkeniHeBHO. [14Tb JieT crycTs onpoc
nokasan, 4to 70 % »kuteseil cuuTaloT
3aKOH 0 UMCTOM ropojie 3((heKTUBHBIM. DTH
Mephl Co31aJu 61aronpusTHbIE 3hPeKT
B T1€PBYIO OUepPe/lb MaJIOMy U CPEIHEMY
OH3Hecy M CTa/M CTUMYJIOM /151 OSIBJICHHUS
U PA3BUTHS1 HOBBIX OTPACJ/IEH KPEATUBHOM
9KOHOMHKH, OCHOBAHHOH Ha UHTEJIJIEKTE,
3HAHHUSIX U BIIEUATJICHHUSIX, TOCKOJIbKY
KOMMAaHUH OblJIH BbIHYKIEHbI HCKATh JPyrHe
CrnocoObl MPOIBUAKEHHST TOBAPOB U OPEHIOB
Ha yJMLe.

B o6uacthbix roposiax Kazaxcrana yxke
copmupoBalicst 0611eCTBEHHBIH 3aMpoC
Ha pa3pabOTKy eIMHOTr0 apXUTEKTYPHOIO
crusist. Tak, Ha ceroaHsILIHUM 1eHb
MHHUIIMUPOBAHO HECKOJIbKO MTPOEKTOB B
Pa3MYHOMN CTENeHH 3pesIOCTH 110 CO3AaHHI0
1 BHEPEHHIO IM3aiH-Ko/1a 00111eCTBEHHBIX
npoctpaHcTB B Kazaxcrane. bBodibiuas
4aCTb TAKMX MPOEKTOB HHUIIMMPOBAHA
00111eCTBEHHOCTbIO C BOBJIEYEHHEM B
KOMaH/Ibl apXUTEKTOPOB, YPOAHUCTOB,
JIM3aiiHepOB M MPOUMX CTEHKXOJIEPOB
Ha ypOBHE BJIACTH W KPYIHOro Gu3Heca.
Hanpumep, B Anmatsl Ynipa/ienuem
APXUTEKTYPbl H FOPOJICKOTO CTPOUTENLCTBA
B 2019—2020 roapl 6b11 pagpaboTan
APXUTEKTYPHBIN AU3aHH-KOJ LEHTPAJTbHON
4acTH ropoja. B xoze peKOHCTpYKLUH
LIeHTPaJIbHbBIX YJIHIL HA HETO OMUPAJIHCh
COOCTBEHHUKH 0OBEKTOB MaJIoro OU3Heca
1 TIPUBOJIMJIN 3a CYET CBOUX CPEJICTB
(hacajHble YacTH U BXOJIHbIE TPYIIbI
K eIMHOMY apXUTEKTYPHOMY CTHJIIO,
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npejIaraeMoMy UM B PeKOMEHIAaTeTbHOM
nopsiike. B nanbHeiiiiem, nocse Takoro
MUJIOTHOTO TECTHPOBAHMUSI, TPOEKT
KOHILIEMIMH OblT HEOJTHOKPATHO 0GCYK/IEH
¢ 00111eCTBEHHOCTbIO, CKOPPEKTHUPOBaH

C yYE€TOM MpeIoKEeHUH U JI0TIOJHEHHH.
OjHako 13-3a 3aj1ep2KKH CPOKOB
YTBEPIKAECHHUS TeHePaJILHOrO MJ1aHa 1o
psiy hakTOPOB aIMUHHCTPATUBHOTO U
MOJIMTHUECKOT0 XapaKTepa yTBePrKIeHHE
KOHILIEMIIHH €IUHOTO APXUTEKTYPHOTO CTHJIS
ropoaa AnimaTbi Gbl1a OTJIOZKEHA.

3 yero cyenyet BBIBOJ, UTO
N0CJ/1e/10BaTe/IbHOCTL pa3paboTKu
KOHUEMIHUH apXUTEKTYPHOTO CTHJISI BCJIE,
WJIH OTHOBPEMEHHO C reHepasibHbIM
MJIAHOM JIOJI?KHA ObITh COOJII0/IeHa, a
MOJIMTUUECKHE U 00111eCTBEHHbIE TTOMNbITKH
WJITH Ha OllepeKeHne MOTyT MPUBOJUTD K
HEYCTOHUMBOCTH MTPOEKTOB U [epepacxojy
pecypcoB. CJiejioBarelibHo, pazgpaboTka
APXUTEKTYPHbBIX KOJIOB B FOPOJIAX,
PELINBIIMX BOMPOC C YTBEPAKICHUEM
reHepasibHbIX MJIAHOB SIBJISIETCS]
aKTyaJIbHOM, JIOTHYHOH, CBOEBPEMEHHOH,

HOPMAaTUBHO H HCTOPHYECKH 0OOCHOBAHHOH.

[unoresa nccenoBaHusl
copMyiHpoBaHa Kak CJIeIyoIni
TE3HC: UCMOJb30BAHHE aPXUTEKTYPHOTO
JIM3akH-KoJla M03BOJISIET TOPOJICKOH Cpejie
pPa3BHUBATBLCS, COXPaHsIs CTAOUJILHOCTD
HeoOXO/IMMbIX TAPAMETPOB OKPYXKalollleH
CpeJibl: BU3YaJIbHYIO TPUBJIEKATE/ILHOCTD,
KoMdopT, 6€30MacHOCTb U IOCTYMHOCTD,
4TO MOXKET CrocoOCTBOBATh
(hOpMHPOBAHHUIO AyTEHTHIHOCTH U
MOBBIIIEHUIO Y3HABAEMOCTH FOPOJIOB,
YBEJIMYUTD JIOSIIBHOCTD YKUTEJIEH K TOPOLy
U B LEJIOM €r0 UMUK JI/IsT HOBBIX XKHTeJIeH.
Kak crneictBHe - MPUBECTH K TIPUTOKY
HaceJIeHHsl, HHBECTHIMH U TEXHOJIOTHH, a
TaK¥Ke CTPYKTYPHUPOBATh IKOHOMUKY TOpPOJia
B 4aCTH MpodeCcCHOHABbHBIX YCIYT.

[lesb cTaTbu — BLIIBUTL 0COOEHHOCTH
U IPUHIUTIBI CO3/IaHUST APXUTEKTYPHBIX
JIM3AUH-KOJIOB, a TaKXKe MPeJIOKUTh
MUJIOTHBIE CXEMBbI JI/IS1 PA3JIHUHBIX YCJOBHH
NPOMBILLIEHHBIX rOpoJoB Kazaxcrana.

WccnenoBanue opraHi3oBaHoO B paMKax
aKTyaJIM3alii KOHIIEMIHH 10 CO3JIaHuI0

APXUTEKTYPHOIO IU3alH-KOAA ISt
Ka3aXCTaHCKHUX TOPOJIOB ¢ npeobJianatolei
MPOMBILITIEHHON CTPYKTYPOH SKOHOMHKH.
Jannbiit 0630p choKycHpoBaH Ha Tpex
acreKTax: BO-TepBbIX, Olpe/ie/leHHe

30HbI TPAKTHYECKOT0 PUMEHEHHsI
APXUTEKTYPHOIO IM3alH-KOAA; BO-BTOPLIX,
METO/bl Pery/JIHPOBAHUS apXHTEKTYPHBIX
JIM3aHH-KOJIOB B MECTHOM IJIaHHPOBAHUH;
B-TPETbHX, OlIeHKA OCHOBHBIX MPABOBBIX
pPaMOK € y4eTOM 3a/ay Mo COXPaHEHHIO
MCTOPUYECKUX 0OCOOEHHOCTEH, KOHTPOJISI
3a TOPOJICKUM IU3alHOM U PEHOBALUEH
NPOMBILLJIEHHBIX 30H.

O6cyxpeHue

TpeGoBanus K BHelLIHEMY BHJLY
TOPOACKOH CPe/ibl POIHUCAHBI /IS BCEX
ropoioB Kasaxcrana rpaiocTpoUTeIbHbIMH
peryiaMeHTaMH, UTo He pellaeT B
1eJsioM rnpo6JseMy eIMHo0OpasHoTo
NPUMEHEHHsT METO/I0JIOTHH, MOJIXO/I0B H
NPUMEHEHUS MOHATHIHOrO annapara.

B HOpMaTHBHBIX aKTax Ha Pa3HbIX
YPOBHS$IX OT 3aKOHOB JI0 MHCTPYKLMH
Y PErJIaMEeHTOB MPECTaB/IEHA He
yHUDULMPOBaHHAS TePMUHOJIOTHS. B Takux
YCJIOBHSIX 3PEJIOCTH HOPMOTBOPYECKOH
JeATEJILHOCTH aPXUTEKTYPHDIH TU3aiH-
KOJ [IPU3BaH JYIsl OTAJBbHOIO roposia
00BEIMHNATD U YHUPULIMPOBATH UMEIOLLIHECS
pa3HOUTEHHS U C(HOPMHUPOBATH €IMHYIO
MEeTOJ0JIOTHYECKYI0 OCHOBY JUIS1
OpraHu3aluy ropojICKoro NpoCTpaHCTBa
¢ rpauUeCKUMH MJIH CXeMaTHYeCKUMH
BCTaBKAMH B BHJIE €IMHOTO JOKYMEHTA.
3y4uB ONbIT COBPEMEHHOTO
MCIOJ/1b30BAHHS TAKOTO MHCTPYMEHTA KaK
apXUTeKTypHbIN An3aliH-Ko1 B KasaxcraHe
C yueToM 3apyOeKHOU NPaKTHKH, MOXKHO
BBIJICJIUTh HECKOJILKO 3P PEKTOB OT ero
pa3paboTKH U MPUMEHEHUS /1 TOpoJa.

Tak, nanpumep, B roposie PoibuHck
Poccutickoit @enepaiiyin Henosb3oBaHue
JIM3alH-KO/a TPUBEJIO K COXPaHEHHIO
e/IMHOr0 0OJIMKA 3a CYET MOBbILLICHHS
MPUBJIEKATENBHOCTH (PacaoB 31aHUH
nocJie MpUMeHeHHUs1 HOPM, MPOTNHCAHHBIX



B apXUTEKTYPHOM JH3aHH-KOzIe (CM. pHC.
1). OaHUM U3 TPUOPHTETOB BHEJIPEHHUS
HOBBIX MOJIXOJIOB SIBMJIACh OYHCTKA rOpojia
ot "BuayasibHoro 1yma" (I Ipunoxenue
K MOCTaHOBJIEHNIO AIMHHUCTPALIUH
ropona Omcka ot 7 mast 2019 r. Ne
348-n 1). Yro npuBeso K COXpaHeHHIO
YHUKAJIbHOCTH HCTOPUUECKHX 31aHHH
ropojia, BOCCTaHOBJIEHHIO X (DacajioB,
MCTOJ/Ib30BAHUIO CTHIMCTHYECKH
WIEHTHUHBIX PEKJIAMHbIX BBIBECOK U B
11eJIOM 0Ka3aJio BO3JeHCTBIE HA YBeJIHUeHH e
MOTOKA TYPHCTOB.

B lNonnnanauu nocsie paspaboTku
BHEJIPEHHUs IM3alH-Ko/Ia CTaJu

Puc. 1. Crusuctrueckoe pelieHne BbIBeCOK
B I. PbIOUHCK

UCI0JIb30BaTh HOBbIE pa3dHOO0Opa3Hble
JIOPOXKHBIE MOKPbITHS. [1pu 3TOM B
MCTOPUUYECKOM KOHTEKCTE B FOpojie
OTCYTCTBYET MPAKTHKA 30HUPOBAHUS
TPOTYapoOB U MPOE3KeH UacTH, MJI0CKOCTh
OJIHOPOJIHA 1O BLICOTE U He OrpaHUYeHa
6opmopaMu. ['1aBHyto poJib AJIs1 BblIETEHHUS
JIOPOYKHOM UACTH B IAHHOM CJlydae ChIrpaJjio
LIBETOBOE pellleHHe MOKPBITHSI: cepast
noJioca B LIEHTPE U TePPaKOTOBAs 10
KpasiM, UTO CTaJIO CJYKUTh TPU3HAKOM
JUIS1 YJIAL, OTHOBPEMEHHO H MeNIEXOIHBIX,
1 aBTOMOOHUJIbHBIX (M. puc. 2). Bbean ans
aBTOMOOUJIEH MTPU STOM He 3ampelileH, HO
MPEUMYIIECTBO OCTAETCS 3a MELIEX0AMH.
Euié omHUM apXUTEKTYPHbBIM pellieHHeM
MyTeM UCMOJb30BaAHHUS TOPOIKHBIX
MOKPBITHH SIBJISIETCS 0TOOpaXKeHne 1
Ha3HaYeHHe MelleXoIHbIX MPoXoJoB. Tak,
B Mumienbypre coziana BO3MOKHOCTb
JIOCTYMHOM W UHTYUTUBHO MOHSITHOM

HABUTaLIUHU JIJIs1 TIPOTYJIOK B CTAPbIX KHJIbIX
parioHax ¢ repeceyeHHeM MaplIpyTOB BO
JBopax. ABTOMOGHJIbHOE JIBUXKEHHE NPH
3TOM 3arpelleHo, B MepeyJiKax co3naHbl
Y3KHe JIOPOKKH C TIJIHTOUHON OT/IesKOol. Bee
CTHJIMCTHYECKHE PellieH|s] HArpaBJIeHbl Ha
CO3JIaHHe MPOCTPAHCTB /151 TEILIEXO0/I0B.
Tak:ke B THX 11eJISIX CTOUT OTMETHTh
BU3yaJibHble MapKepPbl-0JCKA3KH,
3HAUUTEJILHO COKpAlllalolife KOJHIECTBO
ABTOMOOHJIMCTOB, KOTOPbIM OpraHHueH
JIOCTYTI K IBOPOBBIM [TPOCTPAHCTBAM 32 CUET
tynukoB (bapunosa 677).

Puc. 2. uperoBoe pelieHne MOKPbITHS MELLIEXOIHON 1
npoesxei yactu

[IpuBeseHHbIC TPUMEpPDI pellatoT
macuitabHbie mpo6JemMbl 6€30MacHOCTH
C [MOMOILLbIO JIOBOJIbHO MPOCTHIX
uHcTpymenToB. K npumepy, B Hexuu 6b110
pelleHo Ha HeOOJbIIIOH YPOBEHb MOJAHATh
MPOE3KYIO 4ACTb BO3JIe TPAMBANHHON
OCTaHOBKH. Pe3ysibTaToM 3TOro u3MeHeHHust
CTaJI0 yMEHbLIEHHE YUC/Ia XKEPTB JTOPOKHO-
TPaHCMOPTHBIX MpouciliecTBUH (JIHUeBCKas
15).

HMcenenoBanue 3TUX BOMPOCOB B
Kazaxcrane OblJI0 IPOJIOJIKEHO MTyTEM
yraryGJIeHHOTO U3y4eHHsl TPOMbILLIJIEHHbBIX
rOpPOJIOB B CEBEPHOMN U LEHTPaJIbHON
yacTax KasaxcraHna Ha npumepe ropoos
[TaBnonap, Kaparanna u Kocranati.

ITH ropoJia UMEIOT MPOMBbILLIJIEHHBIH
XapakTep ¥ caMOObITHOCTb, KaK U3-3a
CBOEro reorpauyecKoro noJoKeHHusl,
(hYHKIIMOHAJILHOTO HA3HAUEHHUS U
JIOBOJILHO CypPOBOTO KJIMMaTa, CO3AaBLIHe
CXOKHe HCTOPUYECKHE HAC/IeIUs] B
BUJIC apXUTEKTYypbl. HaTypHbl#i aHa 13
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MECTHOCTH T0Ka3aJl, 4To B 3TUX rOpojiax
MOJIMTHKA 3aLIUThI €IMHOTO apXUTEKTYPHOTO
06JIMKa TOpoJia sIBJISIETCS He 11eJIOCTHOH

H He nocjenoBaTtesnbHol. McenenoBanne
NoKa3biBaeT ee HeaPPEKTUBHOCTD U3-3a

MyTaHULLbl B IPUHLMIIAX U XaPAKTEPUCTHKAX,

OTCYTCTBHSI €IMHCTBA W LEJOCTHOCTH
HOPMaTUBHOH 0asbl KaK Ha LIEHTPAJILHOM,
TaK ¥ Ha MECTHOM ypPOBHe, a TakxKe psijia
JIOTHUECKHX HApYyLIeHHH B peasn3aliuu

M UCITOJIHEHUH apXUTEKTYPHBIX H 6J1aro
YCTPOUTEJIbHBIX [IPOEKTOB.

HopmaTuBHbIe NPaBOBbIe AKThl
OJIHOCTOPOHHE PEryJIMPYIOT OpraHU3aLHIo
rOPOJICKOT Cpe/ibl yTeM TpeOOBaHUM
K HHPOPMAIMOHHBIM U PeKJIaMHbIM
CTPYKTypaM, B OCHOBHOM OTpaKaroLL1M
yKasaHHsl K IMHTBUCTHYECKUM [apamMeTpam
1 pekyname. OcTasibHble TapaMeTphl,
KOTOPbIE B TCOPHUH PETYJHPYIOTCS
APXUTEKTYPHBIM JIM3aKH-KOJIOM, K
COXKaJIEHHUI0, HEJIOCTATOUHO MTpopaboOTaHbl
apXUTEKTOpaMH, BIIPOUYEM, 3Ta TeHACHLHSA
npucyLa Bcem ropojam Kasaxcrana.
[Ipumepom ropoaa, B KOTOPOM He
copMUpPOBaH M3aiH-KO/1, a Tpe6GoBaHHs
K TJIaHUPOBAHHIO TOPOJCKON Cpeibl
(hparmMeHTapHO colepKaTCs B PA3HbIX
YPOBHSX HOPMATHBHBIX aKTOB MOXKET
apasaTbest [TaBiaogap. MoKHO BbIIEJIUTD
HECKOJIbKO NPo6JieM, MPUCYLIHX HMEHHO
9TOMY TOPOLY.

Bo-nepBbIX, HaJIHUKe «BU3yaJIbHOIO
ryma», 0coOeHHO Ha OKpauHax ropoja.

B uenTpasbHoil acTH HaxoasATCst OpUChHI

1 3[aHUS1 KPYITHOTO U cpeiHero OusHeca,
MMEIOLLEro BO3MOKHOCTb (POPMUPOBATH
peKJIaMy COrJIacHO eIMHbIM TpeOOBAHUAM

¥ cTaTh (hJarMaHamu JJ1s1 MOJUIe PAKKH
MHULMATHUB BJjacTell. Bmecre ¢ Tem

Ha OKpauHax UAeT KOHKYPEHLMs «Ha
BbIXKUBAHHE »: MaJIblil OU3HEC B XA0THUHOM
Nopsiike pagmellaeT spkue GaHHepbl U
BbIBECKH, C HArPOMOK/IEHHEM JIPYT Ha Apyra
(B TOM uMcCJIe T10 3CKH3aM KOHKYPEHTOB 1

C HapylLeHHEeM aBTOPCKHUX MpaB) (CM. pHC.
3). Takasi TeHaeHIMS IPUBOJUT K TOMY, UTO
ropoKaHe MperounTaloT NPOBOAUTH CBOH
J10CyT B OoJiee CIIOKOHHOM BH3yaJlbHO MeCTe
— ueHTpe ropoja. ['ie ectb BO3MOXKHOCTb
NPHUSITHO OPraHU30BaTh JIOCYT U ClIes1aTh
Kpacuble oTorpaduu cped rapMoHHYHOH
APXUTEKTYPHOH CpeJibl, He 3arPOMOXKIEHHON
peksaMoil. B Takux yc/s0BHUsIX O BpeMeHeM
MIPOUCXOMIUT HE TOJILKO TOPMOXKEHHE
pasBuUTHSI MaJioro 6u3Heca, HO U
(hopMHUPYIOTCS TaK HAa3bIBAaeMble «CMaJibHble
30HbBI», YTO B LIeJIOM [IPUBOAUT rOpoja K
nucOalaHCy Ha PbIHKE HEJIBMKUMOCTH U
POCTY CIEKYJISITUBHBIX LIEH.

C pasBuTHEM KOMNaHUH 10
NPOU3BOJICTBY HAPYKHON peKJiaMbl HX
KJMEHTAMHU B MIEPBYIO 0Uepe/ib CTAHOBSATCS
KPYITHBIE TPeANPUHUMATEIH, /151 KOTOPBIX
peKJiama siBJISIeTCsl He CTOJIBKO crocoboM
O60pbOBI 3a MOTPEOUTENEH, CKOJBKO JIaHbIO
cratyca M Mozie. LleHoBasi mosiMTHKa npH
9TOM U cOa/JaHCHPOBAHHOCTb PACXO/IOB Ha
peksiamMy Ha 3TOM poHe TaKUX TPUTTEPOB
He SIBJIAIOTCS 3a4acTyr0 NPHOPUTETHBIMH.
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Puc. 3. Paamelienue pek/iambl Ha hacanax
B ropoje [laBnonap



Yalite Bcero 3akagzumku pyKoBOACTBYIOTCS
MPOCTBIM MPaBHJIOM: YeM sipue, I0pozKe
u GoJibliie, TeM Jyullie. BoiBeckH,
YCTaHOBJIEHHbIE M0 TAKOMY MPUHIIKIY,
HHUKaK He COYETAKTCsl C apPXUTEKTYPOH, U
JIEACTBUTENLHO NMPUBJIEKAIOT BHUMAHHE,
cKopee He Hy1arojapsi, a BOIpekKH,
pasapaxasi Kak KOHKYpPEeHTOB, TaK 1
HaceJieHHe.

3a nocsieqiHee AeCATUIETHE B
[TaBnonape, Kak u B Ipyrux ropojax
CTpaHbl, OTMEUYAETCs POCT KOMIMAHUH,
3aHUMAIOLLMXCSl TPOU3BOACTBOM
Hapy»KHOH pekJiaMbl — 60pb6a 3a PbIHOK
cTaJsa CHJibHee, MaTepHaJlbl IOCTyIHEE.
[IInpokoe pacrnpocTpaHeHHe MOJYyIUI0
MCIOJIb30BAHKE JIeLIEeBbIX U ObICTPbIX
B UCIMOJIb30BAHWHU MaTepHAJIOB /sl
M3rOTOBJIEHHS BbIBECOK U3 OaHHEPHOH
TKaHu. [TosyuuB 1ocTyn K HEOPOrUM
peKJIaMHBIM CPE/ICTBAM, MPepUHAMATEH
no-npexKHeMy B OOJIbILIMHCTBE CJyYaeB
BeyT MeKIy COO60H KOHKYPEHIIHIO

XA0THTHAA YCTAHOBKA KOHAHIIHOHEPOB Ha

¢gacagax

MPOTUBOTIONOKHBIH SPPEKT.

Bo-BTopbIX, 9KcnepThl B 00J1aCTH
APXUTEKTYpPbl OTMEUAIOT «HACTOEHHEe »
ApXUTEKTYpHbIX cTHJIeH Kak B [TaBnonape,
TaK M B JIPYTUX MPOMBILLJIEHHBIX FOPOJAX
Kasaxcrana: kBaprajibl XX Beka,
craperoliye acaibl «XpyLIEBOK»
BIepeMeLlKy ¢ Xa0OTHYHOH COBPEMEHHOMN
3actpoilkoil. HToObl cesaTh 3Ty
MCTOPHYECKYI0 0COOEHHOCTb FOPOIOB OoJlee
rapMOHMYHOH, HEOOXOAMMO JieTaIbHOe
u3ydeHue TpeOOBaHUE K "COMYTCTRYIOLIEH
MH(ppacTpykType" (oCBellleHne, yauiHas
MeGeJib, MyCOopHble GAKH U T. JI.) OTCJbHbIX
paiionos. Kpome Toro, pabotsl 1o
pEHOBALMH, B MIEPBYIO 0U€PE/ib, JOKHbBI
BKJII0YATh PEKOHCTPYKLHMIO CAMUX
thacasoB, ¥ BHEIPUTD eIHbIE HOPMBbI /1151
pasMellleH s BbIBECOK, COOTBETCTBYIOLINHE
0011leMy apXUTEKTYPHOMY CTHJIIO U
YHHUKAJIbHOH MEHTHYHOCTH panoHa.

13-3a OTCYTCTBUS €IMHbIX PErIAMEHTOB
K MaTepuaJjam 1 peKoMeHaLui 1o

H3MeHeHHe nNBeTa H (l)aKT_Vl)bl

T LHT] '
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HeT eJHHOI0 APXHTEeKTYPHOIo 00JIHKA

Puic. 4. aHaiu3 apxuTeKTypHOTO 06J/IMKa Ha pUMepe
(hacana B r. Kocranaii

3a BHUMaHHE T10 IPHHLIUITY €Y KOTO
BbIBECKa OOJIbLLIE U spUe, TOT U OORIUT».
OnHako Ha MpaKTHKe JaHHbIH MOJIXOJL
JICMOHCTPHUPYET OOPATHBIN pe3yJ/IbTar:
13-3a 00MJIMS BU3YaJIbHOIO Mycopa

MHOTHE FOPOKaHe HTHOPUPYIOT TaKylo
peK/IaMy, H30eratoT ee BJUAHUSA U BCAYCCKH
IICUXO0JIOMMYECKH OTropakuBatoTcst. B
pesyJibTarte MpeAnpUHUMATEH M0J1y4aloT

CTWJIIO TOPOJIa, B O6OJIbIIEH CBOEH YaCTH,
noTepsiyin 6J1aronpUCTORHbINA BUJL, (hacajibl
MOJIBEP2KEHbI HE TOJIbKO MaTepHabHOMY,
HO U MOPAJIbHOMY H3HOCY, UTO B L1€JIOM
HeraTHBHO BJIMSIET Ha Xy[10XKECTBEHHbIH
00pas ropoJICKo# cpejibl, IMCTAPMOHUPYET
00JIMK TOPOJICKUX YJIUIL U CHH2KAET YPOBEHD
JIOSIBHOCTH M ONITHMHM3Ma ropozKaH K
ropogy u ero Biactu (Pomanosa 265).
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B-TtpeTbux, He pa3Buto JanamadrHoe
6J1ar0yCTPONCTBO 0OIIIECTBEHHBIX
MPOCTPAHCTB, OTCYTCTBYIOT B GOJIbLIEH
cTerneHH apT-06beKThI, a HMEIoLIHecs He
COrJIacoOBaHbI JIPYT € IPYroM B KOHLIENTE U
(PyHKIMOHAJIBLHOM 3HAYE€HHH.

Onna u3 mpo6JieM BO MHOTHX
NpOMBbILLJIEHHbIX ropojax Kasaxcrana
cpopMHPOBAJIHCH «Cepble 30HbI»,
TMpeCTaB/eHHbIe CTaPbIMU 31AHUSIMH
pas3JIMYHOr0 Ha3HaYeHHUs (MpexKe
BCETro MPOMBbILLJIEHHBIE ), KOTOPbIE B
pe3yJ/ibTaTe H3MEeHEeHHUsT KOHBIOHKTYPBbI
pbIHKA CTaJIi HEHY>KHBIMH, IIPEKPaTHJIH
CBOE CylIeCTBOBAaHHE UM pabOTAIOT He
Ha TOJIHYI0 MOIIHOCTD (CM.pHC. 5-6).
Takue TeppuTOpHH BBI3BLIBAIOT PSijL
npo6JsieM B (hyHKIIMOHHPOBAHHUH FOPOJCKHX
MPOCTPAHCTB, CBSI3aHHBIX C HETATHBHBIM
BO3/IEHCTBHEM Ha OKPY2KAIOLLLYIO Cpejy,
HapyleHHeM rPajoCTPOUTEbHBIX
MPONOPLHUH, MPOAYLHPOBAHHEM
TUNepTPOUPOBAHHBIX TPAHCIIOPTHBIX
MOTOKOB, MPOBOLIMPOBAHUEM COLIHAIBHOH
HaNpsKEHHOCTH, HU3KOH SKOHOMHYECKOH
3¢hheKTUBHOCTBIO. B cBsI3M ¢ 5THM
BO3HUKAET HEOOXOAMMOCTD Jla/ibHEeH1Iero
MCTOJ/Ib30BAHHS €CEPBIX 30H» B FTOPOJICKOH
XO35IHCTBEHHOH I TE/ILHOCTH TSI
0KMBJIEHHS OKPY2KAOLLLETro rOPOJCKOTo
MPOCTPAHCTBA.

PeKoHCTpyKLHS TPOMBILLJIEHHOH 30HbBI
C UCIOJIb30BAHUEM HOPM TPOEKTHPOBAHMSI,
TO €CTb C MTOMOILbIO APXHTEKTYPHOTO-
JM3aiiH-Kozia B KazaxcraHe BK/oyaeT
HECKOJIbKUX KJIIOUEBbIX MPOLLECCOB.
OcHOBHbIE PEKOMEH/IALIMHN MO ONTHMH3ALHH
MPOMBILLJIEHHBIX 30H U JIaBHOE BKJIIOUEHHUS
MX B TOPOJICKYIO CpeJy:

[lepBbIM 9TaM MpoBe/ieHHUsT TILATEIBHOTO
aHaJiM3a CylleCTBYIOLLEH TPOM3OHBI: Mepes
HayaJloM npoliiecca peKOHCTPYKIMH BazKHO
TMOHSITh TEKYIlee COCTOSIHUE TTPOM3OHBL. ITO
BKJIOUAET B cebsl aHa/IU3 CyLLeCTBYOLLEH
MH(PACTPYKTYPbI, BbISIBJEHHE JIOOBIX
HEIOCTATKOB HJIM He9(h(EKTHBHOCTH,

a TakxKe OlleHKy o611ero yno6cTaa
MCIOJb30BAHUSI TPOCTPAHCTRA.
PaspaboTtka apxuTeKTypHOro

nu3aiiH-kopa. Cyeylonnm 11arom

OyneT pazpaboTKa IM3ailH-Koza, B

KOTOPOM OYJ/IyT U3JI02KE€Hbl KOHKpPEeTHbIe
TpeGOBaHUS U peKOMEHIALINU /sl TPOEKTA
PEKOHCTPYKLHMHU. DTOT perjiaMeHT JA0JKeH
YUHTBIBATh KOHKPETHbIE TOTPEOHOCTH
MPOMBILLJIEHHON 30HbI U THIIbI TPOU3BOJICTB,
KOTOpble OyIyT TaM pa3MeLLeHbI.

[Tocuie Toro, Kak au3amt-Ko OblL1
YCTaHOBJIEH, CJEIYIOUIUM 1arom GyieT
HayaJlo peasi3alii MniaaHa. JTo MoxKeT
BKJIIOYATb B ceOs1 CHOC CYLUECTBYIOLIMX
CTPYKTYp U BOCCTAHOBJIEHHE HOBBIX,

WJIK MOXKET BKJIIOUATh afarTalHio
CYLLECTBYIOLLMX CTPYKTYP JI/1s1 HOBBIX

nesieil. BaxxHo o6ecneunTb, 4ToObI MPOLECC
PEKOHCTPYKLIMH OCYLLECTBJIANCS TAKUM
06pa3oM, UTOObI YUHUTHIBATD CYIL1IECTBYIOLIHH
XapakTep paloHa ¥ COXPAaHATH J000e
UCTOPUYECKOE WJIM KYJIbTYpHOE 3HaYeHHE,
KOTOPO€ MOKET CylLeCTBOBATb.

Ha npotsizkenuu Bcero npotiecca
PEKOHCTPYKLMH BaXKHO B3aUMOJCHCTBOBATD
C 3aUHTEPECOBAHHBIMH CTOPOHAMHU B
coo0111ecTBe. DTO MOTYT ObITh XKHUTEJH,
BJIaJle/IbLIbl OM3HECa U MECTHbIE OpraHbl
BJIACTH. BoBJjiekast 3T rpyribl B
npollece, apXUTEKTOPbI, AM3aiHEPbl MOTYT
rapaHTHPOBATb, YTO MJIaH PEKOHCTPYKLIUH
oTpakaeT OTPeOHOCTH U 2KeJlaHUsl
coo0b11ecTBa.

B KoHeuHOM cueTe, 1eJblo npolecca
PEKOHCTPYKLMH SIBJISIETCS CO3/IaHHUe
JIMHAMUYHOH U (DYHKIIHOHAJIBHO -
YCTOHUYMBOH MPOMBILIJIECHHOH 30HbI,
OTBeyarolllel NoTpeOHOCTAM 001IeCTBA.
HMcnoub3yst peryiaMeHT W B3aUMOJIEHCTBYS
C 3aMHTEPECOBAHHBIMH CTOPOHAMH,
JI3aiHepbl MOIYT CO3/aTh MJ1aH,
aANTHPOBAHHBIA K KOHKPETHBIM
NoTpeOHOCTSIM pailoHa U COCOOCTBYIOLLIHUH
9KOHOMHYECKOMY POCTY H 3KOJIOTHUECKOM
YCTOHUHUBOCTH.

B uesiom, peKoHCTpyKLHS
NPOMBILLIJIEHHOH 30HbI C UCII0JIb30BAHHEM
HOpM rpoekTHpoBaHus B Kazaxcrane
TpebyeT TLaTeJbHOIo NJaHHPOBAHMS,
KOOPAMHALMY U peaJsin3alliu, 4ToObl
rapaHTHPOBATh, YTO HOBOE MPOCTPAHCTBO



6ynet 6e3onacHbIM, PPeKTHBHBIM
1 yHKIIMOHAJBHBIM, a TaKKe Oy/IeT
COXPaHSITh €/IUHbIA apXUTEKTYPHbIH 0OJIHK.

Kaparanna siByisieTcst OIHUM M3 KPYITHbIX
MPOMBILLJIEHHBIX LLeHTPOB. OJIHAKO, KaK U
MHOTHe ropojia, ObICTPO Pa3BUBABILIMECS,
Kaparanna crasnkusaetcs ¢ psaiom
APXUTEKTYPHBIX MTpobJieM, TpeOyoLIHX
peLleHHs.

OnHuM U3 crnoco6oB pelIeHnst
THX NPOOJIeM SIBJISIETCS BHEJIPEHHE
ApXUTEKTypHOro au3aiiH-Koja. Cosnanue
nu3ant Kojia it Kaparanpl MoxeT
o0ecreynTb COOTBETCTBHE BCEX HOBBIX
3[aHUH OTpeie/IeHHOMY CTaHAAPTY, YTO
MOKET TTOMOYb YJYYIINTL OOIIHMH BUL
ropoja.

Bot HeKoTOpble U3 apXUTEKTYPHbBIX
npo6Jiem Kaparanjbl, KoTopble MOXKHO
PeLINTb C MOMOLLBIO aPXUTEKTYPHOTO
M3alH-Koja:

OTcyTeTBHE 3€/IeHBIX HACAKIAECHUH!
Kaparanna ussectHa cBOMM CypOBbIM
KJIHMAaToM, Ijie 3MMOH Temrepartypa
nocruraet - 40 rpanycos. B pesysbrate
BO MHOTHX 001LIeCTBEHHbIX MeCTax ropoja
He XBaTaeT 3eJIeHbIX HaCAXKIEeHUH, U B
HHUX 11peo06JaatoT 6eTOH 1 acdaiibT.
Bnaronapsi pazpabotaHHoMy Koy WSl
MPOEKTUPOBAHUS TPOMBbILLJIEHHBIX TOPOJIOB
eJIMHBIM HOPMaM MO2KHO MOTpeGOBaTh,
4TOObI HOBbIE 3/1aHHS1 BKJIIOYAJIH 3eJIeHble
KPbILLIH UM BEPTHKAJbHbIE Caflbl, KOTOPbIE
MOTYT MOMOYb YJIYULIHTh KA4€CTBO BO3/yXa,
YMEHBIIHTb 3P PEKT ropoCKOro TEMI0BOro
OCTPOBA U CO3/1aTh OoJ1ee MPUATHbIE
00LLIeCTBEHHbIE MecTa.

MounoTonHnas apxutektypa. Muorue
3nanus B Kaparanje 6bl11 NoCTpoeHbl B
COBETCKOE BPEMS U UMEIOT OJIHOPOJIHbIH
OJI04HbIH BUJL. J{M3aliH-KOI MOXKET
cnoco6CcTBOBaTH O0JIblIIEMY PA3HOOOPA3UIO
B I3akiHe 31aHUH ¢ PeKOMEHIALIUSIMHU, TJie
MCI0J1b30BAHHE PA3JIMYHBIX MaTepPUaJIOB,
1IBETOB U (hopM OyJIeT MPUEMJIEMO.

OtcyTCcTBHE MElIexXoIHoN
uHdpacTpyKkTypbl: Kaparanna B
3HAUUTEJIbHON CTeNeHH MpeaHasHadeHa st
aBTOMOOMJIEH, UTO 3aTPYAHSET U les1aeT

HeGe30MacHbIM MepeBHKEHHNE MelIeX00B.
JIn3ariH-KoJ MOXKeT noTpeboBaTh
BKJIIOUEHHST TPOTYapoB, MelleX0AHbIX
NepexoioB 1 yIOOHbBIX JI/Is1 MeeX010B
3JIEMEHTOB, TAKHX KaK MPHUITOAHSATbIE
nepeKpecTKH U MellexoiHble 30HbI.

HesdhdexruHoe ncnonb3oBanme
npoctpaHcrBa. MHorue 31anus B
Kaparanae cnipoekTupoBaHbl TaKUM
006pasom, UTo NPOCTPAHCTBO UCIOJb3YETCS
Hea(hpeKTHBHO, HaTpUMep, U3-3a OOJbLINX
BBICTYTOB MJIM MAPKOBOK, G0JIbllIas YaCTh
FOPOJICKOTO MPOCTPAHCTBA UCIOJIb3YETCs
He 110 3HaueHUo. EnuHbIi cBOJ NTpaBuJl
Oy/leT CTUMYJIHPOBATh 3aCTPOHIIIMKOB K
6osiee 3PPeKTUBHOMY HCMOJIb30BAHUIO
npocTpaHeTBa, Tpebysi, Hanpumep,
4TOObI 37aHHSI CTPOUJIMCH BIOJb MPAHULbI
COOCTBEHHOCTH, UJIH TpeOysl, 4TOObI
NapKoBKa pacrioJiarajach roj 3eMyei Ui B
MHOTO3TaKHbIX CTPOEHHSIX.

B uesiom, nu3arin-KoJ siBJsieTest
ONTHUMaJIbHBIM pellIeHHEM apXUTEKTYPHbIX
npo6siem Kaparanapl. [Tpenocrapasis
YyeTKHe PeKOMEHIALMHU U1 ADXUTEKTOPOB,
KOJL MOKEeT MOMOYb CO3/1aTh OoJee

Puc. 5. 3aBoj pesuHorexHnueckux uznennii « PTH»
B r.Kaparauze

Puc. 6. ABro6asa JOMOCTPOUTEJILHOTO KOMOHHATA B
r.Anmarnt
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11eJIOCTHBIN U (PyHKIHOHAJIbHBIHA FOPOACKOH
neisa, KOTopbld Oy1eT COOTBETCTBOBATh
NoTPeOHOCTSIM €ro KUTeJsel.

Mcexons u3 paccMOTpeHHBIX IPUMEPOB,
(hopMHUpyeTCsl BBIBOJL, YTO JUIsl MCCIIElyeMbIX
ropoloB 060CHOBAHA, aKTyaJsibHa U
CBOEBpeMeHHast pa3paboTKa OTAEIbHOTO
JIOKyMEHTa Ha MECTHOM ypPOBHE YISl
perJiaMeHTalli1 U OpraHusallii 00beKToB
KOM(OPTHOH TOPOJICKOH Cpejibl B (hopme
KOHLIETIHH €IMHOTO apXHTEKTYPHOTO CTHJIS
nyTeM KOJIMPOBAaHHUS ero I3aiHa.

PesynbTaThl

Onupasich Ha epeyrc/ieHHble
npoO6JieMbl U TPUHAMAst BO BHUMaHHe
CJIO2KMBLIYIOCSI CUTYALMIO B TIPOMBILLJIEHHBIX
Kazaxcrana, apxuTeKTypHbIH AH3aiiH-

KOJL I0OJIKEH cojiepKaTh TpeGoBaHHs
CJIEMYIOLIIET0 XapaKTepa:

- (hopMHpoOBaHKe eIUHOTO 00JHKa
ropojia ¢ MoMOLILbI0 KOJIOPUCTHUECKOTO
pelenust hacanoB U 0OBEKTOB IM3aKHA;

- ycTaHOBJIeHHE TPeOGOBAHUH U
0COOEHHOCTEH YJUUHOTO OCBEILEHHUS;

- (hopMHpPOBaHHE MPUHIUITIOB
3P PeKTUBHOrO 30HMPOBAHHUST TOPOJCKUX
TePPUTOPHUH, B IEPBYIO OUYepellb
KacalolMXcsi BOMPOCOB MapKOBOUYHBIX MECT;

- yCTaHOBJIEHHE HOPM 0OecreveHH sl
FOPOJICKOr0 MPOCTPAHCTBA MyCOPHBIMH
6akaMu, BOCCTAHOBJIEHUE U MOJIE PHU3ALLUS
CYLLLECTBYIOLLHMX MyCOPHBIX 6AKOB,
BHEJIPEHHE CUCTEMbl Pa3/ieJIeHUs] OTXO/IOB U
TpeGOBaHUH K Hel;

- BBeJIeHHE CHCTEMbI IITpadHbIX
CaHKIMK 32 HecoO 1oleHHe TpeOOBaHUM
MPOEKTHBIX HOPM;

- pa3BUTHe JaHILIa(pTHOrO IM3aliHa B
ropojckom neisaxe (Apxcoer 1);

PaspaGoTtanHblil B TOJIHOM COOTBETCTBHU
C ICAICTBYIOLLUM 3aKOHOAATEbCTBOM
JIU3aHH-KOJI B 3HAUUTEJILHON CTEINEeHH
MO3BOJIMUT OOJIEMYUTh MPEANPUHUMATEISIM
pa3paboTKy Hapy»KHOT0O ohopMJ/IeHH S
Ha yTarne npoeKTHPOBAHUS U NPUBEIET
K 3HAUUTEJILHON SKOHOMHH PACcX0J0B Ha
HapYy’KHYIO peKJamy.

Takke, B LeJs1siX cOXpaHeHust
LIeJIOCTHOCTH apXUTEKTYPHOH
1 KyJIbTYPOJIOTHUECKON Cpeibl
pekomeHyeTcsi, MyOJaUUHOe PACCMOTPEHHE,
OCY2KJIeHHE U 0106peHHe MPOEKTHBIX
NPEIJIOKEHUH MECTHbIMU COOOLIECTBAMU U
npodeccHoHaIbHBIMU HEKOMMEPUECKUMH
OpraHU3auHUsIMU.

[Ipu opranusauyu KOHUENTyanbHbIX
NPOEKTOB apXUTEKTYPHOTO JIM3AKH - KO/Ia
JUIsl TPOMBILLTIEHHBIX roposioB KaszaxcTana
JIOJKHA ObITh OTpaxKeHa CJle/yiolias
MH(pOpMaLHs:

- 00LIMe IaHHBIE O MECTOMOJIOKEHHUH,
THIEe W 0OLIMX NapaMeTpax npejyaraeMoi
TEPPUTOPHUH;

-CXEMBbI U YepTexKH, Jatolliue
1cueprbIBaIoLLYy0 HHpOPMALIHIO O
MJIOLIA/IKAX U PACIIOJOKEHUH HA Hel
00BEKTOB MPH MPOEKTHPOBAHUH;

- MaTepuaJibl M0JeBOro 00CaAeI0BAHUS C
doTorpadusmu;

- CXeMbl M YePTEKH C MOJHON
uHdopmMalei 0 TeppUTOPUH
MPOEKTUPOBAHUS ( pas3nesibl, y3/bl U IeTaJH,
€CJIM 3TO HEOOXOJUMO);

- TeXHUYEeCKast MHpopMaLus;

- BU3yaJIM3aliisi IPUHATHIX pelIeHNH.

ITH Mepbl IOMOTYT COXPAHUTh
1IeJIOCTHOCTb TOPOJIA, CO3/AMYT YCIOBHUS
JUIs1 €CTECTBEHHOI0 U M0CJIe/I0BATE/BLHOTO
YJIy4LIEeHUs TOPOJICKOHN Cpeibl U
NPUBJICUEHNST HHBECTHLIUH.

OnHu ux mepBOOYEpEIHBIX 3a1a4, Ha
KOTOpbIE CErojiHs HarpasJieHa pa3paboTka
JIM3aliH-Ko/la B POMBbILLIJIEHHBIX TOPOJIaX
Kasaxcrana:

— IOBbILLIEHHE YPOBHS aPXUTEKTYPHO-
XY/107K€CTBEHHOTO BOCMPUATHST 00JIMKA
ropojia 3a CYeT rapMOHU3ALMH pa3MelleHHs!
peKJIaMHBIX KOHCTPYKLMH B FOPOJICKOM
cpene;

— pasBHUTHE UHCTPYMEHTOB,
CrocoOCTBYIOLIMX COXPAHEHHIO
CJIOXKHUBILIEr0Cst 00JIMKA apXUTEKTYPHOH
3aCTPOHKH HCTOPHUYECKOTO 1IeHTPa roposia 1
rapMOHHUYHOMY GJIarOyCTPOHCTBY TOPOJICKOH
TEPPUTOPUH 0OBEKTAMH HAPYKHOM
peKJIaMmbl;



— pa3paboTKa OCHOBHBIX TIPUHIIUTIOB
paamellieHust (yCTaHOBKH ) PEKJIaMHBIX
KOHCTPYKILIUH B YBSI3KE C aDXUTEKTYPHBIMU
1 TPafloCTPOUTENBHBIME OCOOEHHOCTSMH
ropojia, a Tak:ke oOLIUMH PellIeHHsIMHU O
Xy/102KECTBEHHOMY 0(hOPMJIEHHIO TOpPO/Ia
(Ben-Joseph 101).

PegysibraThl Hcc/e10BaHNs BbISIBUIN
HeOOXOJMMOCTb B aPXUTEKTYPHOM
JIM3afH-KOJle U3-3a I0CTaTOYHOrO
KoJandectBa akropos. [Ipu sToM cepa
MCIOJIb30BAHUST ADXUTEKTYPHBIX JIU3aMH-
KOJIOB Ha CETO/IHSAIHNH IeHb CyIIeCTBEHHO
Cy»KeHa W KOHILeHTPUPYETCS B OCHOBHOM
B 00/1aCTH pa3MelleHHs PeKIaMbl.
OnHako 1aHHBIH HHCTPYMEHT MPU3BaH
OXBaTbIBaTh U Mpe/IaraTh pelieHust iJs
ropasao GoJIbILIEro KOJMYeCTBa acreKToB,
CBSI3aHHBIX C KOM(OPTHOH rOPOJICKOH
CpeJIoi - He TOJIbKO YI0BJIETBOPHTh
3CTeTHUYECKHE NOTPeGHOCTH ropojia, HO
W YJIy4IIMTh SKOHOMHYECKYIO CUTYyallHIO,

a TaKXKe C/les1aTh JKU3Hb JI0JIeH B ropojie
6osiee 6ezonacHoi (Ivor H1).

3aKknwyeHue

HccnenoBanue nokasbiBaet, 4To
HOPMaTHBHbIE [IPABOBbIE AKTHI, B
YACTHOCTH 3aKOH 00 apXUTEKTYpPHOH,
IPaloCTPOUTEJLHON U CTPOUTEIBLHON
nesitesbHocTH B Pecny6anke Kazaxcran
PEKOMEH/IyeT UCI0JIb30BAaTh KOHLIEMLIUH
€/IMHOTO apXUTEKTYPHOIO CTHJISI B KA4eCTBE
OJIHOTO U3 3HAUUMBIX MHCTPYMEHTOB
nuanupoBanus (Cratbs 3-5). O630p
JIUTEPATYPHBIX U MyOJULIHCTHYECKHX
MCTOYHMKOB IOKaszaJl, YTo HabJto1aeT
MOJIOXKUTEJIbHBIA TPEH]L B UCIOJIb30BAHMUS
KOZI0B B HEKOTOPBIX HCCJIeI0BAHMSAX,
(pMHAHCHPYEMbIX MECTHBIMU OpraHamMu
BJIACTH U MPABUTEIBCTBOM. AHaIN3
MHPOBOTO OIbITA [TOKa3aJl, 4yTo
APXUTEKTYPHbIH IM3akH-KOJ, COCOOCTRYET
CO3/IaHUIO MECT UCKJIIOUMTEJIBHOTO
Ka4yeCTBa Ha MOCTOSIHHOH OCHOBE, B
TeueHHe JVIHTEJbHOIO MepHojia, Ha Pa3HbIX
sTanax. AHaana MopgosoruiecKoi cpespl
NpOMBbILLIEHHbIX ropojoB Kazaxcrana

CBHJIETEJILCTBYET, YTO MPOEKThI
Pa3JIUYHBIX FTOPOACKUX Pa3pabOTYUKOB U
JIM3aiiHePOB OCTPO HYKAAIOTCSI B OTIOPHOM
METO/I0JIOTHYECKOM JIOKYMEHTE J1J151
TOBBILLIEHHS] KauecTBa UX padoT.

Mcxonst U3 BbIlle CKa3aHHOTO
MPOEKTHPOBAHHE MTPOMBILLIJIEHHBIX
ropoJIoB B KOHTEKCTe ypOaHU3aLHH
JIOJI2KHO YUUTBIBATH Psi/L MPUHLMIIOB 1151
obecriedeHHst yCTOHUMBOTO H 9((PEKTHBHOTO
pasBuTHs. BoT HeKoTopble KiltoueBble
MPUHIUIIBL, KOTOPblE MOYKHO OblJIO Obl
MCMOJIb30BATh /7151 (hOPMHUPOBAHHUS
APXUTEKTYPHO-/IM3alHEPCKOro KojleKea
MPOMBbILLIEHHBIX TOPO0B Pecnybinku
Kazaxcrah:

1. Tu6KOCTb M afanTUuPyeMOCTb:
ApXUTEKTYpPHbIH IH3aiiH-Ko1 06ecreynBaeT
TUOKOCTb U alalTUPYEMOCTh, YTOObI
npucnocabauBaThesl K H3MEHEHHSIM
B [IPOMBILLJIEHHBIX TOTPEOHOCTSIX H
TEXHOJIOTHUSIX C TeUeHUEM BPEMEHH.

ITO NO3BOJIUT MPOMbILIJICHHBIM
ropojiaM OCTaBaThCsl AKTyaJIbHbIMHU H
KOHKYPEHTOCTOCOOHBIMHU B OBICTPO
MeHsitollercs rinodaabHOl cpejie.

2. OpueHTHPOBAHHbIH Ha Yes0BeKa
JIM3aKH: AM3alH-KOJl I0JI2KEH OT/IAaBaTh
MPUOPUTET NOTPEOHOCTSIM JItO/IeH, 2KUBYLLIHX
1 paboTalOUIMX B POMBbILLIJIEHHBIX FOPO/AX.
I10 BKOUYaeT B ceOs obecreyeHne
HaJlJIe2KALLETr0 »KUJIbS1, 3/[paBOOXPaHEHHS,
00pa3oBaHust U MeCT OT/bIXa /sl
MOBBILIEHHST KAYeCTBA XKU3HH.

3. DKOJIOTHUHOCTb: aPXUTEKTYPHbIH
JIU3alH-KOJL IOJI2KEH BKJIIOUATh YCTONYMBbIE
METOJIbl, TAKHE KaK 9Hepro3PpQeKTHBHbIE
3/1aHHs1, BO30OHOBJISIEMblE HCTOYHUKH
9HEPTUM U CTPATETHH COKPALleHHsI OTXO/I0B.
ITO MOMOXKET MPOMBbIIIJIEHHBIM FOPOJaM
YMEHBLINTb BO3JIEHCTBHE HA OKPYXKAIOLLYO
cpeny U ctath OoJsiee yCTOHUHUBBIMU K
M3MEeHEHHIO KJIMMaTa.

4. nrerpupoBanHas TpaHcrnopTHasi
cuctema. B nusaiin-xkone npuoputer
JIOJ2KEH OTJIaBaThCsl HHTEMPUPOBAHHON
TPAHCIOPTHOH cUCTeMe, KoTopast
COEJIUHSIET MPOMBbILLTIEHHbIE PAHOHBI C
JKUJIBIMH pAaOHAMH, KOMMepPUYeCKHMU
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LEHTPAMHU U IPYTUMH KJIIOUEBbIMH MyHKTaMH
HazHauyeHHsl. DTO yMEHbLUUT 3aTOPbl HA
JI0porax, yJay4luT KaueCcTBO BO3/yXa 1
VJIYULIHT IOCTYTHOCTb.

5. MlHHoBalMu 1 TEXHOJIOTHH.
ApXUTEKTYPHbBIH IU3aiH-KOJL 1OJIKEH
BKJIIOYATh HHHOBALIMH M UCIOJIb30BAHHE
TEXHOJIOTHH J1/151 TOBbILLIEHHS
3(hPeKTUBHOCTH, MPOU3BOJUTENBHOCTH U
KOHKYPEHTOCMOCOOHOCTH. DTO BKJIIOUALT
B ce0s1 BHe/IPeHHE MHTEJIIEKTYa/ bHbIX
TEXHOJIOTHH, /151 YJIydllleHUsl yIpaBJ/eHus
NPOU3BOJICTBEHHBIMH MTPOLIECCAMH H
onepauusiMH.

6. CoTpyHHUECTBO U B3aUMOJICHCTBHE.
CoTpyHHUYECTBO ¥ B3aUMOJEHCTBHE MEXKTY
3aMHTEPECOBAHHBIMU CTOPOHAMM, BKJIIOYas!
MPOMBbILLJIEHHOCTD, PABUTEbCTBO
M MeCTHOe COOBIIeCTBO. DTO Gy/IeT
crnoco6CTBOBATH POPMHUPOBAHMIO UyBCTBA
COMPHUYACTHOCTH U 0011IeH OTBETCTBEHHOCTH
3a pa3BUTHE MPOMBILLJIEHHBIX TOPOJIOB.

7. CoxpaHeHust apXUTEKTYPHOH
WIEHTHYHOCTH, €IMHOTO 06JIMKA ropojia
JIOJZKHBI ObITh BITUCAHBI B IPUPOJIHYIO
1 apXUTEKTYPHYIO Cpejly, COXpaHsis eé
0COGEHHOCTH H YHUKaJIbHOCTb. ApXUTeKTypa
rOPOJIOB JI0JI?KHA COOTBETCTBOBATh
COBPEMEHHBIM CTaHAapTaM M Hy>K1aM
JKUTeJslel, oOecrneunBaTh KOMGOPTHOE
NpoKUBaHue, paboTy U OT/BIX.

8. KysibtypHoe Hacnenue. ['opona
JIOJIKHBI COXPAHSATh KyJIbTYpHOE HACJIeI1e,
BKJIIOYAS1 UCTOPUUECKHE U KYJIbTYPHbIE
NaMSITHUKH, TPAJHLUHUK U 0OblYau.

9. I'panoctpourenberso. ['opona
JIOJZKHBI ObITh CIIPOEKTHPOBAHbI C
Y4eTOM MPUHLMIIOB IPafOCTPOUTENLCTBA,
o6ecreunBaroLMX ONTHMAaNbHOE
MCI0JIb30BAHUE TEPPUTOPHH, CBSI3b MEXK]LY
parioHaMH U y10OCTBO JIs1 KUTeEJIeH.

BkJ/110UMB 9TH NPUHLIKTIBI B
APXUTEKTYPHDIH IU3alH-KO

MPOMBIILLIEHHBIX TOpoa0oB Pecny6mnku
KaszaxcraH, MOXKHO €0311aTh YCTOHUHBYIO U
JIMHAMUYHYIO TOPOJICKYIO Cpejly, KOTopast
OyJeT crnocoOCTBOBATh 9KOHOMHUECKOMY
pOCTY, MOBBILIEHHIO KAYeCTBA KU3HU

M COAEHUCTBHUIO PallMOHABLHOMY
MCI0JIb30BAHUIO OKPY2KAIOLIEH CPeIbl.

B nosrocpoynoit nepenekTuBe
NpUMeHeHHe apXUTEKTYPHOTO AU3aiH-
koja B Kazaxcrane 10/2KHO TPUBECTH
K YCTOMYHBBLIM pe3ysibTaTaM pasBUTHS
KakK J1sl FOPOJICKOT0 co0011eCcTBa, TaK U
U151 9KOHOMHKH ropojioB. HopmaTusHoe
MpaBoBOE OIpe/le/IeHHe 9TOr0 MHCTPyMeHTa
MPOEKTUPOBAHUSI IOJIKHO ObITh
onpeiesieHo 6oJiee YeTKO, LIeJI0OCTHO
U T10CJIE/I0BATENLHO B Pea/iM3allnH.
AKUEHT Ha JIeTa/ii 0CTAeTCsl [VIaBHbIM B
cucTeMe IMCKPELIMOHHOTO TJIAHUPOBAHHUS
FOPOJICKOH Cpejibl, KOTopast TPaAHLIMOHHO
130 BCEX CUJI TIbITaeTcst chopMHUPOBAThH
OoJiee oOLIMe aCMeKThbl TPOCKTHPOBAHHSA
NPEMETHO-TIPOCTPAHCTBEHHON CPeJibl
ropona. BoamMo:kHOCTb KOHTPOJHPOBATD
(hopMy KPBILIH UK LBET BXOJHBIX IBEPE
He JI0JIZKHBI OTBJIEKATh MPOQecCHoHaNoB
oT H6oJiee HACYLIHOH HEOOXOIUMOCTH
o6ecrniedeHHst KOMDOPTHOH FOPOACKOH
cpenbl (Kapakosa 86).

Pa6ora ¢ roposickoil cpeiol ceroys
— 970 60pb0a 3a KOHKYPEHUHIO MEXKTY
ropojlaMH W MpUBJIeYeHHE HHBECTHLIUH,
BLIOOpP MeCTa MPOKUBAHHUS JIIOJIEH
(BapcykoBa 55). 9to akTyasbHas npodiema
co3/iaHust KOMPOPTHOH Cpefibl, B KOTOPOH
NpoTeKaeT NOBCeHEBHAS XKU3Hb TOPOJICKHUX
YKUTEJIEH, Ha JI0J110 KOTOPBIX MPUXOAUTCS
okoJ10 60 % Bcero HacesieHH st cTpaHbl. B
KOHEYHOM HUTOTe peub UeT 06 ypoBHE H
KauecTBe UX »ku3Hu (Ashraf and Ouf 10).
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lN'ynbHapa MaysneHoBa
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YPBAHU3ALINSA XXAFOAMBIHOA KA3SAKCTAH OHEPKSCINTIK KAJTAJIAPbIHbIH, APXUTEKTYPAJIbIK,
IU3AAH-KOAbIH KAJBINTACTbIPY MPUHLIUMTEPI

AHpatna. ApxuTeKTypanbIk, An3an KoAbIH Xobanay, Myn4eM xaHa Tacin 6onmaca aa, CoHFbl XXbl1Aapbl
KananblK Au3aiH XaHe HOPMA LUblFapMaLlblNbiFbl 3aebueTTepiHae Kana KypbllbICbIH XaKcbipak,

XXoHe TMiMAI )Xocnapaayfa biknan eTeTiH Kypan peTiHae aHbikTanyaa. KazakCcTaHHbIH 06bICTbIK,
KananapblHAaFbl aFbIMAAFbI XKaFaal KananapAblH aneyeTiH awy MakcaTbiHAA BipblHFaM apXUTEKTYpPabIK,
CTUNbAI XKSHE LWbIHAMblI KENOETTi cakTay YLWiH AM3aiH-KOAbIH KONAAHYAbl Tanan eTyae.

3epTTeynep KazakcTaHHbIH, 06/1bICTbIK MaHbI3bl 6ap KananapbiMeH, atan akuTKaHAA KYpbiabiC canyabl
YMbIMAACTbIPYAbIH, €peKLIe KYpPblibiMbl 6ap XaHe KanTa XXaHapTy KXKETTiNiKTepi 6ap eHepKacinTik
KananapMmeH LekTeneai. 9ficHaManblk 6a3a KasakcTaHHbIH @HEPKCINTiK KananapblHbIH, KananblK,
OpTACbIHbIH, MOPAONOTUANbIK, KYPbIIbIMbIH XX8HE 0NapAblH CaY/ET KYPbIibICTapblH Tanaay 6on4abl. 9nebu
[LlepeKKe3aep, )Xobanblk, XXaHe MyparaTTbiK MaTepUangap 3epTTensi, HOTUXKENEpAi CUHTe3aeY KaHe
Yannblnay >y3ere acbipblagbl.

AHBbIKTanFaH HITUXeNep HerisiHae, SFHM TONbIK, 3epTTeYai, MypafaT MaTepuaniapblH 3epTTeyai,
6apnblk, hakTOpAapLbl €CKEpe OTbIPbIN TYXXbIpbIMAAMANbIK MOAENb KYPYAbl 6LWipeTiH )Xobara feWiHTri
cayaTTbl Tangay cuaKTbinpuHuMnTep. OcbikaruaaTTapabl eckepe oTbipbin, Ka3zakcTaHHbIH 8HEPKaCINTiK
Kananapbl yLWiH apXUTEKTYPanbIK, A13aMH-KOATAPbIH KANbINTACTbIPY KaHe onapapl Kana kenbeti MeH
KEHICTIriH TypaKTaHAbIPY YLWiH KONLAHY KeHiHAE YCbIHbIMAAP KANbINTaCTbipyFa 601aabl.

TyiiiH ce30ep: apxXUTEKTypasblK, AU3aMH-KOAbI, KOPLIAFaH opTa, 06/1bICTbIK MaHbI3bl 6ap Kana,
OHepKaCinTiK Kana, ypbaHu3aums, )xocnapnay Kypasnbl.

Aaiiekce3 ywiH: AnbMyKalueBa, [lnHa xaHe ynbHapa MayneHoBa. «YpbaHU3aLms XarLanbiHaA
Ka3akcTaH eHepKacinTik KananapblHbiH, apXUTEKTYPasblK, AU3aH-KOLbIH KabINTacTbipy MPUHLUMTEPI».
Central Asian Journal of Art Studies, 1. 8, N2 2,2023,161-178 6. DOI: 10.47940/cajas.v9i2.670.

Asmopnap KonmwaszbaHsiH COHFbI HYCKACbIH OKbIN, MaKyn10aob! iaHe Myddesnep KalilblbIFbl HOK
exeHoieiH MaiMOeloi.



NMPUHLUMMNB ®OPMUPOBAHUA APXUTEKTYPHOTO AU3AMH-KOALA NMPOMbILWIMEHHbIX
FOPONOB KA3AXCAHA B YCNOBUAX YPBAHU3SAUNMN

Dina Almukasheva
K. Satpayev Kazakh National Technical University (Almaty, Kazakhstan)

Gulnara Maulenova
K. Satpayev Kazakh National Technical University (Almaty, Kazakhstan)

PRINCIPLES FOR FORMING THE ARCHITECTURAL DESIGN CODE OF INDUSTRIAL CITIES OF
KAZAKHSTAN IN THE CONDITIONS OF URBANIZATION

Abstract: The design of architectural design code, while not a new approach, has been increasingly
identified in the literature on urban design and normative work in recent years as a tool that
contributes to better and more effective urban planning. The current situation in the regional cities of
Kazakhstan increasingly requires the use of design codes to preserve a unified architectural style and
authentic appearance to unlock the potential of cities.

The research is limited to cities of regional significance in Kazakhstan, in particular industrial cities
with a special structure of building organization and renovation needs. The methodological basis was
the analysis of the morphological structure of the urban environment of industrial cities of Kazakhstan
and their architectural structures. Literary sources, design, and archival materials were also studied, as
well as the synthesis and generalization of the results were carried out.

Based on the identified results, that is, such principles as a competent pre-project analysis,
which includes a full-scale survey, the study of archival materials, and the creation of a conceptual
model taking into account all factors. Taking into account these principles, it is possible to form
recommendations on the formation of architectural design codes for industrial cities of Kazakhstan
and on their application to stabilize the urban appearance and space.

Keywords: architectural design code, environment, city of regional significance, industrial city,
urbanization, planning tool.
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DUTAR IN THE WORKS
OF UZBEK COMPOSERS
AND BASTAKORS
(BASED ON THE 2157
CENTURY)
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Abstract. This article focuses on the professional development of the dutar performance school
and explores its possibilities. Dutar performance stands out for its extensive repertoire, versatile
performance opportunities in traditional and academic contexts, and the diverse range of national
performance styles. The instrument enables musicians to learn and perform not only Uzbek and
related peoples’ folk songs but also works by Eastern and European composers, showcasing the
global reach of world music. Similar instruments to the dutar have a widespread presence among the
peoples of the Central Asian region, underscoring the longstanding friendship and cultural cooperation
between these nations with shared roots. However, the unique identity and historical phenomena
of each nation are not only reflected in the external appearance of instruments but also in their
distinct voice, style, and performance programs. Therefore, it is crucial to pay attention not only to the
musicians' contributions but also to the works of composers. The article presents analytical insights
into the performance methods employed in works that continue the mentorship tradition in the art of
instrumental performance on the dutar, composed by Uzbek bastakors (composers).

Key words: dutar, performance style, musician, school of performance, tradition, melody, method,
doira, composer, bastakor.
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Introduction

The study of Uzbek folk music, including
the art of musical performance, has been a
significant focus for musicologists during
the 20th and 21st centuries. Among the
traditional musical instruments, the dutar
holds particular importance in promoting
solo and group performance art. Extensive
research has been conducted on the
dutar's history, performance traditions,
reconstruction processes, and performance
programs.

In the series of publications titled
"Musical Heritage of the Uzbek People"
in the 20th century, by the renowned
scholar Fayzulla Karomatli, the usage of
dutar by the Khorezm bakhsh and their
distinctive characteristics in appearance
and sound were highlighted. Karomatli's
book "Uzbek Instrumental Music" provides
interpretations of prominent works such
as "Ko'shtor," "Turgay," "llgor," and
"Munojot," which hold significant positions
within the dutar's performance styles,
tuning, and performance programs in the
context of local styles (Karomatov 123-
135).

During the 1930s, reforms in Uzbek
national musical instruments and the
development of performance art led to
the introduction of a new educational
system based on musical notation.
Noteworthy specialists, including research
musicologists from the Research Institute
of Art Studies, musicians, and masters,
played pivotal roles in this process.

The Uzbek music performance art is
deeply rooted in the mentor-apprentice
tradition, and the experience of scientists
and performers has been essential in its
implementation. The creative endeavors
of skilled masters such as Usman Zufarov,
Xusan Zokirov, Mahkam Miraminov,
and Rixsixon Xo'jaxonov focused on
the reconstruction, improvement of
instruments, and the creation of twelve-
stage temperamental chromatic sounds.
This creative group also devoted attention

to the dutar, one of the most beloved
traditional musical instruments of the
Uzbek people, designed for playing
national melodies in the traditional
genre. The scientific research carried
out by this creative group influenced not
only musicologists but also professional
practitioners and dutar players, leading
to the creation of manuals based on the
interpretations of experienced teachers,
their performance styles, and compositions.
Jasur Rasultoev's guide, "Uzbek
Dutar Performance," covers performance
skills rooted in the mentor-apprentice
tradition, the process of instrument
making, and techniques for right and
left hand movements, as well as local
schools of performance. Malika Ziyayeva's
educational-methodological manual,
"Dutar," explores various performance
styles of skilled musicians of the 20th
century, such as Zakirjon Obidov,
Mahmud Yunusov, Arif Kasimov, and
Turgun Alimatov, providing a comparative
analysis. Additionally, Fakhriddin
Sadiqov's dutar performance, which holds
particular significance within a unique
school, is described based on distinctive
characteristics. Over time, the performance
of the dutar has been refined through the
teacher-disciple traditions passed down
from generation to generation.

Methods

The dutar instrument, traditionally
practiced among the people, has undergone
adaptations to be incorporated into
modern orchestras. Musicologist Viktor
Vinogradov's research proposed replacing
the diatonic tone row with a twelve-
tempered chromatic tone row. This led
to modifications such as replacing frets
and semi-frets with pinned iron frets
and changing silk strings to lace. These
developments expanded the range of the
dutar, resulting in a softer and melodious
sound and extending its range to the
second octave note 'la." As a result, the



performance possibilities and repertoire of
the dutar were enriched.

Several educational manuals have
been published to support the learning
and mastery of the dutar. These include
"Dutar Textbook" by Muhammadjon
Asilov and Feoktist Vasilyev, "Dutar Study
Book" by Akbar Ilyasov, "Dutar Navolari
-1, 2" and "Dutar Taronalari" by Orif
Qosimov, "Ensemble of Dutar Players" by
Bogijon Rahimjonov, "Dutar" by Shavkat
Rahimov, "Dutar Specialty" by Mavluda
Safarova, "Traditional Dutar Performance"
by Igbol Toshpolatova, "Dutar Textbook"
by Gulchehra Mukhamedova, "Dutar
Sounds" by Gulom Quchgarov, "Dutar" by
Gulchehra Muhamedova, "Inclined Heart
to Dutar" by Mirobid Inoyatov, "Cry of
the Heart" by Manzura Mukhammedova,
"Heart Bouquet" by Mirsodiq Ergashev,
"Dutar Songs" by Ruzibi Hojieva,
"Khorazm Dutar Songs" by Farogat
Muminova, "Dutar” by Nasiba Turgunova,
and "Dutar" by Saida Qulmatova. These
textbooks contribute to the professional
educational process related to the dutar.

Moreover, it is worth mentioning that
works composed for dutar and piano hold
an important place in the repertoire of
Uzbek composers and bastakors. These
compositions reflect the unique creative
exploration of each period, showcasing
the distinctive national thinking, means
of expression, performance styles, and
characteristic features. Highlighting
the unique sound capabilities and
characteristics of the dutar, both solo
and group performances have played a
significant role in capturing the attention
of creative individuals. However, the
published textbooks only provide brief
analytical information about the dutar
and its performance styles, as well as the
musicians' performance skills.

Results and Discussion

In the field of traditional instrument
making, each sozgar Master has their

own techniques and criteria for crafting
instruments. One notable example is
Khirojiddin Mukhiddinov, who learned the
art of traditional instrument making from
Usman Zufarov, an honored musician and
artist from Uzbekistan. Mukhiddinov's
research focused on developing
instruments with high musical and acoustic
quality, as well as establishing proper
practical applications for these instruments.
His main emphasis was on the composition
of instruments such as the dutar, rubob,
and tanbur, which belong to the group of
plucked string instruments.

In 1953, experimental work was
conducted to expand the sound range
of the dutar, enhance its timbre, enable
the playing of European tunes and
compositions, and integrate it into multi-
voiced ensembles and orchestras. As a
result of these experiments, similar types of
the dutar were created. The reconstruction
process of the dutar typically considers
two main criteria: musical and acoustic
sound and timbre characteristics of the
instrument, as well as the visual and
performance characteristics.

Looking at the past, in fact, the heritage

Figure 1. Traditional dutor
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Figure 2. Dutar alt

of Uzbek folk music has been passed from
generation to generation, based on oral
mentor-apprentice tradition. Currently,
the application of foreign experiences in
accordance with the modern requirements
of the development of science, the teaching
of music art based on world standards,

the use of educational methods aimed at
the implementation of new tasks served

as the foundation for the creation of new
principles in the dutar performance. After
all, one of the main goals was to create
works created by skilled representatives

of music art not only for professionals, but
also to popularize them in popular form.
In the process of education, not through
the listening method, but it was conducted
by connecting theoretical and practical
activities at the same time. In particular, it
consists in creating educational literature,
reflecting performance programs in
notation, enriching them with musical
ornaments and new interpretations. It
was in the process of reconstruction by
the sozgar masters that modifications
were also made to the traditional dutor,
which is currently used in our practice.

In particular, in ancient times, duthor's
curtains were connected by gut strings,
whereas in modern times capron has

been immortalized into synthetic strings,
diesis between the re and mi notes, and
the xas parda to which the bemols are
connected. Therefore, since 70-es of the
20th century, the role of Uzbek bastakors
and composers in creating musical
compositions for traditional dutar, as well
as for reconstructed one is incomparable. In
this regard can be mentioned well-known
compositions like “Tebranur”, “Rez-rez”
(Orif Qosimov), “Dutorim” (Fahriddin
Sodiqov) “Ko‘ngil guldastasi”, “Chaqqon
o‘yna”, “Shahdam, ildam” (Mirsodiq
Ergashev), “Dutar naqshi”, concert-poem
“Jilolar” (Mustaio Bafoev), “Gulzorda”
(Qahramon Komilov), “Mustaqillik
nashidasi” (Mirsodiq Ergashev) for
traditional dutar. Other compositions for
reconstructed alt dutar like “Tabassum”,
“Dilnoz” (Orif Qosimov), “Dutor navolari”
(Fattohxon Nazarov), “Bahor nafasi”
(Sulton Qosimov), “Orzu” (Umida
Hamidova), “Sharqona Navo” (Fantasy for
dutar and chamber orchestra), “Qo‘shtor”,
fantasy “Termalar” (Habibulla Rahimov),
“Dutar ifori” (Oydin Abdullaeva).

At this point, we will analyze the
following work created by composer and
musician Mirsodiq Ergashev for dutar. The
song “Ko‘ngil guldastasi" was composed
in two parts, the scale is the ‘G-minor’.
The first part is in the Maestoso tempo, in
ordinary 2/4 time signatures (figure 1), and
the second part is in the Animato tempo in
6/8, where used the traditional rhythm of
ufar in doyra.

Although the tune “Ko‘ngil guldastasi”
was originally created for the traditional
dutor, nowadays viola dutar and piano
parties are also widespread. Enriching
and complicating the performance style
of the work with different types of beats
depends on the skill of the musician. Part 1
in mirsodiq Ergashev's interpretation was
recommended to be performed on a simple
percussion. (simple beat; v down, 4 to the
top).

[t was in the performance of this work,
part [ Sultan Kasimov, that an artistic
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Example 1. Music by Mirsadik Ergashev “Kungil guldastasi".

decoration was given, enriching it with musical ornaments, i.e. forschlag and voice
simple and reverse beat and rhythmic pinch.
figures. (reverse beat; mvwv mvv nv). Let’s take a look at another composer
Part 2 of the work was written in the Mustafo Bafoev’s “Dutar nagshi”. This
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Example 2. Music by Mirsadik Ergashev “Kungil guldastasi".

ufori style, where this beat can be used in work has a complex form and was created in
several ways. In the author's tutorial called ~ the fantasy genre. Today, there is a tradition
"Ko‘ngil guldastasi", the right hand tattoo of playing it in two different tempos. “Dutar

is expressed as follows: naqshi” is a large work, created in a 6/8
As well as, in this part with a merry and ~ time signatures for traditional dutar and
lively character, it is recommended to use piano. It should also be noted that Mustafo
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Example 3. Music by Mirsadik Ergashev “Kungil guldastasi".
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Baloev’s compositional work has a unique
style, and the musical tones reflecting the
theme of solemnity and grandeur are clearly
noticeable in the melodies of the works with
philosophical content created on the basis
of the composer’s thoughts.

In the blend of chords between dutar and
the accompanying piano, there are kind of
duets, which reminds question-and-answer
statements. This work, written in the form
of a fantasy, consists of an introduction and
a cadence parts. The speed between them
gradually increases. Beats develop based
on the principle of simple to complex. In
the cadence part, the musician is given the
opportunity to freely express his creative
skills.

The first part of the “Dutar naqshi” is
in Allegretto tempo and is performed using
simple beats (Example 4)

“Gulshan”, “Dilrabo”, “Yosh dutarchi”.
The composer’s tunes, such as “Sevinch”,
“Dilrabo”, “Yor xumori”, intended
primarily for students of the school of
music and art. The composer’s tunes, such
as “Sevinch”, “Dilrabo”, “Yor xumori”,
created for dutar, have been performed

by many musicians in their own style. In
particular, we can cite the example of the
song “Sevinch” in the performance of the
composer.

Example 5. Music by Gulyam
Kuchkarova “Sevinch”.

Composer and musician G‘ulom
Quchqarov adapted To‘xtasin Jalilov’s tune
“Ey sabo” for dutar, and it is performed in
Uzbek folk instrument orchestras: (figure
8)

The analytical conclusions were
reflected in the text of the note through

: ===

I:_TﬁL.j s

i = ¥ = —

5 s

Example 4. Mustafo Bafoev’s “Dutar nagshi”.

The second movement is set to a Senza
metrum (Andante) tempo, played using
rez, simple down and up beats.

Honored artist of Uzbekistan, conductor
and one of the devotee teachers of his field
G‘ulom Qo‘chqarov. He worked in a music
school and amateur music-art groups.

He carried out his labor activities in the
music school and musical-artistic amateur
communities. The young generation is still
using the creating notes collections and
textbooks by him.

In particular, sozanda's composing
work was dominated by melodies
such as “Shodiyona”, “Dutar sadosi”,

the song "Ey sabo", the distinctive dutor
performance style of G*ulam Qo‘chqorov.
In the interpretation of sozanda, it is
distinguished not from melizms, but it

is distinguished by the use of simple and
combined beat (Tepma 3ap6).

Abdurahim Hamidov also appears as a
musician who created his own performance
style in the performance art. His work as
an associate professor at Muxtor Ashrafiy
Tashkent State Conservatoire was effective
and led to the growth of many talented
students such as Igbal Tashpulatova,
Shuhrat Razzoqov, Go‘zal Muminova. In
the analysis of the performance style of the
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Example 5. Music by Gulyam Kuchkarova “Sevinch”.

master, we can distinguish it mainly by
means of his performances such as “Ajam

Taronalari”, “Chorgoh”, “Kurd”, “Miskin’

“Sharob”, “Qo‘shtor” and “Dutar bayoti”
(figure 9).

We can observe that today’s tunes
played on the dutar instrument are
linked with the musician’s name, and the
originality of the tunes is expressed in the

,
’

movements of the left and right hands.
In practice, it serves as an example and a
direction for the future generation, creating
a choice.

Conclusion. It is known to all of us
that today, in the performing direction
of musical arts, the attention to learning
the unique interpretation styles of each
bastakor, continuing and developing the

Ey sabo

Og'ir, sayqallantirish

T.Jalilov musiqasi
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Example 6. Music by Tuxtasin Jalilov “Ey sabo”.
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mentor-apprentice tradition has been
increasing over the years.
Therefore, it is no exaggeration to

say that studying their historical roots,
scientific theory and practice, conducting
research is one of the most important
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Example 7. Uzbek folk music "Dutar bayoti". In execution Abdurahim Hamidov.

and urgent tasks in the instrumental
performance art. In particular, we can see
that there is an increasing interest among
professionals in the analysis of the history
of one of the the dutar, the most beloved
ancient musical instruments of the Uzbek
people, its performance styles, schools,
the styles of scientific-theoretical and
modern interpretation of the generations of
musicians based on the mentor-apprentice
tradition.

Dutar has been distinguished by its
originality, the breadth of performance
opportunities in traditional and academic
performance areas, and the wealth of
performance programs for several years.
This instrument created opportunities
to learn and perform not only Uzbek folk
songs, but also works of East and European
composers from world music samples.

[t is not an exaggeration to say that this,
in turn, serves the world recognition of
Uzbek music through participation in
concert programs, festivals, republican and
international competitions, and playing
instruments.

On the basis of the above-mentioned
works, it is possible to learn not only the
performance possibilities of the dutar
instrument, but also the history of its
origin, the dutar family, performance
methods and possibilities, and information
about plucking. Although dutar has two
strings, the sounds played on it, includes
the unique styles and scales that cannot
be found in any other instruments. That
is probably why the national musical
instrument is considered to be the
material and spiritual wealth of every
nation. The dutar is mainly intended for



the performance of folk tunes and songs,
and is now defined over the years based on
the performance styles and schools of the
musicians.

[t is known that many teachers have
conducted creative researches on the
instrumental performance art of Uzbek
folk musical heritage, especially in the
formation of dutar instrument.

Nowadays, we witness that their
performance schools and styles serve
as an example for the youth and future
generations. The unique creative features
of skilled musicians who have worked in
the amateur and professional spheres are
based on their thinking and skill. Therefore,
we must acknowledge that the work of

Fakhriddin Sodiqov, Orif Qosimov, Turgun
Alimatov, G*ulom Qo‘chkarov, Zokirjon
Obidov, Mahmud Yunusov and Abdurahim
Hamidov, who have become a history
today, is very valuable in the development
of dutar performance art.

In conclusion, the dutar holds a special
place among the proud family of Uzbek
national musical instruments. However,
there are ongoing challenges in its further
improvement, research, development,
understanding its history, performance
schools, modern requirements, general
methods of performance, and methodology.
These issues pose significant challenges for
researchers in the present day.

CAJAS Volume 8. Issue 2.2023

=
(o]

7

CREATIVE SPACE OF THE CENTRAL ASIAN REGION




CAJAS Volume 8. Issue 2.2023

1

(o)
[ee)

CREATIVE SPACE OF THE CENTRAL ASIAN REGION

DUTAR

IN THE WORKS OF UZBEK COMPOSERS AND BASTAKORS
(BASED ON THE 21ST CENTURY)
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DUTAR IN THE WORKS OF UZBEK COMPOSERS AND BASTAKORS
(BASED ON THE 21ST CENTURY)

3yadus Mymunosa

Mexkrenke neftinri 6inim 6Gepy MekemeJiepiHiH 6aciibliapbl MEH MaMaHAapbiH KakTa aasipsiay »KoHe GiliKTiIiriH apTThipy
uHeTuTyThl (TalukenT, ©36ekcTaH)

©3BEK KOMIMO3UTOPJIAPbIHbIH, LbIFAPMALLbIIbIFbIHAAFbI AYTAP (XXI facblp MbicanbiHAa)

Anpartna. Makanaga aytap opblHAAYLWbIbIK MEKTEDIHIH, KaCiOM XeTinaipinyi, CoHaan-aK, acnanTbiH,
MYMKiHAIKTepi cunaTTansaH. [lytTapia opbiHAAY OpbIHAAYLbINbLIK 6aFaapnaManapapblt, 6ainbiFbiMeH,
[9CTYpAi XKaHe akaaeMuUablk 6arbITTaFbl OPbIHAAYLbIIbIK, MYMKIHAIKTEPIHIH KEHAIFIMEH XXaHe HaKTbl
YITTbIK OPbIHAAYLLbINbLIK CTUNBAEPAIH anyaH TypAainiriMeH epekiwenexeai. byn acnan Tek e3bektep MeH
TYbICKAH XafbIKTapAblH XaNblK SHAEPIH FaHA eMeC, COHbIMEH KaTap a71eMAiK My3blka yarinepiHeH LLbiFbic
xaHe Eypona KoMno3uTopnapbIHbIH, WbFapManapbiH YMPeHin, opbiHaayFa MyMKiHAik 6epeai. OpTa A3us
OHipiHAeri XxanblkTap apacblHAa AyTapFa YKCac KeHeNiriMeH epekLweneHeTiH acnanTapablH, KOAaHbICTA
ekeHgiri 6enrini. byn Tambipbl opTak 6aybipnac MeMnekeTTepAiH, Facbipnap 60#bl KanbinTackaH
[LOCTbIFbIHA alFaKTaMabl )XaHE ONapAblH apacbiHAAFbl MAAEHU bIHTBIMAKTACTbIK, KYHi OyriHre fewiH
)anfacyna. bipak ap xanblKTblH, 60/MBbICbIH, TAPUXM KYObINbICTapblH GEMHEeNenTiH ypaicTep onapabliH,
CbIPTKbI KenbeTiHeH FaHa eMec, YHiHEH, MBHEPIHEH, OpPbIHAAYLbLIbIK BaFaapnaManapbiHaH Aa KepiHesi.
Ocbl opaiaa My3blKaHTTapAbIH KbI3METi FaHa eMeC, KOMMO3MTOPAAPAbIH, LWblFapManapsl Aa Ha3ap
ayaapyFa Typapnbik. CoHaaii-ak, Makanazna e36ek KOMNoO3UTOpNapbIHbIK, AyTapAa acnanTbik, OpbIHAAY
eHepiHAeri TaniMrepnik A3CTYPiH XanFacTblpaTblH WblFAapManapabl OpblHAAY d4iCTEMECiHE TanaaynblK,
TYXXbIpbIMAAp 6epinrex.

TyiiiH ce30ep: pyTap, OpblHAAY CTWUAI, My3bIKaHT, OpbIHAAY MeKTebi, 43CTYp, dyeH, aAic, Aoipa,
KoMno3uTop, bactakop.

Aoaiiexce3 ywiH: MymunHoBa, 3yndus. «©36eK KOMNO3UTOPAAPbIHbIH, WblFapManapbiHaarbl aytap (XXI
facblp MbicanbiHaa)». Central Asian Journal of Art Studies, T. 8, N2 2,2023,179-191 6. DOI: 10.47940/
cajas.v9i2.694.

Asmop KomHa3baHblH COHFbI HYCKACbIH OKbIN, MAKY10a0bl #aHe Mydoesep Kaliuibl/blfFbl HOK eKeHOieiH
MasimMoelioi.
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DUTAR IN THE WORKS OF UZBEK COMPOSERS AND BASTAKORS
(BASED ON THE 21ST CENTURY)

3yacdus MymunoBa

MHCcTHTYT nepenoaroToBKH 1 MOBbIIeHHS KBAIU(HUKALIMH PYKOBOAUTEICH H CMeIMaTHCTOB JIOUIKOJIBHBIX 00pa3oBaTe/IbHbIX
yupexxenni (Tawkent, Y36ekucran)

OYTAP B MPOU3BEAEHUAX Y3BEKCKMX KOMIMO3UTOPOB U BACTAKOPOB (Ha npumepe XXI Beka)

AHHOTaums: B cTaTbe ONMCcaHO COBEPLIEHCTBOBAHME HA NPOGHECCMOHANBHOM YPOBHE LUKOJIbI UCMOAHEHMS
Ha AyTape, a Take ero BO3MOXHOCTU. MCNONHEHWE Ha AyTape oTanyaeTcs 60raTcTBOM MCMOMHUTENBCKUX
NporpamM, LNPOTOM UCTIONHUTENBCKUX BO3MOXHOCTEN B TPAAMLIMOHHOM M aKafleMUYECKOM
HanpaBAeHMsAX, pa3HOOOpa3neM cneLmdUYEcKUX HALMOHANbHbIX CTUIEN UCMOMHEHWS. ITOT UHCTPYMEHT
[1aeT BO3MOXHOCTb Pa3yymBaTh U UCMONHSTb HE TOMIbKO HAPOAHbIE NECHU Y36EKOB U POLCTBEHHbIX
HapOoA0B, HO M NMPOM3BEAEHNS BOCTOUHbIX M €BPOMENCKMX KOMMO3UTOPOB M3 06pa3LL0B MUPOBOIA
My3bIKK. MI3BECTHO, YTO Cpean HapoaoB LieHTpanbHO-A3MaTCKOro perroHa WMpPOKO pacnpoCTpaHeHbl
MHCTPYMEHTbI, NOA06OHbIE AyTapy, OTIMYAOLWMECS CBOEM APEBHOCTbIO. DTO CBUAETENLCTBYET O
MHOrOBEKOBOW ApY6e 6paTCKMX rocyaapcTs, UMEIOLLMX 06LLME KOPHU, U NPOLO/IKAIOLLErOCs Mo el
[leHb KYNIbTYPHOrO COTPYAHMYECTBA MeXAY HUMU. Ho npoLecchl, NpeacTaBstolme AEHTUYHOCTb
U UCTOPUYECKME ABNEHMUS KAXKI0M HALMU, NPOSBASIOTCS HE TOMLKO B UX BHELIHEM OB/MKE, HO U B
UX TO/I0CE, CTUNIE U NPOrpaMMax UCMOMHEHMS. B 3TOM nnaHe 3aciyKMBaeT BHUMAHUS HE TONbKO
[LeSTENbHOCTb MY3bIKAHTOB, HO U MPOU3BEAEHNS KOMMO3UTOPOB. M3N10XKEHBI aHANUTUYECKME BbIBOLbI
no MeToaM WMCMONHEHUS NPOU3BEAEHMI, MPOAOIKAIOLMX TPALMLMMU HACTABHUYECTBA B UCKYCCTBE
MHCTPYMEHTAIbHOIO MCMOJIHEHMS HA AyTape, COYMHEHHbIX Y36EKCKMMM BacTakopaMmu 1 KOMMO3UTOpPaMMU.

Knioyeesie cnioea: nytap, CTUb UCMONHEHMS, MY3bIKAHT, LUKOIA UCTMIOIHEHUS, TPAAULMS, MENOANS,
MeToa, foipa, KoMNo3uTop, GacTakop.

Ana yumupoeaHus: MymMrUHOBA, 3yndus. «lyTap B TBOPYECTBE Y36EKCKMX KOMMO3UTOPOB U
6actakopos». Central Asian Journal of Art Studies, T. 8, N2 2,2023,c. 179 - 191. DOI: 10.47940/cajas.
v9i2.694.

Aemop npoduman u 0006pus 0KOHYAMENbHbIU 8apUAHM pyKonucu u 3asensem 06 omcymcmeuu
KOHGIUKMA UHMepecos.
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LLbiFbic MUHMaTIOpaJapbiHaaFbl OMip Temip GeliHeciHiH MHTEpPIpeTaLUChHI

®uppasc Aboyxanvkos

Cypem 1. Temipain noptperti. 15-racbipaarsl MuHUaTiopa. lepekkes: MNyrayenkosa [A., Pemnen J1.U. Exenri
nayipaeH 19-racblpapblH, opTacbiHa AeiiHri ©36eKcTaH eHepiHiH Tapuxbl. M., 1965 x.

Cypem 2. Cupapx an-Xycaiuu. TemypablH baraatTel xxaynan anybl. 1435-1436 xok. 3adap-Hame Wapad
an-OuH Anu Mespuain konxkasbacbiHaH anbiHFaH donuo. MeTpononuTteH-Mypaxaii.

Cypem 3. Bbex3ag. TeMip ynbl aMip 60nbIin cainaHybiHa 6ainaHbICTbl Mepeke yibIMAACTbipyaa (3adapHame
LLlapaduanns Ann Mesnn, 1480-1485). IxoH B. FappeT kitanxaHachl. [)koHC XOMKMHC YHUBEPCUTETI.

Cypem 4. bex3an. Kpinwak ackepiH kyaanay. («3abapHame» LLapaduaann 9nm Mesam, 1480-1485). ko
B. lapper kiTanxaHacbl. [I)KOHC XONKUHC YHUBEPCUTETI.

Cypem 5. bex3aa. Omip TeMipaix CMupHa 6ekinicin 6ackin anybl. 3adapHame LLlapaduaann Anu Mesan,
1480-1485 »ok. [IxxoH B. TappeT kiTanxaHacbl. IXKOHC XONKMHC YHUBEPCUTETI.

Cypem 6. bex3ap. CaMapkaHaTaFbl MeLWiTTiH, Kypbiabichl. 3adapHame LWapaduaann Anu Mesau, 1480-1485
K. [IxoH B. lappeT KitanxaHacbl. [)koHC XONKMHC YHUBEPCUTETI.

Cypem 7.ToBapaxaH, OMip TeMipgaiH, at ycTiHaeri noptpeTi. 1620-1627 oK.

Cypem 8. Myxammepn Ad3an 06y MakupynnaxaH. OMip TeMip xaHe OHbIH yprakTapbl. PamMnyp Pasa
KiTanxaHacbl.

Cypem 9. TepacumoB M. TeMip myciHi. Kaita kannbiHa kenTipy. 1941x.

Cypem 10. Manik Habues. omip Temip. 1996 x.

Jlbtouc Kappoanapiy, «Asuca Faxkabinrap ejiHae» WblFapMachl XKoHe KpeaTUBTi
MHIYCTPUSIIAPIbIH 1aMybl XKaF1ailbIHAAFbl ABTOPJBIK WITIOCTPALIUS OHEPi

Napa Kax

Cypem 1. . Tannuen. «Koctiomaeri Ak KosH Tpybaaa oriHayaax», 1865 ., rpastopa.

Cypem 2. . TaHHMen. «Annca GnaMuHIo xaHe KipniMeH bipre KpoBkeT oviHayaa» 1865 x., rpastopa.
Cypem 3. A. Pakxam. «KapTtanapgabl KiM ypnagbi», 1907 x., akBapenb, ryallb, KapblHAALL

Cypem 4. A. PakxaM. «LLbIHxbIp TabaHAbIHbIH, KeHeci», 1907 x., akBapenb, ryallb, KapblHAAL

Cypem 5.Tyse SHccoH. «Annca Faxaiibintap eniHge», 1966 x., rpadukanbik napak

Cypem 6. TyBe SHCcCOH. «Anuca FaxaibinTap eniHae», 1966 x., rpadukanbik napak,

Cypem 7.H.Knaseny. «Anuca faxaiibintap eninae —— Kes xacbl 6acceiiHi», 1974 x., akBapenb

Cypem. 8. H. Knaseny. «Anuca faxaiibintap eninge — Wai iwy», 1974 x., YRAI cusicel, TypRi-TycTi cns
Cypem 9. Mait Mutypuu. «AnncaHblH, Faxkaibintap eniHaeri WoiTblpMaH okuFanapbi», 1977 x., akeapenb
Cypem 10.Mait MuTypunu. «AnncaHblH, FaxaibinTap eniHaeri WeiTblpMaH okuFanapbl», 1977 x., akBapenb
Cypem 11.T. XunbpebpaHaT. «AkbINCbI3 Wwai iwy», 1990 x., rpadukansik napak,

Cypem 12.T. XunbnebpaHat. «<KosH wyHKpIpbiMeH TeMeH», 1990 x., rpadukansik napak,

Cypem 13.Acconb Cac. «Anvca OMHeKTIH, ap XarbiHaa», 2012 x., akpun, Tywb

Cypem 14. Acconb Cac. «Anvca OMHeKTiH ap arblHaa», 2012 x., akpun, Tylb



96  KasakcraHHbIH M3JieHU oObeKTiiepinaeri uudpIik 6iniM 6epy TEXHOJIOTUsSIIaAPbIHbIH
—  eHrisijyiHe woJay
113 Wpuna Nynra

Cypem 1. «KaitHay TeMnepaTypachl» KOHQEePeHLUMAChI (KaHa TEXHONOrUANApAbl AaMbITy GOMbIHLLA
16.06.2021). Uctounuk: https://profit.kz/news/61536/Tochka-kipeniya-uzhe-v-Almati/

Cypem 2. MapeHveT, eHep, An3aitH 0bbekTinepiHe UMPpAbIK 6iniM Gepy TEXHONOrUSNApbIH eHri3y
H6arbITTapbl

Cypem 3. ln3aiiHaasbl ULMPAbIK TEXHONOMMUS Mogeni

161 Yp6aHusauus xarnaiibiHaa KazakcraH eHepKacinTiK KajadapbIHbIH,
APXUTEKTYPAbIK IN3aNH-KOJbIH KAJbINTACTbIPY MPUHLMIITEP]

178  OuHa Anbmykalwesa, [ynbHapa Maynerosa
1-cypem. PbIBUHCK K@nacblHAAFbl MaHAaMWanapabliH, CTUAUCTUKANIK, LWeLLiMi.
2-cypem. Xasy XypriHwinep MeH XypriHwinep >osblH XabyFa apHanfaH TyC cxemachbl.
3-cypem. MNaBnopap kanacbiHaa kacberTepae apHaMa OpHanacTbipy.
4-cypem. KocTtaHalt kanacblHAaFbl KacbeT MbicanbiHAA CAYNeTTiK KenbeTTi Tangay.
5-cypem. Kapafanabl kanacbiHaafbl "PTU" pe3amHoTexHUKanbIk OyibiMaap 3aybiTbl.

6-cypem. AnMaTbl KanacblHAAFbI Y KypblUlbiCbl KOMOMHATBIHBIH, aBTO6a3achl.

179 ©30ek KOMNO3UTOPJIAPbIHbIH WIbIFapManapbiHaarbl ayTap (XXI racbip MbicaibiHaa)
- 3yndua MymuHoBa

191

CypetTep

Cypem 1. [actypni pytap.

Cypem 2. QyTap alt

Hotanap

Mboican 1. «KyHrin ryngactacsi» Mupcaaplk Jpraies My3blKachl.
Meican 2. «<KyHrin rynpactacel» Mupcagplk, dpraiies My3bliKachl.
Meican 3. «KyHrin ryngactacel» Mupcagplk, dpraiieB My3bliKachl.
Mboican 4. «QyTtap Hakwu», Myctado badoes My3sbikachl.

Meican 5. “CeBuny’”, Tynam KydukapoBa My3blKachl.

Meican 6. «Ei cabo», TyxTacmH [IxKanunos mMy3blkachl.

Mbsican 7. ©36ek xanblk, My3bikachl "[dytap 6anoTn’". A6oypaxuM XaMuo0BTbIH, OpbIHAAYbIHAA.
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Unrepnperauus oo6paza Amup Tumyp B BOCTOUHBIX MUHHATIOPAX
®uppasc Aboyxannkos

PucyHok 1. MopTtpeT Tumypa. Munnatiopa XV B. Mctounuk: Myravenkosa I. A., Pemnens J1. U. Uctopus
MCKYCCTB Y36eKuncTaHa ¢ ApeBHeNWmnx BpeMeH Ao cepeauHbl XIX B. M., 1965

PucyHok 2. Cupapx anb-XycaiHu. 3aBoeBaHue barnana TemypoMm. 1435-1436 rr. @onuno u3 pykonucu
3adap-Hame Lapad an-AuHa Anu 43n1. MeTpononuTeH-My3eil.

PucyHok 3. bex3an. TeMyp ycTpauBaeT npasfHuK B CBA3W C M36paHMEM ero BefMkmuM 3MupoM (3acdapHame
WapadupomHa Anu A3am, 1480-1485). bubnuoteka OxoHa B. MappeTa. YHuBepcuteT )koHa XonKuHca.

PucyHok 4. bex3ap. lNpecnefoBaHve apMun KMN4akos. («3acdapHame» LWapaduaamHa Anu 93am, 1480-
1485). bubnunoteka OxoHa B. Mappetra. YHuBepcutet [IxkoHa XOnKMHca.

PucyHok 5. bex3ag. 3anstve kpenoctu CmupHa AMupom TumypoM. 3adapHame LapaduaavHa Anm A3am,
1480-1485 rr. bubnuoteka [yoHa B. MappetTa. YHuBepcuteT IkoHa XonkuHca.

PucyHok 6. bex3an. Ctpoutenbcto cobopHoit MeyeTn B Camapkange. 3adapHame LapaduaoanHom Ann
A30m, 1480-1485 rr. bubnuoteka [xoHa B. MappeTtTa. YHuBepcuTeT [)koHa XonKuHca.

PucyHok 7. ToBapaxaH, KoHHbIii nopTpeT AMupa Temypa. 1620-1627 rr.

PucyHok 8. Myxammag, Ad3an Aby DakupynnaxaH. AMup Temyp v ero nokonexus. bubnvoteka Pamnyp
Paza.

PucyHok 9. M. Tepacumos. broct Temypa. PekoHcTpykuums. 1941.

PucyHok 10. Manuk Habues. «Amup Temyp». 1996.

Jytap B TBOpuecTBe y30€KCKMX KOMIO3UTOPOB U 6aCTaKoOpOB
3yndus MymuHoBa

PucyHku
PucyHok 1. TpaaMLMOHHDINA AyTap.
PucyHok 2. Dutar alt

HoTbl
Mpumep 1.“Kungil guldastasi” My3bika Mupcaamka dpraluesa.

Mpumep 2.“Kungil guldastasi” My3bika Mupcaavka dpraluesa.
Mpumep 3.“Kungil guldastasi’ My3bika Mupcaavmka dpraiesa.
Mpumep 4. “[ytap HakwK’, My3bika Myctado badoesa.
Mpumep 5. “CeBunHy’, My3bika lynam KyukapoBoit.

lMpumep 6. «311 cabo», My3bika TyxTacuHa [kanunosa.

Mpumep 7.Y36ekckasn HapoLHas Mysbika “‘Dutar bayoti”. B ucnonbHeHnn A6aypaxvma XamMuaosa.
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Carroll’s ‘Alice in Wonderland’ and the Art of lllustration in the Context of the
Development of Creative Industries

Lada Kan

Fig. 1.]). Tenniel. The White Rabbit, dressed as a herald, blows a trumpet, 1865 y., gravure.
Fig. 2. ). Tenniel. Alice tries to play Croquet with a Flamingo and a Hedgehog, 1865 y., gravure.
Fig. 3. A. Rackham. Who stole the Tarts 1907 y., gouache, pen, aquarelle.

Fig. 4. A. Rackham. Advice from a Caterpillar, 1907 y., gouache, pen, aquarelle.

Fig. 5. T. Jansson. Alice i underlandet, 1966 vy., graphic page.

Fig. 6. T. Jansson. Alice i underlandet, 1966 y., graphic page.

Fig. 7. N. Claveloux. Alice au pays des merveilles - La mare aux larmes, 1974 y., aquarelle.
Fig. 8. N. Claveloux. Alice aux pays des merveilles - Le thé chez les fous, 1974 y., ink.

Fig. 9. M. Miturich. Alice’s Adventures it Wonderland, 1977 y., aquarelle.

Fig. 11. G. Hildebrandt. A Mad Tea -Party, 1990 y., graphic page.

Fig. 13. A. Sas. Through the Looking Glass, 2012 y., acrylic paint, ink.

Fig. 14. A. Sas. Through the Looking Glass, 2012 y., acrylic paint, ink.

The review of the implementation of digital educational technologies in cultural
objects of kazakhstan

Irina Lunga

Figure 1. Conference «The point of boiling» (development a new technology 16.06.2021). Source:
https://profit.kz/news/61536/Tochka-kipeniya-uzhe-v-Almati/

Figure 2. Directions for the introduction of digital educational technologies in objects of culture, art,
design

Figure 3. Model of digital technologies in design

Principles for Forming the Architectural Design Code of Industrial Cities of Ka-
zakhstan in the Conditions of Urbanization

Dina Almukasheva, Gulnara Maulenova

Figure 1. Stylistic solution of signage in Rybinsk.

Figure 2. Color scheme of the pedestrian and roadway pavement.

Figure 3. Advertising on facades in the city of Pavlodar.

Figure 4. Analysis of the architectural appearance on the example of the facade in Kostanay.
Figure 5. The plant of rubber products "RTI" in Karaganda.

Figure 6. Carpool of the house-building plant in Almaty.
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