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Temip6ek XXypreHoB aTbiHAaFb! Central Asian Journal of Art Studies (CAJAS) - «BHep

Kasak ynTTblk eHep akageMuscol XXoHe r'yYMaHUTapblK FblibiIMOap» (COHbIH iIJJiH,ELe TeaTp,
My3blka, Xopeorpadus, K1Ho, beriHeney xaHe
KonpaHbanbl eHep, CayNeT xaHe T. 6.) 6aFbiTbl OOMbIHLWA
LlyHWe Xy3iHAeri aBTop/blK 3epTTeyNepAiH HaTUxXenepiH
KapUANANTBIH peLLeH3UANaHATbIH FbITbIMU XKYpHa.

BacbInbIMHbIH, MaKcaTbl = FbIIbIMU MAESNAPMEH anmacy
YLLUiH anaH yCblHy, COHAAN-aK, eHepTaHy canacbiHAaFbI
BipneckeH xanbikapasnblik fbiabIMK XXobanapabl AaMbITy
60/1bIN Tabblnasbl. XapusnaHbiMaapabl ipikreyaeri 6acbimM
dakTopnap: XaHa fepekTaHy xaHe aebu nepekkesnepre
XKYFiHY, akaZleMU3M X3He FblbIMU 0ObEKTUBTINIK,
TapuxHaManblK, TONbIKTbIK MeH nikipTanac, kypaeni
ryMaHUTap/blK Macenenepai 3aMmaHaym aHblKTay, MaaeHu
aptedakTinep MeH KepKeM HbICaHAAPAbIH XaHa biperei
Tycinaipmenepi. CAJAS-Ta fbiibIMM MakananapaaH 6acka,
wonynap, TapuxHamarnblk Wonynap, AepekTaHy
MaTepuanzaapbl, FyMaHUTApAbIK FbliblM
TaKpbIpbINTAPbIHAAFbI MiKipTaNacTap yCbIHbLTYbl MYMKiH
YKQHE FbINIbIMK AManortap Kyntanasbl.

Ka3axckas HauMoHanbHas akagemus

McKyccTe uMeHn Temupbeka XypreHosa

CAJAS (29.03.2021 N2 303 ByMpblifbl) FbLTbIMKU KbI3METTIH,
Heri3ri HaTMKenepiH xxapusanay ywiH KasakcraH
Pecnybnukachb FbinbiM xaHe xoFapbl 6inim
MUHUCTPAITiHIH FbINbIM XaHe xoFapbl 6iniM canacbiHAaFbI
canaHbl kamTamacoi3 ety komuteTi (FxOKBCCKEK)
yCbiHFaH H6acbinbiMaap TizbeciHe eHrisinai («kOHepTaHy»
6enimi). CoHbiMeH kaTap, CAJAS Kb (KasakcTaHapIk,
naviekces 6azacobl), ¥YMFTCO (¥NTTbik MeMNeKeTTiK
FbINbIMU-TEXHUKANbIK CapanTaMa opTanblfbl), EBSCO
Essentials, KubepJleHnHkapa nHaekcrenea,i.

CAJAS pepakuuscbiHa xibepinreH 6apnbik Makananap
nnarvaT TekcepyiHeH eTepi XaHe 3epTTey npobuniHaeri
MaMaHAAPAbIH, €Ki )XaKTbl OH COKbIp CapanTaMacbiHaH
KeWiH xapuanaHagpl.

ABTOPAbIK FblIbIMU 3epTTEY/Ep, WoNynap MeH cyxbatrap
CAJAS-Ta TeriH xapusnaHagpl. XXypHan peLeH3susanay,
pepakuuanay, Tyserty, 6etTey xaHe 6acka Aa
penakUMAbIK XXyMblcTap BOWbIHLLIA WbIFbIHAAPAbI 63
MOWHbIHA anagpl.

CAJAS makana aBTopnapbiHa akbl TenemMena,.

KypHanabiH, >KapusanaHbiM 3TUKAChl XXEHIHAEr KOMUTETTIH,
(COPE) open kopekciHe CaMKec Keneai xaHe XXypHanMeH
XKYMbIC XKaCalTbIH aBTOPNapAbIH, HeMece
peLleH3eHTTepPAIH, 3aHCbI3 iC-dpeKeTTep Typanbl KYLiKTi
xafpannapabl wewy ywidn COPE cxemanapbiHa cyieHesi.
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Central Asian Journal of Art Studies (CAJAS) - Hayu4HbI
peLeH3MpyeMblii XXypHan, NybaukyoLwmii pesynsTaThl
aBTOPCKMX UCCNeN0BaHMIA CO BCEro MMpa no
HanpaeneHuto «McKyccTBO M r'yMaHUTapHble Hayku» (B
TOM YMC/le MO BOMpOCaM TeaTpa, My3biku, xopeorpaduu,
KMHO, 1306pa3nUTENbHOrO M MPUKNAAHOrO MCKYCCTBA,
APXUTEKTYpbI U T. A.).

Llenbto n3naHus 9ngeTcs npenocTaBieHne NaoLwanKkm
ANns 06MeHa Hay4YHbIMU MAESIMU, @ TaKXKe pa3BUTHe
COBMECTHbIX MEXAYHAPOAHbIX Hay4YHbIX MPOEKTOB B
obnactu uckycctoBefeHus. MNpuoputeTHble hakTopsbl
npu otbope nybamkaumit: obpatieHne K HoBbIM
MCTOYHUKAM, aKafleMU3M U Hay4YHas 06bEKTUBHOCTb,
ncropuorpaduyeckas noaHoTa U AUCKYCCUOHHOCTb,
COBpEMEHHOE U3MepeHMe CIOXKHBIX NYMaHUTapHbIX
npo6neM, HoBblE OPUrMHANbHbIE TPAKTOBKM KYNbTYPHbIX
apTedaKToB M XynoxecTBeHHbIx 06bekToB. B CAJAS
KpOMe Hay4HbIX CTaTei MOryT 6bITb NpeACTaBAEHbI
peLeH3uu, uctopmorpaduyeckme o63opsl,
MCTOYHMKOBEAYECKME MaTepUasbl, AUCKYCCUU HA TEMBI

ryMaHMTapHOI;I HAYKW, NpUBETCTBYKOTCA HAy4YHblE ANANOTU.

CAJAS BkntoyeH B lNepeyeHb 13aaHWii, peKoOMeHayeMbIX
KomuTeTom no obecneyeHunio kayectsa B chepe Haykun 1
Bbicwero obpazosaHus (KOKCHBO) MuHucTepctea Hayku
1 Bbiclero obpasoBanua Pecnybnmku KasaxcraH (npukas
N2 303 ot 29.03.2021) ong nybamKaumm OCHOBHbIX
pe3ynbTaToB HayYHOM AeATeNbHOCTU (pasaen
«MckyccTBoBeeHue»). Momumo atoro, CAJAS
nupekcnpyetcsa B KbL, (KasaxctaHckoi 6ase
uutupoBanus), HUMHTS (HaunoHanbHOM LeHTpe
rocyAapCTBEHHOM HAyYHO-TEXHUYECKOM IKCMEepPTU3bl),
EBSCO Essentials, Kubep/leHunHke.

Bce cratby, noctynatowme B pepakumo CAJAS, npoxoasT
npoueaypy NpoBepKM Ha nnaruat u nybankyoTcs nocne
MONOXUTENbHOrO ABOMHOO CIENOro peLeH3MpoBaHMs
cneumanucTaMm No NpopunaM MCCnefoBaHNM.

ABTOpPCKME Hay4Hble UCCNeA0BaHNS, 0630pbl U MHTEPBBIO
B CAJAS nybnukytoTtca 6ecnnatHo. XXypHan bepeT Ha cebs
pacxofibl N0 peLeH3MPOBaHUI0, PefaKTUPOBAHMIO,

KOppeKType, BepCTKe U ApyruM pefakLMOHHbIM paboTam.

CAJAS He BbINnauMBaeT roHOpapbl aBTOpaM CTaTei.
XypHan cnepyet Konekcy noseaeHus KomuteTa no stuke
nybaukaumin (COPE) n cneaut 3a 6nok-cxemamun COPE
LN pa3pelleHuns cyyaeB nofo3peBaemMoro

HENpaBOMEpPHOTo NMOBEAEHNS CO CTOPOHbI aBTOPOB UK
PELEH3EHTOB M MHbIX JML, PAaBOTaOWMX C KYPHAJIOM.
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Central Asian Journal of Art Studies (CAJAS) is a
scientific peer-reviewed journal that publishes the
results of author research from around the world in the
field of Arts and Humanities (including theater, music,
choreography, cinema, fine and applied arts,
architecture, etc.).

Priority factors in the selection of publications: appeal
to new sources, academicism and scientific objectivity,
historiographical completeness and debatability, the
modern dimension of complex humanitarian issues,
new original interpretations of cultural artifacts and art
objects. In addition to scientific articles, CAJAS can
include reviews, historiographical reviews, source
materials, discussions on the topics of the humanities,
and scientific dialogues are welcome.

CAJAS (order no. 303 dated 29.03.2021) is included in
the List of publications recommended by the Committee
for Quality Assurance in the Sphere of Science and
Higher Education (CQASSHE) of the Ministry of Science
and Higher Education of the Republic of Kazakhstan for
publication of the main results of scientific activity
(section «Art Studies»). In addition, CAJAS is indexed by
KazCB (Kazakhstan Citation Base), NCSTE (National
Center of Science and Technology Evaluation), EBSCO
Essentials and CyberLeninka.

All papers submitted to the CAJAS editors undergo a
plagiarism check and are published after a positive
double-blind peer review by specialists in research
profiles.

Author research studies, reviews and interviews in
CAJAS are published free of charge. The journal bears
the cost of reviewing, editing, proofreading, layout and
other editorial work.

CAJAS does not pay royalties to the authors of articles.

The CAJAS follows the Committee on Publication Ethics
(COPE) and follows the COPE flowcharts to resolve
cases of suspected misconduct by authors or reviewers
and others who work with the journal.
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XypHan xbinblHa 4 peT wWbiFasbl.

© Temipbek XypreHos aTbiHAafFbl Kasak, ynTTbiK eHep
aKaLeMUsChl
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CaHryn Kapxaybaesa

PHILOSOPHY OF ARTS

Kepkem GeiiHesiepi xkacayiblH, CUX0(U3H0JIOTUSIbIK epeKIleTiKTepi

Omutpuii CeBOCTbAHOB

OJIeM]IiK XKoHe Ka3aKCTaHIbIK KHHOMY3bIKaHbIH KEHOip TEOPUSIJIbIK acMeKTiJePiHiH,
MaceJieiepi: XKaHPJIbIK XKoHe PYHKIMOHAJIbIK epeKuIeNiKTepi

onus Mbip3awesa, [laHapa MycaxaH

ARTS & HUMANITIES

KuHouHaycTpHsiia MapKETHHITIK KypaJaap/bl naiaananyabl GyHKUMOHANIbI TaNAay
XKoHe Oarajay

Acenb Hypranuesa, AiimaH MycaeBa

IN'ymxamuas Kaapip6ekoBaHbIH WIbIFAPMachl MblCaJblHIa 3aMaHayy eHep
MOHMOTiHiHJEri My3bIKAHT TYJIFAChI

Maiia Cenn, JuHa AMupoBa

3amaHayu KOCTIOM eHepiH/ieri KopKeM KHui3 heHomeHi

Avirynb A6ankaeBa, AHactacus LeHuoBa

Jlaypen O06ipoBTiH Xopeorpadusiibik Mypachl: Gipereiiri KoHe }KaH-KaKThlJIbIFbl

Kapnbiraw AiiTkanuesa
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Central Asian Journal of Art Studies xypHanbiHbiH, (CAJAS) 2024 xbinFa apHanfaH
«OpTanbik, A3ns eHepi: 3aMaHayM Ke3KapacTafbl Ti/l )KOHE MITiH» Xannbl TakblpblObIMeH
GipikTipinreH GipiHWI CaHblH HA3apNApPbIHbI3Fa YCbIHAMbI3.

Byn WbIFAapbIbIMHBIH Ma3MyHbl TYMaHWUTapP/blK FblbIMAAPAbIH, SPTYPAi  FblbIMU
GaFblITTapbiHbIH,  TOFbICKAH JKEpiHAE KYPbINFaH aHaJMTUKanblK —aknaparrap MeH
3epTTeyLWinik ke3kapacTap, Kasipri 3aMaHfbl @HepiH Typai Macenenepi 6ovbIHIWA Ananor
anaHbl 60sbIN Tabblnagbl.

OHepoe 6onbiN XaTKaH npouecTepai TyCiHyneri KeHwaik, Genrici3 wekapanapapl
eHcepyre yMTblUly XSHe OCbl HOMIp aBTOPNApbIHbIH, 3epTTey Ke3kapacTapbl benrini
6ip FblnbIMM GaFbITTbIH Oenrini 6ip wekapanapbiHa 06bLEKTMBTI TYPAE «OpPHANACTbIpy»
OHaW emec KypAeni Ken AeHrenni >aHe MynbTUHAKTOPAbI TYXKblpbiIMAaManapMeH
YCbIHbIIFAH, COHAbIKTAH @HepTaHyAblH NpobaeManbik epiCiHeH acbin Tyceni. OpuHe, Ke3
KeNreH fblbIMHbIH, 6acbiMabIKTapbl 6i34i «kKafanayabl Kepyre» >KaHe OHblH, WeKapacbiH
KypmeTTeyre MiHAeTTelAl, bipak e3ekTi Macenenep ayKbiMblHblH, KEHEI, OHbIH, illiHAe
FbINILIM MEH TEXHWKAHbIH, KeNnTereH cananapblHAaFbl COHFbl XaHablkTapfa OalinaHbICThI
TepeH OMCKYPCTbl, BHEPTAHY NaHAEPiHe KaTbICTbl 3AicTeMenik pedneKkcus MeH TEOPUSNbIK,
AMKbIHAbBIKTbl KaXXeT eTTi.

Byn HeMip aBTOpnapbiHbiH aHaNMTUKANbIK CTpaTernsnapbl KOPKEMAIK MpaKTUKaHbI
XSHE OHbIH, Ma3MyHAbl ToXipubeciH, eTKeH paayipnepaeri MO3TUKANbIK TifliH JKdHe
3aMaHayu eHep HblCaHAAPbIH, A3CTYPi M3LEHUETTIH apTedakTinepi MeH 3aMaHaym eHep
TYbIHABINAPLIH KYpyAafbl MparMatu3MAi 3epTTeyaeri MajeHueTapasnblK Ke3KapacneH
cunattanagbl. ABTopnap mageHuetr dwunocodPuacel, Kabbingay NCUMXONOrnachbl, eHep
aNleyMeTTaHybl, STHOM3AEHUETTaHY, MOAEHMET NEeH 6HEP TEOPUACHI MEH TapUXbl, MOAEHMET
neH AiH, apTypNi MafeHueTTepaiH benrinepi MeH cMMBONAAPbIHbIH, GEHOMEHONOMUSChI,
OpbIHAAYLWbIbIK 6HEp XaHe T. 6. CUAKTbI FblIbIMK ipreni 6aFbiTTapAblH, MYMKIHAIKTEPiHE
cyneHemi.

Central Asian Journal of Art Studies (CAJAS) eHepTaHy canacblHOaFbl COHFbI
XKETICTIKTEePAi YaKbITbIHAA XApUaNnay, FbIbIMKU aKNapaTTbl TApaTy XXaHE XaHa aBTopapabl
TapTy YWiH FanbiIMAApAbIH, TEOPETUKTEP MEH MPAKTUKTEPLIH YIKEH UHTEerpaumscbl MeH
TbIFbI3 ©3apa dpeKeTTecyiH KamMTaMachi3 eTyre 6afbiTTanfaH. bis TaHbIMan xaHe 6epengi
K9HE >KaC aBTOPNAPMEH bIHTbIMAKTACTbIKKA aAWbIKMbI3, TYCiHIKTEMenepae Kanablpyra
6onatbiH CAJAS-TbIH anpafbl HEMipAepiHiH Herisri TakblpbiNTapbl OOMbIHIIA TiNeKTepAi
KapacTblpyfa AaiblHObI3.

Penakuus KypHaaablH 4aMyblHa yiec KOCKaHAapbl YLWiH aBTOpap MEH pELLEH3EHTTepre
anfbiC aiiTafbl, an OKbIpMaHaapAbl 6HEP d/EMIHE KbI3bIKTbl CasixaTKa Lakbipaibl!

CaHeyn Kapxay6aesa,
6ac pedakmop



BCTynwreanoe cnoBo

MNpencraBngem BaweMy BHMMaHuto nepsbit HoMep Central Asian Journal of Art Studies
(CAJAS) 3a 2024 ropn, obbeanHeHHbIn obuwer TeMaTukon «MckycctBo LleHTpanbHoi A3unu:
A3bIK M TEKCT B paKypCe COBPEMEHHOCTU.

CopepxaHue [AaHHOroO BbiMyCcka — 3TO MJOWAAKa AManora no pasHbiM npobnemam
COBPEMEHHOr0 MCKYCCTBA, aHanuMTMYeckas uHopMaumsa U nccnefoBaTenbCKUn B3rNan,
KOTOPOW MOCTPOEH HA NepeceyeHUn Pas/IMUHbIX HAYYHbIX HANpaB/ieHW FYMaHUTApPHOIO
3HaHMA. besycnoBHO, NnprMopuTETLl OO0 HayKM 0643bIBatOT «BUAETb Depera» n yBaxkaTtb
CBOM FPaHuLLbl, HO paclUMPEHME CMEeKTPa aKTyasibHbIX BONPOCOB, B TOM YMUCAE, U B CBA3M C
HOBEWMLUMMU OTKPLITUSIMMU BO MHOTUX HanpaBAEHUAX HAYKU U TEXHWUKK, NoTpebosanu bonee
rnyboKoro AMCKypca n TeopeTMYeckomn YETKOCTM METOLOIOTMYECKON pedNeKCMM CMEXHbIX
C UCKYCCTBOBEAEHMEM AUCLUMNINH.

LnpoTa B OCMbICIEHMM MPOUCXOASLLMX B MCKYCCTBE MPOLLECCOB, YCTPEMAEHHOCTb
K NPEOAONEHNUI0 TPaHWL, HEMO3HAHHOTO W WCC/EeLOBATENbCKME BO33PEHUS ABTOPOB
3TOro HOMepa MpenCTaBfeHbl C/IOXHbBIMM MHOTOYPOBHEBLIMU U MYNbTU(DAKTOPHbLIMU
KOHLLeNTaMu, KOTOpble OBBLEKTMBHO HEMPOCTO «BTUCHYTb» B OMpPEAEeNeHHble FpaHMLbl
KOHKPETHOrO Hay4yHOro HanpasJ/ieHus, M NMOTOMY BbIXOAAT 3@ paMKW NpobAeMHOro nons
MCKYCCTBO3HAHMSA. ABTOPbI ONMPAOTCS HA BO3MOXHOCTM TaKMX HAYUYHbIX QYyHOAAMEHTANbHbIE
HanpaBfieHW Kak Guocodus KynbTypbl, MCUXONOTMUS BOCIPUATHS, COLMONIOTUS UCKYCCTBA,
3THOKYNbTYPOJIOrUS, TEOPUS U UCTOPUS KYNIbTYpbl U WMCKYCCTBA, KYAbTypa U penurus,
(heHOMEHOM0r1s CMMBOJIOB M 3HAKOB Pa3fIMUHbIX KYNbTYpP, UCMONHUTENBCKOE UCKYCCTBO
M.

AHanuTuyeckne cTpaTterMum aBTOPOB 3TOM0 HOMepa XapakTepusylTcs Kpocc-
KYNbTYPHbIM MOAXOA0M B M3yYyeHWM 0OBEKTOB COBPEMEHHOIO MCKYCCTBA M apTedaKToB
TPaANLUMOHHOW KYNbTYPbl, COBPEMEHHOM XYL,0XECTBEHHOM MPAKTUKU M €€ COAepXXaTeNbHOro
OnblTa, NapagurManbHbIX MOAXOAO0B MparMatM3Ma B MOCTPOEHUMM COBPEMEHHbLIX apT-
006bEKTOB M MO3TUYECKOr0 A3blKa B MPOM3BEAEHMAX YLIeAWnX 3MOoX. TpaHCMeamnanbHas
napagurmMaTmMka uccnenoBaTenibCKMX MeTOLOB BO MHOMOM, MPOsiBUAA C HOBbIX paKypcoB
KaK MeTOoLONorMyeckon @opme nepeBoda XYAOXECTBEHHbIX TEKCTOB (NpOM3BeAeHMM
MCKYCCTBA) B MHble popMaThbl.

Pepnakumsa 6naropapvt aBTOPOB M PELIEH3EHTOB 3@ Pa3BUTME XYpHana, a uMtatensam
XenaeT yBaeKaTenbHOro NyTewecTBUs B MUP CEMUOTUYECKUX KOAOB, KOTOPbIMU HACKILLEHO
NMPOCTPAHCTBO KYNbTYPbI.

Central Asian Journal of Art Studies (CAJAS) opueHTMpoBaH Ha obecnevyeHue
6onblen MHTerpaumMmM M TeCHOe B3aUMOLENCTBUE Y4YEHbIX, TEOPETUKOB W MPaKTUKOB
LN CBOEBPEMEHHOr0 OCBELLEHUS HOBEMLIMX OOCTUXEHUA B 061aCTU UCKYCCTBO3HAHUS,
pacnpocTpaHeHMs Hay4YHON MHDOpMaLMK U NPUBNEYEHUS HOBbIX aBTOPOB.

Mbl OTKPbITbI K COTPYLHMUYECTBY KaK C U3BECTHbIMU U aBTOPUTETHLIMM, TAaK U MONOABIMU
ABTOPAMM, FOTOBbI PACCMOTPETb MOXeNaHMs Mo rMaBHbIM TeMaM byayuwmx Homepos CAJAS,
KOTOpble MOXHO OCTaBMTb B KOMMEHTapUAX.

[lo BCTpeun Ha CTpaHMLax Hawero xypHana!

Canzyne Kapxay6aesa,
2/1a8HbIl pedakmop



Foreword

We are pleased to present to you the first issue of the Central Asian Journal of Art
Studies (CAJAS) for the year 2024, united by the common theme “Art of Central Asia:
language and text in the perspective of modernity”.

The content of this issue serves as a platform for dialogue on various problems of
contemporary art, analytical information, and a research perspective that is built on the
intersection of various scientific directions of humanitarian knowledge.

The breadth in understanding the processes occurring in art, the aspiration to
overcome the boundaries of the unknown, and the research views of the authors of
this issue are presented by complex multi-level and multifactorial concepts, which
objectively are not easy to “fit” into the specific boundaries of a particular scientific
direction, and therefore go beyond the scope of the problem field of art studies.
Certainly, the priorities of any science require “seeing the shores” and respecting its
boundaries, but expanding the spectrum of relevant issues, including in connection
with the latest discoveries in many areas of science and technology, required a deeper
discourse, theoretical clarity, and methodological reflection of disciplines adjacent to art
studies.

The analytical strategies of the authors of this issue are characterized by a cross-
cultural approach to the study of artistic practice and its substantive experience, the
poetic language in the works of past epochs, and pragmatism in the construction of
contemporary art objects, artifacts of traditional culture, and works of contemporary
art. Authors rely on the possibilities of such fundamental scientific directions as the
philosophy of culture, psychology of perception, sociology of art, ethno-cultural studies,
theory and history of culture and art, culture and religion, phenomenology of symbols
and signs of different cultures, performing arts, and others.

The Central Asian Journal of Art Studies (CAJAS) is aimed at providing greater
integration and close interaction of scientists, theorists, and practitioners for timely
coverage of the latest achievements in the field of art studies, dissemination of scientific
information, and attracting new authors. We are open to cooperation with both well-
known and authoritative authors, as well as young authors, and are ready to consider
suggestions on the main topics of future issues of CAJAS, which can be left in the
comments.

The editorial board thanks the authors and reviewers for the development of the
journal and invites readers on an exciting journey into the world of art!

Sangul Karzhaubayeva,
Editor-in-Shief
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[MCUXOPU3UOJIOTMUYECKHE
OCOBEHHOCTHU CO3JAHUY
XYI10)KECTBEHHbIX
U30BPAYKEHUI

Jmutpuii CeBocTbsiHOB!

"HoBocubupcekmii rocy1apcTBeHHbIH MEMIMHCKII YHUBEPCUTET
(HoBocu6upcek, Poccuiickast Penepatiust)

AHHOTaums. AKTyanbHOCTb AAHHOMO UCCNEL0BaHMS 00YC/IOBNEHA TEMU U3MEHEHUSAMU, KOTOPbIE
npetepneno n3obpasutenbHOE UCKYCCTBO Ha MPOTSHXKEHWUM HOoBeilel nctopmuun. PasHoobpasme paHee
CO34aHHbIX M306paXKEHUI NPAKTUYECKM HE OCTABASIET BOSMOXHOCTEN A1 CO3AaHMs Yero-nmbo
MPUHLMNKUANBHO HOBOFO. B CBS3M C 3TUM HACTYNuUNO BpeMs AJ1S OCMbICIEHWS U aHANMU3a CYLLECTBYHOLLIUX
npou3sBeneHuit. TpebyeTcs BbISIBUTb MCUXOMU3NONOTMYECKME 0CODEHHOCTH CO3AaHUS XYA0XKECTBEHHbIX
n306paxeHuni. TakoBa LeNib JaHHOIO McCnefoBaHus. XyooXeCTBeHHOe n3obpaxeHne paccMaTpmBaeTcs
KakK COBOKYMHOCTb C/IEA,0B OMpPeLeNeHHbIX ABUXKEHWI HA MIOCKOCTU. ITU ABUXKEHUS NMOAUYUHSAIOTCS
ornpeneneHHbIM 06LEeCMCTEMHBIM 3aKOHAaM, KOTOPbIE U ClIeAyeT 3eCb PACKpPbITh.

B LaHHOM MCCnenoBaHWM peannsyeTcs MeXAUCLUUNIMHAPHbIN NOAXOA: METOAbI
NCcUXOPU3MONOrMYECKOro MCCNen0BaHUS, C OAHOM CTOPOHbI, M METOA, CUCTEMHOTO aHaim3a — C
npyroi. Ncuxodursmnonornyecknin noaxon 6asnpyeTcs Ha KOHLENUUK BblAAOLLErocs pOCCUMIMCKOro
y4yeHoro Hukonas bepHwTeliHa, onucaBLIEro MepapxmMYeckyto CUCTEMY YEIOBEYECKOM aKTUBHOCTY.
3Ta KOHLENLUWS MPUMEHEHA B AAHHOM C/ly4ae ANS aHaNM3a XYLA0XKECTBEHHbIX M306paXKeHUI.
CUCTEMHbIM MOAX0A MO3BONSET BbISIBUTb B CUCTEME aKTUBHOCTU MHBEPCUM, MPU KOTOPbIX HU3LLMIA
YPOBEHb aKTUBHOCTM NMpUOBPETAET B LAHHOM CUCTEME [IaBEHCTBYHOLLEE 3HAaYEeHME. ITa 0COBEHHOCTb
MepapXMyYecKMX CUCTEM MPOSBNSETCS B XYLOXKECTBEHHbIX M306PaXKEHUSX OCOBEHHO SPKO U HAMSAHO.

[insa Kaxporo HanpaBieHWs B COBPEMEHHOM M300pa3nTeNbHOM UCKYCCTBE MOXKET ObITb BbipaboTaH
COBCTBEHHBIM NOAXOA, K aHANU3Y M306paXKeHUM, UCXOAS U3 UCCNELOBAHMS 3aNeyaT/EHHbIX B HUX CIEA0B
OnpeneNeHHbIX ABUraTebHbIX aKTOB.

[p“MeHseMbIN 30eCb KOMMIEKCHbIM NMOAX0[, NO3BOSAET ONpPefenuTb, KAKMM CNoCOO0M MCMOMHSOTCS
yHKUMM, NpUcyLLme 306pasnTenbHOMY UCKYCCTBY. ITU hYHKLMU MOTYT UCMONHATLCS NMO-Pa3sHOMY B
3aBMCUMOCTM OT CTPYKTYPbl XYLOXXECTBEHHbIX M300PAXEHMI. Ta UM UHAS CTPYKTYpa M300paxKeHU
npucyLLa pasavyHbIM HanpaBneHUsM B M306pa3nTeIbHOM MCKYCCTBE.

MeToabl nccnenoBaHus M306pas3nTENbHOMO UCKYCCTBA, MPUMEHEHHbIE B AaHHONM paboTe, HECOMHEHHO
[LOKa3a/IM CBOK COCTOSITENIBHOCTb M MOTYT CYMTATbCS BECbMA NEPCMNEKTUBHbIMU B La/IbHEMLIEN HAyYHOM
NEeATeNbHOCTH.



Kntoyessie cnoea: xnmBonucb, rpaduka, nepapxms MOTOPHbIX YPOBHEN, CUCTEMHAs MHBEPCUS,

OTHOLLEHMS OPAEpPa, CTPYKTYpa M300paxKeHus.

bnazodapHocmu: ABTOp BblpaXkaeT NPU3HATENbHOCTb YBAaXKaeMbIM aHOHUMHbBIM peLleH3eHTaMm,
ynoTpebuBLIMM CBOM CUMbl U NPOdECCUOHANbHbIE NO3HAHUS A OLEHKM LOCTOMHCTB U BbISBNEHMS

HEA0CTATKOB JAHHOM CTaTbM.

Ana yumuposarus: CeBocTbHOB, AMUTpUIA. «[Tcnxodumsnonornyeckme oCo6eHHOCTH CO34aHMSA
XYLOXEeCTBEHHbIX n30bpaxkenuni» Central Asian Journal of Art Studies,T.9,N2 1,2024,c. 16-31, DOI:
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Asmop npoyuman u odo6pw1 OKOHYAMesbHbIU 8apUAHM pyKonucu U 3asensem 06 omcymcmeuu

KOH@AUKMa uHmepecos.

BeepeHue

JIOJI2KHBI OblIM CPOPMUPOBATHLCS
ornpejiesieHHble MPEANOChIKH. B uacTHOCTH,
JU1s1 3TOr0 TpebGoBasoch (GOPMHUPOBAHHE
HEKOTOPbIX 0011IeTeOPETHYECKHX H
MPaKTHUECKHUX MOAXO0/I0B, TO3BOJSIOIINX
OCYLIECTBJISITh CTPYKTYPHBIN aHAJIU3
XY/I07KECTBEHHBIX H300paKeHUH C
ncuxoduaunosornueckux noduuuii. Kpome
TOTO, I0J2KHBI ObLIH TPOU3ONUTH U3MEHEHHUS
1 B CaMOM 00'beKTe UCC/IeI0BaHus,
KOTOpbIe caesan Obl JaHHOE UCC/Ie0BaHIe
aKTyaJbHbIM B HacTosiliee Bpemsi. M MoxkHO
KOHCTATHPOBATh, UTO TaKUe MPEAOChIIKH
K HACTOsIILIEMY BPEMEHH JIeHCTBUTEIbHO
CJIO2KHJTUCh.

B nannoi pabote paccMaTpUBalOTCS
JIBa COTNPSKEHHbIX BUJIA H300Pa3UTE/IbHOTO
MCKYCCTBA: }KHBOIHUCH U rpaduka.
HecwmoTpst Ha pasyiuusi NpUCYLLHX STUM
BHJIAM MUCKYCCTBA BblPA3HUTEJIbHbIX CPEJICTB
1 TEXHUUYECKHUX TIPHEMOB, 00LIEro y 9THX
BHJI0B UCKYCCTBA BCe ke GoJibllie, YeM
pasJiMuuii, a B OTHOLLIEHUMH HEKOTOPbIX
1300pa3uTE/IbHBIX TEXHUK (TAKHX,
Hanpumep, Kak nacreJb) Mopoi aaxe
HEBO3MOXKHO OJIHO3HAYHO OIPEJIe/IUTh, C
YKUBOMHCHIO MM TPaUKON MbI 31€Ch UMeeM
nedio. Misobpazkenust, co3anHble B JaHHbIX

ﬂﬂﬂ MPOBEACHHUS JAHHOTO HCCJIEI0BAHUSA

BU/1aX H300pasUTe/IbHOM IS TeIbHOCTH,
MOTYT pAaCCMaTPUBATHCS KAK COBOKYMHOCTh
OTIPEJIC/ICHHBIX CJIE/IOB IBUKEHUH
Xy[OKHHMKA, PeHaMEPEHHO OCTaBJIEHHbIX
UM Ha U300pa3uTesibHON noBepxHocTH. B
CB$I3U C 3THUM MPH aHaM3e TaKoro poja
XY[0KeCTBEHHbIX U300 paKeHUH PUMEHHUM
NCUXOPU3UOJOTHYECKUI MOXO/L.
HeobxoaumocTb nopoGHOro ananuaa
o0ycJ/IoBJIeHa, CPe/id TPoYero, HaJHYHbIM
MOJIO}KEHUEM JieJ1 B H306pasnuTe/IbHOM
nckyccerse. MdoOpasutesbHoe
MCKYCCTBO Ha MPOTSKEHUH HOBeHIel
MCTOPUU TPETepriesio 3HaUUTeNbHbIe
u3mMeHenusi. HecmoTpsi Ha coxpanenue
1 BOCIPOU3BEJIEHHE aKaJleMUYeCKOMH
TPajIMLIUK, B COBPEMEHHOM
1300pa3UTEIbHOM HCKYCCTBE uallle
MOKHO BCTPETHTb OTCTYIJIEHHUS OT
Hee, yeM cJieioBanue eit. Kpome
TOT0, y2Ke JIOCTUIHYTOe pagHooOpasue
M300pa3UTENIbHBIX PHEMOB B KUBOTHCH
1 rpauke TakoBO, YTO CO3/IlaHHE Yero-To
HOBOT'O B 3TOM OTHOLLIEHUH [TPEJICTABJSIET
co60#i MOUCTHHE HETPUBHAJILHYIO 3a/1auy.
KysbTypHasi cutyauusi nocTMmosepHa,
B KOTOPOH HaM MpPULLJIOCH TPeObIBATS,
onpesesisieT B MU300pa3uTe/IbHOM HCKYCCTBE
MPUHLKMIHAIBHO HOBOE MOJIOXKEHHE, KOT/1a
U151 HbIHE MPAKTHKYIOIETr0O Xy/102KHUKA
MMEIOT ropaso OoJibliee 3HaueHHe He
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OTHOLLUEHHS € peasibHOCTbIO, KOTOPYIO

OH U300pazkaeT Tenepb (HeBaxKHO,
MOVIMHHAS JIH 3TO PeabHOCTb, UK
ckazouHast 1u6o (aHTacTHyeckas), a
OTHOLLUEHHSI C HAKOIJIEHHBIM B MTPOLLJIOM
1300pa3uTe/IbHbIM HACIEAUeM, KOTOpOe
XYI0’KHUKY TaK HJIM MHAUEe H3BECTHO U Ha

KOTOPO€ OH HE MOXKET HE OPUEHTUPOBATLCS.

IT0 HacseMe pecTaB/sieT OO0k
MOUCTHHE HEOOBATHBIH KYJIbTYPHBIN
NJ1ACT, PH U3YHEHHH KOTOPOTO
HEBO3MOXKHO Y2Ke YI0BJIETBOPSITHCS
AQHAJIM30M YACTHBIX CJlyuaeB — Tpebyercsi,
B paMKax MpUMeHeHHs1 00LLeHayYHbIX
METO/I0B 103HaHMs1, abCTparupoBaHu1e
HEKOTOPBIX OOIIHMX YEPT paccMaTPUBAEMBbIX
1300paKeHui, ¢ TeM YTOObl TEM CaMbIM
BBIBECTH OCHOBAHMSI JI/1s1 OY1yLLIUX
0606111eHui. CoeoBaTe/bHO,
cUCTeMaTHUeCKOe HCCleloBaHNe
XYJI02KECTBEHHOTO HacJie/insl, BbipaboTKa
KPHUTEPHEB JI/Isl €T0 aHaJIM3a CTAaHOBHUTCS
BaxKHeH11el 3aauel, UTO Ha3bIBAeTCs, B
NOpsiIKe JHS.

Hrak, 1e/b 1aHHOro MCc/1e10BaHus
— BbIsIBJIEHHE TICHXO(PHU3HONOTHUECKHUX
0COOEHHOCTEH CO3IAHUS XyHL0XKECTBEHHBIX
1306paykeHnH.

3ajaun uccse10BaHus TAKOBbI:

1. Onpenenutb CTPYKTYpy
1300pa3UTEJIbHOTO aKTa MPU CO3AAHUU
MPOU3BE/ICHUI AKHBOIUCH U rpaUKH.

2. IlpoananusupoBaTb UCXOMS U3
3TOr0, KAaKUM 00pa3oM TNPOU3BeJIeHHs
JKUBOMUCH M TpauKu NpuodpeTatoT
UH/IMBHLyaJibHble UepThl B paMKax Tex
WJIH UHBIX XYJI0?KECTBEHHBIX LIKOJ U
HanpaBJeHHUH.

MeToabl

B JaHHOM HCCJIeJOBAHHUHU TTOJTYUHJT

[IpUMEeHeHHne MG}K,U,I/ICI_LI/IHJII/IHaprIIU/I MOJAXO/.

JIaHHBIH MOJXOJ LIHPOKO MPEACTABIEH

B COBPEMEHHbBIX 'yMaHUTaPHbIX
HCCJIeIOBAHUAX; B YACTHOCTH, TAKUMH
pabGoTamMu OXBaThIBaeTCsi chepa KyJabTyphl,
nm3aiina, neparoruku (Gamallia et al. 175),
OJIHAKO 3J1eCh MTPUXOAUTCS MPUBJIEKATh H

3JIeMEHTbhl €CTeCTBEHHOHAYUHOr0 3HaHusl. B
MCKYCCTBOBEIUECKOM JUCKYPCe 3TO TaKkKe
HeJb3s1 Ha3BATh HOBLLECTBOM; OJITHAKO
OOJBIIMHCTBO MOJL0OHBIX UCCJIeT0BAHUN
3aTparuBaeT BONpochl pPU3HOJOrHH
3PUTEJILHOTO BOCTIPUATHSA H300paKeHUH
(Bryson, 1). Kpome toro, o61inproe
pacrpocTpaHeHHe TMoJy4HJ aHaIN3
TapMOHHYECKHX MPOMOPLHHI U300PaKEHHOTO
(Ji 257); 3nech B MEXKIAUCHHUMIMHAPHOM
UCC/IeIOBAHUH B HCKYCCTBOBEIUECKHH
JIUCKYPC MPOHHKAET MaTeMaTHKa.
He orpuuasi 3sHauumMoctb MogoOHbIX
Ucc/Ie/IOBaHUM, creyeT oOpaTUThCs U K
M3YYEHUIO TOCTPOEHHUSI IBUTATEIBHOTO
aKTa, MoCpPeCTBOM KOTOPOro, COOCTBEHHO,
cozJaeTcst Xy0KecTBeHHOe U300paykeHHe.
B nanHom uccsieioBaHnM NpuMeHeHa
KOHLeMNLHUs, paspaboTaHHast elle
B Cepe/IMHe MPOLLJIOTo CTOJIETHS
BBIIAIOLIUMCS POCCHICKUM (COBETCKUM )
ncuxousrosorom Hukosaem
Bepuiureitnom (44 ). Mm 6bl1a pagpaborana
vepapxuueckast MojieJib CHCTEMbI
yeJioBeyecKol akTuBHoCTH. CorylacHo
9TOH MOJIeJIH, JaHHAsl CUCTEeMa COCTOUT
U3 MATH HEPAPXHUUYECKH COMOJAUHHEHHBIX
YPOBHEH MOTOPHOTO MOCTPOEHHS,
KayKIbIH U3 KOTOPbIX 00beIMHSET B cebe
COBOKYIHOCTb JIBUTaTe/IbHbIX AKTOB PABHOM
(MJTH cOMoCTaBUMON ) CIOXKHOCTH. Karkbli
TaKol YpoBeHb 06J1afaeT COOCTBEHHBIM
CEHCOPHBIM H HCTIOJHUTEJLHBIM annapaTtoM
B HEPBHOH cUcTeMe (XOTsl BblLIeJiexKalle
YPOBHH MOTYT MCIOJIb30BaTh B CBOUX
LeJIsIX CEHCOPHBIA M UCTTOJTHUTEbHbBIH
annapar HUzKeJiexKalux ). DTH YpOBHH
OTpazkaloT 3BOJIIOLIHOHHOE TPOUCXOXKIEHHE
YeJsloBeKa: HU3IIKME YPOBHU TIPUCYIIH U
6oJiee TPUMUTHBHBIM XKMUBbIM OpraHu3Mam,
B TO BpeMsi KaK JIBa BbICIIHX YPOBHSI
NpeJCTaBJSAIOT COO0H MPaKTHUECKH
YUCTO YeJioBeyecKoe NpuoopeTeHHe.
Kaxnpliit ypoBeHb, Kpome Toro, obJanaet
COOCTBEHHBIM COJlepKaHHeM, KOTOpOoe
CoCTaBJIsieTcsi U3 PUOOPETEHHOr 0
JIBUTATEJIbHOTO OTIbITa UMEHHO IAHHOTO
cyObeKTa (TO €CTb COCTOMT U3 OCBOEHHBIX
MMEHHO 3THM YeJIOBEKOM Ollpe/leseHHbIX



JIBU2KEHUH, IBUraTesIbHbIX akToB ). [Tomumo
9TOr0, YPOBHH MOTOPHOTO MOCTPOCHHUS
MOTyT ObITh B 60JIbLLIEH HJIM MEHbLIEH
CTeNeHH Pa3BUThl y TOTO UJIH HHOTO
WHIMBHA, YTO U ONIPEARJISET CTPYKTYPY €ro
MOTOPHBIX 33/IaTKOB (TO €CThb Y KaxKI0T0
YyeJsloBeKa UMEeTCsl HHIMBH/yas bHbIH
MOTOPHBIH POHIIb, KOTOPLIM OH MOXKET
OTJIMUATBCS OT APYTHX JIOJEH HIIH,
HarpoTHB, MOXOAUThb HA HUX ). AKTHBHOCTb
9THX yPOBHEH, BceX O3 UCKIIIOUeHHS,
otoOpaxkaeTcsl B IPAKTHKE PUCOBAHUS, B
1300pa3uTeNbHOH AEATEJIbHOCTH CyObEeKTa;
CJIeJIOBATENBHO, crieliuhuyecKue cie/pl

OT MPOSIBJIEHUST TAKOH aKTUBHOCTH

TaK WK HHaYe BCTPEYaloTcsi B 10O0M
XYJI02K€CTBEHHOM M300pazKeHHH.

['oBOpst 0 NpUMEHEHUH HepapXHUUECKOH
CHCTEMbI YPOBHEH MOTOPHOTO MOCTPOEHHUS
K aHaJM3y U300paxKeHu#, ciaeayeT
0060 OTMETHTh, UTO peyb 3[€Ch HJET
MUMEHHO O PYKOTBOPHBIX H300pakKeHHsIX,
BbIITOJIHEHHBIX TPAIULIMOHHBIM C[10CO6OM
6e3 ynoTpeOJ/1eHUs: TEXHUUECKHX CPEICTB.
Jles10 B TOM, 4TO 3HauMTe IbHAs (U laxe
npeo6Jiazatolas ) yacTb H306paxKeHui
cosniaercst HbiHe (poTorpauyecKum myrem,
a TaKkxKe C HCTOJb30BaHHEM KOMITBIOTEPHON
rpaduku. Takoe TBOpUeCTBO yKe 1aBHO
000COOUJIOCH; ero Jake 0603HaYaI0T
KaK «MeTaTBopyecTBO>» (metacreation)
(Whitelaw 14); 1 npoyKTbl €ro cocTaBasiioT
y2Ke 1eJIbli OTae/bHbIA MUpP. OJIHAKO
TaKOH MeTO/| CO31aHHs1 U300paKeHH 1 BCe
JKe CJle/lyeT paccMaTpHUBaTh OTAEJbHO OT
YKUBOTIUCH U TPaUKH.

Hrak, o6paTumcs K NposiBJAEHUAM
OTJIeJIbHBIX YPOBHEH MOTOPHOT'O MOCTPOEHHSI
B M300pasuTesbHON lesiTeibHOCTH. Huguimi
YPOBEHb YeJI0BEUeCKOH aKTUBHOCTH,
ypoBeHb A (TOHHUECKHI ) 06ecreunBaeT
OTpeJIe/ICHHBIH MbILLIEYHBIH TOHYC
TeJla U OTARJBHBIX €r0 CerMEHTOB; B
M300Pa3UTE/ILHOM TIPOLIECCe OH ONpee/IseT
TOHYC PUCYIOLLIEH PYKH; B TOTOBOM
U300paKeHUH pesyJ/ibTaThbl BJAUSHUS 3TOTO
YPOBHSI MPOSIBJSIIOTCS B HAXKMME, a TAKXKe
B Xapakrepe cJy4alHbIX OTKJIOHEHUH
[IPOBEICHHON JIMHUH, UJIH B CJIyUYaUHBIX 2Ke

OTKJIOHEHUSX U300PaKeHHOH (PUTYPBI OT
BepTHKaJH. [T0CKOJIbKY 3TOT MOTOPHbIH
YPOBEHb SIBJSIETCS 110 TPOUCXOKIAEHHIO
CaMbIM JIPEBHUM M CaMbIM TPUMHTHBHBIM,
TO U COAEPKAHUE ero J0BOJILHO CKYIHOE.
['opasno 6oJiee UHTEpeCceH B 3TOM
OTHOLIEHUH yPoBeHb B, cienytouimi no
MOPSIZIKY B CTPYKTYpe aKTUBHOCTH. DTOT
yPOBeHb oOecleyrBaeT CHHXPOHHOE,
OJIHOBPEMEHHOE U COIVIACOBAHHOE
COKpalleHHe MbILIEYHBIX TPYII; OH
Ke 00yCJ/I0B/IMBAET MOBTOPSIOLLIHECS,
PHUTMHUYECKHE JIBUXKEHHSI, BPOJIE
LITPUXOBKH TpH pucoBanuu. OHAKO
3TUM JIeJ10 He UCUYePITbIBAETCST; [MIaBHOE,
YyeM 3HaMeHaTteJ/IeH UMEHHO 3TOT
ypOBeHb MOTOPUKH — OT HEr0 3aBUCSIT
BbIpa3uTeJ/bHble CBOHCTBA MPOTSIKEHHBIX
3JIeMEHTOB U300paKEeHHs1, B YHACTHOCTH,
JIMHUI 1 Ma3koB. OHM MPSIMO MepeatoT
IMOLLUIO Xy/102KHHKa 3puTedto. Crieyer
OTMETHTb, UTO JJAHHBIH YPOBEHb MOTOPHKH,
TaK yKe KaK 1 Npeblayllni, padotaeT 6e3
3PUTENBHOTO KOHTPOJISI U HE3ABUCHMO OT
Hero, Kak Obl «BCJICIYI0»; 3/1eCb TOUCTHHE
pacrnopsizkaeTcsi «pyKa», a He «IJias».
Tpetuti yposenb (ypoBenb C) yxe
OMUpPaAETCs B CBOEH JIeATEJIbHOCTH Ha
3peHue; oH obecreynBaet rnepeMeLleH1e
TeJia B IPOCTPAHCTBE HA PpaCCTOSIHHUSI,
NPEeBbILIAIOIIHE PA3MePhl CAMOTO TeJa.
B pabote xyno:KHHKa 3TOT YPOBEHb
obecreynBaeT CXOACTBO H300PaXKeHHOr 0
¢ nu300parkaeMbIM, a TAKXKe OIpeesiseT
KOMITO3ULIMOHHOE pa3MelleHHe
1300paxKeHHust B yCJIOBHOM MPOCTPAHCTBE
1306pa3UTEsIbHON MOBEPXHOCTH.
YeTBepThill ypOBEHb MOTOPHKH (YPOBEHD
D) — 310 ypoBeHb MpeIMeTHbIX 1eHCTBUH.
OH peasigyer Bce 1eHCTBHS C OPYAUSIMU
Tpy/a, 4To BOCTpeOOBAHO, KOHEYHO,
1 B M300pasnUTeNIbHOH 1eSITeJIbHOCTH;
KpOMe TOTO, 3TOT YPOBEHb OCYLIECTBJISIET
VIPOUIEHUE, CXEMATHU3ALUI0 U300PaAKEHHUH,
a TaKkke n3oOpaxkeHne QUryp, OTHOCSIINXCS
K OIpe/IeJICHHOMY TOIOJIOTHYECKOMY KJ/1accy
(Hanpumep, urypa «yesoBeK», UK
«cobaKa», WM <JIOM>» ).
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Hakonely, nsiThii, BbICIINH YPOBEHb
MOTOPUKH (CHMBOJIMUECKUIH YpOBeHb E)
obecreyuBaeT ornepauln ¢ CHMBOJIAMH.
CuMBOJI TTpecTaB/sieT cOO0H HEKOTOPBIN
0G'BbEKT, CYLIECTBYIOUIMA cam Mo cebe,
0JIHAKO, CBEPX TOro, 00JaaoUIni elle
1 HEKOTOPBLIM 0COOBIM CMbBICJIOM, UTO
npuaaeT emy (yHKLHMIO O3HaYaloLlero npu
HeKOTOpoM o3HayaeMoM. CoOCTBEHHO,
YyeJsioBeUeCcKoe MbllllJIEeHHE U TIPEJICTABJISIET
co00M COBOKYITHOCTb CHMBOJIMYECKHX
orepatui, u eciu 6bl JaHHBIA YPOBEHb
(byHKIIHOHHPOBAJ B OAMHOYECTBE, TO
BCS1 aKTUBHOCTb M OIpaHUUKBaJach Obl
TOJIBKO JIBU2KeHHEM MbIc/H. OiHaKo
B 11€JI0CTHON KapTHHE YeJI0BEUeCKOH
AKTUBHOCTH K JICATEJIbHOCTH 3TOr0 YPOBHS
NPUCOEJIMHSIETCS BCS IOC/I€10BATEIBHOCTh
HUXKeJIexKallUX YPOBHEH, KOTOpble
OCYLLECTBJISIOT IPH HEM HCIIOJHUTEJILHYIO
(yHKLIHIO.

Hrak, B paboTe Xy10:KHHKA HEOOXOAUMO
MIPUCYTCTBHE BCEX YKA3aHHBIX YPOBHEH,

U B [IEPBYIO OYepe/ib CUMBOJIHYECKOT O,
MOCKOJIBbKY J11060€ PyKOTBOPHOE
u3obpaxKeHue, Kak «c/ie/laHHas Bellb>,
camo 06J1a/1as1 CaMOCTOSITE/IbHbIM

ObITHEM, B TO 2K€ BPeMSl BbICTyMaeT

M KaK O3Hayarolllee 110 OTHOLIEHHIO K
1300paxKeHHOMY, TO €CTb 10 Olpe/lesIeHHUI0
ABJAETCSH 000OLIEHHBIM CHMBOJIOM; a KPOMeE
TOr0, KOHEYHO, U B CAMOM H300paKeHUH
MOTYT BCTPeUaThCsl pa3jinuHbie PUrypbl,
HaJlesleHHble KAKUM-JIHO0 CHMBOJIMUECKUM
(BHelIHUM ) 3HaueHueM. MTak, nannas
HepapxuuecKasi CHCTeMa MOXKET CJIY2KHThb
METOJI0JIOTHYECKUM OCHOBAHUEM JIJ151
MOPOJIOrHYECKOro aHau3a npou3BeleHUi
uckycerBa. Econ npoBoauBLinecs 10
HaCTOSIIEr0 BpeMeHH MopdosioruuecKe
UCCJIe/IOBAHUS HCKYCCTBA, CTABLLIME

Tenepb y:Ke HaydHoH Kaaccukod (Karan,
269) He 3aTparuBaJiM CTPyKTYphbl CAMHX
NPOMU3BENICHHH, a JIMLb ONPeesIsiyId HX
MecTOo B 0011eM KOHTEKCTe Xy[102KeCTBeHHOH
KYJbTYpPbI, TO TelePb, OUEBUIHO, UMEET
CMBICJI HECKOJIBKO yIJIyOUTb TaKOH aHaJIN3.

Onnako camoti 1o ce6e nepapxuieckon
MOJIEJIH CHCTEMbI aKTUBHOCTH,

paspaborannoil Hukonaem bBepuiuteiinom,
B JIAHHOM cJlydae HejloctaTtouHo. leso
B TOM, YTO B IAHHOH CUCTEMe, COTJIacHO
npeJcTaB/IeHUsIM 3TOr0 aBTopa, BCeraa
COXPAHSAITCH H3HAYaJIbHbIE HepapXuyecKue
OTHOLLUEHHS: BLICLIMH MOTOPHBIA YPOBEHb,
3a71eICTBOBAHHBINA B KAKOM -JTH0O0
JIBU?KEHUH, NIPOSIBJIAET ceOs1 0CO3HAHHO,
B TO BpeMsl KaK IOJUMHEeHHbIe, HU3LLIHEe
MOTOpPHbIE YPOBHHU CITOCOOHBI JIECTBOBATH
¥ HEOCO3HAHHO, He NeperpyzKas TeM caMbIM
aKTyaJibHOe co3HaHue. B GoJiblIMHCTBE
cslydaeB Tak M OblBaeT; OJIHAKO MOPOH
BO3HHMKAIOT CUTyalllH, MPH KOTOPBIX HU3LINH
3JIeMEHT B JJAHHON Hepapxuu NpuoOpeTaeT B
Hel rJIaBeHCTBYIOLee 3HaUeHHe, 0CTAaBasACh
NIPH TOM Ha CBOEM INperKHeH MOIYMHEHHON
vepapxuuecko no3uuuu. dta popma
OTHOLLICHUH B HEPAPXUUECKOH CHCTEME
o003HayaeTcs Kak CHCTeMHasl MHHBEPCHS.
Ecau ke B 1aHHO# cUCTeMe UHBEPCHH HET, U
B HEll COXPaHAIOTCA H3HAYa/lbHble, 0a30Bble
HepapXuuecKnue OTHOLUEHHS, UX [IPHHATO
0003Ha4YaTh KaK OTHOLIEHHS OpJepa.
Konuent nuBepcuil yxke npuMeHsics B
OTHOLIEHHH HepapXuu LeHHOCTEH
(Capad 644 ), a Takke K HepapXuueckum
CHCTEMaM COLMAJILHOTO YIIPABJICHUS
(Bopeiiiio 67). TakoBo CBOHCTBO Bcex
CJIO2KHBIX HePAPXHUECKUX CHCTEM: MTPH
onpeieIeHHbIX 06CTOSATEbCTBAX B
HHUX BO3HUKAIOT CUCTEMHbIE HHBEPCHH.
HMepapxuueckasi cuctema yesioBeueckoi
AKTHBHOCTH He COCTaBJISIeT B 9TOM
OTHOLICHHH MCKJIIOYEHHS, a HanboJee
HarJIsHO (M, MO-BUAUMOMY, HauboJsee
3HAUMMO ) TAKHE HHBEPCHUH MPOSIBASIOT cebs
MUMEHHO B H300pa3uTe/IbHON 1esiTeIbHOCTH
yeJloBeKa, B paboTe Xy/102KHHKA.
MuBepcus, Kak NpaBuJ/Io, BbI3bIBAET B
OXBA4Y€HHOH €10 CHCTeMe Olpe/esIeHHOe
BHyTpeHHee HarpsiKeHHe, MOCKOJbKY
MPOSIBJISIETCS KaK MPOTHUBOPEUHE (MEeKILy
(hopMaIbHbIM MECTOM HEKOTOPOTro
3J1eMEHTa B MepapX1u U ero pakTHIeCKOH
poJiblo B Hell). B cBoeM KpaliHeM pa3BUTHH
CHCTEMHasi HHBEPCHs CITOCOOHA Pa3pyLUUTh
camy cucremy. OHAKO B TeX cJyyasix,
KOIJIa CUCTEMHAs! MHBEPCHSI Y2KEe HMeeT



HEKOTOPBIH CTaK CyllleCTBOBAHHUS U
NPOSIBJIAETCS B ONpeJleIeHHbIX IPaHHULAX,
OHa BCTPaUBAETCsl B IAHHYIO CHCTEMY,

a cHCTeMa alanThpyeTcs K Hell u 6e3

9TOH HHBEPCHHM Jajiee CyLLeCTBOBATh

yKe He MoxKeT. UTo KacaeTcst MOTOPHbIX
MHBEPCHH, MPOSBJSIONIUXCA HMEHHO B
1300pa3nuTe/IbHON 1eATEJNbHOCTH, TO B
OTHOLIEHHH X [1eJ10 OOCTOUT UMEHHO

Tak. B KOHLle KOHL10B, H300pasuTe/bHas
JIesITeIBHOCTD NpeacTaB/sieT co60H

XOTSl W BaXKHbIH aCMEKT YeJ0BEYECKON
AKTHBHOCTH, HO BCE K€ OJIMH YaCTHBIH

ee acrekT, NPH HelPeMeHHOM HaJlHiUH
JIPYTHX aCMEKTOB, [J1e CUCTEMHble HHBEPCHU
MOTYT He MPOSABJSATLCSA U HE OKAa3bIBATh
paspyLUUTEJILHOTO BO3JICHCTBHS HA caMy
cuctemy. C 1pyroit CTOPOHbI, Kak Oyaer
MOKa3aHo Jasee, CHCTEMHbBIE HHBEPCHU
JIABHO TOJIYYHJIH B U300pa3uTe/IbHON
MOTOpPHKE YeJIoBeKa «IpaBa rpaxJIaHCTBa»,
1 0€3 UX IPOABJICHUH NIPEACTaBUTh cebe 3Ty
MOTOPHKY y2Ke HeJib3sl. Takum o6pasom,

C YUETOM JIaHHbIX 00ULECHCTEMHbIX
3aKOHOMEPHOCTEH, KOHLEIIUSA YPOBHEH
MOTOPHOTO MOCTPOEHHS (COOTBETCTBEHHO,
TMPH COMOCTABJIEHUH UX COJIEPrKAHMS )

HE TOJIBKO MOXKET, HO U JIOJKHA OBbITh
NpUMeHeHa /151 MOp(oJIOrHueCKUX
Uce/e/IOBaHUI B HCKYCCTBOBEJICHUH.

O6cyxaeHue

Hrak, KaKoBO pakTHYeCKOe 3HaUeHHE
NpUMEHEHHsI PeJICTaBAEHHON 3/1eCh
MEeTO/IMKH B HCKYCCTBOBEUECKOM
juckypce? QueBHIHO, OHO CBSI3AHO C

TeMd PYHKIUSFMH, KOTOPbIE TPU3BAHO
MCIOJIHSATh MPOU3BEIeHHE UCKYCCTRA.
[IposiBjieHHe TeX UM MHBIX MOTOPHBIX
YpOBHEH B U300 Pa3UTELHON 1€ATENbHOCTH
HerpeMeHHO OTpaxKaeTcst Ha OTIPaBJIEeHUH
TaKUX QPyHKIHH.

DyHKIMK U300pa3UTEIBHOTO UCKYCCTBA
MMEI0T COOCTBEHHYIO, BECbMa HACHIIIIEHHYIO
neroputo. CnocoGHOCTL co31aBaTh
1300paxKeHus1, KoTopast MposiBJsSIeTCs MPU
M3TOTOBJICHUH TTPOU3BEICHUH KHBOTTHCH
¥ rpacyKy (B Te BpeMeHa, Korja 3Tu

BH/JIbl HCKYCCTBA €llle BOBCe He OblIn
METOJIMUECKH OTAEJIEHBI IPYT OT IPyra )
SIBJISIJIACH KOJIOCCAJIbHBIM TPHOOPETEHHEM
115l yesioBeka. OHa 1aBajia BO3MOXKHOCTb,
BO-TI€PBbIX, OCYLLECTBJATb TBOPYECKUH aKT,
B M3BECTHOM CMbICJIE CTABSALLIN YeJoBeKa
HapaBHe C TBOPSILLUM G0KEeCTBOM, HJH (B
JIPYTo# TPAKTOBKE ) /eJIalolHH e oBeKa
opyaueM TBopsiliiero 6oxkectsa. Tem cambim
peaJii30BbIBaJIACh CaKpasibHash (PyHKIIHS
MCKYCCTBA; B YCJOBHSIX 7K€ EPBOOBLITHOTO
AHUMH3MA U CoJieprKaTe/ibHOe

HaroJIHeHHe U300pakeHHH Hen36eKHO
nproGpeTalo cakpasbHOe 3HaYEHHE.
Kpome Toro, cosnanue uaobpakeHui

CTaJI0 €IMHCTBEHHOM (MepBOHAYAJIBHO)
BO3MOXKHOCTBIO KaK-JTHOO CKOMMPOBATh
BUJIMMYIO PeasIbHOCTb; 3/1eCh MPOsiBUJIACh
MHMeTHYeCKast (hyHKLIMST HCKyCCTBa.
M3o6paxkenne MOTJIO CJYKUTD (M CJTY?KHJIO )
cojiepzKaTe/ibHbIM M0CJaHHeM KOHKPETHOMY
azpecaty (3pUTesIto WK Tpyrre

3puTesiel) H OIHOBPEMEHHO HCTOPHUYECKH
NepBbIM CMOCOOOM LieJieHANPaBJAEeHHOTO
coxpaHeHus HH(MOpPMALIUK 32

npejie/laMn 4eI0BeUeCKOH roJioBbl;

311eCh, COOTBETCTBEHHO, MPOSIBJISIETCS
KOMMYHHMKaTHBHAasi U MHPOPMaLIMOHHAS
(yHKIMH M306pa3UTEIbHOTO HCKYCCTBA.
Kpowme toro, uckycctso obsanaer
ICTETHUECKOH yHKIIHEH, KOTOpast
NposiBJsieTCs B Mepejaye oT aBTopa K
3pUTEJII0 SMOLIMOHALHON HHOPMALIUK
(pOSIBIEHHOTO SMOLMOHATIBHOTO
OTHOLLIEHHUS K H300parKeHHOMY 0O'bEKTY ) 1
B NIPOOYKICHHUH Y 3PUTEJIS ONPeIe/IeHHON
scTeTHuecKor smoluu. [IpucyretyeTt

y U300pa3nUTEJIbHOTO HCKYCCTBA H
KyJibTypooGpasytoliasi PyHKIIHS, TTOCKOJIbKY
XY[102KeCTBEHHbIE TPOU3BEICHHUS COBOKYITHO
(hOpPMHPYIOT U MOMOJHSIOT 11€JI0CTHOE TEJI0
yeJioBeuecKol KyJbTypbl. HakoHel, cienyer
YIOMSIHYTh HHAMBHUIY aJIM3UPYIOLLLY IO
(hyHKILIMIO M30OPA3UTENILHOTO UCKYCCTBA;
co3/laBasi Xy/102KeCTBEHHOe H300parKeHHe,
€ro aBTop peajiu3dyeT 0COOEHHOCTH CBOEH
HEMOBTOPUMOH JIMUHOCTH, OH MPOSIBJISIET
CBOIO MHJIMBU/LYaJIbHOCTb, JI€J1A€T HEUTO
Takoe, 4To, Mo-BUAUMOMY, He CMOT Obl
caiesaTh KT0-JM60 Ipyrow.
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A1 PyHKIMH H300pa3UTEbHOTO
MCKYCCTBA (M MHOTHE JIpyrHe, 3/1eCh
He Ha3BaHHble ) 006Pa3yIOT HEPAPXHUIO;

B 9TOH HepapXUH MpeCTaB/IeHbl KaK
rJaBHel1IMe, TaK U BTOPOCTENEHHbIE
¢dyrkunu. OaHako BpeMeHa MeHSII0TCS; Te
(yHKILHHM H306pa3UTEeIbHOTO HCKYCCTBA,
KOTOpble MpexK/ie OblIN IJIaBHBIMH,
OTXOJSAT HA BTOPOH MJIaH, a npexe
BTOpOCTeNeHHble (DYHKIIMH, HATTPOTHB,
NpUoOPETAIOT NIaBEeHCTBYIOLIIEE 3HAYEHHE.
WMubiMu cioBamu, nposiBJsieTest Bee Ta

Ke 0011eCHCTeMHas 3aKOHOMEPHOCTb, O
KOTOPOH peub LA paHee: B HepapXUuecKoi
CHCTEMe Pa3BOPAUUBAIOTCS CHCTEMHbIE
MHBEPCHH.

Tak, Hekorza raBeHCTBYOLIAS
cakpaJibHast (yHKLUsI B COBPEMEHHOM
(MperMyLLEeCTBEHHO CBETCKOM )
M300Pa3UTEIbHOM UCKYCCTBE OTOLLLIA HA
3aanuil naad. To xKe camoe Mpou3oLLI0
C MUMeTHUYeCKOH (PyHKIIMEH, KoTopast
HbIHE Yallle UCIOJIHSIeTCs, HalpuMmep,
dororpadueit. Mucdhopmaumonnas
1 KOMMYHUKaTHBHAs (PyHKIIHUH
M300Pa3UTE/ILHOTO HCKYCCTBA XOTh
¥ COXPAHUJIUCh, HO TaKxkKe OoJblleil
YaCTbIO MEePeKOUeBa/IM BOBHE: HbIHE HX
peaJsuadyeT nucbMeHHOCTb. CoxpaHsieT
CBOM MO3ULMH KYJIbTypooGpasytoias
(byHKIIHMSI, HO JIMIIB B TOH Mepe, B KaKoH
KaxK/10€ HOBOE MPOU3BEJICHUE MTPEACTaBIsIeT
000 NIEUCTBUTEJIbHYO HOBALIMIO; 110
Mepe Ke HaKOIJIeHHUs Xy102KeCTBEHHOT0
KOHTEHTAa CO3/1aHHe TOVIMHHbIX HOBALIMH
CTaJIKMBAETCs CO BCE BO3PACTAIOILIMMH
TpyaHOCTsIMH. Ha nepBblil nJan K
HaCTOsILIEMY BPEMEHH BbILJIA SCTeTHYeCKast
(PYHKLMS 1 HHAMBHI aJIM3UPYIOLLLAsT
dynkuus. KM Bot 3nech Ham caeyeTt
00paTUTBCS K MPOSIBJICHUIO B
1300pa3UTEeNIbHON IeATe/bHOCTH PA3IUYHbIX
MOTOPHBIX YPOBHEH, a TaKXKe K HHBEPCHSIM
B HepapXUH aKTHBHOCTH; HMEHHO B
OTHOLUEHUH STUX (PYHKUMH UX BJAUSHHE
0COOEHHO 3aMETHO U aKTyaJIbHO.

Bbllie y2Ke roBopHJI0Ch PO Ty POJib,
KOTOPYIO HTPAIOT B U300PA3UTENLHOM
JIeATENIBHOCTH (B Psifie Xy/102KEeCTBEHHbIX

HarpaJeHni ) MPOSIBJIEHHST HU3ILHUX
1300pa3UTENbHBIX MOTOPHK (YPOBEHb
MoTopHOro nocrpoenust B no Hukosaio
BepHireitny). 9Tn nposiBaeHus
4ype3BblYaiiHO BaXKHbI JUIs1 OTIIPaBJIEHUS
UHJUBUYAJU3UPYIOLLEH U 3CTETHUECKOH
(PyHKLHH H306PA3UTENHLHOTO HCKYCCTBRA.
Tak, B scTeTHuecKoi (PYHKIIMH BOCIIPUSATHE
BbIPA3UTEJ/bHBIX CBOUCTB MPOTSKEHHbBIX
3JIEMEHTOB U300paKeHus! (JIMHUHA U
MasKoB) Croco6CTBYeT BO3HUKHOBEHHIO
Y 3pUTEJIS SCTETHUECKON IMOLHH,
NpUUYEM 3TA SMOLIMS BO3HUKAET Yy 3pUTEIsl
HeMoCpeACTBEHHO, MUHYSI OCO3HAHHE H
BepOAIU3ALUIO JAHHOTO BO3IEHCTBHS.
AcTeTHYecKast SMOIMS BOZHHUKAET TPOCTO
MOTOMY, YTO €€ MOPOKAAET BOCIPUSITHE
CJIEJIOB JIBUTATEJILHOTO aKTa CyO'beKTOoM,
KOTOpOMY (110 €To TIPUPOJIE ) K CAMOMY He
UyK/bl IBUratesibHble akThbl. JKUBoMuch
CTAHOBHUTCSI B 3TOM CJIyuyae B CBOEM
pojie 3arneyaTyieHHbIM BblPA3UTEbHbIM
x)ectoMm (Vollgraff 15). Bep6anzosathb
9TO BO3/IEHCTBHE HEBO3MOXKHO JlazKe
1 MIPH 2KeJIaHUH (B pes3yJibTaTe 4yero,
nanpumep, Pablo Prieto ¢ coaBropamu
(D) Tak M yKasbIBaeT, 4TO UCTOUHUK
TaKUX OJIarONpPUSITHO BOCTIPUHUMAEMbIX
1300paKeHHbIX (hOPM OCTaeTCs sl Hero
«YyepHbIM SILLIUKOM» ). JIpyroii 3HauuMblii
MCTOYHHK 3CTETUUECKHUX SMOLIMH Y 3pUTEIS
(chabysia n3obpazkeHus, MOPOKIEHHAS
JIEUCTBUEM BbICLIMX MOTOPHbBIX YDOBHEH
D u E) o6nanaet simiib onocpeioBaHHbIM
9MOLIMOHAJILHBIM BO3/ICHICTBMEM Ha
3puUTeJIsl, MOCKOJIbKY peasiu3yeTcst uepes
CTOJIKHOBEHHE JIBYX CUTyalMi: O/IHA
NpUBE/IEHA B IPOU3BE/ICHHH UCKYCCTBA, B
JIpyro#i npeObiBaeT 3pUTe/ib.

UTo ke KacaeTcsi poJid HU3LIKX MOTOPUK
B OTIPABJICHUU UHMBH/yaJU3UPYIOLLEH
(yHKLMH H306paA3UTENLHON 1eSATeIbHOCTH,
TO 3/1€Ch OHA CTAHOBUTCSI NOUCTHHE
onpenessionlei. Cama no cebe
MHMBUIYaIU3UPYIOLLAsh (yHKLHS
npuobpesia B NOC/IeAHHE 1eCATUICTHS
BechbMa 3aMeTHyto poJib (Van Alphen 21),
YTO U JIe1aeT U POJib HU3LIMX MOTOPHK B
1300pasuTeIbHON IeITebHOCTH (TO €CTh



COOCTBEHHOTO «T0UepKa» XyI02KHHKA )
ocobeHHo 3HauuMoi. [1posiBieHue
JICUCTBHSA 3THX MOTOPHK MOXKET ObITh
SIBHBIM, XOPOILLIO 3aMETHbBIM, & MOXKET U

He UMETb CaMOCTOSTe/IbHOTO 3HAYCHHU,

B 3aBUCUMOCTH OT TOT'0, K KAKOMY
XYJI02KECTBEHHOMY HaIpaBJeHHIO U

K KaKOH LIKOJIe TPUHAJICKUT JaHHbIH
XYJIO2KHHK; KaK y2Ke FrOBOPHJIOCH,
9KCIPECCHOHUCTBI TIOKA3bIBAIOT IEUCTBHE
HH3LLUX MOTOPHK MaKCHMaJIbHO SIPKO,

a runeppeasnuctbl BOoO1e HUKAK

ero He rnokasbiBaioT. Ho eciin 311X
NposiBJeHUI He OyeT B U306parKeHnH,

TO JUIsl MHAMBUIYaJM3aLUMH TAKUX
NPoU3BeIeHUH (M TaKUX XyJ02KHUKOB )
ocTaeTcs JIMLb OJIUH pecype —
cBoeoOpasue padyJsibl TPOU3BEEHHS.

A nst Toro, uTOObBI yOEIUTHCS, KAKOBA
HbIHE UHIMBHLyaJU3HpYyOLLas POJib
HU3LLUX MOTOPHK B [IPOU3BEJICHHUSIX
XYJI02KHUKOB, IOCTATOYHO MOCETUT JII0OYIO
NPE/ICTaBUTEJIbHYIO BLICTABKY COBPEMEHHOH
»kuponuck u rpaduku. Tam HaBepHsika
OKayKeTCsl 3HAUUTENIbHOE KOJIMYECTBO
NPOU3BEJICHHI, OCHOBY BBIPA3UTEJILHOTO
BO3J/ICHCTBHUSI B KOTOPBIX COCTABJISIIOT CJie/ibl
JIBUTATeJIbHBIX AKTOB XY/02KHHUKA, TaK UJIHU
MHaue 3arnevatr/ieHHble Ha H300pa3uTeIbHON
MOBEPXHOCTH.

PesynbTathl

Wrak, umest B cBoeM pacrnopsizKeHUH

TaKoW aHaJUTHYECKHH METOJ, Kak
CTPYKTYPHBIH aHaJIU3 U300Pa3UTEJILHON
JIeATeJIbHOCTH U (OJIHOBPEMEHHO ) aHaJIU3
CUCTEMHbIX MHBEPCHH, MpellipuMeM
KpaTKUil aHaJIn3 HEKOTOPbIX HauboJiee
3aMeTHBIX AABJICHHH B U300pa3HTEJIbHOM
UCKYCCTBE, COCTABJISIIOLLMX OTKJIOHEHHE

OT aKaJIeMHY€eCKOH TPAJIMLIMK, B PaMKax
KOTOPOH B H300pa3uTeJIbHOU AeSITEbHOCTH
B 11€JI0M COOJIIO/IAt0TCSl OTHOLLICHHST OpAepa.
Hosgeillas neropust H306pasuTeIbHbIX
MCKYCCTB IT0Ka3bIBaeT HAM OTPOMHOE
pasHooOpasue BCEBO3MOKHBIX
HarnpasJeHUI B }KHUBOIUCH U TpadHuKe.

ITH HaNpaBJIEHUs PA3JIMIAIOTCS

OTHIOJIb HE TOJIBKO COJIePKATEIbHbBIM
HaroJiHeHHeM H3oOpaxenuil. Cpeau
HHUX BCTPEUAIOTCsl U TaKHe, B KOTOPbIX
cama CTPYKTypa u306pa3uTesIbHOrO aKTa
npeTeprneBaeT CylUIeCTBEHHbIE U3MEHEHHUS.
[Tpuuem HazBanus (caMoHa3BaAHUSI ) ITUX
XyJ102KECTBEHHbBIX HAMPaBJIEHUH MaJIo
4TO JIAI0T B OTHOLLUEHHWH CTPYKTYPHOTO
aHaJiM3a U300 Pa3UTENbHON IEATENbHOCTH.
Hepenko cyliiecTBytoT 3aMeTHbIE pasJindmus
MEXKJTy TEeM, UTO JIEKJIapUPYETCs aBTOPaMu
MPOU3BEJICHUH, U TEM, YTO JIeHCTBUTEJLHO
peasiuzyeTcsi Ha U300pa3UTENbHOH
MOBEPXHOCTH. 3/1eCh CJIelyeT 0OPAaTUThCS K
aHaJIu3y Toro aktopa, KoTopblil 6epercs 3a
OCHOBY B U300Pa3UTEJbHOU J1eSITeJIbHOCTH
B MIPOU3BEJICHUSX, CBOUCTBEHHBIX JAHHOMY
HarnpasJeHHUIO.

3 nanbosiee H3BECTHBIX OTCTYMJICHUH
OT aKajieMu3ma B U306pa3uTeIbHOM
UCKYCCTBE B CBO€ BpeMsl HauboJiblilee
3HayeHue nproodpest, Mo Bced BUIMMOCTH,
uMrpeccionuam. OCHOBHOe BHUMaHHe
B paMKax JaHHOIr0 HalpaBJeHHUs]
VAEJISIOCh H300PaXKEHHUIO PeasbHO
BUJIMMbIX TOBEPXHOCTEMH, IJIABHBIM
00pasoM B yCJIOBHSIX MJIEHPa, NPH
€CTEeCTBEHHOM OCBelleHUH. Takum
00pa3oM, CUMBOJIMYECKOE 3HAUEHHE
1300paxKEeHHOT0 OTO/IBUTAI0Ch HA
BTOpO#I Ny1aH. JleficTBUTEIbHOE 3HAUEHHE
CUMBOJIHUECKOTO YPOBHS MOTOPUKH
NPy TaKOM MOJIXOJI€ OTPAHUUNBANIOCH
cyry60 popMaJsibHbIM €ro PUCYTCTBHEM
B M3006pa3UTENbHON JIeATENLHOCTH,
MOCKOJIbKY, KaK y»Ke CKa3aHo, BCSIKOe
PYKOTBOpPHOE H300parKeHHe MPeICTaB/IsIeT
co6oil cuMBoJI, OO obJiaiaeT u
CcOOCTBEHHBIM OBITHEM, H CBOMCTBOM
03HAUYAIOLIEr0 MPH HEKOTOPOM 03HAUAEMOM.
3/1eCch UMeJia MeCTO CHCTeMHAst MHBEPCHS,
MpH KOTOPOH IVIaBEHCTBYIOLIee 3HaYeHHe
npuaaBasock MoTopHomy ypoBHio C, a
BhIllIeJIeXKallMe YPOBHU aKTUBHOCTH OblJIU
MpU3BaHbl JULbL 0OC/YKUBATh €r0.

OnHako HMeHHO TaKOH HHBEpCHEH
JIeJI0 311eCh He HcuepIibiBaeTcs. SIBjeHus,
KOTOpbIE TO/JIEXKAIN B 3TOM U306parKeHUI0
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B pab0Tax UMIPECCUOHHUCTOB, HEPEJIKO
OTJIMYaJIMCh UBMEHYHBOCTBIO U
HEMOCTOSIHCTBOM; BpeMsi paboThl ObLI0
MoHeBoJIe OrpaHnueHHbIM. Eciu Ha
M3rOTOBJICHHE KAPTHHBI B MACTEPCKOH
MOTJIH YXO[UTb HEEIH, MECSLbI, & UHOT/IA U
rojibl, To paboTa, BbIMOJHSIEMAS B YCJIOBHSIX
nJieHspa, 10JKHa ObITh HanucaHa ObICTPo.
B cuuty 3T0r0 TeXHHYECKOTO 06CTOSATENbCTRA
Ha KapTHHE 4acTO OCTABAJUCH BUIHbI
BECbMa 3aMETHbIE MPOTSKEHHbIE
1300pasuTesibHble 3J1eMEHTHI (B UaCTHOCTH,
Ma3KH ), HECOMHEHHO 0TOOpaXKalolline B
ceOe CBOMCTBA HHAUBUIYAJTbLHONH MOTOPUKH
pucytolero cyobekra. B nannom ciayvae,
Kak Mbl 3HAeM, MPOSIBJISIIOTCS] CBOHCTBA
YpPOBHSI MOTOpHOTrO noctpoenust B. Briosine
BO3MOKHO, YTO peaJsin3allyst 3TUX CBOICTB
MPOUCXOJIUT HE TOJIbKO BbIHYKIE€HHO,
13-3a OrpaHHyueHHs] BpeMeHH paboThl HaJl
1300paKeHHeM, HO U BIIOJIHE OCO3HAHHO.
Takum 06pasom, U ypoBeHb MOTOPHOTIO
noctpoeHusi B cnocobeH B pedysbTate
MHBEPCHUH BBIXOJIMT Ha MEPBbIH MJIaH,
a ypoBeHb C B 9TOl CUTyallUH MOXKET
BpPEeMEHHO NMPUHATH MOIYHHEHHOE, MO
OTHOIIEHHIO K YPOBHIO B, noJioxkenue.
HIMripeccHoHH3M 110 CBOeMY BHYTPEeHHEMY
COCTaBYy — JIBMKEHHE HEOIHOPOIHOE; B HEM
MOXKET MPOSIBUTHCS U Ta, U JIpyrasi HHBEPCHsI
B U306pa3nTe/IbHON MOTOPHKE. YKa3aHHble
371eCb 3aKOHOMEPHOCTH MPOSIBJISIUCH B
paboTe TaKUX Xyl0:KHUKOB, KaK, Harpumep,
Anbdpen Cucneit, Kamuab [Tuccappo,
Knon Mone, dnarap era. Cpeau pycckux
XYJIO2KHUKOB, T10-BHIMMOMY, HauboJee
sApkui Tomy npumep — Hukonai @etiun.
Ecsin »ke 0o6paTHTbECs K TAKOMY
HarpaBJeHUIO B H300Pa3UTENHLHOM
MCKYCCTBE, KaK 9KCIPECCHOHU3M, TO
3[1eCh BCIO/ly HAJIMLO HUMEHHO TOT BapHaHT
CUCTEMHON UHBEPCHH, O KOTOPOM TOJIBKO
YTO LLIJIA Peyub: YPOBEHb MOTOPHOTO
NOCTPOeHHUs1 B BBIXOAUT Ha IJ1aBHOE MECTO,
1 OCHOBY BO3JIEHCTBHS HA 3PUTEJISI CO3AI0T
BbIPa3UTeJ/IbHble CBOUCTBA HHIMBUILYAJIbHOK
MOTOPHKH, 3arievatieHHble B TPOTSKEHHbIX
M300Pa3UTENbHbBIX J1eMeHTaX (JMHUSX,
Maskax, KoHTypax ¢uryp). CHMBOJIMUECKUH

YPOBEHb 3/1eCh B OCHOBHOM JIMLIb
MOCTaBJISIET MaTepHaJl JUist TAKOH
BbIPa3UTeJ/IbHON JlesiTesIbHOCTH. BykBaJsibHOe
CXOJICTBO H300PaKEHHOTO ¢ U306parKaeMbIM
TaKxKe MPUHOCHUTCS B )KEPTBY TaKOH
BbIPA3UTEJIbHOCTH. 3/1€Ch CJle/lyeT Ha3BaTh
paboThl TAaKUX aBTOPOB, KaK, Halpumep,
Awmeneo Monnnbsinn, dpHeT-Jlionsur
Kupxuep, [1ayan Kiee; B nx padorax sta
MHBEPCHS MTPOSIB/ISIACL B HEOIUHAKOBON
CTEreHH.

[Tono6HOMY aHaIM3y MOKeT ObITh
MOJBEPTHYTO JI060€E U3 HbIHE U3BECTHBIX
HarnpasJieHHH B H300pa3uTe/IbHON
nesresbHocTH. Tak, Hanpumep,
runeppeasnaM rnojgpadyMeBaeT cTpeMieHue
K WJIJIIO3UOHHCTHUECKOMY CXOJICTBY
13006paKeHHOTO ¢ H300ParXKaeMbIM.
Hukakue npotsKeHHbIE 3/IeMEHTHI
B U300 payKeHHH, SIBJSIIOLIUECS
cylelaMi KOHKPETHbBIX IBUKEHUH, B
TaKHUX POU3BEJICHUSIX HU MTPU KaKHUX
00CTOsITE/ILCTBAX HE TPOCMATPUBAIOTCS.
3/iech TaK:Ke npejcTaBjieHa CHCTeMHast
MHBEpCHsl, KOTOpasi ylioMHHa/1ach
NPUMEHHTENBHO K UMITpeccHoHn3My. Ha
MIepBOM MeCTe 0Ka3blBaeTCsl ypOBEHb
C, mpoure e YPOBHH 0Ka3bIBAIOTCS
110 OTHOLLIEHHIO K HEMY Ha MOJI0KEeHHH
cay2keOHbIX; HO TOJIBKO Terepb yxKe
COOCTBEHHBIX MPOSIBIEHUHA MOTOPHOTO
ypoBHsi B Mbl coBeplieHHo He yBuaum. Tyt
cyle/lyeT yrnoMsiHyTh POU3BEIEHUST TaKUX
Xy[02KHUKOB, Kak ['epxapa Puxrep, Mranb
Osepu, JImutpuit Llykan.

Hakonel, M0xKHO 3aTPOHYTb U TaKOH
JIOBOJILHO JIaJIEKHI OT aKaleMHYeCKOro
MCKYCCTBA MJIACT XY/102KECTBEHHON
KyJbTypbl, Kak rpadpputu. Hanecenue
rpaduTH Ha CTeHbI B 0O1IIECTBEHHbIX
MeCTax MOKHO paclleHUBaTh M0-PagHoOMy —
1 KaK TBOPUECKHUH aKT, U KaK MposiBJieHHe
BaHJIaJ U3Ma; OJHAKO 0O BEKTHBHBIN
aHaJIu3 JIAHHBIX U300PaXkeHUH (1
TeX, YTO MOMNAaAATCs MPAKTHUECKH B
JMMoGOM HacesJIeHHOM MyHKTE, U TeX, UTO
npeJicTaB/eHbl B AHTOJIOTHSIX TAKOTO
pona tBopuectBa (Nicholas 2; Thomson
6) MO3BOJISIET BBISIBUTh B HUX BCE TE XKe



MOTOpHble UHBepcHH. Kak npasuiio,

3/1eCb MOKHO BUJETb NpeobJiafiaHue
BbIPA3HUTEJIbHBIX CBOHCTB HU3LLMX MOTOPHK
HaJl U300Pa3NTE/IbHBIM HAa4aJloM, TO €CTh
BBIXOJSILLMI HA [VIaBeHCTBYIOLIHE MTO3ULIMHU
ypoBeHb B, npu HerpeMeHHOM coXpaHeHHH
Y4aCTHS1 CHMBOJIHYECKOTO YPOBHS
MOTOPHOTO MocTpoeHus. Berpeyatores u
MIPOTHBOINOJIOXKHBIE TPUMEPBI, KOI/la Ha
repBoe MeCTo BhliBUraeTcst yposets C, u
OUYEBM/IHOM LIeJIbI0 CTAHOBUTCS JIOCTHKEHHE
MJJIIO3MOHUCTHYECKOTO CXO/ICTBA B
U300pakKeHHH.

OCHOBHbIe NONOXEHUA

B nanHom ncenenoBanuu paccmatpuBaeTces
1300pasnuTesibHas 1eSITeIbHOCTD,
KaK 0COObIH BUJI AEATEIBHOCTH.
XynoxKecTBeHHOE U300 payKeHHe
paccMaTpUBAETCS KAK COBOKYIHOCTD CJIE/IOB
onpeie/IeHHbIX JIBH2KEHUH, 3anevat/ieHHbIX
Ha MJIOCKOCTH.

Otnnune 1306pa3nuTeNbHBIX MOTOPUK
OT BCEX OCTaJIbHBIX 3AKJII0YAIOTCS B TOM,
YTO TaKUe MOTOPUKH PETHCTPUPYIOT,
otoOpaxatot camu cebs. [Tpu atom
oToOpaxKaeTcsl He TOJIbKO MpeIMeET,
KOTOPbIH H300paxKaeT Xyl0KHHUK;
otoOpaxkaeTcsi i HHAMBH/yaslbHAsI
CTPYKTYpa AeATeJIbHOCTH XY/102KHHKA.

WMuauBuayanbHas cTpykTypa
1300pa3uTesIbHON JeATE/bHOCTH
MOYHHSAETCS ONpeJleIeHHbIM
0011IeCUCTEMHBIM 3aKOHAM, Cpe
KOTOPBIX 0COO0r0 BHUMAHHUS 3aC/Iy2KUBaeT
CrocoOHOCTb HEPAPXMUECKUX CHCTEM K
(hOpMHPOBAHHIO HHBEPCUBHBIX OTHOLLIEHUH.

3aKknwuyeHue

Mrax, npuBe/ieHHbIE BbIllIe MaTepHaJIbl
JIAI0T BO3MOXKHOCTh YOEIUTHCSI B TOM,
HACKOJIBKO BaXKeH JI/Is1 TOHUMAHHST
COBPEMEHHOT'0 HCKYCCTBA (BIPOYEM, He
TOJIbKO COBPEMEHHOTO ) MpeJICTaBIeHHbIN
371€Chb MCUX0(MU3NOTOTHIECKUH TIOJXOI.
Pasymeertcsi, ncuxodusnoiorus
BOCIPHUSITHS, HAa KOTOPYIO y2Ke 0OpalliaJiu

BHUMAaHHEe MHOTHE aBTOPbI TPUMEHHUTEJILHO
K aHaJIM3y H300pa3UTEeJIbHOTO HCKYCCTBA,
TOKE OU€Hb BaxKHa; OJIHAKO CO3/laHKe
NPOU3BENEHNH JKHBOTUCH U IpauKu
coBeplIaeTcst NOCPeACTBOM JABHIaTeJIbHbIX
AKTOB, CTPYKTYPY KOTOPbIX TaKxKe
He0oOX0IMMO 3HaTh. DKCKYPC B cepy
NCUXO(U3UOJIOTHH B UCKYCCTBOBEIUECKOM
Ucc/Ie/IOBAaHUM TpeJIcTaBJIsieT cOO0M
YACTHBIN CJIydall MeKIMCLUIIIHHAPHOTO
NoJxo/1a, KOTOpbIH CTaJsl BecbMa
BOCTpeOOBAHHBIM B COBpEMEHHOH HayKe.
dakrrueckuit 06beM JaHHbIX, HAKOTJIEHHbIX
B Ipejies1ax YaCTHbIX HAYUHbIX IMCLIUTIJINH,
HY?K/1a€TCs1 B IPUMEHEHHU U B CMEXKHbIX
00./1aCTSIX 3HAHUS, B IPOTHBHOM CJlydae
TepsieTcst caM CMbIC/I la/IbHeHILIeH
Y3KOCMEeHaJU3HPOBAHHON [103HABATE/bHON
JIeATeJIbHOCTH.

Oco0yto poJib B CPaBHUTEJBbHbBIX
UCCJIIOBAHUSIX B UCKYCCTBOBEICHHU
npUoOpeTaeT U CHCTEMHBIN MOAXOZ, a B
YAaCTHOCTH M B OCOOEHHOCTH — Ta ero
CTOPOHA, B KOTOPOH pacKpblBAeTCsl POJib
CHCTEMHBIX HHBEPCHI B TOH HJIH HHOH
repapxuueckoil cucreme. Mayuenue
1300pa3nuTe/IbHOIO UCKyCCTBA MpejiosaraeT
paboTy C H3MEHUHBLIM, IMHAMHYECKUM
MaTepHuaJsioM, a U3MEHEeHHsI B 000K
cucTeMe, BHYTPEHHsIsl IMHAMUKA CUCTEMBbI
CBsI3aHa, KaK MPaBMJI0, C HAKOIJIEHHEM U
MOCJIAYIOIINM pa3pellieHueM HHBEPCHBHBIX
oTHouwleHu#. Takum o6pasom, aHa M3
CHCTEMHBIX HHBEPCHH NpeaCTaBJseT co60H
BeCbMa JIEUCTBEHHBIH U BOCTPeOOBAHHbIH
MHCTPYMEHT HayyHOro no3Hauusi. Ha
CTPaHHLIAX 3TOH CTaTbH ObLIH MPUBEICHBI
JIMLLb 1IBa IPUMEPA, B KOTOPBIX CHCTEMHbIE
MHBEPCHH MPOSIBJSIIOTCS B BeCbMa
3aMeTHOH, BellleCTBeHHOH hopme — B
MepapXuu ypoBHEH MOTOPHOTO MOCTPOCHHS
1 B HepapXuu (yHKLHUH HCKYCCTBA;

OJIHAKO, KaK ObLI0 y2Ke YIIOMSIHYTO, STHMH
NPeAMETHbIMU 00J1aCTAMH 3HaYEHHE
UCC/Ie/I0OBAHHUST CHCTEMHbIX HHBEPCHH
OTHIO/Ib He UCUEPIIbIBACTCS.

Taknm o6pasom, ugydenue
NCUXOPU3UOJIOTHYECKHX 0COOEHHOCTEH
CO3[aHHUS XyI02KECTBEHHDIX U300 parKeHUH

‘i‘ CAJAS Volume 9. Issue 1. 2024

MCKYCCTBO LEHTPAIbHOM A3MUN: 43bIK U TEKCT B PAKYPCE COBPEMEHHOCTHU



‘!‘ CAJAS Volume 9. Issue 1. 2024

MCKYCCTBO UEHTPAIbHOW A3WM: A3bIK U TEKCT B PAKYPCE COBPEMEHHOCTM

(B »KMBOIHCH 1 TpauKe ) J0/KHO
OMUPAThCS HA AHAJIU3 CTPYKTYPbI
1306pa3nuTesIbHOrO aKkTa (371ech HeOOXOUMO
BOCITOJIb30BATLCA CHCTEMOH YPOBHEH
MOTOPHOTO ITOCTPOEHHs, pa3paboTaHHON
Hukonaem Bephureiinom). Bmecre ¢ Tem,
PU 3TOM HEOOXOMMO YUHTBIBATh TaKHe

001LIeCHCTEMHbIE 3aKOHOMEPHOCTH, KakK
CIMOCOOHOCTb Pa3BUTHIO CHCTEMHbBIX
MHBEPCHUH B CTPYKTYpe H300pa3uTe/IbHOTo
akta. Bce 910 BMecTe B3siTOE CO31a€eT
BecbMa 3(h(eKTUBHBINH METO/I0I0THYECKUH
UHCTPYMEHTapHH /1151 HCKYCCTBOBEIUECKOr0
MCCJII0BAHUS.
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Jmutpuii CeBoCTbsIHOB

HoBoci6ip MmemsieKeTTiK MeMIIMHA YHUBEPCHTET]
(HoBocibip, Peceit ®enepariysicn)

KOPKEM BEMHEJIEPAI YXACAYAbIH, NCUXODU3UONOTUANBIK EPEKLIENIKTEPI

AHpatna. byn 3epTTeyaiH e3exTiniri 6eiiHeney eHepiHiH Kasipri Tapuxta 6onFaH e3repictepimMeH
TyciHaipineai. bypbIH XacanfaH cypeTTepaiH apTypniniri Tybereini xxaHa Hapce xacayFa MyMKiHAIK
6epmeingi. OcbiFaH 6ainaHbICTbl KONAaFbl 6ap WbiFapManapabl TYCiHYAIH XaHe onapAabl TanaayablH,
yakbITbl Kenin xeTTi. COHAbIKTaH Aa KepkeM belHenepAi xkacayablH NCUXodU3nonoruanbIK,
epeKLUenikTepiH aHbIKTay KaXXeT. 3epTTeyAiH anablHa KOMFaH MakcaTbl 0Cbl. KEPKeM CypeT a3bIKTbIKTaFbl
6enrini 6ip KO3FanbICTapAbIH, i3AEPi XKMUbIHTLIFbI PETIHAE KapacTbipbinagbl. byn kosransictap 6enrini 6ip
XyMenik 3aHaapra 6arbiHafbl, 01ap OCbl XXePAEe aLlblbIN KepCeTiNyi Kepek.

Byn 3epTTeyne naHapanbik TaCiN Xy3ere acbipbinanbl: 6ip XarFbiHaH MCUXODU3MONOTUANBIK, 3EPTTEY
dAicTepi, eKiHLWi XaFblHaH XyHenik Tanaay aaici. cuxopusnonornusanbik TaCin agam 6enceHainiriHix,
NepapxusbIK XYMECiH cMnaTTaFraH KOPHEKTI OpbIC FabiMbl Hkonan bepHLITENHHIH TYXXbIpbIMAAMaCbIHA
HeriznenreH. byn TyXbipbiMAamMa aan ocbl TYCTa KepkeM beliHenepai Tanaay YWiH KonAaHbIaabl.
Xy#enik Tacin xyieneri MHBepcusa 6enceHminirin aHbiKTayra MyMKiHAIK 6epeai, oHoa 6enceHminikTiH eH,
TOMeHri feHreiii OepinreH xyiiene 6acbiM MaHre ue 6onaapl. Mepapxusnbik xynenepait 6yn epekiueniri
KepkeMm beliHenepae epekiue aHbIK XaHe aiKbIH KepiHesi.

Kasipri 6eiiHeney eHepiHaeri apbip 6afbIT ylWiH onapaa TycipinreH 6enrini 6ip Ko3fanbic
9peKeTTepiHiH, i3nepiH 3epTTeyre HerizaenreH 6eHenepai TannayabiH, ©3iHA4IK TYPFbIChl XKacanybl
MYMKiH.

MyHAa KONAAHbIIATbIH KelleHAi Tacin 6eiHeney eHepiHe ToH QYHKUMANAPAbIH, Kanam
OpbIHAANATbIHBIH aHbIKTayFa MyMKiHAIK 6epeai. byn dyHKUMsnapabl kepkeM belriHenepaiH KypblabiMbIHA
Kapai apTypni opbiHAayFa 6onagpl. beriHenepaiH 6enrini 6ip KypbinbiMbl 6eliHeney eHepiHiH, apTypAi
6aFbITTapbiHa TaH.

Byn xyMbICTa KonaaHbiNFaH 6eliHeney eHepiHiH 3epTTey aAicTepi ©3iHiH KYHAbIIbIFbIH Aanenaeni
XKHE anaarbl FblTbIMU XYMbICTapAa Aa NEPCNEKTMBACHI XOFapbl Aen caHayFa bonagbl.

Tyiiin ce30ep: keckiHpeMe, rpaduka, KO3FanTKbILW AEHTeinepiHiH, epapxuschl, XyMenik MHBepcus,
TancbIpbIC KaTbIHACTapbl, 6eiiHe KypbiibiMbl.

AnFbic: ABTOp OCbl MaKanaHblH apTbIKLWbIbIKTAPbIH 6afFanay aHe KeMLiNiKTepiH aHbIKTay YLUiH
©3iHiH, KyLi MeH Kacibu BiniMiH )XyMcaraH KypMeTTi aHOHUMAi peLeH3eHTTepre pu3aLlblbiFbIH
6ingipeni.

Aaiiekces ywin: CeBocTbsiHOB, IMUTPUii. «<KepkeM beiHenepai acayablH, NCUXODU3NMONOTUANBIK,
epekwenikTepi». Central Asian Journal of Art Studies,T.9,N2 1,2024, c. 16-31, DOI: 10.47940/cajas.
v9i1.806

ABmop KomHa3baHblH COHFbI HYCKACbIH 0KbIN, MAKy10a0bl ¥aHe Mydoesep Kaliuibl/blFbl OK eKeHOieiH
MasimMoelioi.
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NCUXO®U3MONOTUYECKUE OCOBEHHOCTM CO30AHMA XYAOXECTBEHHbBIX N30BPAXEHN

Dmitry A. Sevostyanov

Novosibirsk State Medical University
(Novosibirsk, Russian Federation)

PSYCHOPHYSIOLOGICAL FEATURES OF CREATING ARTISTIC IMAGES

Abstract. The relevance of this research is due to the changes that the visual arts have undergone
throughout recent history. The variety of previously created images leaves virtually no room for
creating anything fundamentally new. In this regard, the time has come for comprehension and
analysis of existing works. It is necessary to identify the psychophysiological features of creating
artistic images. This is the purpose of this study. The artistic image is considered as a set of traces of
certain movements on the plane. These movements are subject to certain system-wide laws, which
should be disclosed here. Analytical methods have already been developed to make such a goal
achievable.

This study implements an interdisciplinary approach: methods of psychophysiological research,
on the one hand, and the method of system analysis, on the other. The psychophysiological approach
is based on the concept of the outstanding Russian scientist Nikolai Bernstein, who described the
hierarchical system of human activity. This concept is used in this case to analyze artistic images.
The systematic approach makes it possible to identify inversions in the activity system, in which the
lowest level of activity acquires a dominant value in this system. This feature of hierarchical systems is
manifested in artistic images especially vividly and vividly.

For each direction in modern visual art, its own approach to image analysis can be developed
based on the study of traces of certain motor acts imprinted in them.

The integrated approach used here allows us to determine how the functions inherent in fine art
are performed. These functions can be performed in different ways depending on the structure of
artistic images. One or another image structure is inherent in various directions in the visual arts.

The methods of fine art research used in this work have undoubtedly proved their worth and can
be considered very promising in further scientific activity.

Keywords: painting, graphics, hierarchy of motor levels, system inversion, order relations, image
structure.

Cite: Sevostyanoy, Dmitry. «Psychophysiological features of creating artistic images» Central Asian
Journal of Art Studies,T.9,N2 1,2024, c. 16-31,DOI: 10.47940/cajas.v9i1.806
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OF WORLD AND
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Abstract. The world experience of composing music for films spans over a century, encompassing

the creation of scores for films of various genres. Over the course of its existence, film music has
solidified its position as an integral part of this form of art. Similar to any specific genre, film music has
developed its own set of laws: the power of impact, stylistics, form development, musical language,
dramaturgy, instrumentation, principles of functioning, methods of integration with other components
of the film, etc.

The comprehensive focus on the research subject necessitates the application of a systematic
approach, employing multi-disciplinary methods. Historical-art, culturological and analytical methods,
which are fundamental in the article, allow to achieve the intended aim. Due to an interdisciplinary
approach, the theoretical foundation of the article is based on the works of philosophers,
culturologists, art historians, film experts and musicologists, aiming for the most comprehensive
exploration of the issue.

Film music, serving as a colossal in volume and still insufficiently explored artistic domain, holds
particular interest for musicology. It is characterized by a significant array of questions, encompassing
both scientific-theoretical and practical issues. The scope of this article includes issues of theoretical
principles of film music, including genre and artistic-stylistic features, methods of interaction with
visual elements, questions of authorship, instrumentation, the relationship between sound and visual
components, problems of form, functioning, etc.

Having considered the theoretical aspects of the research subject, it becomes evident that music
and sound have become one of the most crucial components of synthetic screen art. The musical
structure of a cinematic work presents its multifaceted characteristics, contributing to the fullest
realization of the creators’ intentions.

The work defines the main terminological categories of the «film music» phenomenon, analyzes
the existing systems of foreign researchers regarding the classification of functions, gives a genre



description of music in the main types of films and also presents a generalized and expanded
classification of the functions according to the criterion of dramatic role.
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Introduction

hroughout all epochs, responding to

actual requests of each period and
wielding a rich array of expressive means
in its arsenal, cinema, as the leading genre
of contemporary spiritual culture, reflects
global historical events most flexibly and
realistically. An especially crucial role in
this is played by music, without which the
achievement of such an effect is almost
impossible. As an essential structural
element of the cinematic language, it
performs a variety of functions — reveals,
comments, dynamizes, emphasizes,
anticipates, illustrates, characterizes the
unfolding action on the screen. Cinema
music not only becomes an inseparable
component in the composition of the film,
contributing to the creation of an integral
work, but also remains an original type of
musical creativity.

The global experience of composing
music for films spans over a century,
encompassing the creation of various
genres. Over the course of its existence,
film music has solidified its place as a
necessary component of this art form.
Similarly to any specific genre, it has
acquired its own set of laws: expression,

impact force, stylistics, forms, musical
language, dramaturgy, instruments,
principles of functioning, methods of
integration with other constituent elements
of the film.

Outstanding composers of Kazakhstan,
representing a multinational compositional
school, have been involved in creating
music for films at different times: Akhmet
Zhubanov, Yevgeniy Brusilovskiy,

Latif Khamidi, Mukan Tulebayeyv,
Bakhytzhan Baykadamov, Kapan Musin,
Sydyk Mukhamedzhanov, Nurgisa
Tlendiyev, Gaziza Zhubanova, Yerkegali
Rakhmadiyev, Bazarbay Dzhumaniyazov,
Tles Kazhgaliyev, Kuat Shildebayev and
many others. The film music composed
by the above-mentioned authors reflects
the most vivid and characteristic features
of their creative work, like opera, ballet,
symphony, small genres. Despite its
connection to the plot, it can be considered
as a separate area of creative activity and
holds no less significant importance than
music representing other genres.

The aim of this article is a
multidimensional study of theoretical
aspects of film music. Based on the
overall aim, the following tasks are set:
characterize the relationship between the
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sound and visual series; determine the
genre specific features of film music, as well
as identily its functions.

Methods

The comprehensive orientation of
researching object necessitates the
application of a systemic approach using
multi-profile methods. The set aim is
achievable through the use of art-historical,
culturological, analytical methods,

which are foundational in this work. The
established general scientific methods are
also applied: classificational, typological,
comparative-contrastive.

In connection with the interdisciplinary
approach, the theoretical foundation is
represented by the works of philosophers,
culturologists, art historians, film experts
and musicologists with the aim of the most
comprehensive study of the problem. To
achieve the set tasks, the work uses the
principles of film music analysis developed
at different times by foreign researchers.

Due to its specificity, film music,
inextricably linked with the narrative
dramaturgy and constituent elements of
the film, has become a distinct subject
of science, capturing the attention of
both film historians and musicologists.
Discussing the degree of the topic’s
world theoretical exploration, it should be
noted that already in the first half of the
20th century the scientists who laid the
groundwork for the methods of researching
film music have appeared — Aleksandr
Gran (Gran), Kurt London (London),
Mikhail Cheremukhin (Cheremukhin) and
others. Subsequently, Tomas Korganov
and Ivan Frolov (Korganov & Frolov), Zolya
Lissa (Lissa), Irina Shilova (Shilova),

[rina Voskresenskaya (Voskresenskaya),
Tatyana Shak (Shak) and other researchers
studied the specifics of film music.

A separate layer of scientific research
comprises works of foreign scientists,
created over the past few years: Mervyn
Cooke (Cooke), Graeme Harper (Harper),

Jessica Green (Green), David P. Neumeyer
(Neumeyer), Amparo Porta (Porta),
Michael Slowik (Slowik), James Deaville
(Deaville), Sarah Schulte (Schulte), Maria
Fuchs (Fuchs), Richard Stopford (Stopford)
and others.

[t is also should be noted that due
to the absence of a domestic system of
analyzing sound in media genres and
the practically lack of scientific works on
this subject, the study of Kazakhstan film
music at the moment can be conducted
using the methodology developed by the
aforementioned foreign researchers. This
fact also explains the comparison in the
article of the world and Kazakhstan systems
of film music’s genres.

Regarding the issue of classilying the
functions of music in particular scene,
comparing the role of music in global and
Kazakh cinema allows to conclude that
the functioning of music is practically
identical, with differences mainly in its
embodiment — for example, in the using of
national instruments, references to folk and
stylistically traditional music, etc. These
questions relate to stylistics category,
which, undoubtedly, has significant
importance and requires a separate
research.

Discussion

The global experience of creating music
for films encompasses the production of
films in various genres: silent, feature,
documentary, short movies, musicals,
films-operas and -ballets, etc. As known,
cinema incorporates various forms of
art (literature, painting, theater, music,
photography, etc.). Currently, the success
of the released «product» in the film
industry equally depends on key factors
and structural components — «voices»
of a «film score»: director’s staging,
script, acting skills, camera work, editing,
including musical arrangement.

The master of Soviet cinematographic
art, director Sergei Eisenstein wrote: «The



function of a generalized image in relation
to the depicted phenomenon should be
played by music» (45). Russian film expert
Nadezhda Goryunova rightiully notes: «By
proposing one or another sound solution,
filmmakers are capable of deepening
the image, making it more dimensional
and expressive, enhancing emotional
resonance, providing an opportunity to
immerse in a particular phenomenon or
event, allowing viewers to pay attention
to what is happening, gaining a clearer
understanding by supplementing visual
information with sound series» (17). Polish
researcher Zofya Lissa, in turn, claims:
«Film music is a new form of synthetic art,
and its diverse connections with the film as
a whole undeniably prove that it is an area
of synthesis methods not known and not
achievable by previous synthetic genres»
(432). Director David Wark Griffith,
reflecting on this phenomenon, poetically
wrote: « Music, beautiful music, will always
be the voice of silent drama. Music, as |
envision it, will still be employed for the
visual amplification of human imagination
in a hundred years from now. And since in
our imagination, these unseen voices are
always perfect and melodious or powerful
and exciting, they will be etched in the
mind of the moviegoer as beautiful music,
exactly as the author intended» (117).

[t is necessary to specify the term
«film music». The most comprehensive
is the definition of researchers Tomas
Korganov and Ivan Frolov, characterizing
film music as «a complex of musical-
expressive means that is a component of
the film, participating in the creation of its
conceptual and artistic vision» (23).

Regarding the issues of the relationship
between visual and sound elements, it is
noteworthy that already in 1928 Sergei
Eisenstein, Vsevolod Pudovkin, and
Grigoriy Alexandrov in their manifesto
«The Future of Sound Film. A Statement»
call on filmmakers to abandon the pursuit
of complete synchronicity, recommend
a more creative approach to composing

music with the aim of greater impact on the
audience and highlight two options for the
relationship between layers: synchronous
and contrapuntal (315).

Tatyana Shak, in her classification of
structuring the system of music in cinema,
distinguishes three types of composition:
monody — the soloing of music and
secondary role of the verbal-narrative and
visual series; homophonic-harmonic — the
soloing of verbal text or visual series and
the secondary role of music; polyphonic
— the principle of contrastive polyphony,
when the music sounds contrapuntally to
what is happening on the screen (135).

[n its turn, the question of classifying
the functions of film music remains open,
as there is still no universally established
system at present.

Bela Balash’s classification includes
the following methods of functional
interaction between music and image in a
film: illustrative music, that characterizes
the object shown in the frame; music that
functions as the subject of the action and
«moves» it forward; music that functions
as the subject of the conflict in the plot
and the basis of the script; dramaturgical
music that characterizes the film’s heroes,
adds a specific shade to the action, can
be an insertion in the action or describe
something not shown on the screen (101).

Nataliya Yanov-Yanovskaya analyzes
this problem from the perspective of the
artistic and semantic tasks that music
performs: illustrative, revealing and plot
(89).

Emiliya Frid’s systematization
includes the following elements: function
of figurative generalization; function of
action dynamization; function of metaphor,
symbol; function of linking, framing;
sound-illustrative function; function
of laconic expression of the film’s idea;
function of transmitting mood, emotional
states and mental emotions; function of
depicting environment (119).

Zigirid Krakauer also presented his
own classification: music as commentary
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(illustrative, background, music-symbol
of specific situations in the action);
music as counterpoint (in contrast to the
image); music associated with a specific
occasion, appearing on screen along with
its source and acting its natural role;
music as a fragment of a concert or opera
performance; music as an integral part of
the environment where the action takes
place; music as the dramaturgical axis of
the film (198).

Zofya Lissa classifies the functions as
follows: illustrative mysbika (function of
emphasizing the structural quality of the
depicted motion and function of musical
generalization of sound phenomena
associated with the objects shown in the
frame); music that emphasizes movement;
musical processing of real noises; music as
a representation of depicted space; music
as a representation of depicted time; music
as a commentary; music in its natural role;
music as a means of expressing emotions
(354).

For objective reasons, the genre
component of film music entirely
depends on the original specificity. Genre
characteristics of cinema music in the main
types of films is given below.

1. Music of silent films. It should
be noted that the initial musical
accompaniment (intended to drown out the
noise of the equipment in the auditorium)
was performed by tapers during the film
screening and had either borrowed or
improvisational character. Later, single
cinemas began to keep instrumental
ensembles or orchestras. At that time, the
music had a strictly synchronous character
in relation to the frame, meaning its
complete correspondence and dependence
on the visual element. Its stylistic features
corresponded to the spirit of the time —
in most cases, it was a standard set of
typical compositions that appeared in the
film at the time of its performance in the
auditorium.

In the history of Western cinema, the
«silent» era is considered to be the period

of from the showing of the first silent
documentary short film «The arrival of a
train at La Ciotat station» (1896) to the
appearance of the first sound musical «The
jazz singer» (1927).

2. Music film, musical. In this genre
actors verbally embody the plot not only
through monologues, dialogues, etc., but
also through the performance of musical
acts. The leading component in such films
is the song — the most democratic genre.

3. Film-adaptation of opera, ballet,
musical (the definitions «film-opera»,
«film-ballet» and «screen adaptation»
are also known). The specificity of the film
adaptation lies in the fact that it is not a
simple recording of a stage performance:
the action of a film-opera or -ballet unfolds
in a natural environment corresponding to
the original idea of the creators (similar to a
fictional film), rather than statically against
the backdrop of stage scenery. These
films are better perceived by audience
unprepared for theater, as they show a
more realistic, «live» picture on screen,
creating a harmonious synthesis of musical
and visual elements.

The music in the film-adaptation of
opera, ballet or musical has already been
created by the composer and undergoes
no changes, therefore, analyzing about
film composing is not applicable. To
some extent, the musical element plays a
particularly significant role in this case due
to the specifics of the genre.

The following film-adaptations are
known in foreign cinematography: Petr
Chaykovskiy’s «Yevgeniy Onegin» (1959),
Aleksandr Borodin’s «Knyaz Igor» (1969),
[gor Stravinskiy’s «Firebird» (1977), Aram
Khachaturyan’s «Spartak» (1977), Andrew
Lloyd Webber’s «Phantom of the opera»
(2004 ), Giacomo Puccini’s «LLa boheme»
(2008) and many others.

4. Films about music and musicians
form a separate genre group. Such films
are essentially based on real events and
serve as biographical narratives about
composers, singers, akyns, performers,
ensembles and creative teams.



In such works, the authorship of music
(or the overwhelming part) belongs to
the prototypes of the movie characters.
Nevertheless, quite often, creating such
films requires the involvement of a guest
composer, whose responsibilities may
include the following: processing individual
themes for performance by another
ensemble of instruments or orchestra (as
well as the reverse process); transformation
of the chosen main theme into a leitmotif,
sounding in various stylistic, rhythmic and
timbral variations; adaptation of the original
material in terms of timing and others.

5. Music for children’s films. This group
includes feature, animated and other films.
In obvious dependence on the genre and
the intended audience, the music in this
case has its characteristic features: it is
simple and melodious. Nevertheless, there
is also its own specificity, which periodically
becomes the subject of scientific works’
research.

6. Films on pre-existing musical works
enter into the category of experimental
cinema, which has also become
widespread in world practice. Similar
to film-adaptations, these movies are
made to the already pre-existing works
of academic musical art. The difference
lies in the fact that their plots are either
based on the programmatic character of
the musical work, or are developed by
the scriptwriters on the principle of their
individual imaginative perception. The
described genre characterizes not the film’s
musical accompaniment, but the reverse
process — illustrating music by a visual
sequence (which finds parallels with the
creation of video clips for songs and various
compositions).

In foreign cinematography, in addition
to the most famous films «Fantasy» (1940)
and «Fantasy 2000» (1999) of Disney
studio, this group includes the works
of directors Oskar Fischinger, Walter
Ruttmann, Germaine Dulac and others.

7. Music of documentary (non-feature)
cinema typically serves as background and

comments the plot without being intrusive.
For its creation a composer (for writing
original accompaniment) or a music editor
(for the selecting borrowed samples) may
be invited.

8. Music of feature cinema. Creating
material for feature-length and short films,
composer primarily considers the system
of its” subgenres, which includes: drama,
comedy, thriller, action, fantasy, western,
detective, melodrama, horror, science
fiction, adventure, biographical, historical
films, etc.

Results

Examining the system of music in
world cinema, it is possible to conduct
a comparative analysis of global and
Kazakhstan film music.

1. Music of silent films. For Kazakhstan,
one of the peculiarities of its art history
is that by the time of the birth of purely
national cinema (researchers do not always
come to a consensus on this issue), the
capabilities of the equipment already
allowed for filming and recording of sound
pictures. Therefore, it can be concluded
that there was no practice of involving
domestic composers in writing original
music for silent films.

2. Music film, musical. This type of
cinema was especially popular during the
Soviet period, including in Kazakhstan. The
most famous musical films of the republic
are the following: «Girl-dzhigit» (1955,
composer V. Solovyev-Sedoy), «Our
beloved doctor» (1957, A. Zatsepin), «An
angel in a skullcap» (1968, A. Zatsepin),
«Kyz-Zhibek» (1970, N. Tlendiyev) and
others.

3. Film-adaptation of opera, ballet,
musical. It is remarkable that despite the
significant number of operas and ballets
created by domestic composers over the
years, which are undoubtedly worthy of
film adaptation, this genre currently is not
represented in Kazakhstan.

4. Films about music and musicians.
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In Kazakhstan, examples of the analyzed
genre include films «Abai’s songs» (1945,
composer L. Khamidi), «Dzhambul»
(1952, M. Tulebayev), «Abai» (1995,

K. Shildebayev), «The youth of
Dzhambul» (1996, D. Botbayev and B.
Daldenbay), «Birzhan-sal» (2009, T.
Mukhamedzhanov), «Kulyash» (2013, K.
Shildebayev) and others.

5. Music for children’s films. A kind of
classical examples of this group include:
«My name is Kozha» (1963, composer
N. Tlendiyev), «The beardless deceiver»
(1964, S. Mukhamedzhanov), « Why does
a swallow have split on its tail?» (1967,

N. Tlendiyev), «The lame kulan» (1968,
N. Tlendiyev), «Alpamys goes to school»
(1977, N. Tlendiyev), «Do you need a
puppy?» (2003, B. Daldenbay and K.
Shildebayev), «Yer Tostik and Aydakhar»
(2013, E. Khusainov) and others.

6. Films on pre-existing musical works.
Unfortunately, in the domestic cinema
culture, there are no examples of such
films.

7. Music of documentary (non-feature)
cinema. In Kazakhstan, significant
chronicle films have been created since
the early period of cinema — non-feature
plots telling stories about real people and
events. For example, the following films
feature original musical compositions:
«Our kolkhoz» (1947, composer L.
Khamidi), «Nightingale of the steppe»
(1961, B. Baykadamov), «Shaken
Aymanov» (1972, E. Paxmanues), «In truth
and in conscience» (1987, B. Kydyrbek),
«Kenesary Khan» (2011, A. Raimkulova)
and others.

8. Music of feature cinema. The musical
design of these films (both world and
Kazakh) is the most complex and multi-
stage process, which can involve the use of
various technologies, since feature cinema
contains the maximum number of functions
contributing to a comprehensive audience
perception.

Regarding the classification of
film music’s functions, according

to the criterion of its dramaturgical
role, this article makes an attempt to
generalize them, based on all the studied
systematizations: 1) music that emphasizes
movement; 2) music that dynamizes action;
3) music that anticipates image; 4) music
that depicts place and time of the action;
5) music that outlines and expands frame
space; 6) music that acts in its natural
role; 7) music that recreates real sound
phenomena; 8) music that comments
shown in the frame; 9) music that
expresses the idea of the film; 10) music
that conveys the emotional states of the
characters; 11) music that contrasts with
the image; 12) music-symbol; 13) music
that unites the composition; 14) music that
relates to a certain hero, subject, place, etc.

The last two points refer to the leitmotif
system, which originated from classical
opera art (particularly from the creative
work of Richard Wagner) and has firmly
established itself in the system of musical
film language. As in opera, the leitmotif
in a film can be given to a character, his
emotional state (leitmotif of joy, jealousy,
anger), certain place, situation, object and
others. The leitmotif characteristic created
by the film composer is capable of unifying
the composition and emphasizing narrative
elements, conveying plot details to the
audience, etc.

[t should also be noted that in
cinematic practice, in many cases, music
demonstrates the ability to combine
several functions within one scene
(polyfunctionality).

Main provisions

During the study, the following scientific
results were developed and formulated:

- the main terminological categories of
the phenomenon «film music» are defined
(the meaning of the term, the relationship
between visual and sound elements,
different types of structuring);

- the existing systems of foreign
researchers regarding the classification of



the functions of music in a film according
to the criterion of its dramatic role are
analyzed (Bela Balash, Nataliya Yanov-
Yanovskaya, Emiliya Frid, Zigfrid Krakauer,
Zolya Lissa);

- genre characteristics of world cinema
music in the main types of films is given
(silent film, music film and musical, film-
adaptation of opera, ballet or musical,
films about music and musicians, films
for children, films on pre-existing musical
works, documentary films, feature films);

- comparative analysis of film music’s
genre characteristics between global and
Kazakhstan cinema is conducted;

- the generalized and supplemented
classification of film music’s functions,
according to the criterion of its
dramaturgical role is presented (14
functions).

Conclusion

After considering the main genre and
functional aspects of film music, it can
be concluded that it is difficult to imagine
modern media culture without musical
accompaniment. As Soviet screenwriter

Yuriy Tynyanov wrote: «Deprive cinema of
music — it will become empty, defective,
insufficient art form» (549).

The classification proposed in this work
does not claim to comprehensively cover all
genres of film music that have existed more
than a century of cinematic history. The
presented system of genres (which are in
constant development) may involve updates
and expansions.

The classification of functions in this
article is carried out according to the
criterion of the dramaturgical role of film
music. It is compiled on the basis of all
the studied systematizations of foreign
researchers, however, it generalizes and
supplements the existing ones.

As a result, over the course of its
existence, music has solidified its role as an
essential element in synthetic screen art.
The musical structure of a cinematic work
presents its diverse features, contributing
to the fullest possible realization of the
creators’ intentions.

[t should be noted that the conducted
research on the exploration and analysis of
world and domestic film music undoubtedly
requires further development, which will be
carried out by the authors in the future.
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9aus Mbip3aieBa

TemipGex )KypreHos atbinaarsl Kazak yaTTbik eHep akaaeMHusichbl
(Anmatol, Kazakcran)

Janapa Mycaxan

Temip6ex )KyprenoB atbinaarsl Kazak yaTTbiK eHep akaaeMHusichbl
(Anmarbl, Kazakeran)

9NIEMAIK XXSHE KA3AKCTAHAbIK KWUHOMY3bIKAHBIH, KEABIP TEOPUAJIbIK, ACMIEKTIJIEPIHIH,
MOCEJIENIEPI: YKAHPJIbIK )XOHE ®YHKLIMOHANAbIK EPEKLUE/IKTEPI

AHnpaTtna. Op Typni )XaHpAafFbl KAPTMHANAPp Xacayabl KAMTUTbIH KMHOGDMAbMAEPre My3blKa Xa3yablH,
aNneMaiK TaxipnbeciHiH 6ip FacbipaaH actam Tapuxbl 6ap. KHOMy3bIka ©3iHiH, eMip Cypy Ke3eHi iwiHae
OCbl 6HEp TYPiHiH MaHbI3abl 6ip 6eniri peTiHae 63 OpHbIH MeneHAi. Ke3 KenreH HaKTbl XXaHp CUAKTbI

01 4a ©3iHAIK 3aHAbUIbIKTapFa Me 6onabl: acep ety KyLli, CTuib, dopMa, My3biKanblk, Tifl, ApamMaTyprus,
acMmanTbIK, KYpanaap, XyYMbIC icTey npuHUmMnTepi, GunbMHiH 6acka Kypamaac aneMeHTTepiMeH yinecyi
Tacinaepi xaHe T.6.

FbIIbIMM 0ObEKTIHI 3epTTeyaiH KelweHai 6arbiTbl KeNcananbl 3AiCTepAi NanaanaHy apKbiibl Xyneni
TOCiNAi KONAaHyAbl aHblKTanabl. Makanaga Herisri 60/1bin TabblNaTblH TAPUXU-OHEPTAHY, MOAEHMETTAHY,
Tangay aficTepi anfa KOMFAH MaKCaTTbl Xy3ere acblpyra MyMKiHAik 6epeni. COHaan-ak, KanbiNTackaH
YKaNmbl FbINIbIMM XIiKTeY, TUNOIOrus, ©3apa CasblCTbipMasbl 34icTepi Ae KonaaHbiiabl. MakanaHbiH,
TEOPUANbIK HETI3i NaHapanblk TypFbiMeH 6anaHbICTbl OONFAHABIKTAH MACENEHI XaH-XaKTbl 3epTTey
MakcaTbiHAa GMN0ocod, MaAEHMETTaHYLLbl, OHEPTAHYLLbl, KUHOTAHYLLbI X8HE My3blKaTaHyLbl EHOEKTEpI
KapacTblpbinbl.

KeneMi xafblHaH opacaH 30p, 6ipak a/i Ae XeTKiNnikTi 3epTTeiIMereH KepkeMaik Kabatbl 60nbIn
TabblNaTbiH KMHOMY3bIKa My3blKaTaHya epeKLUe KbI3bIFYLLblIbIK TYAblpaabl XoHE FblIbIMU-TEOPUANbIK,
YKOHEe MpaKTMKanblK Macenenepii KaMTUTbIH MaHbi3[bl MaCenenep KeleHiMeH cunatTanambl. MakanaHbiH
KapacTblpaTblH MacenienepiHe KUHOMY3bIKaHbIH, TEOPUSIbIK, €pPeXeNepi: XKaHp/bIK XXaHe KepKeMIiK-
CTUIUCTUKANBIK, EpEKLUENiKTepi, KECKIHMEH ©3apa apeKeTTecy a4icTepi, aBTOP/bIK, aCNanTblK Macenenep,
[bIObICTbIK XoHE KepepMeH KaTapaapbliHbliH apakaTblHAChI, GOPMa, KbI3MET €Ty MaCenenepi XaHe T.0.
Kipeni.

3epTTey NaHiHiH TEOPUSANbIK ACMEKTINEPIH KapacTblpa OTbIPbIM, My3blKka MEH AblObICTbIH,
CMHTETMKANbIK 3KPaH ©HEepiHiH MaHbI3abl 6enikTepiHiH 6ipiHe alHanfaHbIH 6arikaiFa 6onagbl.
KWMHOTYbIHABIHBIH, MY3bIKabIK, KYPblbIMbl OHbIH, anyaH TypJli epekLienikTepiH kepceteni, byn eHep
»KacayLbICbIHbIH, OMbIHAAFbICbIH GapbIHLIA aLyFa biKMNaa eTesi.

XyMbIcTa «KMHOMY3bIKa» GEHOMEHIHIH HETi3r TEPMUHOMOTUABIK KaTeEropusaiapbl aHbIKTaNAbI,
dYHKLMANAPAbI XKiKTeyre KaTbICTbl WeTeNmiK 3epTTeyLliNnepaiH, KONAAHbICTaFbl XXyWenepi TanaaHabl,
buNbMAEpLiH Heri3ri TypnepiHAeri My3blKaFa XaHpJiblK cunaTTama 6epingi, COHbIMEH KaTap KMHOMY3bIKa
(OYHKLUMSACBIHBIH, XaMblaMa KoHe TONMbIKTbIPbIfFaH CbIHbINTANYbl OHbIH, APaMaTyprusibIK, pesi Kputepui
TYPFbICbIHAH YCbIHbIIABI.

TyiiiH ce30ep: KNHOMY3bIKa, KUHODWAbM, KHHOKOMNO3MTOP, KaAp iWiHAEr My3blKa, KaapaaH TbiC
My3blKa, KUHOMY3bIKaHblH hopManapbl, KWUHOMY3bIKaHbIH GYHKLMANAPbI.

Aaliekce3 ywiH: Mbip3alleBa, Onus xaHe [laHapa MycaxaH. «OnemMaik oHe Ka3akCTaHablK,
KMHOMY3bIKaHbIH KeWBip TeOpUANbIK aCNEKTINEPiHIH Macenenepi: XXaHp/blK XaHe QYHKLMOHANAbIK,
epekwenikTepi». Central Asian Journal of Art Studies,T.9,N2 1,2024,32-45 6.,D0I: 10.47940/cajas.
v9i1.815.

Anreic: ABTopnap «Central Asian Journal of Art Studies» >KypHanbiHbIH, peaakLMabiK afKacbliHa
YKOHE peLleH3eHTTepre 3epTTeyre Kbi3bIFyLbIbIK TaHbITKAHbI YLLUiH, COHAAM-aK, OCbl MakanaHbl 6acnara
[aNblHAAyFa KOMEKTECKEHI YLWiH anfbiCbiH Bingipea.

Asmopnap KomuazbaHbIH COHFbI HYCKACbIH OKbIN, MAKY/10a0bl #aHe Myddesnep KaliliblbIFbl HOK
eKkeHOi2iH ManiMOeloi.
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Anusa Mbip3auieBa

Kazaxckas nauroHanbHast akaaeMust uekycers uMenn TemupOeka Kyprenosa
(Anmarbl, Kazaxcran)

Jlanapa MycaxaH

Kaszaxckast naunonasnbHast akaneMust uckyceTB uMetnn Temup6eka JKyprenosa
(Anmarsl, Kasaxcran)

K BOMPOCY O HEKOTOPbIX TEOPETUYECKMUX ACMIEKTAX MUPOBOI U KA3SAXCTAHCKOW
KWUHOMY3bIKU: )KAHPOBbIE U ®YHKLIUOHAJIbHbIE OCOBEHHOCTU

AHHOTauMA. MMPOBOW OMbIT HAMUCAHWUS MY3bIKU K KUHO(WIBMAM HacUMUTbIBAET yxe bonee yem
CTOBEKOBYH MCTOPUIO, OXBATbIBAIOLLYH CO34aHME KAPTUH Pa3NMYHbIX )XaHPOB. 38 BpeMs CBOEro
CyLLLEeCTBOBAHMS KWHOMY3bIKa 3aKpenwuia 3a coboil Mecto HeobX0AMMOW YacTu AAHHOIO BMAA MCKYCCTBA.
Mopo6HO NtoboMy cneumdryeckoMy xaHpy, oHa obpena cobCTBEHHbIE 3aKOHbI: CUY BO3AENCTBUS,
CTUNUCTUKY, POPMOODOPA30BaHME, My3biKabHbIN A3bIK, ApaMaTypruto, UHCTPYMEHTAPUM, MPUHLMIbI
(YHKLMOHMPOBaHMSI, CNOCOBbI COYETAHMS C APYIMMU COCTABASIOLLMMM IEMEHTAMU KMHODUNbMA U T.A.

KomnnekcHas HanpaBneHHOCTb MCCNeA0BaHNUS HAy4YHOro 06bekTa 06ycnaBIMBAET MPUMEHEHME
CUCTEMHOrO NOAX0AA C UCMOIb30BAaHUEM MHOrONPOGUbHbIX MeTOA0B. OCyLLEeCTBUTb HAMEYEHHYHO
Liesb MO3BOAOT MCTOPUKO-UCKYCCTBOBEAYECKMUHM, KYIbTYPONOrMYECKMiA, aHATUTUHECKMI METOABI,
SBNSIOLMECS B CTaTbe OCHOBOMO/AralLWMMm. Takke MpUMEHeHbI CI0XMBLLUMECS 0OLLeHay4YHble
MeToAbl: KnaccudUKALMOHHBIN, TMMONOTMYECKUIA, CDAaBHUTENBHO-COMOCTaBUTENbHBIN. B CBA3M C
MeXAMCLMMIMHAPHBIM NOAXOA0M TeopeTnyeckas 6asa ctaTb NnpeacTaBneHa TpyaamMu Gunocodos,
KyNbTYpPOJIOroB, UCKYCCTBOBEAOB, KUHOBEAOB U MY3bIKOBEAOB C LieNiblo Hanbonee BCECTOPOHHEro
n3yyeHus npobnemsl.

KnHOMy3bIKa, BbICTYMatoLWAs KOn0ccanbHbIM No 06bEMY, HO BCE elle HeA0CTAaTOYHO M3YYEHHbIM
XY[0XKECTBEHHbIM MIACTOM, NPEACTaBASET 0COObIA MHTEPEC AN MY3bIKO3HAHUS U XapaKTepusyertcs
3HaYMTENbHbIM KPYroM BOMPOCOB, KOTOPbIE BKJIOYAIOT KaK HAy4YHO-TEOpeTUYECKMe, Tak U NMpakTMYeckue
npo6nemsl. lMpobnematnka AaHHOM CTaTbW BKAOYAET BOMPOCHI TEOPETUHECKUX MONOXKEHU
KMHOMY3bIKW: )XaHPOBbIE M XYL0XXeCTBEHHO-CTUNCTUYECKME 0COBEHHOCTH, CMOCObbl B3aMMOAENCTBUS C
1306paxkeHneMm, BONpoChbl aBTOPCTBA, UHCTPYMEHTAPWS, COOTHOLLIEHWE 3BYKOBOIO M 3pUTEIbHOTO PSAOB,
npobnembl GopMbl, PYHKLMOHUMPOBAHUS U Ap.

[1pu paccMoTpeHMM TEOPETUYECKMX aCNEKTOB NpeaMeTa UCCIeA0BaHMS, CTAHOBUTCS OYEBUAHDIM,
4TO My3blKa M 3BYK CTanu OJHOM M3 BAXKHEWLUMX YACTeN CMHTETMYECKOrO 3KPAHHOIO MCKYCCTBA.
My3biKabHbI CTPOI KUHOMPOW3BEAEHNS NPE3EeHTYET ero pasHonaaHoBble 0CobeHHOCTH, crnocobcTays
MaKCMMasnbHO MOHOMY PaCKpbITUIO 3aMblC/1a CO3aTenen.

B pabote onpeneneHbl 0OCHOBHblE TEPMUHOMOTMYECKMUE KATEropUK GeHOMeHa KKMHOMY3bIKay,
NpOaHaNM3MPOBaHbI CyLLECTBYHOLLME CUCTEMBI 3apyBeXHbIX MCCNef0BaTeNEeN OTHOCUTENbHO
Knaccubukauum dyHKLUMIA, AaHA XKaHPOBAs XapakTePUCTUKA MY3bIKM B OCHOBHbIX BUAAX GUIBMOB, a
TaKXe npeacraBieHa 0606LeHHas U LOMONHEHHAs KnaccuduKaums GYHKLUUA KUHOMY3bIKM MO KPUTEPUID
ee ApamaTypruyeckomn ponu.

Knioyeswie cnosa: KWHOMY3biKa, KUHOPUIBM, KWNHOKOMNO3WUTOP, BHYTPMKALPOBAs My3blKa, 3aKaApoBas
My3blKa, POPMbI KUHOMY3bIKU, PYHKLMU KUHOMY3bIKU.

Ans yumupoearus: Mbip3awesa, Anna n [laHapa MycaxaH. «K Bonpocy 0 HeKOTOPbIX TEOPETUYECKUX
acnekTax MMPOBOM M Ka3aXCTaHCKOM KUHOMY3bIKM: )XaHPOBbIe U QYHKLMOHA/bHbIE 0COBEHHOCTMY.
Central Asian Journal of Art Studies, 7.9,N2 1, 2024, c. 32-45,DOI: 10.47940/cajas.v9i1.815.

bnazodapHocmu: ABTOpbI BbIpaXakoT NPU3HATENbHOCTb pefaKLMOHHOM Konnerun «Central Asian
Journal of Art Studies» 1 peLieH3eHTaM 3a NPOsIBAEHHbIN MHTEPEC K UCCIeLO0BAHUIO, @ TAaKXKE 33 MOMOLLb
B NOArOTOBKE AAHHOW CTaTbM K Ny6aMKaumm.

Asmopbl npodumanu u 0006punu OKOHYamesbHolli 8GPUAHM pyKonucu U 3aseasom 06 omcymcmauu
KOH@IUKMA UHMepecos.
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GYHKLUMOHAJIbHbIN
AHAJIU3 U OLIEHKA
UCIMOJIb30BAHUY
MAPKETUHI'OBbIX
MHCTPYMEHTOB B
KWUHOUHAYCTPUU

Acenb Hypranuesa', Aiiman Mycaesa'

'Kaszaxckast HallHOHaJ/IbHAST aKajleMHsl HCKyceTB uMern Temupoeka YKyprenosa
(Anmarbl, Kazaxcran)

AHHOTauus. VIHCTpYMEHTbl KUHOMAPKETUHIA UTPAtOT K/HOUYEBYH POJib B KUHOMHAYCTPUM, MOMOras He
TO/IbKO MPOABUraTb GUAbMbI, TPUBNEKATH 3pUTENEN U 06ecneynBaThb YCreLlHbli 3aMycK UX B MPOKaT, HO
1 3a61aroBpeMeHHO onpeaensTb, Kakon NpoeKT OyAeT peann3oBaH, yunUTbiBas TEHAEHLMMU, TDEHbI U
AKTyasibHble TEMbl B COLLMOKYNBTYPHOM Ccdhepe.

MHoruve Ka3axcTaHCKMe KMHOMPOAKCEPbI CTANKMBAKOTCA C NpobaeMamu, CBA3aHHbIMU C
OrpaHUYEHHbIM BIOAXKETOM, HEA0CTAaTOYHOCTbIO PAa3BUMTOCTU KMHOMAPKETUHIOBOM MHDPACTPYKTYPbI,
HeaPHEKTUBHBIM UCMOb30BaHWEM LMPPOBLIX NAAaTHOPM A/ MAPKETUHIA U PacnpOCTPaHEHUS
KOHTEHTA U Ap.

B xone paHHOro uccnenoBaHus 6b11u BbiSiBNEHbI Hanbonee 3GHEKTUBHbIE UHCTPYMEHTbI
KMHOMAapKeTWHra, MO3BONAOLLME NPUBIEYb BOMbLLYIO ayAUTOPUIO. TaKxKe pacCMOTPeHbl 0COBeHHOCTH
MCMNONb30BAHUS MAPKETUHIOBbIX MHCTPYMEHTOB B Pa3HbIX CTPAHAX, KYbTYpPax U XKaHpax KUHO.

MccnepoBaHue NnpoBefeHO C MOMOLLbIO DYHKLMOHANBHOIO aHanun3a, KoTopbli NOMOT B UCCNen0BaHUM
1 oLeHKe 3PPEKTUBHOCTU Pa3IUYHbIX MAPKETUHTOBbLIX MHCTPYMEHTOB B KUHOMHAYCTPUU. OH nMo3BONUA
OnpenenunTb, KaKMe MeToabl NPOABUXKEHUS U peknaMbl Hanbonee SPPEKTUBHbI AN LOCTUKEHUS
MOCTaB/IEHHbIX Lenel B pa3paboTke cTpaTerMn NpoasuKeHuns dGuibma.

3aAeiCcTBOBaH Tak)Ke METOA aHaNM3a AAHHbIX A1 U3YYEeHUS UCMOAb30BaHUS MapKETUHIOBbIX
WHCTPYMEHTOB B KMHOMHAYCTPUM, YTOObI BbISSBUTb TEHAEHLMU 1 0COBEHHOCTU X NpUMeHeHUs. B xone
nccnenoBaHus H6binM NPOaHANM3UPOBaHbI Pa3/iMyHble MAPKETUHIOBbIE MHCTPYMEHTbI, TaKMe KaK pekiama,
PR, npoasuxeHue 1 NpsiMoii MapKETUHT, U PaCCMaTPUBAETCS UX POJib U BIUSIHWME HA ycrex GUIbMOB.

MeToa onpoca, NpUMEHEHHbIV A1 UCCIeA0BaHMS, MO3BOMUA NOAYYUTb NOAPOOHYI0 MHPOPMaLMIO
0 TOM, KaK KUHOMPOW3BOAMUTENN UCMO/b3YHT MAaPKETUHIOBbIE UHCTPYMEHTbI U cTpaTterun. Onpoc 6bin
npoBeAeH B popMe CTPYKTYPUPOBaAHHbIX BOMPOCOB U OTKPbLITOro AManora, YtTobbl NoayyYnTb SKCNEPTHbIE
MHEHUS U B3NS4l HA 3Ty TEMY.

MccnepoBaHue npeactaBnseTt coboi nonesHblii pecype AN uccnenoBatenei, MapkeTonoros
U KMHOMPOAKCEPOB, UHTEPECYHOLLMUXCS MAPKETUHIOBLIMU CTPATErMSIMU B KUHOMHAYCTpUK. B HeM
npeacTaB/ieHbl HOBbIE HAYYHble AAHHbIE U MPaKTUYeCcKkMe peKOMeHAALMM N0 COBEPLUIEHCTBOBAHMIO
MapKeTUHIOBOW AeATeNIbHOCTU B KUHOUHAYCTPUU.



Knioyessoie cnoea: KNHO, KUHOMAPKETUHT, KUHOMHAYCTPUS, OLleHKa 3D dEKTUBHOCTH, KpeaTMBHAS
3KOHOMMKA, PYHKLMOHANbHbIA aHANIN3, MaPKETUHIOBbIE CTPATEru, MapKETUHIOBbIE MHCTPYMEHTHI.

Ana yumupoeanus: Hypranuesa, Acenb n AiiMaH MycaeBa. « DyHKLIMOHA/bHbIM aHaNn3 U OLEHKa
MCNONb30BaHUS MAPKETUHIOBbIX MHCTPYMEHTOB B KMHOMHAYCTpUm». Central Asian Journal of Art Studies,
T.9,N2 1,2024, c. 46-66,DO0I: 10.47940/cajas.v9i1.799.

bnazodapHocmu: ABTOpbI BblpaXatoT 61arofapHOCTb PECNOHAEHTAM — GU3NYECKUM NULLAM U
KnHonpozalcepaM, yaenmBLIMM CBOE BPEMS M YYaCTBOBABLUMM B OMPOCE U MHTEPBLIOMPOBAHWUM. ABTOPbI
Bblpa)atoT bnarogapHocTtb pepakumu «Central Asian Journal of Art Studies», a Takke aHOHUMHbIM
peLeH3eHTaM 33 BHUMaHWE U MHTEPEC K MCCNef0BaHMIO, @ TAKXKe 33 MOMOLLb B MOATOTOBKE CTaTbU K

nybankauuu.

Asmopbl npoyumanu u 0006punu OKOHYamesbHbIL 8apUAHM PyKONUCU U 3as8asm 06 omcymcmeauu

KOHGIUKMA uHmepecos.

BeepeHue

HHO Y2Ke 0oJiee BeKa sIBJSETCS
OIHHUM M3 CaMbIX MOIYJIFAPHBIX

1 BJIHSITE/bHBIX BUIOB UCKYCCTBA,
MPOJIOJIZKAsT UTPATh BaXKHYIO POJIb KaK

B COBpPEMEHHOM 0011leCTBe, TaK U B

YKU3HHU OTJ/IEJIbHBIX JIIOJIEH, OKa3biBasi
CyIIECTBEHHOE BO3EHCTBHE HA SKOHOMHUKY
CTpaHbl, KyJIbTypHO€E Pa3BUTHE ee Hapo/a,
collMaJbHOE U HPABCTBEHHOE BOCMHUTAHHUE
netelt U MosoiekKu. Kunonnaycerpus
UrpaeT 3HauMTeJbHYIO POJIb B KpeaTUBHON
9KOHOMHKE, MPEJCTaBJIsAs COO0H BaXKHbBIH
CEKTOP, CMOCOOCTBYIOILHI Pa3BUTHIO U
pacuBeTy KyJbTypHOTO H TBOPUYECKOTO
noteHuuasna oduectsa. Kaccosbie c60pbl B
2019 rony no Bcem uabMam, NpoLIeium
B Ka3aXCTaHCKOM MpoKaTe, COCTABUIIHU
nopsaka 19 mapa Tenre (1Mo TaHHBIM
['UITHK). U3 19 mapn kuHoTeaTpaibHbIX
c60opoB 6 MJIp/L TeHre 3apaboTasu
Ka3axCTaHCKHE KaPTHHbBI, YTO COCTABJISET
npumepro 30%. Tosbko B 2019 romy
JpaiBepamMmM KpeaTUBHOU UHIYCTPUH KHHO
SIBJISIIOTCS YaCTHbIE CTYJIMH U MIPOJIIOCEPHDI,
CTpeMsiLMecs: CHUMaTh (UJIbMbI, Ha
KOTOpbI€E Nollies Obl 3pUTEb

(AGukeesa H9).

C 3TOl TOUKH 3peHHsT CUCTEMHOE
MCCsel0BaHle COBPEMEHHOT0 PbIHKA
KUHOWH/LYCTPHH SIBJISIETCS 3HAUMMbBIM KaK C
9KOHOMHYECKOH, TaK U C COLIMAJbHON TOUKH
3peHusl.

[lesiblo HAllIEro HCCII0BAHMUS SIBJISIETCS
BbIsiBJIeHHE HanboJsiee 3(h(eKTHBHBIX
MapKeTHHIOBbIX MHCTPYMEHTOB, BJIHUSIIOIINX
Ha 3puTeJis 1 ycreX (huibMa, orpeieauTh
KaKue 3aj1aud pelialoT MapKeTHUHTOBble
MCCJII0BAHUS JI/IS1 KHHOUHLYCTPHH.

B coBpeMeHHBIX yCJ0BUSAX PA3BUTHS
KpeaTUBHBIX HHLyCTPUI Ka3axcTaHcKast
KUHOUH/LYCTPHS SIBJISIETCS OTHOBPEMEHHO H
KYJIbTYPHOMH, U SKOHOMHYECKOH OTPaCJIbIO.
C no3umu KyJabTyphbl, co3jlanne GuibMoB
— 3TO TBOPYECKUIA U HeMaTepUaJsbHbIi
npouece, HarpaBJeHHbIH Ha MOBbILIEHHE
KyJIbTYPHOTO YPOBHSI 3puTeJielt. A uepes
NPU3My SKOHOMHKH KHHOTPOHU3BOJACTBO
— 3TO CO3/IaHKe MPOJYKTa, MPUHOCSLLETO
J0X0J1. B yc/10BUSIX phIHOUHOH SKOHOMUKH
MapKeTHHT CTAHOBUTCS HHCTPYMEHTOM, 0e3
KOTOPOI0 HEBO3MOXKHO MJIAHUPOBAHUE U
peaJsiuzaliusi KUHOMPOeKTa, Oyaroiapsi uemy
Ka3axCTaHCKast KHHOMHJLYCTPHS MOJIXOAUT
K H3y4eHHUIO BOIpoca MapKeTHHra 6oJiee
CepPbe3Ho.

KuHOMapKeTHHT — 3TO J1esITe/IbHOCTD,
HarnpasJeHHas Ha yILOBJIETBOPEeHHe
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NMoTpeOHOCTEH U 3aMTPOCOB 3pUTENEH U
noJiyueHne MpuObIIH OT MPOJaKH (DHUIBMOB.
IT0 npoliecc BbisiBJAeHUS NOTpeOHOCTEH
pbIHKa U 0OY2KAE€HHS KHHOMapKeTOJIOr0B
K UX yoBJeTBoperuio (CHIopeHKo u
OrypuukoB 411).

Lle/iblo KHHOMapKeTHHTa SIBJISIETCS
KOMMeplHaJ/n3aliist KHHOMHIYCTPHH H
noJiydeHue jeHexKHo# npubbid. B 1o ke
BpeMsi KHHO — 3TO BHJ UICKYCCTBA M 00/1aCTh
TBOpUecKoro npumenenust. [Tosromy
KUHOMApPKETHHT JI0JI2KEH YIUThIBATh
KyJIbTypHbIE U COIMAJIbHbIE (PYHKIIUH KHHO
([lIeBueHnko 5).

BaxHo 0TMeTHTb, UTO (PHJILMBI,

KaK U JI000H Ipyroil 6peH 1 Hin

MPOJYKT, HYK/IAl0TCs B TLLATEJBLHOM
MO3ULIHOHUPOBAHUU. MHOTHe COBpeMeHHble
npojtocepbl OLUMOOYHO MoJAaratoT, 4To X
«1LeJIeBPbl» He HYXKIAI0TCs B MPOJIBUKEHUH
¥ 3putesin HailnyT ux camu. B CIIA,
Harpumep, Ha MapKETHUHT (PUJIbMOB
npuxoautest 0kos10 20 % KaccoBbIX

c60poB («AHaJIU3 PbIHKA KMHO U aHUMAllUK
CILIA» 6).

B 10 ke Bpemsi CTOUT 0OpaTUTh
BHUMaHHEe HA HEKOTOPbIE HIOAHChHI POJIyKTa
KUHOUHLyCTPHH:

Bo-nepBbix, hHIbM, 1eMOHCTPHUPYEMbIH
Ha 6OJIbLIOM SKpaHe, orpeesieTesl Kak
yeayra. [Torpe6uresb He MOXKeT ObITh
yBEpEH B TOM, UTO OyeT MOJHOCThIO
Y/IOBJIETBOPEH MPOCMOTPOM KHHOKAPTHHBI,
Be/lb U3HAYaJ/IbHble BrieyaT/eHus OblIn
NoJy4eHbl UCKJIIOUUTELHO OCPEJICTBOM
peKJIaMbl U TperJiepa, cojaepkallero B cebe
HeOOJILLLION MPOLIEHT OT BCEro CloxKeTa
¢pusbma. Tem caMbiM ycsyra Cofep:kKuT B
cebe JI0CTaTOUHOE KOJIMYeCTBO PUCKA.

Bo-BTOpBIX, UTO KacaeTcs Mpojaku
KHHOTIPOJYKIIMU B 371eKTpoHHbIX CMU,

TO 3TOT BHJL KJIaCCH(ULIMPOBAH KaK

toBap. [lorpe6ureneil HeoOXoAUMO
MOTHBHMPOBATb HE TOJIbKO Ha MocellleHne
KUHOTeaTpa, HO M Ha MOKYIKY puabMa Ha
MJIATHBIX CTPUMHUHTOBbIX TJIaT(GOpMaXx, st
MOBTOPHOTO MPOCMOTpPa JIMOO, AaHHbIH
BHJL IEMOHCTpPALIUK (PUJIbMA XOPOLIO
MOJIXOJIUT TOH KAaTerOpuu 3puTesielt, uTo
NPEANOUUTAIOT IOMAalIHHE TPOCMOTPHI.

MeTtoabl

JlanHoe uccrenoBane NpoBeieHoO
C npUMeHeHHeM (PyHKIMOHAIBHOTO
aHaJi13a UCroJib30BAHUsI MAPKETHHIOBBIX
MHCTPYMEHTOB B KHHOMHJYCTPHH.
[TocpencTBOM (hyHKIMOHATBHOTO
aHaJIM3a uccjie/loBaHa 1 oleHeHa
3¢ (eKTUBHOCTb Pa3JIHUHBIX
MapKeTHHIOBbIX MHCTPYMEHTOB
B KUHOMHyCcTpUH. OH M03BOJUI
ONpe/Ie/IUTh, KAKHE METO/Ibl TIPOJIBUKEHHUSI
1 pekJiaMbl Han60J1ee KOHCTPYKTHBHbI
JUIS1 IOCTHKEHUST Pe3yJIbTaTUBHOCTH
HaMEepPEHUH U NIPUBJICUCHHUS LIEJICBOH
aynutopud. C nomolliblo (hyHKIIHOHAILHOTO
aHaJiM3a orpesesieHo, Kakue KaHaJbl
pacnipocTpaHeHusi ”HGopmalnu o puabMe
(Harpumep, Tpeisiepbl, MOCTEPHI, peKaaMa
B MHTepHeTe, couualnbHble ceTH ) Haubosee
JIeFICTBEHHBI JI/Is1 BOBJIEUEHHS ayIUTOPHH.
B xone uccnenoBanusi npuMeHeH
METOJl aHaJIM3a JAHHbIX JUIs1 H3YyUEHHUsI
MCIOJIb30BAHHST MAPKETHHIOBBIX
MHCTPYMEHTOB B KHHOMHJLyCTPHH.
Bnaronapsi sTomy Metozy nposeiieH
aHaJiu3 coOpaHHbIX JAHHBIX O
pas3MYHbIX MAPKETUHTOBbBIX CTPATErUsIX
¥ MHCTPYMEHTaX, MPUMEHSIEMbIX B
KHHOMHJLYCTPHH, YTOObI BbISIBUTb TEH/IEHIIUH
1 0COOCHHOCTH MX HCIOJIb30BAHHUS.
[TomMuMO BbillIeNepeurcaeHHbIX COCOO0B,
3a7eHCTBOBAH METOJL OIpPOCca, YTOObI
MOJIyUUTh MOAPOGHYI0 HHPOPMALHIO
OT noTpebuTesiei, SKCIepToB U
NpogeCcCHOHAIOB B KHHOUHLYCTPHH O TOM,
KaK OHH HCIOJIb3YIOT MAPKETHHIOBbIE
MHCTPYMEHTBI U cTpateruu. Onpoc Obl1
npoBeJieH B popMe CTPYKTYPUPOBAHHBIX
BOIPOCOB U OTKPBITOTO MAJIOra, YTOObI
MOJIyYUThb SKCIEPTHbIE MHEHUS U B3TJISIIbI
Ha 3Ty TEMY.

Ouckyccusa

KuHounnyerpusi — 370
BbICOKOKOHKYPEHTHBIH CEKTOP, B KOTOPOM
€2KEroJIHO BBIXOMUT OOJIbLLIOE KOJHYECTBO
HOBBIX (PHIbMOB. [ToTpebuTenu umetor
CJIMLIKOM O0JIbLION BbIOOP U OTpaHHUEHHOE



BpeMst sl TpocMoTpa huabMoB. Ha
MapKeTHHT H peKJiamy (hujbMa TpaTsaT
MPUMEPHO CTOJIBKO K€, CKOJIBKO Ha

ero CbeMKy U MOHTaK. Takue pacxofpl,
KakK 1oKasblBaeT UCTOPHsl, GoJiee uem
onpas/iaHbl, MOCKOJbKY HMEHHO XOPOLIHH
MapKeTHHT obecrednBaeT 6obLIHe COOPDI
(ITerpawr 119).

B uenom, KHHOMapKeTHHT — 3TO HayKa,
CpPeaCTBa KOTOPOH MO3BOJISIIOT HE TOJIBKO
TMOJTHOCTBIO Y/I0BJIETBOPUTD HALLIU lyXOBHO-
HpaBCTBEHHbIE MOTPEOHOCTH, HO U MOJYUHTD
OT KMHO MaKCHMaJIbHYIO MoJib3y. B so6om
cilydyae MoTeHUHa  MapKeTHHTa 3aBUCHT OT
KOMMepUECKHX BJIOKEHHH B TPOMOYLIeHe
¢pusbmMa. OT 9TOTO 3aBUCUT YPOBEHD
MCCJIeI0BAHUS MOTEHUHANBbHBIX 3pUTEJIEH,
MX MICUXOJIOTHYECKHE U ileMorpaduuecKuie
XapaKTepPUCTHKH, aHAJTIU3 KOHKYPEHTOB 1
cama pekJiamHasi KaMaHusl.

J1. A. IlleBuenko orMeyaet, 4to
OJIHUM U3 (PAaKTOPOB, BJHSIOLINX HA
(uHaHCOBbIN yenex huibMa, sBJseTCs
MapKeTHHroBbId noaxofl. [1o ero cioBam,
11e/1bI0 KHHOMAapKEeTHHTa SIBJISIETCS
KOMMepllHaJ/In3alust KHHOMHIYCTPHH H
JocTiKeHue 3(hHeKTUBHOTO HCMOIBL30BAHMUS
(rHaHCOBBIX BoKeHHH. KuHOMapkeTHHT
JIOJI2KEH TIOMHHTb O KYJIbTYPHOH U
colMaibHON PYHKIUK (UIbMA, TO €CTh
oOpallaTb BHUMAaHHE Ha NOTPeOUTEIbCKUH
cnpoc aynutopuu (1lleBuenko 3).

MapkeTuHr — 3TO pellieHHs 0 TOM,
KOr0 KOMIaHHUsI XOUeT BUJIETh B KayecTBe
nokynareJsiel, Kakue ero noTpeGHOCTH
YIIOBJIETBOPSITh, KAKME TOBAPbI U YCIYTH
npeaiarathb, Kakue 1eHbl yCTaHAB/IWBATb,
Kakue KOMMYHHUKalIHOHHbIE COOOLLEHHUST
OTNPABJIATh U M0JIy4aTh, KAKHe KaHaJlbl
pacripesie/IeHHs1 HCMOJb30BATh U KaKHe
napTHepCTBa co3/laBaTh
(Kotnep u Kennep 13).

Konuenuust MapkeTHHra noapasymeBaer,
YTO OCHOBHOH LIeJIbIO OpraHU3aliuu
JIOJIXKHO ObITb HE TOJILKO YI0BJIETBOPEHHE
norpebuTeNel U He MAKCUMH3aLlHUs
NPpUOBLIH, a aHAJIU3 PbIHKA, BbISIBIECHHE
TPeHI0B U TeHaeHuu#. Opranusauuu
JIOJKHBI OPHEHTHPOBATHLCS HA MTOTpeOUTES,

MOHUMATh €r0 HYK/Ibl H CTapaThCsl

6bICTPO U 3(h(HEKTUBHO YAOBJIETBOPSITH

MX B MHTepecax Kak notpeGure/isi, Tak U
opraHusaliu. A 3HaYHT OCYLIECTBISATD
MapKeTHHIOBYIO pa3Be/Ky. MapkeTHHroBast
pasBe/iKa /151 KHHOKOMIAHUHU MPEeICTABISET
cobol nmpouecc cb6opa, aHanInu3a u
MHTEpPIpeTalli HH(OPMALIUK O PbIHKE,
KOHKYpPEeHTax, ayIMTOPHH U TEHIEHLHSX,

a TakxKe [MOBCEMECTHO [TOMOraeT
KUHOKOMIAHHUSIM J1ydllle TTOHHMATb CBOIO
11eJIEBYIO ayIMTOPHIO, ONITUMU3UPOBATH
MapKeTHHIOBblE CTPATErHH, YBEJIMUUBATh
5P PeKTUBHOCTb PEKIaMHBIX KAMIaHH

¥ IPUHUMATh 0O0CHOBAHHbIE pelleHHUsT

B IMHAMHUYHOH U KOHKYPEHTHOH
KMHOMHAycTpuu. OHa HanpaBJ/ieHa Ha
noJiydeHue JaHHbIX, KOTOPbIE TOMOTYT
KHUHOKOMIAHWHU MPUHUMATh 060CHOBAHHbIE
pelleHHst 0 MapKEeTHUHTY U [TPOJBHKEHHUIO
cBoux puabMoB (IlleBuenko 4).

Jla66epc n Aname knaccupuuupyior
MepONPUATHS 110 MPOJBUIKEHHIO
(hUJIbMOB B KHHOMAPKETHHT€ 110 IBYM
HarpapJeHHsIM, KaK TPAJUIIHOHHbIE U
crieMasu3upoBaHHbIE.

K TpaguunoHHbIM HarpaBaeHUsIM OHU
OTHOCSIT MpeJlocTaBaeHHe HHpOpMaLUK 00
MCTOPHH (DHJIbMA U €ro 3Be3/1aX C MOMOLIBIO
npecc-pean3on, uutepsbio co CMU un
MEJMAKHUTOB, UTO MOXKET CI1OCOOCTBOBATh
ocertenuio gusbma B CMU (Lubbers and
Adams 165).

K creuunannuanpoBaHHbiM OTHOCSIT
npeMbepy (hHIbMA, yuacTHe B PECTHKHbIX
K1HOo(eCcTHBAJISX U BpyueHue Harpaj,

YTO MO3BOJISIET YBEJHUUUTh ayJAUTOPHUIO H
KaccoBble cOopbl. bopbba 3a Harpazbl 1
yyacTue B KHHO(eCTUBAJSIX MOTYT MPUBJI€Ub
K puabMy 60JIblIIOe BHUIMAHKE U BbI3BATh
OypHyto peakuuto. Halle Bcero npu
MPUHSATHH pelleHust 0 NpocMoTpe puabMa
KUHO3PUTEJIH M10JIaraloTcsl Ha MHEHHe
KPHUTHKOB, MO3TOMY KPUTHKA SIBJISIETCS

elie oHUM (PaKTOPOM, MO3BOJISIIOLIUM
co3/1aTh MpeJcTaBeHHe 0 PUIbME, a TaKxKe
JIaThb OLLEHKY €ro I0CTOMHCTBaM. Tpefiep,
NpeCTaBJSIONIMN COO0N KOPOTKUI
NpeBAPUTEIILHbIH TTPOCMOTP MPEACTOSIIETO
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(usbMa, Mo2KeT ObITh HCTTOJIb30BaH
B KayecTBe CrelHalu3ipoBaHHOro
MHCTPyMEHTA MAapPKETHHTOBOTO
MPOJIBU?KEHHST HETTOCPEACTBEHHO MEPeL
BbIX0ZIOM (husibMa B nipokar. Tpeitsiep
(pusIbMa 1IEMOHCTPUPYET 3aXBaThIBAIOIIIHE
MOMEHTBI U3 (pUsIbMa, UTOObI PUBJIEUD
BHUMaHHUe 3pUTeJsiel U BbI3BATh HHTEPEC K
busbMy, a Takke Tpeisaep hUIbMa MOXKeT
copMHpOBaThL 0KUAAHHS OT PUIbMA
¥ BbI3BATh yKeJIAaHHE €r0 MOCMOTPETh
(Lubbers and Adams 168).

MapkeTuHr uIbMa BaxKeH sl
TOr0, YTOObI OXBATHTb MAKCHMaJIbHYO
NoTeHLMaJbHYI0 ayauTopHio. MHoro nexer
TPATUTCS HA TPeH/epbl, TeJ€BU3HOHHYIO
pekJsiamy, pekJiaMHble LIHUTHI U LH(POBbIe
nyaTGopmbl, YTOObI MPUBJIEYb BHUMAHHE
¥ MOTHBHPOBATH KHHO3PUTENEH B IHU
npembepbl. [IpousBoacTBeHHbIH GIOKET
(usbMa BKJIIOUaeT B cebs BCe 3aTpaThl Ha
MPENnpoAAKIIH, ChbeMKH, TOCTIPOAAKIITH
1 MapkeTuHr. CTaTUCTHKa MoKasaJa,
uto B 1980 rofy cpejiHsisi CTOUMOCTh
MapKeTHHra ctyauiiHoro gpuabma B CIIIA
cocrassiia 4,3 man goq. (12,4 M poa.
B COBPEMEHHbIX JloJ1/1apax ). OnHaKo yxKe B
2007 rojty 3TOT 1okasareJjib BbIpOC MOUTH
10 36 MJIH. I0/11. MapKeTHHT cocTaBJisieT
OrPOMHY!0 HacThb GIO/PKETOB COBPEMEHHbBIX
(pUIILMOB, U CTYIMH BKJIa/bIBAIOT CPEICTBA
B MeUaTHY!0, 3(OUPHYIO U HAPYHKHYIO
peK/IaMy, a TakKe B TPeHJiepol, MabJMCHTH
1 uudposele maathopmbl. CpenHuil
MPOU3BOJICTBEHHBIN O10/LKET (PUIbMA
kpynHoit cryauu B 2007 rony pocrur 70,8
MJIH. 1oJ11. Ho, uTo6bl nponath uibm
nyOJIHKe, CTYIMH TIOTPATHIIH €llle B CPeJHEM
35,9 J1o/U1. Ha MAapPKETHHT, YTO B 001IeH
CJIOKHOCTH cocTaBuio 106,06 MJIH. 10J1J1. Ha
cdunbm. C 2010 r. ciocoObl MPOJIBUKEHHUS
(pMIILMOB Ha PHIHOK OYeHb OLICTPO
MEHSIIOTCS, U 3@ MOCJIeIHIE TO/Ibl PACXO/IbI
Ha MapKeTHHT pe3Ko Bo3pocs (baitkanosa
2). B cpeanem okos10 90% peKnamMHbIX
JI0JI7IAPOB ObLIO MOTPAUEHO JI0 1aThl BbIXO/IA
¢usbma (Elberse and Anand, 320). B 2022
rojly OTpac/ib MOTpaTHIa Ha PeKJIamy MoUTH
1,04 munnapna nosnapos CIIA, uto
6oJblie, yem B 2021 rojy, Toraa pacxojbl

OTpac/M Ha peKsamMy COCTaBHJIHN 0KOJIO 87 1
MHUJIHOHA foapoB (Advertising spending
in the motion picture and videotape
production industry in the United States
from 2021 to 2022).

Cunraercs, uTo ycnex gpuibMa cBsiza
CO CMOCOOHOCTBIO 3B€3]1 M0Jy4aTh
(pHAHCHPOBAaHHUE U MIPOKAT, a TaKxKe
obecrneunBaTb NPUOLLIL B IEPBYIO HEEJIIO
npokara. KapHuyunHa ykasbiBaer, 4to
3Be3Jlbl BJIUSIOT Ha JIOXOJIbl, PEKIIe
Bcero, GJiarogapst CBoei crnocoOHOCTH
CO3/1aBaThb LIYMHXY U MIPUBJIEKATb
3puTesiell B KHHOTeATpbl B HEJIEJI0
otkpbitus (Karniouchina 3). 3Beannbliii
axKuoTax 0oJiee BaxKeH JUlsl yBeJMYeHHs
JIOXOJIOB B TEPBYI0 HeJeJII0 MpoKaTa,
4eM B MOCJ/Ie/IyIolHe, a MPeipeU3HbIH
3BE3JIHbIH a’KUOTAK MOJI0KUTEJIBHO
CB$I3aH C KaCCOBLIMU cOOpaMH B T1€PBYIO
HeJlesN10 pokarta. Pegy/ibTaThl JaHHOTO
MCCJII0BAHUSA TaKxKe MOKA3bIBAOT, YTO
3BE3JIHBIH W KUHOLLIYM M UX B3aUMOJICHCTBHE
SIBJISIOTCS OTHUMH U3 BETyIIHX
0ObSCHSIONINX (PAKTOPOB KAK KACCOBBIX
c6OpOB, TaK U pacrpesieieHUst IKPaHOB.

B npyrom uccaenoanun JIo u
Maszymaap H3yyatoT, Kak BIUsIHHE
3BE3J1 BAPLUPYETCS MEXKY KIIOUEBbIMU
3aMHTEPECOBAHHBIMU CTOPOHAMHU Ha
KUHOpbIHKe. B KayecTBe Kt0YeBbIX
CTEHKXOJIEPOB, HTPAIOLILMX BAXKHYIO,
HO Pa3Hylo poJib B ycriexe u/bma,
paccMaTpuBaloTCst (PUHAHCHCTI,
kuHonpokatunkn, CMW u 3putenn. Taxk,
Hanpumep, GUHAHCUCTBI HEMOCPEICTBEHHO
BJIMSIOT Ha G10/LKeT pujbMa, B TO Bpems
KaK KUHOMPOKATUUKH TIPUHUMAIOT
CTpaTeruyeckoe peleHne o TOM, Kakon
(uabM OyzeT MoKasaH B KHHOTeaTpax.
Hosocribie CMU npenocraBasiior
yuTaTessiM HHPOpPMAIKIO 0 3Be31aX U
(uabMax, v, HaKOHeLl, 3PUTENH IPUHUMAIOT
pelieHre 0 TOM, CTOUT JIM CMOTPETh
(uIbM. YueHble yTBEPKIAIOT, UTO BAUSHHE
3Be3J1 MOXKHO JIyyllle MOHATh, TOJbKO
OLCHUB HX BO3JEHCTBHE HA 3TH YeTbIpe
3anHTEepeCcoBaHHble CTOPOHBI. PedysbTaThl
JIAHHOTO MCCJIeI0BAHMS TOKA3bIBAIOT, YTO



3Be3/Ibl 0KA3bIBAIOT OoJIbllIee BIUSHUE HA
3aMHTEpPeCOBaHHbIE CTOPOHBI, yHaCTBYIOLLHE
Ha PaHHUX CTAUSAX Pa3pabOTKK U oKasa
¢usbMa ((pUHAHCHCTBI U 9KCITOHEHTHI ),
yeM Ha 6oJgiee nozaHux (CMU u 3putesn).
Hpyrumu cjioBamu, pUHAHCUCTDI U
9KCTIOHEHTbI KHHOMTPOEKTOB HCITBITHIBAIOT
CHJIBHOE M HETMOCPE/ICTBEHHOE BJIMSIHUE
3Be3/iHoM cuJibl. KaccoBasi netopust 3Bessibl
OKa3bIBAET 3HAUUTEJILHOE MOJIOKUTEJIbHOE
BJIMsIHUE HA (DUHAHCHPOBAHHE KMHOTIPOEKTOB,
MOCKOJIbKY (PMHAHCHCThI KHHOTIPOEKTOB
roJlaraloTcst Ha KacCOBYIO MCTOPHIO KakK Ha
BaKHEHIWH curHag oyayuiero GMHaHCOBOTO
ycnexa. C 1pyroii cTopoHbl, Ha HOBOCTHbIE
CMMU u 3puresieii KNHO(HUIBMOB 3Be3/IHAS
CHJ1a OKa3blBAET MEHbLIEe U JIHILIb KOCBEHHOE
Bausinue (Liu and Mazumdar, 388).

Pexnamuas nesitesibHOCTh puoGpeTaeT
60J1bLII0E 3HAUCHHE Ha 3Tale 03HAKOMJICHHUS
¢ HOBbIM (husibMoM. [Ipomtocepckue
KOMTaHHUH JI0JKHBI y9aCTBOBATH B TIpoliecce
MapKeTHHIOBOIO MPOJBHKEHHUS, YTOOBI
NPeIOCTABUTb KUHO3PUTEISIM OO0Jiblile
MH(OPMAIMH, TOCKOJIBKY pellieHne
KMHO3pUTEJIel 0 TpocMoTpe usbmMa
3aBMCHUT OT UMelollelcsl HHpopMalyu
o HeM. KruHO3pHUTe M MOTYT MOJTyYHTh
COOTBETCTBYIOLLYI0 HH(OPMALHIO O PUIbME
yepe3 MapKeTHHTOBbIE AKLIMH MTPOIOCEPCKON
KOMTMAaHHUH, TIPEAPENU3HYIO PEKIaMy, OT3bIBbI
KPHUTHKOB, a TAKXKE U3 YCT B YCTa OT JIPYTHX
kuHogpuresei. [Ipennonaraercs, uro na
peleHrne KHHO3pHUTeIeH O MPOCMOTpe
(usIbMa CHJIBHO BJHUSIIOT MAPKETHHTOBbIE
MepOMNPUSTHS 10 NPOABUKEHHIO (DUIbMA B
JIHU TIPEMbEPHhI.

KuHonpounsposiime KoMnaHuu
YIeNISII0T 0c000€e BHUMaHHUe MOBbILIEHHIO
OCBEJIOMJIEHHOCTH O (pUJIbME, U 3TH
MapKeTHHIOBble MEPONPHUATHSI MOTYT ObITh
BOCIPHUHSITHI KHHO3PUTEJISIMU KaK CHTHAJ
0 TOM, YTO KOMTMaHHs -TIPOU3BOUTEIb
yBepeHa B KauecTBe CBOero (puibma, uro,
TakuM 06pa3oM, CHUXKAET BOCIIPUSITHE PUCKA
kuHogpureasamu (Liu and Mazumdar, 389).

Bouiee noapoGHO x0Tes10Ch Obl
MPOrOBOPUTD MPO CaMble HHTEPECHbIE
MPOEKThI, KOTOPBIMH ObIIH UCIOJIb30BaAHBI

COBpeMeHHbIe MAPKETHHIOBbIE
MHCTPYMEHTBI J1/151 TPOJBHAKEHHS.

C poctom nonyJisipHOCTH
BHUPTYaJIbHOW M JIOTIONTHEHHOH peaslbHOCTH
KMHeMaTorpauCcThl HauaIu U3y4aTh
crocoObl CO3/1aHNs1 3aXBAThIBAIOLLIHX
Brevyataenuid. Mcrnosb3oBanue HOBbIX
TEXHOJIOTHI MO3BOJISIIOT 3PUTEJISIM MOJTYYHTh
He3abblBaeMble BIeyat/aeHusi, KOTopble He
3a0yayTes B OJizkarieM Oyayiem.

B cBoto ouepenb Jxeiime Kamepon u
20th Century Fox Bo BceMMpHO U3BECTHOM
¢puabme «ABatap» u «Aparap-2»

BMECTO TOT0, YTOObI MoJiaraTbest Ha
CIOXKET U TIepCOHaXKeH, cliesiaii CTaBKy
Ha HOBM3HY U HHTEPECHBIH OMbIT. PHIIbM
NPUBJIEK 3pUTesiel Gecrpelie/IeHTHbIMU
3D BusyasnbHbiMHU 3(heKTamu, KoTopble
TIOMOTJIH MOJTHOCTBIO OKYHYTbCSI B MHP
[Tannopsl. [TpeanpembepHble nokasbl
dbusbmMoB Ha IMAX BbI3BaJIH aXKHOTaX,
KOTOPBIE CTaJM OCHOBOH PEKOPHOTO
KaccoBoro ycrexa.

Texnosoruu uckyccTBeHHOTO
MHTEJIJIEKTA TaKxKe He OCTaCh B CTOPOHE.
K npumepy, komaHia MapKeTos1oroB
CO Ch€MOUYHOM MJOLIAIKH (PUIbMA O
«bap6u» (2023 r.) cnenana oueHb
YMHBIH L1ar, cbirpaB Ha YyBCTBaX
HOCTAJIbIUU U 2KeJIaHUH 3pUTeJieil cTaTh
yactbio bapbunenna. MHorue 1eBouKH
C JICTCTBA XOTEJH ObITh MOX0KUMH Ha
JIIOOUMYIO KyKJy, U njatdopma st
CO3/laHust TTocTepa K puabMy, Kyla MOXKHO
3arpyxKatb co6CTBeHHbIE hoTorpacdun
(www.barbieselfie.ai), crenana csoe nedo.
MHTerpaiys NCKyCCTBEHHOTO HHTEJIJIEKTA
B peKJIaMHYI0 KaMraHuio gusbma 6bliia
reHHaJ IbHbIM XOJIOM, TaK KaK M0J1b30BaTeH
CO3/1aBaJii KOHTEHT, EJUJIMCh UM B
COLMAJIbHBIX CETSIX M CO3/1aBaJIi elle
6oJbllIe 1IymMa BOKPYT JieHThl ( bap6u-
JIMXOpajika: Jiydlliasi pekjamMmHasi KaMmrnanusi
rojla Wik MpoCTO Be3eHHUe? ).

CoBpemeHHble KHHOCTYIHH He
YIyCKAIOT U3 BUY U KOJI1a00PaLHH C
M3BECTHBIMU OpeHiamMn — 3(hheKTUBHBINI
croco® npuBJedb BHUMaHHE 3PUTEbCKON
ay[IMTOPUH, YIUTBIBAsI, UTO MPEUMYIIECTBA
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MOTYT ObITh IBYyCTOPOHHHUMH, MOCKOJIbKY
TaKue pekJaMHble KaMIaHWH TIPUBJICKAIOT
KaK ayIMTopHio pusbMa, Tak 1 cam OpeH]l.
[TosioKUTEIBHBIM TPUMEPOM KoJ1J1ab0opaLuil
3a nocJiejiHee BpeMsi siBJsieTcst UIbM O
Bap6u, B koTopom 3a/1eliCTBOBAHO OKOJIO
100 6pennos (PacuBer 6apburanuzma:
100+ kosnna6opauuit Mattel nis
npojBuzKeHust pusnbma «bapou»).

OTpHiaTeIbHBIM 2Ke TIPUMEPOM
MOKHO Ha3BaTh MyJbT(HIbM «Jlopake»,
e KoJinabopauus ¢ 6penjiom Mazda
NIPOTHBOPEUHJIO [VIABHOU HIiee
MYJIbT(HUIBbMA — COXpaHEHHEe IKOJIOTHH
1 TIPUPOJIbI, UTO MPUBEJIO K PE30HAHCY B
9KOJIOTHYECKHX CO00L1eCTBaX.

C ucrosib3oBaHHEM COLMAJBbHBIX CeTel
MOKJOHHUKH MOJy4aloT BO3MOKHOCTb
OJ12Ke TIO3HAKOMUTBCS C UX JTIOOUMbBIMH
(usbMaMH, 3aryisiHyTh 3a KyJIHChl
npouecca ChbeMKH U Y3HaTb O0Jiblile
MHTEPECHbBIX IeTajiell 0 TBOPUECKOM
npouecce, BKJ04ast B3aUMOJEHCTBHE ¢
aKkTepamu U cbeMo4Ho# rpynmnoi. Mapro
Po66u 1 Paiian ['oc/iMHT, HCOJIHUBIIINE
posin bap6u u Kena coorsercTBenHo,
AKTHBHO y4aCTBOBAJM B MAPKETUHTOBbIX
MepOMPUSTHSIX, HATIPABJIEHHbBIX Ha
npoasukenue guabma. OHH NpeacTaBasIN
MPOEKT Yepe3 MHOXKECTBO UHTEPBbIO,

BO MHOTHX M3 KOTOPBIX HCIIOJIb30BAJH
KpeaTHBHbIe No/xo/ibl. Hanpumep,

B OJIHOM H3 BUICOPOJIHKOB aKTePhbl
OTBeyaJsid Ha BOTIPOCHI O (hHJIbME, UTpast C
oyapoBaTesbHbIMH LleHKaMHu. OTMETHM, YTO
noao6HbIe MEPOTIPUSTHS CIIOCOOCTBOBAJH
(hopMHpOBaHHIO MO3UTHBHOTO 00pasa
cdhusbma.

CTOUT OTMETHUTD U CJIEIYIOIINH
0COOBIH yCIiex BUACOPOJINKA, B KOTOPOM
MPOBOJMJIACH BUPTYaJibHAsl SKCKYpPCHSI
¢ Mapro Po66u no nomy meutsl bap6u.
Ona netasibHO MpeCcTaB/Isiia UrpyLIeUHbIH
MHTEpbep, BKJI0OUash XOJNOAMIbHUK
C HAPUCOBAHHBIMHU MPOJYKTAMH,
UCKYCCTBEHHbBIN Haccelt, 3yOHy10 LIETKY
Y TIpOYMe NPeIMeTh, XapaKTepHble VISl
noBceiHeBHON xKu3Hu bapou. Takue
TBOpYECKHE MOAXO/bI K MPOJIBUKEHUIO

(pusIbMa MOMOTJIN MPUBJIEYb BHUMAHHE
ayJIMTOPUHU U CO3/1aTh HHTEPEC K MTPOEKTY.

B konrekcte Disney noutu kaxas
npembepa (pubMa CormpoBOKIAETCS
BH/I€0-PEAKLIMSAMH Be/IyLIIUX aKTepOB
Ha TOJIHbIA TPeHIep NPOU3BEACHUS.
Komnanusi npeoctapisieT 3putesiM
BO3MOKHOCTb TOTPY3UTbCSI B TBOPUECKHE
MPOLECChl, NPeIOCTaBIsS BUAECOPOIHUKH,
JIEMOHCTPHUPYIOLIHE TPOLIECC 03BYUHBAHUS
repoeB, YTO HAXOHUT MOJOKHUTENbHbIH
OTKJIHK Y 3pUTEJIEH.

Kunodpanumser, Takue kak Marvel
1 DC, ycrneliHo NpUMEHSIIOT CTpaTeruu
OpraHHyeCcKoro B3auMOJEHCTBHUS B
COIMAJIbHBIX CETSX, UCMOJb3YS MIaThOPMBI,
takue Kak Instagram, Facebook u Twitter.
DTH colMasibHble MeaHanaatdopMbl
NpeBpalialoTcsi B TBOPUECKOE MPOCTPAHCTBO
JUISl ayIMTOPHH W MPEJICTABJSIOTCS KaK
MCTOUHHKH MH(OPMALIUK O MPEICTOSIIIUX
pesusax. B uacrtnoctu, Twitter Boinensiercst
Kak riatdopma, Ha KOTopol opmupyeTcst
06LIMPHOE MOJIb30BATEbCKOE COOOIIECTBO,
nocesitieHHoe gpuabmam Marvel.

Ellle o1HUM HHTEPECHBIM METO/IOM
SIBJISIETCS CO3[aHUe OTAEMbHBIX MPOodUIe
B COLIMAJIbHBIX CETSIX JI/Is1 TePCOHaKeH U3
KMHeMaTorpagpuieckux Npou3BeeHHH.
Hanpumep, Ha niardopme Twitter moxkHO
0OHAPYKUTb aKKAyHTbI, Belylle YIHCAeH
Anamc, DaMo U ApYTHX NepcoHaken U3
«Ymuupl Ce3aM» M aHAJOTUYHBIX TPOEKTOB.
Cosnanue BUPTyasibHbIX TPOHIIEH
nepcoHakel B COLMaJIbHBIX CETAX
M03BOJISIET PACLLIMPUTH MUPOBO33pEeHHE
ayIuTOPHUH, CO3/IaTh JAOTIOJHUTE/bHbIE TOUKH
KOHTAKTa C KOHTEHTOM M CTUMYJIHPOBATh
BOBJleueHne (paHaTOB B BUPTyaJibHble
nepcoHalibHble HCTOPHUH MEPCOHAXKEN.

HecwmoTpsi Ha orpoMHOE KOJIMYeCTBO
UCCJICI0OBAHUI U BO3MOXKHOCTEH
MCI0JIb30BAHUSI HHCTPYMEHTOB MapKeTHHIa
JUIs1 IPOJIBMKEHHUST (DUJIbMa, €CThb HeMaJlo
KelCcoB, KOTOpble 0KA3aJuCh POBAJIbHBIMH.
M BoT nmpumep ABYyX (pHIBLMOB, KOTOpbIE HE
HalJIK OTKJIHK Y 3pUTEEH.

M3HnauasibHO npejnoaraioch, 4to
tbunbm «Kotku» OyaeT aHUMalMOHHbIM



NPOEKTOM, HO TocJie Toro, kak Tom Xynep,
pexkuccep TakKMX H3BECTHBIX paboT, Kak
«Koposib roBoput!» n « OTBep2KeHHbIE »,
OblJ1 HA3HAUEH Ha MOCT pexkuccepa, ObLIo
MPUHSITO pellieHHe H3MEHNTb hopMaT
(uabMa Ha MIO3UKJI.

HecmoTps Ha BnevaT/IiiolMil akTe pCKU
COCTAB M 3HAUUTEJIbHbBIE PEKJIAMHBIE
3aTparhl, a TaKxKe NPUMEHEeHHe MepeloBOH
rpauku, GUIBM CTOJIKHYJICS C Heyavei.
[TepBblil Tpefisiep, BbIMYLIEHHbIH JIETOM
2019 rona, BbI3BaJsl capKacTHUECKHE
KOMMEHTapHH U OblJl MTHOBEHHO MpeBpalleH
B 00beKT MeMoB. Brioc/jieicTBUH OblH
BHeCEHbl H3MeHeHHsI B rpauKy B OTBET Ha
HEraTUBHbIA OTKJIHK.

Huskuit pefiTunr pusibma oGbscHsIeTCs,
rJIaBHbIM 006pPa30M, Ka4eCTBOM MOCTAHOBKH.
Cosnanue MI03MKJ1a, KOTOPbIH KOHKYPUPYET €
OJIHMM M3 CaMbIX H3BECTHbIX B 2KaHpe, CTaJj0
CJI0XKHOH 3aj1a4uell, 0COOEHHO YUUThIBAS, UTO
My3blKaJibHble HOMepa (pu/bMa OLLeHHBAIUCh
3a WX BU3yaJslbHOE MCIIOJIHEHHE, KOTOpPOe
BOCIPUHUMAJIOCh KK HEeJL0CTaTOYHO
KaueCTBEHHOe, Jiazke MPH HAJMUHH B KOMaHJIe
TakuX TajaHToB, kak Tewsop CBUPT U
npuma-06asepuHa B rJ1aBHOH POJIH.

«Myaan» (2020 r.) - 3T0T Cayvai
WJUTIOCTPUPYET CUTYaALMIO, KOTa (DHITbM,
KasaJioch Obl, 00J1aaI0IHH BCEMHU
NPeArnochlIKaMH /151 yCrelHbIX cO0poB,
CTaJIKHBAETCS C PSIIOM HEraTHBHBIX
o0cTOsITe/IbCTB. B JaHHOM c/lydae BO3HUKJIH
npoO6JieMbl Ha Tare ChbeMOK, OKasaJ/u
BJIMSIHUE NAHAEMHUSI, CKAHJAJbl, a TaKxKe
rubpuaHas npembepa kak Ha Disney+, Tak u
B KUHOTEAaTpax.

OpnHolt U3 OCHOBHBIX MPHUHH
pasouapoBaHusl 3pUTEJIEN CTAJIO HE TOJIBLKO
orcyTcTBUe nepcoHaxka My-11ly, Ho n
MCKaXKeHHe HCTOPHUECKUX aKkToB. DPuibM,
OPHEHTHPOBAHHBIN HA KUTAUCKUH PBIHOK,
0KazaJicsl HeyJlauHbIM U3-3a HeJI0CTATOUHOr0

BHUMAHHUS K YBA2KEHUIO KUTaHCKON KYJIbTYPbI.

Kaxknoe HapylieHue 3Toil KyJabTypHOH
YyBCTBHUTEJIbHOCTH TPUBEJIO K HeraTUBHOMY
BO3JICHCTBHIO HA cOOPBI U 0OLLYIO OLIEHKY
tbunbma.

Curtyaiuio oc/oKHUI GOHUKOT,
MHHLMHPOBAHHbBIH MMIABHOKH aKTPUCOH,

JIto i, B mopnepxKy cropHoro
3aKOHOIPOEKTA MECTHbBIX BJACTEH.

ITO BbI3BAJIO HEraTHBHbIE peaKLHH
AKTHBHUCTOB B PA3JIMUHbIX CTpaHax Asuu,
YTO CYLIECTBEHHO MOBJUSIO HA PEMyTaLUIO
AKTPHCHI U (PHIIbMA B 11€JIOM.

B nocnemnue roap! B Kaszaxcrane
OTMeYaeTcs yBeJMUeHHe aKTHBHOCTH B
KOMMepYECKOM CeKTope KMHemartorpaduy,
00yCJIOBJIEHHOE BHEIPEHHEM HOBBIX
TEXHOJIOTHH, SKCTIePUMEHTHPOBAHUEM,
pacuMpeHueM O1oKETOB H
nepepacnpesiesieHMeM CpeICTB Ha
NpoJBHKEHHE PUIBMOB. DTOT TPEH]L
OTKPbIBA€T MEPCIEKTHBbI U151 PA3BUTHS
OTpaC/IM U NpUBJeYeHHs K paboTe
creluasucToB B 00JaCTH MapKeTHHTa,
TapreTUPOBAHHON peKJiaMbl, COLIUAJBbHBIX
MezMa 1 Buneorpaduu. Baxubim
ACMEKTOM CTAHOBUTCS HE TOJILKO
KauecTBO MPOU3BOJIUMOrO KOHTEHTA,

HO U 3 (heKTHBHOE UCOJb30BaAHKE
COBpPEMEHHBIX MAPKETHHTOBBIX CTPATErni
JUIS IPUBJICYEHUsT BHUMAHMUS 3pUTeJIel.

CTOHUT OTMETHTD, UTO HA HAYAJILHOM
JTare pasBUTHSI KOMMEPUECKOTO
K1Ho B Kazaxcrane, npousBoaure/isiv
He TpeHhoBaoCh 0COOBIX YCHIIHUH B
00J1aCTH MAPKETHHTa, MOCKOJIbKY OHH He
CTaJIKMBAJIMCh C CHJIbHON KOHKYpEHLHEH,
A Ka3aXCTAHCKHUH 3pUTeJb OblI IPEIAH
YKaHPy KOMEJIMM, OCBELIAIONIEN Ka3axCcKue
TPaJIMLIUK, MEHTAJIUTET U TOBCEJHEBHbIE
npoOJeMbI TPOCTOrO HAPOJA.

Crout otmetntb Hypsana Kosin6aena,
KOTOPBIH OJIHUM U3 MIePBbIX CyMeJ1 J0OUThCS
BbIJIAIOLIMXCS YCIIEX0B B KHHOOU3Hece
Kasaxcrana, npespaTtus «busnec no-
Ka3axcku» B ycrosiBluMidcs Open. Haunnas
¢ 2016 rozna, Kaxiast nocaeyonias cepus
3TOH (ppaHILIM3bl yCTAHAB/IMBAJIA HOBbIE
peKopibl 1o cOopam.

Opnnako cerofsi, Korja B npokare
npejcTaB/enbl 11 KazaxcTaHcKux
¢usbMoB 13 40 U 3puUTesb NepeHaChITHIICS
CTaHIAPTHBLIM KAHPOBBIM KOHTEHTOM,
KHHOTIPOU3BOJIUTEJISIM HEOOXOMMO
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YARJINUTb 0c000€ BHUMAHHE HCIOJb30BAHUIO
MapKeTHHIOBBIX MHCTPYMEHTOB, YTOOBI
NpUBJeYb BHUMaHHE U yjlep:KaTh UHTEpec
3pUTeJIeH B YCJOBHAX YBEJHUHBAIOLIEHCS
KOHKYPEHILIHHU U pazHooOpasus
npeioxkeHud. B Hacrosiee Bpemsi
HEJI0CTaTOYHO OIPAHUUYUBATBLCS TIPOCThIM
MOJIXOJIOM, TAKUM KaK [10Ka3 Tpei/iepoB B
KHHOTeaTpax u MpuBJeuyeHre U3BECTHbIX
aKTEepOB.

K npumepy, 28 nekatps 2023 rona
B Kasaxcrane craproBasa npembepa
MHCTHYECKOr0 TpHJLIIepa Mojl Ha3BaHUeM
«JlacTyp», CO3MAHHOIO peXKUCCEPOM
Kyanbitiem beficekoBbiM. 910 BTOpOi
MOJIHOMETPAXKHBIH (PUJIbM TAHHOTO
pezkuccepa, H3BECTHOIO CBOUM
NPeJibILyIMM COTPYJHUUECTBOM C IPYMIOH
«HMpuna KaripatoBHa». O61mil GropKeT
cdunbma cocrapus 200 MJIH TeHTe,
Br/touas 160 msH Ha cbemkd 1 40 muH
Ha MapKeTHHT, 10 JaHHBIM CepBHCa I10
MoKynkKam 6u1eToB « TUKETOH», KACCOBbIE
c6opsl pusbMa «JlacTyp» 3a Heneso
npoKara rnpeBbICHIN | MJIP/ TeHTe.

[Tepen penuzom dusbma «Jloctyp»
Oblyla OpraHu3oBaHa oOLInpHAas
peKJaMHasi KaMIaHus, OCHOBaHHas Ha
pacrpocTpaHeHHH KOPOTKHX BUPYCHBIX
BHJIEO U MOJIKACTOB, TOCBSILLEHHbIX
OCTPOCOLMAJIbHBIM H NTapaHOPMaJIbHbIM
TemaMm. B nocsenytotiem OblM 3aCHSThI
peaxlyn Ka3axCTaHCKUX 3HAMEHHTOCTEN
Ha MepBbIi Tpelaep puibma, u
pacrpocTpaHeHo B COLIMAJbHBIX CETSIX,
YTO TOJILKO YCHJIMJIO MHTEPEC 3pUTeJie
K KapTuHe. [ [ponsBeseHHOE LIHPOKOE
OCBellleHHe TPOLECCOB co3aanus hunbma
B COLIMAJIBHBIX CETSIX CMIOCOOCTBOBAJIO
6JIM3KOMY B3aUMOJIEHCTBHIO 3pUTEJIeH
¢ ucropueit npoekra. Cam pexxuccep
Kyanbiun beficekeeB akTHBHO yuacTBOBaJ
B M0JIKacTax 1 Ipyrux HHTEPBbIO,
NPEIOCTABIIAS JONONHUTENbHYIO
MH(OPMALIMIO 0 TIPollecce CO3/IaHus
npoekta. JKanposast 0co6eHHOCThL PUIbMa
TaKXKe 3aCJy?KHBAeT BHUMAHMUS1, TaK Kak
OH BblesIAeTCsl U3 00LLero KOHTEeKCTa
KOMEIHUUHbBIX TPOU3BEACHUN, KOTOpasi

cTa/ia OCHOBHBIM KaHPOM KOMMepPYeCKHUX
MPOEKTOB Ha Ka3aXxCTaHCKOM pbiHKe. Bbibop
HOBbIX aKTEPCKHX JIMLL PHAJ KapTHHE
CBEXKHH B3IVISIAL, MPUBHOCS HOBblE KPacKu

B husibM. Menosib3oBanue rpacduxu u
MOJIBUKHBIX JI€KOPALMI IOMOJHUTEIBHO
MOYEPKHYJIO CIO2KETHbIE 3J1eMEHThI U
000TaTHJI0 BU3YaJ/IbHBIH OIIBIT 3PUTEJICH.

B nesiom, B npotiecce npoaBHKeHMs1
(pUILMOB Ha PbIHKE, KHHOCTYIUH
1 MApKeTOJIOTH CTaJIKMBAIOTCS C
Hen30eKHbIMH BbI30BAMHU, HHOT/IA
coBepiuasi olIMOKH, KOTOPble MOTYT OKa3aTh
3HAYMUTEJIbHOE BO3/IEHCTBHE HA (PUHAHCOBBIN
yenex rnpoekra. M3yuus marepuasnsl o
MPOBaJILHBIX TPOKATAX U HEYAauHbIX
MeTO/axX MPOJBHKEHHSI, Mbl TIPOBEJH aHAJIN3
HEKOTOPbIX MAPKETHHIOBbIX OLIMGOK,
COBEPLLUEHHbIX B KHHOUH/IYCTPHHU:

1. Onnoit n3 Han6osee
pacnpocTpaHeHHbIX OLIHOOK SABJISIETCS
HEIOCTATOYHOE HCC/Ie0BAHNE H TOHUMAHHe
LesieBoi aynuropuu. HecoorBercTBue
OXKUJAHUH 3pUTEJICH U COlePrKaHUS
(uabMa MOKET NPUBECTH K HETaTHBHBIM
OT3bIBAM U CHHXKEHHIO UHTEpeca.
[IpuMepoM MOXKET CayKUTb CUTyallus,
Korza (husibM, OPUEHTHPOBAHHbIH Ha
MOJIPOCTKOB, COJEPKHUT MaTepHaJl, KOTOPbIH
He COOTBETCTBYET MX HHTEpecam UJH
O2KHJIAHUSIM.

2. HesddexTruBHoe ucnosb3oBatue
coluaJbHbIX Meana. B coBpemennom
1M POBOM MHpe COLMaNbHbIE MeHa
CTaJIM MOLLHBIM HHCTPYMEHTOM
mMapketutra. OnHako, ounoka
3akJouaeTcst B Hea(h(heKTHBHOM
MCIOJIb30BAHMH 9THX MJ1aTHOPM.
Henocrarounoe BzaumozeiicTre ¢
ayJIMTOpPUEH, HEOPUTHHAJIbHBIA KOHTEHT
1 HEIoCJ/1e10BaTe/IbHOCTb B MOJIEPKKe
MPOEKTa MOTYT MPUBECTH K yTpaTe HHTepeca
CO CTOPOHBI 3pUTEJEN.

3. OuwubKK B TaMUHTE PeJn3a.
BriGop BpemeHu pesinza dhuibma
MMeeT orpomMHoe 3HaueHue. OunoKa B
TalMUHTe, HANPUMep, BbIMTYCK GUIbMa
B [€PUOJL BICOKOH KOHKYPEHLIUH HJTH
NPOTHBOpEYALIMH 0OLIECTBEHHBIM



TeutTEp

Dercbyk

THKTOK
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Puc.1. Couunanbhble ceTH WM OHJANH 11aTHOPMBbI, IPEANOUUTACMble
1151 TT0JIy4eHH sl HH(OPMALUK O HOBBIX (hHJIbMAX U UX NPOABHIKEHHH

COOBITHSIM, MO2KET CePbEe3HO MOBJUAThH Ha
ero ycriex. Heynaunbiit TaltMUHT MOXKeT
TIPUBECTH K TOMY, YTO (PUJIbM YTOHET B
MOTOKE HOBBIX PEJIH30B HJIH CTOJIKHETCS C
OTpHLATE/IbHOH peakliel oT ayuTOPHH.

4. HenpaBuibHasi pekjamHas
kamnanus. Ounbku B CO3MaHUN U
peasin3alyy PeKJIaMHbIX KaMIaHHH MOTYT
0Ka3aThCsl POKOBBIMH JIJIs1 ycriexa (pu/bMa.
HenocrarouHoe BHUMaHME K KJIIOU€BbIM
MOMEHTaM CIOXKeTa, TpeyBeIHueHHe IH
HEJIOOLEHKA ero MoTeHlMala, a TaKxKe
Hey/lauHblil BbIOOP peKJIaMHbIX MIaT(hopm
MOTYT MPUBECTH K HEYIOBJIETBOPUTENbHBIM
peayJibTaTam.

5.  Henocrarounass HHHOBALIMOHHOCTb.

Kunounmycrpust TpeGyeT noCcTostHHOTO
BHUMaHUsl K MHHOBaLMsAM. OmnoKa
3aKJII0YAETCsl B TOM, UTO HEKOTOPbIE
MPOEKTHI CTAPalOTCs CJIe/I0BATh
CTaHJAPTHBIM 11a6JI0OHAM, UTHOPUPYSI
NnoTpeOHOCTH pacTyllled ayJMTOPUU U
TeXHOJIOrHYecKue Tpenbl. OTCyTCTBHE
MHHOBALMI MOXKET TIPUBECTH K MOTepe
MHTepeca 3puTesiell K HOBbIM MPOEKTaM.

PesynbTaTthl

[l onipeiesieHust TOro, UTo BJMSIET
ceroyiHst Ha BbIOOP (hH/IbMa Ka3aXCTaHCKUM
3pUTEJIEM H KaKOH BU MAPKETHHIOBBIX
peLueHHH KHHOMTPOU3BOAUTEJISI OBJIUSAI

Ha HEero, Mbl TPOBEJIM OHJIAKH-OIIPOC
cpenu 512 noreHIMaNbHBIX 3pUTEEH.
PecrionieHThl pasjuyaiucs 1o noJy,
BO3pacty 1 cepe J1esTe/IbHOCTH:

1) ITout: xenckuit — 72 %, My»KCKol —
28%.

2) Bospacr: 18-24 roga — 28%, 25-34
rona — 53%, 45-55 net — 9 %, 6osee 55
aet — 10%.

3) Chepa 1esiTeILHOCTH: TOJBKO
pa6otato — 64 %, yuychb u padorato — 22 %,
He ydych, He paGoTaio — 8%, TOJLKO yuyCh
- 6%.

[lepshiit Bonpoc: «Kakue counasbHble
CETH WJIM OHJIAHH-TIaTPOPMbI Bbl
MPernoYnTaeTe NCroib30BaTh st
noJtydeHust HHHOPMaLMHK O HOBBIX (hHIIbMAX
1 MX MPOJABHAKEHUU?» (cM.puc. )

Pesynbrathl onpoca Ha pucyHke |
noKa3bliBatoT, 4to niardopma fOTy6
HanboJiee MpearnounTaeMo Jist MoMydeHHs!
uHdopMaLmu o HoBbIX hHIbMax (44 %),
Jiajiee PaCroJiOKUJIUCh TaKhe COLHalbHbIe
cetu Kak Mucrarpam (32% ) u Tuktok
(25%).

Bropoti Bonpoc: «Kakue us cieyronmnx
MapKeTHHIOBbIX HHCTPYMEHTOB Bbl
cyutaete Haubosee PPEKTUBHBIMHU /1151
NPOJABHKEHUST KHHODUJIBMOB? » (CM.puC. 2)

Kak Bunno u3 puc. 2 nanboJgee
3¢ heKTUBHBIMU MaPKETHHIOBLIMU
MHCTPYMEHTAMH JUIsi TPOJIBUKEHHUST
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PexnamaHa TB
CoTpyaHudecTeo ¢ GpeHgamu
YyacTve B KMHODECTUBANAX
Aduwbl v Bunbopasl

PelieH3unii KUHOKPUTUKOB

YHUKanbHble KWHOTEaTpabHbIE BNeYaTneHusA...

IKCKHO3UBHBIA KOHTEHT 0 dUnbme
PekomeHaauWi oT Koro-To
Tpeiinepbl U NPOMO POSTUKM

Peknama B uHTEpHeTe (BaHHepsbl, couceTu)

0

S

8% 15% 23%

Puc. 2. Hau6oJee s dhexTuBHbIE MAPKETUHIOBbIE HHCTPYMEHTBI
JLJIsT TIPOJIBUKEHU ST KHHO(DHIILMOB

KUHO(UJILMOB SIBJISIOTCS HA JIAHHbIH
MOMEHT peksiama B uuTepHete (22 %
OMPOLIEHHbIX ), TPEHJIEPBI U TPOMO POJIUKH
(18%), pekomennauuu Koro-m6o (17%) u
1.11. Haumenee spheKTHBHBIMY SIBJISIOTCS
peknama Ha TB (4% ) v aduiubl 1 6un60p/b!
(5 %).

Tpertu#i Bonpoc: «Kako#i hakrop Bausier
Ha Balll BLIOOP MOCETUTH OIpeiesIeHHbIH
pusbM?» (cM.puc. 3).

Ha xenanne nocetuts onpeeseHHbIi
(uJIbM B KUHOTEATPE, BJAUSIOT [0 MHEHHUIO

PeknamaHa TB

Aduwn m Gunbopapl

PeleH3WA U OT3bIBbI

Pemuccep dMnbma

PelTUHT GpUnbMma B pasHbIX nnatdopmax
AKTepcKuid cocTas

HaHp duabma

CloMeT U cueHapui

0%

Puc. 3. ®daxrop, HauboJiee BAUSIOUUE HAa BEIOOP JIIOJIEH TOCETUTDL OMpeleJIeHHbIH (PUIbM

30%

PECITOH/IEHTOB, CIOXKET U ClieHAPHI (22%),
xaup puabma (22% ), akrepckuil coctan
(18%). B cBsA3H ¢ ueM Mbl peKOMEeH/IyeM

KUHOIIPOU3BOAUTEJISIM daKUEHTUPOBATb

BHUMAaHHe Ha 9TH JaHHbIE TIPU
MJIaHHPOBaHUU GYLyLLIUX TPOEKTOB.

Yerseptslil Bonpoc: «Kakue daxkropbl
MOTYT MOBJIUATD HA Ballly PeLIUTEIbHOCTh
MOCETUTH (PUJIBM B IeHb €r0 PEeMbepPbI? »

(cm.puc. 4).

B JAE€Hb IMTPpEMbepPbI TOTOBLI TOCETHUTL

(hHIIbM 110 peKOMeHIALUK IPYTHX JItO1eH

8% 15% 23%

30%



PeugeH3nK 1 0T3bIBbl KWHOKPWUTUKOB

YHWKaNbHbIE NPEANOHEHWA OT KWHOTEATPOR

BoMbLIOK aHoTaK BOKPYT dUabma

YyacTve MoBUMBIX aKTEpOB M pemmMccepa

PekoMeHOaLUWKW OT APYTUX N Aei

0%

8% 15% 23% 30%

Puc. 4. ®akropbl, MOrylHe MOBJAUATb PEIIUTEIbHOCTb TOCETUTh (DHJIbM B I€Hb €I0 MPEMbepbI

-28% pecroHIeHTOB, €CJIH yUaCTBYIOT
JIOGUMBIe akTephl M peskuccepbl — 28 %,
ecJii co3aaercst GObILIOH aXKHOTaXK BOKPYT
dunbma — 25%.

[TaTbiit Bonpoc: «Kakue
JIOTIOJIHUTEJIbHbIE MEPOTTPUSATHS UM aKLIUH
MOTYT 3aHHTEPECOBAThL BAC MPH BbIOOpe
husbmMa?» (cM.puc. 5)

Kak nokasbiBaloT OTBETbI Ha MATHIH
BOIPOC, PECMOHAEHTOB MOTHBHPYIOT
JIOTIOJIHUTENIbHbIE MEPOTTPUSTHS 1
aKIMK, TAKHe KaK M0Ka3 (hujibMa ¢
ydyacTHeM akTepoB u pexkuccepos (36 %),
JIOTIOJIHUTENIbHBIE CLIeHHYeCKHe MaTepHaJibl
B KnHoTearpax (25 % ), 0MoNHUTEbHbIE
matepuasbl o huabme (17 %) u ap.

[lo pesysibratam uccienoBanus 6bl10
TaK:Ke yCTaHOBJIEHO, UTO HeraTHBHast

penyrauus puabMa OyleT UMeThb OoJibliiee
BJIMSIHUE, UeM MO3UTHBHOE capadaHHoe
paauo, B 60JibLUEH CTEeNeHH BJUsIs Ha
FOTOBHOCTb ayJIUTOPHHU K OTPeBJIeHHUIO.
Cosnanue xopoluel penyTauuu u
pacnpocTpaHenue 106poro capagaHHoro
paauo Beeraa Obl10 OUeHb BaXKHON YacThlO
KHHOMHLyCTPHH, U CUJIa, co3/laBaemast
pernyTauuei, B 3HauMTeJIbHON CTeNeHH
UCI0JIb30BaJaCh MpojaBloM. PenyTaius
TaKXKe CUJIbHO BJIMSIET HA KacCOBble
cO60pbl pubMa, MPUHITHE PellleHn
MOTPeOUTESIMU, HTPAET PELLAIOLLYI0 POJib
C camoro HavaJga paboThl HaJl PUJIBMOM.
EmMKkocTb capadannoro paauo
npejicTaB/sieT coooi GoJiblie JIoJeH,
BOBJIEUEHHBIX B OLIEHKY (uJ/bMa, GoJblile
OT3bIBOB O (DUJIbME, a TAKXKe 1aeT PUIbMy

MpU3bl ¥ PO3bITPLILLKM ANA NOCETUTENEH

OpraHu3auma TEeMaTHYECKUX BEYEPUHOK W
MEpONpPUATHI

[lonoAHWTENbHbIE MaTepHabl 0 dUabmMe

[lononHUTENbHbIE CLLEHWYECKHME 3/IEMEeHTbI B
KHHOTEaTpax

Mokas hbunbma C yyacTem akTepos U pekuccepa

0% 10% 20% 30% 40%

Puc. 5. lononnure/ibHble MEPONPHUSITHS KM aKLUH, MHTEPeCyIOLHe PECIIOHAEHTOB PH BbIGOpe hUIbMa
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6oJibllIe BO3MOXKHOCTEH H 111aHCOB CTaTh
M3BECTHBIM.

M3 BhbIlLIENPECTABIEHHOTO OMpOCa
MOZKHO TIOH$ITh, UTO MAPKETHHIOBbIE
MHCTPYMEHTBI MOTYT 3HAUUTEJIbHO MOBJIHUSATh
Ha MpoJBHKeHHe (PUIIbMA U CIIENATh €ro
rnoryJssipHee.

KunornpousBoaureisiMm peKoMeH1yeTcst
MPOBOMUTH (DYHKIMOHAJLHBI aHAJIU3,
KOTOPBIH MOYKET MOMOUb UM OMPEJIETUTh
ONTHUMAaJIbHYIO 1leHy GHJleTa, Ce30HHOCTh
BbIX0O/a (hUJIbMa, MPOJOKHUTETBHOCTD
roKasa H Jlazke JaTy rnepBoro rnokasa. Kpome
TOr0, (PYHKIIMOHAJIBHbIN aHAJU3 TI03BOJISIET
ONpe/IeIUTh COLUANbHO-AeMorpaduiecKue
JIaHHbIE 11eJI€BOH ayJIMTOPHH (DUJIbMA H
pazpaboTaTb MapKeTHHIOBbIE CTPATETHH,
HarpaBJieHHbIE HA MPUBJeYeHHEe UMEHHO
STHX TPYIII.

CJie/lyeT OTMETHTD, UTO

(PyHKIMOHAJLHBIN aHAJIU3 UCTTOJBb30BAHUS
MapKeTHHTOBbIX HHCTPYMEHTOB B
KUHOMH/IYCTPUH MOXKET OMOUb
KUHOTIPOU3BOUTENSIM CKOHIIEHTPHPOBATHCS
Ha TeX CTpaTerusX U HHCTPYMeHTaXx,
KOTOpble HauboJiee 3hheKTHBHBI 1
CroCOOCTBYIOT yCnexy HX (PUIbMOB.
DTO MO3BOJIMT UM ONTHMH3UPOBATh
CBOM pecypchbl H MAaKCHMH3UPOBATh
MapKETHHIOBbIE Pe3yJIbTaThl CBOUX
(hUIIBMOB.

OCHOBHbIE NONOXEHUA

B pesysbraTe Hccse0BaHUsl aBTOPaAMM:
— M3ydeHbl MaTepHaJbl O
NPOBaJIbHBIX POKATaX U HEYauHbIX
MeTojlaX MPOABHKEHHS (PUIbMOB KaK
3apyOeKHbIX KHHOTPOU3BOJUTEEH, TaK
M Ka3axCTaHCKHUX, POBEJICH HX aHAJIH3,
BbISIBJICHbBI O OCHOBHbBIX MAPKETHHIOBBIX
olMOO0K, COBEPLIAEMbIX B KHHOMHJLYCTPHH;
— TPOBeJIeH OHJIalH-OIPOC CPeH
512 pecnoHeHTOB JI/Is1 OTIpeJieIeHUsT
TOTO, YTO BJIUSIET CETOJIHSA Ha BBIGOD
(usbMa Ka3axCTaHCKUM 3pUTeIeM U
KaKOU BUJL MAPKETUHIOBbIX PeLIEHUH
KHHOTIPOU3BOAMTEJS TIOBJUAJ HA HETO;
cllesIaHbl MPeIOKEHHUs], KOTOPbIe

MOTYT MOMOYb KWHOMIPOU3BOUTEJISIM
CKOHIIEHTPUPOBATHLCS HA TeX
MapKeTHHTOBBIX CTPATETHSX U
MHCTPYMEHTaX, KOTopble HanboJiee

5 DeKTUBHBI ¥ CMIOCOOCTBYIOT YCIEXy UX
(hHIBMOB.

M3yueHue pa3iuuHOM JIUTEPATYPBI
¥ IPAKTHUECKOTO OMbITA JIAET HAM
BO3MOKHOCTb OMPEJIENUTh KaKKe 3aj1auut
pelIalnT MapKeTHHIOBbIE HCCJIEIOBAHUS 151
KUHOMHJyCTPHH:

1. llonumanue nompebrocmeti
u npednoumenuil ayoumopuu.
HcenenoBanust mnoMoratoT noHsITh,

KaKHe YKaHPbl, aKTEPbI, CIO’KEThI U

JIpYTHe 3J1IeMEHThI TPUBJIEKAIOT LIEIEBYIO
ayJIuTOPHIO, UTO B CBOIO OUEPe/b
6J1arONPUSATCTBYIOT KUHOCTY/IHSM,
npojocepam 1 pexkKuccepam co3aaBaTh
KOHTEHT, HauboJiee MPUBJICKATE/IbHbIN /151
MX KJIMEHTOB.

2. OyeHka nomewnyuaia ycnexa
Guroma. ViccnenoBanus onpeaensior,
HaCKOJIbKO MOKET ObITh YCIENIHBbIM (hHJIbM
Ha pbiHKe. AHaJ/I3 U MPOrHO3UPOBaHKe
peaxiiu ayJIMTOPUK NoMoraet
3a6J1aroBpeMeHHO MPOJIIoCcepam MPUHSATD
pellieHne 0 PeKJAMHbBIX 1 MAPKETHHIOBbIX
KamnaHusx Guabma.

3. Onpedeserue oNMUMAALbHOLL
uerol. AHasmM3 pbiHKa ¥ OTPeOUTETLCKHUX
NPearnoYTeHHH OPUEHTHPYIOT CTYHIO,
MPOJIIOCEPOB U IUCTPUOBLIOTOPOB
OTPENEJIUTD 11IeHYy PubMa, YTOOkI
MaKCHMH3HPOBAThb MPUOBLIb.

4. [lonumanue KOHKYpeHmHoL
cpedol. VlceneioBatue 1aet BO3MOXKHOCTh
OLEHUTD, KaKhe (hUIbMbI KOHKYPUPYIOT
C npejyiaraeMblM pUJILMOM H KAKOBbI
O6apbepbl Ha MYTH K yCrexy. JTo
CONIEHUCTBYET B pa3paboTKe MaPKETHHIOBBIX
CTpaTerui, HarnpaBJeHHbIX HA TIPEOJIoJIeHHEe
KOHKYPEHTHbBIX TPEUMYIIECTB.

5. Oyenka agppek musrocmu
MAPKEeMUHC0BbLX KAMNAHULLL.
HccenenoBanue BoisiB/sieT 3 heKTHBHOCTD
pas3/IMYHbIX MAPKETHHTOBbBIX KAaMIaHWH 1
peKJIaMHbIX MaTepHaJoB. DTO CNOCOOCTBYET
KOHCTPYHUPOBAHHUIO U peau3alyu



yCHEIIHbIX MAPKETHHIOBBIX CTPATErHH ISt
JlaJIbHEHILIero Pa3BUTHSI.

6. Anaius mapkemuneosoLx owUUOOK.
Ananua npoBaJsibHbIX MAPKETHHTOBbIX
KaMIMaHU{ B KAHOUHYCTPUH SIBJISIETCS
BAKHbIM HHCTPYMEHTOM JIJ151 U3yU€eHHUSI
TEHJICHLIMH, TTPEIYNPeKIEHHS O
MOTEHLHAJbHBIX PUCKaAX U 00y4YeHHs]

Ha OCHOBE OILIUOOK, UYTOObI yJIyulllaTh
CTpaTeruu B OyIyLIeM.

7. Hceaedosarnue adanmayuu
MapKemuHr2o8blx cmpameeuti 8
KUHOUHOYCMPUL K UBMEHAIOUUMCS
MmerOeHyusamM NoTPeOUTENbCKON KyJIbTYpPbl
NpeICTaBasieT COO0H KJAIOUEBOH acneKT
obecreueHus yCreHOCTH MPOJABHKEHHS
KUHOTPOJIYKLIMH.

3aKknwyeHue

Ha [[aHHbIIjI MOMEHT KaxK/lasi MapKeTHUHTOBast

CTpaTerusi B KHHOMHIYCTPHH MO-TPeKHEMY
MMeeT pagHble PoOJeMbl, U BJAUSHUE ITHX
MapKeTHHIOBbIX CTPATETHi Ha KaCCOBbIE
cOopbl TakxKe MeHsieTcesl. B nocsieHue rojpl
ay[IMTOPHSI IEMOHCTPUPYET TeHIEHLHIO K
«OMOJIO’KeHHI0». [TosTOMY y/1aBiuBaHue
NPEANOYTEHUI MOJIOIEKH SIBJISICTCS
KJI0ueBbIM (hakTopoMm ycrexa (husbma.
KuHonpoussoauTessim HeoO6X0AMMO
KOHKYPUPOBATb 3a KeJlaHhe 3puTeJieit
MOCMOTPEThb KAPTHHY, TbITASICh BbI3BATh
MHTEpEC 3a KOPOTKUI TPOMEKYTOK
BpPEMEHH.

Taxkum o6pazom, MapKeTHHT U
MPOJIBHXKEHHE (PUJIbMA — TO BarKHEHIINH
npouece, KOTOPbIi OCYLLECTB/SETCS J10
BbIXo/a (husibMa B pokat. PujabM — 3T0
NPOJYKT, KOTOPbIH HEOOXOAMMO MPOJaTh
3pUTEJISIM, U UMEHHO B 9TOM 3aKJI04aeTcst
3¢ heKTUBHOCTL MapKeTHHTa puabma. On
00be/IMHAET HECKOJIbKO HHCTPYMEHTOB
KOMMYHHMKALMH, BKJIIOYAIOLLUX peKiamy,
MHTEPBbIO, KAMIMAHUH B COLMAJbHBIX CETSX,
npecc-pesiu3bl U T.A., YTOObl OXBATHTh
MaKCHMaJlbHylo ayauTopuio. Bee atu
MHCTPYMEHTBI HAXOJSATCS B PACTIOPSKEHHH
MapKeToJiora /i1l IOCTHKEeHHUsT OoJiee
LLIMPOKOT0 0XBaTa. X0poLlo NpoyMaHHast

pekJaMHas Kamnanust puabMa B
3HAYNUTEJIbHON CTeNeHH CrocoOCTBYeT

ero yenexy. [Tostomy ncnosibgyembie
MapKEeTHHIOBbIE TAKTHUKH JIOJIXKHBI
COOTBETCTBOBATH MOC/EIHUM TEHAEHIIUSM.

Heo0xoaumo co3nath npeapapuTe/ibHbIi
axknorax. CosnaHue axknoTazka BOKpPYT
(bUsIbMa C MOMOLLBIO aKTYaJIbHOTO 151
ayIMTOPUM KOHTEHTA — OTJIUYHBIH
croco® MnpuBJeyb BHUMaHHe 3pUTeJiel.
Uem Goaiblile stosiell 6yneT BOBJIEUEHO
B LIYMHUXY BOKPYT (pHJIbMa, TeM Jiydlle
3TO OTPA3UTCS Ha €ro pesyJbTraTax.
®unbm — 370 6peH L, KOTOPbIH T0/KEH
3aKpPEeMUThCS B CO3HAHUM JII0JIeH U BbI3BATh
HemnoJylesIbHOE JI0OONLITCTBO. Tpefisiepbl
1 TH3epbl paboTatoT 3¢ heKTHBHO, Kor/a
OHM HEe PaCKpPbIBAIOT CJAMLIKOM MHOTOIO,

a Ha00O0pOT, CO3AAIOT OMPEIEICHHOE
NpeBKYyLLIEHHE TOro, KAKUM UMeHHO Gy/ieT
¢unbm. Hanpumep, 3apy6ekHbie (UMb
«Aarap: [1ytb Boub» (2022), «Bap6u»
(2023) «T'onoanbie urpbl: basnana o 3mesix
1 neBunx ntuuax» (2023), kagaxcraHckue
dusbmbl «Jlactyp» (2023), «TanTbiM-ay
ceni» (2023).

[Tocie BbIxosia pu/ibMa Ha SKpaHbI
MapKEeTHHT JIOJIPKEH MOCTOSTHHO
TMOJIJIe P2KUBATD CBSI3b C ayIUTOPHEH
1 CJIJIUTH 3a TEM, YTO OHA yMaeT o
thusbme. Peknamuble aKIMK JOKHbBI ObITh
pasjiesieHbl Ha HECKOJIbKO MePOIPUSITHH,
OpPHMEHTHPOBAHHBIX HA AyAUTOPHIO, KOTOPbIE
MO3BOJISIT PACLLIMPHUTH OXBAT AYIUTOPHH,
noka (pu/bM HauMHAET CBOK KACCOBBIH MyTh.
Crparerusi MapKeTHHTa Tak:Ke MOKeT ObITb
MOCTPOEHA Ha MCTOJIb30BAHUH 3BE3/IHOM
CHJIbI, aKTYaJIbHOCTH T€Mbl, HUILIEBOH
ayJIMTOPUH U YHUKAJIbHOE TOProBoe
npeyoxenune (YTIT) punbma.

[TomuMo BbIlLIENIEPEUHCIEHHOTO,
3puTesiaM HeoOXoauMa NprUYHHa,
MPUBJIEKAIOLIAS X K TPOCMOTPY (hUIbMa
1 capataHHOe PajiMo, a TaKKe OT3bIBbI
KPUTHKOB.

B 1iesioM MOKHO ¢jie/1aTh BBIBOJL, UTO
KUHOMApPKETHHT JI0JI2KEH HauHHAThCS
C MOJIrOTOBUTEJILHOTO 3Tana
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npousBojacTBa usbma. Benb knHo — 3to
BbICOKOPUCKOBBII MPOJYKT, KOTOPbIH

He BCerjaa MOxXKeT yI0BAETBOPUTD
noTpeGHOCTH 3PUTEJISt U OKYITHTh
3aTpartbl Ha pou3BoACTBO. Ho, rpamoTHO

BBICTPOEHHAS MAPKETHHIOBAsl CTpaTerus
M03BOJIET 3a0/1aroBpeMeHHO OLEHUTh

npe/iBapUTeIbHbIE PUCKH, TyTEM aHalu3a
PBIHKA U TEHJCHIIUH, 1aBasi BO3MOXKHOCTh
KHHOTIPOHU3BOJIMTEJISIM BHECTH U3MEHEHHsI

Ha pasHbIX 3Tarax npou3BoACTBa.
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OYHKUMOHANBbHbBIA AHANTM3 M OLEHKA MCMNONb30BAHMSA MAPKETUHIOBbIX MHCTPYMEHTOB B
KUHOUMHOYCTPUU

Acesb HypxkurutoBua Hypranuesa

Temip6ek )Kyprenos aTbinarsl Kazak yJaTThiK 6Hep akajeMHUsiChl
(Anmatbl, Kazakcran)

Aiiman AmanreabaueBHa MycaeBa

Temip6ex )KypreHoB atbinjarsl Kazak yaTTbiK eHep akaleMHUsichbl
(Anmatbl, Kasakcran)

KWHOUHAOYCTPUSAAA MAPKETUHITIK K¥PANOAPAbI NAWDANAHY bl ®YHKLIMOHANODI TANOAY
JXXOHE BAFAJIAY

AHpatna. KWHOMapKeTUHT Kypanaapbl KUHOMHAYCTPUSAA LWellyLi pen aTtkapagpl, oyn dunbmaepai
HacuxaTTayFa, KepepMeHAepi TapTyFa XaHe onapAbl NPOKaTKa CaTTi WbFAPYAbl KAMTaMachI3 eTyre
FaHa eMec, COHbIMEH KaTap, aIeyMeTTiK-M3AeHM canafarbl YPAiCTEPAi, TPEHATEPAI KaHe ©3€eKTi
TakblpbINTapAbl €CKepe OTbIPbIM, KaHAAM K0ba Xy3ere acblpblia anaTbiHbIH anAblH-ana aHbIKTayFa
KeMeKTecesi.

KenTereH kasakCcTaHAbIK KMHONpoAcepaep 6I0AXKETTiH, LWeKTeyniriMeH, KAHOMapKETUHITIK
MHOPAKYPbUTbIMHBIH, AAMY AEHIeMiHiH TOMEHAIriMeH, MapKETUHT NMeH KOHTEHTTi TapaTy YLWiH LudpblK,
nnatdopmManapabl TMiMCi3 naaanaHyMeH xaHe T. 6. 6ainaHbiCcTbl npobneManapra Tan 6onagbl.

Ocbl 3epTTey HapbICbiHAA YIKEH ayAUTOPUSHbI TApTyFa MYMKiHAIK 6€peTiH KWNHOMApPKETUHTITIH, eH,
TMiMAi Kypanaapbl aHbikTanabl. Conpari-ak, apTypai enaepae, MafeHNeTTepPAEe XXaHE KMHO XaHpaapbiHAd
MapKEeTUHITIK Kypannapabl KONAaHy epeklueniktepi KapacTblpbiiFaH.

3epTTey KUHOMHAYCTPUSAAFbI SPTYPAi MaPKETUHITIK KypanaaphblH TMIMAINITIH 3epTTeyre XaHe
6aranayra kemekTeckeH QYHKLUMOHANAbIK Tanmay afici apKpiabl XXyprisingi. On GuabMai XXbUmKbITY
CTpaTernsacbiH a3ipaeyae anfa KoMbIFaH MaKcaTTapFa XeTy YWiH KaHAaN anFa TapTy afictepi MeH
XapHaManap TUiMAi eKeHiH aHbIKTayFa MyMKiHAIK 6epai.

CoHpan-aK, TeHAEHUMANAP MEH OJTAPMEH XYMbIC iCTey epeKLIenikTepiH aHbIKTay YLUiH
KMHOMHAYCTPUSAA MAapKETUHITIK KypanaapAblH KONAAHbINYbIH 3ePTTeY XKaHe AepeKTepAi Tangay
apicTepi naipanaHbingbl. 3epTTey 6apbiCbiHAA XapHaMa, PR, icTi inrepineTy xaHe Tikenei MapKeTUHr
CUSKTbI TYPi MapKETUHITIK Kypanaap TanaaHbin, onapAbliH, peni MeH GunbMAepAiH CaTTiniriHe acepi
KapacTblpbingbl.

3epTTey YLWiH KONAAHbIIFAH CayanHaMa SAiCi KUHOpeXnccepaepAiH MapKeTUHITIK Kypanaap MeH
cTpaTerManapapl Kanai KonnaHaTtbiHbl Typasbl TONbIK aknapat 6epai. CayanHama ocbl Takbipbin 60MbIHLLA
capanTamanbik, Mikipnep MeH Ke3kapacrap any YLiH KypbinbIMAbIK CypakTap MeH allblK AWanor TypiHae
XYPrizingi.

3epTTey KUHOMHAYCTPUSAAFbI MAPKETUHITIK CTPATErnsnapFa Kbi3bIFyLbLIbIK TaHbITATbIH
3epTTeyLlinep, MapKeTonorTap XaHe KMHONPOACepaep YWiH nanaanel pecypc 6onbin Tabbinasbl.
OHZa KMHOMHAYCTPUSAAFbI MAPKETUHITIK KbI3METTI XETiNAiIpy OOMbIHLIA XaHa FblbIMU AepeKTep MeH
npaKTUKanbIK YCbIHbICTap bepinreH.

TyiiiH ce30ep: KMHO, KUHOMAPKETUHT, KUHOMHAYCTPUS, BHIMAINIKTI 6aFanay, KpeaTUBTi IKOHOMMKA,
dYHKUMOHaNAbl Tanaay, MapKeTUHT CTpaTernsinapbl, MapKeTUHT Kypanaapsbl.

Aaiiekces ywin: Hypranvesa, Acenb xaHe AiiMaH MycaeBa. KKMHOMHAYCTPUSAAA MAaPKETUHITIK
Kypanoapabl nanaanaHyabl GyHKUMOHANAb! Tanaay xaHe 6aranay». Central Asian Journal of Art Studies,
Tom.9,N2 1,2024,46-66 6.,D0I: 10.47940/cajas.v9i1.799.

Anfbic: ABTOpap pecrnoHAeHTTEPre — XKeke Ty/iFanap MeH KMHOMPOACepepre 63 yakbiTbiH benin,
cayanHama MeH cyxbaTka KaTbiCKaHbl YlWiH anfbic 6ingipeni. AsTopnap «Central Asian Journal of Art
Studies» pepakumsacbiHa, COHAAN-aK aHOHUMAI peLleH3eHTTepre 3epTTeyre Ha3ap ayAapFaHbl XKaHe
KbI3bIFYLUBIIbIK TAHbITKAHbI YLUiH, COHAAM-aK, MaKaiaHbl XXapusanayFa faiblHAAYFa KEMEKTECKEHi YLUiH
anfbic bingipeai.

Asmopnap KomwazbaHblH COHFbI HYCKACbIH OKbIN, MAKy10a0bl ¥aHe Mydoesep Kaliliblblfbl }OK
eKkeHOieiH ManimMOeuioi.
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Temirbek Zhurgenov Kazakh National Academy of Arts
(Almaty, Kazakhstan)

Aiman Mussayeva
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(Almaty, Kazakhstan)

FUNCTIONAL ANALYSIS AND EVALUATION OF THE USE OF MARKETING TOOLS IN THE FILM INDUSTRY

Abstract. Film marketing tools play a key role in the film industry, helping not only to promote films,
attract viewers and ensure their successful launch, but also to determine in advance which project will
be implemented, taking into account trends, trends and current topics in the socio-cultural sphere.

Many Kazakhstani film producers face problems related to a limited budget, insufficient
development of the film marketing infrastructure, inefficient use of digital platforms for marketing and
distribution of content, etc.

In the course of this study, the most effective film marketing tools have been identified to attract
a large audience. The features of using marketing tools in different countries, cultures and genres of
cinema are also considered.

The study was conducted using functional analysis, which helped research and evaluate the
effectiveness of various marketing tools in the film industry. It allowed us to determine which methods
of promotion and advertising are most effective for achieving the goals set in developing a strategy
for promoting the film.

The data analysis method is also used to study the use of marketing tools in the film industry in
order to identify trends and features of their application. The study analyzed various marketing tools
such as advertising, PR, promotion and direct marketing, and examined their role and impact on the
success of films.

The survey method used for the study provided detailed information on how filmmakers use
marketing tools and strategies. The survey was conducted in the form of structured questions and an
open dialogue to obtain expert opinions and views on the topic.

The study is a useful resource for researchers, marketers and film producers interested in
marketing strategies in the film industry. It presents new scientific data and practical recommendations
for improving marketing activities in the film industry.

Keywords: cinema, film marketing, film industry, performance evaluation, creative economics,
functional analysis, marketing strategies, marketing tools.

Cite: Nurgaliyeva, Assel, and Aiman Mussayeva. «Functional analysis and evaluation of the use of
marketing tools in the film industry.» Central Asian Journal of Art Studies,Vol. 9, No. 1, 2024, pp. 46-66,
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JIMYHOCTb MY3bIKAHTA
B KOHTEKCTE
COBPEMEHHOI'O
MCKYCCTBA HA
[MPUMEPE TBOPUYECTBA
rYJAbKAMUJIIN
KAJIbIPBEKOBOW

Maiia Cenn' Ha Amuposa'
,

'Kasaxckast HallOHa/IbHAst KOHCepBaTOpusi UMeHH KypmaHrasbl
(Anmartbl, Kazaxcran)

AHHOTaums. TBOpYECTBO Ka3axCTaHCKOM MMAHMCTKM Tynbxamunun KaablpbekoBor 0Kasano BAMsSHUE
Ha pa3BUTME COBPEMEHHOro hopTennaHHoro nckycctea KasaxcraHa, a ee MHTepnpeTawmmy nonyunnm
LUIMPOKOE MEeXAyHapoaHOe pacnpocTpaHeHue 1 npusHaHue. TeopyecTso [ Kagbipbekoson,
CUHTE3MpOoBaBLLee B cebe TpaauumMm poCCUIACKOTO M Ka3aXCTaHCKOrO MCMOMHUTENbCKOIO MCKYCCTBa,
obnapaet 0cobbiMM KauecTBamMm M NpeacTaBaseT cobon SBNeHUe HaUMOHANbHOM MYy3bIKasbHOM
KY/IbTYpPbl, YTO BbI3blBAa€T HECOMHEHHbIN UCCNEN0BaTENbCKUI MHTEPEC.

B faHHOW cTaTbe Ha OCHOBE CUCTEMHOTNO MOAXOLA PACCMATPUBAIOTCS IMaBHbIE TBOPYECKME
MPUHLMNbI MUAHUCTKMU KakK MHTEPNPEeTaTopa, K YUCY KOTOPbIX MOXXHO OTHECTU OCMbICIEHHOE U
rny6oKoe NOCTUXKEHUE 3aMbIC/la KOMMO3UTOPA M XYLOXXECTBEHHOTO COAEPXKAHUS NPOU3BELEHUS
yepes KpOoMnoT/IMBYIO W HOBENMPHYIO UCMONHUTENBCKYI OTAENKY AeTanel (PpasupoBKa, aroruka, putM,
[MHaMuKa). B kauecTBe npumMepa nocnyxuno peako ncnonHsemoe coymHenue Klavierstiick Nr. 4 B. Puma,
BMepBble UCMOSIHEHHOE KAa3aXCTaHCKUM MY3bIKaHTOM.

Yepes MCNOMHUTENbCKYO MHTepnpeTaLmio 6bi1a NpeanpuHATa NOMbITKa PacKpbiTb 3aMblCen
COYMHEHUS Yepe3 MUPOBO33PEHYECKYIO CUCTEMY JIMYHOCTHOIO Hayana C MoMOLLbI TPEXINEMEHTHOM
($OpMbl UCMONHUTENb-KOMMNO3UTOP—NpOou3BeaeHMe. B xone uccnenoBaHuns 6bin NnpoBefeH NEPBUYHbIN
KauyeCTBEHHbIN aHann3 B XXaHpe MHTEPBbIO C UCMONHUTENbHULEN. CTaTbsl CHABXeHa HOTHbIMM
npuMepamu, a TakxKe NpUBOAMUTCS cCbiika U QR-Kofa Ha 3nekTpoHHbIV pecypc 3anuck Klavierstliick Nr. 4
B. Puma B ncnonHeHnn nuaHnctku fynbxxammnun Kaabip6ekoBoi.

Kntoyessie cnoea: l'ynbxxamuns Kagbipbekosa, BonbpraHr PUM, IM4HOCTb, COBpEMEHHOE UCKYCCTBO,
MHTEpPMpeTaLys, KOMNO3UTOP, UCMONHUTENb, hOopTENUAHO.
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Ang yumupoeanus: Cenn, Maiia u InHa AMUPOBA. «J/IMYHOCTb My3bIKaHTa B KOHTEKCTE COBPEMEHHOIO
MCKYCCTBa Ha npuMepe TBopyecTBa lynbxamunu KaobipbekoBoin». Central Asian Journal of Art Studies, T.9,

N2 1,2024, c. 67-85,D0I: 10.47940/cajas.v9i1.770.

Asmopsl npodumanu u 0006puIU OKOHYAMeNbHeIl 8GPUAHM pyKonucu U 3asessom 06 omcymcmauu

KOH@AUKMA UHmepecos.

BeepeHue

I/ICKyCCTBo MPUBHOCUT HOTaThIf OMbIT B
NoBCeIHEBHY0 »KU3Hb (Maksimainen,
et al. 1). Kuucay akryanbibix npobiiem,
TPeOYIOLINX OCMbICJICHUS, OTHOCUTCS
MCITOJIHUTEIBCKOE UCKYCCTBO B aclieKTe
1es1Te/IbHOCTH My3bIKaHTa KaK JIMYHOCTH.
HckycceTBo 06safaeT cyObeKTHBHOM
3HAYUMOCTbBIO U HETIOCPEICTBEHHO
yyacTByeT B (hOPMUPOBAHUH KyJbTYpPHOH
WIEHTHYHOCTH U CO3/IaHHH YCTONYHBBIX
(hopM colmabHON COMMIAPHOCTH
(Gavrilyuk 1—=37). Mcnonnurenbckoe
MCKYCCTBO CyO'beKTHUBHO M0 CBOEH
NPUPOJIE, UTO MPOSIBJSIETCS] HA PA3HbIX
YPOBHSIX BOCHIPUSITHSI U MHTEpIIpeTalH
My3bIKH. OHO HCTOpHUECKH 00YCI0BIEHO,
a TaKyKe OTPaXKAET JIMUHOCTHbIE CTOPOHBI
MCIIOJIHUTEJIS1, KOTOPble BO MHOTOM
onpesesIIioT HHTEPIpeTAallnIo, UEH
KOMII03UTOpA. B My3bIKaJ/bHO cpejie
JIMYHOCTb My3bIKaHTa MOHUMAETCs yepes
€ro crocoGHOCTb APHUTh JIOJSIM KPACOTY,
HaJIeK]1y, BO3BbILIATH U 06JIarOPaXKHBATh
JyLly, AeJaTh UX YMLLE, U IPeKpacHel <..>
JIM4HOCTH GOJILIIOrO My3bIKAHTA BCEra
pasHocTopoHHsisi. OcOOEHHOCTb JIMUHOCTH
MacTepoB UCKYCCTBA CBSI3bIBACTCSI C
TaJlaHTOM, My3bIKaJIbHOH 0OIapPEHHOCTHIO,
KPEaTUBHOCTLIO, TPYLOMOOHEM, TEPITEHHEM,
BOJIEH, SMIATUIHOCTbHIO U MOBBILIEHHOH
TpeHOBATENbHOCTHIO K cehe
(LlenxoBHukoB 11—16).

JIMYHOCTHBIN acneKT sBJsIeTC S
ONpeesISIioINM B TPAKTOBKE
MCIOJIHUTEIEM KOMITO3UTOPCKOTO TeKCTa
B Mpollecce HHTePIIpeTalfu, MOCKOJIbKY
MCIOJIHUTEJIb TPOMYCKAeT 3aMblcesl aBTOpa
yepe3 coOCTBEHHOE BHIEHHE, CO3/1aBast
OPUTHHAJBHBIA My3bIKaJIbHBIH 00pas.

B pesyJ/ibraTe TpHeaMHCTBA
MCIOJIHUTE b —KOMIO3UTOP —
npoussesienue (Heiirays 11) dopmupyetcs
MeTaTeopeTHIecKas KapTHHA MUpa
KaK pernpe3eHTallnsi MUPOBO33PEHHUS
MCIIOJIHUTEJIS] Uepe3 KOPPeJisiliiio UCKYCCTBa
1 ingHoCTH. OTHUM U3 TPEX PEKUMOB
BOCIPUATHS] My3bIKH, MpejaraeMblx
Chion, siBaisieTcst 3aKOIMPOBAHHBIT,

B KOTOPOM 3BYK HeceT MH(pOopMaLHIo,
ToJIeKAlLLYIO I€KOIMPOBAHHIO, TAKYIO KaK
a3blK (Kanga 358 —351). 910 u ecTb 513bIK
MCKYCCTBA, KOTOPbIH CO3/1aeT TBOPUECKOe
rnoJie U NoOy:KAaeT K COTBOPUECTBY.
Cozeprkanue NpousBeieHUsl — mpolecce,
Boccozatolimiics nocrosinyo. [locne
3aBepuieHust paboThl HaJl CO3MaHHEM
TIPOU3BEJIEHHST OHO PAa3BUBAETCS B
UHTEPIPETUPYIOLIUX (MCTIOJIHUTEIE ) U B
BOCIPUHUMAIOLINX (MyOJIHKe ), HO YoKe B
MHOM Bocnpusitud. OfHOH U3 MPUUMH <...>
SIBJISIETCS pa3J/inuKe yCJ0BHH, MPEoChlI0K
1 MEXaHW3MOB, JIEHCTBYIOIINX HA PA3JTHIHBIX
MacuTabHO —BpPEeMEHHBIX YPOBHSX
MY3bIKaJIbHOrO TBOPYECTBA, HCIOJNHEHUS

u Bocnpustus (Hazafikunckuit 50). Tak,



My3bIKaJIbHbIH MaTepuas He npupoaeH. O
CO3/IaH U3 UHTeHLIUH BpeMeHH (AnopHo 24).
B cBsA3M ¢ 3TMM, BO3HMKAET BOMPOC, KaK
YHHUBEpCaAJU3UpoBaTh cMbica? B npotecce
MCTOPHUECKOH 2KH3HH MTPOU3BEIEHUS
co3/aéTest Ky IbTypHasi aypa Mpou3Be/IeHHs]
(meramopdosa). B Heé BXoauT: uctopusi
MHTEpIIPeTaLNil, Xy102KEeCTBEHHAsI

penyTtauus v T.14. Ero oco6ennocth — «3amac

MPOYHOCTH >, 3aJ102KEHHBIN B hopme. Hatua
11eJIb — MOMBICJIUTb, BOOOPA3UTh, MEPEKUTD
MHOXKeCTBeHHOCTh TeKcTa (bapt 384—391).
Lesib vccsieoBanust — BbISIBUTh
ocobeHHocTu uHTepnperaunu Klavierstiick
(npousBesieHne /151 POPTENHAHO
onpesiesieHHOH (hOPMbl — MOXKET ObITh
Kak HeOoJbllast beca, TaK U pasBepHyTOe
countenue) Nr. 4 Bosbdranra Puma B
KOHTEKCTE COBPEMEHHOT0 MUpa yepes
MHPOBO33PEHUYECKYIO CHCTEMY JINYHOCTHOTO

HayaJla B TpaKTOBKE IMHAHUCTKH ryJIb)KaMI/I.HI/I

Kanbip6ekoBoii. B xoze uccnenopanus

Obl/1a NPEANPUHSITA MOIbITKA PACKPbITH
3aMbICell, 3aJ10’KEHHbBIH KOMITO3UTOPOM B
COUMHEHUH Yepe3 MOHATHHHbBIA YPOBEHb
OTHOLLIEHUSI JIMYHOCTH K MUPY MOCPEJCTBOM
TPEXKOMIOHEHTHOH (POPMbI € UCTIOJNHUTE]b—
KOMIO3UTOP — IPOU3BEJICHHE », UTO U
COCTaBJISIET KOHLIENTYaJsIbHbII 3aMblCell
Klavierstiick Nr. 4.

[yab:xamuis Fxcanosna Kanbip6ekoBa,
nHapoaHast apructka Pecnybsnku Kazaxcra,
npoceccop Kazaxckoit HallnoHaIbHOH
KoHcepBaTopuu umenn Kypmanrassi,
3aHuMaeT oco6oe MecTo B (hopTenHaHHOM

nckyceTBe Kasaxcrana Kak Bbiiatoluics
MY3bIKAHT, MePBbIi B HCTOPUH pecyOaUKN
JaypeaT MexK/IyHapoaHOro KOHKypca
MUaHUCTOB!, KOTOpPas MPOJIOKH/IA J0POTY
Ka3axCTaHCKUM HCIOJNHUTEJSIM Ha
MHPOBYIO clieHy. Bbicokue HpaBCTBeHHbIe
KauecTBa HACTOSIILIETO XY/I02KHHUKA

1 TIOCTOSIHHOE MPOodecCHoHaNbHOe
CaMOCOBEpIIIEHCTBOBAHHE — BOT Te
cjiaraemble ycrexa, KOTopble sIBUJIHCh
onpeseIsIIOLMMA B TBOPYECKOM MyTH
['ynb:xamuiu FixcaHoBHBI U ObLIH YCBOEHbI
€10 Bo BpeMst oOyueHust B MOCKOBCKOH
['ocynapcTBeHHON KOHCEPBATOPHH HM.

[1. K. HailkoBcKoro 1noj, pyKoBoJACTBOM
Sacayxennoro aptucta PCOCP, naypeara
MeXKlyHapOoJHbIX KOHKYPCOB, Mpodeccopa
['ne6a Bopucosnua Akcesibposa.
McnosuuTesnibekasi KysbTypa, 61aropojiHoe
3ByuaHHe, TOHYAULINI Xy/10?KECTBEHHbIH
BKYC, SICHOCTb, [IPOCTOTA, €CTECTBEHHOCTh U
3a/1ylLIEBHOCTh PeUeBO BbIPA3UTEJIbHOCTH,
rJy0oKast coiepKaTesbHOCThb

MCIIOJIHEHHUS], TOMHOYKEHHbIE Ha
BbICOUalillee TeXHMIeCKoe MacTepCTBO

— kauectBa ['yab:xamuiu FixcaHoBHbI,
Cr1ocoOCTBOBABLLNE €€ MeXKIyHapOIHOMY
NPU3HAHHIO?.

HcnosHuTeIbeKuil mopTpeT
[yab:xamuiu Kaapip6ekoBo#t oTiinuaercs
SIPKOH TBOPYECKOH HHIMBHUIYaJbHOCTbBIO
1 BbIPaKaET CaMblil [VIABHBIH MPUHLMI
MHAHUCTKU KaK HHTEepIpeTaTopa —
OCMBICJIEHHOE, [IyO0KOe MOCTHKEHHE
3aMbICJ/1a KOMIO3UTOPA, TPaULIUK

IXXXI MexyHapoHblit KOHKypce nmuanuctoB uMenn J[>k.-5. Buortu B Bepuesin

(Uranaus, 1980.)

Tynbxamuis Kajasip6ekoa 3aBoepaJia [TepByto aGcoioTHYI0 peMuto Ha 31 MexayHapoHoM
KoHKypce umeHH JIK.-B. BUoTTH, KOrjia KoJInuecTBO yHacTHUKOB B KATeropuu opTenuano 6blio
pekopaHbiM — 123 yyacTHHKa U3 pas3Hbix cTpat Mupa. [1o noGeus! [ynbxamuan KaapipGekoBoit
[lepByto npemHuIo He MOJyyaJs HU OIMH yUACTHUKOB MOCJAEIHUX YEThIPEX KOHKYPCOB. ['y/ibKaMuist
Kanbip6ekoBa — mepBasi 1 10 HACTOSILEr0 BpeMEHH €/IMHCTBEHHAS MOOEeUTeIbHIIA KOHKYpCa MMEHH
Buortu B Kasaxcrane. B ToT rof Kiopu KOHKypca COCTOSII0 U3 aBTOPUTETHBIX MY3bIKAHTOB CO BCETO
cBeta. [Ipencenaresem xkiopu Obl1 M. MuJia, 4ieHaMU XKIOPU BBICTYTTH/IN TAKHE BUAHbIE My3bIKaJbHbIe
nesitesin kak O. Kanb6u, )K. Muko, JI.J[. @ypectobe, T. fimazaku, K. X. [Tuk, 5. Meuuena, J1. ne
Bap6epu, 0. Kapnasuuioc n octoBaresib konkypca JK. Po66one. Konkypc Beerna otiinuasics
HEBEPOSITHOM CJIOXKHOCTBIO (U€ThIPE COJILHBIX Typa 6€3 OPKeCTPa) U BLICOKMMH TPeGOBaHUSMH K
peneptyapy. [Iporpamma, ucnosnnennas ['yiabkamuseit Kaabip6ekoBoil Ha Bcex Typax, OTJaHYagach
BbICOUaiIIel CJI0KHOCTBIO U BKJtouasa counnenus baxa, [llonena, Mouapra, Jlucra, Paxmanunosa,

Bpawmca, [Ipokodbesa, Ckpsibuna, Menabiranuesa.
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(1778 - 1837)

.| M. Tymmenn
(1814 - 1889)

| ‘A-gon Temseant
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(1812 - 1898)

11 MaGer 11 Yaii it
(1854 - 1897) (1840-1893) |~

C. Paxmanunos
(1873 - 1944)

'A. Crepsibun
(1872 - 1915)

C. Tanees
(1856 - 1915)

- A.Tpanepr-Jlapiosckas
‘ — (1867 - 1946)

A Tomsnenseiep | [ C. deiindepr ——
/ (1875 - 1961) (1890 - 1962)
| 1 | =

T. Tunsoypr
(1904 - 1961)

l

T. Axcennpon
(1923 -2003)

B. Mepixanon

. Bauikupos
(1919-2012)

(1931 -2022)

T KanuipGexosa

Puc. 1. 'eneasiorus.

¥ TIPUHLMIIBI, KOTOPbIE Mepeianch
KaK 1o cBsgytollieMy Mocty ot [1e6a
Axkcenbpona, ['puropus ['MH36ypra,
Anekcannpa [NonbienBeiizepa, 1 HUMEHHO
OHHU SIBJISIIOTCS OTIPEAE/SIONIMMH BEXaMH B
MCTOJTHUTEIbCKOM TBOPUECTBE MUAHUCTKH.
JlocTaTouHo cKa3aTh, YTO HCTOKH 3TOM
MHAHUCTHYECKOH 11IKOJIbI GEPYT HAYa/IO0 OT
camoro ®Pepenua Jlucra u eyt

[To ycs10BHSIM KOHKYpCa NOOeAUTE b 10J2KeH ObL B

K I1. [Ta6ery, A. Susotu, C. PaxmaHHHOBY,
K. UrymHony, A. TonbaenBeiizepy, T
['un36ypry, I'. Akcesbpomy 1 Ipyrum

(cm. Puc.1). Ypoku u coetnl [1e6a
Bopucosnua Akcesibposa, CTaBliero
HacrtaBuukom ['. KanbipbekoBoti,

SIBUJIMCD JIIS1 Hee KJII0UOM K OCMbIC/JIEHHIO
XYJI07K€CTBEHHbBIX U TEXHUUECKHX 3a/1au.
I10 siBAsIeTCs (DyHAAMEHTOM, Ha KOTOPOM

BICTYIUTb C COJIbHBIMH KOHILIEPTAMH 110 ropoiaM

Wranun (Munan, Typun, Pum u ap.). [Tocae no6east Ha Konkypcee ¢ ['ynbkamuieit Kagbip6ekoBoi

3aKJIIOUYHJIN KOHTPAKTLI Ha 6y]1yLLlI/I€ KOHLEPTHI B CJI

eaytoueM rogy npeactTaBuTeJ1n prl'lHeI:IU_[l/IX

KOHUEPTHBIX 3aJ10B HMranuu. DKCKIO3UBHBIM ObLI KOHTPAKT C aBTOMOOUJIbHBIM KOHLEPHOM CDI/IaT,

KaK OCHOBHbIM CITOHCOPOM, Ha CEPUIO KOHILLEPTOB 110

KpynHeium ropogam Mraauu u EBponbr.

KoHuepTbl cocTOSAMUCH ¢ GOJBLUINM YCIEXOM U MOJYYHIIH MHOXKECTBO BOCTOPXKEHHBIX PELIeH3UH.
Kpynnefimue cpenctBa MmaccoBoit MHpopmalinu, Takue kak Cramna Cepa, Cramna, ['asera nesb
[TonnoJsio, dyseduano, Ceana u U3BECTHbIE My3blKaJbHble KpUTHKH DH10 Pectanbo, CekoH1o
Busnata ocBeniasin Bce KOHUEPTHI MHAHUCTKU. SHAKOBbIM cTaJ XX 100MJIEHHbII MeK 1y HapOHblil

My3blKaJ'leblﬁ (t)eCTI/IBaJ'[b My3blKaJ’[beIe HeJleJin B

CTpese, Ha KOTOPOM B TOT I'OJ BbICTYITHJIA

Mctucaas Poctponosuu, Aune-Codu MyTttep, Baangumup Auikenasu. Kaxioe BoicTynienne

['ynbxamuan Kagbip6ekoBa Kak 3a pyoeKoM, Tak H

B KaSaXCTaHe, LIHPOKO OCBELLaJIOCh B Ie4YaTH.

Bricokui YpOBE€Hb HpO(iI)eCCI/IOHaJII/ISMa, peasucTHyecKasi TpakKTOBKa l'[pOI/ISBe[IeHI/II:I B COYETAHHHU C

6J1ecTsIIed TEXHUKOH M OlyXOTBOPEHHOCTBIO HCII01
Ha ee KOHLEPTHI.

HEHHUsI — BCe 3TO ObLJI0 OTMEUEHO B peueH3usax



OHa Co31aeT CO6CTB€HHYIO METO/10JIOTHIO U
BbICTpauBaeT BUACHHUE HEMMOCPEACTBEHHO
UCITOJIHUTEJIbCKOTO IMpoLecca Kak BbICILIETro
TBOPYECKOI'O MPOsiBJACHUSA XyN102KECTBEHHOT'O
MacTepCTBa My3blKaHTa.

MaTtepuanbl u metopabl

Marepuasiom uccae10BaHUs CyKaT
UCITOJIHUTEJIbCKHE UHTEPIIpeTaLluu
[yabxamunu KanpipbekoBoit,
npeJicTaBAeHHble HA BUJIEO—XOCTHHIE
YouTube, a Tak:ke equHcTBeHHAS
KOHLEPTHAs! 3aITUCh HCITOJHUTEbCKON
untepnpetaunu I'. Kaasip6ekoBoi
Klavierstiick Nr. 4 npencraButess
HEMELIKOW KOMITO3UTOPCKOH LIKOJIbl
TpeThbero nokoJsenus B. Puma®.

B nanHoit pabote npeanpuHuMaercst
MOMNbITKA TPUMEHHUTb LLIUPOKO
MCIOJIb3yeMbIH B COBPEMEHHON
HayKe CHCTeMHbIH MeToJ1. JlaHHbIH
MEeTO/1 [103BOJISIeT paccMaTpPUBaTh
TBOPUECKYIO JIE€ATENLHOCTD [ .
Kanbipb6ekoBo#i B Hepa3pbIBHOMH CBSI3U
C €€ JIMUHOCTbIO, KOTOPAst BKJIOYAET
B ceOs1 GHorpaduuecKnii KOHTEKCT 1
JIMYHbIe 0COOCHHOCTH, BJMSIOLLME Ha
UHTEPIPEeTaLUIO My3bIKAHTa - UCIIOJTHUTEIS]
I". Kanbip6ekoBoii. B uccnenosanun
TaKKe UCI0JIb30BAHbI METO/BI CTHJIEBOIO
1 UCITOJIHUTEJIBCKOTr0 aHa/113a,
MO3BOJISIIOLLNE BbISIBUTh COOTHOLLIEHHE
UHMBHLyaJbHO —JIMYHOCTHOTO U LIEJIOT0,
a TaKyKe paccMaTpUBaTh JIMUHOCTD [
KanbipbekoBo#i, KoTopast siBJsieTcst
Npe/CTaBUTE/IbHULCH Ka3aXxCTaHCKOH
KYJIbTYPbl H HHTE€PIPETUPYET NPOU3BEIeHHE
COBPEMEHHOH 3aMasHoeBPOIeHCcKOoN
KOMIT03UTOPCKOH LIKOJIbI, HEOOXOIMMO
paccMaTpHUBaThb UMEHHO B acrekTe
MHTEPTEKCTYaJIbHOCTH KaK BbIpayKeHHE
MeKKyJIbTypHOro anaJjora. [lepen asropamu
CTOsl/1a 3a/1a4a NPOaHaIU3UPOBATh
0COOEHHOCTH MHTEPIpPeTaLUH B acleKTe
B3aUMOJICUCTBHUS €BPONEHCKOM U
Ka3aXCTaHCKOH KyJIbTYP.

Ananus unTepnpeTauuii No3BOJUI
PacKpbITh UCIIOJHUTENbCKHE TTOJXO/bI H

npunuunsl I'. Kagpip6ekosoil. B ¢Bssu ¢
9THUM, B3I/ Ha TPoOJIEeMaTHKY CaMOro
BOIpoca 00 HCIOJHUTENbCKUX TPAKTOBKAX
M CTHJISIX C TOUYKH 3PEHHsT HALLMOHAJbHBIX
0coGeHHOCTeH (MUPOOLLYIIEHHUS,
MHPOBUJICHHS, MUPOBO33PEHHS ), B TOM
yhcsie, paapaboTaHHbIX

B. Yunaesbim (156—180), otuactu
TIOMOTJIO 3aTOJIHUTD CYIIEeCTBYIOUINH
npo6eJi B 3TOH OTHOCHTEJBHO HOBOH
chepe 0TeueCTBEHHOTO My3bIKO3HAHHS.
ABTOpBI JAaHHOTO MCCJI€0BAHUS OMUPAJIHCH
Ha (yHIaMeHTa bHble pabOThI A.
MuxaiiioBa (1988), P. bapra (1994),

T. Anopno (2023), H. Kopbixasosoit
(1979). YkazaHHble TPy/ibl SIBJSIIOTCS
OCHOBHBIMH. ABTOpPbI OTIUPAIOTCS TAKIKE
Ha UCTOPHUECKUH, GHorpadruuecKui,
SMITUPHUCCKUHA ¥ KOMIIJICKCHBIH MOAXO/bI.

O603nauennas npodJsema
paccMaTpuBaeTcst B HECKOJIbKUX acleKTax:

1. BoisBnenue ¢pakTopoB HOBU3HBI
ABTOPCKOTO CTHUJISL B HCTIOJHEHUU?;

2. OnpeneJieHne NPUHLUIOB
1 0COOEHHOCTEH HHIUBHIYaJbHON
MCIOJIHUTEJIbCKOH TPAKTOBKH;

3. Oo6o3HaueHue napameTpoB
MCMOJIHUTEIbCKOTO 06JIMKA B KOHTEKCTE
COBpeMEHHOH (hopTeNnHaHHOK KyJbTyphl;

4. PackpbiTHe pOJIH MHOTOJIETHUX
TpajUiLUK POPTENUAaHHOTO HCKYCCTBA
KasaxcraHna, a Tak:ke NpHHLUIIOB PyCCKOM
thopTenuanHoH 1IKOJIbI, OKA3aBIIMX
peliatoliee 3HaueHHe B CTAHOBJEHUH
OTEeYeCTBEHHOI0 MMAHUCTHUECKOro
MCKYCCTBA, Ha MHTEPIPETaLNIO
Klavierstiick Ne4.

PesynbTaTthl

HMcnoauutebekuit onbiT [ysbkamMuiiu
Kanbip6eKoBoi B 0CBOCHUH NTPOU3BEICHHH,
CJIOXKHBIX 110 KOMITO3UTOPCKOMY $I3bIKY,

3Pum, Bosbdraur — Bukuneusi
(wikipedia.org)

B xogne nccsieoBanust GblJIM MPOBEIEHbI
MHTEPBbBIO C UCMONHUTEbHHULEH.
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HOBBIX M0 9KCIIEPUMEHTATbHBIM
MCIOJIHUTEIbCKUM TpHeMam, 1o
HOBATOPCKOMY MY3bIKa/JbHOMY MbILLIEHHUIO,
K KOTopbIM oHa oTHocHT Klavierstiick Ne4
B. Puma, nan noBox k 6oJiee riy6okomy
MCCJIe0BAHUIO, OCMBICJEHHIO U aHAJH3Y.
Hcnontenne 1aHHOTO COUHHEHUS

Ha KOHLlepTax 1okasaJgo, 4to 3To
MPOU3BEe/IeHHE BbI3bIBAET HECOMHEHHBIH
MHTEpeC KaK y NpoheCcCHOHaNbHOM, TaK

1y mpokoi nyosuku. [To muenuio I'. M.
Kanbip6ekoBo#i, 310 00yCJIOBJIEHO B [1E€PBYIO
ouepe/ib HOBATOPCTBOM KOMITO3UTOPA,
MHTEPECHO MCIOJb30BABLIETO aKyCTHYeCKHE
BO3MOXKHOCTH H PECYPChI KJIaBUILIHOTO
MHCTPYMEHTA.

Klaviersttick Nr. 4 B. Puma 6bl1a
BIepBble UCIMOJHEHA U 3anHucaHa
['ynbxamunedt Kaasip6ekosoil B 2019 rony.
JTa TpaKTOBKa HeceT B ce6e HOBATOPCKHE
MCTOJIHUTE/IbCKUE YEePThI, B 9TOM COCTOUT
ee YHUKaJbHOCTb. K ocob6eHHOCTSIM
KOMIJIEKCHOTO HHTEPIPETalMOHHOTO
3aMblc/la MUAHUCTKH MOKHO OTHECTH:

a) TOHYAHLIYIO rPagyHpOBAHHOCTD
perucTpoBOi AMHAMHUECKOH NasUTpbl (OT p
Kppp);

b) KoMneTeHTHOCTb BO BJIAJIEHUH
OCHOBHBIMH [IPUEMAMH UCTTONHUTENbCKON
TEXHUKH;

C) BOBJIEUEHHE CJyLIaTesl B
TBOPYECKHUH MpoLece;

d) cBoGOIy BOOOparkeHHS;

€) TMHAHHUCTHYECKOEe MacTepPCTBO
[". Kanbip6eKoBo# B MCMOJIL30BAHUH
MeTPOPUTMHUECKHX OpraHu3alui B
CTPYKTYp€ TPOU3BEAEHHUS TO3BOJHIIO
BbIPA3UThb BOJIIO KOMIIO3UTOPA, BBICTYyMast
€ro COaBTOPOM.

CMeHstIoLIHeCsT STTH30/1bl HATMPSIPKEHHOTO
JipamaTtuama, LieMsiiiei JUPUKH, aKTUBHOTO
9MOLIMOHA/BLHOTO Hauata [ynbxaMuss
KanbipGekoBa B cBOeM MCTIOMHEHHH
OpraHUYHO 0OBEUHSIET C LeJbHOCThIO
MHTeprpeTaluu, 1EMOHCTPUPYS TPH
9TOM CBOOOJIHOE BJIaJIeHHEe CHHTE30M
(opmbl 1 cofepxkanus. B To ke Bpemsi,
BbIPA3UTE/bHBII TEMIEPAMEHT U
HEMOCPECTBEHHOCTb BbICKA3bIBAHHS

MOYHHEHBI CTPOTOH UCIUTIJIMHE YYBCTB H
JIOTUKH, YTO IPUBHOCHT BOJIEBOH UMITYJIbC B
ucnosHenue. MiHTeHCcHMBHAS KOHIIEHTpALMS,
coszatolast 3PPeKTbl TOHKOH KOJOPUCTHKH
1 MIPUBOJALLAS K KOHTPACTHOCTH
MOIMOHAJIBHO HAMOJHEHHbBIX COCTOSTHUN

— KayecTBa, KOTOpble MOJBJIACTHbI TOJIBKO
MOJVIMHHOMY MacTepy.

Takum o6pasom, no pasHeim
napameTpaM MOXKHO OIpee/ITh
TpakToBKy counHenus Klavierstiick Nr.

4 T'ynbxamusenn KanpipbekoBoi Kak
HoBaTOPCKyt0. C MOMOLIBIO YKa3aHHbBIX
NPUEMOB MHAHUCTKA peasiu3yeT CBoe
BHUJIEHHE MY3bIKaJIbHOTO MHPa, KOTOPOMY
MOZKHO TIPE/NOCIaTh OJHY U3 IIUTAT

B. Puma: kapTHHa — 3ByK — €CTb CJIe]]

— BpeMsi — MPOCTPAHCTBO — CJIe]l €CTh
cyThb (Buxunenus). C aToit TOuKH 3peHunst
HOBATOPCTBO MPOU3BEEHHUST KOMIIO3UTOPA
B. Puma n ncrnosHuTeIbeKOro NpouTeHnst
['. Kanbip6ekoBoit COCTOUT B MPEIBUACHUU
HOBOH MapajrMbl B 3aMajHOeBPOTEHCKOH
My3bike. MlHTepripeTaTophbl noJyyaior
Y/IOBOJILCTBHE OT TAKHX MOMEHTOB,

KaK CHHXPOHHOCTb, HEH3BECTHOCTD,
nepemMeHbl, Jo6oNnbITCTBO. Komnosutopbl
K€ pacCMaTpPUBAIOT KaK MPEeBPATUTD
HeKHe 3JIeMeHTbl HEO2KUIAHHOCTH B HOBOE
My3blKasibHOe npousBenerue (Rottle &
Reardon—Smith).

[TaHopama pa3BuTHsI hopTeNnHaHHOrO
nckycerBa B XX—XXI BB. xapakrepusyercsi
KYJIbTYPHO - HCTOPHUECKOH
MHOTOTPaHHOCTBIO K MHOT000Opa3uem
My3blKasibHbIX cTHJIeH. B KoHle XX Beka
Ha MepBblii MJ1aH BBIXOASAT My3blKaJbHasi
IKJIEKTHKA U MOJUCTUINCTHKA.

Cepust popTenuaHHbIX MbeC HEMELKOTo
Komnosutopa Bosbdranra Puma kak Hesib3st
Jiydlle OTpaKaeT IBOJIOLHUIO0 MY3bIKaJbHOTO
f13blKa Komroauropa. [ Ibecbl Komnosurop
HauaJs counHsth B 1970 romy u 3akoH4M
nbecoit Ne 7 B 1980 rony. [1pousBenenusi
He CBsI3aHbl OOIIUM TEMAaTU3MOM U
MCIOJIHSIOTCS KaK OTe/bHble counHenus. B
nepBbIX Nbecax, Bkiouas u Klavierstiick Nr.
4, otnaeTcst 1aHb yBaXKEHUsI KOMIO3UTOpa



ero yuuresio Kapaxaiiniy [ltokxayseny.
Klavierstiick Nr. 4 6b11 cosnan B. Pumom
B 1974 rony. CounHeHue oTHYaETCS
HEOPJIMHAPHOCTBIO K HOBATOPCTBOM,
NPOSIBUBLIMMCS HA pa3HbIX ypoBHsX. K
0COOEHHOCTAM KOMITO3UTOPCKOT0 3aMblCJ1a
MOKHO OTHECTH CJIe/lyloLee:

—  B3auMojelicTBHe
HEOPOMAHTHYECKUX UePT ¢
IKCTPECCHOHUCTCKUMH «OTIOJIOCKAMH »;

— o0uJue B 0IHOM (pparmenTe
My3bIKaJbHbIX J€TaJIeH, UMEOLIUX OO0JbIIYIO
CMBbICJIOBYIO HAarpy3Ky;

—  OpUrMHaJsIbHasi HHTEpPIpeTalUs
camoro xkanpa Klavierstiick,
npeJcTaBJsitolLero cobok Temy ¢
BapUaLUsIMHU;

—  KOMITO3UIIMOHHOE Pa3BUTHE
TeMaTH4YeCcKoro Matepuasna (ot
NoJIMPOHUUECKON OpraHnu3alluy TeMaTuama
— K KOHTPAMyHKTYy TeM, MPUBOJSILIEE K
IKCIPECCHOHUCTCKOMY, ipaMaTHUYeCKOMY
bunany);

—  KOMITO3ULIMOHHBIH TIPUEM B
KyJIbMHHALMH TIPOU3BE/ICHUST — KpalHsisi
CIeP2KaHHOCTh, KOTOPast TOJIbKO YCHJUBAET
JpamMaThaMm;

—  HeTpaJMLHMOHHOE TEMITOBOE
pelieHue;

—  aToHaJbHOCTb (OTCYTCTBHE €UHOTO
TOHAJILHOTO LIeHTpa);

—  pasHooOpasue crieluduuecKux
TIPHUEMOB MCTOJHUTEIbCKOH TEXHUKH.

PacemoTpum croco6bl BOMJIOLLIEHHS
temarusma Klavierstiick Nr. 4 B.

Puma ckB03b Mpu3My yHHKAJbHOH
MCIOJIHUTE/IbCKOH HHTEepIIpeTaluu
['ynbxkamuiu Kanbipbekopoii. B
MPOU3BEIEHHH YETKO 0603HAYeHbI YeThIpe
pasnena: [, 11, III, IV. Kaxnpiil u3 Hux
CaMOCTOSITeJIEH U UMEET HHIMBUIya/IbHble
MeTPOHOMHYECKHE U TEMITOBbIE YKa3aHHs.
Bwmecte ¢ TeM B 1HKJI€ NPOC/IEKUBACTCS
CKBO3HOE HeNpepbIBHOE PA3BUTHE.

B I pasniesie ykasbiBaercsi cieytoliiee
TemroBoe 0603HauYeHHe:

I =44 (J =210)

Boabiryio posb B Klavierstiick Nr. 4
[. KanpipbekoBa OTBOIUT TMHAMHUKE U
COOTBETCTBEHHO IMHAMUYECKHM YKa3aHUAM
aBtopa. [lIkasa tuHaMHueCKUX OTTEHKOB
B [bece Ype3BblYailHO pagHooOpa3Ha U
poka — ot pppp Jo fiff. C nepBbiX 3ByKOB
[". Kanbip6ekoBa co3yiaeT 3ByKOBYIO KAPTHHY
M3 UeThIpex pas/iMuHbIX IHHAMHUYECKHX
MJIaCTOB, U depeHInpyst MexXIy CoO0H Bce
yeThIpe rosioca. Ha nepennuii niax BoIXOAAT
asbT (p) 1 6ac (p), nagee conpato (pp)
¥ THILIE BCEX B 3TOM 4-X-TOJIOCHH 3BYUHUT
TEHOP (PPp).

*  CcoIpaHo - pp

* anpT —p

*  TCHOp — ppp

+ Dac—p

1

“7a
J=aa (F=210)
POCOYHAN, oo ovciie = cwewarm & = 5 pere = B o sehr langsam
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[Tpumep 1. Klavierstiick Nr. 4 rakr 1.

[lepBble 3ByKHM MHAHUCTKA UCITOTHSET
BoJILLIeOHO, TAMHCTBEHHO, Misterioso,
OYATO «H3 HHOTKY/A». DTO BOJIIEGCTBO
paspbiBaet mf Ha dopiiiare, HCoOJHEHHE
KOTOPOTo KakK B MEPBbIH, TaK U BO BTOPOH
pa3 MpeJCTaBJsIeTCs I0BOJNBLHO PE3KUM,
KOHTPACTUPYIOLLIUM.

He meHee BaxkHy10 poJib, 110
mHenuto I'. KagbipGekoBoli, urpaet
KOHTPACT apTHUKYJISIIHOHHBIX TPHEMOB.
Yepenytoumecs legato u secco mecra
MOMEHTAJIbHO CMEHSIIOT APYT JpyTa,

TeM CaMbIM CO3/1aBast IPKUI KOHTPACT.
O6pauiator Ha ceOs1 BHUIMaHHE aKILEeHThI
B UTpe MUAHUCTKH, TTOSIBJSIIOLIHECS
nornepeMeHHo B 6acy U B BEPXHUX
perucrpax.

[ pagnesy otTBenieHa podib «pedpena»
B Klavierstiick Nr. 4, on moBTopsieTcst B
cepejiHe Mbechl (110 OKOHYAHUH YeTblpex
pasnesioB), a TaKxKe 3aBeplIaeT BeCh LUK/
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B KauecTBe CBOe06Pa3HoOil pernpusbl Uil
apKH, 3aMblKalollell HeoObIUHYI0 PopMy
CourHeHusi. MeTpoHOMHYECKOe yKa3aHHte

[ pasnena 9/2, ¢ oHOl CTOPOHBI — 3TO
NpoyMaHHas KOMIIO3UTOPOM MeTpHUeCcKast
(opma, B KOTOPO# CYIIIECTBYET U KHUBET
My3bIKa 1epBoro pasuesa. A ¢ ipyroi

— Hekas TBopyeckasi 1abopaTopus,

B KOTOPOH HCTOJHUTEb-TMaHUCT
BBLICTYTAET MOJHOMPABHBIM COABTOPOM.
OcHOBBIBasICh HA HCCAEIOBAHUSIX
MCTIOJHUTEbCKUX MTPAKTHK, MTOPOXKIAECHHBIX
aBaHTrapiM3MOM cepeiHbl M Hauasa XX
BeKa, UCCJIeI0BATEN MPeIaraloT Ha3BaTh
M3yueHne TaKoro pojia MPou3BeaeHUH
MHTEPIIPETATUBHBIM TPYIOM

(Carithers 155—171).

B Il pasnese I'. KanbipbekoBa
3a0CTpsieT BHUMAaHHe Ha Pe3KUX CMeHax
Tyllle U TMHAMHKH. 3BYKOU3BJI€UEHHE TO
CIJIQXKUBAETCS, TO 3a0CTpsieTCsi. AKILEHTbI
na sfffz I'. Kagbip6ekoBa ucnosinsier ¢
MaKCHMaJbHbIM ycuireM. OHU UMEIOT
aBTOpCKoe yKasanue: «Die Akzente immer
mit aller Kraft» - «akueHTbl co Bcel
cuor». Jlnnamuueckasi Mol aKIEHTOB B
ucnosnHenuu . Kanbip6ekoBoit tocturaer
aroresi B KOHIe pasjiesia. Posib cBsgytoliero
3BeHa, POHU3BIBAIOIIETO BECh pas/ed,
HEOTCTYIHO CJIEyIOLEr0 BIIepesl, HecyT Ha
cebe BocbMble J10J11 Ha p. Temn craHOBUTCS
HeMHOTO GbicTpee. OHAKO aBTOPCKHE
yKazaHHusl 110 UCMOJIHEHUIO IAHHOTO pa3/esia
He TPeroaranT Kakoro Obl TO HU ObLIO
YCKOPEHHSI, a HATIPOTUB, ellle GoJibllie
3aMeYISIIOT My3bIKY
(«ruhig, keine Temposchwankung,

Jast starr» - «CNIOKOHHO, 6€3 TEMTOBbBIX
KoJleOaHWH, MTOUYTH HEMOBHUAKHO» ).
Brepsbie skcnonupoBantble B Hauade |
paszieJsia VIMHHbIE MOJOBHHHbIE aKKOP/IOBbIE
3ByUaHHUs1 COXPAHUJIUCh H BO BTOPOM
paszeJie (co3aaBast apky OT MepBOro KO
BTOpOMY paszesy). Ho Bo BTopom

pasjiesie OHU HeCyT (PYHKIIHIO « CMbICJOBBIX
3BYKOBBIX CHMBOJIOB», COCTOSIIIIUX U3
3ajiepKaHHbIX FapMOHMYECKHX HACJIOEeHHH,
coznatolux 3pheKT norpy’KeHust

B 3ByUalllyl0 THILIHHY, KOTOPBIM

KOHTPACTHUPYIOT CEKYHIOBbIE H KBUHTOBbIE
Kanuiu Ha sfffz. Bpems kak Obl 3acTbIBaer,
CO3JIaeTCsl OlIYyIIeHHE BEUHOCTH U MOKOSI.
Ho 310 ckopee olylienue, Tak Kak ¢
nomoliiblo BocbMbIx fodiei . Kanbip6ekoBa
COXpaHsieT BHYTPEHHIOIO MYJIbCALIHIO.
MHTepecHO MoCTpoeHHe 3THX BOCHMbIX

B cJlefTytollel nponopiuu: 3:4:5:6=
COOTBETCTBEHHO 3ByKamH es (boJiblias
oKTaBa), d (nepBasi oKTaBa),

g (Manast okTaBa), cis (neppast OKTaBa).

ruhig, keine Temposchwankung, fast starr
J=60/d=30 i
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[Tpumep 2a, 26. Klavierstiick Nr. 4 Taktb 3—5.

Jansi 1 pasnen (mdpig schnell,
sehr frei) TAMHUHBI TOCTOSTHHBIE
TEMIIOBbI€ C/IBUTH, METPOPUTMHUYECKAs
Heycroituuocts (5/4, 11/16, 5/4, 11/16
U T. J1.), yKazaHHble aBTopoM. Mysbika
TO MOCTENEHHO 3aMeJLIsieT CBOH X0/,
TO BHE3arHo BHOBb HabUpaeT 060pOThI
1 ckopocThb. OOI1LyI0 HEPBO3HOCTb,
HecriokoictBue ['. Kanbip6ekoa
NouepKUBAeT B CBOEM UCTOJHEHUH
PEe3KO CMEHSIIOLIUMHCST AIMHAMHYECKUMH
yKazaHusiMu (0T pp MOMEHTAJIbHO K [If 1
Hao6opot). PaxTypa oueHb HachllEHHAs U
niotHast. B ucnonnenun I'. Kagpip6ekosoit
oOpaulaet Ha ceOsl BHHMaHHe MHOXKECTBO
MOJIMMHAMUYECKUX TIPUEMOB (Hanpumep,
B JIEBOH pyKe p, a B IpaBoi — [[f; B JieBoH
sfz, a B paBoi#i sfffz). OTMeTum o6GuIMe
pPa3HO0OPA3HBIX APTHKYJISLIUOHHBIX
MPUEMOB B HHTEPIIPETALMH MMaHUCTKH,



MOJIHHEHOCHO CMEHSIIOLLMX APYT pyra.
Peskue cMeHbI IMHAMUKH H MHOKECTBO
HIOAHCOB B MHTeprpeTauuu [
Kanbip6eKoBoil oue pKUBatoT 3Ty UIpy
KOHTPACTOB, IJle POUCXOUT CTaJlKUBaHHE,
60opbOa COBEPIIEHHO CAMOCTOATENbHBIX
3BYKOBBIX J1aCTOB. Bee 370 feqiaet stot
pasfies OIHUM U3 CaMbIX CJI0KHBIX B
NPOU3BEJIEHHH.

OcoOblii MHTEpeC NPEICTABISET
calelylolni pparMeHT:

rit.sempre : ... .. .o ... .

prantiaut
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*immer ungenauer im Rhvthimischen, Pedalisierung steigem
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[Tpumep 3. Klavierstiick Nr. 4 takr 11.

Jaunnbiit o6opot nosropsiercs 10
pa3 M ¢ Kaxk/bIM pa3oM «Bce MeHee
OTYETJMBO PUTMHUYECKH, GOJIbliIe Meanu»
(ykazaHue aBTopa «immer ungenauer im
Rhythmischen, Pedalisierung steigern»).
B KoHIle KOHIIOB BCe pacnanaeTcst Ha
oTaeJbHbIe HOTHI («villig verwischt und
verschwommen» - <NOJHOCTbIO PA3MbITO H
pacnibiByato» ). IHTepecHo TpakTyeT 3ToT
snuson I'. KanbipGekoBa, nepBble HOTbl 3TOH
LIeMOYKH MOBTOPEHUH HAUMHASI KaK MOKHO
B 60Jiee CKOPOM TeMIle (pemapka «rasch>» -
«CcKopo» ). Tem cambIM, HCTIOJHUTENIBHULLA
jocturaet scdexra, nocreneHHon
nectpykuud. Jlanee kaxknoe nocsenytouiee
3BEHO UCIOJIHSIETCS BCE ME/IIEHHEee U
MeJisieHHee — rif. sempre. BHe3anHo
0OpYLIHMBAIOLINACS, KaK JJABHHA, aKKOP]L
Ha flf B ucnosinennu I'. Kanpip6ekoBoii
MIHOBEHHO npucTpyHuBaet. Popiiiaru
371eCb UCTOJHSIOTCS 06BIYHO, HE3aBUCHMO
OT peMapkH rif (Jijisi 3TOro 3/1eCh JlaHa
aBTopckast pemapka « Vorschlige sind
vom Rit. unbetroffen» — «dopinaru He
MoJIBEP2KEHbI 3aAMEUICHUIO» ).

BHOBbL 00pyLIHMBAIOLIMIACA aKKOPJL
B uHteprperauuu I'. Kanbipbekopoi
CJIOBHO TOHT BO3BELIAeT O HOBOM OTpe3Ke,
JUIs KOTOPOT'O XapaKkTepeH Bce 6oJiee 1
6oJiee yckopstiouuiicst remn. B ogHom

TOJILKO TaKTe Ha H/4 npucyTcTByeT

TPU pasa pemapka «efwas schneller»

— «HEMHOro ObICTpee», 3aTeM «Sub.:
rasch» — «BHe3aImHo CKopo» ( f =132)
«accelerando>:

I
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[Tpumep 4. Klavierstiick Nr. 4 takr 23.

B IV paznenie B pa3Hbix perucrpax
CTAJIKMUBAIOTCS] MeJIOIMYeCKHEe JIMHUU
B MapTHsIX JIEBOK U MpaBoil pyK. 3/1ech
MPOUCXO/IUT BayKHbIH MepesioM — OJIHa
13 KyJIbMUHALUMOHHBIX BEPLIMH [bECHI.
[Ipuuem yIUTCS OHA PaKTHUECKH BeCh
pasnes. B 3Toii yacTh courMHeHns1 aKKOp/ibl
B ucnosHenuu I'. KanbipbekoBori 3Bydat
peJsibebHO, BbIMyKJ/0. B TpakToBKe
MHAHUCTKH OHU MOJIYYaloT OpranHoe
3BydaHue. HauBbicllyio TOUKy HaNpszKeHUsI
MCIOJIHUTE/IbHULA HAXOJUT B TAKTe
pp ->sflffz sempre. Ha nporsikenuu 7
nocseaytolinx Takros I'. Kanbipbekosa
COXpaHsieT CUJIbHelIee HanpsizKeHue 1
MaKCHMaJIbHYIO IMHaMH4ecKyto cuiy fff
Ha (hoHe MeVICHHOTO TeMMa. 3BYKOBOH
006pa3, co3aHHbli MUAHUCTKOM, MPeebHO
HachbllleH skcnpeccreid. CoctosiHue
CUJIbHEHIIeH B3BOJHOBAHHOCTH,
6ecnokoiicta ['. KaapipbekoBa cmensieT
«3aCTbIBLIEH KCIPECCHEH».

>

[Tpumep 5. Klavierstiick Nr. 4 takter 31—36.
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Bapuauuu conepkat B cebe HeMaslo
athdexTon. [TocTosiHHO BeTpeuaeTcs
U3JI0OJIEHHBIN TIpHEM aBTopa 6€33ByYHOTO
HaXKaTHsl aKKOPJI0B, KOTOPble OH
Ha3bIBACT CJIOBOM «SIUMM» — «HEMOH,
0€33BYUHbIH »:

Var. I
Jeaa e umn

[Tpumep 6. Klavierstiick Nr. 4 takr 41.

st Var. [ xapakTepHbl cBoeoGpasHbie
MyaHTHJIMCTUYECKHE 3BYKOBbIE
KOHTPACTHbIE MSITHA, IJ1e KaXK/I0MY 3BYKY
NpeInnucato CBoe AMHAMUUeCKOe yKa3aHHe.

B rpakroske I'. KanpipbekoBoi
HaMBbICLLIAsI TOYKA SIBJISIET COOOH 5IpKYIO
3 eKTHYIO KyJIbMUHALMIO — B3PbIB, OYATO
MOJIHHIO ¢ ryiccanfo. [loarorasaubaer
3Ty KyJIbMUHALIMIO YK€ 3HAKOMbIH MOTHB
— conoctasJsenue us Il pasnena, Ho
pas3BuTHI. B Hem 31eck coBMelliaoTCs
JIBa Pa3HOMJIAHOBbBIX 3BYKOBbIX MJ1aCTa:
HEOIHOKPATHO MOBTOPSAIOLLUICA
CEKYH/IOBbIH MOTHB M pUTMHUECKasi
MyJibCcaliist MEJKUMH JJTHTENbHOCTAMU. 3a
KyJIbMHHALMel HeOXKHAHHO MOSIBJISIETCS
MOTHB, OYITO MepPeKJHKAIOLIUHCS ¢
HavaJibHbIM BCTYyIJIeHHEM Mbechl. M
CHOBA 3J1eChb C031aeTCsl P PEKT pasHbIX
JAMHamuueckux niactos. . Kanbip6ekoBa
B CBOEM MCMOJIHEHHH IEMOHCTPUPYET
COBEpLUEHHOE BJIaJIcHHe TeXHUKOH
nyabcupyrouyell KUcmu, NocKoJbKy B 5TOM
0Tpe3ke HeoOXOMMO M epeHIIMPOBaTH
JIBa 3BYKOBBIX IJ1aCTa.

TemnoBoe ykasanue Var. II: (gleiches
Tempo) freier Takt - «B Tom xe Temre.
Co6onubiit TakT». Var. Il I'. Kageip6ekoa
OTKpbIBaeT MOLIHEHILIMM aKKOPIOM,
KOTOPbIH OblJ MOJATOTOBJIEH B MPEbIIYyLLLEH
BapHalMu. 31eCb MOXKHO YBUIETb CPagy
HECKOJIbKO HeoObIUHbIX 3¢ekToB. Bo-
nepBbiX, hopuiar K akKopLy
MCIOJIHSIETCS HA pp, @ CaM aKKOPJL COCTOUT
3 JIByX COCTABJSIOLINX. AKKOP/ B ITPaBOil
pyKe HCIoJIHsIeTCs! Ha ff, a aKKOp/L B

JieBoil — Ha f. Bee sTo nonkpernsieno
nejasbio. AKKOpL 1 nejiasib He0OXOUMO
yepKUBaATh. 3aTeM, KaK TOJbKO 3ByUaHHe
HeMHOro ocsabeBaeT, CHUMaeTcs rnejasb
1 MOMepeMeHHO CHUMAIOTCSI MaJbLbl OT
KpalHHUX BHYTPEHHUX HOT, B 3€PKaJbHOM
nopsiike, K KpalHUM BHeLIHUM. Takum
006pa3oM, 0CTAKOTCS MO MATOMY MaJbLy

B 00eux pykax. B unrepnperauuu I'.
KanpipbekoBo#i co3naetcs Hekui 3hdexT
PaCXOASILIMXCS KPYTOB HAa BOHOM IV1ajik, Kak
€CJIM B BOJly OPOCUTb KaMyllIeK.

BHesanHo mMy3bika HabupaeT
CTPEMHUTEJILHOCTL C HOBOH cHJlol. I,
Kanpip6ekoBa B cBOEM HCITOJNHEHUH
MIHOBEHHO MEPEXO/IUT C OTHOTO
crioco6a 3ByKOU3BJI€UEHHST Ha IPYTOH,
MOMEHTAJILHO TepeKJtoyast noJsipHble
JIMHAMUYECKHEe KOHTPACTbI U BU/IbI (DaKTypH.
B Gosbliom 06beMe npejicTaBeHa
akkopjoBas hakrypa. MolilHo,
00BEMHO, BCE3AMOJHSIOLE HCTTOMHSIET
[". Kanbip6ekoBa akkopasl — Ha fif v [Jff;
pe3KHX MapKaTHPOBAHHbIX Ha Sffz B BepXxHeM
peructpe. [Inannucrka TpakTyeT 3TOT pasyieJ
KaK MOJbeM K KyJIbMUHALIUH, HECMOTPSI
Ha TO, UTO JBHKEHUE B CUJTY IHHAMUKH
NpHOOPETaeT HEKOTOPYIO CTATHUHOCT:
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[Tpumep 7. Klavierstiick Nr. 4 takr 67.

Akkopsibl B anu3one rit (vollig
nach innen, sehr einfach) I'. Kanpip6ekoBa



MHTOHALIMOHHO OcMbIcaseT. Kaxkapii
CJIEJIYIOIINH aKKOPJL UMEET CBOIO
HEMOBTOPUMYIO MEJIOJIHUECKYIO OKPACKY.
He ynyckasi HM ojtiH akKOpjL U3 psifa,
NMUAHUCTKA KaK Obl HAHU3bIBAET UX HA OJIHY
LETIOUKY.

B 370 Bapuaiinu UCrnosib3yercs npuem,
KOoTOpbI y2ke umes mecto B Il pasnene,
HO B HEeCKOJIbKO HHOM BHjle. Ecau B 111
pasjiesie MHOTOKPATHO MOBTOPSIIOLIUHCS
MOTHB Bce OoJiee U 6oJiee 3amMe s
CBOE JIBUXKEHHE, TO 37iech, B Var. II,
HabJIIoIaeTCst COBEPIIEHHO UHAsT KaPTUHA.
MoTuB noBTOpsieTCs AeBATHALATL pas,
MIOCTEMNEeHHO Bee DoJee yCKopsis IBHKEHHUE,
CTAHOBSICh HEBEPOSITHO OBICTPHIM.
ABtopckoe ykazanue: langsam accel.
_sehr schnell — nocrenenHo yckopsisi_
_oueHb ObicTpo. MuTtepecho, uro tuHamuka
MMeeT TeHJIEHIHIO 3aTyXaTh. [lepBble TaKThI
CKaHIMPYIoTCs Ha fIf, 1o Mepe yCKOpeHHust
WJET MOCTeNeHHOe CHUYKEeHHE 3BYUHOCTH
ot diminuendo K ppp. 3aTeM pe3Ko, Ha
[If, yrpaTuBIINE OTYETJIMBOCTH MOTHB,
coOupaeTcsi B aKKOPJL B CJIEYIOIIEM TAKTe.
Haunnatorcest akkopioBble «TePe3BOHBI».

[Tpumep 8. Klavierstiick Nr. 4 taktel 48—67

B uesiom B ucnosinenuu I
Kanpip6eKoBoii MOXKHO OTMETHTD
TEHJIEHIIMIO K HarHeTaHu1o. JInHamuka
HapacTtaeT, o0peTast MOLLb H CHJLY.

Ha cmeny npamatuyeckomy HakaJgy

I". Kanbip6ekoBa NpUBHOCHT MOJHOE
9MOLIMOHAJILHOE OITyCTOLIEeHHe, TPOoBaJl.
Bynro 661 oT 601, akKOpJIbl 3aCThIBAIOT. He
CJlydarHo 3/1eCb MHOTO aBTOPCKHX peMapok:
«vollig nach innen, ppp sempre, sehr
zart» - <MOJHOCTbIO BHYTPH, MOCTOSTHHO
PPp, OUeHb HEXKHO» ).

véllig nach wnen, shr einfack
P S S

PP sempre, sehr zart
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[Tpumep 9. Klavierstiick Nr. 4 takr 67.

Jlannbiit pparment I'. Kanpip6ekoBa
TPAKTyeT KaK arornyeckyio KyJbMHHALMIO
BCel nbechbl B LesoM. Llernoyka cMeHsIIoLHX
JIPYT Ipyra akKoOp/10B JIBU2KETCS Ha
nocreneHHoe 3ame/lieH1e
(rit___ npusona k langsam ( J" =60 ), u
HakoHel K sehr langsam
( J =44 ). Bpesyabrare uenb
TEMITOB Ha 9TOM 3aMblKaeTcsl, 00pasyst apKy
¢ HauaJsioM (Hauasio ObLIO TOXKe
BochbMas ~ J =44 ).

TpoekpaTHbiM npoBeieHHEM MOTHBA
cHavaJsia Ha ppp, 3aTeM Ha pppp U
nocJeHuN pas («zartest» - <HexHel111e» )
— PUJIABasl 3HAUEHHE KAXKJI0H aBTOPCKOM
pemapke, ['. KanbipGekoBa B cBoeM
MCIOJIHEHHH CO3/IaeT OLLYyLEHHe UTOora
pa3BuTHs, npolauus, yxona. [Ipuem
COUETAHHSI HEOXKUIAHHO PE3KOT0 KOHTpacTa
sfiffz v caenyrolero 3a HUM ppp B
3aBeplIeHUH CTABUT TOUKY U MOJIbITOXKUBAET
nbecy.

Takum o6pazom, uHTeprpeTalys
Klavierstiick Ne4 Bosibdranra Puma
Ka3axCTaHCKON MUaHUCTKON ['yibKkamuen
Kanbip6ekoBoii 0603HauMIa TJIaBHbIE
UHTEpIIpeTallMOHHbIe 3a/1a4K Nepejl
MCIIOJIHUTEJIEM, KOTOPbIE JIOJIKHBI
YUUTBIBATHCS:

- OpUruHaJsibHasi TPAaKTOBKA XKaHpa
NPOU3BEJIEHHUS;

- CTPYKTypHpOBaHHasi
KOMIO3HIIMOHHASI CXeMa MPOU3BEIEHMUS;

- HeTpaguLMOHHOE pellieHHe
pas/esioB MPOU3BEJICHHUS 110 TEMIaM U
MeTPOPUTMHUUECKON OpraHu3allnm;

- IIMPOKHUH IMANA30H UCIOJb30BAHUS
Pa3UYHbIX MMAHUCTHUECKUX IPHEMOB.

Ouckyccua

B pesyJ/ibraTe npeanpuHATOro
MCIOJIHUTE/IbCKOTO, CTPYKTYPHOTO H
crusieBoro aHasusa Klavierstiick Ne4
Bosbgranra Puma s hoprenuano B
ucnosiHeHun ['ynb:kamuinu Kanpipbekosoti
ObIJTH BbISIBJIEHBI BaKHEHILIHE
CTHJIMCTHYECKHE, HHTEPIIpeTallHOHHbIe

1 KOMIIO3ULIHOHHbIE 0COOEHHOCTH
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MY3bIKAJIbHOTO $13bIKa MTPOU3BEIEHHS

B UX YO€IUTEJbHOM BOMJIOLLEHUH
uenoguurebuuei. Oouas
KOMTO3HIIMOHHAS! CXeMa OCHOBBIBAETCS Ha
nosinoHUYECKUX PHEeMax OpraHnu3aluu
Tematuama. ConopurHeHne Beex yKa3aHHbIX
MPUEMOB CITOCOOCTBYET PACKPBITHIO
XY/107K€CTBEHHOT0 3aMbICJ1a TIPOU3BE/ICHHUS
MMUAHHUCTKOH.

[IpencraBrieHHbI aHANMH3
MHTeprpeTalui packpbiBaeT CHCTEMHbIe
B3aUMOCBSI3U MKy aBTOPCKUM BUICHHEM
¥ TPAKTOBKOH HCTIOJHUTENBLHULBI HA Pa3HbIX
YPOBHSIX:

1. CHHTE3 pas3yiMuHbIX CTHJIEBbIX
3JIEMEHTOB B COUMHEHHH, MTPEICTABISIONINH
co6o¥ NposiBJeHHe TPUHIIMIA
MHTEPTEKCTYalIbHOCTH, 3aJ107KEHHBIN
aBTOPOM COUMHEHHSI, KOTOPBIH
pacKpbIBaeTCsl UCMOJIHUTEIEM Ha
CTPYKTYPHO-KOMITO3UIIMOHHOM YPOBHE;

2. KonuenTyasbHbl# MOJIXO/ B pellIeHUH
XY107K€CTBEHHOT0 3aMbICJ/1a TOCPEJICTBOM
Pa3IMUHBIX HCTTOMHUTENLCKUX TPUEMOB,
M03BOJISIIOLLIUX OTPA3UTh CMbICJI0BOH
MOATEKCT NPOU3BENEHHUS;

3. BrisiBjieHHe B3aMMOCBS3EH MEXKITy
XY/102KeCTBEHHOH Hieell KOMIMO3UTOpa
¥ MHTeprpeTaluel HCIOJMHUTENbHULB,
NPOeLUPYIOLLEH OIpeeIeHHYO
MHPOBO33PEHUYECKYI0 CHCTEMY Ha
TBOPUYECKHUH MPOLLECC, COCTOSILLUN B
M3MeHEHHWH KapTHHBbI MHPa, KOTJIa HOCHTEJb
MHPOBO33peHHsl B COOCTBEHHOM MPOUYTEHUH
HOBATOPCKOTO MPOU3BEEHHS Y3HAET UTO-TO
HOBOE J1/151 HETO, H3MEHSIIOLIIEE €T0 B3NS
Ha MHUP.

Paccmorpenue Klavierstiick Ne4 njisi
(hopTenuaHo B acrekTe UCMOJIHUTETbCKOH
MHTeprpeTalui COOTHOCUTCS B LIEJIOM C
aKTyaJIbHBIMU TIPOOIEMaMH COBPEMEHHOTO
MY3bIKaJIbHOTO HCTIOJIHUTENLCTBA. OiHa U3
MHOTOYHCJIEHHBIX 3a/la4 UHTeprpeTaTopa
COCTOHUT B TOM, YTOOBI MPENOJAHECTH
ABTOPCKHI 3aMbICEJT H CMBIC/ TOJKYEMOTO
B ero rnepaosiaHHoil uncrore. Heemotpsi
Ha MHHOBAIIMOHHOCTh COUMHEHHUST, MHOTHE
(haKTOpBI B MUHTEPIPETALMH NTPECTABISAIOT
CcOO0H CUHTE3 YCTOSIBLLIUXCSI ODHEHTUPOB

1 HOBaTOPCKUX METOJI0B BOMJIOLIEHHS
My3bIKaJIbHBIX 00Pa3o0B.

['ynbxamunst KansipbekoBa —
MHAHUCTKA, KOTOPAasi MOCTOSIHHO TOMOJHSIET
CBOH OOLUIMPHBIN perepTyap, oOpalasch
K HOBEHLLIUM JIOCTHKEHHSIM Pas/IMuHbIX
KOMTO3HTOPCKHX LLIKOJI, MOSIBUBLIAMCS
B EBpone B XX Beke. My3bIKaHT
HaXOJIUTCS B NOCTOSTHHOM TBOPYECKOM
noucke. Ocob6eHHO ee TIPUBJIEKAET
3BYKOH300pa3uTenbHoCTb. CO6CTBEHHO,
MCIOJIHUTE/IbCKAST TPAKTOBKA MHAHUCTKH
BO MHOTOM BOIJIOLIEHA CPECTBAMU
TAKOT0 aKTyaJsIbHOTO JI/Is1 [IPOU3BEIEHHUSI
TeyeHHus Kak coHopuka. COHOpHKa UJIH
COHOPHUCTHKA — TEXHMKA, FBJSIOLIASACS
AHTUTE30H cepraiu3My M orepupyiouias
TeMOPO3BYUHOCTSIMH, [IPH ITOM CJIyX He
I dhepeHIpyeT OTebHbIE 3/IeMEHTHI
3BYKOBBICOTHOH CTPYKTyphl. My3bika
uieT 60JbIUMH OJI0KAMH, HCTOJb3YeTCs]
UHJMBUyabHbIN cr10cob 3amnucK
3Ha4YKOB. B 110/ib3y COHOPHBIX HCKAHWH
[yab:xamuiau KanpipbekoBoil ybeauTebHO
CBUJIETEJILCTBYET CMelleHne TeMOpPOB B
npejesax ofHoro coyrHenus. [lnpoko
MCIO0J1b3yeMOe HCMOJHUTEIbHULEH
nejasbHOE 3ByYaHHe Posiisl Ha MPOTSKEHHH
JUIUTEJIbHBIX (hparMeHTOB MPOU3BEIeHUS
- SIPKUIA IPUMEP COHOPUKH, TPEOYIOLLUIA
0COObIX THAHUCTUYECKHUX TPUEMOB H
Onpesie/IeHHOro TeXHHYECKOro MacTepeTBa.

Takum 06pazom, oJJHON U3 BarKHEHUIIUX
3ajad, CTOSILLMUX MePeJl MHAHUCTOM,
SIBJISIETCS MTOMCK U JIOCTHKEHHEe
MaKCHMaJbHOH HHTOHALLMOHHOH
BbIPA3UTEJIbHOCTH U APTHUKYJISIIUOHHON
SICHOCTH B McroJIHeHHH. [laHHble KayecTBa
XapakTepU3yloT MHAHUCTHUECKYIO
11KoJ1)y MOCKOBCKO# KOHCEPBATOPHH,
npejcTaBuTe/ieM KOTOPOi sIBJIsSIeTCs]
['ynbxkamuaist Kansipbekosa.

OCHOBHbIE MONOXEeHUS

Brinatoulasicss kagaxcraHckast IMaHUCTKA
Kanbip6ekona ['ynbkamuss HxcaHoBHa
BHOCHT YHHKaJIbHbIE KAa4eCTBa B
HaLMOHAJILHYIO MY3bIKaJIbHYIO KYJbTYpY,



00beMHSS TPAJUIIMK KAa3aXCKOTo U
MHPOBOT0 UCMOJHUTEIbCKOIO HCKYCCTBA.

+  Hcnosnb3oBaHue CHCTEMHOTO
MOJX0/Ia K OTpeIeIeHHIO XYI02KECTBEHHbIX
npunuunos KaasipGekosoii .M.
MO3BOJIUJIO JIETAJIHO U TOUHO
ONpesIeIUTh UCTIOJHUTEbCKUE 3J1eMEHThI
MHTEPTpEeTalUK PEIKO UCTIOTHAEMOH
koMmmoauuuu Klavierstiick Nr. 4
Bosabdraura Puma.

+  Hcnosnb3oBaH MeTO/L CTHJIEBOTO
aHaJi13a, KOTOpblii O3BOJIUJ BbISIBUTh
B3aHMOCBSI3b TPeX (haKTOPOB: TBOPUECKUH
TMOJIXOJL UCTIOJTHUTEJIS], TIPUEMbl HCTTOJHEHHS
1 JINYHOCTh KOMIIO3UTOPA.

*  YCTaHOBJIEHO 3HAUYeHHE
MCIOJIHUTEJIBCKOTO HCKYCCTBA
Kanbip6ekosoit I.M. B popmuposanuu
KYJIbTYPHOU HIIEHTHUHOCTH B
MHCTPYMEHTAJbHOM HCIIOJHUTEbCTBE
Kasaxcrana.

+  [lomuepkuBaercs poJib JHYHOCTH
My3blKaHTa B HHTEpPIpeTaliy Ha
npumepe KanpipGekosoii .M., nokasana
cyObeKTHBHAS MPUPO/IA UCITOJTHUTETHCKOTO
MCKYCCTBA M BaXKHOCTb HCTOPHUECKOTO
KOHTEKCTa.

3aKknwyeHue

[IpumMeHsieMblil aBTOpaMH UCCIEIOBAHUS
METOJ1 CTHJIEBOTO aHaJ/IM3a M03BOJIHII
BBISIBUTb B3aUMOCBSI3b CJIEYIOIIHX
(akTopos:

— nuanuctka ['yabkamuis
Kanbip6ekoBa — npoBOAHUK
KOHILENTYaJbHOIO aBTOPCKOTO BUIEHUS
CKBO3b TMPU3MY BEIYLIUX My3bIKaJbHbIX
HanpasJjeHuil XX Beka;

—  aBaHrap/ Kak oJIHO M3 BeJIyLlIUX
TeyeHU B (hopTenuaHHon My3biKe XX —
XXI BB. Ha npuMepe HHTepIpeTaln
npoussenenust B. Puma nuannctkoi
[yab:xamuneil Kanbip6ekoBoii;

—  TBOpUecKui noaxos ['yibkaMmuiiu
Kanbip6eKkoBol K HHTEpIIpeTalU
OPUTMHAJBLHOTO POPTENUAHHOTO COUYHHEHHS,
OCHOBAHHOTO HA HOBATOPCKUX MPUHIIUIAX.

KitoueBo# 0c06eHHOCTBIO
MHTEpIpeTalui JaHHOTO MTPOU3BE/ICHHS
B UcnoJiHeHuu ['yibkaMuiiu
KanpipbekoBoti siBJisieTcsi T0, 4TO
npu o611eM 3BydaHnl okoJio 13
MMHYT, MHAHUCTKA Pa3HOOOPA3HbIMH
CPEJICTBAMM PACKPBIBAET CJI0XKHbINA U
MHOTOTPaHHbIH Xy/10:KeCTBEHHBIH MUP,
3aJI03KEHHbBIH B 3aMblcJie TIPOU3BEEHHUS.
HecnyuaiiHo Bo3HHKaET oliLylieHne
npeJiesibHOM HACBILIEHHOCTH TeKeTa. Bo
MHOTOM 6J1aroJiaps aKKyMyJIITUBHOCTH
TEMaTHUECKOTO pecypca B KOHLEMIHH
KOMIT03UTOPCKOT0O 3aMbICJIa, UTO, MPU
MaCTEPCKOM UCIOJIHEHUH MTUAHNUCTKH,
OKAa3bIBAET HEBEPOSITHO CHIbHOE
BO3JIeICTBHE, OCTaBJIsIsl BIleUaT/ieHHe
BHEBPEMEHHOT0O MOJOTHA BCEJEHCKOTO
maciuraba.

OcoO6bli HCITOJTHUTENBCKHE 00JHK
MUAHUCTKH XapaKTePU3yIOT U HOBATOPCKHe
MUAHUCTUYECKHE TIPUEMBI, ITHPOKO
npUMeHsieMble B JAHHON HHTEpPIpeTaluu
['ynbxamuieit Kanbip6ekoBot st
BbISIBJIEHUS Xy[02KECTBEHHbBIX 3a71a4,
4YTO, HECOMHEHHO, MO3BOJISIET el
CcBOOOIHO 0OpallaThCsl CO CTUIMCTHYECKU
pasHo0Opa3HbIMU MPOU3BEACHUSIMH.
Drtomy crnocoGCTBYET H My3bIKaJbHbIH
13bIK COUHHEHHST, KOTOPOE MPUHAJIEXKHUT
KOMITO3UTOPY, MPEJCTaBJSIOIIEMY TPEThE
MOKOJIEHHE HEMELIKOH KOMITO3UTOPCKOM
LIKOJIbl H TECHO MePEKJIUKAIOLIEEeCs C
MHCTPYMEHTAJbHONH U MHTOHALIHOHHON
NPUPOJIONA aBAHTaPAHOK MY3bIKH KOHLIA
XX crogietust. K coxkasieHHI0, MOJIOAbIE
ucnoaHuTesu Kagaxcrana e o6pauiatores
K 9TOMY UHTEPECHOMY OTyCY, HO Mbl
HajeeMcs, uTo OoJiee MogpoOHOe
3HAKOMCTBO C 3THM COUHHEHHUEM U
€ro UHTEPNPETALUOHHBIM aHAJH30M B
ucnosiHennu [ynbkamuin Kajpip6ekoBoii,
BBI3OBET UHTEPEC KaK CO CTOPOHbI
UCMOJIHUTEJIEH, TAK U CO CTOPOHDI
MY3bIKOBEJIOB, H MOJIYUHUT CLIEHUUYECKYIO
JKU3Hb Ha GOJIbILINUX KOHIEPTHBIX MJI0LAJKAX
Kasaxcrana.

[TonyiuuHas yxoBHasi BbicoTa
1 UCTIOJIHUTEJILCKOE MACcTepPCTRO,
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YCTPEMJIEHHOE K JIOCTHKEHHUIO BhICIIEH
cTerneHH apTHCTU3MA, BEPLIMHONH KOTOPOTO
BBLICTYMAEeT NMHaHU3M, 6€3 COMHEHHSI

CTaJIi 3aJ10rOM HEYCTaHHOTO TBOPYECKOTO
pocta ['ynbxkamunn Kanbip6ekoBoii,

e€ yCIelHoOCTH B (hopTenHaHHOM
MCIOJTHUTEIbCTRE.

ABTOpnapablIH, yneci:

CoBepllieHHOE MACTEPCTBO BJIAJIEHHS
MCKYCCTBOM MHTEPIpPeTaLUH, apTUCTH3M
My3bIKaHTa W 0COObIN TaJIaHT - BCe
9TH KauecTBa No3BoJuIH [yibKamuie
Kanbip6ekoBoli nepeiath Kak rayouHy
OCMbICJIEHUS] MY3bIKH BEJIMKHX KJACCHKOB,
TaK ¥ TeHEPUPOBATL HOBbIE MHOTOTPAHHbIE
CMBICJIbI TIPH UCTTOJIHEHUH MTPOU3BEACHUH
BeJIMUAKLLINX KOMIIO3UTOPOB.
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NMNYHOCTb MY3bIKAHTA B KOHTEKCTE COBPEMEHHOTO MCKYCCTBA HA MPUMEPE TBOPYECTBA
TYNbXAMUNN KALBIPEEKOBOW

Maiia Cenn

Kypmanrasbi atbinarsl Kazak yaTThiK KOHCEPBATOPHSICHI
(Anmatol, Kazakcran)

Jluna Amuposa

Kypwmatrasbl atbinarsl Kasak yiITThik KOHCEPBATOPHSICI
(Anmatol, Kasakcran)

rYKaMUNA KALbIPBEKOBAHDIH, LbIFAPMACDHI MbICAJIbIHOA 3AMAHAYU OHEP MOHMBOTIHIHLET|
MY3bIKAHT TYIFACbI

Anparna. KaszakctaHgbik nuaHuct lymkemung Kaablp6ekoBaHbIH WblFapMallbiibiFbl KasakcTaHaasbi
3aMaHayu hopTenMaHo BHEPIHIH AaMybIHA CEp ETTi, OHbIH, MHTEPNPETALMANAPbI XasblKapasblk KeH,
ayKbIMIa Tapanbin, MoMbIHAANAbI. Peceinik xaHe Ka3akcTaHablK OpbIHAAYLIbUIbIK, BHEPiHIH 43CTYpAepiH
cunTespereH Kaabip6eKoBaHbIH, WbIFAaPMALLbLIbIFbl EPEKLLE KACUETTEPTE ME KOHE YITThIK, My3biKa
M3[eHMETIHIH, KepiHici 6onbin Tabbinaabl, byn ce3ci3 3epTTeyLinik Kbi3bIFYLLbUIbIK TYAbIPaAbI.

Xyvieni ke3kapacka HerizgenreH byn Makanaga MHTEpnpeTaTop PeTiHAEr MMAHMHOLWbIHbIH, HETi3ri
LWIbIFAPMALLbLIbIK YCTaHbIMAAPbI KAPACTbIPbIIAAbI, 01 ThIHFbUIIKTbI XXSHE Ta/iFamMnas OpbiHAAY apKblibl
(6aca anTy, aroruka, bipFak, AMHAMMUKA) KOMMO3UTOPLbIH, OMbIH )XJHE WIblFapMaHbIH KOPKEMAiK Ma3MyHbIH
M3HAi [e TepeH TYCiHyAi KaMTuabl. Mbican peTiHAe cMpek OpblHAANaTbiH KOMMO3ULMS B.PUMHIH,
Klavierstlick Nr. 4, anfaw kasak, My3blKaHTbIHbIH, OpbIHAAYbIHAA OONFaH.
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THE PERSONALITY OF A MUSICIAN IN THE MODERN ART CONTEXT THROUGH THE EXAMPLE OF
GULZHAMILYA KADYRBEKOVA'S CREATIVE ACTIVITY

Abstract. The creative activity of the Kazakhstani pianist Gulzhamilya Kadyrbekova has had an
impact on the development of contemporary Kazakhstani piano art, and her interpretations have
become widespread and internationally recognized. G. Kadyrbekova’s creative activity, which interlaces
the traditions of Russian and Kazakh performing arts, possesses very special qualities and represents a
phenomenon in national musical culture, which certainly arouses research interest.

This article, based on a systematic approach, describes the main artistic principles of the pianist
as an interpreter, comprising a meaningful and deep comprehension of the composer’s design and
the imaginative composition of the work through the detailed and precise performance of specific
elements (phrasing, agogics, rhythm, dynamics). The rarely performed composition Klavierstlick Nr. 4 by
W.Rihm serves as an example; it was for the first time performed by a Kazakh musician.

The attempt in the performer’s interpretation is to convey the composition ideas through the
belief system of the personality principle using the three-element form of performer-composer—
composition. During the study, primary qualitative analysis in the form of an interview with the
performer was conducted. The article is supported by musical examples and offers a link and QR
code to an electronic resource with a recording of Klaviersttick Nr. 4 by W. Rihm performed by pianist
Gulzhamilya Kadyrbekova.

Keywords: Gulzhamilya Kadyrbekova, Wolfgang Rihm, personality, modern art, interpretation,
composer, performer, pianoforte.
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Abstract. According to the program «Concept for the Development of Creative Industries for 2021-
2025,» culture, art and creativity are given great importance, allowing the development of creative
industries in Kazakhstan as a promising source of growth. Thus, the results of creative activity and the
original approach of Kazakh designers to art make our state more recognizable on the world stage.
Creative understanding of the role of cultural heritage in the fashion industry in the sociocultural
space gives an integrative effect that allows one to represent spiritual and aesthetic values in the
modern artistic picture of the world, where they are creators who popularize products made from

the national non-woven fabric - felt, which actualizes ethnic fashion. The new generation of Kazakh
designers actively use artistic felt, which allows them to implement their own concepts, present
collections, including at the International level, revealing the culture, art and traditions of Kazakhstan
in the global world.

The felt collections of Kazakh designers are unique due to the combination of national flavor
with modern style. Using the example of felt models from the collection of the Fashion House «Asyl-
Design», the art of artistic felt in a suit was explored. The work examines the artistic and figurative
structure of the costume through the prism of the historical and cultural traditions of the nomadic
people. The sacred-semantic, semiotic, coloristic and aesthetic content of the costume has been
revealed. The expressiveness of artistic felt, identified as a national code of ethnocultural heritage, is
determined. One of the important parts of the work is the analysis of the artistic and compositional
solution of plot and ornamental motifs in the models of the felt collection in the «neo-folklore» style.
A figurative-thematic direction, an archetype, having its source in animalistic symbols, interpreted by
plant and geometric ornamental forms in the costume, has been determined.

Key words: art of costume, worldview, fashion industry, artistic felt, neo-folklore, ornamental motif,
ethnic style.
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Introduction

s you know, the creative industry

traditionally includes the design
industry, fashion industry, art and other
areas of creativity. The phenomenon of
creative industries today is a hot topic,
which is confirmed in the program
«Concepts for the development of creative
industries for 2021-2025» (Programma
1), which is a strategic priority for the
economic growth of the state.

One of the economic sectors is the
fashion industry, associated with the
creation and sale of clothing, shoes, and
accessories. The volumes of this sector
in Kazakhstan have been constantly
growing over recent years. It is represented
by sewing companies, small-scale
manufacturers, fashion houses and
independent designers, whose collections
are dominated by the ethnic trend.
Opportunities to express oneself through
the use of the peculiarities of the national
spiritual and material culture of the Kazakh
people in symbiosis with elements of
modern fashion and innovative technologies
give a new impetus to the creative activity
of designers.

Currently, such designers as Aya
Bapani, Aidarkhan Kaliev, Damilia
Zhumabekkyzy, Aigul Zhanserikova and
others, being a new generation of Kazakh
designers, actively use the ancient national
traditional non-woven fabric - felt in
their creative research and present felt
collections at domestic and international
fashion shows.

Reviewing the felt collections of Kazakh
designers, it can be noted that their
creative works are distinguished by the
originality of the combination of national
color with modern style based on the use
of new technologies to create interesting
modifications of felt. Work on improving
compositional, coloristic and ornamental
solutions, the semantic meaning of
costume elements, as well as felting
techniques allows them to create individual

artistic images with a unique texture and
unusual three-dimensional forms. Creative
understanding of the ethnic theme by
designers of our country helps the people
preserve and demonstrate their own ethnic
identity, strengthens spiritual unity, and
develops a sense of self-worth of the nation
(Volodeva 4).

Despite the wide coverage of the
topic, the preservation of national identity
and self-identification requires not only
study, preservation, but also widespread
popularization of traditional culture with
its inclusion in modern society. The issue
of modern interpretation of folklore and
the creation of a national costume adapted
to modern conditions is of exceptional
importance.

Such a costume can act as an effective
means of artistic and communicative
dialogue between traditional and modern
cultures. Thus, the Kazakh costume
designer, Aidarkhan Kaliev (Fashion House
«Asyl-Design»), relying on the traditions
of the nomad culture, demonstrates value
orientations and an original approach
in his work. Being the founder of the
«neo-folklore» style in Kazakhstan, he
popularizes the traditions of nomadic
costume, turning it into a source of pride,
and shows its practicality from the point
of view of the modern lifestyle (Andropov:
«The brand »Aspara» is the «engine»
of the development of the ethnic style
«neo-folklore», Moscow, EL. Embassy
life, June 2, 2022). «Neo-folklore» is a
type of advanced art, the quintessence of
national decorative and applied art, adapted
to the requirements of modernity, used in
today’s art of fashion. «Neo-folklore» in
costume design seems to be a synthesis
of the traditions of nomadic clothing and
modern fashion trends. «Neo-folklore»
is a special style that, while preserving
historical patterns and color, combined
them with modern examples of fashionable
clothing. «Many centuries have passed,
but the ancient wisdom of the nomads,
as if immortalized in ornaments, signs on
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stone monuments, on the border of Europe
and Asia, combined the past and present
in a bizarre pattern in the style of «neo-
folklore»» («Neo-folklore and Dastarkhan
in Taraz: synthesis of national traditions
and modernity», Astana, Kazinform,

June 18, 2016). The uniqueness of such
costumes lies in the fact that everyday
clothing is enriched with national flavor
and is distinguished by original ethnic
decor. The result is clothing that meets

the requirements of modern fashion, is
beautiful, comfortable, and has absorbed all
the richness of applied art.

All of the above determined the
relevance of studying the peculiarities of
the formation of an ethnic trend in the art
of costume, determining the role of the
phenomenon of artistic felt in it, the trend of
felt products due to its aesthetic and plastic
properties, the organization of the artistic
compositional structure, the coloristic,
ornamental and textured solution of the
costume, as well as identifying semiotic
potential of the Kazakh national costume in
modern design.

Methods. The research methodology
is focused on the application of the
art historical approach, the method of
structural analysis, the method of analysis
and synthesis, semiotic analysis and the
empirical method. The question under
study is problem-oriented, therefore, to
reveal it, a multifaceted consideration is
necessary.

The art historical analysis is presented
by a complex of studies devoted to
identifying the features of artistic and
figurative solutions, compositional and
rhythmic structure, decorative design and
semantic features of the costume, revealing
ethnic themes in modern clothing design.

The theoretical and methodological
basis of the study was the scientific works
of Alkey Margulan, Natalia Orazbayeva,
Rukia Khodzhaeva, Uzbekali Dzhanibekov,
[rina Zakharova, Nurilya Shakhanova,
Sabyrkul Asanova devoted to the study of
the Kazakh national costume as an object

of decorative and applied art, revealing
issues of its complex construction,
structural analysis and compositional
perfection. Of significant interest is the
work of art critic and designer Natalia
Volodeva, who examines the features of

the artistic structure, elements, forms,
decor, symbolism and images of the Kazakh
national costume and their application in
modern clothing design practice.

Structural analysis of the costume
demonstrates a system of symbols of
varying degrees of information content,
which consists of signs that evoke figurative
associations and feelings of people,
depending on the studied levels of the
costume structure. The information in the
costume is represented by the complexity
and originality of the plastic, spatial
arrangement of elements, the degree of
their qualitative and quantitative changes,
the peculiarity of their relationships and
the novelty of color, texture of the fabric.
Information carries a certain message,
which is understood as an ordered set
of elements of perception, taken from a
certain «set» and combined into a unique
structure (Dzyaloshinsky 2).

As a rule, the ornament in the national
costume plays a fundamental role; the
problem of its study, systematization,
classification and interpretation in
modern costume is covered in serious and
interesting studies by scientists Alkey
Margulan, Myra Nurzhasarova. Works of
Anna Shevtsova, Karlygash Ibraeva and
Margarita Omirbekova are distinguished by
the most comprehensive information about
the ornamentation of Kazakh decorative
and applied art.

The fundamental basis for research
in the field of semiotics were the works
of Yuri Lotman (1922-1993), who put
forward the theory of the semiotic model of
communication, Edmund Husserl (1859-
1938), one of the first researchers of the
problems of semiotics and the theory of
sign, and Pyotr Bogatyrev (1893-1971),
who proposed considering costume as a
type of semiotic system.



Semiotic analysis of models in the
costume complex, as well as the symbolism
of ornamental elements, made it possible to
consider a number of issues characterizing
the signs and sign systems of costume in
ethnic style. We are talking not only about
conveying the original type of ornament in
products in the form of a drawing, but also
about the fact that they can be reflected
through a stylization method that carries
certain information. Possible solutions
for ornamental motifs that contain not
only signs and symbols, but also certain
mythical motifs of a sacred nature have
been studied.

Empirical research methods made
it possible to study and analyze the
philosophy of felt material based on
various sources (Margulan 75, 112;
Kenzheakhmetuly 6; Torebaev et al.
122-127). The history of felting goes back
centuries. Felt products were used as an
indispensable element in the daily life of
nomadic tribes. Our ancestors lived in
yurts, decorated with colorful felt carpets
and household items, slept on felt, wore
felt clothes, and covered their horses with
felt. He protected from evil spirits and
enemy arrows, saved from heat and cold
(Vorobyova 47). «It is in decorative felt,
which is a unique artistic ethnocode, that
the collective artistic genius of the Kazakh
people is most expressively and fruitfully
demonstrated. It concentrates practical,
artistic, aesthetic, symbolic roles associated
with the customs and rituals of the
Kazakhs,» as Shaizada Tokhtabaeva writes
in her book «Artistic Felt of the Kazakhs»
(12). She presents global research on
the study of the entire diversity of Kazakh
felt products and the technology of their
production, reveals their symbolism,
examines their semantic aspect, and talks
about their role in the life of nomads.

A large amount of empirical material
is devoted to various directions in the
study of the development of felt culture.
Valuable in this context are the studies
of Kazakh and foreign scientists who

consider the phenomenon of artistic felt
as a masterpiece of decorative and applied
art. These scientific studies, carried out

in the field of felting technology, methods
of designing and manufacturing clothing
parts from felt, belong to such scientists
as Zhannatkan Sydykova (18), Lyudmila
Bektemirova (17), Yuliya Firsova (15).
Research works in the field of studying
the role and place of felt in everyday life,
households, economics and spiritual
culture, as well as the degree of originality
of the national and cultural characteristics
of the nomadic people are considered in
the works of Olga Kazakbieva (4), Balnur
Asanova (26), who reveals the topic of
the historical and cultural significance

of the artistic felt of the Kazakhs as a
phenomenon of nomadic civilization;
Svetlana Batyreva (26), who studied

felt products from museum collections

in Russia, based on the methods of art
history, history and ethnocultural studies;
Elena Guzevatova et al. (88), who reveals
the problem of preserving and developing
artistic felting as one of the types of folk arts
and crafts of the Sayan-Altai region.

In the works of Elmira Alzhanova reveals
the rich national traditions and high skill of
felt production of the population of southern
Kazakhstan (53). The characteristics of
patterned felt and its place in the traditional
culture of the Kazakh ethnic group, in the
everyday and ritual-mythological spheres,
in the development of felt culture in
Kazakhstan and Central Asia are covered in
the works of I Irina Oktyabrskaya, Zubaida
Suraganova, Sergali Suraganov and others
et al. (189).

The artistic techniques of quilting,
cording, applique, inlay, and rolling that
emerged in ancient times are still used in
felt products in Central Asia, the Middle
East, and the North Caucasus. The art of
patterned felts of the Kazakh ethnic group,
settled in the regions of Western Siberia,
the Russian Altai Mountains, Mongolia
and China, bordering Kazakhstan, is
distinguished by the variety of forms,
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ornaments, and colors (Oktyabrskaya

et al. 190). Manufacturing of felt can be
traced in the cultures of different countries:
Sweden, Great Britain, Turkey and others.
Research work is aimed at studying felt,

its functional significance as products of
various assortments (clothing, accessories
and art products, decorative items, hats and
others) (Berilsu 2).

At the same time, the work uses
recognized provisions, methods and means
of compositional and stylistic analysis of
clothing, which make it possible to identify
the features of artistic structure, figurative
form, coloristic and rhythmic structure,
semantic function, built on the basis of the
use of expressive means and compositional
methods for creating a costume.

Discussion. Kazakh designers, updating
the national felt material in the global
ethnic direction of the fashion industry,
form an interest in the traditional culture
of the Kazakh people, thereby revealing
the worldview of the nomadic people,
their traditions and art. Thus, the artistic
approach to the concept of «artistic picture
of the world» is reflected in their views on
the world, which are reflected in the creative
works presented. This worldview is built
on the relationship between the designer,
acting as a creative person, and his
environment, and is reflected in the cultural
and aesthetic values he creates. Each
person at birth receives his own «picture of
the world», which develops along with the
person through acquired knowledge and life
experience.

According to Raisa Musata «the
principles of the formation and functioning
of the artistic picture of the world are
related to the context of human spiritual
and aesthetic values» (Musat 7). Indeed,
clothing designer Aidarkhan Kaliev made
his choice of life attitudes and goals in
life, consisting of concepts of «beautiful>»,
where art, reflecting the internal
organization and spiritual development of
a person, is an integral part of the artistic
picture of the world.

His determination is aimed at the
benefit of the Fatherland, at building
systematic work to popularize the culture,
art and traditions of Kazakhstan in the
world community. Active work is underway
to revive and develop the ancient crait of
felting, examples of which are recognized
not only in Kazakhstan, but also abroad.
The presented author’s collections become
the hallmark of the Republic of Kazakhstan.
As part of this work, among the numerous
creative research of domestic designers,
characterized by ethnic motifs, we have
made an attempt to explore the art of
artistic felt in a suit using the example of
felt models from the collection of the «Asyl-
Design»Fashion House.

The style of the «Asyl-Design»Fashion
House is characterized by clothes based
on the traditions of the nomadic people,
on the achievements of decorative and
applied arts, and the features of the
national costume, endowed with the
spirit of modernity. Practice shows that
ethnic costume can exist not only on
stage during theatrical performances or
at fashion shows, but also in the everyday
life of the urban population. Being the
most important component of modern
culture, a costume helps a person to feel an
ethnogenetic connection with his people,
as well as to show the artistic beauty of an
ethnic image. Particular attention is paid
to the iconic role of felt products, the depth
of cultural and artistic connections in the
ornamental design, expressing the identity
of the people. It is at this moment of rebirth
of the traditional material - felt, according
to modern trends, that its artistic merit
is revealed. According to Janice Arnold,
an American textile artist, «felt truly is a
spiritual fabric» and «...the rich, uneven
texture of the products» is the virtue of
«the oldest textile in the world.» The cult
material of nomadic peoples, felt, has
today become one of the most relevant and
modern (Makarov 2).

An ancient craft, having come to the
attention of artists and designers, acquires



the artistic characteristics of the art of
costume. This process of transformation of
the phenomenon of artistic felt contributes
to the emergence of new images and
subjects, and allows us to expand the
traditional range of felt products. The
created specific visual images, which have
an aesthetic characteristic and ideological
and artistic content, are distinguished

by such qualitative characteristics

as compositional structure, plot and
ornamental motif, rhythmic and color
combination. Presenting of artistic felt is
enriched by the felting of silk, linen, and
cotton fabrics, when the ornamentation
used and the compositional arrangement
form a single whole.

Results. The felt collection of the «Asyl-
Design» Fashion House includes models
of demi-season coats, jackets, raincoats,
suits and evening dresses, united under one
thematic name and artistic
motif - «Karlygash» (Fig. 1). Working on
an artistic image involves a wide and varied
use of creative techniques of an associative
nature. The expression of the archetypal in

costume has various manifestations. The
famous art critic Natalia Volodeva (3) notes
in her works that «during the analysis of
clothing collections, we discovered that the
abstract image of a «girl of marriageable
age», «warlike nomad», «daughter of

the steppes» was replicated many times.
Moving away from the «cliché status»
through the semantic transformation of
the images of «sisters and daughters»,

an artistic image is being formed in a
different format: many Kazakh songs talk
about female beauty, where girls are called
«swallows». It should be emphasized that
the artistic image of the collection under
consideration is based on the «swallow»
archetype, which is especially loved in
Kazakh folklore. One of the sacred

birds for the Kazakh people is covered with
an aura of prosperity and happiness in the
home. The swallow is the bearer

of good news; its arrival means the arrival
of spring. As we can see,

the animalistic approach to working

on an artistic image filled it with new
content.

Fig 1. Felt collection. Fashion house "Asyl-Design"
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The collection represents a complex
artistic structure, the expressive means of
which are the texture demonstrated by a
modified felt cloth; color scheme providing
coloristic integrity; ornamental motifs that
make up a single whole and mathematical
foundations (rhythmic, symmetrical,
plastic structure, graphic expression).
Considering these systems in detail, it can
be noted that recently felt felting has been
enriched with new working techniques
that make it possible to create previously
unused textures and three-dimensional
forms. Often, the range of fabrics offered
does not meet the concepts of designers
creating in ethnic style, so the production
of printed fabrics used for felting according
to the developed sketches of collection
models has become one of the priority
areas for obtaining multi-layer felt fabrics.
Fabric on which the author's design is
applied using sublimation printing is called
printed fabric (Garifullina et al. 73). The
sublimation printing method makes it
possible to obtain bright, rich images that
perfectly convey many shades, nuances
and images. Modern printing technologies
significantly increase the possibilities of
decoration, allow you to create ornamental
and font compositions, obtain multi-color
images, apply a logo or corporate identity.
The undoubted advantages of this method
of processing artistic felt are: the specific
plastic properties of the canvas, the varied
texture of the fabric, a unique color scheme,
a given dimensional stability, and an artistic
and compositional solution to the design.
Modified felt fabrics, and, accordingly,
ready-made models are in great demand
due to the original and unique texture of
the fabric, high heat-protective and healing
properties of natural wool, weight and
ethnic design (Kaliev et al. 2).

Color, being an emotionally expressive
characteristic of form, actively helps
shape the image. The color scheme of
the collection is based on the principle
of contrasts. This combination is found
in the ornaments of Kazakh wool felt

carpets. As we can see, three colors are
used in the presented models: black, white
and beige. Analyzing the color scheme,
it can be emphasized that white color is
associated with purity and simplicity, being
a symbol of «airiness», lightness, truth
and happiness. Black color — greatness
and power. As stylists say, this is the color
of seriousness and efficiency. Beige color
is perceived as classic and represents
calm and elegance. Such a well-chosen
color scheme in the overall compositional
structure increases its expressiveness and
imagery, giving the impression of coloristic
integrity, color balance and color unity. The
perceived visual message, through color,
has an emotional impact on the viewer.
Since the selection of colors is based on the
principle of harmony, based on soft color
relationships - beige tone and contrasting
black and white, a state of calm is created
in the viewer with simultaneous dynamics,
perhaps. This is done with the aim of
creating a visual image - a motive that
could evoke in a person pleasant feelings
and associations.

«Ornament and pattern are seen
as identical concepts; element - as the
simplest ornamental figure, not subject
to further dismemberment, motive - a
stable combination of several elements
together...» - definition of Anna Shevtsova,
author of the scientific work «Kazakh folk
ornament as an ethnographic source» (3).
According to this definition, an ornamental
motif can be traced in the collection, which
is built on the rhythmic alternation of
geometric, plant and zoomorphic elements.
In an ornamental subject composition,
the dominant elements are highlighted by
size, color and central location. Secondary
elements, complementing the dominant
ones, are plastically combined into a
complete organism. In general, ornamental
elements are located both in the central
part of the costume composition and
along the border, forming the decor of the
product.



A group of geometric motifs is
represented by figures of triangles,
rhombuses and a circle. The triangular
shape has long been a symbol of a talisman,
an amulet, and is still popular today. The
geometric shape of a rhombus represents
fertility, a magical pattern endowed
with protective properties, for example,
childbearing. An interesting option is the
elements of the «bes tanba» figure - a cross
that interprets the four cardinal directions.
The ornamental embodiment of the sun is
represented by the figure of «dongelek» - a
circle, the personification of which is the
power of good.

The artistic and compositional design
of the costume also includes a floral
ornament: the image of flowers and leaves.
The elements of the floral ornament
are based on the «gul» symbol - a
flower depicting a plant stem and bud,
fragmentarily intertwined with elements
of a tulip. Flowers are the personification
of fertility and abundance, the rebirth
of life. Along with the above-mentioned
ornamental elements, the leading role
is given to zoomorphic ornaments. An
element of the artistic motif «muyiz»
was used - a ram’s horn. This symbol is
associated with the idea of wealth and the
increase of livestock.

There is also a variation of this
ornament, «synar muyiz» - one horn.

The main motif of the composition

is «kusmuryn» - a bird’s beak and
«kuskanat» - a bird’s wing, meaning to be
free, happy, to soar like a bird. This type of
ornament is based on numerous subjects
of the bright art of the «animal» style.

A person wishing someone happiness,
freedom and independence gave a thing
with the signs «kusmuryn», «kuskanat».
The existing custom among the Kazakhs,
where a married girl sends her relatives a
«news» with the image of a bird’s beak,
meant that the girl lived in someone else’s
house like a free bird. Girls still wear
«kusmuryn zhuzik» or «shynzhyrly blezik»
- bracelets on a chain, where one ring is a
«bird’s beak», the other is a «bird’s wing».

In the models, this ornament is
presented in the form of a stylized
«swallow». Compositionally stylized
ornamental images are depicted not
entirely, but fragmentarily with elements
that are dominant and harmoniously
combined with secondary ones, acquiring
the ornamental expressiveness of the
pattern as a whole. Such a composition can
be considered from both an aesthetic and
an ethno-sign position.

We would like to note that the
considered ornaments were used in the
costume both in the original form and in
a stylized way, by indirectly borrowing
the ornament. When stylizing, a
characteristic feature is the achievement
of expressiveness and emotionality by
discarding «insignificant details», and
characteristic features and features that
reflect the essence are accentuated and
highlighted.

Thus, the artistic and compositional
design of the models is based on
ornamental elements in its most varied
variations. The rhythmic structure of the
presented motifs of unique geometric
shapes, original curls, graceful swallows,
amazing flowers and petals of plant
patterns adorn the felt women's costumes.
The collection displays skillfully stylized
ornamental forms and harmoniously
selected pattern motifs, which contribute to
the «sound» of the ornamental composition
as a whole.

[t is necessary to take into account
that when stylizing ornamental elements,
special attention is paid to the curving
areas, their location and size. Static
compositions, in accordance with the angle
of the depicted ornamental motifs, are
located along the vertical and horizontal
axes. A dynamic composition looks
better when using different angles and
inclinations. At the same time, the rapport
pattern covers the felt fabric completely.
Such features of stylized ornamental
elements as laconic forms, symbolism,
as well as their local and contrasting
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arrangement help to express the author's
intention and most clearly create the
necessary impression.

In the course of the study, it was found
that the collection models used various
elements of the structure of the national
costume, its sacred and semantic potential,
which is expressed by the use of traditional
felt materials in combination with
innovative technology, which determine the
expressiveness of the colors of artistic felt in
combination with the «neo-folklore» style,
with a modern silhouette and artistic look.
Classic types of ornaments, stylized as
ornamental elements, express the semiotic
complex of decorative and finishing
elements characteristic of traditional
Kazakh costume, as well as design methods
such as transformation, deconstruction,
inversion when creating forms in costume
design.

Main provisions

In accordance with the study, the main
provisions are:

- the formation of a modern costume
as a reflection of the picture of the world,
combining the features of the traditional
culture of nomads with innovative
approaches;

- review of the felt collection of the
«Asyl-Design» Fashion House, which
creates costumes with an artistic image-
motif, unusual three-dimensional shapes
and unique combinations of national color
with the modern «neo-folklore» style;

- demonstration of the expressiveness of
artistic felt, emphasizing the characteristic
features of the phenomenon under
consideration;

- plot and ornamental compositions,
represented by a rhythmic structure of
stylized geometric, plant, zoomorphic
motifs, decorating felt costumes;

- modified artistic felt canvases that
express the designer’s original concepts,
combining modern trends, shapes and
ornamented motifs, distinguished by

originality of texture and unusual visual
images;

- cultural and informational meaning
of the image expressing the design idea
through the semantics of color;

- ethnic models of women's clothing,
allowing us to consider felt products as a
brand of Kazakhstan.

Conclusion

The use of artistic felt in the design of a
modern costume depends on the desire

of domestic designers for creative search,
appeal to cultural traditions that preserve
the historical connection of times and their
readiness for bold experiments.

Based on the results of the research
and based on our own, the work revealed a
complex of various facets and shades of the
combination of modern trends, determined
by the expressiveness of artistic felt, the
«neo-folklore» style and the organization of
artistic-figurative, compositional, coloristic,
ornamental, semiotic solutions of the
costume.

[t should be noted that the concept of
the collection is a synthesis of world fashion
trends with the wise traditions of nomadic
costume. The collection’s models in the
«neo-folklore» style combine: loyalty
to the traditions of the art of nomadic
costume with the introduction of innovative
technologies in the design of modern
clothing. As a result, the created costume
is presented in the form of conventional
products, stylized to varying degrees, from
real to iconic images.

The clarity and information content of
models are of interest to both theorists
and practitioners of costume design, as
they allow one to take into account the
dynamics of the fashion industry, and are
focused on designing a set of products
united by a single artistic image - a motif,

a compositional and stylistic solution,
its semiotics and symbolic components,
in including color, ornamental, and on
accentuating the merits of artistic felt.



Thus, in this work, an attempt was
made to comprehend the versatility of
the positions of the artistic picture of the
world, where the coordinator is a person
- a designer, regulating such categories
as culture, aesthetics and the author’s
concepts of values. The result of the
designer's search for a modern costume
is the transformation of national clothing,

Contribution of authors

combining the features of traditional culture
with fashion trends. The use of innovative
approaches and a technical platiorm makes
it possible to transform images of cultural
heritage in a new context of clothing design
in ethnic style, where artistic felt as an
object of art endowed with existential value
and socio-aesthetic significance can serve
as a criterion of national identity.

A.K. Abdikayeva - formulation of the concept, writing and editing of the main text,

scientific consulting.

A.O. Shentsova - writing an abstract text, search for quotations, analysis and planning
of research, design and generalization of literary data.
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3AMAHAYU KOCTIOM OHEPIHLOETT KOPKEM KUI3 ®EHOMEH]I

AHpatna. «<KpeatusTi MHAYCTpUANapabl AambityapbiH 2021-2025 xbinpapra apHanFaH Ty)KbipbIMAAMAChI»
6arnapnamacbiHa CaMKeC M3AEHMETKE, OHepre XaHe LbFapMaLlblIbIKTbIH, ©CYiHiH nepcneKkT1Banbl Kesi
peTiHae KasakcraHaa KpeaTuBTi MHAYCTPUSNApAbl AaMbITyFa MYMKiHAIKTEP KapacTbipbliagpl. Ocbiiania,
Ka3aKCTaHAbIK AV3aiHEPNepAiH WbiFapMaLlblIbIK KbI3MeTi MEH 6HepiHe epeKlle Ke3KapacTblH,
HaTwxenepi 6i3aiH MeMNeKeTiMi3ai anemMaik apeHaaa TaHbIMan eTedi. ONeyMeTTiK-M3AeHU KeHiCTiKTeri
C9H MHAYCTPUACHIHAAFLI M3LEHN MYPaHbIH POiH WbFapMaLlbUIbIK, TYPFbIAAH TYCiHY 9N1EMHIH 3aMaHaym
KepkeM BeiiHeciHe pyXaHU XaHe 3CTETUKANbIK KYHAbINbIKTapAbl 6eliHeneyre MyMKiHAiK 6epeTiH
MHTErpaTuBTi acep bepepi, onap xacaywbiap 60bin Tabbinagbl, YITTbIK TOKbIMA EMEC MaTaAaH —
KMi3feH xacanfaH byibiMaapabl TaHbIMan eTesi, 6yn STHUKaNbIK COHAI XaHapTaapl. KazakcTaHabik,
[M3aiiHepnepaiH, )aHa OyblHbl aBTOP/bIK TY>KblpbiMAAManapabl icke acblipyFa, TonTaManapibl
Xanblkapanblk AeHrenae yebiHyra, KazakcraHHbIH XahaHabiK aneMre MaeHUETIH, BHEpPi MeH
[L3CTYpAepiH alyFa MyMKiHAIK 6epeTiH KepkeM Kui3ai benceHai nanganaHasbl.

KasakcTanabik An3aiHepnepaiH Kuis TonTamanapbl YATTbIK TasFaM MeH 3aMaHayu CTUbAIH,
biperei yinecimimMeH epekweneHeni. «Acbin-fusaiH» CaH yiii TONTaMacbIHbIH, KMi3 yarinepiHiH,
KOCTIOMZETi KOpKeM Kui3 eHepi 3epTTengi. KyMbICTa KeLuneni XanblKTblH, TapuX1-MadeHn A3CTyprepi
ApKblbl KOCTIOMHIH, KOpKeMAiK-6eliHeni KypbinbIMbIH MbICbIKTAY Ky3€ere acbipblnabl. KOCTIOMHiH, kueni-
CeMMUOTUKANbIK, KONIOPUCTUKABIK XXOHE ICTETUKAbIK TONTbIPbINYbl aHbIKTaNAbl. STHOMIAEHWU MYPaHbIH,
YITTbIK KOAbI PETiHAE aHbIKTaNFaH KOPKEM KMi3AiH MaHbI3bl aHbIKTanabl. XYMbICTbIH, MaHbI3Abl
HenikTepiHiH, 6ipi - <He0-MoNbKNOP» CTUNIHAETI KMi3 TOMTaMaCbIHbIH, YAriNepiHAET CIOXKETTiIK-CaHAIK
MOTUBTEPAIiH KOPKEM-KOMMO3MLMANBIK, LWELiMiH Tanaay. beriHeni - TakbIpbINTbIK, 6aFbIT, KOCTIOMAETI
OCiMAIK XXaHe reoMeTpuANbIK, COHAIK dOpManapMeH TYCiHAIPIiNeTiH XaHyapaap CUMBOJbIHAH LUbIKKAH
APXETUN aHbIKTaNAbl.

TyiiiH ce30ep: KOCTIOM 6Hepi, AYHMETaHbIM, COH MHAYCTPUSACHI, KOPKEM KMi3, HEO-(DONbKNOP, CAHAIK
MOTUB, STHOCTU/Ib.

Anfeic: ABTOp KypMeTTi aHOHUMAI peLieH3eHTTepre 0Cbl MakanaHbl capanTtaManblk 6aranay kesiHae
KYHZAbl €CKePTYNiep MeH YCbIHbICTAp YLUiH pU3aLlbIbIFbIH Bingipesi.

Aaiiekces ywiH: AbpykaeBa, Aiirynb, xaHe AHactacus LLleHuoBa. «3aMaHaym KOCTIOM eHepiHAaeri
KepKkeM kui3 peHoMeHi». Central Asian Journal of Art Studies,T.9,N2 1,2024, c. 86-101, DOI: 10.47940/
cajas.v9il.783

Asmop KomHa3baHblH COHFbI HYCKACbIH 0KbIN, MAKy10a0bl #aHe Mydoesep Kaliuibl/bifbl OK eKeHOieiH
MasimMoelioi.
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®EHOMEH XYAO0XXECTBEHHOIO BOM/IOKA B COBPEMEHHOM UCKYCCTBE KOCTIOMA

AnHoTaums. CornacHo nporpammbl «KoHUENLMKU pa3BUTUS KpeaTUBHbIX MHAYCTpUiA Ha 2021-2025
rofbl» KynbType, UCKYCCTBY M TBOPYECTBY OTBOAMTCS BaXKHOE 3HaYeHMe, NO3BONSIOLME Pa3BMBaTb
KpeaTuBHble MHAycTpuM B KazaxcraHe B kayecTBe NepCneKkTUBHOIO MCTOYHMKA pocTa. Tak, pe3ynbrathl
TBOPYECKON AEATENBHOCTM M CAMOBLITHOTO MOAX0AA KAa3aXCTaHCKMX AM3aMHEPOB K MCKYCCTBY AenatoT
Halle rocyaapcTBo bonee y3HaBaeMbIM Ha MMPOBOM apeHe. TBOpPYECKOe OCMbIC/IEHWE PONU KYNbTYPHOIO
Hacnegus B chepe MOLHOM MHAYCTPUM B COLIMOKYNLTYPHOM NPOCTPAHCTBE AAeT MHTErpaTUBHbIN 3P deKT,
MO3BONAIOLLMIA NPEACTABNATb AYXOBHbIE U 3CTETUYECKME LIEHHOCTM B COBPEMEHHOW XYL0XXECTBEHHOW
KapTMHe MUpa, FAe OHW SBAAKOTCSA TBOPLLAMM, NMOMNYNSPU3UPYIOLLME U3AENNS M3 HALMOHANBHOIO
HETKaHOro MosIoTHA — BOW/IOKA, YTO aKTyanM3mpyeT STHMYeCKYto Moay. HoBoe nokoneHue Ka3axCTaHCKUX
[IM3aiHepOB aKTUBHO MCMOJIb3YHOT XYA0XXECTBEHHbI BOMIOK, MO3BONSIOLMIA PEANM30BbIBaTb aBTOPCKME
KOHLIeNLWK, NPeACTaBAATb KOANEKLMM, B TOM YMCe, M Ha MexayHapoLHOM YpOBHE, PacKpbiBasi Ky/bTypy,
MCKYCCTBO M Tpaauumn KasaxcraHa B rmobanbHOM Mupe.

BolinoyHble Konnekuum Ka3zaxcTaHCKMX AU3aiHEPOB OTIMYAOTCS YHUKAbHBIM COYETAaHWUEM
HaLMOHaNbHOTO KOIOPUTA C COBPEMEHHbBIM CTUNEeM. Ha npuMepe BOWIOYHbIX MOLENe KonneKLm
[loma moppl «Acbin-[ln3aiiH» MCCNeaoBaHO MCKYCCTBO XYA0XKECTBEHHOIO BOMIOKA B KOCTIOME. B
paboTe ocyLlecTBneHa NpopaboTka XyAoXKeCcTBEHHO-00pPa3HOM CTPYKTYpbl KOCTIOMA CKBO3b NPU3MY
MCTOPUKO-KYNbTYPHbIX TPAAMULMIA KOYEBOTO HAPOAa. BbisiBNeHbl cakpanbHO-CMbICIOBOE, CEMUOTUYECKOE,
KOJIOPUCTUYECKOE U ICTETUYECKOE HamoNHEHWe KocTioMa. OnpeaeneHa Bbipa3nuTenbHOCTb
XY[0XKECTBEHHOIO BOMIOKA, AEHTUMULMPYEMOTO KaK HaLLMOHANbHbIM KO, STHOKYLTYPHOTO Hacneaus.
OnHOM 13 BaXKHbIX YacTei paboTbl SBNSETCS aHANN3 XYA0KECTBEHHO-KOMMO3MLIMOHHOTO peLLeHNS
CIOXKETHO-OPHAMEHTa/NbHbIX MOTUBOB B MOAENSX BOMOYHOM KOINEKLMU B CTUNIE «HEO-(ONBKIIOPY.
OnpepeneHo 06pa3Ho-TeMaTMYECKOE HAaNpaBeHWE, apXeTU, NPOU3PACTALOLLMIA U3 aHUMANTUCTUHECKOTO
CMMBONA, MHTEPMPETUPOBAHHOIO PACTUTENbHBIMU U TEOMETPUYECKMMMU OPHAMEHTabHbIMU (OpMaMu B
KOCTiOMe.

Knioyeswie cnosa: nckyccTBo KOCTIOMa, MUPOBO33peHNE, MHAYCTPUS MOZbI, XYA0XECTBEHHbIN BOMOK,
Heo-(OosIbK/I0p, OPHAMEHTabHbIA MOTUB, STHOCTUIb.

bnazodapHocmu: ABTOp BblpaXkaeT NPU3HATENbHOCTb YBAXKAEMbIM aHOHUMHbIM peLieH3eHTaM 3a
LieHHble 3aMeYaHus 1 NpeaNoXeHNUs NPU IKCNEPTHOM OLEHKMU AAHHOM CTATbU.

Ans yumuposarus: Abavkaea, Aiirynb u AHactacus LeHuoBa. «eHOMEH XyA0XeCTBEHHOro
BOWM/IOKa B COBPEMEHHOM UCKyCCTBe KocTioMay. Central Asian Journal of Art Studies, T.9,N2 1,2024, c.
86-101, DOI: 10.47940/cajas.v9i1.783

Asmop npoduman u 0006pus 0KOHYAMENbHbIL 8apUAHM pyKonucu u 3asensem 06 omcymcmeuu
KOHGIUKMA UHMepecos.
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JOYPEH 9bIPOBTIH
XOPEOTI'PA®USAJIBIK
MYPACDI: BIPETEWJIIT]
JKIOHE )KAH-)KAKTbIJIbIT bl

Kapabiram Aiitkanuesa'

'Maxamoet OremicoB atbinuars bareic Kasakceran yuusepcureri
(Opau, Kazakcran)

Anparna. [laypeH TacTaH6eky/bl O6ipoBTiH 6aneTMencTepik XKaHe 3epTTeyLWinik KbI3MeTTepiH
3epTTeyAiH ©3eKTiNiri oHblH eHoekTepi KasakcTaHHbIH, 6Hepi MEH M3AEHUETIHIH, AaMyblHA alTapbIKTan
acep eteTiHAairiHae. laypeH 06ipoB - 6aneT xaHe xopeorpadus canacblHAAFbl KOPHEKTI TYFa, OHbIH,
YNTTbIK XXHe aneMAiK XopeorpadusaHbIH, AaMybIHA KOCKAH YeCi Ha3ap ayaapyFa XaHe 3epTTeyre Nnambik,

MakanaHblH, Heri3ri MakcaTbl [aypeH 06ipoBTiH Ka3ak 61 eHepiH AaMbITyFa KOCKAH 30p Y/eciH
3epTTey 60/biN TabblIaabl. by xyMbicTa apTypsii 3epTTey aAicTepi KONAAHbINAbI: aHAIMTUKANBIK, d4icC,
CuHTE3, Xannbinay. Ocbl 3epTTey HaTwxkeciHae KasakcTaH PecnybnmkachiHbIH XanbiK, apTici, BHEPTaHy
KaHaMaaTbl [laypeH o6ipoBTiH, WbliFapMaLlbIIbIK KbI3METI XXaH-XaKTbl 6asgHaanapbl. CoHaan-ak Kacion
6iniM anFaH TYHFbILW Ka3ak 6aneTMeincTepi xaHe YATTbIK 61Ai 3epTTeyMeH aiHabICKAH FanbiM PeTiHAEri
6acTbl peni emken-Tenkenni sepaeneHai.

3eptTey 6apbicbiHAA [aypeH 06ipoBTiH, LWblFapMaLlbliblK, MypPaCbiHbIH OaFbITTapbl, OHbIH, ilWiHAE
enpiH apTypAni anmakTapbiMeH 6annaHbICTbl Gunepai knaccudukaumanay xymeci xxeHe gactypni
xopeorpadusanblk KMMbINAAp KapacTblpbingbl. XyMbIiC HaTUXKeCiHAe Ka3akcTaHaarbl 3aMaHaym
xopeorpadusanblk KOMbINbIMAAP CTUAUCTUKACBIHbIH, epeKLUenikTepi 3epTTeNnsi, OFaH YATTbIK A3CTYpAepaiH,
acepi, xopeorpaduaaarbl 3aMaHaym YPAICTEPLIH KOpiHiCi XXaHe eHepaiH 6acka TypaepiMeH e3apa
6ainaHbic Kipeni. CoHpal-ak xac xopeorpadTapabiH, 6iniM 6epy ypaiciH yibiIMAACTbIpY YILiH 3aMaHaym
WMHHOBALMSNbIK TEXHOMOTUANAPAbI NaiaanaHy aieyeTiH eckepe OTbipbIn, Ka3ak 6aneTiHiH, ypaictepiHe
Tan[ay XXaHe Xyneney xyprisinai.

3epTTey HaTUXeNepiH Kacibu xopeorpadrap xaHe [JaypeH O6ipoBTiH, WbiFapMallbliblK, MypacbIMeH,
KazakcTaHHbIH 6aneT eHepiMeH aiHanbicaTbiH OoMaLlaK, 3epTTeyLinep naiaanaHa anagbl, OUTKEHI
onap XXaHa Ka3sakCTaHHbIH KanbiNTacybl KOHTEKCTiHAE GaneTTiH Tapuxbl MEH KA3ipri 3aMaHfbl MaAEHU
acrnexTinepiH TepeH TyCiHyre biknan eTe anagpl, byn e3 keseriHae 6aneTke AereH Kbi3bIFYLbIIbIKTbI
apTTbIpyFa XKoHe MaeHM XabapaapblKTbl 6albITyFa biKnan eTyi MyMKiH.

TyiiiH ce3dep: ynTTbiK Xopeorpadus, 6anet, baneTMeicTep, penepryap, caxHa, 6u, Teatp, iMbpeTTo,
My3bIKa, 3MUKaNbIK Mypa, MHTEPNpeTaLLMs, KOMMO3ULUS, KOCTIOM.

Anfbic: ABTOp aHOHMMAI peLieH3eHTTepre 3epTTeyre Hasap ayAapbin, Kbi3bIFYLbIbIK TaHbITKAHbI
YLWiH, COHAal-aK, MakanaHbl 6bacnafa falibiHAAYFa KOMEKTECKeHi YLLiH anfbiCbiH Bingipesi.

Aoaiiekce3 ywin: Aiitkanuesa, Kapabiraw. «[aypeH 06ipoBTiH xopeorpadusnbik Mypachl: bipereiniri
YKaHe XaH-XakTbinblFbl». Central Asian Journal of Art Studies, 1.9, N2 1,2024,102-121 6. D0I:10.47940/
cajas.v9il.848

Asmopnap KomazbaHelH COHFbI HYCKACbIH OKbIN, Makyn0adsl #aHe Myddenep Kalilibl/blFbl HOK
eKkeHOi2iH MaaimMoelioi.



Kipicne

LIbIFAPMALIbIJIbIK KbI3METi, GajeT
CMeKTaKJ/bAePiH xKacay, Xa/blK OHiH
3epTrTey, coHai-ak onblH Kazakcrau
OaJieTiHiH KaciOM eCyiHeri peJli OHbI OChI
eJIliH eHep TapUXbIHAAFbl MAHBI3/BI TYJFara
aviHasbipajibl. OHbIH IbIFAPMALLIbLIBIFbIH,
OMLLIIK, 6ajeTMEeHCTePJIK, 3ePTTEYLLIIIK
eHOeKTepiH 3epaesey KasakcraHaarbl
OHEP/IiH 9BOJIIOLHSICBIH KOHE OHbIH SJIEMJLK
OaJsieT eHepiHe KOCKAH YJIeCiH TepeHipek
TYCiHYre KOMeKTeCel|.

3eprreyin o3ekrijiri JloypeH O06ipoBTiH
Kasakcran enepi Men asemiik xopeorpadusi
TapHXbIHAAFbl OPHBIH 3€PTTEY KOHE
aHbIKTay 00JibIN TabbLIaIbL. Kocibu Hinimi
6ap anrauikbl Kazakcranapik 6anermencrep
peTiHIe OHbIH KOCKAH yJeci Ka3ipri 3aMaHfbl
3epTreyllisiep MeH xopeorpadrap yuiiH
MaHpbI3/Ibl 60JbIN KaJa Gepei.

OHepraHyllibl FaJbIMIAP/bIH 3€pTTEyiHe
COMKeC: «...Ka3aK Olepachl asiCbIHAA Y/ITTbIK
STHKAJIBIK MyPaHbl XOpeorpagusibiK
eHepre uHTerpauusiay EpreHui
BpycumnoBckuiiiin My3bikacbiHa Herizneret
«Kosbl-Kepnel xxoHe basi-Cyity»
OaseTiHiH KOUbLILIMbI APKbLIbI 63repicKe
KOJ1 2keTKi3i» (MKymaceutoBa 262).

Fanbimpapibiy nikipinie, JlaypeH
O06ipoB llibiFapMaJapbiHIarbl 61
KOMITOHEHTI eH, CoTTi OoJiibl, Oipak
OeJrijii Oip KemLuisikTep O0JbI,
HOTHKECIHJIE KeHOip CrieKTaKIbAepIiH
TeaTp pernepTyapbiHaH LIbIFapblIybiHA
acep eTti. OcbiHal KeMILiIKTePiH,
6ipi, 3epTTeyuliiepiH NikipiHile, 6acThl
KeHINmKepJaepAiH cunaTramaJapbiHbIH Oip
eJIIEeMIiJIITi OOJ/IbI, MYH/IA, MbICAJIbI,
oHblH 6aneTtinae Koabi-Kepneln cusikThl
KYPJIeJli SMTHUKAJBIK TYJIFAalap TeK FalUIbIK,
apManjaylibliap petinje ycbinbliran. Ocel
KeMLLIJiKTepre KapamacTaH, FaJbIMAap
Jlaypen O6ipoBTiH «Ko3bi-Keprer nen
basn Cysy» G6aneTinaeri 2KyMbICbl YITTbIK
TeaTp 6HePiHiH, acipece pyXaHHU SMUKAJIbIK
MYpPaHbl HTepy KOHTEKCTIH/IeT MaHbI3/IbI
JKETICTIr peTiHae OarasaHaTbIHbIHAA €]li.

ﬂaypeﬁ Tacran6ekyJibl O6ipoBTiH

3eptreyi Torzkan Mosnannm, TYHFbILLI
Kasak 6anermeiicrepi J[.OGipoBTHIH
KasakcraHHbIH MajileHH MypachiHa KOCKaH
30p yJiecine Hasap aynapajbl. «J1.96ipoB
XaJIblK OMi 2J1eMeHTTepiHiH Oipereiirin
epekKllie aTal eTTi, oJap MaHepJi
MHUMMKaMEH »K9He OPbIHAAYLIbIIAP/BIH,
KopiHiciHie 6al CeMaHTUKAJbIK PEHKTEPMEH
epekiesieHi. by sseMeHTTep YATTBIK
oure 6GipereiJiik nex epekiesik 6epai, 6y,
opune, KasakcranubiH xopeorpadusicbin
JaMBbITyFa eJieyJli yJ1ec KOCTbl, COH/IbIKTaH
OyJ1 MoceJieHi TepeHipeK 3epTreyre
Typapabik» (Mognanum 54).

Jnnapa [lomaesa, Iloypen O6ipoBTiH
Ka3akK caxHaJiblK OMiH 1aMbITyAAFbl
6acTbl peJiHe TokTasbl, Jaypen
O06ipOB OTbIPBIKLLBI XaJIbIKTaP/IbIH
OuJiepiHe os1ap/blH XKaHAbIbIFbIMEH
JKOHE MOHEePJIJIriMeH YHPEHTeH KaJlaJlblK
KOpepPMeH Ka3ak XaJiblK OUJIePiHiH
KypzeJi popmasiapbiH oJap/blH epeKiiie
OeT-a/MeTiMeH, JKeCT-HlIapaJapbIMeH
JKOHE ayblIIapAarbl Ka3ak xaJKblHa FaHa
TYCIHIKTI epeKlle KUMbLIAPbIMEH dPAAHBIM
TyciHe OepMEeHTIiHiH, COHABIKTAH ap TYpJI
thopmaia yATThIK OUJTi 6albITHIN, Ka3ak
XaJIKblHA »KaHa OUre KauTapy/bl Makcar eTir
KOHFaHbIH atan oTTi. « OcbiFaH GakJaHbICThI
JloypeH O6ipoBTiH, LiblFapMallblIbIK KoHe
3epTTey MypachiHbIH Ka3ipri Kazak 6aJseTiHe
acepin 3epTTey KaxkeT» aen Oara oepii
(LIomaera 122).

3eprreyuinep Knemente Jliocu men
Canna Hopaun-Beiite: «Xopeorpadrap
apacblHa KJIaCCHKaJIbIK 0aJeTTi OKbITYbIH
OHBbIH, LLIbIFAPMALLIBIJIBIK YPAICiHE acepi
TypaJibl 9PTYPJIi Keskapactap 6ap» aen
canainbl (Knemenre 12).

FanbiMaapbiy nikipiniie,
Kel6ip xopeorpadrap KiaccHKasblK
faJsieT »KaTThIFyJapbl 0J1apIAblH
LIbIFAaPMaLbI/IbIFbIH 11a0bITTAHAbIPAIb
JKOHE bIHTAJaHAbIPAbl, OJ1apFa Kypaedi
XopeorpagusiiibiK KOMITO3ULUsIAP
yKacay/iblH TeXHUKAJIbIK JaFiblIapbl
MeH Herizziepit yebiHazel. Ochblialima,
KJIACCHKAJIbIK 0aJ1eTTi OKbITY/bIH,
xopeorpadTap/blH LbIFapMaLliblIbIFbIHA
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ocepi bIHTAJMAHABIPYLLIbI /14, LIEKTEUTIH Jie
60J1ybl MYMKiH »KoHe 6yJ1 9p XopeorpadTbiH,
JKeKe KaJslaybl MeH KopKeMJIiK Ke3KapachiHa
GansaHbICTbl, COH/IbIKTAH JloypeH
OO6ipOBTIH LIbIFAPMALLIBLIBIK KOHE 3epTTey
MypachiH Ka3ak OaJieT OullliJiepiHiH, »kac
OybIHbIHA bIKMAJ/IbI ACMEKT PETiHAE MYKHST
3epjieJiereH KeH.

Fansim Bejia bucon 03 makasiacoinaa
« By 2kaHa TexHosorUsIIap BUPTYyaJlibl
LIBIHABIKTbI, HHTEPAKTUBTI KypaJiiap/bl,
opTypJi GeliHe KaHe JIbIObIC dcepepiH
YKOHe KO3FaJIbICTap/ibl 2Ka3y MeH OMHATY/IbIH
3aMaHayH KypaJilapblH MainaaaHy bl
KaMTHJIbl» JIel KOpCeTin, 3amanayu Ou
oHepiHe eHeTiH 3aMaHay| TEXHOJIOTHsIIAp
MeH MHHOBaLMsiJapra Ha3ap ay1apajibl
(bucau 24).

ConbiMeH KaTap, bessa bucanain
3epTTeyi 9pTYpJli MOJACHUETTEP MEH
JI9CTYPJIEP/LiH 3aMaHayH OMJLiH JaMybIHA
dCepiH KapacThIpyra MyMKiH/iK OGepeTiH
dJIEMJIiK KOHTEKCTKE dcep eTeli, Oy
9JIEMHIH 9pTYPJli aiMaKTapblHAH KeJIeTiH
JKOHe 3aMaHayH xopeorpadusiiibiK eHepje
OipikTipijireH 6GUAiH OPTYPJli CTUJBIEPI MEH
ollicTepiHe acep eTel.

J1.O6ipoB yChIHFaH I9CTYpJiep MeH
MHHOBAUMSJIAPFA CYHEHETIH KA3aK
H6aJsieT XxopeorpadusiChIHbIH MOJIEHH
acreKTiJIepiH MYKHAT 3epesey, 6aseT rneH
61 eHepiH/eri Kagipri 3aMaHFbl OAFbITThI
KaHaai HHHOBALMSJIAp MeH YpicTep
KaJIbIITACThIPATBIHBIH 2KaKChl TYCiHY
MaHbI3/bl.

By.n 3eprreynin makcatsl J1.96ipoBTiH
KasakcraHHbIH yATTBIK X0peorpadusicbiH
JIAMBITYFa KOCKaH YJIeCiH 3epjieJiey »KaHe
TaJsiay OoJbi TabblIabI.

daictep

KazakrbiH KaciOu HaneTmericrepi
Jloypen ©6ipoBTiH HaseTMelcTepik
JKOHE 3epTTEYLIINIiK eHOeKTepiHe
apHaJIraH 3epTTey »XKyprisy yuliH Tasnuay,
CUHTE3/ICY 2KOHE 2KaJllblilay d/licTepi
KOJITAHBLIIBL. 3epTTeyie OChl dlicTep/i
KOJIIaHy XKUHAJIFaH IepeKTepli MYKHUAT

TaJayra MyMKiHiK Oepin kaHa Koiman,
oJlapAbl Ky#eseyre, KypblibIMAayFa

JKOHe 2Kasmnbliayra biknas eTTi. OCbIHbIH
apkacbiHza O6ipoBTiH KbI3MeTiMeH,
coHJali-aK OaJsieT eHepi MaMaHIaPbIHbIH,
»Kac OybIHbIH OKbITYMEH OaiiaHbICThI
YPAICTEPAIH TepeH KaMTbLIybIHA KOJI
YKETKI3IL. OPTypJi dJlicTep/li KAMTHTBIH
OyJ1 apaJjiac Tocia 3epTTeeTiH MACeeHiH
Heri3ri acrekTijiepin allyra xKoHe
J1.96ipoBTin Kazakcrannbiy 6aner
OHepiHe KOCKAH YJ1eCi MEeH bIKNaJlbl TYPaJibl
HEFYPJIBIM TOJIBIK TYCIHIK ajlyFa MyMKiH/iK
oepi.

Ochnl 3eprTey Gapbicbinaa laypen
O06ipOoB HIbIFAPMALIBIIBIFBIHBIH dPTYPJIi
aCreKTiJepiH erkel-TerKensi sepTrey
VLLiH aHAJUTHKAJBIK 9]1iC KOJIAHbL/I/bI.
By onic TannanaTein Macesiere TepeHipek
VHIJIII, MaHbI3/Ibl ACIEKTIJIEp MEH
epeKLIeiKTep/li aHbIKTal OTbIPbIIl, OHbl
Kypamaac 6eJiiktepre 6eJyre MyMKiHIIK
6epni. Tannay azticin KosiaHy KazakcTaH/ bk
HaseTMelicTepiiiH, LIbIFAPMALIBLIBIK,
MypacblH 3epjieseyi, COHlal-aK, OyriHri
0aJsieT eHepiHiH JaMyblH CHUITaTTaHUTbIH
HEeri3ri ypaicTep MeH 3aH/IblIbIKTaP/ibl
aHbIKTayabl KamThlibl. Tannay omicin
KOJIJIaHy «0aJieT» YFBIMbIH 2KOHE OHbIH,
epeKLIeiKTepiH, COHIAN-aK MOJIEHUETTIH,
XopeorpadusibIK eHepre acepiH 3epTTeyre
MYMKiHJiK Oepi. Bys aztic conbiMeH KaTtap
AJIIbIHFbI 3€PTTeYJEeP/iH HOTHKeepiHe
CBbIHM K63KapacreH Kapayra »KaHe OepiJireH
TaKbIPBINTbIH, €H MAHbBI3/Ibl ACMEKTIIEPiH
aHbIKTayra biknaJj erti. Ocbliakiia, ocbl
MakaJsaza Tajjay dicin Kosnany O6ipoB
LIbIFAPMALLBL/IBIFBIH 2KOHE OHbIH, 2Kac
OuLLiNEep/i OKBITY d/IiCTEPiH KOCa aJiFaHa,
Kasipri 3aMaHFbl OaJeT eHepiHiH JaMybIHa
9CEePiH HEFYPJIbIM TOJILIK JKOHE TePEeH,
TYCiHyre MyMKiHJiK 6ep/i.

CunTe3s oniciHiH KoMeriMeH aJblHFaH
JiepekTep/li OipikTipyre »KoHe KyheJseyre
MYMKiHIK Ty/bl, 6YJ KApacThIPbLIbIIN
OTBbIpFaH MaceJie TypaJibl KeLeH i TYCiHiK
KaJlbllTacThlpyra MyMKiHiK Oepjii. CuHTe3
anicin Kosany 6apbichinia Jloypen
OO6ipOBTiH 3epTTEy MypachiHa cylieHe



OTBIPBII, €JIIMI3IIH OPTYPJIi OHipJepiHe
OarnapJsiaHFaH Kasak XaJblK OHJIepiHiH
TonTapsl 3epaesenii, onaa Kazakeran
Pecny6/nkachiiblH 6aThic, CONTYCTIK,
UIBIFBIC XKOHE OHTYCTIK OHipJepiHeH Ouepi
TaJjlayra epeklie Ha3ap ayiapbliibl.
Cunres antici Kazakcrannarbl 3amaHayu
XopeorpagHusiyibiK KOUbIIbIMAAP/IBbIH
CTUJIMCTUKAJIBIK €PeKLIeJiKTepiH
AUKBIHAAUTBIH, YATTHIK A9CTYPJEPIiH,
acepiH, Kasipri 3aMaHrbl XopeorpadusiIbIK
TPEeHATePJliH, KOPIHICiH, COHIAN-aK 6HEeP/IH,
Oacka TypJsaepiMeH e3apa OalJaHbICTbI
KAMTHTBIH MaHbI3/bl €peKLIe/iKTep MeH
acrekTijiep/li aHbIKTayra MyMKiH/LiK 6epi.
Ocbl o1icTiH KOMeriMeH Kasipri 3aMaHrbl
XopeorpadHsiia }kaHa MOHMATIHAEP MeH
UHTEpNpeTalysIap alaTbiH Ka3aK XaJblK
OuJiepiHiH epeKuleniriMeH GiperemJiri
aHbIKTAJIbI.

yKannblnay ojticiHin KemeriMmeH
OCBl 3epPTTeYZe XaNblKapaJblK OajteT
KOMITAHHSAJIAPbIHBIH bIKITAJbIH,
3amaHayu OaJieTTi JaMbITy/lbl, TaJaHTThI
JKacTapibl KOJIay/abl, pernepryap/bl
KEHEHTY/l, KOUbIIbIMAAp/a 3aMaHayH
TeXHOJIOTUsAIAP/AbI aiaaIaHy/ bl
JKoHe OaJjieT MeKTenTepi MeH OKy
OarnapJsiamaJsiapblH 1aMbITYAbl KAMTHUTBIH
Kazakcrannarbl 6aneTtid gjamy
TeHJeHUUsIIapbl 3epTTed. FhlabiMu
3eprreyain Oya ojtici Kazakcrannare 6aser
OHEePIiHiH Ka3ipri xKar1aibl MEH JMHAMUKACHI
TypaJibl aKNapaTThl KOPBITYFa, aTarn
anTkanaa, laypeH O6ipoB KaHIaHAbIpFaH
eJiieri OasieT casachbiHbIH JaMYbIHA 9Cep
eTeTiH Heriari 6arbITTap MeH aKkTopapibl
3eprreyre MymKiHaik 6epsi. bya Kazakcran
KOHTEKCTiHET OHEP/IiH, OChl TYPiHiH
Kasipri 3aMaHrbl CbIH-KaTepJiepi MeH
NepereKTUBaapbiH TEPEHipeK TyCiHyre
bIKITAJ eTef].

Tankbinay

Jloypen O6IpoBTi YATThIK XaJblK OUJIepiH
caxHara 6eHdiMaen KoraH KasaKTbIH
TYHFBILLI KoCiOu OajieTMelcTepi nen
atayra a67ieH 06oJ1azibl. KazaKTbIH TYHFbILL

HaseTMercTepiHiH OYKis eHOeri OHbIH,
OChl TeK «TYHFBILI» JIeTeH aTaFblHIA
»KaTnaranbiHa Ko3iH »KeTtelli. bIKbljibiM
3aMaHHaH Ka3aKbl TYPMbIC-TipLUiJIKTIH,
bIHFAMbIHA YKATATBIH 9peKeTTePi OU TisliHe
alHaJBIpy YIiH 6ip anaMHbIH, O0HbIHAA
3epTTeYLIiNiK, OPbIHAAYLIBIIbIK, KEPeK
JIeCEHi3, WbIFAPYLUbIIbIK KACHETTEP
KepekTirin cesinecin. As, Poctucian
3axapos: «bis 6anermeiicrepai op Typai
Tornka 6eJiemiz; HaseTMelcTep-bIFapylbl,
HaseTMelncTep-Kolollbl, HaseTMencrep-
JafbIHAy1Ibl, OaneTMelcTep-eHIeyli,
HaseTMencTep-KeTeKIli XKoHe
TaHumencTep»,- nerenaert (3axapos 11),
6anetmericrep /1.06ipoBTiH oMGebHan
OO0JIMBICBIH/IA MYHBIH 09pi TOFBICKAH €/Ii.
Kazakcrannarbl 64 oHEpiH JaMbITyFa
OPBIC XaJIKbIHBIH KJIACCHKANBIK OHi MEH
KeHec OaJleTiHiH IaCTypJiepi Uri biKnas
turisai. Kasakcranubiy, 6ajieT KJacCHKaChl
Peceil 6anermeiictepiiepiHin KesyiMeH
KapKbIHbl urepai. baner ayHuecinne
OCbIHJIall ©3repicTep KopiHe OacTaraH
Tycta 6anermeiictep [1.O6ipoBTIH yThIMIbI
JKYMBICTapbl OyJ1 @HEeP/LiH, 2KaH1aHa TycyiHe
CenTirid Turisai. YJKacrapmeH »Kymbic icTe
OTBIPBIT, OJ1 KJIACCHKAJIBIK OaseTTi urepyre
OarbIT aJiFaH, pernepTyapibl KeHeHTyre,
»KaHapTtyra Tasantanpl. « Conay 30-
1Ibl 2KblIAAPJAH OacTar KernTereH
H6anetmericrepsep kedin, Kasakcranaa
enOek eTti. Xopeorpadusi oHepiHiH, COHbIH,
ilinge KIaccuKasblK OaJeTTiH 1aMyblHa
03 yJiecTepiH KocThl. Bi3 oHbI }KOKKa
uiblFapa ajaMaimbl3. Jlerenmen, weTreH
KeJITeH MamMaHaap 0ipa3 yakbITTaH KeHiH
eJijiepine KalUThIN KeTin oTbipaibl. by
JKargakiap Teatpibl 0ajeT TPYnachlHbIH,
OPBIHAAYLIBIIBIK ICHIeHiHiH 6CyiHe
Kepi ocep eTTi. MiHe, ocbinal Ke3eHe
TeaTpra kesren J[.O6ipoB GipieH Tpynna
APTUCTEPIHIH TeXHUKAJIBIK, OPbIHIAYLLbIIbIK
JleHreliin keTepyre Ky casibl» (I3im 8).
Kazak 6aseTmerictepJiepitid, KaTapbiHia
Jloypen ©6ipoBTiH OH LLIbIFapMaJiapbl
©3iHiH Ma3MyHbI »KaFblHAH Ka3ipri 3amaH
TasanTapbiMeH yHaecin xkatbip. Ona
JICUTIHIMi3, 0J1ap XaJbIKTBIK, YATTBIK HeTi3zie
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KoibliraH. Osiapaa XaJKbIMbI3 ©MipiHiH
KYHICJIKTI TipLUiJIiK-KapeKeTiHiH, caT-
JIOCTYP MEH 9JIeT-FypPbINTapbl KOPiHiC
Tantbl. «J[oypeH O6ipoB yATTHIK Ka3aK OHiH
OPbIHJAY/IbIH €peKIIe A9CTYPiH Kiprisai.
XaJblK oJIbKJIOPbIH TepeH 3epTTei
OTBIPBII OJ1 63iH XaJIbIK OMiH OpbIHIAY/IbIH
3THOTPAMUSIBIK HAKTBIIbIFbIHBIH, 2KaHa
TYpJIEPiH i31ecTipyli e3relie xopeorpad
peTiH/e KAJbINTaCThIP/Ibl»
(Kpnukambaes 204 ).

Byrinne Kasbinracoin yariprex
OPBIHAYLIBIJILIK MEKTETT MeH YJTTBIK
pernepTyap »KoHe TeaTp caxHacbhlla
KOUBUIFaH 9J1eMJIiK, OPbIC KJACCHKACBIHbBIH,
03bIK TYBIH/IBIIAPBI Ka3aK GaJsleTiHiH
JIeHreliH, 1amy 6arbIThiH KepceTye laypeH
906ipoB Keul 6ackinga Typibl. OJ1 YATTHIK
Xopeorpadust eHepiH KalTa e3repTyre Kbidy
Kipicin, Ky capl. [LbiH MoHiH/e asFalliKbl
Kaszak OuJiepiHiH XopeorpadusicbiHa
O06ipoB XkKacaraH Tajay Kac Kazak
pecryOJHKAChIHbIH, YATTBIK KCIMTIK
OHEPIiH KaJbIITACTbIPYFa KOIl KOMETiH
turisi. «J1.96ipoB 1IbIFAPMALLIBIIBIFbI
OipHellle KocbIMUIA cajlasapiia Typajibl:
NeJlarorukasbiK KbI3MeT, HaseTMeRCcTepalik
KbI3MET »KoHe Ka3aK XaJiblK OMiH HacHxaTTay
JKOHE JIAMBITY CaJIaCbIHAAFbI }KYMbIC>»
(Kycanosa 54).

Banermeiicrep J1. ©6ipoBTiH apThiHIa
MOHIJIIK eLlrec MoJl O Mypachl KaJlbl.
Byrinri kyHi 6i3/1iH KOJIbIMbI3IaFbl Ka3ak
OWiHe apHaJIFaH KiTanTapbl, KeNTereH
KaCiOM caxHaza, KepKeMeHepriasuap
aHcaMmOJbliepiHjie, Ka3ak Oui MoHiH OKbITY
Oarnap/iamaJsiapbiiia KepiHic TankaH
Tamaiiia Xxopeorpadgusichbl 6y co3imMi3iH
avrarbl. «J[.O6ipoBTiH X0peorpadusiChiHbIH
KYHJIBIBIFBl — GasleTMEHCTEP/LiH,
KJIACCHKaJIbIK OW MYMKIiH/IKTEpiH OinyiHze.
Op TypJi 61 hopmasiapbit Kosiana 6isyi
(>KeKke, Ly3TTEp, TPHO, YJIKEH 2KoHE Killli
ancamOJibiep ) OHbIH HasieTMelCTepJliK
MYMKiHAIKTEPiH TOJIbIK allla aJjijbl.
J1.96ipoB 63 KOHBIIbIMAAPbIHIA Ka3aK
XaJIblK CaXHaJIbIK OM JIeHrefiHiH 6esrii
Oip opexere XKeTiy CoJ dYipAiH CTHIIH
KaJblnractelpabl. Kasipri yakpitra apoip

yvKbIM periepryapbiia JI. T.O6ipoBTiH Mypa
Ousiepi OUJICHIN, CaKTaJbIHBIT KeJTy/1e »
(Mesincosa 39).

JKannbt laypen O6ipos 6uepinzeri
O KUMbLJIIAP/IbIH OpbIHIAJY dJliCi,

MOHepi eTe alllbIKThl eKeHi 6afiKaaabl.
OHbIH KUMbLJIIAPBIHIA aHKbIH KOPiHETIH
©3relliJiK MblHa/lak: eKIle KaJlaMbIHbIH
Ke3JleCIeHTiHi 2KaHe CTAaHOK »KAaHbIHIA Ka3akK
OUiHiH KUMbLJIIAPbIHA KYPACThIPbIIFaH
9K3ePCUCiHIH OoJIMaFraHbIFbl. SIFHH,
OapJiblK Ka3akbl KUMbl1apra KOMOUHALUSI
KypacTbIphblil, cabaKThl 3a/1 OpTacbiHaH
6acraiinbl. Jlemek, J1.96ipoBTiH
HaseTMenCcTepJliK, MeaarorukabiK O -
TY2KbIPBIMIAPbIH XKY3€ere acbipybl J1a
elIKimMre yKcamaijibl, elKiMre eJlikreMein].

Fanbiv Aiiryss Kysnb6ekoBa
FbIIBIMHU - TIE/IATOTMKAJIBIK TACIJT aPKbIJIbI
OasieTMercTepliH XopeorpadusiibiK
HIbIFapMaJiapbliHa TOH epeKileiKTep/
KapacTbIpPbII, OJIapbl Ka3ak OMiH OKBbITYIbIH
OJliCHAMAJIbIK Heri3i peTiHae Heri3aeni.
«byriHri Tanna kenrereH Toxipubedi
©HEepTaHYLLblJIAp LIbIFAPMaLUbIIbIK
NOPTPETTEP/, KA3aKCTAHBIK KOPHEKTI
TyJIFaNap/iblH, KbI3METiH 3epTTeyre
)yrinesi. O3 keserinje, 6i3 «Kasak
6uinzeri O6ipoB MekTe6i» eHoMeHiHiH
Kypamzaac OeJliKTepiH KapacTblpaMbl3
JKOHE OHbl MaMaHAap MEeH CTYACHTTEPIiH
KEH ayJIMTOPHSIChIH KeJieci KOHTeKCTe
TaJIKblJIAYy YIIiH yChIHAMBI3: | ) Kazak
OUiHiH d/licHaMaCbIHbIH KaJIbITACYbl
MeH JIaMybl; 2) YATTIK XOpeorpadusiHbiH
JIJIAKTHKAJbBIK Heri3nepi; 3) Kazipri
3aMaHFbl XopeorpagusiibiK eHep
nearoruKachbiHaarbl, Ka3aKCTaHabIK OiJiM
Oepy KyHeciHaeri Kazak OUiHiH peJii MeH
OpHbI (MaMaH@H/bIPbIIFAH OKY OpHbI
HeMmece xopeorpadust paxynbreti); 4)
KazakcranHbiH »KaJbl YATTbIK MOJIEHHET]
KoHTeKcTineri «Kasak Guineri 96ipos
MekTeOi» (heHOMEeHiHiH MaHbI3/IbIIbIFbI»
(KysibGekona, 13).

Kenreren 3eprreyuiinep Kazakcranna
6asieTTiH 1aMybl MEH yKaHIaHYybIHbIH
facTaJybl alFallKbl Ka3aKCTAHIBIK KCiOn
6anermericrep — J1.96ipoBTiH HesiceHi



HIbIFApPMAUIBLIBIK 2KoHe 3epTTey KbI3METIMeH
OalJIaHbICTBI Ke3€H, Jiel caHayFa 6oJ1abl
JlereH optak nikipre keseni. Kazakcranabik
OaJsieT TapuUXbIHAAFbl OYJI MaHbBI3bI KE3eH
OHBIH, IaMybIHBbIH OacTaJybliH OeJrijien kaHa
KOIMaii, OYriHri KyHre aeHiH yKajrachir
KeJie 2KaTKaH MaHbI3/bl OeJriJiep/li 1e
alKbIHAA/bI.

By namynbin 6iperediiri - o
Xopeorpadusiarsl I9CTYpJi oicTep MeH
3aMaHayH TeHICHLUMsIaP/IbIH TOFBICBIHAA
»Ky3ere acbipbliajibl. Kazakcranuarsl
XopeorpadusbIK OHepi Y3IiKci3 xKeTiipy
VPAIC eJ/LH YITTBIK A9CTYPJepi MEH MaJCHU
MypaJiapblH caKTa# OTbIpbIIl, OKbITY/IbIH
3aMaHayH alicTepi MeH TEXHOJOTHSIAPbIH
OipikTipyni KamTubl. « Kasipri 3amanrbl
OaJjieT TeXHMKACbIHbIH CTYICHTTEpi apaJac
okbiTy (blendedlearning) nen aranartbix
MYJIIEM 2KaHa OKBITY djliciMeH OeTrie-
6et kesienti» (batiar 69). Seprreyuuinin
alTybIHILA, OYJI TACIN IOCTYPJIi OKBITY
dlicTepiH 3aMaHayH TeXHOJIOTHSAJIBIK
LielliMAepMEeH XKoHe OHJIalH pecypcTapMeH
OipiKTipyli KaMTubl. Tanbiv Gaset
OHEPiH OKBITY caJlackl apaJiac OKbITY
APKblJIbl IUHAMUKAJIBIK 2KOHE KOJI2KETiMJLL
OosiraHbld aTan Kepceredi. M.bailat
OyJ1 9JliC CTYICHTTEPre HHTEPHETTET] OKY
mMaTepHaJiapbl MEH pecypcTapbiHa KoJl
JKeTKi3yre MyMKIHAIK OepeTiHiHe Ha3ap
ayjapajbl, OyJ1 olapra HKeMJIJIiK MeH
03 OeTiHllIe KYMbIC iCTeyre MyMKiH/IiK
6epeni. CoHbIMeH KaTap, OyJ1 >KaHAJbIK
CTy/ileHTTepre 6aseT TeXHHKAChIH
TepeHipeK 3epTTeyre MyMKiH/iK OepeTiHiH
atan oTTi. Ochblnaiiia, 0Cbl 3ePTTEYIIH
HATHKeJIePIMEH CaJIbICTbIPA OTBIPDI,
Oyrinri Tanna 6anet eHepiH OKbITY Kagipri
3aMaHFbl d7licTepre, COHbIH, illiHAe OoJalak
HaJieT OulLIiJIepiH falibIHAayFa OH acep
eTeTiH apaJlac OKbITYFa CYHEHiI, OKbITY/IbI
KOJI 2KE€TIMJIi, KbI3bIKTbI 2KOHEe THiM/li
€TETiHiH aTarn OTKeH XKOH.

sKana texnosiorusiiap 6isiM agyiibliap
YLIH KBI3BIKTbI 2KoHE TapThIMJIbI OOJTYbI
MYMKiH MYJIIEM 2KaHA OKBITY 9/liICTEPiH
»Kacayra MyMKiHIiK Oepefli. « BupryaJibl
JKoHEe KeHEHTINTeH ajlic OaJseT rnex

xopeorpadusHbH 6acka TypJepine
LIbIFaPMaLIbI/IbIK *K9HE HHHOBALMSJIBIK
6isim Gepynin 6iperell MyMKiHKTEPiH
ycbiHazapl» (Tunr 61). BaneTti okpITynaFb!
MyHail MHHOBauusaap OyJ eHepjliH,
JlaMybIHa alUTapJiblKTak acep eTyi MyMKiH,
OHbI KEH ayJIMTOPHS YLLIiH KOJKETIMAI 2KoHe
KbI3BIKTBI eTelli, anaria Kazakcranna 6asner
OHEPiH IAMbITY KOHTEKCTiH/Ie OKbITY/IbIH
JI9CTYPJI KypasIapblH Ja KOJIIaHy KaxKerT.

Byn namyibl oneMtik Toxkipube men
»KoHe OaneTTik OiniM 6epy casachiHIAFbI
3epTTEYyJIEPMEH CAJILICTBIPA OTHIPHITI,
YKCaCThIKTap MEH aiblpMallbl/IbIKTa /bl
aHblKTayra, connan-ak Kasakcran
KOHTEKCTiH/Ie KaHal ypAicTep MeH
dJlicTepAli HEFYPJIbIM TaObICThI Gerimaeyre
60JIaTbIHbIH TyCiHyre 6oJiajibl. By
masctpo J1.O6ipoBTiH yieciH eckepe
otbipbin, Kazakcran Pecniy6snkacbinia
VJITTHIK Xopeorpadust eHepiHiH
JIAMYBIHBIH HEFYPJIBLIM TOJIBIK O€HHeCiH
KaJIbIIITaCThIPyFa »KoHE OHbIH, O/1aH api
iarepisieyi yiliH eH KaKCbl 2KOJIAP/IbI
alKbIHIayFa MyMKIHZK Oepe.

Kenteren 3eprreyluiisiepai nikipin
TaJsay koHe Kaszakcrannarbl 6ajer
oHepiHaeri Kasipri TeHaeHUMAIap/bl
ecernke aJjly HOTHXKeCiHze eJlimiznie 6aneTTiH
JlaMybl ©3€KTi 2KoHe MepcreKTHBa/bl OarbIT
O0JIFaHbIH 2KoHe OO0JIbII KaJsia OepeTiHiH
aTar eTKeH »KeH. Kasipri 3aMaHrbl OKbITY
9JliCTepiH HHTErpalus/iay 2KoHe 3aMaHayu
TEXHOJIOTUAIapAbl 0al YATTBIK I3CTYpJep
MEH YIUTAacTbIpa KoJIaHy epeKllle MaHbI3/1bl
¢oT 60JibIN TabbL1a/bl. COHbIMEH KaTap,
JloypeH O6ipoB eseri 6ajeT eHepiHiH,
JlaMyblHa aliTapJblKTal acep eTKeHiH
JKOHE OHbIH KOCKAH yJeCi Ka3ipri 3aMaHfbl
JKeTICTIKTEP/iH Heri3i 60JIbIN TaOblIaThIHBIH
aTarn eTkeH »keH. bys KazakcranHbiH 6at
XopeorpadusisibiKk MypachiH cakray MeH
OepyliH MaHbI3/IbIBIFBIH KOPCETE].

Ocbunaiiia, aneMaik ypaicrep men 6aser
eHepi caslacblHIArbl 3epTTeyep aschbiHaa
Kasakcran 3amanayu ajiictepii eckepe
OTBIPHII KOHE O3iHiH YJATTHIK Oipereiirii
CaKTal OThIPbIIL, 63iHiH OaseT eHepiH
JIAMBITY/IbI 2KaJFaCThIpy/aa, OyJ eHep/liH
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OPKEHJICYiHE JKOHE 9JIEM/IK MOJICHH CaxHara
03 yJIeCiH KOCyFa MyMKIiHJIiK 6epefii.

HaTtuxenep

50 - i »kbinapel Kazak
XopeorpagusiCbIHbIH XKaHIaHybl

MEeH JJaMybIHa TYHFbILI Ka3aK KaciOu
6anermeiicrepi Kazak KCP Xanbik aprici,
oHepTaHy KaHIUAaThl, Xopeorpadus
npodeccopsl Jloypen TactanOekyJibl
O06ipoB esieyJi yaec KocTol. JI.96ipoB
TaHbIMaJl KJI1acCHKaJIbIK OMLLi, 2KaH-
JKaKThI IapblHbl OasneTmericTep

FaHa eMec, COHbIMEH Karap OislimMai

JKoHe MajieHHeTTi afam 60J1ibl. OHbIH,
HacTankbl MakcaThl XaJblK OUJIEPiH TEPEH,
3epTTey FaHa emec, COHbIMEH KaTap
KJIaCCHKaJIbIK OajieTTep KoK OO0JIIbI.
Banermeiictep xasblK apachbinia XajblK 6u
LIbIFAPMALUBIIBIFBIHBIH, YJITJI€PIH MYKUST
JKHHAar, oJlapFa O KaHOHAAPBIH KOJIIaHa
OTBIPBIMN, KA3aK caxHaJsblK OuJIepiH Kaita
yKacapl. 3epTTeyliii YATThIK CaXHaJbIK
OU eHepiH XKyHeJiey YILIiH KO KyMbIC
»kacajibl. Kenreren xbiiiap 60¥bl XaJblk
(hOJILKIIOPBIH TEPEH 3ePTTeM, Ka3ak
caxHaJiblK OM MeKTeOiH KasbINTacTbIPAbI.

J1.96ipoB - Kazak OUiH aJiem
XaJIbIKTAPbIHbIH, €H, ipi 61 OKyJbIKTapbIHa
aJirail eHrisrex rajbim. J1.96ipoBTiH
KOHBWIbIMIAP/bI OapJiblK Ma3MYHbI MEH
KepepMeHepAiH KaOblinaybl OOHbIHLIA
©HEP/iH OChI TYpiHe KONbIIAThIH 3aMaHayH
Tanantapmen Gaisianbictbl. Cebeli,

OyJ1 - YITTBIK epeKilIeiKKe Heri3nesaren
KOHBIBIMIAP, OHJIA KA3aK XaJIKbIHbIH
eMipiHiH KeH OeliHeci, OHbIH, caT-
JIOCTYPJIEPi KOPIHIC TallThI.

J1.O6ipOB FblILIMU 3ePTTeyIePiHiH,
HETi3ri MAKCAThI - €2KeJI YaKbITTa
Kazakrapja Ou eHepinin 6ap ekeHirin
JIoJIeJIIey XKoHe HeTiszey, COHan-aK
KociOM caxHaja YJITTbIK XopeorpagusiHbl
KAJIbINTACTBIPY MEH JIAMBITY/IbIH, HETi3Ti
Ke3eH/IepiH aHbIKTay, Aepey LWelly/li Taaar
eTeTiH XxopeorpadusHbIH KeKeJlereH 03eKTi
MoceJIeIePiH LIelly KAXKeTTIIIrH ajnra
Tapty. Opune, J1.O6GipoBKe JieHiH Kazak Ou

eHepi OedriJii Oip 1opexkene 3epTTe/reH.
Kasak xanblK caxHaJblK OMiHiH nafiia

60J1y 2K9HE JJaMy TapUXbl TypaJibl GipHellie
eHOeK »Ka3blbl. Anaiina, 6y xKyMmbicTapaa
Ka3aKTap/blH OM eHepi KoK HeMece
HipkaTtap Tapuxu cebentep 6OUbIHIIA 01
JKOFAJIbII KeTTi IeTeH MiKipJepanThLIabI,
COHJILIKTaH Ka3aK OuJiepiHiH naiia

60J1ybl VITTbIK My3blKaJlblK TeaTpJapiarbl
aJIFALLIKBI KOWBIIBIMAAPMEH OalJIaHbICThI.
An 6ys1 Gusiep «XasbIKThIK» OOJIbIT
caHaJljibl, COHJIBIKTaH Ka3aKThIH YJITTbIK
caxHaJIbIK OMJIepiHe KaThICThl Macesiesiep
geprresimered. J1.06ipoB enbekrepinie
Kasak 61 eHepi TapUXbIHbIH, HAKThI OeiHeci
CUMaTTa/FaH, COHbIMEH KAaTap CaxHaJlbIK
xopeorpadusia Kasak xaJblK OHiHiH,
MJIACTUKAJIBIK KypaJilapbiH ToxKipubee
KOJIIAHYbIH KaXKeTTiJIir TypaJibl

MaceJie/Ie pLiH, MaHbI3/Ibl/IbIFbl KOPCETIJIIEH.
J1.96ipoB eHepiH ocbl TypiHiH 3aMaHayu
JKETICTIKTEpl MeH KeMILJIKTepiMeH
yLITacTblpa OTBIPHII, KACiOH caxHaia Kasak
OUiH KaJbINTACTLIPY MEH JaMbITY/IbIH HETi3ri
MaceJiesiepin KapacThlipabl. OJ1 y3aK XKbIJIFbI
isnenicrepinin apkacbinaa «Kazak xasbik
6unepi» (1961), (1984), «Kazakrbin
VATTBIK XOpeorpausiCbIHbIH apHaIapbl MEH
Herisri Hyckanapbl» (1992), «Kazak 6uiHiH
tapuxbl» (1997) atTbl eHGeKTepiH KapblKKa
UIbIFAP/IbI.

J1.96ipoB Kasak xaJblK 6uIepin
Kazakcran PecnybsnkanbiH oHipJepi
OOlbIHIIA OPbIH/AY YKOHE TapaTy CUIIAThIH
xikreni (1-cyper)

J1.96ipoB epJiep Guineri oTbiznan
acTaM KO3FaJsbICThI, aiesep OuiHzeri
JKUBIPMaJIaH acTaM KMMbLJIIbI 3epTTel, Ou
JIEKCHKAChIHA eHTi3/li. By KuMbliiap/bl
Koci6u Xxopeorpadusi TYpFbICHIHAH TaJIai
OTBIPbIMN, 0J1 OU @HEPiHiH KaHIAHYbIHA,
OHbIH, Y/TThIK CHIIATbIH Oi/Ilipyre TeK HaKThl
O KUMbJIIApbIMEH OUJIIH epeKIIe TiJi
KOMEKTECe/li JIereH CeHiMre KeJij.

Mine, ocbl 61 KUMbLIaPbIHbIH,
keil6ipi: «blprakrel kKagam», «Tenen
Kopra», «IllokaH kopra», «Keanipme»,
«bltkpiMa», «Alinahapiua uipiny»,
«Kocasikran xypic», «Tebinri»,



Opbinaay xoHe TapaTy CHNAThl OOMBIHINA Ka3aK
XanbIK OMepiH xyiteneyi

- ~——

barsic Counrycrik IIersic OHrycTik
aliMaKTapAbIH alfiMaKTapIbIH aiiMaKTap/IbIH aiiMaKTapbIH
Ouepi Omepi Grepi Guutepi
v y
«Kaz-xarap», «bypa 6u», «Kypbwui»,
«TeIpHaOHI», «Jlaypumasy, «Ar10 6m», «BypKiT «Hacprbaiimen,
«Kazakma om», «Kosa 6m», Oom», «Acayar» «Tonan 6mi»,
«Keninmex» «IIinpexana» «Kemnmex oui»

Cypert 1. Kaszak xaJiblK OusepiHiH KikTeJyi

«Moagnac», «Cyhipetne», «BonbimM-
6onbiM», «Kycranpait», « Cbinaiibl xKypic»,
«ChlnaH Kary», «berauiap», «Bypan 6en»,
«Bypkit kanar», «Kekin kakna», «Opme»,
«Cekenpey», «Oxueney», «[labbic»,
«[lafikanmasbl kypic», «Allkacrar
x,ypic», «OiimMak», « CblIKpIMa »,
«[HankpiMa», «Ianbic», «Bykreny»,
«lninanma».

J1.O6ipoB Ka3aKTbIH KeH TaparaH
OusepiHiH naHopaMachbiH xxacajbl («Kapa
)opra», «Hacwibafiibi», «Opreke»,
«YTbIc 61>, «Ato 6u», «KosH-6ypKiT»,
«Kapakynak», «Keninwex», «Kaskarap» ).
By Gunep — exeJiri Kazak Tapuxbl MeH
MoJleHHeTiHiH Tipi KyarepJepi. CaxHasbIK
OuJIepliH KUMbLIIAPbIMEH CYypPETTEPiHiH
AVKbIH/bIFBIMEH HAKTBIJIbIFbIHA YHPEHTeH
OaneTmercTepe XanblK OMJIEPiHiH
3JIEMEHTTEPI Kyp/eJi KoHe TYCiHIKCi3
6os1bin KopiHai. Osap AKapKblH YJATbIMEH,
OeT-aJ/IMeTiMeH XKoHe Ma3MyHbIMEH, aJl
KEH TapThIM/IbLJIbIFBIMEH, KO3FAJIbICTAFbI
OpbIHAYLLIbLIAP/bIH SMOLMSIIAPbI
apKbIJIbl aIaM Ce3iMIEPiH aHbIK JKeTKi3e
6isy imeH epekiueseni. Kefinipek,
JKUHAKTAJIFaH ToxKipuOeHi ecKepe OThIPbIT,
J1.96ipoB 6ip Kepjie OpbIHAAJIFAH OChI
KaparnanblM Ko3FaJiblcTap/ibl e3repTyre
wettim Kaoblaaaasl. OpblHAAYLIbLIAPIBIH,
KociOu mebepairi GoJMaraHIbIKTaH,

JIeHe, KOJ1 2KoHe asiK KUMbL/apbl
Hasty 60Ji1bl. SIrHH, GaneTMelcTep

OUJIiH KeHICTIKTIK OefHeciH KeHEHTTI,
KO3FaJIblCTap/bl 2Ke/Ie/IACTTi, oJlapFa Kaciou
xopeorpadusiaarbyiai MKeMIIIIK MeH
TericTik 6epai. banermerictep XanbIKThIK 61
KUMBLIapbIH KaciOu Xopeorpadus TisiHe
ay/lapy caxHaJlblK OUJIepre YATThIK TaJraM
6epertinin kopceTTi. Ochlakia, 01 XaJblK
OuiHiH Oall Ko3rasbicTapbiHa KoHe HaseT
OHepiHiH KaciOu TabUFaTbiHA HETi3/Ie/ITeH
KoerrereH OuJepit nainna 6osybiHa ceprin
6epli. bya — yaATTHIK onepaJsiap MeH
KoCiOM Y2KbIMAAP/A, KopKeMeHeprazaap
ancamOJibliepitze Kofibliiran GuJep.

«Kowracy» — Kaszak Ousepi apacbiia
MaHbI3/Ibl OpbIHAJIATBIH OH KOFapbl OKY
OpPbIHIAPBIHBIH XOpeOorpaHsiibiK 6HEP
dakysibTeTTepiHe, XOpeorpadusIbIK
YUYHJIHILLE JIE 2KoHEe KOJIIe/RKIEPe OKY
H6arnapaamacbina enrisigmi. J[.O6ipoBTbIH
«Koturacy» 6ui xkactap/piH, O0HbIHAA
VITTBIK PyXThbl TOpOHeJIeyie KeH poJ
aTKapibl. «AnTbiHaR» OHi Kaszak
KbI3/IapPbIHbIH 9CEM »KoHE bIPFaKThl 1€He
KUMbLIapbiH KopceTeli. bupin Gipini
OodJliMiHie KOPEPMeH HO3iK 2KoHe eleMi
KbI3/1a PAbIH 2KbIJIIAM My3bIKaHbl O TilliMeH
KaJal KalTajJalTbliHbIHA Kyd O0Jajibl, aJl
eKiHi 6eJimMae OuiH 6asy bIpFaKTarbl
JKEKe XKOHE TOMNTBIK OPbIHAAYAAFBI «HiJy»
YKOHE «TOJIKbIH» CHSIKThI KbI3/Iap/IbIH 9CeM
KUMbLIapbiHa 9Kedieli. Yiinui 6eJimae
«afHaJ/IMa» bIPFaKThl KUMbLIAAPBI, eHOEK
YpAici Kesinaeri afesiep KUMbLIAAPbl —
«YPLUBIK Hipy».
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J1.O6ipoB e3iHiH epekiie
XopeorpausIbIK KoJTaHOAChIH eHTi3reH
TYCbl OHBIH epJiep FaHa OUJIEHTiH
KoHbIbIMIApbl. MyHa epKiH KeH ajibIM,
OaTbIp XKIriTTiH CUMATbIH OiAIPETiH XKEeHiJ
9pi eKMiHJi ceKipicTep, yHIeCIMAIK ToH.
Mbicasbl, KypmanrasbiHbiH « banObipaybis»
KYHiHiH »KeJliciHae KOWblIFaH
«ban6bipaybin» OUiHIH TeXHUKACHI
Kypaesi. OJ1 KnaccukasblK sJ1eMeHTTepAi
YHJIECTipY apKblJibl OM dpeKeTiH 1ebep
KypacTbIpblil, 6ai caxHa/blK KHMblIIaPMEH
opJiensiipred. Epsiep 61 KUMbLIIAPBIHBIH,
TepeHJIeTiJyi MEH KEeHEeHTiTyi OallKaiaThiH
Tarbl 6ip epekuie xkiritrep 61i « ChlIKbIMa»
Tewmip6ekrin «llepHus3» KyHiHe KOHbLIIBI.
Bune athl aiiThin Typranuail kep6es,
naujay, cbljkbiMaay 603 GaJajiap/biH,
GeiiHesiepi acem cyperTesreH. Afbip
KaJlnak KHirl, x)Kibek KoHiekTi, Oesaepine
KbI3bls Genbey Oausaran « CanraHar»
aHcaMOJiHIH XKiTiTTepi OUJIEN LIBIKKAHAA
Ka3aK JlaJ1acblH KeHiJ1 Kyiire 6eJsierex
caJji-cepisiep esecreiiii. KofiblibiM epiiep
Oui GOJIFaH/IBIKTaH KUMBLJIAPbI KyaTThl,
aliKblH, TeXHUKAChI Kyp/eJi 60JblI,
KOJIIbIH, KOPiHicTepi e1ayip Kapananbim
6osiraHMeH oTe aceM. by 6unepin
OapJibIFbIH KepepMeH/Iep dpKalllaH YJIKeH
KollleMeTIIeH KaObnaiasl. « O3iHin
HIbIFApMaIBLIBIK €HOETiHiH apKacbiHAA
Ka3aK OMiH OKbII-yHpPEHy/Ie aBTOPJIbIK
glicTeMesiepi MaMaHAAPbIH APAChIHIA
«96ipoB MekTe6i», «O6ipoB azicTeMeci»
JlereH yFbIMapbl KaJbinTacTblipibl. OHbIH
dnicTeMedtik oKy GaraapaaMachl HaKThl
Ma3MYHBIMEH, XKiriTTep OUiH OpbIHAAYAA
eP2KYPEKTIJIriMEH, aceM Je CoHMIJIIriMeH
epekuiesieHreH 6oJica, Kblanapra
JIMPUKAJIBIK HAKTBI KUMbLIIAP TOH»

(Izim 85).

J1.96ipoBTiH Tarbl 6ip KOPHEKTI
eHoOeri «banabakiuara apHasras
OuJiep» KUHAFbl OU 6HEpiH HacHuxaTTay,
yHpeTy, »KaTThIKThIPY MaKcaTbIMeH
JKacaJslFaH CTeTHKAJbIK TOPOMEHiH aca
KyaTThbl KypaJibiHbiH 6ipi. By eHoex
Hanabdakiasap/ibiy, Topouellisepi MeH
yHipMe KeTeKLLiJIepiHe TanTblpMaHTbIH

KeMeKlli KypaJ. Kirtanka 6ananapabiy,
TaOWFK cesiMi MeH KabineTine, Kabbligay
MYMKIiHAIrHE Kapal ipikTeJin ajblHFaH
cobuJiepre JIaUbIKTaI KOUBIJIFAH XaJbIK
Ousiepimen Oipre Kazipri naacTHKaJbIK
64 bIpFaKTapbl, TybICKaH 630€K, YHFbIP,
KepLIiJieC Opblc, MOJIAABaH, Oeaapych
XaJIKbIHBIH OHJ1epi KamTbliran (AGHpPOB).

Byrinri Tanna kasax 6ui yiiidn 6aserreri
JocTypJaepre, atan aiitkanna J1.06ipos
MypacblHa cylieHeTiH KoHe KazakcTaHHbIH
xopeorpadusiibiK oHepiHe 3amaHayu
YPAICTEP MEH TEXHOJIOTUAJIaP/ibl €HI13€TiH
’Kac MaMaHIap/bl Jasipyay MaHbl3bl OOJIbII
Taoblnansl. Kasipri samanrsl 6isiM 6epy
caJlaChIHJIAFbl, acipece Kac OHLIiNepai
Jlasipaayiarbl Heri3ri Macesiesepit 0ipi
OKY YPJICiH yHeMi »KeTiiiipy 60JibiI
TaObl1aabl. byrinri Tanua »xxac ypnax
3aMaHayHu TeXHOJIOTUsIap/ibl GeJiceH ]
KOJIIaHA/Ibl ?K9HE COHFbI TeHAEHUMsIIap/ibl
KaJarananipl, COHABIKTaH 63 cabaKTapblH
OTKi3eTiH OiiM Gepy MeKeMeJiepi ochl
YMITTepre ColKec KeJlii 2koHe OKbITY/IbIH,
UHHOBAUMAJIBIK 9/LiCTEPiH €HIi3yi Kepek.

Kasak OuiH 3epTTey 9THOCTBIH J9CTYpPIi
MOJICHUETIHIH 6apJibIK acrneKTijiepiHe
OanJIaHBICTDI 2Ky3€Tre acblPbIybl
»KoHe Kacibn XopeorpadusiibiK oHep
CTaHAAPTTapbIH cakTaybl THic. by
peTtTe KociOu Oisim Oepyai aJieMIiK XKoHe
VJTTBIK MOJICHH Mypa KOHTEKCTiH/Ie
OipikTipyre MyMKiHaiK 6epeTiH
VJITTBIK XopeorpadusiHbiH HGipereit
ePEeKLICTIKTEPIMEH aJIeYeTiH eCKepy
MaHbI3/bl.

Koci6u Ouiinep apacbinga 6anet
MOJICHUETIHIH 9PTYPJli aclleKTiziepiHe Ha3ap
ayzapy Kaxket. 3amaHayu TeXHOJOTHsIIAP
3aMaHayH OaJieTTe MaHbI3AbI Pel
aTKapabl, OKyFa, LIbIFapMallbl/IbIK
VPAICKe 2KoHe KOUbLIbIMAAPFA dCep eTeli.
Ou1ap Ko3rasblCTap/ibl Tasiayra xKoHe
JKaKcapTyFa »KaHa MyMKIHIIKTep aluajpl,
acepJii caxHasbik 3deKTTep Kacayra
MYMKIHIIK Oepeni, TinTi 6anet eHepi gen
caHayra O0JIaTbIH LIeKapaJsiapbl KeHeHTeI.
Texuosorusi conbiMeH Katap 6ulisep,
pexkuccepsiep kaHe Xopeorpadrap



apacbiHiarbl OalIaHbICThI XKAKCAPTYFa
bIKMaJ eTejli, 6yJ 3aMaHayu H6aserTi
JIMHAMHKAJIBIK 2KOHE HHTEPAKTHBTI eTeli.

Ocslnatiuia, 6yrinae xopeorpadusi
6ofibiHILIA KasakeTanna ochl casaHbl 1aMbITy
VLLiH KOUbIJIBIMAAFbI CTUIUCTHKAJIBIK,
epeKLLIeJiKTep MeH yplicTep/i TyciHy
MaHbI3/ibl (2-CcyperT).

OeriHesielTiH «)KacTblK», KopepMeH
KaybIM/ibl KaHaraTTaHablprat [1.06ipoBTiH
KYpJieJii eHepjli MeHrepy »KoJibIHIarbl cy6edi
enOeri 60JbIN caHaFaH « dcMepanbaa,
HaJianapra yJIKeH, KbI3bIKTbI CbIH OOJIFaH,
KopeMeH »KblJlbl Kabbliiaran « Kapt
XotTabblu», Xopeorpadusiaarsl Ko
JKETKI3reH »KaHalllblJl CHITaTTapbIH TaFbl Oip

KOMMaHMsSNapblIHbIH, acepi

Ne KasakctaHparbl 6aneTTiu, Cunarrama
AaMmy ypaici
1 Xanbikapanoik, 6anet onemaik 6anet KoMNaHMANapbIMEH XaHe xopeorpadTapMeH

ToXipube anmacy xaHe KepkeMfiK AeHreriH KeTepy YLiH
bIHTbIMAKTaCTbIK,

2 Kasipri 3amMaHfbl 6aneTTiH,
AaMybl

Knaccukanbik 6aneTTeH TbiC 3aMaHaym XaHe
JKCNnepUMeHTanabl KOVIbIﬂbIM,ﬂ,ap,ﬂ,bl XacayFa H6arbITTanFaH

[apbiHabl )acTapapl Konpay

Xac 6aneT TanaHTTapbl YWiH 0NapablH 4aMybIH Konaay
MaKCaTbIHAA KOHKYPCTap, CTUNEHAMUSNapMeH Wwebepnik
CbIHBINTAPbIH YHbIMAACTbIPY

Peneptyapabl KeHenTy

Bbanet TpynnanapblHbIH, aH-aKTbl OHEp KepceTyi
YLWiH Ka3aKCTaHAbIK XaHe anemMaik xopeorpadrapabiH,
LWblFapManapbiH penepTyapfa Kocy

OHpipicTepne TEXHONOMMUSHbI
KonnaHy

BbaneTTiH caxHanbIk KOMbIIbIMAAPbIHAA BMU3Yanabl
XoHe MynbTuMeananoik 3pdekTinepai kocaanfaHaa,

3aMaHayun TexHonornmanapabl KongaHy

6 baneT MekTenTepi MeH OKy
6arnapnamanapbiH 4aMbITy

banetTi okbITyFa apHanFaH MHPPAKYPbIIbIMAbI XakcapTy
XaHe buinepai aaspnayrFa apHanfFaH 3aMaHaym oky
6armapnamanapsblH a3ipney

Cyper 2. Kazakcranaarbl 6aneTTiH 1aMy TeHACHILHsANAPDI
[lepexkes: asmop Kypacmolpear

J1.96ipoB 3amaHayH KoHe
IKCIepPUMEHTAJIbI KOUbIIBIMIAP/IbI
KYPY/IbIH 3aMaHayH ypjliciHe coilkec KeJseTiH
3aMaHayu Kasak OaJieTiHiH JaMyblHa
6esicensi biknaJg eTti. OHbIH H6aseT
caJlaCbIHAAFbI 2KYMbICHI Ka3aKCTaHIBbIK OaJjeT
TpynnaJjapblHblH penepTyapbiH 3aMaHay|
JKOHE KBI3BIKTHI KOHBIIbIMAAPMEH OAUbITTHI.
Banermeiictep KazakcTaHIbIK KoHe dJIeMIK
xopeorpadTap/biH WblFapMaiapbiH Koca
aJIFaHza, penepTyapiabl KEHEHTyre 63
YJIECiH KoCThbl, OyJ1 6asieT TpynnaJapblHbIH,
9p TapanTaHAbIPbIIYbIHA bIKAJ €TTi.

Onbin H.OctpoBckuiinin «Kypsii

KaJsladl IIbIHBIKTBI» pOMaHbl OOMbIHIIA
TY3iJI'eH, a3aMaT COFbICHI »KblJIIAPBIHAAFbI
KEHEC KacTapblHbIH Kypeci MeH oMipiH

ThIH, KOUbLIBIMMEH OalbITy MaKCcaTbIHAA
caxHajianran « Maxa60aT TypaJibl aHbI3»,
LIbIFAPMAJIbIK OH - KHSJIBIHBIH KYHPIKTITi
TaHbIJIbIM, Tarbl 6ip OeJiecke KoTepiyireH
uiarbinaa Korbiran «lypane», «Jlokrop
Aii6onnTi», « bakpiT xKaranaybl», «Asaura»
CUSIKTBI ipi KJIacCHKaJIbIK GasieTTepi
HasieTMencTepre YATThIK 6aleTTiH
»KaKChl YJITIiCiH 2KacayFa »KoJ1 atTbl. Og
Ma3MYHFa KQXKETTi TePEeH CIO2KEeTTi TalThl,
OeHHeJIJIKTIH 2KaHa KypaJlapblH i31eCTipirn,
COJI Ke3JieTi TaJlalnKa »KoHe KaHa Ma3sMyHFa
call wblrapMasiap 6epyji KapacTbip/bl.
Tearpna J1.O6ipoBTiH GaneTmMencTepaiK
i3fieHicTepiMeH YATTBIK OajeTTep
KaiTa Kolblibl. CoHbIH 6ipi, «Jl0CTbIK
»KoJibIMen» Oaseti, GyHia ©6ipoB
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OaJsieTKe YATThIK PeHK Oepin XaJblK
OuJiepid naiaananibl. Exinui kaita
Koliblirad « Kam6ap-Hasbim» 6aneri

efi. CreKTak/b/ie KaKChl KOPKEMIIIK
HbIIaH, OHJIbI OajieTMeHCcTepJIiK ofi-
TyKbIpbIMap 6oJibl. basetmeiictep
CIOXKETTi 63repTiM, XopeorpadusbK KaHa
dlicTepli Manaa aHblII, TanKblpJbIK MeH
3ePEeKTiK TaHbITTbl. TapuXu TaKblpbIITAFbI
6asneti «AKKyc TypaJibl aHbi3» Fasusa
JKy6aHoBaHbIH My3blKacblHa KOHbIJIFaH

yui 6estimi («AKkaHaT», « XUpocHUMa»,
«Yaiika» ) HoBeJu1anaH TypatbiH. bys 6aner
J1.96ipoBTiH 0Cbl 3aMaHFbl Xopeorpadusi
eHepiHiH 6apJIbIK KETICTIKTEPiH MEHrepreH
LIbIH MOHiH/IE KeMeJIiHe KeJreH mebep
eKeHiH KepceTTi. baneTTiH MbpeTTOCHI
«KeHec 6asieTTepi» aTThl XKHHAKKA
EHTI31J1.

Banermefictepain KopKeMLiK KarblHaH
LIYPAKJIbIChL, 91EMi, 9pi 9CeM OPHEKTEJIIeH,
KMIOBI KeJIICTIPIJIN€H, SCTETUKAJbBIK
TaJIFaMbl OMiK, epeci }Korapbl HaJjeTiHe
«Kosbl Kepneu-basiu cyny» 6anerin
»KaTkpIdyra 6osajpl. Ce6ebi, yITThIK
OaseTTepiH, ilinaeri 6aseTMencTe piit
epekile KolTaHOabIK KOPCETKillli peTiHfe
KYHJIbI €HOEeTi 2KoHe KopKeMJIiK IeHreHi
OMIK YIT2KAHABIBIFBI 0AChIM KOJIOPUTTI
OefiHeHi xkacaraH 6aJet. «Kosbl Keprnel-
Basu cysy» - pomaHTHKaJbIK OaJier.
MyHza WbIHABIK, apMaH, Maxat0aT Heriari
TaKbIpbll GOJIbIN KaJaHblll, KopepMeHaepre
«POMaHTHKAJIbIK KUSIJIbIH» GapJiblK
epeKLICJIKTePi MEH PEHTEPiH YKbIIIThI
JKeTKi3reH wbirapma. basermeficrep
JloypeH O6ipoBTiH eH 6acThbl TAObICHI
KOHBIIBIM/IbI TYPMBbIC-CAJTTBIK A9CTYPAL
wieltnei, 6efiHesi 6 6aFbITHIHAA 1lIELIyre
OipzkoJia 6eTOYpBIC 2Kacarl, COHbI ic-2Ky3iHae
kepcetyre ymThiiran. «Koswl Keprneti-basin
cyay» conay 40-50 xKbligapaa 6esen anaran
«JpamaJiblK OaseT» Ke3eHinaeri 6arbITTaH
6acThbl e3reluuijiri cos 61 MyH1a 6acTbl
KOPKEMJIiK KypaJiFaH, Herisri 6eiiHeseyii
cHnaTKa aiHaJajpl.

J1.96ipoB apnaiibim xkac Hasner
TaJaHTTapblH OeJiceH/i KoJiarl,

OKBITBIIN OTBIPABL. by xkac 6uiinepre

OJIapAbIH JaMYbIH KOJ1ay MaKcaTblHA
OalikayJsap MeH 11e6epJliK ChIHbINTapbIH
VHABIMIACTBIPY/IbIH, 3aMaHayu ypiciHe
coiikec keseni. Ocblnaiiia, J1.96ipo
Kasipri KazakCcTaHAbIK 6aseTTiH
KaJlbllITacybl MeH JJaMybIH/1a MAaHbI3/bl Po.l
aTKap/ibl, OHBIH KOCKAH yJeci eqeri 6aaer
OHEePIiHiH Ka3ipri TeHACHUUAIapbl MEH
JKETICTIKTEPiHAE Cce3iJiel.

J1.06ipoB - Kazak 61 eHepiHiH TapUXbIH
3epTTeyre yjaec KOCKaH, 8JIMeC pyxaHH
TYbIH/IIIAP MEH 3epTTey eHOeKTepiH
KaJJIbIpFaH KOPHEKT] Ka3aK FaJibIMbl.
FanbiMubIH 031 03 i36acapJapbii 3epTTei,
urepi xkoHe 6acKapiibl, Kactap GybIHbIH
TopbueJsien, 63 MeKTeOIH Kyp/bl.

J1.96ipoB — GiJiMHIH SHUMKJIOTIEAUSIIBIK,
Oaraxkbl 60J1FaH 2KaHe Ke3 KeJireH
VJITTBIH OHiHE TKeH-TerKe i 3epaeney
JKaF1aiblH 2KiOepin aJMaraH eHepTaHyLbl.
OcbiHai KaxkbIpJibl eHOEKTiH KoHe
63 iCiHe yKayallKepLIiJIiKIIeH Kapay/iblH
apKacblHIa 0J1 Ka3aKThIH, Y/ITTbIK 6Mipi
MeH TYPMbICBIHBIH, LLIBIH/bIFBIH KOpCceTe
Oiii, »kacTapra Kacion noguusaaan ou
KOUBLIBIMIAPHI TYpaJibl yiKeH Oiim 6epe
aJpl.

Kasipiri ranzna, xopeorpadust
MaMaHIapbIH JaibIHIANTbIH
OKY OpbIHJapPbIHbIH, OisliM Gepy
6arnapaamanapbiaia J1.O6ipoBTiH
LIbIFAaPMaLLBIIBIK Mypachl XKyHesi
TYpJle eHrisifin, 6aseTmencTepin,
MYPAChIH »KaH-KAKTbl MEHI'€PTY
MaKcaTbIHa OKy YpAiciHie OasneTmencTep
LIbIFAapMaUlbl/IbIFbl TypaJibl apHaiibl
KypcTap, CeMUHapJiap, FblJbIMH 9icTeMeci
»KeHinze KoHhepenuwusaap, J1.06ipos
ousepine Pecny6GankaJbiK 1eHrenie
Gaiikaynap eTkisinin keseni. Oran gased,
J1.96ipoBTin 2023 »Kblbl 6 Kapatiaia
100 kacka TostybiHa GaiianbicTbl, 2023
JKBIIIBIH 2-3 Kapaliia apajbliFbiHaa Actana
KaJsiacbinarbl Kasak yaTThiK xopeorpadus
akagemusicbinga Kasak KCP Xasbik
oprici loypen 96ipoBTiH 100 KblIIbIK
Mepe# TOHbIHA apHaJsiFaH peciyOJIHKabIK
FbIJIbIMHU -TPAKTHKAJIbIK KOH(EepeHLHs
otTi. Kondepenuusa Kasakcran men



1IeT eJJIep/liH OHepTaHyLIbIIAPbIH,
xopeorpadTapbiH KaHe KociOu Oulliiepin
»kunabl. Kondepenuusira Katbicyuibliap
JloypeHn ©6ipoB HIbIFapMalllblIbIFbIHA
OalyIaHbICTbI 63 3€PTTEYJ/IePIMEH XKaHe
JKapusiianbiMaapbeiMer Gedicin, J1.96ipoB
KOHTEKCTIHJIE Y/ITTBIK Xopeorpadus
9JlicCHaMacblH KapacTbIPbII, OHbIH,
LIblFapMAaLlblJIbIK KbI3METiHiH Ke3eHIepiH
KepceTTi. CoHbIMEH KaTap, MepeHTon
veciHe apHaJsiraH GipHellle KiTanTapbiH
Tycaykecepi 606l Tofiran [3im xoHe
J1.T.96ipoBTiH Kbi3bl Kamuia O6ipoBamen
6ipre »kasblirat «J{gypen 96ipoB —
ajraikbl Kasakcranapik 6anetrmericrep»
aTThl a1bOOM-KiTabbIHbIH, KapJbiraiil
AiitkasieBanbiH (aBTop ) «Kazak
xopeorpadusicbiHbIH Kolibaciibichl Jlaypen
O06ipoB» aTThl OKY KypaJibIHbIH TycayKecepi
otTi. Kamuia O6ipoBa Akanemusi
kitanxaHacbiHa [{aypen TacTan6ekyJ ibiHbIH,
«banabakuianapra apHaaran 6u» aTThl
Kalta 6achbliFraH KiTaOblH ChIiFa TapTThI.

Tarbl 6ip 2KaHAJBIK, aTAJMBILI OKY
OpbIHBIH KaOblpFacbiHia KoH(epeHIHs
asiceinzia Kaz KCP Xaunbik apTici Iloypen
O06ipoOB aTbIH/IAFBI KEKe XKIriTTep Kasak
OUiH OpbIHAAYLIBLIAP/bIH aJFallKb]
pecnyOsHKaJbiK Oarikaybl TTi. 17 eHipiH,
aTbiHaH KaTbicKaH 19 Gulii xiriT eHep
KOpCeTil, »KeHiMIa3 aTaH/bl.

ConbiMeH, XX racbIp/ibiH, 6achiHIAFbI
61 OHEpiHiH TapUXbl MEKTENTEDP MEH
yHuBepcutertepse JI.O6ipoB yehiHFaH XKyiie
OOMBIHIIA OKBITHIIATBIHABIFbI OYJT XKYHEHIH
KAHILaJbIKThI FblILIMU HeTi3/1eJIreHiH
JIDJeNIeH.

Herisri TyXbipbiMaap

JoypeHn TacTtaHOeKyJIbIHBIH GOJIMbICHI
elIKiMre yKkcamMalThbiH Aapa TyJra. Onep
FYMbIPbI MOHTIJTIKKe 2K0J1 TapTKaH TyJra. Ou
VATTBIK OUiMi3re e3iHliK 0il-ce3iM KyheciH
CHTI3li, OHbI KeHIHTI YPIIAKKA JKETKi3yre
TBHIPBICTHI.

Byrinri Koram KypblJbIChIHbIH aca
MaHbI3/Ibl MaceJIe/IePiH Lelyle Kasak
XaJIKbIHBIH, 6TKEH OHepiHjIeri Ol-TiKipJepi

caJlaChblH/Ia >KMHAKTAJIFaH TaxKipuOeJepiHiH,
COHBIH ilIiHAe OYKiJ casa TOKbIpayiblH
TOpbIHA WbIPMaJIbII KAaTKaHAA OH 6HepiH
CaKrar KaJbliM, YATTBIK O TiJliH €HTi3TeH
JloypeH O6ipoB LIbIFapMallblIbIFbIHBIH
MaHblI3bl ©TE 30P.

Joypen Tacran6eky.bl -
pecryOsnKaiarbl OajeT creKTak/bAepiH
caxHaJlaraH TYHFbILI Ka3ak Kaciou
6anermeiicrep. OHbIH KoliraH ipi-ipi
KJIACCHKAJIBIK, YITTBIK OajeTTepi Kasak
HaJieTiHiH 1eHreiin, 1aMy 6arbITbIH
KepceTyjie Kolll achbIHIA TYP/bI.

Banermeiicrepre 61 KUMbLIIAPbIH 2KoHE
Ka3aKTbIH (OJIbKIOPJBIK ILIbIFapMaJiapbiH
TUIMI] Naiaanany Ker KeMeriH TUTi3i.
Byran Koca sTHOrpadusIbIK MaJliMETTe P/LiH,
MOoJIIbIFbI. COHBIH, HOTHKECiHJIE Xopeorpad
OO6ipOBTiH »KaHA/IaH KalTa KOUFaH
«Kpi3 JKibek», «bipxkan men Capa»
orepaJiapblHiarbl, «JlOCTbIK KOJbIMEH»
OaneTingeri yAITTbIK OH KepiHicTepi,
COHBIMEH Karap, e3iHiik OaneTmericrepre
TOH 2KeKe KoJITaHOaJIbIK epeKLIesikTep
alKbIH KopiHic TankaH « ATTbiHAR»,
«ban6bipaybin», «Komracy», « CblKbiMa»
CHUSIKTbI OU KOHbBIIBIMAAPbI 2KYPTLUbLIBIKTAH
yHaM/ibl 6arachiH afranbl 6edrini. Conrin,
VITTBIK OM OChlIai1LIa epJiey »KOJbIHA TYCIl,
6epik KaJbITaCKAH caXxHaJbIK KOPiHicTepiH
KeHiHri OyblH OGaseTMeHCcTepJiep OfaH api
JIaMBITY YCTiHJIE.

Banermericrepuin Tanadbl 60ibiHILIA
OM YUpeTyLli MaMaH/1ap/blH XKeTicreyine
HarsanbicTbl 90-111bl XKbLIIAPbI
Kazakcranna 6ipraJail }Koraprbl OKy
opbIHAapbIHIa Xopeorpadus GeJimaepi
aubliiFanbl MaJiiM. Ot y3ak »Kblajiap
OKBITYLLBIIbIK KbI3MET aTKapblil, »Kac
YPHaKTbl TopOHeJey iCiHe aTcalbICKaH
ycras. OkpiTylibi-xopeorpad loypen
OO6ipOBTiH Ka3ak OMiH OKbITHII, YHPETYIiH,
631H/IIK 9/liC-TOCIIAEPIH, aMaJl-2KOJAAPbIH,
JKYMBIC YJITiJIepiH, OYTiHri OKy ypaiciHae
TOJIbIFBIMEH Maiananyra 60Japl.

J1.O6ipoB aJi 1ie 3epTTed TyceTiH
oHep veci. byrin Tabblimat oTbipraH
KOTTereH KjaccukaJblK OaneTrrepi, Kenoip
orepaJsiap/iarbl XaJblK 6uJepi Oap aereH
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OHep HeJsIepiHiH apacbiHaa o3 YIUTLIFLI 6ap.
Bys pac 6odibin 1bIKca epTeH-ak 3epTrey
0ObEKTICiHiH HbICaHAChIHA TYpapbl CO3CI3.

Joypen Tacran6ekysbl O6ipoB - Kazak
OMiH »KaHa TaKplpblITapMeH, OeiHeepMeH
OalbIThIMN, Ka3ak OUiHiH lIeHOepiH KeHEeHTTi,
9pi Kasipri yJITThIK-CaxHaAJbIK OUJIiH
Heris/lepiH AaMBbITBII, LLbIFAPMALIbIbIK
i3sieHicTe GOJBIM, YATTHIK XOpeorpagHsiIbIK
OHEePJIiH KaCiOH KaHpJIapbiHa KOI 2KaHAJIbIK
eHrizzi. OHbIH GULLIIK, GaseTMelCTepJiK,
3epTTeyliiik MoHepi OyKia xopeorpadrapra
cabax.

KopbiTbiHABbINAP

Kazakcran Pecniybsnkacbinja 6anet
OHEPiH IaMBITY/IbIH 63iHiK Oiperendiri
MeH KYH/bLIbIFbI Oap. By cananarsl
3aMaHayu ypaicTep aJeMIiK 3epTTeysep MeH
TaxKipuOeJIep/liH bIKMaNbiHa OaHJIaHbICTHI,
coHbIMeH Katap KasakcraHHbiH 6ail MojIeHH
JIOCTYPJIEPIMEH ThIFbI3 OANIaHbICTHI.

3eptTey HoTHKE e enimisneri 6GaneTTiH
JKaHFBIPYBI aJlFalliKbl Ka3aKCTaHIbIK KaCiOH
H6anermeiicrep J1.O6ipoBTeH GacraJbir,
OeJICeH/Ii IaMybIH »KaJIFaCThIPbIN KeJle
JKaTKaHbIH KepceTeli. XopeorpadHsiibiK
MYpaHbl CaKTay xKoHe Oepy, CoOHJal-
aK OKBITY/IbIH 3aMaHayH 9JlicTepi MeH
TEXHOJIOTUSIIAPbIH HHTErpaLusiiay
Kazakcrania 6aset eHepiH 1amMbITy1arbl
TaObICTBIH HETI3Ti (haKTopaapbl OOJIbIT
Tabbl1azibl. by yaTThIK OaneTTin
Oipereliirin cakramn KaHa KouMai, aJieMIik
MOJIeHH caxHara o3 yJjieCiH Kocyra MyMKiHJiK
oepe.

Ocslnaiiiia, 3eprrey Kasakcranaa
0aJsieT eHepiH JaMbITY/IbIH ©3€KTiJIiri

MEH MePCIeKTUBAJBIIBIFBIH, COHAN-aK
KasakcranHbiH Xopeorpaus/iblK 6HepiHiH,
aJiFalliKbl MaMaHaaphbl, atan aiTkaHia

J1. ©6ipoB GacTaraH KyMbICTbI CaKTay MeH
JKaJIFACThIPY/IbIH MAHBI3ABIIBIFbIH pacTaiibl.

Bya 3eprreyne kaszak xopeorpadpbi,
Kazaxk KCP Xasbik optici, eneprany
KauuaaThl J1.96ipoBTiH OUILIIIK,
HasieTMelCcTepJliK KoHE 3ePTTEYIIIiK
eHOeKTepi Ta/IaH/bl.

3eprrey H6apbichinaa J1.96ipoB Mypachi,
onblH iminae Kaszakcran Pecry6ankachiHbiH,
ap TypJsi aiMaKTapbiMeH OalJIaHbICTbI
OuJiep TonTaMachl XKoHe e3iHe ToH
XopeorpagusisibiK KUMbLIAAPbI TaJIaH/Ibl.

Tannay conbimen katap, Kasakcranaarbl
3aMaHayn xopeorpagusiibliK
KOHBIbIMIAP/IbIH CTHIUCTHKAJIBIK,
ePEeKLICJIKTEPiH, OHbIH iLLIiHIE YJATTBIK
JIOCTYPJIEP/H 9CepiH, Ka3ipri 3aMaHFbl
xopeorpadusiibiK YpicTepliH, KopiHiciH
JKo9He OCBhl OHep/liH 6acKa eHep TypJepiMeH
6alJIaHbICbIH KAMTBbI/Ibl. 3epTTey COHbIMEH
KaTtap xopeorpadgusi casacbiHIarbl xKac
TaJIaHTTapAbl AaspJay yiuiH 6i1iM 6epy
YPAiciHae 3aMaHayHl TEXHOJIOTHsIap/bl
NanIaNany aJieyeTiH eCKepe OTbIPbII, KA3aK
OaJieTinzeri 3aMaHayt YpAiCTepi Taagay
MeH KyHeJieyli KaMTbIIbI.

Bosamak 3eprreyuiinep J1.O6ipoBTiH
HIbIFAPMaLIbIJIBIK MYPAChIH, OHbIH,
XopeorpadusiyibiK KOUbIIBIMIAAPbIH, YATTBIK
JIOCTYPJIEPJIiH dCePiH KoHe OaJieT eHepiHjeri
CTHJIIH 3epTTEYre epeKlle Ha3ap ayfapa
anajnbl. J1. ©O6ipoB xKacaraH xopeorpadusi
MeH crekTakJ/paepre KasakctaHHbiH
VITTBIK MOJICHUETIHIH KaHAal 3J1eMeHTTepi
€HIi31/INeHIH 3€PTTeYy MaHbI3/1bI
acrexTijiepait, 6ipi 60Jybl MyMKiH.
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NOYPEH SBIPOBTIH XOPEOTPA®UANBIK MY¥PACHI: BIPETENITI XXOHE XAH-XAKTbIbIFbl

KapJabiraw AliTkaanesa

3ananno-Kazaxcranckuii ynusepeuter nMenn Maxamoera YTeMHcoBa
(Ypanbck, Kazaxcran)

XOPEOIrPA®UYECKOE HAC/IEOUE LAYPEHA ABUPOBA: YHUKAJIbBHOCTb U MHOIOPAHHOCTb

AHHOTaumA. AKTyanbHOCTb UCCNIEA0BaHMS BaneTMencTepcKor 1 UCCNef0BaTeNbCKOM AeATeNbHOCTH
[aypeHa TactaHb6ekoBMYa ABMPOBa 3aK10YAETCA B TOM, YTO €ro TPyAbl OKa3blBAKOT 3HAUYUTENbHOE
B/IMSIHME HA Pa3BUTUE UCKYCCTBA M KynbTypbl KasaxcraHa. laypeH AGupoB — BblAAOLWAACSH TMYHOCTb
B 06iactu 6aneta n xopeorpaduu, ero BKnag B pa3BUTMe HaLMOHaNbHOM M MUPOBOW Xopeorpadun
3aCNyXXMBAET BHUMAHUS U U3YYEHUS.

OCHOBHOW Lienblo CTaTby SBASETCS UCCNef0BaHKe Bblaatolerocs Bknaga [laypeHa Abrposa B
pa3BWTME Ka3axCKOro TaHLLEeBaIbHOrO UCKYCCTBA. B AaHHOM paboTe Obin MCNOb30BaHbl Pa3nnyHble
MeToAbl MCCNEeA0BAHMI: aHANUTUYECKUIA MeTOS, CUHTE3, 060bLieHre. B pe3ynbtate gaHHOrO
uccnenoBaHus Hbina pa3HOCTOPOHHE OCBELLEHA TBOPYeCKas AesTeNnbHOCTb HAPOAHOM0 apTUCTa
Pecnybnuku KasaxcraH, kananpata nckyccrsosegeHus daypeHa A6upoBa. [letanbHo usyyeHa
€ro KJio4eBas poJb, Kak MepBoOro Kazaxckoro 6aneTmenicrepa, NoayYnBLIErO NPOPECCUOHANIbHOE
06pa3oBaHue, U y4eHOro, 3aHMMaBLIEerocs UCCNeA0BaHMSAMMU HALMOHANIbHOIO TaHLa.

B xone nccnenoBaHus paccMOTpeHbl HanpaBneHUs TBOpPYeCKoro Hacneaus JaypeHa Abupoga, 1
BKJ/104AS CUCTEMY KJTACCUDUKALMM TaHLEB, CBA3AHHbIX C PA3IMYHBIMU PEFMOHAMM CTPaHbI, U
TpaAMUMOHHbIe Xxopeorpaduyeckue asmkeHus. B pesynstate pabotbl Obinv M3yyeHbl 0COBEHHOCTH
CTUAINCTUKM COBPEMEHHbIX Xopeorpadunyecknx NocTaHOBOK B KazaxcTaHe, 4TO BK/IOYAKOT B ce64
B/IUSIHUE HALMOHA/bHbIX TPAAULMIA, OTPAXKEHNE COBPEMEHHbBIX TEHAEHLMI B Xopeorpaduu u
B3aMMOCBS3b C APYrMMU BUAAMM UCKYCCTBA. TakxKe MpOBeAeH aHanu3 U CMCTeMaTU3aums TeHAEHLUUN
Ka3axckoro 6aneta, C y4eTOM MOTEHLMaNa UCMOIb30BaHUS COBPEMEHHbIX MHHOBALMOHHbIX TEXHOIOTUM
NS opraHu3auumn obpasoBaTesibHOro Npouecca MonoAbix Xopeorpados.

Pe3ynbraTbl ccnenoBaHus MoryT BbiTb MCNONb30BaHbl NPOdeCcCHOoHaNbHBIMK Xopeorpadamu 1
6yaoyLWMMY UCCNenoBaTeNnsiMm, 3aHMMakLWMMUCS TBOPYECKUM HacneameM [laypeHa A6upoBa 1 6aneTHbIM
nckyccteoM KasaxcraHa, nockosbky MOFyT CnocobcTBOBaTh Yrny61eHHOMY MOHUMaHWUIO UCTOPUM U
COBpEMEHHbIX KYNbTYpHbIX acnekToB 6aneTa B KOHTeKkcTe GopmupoBaHusa Hooro KasaxcraHa, uTo, B
CBOI0 0Yepenb, MOXET CMOCOBCTBOBATL YBEIMUEHUIO MHTEpeca K 6aneTy 1 060raLleHuUIo KynbTypHOM
0CBELOMJIEHHOCTU.

Knrouessie cnosa: HaumoHanbHas xopeorpadus, banet, 6anetmencrep, penepryap, CLEeHa, TaHeLl,
TeaTp, IMbpeTTo, My3blKa, IMMYECKOe Hacneaue, UHTepNpeTaLus, KOMNO3ULLMS, KOCTOM.
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MOMOLLb B NMOATOTOBKE CTaTbu K My6avKauuu.
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Aitkalieva Karlygash

Makhambet Utemisov West Kazakhstan State University
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DAUREN ABIROV’S CHOREOGRAPHIC LEGACY: UNIQUENESS AND VERSATILITY

Annotation. The relevance of the study of choreography and research activities of Dauren
Tastanbekovich Abirova lies in the fact that his works have a significant impact on the development of
art and culture in Kazakhstan. Dauren Abirov is an outstanding personality in the field of ballet and
choreography, his contribution to the development of national and world choreography deserves
attention and study.

The main purpose of the article is to study the outstanding contribution of Dauren Abirov to
the development of Kazakh dance art. In this work, various research methods were used: analytical
method, synthesis, generalization. As a result of this research, the creative activity of the People’s Artist
of the Republic of Kazakhstan, Candidate of Art Criticism Dauren Abirov was comprehensively covered.
His key role as the first Kazakh choreographer to receive a professional education and a scientist
engaged in research on national dance has been studied in detail.

The research examines the directions of Dauren Abirov’s creative heritage, including the grouping
of dances associated with various regions of the country and traditional choreographic movements.

As a result of the work, the peculiarities of the stylistics of modern choreographic productions in
Kazakhstan were studied, which include the influence of national traditions, the reflection of modern
trends in choreography and the relationship with other types of art. The analysis and systematization
of trends in Kazakh ballet, taking into account the potential of using modern innovative technologies
to organize the educational process of young choreographers, is also carried out.

The results of the study can be used by professional choreographers and future researchers
dealing with the creative legacy of Dauren Abirov and the ballet art of Kazakhstan, as they can
contribute to an in-depth understanding of the history and modern cultural aspects of ballet in the
context of the formation of a New Kazakhstan, which, in turn, can increase interest in ballet and enrich
cultural awareness.

Key words: national choreography, ballet, choreographer, repertoire, stage, dance, theater, libretto,
music, epic heritage, interpretation, composition, costume.
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Abstract. To date, the modern picture of the cultural space is a very diverse, multi-level style palette.
In this sense, the XXI century is full of colors of several epochs at once, unfolding consistently and
intensively. The relevance of the topic under consideration is also due to the fact that in the period of
globalization and the «capture» of the minds of modern youth by the delights of Western European
culture, turning to the dances of the Turkic world is another opportunity to preserve the desired

folk traditions. Dance, like language, is a reflection of the mentality, character of a nation and even

its history. Striving into the roots of Turkic culture, studying and analyzing the dance art of Turkic-
speaking, fraternal peoples, its history and its actual modern interpretation is a kind of challenge of
the time.

The article draws attention to the characteristic features of the common and special in the
Turkic circular dances. Analyzing research works, it should be noted that it is in dance, as well as in
language, that the commonality of cultures, aesthetic ideas, values and spiritual roots of the Turkic
peoples are preserved and most clearly visible. The paper analyzes the historical interrelationships
and conditionality of changes between the modern period and the stage of cultural construction in
the national dances of the Turkic peoples. Also, on the basis of the studied materials, the comparative
analysis examines the dance culture of representatives of modern Turkic peoples (Kazakhs, Bashkirs,
Uzbeks, Uighurs, Azerbaijanis. The similarities that unite them are not only the common language,
historical and geographical space, similar toponyms, customs and traditions, folk crafts, oral folk art,
musical culture, but also circular dances.

In addition, the article examines the specifics of the in the music of the Turkic-speaking peoples.
The article emphasizes that the identification of interregional connections in the musical system
of the Turkic-speaking peoples occurs at several levels of research, allowing to optimally show
the processes of connections, to identify their origins. The article examines the peculiarities of the
development of national choreographic culture in historical retrospect; analyzes the characteristic
features of the formation of ethnic dance, the degree of influence of natural factors, color symbols,
everyday life on the development of national dance culture as a whole.

Keywords: people, dance, classification, ritual, group dance, worldview, culture, way of life, Turkic
peoples, circular dances, sun worship, fire worship.
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Introduction

he modern picture of the cultural space

is a very diverse, multi-level style
palette. In this sense, the XXI century is
full of colors of several epochs at once,
unfolding consistently and intensively.
As the folklore layer has a global impact
on society, it should be pointed out that
folk music today is an integral part of the
musical culture of modernity, its specific
attribute. Having expanded the scope of
its active influence, it is not a «secondary»
component in importance, but its most
important, integral part (Moldakhmetova
40).

The problems of preserving the ethnic
identity and uniqueness of their national
art have become acute for mankind in
the last two decades. The question arose
not only about the seli-identification of
each individual Turkic-speaking people,
in particular in the post-Soviet space, its
history, but also the return of spiritual
heritage, one of which is folk dance. It
cannot be said that in the last century,
dance groups of Turkic-speaking peoples
were not given an outlet at amateur
folk shows. They were mandatory in the
scripts of all large and small programs of
international and national festivals. These
were colorful performances, mesmerizing
the audience with their dynamism,
the brightness of costumes or lyrical
composition.

Dance is the most ancient type of
human artistic creativity. This is the
character and spirit of the people.» Having
arisen in primitive society, accompanying
the working life of a person for thousands
of years, he has passed a complex
evolutionary path of development. Each
society, generating new forms of worldview,
a new attitude to the surrounding reality,
generated peculiar and characteristic types
of its artistic reproduction (Reichl 60).

Folk music is an integral part of folk
art, which exists, as a rule, in an oral
(non-written) form and is transmitted

only by performing traditions. It is known
that the artistic traditions of early social
formations are exceptionally stable. They
determine the specifics of folk art (folklore)
for centuries to come. From various forms
and types of primitive syncretism (ritual
actions, shamanic incantation, shamanism,
games, etc.), independent genres of
musical art were formed and developed.
This is a long process that did not begin

at a strictly defined historical moment - it
gradually grew out of non-art, was formed
and modified together with the person
who created it. It should be noted that we
can judge primitive spectacles, songs, and
dances only by indirect data, by analogy
with the works of living peoples who
preserved elements of the musical culture
of the primitive communal system up to
the XIX and early XX centuries, bearing in
mind that it has undergone changes over
time (Nedlina 40).

Performing arts played an important
role in the spiritual and social life of Central
Asia, where they developed as didactic
art forms in a religious context. Thus, the
performance takes place in connection with
some religious or special event. In Tibet,
Nepal, Sikkim, Bhutan, Mongolia and the
former Soviet republics of Central Asia,
two main types of beliefs prevail: those
associated with shamanism and Buddhism.
The performing arts of the Turkic peoples
of Afghanistan and Turkestan differ from
them due to the influence of the Islamic
religion and are discussed in the article
[slamic Art: Dance and Theater. The Hindu
influence found in Nepali theater and
dance is discussed in the article The Art of
South Asia: Dance and Theater (Nurulla-
Khodzhaeva 120).

Although dance and theater in
Central Asia are primarily intended to
serve open religious purposes, they are
performing arts with hidden aesthetic
values. The vocal and physical expression
of appreciation by the audience present at
the performance depends on the graceful
and rhythmic execution of hand gestures,
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body movements and footwork. (Kokisheva
670) Aesthetic values are best expressed
in elaborate and artistic costumes, masks
and makeup combined with effective, albeit
crude stage effects and props (Aydin 170).

The professions of folk music performers
(often creators) arose during the division
of labor. During the feudal Middle Ages,
nationalities began to take shape, and the
so-called classical folklore flourished, as
well as oral professionalism. After all, the
huge oral, poetic and musical heritage of
the Turkic peoples has reached us from the
depths of centuries thanks to the creators
and keepers of this culture. Their art, which
was formed as a result of the experience
of many generations, was transmitted and
transmitted in a living oral form and bears
the stamp of individuality (Kurbanova 160).

We are at a certain stage in the
development of Turkic music science and
art, when, comprehensively studying the
subject and object of research, more global
goals are pursued, in a broad aspect,
concluded in the designation of certain
codes of national specificity, in the context
of interaction with various cultures, and
in identifying Kazakh identity in borrowed
alien elements of other cultures (Gullyev
208). Here, the applicable expressions of
independence, qualitative certainty and
value criteria of society, which are based
on the commonality and originality of life
dominants, their social components, seem
very relevant.

The search for the origins of Turkic art
directly orients towards traditional culture
and folklore genres (Romm 403). However,
the influence and borrowing of the forms
of interpretation of this product, stylistic
trends and genre diversity is closely related
to the different cultures of the represented
area.

The history of the musical culture of
the Turkic—speaking countries, whose
territory stretches from Central Asia,
covering a significant part of Eurasia - from
Northeastern Siberia to the Mediterranean
Sea, has been undergoing significant

changes and reforms for a long time. The
descendants of the ancient nomads, the
Turkic peoples relied mainly on folklore
sources in the interpretation of song and
instrumental material, which in many ways
distinguishes their exceptionally original
and original presentation of images
(Reichl 241)

Methods and materials

In the study the methods and

approaches developed in musicology

are used, ethnomusicology and
ethnoinstrumentology, as well as in
musical oriental studies, cultural studies.
Among them are complex, regional
civilizational approaches that make it
possible to see not only differences, but also
similarities in the music of nomadic and
sedentary Turks, to trace its connections
with the region under consideration and
the economic and cultural types that have
developed here. The system-ethnophonic
method he developed involves synchronous
study of folk instrumental music, musical
instruments and the personality of the
performer.

Analysis of the phenomenon of sound
(tone), the processes of its evolution is
carried out using comparative typological
and comparative historical methods, as well
as the method of historical reconstruction
of individual musical phenomena. Methods
of computer research of sounds and scales
on bowed and plucked chordophones of
Central Asia are used.

We rely on the conceptual and
terminological apparatus developed in
ethnomusicology, theory and history of
music, and also widely uses authentic
Turkic musical terminology.

The rich and diverse world of Turkic
musical culture has long attracted the
attention of scientists. The modern layer
of the Turkic culture, characterized by
originality and uniqueness, is distinguished
by the evidence of genetic kinship. At the
present stage, the history of musical culture



of many ethnic groups, including Turks,
Azerbaijanis, Kirghizs, Turkmens, Kazakhs,
Uzbeks, Tatars, Khakas and many other
peoples, has been studied quite well from
musical and ethnographic materials of the
XIX-XX centuries. It is necessary to point
out an important fact indicating that by the
XX century the traditional art of the Turkic-
speaking peoples already «represented
highly divergent musical cultures of
different stages from each other»

(Gulieva 14).

Numerous joint musical events
— contests, festivals, congresses,
symposiums, conferences - are a vivid
evidence of the positive creative process of
active professional interaction of Turkic-
speaking cultures (Oztiirkmen 140).

In this article, we have tried to explore
the general and characteristic features of
circular dances that exist in the culture
of the Turkic peoples. We explored the
essence of the circle in such dances.
According to the beliefs of the Bashkir
Turks, the circle removes evil forces,
diseases, misfortunes. We believe that the
existence of a circle is necessary for the
beginning, the end and a new beginning.
This is a living process corresponding to the
laws of nature and life. This pattern forms a
circular cycle. Let’s imagine for a moment
that with the cessation of movement,
development stops and everything in the
world is in an inert state (Erdal 2985). We
think that if there is no circular cycle, then
there will be no universe, no bio-universe,
no human generations. In this case, the
pattern may be violated. In our opinion,
the main function of the circle in circular
dances is to express its integrity and
infinity through the movement of the crowd
(Abzhet 120).

In the circular dances of the Turkic
peoples, rotation in some direction was
important. During the research, we
found interesting thoughts about this in
the sources. In the ideas of Uzbek and
Kyrgyz Turks, circular rotation serves to
eliminate evil spirits that bring diseases to

people. According to Tamara Badmaeva,
Kalmyk Turks move from left to right
during the performance of circular dances.
In the terminology of folk dances, such a
movement is considered to correspond to
the «call of the spring». And according to
their beliefs, moving from right to leit can
bring misfortune.

In the study of modern circular dances
existing in the culture of the Turkic
peoples, we met with samples of dances
performed in the direction of the clockwise
and counterclockwise (Lee 12).

Discussion

One of the peculiar features of the circular
dances of the Turkic peoples is that they
come in an accompanying form, including
consisting of two or three parts. During the
research, we met with samples of circular
dances performed with instrumental, vocal
and instrumental accompaniment, singing
and clapping, tapping feet, shouting. We
would like to inform you that there are
circular dances that are performed not only
by women, men or both. In our opinion,
the types of circular dances performed by
women and men appeared in connection
with the processes of social stratification in
society.

«Yalli» is collectively performed
by Azerbaijanis and reflects unity and
solidarity. During its performance, the
number of performers is from 10-15 to
100 people. «Yalli» starts at a heavy
pace and gradually accelerates. During
the performance, groups of women and
men are formed. The dancer standing
at the head, i.e. «yallybashi» performs
an important function. The leader of the
group, waving a red handkerchief in his
hand, leads the other dancers behind
him. And the dancer standing at the end
is called «ayakchy». You can see that
the participants performing «Yalla» are
dancing, opening their hands and holding
each other’s little fingers, or putting their
hands on each other’s shoulders. We can
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observe such common features in the
dances of other Turkic peoples
(Akyildiz 580).

They are mainly performed accompanied
by instruments such as drum, flute, reed,
pipe, chygyrtma, baglama, singing and
performing folk songs. The performance
of the halai dance both in the form of a
straight row and a circle speaks of its
diversity. This dance is performed by
women and men, forming a circle and
holding hands, and regularly tapping
their feet on the ground. The number
of participants in the halai dance can
range from three to twelve people. The
participants move, obeying the commands
of halaybashi. When performing the dance,
the tempo gradually accelerates.

«Tunerek uyiny», «Kor uyiny», «Os
tagan», «Swan», «Dove», «Pheasant»
are among the circle dances performed
by Bashkirs. Lyudmila Nagaytseva wrote
that round dances called «Tunerek uyiny»,
«Os tagan» are performed only by girls.
All women take part in these dances,
performed once a year on the holiday
«Crow’s Porridge» Spring Festival,
celebrated in connection with the arrival
of spring). According to Lidia Nagayeva,
birds and animals are imitated in «Tunerek
uyyns» (Portnova 60).

The scientist also notes that various
versions of « Tunerek uyiny» are performed
on the ring line. The general circle of all
performers, solo or paired rotation of the
soloist in the center, the circular course is
a kind of balance of the stage. The games
were based on circular motion. These dance
terms have a magical meaning among the
Turkic peoples. It can be assumed that
the «Tunerek uyiny» in ancient times was
associated with a magical movement. This
is confirmed by the materials of ceremonial
dances of the Turkic peoples in Central
Asia. We should also note that the word
«Tunerek» in Bashkir means «circle». The
dance is performed at a fairly fast pace in a
joyful, life-loving way.

Dolgan circular dances are ceremonial
in nature. These include the «Heiro»,
«Ohuokai» and «Unkuu» dances
performed around a pole. When the Sun
appears on the horizon, the dolgans
perform the «Heiro» dance. Now you
can see that it is performed outdoors on
holidays and weddings. Usually a man
sings one word «heiro». Other participants
of the dance sing along to him. Women
and girls do not take part in singing, they
silently walk in a circle. The «Heiro» dance
has an optimistic mood (Lykesas 180).

Based on all of the above, we would like
to note that the existence of circular dances
in the culture of the Turkic peoples shows
that they have a common root, ancient
history, common moral values and culture.

One of the most recurring motifs in
these drawings is dance compositions, of
different variants: people dance in a circle,
animals dance, people dance with their
supreme deity, worshipping the Supreme
Tengri.

In the works of famous Russian
historians N.Ya. Bichurin and N.V.

Kuner, who studied the history of the
eastern peoples of Russia, it is mentioned
about ritual dances at festivals of ancient
tribes. Modern mass dances are direct
«descendants» of ritual ancient dances.
[t is these dances that are most common
among the Turkic peoples. Ritual dances
were performed in honor of the Great
Tengri, it was in them that the real
sacredness, the magical meaning of the
first dance was reflected

The performers not only expressed
gratitude and worship of Tengri through the
dance, but, holding hands (as in a round
dance), they received strength and help
through the reunion. In his notes, Aubakir
[smailov describes the Aigolek dance
as follows: «... in ancient times, before
the Muslim era, there were such ritual
performances when there was still worship
of the sky «Great Tengri». The dance took
place at night, under the moon. Men and



women moved in a circle, as well as around
themselves, and again a collective circle.
Everyone approached the fire, holding their
shoulders, and retreated to their starting
places. Sitting on the floor on the stones
with an outstretched hand, they asked for
happiness, turned to the sky, to the spirits
of their ancestors, worshipped, bending
down towards the fire»(Saitova 730).

The Turkish dance «Bar» is interesting
and worthy of attention. This is a dance
of girls with handkerchiefs in their hands.
The history of this dance is as ancient as
the nation itself. This dance is attractive
for the same feature as all the above-
mentioned dances of the Turkic peoples,
namely collectivity, rhythmic construction
of figures. After all, the joint performance
of the dance contributes to the unity of
people, as a result, creating an atmosphere
of friendship and understanding. It should
also be said that the Bar dance is the
result of the interpenetration of various
cultures and traditions for many thousands
of years. The «Bar», widely spread in
Turkish Eastern Anatolia, is now an
inseparable dance of the Tomiris collective
in Kazakhstan.

The unifying factor of the dance of the
Turkic peoples can also be observed in the
accompaniment of stringed and percussion
musical instruments. Each of the dances
performed by the Tomiris group, through
the means of movement, facial expressions
and music, one can say, conveys certain
feelings, human experiences, there is
a peculiar attempt to reflect the unique
character of each individual Turkic people.
Given the rich culture of these peoples,
huge territorial borders, it is impossible
not to mention the peculiarities of regional
differences. We do not pretend to be an
exhaustive analysis of the dances of the
Turkic-speaking peoples, or to copy them
completely when embodied on stage. We
try to perform it masterfully and convey
the character of folk dance. Taking into
account the peculiarities of the dance cycle,

we use basic, recognizable movements and
positions of the figures. (Utegalieva 85)

Results

The focus is on the traditional,
predominantly instrumental music of the
Turks of Central Asia, which is due to its
high social status, diversity and complexity
of instrumental compositions. The work
was carried out on the basis of information
collected by the authors:

a) in folklore and ethnographic
expeditions to the western regions of
Kazakhstan and the south of Russia
(Astrakhan) (Kazakhs, Turkmens, Nogais,
Tatars, Uighurs, Meskhetian Turks);

b) in personal meetings and
conversations with musicians, bearers
of tradition in Kazakhstan, Uzbekistan,
Azerbaijan, Russia (Kazakhs of the
Xinjiang Uyghur Autonomous Region
of China, Kyrgyz, Uzbeks, Karakalpaks,
Azerbaijanis, Bashkirs, Tuvinians, Altaians,
Khakassians).

The musical material includes
samples of:

1) instrumental, vocal and instrumental
music of the Turks of Central Asia, partly
of Eurasia, actively functioning and most
clearly reflecting its specificity; presented
in music collections and on various media
(CD, audio and video recordings). Among
them, examples of Bashkir and Tuvan
throat singing (uzlyau, khoomei), Altai
heroic epic (kai), instrumental tunes
on the Bashkir kurai, Tuvan and Yakut
khomus, pieces for bowed and plucked
chordophones. In comparative terms,
Turkmen mugams, instrumental sections
of Tajik-Uzbek magoms and Azerbaijani
mugams are analyzed.

2)vocal (Bashkir Ozyn-Kyuy,

Kyrgyz and Turkmen folk songs), and
also instrumental creativity of Turkic,
Mongolian (pieces for morinkhur and
samples of throat singing of khoometi),
[ranian peoples, attracted to comparative
aspect.
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3) Kazakh instrumental (kyui for
sybyzgy, kyl-kobyz and dombra) and vocal
and instrumental (lyrics, epic) music.

The experimental part of the work
carried out by the author includes:

1) the results of a survey (sociological
survey) conducted among

traditional and urban musicians —
students, graduate students, department
teachers dombra and kobyz FNM Kazakh
National Conservatory named after.
Kurmangazy;

2) linear measurements of strings
(intestinal, made of artificial materials)
Kazakh dombra;

3) measurements (using a tuning
fork) of the pitch zone of the Kazakh
dombra tuning, carried out in a recording
music studio, in conditions folklore and
ethnographic expeditions to Atyrau and
Mangystau regions, video materials)
andconcert performance;

4) computer analysis of individual
sounds, scales (Kazakh dombra and kyl
kobyz), as well as musical fragments (on
dombra), performed together based on our
own audio recordings, numerous, including
published ones, notations of kyuis of
Western Kazakhstan (about 100).

Main provisions

The world of Turkic musical culture

is rich and diverse, has long been the object
of close attention of scientists. In addition
to the originality and uniqueness of each
modern Turkic culture, researchers
inevitably encounter the evidence of their
genetic kinship. The relevance of the study
lies in the fact that problems of national and
ethnic identity, national character,

national self-determination have become
among the priority problems that determine
the uniqueness of the current state of
world culture, including Kazakh culture.
Intensified searches for one’s ethnic and
national origins and roots, interest in the
traditions and customs of one’s people and
one’s culture and their dances culture, the
desire to revive lost ones and preserve still
living dance traditions are characteristic

of both modern Kazakhstan and other
countries

Conclusion

Thus, in folklore works one can observe a
lot of thematic similarities, figurative
analogies, unity of artistic means in
depicting the life of the Turkic peoples. The
unity of event motives is traced in the oral
poetic creativity of peoples, the common
aspirations, aspirations and thoughts of
peoples are displayed. Historical pictures of
life, social problems, heroic characters were
revealed in close connection with national
poetic traditions.

The art that has no value cannot be
preserved among the people. Consequently,
if the dance folklore of the Kazakh people
had no value as its own dance-plastic
language, it would not have survived to the
present time. Wherever we turn in search of
folk dance, be it the language of the people,
religion, its musical or literary folklore,
traces of dance culture can be found
everywhere. Dance folklore existed among
the people, it was carefully preserved by
them. Having appeared as a ritual and
religious action, the dance has acquired
characteristic everyday features, being
divided into types and specific subspecies.
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Bbu6irya Hycinxanosa

Kasak y/TTbIK Xopeorpadusi akajieMHsiChl
(Acrana, Kazakcran)

Lllepxan MyxambeTKaHoB

Kaszak yarTbik Xopeorpadusi akaieMusiChl
(Acrana, Kasakcran)

TYPKI XAJIbIKTAPbIHbIH ¥1TTbIK U EPEKLUENIKTEPI

Anparna. byriHri TaH4a MBAEHM KEHICTIKTIH 3aMaHayu b6elHeci eTe anyaH TypJi, Ken AeHreinni cTunib
nanutpackl 6onbin Tabbinagbl. Ocbl MafbiHaaa XXI| Facblp 6ipaeH bipHelle fayipnepaiH TycTepiHe Tosbl,
o/1ap [A2MEKTi )XaHe KapKblHAbl TYPAE allbliafbl. KapacTbipbiibin OTbipFaH TaKbIPbINTbIH, ©3€KTifiri
»ahaHpaHy aHe Kasipri xacTapAblH CaHACbIH 6aTbIC eypona MaAEHUETIHIH, i3AeHicTepiMeH «wkaynan
any» Ke3eHiH4e XaNblKTbIK A3CTYPNEPAi CaKTay TYPKi aneMiHiH bunepiHe XyriHyaiH Tafbl 6ip MyMKiHAIri
60/bIn Tabbiambl. b oe Tin CUAKTbl YATTBIH, AiNiHIH, MiHE3iHIH, TINTi TAPUXbIHbIH, KepiHici. Typki
M3LEHMETIHIH TaMbIpblHa YMTbINY, TYPKi TiNAEC XanblKTapAblH, 6ayblpnac XanblKTapAblH 6U eHEpiH, OHbIH,
TapUXbIH )XJHE OHbIH, Ka3ipri 3aMaHFbl MHTEPTNPETALMSChIH 3ePTTEY XKaHE Tanaay-yakbITTbiH, 6ip Typi.

Makanaga Typki geHrenek bunepiHaeri xannbl )XaHe epekiue benrinepre Hasap ayaapbinagpl.
3eptTey eHbeKTepiH capanan Kene, TypKi XanblKTapblHbIH, M3AEHUETIHIH, 3CTETUKANbIK, OW-NiKipAepiHiH,
KYHZIbITbIKTAPbIHbIH, PyXaHW TaMblpbIHbIH, OPTaKTbiFbl CaKTasFaHbIH, TiNAe A€, 6uae ae 6ap ekeHiH atan
OTKEH XeH. XXyMbICTa TypKi XanbIKTapblHbIH YITTbIK GUepiHAeri MoAeHU KYpbINbICTbIH KaHa Ke3eHi
MEH Ke3eHi apacblHAaFbl Tapuxu GainaHbICTap MEH ©3repicTepiH, WapTTbilbiFbl TanaaHanbl. CoHaai-
aK, 3epTTENIrEH MaTeEpUanap Heri3iHAe canbiCTbipManbl Tangayna Kasipri Typki XanbikTapbl (Ka3akTap,
6aluKypTTap, ©36eKTep, yiFbipnap, a3ipbaixaHaap) ekingepiHin 61 MageHueTi KapacTbipbinagbl. Onapabl
GipiKTipeTiH yKcac 6enrinep-TinaiH 0pTaKTblFbl, TAPUXU-reorpaduUsbIK, KEHICTIK, yKcac TONOHUMAEP,
SLET-FYPbINTap MEH A3CTYPIIEP, Xa/bIKTbIK KONOHEP, aybi3LWWa XablK LUbFAPMaLLbIIbIFbl, My3bIKabIK,
M3[EHMET, COHbIMEH KaTap AeHrenek 6unep..

CoHbIMEH KaTap, MaKanaza TypKi TiNAec xanbiKTapAblH My3blKacbiHAAFbl €PEKLUENiri KapacTbipbiiagbl.
Makanaza TypKiTinaec xanblkTapAblH, My3blKablk XYHeCiHAeri aiMakapasnblk 6ainaHbICTapabl aHbIKTay
6alnaHbICTap NpoLEeCTepiH OHTaMbl KOPCETYre, ONAPAbIH, LWbIFY TETiH aHbIKTayFa MyMKiHAiK 6epeTiH
3epTTeyaiH bipHelle AeHreiHoe XXYPeTiHAIr aTan KepceTinreH. Makanaga Tapuxu peTpocnekT1eaa
VITTbIK, XOpEorpausiblik MaLEHUETTIH, AaMy epeKLIenikTepi KapacTbipbliafbl; STHUKaNbIK, OUIIH,
KanbINTaCyblHbIH TOH epekLenikTepi, Tabusn dakTopnapAbiH, TYC CUMBONMU3MIHIH, KYHAENIKTI eMipaiH,
annbl YATTbIK, 6M MBAEHMETIHIH, LaMYybIHA SCEP Ty ASPEXECi TanfaHabl.

Tyiiin ce30ep: xanblk, 61, XikTey, paciM, TONTbIK, 61, AYHUETAHbIM, MOAEHMET, OMip CanTbl, TYPKi
XanblKTapbl, aliHanManbl 6unep, KyHre, 0Tka TabbiHy.

Cinmeme: HycimkaHoBa, bubiryn xaHe LLlepxaH MyxambemnkaHoB. «TypKi XanblKTapblHbIH, YATTbIK, 61
epekwenikTepi». Central Asian Journal of Art Studies, T.9,N21, 2024, 66. 122-134, DOI: 10.47940/cajas.
v9i1.829

Asmopnap KomwazbaHblH COHFbI HYCKACbIH OKbIN, MAKy10a0bl #aHe Mydoesnep Kaliliblblfbl JOK
ekeHOieiH Manimoelioi.
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Buburyas HycumxkaHosa

Kasaxckasi HalioHasibHast akajieMust Xopeorpagun
(Acrana, KaszaxcraH)

Llepxan MyxambeTKaHOB

Kasaxckasi HalioHaJbHast aKaJieMHsl Xopeorpapun
(Acrana, Kasaxcran)

CMELLUDUKA HALMOHAJIbHBIX TAHLLEB THOPKCKUX HAPOLLOB

AHHOTaums. Ha cerogHsWHWI AeHb COBPEMEHHAS KapTMHA KYIbTYPHOrO NPOCTPAHCTBA NpeACTaBaseT
coboi BecbMa MHOroo6pa3Hyto, MHOrOYpOBHEBYIO CTUIEBYHO NanuTpy. B 3Tom cmbicne XXI| Bek
NeCcTpUT KpackaMm Cpasy HECKOIbKMX 3MOX, PACKPbIBAOLLMXCS NOCIEA0BATENBHO U MHTEHCUBHO.
AKTyanbHOCTb paccMaTpuBaeMoi TeMbl 00YCNI0BIEHA U TEM, YTO B MEPUOL, INOOANM3aLMM U «3aXBaTa»
yMaMu COBPEMEHHOW MOJIOLEXM M3bICKaMM 3aNaflHOEBPOMENCKOW KynbTypbl, 06palleHue K TaHLaM
TIOPKCKOrO MMpa NpencraBnsier coboi eLwé oaHy BO3MOXHOCTb COXpAaHEHMS HAPOAHbIX TPAAULMA.
TaHeLl, aHaNOMMYHO A3bIKY, ABNSETCS OTPAXKEHMEM MEHTaNMUTETA, XapakTepa HaLMKU 1 AaXKe ero
ncropum. YctpemneHue K KOpHAM THOPKCKOWM Ky/bTypbl, U3y4YEHWE M aHANW3 TaHLLEBAIbHOTO MCKYCCTBA
TIOPKOAA3bIYHbIX, OPAaTCKMX HAPOAOB, €0 UCTOPUM U COBPEMEHHOW MHTEPMPETALIMM - 3TO CBOE0OPa3HbI
OTBET Ha BbI30Bbl BPEMEHMU.

B ctaTbe 0bpalyaeTcs BHUMaHWe Ha XapaKTepHble YepTbl 06Lero 1 0CO6EHHOIO B THOPKCKMX
KPYroBbix TaHUax. AHanu3npys nccnenoBatenbckime paboTsl CieayeT OTMETUTb, YTO MMEHHO B TaHLAX Tak
e, KaK 1 B 93blKe COXpaHeHbl 1 Hanbonee OTHETAIMBO MPOCAEXMBAETCS OOLHOCTb KYNbTYP, 3CTETUYECKUE
npencTaBieHns, LEHHOCTU U AyXOBHbIE KOPHU TIOPKCKMX HAaponoB. B pabote npoaHanu3npoBaHbl
UCTOpUYECKMe B3aMMOCBS3M U 00YCNOBNEHHOCTb U3MEHEHMIA MeX 1y HOBEWLUMM NMePUOAOM M 3TanoM
KYNIbTYPHOIO Pa3BUTUS B HALMOHaNbHbIX TaHLAX TOPKCKMX HAPOA0B. Ha OCHOBE M3y4YeHHbIX MaTep1anoB
B CPaBHWTE/IbHOM aHaNM3e pacCMaTpUBaeTCs TaHLEBAbHAs Ky/bTypa NpencTaBuUTeNeil COBPeEMEHHbIX
TIOPKCKMX HapoLoB (Ka3axo., balkup, y36eKkoB, yirypos, azepbaimkaHues). O6beauHAOWMMM UX
CXOXMMU YepTaMu SBNSIOTCS HE TONbKO MCTOPUKO-reorpaduyeckoe npocTpaHCTBO, CXOXME TOMOHMMBI,
06blYan 1M TpaAnLMK, HAPOLHbIE MPOMBIC/bI, YCTHOE HAPOAHOE TBOPYECTBO, My3blKa/lbHas KyNbTypa, HO U
XapaKTep KpyroBbIX TaHLIEB.

Kpome Toro, B cTaTbe paccMaTpuBaetcs cneuuduka B My3blke THOPKOSI3bIYHbIX HAPOAOB. B cTaTbe
noaYepKMBAETCS, YTO BbISIB/IEHWE MEXPETrMOHA/bHbIX CBSA3€ B MY3bIKaZlbHOM CUCTEME THOPKOA3bIYHbIX
HapOA0B NPOUCXOAMT Ha HECKOIbKMUX YPOBHSAX MCCNEA0BAHMS, MO3BOASAIOLLMX ONTUMABHO
MoKasaTb MPOLECCh CBA3EW, BbISBMTb MX UCTOKM. B cTaTbe paccmaTpuBatoTcs 0COGEHHOCTU pa3BUTMS
HaLMOHaNbHOW Xopeorpadunyeckor KyabTypbl B UCTOPUYECKON PETPOCMEKTUBE; aHANM3MUPYHOTCS
XapaKTepHble 0CO6EHHOCTM (GOPMMPOBAHMS STHUYECKOTO TaHLA, CTEMEHb BAUSAHWS NMPUPOAHbBIX
(haKTOpOB, LIBETOBOW CUMBO/IMKM, MOBCEAHEBHOM XM3HM HA Pa3BUTUE HALIMOHANIbHOW TaHLEBAIbHOM
KYNbTYpbl B LIENIOM.

Knioyeswie cnosa: Hapop, TaHeLl, kKnaccudukaums, putyan, rpynnoBoi TaHeL, MUPOBO33pEHHE,
KynbTypa, 06pa3 XM3HW, TIOPKCKME HAPOAbI, KPYroBble TaHLbl, MOKTOHEHWE COJHLLY, OTHIO.

Ana yumuposanus: HycumxkaHosa, buburyne n MyxambenkaHos LLepxaH. «Cneunduka
HaLMOHaNbHbIX TAHLEB THOPKCKMX HapopoBy». Central Asian Journal of Art Studies, T. 9, N21, 2024, c.
122-134,D0I: 10.47940/cajas.v9i1.829

Aemopbl npoyumanu u 0006puu OKOHYAmebHbIl 8apUaHM pyKonucU U 3aseswm o6 omcymcmeauu
KOH@IUKMA uHmepecos.
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Abstract. The article presents a structural analysis of the dynamics of the develop-ment of the prima-
kobyz instrument, alongside methodological advancements. The aim of the research is to identify the
distinctive features of the evolution of playing techniques on the prima-kobyz. The research tasks
included studying the program for teaching the prima-kobyz and structuring the development of the
school for playing this instrument by analyzing performance data and employing performance analysis
methods to gain a comprehensive understanding of the history and development of performance
technique.

The result of this research is a synthesis of performance analysis, demonstrat-ing the main
trends in the development of this national instrument. The comparative analysis allowed to identify
characteristic features of the dynamics of development of modern performance techniques. The
peculiarity of performance style has been dis-closed and analyzed. Clear examples of research
illustrating the development of per-formance technique are presented.

The main conclusions of the research are that although the school for playing the prima-
kobyz borrowed violin playing techniques and cello bowing techniques, while adapting national
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instrument.
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Introduction

he removal of the national

intelligentsia commenced in the
1930s, starting with the epic singers
(zhyrau, or jyrau) in Kazakhstan. This
drastic transformation had devastating
effect for the entirety of the traditional
culture and its social institutions
(Zemtsovsky and Kunanbaeva, 1997, 20).
For this reason, the remaining Soviet
Kazakh intelligentsia had to find their
own way to save the traditional tangible
and intangible cultural artifacts. In 1934,
the first ensemble, consisting of 14
musicians, mostly musicians who played
the dombyra (Kazakh two-stringed lute),
was established. Although the main goal
of establishing such a new music group in
the history of Kazakh music was to build
a music organization that reflects Soviet
ideology and identity, in fact, it was a battle
for saving the national heritage.

The modern prima-kobyz, derived
from the two-stringed kyl-kobyz (Kazakh
fiddle), functions both as an orchestral
and a solo instrument today. The study of
this instrument traces back to the efforts
of Akhmet Zhubanov, who organized
the first folk orchestra in the history of
Kazakh music. In subsequent years, the
range of literature for the prima-kobyz has
expanded with educational, instructional,
and sheet music publications. Since
the 1970s, historical works have been
published, providing an assessment of
the activities of musicians in this field.
Currently, performance on the prima-
kobyz has achieved certain successes,
marking a stage in its development.
Clearly, the prima-kobyz, being an integral
part of the rich instrumental culture of
Kazakhstan, encompasses various styles
of performance. Therefore, musicology has
come to the realization of the necessity
for understanding and analyzing the
achievements in performance in this
direction.

On the one hand, the modern prima-
kobyz possesses a unique and distinctive

timbre, due to its unusual body shape and
playing technique. On the other hand, this
instrument has four strings similar to the
Western violin, enabling the performance
of transcriptions from the violin and cello
repertoire. The need to study the evolution
of playing techniques and sound extraction
methods, the cause-and-effect nature of the
emergence of new techniques, and external
factors influencing the modern performance
process is relevant. In this regard, the aim
of this proposed article is to analyze certain
aspects of the development of performance
techniques on the prima-kobyz.
Understanding the specifics of each stage
in the development of the prima-kobyz,

as well as the historical improvements in
the instrument’s construction resulting in
advanced playing methods and techniques
— all these issues require separate
examination. In this discussion, we dwell
on the evolution of the prima-kobyz, both
in construction and in repertoire, which

is divided into four stages while focusing
on its substantial influence on playing
techniques.

The following tasks of the study arise
from the set goal:

- Determine the priorities in the
development of the prima-kobyz.

- Describe the transformation of the
prima-kobyz construction and its impact on
performance technique.

- Trace the cause-and-effect
relationships of external influences on
performance of the instrument.

Methods

The proposed article is centered on
the principle of historicism. Observations
regarding modifications in the construction
of the prima-kobyz at different stages and
the development of playing techniques
constitute the primary approach for
gathering data in this study. Therefore, the
study also employs methods of analysis
and synthesis, comparative characteristics,
content analysis, and a systemic approach.

The method of historiography in
understanding the challenges of integrating



the prima-kobyz within the musical
landscape results from its chronicle nature
and the multitude of phenomena it exhibits.
This understanding also stems from the
prolonged process of establishing the
foundations of the orchestra, its adaptability
to events, and demands from various
periods, and its capacity to enhance,
broaden boundaries, and modernize in
alignment with the advancements and
achievements of a particular period. The
method of systematization is necessitated
by the complexity inherent in the chosen
research topic, characterized by numerous
directions and elements that constitute its
foundation.

Examining research in any domain,
as illustrated by Kothari (110), entails
scrutinizing the contents of published
research articles. This process aids in
constructing a framework for the study,
aligning with our objective to trace playing
techniques, hence justifying our selection of
the content-analysis approach. The process
of analyzing (extracting categories) and
combining them into a unified system was
necessary to identify the elements involved
in the formation of the stage.

The method of comparative
characteristics was essential for examining
the playing techniques between the stages
and establishing connections between
the key elements of the problem under
investigation. To achieve this goal, the
structural analysis method, commonly
employed in uncovering the mechanisms
behind the formation and evolution of
modern primakobyz playing techniques
that integrate kyl kobyz and violin playing
techniques, was utilized.

To identify the dynamics of development
of the prima kobyz performance school, we
will examine certain constructions of this
instrument.

The first period begins with the initial
construction of the 3-string prima-kobyz,
and then the second period is marked by
the addition of a fourth string. Accordingly,

there was a revision of performance
techniques, transforming the entire
playing technique. The contribution of
Joseph Lesman, a graduate of the St.
Petersburg Violin School, and his students
(Fatima Balgaeva, Meruert Kalenbaeva,
Zere Beisenbaeva), is analyzed from

the perspective of performers’ musical
interpretations.

Starting from the 1970s, a pivotal
moment in prima-kobyz performance
occurred due to the significant
transformation of the instrument’s
construction by Dosymzhan Tezekbaev and
Aleksandr Pershin. This transformation
led to the incorporation of European
classical works into the repertoire. In
this third period, there was a significant
restructuring, primarily involving the
conversion of violin techniques into prima-
kobyz playing techniques.

A close examination of the biographies
of the first prima-kobyz players reveals
that almost all of them, besides being
musicians in the orchestra, were also
engaged in pedagogical and instructional
work. Beginning with the first educational
manuals by Fatima Balgaeva and Zere
Bisembayeva, such as ‘Program for the
Prima-kobyz Class of the Children’s Music
School’ and ‘Pieces for the Kobyz,” research
directions in playing the instrument were
introduced. The further development of
playing technique became dependent
on the construction of the instrument.
Therefore, the focus of our study is on
the construction of the prima-kobyz
and its impact on playing techniques,
consequently shaping the evolution of these
techniques. All historical constructions
were driven by the desire to find a unique
sound. After such profound changes, this
process led to the enhancement of playing
technique and the methodology of playing
the instrument. This, in turn, resulted in
the creation of an entirely new instrument
in the history of Kazakh music, with its rich
repertoire and unique sound.
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Discussion

Until the 1970s, kobyz music was not the
subject of scientific study. Articles in the
media, including republican and regional
newspapers, were informative, primarily
focusing on concert reviews or reports

on cultural events in a specific country.
The authors of these articles were usually
journalists or musicians themselves and
they described purely about concert tours!
and other events related to concerts?.

The first scholarly study began with

the research of Bisengali Gizatov. His
monographs, including « Music Education
in Kazakhstan» (1975), «From Kui to
Symphony» (1976), «Socio-Aesthetic
Foundations of Kazakh Folk Instrumental
Music» (1989), and «Kurmangazy Kazakh
Orchestra» (1994 ), laid the foundation for
studying the prima-kobyz, along with other
orchestral instruments.

Gizatov delved into the study of the
repertoire, playing techniques, structural
features, and activities of outstanding
performers in prima-kobyz performance.
He emphasizes that the transformation of
the original kobyz began with «establishing
the scale of the kobyz and adding a
third string to this bow instrument»
(«Kurmangazy Kazakh Orchestra» 11).

1st stage. Crystallization of
Performance Technique on the Prima-
kobyz (1937-1953)

In 1937, a string quintet of the orchestra
of Kazakh folk instruments was formed.
Academician Akhmet Zhubanov, along with
instrument-making masters Romanenko
and Kasymov, created an orchestral version
of the kobyz named «prima-kobyz.»

This new instrument had a rich, dense,
and distinctive sound but a more limited
range compared to contemporary kobyz
instruments. This limitation narrowed the
instrument’s performance capabilities.
Due to the narrow spacing between the
strings, executing complex nuances and
double notes was impossible. Additionally,

the short neck (fingerboard) caused
discomfort during playing, restricting

the musician’s vestibular apparatus
movements (Amantaeva 34). At the

initial stages, common sound deficiencies
on the prima-kobyz, most prominently
revealed during shifts in nuances and
strokes, included a compressed, rigid,
and unnatural sound. This draw-back was
attributed to excessive pressure of the bow
on the string and an overly fast bowing
speed. The full richness of the three-string
prima-kobyz was first revealed in the

skill of People’s Artist of Kazakhstan and
student of Zhappas Kalambayev, Gulnafiz
Bayazitova (Gizatov, «Kurmangazy
Kazakh Orchestra» 69). Unfortunately,
only a few phonograph recordings of
Gulnafiz Bayazitova’s artistry have been
preserved, and little is known about her
creative path. The creative journey of the
kobyz player is not thoroughly studied.

[t is genuinely known that her repertoire
included kuis like Tattimbet’s «Bylqgyldaq,»
compositions by Zhusubaliev such as
«Romance,» Kenzhebek Kumisbekov’s
«Qalgama,» Sydyk Mukhamedzhanov’s
«Nazikgul,» Baibulatov’s «Zhazdy kuni,»
Kudus Kuzhamyarov’s « Makhabbat, »
and others. Listening to rare recordings
of Gulnafiz Bayazitova’s performances
leaves a profound impression of the high
artistry of the performer. The soaring
sound, the beauty of her unique vibrato,
and the expressiveness of the prima-
kobyz’s sound, played under her fingers
as a solo instrument for the first time,
were accompanied by an orchestra or
piano (Rauandina 174). The first teacher
for the prima-kobyz class was Joseph

'Balgaeva Fatima. «Vyyezzhayem segodnya.»
[«We are leaving today.»] Leninskaya smena
[Almaty], L1 Jul. 1957, p. 4. (In Russian)

?Kazhgaliyev, Shamgon. «Nakanune poyezdki
v Bukharest.»[On the eve of the trip to
Bucharest] Leninskaya smena [Almaty], 27
June 1953. p.3



Lesman. Using the foundations of violin
methodology and his pedagogical skills, he
described his own experience in teaching
kobyz players, presenting it in methodical
publications titled «School of Playing the
Kobyz» and «Collection of Exercises for
the Kobyz» (Rauandina 32). Following
him, the first and only student of Lesman,
later People’s Artist of the Kazakh SSR and
Professor Fatima Balgaeva, based on the
methodical and pedagogical principles of
the St. Petersburg violin school, became
the founder of progressive pedagogy and
methodology. She was also one of the first
professionals in playing the prima-kobyz
(32). Despite the difficulty of extracting
sound using the nail technique and

the absence of a fret, Fatima Balgaeva

set a high standard of professionalism
early in the development of the prima-
kobyz school. Balgaeva performed as

part of concert groups of Kazakhstan’s

arts masters and in the orchestra with

solo performances in China, Germany,
Albania, Mongolia, India, Indonesia,
Canada, France, Hungary, Moscow, Kiev,
Riga, and others. Balgaeva opened a new
chapter in kobyz performance, interpreting
original compositions by Kazakhstani
composers with piano accompaniment

and violin transcriptions of world classical
music. The expressively beautiful, warm
timbre inspired Kazakhstani composers

to create works specifically for the three-
stringed kobyz: Brusilovsky, Zhubanov,
Mukhamedzhanov, Shabelsky, Tanatov,
Kumysbekov, Velikanov, Khamidi,
Koishybaev, Aubakirov, which became
part of the concert and performance
repertoire not only for Balgaeva but also for
subsequent generations of kobyz players.
In her memoirs, Kamash Namazova
claims that Fatima Balgaeva’s proficiency,
artistry, and virtuosity inspired numerous
distinguished composers in Kazakhstan,
including Zhubanov, Khamidi, Brusilovsky,
Koishybaev, Mukhamedzhanov,
Kumysbekov, and others, to compose
music exclusively for the kobyz, and

one of her significant attributes was her
dedication to professionalism, refining

the culture of performance (16). Fatima
Balgaeva is the first performer of «Dance»
from Brusilovsky’s opera «Er Targyn».
Following the education manuals created
by Joseph Lesman, Fatima Balgaeva
continued the tradition of creating
educational and concert literature,
summarizing the musician’s many years

of teaching and performing experience.
These resources remain in demand in the
educational process at all stages of learning
and still form the basis of the repertoire for
kobyz players (Rauandina 10). Balgaeva
proved herself not only as a master of kobyz

performance but also as a brilliant educator.

Her graduates, Meruert Kalenbaeva and
Zere Bisembaeva, soon became educators
at the conservatory themselves, actively
developing her methodology for playing
the instrument. Both continued not only
Balgaeva’s pedagogical principles in their
teaching but also expanded them in their
educational and methodological activities.
Meruert Kalenbaeva was distinguished
as a musician by the purity of intonation,
melodious, soft, and pleasant sound
timbre, thoughtful, individually rational
approach in the process of performance
interpretation. Pieces from her repertoire
such as «Koktem,» «Romance,» «Zhez
kiik,» «Aria,» «Waltz» by A. Zhubanov;
«Poem,» «Tolghau» by M. Tulebayev;
«Altynai,» «Er Targyn» by E. Brusilovsky
and others have truly made these
compositions unforgettable (Amantaeva
34). In the initial period of the three-string
kobyz’s development, there was an issue
with intonation, as the instrument required
precise finger placement on the strings and
significant auditory perception effort. To
address this, a specific technique was used
— vibration — aiming to slightly raise or
lower the pitch, enhancing the fullness and
accuracy of sound extraction..

2nd Stage: Evolution of Playing
Techniques in Prima-kobyz Performance
(1954-1970)
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In 1954, significant modifications were
made to the construction of the prima-
kobyz. It is noteworthy that in 1953,
the Kurmangazy orchestra achieved 1st
prize at the world festival in Bucharest,
Romania. This success on the music
stage led to a reconsideration of the
instruments’ construction. Kazhgaliyev,
the chief conductor, and artistic director of
the first national orchestra, contemplated
academism in music, considering the
development of the orchestra’s instruments
crucial. Following these adjustments, which
resulted in advancements in repertoire
and playing techniques, the orchestra was
awarded the title of the Academic Orchestra
of the USSR in 1978, signilying its status
as one of the leading music organizations in
the USSR.

Rauandina states that under the
guidance of Shamgon Kazhgaliyev, along
with musical master K. Kasymov and
Russian orchestra masters K. Dubov and
S. Fedotov, and the involvement of A.
Lachinov, a set of musical instruments
was developed. During the second stage
of reconstruction, a four-string orchestral
instrument was born, taking on a ladle-
like shape, featuring a leather surface
on the upper deck, and introducing the
possibility of employing harmonic and
nail techniques. Key distinc-tions from
its predecessor included the presence
of four metal strings tuned in fifths and
a shortened neck. These two primary
features imparted a new sound crucial for
orchestral performances. The addition of
the fourth string significantly broadened the
range and tuning (G minor octave, D and
A first octave, E second octave), and the
shortened neck contributed to enhanced
technical capabilities for executing complex
orchestral pieces.

In the modified version, the kobyz
fingerboard aligned with the violin finger-
board (1st position - 1, 2, 3, 4 fingers).

In contrast to the previous fingerboard of
the three-string «kobyz-prima,» it now
corresponded to the cello fingerboard (Ist

position - 1, 2, 4; 1, 3, 4 fingers), where the
distance between the fingers of the left hand
was wide, making it challenging to perform
technically intricate orchestral pieces.
Howev-er, the most significant changes
occurred in the timbre, which differed
radically from that of its predecessor.

This transformation was facilitated by

the addition of the fourth string and the
modification of the instrument’s neck
length (Modernization of kobyz and its
new functions in the Kazakh musical
culture of the Soviet period).

3rd Stage: The Outcome of Cultural
Synthesis in Performance on the Prima-
kobyz (1970-1990)

Starting from the 1970s-80s,
Tezekbaev, the Honored Teacher of the
Kazakh Republic, along with master
Pershin, embarked on constructing a new
form for the prima-kobyz. In their pursuit of
an ideal structure to broaden performance
capabilities and enhance sound quality,
they endeavored to innovate the design
of the prima-kobyz. Moisture-induced
deformation of the skin on the lower deck
not only brought about changes in sound
and timbre but also affected the structural
integrity of the in-strument. Drying of
the skin resulted in wrinkles and peeling,
leading to the replace-ment of the leather
deck with a wooden one to address these
issues (Amantaeva 42).

The newly developed 4-string
instrument, influenced by European
traditions, closely resembled a violin in both
structure and appearance. The absence
of skin after enhancements allowed the
expansion of the prima-kobyz repertoire to
encompass large-scale European music,
ultimately displacing its original form (with
a «Kazakh» body). The change in shape
also transformed the playing style, as the
«violin» shape with a high neck required
less physical effort for sound production
and facilitated vir-tuosic strokes in all
registers. The violin-shaped prima-kobyz,
with its comiort in seat-ing and playing,
expanded the instrument’s sonic range,



dynamic and timbral palette, and provided
opportunities to master complex pieces.
With these qualities, the violin-shaped
prima-kobyz became the most popular
among performers (44).

The advantages of the new violin-shaped
kobyz included preserving the bow-nail
technique for sound extraction, precise
reproduction of pitch, and musician seat-
ing comfiort. These aspects significantly
expanded the performing repertoire
of prima-kobyz players. However, it’s
important to note that the absence of
leather on the upper deck led to the loss
of the instrument’s initially soft timbre.
Due to the addition of a fourth string
and the modification of the instrument’s
neck length, the improved pri-ma-kobyz
changed its timbre-dynamic properties
and expanded its range. The tuning of the
four-string prima-kobyz was as follows: |
string - €2, Il string - al, Il string - d1, IV
string - g. Thus, the overall tonal range of
the four-string prima-kobyz amounted to
six octaves (from «g» in the small octave
to «e» in the fourth octave (g-e4)) (45).
Constructive transformations marked
the flourishing of the kobyz as a solo
instrument, representing a logical stage in
the development of kobyz music.

The modernization of the instrument’s
form, leading to the expansion of tech-
nical possibilities and performance skills
on the kobyz, the mastery of classical
Euro-pean violin repertoire, and the
adoption and consolidation of the European
academic performance style, characterize
the creative activities of Tezekbaev’s
students — Peo-ple’s Artist of the Kazakh
Republic Galiya Moldakarimova, Honored
Artist of the Ka-zakh Republic Raushan
Mussakhodzhayeva, and art candidate
Shildebayev. They have continued
the multifaceted (concert, creative,
pedagogical, and methodological ) work
initiated by their teacher. Since the 1970s,
there has been rapid professional growth in
kobyz performance.

The performance style of People’s Artist
of the Kazakh Republic and laureate of the

International Gadzhibekov Competition
(1986), Professor Galiya Moldakari-
mova, was characterized by virtuosity,
emotionality, and the presence of her
own playing methods. Her multifaceted
pedagogical activities, which produced
numerous laureates of republican and
international competitions, effectively
combined with her educational and
methodological work. She consolidated
her pedagogical experience in several
repertoire collections such as «Kobyz
Learning School», «Compositions for
Kobyz», «Kobyz Genres», and «Kobyz
School». A distinctive feature of the modern
stage in the development of kobyz art is
virtuosity, a vivid performance style, and the
instrument’s strong and beautiful timbre.
Currently, the resonance of prima-kobyzes
is widespread, serving as integral elements
in all national instrument orchestras within
the country. Additionally, enthusiasts can
appreciate its sound through attending
solo performances by individual artists
(Junussova, Utegalieva, 65). In particular,
prima-kobyz performance has adopted
techniques of sound extraction, principles
of bowing, hand positioning, execution of
complex maneuvers, and overall repertoire
from violin playing. As a result of borrowing
violin tuning and performance techniques,
the tradi-tional technique of kobyz
performance with its richness of overtones
and harmonics has been transformed
towards achieving a balanced sound and a
focus on precise and refined intonation.

4th Stage: The Independence -
Building a New Repertoire

After gaining independence in 1991,
a profound change unfolded in the histo-
ry of our country. The era of national
cultural independence, characterized by
the in-fluence of new European traditions,
involved a simultaneous reevaluation of
national-ethnic roots, the resurgence of
traditions, and the filling of traditional
cultural voids with innovative forms
(Nedlina 39). Raimkulova highlights
that «the national com-poser’s school
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in Kazakhstan gained greater autonomy
from the former center and be-came an
independent phenomenon within the
framework of world musical culture, while
maintaining ties due to the cultural and
historical community with Russia and
countries of Central Asian States» (199).
These historical changes also left their
mark on the prima-kobyz. Musicians and
composers reassessed the repertoire, driven
by a high demand for new music pieces.
This demand prompted composers to create
more traditional music-centered pieces,
such as kuis (a traditional form of musical
composi-tion), consequently leading to a
shift in playing techniques.

One interesting feature of this latest
stage is that kobyz players have started ar-
ranging kuis with their own transcriptions.
For example, Kenzhegul Mussayeva au-
thored a book for kobyz players in which
she transcribed her own versions of playing
famous dombyra kuis. These changes
demonstrate that prima-kobyz players
possess a deep understanding of traditional
kui forms, potentially leading to the
creation of spe-cial genres of improvisation
by performers.

Results

The study of the processes of the
implementation of the prima-kobyz

construction and its impact on playing
techniques indicates that two leading
stages turned out to be the foundation for
development. Table | demonstrates the
characteristics of these stages.

After the Ist and 2nd stages, the
methodology significantly accelerated,
result-ing in the advancement of playing
techniques. Table 2 demonstrates the
range of the repertoire and playing
technique. When analyzing the repertoire,
we relied on stand-ard educational
programs in the specialty «kobyz,»
developed by the teachers of the Kobyz and
Bayan Department of the Kazakh National
Conservatory named by Kurmangazy.
Additionally, we drew insights from
the concert repertoire of Kobyz school
performers. The repertoire will be organized
chronologically with divisions into major
forms, works by foreign composers, and
works by composers from Ka-zakhstan.
The specifics of playing techniques in the
performance of certain works was also
highlighted.

When mastering the violin repertoire,
performers on the kobyz-prima have
adopted violin techniques such as flying
staccato, spiccato, sautillé, ricochet, and
many others. Leit-hand techniques include
pizzicato with the left hand, pizzicato +
arco, artificial harmonics, playing intervals,
chords.

Table 1 Stages of development of construction of the prima-kobyz.

Stages Historical period | Shape Results in the for-mation | Main musical
of the prima-kobyz genres

1t 1930-1953 Three-stringed Crystallization of Per- Walts, Ro-mance
formance Technique on
the Prima-kobyz

2nd 1954-1970 Four-stringed Conversion of Play-ing Sonata, Con-certo
Techniques in Prima-
kobyz Perfor-mance

3rd 1970-1990 The Outcome of Cul- Dance, Kobyz
tural Synthesis in Concerto
Per-formance on the
Pri-ma-kobyz

4th 1991-present Revival Kuis, Violin

Concerto




When performing arrangements of
kyl-kobyz and dombyra kuis for the kobyz-
prima, some performers use new playing
techniques to convey the characteristic
sound properties of these instruments. Kyl-
kobyz harmonic is performed by pressing
the string with the nail of the left hand and
bowing closer to the right hand’s stand,
producing a piercing, slightly husky sound
an octave higher. Kyl-kobyz harmonic is
mainly applied when performing kyl-kobyz
kuis on the kobyz-prima (for example,
Korkyt «Konyr», K. Shildebayev ‘Kara-
Kemer).

Main Provisions

Overall, the prima-kobyz has undergone
various stages of evolution, encompassing
changes in both construction and
repertoire. This evolution has led to the
advance-ment of playing techniques and
ultimately resulted in the creation of a new
national instrument.

Based on the presented data, the following
statements can be formulated. The analysis
of historical documents allows us to assume
that the school of prima-kobyz has evolved

Table 2
Period Music pieces of Ka- Music pieces of Large forms Finger techniques
zakhstani composers the world com-
posers
1950 1.Zhubanov «Kok-temy, 1. F.Schubert 1.L.Shabelsky- Cello fin-ger-
«Romance», «Waltz», ‘Musical C. Shargorodsky ing(1,2,4) (1,3,4)
«Zhez kiy» Moment’ Kobyz Concerto
2.Mukhamedzhanov 2. PTchaikovsky 2.B.Romberg
«Konyldy biy» ‘Song without The 4th Sonata Violin fingering
3.Tattymbet «By- words’ 3.Komarovsky (1,2,3,4)
Lkyldaks», «Sylkyldaks 3.D. Shostako- Concerto N92
4.Khamydy «Ro-mance» | vich
5.Koyshybayev «Omyr «Romance»
guly» 4.Bach «Sicili-
6.Brusylovsky «Altynay» | ana»
5.G. Handel «6
Sonatas»
1970 1.Kumysbekov «Po- 1.Glazunov 1.S.Mukhamedzhanov | Violin fingering
em,» «Waltz,» «Con-cert | «Spanish Sere- Kobyz Concerto
piece» nade» 2. E. Brusylovsky Playing intervals
2.Rakhmadiyev «Tar- 2.F.Kreisler «Sonata for kobyz and chords
antella,» «<Melody» Syncopation with piano»
3.Tastanov «Altay 3.R.Glier 3.Sh. Berio
ayasynda» Waltz Violin Concerto
4 Tchaikovsky 4.Haydn «Violin
«Russian Dance» concerto» C-dur
1990 1.G.Zhubanova «Ele- 1.Sarasate 1A Violin
gy,» «Festive Kui,» «Habanera,» Khachaturian fingering
2 Velykanov «Dance» «Zigeunerwei- Concerto for Vio-lin perfor-mance
3.Usenov «Ro- sen» 2.U. of inter-vals and
mance,» «Turmeden 2.Tchaikovsky Hajibeyov chords,
kashkan»(Prison Es- «Waltz-scherzy»’ Fantasy No. 1,2 Strokes
cape), «Toremurat» 3.Wieniawski 3.F. ricochet
4.Brusylovsky «Ada- «Polonaise» Mendelssohn «flying»
jio,» «Finals(from suite D-dur Concerto for Vio-lin staccato
«Bozaygyr») Pizzicato
5.Arman Zhaiymov
«Kui-dastan» Fantasie
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from its inception to a level comparable to
European violin schools. This in-dicates
the rapid development of the prima-kobyz
school.

Regarding its structure, this musical
instrument, drawing inspiration from
the ancient two-stringed analogue, has
undergone significant modifications,
evolving from a three-stringed form to
a four-stringed one. Such an approach
has not only ex-panded the instrument’s
range but also revealed new perspectives
for interpreting classical musical
compositions. As a result of these changes,
the opportunity for a more comprehensive
exploration of the musical capabilities of
this instrument has emerged.

In the field of performing arts, the
possibilities of technique have expanded,
and the school has enriched itself with
elements of violin technique in its musical
ar-senal, contributing to the improvement
of performance techniques in terms of
intona-tion and technical aspects.

The educational sphere has also
undergone transformations, enriched by
ad-vanced methodological materials. This
process has contributed to the formation
of a highly academic performance school,
providing students with deeper knowledge
and mastery. As evident from its stages
of development, the prima-kobyz has
evolved into a national instrument, capable
of serving as both a leading orchestral
instrument and a solo instrument, capable

of performing traditional kuis and melodies.

Conclusion

The conducted research allows us to
understand the crystallization process of
perfor-mance technique on the prima-

kobyz. During the study, four stages of
qualitative changes in the performance
technique of playing the prima-kobyz were
identified for the first time, each of which
involves solving important performance
tasks. The fea-tures of the typology of
performance are indicated in the title of
each stage:

The first stage is named «Crystallization
of the Playing Technique on the Pri-
ma-kobyz» and is associated with the
establishment of the performance school in
the period 1937-1953, initially within the
framework of orchestral performance. This
stage is characterized by the emergence of
solo performance within the orchestra from
self-taught musicians and the first trained
musicians. Qualitative transformations
in the second stage of the development
of kobyz performance were designated
as «Con-version of Playing Techniques
in Prima-kobyz Performance,» revealing
the process of borrowing violin playing
techniques. This was a result of the
modification of the structural features of
the prima-kobyz, bringing it closer to the
violin. During this pe-riod (1954-1970),
the principles of European academism
penetrated into prima-kobyz performance.

The third stage observes the culmination
of synthesis, characterized by the dis-
placement of traditional Kazakh playing
techniques by violin techniques. This was
in-fluenced by another reconstruction of the
prima-kobyz, resulting in the final affirma-
tion of European performance academism
in kobyz performance. The fourth stage
is linked to the post-soviet period, during
which every aspect of societal development
was reconsidered. Consequently, a revival
movement in culture emerged, leading to
changes in the repertoire.
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Lyrait AitFaHbIM — 3epTTey XYPri3y; XXYMbICTbl KypacTbipy; 9iebueTTepai KaHe
[lepeK Ke3aepiH XMHaKTay; KecTe KypacTbipy; MaTiHAI pefakuumsanay; HaTuxenepi
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YKYMbIC 3Kacay; MaTiHAi pefakumMsiay; Makana MaTiHiH )apusanayfa LaibiHAaAY.

Bknap aBTOpOB
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Llyraii AiiraHbiM

Kypmanrasbi atbinarsl Kazak yaTThiK KOHCEPBATOPHSICHI
(Anmatol, Kazakcran)

Ca6uposa Anus

Kypwmatrasbl atbinarsl Kasak yiITThik KOHCEPBATOPHSICI
(Anmatol, Kasakcran)

MPUMA-KOBbI3 OPbIHOAYLbI/IbIK MEKTEBIHIH, AAMY KESEHAEPIH 3EPTTEY

AHpaTna. Makanaga opbiHAAYAbIH SAICTEMENIK KaHaNbIKTapbiMeH KaTap, KoObI3 acnabblHbIH Aamy
[MHAMMUKACbIHA KYPbIIbIMABIK TanAay YCbIHbIIFAH. 3ePTTEYAIH Heri3ri MakcaTbl — NpUMMa-Kobbl3 oiiHay
TEXHMKACbIHbIH, JaMy epeKLUenikTepiH aHbiKTay. 3epTTeyaiH, MiHAEeTiHe NpMMa-Kobbi3aa oMHAyAbl OKbITY
6arnapnamachlH, OCbl acrmanTta oMHay MekTebiH AaMbITyAbl YIMbIMAACTbIPYAbIH, €PeKLUEeNiKTePiH 3epTTey,
COHAAMN-aK, OpbIHAAY TEXHWUKACBIHBIH, AaMYbl MEH TaPUXbIH XXaH-XXaKTbl TYCiHyre KO/KETKI3Y YLIiH
OpbIHAAYLIbLIbIK TaNAdy 94ICIH KOMAAHY XXaHE OpbIHAAYLUbIIbIK KbI3METKe Tanaay xacay Kipeai.

Ocbl YNTTbIK acnanTblH, 4aMYbIHbIH, HETi3ri TEHAEHLUMSNAPbIH KOPCETETIH OPbIHAAYAbI TaNAAYAbIH,
3epTTey HaTuxeci 6onbin Tabbinaabl. CanbiCTbipMansl Tangay Kasipri 3aMaHFbl 0pbIHAAY TEXHUKACBIHbIH,
[aMy AMHAMUKACbIHbIH, CUNaTTaManblk, 6enrinepiH aHbikTayra MyMKiHAIK 6epai. OpbiHAAYLWbIIbIK, CTUNAIH,
epeKLienikTepi alwbibIn, TangaHabl. OpblHAAY TEXHMKACBIHbIH, HAKTbl aCNEKTINEPiHiH AaMYblH KOPCETETIH
3epTTeyaiH avKblH MblCanaapb! KenTipingi.

3epTTeyaiH Heri3ri KopbITbIHAbINAPbI: KOObI3Aa OfiHAy MekTebi CKpUnKa OMHAY TEXHUKAChl MEH
BMOJIOHYENbiH 6alnaHbIC TEXHUKACbIH aiFaHbIHA, COHAAN-aK, YITTbIK WbFapManap MeH ap TypAi ileKTi
acnanTapiblH TEXHUKACbIH BeliiMaereHiHe kapaMacTaH, npUMa-Kobbi3 yATTbIK acnan MapTebeciHe XeTTi.
Byn 3epTTey ynTThIK acnanTbiH AaMyblH O4AH 9pi 3epTTey YLWiH nannansl Matepuan 6onbin Tabbliagpl.

Tydiin ce30ep: npuMa-Ko6bI3, OpbIHAAYLbINbIK MHTEPMpeTaLus, AxmeT XXybaHos, Mocud JlecmaH,
®aTtuma banraesa, lynbHaduc bas3nToBa, Xanblk, OPKECTPi, CKPUMKA TEXHWUKACHI.

Aaiiekces ywin: LLIyrai, AiiraHbiM xxaHe Anns CabbipoBa. «IprMa-Ko6bi3 OpbIHAAYLLbIIbIK, MEKTEGIHIH,
3BONIOUMS Ke3eHaepiH 3epTTey». Central Asian Journal of Art Studies,T.9,N2 1,2024, 135-149 6.

DOI: 10.47940/cajas.v9i1.769.

Anreic: AsTopnap «Central Asian Journal of Art Sdudies» >KypHanblHblH, pefaKTopiapbiHa MakanaHbl
6acnara faMblHAAYFa KEMEKTECKEH YLUIH XX9He aHOHMMA| peLleH3eHTTepre 3epTTeyre Ha3ap ayAapbin,
KbI3bIFYLUbIIbIK TAHbITKAHbI YLLiH anfbiCbiH 6inaipeai.

Asmopnap KomuazbaHblH COHFbI HYCKACbIH OKbIN, MaKy10a0bl ¥aHe Mydodesnep KaliliblbIFbl HOK
ekeHOieiH Manimoelioi.
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Lyraii AfiraHbiM

Kasaxckasi HaloHasbHast KoHcepBaTopust uMeHn Kypmatraabl
(Anmarbl, Kazaxcran)

Ca6uposa Anus

Kasaxckasi HaloHasbHast KoHcepBaTopust uMeHn Kypmanrasbi
(Anmartbl, Kazaxcran)

M3YYEHME 3TAMNOB 3BOJIOLMM UCMONHUTE/IbCKOWM LUKOJIbl MPUMA-KOEbI3

AHHOTauus. B ctaTbe Hapsaay C METOA0NOMMUYECKMMU HOBLUECTBAMU B UCMONHUTENb-CTBE NPeACTABNEH
CTPYKTYPHbIW aHaNM3 AMHAMUKU Pa3BUTUS MHCTPYMEHTA NpUMa-Kobbi3. OCHOBHOM LLENb UCCNeA0BaHUS
SBNSETCS BbIIBNIEHWE 0CODEHHOCTEN 3BOMIO-LMMU TEXHUKM UTPbI HA NMPUMa-KobbI3. 3aaaum uccnenoBaHus
BKJIIOYANIN M3yYeHWe NporpaMmbl 06yYeHUs urpe Ha NpuMa-Kobbi3, 0CO6EHHOCTEN opraHM3aLmm
pa3BUTMS LUKOMbI UTPbl HA 3TOM MHCTPYMEHTE, @ TaKXKe aHaNM3 AaHHbIX MCMOMHUTENBCKOM Aesa-TeNbHOCTU
U NPUMEHEHWE METOLOB aHaNIn3a UCTONHEHUS A5 MOYYEHWUS BCECTOPOH-HEro NOHUMaHUs UCTOPUU U
pasBUTUS TEXHUKMU UCTIOSTHEHMSI.

Pe3ynbraTtomM faHHOro MccnenoBaHuUs ABASETCS aHANU3 UCMONHEHUS, AEMOH-CTPUPYIOLLMI OCHOBHbIE
TEHAEHLMWU Pa3BUTUS 3TOFO HALLMOHANBbHOIO MHCTPYMeHTa. CpaBHUTENbHbIM aHanU3 NO3BOWA BbISIBUTb
XapaKTepHble 0CO6EHHOCTU AMHAMUKM Pa3BUTUS COBPEMEHHOM TEXHUKM UCMoNHeHUs. OcobeHHOCTH
CTUNS UCNONHEHUS Bbl-NMN PACKPbITbl U MPOAHaNU3MpoBaHbl. [puBeaeHbl SCHble MpUMepbl UCCIEA0BaHMS,
UN-NOCTPUPYIOLLME PA3BUTUE KOHKPETHbIX aCNEKTOB TEXHUKU UCMOMHEHUS.

OCHOBHbI€e BbIBOAbI MUCCNEL0BAHUS CBUAETENBCTBYIOT O TOM, YTO HECMOTPSI Ha 3aMMCTBOBAHMS
LUKOJbl UFPbl HA MPUME-KOObI3e TEXHUKMU UTPbl HA CKPUTMKE U NMPUEe-MOB CMbIYKa BUONOHYENM, @ TaKXKe
apanTaumMio HaLMOHabHbIX MPOU3BEAEHMUI U TEX-HUKM PA3IUYHBIX CTPYHHbIX MHCTPYMEHTOB, MpUMa-
KO6bI3 fOCTUINA CTaTyca HALMO-HANIbHOrO MHCTPYMeEHTA. [JaHHOe uccnefoBaHue npeacTaBnseT coboi
nepcnekTUBHbIN MaTepuan Ans AafbHENLWero U3y4YeHus pa3BUTUS HaLLMOHANbHOIO My3blKaslbHOTO
WHCTPYMEHTA.

Knrouessie cnoea: nprMa-kobbi3, UCMONHUTENbCKAS MHTEprpeTaums, AxmeT XKybaHoB, Mocud JlecmaH,
(Matuma banraesa, [ynbHapuc bas3nToBa, HAPOLHbLIM OP-KECTP, CKPUMUYHAS TEXHUKA UTPbl.

Ans yumupoeanus: LLyraii, AiiraHbiM xaHe Anua CabbipoBa. «M3yyeHue 3TanoB 3BoOLUK
MCMNONHUTENbCKOM LUKOMbI NpUMa-KkobbI3x». Central Asian Journal of Art Studies, 1.9, N2 1,2024,135-149
6.,D0I: 10.47940/cajas.v9i1.769.

bnazodapHocmu: ABTOpbI BbipaxatoT 6narofapHocTb pegakumm «Central Asian Journal of Art
Sdudies» 3a nomolLb B NOArOTOBKE CTaTbM K NyBAMKALIMM, @ TAK)KE aHOHUMHBIM peLLeH3eHTaM 3a
BHMMAHUWE U MHTEPEC K UCCNef0BaHMI0.

Asmopbl npoyumanu u 0006punu 0KOHYamesbHbIl 8apuaHm pykonucu u 3asengom 06 omcymcemsuu
KOH(IUKMA UHMepecos.
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Anpatna. AKnapat neH TeEXHOMOTUSIHbIH, KAPKbIHAbI AaMYbIMEH cunaTTanaTbiH XX| Facblp KOHTEKCTiHAE
3aMaHayM ayamMo XaHe BU3yanablk KOHTEHTTiIH KebetiHe 6ainaHbICTbl KeNTereH Kypaeni Macenenep
TyblHAANObI. ONEMAIK KOFAaMAA, COHbIH, iWiHae Ka3akcTaHaa fa, MHTEPHET canacbiHaa benceHai
6acekenecTtik 6arkananbl, OHbIH 6apbiCbiHAA ayANO-BU3Yyanablk, KOHTEHT Nanaa Aa, 3USH 0a 9Kenesi.
OcbliFaH 6aiinaHbICTbl, MakKanaHblH, MakcaTbl ayaAn0-BU3YyanablK KOHTEHTTIH KOFAaMAA KYHAbIbIKTAp
KaNnbINTaCTblpyaasbl peniH capanay 6onbin Tabblnagbl, cebebi KyHAbINbIKTap XyHMeci 3aMaHayn Meauma
KEHICTIKTiH, 3aHAbUIbIKTApbl APKbUIbl KANbINTACTbIpblAaabl. 3epTTey 6apbiCblHAA OCbl 3aHAbUTbIKTAPAbIH,
M8H-MaFblHaCbIH allaTbiH 601aMbI3.

byn 3epTTeyne, HerisiHeH, 6akblnay MeH KOHTEHT Tanaay aAicTepi Katap KonaaHblnabl. bakpiiay
diCiHAe akmapaT cybbeKTinepAiH, xayanTapblHa XyriH6en-ak, Tikene 6akbinay apKbiabl XXMHANCA,
KOHTEHTTi Tanaay aybi3la MaTepuanaapably, TabuFatbiH 3epTTeyaeri opTanblk a4ic 60nbin Tabblnagbl.

Kasak Menma KeHiCTirinae o3blk TEXHONOrMANapAbl nanaanaHa oTbipbin, pyxXaHW KyHObUIbIKTapabl
inrepinety >xaHe onapAblH, 6aFbITTAPbIH Tangay MakcaTbiHAa SPTYPAi cananapia ayamo-su3yan
KOHTEHT )Kacay/bl >XOHe OHbIH, KYHbUIbIKTapbIH KabINTACTbipy MacenenepiHae aca cakTblKneH Kapay
KXKETTiNiriH kepceTeni. 3epTTeyae KoNAaHbUIFAH 94iCTep MeH HaTuxenep 6inim Bepy kaHe FbllbiIMU
MeKeMesiep YLWiH nanganbl 601ybl MyMKiH.

TyiiH ce3aep: aknapar XaHe aknapaTTbiK TEXHONOrMANAP, ayAM0-BM3YyaablK KOHTEHTTEP, Ka3ak,
TeNeBU3UACHI, TeNneanaap, MHTepHeT-Teneanaap, bykapanbik aknapat Kypangapbl, Meana KeHicTiri,
pyXaHu KYHObUIbIKTAP.

AnFbic: ABTOp aHOHMMI PELLEH3eHTTEpre 3epTTeyre Ha3ap ayaapbir, Kbi3bIFyLbIIbIK TaHbITKAHbI
YLWiH, COHAaN-ak, MakanaHbl 6acnara favblHAAYFa KEMEKTECKEHI YLUiH anfbiCbiH Ginaipeni.

Jaiekces ywiH: [weHaeBa, dnbMupa. «Tenegnaap XeHe MHTEpHeT-TeNleamMaap KeHICTiriHaeri ayamo-
BM3YyanmblK KOHTEHTTiH, KYHAbINbIKTAp Kanbintacteipyaarbl peni» Central Asian Journal of Art Studies, T. 9,
N2 2,2024,150-162 6.DOI: 10.47940/cajas.v9i1.825.

Asmopnap KommazbaHbiH COHFbI HYCKACbIH OKbIN, MAKY/10a0bl #aHe Myddesnep KalilibliblFbl JOK
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Kipicne

XXI racblp aknapatTbik TeXHOJOTHUsIIAP
3aMaHblHa afiHaJFaHbl aHbIK, 3aMaHayH
ayJI10-BU3yaJIbIK KOHTEHTTiH yKaHa
TEXHOJIOTHAHBI ai1a/1aHy1aFbl
epekLuesiKTepi KaciOu Typrblia eTe
MaHbI3abl. Menua-KeHicTikTe naiua
6oJIFaH a/1eyMeTTiK niathopmasapibiH
JICHI ay/IM0-BU3yaJJIbIK aKMapar TapaTtyra
apHaJiFaHbl 6eJrigi. Ayano-BusyasabiK
KOHTEHTTEP/iH dJIEYyMETTiK aCleKTiJepiHe
OaiJIaHbICTBI KOITEreH 3epTTey HaTHKeJIepi
9PTYpJli TPEHATEP/LIH 1aMBbIIl, KOFaM
KYH/bLJIbIKTAPbIHA dCep eTeTiHiriH 6aca
ANUTYNA, SIFHU A9CTYPJli KYHIbLIBIKTapFa
Kapama-Kaulilbl KeJIeTiH KYH/bIbIKTaP/Ibl
KOFaMra CiHipy OHAUbIPAK, OUTKEHI THIM
Tacinaep nanaa doJyna.

Fanamuapik »kedinin anamsar emipite
HBIK eHyiHe OalIaHbICTbI, OyKapaJiblK
aknapart kypaJsaapbiibiH ( BAK) nnrepuer-
paano, UHTEPHET-TeJleuIap CUIKTbI
JKaHa TypJiepi naiia 6oJ1a 6acTapl.
WMHTepHeT-paamno keke yibIMaap/IbIH
KoJ1aybIMeH 3(hupre LbIFbI, eHJir
Ke3eKTe KapKblH/lbl 1amysia. OJ10eTTe, 19/
OYriHTi KyHi 2KeJlieri TOJKbIHHBIH, IDCTYPJI
pPalMOHbIH, MYMKIHJIrHE, XKEeTICTIKTepiHe
»KeTe KOIobI eKiTaJial, afnanaa ajara
OacyLblIbIK aHbIK KepiHeai. MaceseH,
OyTriHae Kyl WeTeiK, pecnyOHKaJIbIK,
OOJIBICTBIK, aydaHIbIK TeJe-Pafno, Kaja
Oep/li razeT-KypHaJIapAbiH d9pKAHChIHbIH
JKeKe calTTapbl 2KyMbIC 2Kacafiibl. bapJbik
VHABIMHBIH KaJip OoJiMiHe aJIeyMeTTiK
Menua MeHekepi (social media manager
(SMM)) neren :xana maman ueci 6ap. Ocbl
opala KelTereH TejeapHalap e3nepiHii
apHaiibl caiTTapblHa 3upre HIbIKKaH
op GarnapJsaMachiHbIH, LIbIFAPbIIbIMbIH
cajiyra 6aca MoH 6epyne. JrHu, 6y
OipiHLLi TesleHyCKAChl JakbIHAAJbII,
supre MILIKKAHHAH KeliH 10Ty KeJticiHe
KyKTesiei lerenni 6innipeni. by 6ip
JKaFbIHAH KYH/Ibl MaTepHaJ/iapablH
cakraJlyblHa aT caJjibicca, eKiHLIi >KaFbIHaH
KiMJIe-KiM yaKbIThIHbIH COMKeC KeJIMeyiHe
HailsiaHbICThl OaraapJaaManbl xKibepin
aJty »karjnaibinaa 6oaMaca Kaita kepy

MYMKIiHIITHE 2KAacaJFaH OHTANJIbI 2KAFIAN
OO0JIbITT TaObLIAbI.

Kefiinri »Kbliiapbl ayuo- BU3yaJibiK,
KOHTEHTTiH KeOele TycyiHe OalJlaHbICTbI,
3JIEYMETTIK OPTa/ia TYFbI3aThIH
JIMCCOHAHCTAp/Ibl /1a KOKKA 11IbIFapa
ajMaiMbi3. Mbicasibl, KOFaM TaJKbICbIHA
TyckeH «Kanaysbim» Gariapiaamachit
aJIbIN KapaibiK. ATasmbliil xabap/ibl xKaoy
TypaJibl YCBIHBIC KaJlblH KOILLIJIIiKTEH,
JKYpHaJIMCTEPIEH TYCKeH GOJaThIH.
JlerenmeH, Tesiexabap »kaOblaajbl aen
JLYPJIirin, TeK aTayblH FaHA ©3rePTill
6aKTbl. Ce6ebi, 0Cbl KOHTEHT CUSKThI, 6ip
capbinjiac « Kocblnaibik», «©3 olbIM»,
T.6. TOPI3/i TOK-1I0yaap KaHObIpAaH
KeHiHTi caHbIpayKyJ/JaKTal KanTam KeTTi.
Ke3s-kesireH eHiMHiH OpKEHHET JIeHreHiHe
OO0JIBIT, MOJICHUET KAJIBINITACTBIPYbI IIAPT
6oJica, XKOoFapbla aTbl aTajiFaH xabapJap
KYTKEH yMITTi akTai anmajpsl. MacesieH,
Hasapra GipJieH iJ1ireTiH, ThiM OFalll
KopiHeTiH acipece, Tesieapup GapbiChiHaa
afgamJap/blH XKAHKANAACYbIHA, OHbIH iLLTHIE
JIOpeKi Co3Mep/iH KOIaHblIybiHa, Oip-
OipiHiH »KaFacblHaH aJibil, TeOesece KeTyiHe
Oacrankblla TaHKaJla Kaparad 6oJica,
Ka3ipri TaHaa KaJbIIThl YHPEHILUIKTI XKarnai
CUSIKTBI KaObl1aMn, 6apJibiFbiHa KO3 Kyma
Kapan 6acTaiplK.

3amaHayu ayio KaHe BU3yaJljiblK
KOHTEHTTiH KYHIBIIBIKTapFa ocepiHe
TOKTasMac OYpPbIH, ayJH0 - BU3yaJlIIbIK,
KOHTEHTTiH J]aMy TapUXbIHbIH Oip 6eJIiri
60J1bIT TaObIIATBIHABIKTAH Ka3ak MeIua
KEHICTIrHIH KaJbllTacy epeKileirine
3ep cajncak. Conpan-ak, ocbl TaKbIpblIIl
AsICBIH/IATBI IMCKYPC KUbLIbICHIH aHbIKTAY
MaKCaTbIHA, Ka3ipri TaHJarbl 9J1e MK
FaNILIMAAP/IBbIH TEOPUSJIBIK €HOEKTepi MEH
KOHTEHT caJslacbiHa KaTbIChl Oap GipkaTtap
MaJliIMETTepre »KYriHe OTBIPBII, 2KyHeJTi-
caJIbICTbIpMaJibl TaJJIay sKacaJsbIH/bl.
3epTTey XKYMbIChIH 2Ka3y 6apbICbIHA
3aMaHayH ay/iMo-BH3yaJIblK KOHTEHTTIH,
MoHiH 6albITy MaceJ eCiHiH epeKIleJIiri
KapacTbIpblibI.

3amaHayu ayiio KoHe BU3yaJljiblK
KOHTEHTTiH MaHiH OalbITY/IbIH MaceJsiesiepit
KyHeJsien, Tajan, alkblHIAIl KapacTblpy
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MaKcaTbIH/a »KacasraH OyJl FbIJbIMU
3epTTey XKYMbICBIH/A, MbIHAHAAH
MiHIETTEP/I Welly KO3IeJli:

1. Kazak aknapaT KeHiCTirinje ToJacchl3
TYCill 2KaTKaH 9pTYpJii aKnapaT arblHbIHIAFbI
AYJIM0 - BU3YaJIbIK KOHTEHTTIH, POJIiHE 1110J1y
JKacai oThIpbIMN, Oedrifi Oip 1apexene
MaHbI3/1bl MAFJYMAaT KaJlbITACThIPY;

2. ayno-BU3yasIbIK KOHTEHTTIH,
KYH/IBUIBIKTap/bl KaJbINTaCThIpy/a
aTKapaTblIH yJeCiH alKbIHAy »KOHE pyXaHH-
MJICHH, OHEP, CMIOPT, LIbIFAPMALLIbIJIBIK
caJiajiapbiHaa epoiTy MaceJieCiH KeTepy;

3. dJIeMIiK 03bIK aKMapaTThiK
TEXHOJIOTHAHBI HTePYi MEH OHbI KOJIAAHY
epeKLIeJiKTePiH 2KoHe OarbITTapblH
capanray.

3epTTey aaicTepi

By relsibIMK 3epTTEY 2KYMbICBIH/IA TAKBIPbIT
asicblHza OaKbliay XKoHe KOHTEHTTI TaJjay
(content-analysis) anicTepi KOJIIAHBIIBI.
Bakplnay afiici, acipece MiHe3-KyJibIK
FBIJIBIMIAPBIHA KATBICTBI 3epTTeyAeple
KeHiHeH KoJlaHbL1a/bl. bakpliay 6edrii
Oip 3epTTey MaKCaTbIHA KbI3MET €TETiH,
JKyHeJTi Typ/ie 2KOCNapJIaHFaH »KoHe
Ky2KaTTaJIFaH, COHJIAM-aK CeHiMIIIKKe
KATBICTBI TeKCEPyJIep YILiH IepeKTepi
JKHHAY/bIH FBIJIBIMH KypaJibl MEH
onicine alinananpl. bakpuiay anicinne
3epTTeylli aknapaTThl CyObeKTiJie p/liH
JKayanTapblHa »KyriHOel-aK, e3iHiH Tikesael
OaKpla1aybl apKblJIbl XKUHANIBL. MbIcaJbl,
TYTbIHYLIbIIAP/IbIH, MiHE3-KYJIKbIH 3€PTTEY
Ke3iHJIe 3epTTeylli TikeJael cypayiblH,
OpHbIHA PECMOHACHTTEP TaxKipHOeCiH
Oaxpliiai anajbl. bys ostictin 6acTbl
apTHIKLIBILIKTAPbIHBIH Oipi — OGakbliay
Ke3iHae cyObeKTUBTI acepi xkot0. CoHbIMEH
KaTap, OyJ1 9Jlic peCroHAEHTTEPIIH 6esceH i
KaTbICyFa JalbIH/bIFbIHA TOYeJIli eMec.
Conbimen Gipre, ap TypJi cebentepmen
63 cesimepi Typadibl aybidlia ecen
Oepe aaMalTbiH 00beKTiziepre (IFHU
pEeCMOHIEHTTEPre ) KATBICThI 3€PTTEYJIED
yuiin ete KoJsaisibl (Kothari 96)
OOJIFaHIBIKTaH TaHAAJIbIT AJIbIH/bI.

Conpaii-ak, KOHTeHTTI TaJsjay (content-
analysis) KitTanrap, }ypHaJjap, razeTrep
JKoHe aybl3lla HeMece Kaz0aiia 60JChIH,
facka aybl3lla MaTepuaJ/iap CHAKThI
KY?KATThIK MaTepHaJiapiblH KOHTEHT
»KarbiH 3epTTeyai KamTujibl. 1940 xxbligapra
JIeHiH KOHTEHTTi Tasiay Heri3iHeH Ky»KaTThIK
MaTepHaJiap/pl CaHIbIK Tajlayra, HaKThbl
cUnaTTaMaJiap/ibl aHbIKTAyFa JKoHe CaHayra
6arbiTTasral. Anaiina, 1950 xbligapaan
facTan KOHTEHTTI TaJijlay HeTisiHeH
KOJIIaHbICTAFbl Ky2KaTTap/a 6epiJireH
JKaJllbl MarblHara Hemece xabapJiamara
Hasap ayjiapa OTbIpbIN, canaJjibl Tanaayra
Ke1lTi. KoHTeHTTi Tasay aybisiia
MaTepHaJiapAbliH TaOUFATbIH 3epTTeyeri
opTaJbIK diic 60JbIN TaOblIabl. MbIcaJbl,
Ke3-KeJITeH caJiajiarbl 3epTTeyJiepre uoJgy
JKapUsiJIaHFaH FbIJBIMHA MaKaJiaJiapibiH
KOHTEHTIH erKel-TerKeki Taaaay/ibl
Kamtuabl (Kothari 110).

Conpaii-ak, yHUBEPCHTET CTY/IEHTTEP]
apacblHjia cayaJiHaMa diCiH KoJiaHa
OTBIPbIN 3epTTey XKyprizinui. by anic
CTY/IEHTTEpP apacblHIaFbl aKNapaTThiH
Kal Typi KallaH aJbIHATBIHBI TypaJibl
Mar/JyMaTTapMeH TaHbIC OOJIyFa »KoHe
TpeHari 6arikayra MyMKiHJiK Gepei.

JKannbl, atanMblll ojictep/iH TaHaay
ceOebi MeiMa KEeHICTIKTiH AaMy ypici
TypaJibl MAaryMaT »KUHAY 2KaHE OChbl
TaKbIPbII asiChIH/IA XKYPri3isreH OypbIHFbI
3epTTeyJsep HOTHKECIMEH TaHbICY apKblJIbl
FbIJILIMH JIMCKYPCKA yJiec Kocy GOJIIbl.

Mikipranac

BisniH ofibiMbI311Ia, KOFaMFa acep eTy/iH,
Heri3ri oficTepinin 6ipi — Meaua MeH
MaIeHUeTapaJIblK KaPbIM-KaTbIHACTBIH,
HacTaybl 60J1bIN TaObLIATbIH aYIHO-
BU3YyaJIbIK KOHTEHT. ByJsl KOHTEHT Tek
TeXHHUKAJIbIK 2KOHE TEXHOJIOTHSAJIBIK
JKaHaJbIKTapra raHa eMec, COHbIMEH
KaTtap 2KaJllbl OAJIay napagurmaliapblHbIH
e3repyite jie acep eteni. Kenteren
MeJlia apHaJap 9J1eyMeTTiK, MOpaJlbblK,
KOPKEM/IIK, SCTETHKAJbIK KYHIBIJIBIKTap
MeH MyJieJIepLiH KaJblTacyblHa acep



eTeTiH apHalbl aKNapaTThIK 6PICTi KypaKbl.
Kuno, Tenienunap, Bujieo, MHTEPHET XKoHe
0acka 1a 9KpaHIbIK MeaHa A9CTYpJli

facna KypaJgapbIMeH caJbICTbIpFaH/a
KOPEePMEHHIH SMOLHUSCHIH dJIeKaiaa THIMI
OacKkapaipl: MeJia akrnapaT afaMHbIH,
KapbIM-KaTbIHACBIHbIH, 0apJIbIK d/licTepiH
CHHTEe3/IeH OTBIPHII, €CTy MEH Kepy
KabGinerine acep eresi (Subashkevich 100).
CoHbIMeH KaTap, «CeMHOTHKAJIBIK TOCIJ
asichlHAA ...0ipTyTaC ay1o-BU3yaJIbIK
KellleHHiH Kypamjac 6eJikTepi peTiHie
oJlapJibiH, GeJirici TYPFbIChIHAH KMHO

MEH TeJIeIIAP/blH SKBUBAJIEHTTIJIIri
oenrisienren» (Pasnoros 9).

Tapuxu Typroina Kasakcranaa «kerisaip
9KPAHHBIH» — ay[HO0-BH3yaJ KOHTEHT
«arachl» cayJie alllKaHbIHA KapThl
FachIp/iaH achlM KbIFbLIBL. OChl KblIADP
11aMacblHa 0J1 TEXHUKAJBIK XKaHFbIPY,
LIbIFaPMaLUbIIbIK KYLUTEP/iH 6Cill, TOJBICYbI
»KarblHaH caH GeJiecti apTka Tacraibl. B
aJIFaLlIKbl caJIMarbl 2Ky3 KeJliiell 00J1aTbIH
KaMepaJsiap/iaH, TyTac 3aJijibl ajblil TYpaTbH
TeJieannapaTtrapian OyriHri LaFbiH,
KOJIakJIbl, carnaJsibl, CaH KUJIbl MyMKiHIKTepi
Oap caH/bIK TeJeBU3UsIFa IeHiH e3repyiH
Ka3ak TeJsieBU3UsIChbl OaCblHAH OTKEP]L].
Tenenunap texk xabap Tapatylibl KypaJ
FaHa emec, arapTyllbl/bIK, HacHXaTTaylllbl
KOMeKIi KypaJl. AHbIFbIH alTKaH/a,
ara OyblH eKijgepi OyKapaJiblK aknapar
KypaJIbIHbIH illIiH/Ie ra3eT-KypHaJl, iFHU
Oacrnaces, COHaH KeHiH paifo KaHe
TeJieIMap apKblIbl TOpOHeseHIeHi aKHKaT.
3eprreywi Kynaitbepren TypebiH Tesenunap
acepJiJiirine MblHaIall aHbIKTaMa Oepefii:
«Tenenunap acepaiiri e3ine Heriari 3
OarbITThl KAMTHTBIH, 9JI€yMETTIK aKknapar
TY2KbIPBIMAAMACHIH »Ky3ere achblpajpbl:

— arapTylblIbIK OiiM KOHiH/Ie HeTi3Ti
aknapar 60Jibin TabblaaThiH XabapaamMaHbl
Tapartajpl;

— TaHbIMJIbIK JIOTHKAJIbIK 2KaHe
nparMaTHKaJIbIK aKkrnapaT Herisinjie
aJibiHFaH e3iHiK Oi1iM TypaJibl YFbIM/IbI
KaJbINTACThIPAbI;

— OoJaliakka 6ara Oepirn, oJ1 TypaJibl
YFBIMJIbI KQJIbIITACTBIPHII, aKnapart
Tapatanpl» (63).

Foutbimu enbexrepie 3eprreyiiisep
3BOJIIOLMA YFBIMBIH OeJiriii Oip 2KyHeHiH,
Oip KaJsIbINTaH eKiHIli KaJbIKa TyCyi,
OHBIH OYPBIHFbI KAJTBIHLIH alTapJIbIKTal
Mepsimae GipTiHaen e3repyi HOTUKECiHEH
60J1aTbIH KYObLJIbIC JIET TYCiHAipeli.
CoHJbIKTaH, KaHp BOJIIOLMSCHI J1a ra3eT
MeH pajMo/iarbl ©3 KaJIbl MEH MillliHiH
e3repre, TypJIeHAipe, SKPaH 3aH/bl/IbIFbIHA
bIHFalJIaHa OTBIPBII, 1aMBbIIl, 63repin
OTbIpapl.

Conpnati-ak, aynio-B13yasiblKk KOHTEHT
MHTEPHET-TeJIeBHIeHHE calachIHla Ja
6eJrini 6ip reHreiae AaMbIn Kegesi.
Mbeicasibl, TeJIeHYCKAChI KOK, Oipak
10Ty HYCKaJ1a ?KYMbIC 2KaCaHTbIH
OarnapaamaJnapabit 1a 6ap ekeHin 6aca
aiTy Kepek. MyHnia ce3 60CTaHbIFbl
MeH OFJIbl €PKiH KeTKizyre 6achIMIbIK
OepJireHiMeH, OHbI capaJari, CysrilieH
OTKi3yre KoHiJ 66/iHOCHTIHAIKTEH KeJeHCI3
»Karnanaapra »oa 6episnetini anbik. Jlecex
Te, KaTaH Typ/e TeKCepiJreH TeseTybIH/bI
MeH KaJlaraH JAYHHEHiH XaJbIKKa AKO0J1
TapTybIHIA KeNTereH KeMLIiH TYCTap/iblH,
Keajecyi 96jieH MyMKiH. Ocipece, GisiKTi
MaMaH-KypHaJIMCTTiH KOJTaHOACHI 2KOK
BAK 1ibirapblibiMbiHaH KaCiOn OHiK
JIeHrefii KyTy TinTi KUCbIHChI3. Byl apKbliibl
’Kac YpNaKThIH MUbIHA KAXKET aKnapaTTaH
OYpPbIH, MAHIi a3 TYBIHABIIAP YCHIHBIBII
YKaTKaHbIH GaliKayra 60J1ajibl.

FanbiMaap nHTepHET-2KypHATHCTHKAHBIH,
JKBIJJIAM JIAMYbIH OHbIH, KYp/eJliJliriMeH
OalaHbICTbIpaabl. SIFHU, MHTEpHET Oip
Me3eTTe JIbIObIC, BUIEO, MATiH, TYpJi
vHporpadukanap, cyperrep 6epe
anazbl. [lactypJai aknapar KypaJjiapblinia
OChlJIap/bl 63 aJ/IbIHA JKEKe-2KeKe YKbIMaap
KbI3MET €Ty apPKblJIbl 2Ky3ere achlpajibl.

A1, MHTepHET-KypHAJIUCTUKAHBIH TaFbl
6ip epekuieJiri on1 — 6ip anam — 6ip
BAK. Oran nosennep nie ker. bisne
caJlaJiblk cauTTap keOerin keseji. O3iHiH
KbI3bIFYLIBLIBIFBI Oap agamaap oerisi 6ip
caJlajia »KeKe CauTTap aulbll KYMbICBIH
JKYPTi3iMn, ayano-BHU3yaJsAbIK KOHTEHTTiH
KeOeloiHe CeNTIriH TUri3in oTbIp.

JKep xKysingeri 6apJblK MaMaHIbIK
veJiepi e31epiH TOJbIKKAH/bI 2KE TPy
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JKOJIBIH/IA HHT€PHETTEH KAaXKeTiH aJibll,
TajMail enoekteHesi. Mynia 6acblibIMIbIK
TeK MarepuaJira FaHa emec, CoHJan-aK
TypJi OeliHekazbanapra OipaeH KoJl
¥KeTKizyre MymKinik 6ap. Miurepuertin
ocblnaniia yakeH 6ip KeTiCTiKKe XKeTKeH
COTi, FaJlaMTOP/JIaH KePEKTi IyHHEH] asa ajy
MyMKiHJiri. Kasipri yakpiTTa aknapaTTtbl oTe
Te3 aJjly AeHrei e XKeHic, siFTHU 3aMaHayu
ayJIMo BU3YyaJlJIbIK KOHTEHT T€ TYThIHYILIbI
CYPaHbICHIH TOJIbIK KAHAFaTTAHBIPBIIT,
NAKUIACHIH J1a KOpil OThIP.

Aynuo-Bu3yasibiK KOHTEHTTiH,
KYH/IbLIBIKTapFa acepi OOMbIHILIA KeNTereH
FBIJILIMH 2KYMbICTAP »Ka3blJIFaH KOHE 2KaJITIbl
KYH/IbLJIBIKTAP KATErOPHUSIChIH aHbIK TYCiHY
yulin PUKKepTTiH usiocodusicbina sep
caJicak, KyH/blIbIKTap/ibl Oarasay »KaHe
napja yreiMjapbiMeH 6aiJIaHbICThIPaJIbl
(413), sFHU TYTBIHYLIBI OPTYPJIi MOJIEHH
KyOblbicTapMeH 6eTre-0eT Ke3neckeH
KesJie, OipiHLIi 0J1 KyOBIIBICTBI Oaranaiibl,
erep oH HaraJsiaHca, ColKeciHIlle
0J1 nanaaJibl 60JblN TaOblIA/bI, aJl
Tynbunnckuit atan eTkeHaei, «Gykapasblk
MOJCHHET KYH/bIIBIKTapbl 63i caTaTbIH
apredakxTijiep/ie XKaUIblIbIK, dJeyMETTIK
TYPaKTbIIbIK KIHE KeKe TaObICKA KETy
KYHIBIJIBIKTAPbl TypaJibl TYCiHIKTEp/i
KepceTy» — Heri3ri MakcaT 60J1blM
taObL1aabl (130), 6ackaliia aiTkanua
KJacCUUKaLMa MEH cerMeHTalusra
ylubIparaH TYThIHYLIbI, aKaPaTThl CbIHU
K630eH KapaMmaca, KyH/bIJIBIKTap e3repicine
yuIblpaybl MyMKiH. « KyHIbIIBIK Ke3-KeJreH
MOIeHUETTIH Heri3i 60Jbl TaObl1aabl. OcChl
ceOenTi HHTerpauusiIaHFaH MOJIEHUETTiH
MaHbI3/1bl KOMITOHEHTTEPI 2KUi 63apa TayeJii
6oJialipl: erep oJapjbiH Gipeyi esrepce,
OackaJiapbl Ce3cCi3 yKcac esrepicrepre
yiubipaiibl» (Copokun 430).

JKeke anamaa na, yKbIMa J1a ki
JKOHE ChIPTKbI OPTAHbIH KYHbBIbIK,
OarnapJiapbl 6erii 6ip aJleyMeTTiK
KOHTeKCTe 6GachbiM O0JIaThIH dJ1€yMETTIiK
ToxKiprOesiepMeH KoHe KyH/IbLJIbIKTaP
JKyHeciMeH ThIFbI3 Hal/IaHbICThl. OJ0eTTe,
opTYpJli paKTOpAAPIBIH dCEPiHEH OCHI
KYH/IbLIBIK OaraapaapblH 1aMbITy KoHe

MHTEPAKTHUBTI MeUAHBIH POJi MyHa
epekllie MaHbI3/bl. FIHTepakTHUBTI Meana
KOpILLIAFaH aJieM/li 2KaHe KoFaM HOpMaJlapblH
KAObLIIAY/bl KAJIBIITACTIPYAA LIELLYLL POJI
aTkapazbl. Anafina, 6yKapaJblk aknapat
KypaJilapbliH/ia TApAThIIATBIH XKoHE JKeKe
MeJa MOJIEHUETTiH KaJ/bIlTacyblHa bIKNaJ
eTeTiH aKnapar yJTThIK Oipereiik rnex
»kahanjaHny npotiectepi apacbiHiarbl OeJriJi
Oip MeseHic XKarIalbIHAA KOFaMIBIK
MiKip KaJbINTACTBIPATBIHBIH aTal 6TKEH
»KeH. Byu1 1mesienic Koramaarbl KyH/bIIbIK,
OarnapJ/iapbiHbIH COMKeC KeJMeyiHe aKeJyi
mymkiH (Kyianytsia 65).

By 2:xepae rajpkeTTin Meiiym
petiHaeri peJiHe jie yHijcek: boapusip
NiKipiHLLe, ra/uKeT, WbIH MOHIHAE,
YTHJUTAPJIBIK HEMECE CUMBOJIIBIK Typre
JKaTMalThIH, KepiciHlle OfbIH 9peKeTi
60JIbIT TaObLIATBIH OHBIMEH OaHJIaHbICThI
ToxKipubeMeH aHbIKTasajbl, OyJ1 6i31iH
3aTTapra, alamMaapra, MoJeHHeTKe,
60C yakbITKa, Kefjie TinTi eHbeK rnexH
casicaTKa JlereH keskapacbIMbl3ra kebipek
acep eTeTiH OMbIH dpeKeTi xKaHe Oi3/liH
KYHJIEJIKT] MiHe3-KyJKbIMbI3Fa GeJriJi
Oip peHK Oepejii, eUTKeHi 6apJbIK 3aTTap,
APTBIKIIBIILIKTAP, KAPbIM-KaTblHACTAP
MeH KbI3MeTTep rajukeTke aiHanansl. by
OWBIH caJlaCbl MHBECTHLMSIHBIH, €peKIlIe
TYpiHe coilkec KeJie/li: 9KOHOMHKAJIbIK eMec
(oObekTiziep nannacki3 6oJFaHbIKTaH ),
CUMBOJIIBIK eMec (razkeT 06beKT
peTiHe »KaHcbl3 OoJIFaHIbIKTaH ), 6ipak
KOMOHWHaUHUsAIapMeH, KOMOMHATOPJILIK
MOJIyJISILIMSIMEH — TeXHHKaJIbIK HycKaJaphbl
HeMece MyMKIHIIKTepi 6ap OibIHIA, OMbIH
epexesiepiMeH OUbIHAA UHHOBALUS,

OMip MeH ©J1iM OHUbIHbIHBIH €H XKOFapbl
yisiecimi pertinze naiinanaubiianpt ( 148).
Jlunr (Ling 4) atan kepceTkeHei
«KenjcrikTi 6ankaHusatusijiay» Karjarbl
yslibl TesiepoH naiaanaHyuibliapbl

(op TypJli KKOMMIOHHTHI€» yKATAThIH )
KOFaMJIbIK KeHiCTiKTiH 6ip GeJiriH
©3/1ePiHiH «KOMMIOHHUTH>» IHCKYPCBIMEH
aJIbIT, KOFaMJIbIK K€HiCTiKKe KOCBIJIFbICHI
KeJIMEHTIH/IITiH KepceTeli.



Tarbl n1a 6ip Ha3ap aynapaTbiH Macedie,
MOJCHHETTE KYHIBIIBIKTaP/IbIH TapaJty
3anpLabIFbIH Jl10 el xkoHe 6ackanap
(Du Gay et al. 3) «6ec Heri3ri MojieHH
MPOLECC: YChIHY, COUKECTIK, OHIpY,
TYTbIHY 2KOHE peTTey ‘MojleHHeT UMKJIiH
KaJlblITaCThIPaibl» Aen TyCiHaipe. Siruu,
aJIFaLlIbIHAA KYH/BIBIK YChIHBIC peTiH/e
TYTBIHYLIbIFA KOPCETIJII, erep Colukec
KeJice, OHIpy (TPOAKILIH ) Ke3€eHiHe OTill,
KeHiH peTTey Ke3eHiH oTKepiM, ochlaakiia
MOJIeHH KYH/bIBIKTAP LMKJiH 6acTaH
eTKepesi. backalua afitkanaa, yaTThiK
KYHJIBIBIKTAP KyHeci, co3cis, apTypJi
MapKEeTUHT KypaJslapbIHbIH KOMeriMeH
e3repicke yuibipaiibl. bya xkepje on
03repic MO3UTUBTI HeMece HETaTUBTI O0JTYbI
BIKTHMaJI, COHJILIKTAH ay/I10-BU3YyaJlIbIK
KOHTEHTTiH canaJibl 60JyblHa MOH GepreHi
a63aJ. [1aiiianbl KOHTEHTTEP/IIH TeJeBU3HS
OHiMzepi apacbiHa Kerl 60Jybl Oacekere
KabiJIeTTi eHIMIEe /i ILIbIFapy/a TeJIeBU3US
APHAJIAPbIHbIH, 2KeHici 00JIaTbIHbI CO3CI3.

HaTtuxenep

[ucpabik Texnosorusiiap — 6eiine
KOMMYHHKaLUAJBIK XabapJaMaHblH KeTiJyi
HOTHKECIH/IE JOCTYPJli OHAIPICTIK dlicTepai
cakTayja, Tapartyja *KeHe KaObliiayaa
TEXHOJIOTUSJIBIK e3repicTep OeJsleH aJbll
KeJIe/.

MysibTHMeNHaBIK 2Ky pHAJHCTHKA
— typai BAK cananapbinbiy (Tede,
pajio, HHTEPHET, Ta3eT) OKbIpMaH
TasabblHAH 1IbIFY MAKCATBIHIA HHTEPHET
KOJIIaHYLLbLIaP/bIH aKNapar »KoHe MiKip
aJiMacyblHa apHaJIFaH xKyie, coJi ce6enTti
MYJIbTUMEIUSIIBIK XKYPHAJTUCTHKAIA
J1a OKbIpMaH/iapFa e3 oiJ1apblH €pKiH
JKeTKi3yre xkarjan »kacasran. Kenreren
dopmarTapaan Typatbit: GoTo, BUEO,
MOTiH, HHTE€PAKTHB, aKnapaTThl rpauka
OapJibirbl Oip TaKbIPBITKA apHaJIFaH
MeiMaMaTeprasiapra Tosbl 60JIbIN KeJie/l
(1-cyper). DopmaTTapbiH, KOMOUHALHSICHI
OpPTYpJli 60Jybl MYMKiH, Gipak OJIapiblH,
»KaJTbl OPTaK KOHTEHTI, TaKbIPbIOHI,
MakcaTbl, uiaesichl, npodsaemachl 6ip 6oJiblII

KeJsiei. My IbTUMEUSIbIK »KYPHAJIHCTHKA
TeJjiexabap, pajlo, ra3eT-KypHaJsiapMeH
6ip topexke/e caHanaabl. YKaHaabiKrap
CalThIHAAFbl apHalbl (PyHKIUSIAPIbIH,
KeMeriMeH oKblpMaH Gesrijii 6ip oKurara
KATBICTBI ©3iHIH CbIH-TiKipiH KOMMEHTapHH
perinze 6iipe ananbl. Conuai-ax,
MyJIbTUMEUABIK 2KYPHANUCTHKA

APKblJIbl MAMaHIap TYpJli 9JIeYMETTIiK
caya/JiHamaJsiap MeH 3epTTey XKYMbICTapbiH
KEH ayJIMTOPHSIHBI KAMTY apKbIJIbl

icke acblpy MyMKiHairiHe ne. bapJbik
MeJa TypJepi xkaHa TeXHoJIorus1apra
HaisiaHbICTbl O0JIbIT OTHIP. Byi xkephe
KOPCETIITeH epeKLIeiKTep OapJblK
MyJIbTHMEIMAJIbIK 2KyPHAJUCTHKAFA TOH
OOJIbII KeJle/li 2KoHe ay/I10-BU3YaJl/IblK
KOHTEHTTIH opTYypJi popmarTa GoJtybiHa
OaiJlaHbICTbl KAHLIAJIBIKTBI MOHIe He
60J1aThIH/LIFBIH KopceTei. Mbicas petiHje
kagipri Tannarel Xabap, KTK, Kazakcran
apHaJlapblHbIH, COHal-aK Steppe MHTepHET
OacblIbIMAAPLIHBIH 2KYMBICBIH aTayra
foJ1anpl.

1-cyper. MynbTHMEIHANIBIK )KYPHATHCTHKA

{Mmepanua Marin ]

1-cypet. MyJsibTHME M A bIK XKYPHAJTUCTHKA

CoHpnaii-ak, CTyleHTTep apachiHjia
JKYPri3reH cayajHaMaHblH HOTHXKECiHe
colikec (2-cypert), cayasHamara KaTbICKaH
peCroHIEHTTEP/IIH (N=25) caHbIK
nJiaTopmanap/pl :KoHe ACTYpJI
TeJieIninap KOHTEHTIH KaTap KOJAaHATbIHbI
— 25%, an pecniongentrepain 38 %-i
CTPUMMUHT MJ1aT(OPMACHIH TYThIHATHIHAAPBIH
maJsiimece, 25%-i 1ocTypai Tesneaunap
oHimMIepiHeH MyJiieM 6ac TapTKAHbIHbIH
KOPCETKEH.
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CaHpbik nnatPopmanapsa Kewy:

H 3) MeH Tenewoynapas! Kecre
6OMbIHLLA KOPreHAl }KOH KepemiH.

H b) meH dunbmaep meH
cepuanaapAabl Kepy YWiH aFbiHAb!
nnargopmanapgbl 6enceHai
KONAAHAMBIH.

H C) MeH A3CTYPAI XIHe CAHABIK
Ke3gepai bipkenki KongaHaMbiH.

11 d) MeH CaHABIK MeAHAHbIH,
nanaacsiHa AacTypni BAK-TaH
rMmyngem 6ac TapTTbIm.

2-cypert. CTyaeHTTEp cayasHaMachlHbIH HOTHKeepi

Conyiali-aK, aJieyMeTTiK »KeJliHi KoJinaHy
Taxkipubeci OoMbIHIIA cayasHAMara kayarn
OepreH pecroHaeHTTeP/IiH 40%-bl :KeJineri
aKrnaparTap/blH 6eJICeH i TYThIHYUIbLIaphl
EKEHJIiriH »KoHe XKeJlijie 63 OlapbIMeH
Goaticetin Gosica, 38 %-bl aJleyMeTTiK
JKeJIHI alilaIaHFaHbIMEH JIe 03 MiKipiH
Ointipyne 6eJiceH/1i eMec eKeHiH KOpCeTTi.
Bya1 63 keserinie unTepHeT Kedqicinaeri
ay/In0-BU3yaJIbIK KOHTEHTTIH, »KacTap
apacblH/a 9PTYPJli KYHIBIIBIKTAP TMCKYPChIH
alKbIHAAUTBIH, OaFbIT 6epeTiH 6ipaeH-06ip
KypaJ ekeHiH Oijipeni.

CoHbIMeH, 3aMaHayH ay1o-

BU3YyaJIbIK KOHTEHTTiH e3reliie OarbiThl
eMipiMi3re Kagam OacTbl, COHILIKTaH OChI
OarbITTap/IblH €peKLLIeJIiriH atan KepceTcek,
OipiHLLieH, FaJaMTOpP dJIEMiHJIE YaKbITKA
LIEKTEY JKOK, KaXKeTTi MaTepHuaJbl He
aKrapaTThbl KaJlaraH yaKbITTa ajyFa
6oJ1a1pl. bacTbickl, MHTepHET XKeJici
6oJica KeTKimikri. Anariia, MyHIarbl
akrapartap Jierinid 6acbiM 66Jiiri cypbInKa
caJIbIHbIM, eJeKTeH OTNEeHTIHIKTEH,
yKactap/pl Tepic 6arbiTka GypaTbit, epTe
eCceHTeTiH aKknaparTap J1a XKHui Kesjiece/l.
SIFHU, OyJ1 MHTEPHETTIH KeM-KeTiri.
ExiHiijieH, MHTEepHETTEri KOHTEHTTEPAH,

JKaCaH/Ibl HHTEJICKTTIH, CYPbINTAUTbIHBIH
eckepcek, OyJ1 cypeInTay CypaHblcKa-
VCBIHBIC IPUHLIMITIMEH PETTEJIETiHiH eCTeH
lIblFapMay Kepek. backaiua aiitkanna,
Ke3-KeJIF'eH KOHTEHTTi KepreH »Kactapra
facrarnkplia TaH1aJrad KOHTEHTKe yKcac
KOHTEHTTEP/i 2KaCaH/lbl MHTEJIIEKT YHEMI
YCBIHBIIN OTbIpajibl. MyHall KOHTEHTTEp
Ti36eKTeJiMn, KypaeJeHin KoJaaaHylblFa
keanece Oepefi. YiiHILIieH, KOHTEHTKe
coliKec KYHJbLIbIKTap Tid0eri 6epiJir,
TYCIHJipifin, UHTEPHET KOJIAHYIIbICH Oip
Me3eTTe TYTBIHYLIbI CTATyChIHA aybICATbIHBI
Oailkanapl. SIFHH, ay/Mo-BU3YaJIIbIK
KOHTEHT TYThIHYLLbI }KOFApblIa alThlIFaH
aJIrOPUTM Ti30eKTepi apKbl/bl alyaH TypJi
KYH/bIIBIKTap aTyiacblHa Tamn 60J1ajbl.
CoHpIHIA, «KYHbIIbIKTap Ti30erineH»!
OTKEH KOJIIAHYLIbI 9PTYpPJli CerMeHTaluAFa
(eMorpausIIbIK-ICHXONOTHSIIBIK -
MiHe3-KyJIbIK ) YIIbIpay apKbl/bl apKblJibl
TYTBIHYLIBIIAH — »KAHKYHepre alHaJblI
LIbIFa KeJie/].

"Byt kepae Du Gay »kone 6ackanapbi(2013)
KOpCeTKeH KYH/bIIbIKTap Tiz6eri




Herisri TyXXbipbiMaap

By 3eptTeye aynno-Busyasipik
KOHTEHTTiH KYH/bLJbIKTap
KaJIbINTACThIPYAAFbl €peKLIeiri
KapacTblpbliibl. KyHIbLIBIKTAP
KaJIbINTACThIPYy/a ay/IMo-BU3YaJIbIK
KOHTEHT 9pTypJi popmanapaa Gepince e,
6ip TaKbIPbINTHI KAMTbIIN TYTbIHYLIbIFA Ke3-
KeJITeH KYH/IbLJIbIKTAP/Ibl KAJIbITACThIPA
anajpl. Ayuo-BU3yasIbIKk KOHTEHTTiH,
KYHZBIIBIKTBI KaJIbIITACThIPyAarhbl
epexiiie poJii 0J1 TYThIHYLIbIFA 9Cep eTy
(hopMasiapbiHbIH Op ajlyaH/bIFbIH/A,
COHBIMEH KaTtap OCbl ajlyaH TypJi MeInym
60J1y apKblJIbl TYThIHYLIbIHbI 2KaHKYHepre
JICHiH aliHaJIIbIpa aJaaThIHABIFbI 0ACTHI
epexiieiri 6oJbn TadbL1aabl. COHbIKTaH,
Me/iMa KeHicTikre Gariapaamasapibi,
ayJIMo0-BU3yaJllIbIK KOHTeHTiHe aca
Hazap aynapyibl Tanarn etei. bys o3
kezerinze [Ibep Bypno atan kepceTkeHnein
«QJIEyMETTIK KalUTaIbIH» KAJbINTAChIT
ecyiHe aJbin Kesesi (Bourdieu 39). An
aTaJIMblLI KaruTasl TYThIHYLIbIHBIH TaJFaMbl
OCKEH CalblH, IFHU OJIIMiHIH )KOFapbl
OoJIFaHbIHA TiKeJIeH MPONopIHOHAJ.

KopbITbiHAbI

Kasipri tania tesieBU3UsIHbIH, 3aMaH
TasiabblHA call JaMybIHa KapaMacTaH,
16-35 »kac apaJibIFbIHIAFbI aYIUTOPUSTHBIH,
CHUpPETI KeJie 2KaTKAH/bIFbl OalKaJabl.
byran ceGen — asieyMeTTiK »KeJlijiep MeH
OHJIaMH MeJIMaHbIH KeH TaHbIMaJIbIFbI,
COHbIMEH KaTtap »KacTapjibiH TajgadbiHa
cail Tesie;ko06aap/IbH, a3/iblFbl. T'blbIMH
JKYMBICTBI 2Ka3y OapbICbIHAA CTYACHTTEPILiH,
apachblnjia XKyprisiJireH 3eprrey
HOTHKeJIepiHe KOPCeTKEeH/eH, »KacTap/blH,
6acbiM KOTIIIJITiHiH caHbIK MaTdopmara
JIeH KOHUFaHbl KopiHesi koHe GyJ1 TeHeHLHS
apra Gepepi ceacia. Anaiina, 6yJ1 yakbIT
OTe KeJle TeJICBU3USIHbIH, XKOUbLIYbl MYMKiH
JIETeH Ce3 eMec, IereHMeH TeJIeBU3USANbIK
»KoOasapblH OHJIaH HycKaJlapbl MeH
QJICYMETTIK KeJliziepjliH TasabblHa cail
dopmartka enyi KepekTirin kopceTte/.
CoraH coiiKec, TeJIeBU3HSIHBIH KaHpJ1apbl
MeH opmaThl xKaHapajbl. Ochl FajlaMIpbIK
TeHJICHIMSIHBIH, aJIIbIH opar, 6acekere
KabiJieTTi 60J1y YILiH TeJeBU3Us casachl
»KaHa ceprliH MeH uiesiylapra ToJibl 60J1ybl
KaxKeT »KoHe OyJ1 uaesaap pyxaHu Kypec
asaHpiHIa 6acekere KabineTTi 60Jybl WapT.
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TENEOWAAP XOHE MHTEPHET-TENEAWMOAP KEHICTITIHAETT AYANO-BU3YANLABIK KOHTEHTTIH
KYHObITBIKTAP KANBINTACTbBIPYLAFbBI PO

Aabmupa lMinenaesa

Kasaxckasi Haunonanbhnasi Akanemusi Miekycers nmenn Temup6eka )Kyprenosa
(Anmarbl, Kazaxcran)

POJIb AYANO-BU3YAJIbHOTO KOHTEHTA B ®OPMUPOBAHWUW LEEHHOCTE B TEJIEBUSUOHHOM U
WHTEPHET-TENIEBU3UMOHHOM NMPOCTPAHCTBE

AHHoTaums. B koHTekcTe XXI Beka, xapakTepum3yroLwerocs 6bICTpbiM pa3BUTUEM MHDOPMALMK U
TEXHOJOrUi1, BO3HUKAET MHOXECTBO C/I0XKHbIX BOMPOCOB, CBA3aHHbIX C 060ralleHUeM COBPEMEHHOTO
ayAM0-BM3yaNibHOrO KOHTEHTA. B MMpoBOM obuiectse, B TOM uncine KasaxcraHa, Habnopaetcs akTMBHas
KOHKYpEHLMA B chepe MHTEPHETA, B XOA4Ee KOTOPOM ayano-BU3YabHbIi KOHTEHT MPUHOCUT KaK MoJb3Yy,
Tak v Bpea. Llenbto cTatbu SBNSETCS onpeaeneHve posiu ayanoBu3yanbHOro KOHTEHTa B GOPMUPOBaHUM
LileHHOCTel B obuiecTBe.

B 3TOM MccnefoBaHMM B OCHOBHOM MCMOb30BANUCh METOAbI HABMOLEHUS U KOHTEHT-aHanu3a.

B MeTope HabnopeHuns, nHbopmaLums cobupaeTcs NOCPeACTBOM HEMOCPEACTBEHHOrO HabnaeHuMs,
He npuberas K OTBETaM CyObEKTOB, aHANIN3 KOHTEHTA SB/ISETCS LEHTPAsIbHbIM METOLOM B U3YYEHUM
npupoAbl YCTHbIX MAaTePUANOoB.

[laHHOe uccnenoBaHWe NMokasbiBaeT HEOHXOAMMOCTb OCTOPOXHOCTM B BOMPOCAX CO34aHUS ayamo-
BM3yaslbHOTO KOHTEHTA M OPMMPOBAHMS €ro LIEHHOCTEN B Pa3MYHbIX Chepax C LLesbio NPoABUKEHUS
[LYXOBHbIX LLEHHOCTENM M aHaNM3a UX HaMpaB/iEHWUI C UCMOb30BAHUEM MEPEAOBbIX TEXHONOIMIA B
Kasaxckom mMenmanpocTpaHcTee. MeToabl M pe3ynbTaTbl, MCMOMb30BAHHbIE B 3TOM CTaTbe, MOTYT ObITb
nonesHbl A5 06pa3oBaTeNbHbIX U HAY4YHbIX UCCIEA0BAHUIA.

KntoueBble cnoBa: nHbopmaums n MHOOPMaLMOHHbIE TEXHONOTMUMU, aYAN0-BU3YasbHbIA KOHTEHT,
Ka3axckoe TeNneBuaeHue, TeNeBUAEHNE, UHTEpHeT-TenesuaeHne, CMU, MennanpocTpaHcTBO, AyX0BHbIE
LLeHHOCTH.

bnaropapHocTu: ABTOpbI BbipaxkatoT 6iarogapHocTb peaakumn «Central Asian Journal of Art
Studies», a Tak)ke aHOHUMHbIM peLleH3eHTaM 32 BHUMaHWE U MHTEpPEeC K UCCNeN0BaAHMIO, @ TaKXe 3a
MOMOLLb B MOATOTOBKE CTaTbM K Ny6iMKaLmu.

Ans umtupoBanus: MNweHaesa, dnbMupa. «Posib ayano-Bm3yanbHOro KOHTEHTa B GOpMMPOBaHMM
LLIEHHOCTEN B TEIEBM3UOHHOM M UHTEPHET-TENEBUM3MOHHOM NpocTpaHcTee. Central Asian Journal of Art
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TENEOWAAP XOHE MHTEPHET-TENEOWMAAP KEHICTITIHAETT AYANO-BU3YANLABIK KOHTEHTTIH
KYHObIBIKTAP KANBINTACTbBIPYOAFbBI POI

Elmira Pshenayeva

Temirbek Zhurgenov Kazakh National Academy of Arts
(Almaty, Kazakhstan)

THE ROLE OF AUDIOVISUAL CONTENT IN THE FORMATION OF VALUES IN THE TELEVISION AND
INTERNET-TELEVISION SPACE

Abstract. In the context of the 21st century,characterized by rapid development of information and
technology numerous complex issues arise concerning the enrichment of modern audiovisual content.
In global society, including Kazakhstan, there is active competition in the internet field, during which
audiovisual content brings both benefits and harm. The aim of this article is to determine the role of
audiovisual content in shaping values in society.

This research primarily used observation methods and content analysis. In the observation method,
information is gathered through direct observation without resorting to subjects’responses, while
content analysis is a central method in studying the nature of oral materials.

This study demonstrates the necessity for caution in matters of creating audiovisual content and
shaping its values in various fields to promote spiritual values and analyze their directions using
advanced technologies in Kazakhstani media space.The methods and results utilized in this research
can be beneficial for educational and scientific studies.

Keywords: information and information technologies,audio-visual content, Kazakh television,
television, internet-television,mass media, media space, spiritual values.
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9JIEYMETTIK-

MOJIEHH O3TEPICTEP
YKAFIAUBIHIAFbI

KA3AK AHUMALIUSICbI
KEMIMKEPJIEPIHIH,
BU3YAJIbI
TPAHC®OPMALIUSJIAHYbI

Anaii A6enbaunos', Hypcyny Kaman6aesa?®

Temipoek JKyprenos atbinarsl Kazak yartbik onep akanemusicbl (Anmartel, Kazaxcran)

AHpaTna. foinbiMM Makanaga aneyMeTTiK-MaeHN e3repicTep XaroanbliHAA Ka3aK aHMMaLMAChI
KeWinkepnepiHiH BU3yanabl TpaHCHOPMALMACHI aHUMALMAbBIK UHAYCTPUSHbI AAMBITYAbIH, MaHbI34bl
acnekTici Heri3iHae yCbIHbINaabl. Byn KyObifbIC aHUMALMAHBIH, CTUAUCTUKANbIK TEHAELMUANAPbIH, YITTbIK,
KYHAbIbIKTAPAbl, TEXHONOMMANbIK MPOTPECTi )XaHe KepepMeH ayAUTOPUSICbIHbIH, KabbliaaybiHa acep
eTeTiH 6acka fa dakTopnapabl KaMTUAbI.

3epTTey MakcaTbl YATTbIK KelinkepnepaiH 3KpaHaasbl 3aMaHaym e3repicTepiH aneyMeTTiK-MaAeH!
KyObinbicTap acepi HerisiHae ankbiHAAY. COHFbI XKMbIPMA KbiNAa 3aMaHaym Kasak Mynstdunbmaepi Ep
Tectik, Kynterin, Annambic, Tonarai, Kepei, XXaHibek, Kaban6ai, Kobblnanabl, Haypbizbaii cekingi T.6.
6atbipnap 6eiHecimMeH TonbiKTbl. Ochbl Heri3re cyvieHe oTbipbin Ep TecTik, Haypbi36ait xaHe Kepeit MeH
XaHibek MakanaMbi3ablH Heri3ri 3epTTey HbiCaHbl PeTiHAE anblHAbI.

byn 3epTTeyaiH HaTUXeCi Keninkepnep TpaHCHOPMaALMACH! ASCTYPAi SNEMEHTTEPAI ©3EKTeHAIpY;
9MbebanTbIK XaHe MHTePHALMOHANAAHAbIPY; YCbIHYAbIH, anyaH TYpPAiNiri; Kasipri WhIHAbIKTbIH,
pedneKkcuachl; 3MNaTUS XaHe carkecTeHAaipy. XKannbl, 91eyMeTTiK-M3AEeHU e3repicTep KafaanblHAAFbI
Ka3ak, aHMMaLMsCbl KerinkepnepiHiH KepHeki TpaHchopMaLmachl Kasipri 3amMaHabl 6eiiHenenTiH,
[L9CTYpNepAi e3eKTeHAIPETIH, MaAEHN TONTAPAbIH, anyaH TYPAINiriH eCKepeTiH XaHe KepepMeHAepAiH,
YXaHaLUbIPAbIFbIH TYAbIPATbIH OeliHenepai xacayFa 6arbITTanFaH. ONeyMeTTiK-M3AEHN OpTa KOHTEKCTiHAE
KelinkepnepaiH Bu3yanapl 6eiiHeci Kanai e3repeTiHiH, OCbl ©3repictepre KaHaal dakTopnap acep
€TeTiHiH XaHe BepifreH NpoLecc acepiHeH KeWinkepnep AM3aiHbIHAAFbl KaHAAM MHHOBaLMANap naiaa
6onFaHabIFbl avikbiHAANAAbl. Makanana 3epTTey HaTUxXenepiH 6enrini 6ip kepkeMaiK-3CTeTUKanbIK,
XaHe 3epTTey Taxipubeci peTiHae cMnaTTayFa, TanfayFa XaHe TyCiHaipyre MyMKiHAIK 6epeTiH agictep
KelleHi KamTbinaabl. EH Heri3ri KypblnbiMAbIK SAIC: HAKTbl aHUMALMANbIK TybIHAbINAPAbI Tan4ayaa
MaHbI3apbl 6eiHeney TiNi XaHe Takblpblbbl peTiHAe cMnaTTayFa MyMKiHAiK 6epeni. AHMMaums eHepi
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XaHe donbknopnbik Kevinkepnep beriHeciH 3eptTeyae TeopeTtukTep Ceprei AceHuH, ®enop XUTPYKTbIH,
TeopusnblK eHbekTepi 6acTbl 6arbiTTayLWwbl Kypan 6onabl. COHbIMEH KaTap, Ka3ak, 3epTTeyLinepiHeH
baybipxaH Herepbek, Tamapa MykaHoBa, [ynHap MypcanumoBa T.6. KiTanTapblHAaFbl TOCiNAEp Herisre
anblHaAbl. MakanaHbiH, Tankbinay 6enimiHae Kerinkepnepre CblpTKbl KOPiHICTi )XaHAPTY; M3AEHU
6erimMaeny; TeXHONOTUANbIK XETINAiIpynep; KauTa Kypy XXaHe XaHFblpy O0MbIHLIA TOPT Tapaylua HerisiHae

TangaHagpl.

Tipek ce30ep: eHep, aHUMaLMs, Keninkep, 6eiHe, kahapMaH, 2D, 3D addekTinep, KOMNbOTEPIK
TEXHONOorus, TpaHchopMaLms, GONbKIOP, MOLEHUET, BIEYMET, 3KPaH.

Anreic: ABTop Central Asian Journal of Art Studies pegakTopnapbiHa, COHAAN-aK aHOHUMAI
peLeH3eHTTepre 3epTTeyre Hasap ay4apbin, KbI3bIFYLUbIIbIK TaHbITKAHbI YLUiH, MakanaHbl 6acnara
[JaviblHOayFa KOMEeKTeCKeHi YLWiH anfbiCTapbiH bingipesi.

Aoaiiekce3 ywin: AbenbanHoB, Agai xaHe Hypcyny XXamaHb6aeBa. «OneymeTTik-MaieHM e3repictep
YXaFoanblHAAFbl Ka3aK aHMMaLUMsCbl KerinkepnepiHiH BU3yanabl TpaHcdopmaumsananybl» Central Asian
Journal of Art Studies,T.9,N2 1,2024, c. 163-175. DOI: 10.47940/cajas.v9i1.816

ABmop KomHa36aHbIH COHFbI HYCKACbIH 0KbIN, MAKY/10a0bl #aHe Myddesep KalublibiFbl HOK eKeHOieiH

ManimMoelioi.

Kipicne

azipri TaHaa MeMJIEKETTIiK TalCblPbICIIEH
KTycipi.neTiH TapUXH TAKbIPLITTAFbl
TYBIHABIAP KaTapbl KeOeHir, Tapuxu
OeliHesiep/ieH KahapmaH Keilinkep »kacay
6acTbl Ha3apra aJbijibl. Kasak skpaHbina
«Ep Tecrik »koHe Ainahap» (2012),
«Annambic» (2013), «Haypbizbaii»
(2013), «Kabanbaii» (2013), «Kazaxk eni»
(2016) «Kyarerin» (2018), «batinibek
6u» (2018), «Otbipap nacraubi» (2018),
«A6blnait xan» (2019), «OKcbI3 OKUFachl»
(2019) 1.6. kKapTHHANAP KAPBIKKA LIBIKTHI.
Donbkaopabik 6erinenep 2D, 3D entemai
»KaHA TeXHOJIOTHSIHBbIH, KOMEriMeH 3amMaHayH
UHTeprpeTalusaa cypeTTesin, Oyriiri
KoraM GatblpJiapblHa ailHasyna. Kasak
9KpaHbIH/A KOFaM TaJiFaMblHa Call MoJIeHH
e3repicrepre yiliblparaH 6eidHesiep Kopitic
Tabyna. bipak ipi Kanamaap »kacasbiHca
Jia, KopepMeH cyHin kepetiH kahapman
OeliHesiep/liH, OTaHbIK HAPBIKTA XKOKTbIFbI
03€KTi MaceJie TybIHAAThIN OThIp. BapJibik
OeliHenepyi 6ip-6ipiHeH epeKuleelTiH
HbllIaHAap aca 6arkKaama, 6ip TUMTIK
OaTbIp KeHinkepaep 6eHHeci cypeTTeye.
3amaHayu hoJIbKJIOPJIbIK KeHinKkepJep
OeliHeci eCKiJiK MeH »KaHallbLIbIKThIH,

opTacblHa ToKTan Kasiranaai. Ocbl Herizne
pexkuccep KociOUMIriHiH a3/bIFbiHaH 0a
HEMeCe KOMIBIOTEPJTiK TeXHOJMOTHAHBIH,
niekTeyJirineH 6e? - nereH cayaJsuap
APKblJIbl LIeWiMAeD i30e/iHe].

Byrinri 2D, 3D esemui Texnosorus
OTaHIBIK pexKuccepJsiepre Ke3-KeJsreH
KEHiNKepi KaH/bl eTyre, Ko3rajbiCKa
epKiHaik 6epyre xKoHe TypJli TPIOKTep Kacak
Oisryre MymKiHzik 6epesi. KaHa Kypadi-
»KabJpIKTap KoMeriMeH KelinkepJepin,
Oasty apekeTTepi, 6eT OyJILIbIK eTTepi
MEH CO3JliH, colKeCTeH/IipiJIMeyi ceKiJi
KareJikrep oraJjjpl. Kepepmen
Ha3apbIH YCTay VIIiH OaThlp KeHinkepJaep
apKBL/Ibl KOMITBIOTEPJIK 3deKkTinepren
KypaJiaTblH caH ajlyaH MUCTHKAJIbIK
TpiokTep oiaan Tabyra GoJasl. Kasipri
KepepMeHIe Ka3ak 9KpaHblHaH »KaHa
3aMaH 0ATbIPbIH KOPY KAXKETTIJIiri TybIHAAI
oTblp. Tapuxu kerinkepsaep oTaHIbIK
AHUMAaLMsAA ipi e3repicrepai Tanan eTyuie.
Anumatusiiarsl KeidinkepJiep/it BU3yaJibl
TpaHcopMalMsChl KOFaMIaFbl dJIEyMeTTiK-
MaJIeHH e3repicTepai 6efiHeseyait 6ip
anici 6oJibin TabbLIaAbI. Kasipri oTaHabik
aHUMallMsl »KaFIanbiHaa Kelinkepaep
XaJIbIKThIH, ©Mipi MEH MOJICHUETIHiH opTYpJli
acrnekTijiepin 6eilHesIelTiH ©3repicTepre



yibipayzia. TexXHoMorusiHbIH JaMybIMeH
JKOHE aHUMAaLMSIHBIH »KaHA KypaJlapbIHbIH
KOJI 2KeTIMJIJIINIMeH cypeTuiijiep
KeHiNnkKepJiep MeH OJIapAblH € PeKLIeJiKTePiH
JIDJIPEK 2KOHE MOHEPJIi TYpIIe XKeTKize
ajajpl. by osnapra Koram pyxbl MeH MajieHH
epeKILIeIKTEPiH alKbIH KopceTe aJaaTbiH
peaJsiMCTiK »KoHe lapa KeHinkepJepi
»Kacayra MyMKiHIiK Oepeni. KeftinkepJepuin
BU3yaJl/lbl TPAHCHOPMALHSICHI CYJTyJIbIK
CTEPEOTHUIITEPIHIH, MeHACPJIIK POJIIePIiH,
HeMece dJIeyMeTTiK HopMaJlap/iblH e3repyi
CUSIKTBI KOFaMJaFbl 63repicTepMeH

Jie 6aiyIaHbICThl H0JTYbl MyMKIH.
KeitinkepJsiep apTypJii STHUKAJIBIK,
TOTITap/Ibl, 2Kac KaTeropusaapbiH xKaHe
9JIEYMETTIK TONTap/ibl KepceTeTiHAeH

anyan 6oJ1azbl. Ocblnaiiia, yaTThiK
aHUMalMsIAaFbl KeHinKepJepaiH BU3yaJlibl
TpaHchopMalUsChl dIeyMETTiK-MaJIeHH!
e3repicTeplli KOpCeTy YUIiH MaHbI3/Ibl KypaJl
OOJIBIT TaObLIA/IBI.

Ocbl ToHipeKTe MaKaJ/azia FblJbIMU
eHOeKTepre 110y XKYprisiJin,
CaJ/ILICTBIPMaJIbl 3ePTTEYJIep XKacaJ/bIHAMBI.
Kefiinkeppui Gefinesiey epexxesiepiHin
Heriari hopmasiapsl i3nenineni. Jucuei
KOMITaHHSICBIHBIH TaHbIMAJI CypeTUIiiepi
KeHinKep/li cypeTTey/ie KacblpblH KiJITTi
«OMmip ungtoausicel: JlucHeil aHuMaLUsCh»
aTThl OKYJIBIFbIH/IA aTan 6TKeH OOJIAThIH.
«His job as an animated character is to
communicate story ideas in the most
entertaining way, and just being alive is not
enough. AHUMaUMSIBIK KeHiMKe pjiiH Heri3ri
MiHJIeTi — OKMFaHbIH MESIChIH KbI3bIKTbIpa
KeTkize Oiny. Keltinkep »KaHAbLIbIFbl —
*)etkinikeiz» (Frank and Johnston 222).
Byrinrinin 6acTbl OKMFachl KapanaibiM
KOFaM/la OPbIH aJIFaH JKaraanaapaaH
KypaJabl. As kahapmanaap KyHaesikTi
eMipJieri KillIKeHTal alaMaap eKeHiriH
yMbITHaraH keH. Tapuxu KelinkepJsep
3aMaHayH KasakK aHUMalHUsChIHAAa OYTiHTi
dJIeyMETTIK-Ma/IeHU opTara OeliMienreH
JKaHAILIBT OKUFaJap MEH KalTa Kypybl
Kaxxet etyzie. Ecki dopma xoHe Tapuxu
OeliHeMeH OYTiHTiHIH KOpepMeHiH
KBI3BIKTBIPY MyMKiH eMec. Ochbl HeTizzie

FBIJIBIMH 2KYMBICTa OTaH/IbIK aHUMalMs/1a
TpaHchopMIHMsFa yiIblparaH TapUXH
KeHinkepJep TepeH 3epTTeyli Tajar eTin
OTBIP.

daicTtep

Makanana KoJIaHbLIFAH 3€PTTEY dJLICIHiH,
TYpi — CaJ/IbICTLIPY 2KoHE aHaJ/IU3 yKacay
alicTep aen araJgazbl. bys anic apkblibl
FBL/JIbIMH 2KYMbICTbI €[2KEH -TEKEeH 3ePTTeY,
TepeH hopmana HasiHiay XKoHe TaKbIpPbI
WJesIChIH alllyra OarbITTasnaabl. AHUMALHS
oHepi :KoHe (HOJNBKIOPJbIK KeHilKepJep
OCHHeCiH 3epTTeye TCOPETUKTEP

Cepre#it AcennH, ®eop XUTPyKThIH
TeOPHUSIBIK eHOeKTepi 6acThbl HaFbITTaYLIbl
KypaJ 6osbl. CoHbIMEH KaTap, Kasak
3eprreyuiinepinen baybipxkan Herep6ex,
Tamapa MykanoBa, ['yinap MypcanumoBa,
Cepik6oa Konnpi6aii T.6. KitantapbeiHaars!
Taci/aep Herizre ajblHabI.

Makanana anumalusbIK
KeHinKepJaepaiH sKpaHaarbl
TpaHcopMalusichl 60HbIHIIA HETi3ri
MaKcar rneH MiHIeTKe »KeTy »KOJIbIHA
LIeT eJliK aBTopJaapabit: ['ennanuit
CMmounsiHOB « AHUMALUSITIBIK (UIBMIET]
KEHilKep aHaTOMHUSACHL MEH KYPbLIbIMbI»,
Jlkun DuH Paiit « Auumanus: A-nan 9-ra
netiin. ClieHapuiiieH KopepMeHre JIediH»,
Mapk Catimon «Keke MyabTQUILMIHI3
KaJsiail »kacayra 6osaapl. Exi esemai
KeHinkepJepaiH aHuMauusicbl», Baagumup
[Iponn «DosbKI0P 2KoHE WbIHABIK», IO puit
Hopuireitn «Ilen yerinperi kap. Kitantbin
tparmenTTepi. AHUMalMs eHepi GOHbIHILA
JieKIusap>» 1.0. FblJILIMA KYMbICTaphbl
capaJiaHblil, ciJiTeMeJiep ajblH/bL.

KefiinkepJsiep GeiiHecin TepeHei
3epTTey MaKcaTbIH/IA KeKe
MYJIbT(HUIBMAEPTe KHHO ChIHIIbI
Ke3KapachlH/la TasjiayJiap xKacaJjblHabl.

Tankbinay
OJIeyMeTTiK-MoJIeHH o3repicTep

JKaFaibiH/IA KaHa TpeHarepre,
AYJIUTOPUSIHBIH, TaJFaMbl MEH KaJiayblHa
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OeliMesry MaKcaThIHAA Ka3aK
aHMMaUMSACBIHBIH KeHinkepJepiH kesbeH
LI0JIbIN TypJenaipyre 6oJapl. by
TpaHcdopmalus GipHelle acnekrinepse
60JIybl MyMKIH:

1. ChIpTKbI KOpPiHiCTi KaHAPTY:
KeHiNnKepJiepai 3aMaHayy CTHIHCTHKAJIBIK
TeHACHUMsJIap MEH COH/i IM3akH
ulewimaepine coilkec e3repty. bya kasipri
BU3YaJl/lbl TPEHATEP/LIH 63repyiH eckepe
OTBIPBIMN, KeHinKepJaep/iiH MilliHiH, TyCiH
JKoHe (ha3achlH 63repTy/li KAMTYbl MYMKiH.
Ketiinkep dpopmachl OHbIH MiHe3-KYJKbIH
afiKbIHAM TYPaTbIHABIKTaH CypeTLIi-
pexkuccepJiep ChIPTKDI MillliHiHe aca
Hazap aynapanpl. « TepTGypbii hopmaHb
KbIpChIK, OipOeTKel Kelinkep Au3aiHbIH
yKacayja nauasaaabl. EnTi KoHe »KaHpl
Keinkep OerHeseye yiI OYPLILITH
curypasap catTi yisiecim Tabajibl. YIIkip
OypblluTap Kerinkep TabUraTblHbIH
KayinTiliriMeH Katap, KaTaJablfbl MeH
Kipnus3/bIFbIHAH Ja Xabapaap eTeqi.
dopma keseMit acipesieHaipy Kelinkepi
eTe XKaHjibl eTe Tyceli» (Kot xxoHe
CmupHoB 27). Kazak anuMalusicbiHaarbl
TapUXH KeHiNKepJiepAiH ChIPTKDI MillliHiH
OeliHesiereHie ipi ieHeci, KeH KayblpblH,
y3blH OOMbIH KOPCeTY MakcaTbIHIA
TOpTOYPHILI popmanbl Kosaanaasl. 2012
JKBIJIbI 2KapblK KepreH pexkuccep JKokeH
Jlonenontin «Ep Tecrik »kone atinahap»
KapTuHacbitaa 6actbl keilinkep TocTikTin
ChIPT KeJ16eTi OYTiHri KepepMeH TajraMblHA
call KeJieTinjel »Kanaptoiirad 3J1 esem
TEXHOJIOTHS KOMETiMEeH »KacaJ/lbIHFaH.
Dosbka0opJbIK Kelinkep TocTik — cenril,
epPAKYPEK, Ke3-KeJITeH KUbIHbIKTapAaH
3epeKTiriMeH wewiMid Taba GineTiH 6aTbIp.
3amaHayu caybIT [eH Hali3a ycTaraH
OelHere XKaHa TeXHOJIOTHsIApAbl KOJ1aHa
OTbIPbIN, JIoHEHOB aMepHKaJIbIK pexKuccep
bpan beparin «Cynepcemeiika» (2004 )
KapTHUHACBIHIAFbI KeHiMKepJepre ykeac
Kahapmanibl GefiHesieyre TasnbIHAbI.
Bacrhbl kedlinkep ThIJICHIM KYILKE He
6o/amaca j1a, 6aTbipMa apKblibl icKe
KOCBIJIaThIH CaybIT KUTeHe OaTbipra
alfiHaJiazbl. Pexkuceep yaTThIK HaKbILLITaH

aJiliaKTan, Tapuxu Jepekrepieri 6efinere
MeHJIHLIe e3repic eHrisrici Keqesi.
ConbiMeH KaTap, 31 eJilliemMi TEXHOJIOTHSIChI
KeHinkepJepi xKaH1aHblpy aCepin
kywedite tycti. Ep Tectik keftinkep
OeliHeciH allly/ia XKep acThbl dJIEMiHiH,
nariachl boribl xaH, MbicTaH, Aykap CbIH/bI
aHTurepoiiap hopmacbiHa aca Hazap
ayfapblibl. ATanambli Gefinesep Kasipri
KOraMra cail CoHJii AU3alH/bl KHIMMEH
CypeTTeJiin, MiaHIeT, TenedoH CeKii
KypaJi-KaOapIKTap Kosanazubl. Kepepmenai
Tectik GeliHeciMeH casbICThIpFaHA
aHTUrepoisiep Kbi3bIKThipa TycTi. JKoken
JloneHoB 1986 »blibl « Aninambic GaThip»
aTThl aHUMALMSJIBIK PUIbMiHIE GaThIp
OeliHeCiH cypeTTeyre aJjrall TajlbIHbIC
»kacaran 6odsaThiH. Jlerenmen TecTik
OefiHeci KaHbIK TYCTi raMMa KoHe 3aMaHayH
(opmackiMeH epekiiesensi. byrinri
OTaH/IbIK aHUMALMSITIBIK (PUIIbME PAETi
OaTbipaapabiH 6ip-6ipiHeH epeKIIeenTiH
JleTasb/IePLiH, XKOKTbIFbI caslapbiHaH
JKasinbliamMa 6efHesepiiiH, }KUbIHThIFbIH
KypaJgbl. Annambic, Tectik, Kyarerin,
Tonarat, Kepeti, YKoni6ek, Ka6anbai,
Ko6buianapl, Haypeiz6aii 1.6. Kahapman
KeHinkepJiep eciMuepi earepreHiMeH
CBIPTKbI (hOpMAaChIHAAFbl YKCACTBIKTAP
Halikasanbl. KaybiMeH KypeckeH GaTbipJap
OOJIMBICBIH/IAFbI €peKIIeiKTEP/LiH, 2KOKTbIFbI
KOpePMEH/li KaJIbIKTBIPbIT »KiOepPeTiHi aHbIK.
2. Mojienu Geriimiesy: aJieyMeTTiK-
MOJIEHH ©3repicTep/li ecKepe OThIPHII,
KeHinkepJiepai 3amaHayd MojIeHHeT
NeH 63eKTi TaKbIpbINTap/ibl OeliHesneyre
Oeitimueyre 6oJaabl. by kasipri
9JIeyMETTIK-MaJICHU HOpMaJiap MeH
KYH/IbLIBIKTap/ibl €CKepe OThIPHIII,
KHIMIE P/, akceccyapJiapiibl Hemece
KedinkepJep/iH MiHe3-KyJKbIH 03repTy/li
KaMTybl MyMKiH. Byrinrinin kahapmangapbiu
Tapuxu OeriHesiep apKbl/bl Kacay YATThIK
aHMMaLMsa 63€KTi MaceJsiere alHaJbII
otbip. Ocbl TycTa 2013 XKbIJIbI HILIKKAH
pexkuccep Manik 3enrepain, «barbipnap»
aTThl 14 6eJiMi KapTHHACHIHAAFBI
Hayprizbait, Kabano6aii, berentati 1.6.
OeliHesiep sKpaHja KepiHic Tabyna.



Kbuibill, Hall3a, cagak ycrar »kayJapMeH
KYPECKeH aJinaybIT OaTbIpJiap/iblH MiHe3-
KYJIKbI YKcac cunatradgansl. JKysinue
epekie Kahapbl 6ap, 6aTbl1, pyxbl OaH,
6ipOeTkel, akplIIbI T.0. KaJjMbl1ama
cunaTTaMasiapiad Keninkep 60JIMbIChl
KypaJsapbl. Pexknccep 6aTbipapibi,
MiHe3-KyJIKbIH Kypec, LIaiKac caxHaJapbl
apKblJIbl alllyFa Thipbicaibl. lerenmen
OyriHri KepepMeH op KahapmaHHaH e3iu
Keprici KesieTini ailkbiH. Tapuxu 6efinenepui
3amaHayu popmasia cyperrey 6apblChiHia
pekuccepJiep MiHe3-KyJbIKTapblHa
HAKTBIBIIM MIeH epeklieiiK 6epyii, Kasipri
KOFaM/IbIK MaCeJIeHi Jie KOCY/bl YMbIT
KaJIbIpabl. « DOJILKIOPJIBbIK KeHinKepJaepiiH
HIbIKKAH TapuXblHaH OacTtan GyriHre
JIeHiHri 0TKeH TpaHchopMalusiIaHybiH
TOJIBIK 3epTTeMEeH, SKpaHFa TYCipy eH
yJIKeH KaTeJik. Epreri, anbi3, Mud,
SHrimMeJsIepaeri ap KeHiNKepiH e3iHe ToH
epekinesikrepi 60gabl. Tpancdopmarius
caJiiapbl epTeriieH ThiC »KaTbip. EpTeri
aliHaJIaCbIHAAFbl MaTepHaJiapra
caJibICTbIpMalibl Typle Kapamacak, 6i3 OHbIH,
3BOJIIOIMSACHIH TycinGeimi3 ae» ([Tponn
156-158). lepexrepae KyHaeikTi emipaeri
Haypniz6aii keltinkep/iiH MiHe3iH/e 93iJ1KOH,
QHILIMIK KabineTi 6ap eKeHJiri xKa3blaajbl.
MyabTdhuibmie KelinkepJaepin
JlapaaalTbiH KabijieTTepi KopceTiame,
Kahapmangap/pl MiHcis 6efiHesie
cyperTteni. AHUMaUUSIBIK (DUITbMJIE PAETi
ipi nenei, cyHrak 60MJIbl, KeJOeTTi, epKiH
Kypece OijieTiH OaTbIpJapblH MiHe3aepi
alblMai Kanyna. PosbKa0pJbIK
OeiiHesiepiiH ChIPTKbI (hopMachiH 3aMaHayu
akceccyapJsapMen KabblKTay XKeTKisiKeis.
Toyeuncisnik 3amanbIiHarbl 6aTbIpJAapPABbIH,
CHUIATBIH pexKHCccepsiepre TepeH 3epTTey
Kyprisy Kaxket. Tapuxu gepekrepi Tyres
e3repTrei-ak OyriHri MaJIcHH OKUFaJlapra
OeliiMzien, KopepMeH TajJrambiHa cai
OaTblpJap/iblH MiHe3-KyJbIKTapblH
KaJlbINITACThIPY KEPeK.

3. TexHOMOrUsINBIK KEeTiIipyJep:
aHUMAaLMsl KOHE BU3yasiu3aliusi
TEXHOJIOTUSIaPbIHbIH 1aMybIMEeH
KeHinkepJepli aHUMaLUsHbIH, apHabl

aheKTiNiep/iH KaHe BU3yajibl
3JIEMEHTTEP/IiH 3aMaHayH »KoHe 1IbIHANbI
Q/LICTePiH KOJIAHY YLUiH TYpJEeHLipyre
6oJiazibl. By KyleldTinren Ko3rasbic
AHUMALMSIChIH, TEKCTYPaHbI, 2KapblK
s¢eKTiiepin, TyCTiK raMma xKoHe

6acka jia Bu3yaJibl Gedinekrepi
KamTHibl. MocesieH, oTaHbIK
aHuMauusiaa Koqgansicrarsl 2D, 3D
oJILLIEeMIi TEXHUKAJIAP/Ibl, KOMIIbIOTEPJIIK
OarnapJsamasapMeH »KacaJ/bIHaTbIH
KopKeMJIiK 3¢ dekTinepi atayra 601abl.
3epTTey HbicaHbiHa ajbiHFaH Haypbiz6ati,
Ep Tecrik :xoHe Kepeit men KoHiGek
KedinkepJepi xKaHa TeXHUKA KoMeriMeH
»KacadiblHAbl. TinTi TeXHOMOTHSIIbIK,
JKETWLIPYep aJFallKbl XKblIAAPbL

OwMeH Kaiinap mysibTduibMIepine

nie kesziecTi. besrisii KuHoTanyuibl
Baybipxkan Herep6ek: « MynbThunbmie
(hONBKIOPJIBIK KeHiNKepJiepiH oeTTeri
KeJIOCTiHEH aJllllaKTayra IereH YMThIJIbIC
6ap. «KpIpbIK 0TipiK» MyIbTHUIBMIHIE
KedinkepJep/in MiHe3-KyJKbl aJ/1e Kakja
KEH KOpCeTiIreH —2Kal FaHa »KaKCbl
6asa emec, HaKThl, Tipi Tasia 6ana,
KATbIr€3 XaH eMec, 03iHe ToH CouJiey
MoHepi MeH 03iH epeKLLIeJIeHipeTiH
KopKeMJIiK MiHe3ieMeci 6ap xaH. « KplpbiK
oTipikTe» OMeH Xalnapos ajralil

peT KOMOMHALMAJBIK TYCIpy TOCi/IiH
KOJIIaHaibl— cbi3ba OeiiHesiep MeH

KeJleM/li KybIpLIAKTaP/IbIH, apaJiacThlpbl/Iybl.

KunonyHueHiH KOMITO3UIIMSICH KapananbiM
— OTipiKTiH 6api cypeTneH KeaTipijesi

e, WblHalbl caxHaJlapaa Kyblpliakrap
OerinesieHenni» (65). Cbizbasibl TEXHUKaAMeH
»KacaJsbinran Tasia OefHeciHge enTidik,
JKbLIIAM KO3FaJiblc OafiKaaThlH KoHe
KaHBIK TYCTiK TaMMa KeHinKep KUsJIbiH
aiikbid cyperreni. An Ep Tecrtik keftinkepi
3amaHayu opmajia GeiiHesieHreHiMeH
JIMHAMHKAJBIK KO3TaJbIC KeTiCIeUTiHIITi
Haiikananbl. KepepmeHn 6actbl kefinkepyieH
IKILIHIE ToJIbl 6ATHIPJIBIK 9pEKeTTED,

Haszap taptap kypecrepii kyreai. Ochl
TyCTa pexkuccepJiepre KelinkepJsaepin
OeliHeciH »kacay 6apbICbIHA aKTEPJIiK
ObIHFa aca Hazap aynapy Kaxet. Keitinkep
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MaHbI3/IbIIBIFBl TYpPaJibl KEHECTIK pexKuccep
Denop Xutpyk: «bapJbirbl Kapanaribim
KOOpIMHATTaH KypaJabl. MynbTduabMm -
aKTepJliK KOHbIJIbIM, KAPTHHAHBIH, KOPKEMJLIK
1Ie1imi >KoHe KHHeMaToTpagUsiIbIK
KaMepaHbIH JHHAMHKAChIMEH
Kasbinracaabi» (223) — nereH 60JaThiH.
Tapuxu GeitHesiep/iiH KOpepMeH/Ii
KbI3bIKThIpMAay casiiapbIHbIH ceOebi e
aTaJIFaH Yl Karuaara 6aliaHbICThI.

4. Katita Kypy »KoHe KaHFbIpY:
9JICYMETTIK-M9/ICHH 03repicTep KarianbIHAa
Ka3aK aHMMaLMUACBIHBIH KeHiNKe pJiepid
JKaHa ayIUTOPHSIHBI TapTy MaKcaThlHA
KalTa opHaJacThlpyFra yKoHe yKaHAaH/bIpyra
6ogapl. by xkaHa aHrimesiep Kypyibl,
KelinkepJep/iH cunarramaJapbit Kaita
Kapay MeH eHiMAEP/li JaMbITY/Ibl KAMTYbI
MyMKiH. Ocbl Tyera 2016 xKblibl Cak
CTY/IMSICBIH/IA 2KaPbIK KOPTeH TOJIbIKMETPJI
«Kasak esi» kapruHacbinaarsl Kepeit men
JKoHibek KellinkepJiepin epekiile atTayra
60aabl. MyJbTPUILMHIH GacTankbl Kaapi
AcTana KanacblHbIH KOPKEM FUMapaTTapbiH
OeliHeJIey1eH Ka3aK XaH/IblFbIHbIH
KYpbLJ1y Ke3eHiHe aybicajpl. Pexxuccep
Batbipxan JloypeHOeKOB aHUMALHUSIIBIK
husbMJIETT HEri3Ti OKUFaHbI IAMbITY b
Oacthbl KedlinkepJsep petinae Kepeit men
JKoniOekTin, 6aJiajblK LAarblH KAMTH/IbI.
CrozKeTTiK 2KeJlijie 2KaHa 3aMaHHbIH,
JKacecripiMiepi 6TKeH Facbipra Tan 0oJiblIl,
HIBITBIPMAH OKHFa/Iap MeH KypecTepiiiH,
6aTblpsapblHa alHanansl. TybiHab1a
pexkuccep eki KeHinkep ToHiperinue Kasak,
XaH/IbIFbIHBIH, KYpblJly OapbIChIHAAFbI
TapuxH Jepekrepre ToKraJbin, JKeTi
JKaprbl 3aH/bLIbIFBI MeH OTbipap, ChlFaHak
T.0. ecKi Kasanap OONbIHIIA TAHBIMBIK
aknapartapmen Gediceni. Kimnkenrai
KopepMeH/iep HasapblH Kapanaibim
6ana Kepeti men yKoHiOeKTiH »K0J1bIHIA
Ke3JIeCKeH KbI3bIKThI KalTTapbl, Kypecrepi
MeH 92Kya TapTap Kbl/JIbIKTapbl 2KayJajbl.
OTtaHjplK Tapuxu MyJibTHIbMIEPMEH
caJ/IbICThIPFAH/IA aTa/IMbILL TYbIH/bI1A OaCThl
KelinkepJep 60MbIChl OYTiHIT KOFam
TasabblHa call e3repicke yuIbipar, oJlapiblH
0acTaH KellKeH KapanaiblM OKHFaJapbl

6asiH eTisieni. Meprenik, KblblllTacy

T.0. TypJli Kypec eHepiH eHpi yidpeHe
OacTtaraH KedinkepJep KopepMeH aJjbiH/a
MiHCi3 6aTblp cunathinaa 6eiHeseHOeH ).
Kei6acrayuibt JlucHel KoMnaHUsAChHI

63 KapTHUHAJIAPbIHBIH TAHbIMAJIIbIFbIH:
«MeH KapanaiblM OKHFasIap/bl
OasHiaiMbIH...MeHiH KelinkepJsepim
oMip/eri }KaKChIbIKTap/Abl KYHIipT
UIBITBIPMAaH KaUTTap CeKiJJli, KbI3bIFbIPAK
6os1aTbIHABIFBIH KepceTeai. Ecki eprerinepi
9JleMi asiKTayra ThipblcaMblH. Basikim,
(hUAbMIIEPIMHIH, COTTININ HapJIbIK 2Kac
epeKLIeJIiKTeri KepepMeHiepre apHaJyblHAA
mbirap» (Acenunn 31) - nen, Tycinuipe.
Kasipri tanjia aHuMauusiaibiK puiibMeperi
TapUXH AePEKTeP KypAeaeHIipiamen
KOPEPMEHIEPIIiH, 2KAC ePeKILEeJNiKTePiH
eCKepYyi KaxKeT eTefi.

HaTtuxenep

MyHpaii 3epTTey 63repeTiH aeyMeTTiK-
MOJIEHH OpTa KOHTEKCTIHJIe KeHiMKepepiiH
KOopHeKi OeiiHeci Kasaal e3repeTiHiH,
OChbl e3repicrepre Kanaai gaxkropJap
acep eTeTiHiH KoHe Gepi/ireH MpolecTiH,
HATHKECiH/Ie KeHinKepJep AM3ailHbIHAAFbI
KaHaal MHHOBalUUs1ap naiaa 60Jybl
MYMKiH €KEeHiH TYCiHyre KOMeKTeCe/li.
By/1 TakbIpBINTHI 3€pTTEY aHMMALUSIIBIK
cypeTulijiep, MoIcHUET 3epTTeyLLijepi
JKOHE aHMMalUsi 9yeCKOUJIaphbI YILiH
nainanbl 6oaTbiHbl aHbIK. OChl
AHUMALMSTIBIK TYBIHABIIAP/bI 2KaCayAaFbl
BH3YyaJIIbl KoHE MOJICHH KOHTEKCT
apacblHAArbl OANUIAHBICTLI TEPEeHipeK
TyCiHyre bIKMaJ eTejli. OJeyMeTTiK
MOJICHH e3repicTep »KaraakbiHIa Ka3aK
AHUMAallHSICBIHBIH, KeHinKepJiepiH BU3yaJIIbl
TpaHchopmalusIay KeHiHaeri MakanaHblH
Heri3ri HoTHKeJ1epi MblHaIaP/bl KAMTHILBL:
1. JlocTypaii asieMeHTTep/Li 03eKTeHAIPY:
dJIEYMETTIK-MOJICHHU e3repicrep
KOHTEKCTiH/Ie Ka3aK aHUMAaLUSChl YJITTBIK
MOJIEHHUETTIH, A9CTYPJIi 3J€MEHTTEPiH
03eKTeH/Iipy KaxKeTTiJlirine tan 60Ja/bl.
MyHbl KellinkepJsepiH CTUI MeH JU3alHbIH
03repTy apKbl/bl KepceTyre 6oJajipl,
OCblIak1la oJ1ap Kasipri WbIHABIK MeH



KYH/BIBIKTapAbl OeHHEeNeHI;

2. OM6e0anThIK XKoHe
MHTepHALMOHAIIAHBIPY: OJeyMeTTiK-
MJIEHH 63repicTep ayJAMTOPHUSIHbBIH,
KaOblJ/1aybl MEH IyHHeTaHbIMbIHA J1a
acep etefi. Ocbiran 6alJIaHbICThI Ka3aK
aHUMALMSACBIHAFBI KeHinKepJiepi
TpaHcdopmalusiiay KazakCTaHablK
JKYPTLUBLIBIKKA FaHA eMec, COHbIMEH
KaTap KeH XaJblKapaJiblK KepepMeHre
Jie KOJIZKETIMIi 2KaHe TYCiHiKTi amOeban
OeliHeHi »kacay MakcaTbiHa ve 60Jajbl;

3. YCbIHY/IbIH ajtyaH TypJIiJiri:
9JIeyMETTIK-MaJIeHH e3repicTep »KariaibiHaa
Kasakcranuarsl MoJIeHH »KoHEe STHUKAJIbIK
TONTAaP/bIH a/yaH TYpPJiJiriH eckepi,
oJlap/lbl aHUMaLMSIJIBIK KYMbICTap/ia YChIHY
MaHplI3/ibl. Byran osiapiblH epekiieikrepi
MEH MOJIEHU KOHTEKCTIH €CKepe OTBIPHII,
OPTYPJli STHUKAJIBIK TEKTErT KeHinkepJaepi
KYPY apKblJIbl KOJT 2KETKi3yre O0Jaibl;

4. Kasipri 1WbIHABIKTBIH pe(JIeKCHsIChL:
KA3aK aHUMALUSACHIHAAFbI KEHiTKe pJeplIiH,
TpaHcdopMalusichl KOFAMHBIH Ka3ipri
LILIHBIFBIH KepceTe anajpl. by kasipri
3aMaHFbl TPEHATEPMEH KoHe KOFaMIarbl
OMip LWBIHABIFbIMEH OalIaHbICTBI OOMAThIH
KHiM, LIall YJrici, KApbIM-KATbIHAC CTHJI
JKOHE MiHEe3-KYJIbIK CHSIKTbI aCleKTijiepre
KaTbICTHI;

5. DMnaTust KoHe CONKeCTeHipy:
KeHinkepJepi BU3yasbl TYPJAEHAIPYLiH,
MaHbI3/Ibl PaKTOPbI-KepepMeHIep OHal
aHbIKTal a/JaTbIH KoHe SMIaTHsIal
ajatblH GellHesiepl xkacay. byran Kaszak
MOJICHUETIHIH TAHbIATBIH J1EMEHTTEPiH
nanjajaty apKblJbl, COHIAN-aK aflaMu
KacueTTepi, npodsemasapbl MeH
ambuuusiapel 6ap KelinkepJepai
JKacay apKblJbl KOJ 2KeTKisyre
6oJianibl. YKasrmbl, o/1eyMeTTiK-MJIeHH
earepicrep »KarIalbIHAAFbl Ka3aK
aHUMAalMsChl KeHinKepyepiHiH KopHeKi
TpaHcdopMalusCchl Kasipri 3aMmaH/ibl
OelHeJIeHTiH, I9CTYpJIep/li 63€KTEHIipeTiH,
MOJIEHH TONTAP/bIH aJlyaH TYPJIiJiriH
€CKePETiH KoHEe KopepMeH/IEP/iH
JKaHAWIBIPJILIFBIH TYAbIPaThIH OeHHenepi
»Kacayra OarbiTTasnraH. by otTanabik

AHUMAUMAJIBIK UHILYCTPUSHBI HBIFAUTYFa
JKOHE JaMbITYFa KOHE Ka3aKCTaHbIK
MOJIEHUETTI aJIeM/IiK aHUMAaLUSJbIK,
CaxHaHbIH, Oip Oe.Jliri peTiHze irepineryre
KOMEKTeCEe/li.

Herisri TyXXbipbiMmaap

«DJIeyMETTiK-MoJIeHH e3repicTep
JKar1adblHIAFbl Ka3aK aHUMaLHsIChI
KeHiNKepJiepiHiH BU3yaJ/ibl
TpaHchopMaLHUSIChl» TaKbIPbIObI GOMbIHIIA
TeMeHJIeTiIeH TYKbIpbIMIAP 2KacaJsbIHabl:

1. AHUMaLHSJIBIK LIbIFapMaJiapiarbl
KeHiNKepJaep/iiH BU3yaJiibl
TpaHchopMalUsIChl Kasipri a/ieyMeTTiK-
MOJICHH LIBIH/IBIKKA 2KoHEe ayIuTOPHSIHBIH
KayKeTTiJliKTepine 6eiiMaesyiH MaHbI3/Ibl
acriexrici 60J1bIn TabblIabI;

2. KeitinkepJiepain 113aiiHbl MeH
CTHJIHIET] 63repicTep aHUMALUAJIBIK
CTyaMsIapFa HHHOBALMSJBIK HAESIapabl
€HTi3yre, KOpepMeHIEp/liH Ha3apbIH
ayJlapyra »KaHe 0J1ap/blH Ma3MyHbIH
JKaHAPTyFa MyMKiHAIK Oepeni;

3. OJIeyMeTTiK-M9JIeHH e3repicTep
JKar1adblHIA Ka3aK aHUMAaLUSAChIHbIH,
KeHinkepJiepid caTTi TpaHcopmartiusiaay
AYIMTOPUSIHBI KEHEHUTYTe, MOJICHH
OipereilikTi HbIFAUTYFa KoHE
AHUMaUMSJIBIK OHIMHiH Oacekere
KabiJIeTTIJIINH apTThIpyFa bIKMaJ eTeli;

4. Tapuxu »kKoHe MoJICHH MypaMeH
OallJlaHbIChIH caKTay YlliH e3repicTep eHrisy
Ke3iHje KerinkepJep/iH 6ipereiiri MeH
TaHbUIybIH CaKTay MaHbI3/Ibl (PaKToOp GOJIbIMN
TaOblJ1aJIbl;

5. Kaszak anumaLusiCbIHbIH
KeHinKepJepiHiH KOpHeKi
TpaHchopMaLUsIChbl MYJIbTPUIBMAED dJIeMiH
OalbITATBIH KOHE 0J1ap/IbIH AHHAMHKAJBIK
©3TePEeTiH dJIEYMETTiK-MOICHH KOHTEKCTKE
coTTi OeliMiestyiHe bIKIAJ €TETiH MaHbI3/1bl
JK9HE 03€KTi Mpo1ecc OOJbIN TaObIIAbI.

KopbiTbiHADI

FeuibiMu Makanana kasak
aHMMAaLUACHI KeHiNKepJepiHiy
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KopHeKi TpaHcgopMalHsChiH Tanay
yulin Kazakcranaarbl aHUMaLUsJIbIK
UHJLyCTPHUSIHBIH JJaMy TapHUXbIH,
aHMMAaLMAJBIK LIbIFapMasapaa 19CTypJi
MdeHH MOTUBTEP/ NakaasaHy
epeKlIeJiKTePiH »KoHe Ka3ipri 3aMaHFbl
YpAiCTepAiH aHUMALHAJBIK KeHiNKepJiepai
yKacayra acepin 3epjesenii. Ockl
Heri3iHge oTaHAbIK aHUMalMSIAarbl
tapuxu keiinkepJaepain (Ep TecTik,
Kab6an6aii »kone Kepeit men yKonibek)
3amaHayH opmaziarsl TpaHcHopMaLHSChI
TaslaH]ibl. OJIEYMETTiK-MaIeHH
e3repicrep KarialblHAAFbl Ka3aK
AHUMAlMACHI KeHiMKepaepiHiH KopHEKi
TpaHcOPMAIHSChl TAKbIPbIOBIHIAFbI
3epTTey GoibiHIIa GipHellle MaHbI3/bl
KOPBITBIH/bLIAP 2KacablHbl. CyJyJbIK
Uaeasnaphl, CoH, MiHe3-KyJIbIK KoHe

KYH/bLJIBbIKTAP HACSChIHA 9Cep eTeyiHeH, Oy

aHMMalus KeHinKepJepiHiy IM3aiHbIHIA
Jia kepinesi. byrinri Tanua pexkuccepJsiep

Keilinkep 6efiHesieyyie CbIPpTKbl IM3alibIHbIHA

6actbl Haszap aynapyna. Conuan-ak, Kasak

ABTOpnapabiH yneci:

AHMMAaLUMACBIHBIH KeHilKepJiepiH KopHeKi
TpaHcdopmaLusisiay npoLecinie 19cTypJi
MOJIEHH 3JIEMEHTTEP/LiH KA3ipri 3aMaHFbl
YPAICTEp MEH CTUJIBACPMEH apaJiacybl
JKHI Ke3JIeCeTiHiH aTarn oTKeH XKoH. by
Mypa MeH Kasipri 3amanipl OipikTipeTin
epexiiie KopiHic ykacaijibl. 3epTTey
MoJICHH NapaaurMazarbl esrepicrep
KOHTEKCTiH/Ie KOFAMHBIH, aHUMALUSAJIBIK
TYBIH/BIJIAP MEH OJIap/ibiH, KeHinKepJepin
KaObLJIIAYbIHIAFBl 63repicTep/i
Gakpliiayra MyMKiHiK Oepe/i. AHuMalusi
WHIyCTPUSACHI KOFaMJIaFbl KYH/BLJIBIKTAP
MeH Hesiiap/ibl KaJblTacTbipy MEH
JKETKIi3y/le MaHbI3bl KypaJsra alHaJibl e
atyra 6onaapl. Ocblnailiia, aaeyMeTTiK-
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VISUAL TRANSFORMATION OF KAZAKH ANIMATION CHARACTERS IN CONDITIONS OF SOCIO-
CULTURAL CHANGES

Abstract. In the scientific article, the visual transformation of the characters of Kazakh animation in
the context of socio-cultural changes is presented on the basis of the most important aspect of the
development of the animation industry. This phenomenon includes stylistic tendencies of animation,
national values, technological progress and other factors affecting the perception of the audience.

The purpose of the study is to identify modern changes in national characters based on the
influence of socio-cultural phenomena. Over the past twenty years, modern Kazakh cartoons have
been filled with images of heroes -Er Tustik, Kultegin, Alpamys, Tolagai, Kerey, Zhanibek, Kabanbai,
Kobylanda, Nauryzbai, etc. Based on this, Er Tustik, Nauryzbai, Kerey and Zhanibek were taken as the
main research objects of our article.

The result of this research is the transformation of characters, the actualization of traditional
elements; universality and internationalization; diversity of representations; reflection of modern
reality; empathy and identification. In general, the visual transformation of the characters of Kazakh
animation in the context of socio-cultural changes is aimed at creating images that reflect modernity, 1
actualize traditions, take into account the diversity of cultural groups and arouse the sympathy of
the audience. In the context of the socio-cultural environment, it is determined how the visual image
of the characters changes, what factors influence these changes and what innovations in character
design occurred under the influence of this process. The article considers a set of methods that allow
to characterize, analyze and explain the results of the study as a certain artistic, aesthetic and research
experience. The most basic structural method: allows you to characterize real animated works as an
important language and subject of the image in the analysis. In the study of the art of animation and
the image of folklore characters, the main guiding means were the theoretical works of theorists
Sergei Asenin and Fyodor Khitruk. In addition, the approaches from the books of Kazakh researchers
Bauyrzhan Nogerbek, Tamara Mukanova, Gulnara Mursalimova and others are taken as a basis. In the
discussion section of the article, the characters are analyzed based on four chapters on appearance
renewal; cultural adaptation; technological improvements; reconstruction and revival.

Keywords: art, animation, character, video, hero, 2D, 3D effects, computer technology,
transformation, folklore, culture, society, screen;
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Anaii AGesabauHoB

Kasaxckasi HalioHasibHast akajieMust UCKycCTB nMeHn TemupOeka YKypreHosa
(Anmarbl, Kazaxcran)

Hypcyay )Kaman6aesa

Kaszaxckas HaunoHasnbHast akagemust uekyceTB uMenn Temup6eka JKyprenosa
(Anmartsl, Kazaxcran)

BU3YAJIbHASl TPAHCOOPMALIUA MEPCOHAXEA KASAXCKOM AHUMALIMU B YCJTIOBUAX
COLIMOKY/IBTYPHBIX U3MEHEHWUI

AHHOTaums. B Hay4HoOI cTaTbe BU3yanbHas TpaHCHOPMaLMs MEPCOHAXKEN Ka3axCKOM aHMMaLum, B
YC/IOBUSIX COLLMOKYNBTYPHbIX M3MEHEHWI MPELCTaBNEHA HA OCHOBE BAXKHEWLLEro acnekTa pa3BuTus
aHUMALMOHHOM MHAYCTPUM. ITO SBNEHME BKIIHOUAET B CEBS CTUAMCTUYECKME TEHAEHLUMM aHUMALLUH,
HaLMOHaNbHbIE LLEHHOCTH, TEXHONIOTMYECKUIA MPOrpecc U Apyrue GakTopbl, BIUSIOWME Ha BOCNPUATUE
3pUTENBCKON ayaUTOPUMN.

Llenb nccnenoBaHMA-BbISIBUTb COBPEMEHHbBIE M3MEHEHMS HALMOHAbHbIX MEPCOHAXEN Ha
OCHOBE B/IUSIHWSI COLMOKYNLTYPHbIX SIBNEHWI. 33 NocnefHWe ABAALATb JIET COBPEMEHHbIE Ka3axcKue
MynbTdOUIbMbI HAaNoAHWAMCL 06pa3amu repoes - Ep Toctuka, Kynererntna, Annameica, Tonaras, Kepes,
XXaHnbeka, Kabanbas, Kobbinanapl, Haypeizbas u ap. Mcxops u3 atoro, Ep Tyctuk, Haypbizbait, Kepeii n
XaHnbek 6binn B34Tbl B KAYECTBE OCHOBHbIX 0ObEKTOB MCCNEA0BaHUA JaHHOM CTaTbM.

Pe3ynbTaTom 3TOr0 MCCnenoBaHus ABASETCS TpaHCHOPMaLIMS NEPCOHAXKEN aKTyanu3aums
TPaAULMOHHbBIX 3/1IEMEHTOB; YHUBEPCAZIbHOCTb U MHTEPHALLMOHANU3ALMS; pa3HOOOpAa3ne NpeacTaBneHui;
OTPAXXEHWE COBPEMEHHOM PEANbHOCTH; COYYBCTBUE U MAEHTUDUKALMS. B Lenom, Bu3yanbHas
TpaHchopMaLMs MEPCOHAXKEN Ka3axCKOM aHUMALMK B YCIOBUSIX COLLMOKYNBTYPHbIX M3MEHEHUI
HanpaBfeHa Ha co34aHue 06pa30B, OTPAXKALLMX COBPEMEHHOCTb, aKTYaNIM3UPYHOLLMX TPaAULNK,
YUUTHIBAIOLLMX Pa3HOOBpasme KynbTypPHbIX FPYMNM U Bbi3bIBAOLMX CUMMATUIO 3puTeneit. B koHTekcTe
COLMOKY/IbTYPHOI Cpefbl ONpenensieTcs, Kak U3MEHSETCS BU3YyalbHblii 06pa3 NepcoHaxe, kakue
(aKTOpbl BAUSIOT HA 3TU M3MEHEHMS U KaKMe MHHOBALIMM B M3aiiHe NepPCOHaXen NpoM30LLIIMU
noa BAMSIHMEM OAHHOTO Mpoliecca. B ctaTbe paccMaTpuBaeTCst KOMMIEKC METOA0B, MO3BOSAIOLLMX
0XapaKTepU30BaThb, MPOAHANU3MPOBATb U 0ObSCHUTb PE3YNbTaThl UCCIELOBAHUS KaK OMpeneieHHbIN
XYLOXKECTBEHHO-3CTETUHECKUIM U UCCIEA0BATENBCKMI OMbIT. CaMblil OCHOBHOM CTPYKTYPHbIW METOA:
NMO3BOJISIET OXapaKTepM30BaTh peasibHble aHUMMPOBAHHbIE MPOU3BELEHMS KakK BaXXHbI A3bIK M NpeaMeT
n306paxkeHus Npu aHanuse. B n3yyeHnn nckycctea aHMMauum 1 06pasa hosbKI0PHbIX NEPCOHAXEN
rMaBHbIMM HAaMpPaBNAOLLMMU CPEACTBAMM CTAIM TEOPETUYECKME TPpyabl TeopeTukoB Cepres ACEHUHA,
M®epopa Xutpyka. Kpome Toro, 3a 0CHOBY B35Tbl MOAXOAbI M3 KHUF Ka3aXCKUX UCCNefoBaTenen
baybipxaHa Horep6eka, Tamapbl MykaHoBo#, [ynbHapbl MypcanvumoBol 1 op. B paspene obcyxaeHus
CTaTbW, NEPCOHAXM aHANIU3UPYIOTCS HA OCHOBE YeTbIPEX [MaB N0 0OHOBEHMIO BHELIHErO BUAA;
KYNbTYPHOM aflanTalyu; TEXHONOMMYECKUM YNTYULIEHUSIM; PEKOHCTPYKLMKU U BO3POXKAEHMIO.

Knrouessie cnosa: nckyccTBo, aHMMaLMs, TeEPCOHaX, BUAEO, repoi, 2D, 3D 3ddekTbl, KOMNbOTEPHbIE
TEXHONOMUK, TpaHCOpMaLLMs, HONBKAOP, KY/bTypa, COLMYM, SKPaH.

bnazodapHocmu: ABTOpbI BbipakatoT 6narogapHocTb peaakummn Central Asian Journal of Art Studies,
a Tak)Ke€ aHOHMMHbBIM peLLeH3eHTaM 3a BHYMaHWE 1 MHTEPEC K UCC/IEA0BaHMI0, 3@ MOMOLLb B MOATOTOBKE
CTaTbu K nybanKaumm.

Ans yumupoeanus: AbenbpnHoB, Anant u Hypcyny )XamaH6aeBa. «Bu3yanbHas TpaHchopmaums
nepcoHaXKei KazaxcKoi aHMMaLuK B YCIOBUSX COLMOKYNbTYPHbIX 3MeHeHui». Central Asian Journal of
Art Studies, 7. 9, N2 1, 2024, c. 163-175. DOI: 10.47940/cajas.v9i1.816

Asmopbl npoyumanu u 0006puu 0KOHYamesbHebIl 8apUAHM PyKONUCU U 3a88/50m 06 omcymcmeuu
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'Kasaxckast HalloHaJ IbHas akajeMusi iekyeeTs umend Temup6eka yKyprenosa (Anmvarsbi, Kazaxcran)
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AHHoTaums. Cratbs NOCBSLLEHA aHaNM3Y Pa3NMYHbIX aCMEKTOB pernpe3eHTaLuy BpEMEHU, SCTETUHECKUX
1 MeTadopuryecknx 06pa3oB B KOHTEKCTE KMHODUAbMA «MonunTBa Jleinbl» Ka3axcKoro KMHopexuccepa
Catbibanabl HapbiMbeToBa. MccnenoBaHue NpenoCcTaBaseT YMTATENHO FyOOKMI aHANUTUYECKMIA B3NS4,
Ha TO, KaK 3aneyvyatsieHHoe BpeMs, 06pasbl M MeTadopbl, COTKAHHbIE BMECTE, CO3LAKT YHUKaNbHOE
MCKYCCTBO KMHO. ABTOPbI MPOBOAST aHANU3 KMHOPaboThl, BblAenss cneuuduyeckme TeXHUKU U NPUEMDI,
MCMOJb3yEMble PEXMCCEPOM NS Nepesayu BPEMEHM, CO34aHUS 06pa3oB v BHeapeHus MeTadop B
CIOXET.

MeTonoM KMHeMaTorpaduyeckon repMeHeBTUKM Obl1 NPOBEAEH CEMUOTUYECKUI aHANU3 ANS
NMOEHTUDMKALMM KNHOYEBbIX SN1EMEHTOB, GOPMUPYHOLLMX BU3YasbHbIA U CMbICTIOBOM S3bIK GuabMa.
Mcnonb3ys MeToabl KUHOBEAYECKOrO M CPAaBHUTENIbHO-COMOCTaBUTENBHOIO aHann30B, aBTOPbI ONMPAUCh
Ha TpyAbl 3apyBeXHbIX U 0TEYECTBEHHbIX KUHOBELOB U KY/bTYPOJIOrOB.

Pe3ynbTaThl cTaTbu BKAOYAOT B CE6S aHANM3 PA3/IMYHbIX AaCMEKTOB 3CTETUKM M UCKYCCTBA.
BbisBnsieTca kakMm cnocobom 3aneyaTneHHoe BpeMs, 06pa3bl M MeTadopbl B3aMMOLENCTBYIOT
B KOHTEKCTE KMHOGDUNBbMA, U UX BIUSIHWE, UX PONK B GOPMUPOBAHUU 3MOLMOHANBHOIO U
WHTENNEKTYaNIbHOrO BO3AEWCTBUS NPOM3BeLEHUS Ha 3puTens. [loka3biBAETCSs, YTO KUHEMATOrpaduCTbI
CTapaTCs FOBOPUTbL CO 3pUTENEM 3KPAHHbBIM TEKCTOM, BbICTPAMBAs C MOMOLLbK KUHOS3bIKA CBOM
0COBEHHbIN MUP.

B xope ckpynynésHoro uccnefoBaHus Mbl MPOSICHUAK, YTO KMHEMaTorpaduyeckoe BpeMs aBnsercs
BAXXHbIM MHCTPYMEHTOM A1 CO3AaHUS CIOXKETHOM CTPYKTYPbI, Pa3BUTUS MEPCOHAXEN, Nepeaayn
atMocdepbl, C MOMOLLbI0 HEFO 3pUTEb MEPEHOCUTLCS B MHOE M3MepeHue. O6pasbl, CYXAT He TONIbKO
BM3yasibHbIMW KOMMOHEHTAMM, HO U MOTYT COLEPXKaTb rNy6OKUIA CUMBOMU3M, PacLUMPSs CMbIC/IOBOM
AnanasoH dunbMa. MeTadopbl, Kak IMHIBUCTUYECKMUIA M 0OPA3HbIA MHCTPYMEHT, Yry6gt0T NOHMMaHue
npou3BeneHus, oborallas ero CMbIC/IOBYHK CTPYKTYPY.



Knroyessie cnoea: Bu3yanbHoe pelleHue, 06pas, Metadopa, KUHOpeXuccep, KUHoonepaTop, GuUbM,

XpOHOTOMN, CUMBOJIN3M.

Ana yumuposanus: banimyxaHoBa, CHexxaHa M EckeHpup HapbiMbeToB. 3aneyatneHHoe Bpems,
06pa3bl 1 MeTadopbl Kak He0bXoAuMbIe ciaraemble KuHo@unbMa «Monutea Jlenbi». Central Asian
Journal of Art Studies, 7.9,N21, 2024, c. 176-190. DOI: 10.47940/cajas.v9i1.846
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Sdudies» 3a NOMOLLb B MOATOTOBKE CTaTbM K MyBAMKALMK, @ TAKXKE aHOHMMHbIM peLeH3eHTaM 3a

BHUMaHMe U UHTEpeC K nccnenoBaHuio.

Aemopbl npoyumanu u 0006puIu 0KOHYamesbHell 8apuUaHm pykonucu u 3aseastom ob omcymcmeauu

KOHGAUKMa uHmepecos.

BeepeHue

pO.Hb MCKYCCTBA B OTPAXKEHUH
COIMAJIBbHBIX U KYJIbTYPHbBIX TEHIEHIUH
JloctaToyHa pagHoo6pasta. OHO B 1epByto
ouepesib SIBJSIETCS 3epKasioM 0011eCcTBa
OTpazkasl peasibHOCTb, MOKET BbI3BATh
CHJIbHBIE SMOLIMH U CTaTh KaTaJu3aToOpoOM
I/ COLIMAJIbHBIX MU3MEHEeHHH. AsleKcan/p
[IycroBuT nuuieT: «... 3a1a4a HCKyCcCTBa —
nojpaxkanue npupoje (Mumecuc)» (120).
PaccmaTpuBast crielindpuKy KHHOHCKYCCTBA,
Mbl o6patumes K buouryib Kelibibaesod
u Oustery bopetikomy: « ApxeTunuyeckue
00pasbl, penpe3eHTauus BpeMeHH U
MPOCTPAHCTBA B KHHO BJMSIIOT Ha 00pasbl U
BOCHPUATHS HALMOHAJBHOTO rOCy/1apCTBa»
(146). Hatanbss MapueBckasi LUTHPYET
cBoto KoJiery Fanuny [Tpoxuko: «...
OYEBHJIHO, YTO cCaMo NepemellieHne paxra
»KM3HH Ha SKpaH MpeBpalaet ero B
3JIEMEHT XY/102KECTBEHHOIO POCTPAHCTBA,
B CTPOUTEJIbHBIM MAaTePUaAJl aBTOPCKOK
KOHIIETMIMH MUpa U JuuHocTH» ( 150).
Kunemarorpag — 3To hopma MCKyccTBa,

¥ u3yuyeHue BpeMeHu, o6pasoB U MeTadop
BHYTPH 3TOTO KOHTEKCTa TOMOTraeT
packpbIBaTh IIyOMHY U MHOTOTPAHHOCTh
Xy/107K€CTBEHHOTO BbIpaXKeHHsI B KUHO.
Bpewst, 06pasbl u MmeTachopbl MOTYT
MCI0JIb30BATHLCS /151 CO3AAHHST YHUKAbHbBIX

¥ MHHOBALIHOHHBIX KUHEMATOrpapuuecKux
npousseneHuil. Mx aHanus nospoJisiet
MOHSITh, KAKUM 00Pa3oM KMHOPEXKUCCEePhl
IKCIEPUMEHTHPYIOT C 3TUMH JIEMEHTaMH,
4TOObI IOCTHUL 0COOEHHOH aTMocdephl 1
3 heKToB.

KuHoo6pas kak yacTb
KHHeMaTorpaduueckon 1efCTBUTELHOCTH
CKJIA/IbIBAETCS U3 TEXHHUECKHUX U
BU3yaJsIbHbIX COCTaBJIOLIMX. TexHuyeckue
COCTaBJISIOLLIME — PUTM B KaJpe H PUTM
MOHTaKa, MJiaHbl, MU3aHCLEHbI, 3BYKH
W LIyMbl. BudyasbHble — MIaCTHYHOCTb
AKTepOoB, NepeBHKEHHs B Kajipe
NpeIMeTOB, OCBellleHHe U LBeT. Paccyxknas
0 KMHemaTorpadguueckom obpase
KuHopexkuceep Anipeit TapkoBcKuit
nucain: «Mrak, kuHooOpa3 B ocHOBe
CBOeH ecTh HaOJIIOIeHUE KU3HEHHBIX
(hakTOB BO BpeMEHH, OPraHu30BaAHHBIX
B COOTBETCTBHH C (DOPMAMH CaMO#

JKHU3HH, C €€ BpPEMEHHbIMH 3aKOHAMM. ...
Hao6umonenus nogiexkat oréopy...IIpu
3TOM KMHeMaTtorpapuiyeckui o6pas
HeJIb351 1€JUTh..., HeJIb351 U3TOHATH U3

Hero Tekyllee Bpemsi. O6pa3 CTaHOBUTHCS
KMHeMaTorpauieckum npu ToM (cpeau
Npouux) 06513aTeIbHOM YCJOBHH, YTO He
TOJILKO OH YKHBET BO BPEMeHH, HO U BpeMms]
JKUBET B HEM, HAUMHAsA C OTACJBHO B3ATOTO
Kanpa» (53). Ha npumepe cHsitoro um
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kuHoduabma «MBanoBo nerctBo» (1962)
Mbl BUIMM, 4TO 00pa3 cyacTJIMBOro 1eTCTBA
cosziaetcs uepes OJUKH COJTHEUHOTO CBeTa,
YJIbIOAIOIINXCS MaTh U CECTPY, PATOCTHbIH
CMeX CMelLIaBLIMHCS ¢ 3aralouHbIMU
KPHUKaMU KyKYLIKH Pa3naioliiMUcCs B Jiecy
sxoM. Hanpumep, B pusbme «3epkaso»
(1974 ) neTckue BOCIOMHUHMUS repost
(bparMeHTapHbl: rOpsillasi HOUbIO COCeCKast
u30a, JitoJu, Oerylme ¢ BeApaMu, MaTh,
Molollasi B Tagdy CBOH JIJIMHHBIE BOJIOCHI

MPH TYCKJIOM JIAMIIOBOM OCBELIEHHH.

Ho Bce o6pasbl HaxoasTCst BO BpeMeHH,
KOTOpOE He TOJIbKO CJIy?KUT OPraHu3aTopoM
COOBITHH, HO TaK»XKe sIBJIsIeTCsI

MOLLHBIM HHCTPYMEHTOM JYI5l CO3/IaHHUs1
IMOLIMOHAJILHOTO OTKJIMKA 3pPUTEJIs,
BbIpayKeHHst TeM U unen puabma. [lo stomy

nosoy Anzpeit TapkoBcKui paccykuaJ: «...

KUHO €CTb MpezKJie BCero 3arneyareHHoe
Bpemsi. Bpewmsi, 3aneuar/ieHHoe B CBOMX
(pakTHUeCKUX POpMax U MPOSIBJIEHHSX»
(48). Mcxonst U3 3TOr0 CTAHOBUTHCS
TMOHSITHO, YTO 3TH BU3yaJibHble 00pa3bl
M €CThb «3arneyaT/ieHHOe BpeMsi» —
BpeMsi coxpaHeHnHoe/BoCCO3aHHOe B
KMHEMaTOrp(hHUIeCKOM MPOCTPAHCTRE.
CaiefloBaTesIbHO — BH3yaJibHast
9CTeTHKA (PUJIbMA CKJIa/IbIBAETCS U3
1300pasnuTe/IbHLIX 00Pa30B, H BPEMEHH.
«C yracanueMm s1dopuu oTTenesu Macrepa
3aMETHO aKTHBHee JyMaloT HaJl criocobamu
MHOCKa3aHHsl 33 CYET 9/1€MEHTOB
9KpaHHOH 0Opa3HOCTH: B oOpallleHHe
AKTHBHO BXOJAT (POPMbI HE MPSIMOT0O
ABTOPCKOTO BbICKaabiBaHusl. OHON U3
HHX M OKa3aJsach MaJjuTpa LIBETOBbIX
Macc, BbIPa3UTeNbHOCTb KOMIIOHEHTOB
KOJIOPUCTHYECKOTO 3BYyUaHHUs1, UX COYeTaHUH
— KOHTPACTOB WJIM MOJIyTOHOB» ( 154).
[TocpencTBOM KMHOSI3bIKA BbIPAXKAIOLLEro
XY/102KeCTBEHHYI0 peasibHoCTh CaTblOas bl
HapbiM6eTOB 1aeT HaM MOHUMaHHe Haen
CBOEro NpousBeeHUs. B nepBoii yactu
KUHOJICHTbI Jefia Becesasi, MoJABHKHAS,
yJIbIOYHBAsT U HEMHOTO IMKast IeBOYKA.
(Pucynoxk 1)

Do o6pa3 PoyHbl, TPpUPO/IbI LIBETYILEH
MO/l COJTHEUHBIMU JIyYaMHU U JI0KIIEM,

Pucynok 1. Asnat EcmaramGeroBa B posiu Jleftsbl
Ha cbeMKax uabMa «Mosutsa Jlefabr» pexuccep
C.Hapbim6eTos, 2002r

KOTOPYIO BIOCJIEICTBHH pa3pyliaer

1 110paboLIAeT YeJIOBEK C IPA3HBIMU
xKesanusiMu. Bo BpeMeHHOM oTpeske
JIETCTBA — CBET H LIBET sipue, YeM BO
BTOPOH MOJIOBUHE (DUIIbMA. DTOT METOJL
CbEMOK JIyyllle JIHaJora PacKpbIBaEeT
BHyTpPeHHee COCTOsIHHE reporHH. Bpewmst y
KarK[0ro nepconaxa csoe. st cCocencKoi
6aGyLIKH C BHYKOM BPeMsl M TPOCTPAHCTBO
OrpaHMuMBAIOTCS paMKaMH iBopa. st
JIeBOUKH-TIOPOCTKA OHO PACTSIHYTO U He
MMeeT FOPH30HTOB: OHA €3/IMT Ha OCJIHKE,
Kynaercst B peke. [Tocsie HajpyraTesibeTBa
HaJl Helo, ee BPeMsl M POCTPAHCTBO
Y’KUMaIOTCs1 B TIPeJIe/Ibl KOMHATbI, PAMKH
Kajpa cTaHoBsiTCs 6osiee y3KUMHU. M oy
YbHM MOJIUTBBI HE CTIOCOOHBI BEPHYTH €€
TOPYraHHOH JINYHOCTH GBIJIYIO JIETKOCTb.

MeToabl

Mcnosib3oBanuch MeTO/bl KHHOBEAUECKOTO
¥ CPABHUTEJIbHO-COMOCTABUTE/LHOTO
AHAJIM30B, YTOObI ONPEICJUTh SCTETHKY
oOpasa repouHu 1 BpeMeHu. st

3TOr0 aBTOPbI OMUPAJUCh HA TPY/ibl
3apyOeKHbIX U 0TeUeCTBEHHbBIX KHHOBEJIOB
1 KyJIbTypoJioroB. Tak ke MCrnoJib3ys

3TH METO/Ibl, aBTOPbI BbISIBUJIH, YTO
PEeXKUCCEP BEALT IMOUCK JIyXOBHOCTH

¥ OTOMY 06pallaeTcs K OfIHOH U3
BeJIMuaiiinx kaptu Pagasas —
«Mayonna benya». CeMHUOTHUECKHH
aHaJIu3 M03BoJIsIeT HIEHTH(UIIMPOBATD



HallMOHAJbHbIE ACMEKThl B KHHOJIEHTE.
OnpejiesieHre 0CHOBOMOJIAraloLMX
CEMHUOTHUECKHX JIeTaslell ToMOoraeT aBTopam
NoJIHee PACKPBITh BU3yaJbHbIH TEKCT
npousseneHust. Hanpumep, crosiiue

B CTENH OIMHOKHE OanbaJibl y OJIHOTO

13 KOTOPBIX Mbl HAXOAUM CTPaAIoLLLyt0
FepPOMHIO JIMLLb MOUEPKUBAIOT €€
OJIMHOYECTBO Ha OecKpallHUX MPOCTOpax
POJIMHBI.

Aunckyccua

Pusabm «Mosutsa JIelbl» Obl1 CHAT

10 MOTHBaM nosecTH « MaHrisik 6ana
Oetine» («BeuHoe autsi» ) npamatypra Po3sbl
MykanoBo#l. ['naBHyto poJsib ucnosiHUIa
TOrza He MpodeccHoHaNbHast akTpuca —
Asnat Ecmaram6etoBa. Onepatopamu
KuHoJieHTbl Obln Canap Koituymanos n
Ackap ¥Yreyaun. Komnosurop — Pycsian
Kapa. 3Bykopexuccep — Annpeit
Buiasnes. B camoii nbece, MHOrOKpPaTHO
MOCTaBJEHHON Ha ClieHAX HALMOHAJbHbIX
TeaTpoB Jleitsa obaercs ¢ Jlynoit u

ell KayKeTCs1, UTO Ta eJIMHCTBEHHAs!, KTO
BbIC/IyLIMBaeT ee. JIyna — 310 06pas
YUTAIOLEN MOBECTh, MOCKOJILKY KaK U
JlyHa, untatesbHuLa OyIET CylIATh, HO
He CMOKET HHYEro cKasaTh, eil ocraeTcst
TOJIbKO HabJII0/1aTh 3a Tpareauei Jleibl
— TakK 10 KpakHe Mepe cYuTaeT aBTop
nopectu. B dpusibme ke Jledisa unraer
mMosuTBY. M 310 KoJocasibHas pasnua,
MOCKOJIbKY Peub HJIET yKe O Bepe B JIoJIeH,
B ce0s1, Bepe XOTb BO UTO-HUOY/b XOpolliee.
Mousntsa JIelabl — 3TO MOJIMTBA HAPOJA.
[ToBecTb 1 husbM 3acy?KeHHO 3aHUMAIOT
MECTO CPEeJIH JAPYrUX NPOU3BEIeHUH, Belb
sillepHble UCIIBITAHUST — MCTOpHUeCKasi
Tpareayst HallleH CTPaHbl O KOTOPOU
HE0OXOAUMO TTOMHHTb.

Kunopexuccep Carbibalbl
HapbiM6eToB — 0/1MH U3 sipuakiimuxX
npeJcTaBuTe/ el MOKOJEeHHs! «Ka3aXxCKOM
HOBOH BOJIHBI». HeJl0BeK, UbH
KUHOUIbMbI (<« KuzHeonucanue 1oHOro
akkopieonucta», « Mycrada [llokaii»)
OTJIHYAKOTCS OCOOEHHON CTEeTUKOH.

(Puc. 2)

Pucytnox 2. Kunopexuccep CatbiGasiibi
Hapuim6eros. @oro Hukonas [ToctHrkoBa

DTa KUHOJIEHTA HAuWHAeTCs ¢
TEMHBIX KaJIpOB TOHHEJIS, U3 KOTOPOTO
14-netHsis Jletsia BoiOeraeT Ha cBeT.
Kamepa nepexoaur Ha cBepX KPymHOTO
TMJ1aHa PyKH, a C HEro HA caMy repOMHIO.
3areM, OTaaJsI9Ch BRIPUCOBBLIBAET €€ yiKe
Ha 0611eM hoHe GeCKOHEUHbIX CTEMHbIX
npocropos. JleBouka npejcraet nepes
HAMM KaK I0Has1, }KHBasl U OTKPbITasi KO
BCceMy 100poMy JIMUHOCThL. HecmoTpst Ha
CBOIO XPOMOTY OHa B MOJIHOH Mepe ymMeeT
HaCJJaK/1aThCsl 2KM3HbIO, MPOryJIKaMH Ha
npupoje, TaHAMU, OecelaMu C COCEISAMMU.
OnepaTop uacTo JesaeT KpynHble MJ1aHbl ee
YJIbIOAIOLIETrOCs JIULA, CUSIOLIMX 030PCTBOM
ria3. Ho Mbl CJIbIIIUM 3BOHKHIH A€BUYUI
roJI0C U CYACTJIMBBIM CMeX TOJIBKO B MEPBOH
4acTH KUHOKAPTHHbI. 3aTeM, TPOCTOP U
KpacoTa MpUPOJbI C KOTOPOH B eMHEHUN
YKUBET 3TOT MOJAPOCTOK Pa3pyLIAIOTCs
S/IEPHBIMH UCITBITAHUSIMU, TPOXOJISILIUMH
BOJIM3M ee ayJia [leresien Ne27
(CemMnasiaTUHCKHH si1€ PHBII MOJIHTOH ).
O noc/1eCTBUSIX 3THX SKCEPUMEHTOB
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Mbl Y3HaeM M3 XPOHHKAJbHbBIX BUIE0
OTPbIBKOB, OPraHUYHO BHE/IPEHHBIX B
CTPYKTYpY KMHOJeHTbI. Crieliuuka
1300Pa3UTENIbHOCTH B 3TOM (pUIbME
BaXKHa KaK CaMOCTOSITE/IbHBIH SJIeMeHT,
MO3BOJISIIOIINH BbICTPAUBAThL 3aKOHYEHHOE
MOBECTBOBAHHUE. 371ECh PEXKUCCEP UTPaeT
C TEMIIOM CLIeH, co3/1aBasi MeJ/l/IeHHble
1 3a/lyMulBble MOMeHTbI. JloOaBJisieT
CUMBOJIHUECKHI CMbICS U MeTadophl. B
CBOIO 0Yepe/lb OHM KaK Xy/102KeCTBEHHbIe
CPeJICTBA TO3BOJISIIOT PEXKUCCEPY BbIPA3UTh
CJIOYKHbBIE SMOIMH, €U, KOHLETIIHHN U
TeMbl Yyepe3 BU3yaJibHble U CLEHHYeCKHe
snemenThl. Hanpumep, B ogHOM 3n130/1€e no
MbILHOM JIOPOTe B ayJl HECYTCSI OTPOMHbIE
KpbITble IPy30BUKH. BoenHocy:xatiue
BBIXOJISIIIIHE U3 HUX 6€e3 MpeLynpexKaeH s
BBIJIABJIMBAIOT U YBO3SIT IPaXkIaH Ha
MeJMLMHCKHe oOcaenoBanus. Kamepa
CHUMAET 3TO CBEPXY U YKPYTHEHHO,
cosziaBasi MeTagopy rocy1apcTBeHHOH
MAaLUWHbl PABHOJYLLIHOK K 2KEeJaHUSAM JIIOJCH.
YTBep:xaast, YTo HCTHHHbBIH
Xy/102KeCTBEHHbII 00pa3 — 3T0 Bceraa
HaJIMuue OpraHuuecKol CBSI3H UeH 1
dopmnbl FOpuit Jlorman mucadn: «...O6pas
4eJIOBEKa BXOJIUT B HCKYCCTBO KUHO KakK
LeJIbI MUP CJIOXKHBIX KYJIbTYPHBIX 3HAKOB»
(59). O6pasHOCTb U 3PEJHUIIHOCTD,
3BYK H LIYMbI BaXKHbI B J1I060M
¢pusbme. Ho kpome sToro cyuiectyer
KUHeMaTorpaduieckasi BO3BbILIEHHOCTb.
Baanmocssiab Bpemenu, 06pasoB 1
MeTadop B KHHeMaTorpade npecTaB/sieT
co060H CJI0XKHOE B3aUMOAECHCTBHE ITHUX
3JIEMEHTOB U151 CO3/IaHNs YHUKAJILHOTO
KuHemartorpaduyeckoro onbita. O6pasbl
1 MeTahopbl MOTYT UCIOJIb30BATLCS JI/ISI
M3MEHEHHUS BOCTIPUSATHSI BpEMEHH, 100aBJIsis
rJyOUHY U SMOIMOHAJIbHbIE OTTEHKH
ctoxkety. Hanpumep, nopasuresibHo
9 (eKTHO CHAT COH IVIABHOU repOUHH,
B KOTOPOM OHa 0fieTast B TOHKO€ 1PKO-
KpacHoe oJiesiHHe BBIXOJIUT U3 PEKH
co ceeuamu. Ona B 3To# cueHe —
npoOy:KieHHast IeBa, Hecyllasi CBET B 3TOT
mup. CHOBH/IEHHST allPUOPH MOJIHBI TalH 1
3arajok. Ho B 3ToM cHe Bce nocTpoeHo Ha

MPOCTbIX CHMBOJIAX: BOJA — 3TO KHU3Hb,
OroHb — 3TO CBeT U J106po. B 370l cuene
yepes BU3yasibHOE MOBECTBOBAHHE Mbl
MOHUMAaeM CaMOOoLLyllleHHe TePOHHH.
Teopetnk kunonckyccrsa Cemen Ppetinx
nucad: «He To/bKO Xy102KHUK HMeeT
CBOH CTHJIb, BPEMSI TOXKE HMHAMBHILYaJbHO.
...KayK71ast IPUHAIEKUT CBOEMY
BpPEMEHHU He TOJIbKO B COJIeprKaHUH
CBOEM, KOTOpOE yiKe CTajio UCTOPHEH,
HeroBTopuMa hopma 3THX KapTHH»
(252). McToK Xy105KeCTBEHHOTO TBOPEHMUS
1 Xy/I02KHHKA €CTb HCKyCCTBO (173).
Kunokputrk Muna Cmausiosa, ropopst 06
0COOEHHOCTSIX MOKOJIEHHST «Ka3aXCKOMH
HOBOH BOJIHBI» oTMeuaeT: « OHaKo
OTpaKeHHe PeasbHOCTH B ITUX JIEHTAX
MOYTH Beerjia cyObeKTHBHO U MOKa3aHo
yepe3 MUP CTPAXOB U MePeKUBAHUN
rJaBHbIX repoeB. [TosTomy 1 Bapuaiuu 3Tux
COCTOSIHUH pa3J/IMiHbl, HO C COXpPaHEHHEeM
06111ero (hUHaMa — MPOUTPBILL Iepost
YCJIOBHSIM HOBOTO BpeMeHH. ...CaTbibasjibl
Hapbim6eton (<« Kuszneonucanue 1oHoro
aKkopieoHucra», « Moautsa Jleknbr» )
— TOT K€ MOMEHT IPOLLJIOro yepes
yeJjioBevyeckue cyapobl» (37,38).
MHuTepecHasi TpakKTOBKa BpeMEHH B
BM3yasIbHOM PeLlIeHHUH 3areyat/eHa yepes
JipamaTtrieckue coOobITHs 60-bIX roj10B
XX Beka. YMes OMMUChIBATh U CO3/1aBaTh
MCTOPHH M3 HEJIaBHET0 MPOLLJIOro B
POJIHBIX CTEMSIX, KHHOPEXKUCCEPY YAALTCs
BOCCO31aTh aTMOC(epy ceMUnanaTHHCKOTo
ayJia ¢ ero InblJIbHbIMH YJIMLAMH, CTapbIMH
JIOMaMH, IBOPAMH, B KOTOPbIX COOUPAIOTCS
COCEJIM U MbIOT 33 KPYTJIbIM CTOJIOM Yai B
TeHU JlepeBbeB. Kasasoch 6bl, 06bIYHbIN
ay.J1 ¢ joOpoxKeaTesbHbIMU KuTesssMu. Ho
CJIMLIIKOM YaCTO B HETO «ITPUXOJUT» CMEPTh
OT HeU3BECTHOH 6oJse3HU. 3/1eCh JIIo/U
Oeccu/ibHbl NlepejL TIObIMU TPoOJeMaMH:
OJIHA U3 XKEHILMH-3JIEKTPUKOB 3aropaeTtcs,
ee HMKTO He MOKET CMacTH; BOEHHbIE
HavyaJbHUKHM OTCTPEJMBAIOT CAUraroB U3
BepTOJIeTa Pajid pa3BjevyeHus: U UM He
3arpelatoT 3Toro; raBHyto reponHIo
HACUJTYET ee »Ke BO3JI0OJIEHHbBIN, U ONAThH
HUKTO He MpensTcTByeT 371y. Hacumiune



MOPOXKIAET HACH/IHE. 310 GECKOHEUHO M0
3aMblcily aBTOpa, HO 106pO, KaK 1 Bepa B
Jqosielt 6ecemeptbl. (Pucynok 3)

PucyHok 3. Asaunar Ecmaram6etoBa B posiu Jleitibl
Ha cbeMkax puabma «Mosutea Jleitb» pexuccep
C.Hapbim6Geros, 2002r.

Kunosen I'ysibHapa AGukeeBa B cBoe
kHure «Hauuocrpoutenbetso B Kazaxcrane
v 1pyrux crpaHax LlenrpanbHon Asun»
MHULLET O TOM, YTO TE€Ma CeMHIaIaTHHCKOro
MOJIMTOHA U §IIEPHBIX UCTIBITAHUH B
Kasaxcrane BriepBble MOHUMAETCS
B HTPOBOM KHHO UMeHHO CaTbiOasibl
HapbiM6eToBbIM B huiibme « MosinTaa
Jlefnbr». «Paktuyeckn GUIbM — peKBHEM
10 Ka3aXcKol 3emJie U TeM CTpalaHusIM,
KOTOPbIA €l U HAPOJLy MPUHEC/IA COBETCKAs
cucrema (236). Kunosen bay6ek Horep6ek
aHaJIM3upyeT 3ToT Gpu/bM Tak: «B dusbme
eCTb (hUHAbHBIN 3MU30]1, B KoTopoM Jleina
JIEP>KUT B PYyKax CBOEro MJajieH1la, 3a4aToro
OT coJllaTa-HacKHJIbHUKA B BepToJeTe, Ha
nebecax. PeGeHok, poxieHHblil JIeion
— eCTb He3eMHoe, HeGeCHoe 4ajlo. ..JTOT
MnJ1aH-KaJip HamoMHUHAeT KOMITO3ULIMIO
nosiotHa JIeonapno na Bunun « ManonHa
Benya». Takum o6pazom, pexxkuccep
Carbi6anasl HapbiMGeToB nmpoBoauT
napaJiiesii MeKiy Tparuueckum o6pasom
JIefuibl, MoJisiLiieficst HA MPOTSXKEHUH BCEro
(dusbMa 3a MUp Beex Jtofiei, 1 06pasom
camoil MmaoHHbl — JleBbl Mapun» (365).

Kunokputuk Fanus Baiizkanosa B ctaThe
«[TaTh Jyyninx hUIBbMOB Ka3axcKoro
pexuccepa Carbibanisl HapeimGetoBa»
OTMEUaeT: «YIUBUTENbHO, KaK (PHIbM
Hapbim6eToBa nauasna 2000-x ymecTHO
CMOTPHUTCS B CETOJIHSIIHEE BpEMsl, KOT/Ia

Mbl MHOTO U TPOMKO FOBOPHM 0 2KE€HCKHX
npaBax, MojPOCTKOBOM MAaTEPUHCTBE,
BUKTUMOJISUMHUHTE, HACHJIUHU, TIeN0DUIUN U
€ro »KepTBax M MPOYUX CTPALLHbIX BellaX...
Cawma Jletinia, Kak xK1MBO€ OJIULETBOPEHHE
nporioro Kasaxcrana u ipaMmaTHUHbIX
CTpaHMLL HaLeH HCTOPUH, MOJHbIX
Tpareaui, B3siTh JIIOOYIO U3 HUX: MACCOBbIH
roJioft 30-X, KOJIJIEKTUBU3ALIMIO, Jlarepsi,
noTpeGUTeNbCKOEe OTHOLIEHHE K HallleH
MPUPOJIE U pecypcam; YHUUTOKEHHE
Apasibekoro Mopsi, MHOTOJIETHEE
dyHkioHnpoBanue CeMUNaIaTHHCKOTO
MOJIUTOHA, B KOTOPOM ObLJIO TPOU3BEIEHO
nout 500 COKPyIIHTENbHBIX B3PbIBOB,
KOTOpbIe MOTJIM YHHUTOXKHUTH 0KoJ10 1500
ropojioB, Takux Kak Xupocuma u Haracaku
(06 3TOM roBoOpAAT (hUHAJIBHbBIE THTPbI)>» .
B HauasnbHbIX THTPaAX Mbl BUIUM
MOCBsIllleHHEe KMHOJIEHTbI OTHOMY U3
CHJIbHEHILIMX Ka3aXCTaHCKHUX PeKUCCePOB
JIOKyMeHTa/ibHoro knno — Opagy
PriMKkaHOBY. DTO 1aHb yBayKeHHS YETOBEKY,
cusisiemy B 1989 rosy 1oKymeHTa bHbINA
duabMm «ITonuron» o ryéuTeIbHOM
BO3MEHCTBUH SI/IEPHBIX UCITBITAHUI Ha
Jojiel u npupony. Buibpannast st
paccMOTpeHHst KHHOJIEHTa — OfiHa U3
HEMHOTHX OTE€UECTBEHHbBIX UIPOBbIX
KUHOKapTHH, 00pallalolinX BHUMaH1e
Ha po6JIeMy IePHBIX UCITBITAHUN 1
MX MTPOJOJIKAIOLIUXCS MTOCIEACTBUHI
B Pecny6snke Kasaxcran. Ona —
BaxKHasl 4aCTh HCTOPUH HALMOHAJIBHOTO
KuHemaTorpadga. BoamoxHo, 310
MccseloBaHKe mocrnocoOCTBYeT
pa3pabOoTKe HOBbIX MOAXOJ0B B PA3BUTHH
HallMOHAJILHOTO KHHOOOpa3oBaHusi. A
TaKXKe MOXKET COJIeHCTBOBATH MOBbILIEHHIO
KyJIbTYPHOTO YPOBHST KHHO BOCIIPUSITHS B
oblecTBe.

PesynbraTthl

«Mouutsa Jlefiabl» — nepsbiil puibm

B TBOpPUECKOH OUorpacun pexxuccepa,
CHUMAaeMbIH B CTPOTOH MOC/IEN0BATEIbLHOCTH
croxkera. ITo OblIO CAeMaHO A5 TOTO,
uyto6bl AsiHaT Ecmaram6eTtoBa nocrerneHHo
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BXojiMsa B cBo# 06pa3s. M 6aronapsi stomy
METOJy OH CyMeJ1 JOOUThCS ONpeleJIeHHOTo
sthdeKTa CIOXKETHOTO PA3BUTHST —
3puTesb HaOJI0aeT MoceJ0BaTeIbHOe
B3pocJseHre reporHu. CleHa 3a cleHok
— 3TO YeTbIpHA/LLATHIETHEE IUTS BCe
yalle CTaJKUBAETCs C YeJ0BeYeCKOH
JKECTOKOCTBIO H PaBHOJIYLIHEM.
Kunemarorpacguieckoe Bpemst B TOM
(brsIbMe COCTOUT U3 JIEMEHTOB, HE TOJHKO
pasMelleHHbIX B KaJpe, HO U 03BYYEHHbIX:
HOBOCTb 110 paano o noJete ['arapuna B
KOCMOC, Nepees/] HeMLEB Ha HCTOPHUECKYIO
poauny B ['epmanuto, siiepHbIX B3pbIBaX,
KapTHH U3 KypHAJIOB pa3BelllaHHbIX
Ha CTeHaX IOMOB, COJIIATCKON (hOPMBbI
1 MHororo apyroro. [Tepekstoyenue
BpeMEeHHbIX JIMHUH, 3aMeJlJIeHHe CLIEH,
MO3BOJIMJIM CO3/1aTh YHHKAJIbHbIE H
HeoObIuHbIe 3(hhekTbl. Hanpumep, korna
repouHs JitoOyeTCst TAHLYIOUIUMH JIOIbMH
3a OKHOM CBO€rO0 JI0Ma U3 3aKaJpOBOro
TEKCTa Mbl OCO3HAEM, YTO BCE€ OHH MEPTBbI.
ITOT NpUMep HarJISIHO IEMOHCTPUPYET
HaM, UTO BPeMSI B KHHO MOXKET CJIy>KUTh
MeTadopoi WM CHMBOJIMKOH, Nepe/iaBast
UIeH B TOM uncJse U 06 yrpate. Takum
00pa3oM, 3HauUeHHe 3arnevyaTeHHOro
BpPEMEHH B KHHO MPOCTHpAeTCsl 3a
npeJiesibl YUCTO XPOHOJOTHYECKOTO
nopsiika CoObITUI, UTPasi BaXKHYIO POJIb B
(hOpMHPOBAHUH SMOLIMOHAJILHOTO OTIbITA
3pUTeJIsl U BbIpazKeHUH TBOPUECKOT0
MOJIX0Ja pexKHuccepa K Co3AaHUI0 hUIbMa.
«Hencrpebumas norpeGHOCTh
OCTaHOBUTb BPeMS$l MOPOJINJIA HCKYCCTBO
KHHO, KOPEHHBIMHM CBOHCTBAMHU
KOTOPOTO SIBJISIIOTCS JIOKYyMEHTAJIbHOCTh
u npxkenne» (404). MspectHo, uto
npo6JieMy XyJ102KeCTBEHHOTO BOCIPHSITHS
OCMBICJIMJI U Pa3BHJI B CBOEM YUEHHH O
KaTtapcuce Apucroresib. CudTaroui,
4TO Xy[02KECTBEHHOE BO3JIEHCTBHE
MCKYCCTBA — OYHMILIEHHE IYLLIH 3pUTEJIs
C MoMoIIbI0 adeKTOB COCTPajaHus U
cTpaxa. bopes pasmbiuisier: «Briciiast
11eJIb HCKyCCTBA — BCECTOPOHHEE pasBUTHE
COLMAJILHO 3HAYUMOW M CAMOLIEHHOH
JIMYHOCTH, Y/IOBJIETBOPEHHE €€ TyXOBHO-

9CTETUYECKUX MOTPEOHOCTEH, HACTAKACHHE
XYJI07K€CTBEHHBIMH LeJeBpaMH H
(hopMHpOBaHHE LEHHOCTHBIX OPUEHTALIMIH »
(672). Pexkuccép, moHumasi poib
MCKYCCTBA TOKE BEJICT MOUCK JyXOBHOCTH

1 TIOTOMY HecJslydaiHo ero obpatleHue

K KHUBOMMCHOMY Tlos10THY Padasis —
«Majonna benya». ['naBnas repouns
(pusbMa BocxuilaeTcesi Kpacotoro ManoHHbI
M0 Mepe Pa3BUTHSI CIOXKETA YIOA0OJSISACH
ei. BuayasnbHo HaM 1€eMOHCTPUPYIOT

510 B puHasie DUIbMA, KOTJa IeBOUKA-
MOJIPOCTOK MOJIMTHCSI CHAavasa 3a POJIHbIX

1 GJIM3KHX, TTOTOM 32 CTPAHY U B LIEJIOM

3a MUp, KaK HacTosiulast Mmatb 1 Manonna.
B sToM Kazpe onepatop obpamJisieT ee
MOPTPETHOE U300paKeHHE B PAMKY HKOHbI.
[TocTenenno kamepa otaasieTcs ot Hee
BBEPX, U Mbl BCE UeTUE BUJIUM siJIEPHBIN
B3pbIB, MOJAHUMAIOLIMICS Hall 3eMJIeH 1
paspacTarolUiCcs B CBOEH MOLLM y Hee 3a
cnuHolo. B BocrpusTHu 3T0r0 Kajapa oueHb
BaXKHbl CITOKOHHbBIE LIBETOBbIE MAJUTPbI
BblJIeJIsIIOIIHE Oe3yCTI0BHYI0 MeTaopy
CaMOIMOXKePTBOBAHUS BO UMsI JIIOOBH K
JIIOJISIM U MUY BO BceM Mupe. Ho ectb ewte
O/IHa BecKasi PUUMHA MOSIBIE€HHS KAPTHHbI
«Manonna benya». O KoTopoii B cBoe
Bpems nucas Ouier ApancoH pazéupasi
MOHSITHE €BO3BbILIEHHOE HCKYCCTBO» B
KMHO: «...00pa3 HCKyCCTBA CaM CTAHOBUTLCS
MOLLHbBIM 06pa3oM BO3BBILLIEHHOTO Y2Ke sl
KuHemarorpacga» (243). CnenosareJsibHo,
Catbi6annsl HapsiM6eToB co3naBast moBTop
JIOHOCHT 10 HAaC BO3BbILIEHHOE HCKYCCTBO
npuobiasi K HeMy U BO3BeJIMUUBAst

CBO€ MPOU3BeJIeHHEe ITUMHU 0O bEKTAMH.

B KuHOJIeHTe npHUCyTCTBYET Hiest
»KEPTBEHHOCTH, KaK HEKOT'O «[TPU3HAKA»
JIyXOBHOH UMCTOTHI NepcoHaxkei. B uenom
JKEHLLMHA FePOUHS B OTJIMUME OT MYKUUH

B KauecTBe IVIaBHbIX IEPCOHAKEN TBOPUT
106po MATKo u 3a60Ta1BO. Kak npasuiio
He paspyluasi, a co3aBasi BOKpyr cebs
mup. B cBsI3u ¢ 3THM, 3cTeTHUHOCTL 06pasa
JIEBOUKH SIBJISIIOLLENACS CHMBOJIOM MTO3BOJISIET
HaM HCIbITaTh KaTapcHe U 3ayMaThCsl

HaJl 9KOJIOTMYHOCTBIO CBOUX MOMBIC/IOB U
JICHCTBUH.



OcCHOBHbIe MONOXEHUS

B xoze ncenenosanust pazpaboTaHbl U
copMyJIMPOBaHbI CIIEIyIOLIHE HayYHble
pe3yJibTaThbl:

- oTpeJiesIeHO, UTO K BbIpa3HUTe/IbHbIM
CpelcTBaM KHHeMaTorpada OTHOCSTCS:
paKypcbl, MOHTaX, BpeMsl B KaJipe,
nepexojibl, Kajpbl U MHOTOE JIPYTroe.

- U3y4€eHO, UTO KHHeMaTorpagpuiyeckoe
BpeMsl sIBJISIETCS] Ba2KHbIM HHCTPYMEHTOM
JUIs1 CO3MIAHHUST CIOXKETHOH CTPYKTYPhI,
pa3BUTHS NIEPCOHAXKEH W MHOTO JIPyroro
00pasbl, BAUSIOLIHE He TOJbKO Ha
MHPOBO33PEHHUE 3PUTEJIS, HO U HA €ro
CTAHOBJIEHHE KAK JINYHOCTH U TpaklaHnHa

- BbISIBJIEHbBI, HEKOTOPbIE
crienduuecKue 3ajaun Kunemarorpada:
MPOCBELIATh, BOCIUTLIBATh, MPOOYKIATH B
0OLIECTBE TPAXKAAHCKYIO TTO3ULIHIO

- JI0Ka3aHo, UTO CHHTE3 BPEMEHH,
06pasoB, MeTadop 06pagyeT MOJHOLEHHYIO
JIpamMaTypruyeckyio CoCTaBJIsIOULYyIO
TNIPOU3BEJICHHUS, a CTeTHYeCKHEe 00pasbl
BOCIPUHUMALOTCS 3pUTesieM OoJiee
CIOKO#HO, yeM 6e300pasHbli

3aKknwyeHue

Borpocamu 0 BO3MOXKHOCTSIX

MCKYCCTBA 3a/1aBa/IMCh B (hUII0CO(PCKUX
pasmbiliieHusix: Apucroresib, Mimanyui
Kant, Maptun Xaiinerep; o kuno: Jlyn
Heanmok, 3urdpun Kpakaysp, Anape
Bazen; 06 o6paszax u Bpemenu BasbTep
Benbsimuz, Annpe basen, Kuisb Ilenes, o
CeMHOTHKe U 3cTeTHke Muxaui JIorman,
JKan-ITosib Capr, Osier ApaHcoH,
Anexcannp Ilycrosut, FOpuit bopes n
MHorue ipyrue. B npouecce paboTbl Haft
cTaThel aBTopamMu OblIM H3yUeHbl UX
6e3yCcJI0BHO OCHOBOTOJIAratolLne TPy/Ibl,
a TaKXKe KHUIM MPAKTHKOB U TEOPETHKOB
B 06J1aCTH KHHEMATOTpa(uuecKoro
nckycersa: bpioca buoka, Jxxona
Beprepa, Mspu bupn, Baanumupa
Hunbcona, Anatonust ['onoBuu, Mapunsl
['onoBekoii, Annpest Tapkockoro, Ceprest
Menbitnckoro, Cemena @peinuxa, Jluauu

SatiueBot, Haranbu MapueBckoil; Tpy/ibl
OTEUYECTBEHHBIX KHHOBEJIOB U PEXKHUCCEPOB:
bayp:kana u bay6eka Horep6ekos,
['yabaapol A6ukeesoit, Miuubl CMansioBo#,
Aszara XakumoBa.

B pamkax ctaTbM Mbl IpoaHaJH3HPOBAJIH
KMHeMaTorpaguieckoe MpoCcTPaHCTBO U
BpeMs KaK OCHOBOTOJIaraioliiie hakTopbl
B KMHOHMCKycCTBe. Cliesian BbIBOMBI O TOM,
YTO NMPOCTPAHCTBO, BpeMsi U H300pazKeHHe
— cnetduka Jo60ro GuabMa 1
0a3oBble KaTeropuu, 6€3 OCMbICTEHHUS
KOTOPbIX HEBO3MOXKHO €r'0 TOHSITh.
N3yuuns Bpemsi, 06pasbl 1 MeTadopbl
MblI JIOKA3aJl1, UTO Yepe3 3TH JIEMEHTHI
KUHemarorpadg oTpaxaeT U BO3IEHCTBYeT
Ha KyJIbTypHbI€ U COLIUAJIbHBIE aCMEKThI.
OpnHa 13 3aad ero — cnocoOCTBOBATH
oOpallleHHI0 BHUMaHHUs1 oOllecTBa Ha
onpeneéHHblie NpoOJeMbl U KaK CJICICTBHE
UX peleHre. DTo MPOUCXOUT C TTOMOLLLBIO
peKMCCepCKUX MPUEMOB U BbIpa3UTe/bHbIX
CPEeJICTB, TAKMX KaK MOHTaK, CMeHa
MJIaHOB, paKypc u pyrue. K npumepy,

B 9TOH KHHOJIEHTE Yepe3 BHeJpeHHe
XPOHHUKAJbHBIX KAJIPOB B €€ CTPYKTYPY Mbl
rnoJiyqaeM rpejcraBjieHue 00 y»KacHbIX
MOCJIE/ICTBUSX S/IEPHBIX B3pbIBOB. JloKTOp
tdusocoduun Azar XakuMoB OTMeUaeT:
«OnMH U3 3J1IEMEHTOB PEXKHCCEPCKOro
JIOKYMEHTaJIbHOTO METOIa — 3TO
KUHOXPOHHUKA - KHHOCHEMKA MOJIJTHHHBIX
coObITHil 1 sl Pexkuccépnl, paGoras
HaJ TOM WJIM UHOHU TeMOH U co3jaBast
MCTOPHIO, MTPUOETaIOT K UCIOJIb30BAHUIO
KHHOXPOHHUKH B CBOUX husibmax. M
KUHOXPOHHUKA, KOTOPAst UCMOJIb3YeTCs B
UIPOBOM (pUJIbME, UMEET CJie]l BpEMEHH,
TaK Kak (pu/bM co31a€TCsl 103Ke, 3a4acTyto
HaMHOTO0 1o3:xke TeX coObITHi» (160).
Pasmbiuiisis 0 ueiv UernoJib30BaHus
KUHOXPOHUKH B Xy/102KeCTBEHHOH
CTPYKTYp€, aHaJM3UPyeMOi HaMU
KHHOJIEHTBI, MpeJioaraem, 4to
pexkuccep Carbibanas HapbimbGeTon
MCMOJIb3YET ee ISl OATBE PKIACHUS

1 BECOMOCTH KHHeMaTorpaduueckom
neilcTBuTenbHOCTH. Tem caMbiM co3naBast
HEeOOXOIUMYI0 MaHHTTYJISILIMIO BpEMeHEM
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MeTasi3blK, KOTOPbIH MOHATEH 3PUTEJIIO.
OHTOJIOTHYHOCTB €r0 MUPOOLLYLIIEHUS
CBHJIETEJILCTBYET O €ro TJIyOMHHOM POJICTBE
C HAUMOHAJILHON KyJIbTYpPHOH TPaiHLIUEeH
¥ 3areyaTyeHHbIM B HEM BPEMEeHH.
Kondauxr punbma « Moautsa Jleknbr»
3aKJII04aeTCsl B IPOTHBOPEUYHH IparklaHHHA
M «He cablulallero» rocynapersa. Mues
— 06paTUTb BHUMAHHUE 3pUTeJIsl HA
HesaBHUH npounblil Kagaxcran — siiepHble
uenbiTanus B CemunanaTHHCKOH 06/1aCTH,
NoKaJieunBLIHe U Pa3pylIMBLIME MHOTHE
XKHM3HU. A TaKxKe C TTOMOILIIBIO YMeJIOro
BJIaIeHHST KHHOSI3bIKOM TOJIHATD BaxKHble
TeMbl Ha 3KpaHe — Jiio6oBb K Posnne,
4eJIOBEKY, KH3HH, OTBETCTBEHHOCTH Mepej]
c00010 U 001LLECTBOM.

B pesysibraTe Hallero uccae10BaHus
CTAHOBHUTCS SICHBIM, YTO BpeMsi, 06pasbl
1 MeTaopbl UTPAIOT KJIOUEBYIO POJIb B
(hopMHpPOBaHUH CMBIC/IA U SMOLIHOHAJLHOTO
BO3EHCTBUS B KHHO(HIbME. DTH 3J1€MEHTI
He TOJIbKO CJIy2KaT CTPOUTEJIbHBIMH
6J10KaMH KHHeMaTorpaguyeckoro
MPOU3BEJICHHUST, HO U BBICTYNAIOT BaKHBIMU
CpeICTBAMMU Nepeaayuu uieh, SMOUMH U
dunocodeknx konuenuuit. OHu popmupyloT
KUHeMaTorpauyeckyto TeKCTypy, Co3/1aBast
XyJ107KeCTBEHHOE TMPOU3BE/ICHHE, CIIOCOOHOE
BbI3bIBATb SMOLIHOHAJIbHbIE PEAKLIHH,
MHTEJIIEKTyasbHble Pa3MblLLJIEHHS]

Bknap aBTOpOB

1 MlepeocMblC/ieHHe peasbHOCTH. B
peayJibTaTe HCCeI0BAHNS Mbl TIPULLIJIH
K BBIBOJLy, UTO «3areyat/jieHHOe BpeMsi»,
00pasbl U MeTadophbl SIBJISIOTCS
HEOTbeMJIEMbIMH H HEOOXOAUMbIMH
c/laraeMbIMH KHHO(HIIbMA, OTIpeieisist
ero XapakTep U BJIUSIHHE HA 3pUTEJIsI.
[TosTHKa KHHO HCCIEYst CTPYKTYPHbIE H
CTHJIMCTHYECKHE 0COOEHHOCTH KMHO KaK
MCKYCCTBA JI0Ka3bIBaeT, YTO KHHeMaTorpag
CO3/1aeT CBOE COOCTBEHHOE NPOCTPAHCTBO,
BpeMsi, 00pa3 IBUKeHUs1. B 3ak/oueHune
cylellyeT MofuepKHyTh, YTO JajibHel e
MCCJII0BAHUSA B 3TOH 00JIaCTH MOTYT
NIPUBECTH K elile 6oJiee rnyOoKoMy
MOHUMAaHMIO TOTO, KaK KHHeMaTorpad
BbIPAXKAET U MOJCJIUPYET Yes0BeYeCKUH
OMbIT, a TaKXKe KaKHe HOBbIE TEXHUKH U
CpeJICTBA MOTYT ObITh UCIOJIb30BAHBI 1151
pacLIMPEHHsI TPAHULL STOTO YHUKAJILHOIO
MCKYCCTBA.

['yabHapa A6ukeeBa nuuet: «OnHa
13 [VIaBHbIX 33/1a4 HALlHOHAJILHOTO
KMHeMaTorpacga — BH3yaJsibHast
penipedenTauust Hauun» (12). Catbibasnpl
HapbiMOeTOB He TOJILKO CIIPABUIICS C 3TOH
3a7auei, HO U OCYLLEeCTBHJI IyTh XY/10:KHHKA
nogHaBliero boitre U 6peHHOCTh
4eJIOBEUECKOr0 CyLLLIeCTBOBAHHUS, CyMeB
TMOBJIUSITH HA HPABCTBEHHOCTb U JIyXOBHYIO
COCTABJISIOLLYIO KHHO3PUTEJIS.

C.3. baitmyxaHoBa —Hanu1caHWe OCHOBHOIO TEKCTa, MOMCK LuTaT

E.C. HapbiM6eTOB-aBTOp MAEN, HANMCAHWE TEKCTA, MOUCK LUMTAT, 0bOpPMAEHME CNMCKA

nuTepaTypbl
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C. baiiMyxaHoBa KMHOTaHy capanTamMachiH XYpPri3Ai

E. HapbiM6eTOB hunbMHiH, BU3yanabl KOMNOHEHTIH 3epTTesi
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3ANEYATNEHHOE BPEMA, OBPA3bl U META®OPbl KAK HEOBXOAWUMBbBIE CTATAEMbIE KWHODUTbMA
«MOJIUTBA JTENJbl»

Baiimyxanosa CHexaHa

Temip6ek )Kyprenos aTbinarsl Kazak yJaTThiK 6Hep akajeMHUsiChl
(Anmatbl, Kazaxkcran PecryGsinkacht )

HapbimoeToB Eckennuip

«TypaH yuuepcureTi»
(Anmatbl, Kasakcran)

BEMHENEHTEH YAKbIT, OBPA3OAP MEH META®OPAJIAP - «JIEMIAHBIH, O¥FACbl» KWNHO®WUJIbMIHIH,
K¥YPAMIAC BOJIKTEPI

Anpatna. Makana kasak kuHopexuccepi Catbibanabl HapbiIMOeTOBTbIH, «JleinaHbiH, AyFacbl»
KUHOMWNbMiHiH KOHTEKCTIHE OpalnacTbIpbin, yaKbITTbl, SCTETUKANbIK XXaHE MeTadopanbik 6enHenepai
penpeseHTauManayabliH, 9pPKWbl KbIpAapbIH TanaayFa apHasiFaH. 3epTTeyae KMHotacnaaa 6eiiHeneHreH
yakbITTbIH, 06pa3aap MeH MeTadopanapabiH, 6ipTyTac KybbinbiC peTiHae KepiHic Tabybl - KUHO aTTbl
Gipereit eHepai Kanai TyblHAATATbIHbI Typasibl TEPEH Tanaay xacanagsl. ABTopaap e3 capantaManapbiHaa
YaKbITTbl 6eiHeney, KWHoo6pa3aap KanbiNTacTbipy, CKOXXETTE MeTadopanapabl KonaaHy 6apbicbiHAA
KMHOpEeXnccepaiH KongaHfaH e3iHAiK afic-TacinaepiHe okblpMaH Ha3apbiH ayaapagbl.

KnHemaTtorpadusanibik repMeHeBTUKa TACiNiIMEH UNbMHIH BU3Yyanabl XXoHe Ma3MyHbIK TifliH
KanbINTACTbIpaTbIH HEri3ri 6enrinepai ankpliHAAY YLWiH CEMUOTUKANbIK Tanaay »Xyprisingi. KuHoTaHy xaHe
CanbICTbIpMasblK CapanTama TaCinfepiH KonLaHyna aBTopnap WeTeNAiK XoHe oTaHAbIK, KMHOTaHyLWbIIap
MEH Ma[lEHMETTaHYLWbINapAblH EHOEKTEPIHE CYEHTeH.

MakanaHblH, HOTUXENEPi 3CTETUKA MEH BHEPLIH aPTYPi KblpAapblH TanAayabl KAMTUAbI.
beliHeneHreH yakbITTblH, 06pa3aap MeH MeTadopanapAblH, KUHOPUAbM KOHTEKCTIHAEr ©3apa
SPEKETTECYi )XIHE 0apAblH, bIKNasbl, KWHOTYbIHABIHbIH, KEPEPMEHTE 3MOLMOHANAbIK, KOHE
WHTENNEKTYaNabIK 9CEPiH KaNbINTacTblpyaafbl MOH-MaHbI3bl 3epaeneHesi. Kunematorpaducrep
KepepMeHMEH 3KpaHZbIK, MATiH apKbl/ibl COMNECyre AeH KOWbIM XaHe KMHO TifliH KOMAaHa OTbIpbIM,
©3iHAiK alpbIKLLIA 3/1EM KANbINTACTbIPyFa YMTbUIFAHAAPbI aHFAPbINAAbI.

MyKMST 3epTTey 6apbiCbiHAA, YaKbIT — XXEKE Ty/IFaFa Aa KbI3MET )acal anatbiHbIHA, 6iperei acepnep
KanbINTacTblpa anaTbiHbIHA X9HE KOPEPMEHAI 63 aFblMblHbIH, KaiTanaHbac TaxipubeciH Tamalanayfa
enikTipe anaTblHbIHA aHbIK, K83iMi3 XeTTi. KuHoobpa3aap, Tek BM3yanabl KOMNOHEHTTEP PeTiHAE
FaHa KepiHic Tannanapl, 01ap, COHbIMEH KaTap, GUAbMHIH Ma3MYHAbIK, AYKbIMbIH KEHEMTETIH TEPEH,
CMMBOJIAbIK MaHre ne 6onybl MyMKiH. MeTadopanap, IMHIBUCTMKANbIK XXaHE 06pa3ablk Kypan peTiHAe,
KMHOTYbIHAbIHbIH, Ma3MYHJbIK, KYPbLIbIMbIH 6aiibiTa OTbIPbIM, OHbl TEPEHIPEK TYICiHYre KeMeKTecesi.

TyiiiH ce30ep: BU3yanppl LWeLlim, 06pas, MeTacdopa, KUHOpEXMCCep, KWHoonepaTop, GuabM, XpOHOTOM,
CUMBO/U3M.

Aailiekce3 ywiH: bariMyxaHoBa, CHeXaHa xaHe HapbiMbeToB EckeHgip. «beliHeneHreH yakpiT,
obpazzap MeH MeTadopanap - «/leinaHblH gyFacbl» KUHODUABMIHIH KypaMaac b6eniktepi». Central Asian
Journal of Art Studies,T.9,N2 1,2024,6.176-190. DOI: 10.47940/cajas.v9i1.846

Anreic: ABTopnap «Central Asian Journal of Art Sdudies» >KypHanbiHblH, peaakTopaapbiHa MaKanaHbl
6acnara falblHAAYFa KEMEKTECKEHI YLUIH )XdHe aHOHMMAI peLleH3eHTTEPre 3epTTeyre Ha3ap ayAapbir,
KbI3bIFYLLUbINbIK TAHbITKAHbI YLUiH anfbiCbiH Binaipesi.

Asmopnap KomazbaHblH COHFbI HYCKACbIH OKbIN, MAKY/10a0bl #aHe Myddenep Kalilbliblfbl JOK
eKkeHOi2iH ManiMOelioi.
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(Almaty, Kazakhstan)

Eskendir Narymbetov
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CAPTURED TIME, IMAGES AND METAPHORS AS NECESSARY COMPONENTS OF THE FILM
«LEILA'S PRAYER»

Abstract. The article is devoted to the analysis of various aspects of the representation of time,
aesthetic and metaphorical images in the context of the film «Leila’s Prayer» by Kazakh film director
Satybaldy Narymbetov. The study provides the reader with an in-depth analytical look at how time,
imagery and metaphor are woven together to create the unique art of cinema. The authors analyze
film work, highlighting specific techniques and techniques used by the director to convey time, create
images and introduce metaphors into the plot.

Using the method of cinematic hermeneutics, a semiotic analysis was carried out to identify the
key elements that form the visual and semantic language of the film. Using methods of film studies
and comparative analysis, the authors relied on the works of foreign and domestic film scholars and
cultural experts.

The results of the article include an analysis of various aspects of aesthetics and art. It reveals how
captured time, images and metaphors interact in the context of a film, and their influence, their role in
shaping the emotional and intellectual impact of the work on the viewer. It is proven that filmmakers
try to speak to the viewer with on-screen text, building their own special world with the help of film
language.

Through meticulous research, we have made it clear that time can be individual, can create unique
experiences and immerse the viewer in a special experience of its passage. Images serve not only
as visual components, but can also contain deep symbolism, expanding the semantic range of the
film. Metaphors, as a linguistic and figurative tool, deepen the understanding of a work, enriching its
semantic structure.

Keywords: visual solution, image, metaphor, film director, cameraman, film, chronotope, symbolism.
Cite: Baimukhanova, Snezhana, and Yeskendir Narymbetov. «Captured time, images and metaphors as
necessary components of the film «Leila’s prayer».» Central Asian Journal of Art Studies, vol. 9, no. 1,
2024, pp. 176-190.DO0I: 10.47940/cajas.v9i1.846
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KASAKCTAHIOAF bl APT-

MEHEJD)KMEHTTIH JAMY
JEHI'EW] MEH KEJIELLIET]

Ako6ota Eninosa', AHap MoapnauieBa’

"Temip6ek YKyprenos atbinarsl Kasak Yarroik enep Akajgemusich (Anmatel, Kazakcran)

AHpartna. ApT-MeHeIKMEeHT M3AEHUET HAPbIFbIHAAFbI XXaHa cananapaplH, 6ipi xxaHe Gipereiii. OnapabiH,
3aMaHayu KoFamMaa anaTblH OpHbl MEH BHEP KEHiCTIriHAE KanbiNTacbin yArepreH £biibiMu Kkenberi, e3re
COFaH yKCac cananapiaH e3reweniri MeH epekLuenikrepi, TaXipnbeci MeH Aamy Tapuxbl TOMbIK 3epTTenin
OiTKEeH XOK. Ke3-kenreH MeMeKkeTTe apT-MeHeKMEHT a/leyMeTTiK eMipAiH 6ip Kypamaac 6eniri peTiHae
©Hep MeH TaNaHTTbl OPbIHAAYLWbIIAPAbIH, TYbIHAbINAPbIHA KYMap XanblKTblH KYHAENIKTI eMipiHae KaTap
eMmip cypeai.

ApT-MeHemKMEHTTI KeKe M3AEeHM KeHICTIKTi KypyFa XaHe YITTbIK 6ipereinikTi cakrayra xayantbl
MafeHU hepMEeHT HEMece CTpaTerusbIK AaMy XOCMApbIHbIH KypaMaac 6eniri peTiHae kapacTbipyFa
601ambl, OHbIH 4aMyblHa MEMJ/IEKET TapanbliHaH 6apbliHLLIA Ha3ap ayAapa OTbipbIn, Ken Hapcere Kon
xeTkizyre 60naabl. OHbIH, MOTEHLMANbI MEH KENELIEKTe Kanan AAMUTbIHABIFbIH ©/1Lern 3epTTei anatbiH
eniMmisfe aneymeTTiK TEXHONOMMANAP XKOK Aecek Te 6onaabl. bipak anemaik TaxipubeHi nainaanaHy 6isre
XKaHa FbINbIMAbI TYCiHYre XXaHe MeHrepyre oHTaMIbl MyMKiHAiIKTED 6epesi.

OHep XaHe apT-MeHe)KMEHT CanacbiHAA OTaHAbIK 6HIMAEPAIH CaHbIHbIH apTybl 6i34iH 4aMybIMbI3Fa
9CTe CenTiriH TUrisefi. 9NeMHiH 03blK MeMIEKeTTepiMeH Taxipube anmacy 6apbicbiHAa 6i3 83iMi3re
KXXETTi YNIKEH KabineTTepre ne 60nbIM, apT-MEHEIKMEHTTIH KaHa KblpiapbIMEH TaHbIChIM, XaHa
MYMKiHAIKTEepre oA alambi3.

3epTTeyaiH MakKcaTbl — OTaHAbIK, apT-MEHEOXXMEHT asiCbHAA ©3iH-63i AAMbITY KEHICTIriH XaH->aKTbl
Tanpay.

3eptTey bapbiCbiHAA aBTOpAap Tanaay, CMHTe3, case study, canbicTbipManbl 3epTTey, Tanaay, 6akpinay,
OGUHap/bl TaNAay, KpOCC-TEMNOpPanbabl 94iC, CanbICTbIpy dAiICTEPIH NaAanaHabl.

LeTenaik apT-MeHeOXXMEHTTIH Naiaa 6ony KeseHAepPi MeH OHbIH, )xahaHAbIK AaMybl, COHAAN-
aK KEHEeCTiK Ke3eHAeri Ka3ak apT-MeHeIKMEeHTI MeH Kasipri oTaHAbIK UHAYCTPUS apacbiHAAFbI
canbiCTblpManbl Tangaynap 6epinreH. KazakcraHaplk, apT-MeHeLKMEHT MHAYCTPUSACBIHbIH, AaMy AeHreiiHe
Typanbl KOPbITbIHAbI Xacasbin XXaHe 0AaH api AaMy OaFbITbl aKbIHAANAbI.

OTaHAbIK FblIbIMU 9AebUeTTEPLE apT-MEHEIKMEHT Canachl a3 3epTTeNreHAaikTeH, 6y Makana
3epTTeyaiH ocbl 6aFbITbiHA KOCKAH yneM 60bin Tabbinambl.

TyiiiH ce30ep: apT-MeHeXXMEHT, MEHEL)KMEHT, apTocdepa, 6Hep, M3AEHUET, POAIOCEPIEY, 3UITKEPiK
MEHLUIK, apT-UHAYCTPUS.

Aoiiexce3 ywiH: Eninosa, Akbota xxaHe AHap MonaalweBa. «KasakcrtaHaarbl apT-MeHEeMKMEHTTiH, AaMy
neHrerii MeH keneweri». Central Asian Journal of Art Studies, 1. 9,N21, 2024, 191-208 6. DOI: 10.47940/
cajas.v9il.709.

Asmopnap Kom«a3baHwlH COHFbl HYCKACbIH 0KbIN, MAKY/10a0b! #aHe Myddenep Kalilubl/blFbl HOK
ekeHOieiH Manimoelioi.
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Kipicne

azipri Tan1a HHTEJJIEKTYaJlIbl
ercypcKa JIereH cypaHbIC OaFachIHbIH
JIMHAMHUKaJIbIK 6Cyi OpUTaH 3epTTey
MHCTUTYTTAPbIHbIH MiKipiHLIe MyHal MeH
rasra JiereH cypaHbICTaH Ja KbimbaTrar,
kebelin 6apaibl. Munyctpuasibl
MeMJIeKeTTep/e 6OHep CYHrilll Hemece
eHep TalKpIL afaMaapra dpaaibiM
Jamy MYMKiHIIKTepiHe KoJal/bl OpTa
YHABIMAACTBIPBIJIBIT, 0JIAP/ibl KOFAMHBIH
Jlamybl YLLIiH heHoMeHas bl Oariapaama
petiHae Kapactbipaapl. Makpo eHep
KeHicTirinae namaa 60oJrad COHaN FblJIbLIM
caJlacblHa apT-MeHe/LKMEHT Te »KaTa/bl.
ApT-MeHeRKMEHT MeH MPOJ0CePIIiKTIH,
OipJsiecTirinen naiaa 6oJFaH TybIH/bLIAP
KeMJle KaHa MOJIeHH TONTap/IblH, IyHHere
KeJlyiHe, COHJIAl-aK COJl dJIeM eJIIEePiHiH,
MOJICHHETTEPiHIH »KaHALIbLJIaHYbIHA 9CeP
eTill 2KaTajpl.

[ToHapaJiblK OKbITY TaHbIM HbICAHBbI
peTiHze apT-MeHe/LKMEHT KONTereH KOFaphl
OKY OpbIHIaPbIH/IA }KEeKEe MOHre alHaJIbIII,
KOl JKaF/aia e3re nMaHAepMeH KaTtap
OKBITBIIATBIH 6011l ApTOochepanars apT-
MEHEKMEHTTiH TaOUFATBIH TYCiHY/E »KoHe
TYpPJli 8J1€YMETTiK 3epTTey KypaJaapbiH
napjanana oTbIpbIM, YITTBIK MOJICHH
OarbITTarbl Oar1apaamasap MeH xobasap
asiCbIHJA apT-MEHEPKMEHTTIH TOJIbIK
[OTEHLIMAJIBIH allly TAKbIPbINTbIH 63€KTiJIiriH
KOpCeTeli.

3epTTey AKYMbICBIHBIH HETi3ri MaKkcaTbl
— apT-MeHe/PKMEHTTIH IaMy JeHreHiH
OTaH/bIK HHILYCTPHS TOHIPETiH/Ie aHAJU3ILY
JKOHE LIEeTEJIK ToKipHOEMEeH CaNbICThIPY.
Kofibliran makcaTka KoJl 2KeTKisy yiliH
KeJleCiiel MiHAeTTep aJira WbIFAPbLIIbL:

—  apT-MEHEKMEHTTIH KbICKallla
TapuxbIHA LWOJY;

—  9JIEMIIK apT-MEHEKMEHT
ToXKipuOeciHaeri OTaHbIK OHIMIe KayKeTTi
MYMKiHIIKTep/i KapacTbIpy;

—  COJI TaKbIpPbINTA 3€PTTEY
JKYMBICTAPbIH KYPri3reH WeTeJliK KaHe
MOCTKEHECTIK FaJbIMAAP/bIH €HOCKTEPiH
TaJjijay;

—  OTaHJbIK MOJIEHH UHTErpallusiIayra
JKapamibl apT-MEHELKMEHT eHiMIepiHe
TOKTaJly, 0OJ1apra MblcaJsiap KeJTipy »KaHe
T.0.

3eptredty feHreii. OTKeH rachipaaH
facran apT-MeHe/LKMeHTKe epekie
JIeH KOMBIBII, HHCTUTYLIHAIN3ALHsIAY
KE3CeHiHeH 6TKeHHEH COH, »KeKe FblJIbIMFa
ailHana 6acrazbl. EyponaJjibik KoHe
aMepHUKaH/bIK J19CTYp Y/TiCiHAeri JaMblraH
JKaHa MeHeRKMEHT TypiHjie 6esrii 60Jbl,
keilinnen Kenecrep Onarbina, Keitai,
Tasy Ibirbic, oHTYCTIK-1IBIFBIC A3HS
MeMJIeKeTTepiHe Tapar KeJieli. baTbicTbIK
VJTiEri apT-MeHeRKMEHT casicaTTaH
Jepbec, Toyesici3 KyHie XKeTireHIiri
OeJridi.

Oran 3eprTey xkyprisyae JlonMuna
[anenckasi, Tatbsina Kucenena, IOpuit
Kpacunbuukos, Baanumup Huxkukos,
['puropuii Tysnbunnckuil xxoHe ['enHaaui
HoBHKOB cbiHbI FasibIMaap GeJiceH/IiK
TaHbITThI. TeOpUsJIBIK TYPFbIIA 2KYpri3iJireH
3epTTey KyMbICTapbl HapbIChIH/IA
JKaHAa FbIJbIM PeTiHAe KaJbIITaCThI.
2000-xbl1apaan 6acran eJiiMiszeri
3epTTey HHCTUTYTTapbiHAA OYJ1 TaKbIPBIKA
OaiyIaHbICTBI MaKaJiaanap xapusJaHa
OacTajpl.

3epTTey aaicTepi

3eptTey GapbiChiHAA aPT-MEHEPKMEHTTIH,
Jlamy JIeHredi Typasibl FblJIbIMH 9iebueTTepre
LLIOJTY KacaJiblll, LAFbIH TONTaPMEH KekeTep
tannanibl. CoHnai-ak, MeMIeKeTTiK
OarnapjaamaJsap MeH TypJi lIeTeJiK
FBIIBIMH 3€PTTEYyJIepre LOJy »KacaJbIH/bI.
Kasakcranuarsl apT-MeHeKMEHTTiH
JlaMy TapUXbl KEHECTIK Ke3eH]1e
OacTaJjran/iblKTaH, OTaH/IbIK FaJIbIMAAPbIHBIH,
OyJ1 casiazia XKyprisreH 3epTrey eHOeKTepi
MeH MakaJasaphbl >KeTKiJiKci3. byn
MaKaJaaa Tapuxu 3epTreyJiep apKbliibl
OPTYPJIi €JIEPIIH aPT-MEHELKMEHT
JK9HE MPOJIOCePJIiK HHILYCTPHSIChIHBIH,
KA3ipri TaHAa Ka3aKCTaH/blK HHIYCTPUsIFa
KaJlall eHir XKaTKaHbIHa XKYHeJIi 1oJTy
JKacasibIHabI.



Tannay 6apbicbiHa apT-MeHeKMEHT
caJlaCbIHbIH JaMy KaXKeTTiJIiriH alKbIHAAr,
Kazakcranuarbl apT-MeHePKMEHTTIH JlaMy
KeJielleriHiH 6arbIThl aUKbIHAA/bI.

Bakplnay, mamangapmen cyxoarracy
dnicTepi apKblbl Hara Gepisirn, keke
KOPBITBIH/IBLIAD 2KACAJIBI.

Mikipranac

OtaHiblK 2KaHa MOJIeHH XKahaHnany
yJricinzeri xkobanap/pl COTTi 2Ky3ere

achIpy yIliH 6i3re YATTHIK 0Hep
KYH/IbLJIBIKTapbIHAH OacTaraH aypbicC.
YATTBIK KYHIBIBIKTap bl OOFbIHA CiHipreH
»k00a FaHa e3 aJlibIHa KOMFaH MaKcaTTap/bl
OpbIHAAN anajbl. SIFHU, pyxaHu 1amy
YKaraanblHIAFbl KYH/BIIBIKTaP/IbIH, 91 MK
apT-MEHELKMEHT FhIIBIMbI aPKBL/IbI
Hocekere KaGiJeTTiJIriH apTThIpPbIT,
eMipLIeHiriH yaraiTyra GoJiajbl. ATajMbilil
JKOCIapJiap/ibl 2Ky3ere acblpy YLIiH aJIeMAiK
ToxKipube KoHe OUTIKTI MaMaHIap, OTaHIbIK
OHED HeJiepi KaxerT.

ApT-MeHe/LKMEHT TapuXbiHa KO3
JKYTiPTCEK MYJIJIEM »KAHA FbIJIBIM JIeTl
canayra GoJimMakibl. OUTKeHi, KoHe
MBICBIPJIBIK DXHATOH MePFaybIHHbIH,
3aMaHbIH/JIA OHbIH, aJFalliKbl Geriiepi
napja OoJblIM, TeHi3 cayza XKoJiiapbl
apKbl/Ibl KOHe DJl1ajiara KeJlil KeTKeHiH
6inemis. MoneHueTTi 63 eHOEKTepiHe
«eKiHLIi TaburaT» peTiHae KapacTblpraH
LML POHIBIK MEKTeI O6apJibIK TPeKTe paiH,
OOJIMBICTBIK TYPMbIChbIHA YVJIKEH cepriH H6epe
anapl. TinTi Kefijie oHbl Kelbip rasbiMIap
['pekusi pusocodusicbiHa alTapJsbiKTai
yJ1ec KOCTbI iekiii. AsieKcanapusiaa ajibir
FbIJIIMU Mypazkai Komriekci MyceHoHHbIH,
CaJIbIHYbl OHBIH, [ICEBIOFBIIBIM 2KOJIbIHA
Tycyine TypTki 6oabl (CymuHoBa 383).

['pexrik Tearp, ampureatp,
JpaMaTtyprust, KoMeus yJ/rijgepi anneHuHaik
Ty6ekke CHpaky3bl FPeKTepi apKblJIbl
Tapari, oJi Kejielekte Pum MajieHueTi
MeH epKeHHeTiHe eJieyJli Ie YJIKeH yyec
KOCTbl. JKeHiMnas esire opaJjran KoJOacuibl
JKUHAJIFAH 2KYPTILBIIBIKKA alpbIKIIA KepiHic
CBIAJIaZbl, /1 UMITEpaTOPAbIH MaHANbIHA

»KagyllblJIap/bl XKUHAFAH MelleHATTap/lbIH,
KbI3METi apT-MeHEe/LKMEHTTI KOFaMJIbIK
OMip/liH axKblpamac 6eJiirine alHaJbIp/bL.
Ou1 ypaic KeabTTiK ApYHATEp apachiHia

Jla »KaHJaHblII, opTa FacbipJapia
TpyOajypJapMeH ajMacTblpblLbL.

Ken mekenzepai mwapaarn cepiik
KYPATbIH €pKiH 1akbIpJaap/ibl 6apJibiK
Eyporna xasnblKTapbl 2KaKchbl KOPreH.

Oran yKcac 19cTypai Ketumnesi 6eynt
TalinajapbiHaH ja Kepe ajambli3. Kasipri
Ka3aK XaJIKbIHbIH Mypachl ecernreJ/ieTiH
AUTDLIC OHEPIHIH a/FaLLKDI yJIriaepi

Adpuka men Eypona KypJibIiFbiHIa 1a
6oJiranra ykcaiibl. TpyGanypaapaan
OeJieK pbILAPJbIK epJiKTep/li CypeTTeHTiH
Oaparap MeH a/jb0a, CUPBEHTA »KAaHPBIHAAFbI
QHJIEep M9CTYpi OYTiHIi KyHIe NediH KeHOoip
aynanaapna cakrasaran. Kefinri opra
FacblpJiap/a BOACBH/b KOMEIUSAJIBIK XKaHPbl
naiiga 6osbl. Keitin onapsblH TybIHIBLIAPbI
(hpaHILy3 KybIplIaKTap TeaTpbiHla apJeKnH
ataybIMeH TaHbIMaJ GoJiazibl. Tek 1792
JKblJIbl FaHa aJiratl 6oJibil « BojeBuJb»
TeaTpbl AlIbIJbII, APT-MEHELKMEHT
MHCTHTYLIHOHAJIIAHFaH eHepre ailHasa
H6acranpl. xken Jlabuui, dxken Ckpud
CeKiJLi apTicTep eJiii eHepiMeH TaH,
KaJblprad. Ppanitysibik « MoHTache»,
arbLILBIHABIK «[JloOyc» TeaTpJapbl
dJIEMJLIK TeaTp/IbIH, 110K 2KYJIbI3AAPbI €/
«Ambaccanop», «Jab1opano» cekii xkaHa
Kache-KOHLEPTTEP/IiH WbIFybl OYJ1 cajlaHbl
JKaH-2KaKTbl TYPJIEHAIPAI.

XVII racbipaibiH, cOHbIHIA FaHa
Anrsiszia apT-HapbIK narijia 6oJbl,
TaJIaHT HeJlepiHe MeMJIeKeT TaparnblHaH
JKOFapbl CTHIEHAUsANIAP TeJleHe OacTapbl.
1693 :x. maycbiMHBIH 21 -1 KyHiH apT-
HaPBIKTbIH lyHHETe KeJreH Mep3iMi aer
ecernTeil anambis. OHep NoHiHe yJIKeH
Haszap aylapbl/blil, oJap/blH 6arachkl
MeH cypaHbichl apta TycTi. CoHpnai-

AK HHTEJICKTYaJIIbl MEHIL{K KyKbIFbl
KOPFaJiblll, Hep HeJiepi epekllie KypMeTke
Gosienti. OHep vesepinin Tayapaapbl
facTarnkpl/ia aFblJILIbIH APUCTOKPATHSACHIHBIH,
AYKUMOHAAPbIHIA KOPCETiJil, OFaH

1IarblH FAHA eJ1 >KMHAJIaThIH GOJIFaH.
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Hoporeym, CTOKrosibM ayKLUHOH-KopMeJepi
Eyponana eH tanbiMasnapbl efi. Kellinnen
o1 ['epmanusira, asn Ke#iHrici apKbl/bl
natuwaJblk Pecerire je KeJii »KeTTi.
Mackeyie aralKbl TeaTpJap casbH/bl.

XIX racbipia apT-HapbIK ekire OeJiHir,
JKaHAWBIIBIKKA JIereH CYyPaHbIC TYbIHAA/bL.
Ecki »xaHpaarbl eHep yJrisiepid KajganTbiH
AYJAUTOPHUSL CaHbl OJ1 Ke3J1e dJli KOMLLIJIIKTI
Kypar Typran ezii. Jlonnon, Heio-Hopk,
Tokuo Kananapbl y/JIKeH eHep OpTablKTapbl
JlayasbIMiapblHa ue 60J1bIM, oHep OoHbIHIIA
3epTTey webepxaHasuaphbl ALUbLILIT 2KATThI.
ocipece ahpo-amepUKaH/bIK My3bIKaHbIH,
doabkiop pactypi »Kana OpJiieannia yikeH
KApPKbIHMEH OCiIl, 9JIeMHiH ThIHIAUTbIH
JKoHe TaMallasalThiH eH CYHiKTi oHepiHe
alHaJIbII OTBIP.

Ketiinnen AmMepuka KypJibIFbIH/Ia
JLKA3-areHTTIKTEP MeH My3bIKaJlbIK,
O6uprkasap atbliibl. by e3 keserinme
apT-UHIYCTPHUSIHBI IyHHere oKeJi. ApT-
KEHICTIKTIH KeHiHTi 1aMybl OaCKapyLIbIIbIK
eHOeKTiH M dhepeHIHsChIH
TYFbI3/Ibl. OTKEH FachIpaa TOJbIK
MHCTUTYLIHOHAIM3aLMsIIaylaH eTill,

VJIKEH 9JIEM/IiK YHUBEPCUTETTE PJLiH

eHep (haKyJbTeTTepiH/Ie MOH PETiHjle
OKBIThI1a 6acTajibl. Ocipece KJ1acCUKalbIK
HeMic pusocodusi MekTe6iHae apT-
MeHe/LKMEeHTKe FbliIbiMK Oara Gepisil,
OHBI JiepOec FbIJILIM PeTiH/e KapacTblpajibl
(AckioTuk 147).

Bisnin esire Gy FblibiM KeHeCTiK
Ke3eHJIe KeJlill, TEPeHre TAMbIP KakblIl
yJrepai. Enimisin MajieHu oliarbl
caHasaTblH AniMaThl KaslacblHa Kasipri
Faour Mycipenos xone Myxrap Oye3oB
aTbIHAAFbl TeaTPJaP/bIH, OPTAJIbIK LIMPKThIH
CaJIbIHYbl COHBIH JIdJiesli. ApHaiibl opTicTepii
nasipnaiiteii TemipGek »Kyprenos
aTbIHJAFbl OHEP aKaJleMUsICbIHbIH TAPUXbI
Jia ockl TycTaH H6actay anazbl. Kellinnen
TOYEJICI3/IIK aJIFaH COH OTAHJIbIK MOICHUET
ollaKTapbIH JaMbITaThblH »Kobajapra
yJIKeH KeHis Goainai. HoTmxkecinne kazax
TeaTpJiapbl YATThIK KyH/bIJIBIKTAPIbI

KOTILIIJIIKKe KeHiHeH HaCUXaTTaNuTbIH OOJIIbI.

Kasipri kesne Kasakcranua HapbIKThIK
9KOHOMHKAHbIH, LIaPbIKTAl JaMybIHa
HailsiaHbICTbl 6CEKeeCTiK MPUHLUNTEPI
KYHJIEJIKTI eMipie cabaKTaCThIK TayblIl,
JKEPTiJIKTI Xa/bIKThIH, MOICHUETIMEH
ThIFbI3 KAPbIM-KATbIHAC KypaJiblHa
ariHaJibl. MeHeHPKMEHT OarbIThl 63
Ke3eriHje: IeHcayJIblK cakray, OU3Hec,
6inim, [T, »)kapHama, xKypHaJUCTHKA,
9KOHOMHKA, FBIBIM, casiCaTTaHy *KoHe
T.C.C. K&KeTTi OapJiblK caJjlasiapra OpHBIFbII
asjibl. Ocipece, oHep casacbiHia apT-
MEHE/LKMEHTTiH 00JTybl TaHFaIapJIbIK
»karnai. Kasak enepinjieri 6yrinri opbin
AJIbII XKATKAH ©3repiCTepiH 63 Ke3erinae
OaTbIcTaH 6i3re KeJin, ajabIMeH COJI 2KaKTa
Heri3iH caJFaH/bIFbIH aUTKaH ypbIC.

HapbIKThIK KaTbIHACTAp 9BOJIOLMSIFA
VLIBIpaM, aJbIMeH MEHEZKMEHTTIH, HEe
eKeHiH Oafikazapl. Eqimisre cou asem
eJIIePiHiH, KOMLIIJIri 2KYPill OTKEH 2KOJIbIMEH
Kypy coti Tybin oTbip. CosapblH illiHae
apT-MEHEe/LKMEHTTI urepyre OaiJiaHbICThI
XaJIbIKTbIH, TYTBIHYLIBIIbIFbIHBIH KOJeMi
ecTi. 3aMaHayy MaMaH/bIKTapiblH KOHijre
Oip/ieH OpHbIFa aJaTbiH, 63iHe JeHiHre
TybICTacTapblHa KaparaHia 19cTypii
npodeccHoHABIK JaHTIIA(pTHIHBIH,
Typainiri 6ap. byn epekinenikrep
epTejieH KeJle XKaTKaH 0acKa FblibIM
TYpJIepiHiH aJAbIHAA OHBIH CaJMaFbIH
apTThIpajibl. ApT-MeHeLKMEHT 2KaHa 3aMaH
TaJlaObIHbIH €H 63€KTi MaceJseIepiHiH,
OipiHe aitHa/bl. Eyponasbik yirine »KaHa
OHep TYbIH/blJIapbIHA JIereH CypaHbIC
naina 6oJiblll, TYThIHYLIbLIAP CaHbl apTa
6acTazbl. Op 3UATKEPJiK MEHLIK YLIiH
naTeHT OepiJin, osapAblH MHTEJJICKTyaJI/1bl
MEHLUIr 9pAakbIM KOPFaJIbII KeJe/li.
MemJiekeTTiK TapanTaH »KaHa apTicTep
63 LUbIFapMaJiapbliHa TypJli OKUFaJIapiblH,
JKegticin apkay etin, Kasakcranna eHepin
Kymic 1ayipi 6actasnasl (baxosa 75).

MemsekeTTik 6ar1apaamanap
asicbIHIarbl cypaHblicTapra opail (« Maenu
Mypa», «PyxaHnu »kaHrbipy» »koHe T.0.)
TYpJli ©Hep TYbIHIABIIAPB! AYHUETe KeJI.
HapbIKThIK 5KOHOMHUKaHbIH 2KeJli eCKeH
COTTeH OacTan NMpoaCcepJlik MAMaHIbIKKA



JIa YKOFapbl Tajantap Koubliapsl aublk. Tex
CYPbIIITAJIFAH MaAMaHIAP FAHA ©3/1EPiHiH,
TYpJii NiKipJIepiH OHep TYbIHAbIAPbIHA
allHaJAbIPbIN, KepepMeHIep/iH Oaranaybl
MeH Haszapbl yliH 6acekere Tyce 6acTabl.
Op KOUBIIBIM CalibIH KOPEPMeH/Ie P/iH,

Jie Tajabbl 2KoFapblial, >KaHa TyHUeHi
KaJauThIHbI OeJIriJi.

[Ieten Toxxipubecinae myHaan
JKarnaiaa Toxkipube aJmMacyulbliblK,
cyx0ar, 6akbLiay, MHTEPBbIO KOHE
JMaJIorTap KyprisiJin, cosapablH,
HOTHKECIHJIE JKMHAKTAJFaH CTaTUCTHKAJIBIK
MaJliIMEeTTeP/liH 6a3achl HETi3iHIe XaJlblK
KOHiJIiHEH IBIFATHIH TYbIHbLIAP/IbI
Tycipyre ThIPbICTbI. SUATKEPJIIK MEHLLIIK
KeiJle TeK eHep caJslacbiH/la FaHa eMec,
COHBIMEH Kartap a9JicOHMeT, MaJICHHET,

CropT, OiJIiM 2KaHE FbIJIbIM, IeHCAYJIbIK
cakray, MHpopMaTHKa caJsaJjapbiHia

Jia KoJIIaHbicKa Tyce 6acTajibl. Onebu
LIbIFapMaJiapAblH KeMTel JyHHere KeJyi,
ajiaM JIeHCayJIbIFbIHA Ka2KeTTi MeAMLIMHAJIBIK
OHIMJIEP/LiH CaTbIIbIMAAPFA LLIbIFAPbUIYbI,
»kana [T enimaepinin Tapasybl, MojieHHET
caJslacbIH/IaFbl 2KaHALLIBIBIKTAp 2KaHE T.0.
Bynapabin 6apsbirbl 1a e3ine eH Oipiniii
KE3eKTe MEMJICKETTiH KOJI1ayblH KaXKeT eTTi
(Drucker 178).

Apr-MeHeKMeHT 91e6u
KYH/bLIBIKTap/ibl KaciOn 6acKapyLbLIbIK
ypAici 6apbICbIHAA KAJBIITACTLIPATBIH,
MaJIEHHET HapbIFbIHAA 9/leOHeT
caJlacbIHAFbl aBTOPJIap/blH,
pexkuccepJiep/liH, OpblHAaYLIbLIAP MEH
TYPJli KOJUIEKTUBTI YHBIMAAP/IbIH eHOeriMeH
TAHBICTBIPATBIH KapHaMaJbIK PeJIi e
aTkapaibl. OcblFaH yKcac aHbIKTaMaHbl
«CasicaT — 110y GU3HEC LIbIHbI» aTThl
KiTaObIHJIA ATAKThl [IOCTKEHECTIK MPOAIOCED
HMocud [TpuroxuH e aiToin Kesripe.
OmbIH MiKipiHile, 110y 6U3HEC MEHEKMEHTI
oJ1 Gerini 6iiMHiH ayMarbiH KaMThJIbl. OJ1
OisliM casachbl ©3 Ke3erinae aiMUHUCTPATHBTI
YPAic Heridinae 91e0u KYHIbIbIKTAP/Ibl
JIYHHETre 9KeJlyre KOMeKTeCeTiH XKoHe Kelie
KYKBIFbIH KOPFaHTbIH (hopMaJibibl POJIIE Je
6oJ1a asabl.

ApT-MeHeKMEHTIEH KaTap
npojocepdlik caa faa 6ipre 1ambln KeJe.
Onbl Keit6ip rasbiMaap e3 ajjpia gepoec
Jien nadbIMaca, enai 6ackajapbl apT-
MeHe/PKMEHT TYpiHiH 6ipi nen 6aranaiibl.
3aman TasnadblHa KoHe OHEP/LiH op KHJIbI
OyTakTaJsyblHa OaH/IaHBICTBI TPOMIOCE PJIK
T€ 6HEP KEHICTIrH/E YJIKEH VI TapMakKa
axKbIpan yarepii: KHHO MPOIOCePIliK,
OpbIHJAYLbI TPOAIOCEPJIIK, MY3bIKa
npojrocepairi. ApT-mMeHeLKepIikTe Oy
yiueyi fie 6iTe KaliHacbin, 6ip apHana
TYHiCeTiHAIT MaJIiM.

XIX racbipyia TyHFBILI (hoTOANmapat
naiija 6oJbliM, Kekin 6efiHesep/in
KO3FaJIbICTaFbl XKbIJAM/IBIFbIH POCIMAEHTIH
»KaHa kamepaJgap wbirapblirad. O
KOPKEM TYbIH/IbIFA «(UIBbM>» TEPMUHI
KOJIIAHBINbIM, KaJpAarbl OefiHere KeHiHHeH
JIaybIC bIPFarbl 1a KocbliraH. HaTtuxkecinae
naiia 60J1raH KepKeM TYbIH/IbIFA Kymap
ayIUTOpHs KOpepMeHIEPiHiH CaHbIHbIH,
apTybiHa GaiJiaHbICThl HacTanKbl MPOLECCTI
HaKbljiayllibl Ipojtocepep Kepek 00Ji1bl.
Anratikpl IpIOBICCHI3 (PUIIbMAEPTE KHHO
NPOAOCEPJIEPi YaKbIT OTe KeJle XKaHa CIoKeT
KOCBII1, YaKbIT »KarblHaH co3a TycTi. KuHo
MPOJIIOCEPiHiH alHAJBICATBIH CaJlacbliHA
aprocdepana KuHemaTorpadus ataybl
6episin, o1 eHepiH aepbec TypiHe alHaIbI
necek te 6os1azpl. byrinri Tanua anemre
atirini «[onnusyn», «bosnuyn», « CoHn»,
«Konam6usi nukueps», «Herdmke»,
«Jncueit Bopan» »xoHe T.6. KUHO
KOMITaHHSJIAPbl 2KYMBIC 2Kacarl KeJie.

OpblHzayliiibl Hemece aTKapyliibl
npoJiocep peJsiIepi COMIAUTBIH
AKTepJIeP/LiH AaHbIHBIFbI 2KOHE KYKbIFbI
MaceJie/iepiMeH XKaHe Jie OFaH Koca
YKaHa HHBECTOPJIAP/bl LIAKbIPYMEH Jie
afiHaJsibicajibl. COHbIMEH Kartap Typii
TeJjieuaap 6ariapiaaMalnapblHblH CIOXKETiH
peTTern, oFaH KopepMeHIep caHbiH
ecipylli fie KoJira anajpl. barnapiamanbiy
LIbIFAapMallbl/IbIK Ma3MYHbIH, KapzKbl
acrneKTisiepiH KoJian, XaablKThiH,
KOKeHiHe KYPreH »KaHa, 03eKTi
TaKpIpbINTap/bl KO3FaNTbIH TeJle Loyaap/ibl
YHBIMIACTbIPAIBI.
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Jaa1 conpail My3bIKaJbIK IpoatocepJep
JIe 9YCHHIH bIpFarblHa, OPbIHAAYLLbIHbIH,
MOTIHJIIK CIO’KETTiK Ma3MyHbIHA 6aca Haszap
ayZlapblI, XKYPTLIBIILIKKA My3bIKaJIbIK
canaJibl HiMJepii JafibIHAayFa CenTirin
turizeni. Ken xkarnarina mysbika
MpOoJIfoCEPJIePiHiH Tacna JalbIHAAHTBIH
JKOHE PETTEHTIH eHep OpTaJbIKTaphbl
6oganpl. Keilne mysblKaJbK 1pojtocepJiep
panguoJiapaa ayauo OarnapJiaaMaliapibl
JKYPri3in, oH CyHrill KepepMeHep YiliH
TYypJli OfbIHAAP J1a YilbiMaacTbipabl. Kepin
OTBIPFaHBIMBI3JIal apT-MEHEPKMEHTTET]
NPOJIIOCEPJTIKTIH, 631 e OYTiHri TaHaa
OipHelle KiKKe TapMaKTaJbII yJarepii
(Kuesters 44).

Keneniekre IT niardopmachinia
JKYMBbICIIEH aWHAJIBICATBIH NIPOIOCEPJIIK
MaMaH/bIKTbIH »KaHa Typi KyTiay
yeringe. OJ1 9puHe yakbIT eHlllicinje
THeCii. OPTICTIK MEHEJLKMEHTTIH, eH,
0acTbl KbI3MeTiHe TaJlaHTThl 9PTiCTe P
i3gecripy, Keutep/i yHbIMAACTHIPY, SIFHH
UHBECTOPJAP/bI i31€CTipy, penepryap
TaHJay, cCaxHaJlbIK UMUK 2Kacay,
JKOCIapJibl Kapbepa a ecenTesiHe/i.
ApT-MeHePKMEHTTIH TOJIbIK aHbIKTaMaChiH
Oepyne oy OM3HECTeri 9pTICTIK
MEHEPKMEHTTIH FaHa epeKLIe/liKTepiMeH
LIEKTeJIill, COHbIH asiCbIH/1a FaHa
OarasiaFaHbIMbI3 KETKIiJiKCi3.

By xkepyie oHbIH TaOUFATBIH
TOJIbIK allly VILiH [19H apaJiblK e3re e
MYMKIHIIKTepi Kyp KiOepMereH aypoic.
OHbIH PUIOCODUSIIIBIK, dJIEYMETTIK,
(PUITOIOTUSINIBIK, MOIEHUETTAHYJIBIK,
9KOHOMHUKAJIBIK, KYPHAJUCTHKAJIBIK,
TICHXOJIOTHSJIBIK 2KaHe T.0. epeKlle/iKTepiH
Ha3apAaH TbIC KaJlbpMaraH »KoH.
[IIekrenreH xkarnaiisa, 1oy 6u3HecTeri
APTICTiK MEHEPKMEHT 6i3re OHbIH TeK
6ip Kypamaac 6eJiriH FaHa TyciHyre
KOMEKTECIT, K63 aJAbIMbI3Fa TOJbIK
KapTHHaHBI 9KeJlyre MyMKiH eMeC eKeHiH
YMbITIAybIMbI3 KazkeT. CoHibIKTaH 1a 6i3
9JIEYMETTIK-MaJICHH caJla/larbl OaCcKapyllibl
dlicKepJiepai faiblHAay OapbICbIHAA «apT-
MeHEe/KMEHT» aTayblHa TOKTaJaMbl3
(Mopososa 62).

Bys1 Tepmun 3amanayu ryMaHuTapJbiK
6is1iM TepMHHI eKeHiH OineMi3, MaIeHH -
dJIEYMETTIK peasucTiK GU3HeC TYPFbIChIHAH
KapacThIpcak, OyJI ce3 TipKeciHaeri
eH Heriari 6eJIiriHiH «apT» eKeHi pac.
CoHbIMeH, «apT» HeMece «art» co3iHiH
arblILIBIH TiJIIHEH Oasamachl Tikesael eHep,
SIFHH, apT MEHE/LKMEHTI COHIa <eHep
MeHEeLKMEHTI» el Te aylapbliajibl.

Bys cesnin asicbinaa OGipHelle MarbiHa
60Jtybl MyMKiH. OJlap/ibiH 6apJibIFbl OHE i
JKaJllbl CUNATTayLIbl KYPbIJIFblIaphl.
MacesieH, KeHiHEH TapaJ/iFaH HYCKaCbIHAA:
rpaduka eHepi, Tepmedii rpacuka,
neisaxay, 6eiiHesiey oHepi, KecKiHaeme,
MYCiHIEME, apXUTEKTYpa, TU3akH,
JIeKOPaTHBTI KoJlaHOaJ/Ibl eHep, KOoJl
oHepi, 3eprepJik, GoTo eHep, My3biKa,
oneGHeT yKaHpPbl, KOMMbIOTEPJIIK rpaduKa,
KOMITbIOTEPJIiK 1M3aiiH, Beeorpaduka,
aHWMallksl, HHTEPaKTUBTI nepdopmance,
paano KaHe TeJse eHep, O, Teatp, LIHPK,
KMHO »KoHe T.c.C. »katajibl. COHbIMEH KaTap
0J1 KOPKEM MOJIEHHUETTiH, KBUTICCEHLIUSIChI
peTiHze e KapacTbIPbLIa/bl.

[Opuit bopes apTocdepana
KOPKEM LLIbIFapMalllbl/IbIK KbI3METTiH,
FaJlaMJIbIK FaJiamaT MpoeKIusch 6ap
nen xasran efi. Out coupocepa Men
TMCeBI0COLHOChEPaHbI KANFAHTbIH
Kenipre ykcac. Erepze counocepa
KYHJEJIKTI eMipe 60J1aThIH alaMiap/ibiH,
ic-opeKeTTepiHiH MAKPO 2KHUbIHTbIFbIHA
yKcac 6ouica, aJ rneesjocoliocdepa Tek
KOJIJIaH ’KacaJaThliH LIbIFapMallblIbIK cepa
Topiszi. O anamaap/biH ic-9peKeTTepiHiH,
TapUxXHJIaHyblHa Kayan Oepei.
[IceBnocourochepanbl Ko Karaaia
Korutocdepa TepMUHI apKbLIbl TalbIMAT,
FAJIBIMIAP COHFBICBIHBIH, KOJIIAHYbIH
KaJsaiibl. AnamaapibiH collnocdepanarbt
MU/IbIH KOl CETMEHTTEePiHiH, OMJIayblHbIH
OapbIChIH/IA FaHA eMeC, OFaH
LIbIFapMaLUbIIBIKKA Cal TasanTtap KOChL/IbII
OpbIHAJYbl HapbIChiHAA Maiiia 6oJFaH
JlyHUeJIepiH Kornocdepasa »KacasbIHblI,
oJIap/laH LWblFapMallblIbIK Oedrijiep Tabyra
6oJ1abl. MaceJieH, KoFapbl TEXHOJOTHsIIbI
KYPBUIFBLIap/bl ORJIAT ILIBIFapy 1a OCHI



Korutocdepara xxaraapl. Hanorexnosorus,
MalllMHa »KacaKray KoHe »KaO/IbIKTay,

TypJi nyiatopmanap MeH rnporpammasnap,
FAPBILITBIK TEXHOJIOTHANAP J1a alaMHbIH
HIbIFAapMalIbLIbIK OHJ1ay eHOEeriHiH,
HATHKECiHJIe »KacallblHFaH eHOeKTep
OOJIFAH/IBIKTaH OJIap/ibl KOPKEM MOIEHHUETTiH
Kypamzac 6ip 6eJiri peTinie KapacTbipa
anambiz (Seabrook 47).

Kepkem MosieHueTTeri aknapaTTbiK
pecypcTapiblH MEHEPKMEHTIHIH,
KOJIJIaHbLJTybl apT-MeHeKe PAiH,

KBI3METTIK IaMybl YIIiH KOJaUJIbl 1eT
olsiacak 6oJsanbl. Anaiiia apT-MeHemLKep
yKapHamaJiblkK He OU3HeC KbI3MeTTepili
YHABIMAACTBIPYUIBIIBIKITEH FAHA IIEKTEJil
KOHMaH, oJ1ap/IblH, TEXHOJOTHSJIBIK
crienUKAChIH J1a XKeTe TyciHe asybl Kepek
(Punonosuu 240).

OiliTkeHi apTochepana op eHepliH
TeXHOJIOTHsIJIapbl MEH XapaKTepUCTUKAJIBIK
earelueJlikrepi TypJi 60sybl MyMKiH. By
aprocdepaza oHep/LiH JaMybIHbIH KeJieci
caTbICbl — apT-HUHJYCTPHUSIFA dKEJIe]l].
WMunpyctpusiibig 6acTankbl MakcaThbl MeH
MiHJIETTEpi aJIbIH-aJla KaFra3 KyHiHae
KOJ1 2KeTiMJIi 60JIbIM, apT-Kob6a TypiHjie
TaHBICTBIPBLIYbI KaXKeT. OUTKeHi CbIHN
Oapbep/li XKeHy YIIiH, aJIbIMEeH KeMIIIJIKTI
Ty3eyjeH 6acraraH Jyphbic.

ApT-MeHe/LKMEHTTIH Ke3-KeJreH
MaceJIeCiH KaparaH TyCTa, OHbIH
aprocdepasbik Kypamaac 6eJirimeH
OallJIaHbIC OPHATHIT, HETIi3Ti O3eKTi
MaceJIeHiH MoHi MeH 0O'beKTiCiH TyCiHy
KepeK. bysi 2ko/1 MacesieHiH TapUxUJIbIFbIHA
JKeTeJlel, Te3 LellijlyiHe bIKaJ XKacanibl.
Op OPKEHHETTIH, MEMJIEKETTIH, MOJIEHHETTIH,
TapUXH JaMy FreHe3UCiHaeri KeseHaepae
H6acrankbl aprocdepa 3/eMeHTTepi KyzKar,
apredakr, MoieHn hopma KaHe T.6.
ky#inzne keqeni (Kitchberg 4).

Op TYpJli Ke3eHzep/ie KopKeM MoJIeHHET
cepachiHaarsl 6acKapylbIbIK COJT caslaia
KbI3MET eTeTiH MaMaHaap/ibl AasipjayMeH
avHasbIChIn KeJiei. OHbIH TapUXUJIbIK
HacTaybl TilTi Tek 6ip FaHa MoJIECHUETKE
THecisi 6oJMaybl MyMKiH. Op OpKeHHETTiH
63 JlaMy OlIarbiHa OyJl YPAICTiH CapKbIHIIAK

Oesrici OOJIBIM, OJ1 KOIITEreH OPKEHHETTED
apaJlaCKaH Kesjie 03iHeH aJICi3 OPKEHHETTIH
JIAMy OLLAFbIH TOJIbIK 2KYTY HEMece CiHipy
OapbICbIHa Kylllelin oTbipapl. MojeHuer
NeH eHepaeri OyJ cunaT eH aJllbIMeH aJICi3
OPKEHUETTIH, Tis HisliMine KOpiHic Tababl.
An 6acbiM ©pKeHHET TiJli XaJblKapaJsiblK
tiare awnanans (Hawkins 30).

MaceusieH, xajblKapaJsiblK arblJLIbIH,
HeMicC, OpbIC, TYPIK, KbITal, apad, napcl,
XMHJH, TOPTYTaJ, ucnat, hpaHilys,

Kapic, KaroH, ypiy, NoJsiK kaHe T.0.
TiJAEePAi Kapacak, OChl TiJIIEp/Ie COUNENTIH
MeMJIEKeTTep e Kasipri TaHaa eTe ayKaTThl
»KoHe JaMblraH 6oJibin caHagazbl. CoHbIMeH
KaTap OChIHAANH MeMJIEKeTTepJie FaHa apT-
WHIyCTpHS, apT-MeHeKMEHT caJajiapbl
YKOFapbl JIEHrel1e IaMbIT OThIp. OWTKeHi
dJIeMJIIK TIJLH yJeci 30p.

JlamblFaH Koramjia el MeKeMe XKyMbIC
»kacay GapbICbIHA TEK O3/1ePiHiH illIKi
Tyiicikrepine xyrin6eiini. O xxepae ki
TYHCIKTEH Jie MaHbI3bl HapceJsiep Oap.
dopmasb/pl eTanbaap MeH oH1eNreH
aKnapaTTap/blH AyPbICTBIFbI, TOXKipHOe
aJMacyLlblIbIK, KeJiccos xKaHe T.0. Kefine
OyJ1 1a KOMeKTeCNeUTIHIKTeH, Gacibliap
MEHE/KEPre YJAKEH XKayarkepLuiJik aprajbl.
JKapHamasnblk CeKTOp/IbIH KaJaii »Ky3ere
ACaTbIHIbIFbI 1A TiKeJeH MeHepKepre
GaiianbicThl. Tek OiniKTi apT-MeHeKep
FaHa ©3 KOMaH/IaCblH OPTaK MaceJie asiChlH/a
»KyMblbipa anansl (Royseng 41).

OJ1 TeK YHBIMIACTBIPYILIBI FAHA €MeC,
COHbIMeH Oipre 63 KOMaHIAChIHbIH,
MyLIeJepiHiH OaCUblIbIK aJlIbIHAA aJiFa
KOWFaH TaJlanTapbiH OPbIHAATKbI3a alaThlH,
KYKBIKTapbIH KOpFai ajaTblH CEHIMJI Kyl
6ouybl KepeK. Ocbl Ke3Jie FaHa €Ki }KaKThIK
cenim wapt 6osazbl. bipak kasipri keane
9p OacLIbIBIKTA MEHELKepJIep/liH cayaTblH
apTThipyFa apHaJifaH Kyperap MeH TypJi
tectrep 6ap. Toxkipubeik KOpbIH Kol
faclubljiap TeCT apKbl/bl Tekcepe 6acTabl.
By eHep canacbiHaarbl jamyra ceprin
6epyi Tuic (Knanona 116).

MyHbI 2Ky3ere acblpyra TeK FblJIbIMH
MeHe/LKMEHT KaHa OHall KemeKTece
ananpl. Kebinece mocesieHi tennyin,

CAJAS Volume 9. Issue 1. 2024

iy
Ne)

7

OPTAJIbIK A3NUS OHEPI: KA3IPTI 3AMAH TY¥PFbICbIHOAFbI ©HEPLETI TI1 MEH MOTIH




CAJAS Volume 9. Issue 1. 2024

1

O
[ee)

OPTAJIbIK A3 ©HEPI: KA3IPTI 3AMAH TY¥PFblCbIHOAFbI ©HEPLETI TIN1 MEH MATIH

He 6acKapy/iblH OHTaHJIbI 9JIiCTEPiH 63
OOlbIHA XKUHAKTAFaH FbIILIMK MEHEKMEHT
ToXKipube HoTHKeJIepiHe OachiM Ha3ap
aynapranjibl kakcbl kepeni. Oran 6ip
ce30eH alTKaH/1a FblJIbIMA 91K ToH. OJ1
JKepjle TeK «apT» OacTayblHa ToH alam3aT
OOMBIHAFBI Ce3iMJIEP/IiH TOJIFAHBICHI

MEeH TYpPaKChI3/IbIK OHJIapbl KAYKapChl3
Kyiae. COHJBIKTaH HOTHXKeH] YJIKeH
JIJLIKIEH yebiHa anajbl. backapyuiblibik
MPUHIMIITEP/L 6Mipre alHasAbIpy
OapbICbIH/IA apPT-MEHE/PKMEHT YLIiH »KaHa
MYMKiHZIKTep aJjia ajlaMbl3.

By cana na enimizne Toyescisik
aJiFaH XKbljjgapad 6acrarn KoJra ajiblHbll,
OTAHJBbIK FaJbIMAAPABIH TaparbiHaH TYPJI
OPICTIK 3ePTTEY KYMbICTAPbIHbIH, 2KYPri3isyi
HOTHKECIHIe OipliaMa KakChl JeHrelre
kotepinai. [TonapaJbiK »karnania opTypJi
eJIIEP/LiH 2KOFapbl OKY OPbIHAAPbIHbIH,
KabbIprajapbiHIa OKbITbL1a OGacTallbl.
Temip6ek JKypreHoB aTbIHIaFbl OHED
akagemusichl, KasYVy, KasYITY, KasYEY
CeKIiJli YHUBEPCUTETTEP/IE ipreJii MaHre
alHaJsapl.

Bosonapik 6inim Gepy xKyheci
OapbICbIH/IA UTAJIBSIH/BIK MOJIC/Ib
OOMBIHIIA HHHOBALUAJBIK XKaHAPTY
caTblIapblH 6acTaH 6TKepil XKaTbIPMbI3.
JKOO crynentrepi MeH 19pic OKUTbIH
OKBITYULIBLIaP/bIH aaMacy OaraapJamMaliapbl
apKbIJIbI eJliMi3re KeJyi, ajl colKeciHle
6i3/1iH eJliH MaMaHIAPbIHbIH, LIET eJijiepre
OapyblHa »kaHa cepriin 6epi. bipiiama
OTaH/BIK FaJbIMAAP OChI TAKBIPbII
asicbiHJa eHOeKTep 2Kagy OGapblChbiHA
03 2Kagy YyJ/riJepinae Kenne KeHeCTiK
JIOCTYPJLIH, Jie i3iHiH 6ap eKeHIriH aHFapbII
JKaTajibl. byFaH nocTkeHecTiK KeHjcTikreri
FaJIbIMAAPJIbIH 63apa OPHATKAH ThIFbI3
KapbIM-KaTbIHACTaPbIHbIH 9PiNTeCTiK
KbI3METTEPi 1e 9cep eTyi MyMKiH.

Baanumup UnzKHKOBTBIH,
«CoLHMOMa/IeHHEeT MeHEe/LKMEeHTIH/Ier
TEOpHsl 2KIHE NpaKTHKa» aTThl KiTaOblH/A
OCBIFAH OAaNJIAHBICTBI €H KEPEKTI Ky?KaTTap
Jieri KepceTiireH. By/l TakbIpbinTarb
MakaJiajap MeH Te3UCTEeP/iH ap 2Koraphbl
OKY OPHBIHJIA dp TYpJli €KeHiH Jie aHFapy

KHbIH eMec. OFaH oKy YpAici Kesinueri
epeKLIeJiKTep MeH KeHe J9CTypJiep acep
eTce Kepek. « MajieHHeT »KoHe eHep
caJlaCbhlHIaFbl HHHOBALMAMBIK OacKapy
yulin» attel ['enHaauit HoBrukoB KiTaGbiHaa
apT-MeHeLKMEHTIeH KaJlak XKyMbIC
’Kacay KepeKTiri KoHe OHbIH TaOMFaTbIHBIH
Kel6ip TycTapbl KapacTbipbliarad. O apt-
MEHeKEePJIePAiH Heri3ri KbI3MeTi peTiHae
oJIapJibIH apT-(upManappl alybl e
Tycinaipeni (Makaposa 116).

[TocTuHayCTpHA Bl KOFAM/IA YKaHA
3aMaHayM caJiajiap/ibl Urepy YIIiH HaKTbl
6is1iM Kopbl FaHa eMec Taxipube e
Kepek. OcblHaai KaHaaaH alblirad
caJlara apT-MeHEeKMEHTTI XKaTKbI3a
aslambl3. KepkeM MoJieHHeT MeH eHep/iiH
JlaMyblHbIH 6apbICbiHa naiaa 60araH
MaKpo FbIIbIM peTiHae Oara 6epcek,
OHbIH, KeJIeLIeKTe 1JaMybl 6Hep/li KaH1ak
earepicrepre akeJeTiHi a3ipre 6eJricis.
OHepyiH allHaaCbIHA TYbIHAAUTHIH
Ou3Hec Macesie/iep/i Wellly VIIiH 1aMblFaH
JIeMOKPATHSIJIIbIK KOFAMHbIH [IPUHUMIITE P
MEH OTaHABIK TaxKipuOe KaHe 1IeT
@JILIK YJ/ITiIeri OHbIMEH XKYMBIC 2Kacay
yarisiepi kepek. OHepae naina 6oaaTbiH
MaceJsiesIep/ii ToNbIK OaKbliay YUIiH Keine
pecypcCThIK MOTEHUHaJIapAbIH TOMEH/LMHEH
OyJ1 icKe acmalThiH LIapya CeKisieHe .
Bipak ta onbIH LIelisiMeyi Ko »xarnaiaa
MEP3iMIIK AaMy/ibl KeLLIKTipyi MyMKiH.
Ocbl MocesieHi TyGereii ety yiiid e
ToxKiprOesik xakcbl 6a3a kepek (Bektaeva
105).

3amaHayu apT-MeHeLKMEHTTIH KeKe
FbIJIBIM TYPi PeTiH/E XKETiJyiH/e TeaTPAbIH,
peJii epekiiie efj. Kefiinnen nHHoBauus,
KpeaTHB, MOJIepHU3aLusl, HacKapy TypJepi,
YUBIMIACTHIPYLIBIIBIK (hOpMasiapbIHbIH,
kebOetoiHe OalaHbICThl apT-MEHEIPKMEHT
Oacrarnkblja auTbi OTKeHIMi3/1el o3re
FblJIBIMIApPAAH AepOecTiK ana OacTaabl.
®pancya Konbep men M dBpapabin
nikipJepi fie ocbiran casiapl. Osap apt-
MEHE/PKMEHTT] YIIIHILI MbIHKbIJIIBIKTbIH,
FbIJIBIMBI f1eTT 6aFa 6epreH 60JaThIH.
DyHaamenTal bl FbIBIMU OaFbITTaPbIH,
Oipi peTiHae ©3iH KOpCeTiMn, agamaar



OpKeHHETIHiH Kypamaac aiHbiMac Oip 6eJiri
OOJIBIT YJrep/.

WMHuTessiekTyaJibl, KapKbl/blK,
MaTepHaJIbIK PeCypCTapAblH, KONTiriHeH
YHABIMIAp KeHJie apT-MeHeKeP/liH,
JKYMbICbIHA MYKTa2K OOJIbIIT, OHbIH,
caJlacblHa aTaJMBbILI CypaKTap
AACbIHAFbl KSJICHCI3AIKTEP/l peTTey/e
03 OOlbIHA TEOPHUSIJIbIK, IPUHLIUIITEP
MeH KOHUENHUsIapbl 2KUHAKTaFraH MoH
peTiHze Kapanibl. ApT MeHe/LKMEHT «ApT-
MEHEPKMEHTTIH 9licCHaMaJIbIK Heri3aepi»,
«OHep caslacbIHIAFbl K06aIaP/IbI
6ackapy», «IIpeseHTalUsIHbIH TEXHHKACHI»,
«MeHe/KMeHT», «IckepJiik Tijecy»,
«Event-menemkment», « Mogenuer
caJslaCblH/IaFbl CbIHK OiJ1ay», «KpeaTusri
KacinkepJik: KypaJjuap», « KpeatusTi
KOCIMKepJliK: Mofiesibep», «I'acTpoJb xKoHe
KOHLIEPT 9PEKETiHiH YABIMAACTBIPYbI», «ApT
MHIyCTPHsiIarbl )kapHama MmeH PR», « ApT-
UHJLyCTPUSICBIHAFBI KAPKbl», « MonieHueT
9KOHOMHKACKI», « ApPT-MHIYCTpUSIIATbI
HapbIK», «Ay11o-BU3yaJljibl cajlaHbl
6ackapy», « MapketuHr», «IIponakiun
MEHE/UKMEHT», « KagakcTaHHbIH KoHe
Opra AsusiiblH 3aMaHayd KHHOCHI»,

«Anam pecyperapbii 6ackapy», « Tanant
MeHeLKMeHT», « Kuno xkone TB
MeHE/LKMEHTT] IaMbITy CTPATETHsIChI»,
«[Ipomocepuin webepairi», « Knnonpokar
JK9HEe KMHOKepCeTy Kyiecinne 6ackapy»,
«Cuenapuit uie6GepJiri» xoHe jie T. 6.
MoHEep asicbiHIa OKbIThIIAAb. (MoJaniena,
Mycaea 78)

Toyenciznixk anranHan coH 6yJ1 FblJIbIMFa
epeKiIe KoHia O6JIiHiIN, OTaHABbIK FaJabIMIap
TapanblHaH 1a sepTrese 6acrapl. Ocbl
TaKbIPBIM asiChiHIa < APT-MeHeLKMEHT
JKoHe Tpojiocepaiey» KadeapachbHbIH,
OKBITYLIbLIAPbl 2KOHE MarucTpaHTTapbIHbIH
MaKaJsiasaphbl Hipiiama »kapblK Kepir, eHep
AKajIeMHUSIChIHBIH, CTY/IEHTTEpiHe Jppic Te
OKBITBIJIBII 2KYP.

[Tpodeccop Nannna Kapamonnaepannl
OChl MAMaHJIbIKThIH ipreTachbii
KaJsaylblap/biH 6ipi peTinie Kepcek
6oJanbl. Posza CabnanueBa aTajMblL
TaKbIPBINTHI ©3iHiH €HOEKTepiH/e KeTepce,

Kasak CCP-nin en6ek ciHipren aprici
Maiipa KanbipoBa TyHFbILL GOJIbIN apT-
MeHEe/LKMEHT caJslachiHla 63 KoJTaHOaChlH
KaJibIpbin yarepi. Eaimiszin enoex
CiHipreH eHep KalpaTKepi aTaHFaH TaHbIMaJl
apric Kypanait CapkpiTOaeBa MeH XaJblK
oprici Catiparyn HypcynranoBanbiH na 6y
caJsiazia aJaTblH OpHbl OHiK Jeyre 6oJabl.

OHep MeH OHbl YHBIMAACTBIPY
apacbIHaarbl 6al/IaHbICKA KO3 XKYTipTCeK,
xopeorpadus dakyJbTeTiHiH Y3/1iK TyJeri
Kynour baiiceftitoBa otannbik eHepi 6yKin
OpnakThIK feHreie TaHbIMaJ eTKeHAiriMeH
Geairisi. AGail aTbIHIAFbI OTlepa KoHe
OaJieT TeaTpblHbIH XKaPbIK KYJIbI3AAPbI
caHasaTbIH oTaHabIK apyaap — Cayise
PaxmeroBa, Jlionmuia Makapiiesa,
['anuna Byarapuesa, Ycua Anena, Mapusi
Makapuesa, Exatepuna XoMknHa-
Cadponosa, Mancus KapakyJsosa, JIto60Bb
Makapuena, yKanesb TykeeBanap/biH,
ecimepi asiemre Jie 9uriJii OOJIbI.
Xopeorpadust yauInIIeCiHiH KOPHEKTI
nenarorrapbl Tatbsna Butinesa, Hasupa
Abnynuna, Osbra Ansipxaesa, bysat
AtoxaHoBTap/ibiH 6aCIIbIIBIFBIMEH OChI
eHep caJlacbiHarbl KeNTereH Kasak
Tinai enOekTep KapbiK Kopai. «[ysuep»,
«Afiryn», «Jloc-Mykacan» ancambJibiepi
Kypbuibii, eMipre Kajnamnbip Paxumosa
ecimjli 2KaHa »KyJbI3ap KeJareH 001aThiH.

A1, Ka3ak KUHOCBIH/A OHJlaFaH
COTTi PUALMEPIH TYCipisyiHe XKaKChl
OaclblIbiK kacarad LlokeH AMAaHOBTBIH
eciMi TyTac MOCTKEHECTIK KEeHICTiKTe
TaHbIMaJl 1eCEK apThIK alTnarad 6oJap
eniik. Keiin Toyesicisziik anran »xbligapian
COH oHbIH opHbIH Akan CaTaeB 6acTbl.
Akan CaTaeBTbIH JKeKe apasiacybMeH
«Keunenninep», «Kaykypek MbiH,
6aJsia» CbIHIbI TAPUXH 2KAHPAAFbI YJITTBIK
tusnbmaep tycipinmi. Kenewexre xxana
TyblHIBLIAP Aa Tycipinyi mymkin (Kindirova,
Mukhametkaliyeva 2).

Kepin oTbipranbiMbi3ai, 6yJ1 cajaHbiH,
KbI3MeTKepJiepi TaGUFaTbiHAH aJFbIp,
ham eHepJ1i, 1apbiHbl OOJbBIT KeJe.
Tek kBapTaJbl, He 2KaPThl 2KbIJIBIK,
YKBIIBIK 2KOCNapJaap/bl COTTI OpbIHAAY
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YIIiH KaJIPJIbIK YUBIMAACTbIPYLIbIIBIK
Kabineti ketkisikcia (Cuyler 100). Onepai
JKaHbIMEH TYCIHETIH afgamaap yiiiH Oy
eHep oHail Oepinesi. ApT-mMeHemKe /i
9pAaibIM ic-1IapaHbl YABIMAACTBIPYFa
KOJIalJIbl OpTa KaJIbIITACTBIPbII, 6HEP
CYHTill ayIMTOPHSI KHHAY 2KOHE OHbI COTTI
©TKi3y OacTbl Makcat O0JIbIIT caHaJla/lbl.
OtkeH racbipiibiH 80-KblJIapbiHa

JediH MeHeKMEeHTTe «TaJaHT» Co3i
KoJllaHblIMaibl. bacekesiecTikke
KabiJIeTTi MeMJIeKeTTep 3aMaHbiHa OiTiKTi
KajlpJiapra JIereH CypaHbIC KyH caiibiH ocin
JKaTKAH/BIKTAH TEK TaJaHTTap/lbl ©3/epiHe
TapTa ajaTblH MeKeMeJiep FaHa XKeHicke
»kete anazbl. Tanautrapael e3nepine 6aypaii
aJlaTbIH MEeKeMeJIep/liH MaKkcaTTapbl YLIiH
JKYMbIC »KacalThIH MeHepKepepi 6ip
JKarblHaH apT-MeHemLKepaep PyHKIHACHIH
OpBbIHIAN/BI 1T aUTYFa KeJIETiH CHSAKTBI.
Ouziapapl eHep aTThl caja GipikTipesi.

bipak Ta apT-menekepin 6acka
MeHe/LKepaepieH OacTbl ailblpMallbL/IbIFb
oJlap/lblH KbI3MeTiHe KaTblp. MapKeTHHT,
6acKapyIbLIbIK CHSIKTbI KOT (DyHKIIHSTHbI
KaTap opbIHAaIM, 6aCTbl epeKIIeiri peTiHje
eHep 9pTiCTepiHiH eHOEKTePiHiH TapaJsybl
YLLiH 2KyMbIC 2kacaiapl. JKasnnbira 6ipaen
MeHELKMEHT MaMaH/bIFbl O0JIFaHBIMEH,
OHbIH apT-MEeHEPKMEHTTEH KYPbl/IbIMbI
MYJIJIEM 63T€, COH/ILIKTAH COHFBICBIHBIH
KbI3METKepJiepi ©3[epiH eHep afamaapsbl
peTinze H6arajsanipbl.

Enena Kutocko, Hukosait MeJjibHUKOB,
Baanumup Unknkos »kone Hukosnai
[[TapKOBCKHE ChIH/bI FaJbIMAAP TYPJi
MeHeKepJiep/liH aiblpMallIbl/IbIFbI TYPaJibl
3epTTel, apT-MeHe/LKepep/liH 60JMBICTBIK
9pi TYJIFAJIbIK ITHKACBIHA TOKTAJIFaH.
Hukonaii flpotenko 6oJ1ca, oHbl 2kaHa oHEP
FbIJIBIMBIHIAFBI KYObLJIbIC JIe1T Kapajibl. OHep
caJjlacblHaH GeJieK KpeaTUBTI HapbIKTa Ja
apT-MEHE/LKMEHTTIH peJli eJIeHiN, KoLK
TaparnblHaH OH Oarara ue OoJibl.

HaTtuxenep

FblbIM MeH MaIeHUETTI KyHapJlaH/bIPFbILLL
pecypc peTiHje XKeKe TyJFaliblK

KACUETTEP/LiH, FaPMOHUSAJIBIK 2KeTiJyiHe,
MOCHHETTIH MOJIe PHU3ALHUAIaHYbIHA,
KOFamJlarbl 2kapblK 6acTay/iblH
peBUTaMM3aLMsIIaHYbIHA, Xa0CMOC

OMip LLIbIH/bIFbIHA 2KaHA MaFblHAJIap/ibl
ycreyine kemekrecesi. [TocTkeHecCTiK KaHe
e3re Kepli eJiiep, SIFHH Y3bIH CaHbl 32
MeMJICKeTTe »KacaJlFaH 3epTTey aHa/u3/1epi
apT-MEeHEe/LKMEHTTI KOJIaHJIbl ACTT TaHbII

97 % »xakchl 6aranaran (Chong 178).

TMJI enniepi 2k0rapbl OKy OpbIHIAPbIHBIH,
itinen 2020 »xblibl Mackey MeMJIEKETTIK
yuuBepeuteTi «birapmalubli anamaap»
aTThbl TOCTKEHECTIK KEHICTIKTE YJIKEH
HarnapJjama yCbiHbII, OJ1 KOMIIiJIiK Mylle
MeMJIeKeTTep/IeH KoJinay TanTbl. ApT-
MEHELKMEHT, NPOJICEpJIeY, 3UATKEPJIIK
JKOHE TaJIaHT »KakJibl cypakTapbl KO3raJblll,
OJIapJIbIH MOJIEHH CEKTOp/a AaMyBbl YIIiH
YJIKEH KOJ11ay KepCeTislyiHe YChIHbICTap
oepini.

Keneliekre apT-MeHeRKMEHTKe JiereH
CYPaHbIC 2KaHA eHIMAEP/i TYAbIPYbl MYMKIiH.
OHnbl «YATTBIK pyXaHH 2KaHFbIPY», « ManeHu
Mypa» cekiani 6arnapaamaapabiH asgcbiHaa
YThIM/IbI aliaaHaTbIH O0JICaK, YITThIK
Oipereiylik NPUHUMIIMEH YJIKEH TabbICTapra
»)etyre 6oJiazibl. ApHaiibl 3epTTey
opTaJibIKTapbl MeH OiTiKTi KaapJapblH,
JKeTicneyuijiri 6yJ MacesieHi 63 OpHbIHAA
ycTarn TypraHbIMeH, aJiIbiIMEeH COFaH apHaubl
ayJIuTOpHs »KUHAY CYpPaFbl 1a 63 OPHbIHAA
KaJiblll oThIp. Kepepmen Macesieci 03
JIeHreHidIIe menriMedinile, aJablHFbI
MaCeJIeHiH [ie OH 1IelliM TaOybl MyMKiH
emec.

COHJILIKTAH J1a €H aJlJIbIMEeH eJimisre
KopepMeHJIep/liH »KaHblH OaypalTbIH
’KaHa eHep HariapaamanapbiH OapbiHila
KOJI1ay 2KayarkepLuiJiri 2KyKTeJiin oTbp.
By, sirun enepin 6apJbiK 6arbIThiH Gip
JIEHIekIe aJlblll 2KYPY, JaMyblHa Karaak
JKacay Topiszi KMbIH 1a KypaeJi Macesie
aJIeM MeMJIeKeTTepiHiH OapJibIFbiHa
opTak ekeHiHn H6arikailmbi3. EH 6acTbiCh
CypaHbIC 6ap »Kep/ie YCIHBICTBIH apJaibIM
60J1aThIHBIH €CKepy KaxKeT ceKii. Aul,
CYPaHbICTbI TY/bIPY YLLiH 2KOFapbla
aTtasraH OarnapJsamasapiaH f1a 6eJsek XKaHa



OarnapJsaamaJgap yebiHy KaxeT. JKactapabiy
KOHiJIiH OaypalTbIH TypJii eHep yiipmeJsiepi
MeH MEeKTeNnTep/liH KONTem allblIFaHbl
JlypbIC.

Herisri TyXbipbiMaap

3eptTey GapbichiHaa KeJeci
FBIIBIMH HOTHXKEJIEp 93ipJICH I KoHe
TY2KbI PbIMAAJIBL:

- AprT-MeHeKMEHTTIH Kasipri
Ke3Jle Kasak oHepinieri poJi, MeMJIeKeTTiK
OarnapJjamaJgap »KoHe KoMLIiJiKTi xKaHa
OHEp TYbIH/bLIAPbIH JaMbITYFa OaiJaHbICThI
eH 6aCThl HOTHIKEJIEP YCBIHBLIIbI;

- Moynenu eHep Koram/ibl
KaJlbllITacThIpy/a MaHbI3/1bl PeJ aTKapraH
eXKeJIri epKeHUeTTepAeH 6acTan apT-
MEHE/LKMEHTTIH TapUXH 1aMyblHa
TaJay »kacaJsipl xkoHe Exkeari Eruner,
Exkeuqri Duana, Exxesri PuMm cuakrol
9PTYpJli MOJICHH KOHTEKCTTEp/le, COHMAN -
aK opTaracbipJsblk Eyponana apt-
MEHE/PKMEHTTIH KOJIIaHy MbICAJIIapbl
KEJITipiJIreH;

- ApT-MeHeKMEHTTIH exKeJri
dopmanapeiHan H6acran Kasipri Toxipubere
JICHIHTi JaMybIHbIH TAPUXH KOHTEKCTi
aHbIKTAJIIbI;

- HapbIKTbIK 9KOHOMHKAHBIH AaMYHbl,
0oceKeJsIeCTiK MeH TYTbIHYAbIH apT-
MeHe/KMEeHTIeH OailaHbIChl TaJlIaH]Ibl;

- ApT-MeHEeLKMEHTTIH 6Hep MeH
MOJICHUETTI THiMLI 6acKapy YILiH Tapuxu
JKOHE MOJICHU KOHTEKCTIH TYCiHY KaXKeTTiJIiri
aHbIKTAJIbI;

- Apr-MeHemKMEHT YILiHIIi
MBIHKBUIIBIKTbIH FBIJBIM MapTebeciHe ne
OO0JIBIT, aaM3aT 6pKEHHETIHIH aXKblpaMac
OeJliriHe alHa aTbIHbl aHBIKTAJIIbI;

- ApT-MeHe/LKMEHT JIyHHe »Ky3iH/eri
OPTYpPJIi YHUBEPCUTETTEP/E ipreJii noHre
aliHaJIaTbIHbI aHBIKTAJLbI;

- Ouepai 6ackapy eHepiH apTypii
ACMeKTIePiH YHbIMIACTBIPY/A 2KOHE
facKapy/a LeLylLli peJ aTKapaTblH MoH
peTiHae KapacTbIpblIATbIHbI AHBIKTAJIbI;

- Kasakcranna ocbl cananbly
JlaMybIHa eJieyJli yJ1ec KOCKaH apT-

MEHE/LPKMEHT CaJIaCbIHIarbl KOPHEKTI
KaipaTkepJiepiit ecimepi atan etinui. by
AUMAKTbIH TAPUXU KOHTEKCTI MEH MypachlH
KepceTesi;

- Apr-meHemkMeHTTiH 6acka 6ackapy
hopmasiapblHaH epeKileseHeTiH O3iH/iK
KYPbUIBIMbI MeH (PyHKIMsIApbl 6ap eKeH T
AHBIKTAJIbI.

KopbITbiHAbI

JKana HapbIKTbIK 3aMaH/ia IaMbIFaH eJire
ailHaJly YIiH TeK Oepik 9KOHOMUKAJIbIK
NOTEHUMAIbIH FaHa OOJYbIHbIH KETKiJiKCi3
EKEHJIIriH as1eM TaxKipuoOeci 6i3re namenuen
oTbIp. Kasipri TaHia MojieHH HHTerpauusiay
NPOLECiHIH KaJsial 2Ky3ere acaTblH/blFbl
KOKeHIeri 63eKTi cayanapabiH, Oipi OoJbIm
Typ. Kes KeJsireH namblraH MeMJIEKET eH,
AJIIbIMEH ©3iHiH MOJICHUETiHiH ipreTachblHbIH
OEpiKTIriH Kajap efli, Here IeCeHi3

TeK MajieHUeTi 6epik MeMJIeKeT KaHa
MOHIIJIIK MEMJIEKET KYHiHe alaHChl3
FYMBIP Kelllyi MyMKiH. MajieHueTi asci3
MEMJIEKETTEP/LiH, MOJICHHE T KYLUTIpeK
MeMJIEKeTTep TaparblHaH XKy ThIJ/bIIT He
SKOUBLJIBIT KeTKEHIH e KaKChl OijeMis.
OraH TypKi MojleHUEeTiHiH bIKNaJbIHA
YUIbIpaM, KbIMIIAKTaHbI KEeTKEH

MOHFOJI 2KayJlaylIblJIapblH HeMece

TpeK MJICHHETiHiH, bIKIaJbIHIA KAJIbIIT,
UMIIEPHUSICBIHbIH WbIFbIC OOJIriH/IE MPEKTIK
BusanTus uMnepusicbiHbIH MYJIEHIT

ocyiHe aMaJichl3 ¥KoJ1 OepreH exxeri Pum
OPKEHHETTEPiH MbICaJ PETIHIE KEeJTIpCeK
foJ1aapl.

Jlamyibl MeMJIeKeT JaMblFaH
MeMJIeKeTKe ailHaJTy OapbIChIHA €H,
AJIILIMEH O3iHiH, YJITTbIK Oipereiirin
KaJIbIIITaCTbIPY »KOJIbIHIA YITThIK
KYH/IBIJILIKTaPbIH HAa3apAaH ThIC
lblFapMaibl. OTapuibll arbILIbIH TEH|3
9KCIE/IMLIMSIChl METPOIIOJIHsIFa aliHa/IFaH
TYCTa 63 OTapJIapblHA arblILIbIH MOJCHUETIH
oKeJireH. AFbIILLIBbIHIAP/bI 63 MIJIEHUETIH
dJieMre TapaTy »KOHiHEeH eH aJlJlbIHFbl
OPBIH/IBI HEMJICHE/I] IECEK KaTeJsecrnereH
6oJ1ap efik. MojileHueTi KyLITI esjiiH, TiJliHe
MOJIEHHETI 9J1Ci3 eJIIEP/iH 1e COUIeHTIHI
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OeJIriJi, ocblIakia XaJablKapaJsblK TiJ
MapTebeci Kasbinracapl.

Kasipri kesne ToyeJcianirin ajranbiHa
HeGopi 31-32 rana kbl Gosran Kazaxkcran
TOPi3/i OJIEMHIH, €H »KaC MEMJICKETTePiHiH
OipiHe YATTbIK KYHIbIIbIKTAP/Ibl KAHTA
TipIJITIIT, 2KOFaJIFaH KYHIbL/IbIKTaP/bI
KaJlMbIHA KeJITipy 6apbIChIHIA OJ1ap/blH,
9JIeM KeHiCTiriHaeri emMipuieHairin
apTThIpy MaceJieci TybIHAAM OThIP. YJTThIK
epeKLIeIKTe P/l ¢ MOICHU MypaMbl3
airaKrar, TillTi TYPKi TiJIeC eJIepieH o3
KeJIOeTIMi3/li a’KbIPaThIN OTHIP. onebuer
MeH MajieHUeT Oip TOFbICKAH KeMip yCTiHae
OHEP/IiH »KeKe apTocdepasiblK KeHICTIrHiH
naijaa 60JbIM, OHBIH COJ YT YIIiH KbI3MET

eTEeTiH/INH eCTeH lIbIFapMaraHbIMbI3 a03aJl.

MemsieKeTTiH oHep casachbiHa KaTbICThl
TaMNCbIPbICTAPbIHBIH KYH CaHAT CAHbIHbIH
apTyblH/a 1a MaH Oap. OHepre iereH

ABTOpnapabiH yneci:

CYPaHbIC YJITBIMBI3NILIH Gipereririn
KYLICHTIN KaHa KOHMai, OHbIH e3re
CbIPTTAH TOHTE€H MJJICHHETTEPTre TOTEN
Oepe anylblJIbIK HMMYH/IbI 2KYHECiH
Nie Ky#ienTeni. Aji, oHnai kacuer
ACCUMMJIILIMANIAY/IAH CaKTal aaaTbiH a3
CaH/Ibl Ka3aK XaJIKbl YILIiH KepeK pecypcrieH
napa-nap. OTaHabIK OHIMIEP/liH 6HEP 2KoHe
apT-MeHe/LKMEHT CaJlachbiH/la CaHbIHBIH, 6CYi
Oi3/1iH 1aMybIMbI3Fa 9CT€e CENTIiliH TUTi3eli.
OJIeMJIIK MEMJIEKETTEPMEH TaXKipuoOe
ajmacy 6apbicbiHia 0i3 03imMi3re KaxeTTi
YJIKeH KabisieTTepre e OOJIbIM, apT-
MeHe/LUKMEHTTIH »KaHa KbIPJapblH TaHy1aH
OipHellle caTblFa KoFapbliall, >KaHa
MYMKiHAIKTep/iH, eciriH aiia ajambl3.
KopbITbiHbI1AM Kesle, 3aMaHayd eHep
MEHEPKMEHTIH/Ie MEMJICKETIMi3/liH, Aamy
CTPATETUACH MEH YJTTBIK Oiperenisik
NPUHLIMIITEP] KaTap *KaTKAHABIFBIH aiTnan
keTtyre 6osimac.
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FOLK REVIVAL B COBPEMEHHOW TPALAMLMOHHOM MY3bIKE KA3AXCTAHA

Ako6ora Egunosa

Kasaxckasi Haunonasnbnasi Akazemusi ckycers nmenn TemupGeka JKyprerosa (Anmarsi, Kasaxcran)

Anap MoanaueBa

Kazaxckas Hauponasnbnas Axanemus uekycers umenn TemupGeka Kyprenosa (Anmatbl, Kasaxcran)

YPOBEHb PA3BUTUA U BYAYLLEE APT-MEHELXXMEHTA B KA3SAXCTAHE

AHHOTauuA. ApT-MEHEIKMEHT SIBNSIETCS OAHWMM M3 HOBbIX Cep B Ky/IbTYPHOM pbiHKe. MecTo apT-
MEHEeI)KMEHTa B COBPEMEHHOM 06LLECTBE U yXKe CHOPMUPOBABLUMIACS B XYLOXKECTBEHHOM MPOCTPAHCTBE
COBCTBEHHbBIN 06/IMK, UX OTAIMUMNS U OCOBEHHOCTU OT APYrMX NOLOOHbBIX HANPaBAEHWIA, OMbIT U UCTOPUS
pa3BUTMS 4O KOHLA He M3y4eHbl. B ntobol cTpaHe apT-MeHeIKMEHT Kak COCTaBNALLAN 06LeCTBEHHOM
YKM3HWU COCYLLECTBYET B MOBCEAHEBHOM XXU3HM NIOAEN, YBIEYEHHbIX MCKYCCTBOM M TBOPYECTBOM
TANAHT/IMBbIX UCNONTHUTENEN.

ApT-MEHEIKMEHT MOXXHO PacCMaTpUBaTh KaK KyIbTYPHbIA (DEPMEHT MM HEOTHLEMIEMYHO YaCTb
naaHa CTpaTerMyeckoro pa3BuTMS, OTBEHAIOLLYIO 33 CO34AHME IMYHOIO KY/IbTYPHOrO MPOCTPAHCTBA U
COXpaHeHWe HALMOHANbHOW MAEHTUUYHOCTM NMPU MAKCMMANbHOM BHUMAaHUK K €€ Pa3BMTUIO CO CTOPOHbI
rocyaapcTBa MOXHO JOCTUYb 60/blLero. MOXHO CKa3aTb, YTO B HaLLEM CTPaHe HET COLMANbHbIX
TEXHOOTUI, KOTOPbIE MOMN Gbl USMEPUTL M U3YUMTb €€ NOTEHLMAN M TO, Kak OHa ByaeT pa3BMBaTbLCS B
6ynyuem. Ho ucnonb3oBaHMe MUPOBOTO OMbITA AAET HAM ONTUMAJsIbHbIE BO3SMOXHOCTU A1 MOHUMAHUS U
OCBOEHWSI HOBOM HAyKMU.

YBenuyeHme KonmMyecTBa OTeYeCTBEHHbIX MPOAYKTOB B Chepe UCKYCCTBa M apT-MeHeLKMEHTa
CnocobCTBYET HalleMy pa3BUTHIO. B npoLecce o6MeHa OMbITOM CO CTpPaHaMM MUPA Mbl MOXEM
npuobpectn HeobxoanMble Ham BonbLIMe CMOCOOHOCTM, MO3HAKOMUTLCSA C HOBbIMM acnekTamMu apT-
MEHEIKMEHTA, OTKPbITb ABEPb HOBbIM BO3MOXHOCTSIM.

Llenb nccnepoBaHus — AeTanbHO NPOaHaAM3MpoBaTh MPOCTPAHCTBO CAMOPA3BUTMS B paMKax
OTEYECTBEHHOMO ApT-MEHEMKMEHTA.

B xope nccnegoBaHus aBTOpbl MCMOMb30BAAM METOAbI aHANM3a, CUHTE3a, KeWC-CTaau,
CPaBHUTENbHOIO MCCEeLO0BaHMS, HAbAOLAEHNS, BUHAPHOIO aHaNM3a, KPOCC-TEMMNOPANIbHOTO METOAA
CpaBHeHMs. [laH CpaBHUTESNbHbIM aHaNM3 MeXAy 3TanaMy BO3HUKHOBEHMS 3apy6exXHOro apT-
MEHEIKMEHTA U €ero MMPOBbLIM Pa3BUTMEM, TAKKE Ka3aXCTaHCKUM apT-MeHELXXMEHTOM B COBETCKUM
nepuos U COBPEMEHHOM OTEYECTBEHHOM MHAYCTPMEN. bbii caenaH BbIBOA YPOBHU pa3BUTUS
Ka3aXCTaHCKOM MHAYCTPUM apT-MEHELXKMEHTA M ONpeaeneHo HanpaBAeHMe faNbHENLLEro pa3BUTUS.
[locKkonbKy B OTEYECTBEHHOM Hay4YHOM NUTEpaType 061acTb apT-MeHeIKMEHTA Mao M3y4eHa, AaHHAs
CTaTba ABNSETCS BKAALOM B AAHHOE HampaB/ieHWE UCCIEL0BAHMMN.

Kntoyessie cnoea: apT-MeHEIKMEHT, MEHELKMEHT, apTocdepa, MCKYCCTBO, KybTypa,
NPOAKCUPOBAHME, MHTENNEKTYANIbHAs COBCTBEHHOCTb, apT-MHAYCTPUS.

Ans yumupoeanus: Akbota, Epnnosa, u AHap MongalweBa. «YpoBeHb pa3sutus u byayuiee apT-
MeHemxMeHTa B KazaxcraHe». Central Asian Journal of Art Studies,T.9,N2 1,2024,c. 191-208. DOI:
10.47940/cajas.v9i1.709.

Asmopsl npo4umanu u 0006puu 0KOHYaMeENbHbIU 8apUAHM pyKONUCU U 3as8/5m 06 omcymcmeauu
KOH@AuUKmMa uHmepecos.
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DEVELOPMENT AND FUTURE OF THE ART MANAGEMENT IN KAZAKHSTAN

Abstract. Art management is the newest sphere in the cultural market. Its place in modern society
and its own images already forming in the artistic space, their differences and features from other
similar trends, experience and history of development have not been fully studied. In any country, art
management, as a component of public life, coexists in the daily lives of people who are passionate
about art and the work of talented performers.

Art management can be seen as a cultural ferment or an integral part of a strategic development
plan, responsible for creating a personal cultural space and preserving national identity, with
maximum attention to its development by the state, more can be achieved. We can say that in
our country there are no social technologies that could measure and study its potential and how
it will develop in the future. But the use of world experience gives us optimal opportunities for
understanding and mastering new fields.

The increase in the number of domestic products in the field of art and art management
contributes to our development. In the process of exchanging experience with world countries, we can
acquire the great abilities we need, get to know new aspects of art management, and open the door to
new opportunities.

The purpose of the study is to analyze in detail the space of self-development within the
framework of domestic art management.

During the study, the authors used the methods of analysis, synthesis, case study, comparative
research, observation, binary analysis, cross-temporal method, comparison.

A comparative analysis is given between the stages of the emergence of foreign art management
and its global development, as well as Kazakhstani art management in the Soviet period and the
modern domestic industry. A conclusion was made about the level of development of the Kazakh art
management industry and the direction of further development was determined.

Since the field of art management has been little studied in the domestic scientific literature, this
article is a contribution to this area of research.

Keywords: art management, management, artosphere, art, culture, production, intellectual property,
art industry.
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AHHOTaums. B ctatbe NpeacTaBneH CTPYKTYPHbIA aHaNIN3 AMHAMUKKM PA3BUTUS NMOOXKEHUS B Nape
B €BPOMeiCcKoi NnporpaMme CNopTUBHOIO 6anbHOr0 TaHLA C NPUMEHEHMEM UCCEA0BaATEIbCKOTO
MHCTPYMEHTapws, OCHOBAaHHOIO Ha MeToAe popManbHOro aHanusa AnekcaHapa leopruesuya
[abpnyeBCKOro 1 aHanu3e ABMXEHUS Tena B npocTpaHcTBe Pynonbda JlabaHa.

Llenbto nccnenoBaHuns SBNSETCS BbISBIEHWE OTNIMYUTENbHBIX YEPT 3BOMOLMMU HOPMbI B €BPONEACKOM
nporpamMMe CnopTUBHbIX 6anbHbIX TaHLEeB. Ha ocHoBe hopManbHOro aHanu3a 3aAadvamMu UCCNefoBaHus
BbICTYMW/IN U3yYeHME eBPOMeCKoi NporpaMmbl CMOPTUBHOMO 6aibHOTO TaHLA B MPOCTPAHCTBEHHO-
BPEMEHHOM OTHOLUEHWM, CTPYKTYPUPOBaHWe hOpMbl TaHLLA B BEPTUKAIbHOM U FOPU30HTAIbHOM
MJI0CKOCTSX, B COOTHOLIEHMM KAaTEropuidi puTMa M MeTpa, a TakXKe B pa3pese CTaTMYecKoro u
LMHAMUYECKOro BpEMEHMU.

Pe3ynbTaTom AaHHOro MccnenoBaHUS SBNSETCS CUHTE3 KaTeropuii NpoCTpaHCTBA U BpEMEHMU,
KOTOpbIVA MoKa3an BeayLime TeHAEHLUMU PAa3BUTUS SCTETUKM TAHLLEB €BPOMENCKOM NporpamMmbl
B Mepuoabl MOAEepHU3Ma, MOCTMOAEPHM3MA M MeTaMoAepHM3Ma. KoMNapaTUBUCTCKMIA MeTOL,

MO3BO/INA BbISIBUTb XapakTepHble 0CO6EHHOCTU AMHAMUKM Pa3BUTUS HOPMbI B EBPONENCKMX TaHLLAX
BblLLIEHA3BaHHbIX NepMoaoB. PacKpbiTO M NpoaHann3npoBaHO CBOeobpa3ne MCMOHUTENBCKOTO CTUAS

B KaTeropmsx NpoCcTpaHCTBa, BDEMEHM, @ TAKXKE CUHTE3a NMPOCTPAHCTBA U BpeMeHW. MpeacTaBnieHsbl
HarnsAHblE MPUMEPbI UCCNEN0BAHUS MONOXEHWUS NAp B BEPTUKANbHOW M FOPU30HTAIbHOM NAOCKOCTAX C
npUMeHeHneM Urypbl KMKOCA3AP».

OCHOBHBIMM MOIOXXEHUSIMU UCCNEA0BAHMS BbICTYMNAKOT AUHCTBO NPOCTPAHCTBEHHO-BPEMEHHOTO
XPOHOTOMA B €BPOMECKOM TaHLe, paccMaTpuBaeMoe Kak NpOCTpaHCTBEHHO-BPEMEHHbIE MapaMeTpbl
BbIPAXKEHWS KYNIbTYPHbIX U XY[A0XECTBEHHbIX CMbIC/IOB MOAEPHA, NOCTMOAEPHA M METAaMOLEPHa, a
TakXXe NOAYUHEHHOCTb XYA0XKECTBEHHOIO BPEMEHU PUTMUYECKOW IOrMKe, OCHOBAHHAs Ha METPUYECKMX
YyepenoBaHUAX U ABUXKEHUSX, YNOPALOUYMBAIOLLAS 0OLLYI0 KOMMO3ULMIO B XYL0XKECTBEHHOM
NMPOCTPAHCTBE eBPOMEeCKOro TaHua.
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[laHHOe uccnenoBaHve NpeacTaBaseT NepcnekTUBHbIA MHCTPYMEHTApUI B BOMPOCAaxX NpoBeAeHUs
aHanu3a pasBuTUS U AUHAMUKK HOPM B LULMPOKOM NPUMEHEHWUU B Chepax TaHLLEBANIbHOrO CropTa
1 B HanpaBfiEHWSAX XOpeorpaduyeckoro MCKyccTaa. A Takxke No3BOAUT MAEHTUDULMPOBATb
xopeorpadunyeckoe NCKYCCTBO B KYNbTYPHOM METaMOAEPHUCTCKOM NlaHaLadTe.

Knioyeswie cnoea: scTeTvKa TaHLEB, CMOPTUBHBIN 6anbHbIM TaHeL, TaHLEBasbHbIM cnopT, dopMa,

dopManbHbIi aHanus, AnekcaHap lrabpuyeBckuii, UKOCas3Ap, METAMOLEPHM3M, NPOCTPAHCTBO, BPEMSI.

Ana yumupoearus: Vicanues, Annbek n Anuma MongaxmetoBa. Metoa dopManbHOro aHanmsa
AnekcaHzpa labpuyeBckoro B McciefoBaHUM Xopeorpaduu CnopTUBHbIX 6anbHbIX TaHLeB. Central Asian
Journal of Art Studies,T.9,N2 1,2024, c. 209-226. DOI: 10.47940/cajas.v9i1.800

bnazodapHocmu: ABTOpbI BbipaxatoT 6iarogapHocTb pegakumm «Central Asian Journal of Art
Sdudies» 3a noOMoLLb B NMOArOTOBKE CTaTbW K MyO6AMKALMK, @ TakXKe aHOHMMHBIM peLieH3eHTaM 3a

BHUMaHNE N UHTEPEC K UCCNIEO0BAHUIO.

Asmopel npoyumanu u 0006puU OKOHYAMENbHLIL 8apUGHM pyKonucu U 3as8A5t0m 06 omcymcmeuu

KOH@IUKMA UHMepecos.

BBepeHue

MOPTHBHBIM OaJIbHBIN TaHELL

(TaHuEeBaIbHBIN CIIOPT), C
€ro U3SILLIHOK 3JIETaHTHOCTBIO U
BbIpa3UTebHON Xopeorpaduer,
BCEIJla 3aHUMaJl YHUKAJIbHOE MECTO
B MUpe UCKyccTBa M crniopta. B Haue
BpeMmsi, epuoji MeTaMo/IepHU3MA,
KOTOPBIN XapaKTepHu3yeTcst CMellleHHeM
1 niepernJieTeHUeM KyJIbTYypPHbIX
1 PpuI0coCKUX HaTpaBIeHHUH,
9CTETHKA CIIOPTUBHOTO OaJIbHOIO
TaHlla NpUoOpeTaeT HOBble CMbIC/IbI U
uamepeHusi. OH CTaHOBUTCS CBOCOOPA3HBIM
XYJI02KECTBEHHBIM OTpaKeHHEM
MeTaMOJIePHUCTCKUX MJIel O CUHTE3€
rMOPUIHOCTH, TJIe NpolLLoe U Oyayliee,
KJIACCHMYECKOE U COBPEMEHHOE COUeTAIOTCS
B TaHUEBaJIbHbIX IBU2KEeHHUsIX. B KoHTeKkeTe
COBPEMEHHOH KyJIbTYPHOH 9BOJIIOLIMH,
XapaKTePU3YIOLLEUCS CJ0KHON CMEChIO
TpaJMLIMI U HHHOBALMH, MBI 0Opalliaem
BHUMaHHe Ha MePCIEeKTHBHOE UCCIe0BaHE
- 9CTETHUKY CIIOPTUBHOTO OaJIbHOIrO TaHlla B
Nepuojl MeTaMo/le pHU3Ma.

[lepuon MmeTamonepHusma

XapaKTepU3yeTcs CUHTE30M U IMaJloroM

MeKy Pa3JHuHbIMU PUI0COPCKUMHU U
XyJ107K€CTBEHHBIMU HanpaaeHusiMu. OH
NPeoCTaBIsIET YHUKAJbHbBIE BO3MOXKHOCTH
JUISl UCCleIOBaHUs TpaHchopMaliuu
ICTETHKH B KOHTEKCTE CIIOPTHBHOIO
6aJJbHOTO TAaHLA.

CriopTHBHBIN Ga/ibHbBIF TaHell,
Oyayuu Hepa3pbIBHON YacTbio HOraTou
Xopeorpaduueckol KyJbTypbl, BKJIOUAET
B ce0s1 pa3HOOOpa3Hble CTUJIN U LIKOJIbI,
KarKJible U3 KOTOPbIX PUIAIOT CBOH
XapakTep M 3CTeTHYeCKoe BblpaxkeHue. B
TOM KOHTEKCTE, 3CTETHKA CIIOPTUBHOTO
6aJibHOTO TAHIA CTAHOBUTCSI OTPAXKEHHEM
MHOTOIPAHHOM MPUPOJIbI METaMOJIEPHU3MA,
KOTOPbIH M03BOJISIET TAHLOPAM U
xopeorpadam 060bEIUHUTD TEXHUUECKYIO
CJIO?KHOCTB € IIyOOKOH 9MOLIHOHAJILHOCTBIO,
CO3/1aBasi TBOPUECKUNA CUHTE3.

MeToAabl

B Hacrosllem ucce/1e10BaH|HY NTPeACTaBeHa
MOMNBITKA PACKPBITHS SCTETHKH
CIIOPTHBHOIO 6aJIbHOrO TaHLA Yepe3s
MPU3MY CPABHUTEJILHO - CONOCTABUTEJILHOTO
aHaJM3a CTPYKTYpbl U (OPMBI B EPHOJIBI
MOJIepHH3Ma, TOCTMO/ICPHU3MA U



MeTamoziepHrHaMa. B Borpoce onpenesenns
9BOJIIOLIMH XapaKTePHBIX YEPT SCTETHKH
CIMOPTUBHOTO H6aJILHOIO TaHIA TPUOPUTETHO
obOpatiieHue K popmaabHOMY aHAIU3Y, C
NPUMEHEHHEM KyJIbTYPHO-HCTOPUYECKOTO
MeTOJ1a HCCJIe/IOBAHMUS1, ONPABIAHHBIN
MHTErpasbHON THOKOCTBIO B 00J1aCTH
MCKYCCTBOBEUECKOI0 MO3HAHMSI.
dakrosornueckoi 6a3oil Hcese0BaHUS
SIBUJIMCb MOHOTPAa(uK U CTaTbH
MCKYCCTBOBE/IOB, KYJIbTYPOJIOTOB U
tdunocohoB, apx1BHbIE BUJIeOMATEPHAJIBI H
(oTorpacun BEICTYJICHHH HCITOJHUTENEH
CIMOPTUBHOTO GAJILHOTO TaHILA EPHOJIOB OT
MOJIepHH3Ma JI0 MeTaMOJIepHH3Ma.

Tpyn Anexcannpa ['eopruesuua
[a6puuenckoro « Mopdosiorust HCcKyccTBa»,
B YaCTHOCTH, MeTOL pOpMaJIbHOTO aHaJIu3a,
MCCIeTYIOLIHH TIPOU3BEIeHHE HCKYCCTBA B
MPOCTPAHCTBEHHO-BPEMEHHOM OTHOLLCHHH,
M03BOJISIET HAM MIPOBOJIUTH aHAJIH3
pasBuTHsi hopm Xopeorpaduu, ABHKEHUH
v no3 (Fa6puueBckuit). Ha npumepe
€BPOINEHCKON POrpaMMbl CIIOPTUBHOTO
6aJIbHOrO TaHlA PACCMOTPUM Pa3BUTHE
(hopM OCHOBHBIX IBUZKEHHUH U UX TI€PEXO]L OT
CTAaTHUYECKOTO K IMHAMHYECKOMY BPEMEHH,
OCYLIECTBJISIOLLEr0Cs TOCPEACTBOM
JIBU2KEHHUST, KOTOPOE BOIJIOLIAET CUHTE3
MPOCTPAHCTBA U BPEMEHH.

B 1ie/151x BbIsSIBJICHNS] AIMHAMUKH PA3BUTHS
(opMm eBporeiicKoro TaHla, B YaCTHOCTH,
TMOJIOXKEHHST TAHILOPOB B 1ape, Mbl
0O6paTHMCST K HEKOTOPBIM T€OPETHYECKUM
TpyJlaM, MOCBSILLIEHHbIX H3YYEHHUIO
TeJsla M IBUKEHHUS B IPOCTPAHCTBRE.
dynnamenranpton paboroit XX Beka B
MCCJ/Ie0BAaHUU Xopeorpaduu siByisieTcst
tpyn Pynonbga JlaGana, corsiacuo Kotopo#
JIBH2KEHHE HCCJIelyeTCsl B TPeXMEPHOM
acriekre (B BepTHKaJIbHOH, TOPU30HTAJIbHON
1 CaruTajibHOM MJIOCKOCTSIX) — B urype
«uKocasap» (cM. puc. 1), cocrosier ua 12
ToueK (1Mo 4 TOUKH Ha KaXJIylo MJIOCKOCTD ).

CrietduKa MocTaHOBKH UCIOJHUTESIEN
B €BPONEHCKON MPOrpaMme CloOPTHBHBIX
GaJibHbIX TaHILEB MPeJIoaraeT CTolKy B
nape, B KOTOPOH NapTHEPbI CTAHOBSATCS
B TECHOM KOHTaKTe B 006/1aCTH LIEHTpa

TeJsia, Ha ypOBHE KOMUHKOBOH 30HbI. B
(hurype nKocasJip 1IeHTPOM SIBUTCS TOUKA
nepeceueHus Bcex JJUHUNA. Mbl B cBoeM
MCCJIEIOBAHUM OTIHPAsCh HA JAHHBIE TPY/bI,
npeJyiaraeM MPoOBECTH aHAJU3 PA3BUTHS
CTOVKH TaHLIOPOB B Mape, IBUKEHUH,
MPUMEHUB KOOPAWHATHYIO TIJIOCKOCTb,

rjle TOUKOH oTcueTa sIBUTCS TOUKA
COMPUKOCHOBEHUS MAPTHEPOB, a KOHEUHON
TOUKOH TeMeHHasi 06J1aCThb I'OJIOBbI.

Puc. 1. Mxocasap Pynonbga Jlabana.

Ouckyccusa

CraHoBJieHHe CTIOPTHBHBIX OaJIbHbIX

TaH1IEB B TOM BHJIE, KOTOpPbIE€ Mbl 3HaEM

cerojiHsl HayaJoch B HayaJje XX BekKa.

B to Bpemsi B Ha3BaHuU elle He OblIo

MPUCTABKH «CMOPTHUBHBIE», TAK KAK UCTOKH

CMOPTUBHBIX OaJbHbBIX TAHLEB UCXOJHJIH

13 €BPOMEHNCKUX U JJATUHOAME PUKAHCKUX

HapOJIHBIX TAHIIEB, a 3aTeM KakK

MHOKECTBO CTHJIEH PA3BUJINCH BOKPYT

APUCTOKPATHUUECKUX U COLMAJILHBIX TAHIIEB.
[Tepuon konua XIX Beka j10 cepeanHbl

XX Beka sHaMeHyeT coO0H 3MoXoH

MojiepHa. B anoxy MosiepHa B 3anajaHou

EBporie 1 AMepHKe aKTHBHBIM XO/IOM

WeT HHyCTPHAIU3ALMS U TEXHHUECKHH
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nporpecc. Hecomnenno, 3ti dakropsl
MOBJIMSJIM HA Pa3BUTHE UCKyCCTBA

1 KyJIbTYpbl, KOTOPbI€ HALLJIK CBOE
OTpakeHHe B TAKMX HATPaBJIEHHSIX,
KakK Hanpumep, Kyousm, yTypHu3M HJu
KUHETH3M.

TaHupl eBponeickoil mporpammsl
CIMOPTHUBHBIX OaJIbHbIX TaHILEB MepHo/a
MOJIEpHH3MA OJIMLIETBOPSIIOT COOOM JIyX TOTO
BpeMeHH. PUrypbl TaHIIEB COTPSAKEHBI C
reOMeTPHUECKON JIMHEAHOCTBIO, YTO B CBOIO
ouepesib 0To6paxKaeTcsl B KOMIO3UIMOHHOM
pucyHke. Iyl HATVISIHOTO CPABHEHMUS
MPUBEEM HIIOCTPALIMK HAYaJIbHOTO
nepuojia CTaHOBJEHHUSI H COBPEMEHHOT0
yTana pa3BUTHSI OCBOEHHS IPOCTPAHCTBA Ha
TaHUeBaJbHON Muolake. B snekTpoHHOM
cratbe Puuapna [layspca «The Evolution of
English Ballroom Dance Style (9Bouionus
AHIVIMHACKOro CTHJIsE 6aJIbHOTO TaHLLA )»
(Powers) Ha npumepe taniia Kpukeren mbi
MOKeM HabJo1aTh CTPYKTYPHPOBAHHOCTD
1 YIOPSII0YEHHOCTh TaHLEBaJIbHBIX
KOMITO3ULHUI CIIOPTUBHOIO OAJIbHOTO TaHLIA
HavaJIbHOTO Mepuosa (CM. puc. 2).

KacaresibHO coBpeMeHHOro sTana
pa3BUTHSI KOMIIO3ULIMOHHOTO PUCYHKA H

e

aAassi FEviRsL

OCBOEHHSI POCTPAHCTBA HA TaHLEBa/IbHOH
TJIOLLAJIKe TIPUBOJIUM WJLTIOCTPALIUIO U3
crathk «A time-motion analysis of ballroom
dancers using an automatic tracking
system (Ana/nus IBHKeHHS UCTIOJHUTENIEH
6aJibHbIX TAHILEB C UCIOJIb30BAHUEM
ABTOMATHYECKOH CHCTEMBI CJIC2KEHHS B
peaJibHOM BpeMeHH )» aBTOpoB (Zaletel
P., Vuckovi¢ G., James N. 51), (cm. puc.
3). Takxke, Ha mpuMepe TaHua Kpukcren
ABTOPbI M10KA3bIBAIOT TPAEKTOPHIO
nepemMelleHus Tpex TaHlleBalbHbIX Map
KaTeropuu «Bapocible». B naHHoM
BapHaHTe Mbl MOKeM HabJII0/1aTh
Xa0THUYHOCTb TepeBHKEHUS
TaHIleBaJIbHBIX Map, aGCTPAKTHBIA XapakTep
KOMIO3HIIHOHHOTO PUCYHKA.

O6patienue K KoHteniud A.T.
["aGpuyeBcKoro o cHHTE3e MPOCTPAHCTBA
1 BpPeMEHH, KOTOPYIO Mbl IIPOELpyeM
Ha CIIOPTUBHbIA OaJIbHbIHA TaHELL 1aeT
HaM OIpPeAeJICHHbIH HHCTPYMEHTapuH
JUIsl aHaJsiM3a (hopMbl IJAaHHOTO BHJA
Xopeorpaguueckoro HCKyccTBa ¢ ero
1306pa3UTEeNIbHO-BbIPA3UTEbHBIMH
cofictBamH. [lox kateroputo npocTpaHcTBa
Mbl OTHOCHM T10JI0}KEHHE B nape, purypsbi,

wi, Ceeamail \
CRPATTLE Fulis =
JURE PO ST -

WATUFAL TUEN

Puc. 2. Komnosunonnoe nocrpoenue ¢puryp taniia «Kpukeren» HauajbHOT0 epHOJA.



Puc. 3. Tpaekropust nepemeltenus Tpex
TaHLEeBaJbHbIX ap B TaHue «Ksukeren» Ha
COBpEMEHHOM Talle.

JIBH2KEHMSI U 1103bl, BCE UTO CBSI3AHO C
MOJIOKEHUEM U TTepeMellieHHeM (PU3HIeCKHX
tesl. «[IpocTpaHcTBeHHast opraHu3alius
JII0OOT0 MPOU3BE/ICHHsT HAUePTaTEebHOTO
MCKYCCTBA UMeeT OOLIHe TPUHIIUITBI
nocrpoenusi. Bo-nepsbix, oHa peanusyercst
Ha [MOBEPXHOCTH, BbICTyNatollei B
poJii cBoe0o6Gpa3Hol MiaT(opMbl 115
MPOCTPAHCTBEHHO-BPEMEHHOTO CHHTE3a.
[ToBepxHOCTb KaK «rpaHuLia 06bemMa»
(FabpuueBckuit 233) mosBosisieT co3nath
TPEXMepPHYIO MaTepHaJbHyI0 1aHHOCTb,
B paMKax KoTopoil (hopmupyercs
KOMITO3UIUS 1TpousBesieHus. [1nockoetn
KaK BHJ| TTOBEPXHOCTH 3a/1al0T KOOPJUHATbI
MIPOCTPAHCTBEHHbIX H3MePEHHH H
(opMHPYIOT KOMIO3HIIMOHHYIO CTPYKTYpPY
npousseenusi. [abpuueBckuii BblaesieT
JIBa OCHOBHBbIX THIIA MJIOCKOCTH:
BEPTHKAJIbHBIH H TOPU3OHTAJBHBIH »
(ITpoBopHuas 28). DTH jBa THINA MJIOCKOCTH
Mbl [TPUMEHSIEM OTHOCHTEJ/IBHO MOCTAHOBKH
KOpITyca M MoJI0yKEHHUs! B Tape B
CMOPTHBHBIX GA/IbHBIX TAHIAX.

[Ton kateropuio BpeMeHH Mbl OTHOCHM
MY3bIKY H My3bIKaJIbHO€ HCTOJMHEHHE
€BPOIIEeHCKOI NPOrpaMMbl CIOPTHBHOTO

H6asibHOro TaHua. «B KoHuenuuu
[abpuueBckoro onpeessiolleil Kateropued
BbICTynaeT BpeMst. [laHHast KaTeropusi
siBasieTcst hopMooOpasyloliiel He TOJbKO
U151 BDEMEHHbBIX UCKYCCTB - OHa TaKxKe
BaXKHA U JUIs1 TOHUMAHU$1 CBOICTB
MPOCTPAHCTBEHHBIX HCKYCCTB»
(I'TpoBopHas 78).

Tanew 'abpuueBcKU# OTHOCUT K
BpPEeMEHHBIM HCKyccTBaM. B jito6om
BHJle XOpeorpaguuecKoro HCKyccTBa
MepBOCTENEeHHYIO POJIb UrpaeT My3biKa. OT
My3bIKH HJIET XapakTep, CTPYKTypa TaHuUa
v Best ero ipamaryprusi. ['abpuueBckuit
KJIaCcCH(HULIMPYET caMy KaTeropuio
BpeMeHH, ONUpasiCh Ha J1Ba YHUBEPCaJbHbIX
3J1eMeHTa: puTMa 1 MeTpa. Takxke uaer
pasjesieHne Xy10KeCTBEHHOIO BpeMeHH
Ha cTaThyeckoe U JMHamMuyeckoe. Ecu
B [IPOM3BeeHUH NTpeobJiagaeT pUTM, 9TO
YKa3bIBAET HA IMHAMHYECKOE BPEMs, B TO
BpeMsl Kak, €cJii OCHOBHOE CBOHCTBO —
MeTp, TO BPEMsI CUMTAETCS CTATHIECKUM.

PesynbTaTthl

CriopTHBHBIN GaJibHBIF TaHell eproja
MOJIEpHH3MA B KOHTEKCTE TeOpHH
['abpuueBCcKOro xapakTepuayercs B
KaTeropuu NPOCTPAHCTBA CJEYIOLLIUM
ob6pasoMm. Tak Kak cropTHBHbIE
6a/ibHble TaHIlbl PA3BUJIUCH BOKPYT
APUCTOKPATHYECKHUX M COLIHAJIbHBIX
TaHLEB, UCMOJHEHHE HX TTOHa4asy OblJI0
«HEMPUHYKIEHHbIM, €CTECTBEHHbBIM U
crepkanHbiM» (Powers). «Bcee nBrmxenus
JIETKH, He ah(heKTHbI, U UX TaK JIETKO
MOKHO UCMIOPTHTD MPEYBEJIHYEHUEM.
Jlydlne TaHLOPbI — camble THXHE; OHU
He JIEMOHCTPUPYIOT CBOENO MacTepCTBa»
(Moore 36).

Ha ¢oto 1 (Old dancing videos) mbi
BUIMM Ha MPUMepe MepBoro uiara Gurypbl
«[IpaBblii moBopoT» B TaHue Ksukerer,
4TO M0JI0KEHHE B Nape abCo/IIOTHO
BEPTHKAJIbHOE, HAKJIOHbI OTCYTCTBYIOT,
paccsiabyieHHas paMka, ward HeGoJbllIne,
B30pbI (JIM11a) NapTHEPa U NapTHePLIH
HarnpasJieHbl Ipyr Ha apyra. Ha ¢oto 2 (Old
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1939 WORLD AMAT

doro 1, 2. Ixxkon Yauic u Pene Cuzonce, 1939 .

dancing videos) Ha TpeTbeM I1are Tak:ke
HAGJIIOIA€TCST BEPTHKAJIBHOE M0JI0XKEHHE B
nape, HaKJIOH MPAKTHYECKH OTCYTCTBYET.
Tawner Toro BpeMeHH He 9Hepro3aTpaTHbIi,
MCTIOJHUTE/IH TaHILIOT HETPUHYKIEHHO.
Takum 06pa3om, BHyTpH (DUTYphI HKOCAIIP
TaHell B JaHHOM BapHaHTe COJIEPIKUT
MPEUMYILECTBEHHO BEPTHKAIBHYIO
TJIOCKOCTh, YCJIOBHBIH OXBAT TOUEK BHYTPH
MKOCa3/lpa MUHUMAJIbHbIH.

Ananns Kkateropuu BpeMeHH B
CMIOPTHBHOM GaJIbHOM TaHlle MepuoJa

MOJIepHH3Ma MOKAa3bIBAET, UTO My3blKa
EBporneiickoll mporpamMmbl ieiuiach

Ha KJaccuyeckyio (Basibe), JpkasoByto
(Ksukcren, @okcrport, biitos) 1 My3biky
Tanro. Mysbika Ha COpEBHOBaHHUSIX U
Beuepax Urpasach BKUBYIO TaHII€BAJIbHBIMU
OpKecTpaMH 1 O3HIaMH.

Ha BbilienpuBeaeHHOM HTIOCTpaLIUK
(cM. puc. 4) Mbl BUIMM TaOJHILY CO
«CTaHAAPTH3UPOBAHHON MY3bIKOH U
TeMIoM GaJibHbIX TAHLEB, YTBEPKIEHHON
Ha Besmkoit kondepenuun 1929 roga»

THE GREAT CONFERENCE
SPEEDS

Quickstep b i v
Valse : : :
Foxtrot - 2 .

Tango 4 ! )
Yale Blues ; :

. 54-56 bars per minute
$ 35"33 2 33 2
- 33'4'2 33 33 1
. 30-32 ., 33
- 30-34 » » »

Puc. 4. Temnbl TaH1eB eBPONEHCKON NPOrpamMMbl,
yTBepKAeHHble Ha Besnkoit kondepenuuu 1929 roza.



(Richardson 78). Temn my3biku 6bla
OblcTpee COBPEMEHHbBIX CTaHIapTOB, KpOMe
Tanro (nemuoro menyiennee). B o Bpemsi B
nporpamme He ObL10 elle BeHckoro Basbca,
BMecCTO Hero Obl1 buttos.

[Ipouece popmupoBanust TaHueBasabHOH
MY3bIKH COTIPOBOK/IAJICS HEKOH
KOH(pOHTALMEH MeXKly My3bIKaHTaMU 1
MCIOJIHUTE/ISIMH CTIOPTUBHOTO GaJIbHOTO
TaHUa. My3bIKaHTbI CTPEMUJIUCD
UrpaTh JUKa30BYIO My3bIKY B Pa3/IHUHbIX
TeMIax U UHTeprpeTalusxX npucyuen
e, MCMOJIHUTEJIH XOTE/H TaHLEBaTh B
MPUBBIYHOM /151 HUX TemIle. Bbixoiom
M3 CUTyaluu Obl10 TO, uTo B « 1935 romy
OpUTaHCKUI YeMITMOH MUpa Bukrop
CuabBecTp copMUpOBaJ MePBLIN
6puranckui opkectp «Strict Tempo»,
KOTOPBIH JeJ1a/ pa3peLleHHble 3aM1cH
OaJibHbIX TAHILEB B CTAHIAPTU3UPOBAHHbIX
TemIax, KoTopble MPOJ0JXKAIOTCS U M0 ceil
JeHb» (Powers).

OTtHocsLMecs K KaTeropun
BpPeMEHH 3JIeMeHTbl PUTMA U MeTpa
WIEHTHPUIUPYIOTCS B MY3bIKaJbHOM
MCIOJIHEHHH €BPOTNeHCKOl porpamMmMbl
CIMOPTUBHOTO H6AJILHOIO TAHLLA CJEIYIOIIUM
00pa3oM: Ha PAHHHUX 3Tarax CTAHOBJICHUS
npeo6Jaanan metp. K npumepy, B
BaJibce maru BbIMOJHAINCh HA KaXKLylo
noqio, B KBUKCTemne Ha KaxIble 1Be
JIOJIM OJIMH LLAr. 3aTeM MOCTENeHHO B
nepevetb GUryp 106aBJsUCL QUTYPDI
C CMHKOITMPOBAHHBIMHU 1lIaraMHu, 4TO
SIBUJIOCH TOJIUKOM K Pa3BUTHIO PUTMa B
MY3bIKaJIbHOM HUCIOJHEHHH CTIOPTUBHOTO
OaJjibHOro taHua. Jlanuble TeHAEHLUH
YKa3bIBAIOT HA TO, UTO B KOHTEKCTE
TEOPUH pasiesIeHHs] Xy102KECTBEHHOTO
BpeMeHu no ["abpuueBcKoMy, HaYaIbHbINA
MepHOJL CTAHOBJIEHHS TaHLEBaJbHON
JIEKCHKH CMIOPTUBHOTO 6a/IbHOTO TaHLA
OblJ1 B KATETOPUH CTAaTHIECKOTO BPEMEHH,
3aTeM 9BOJIIOLIMOHHBIM yTeM MepeLies B
JMHamMmuueckoe BpeMsi. Takum o6pasom, Mbl
BHJIUM TI€PEXOJ] MY3bIKaJIbHOTO UCMOJHEHUS
OT CTaTHYECKOT0 K IMHAMHYeCKOMY
BpPeMEHH MOCPEACTBOM JIBUIKEHMUSI,

KOTOpOE BOIJIOLIAET CHHTE3 POCTPAHCTBA

1 BpeMeHH. JIaHHbIH CHHTE3 B 3TOM
nepHojie BblpazkaeTcs B 6oJiee MacCMBHOM
repeBHKEHUHU UCTIOJIHUTEISIMU Ha
TaHUEBANBbHON TJIOLIAJIKE.

Bropasi nonosuna XX Beka B
KyJIbType U HCKYCCTBE HMEHYeTCsl
MepHoJIOM MOCTMO/IEPHU3MA.
[TocT™MonepHU3M B MepBYIO Ouepe/ib
XapakTepuayeTcsi pa3BUTHEM MaCCOBOMH
KyJbTypbl. JIeKOHCTPYKIMS, IKIEKTHKA,
MHTEPTEKCTYyaIbHOCTb — OJIHHU U3
OCHOBHBIX MPUHIIUIOB TOCTMOJIEPHU3MA.
«B mpotiecce 1eKOHCTPYKIIMH KaK Obl
MOBTOPSIETCS MyTh CTPOUTEJBLCTBA U
paspyuienust BaBunonckoit 6atiinu,
yel pe3ysbTaT — HOBOE paccTaBaHHe
C YHHUBEPCAJbHBIM Xy/l102KECTBEHHbIM
SI3bIKOM, CMellIeHHE SI3bIKOB, KaHPOB,
CTHJIEH JINTEPATYPbl, ADXUTEKTYPHI,
»KUBOIUCH, TeaTpa, KuHemarorpada,
paspyllieHue rpaHui Mexxay HUMU. MimenHo
TaKhe SKJIEKTHUECKHEe MUKChI JIETJIH B
OCHOBY 3CTETHKH [MOCTMOJIEPHU3MA »
(ManbkoBckasi 198). D1u npuHLHUIIbI
ObLIM IIUPOKO MPUMEHEHBI M B 3CTETHKE
CMOPTHUBHOTO HasbHOro TaHua. Coyeranue
M 3aMMCTBOBAHME JIBUXKEHHUH C IPYTHX BUIOB
He TOJIbKO Xopeorpacuu, HO U CrIopTa CTaju
HEOTbEeMJIEMOF HaCThbIO TaHLEBaAJIbHOH
JIEKCHKH CMIOPTUBHOTO 6aJIbHOTO TaHLA.

B KoHTeKCTe KaTeropuu NpocTpaHCcTBa
eBporieiickas porpaMmma CriopTHBHBIX
HaJibHbIX TaHILEB MIePHOJIA OCTMOEPHH3MA
paccMaTpHUBaeTCs B ClIeIyIOLEeM KITtoue:

Ha doto 3 (Old dancing videos)

Ha MpUMepe MepBoro uiara GUrypbl
«[TpaBbifi moBopoT» B TaHile MeayieHHbIH
BaJIbC Mbl MOKeM HabJ110/1aTh, YTO
MOJIOYKEHHE B Mape y»Ke He BEPTHKAJIbHOE,
MCIMOJIHUTEIH HEMHOTO OTKJIOHEHBI IPYT
OT JIpyra, pamka GoJiee »KecTkasl, aru
JUIMHHEe, B30Pbl MapTHEpa ¥ NMapTHEPLIN
HarnpasJieHbl MUMO JIpyT apyra. Ha cdoto
4 (Old dancing videos) Ha TpeTheM Liiare
MCMOJIHUTEJIH TaKXKe HEMHOTO OTKJIOHEHbI
JIPYT OT Jpyra, MPUCYTCTBYET HAKJIOH
BIPaBoO (HAMMEHOBAHHE BCeX eHCTBUI
MCXOIUT OT napTtHepa). Takum o6paszom,
K BepTHKaJbHOMY (hOPMOOOPA30BAHUIO

CAJAS Volume 9. Issue 1. 2024

N
[

5

MCKYCCTBO LEHTPAIbHOM A3MUN: 43bIK U TEKCT B PAKYPCE COBPEMEHHOCTHU




CAJAS Volume 9. Issue 1. 2024

2

=
(o)}

MCKYCCTBO UEHTPAIbHOW A3WM: A3bIK U TEKCT B PAKYPCE COBPEMEHHOCTM

®oto 3, 4. Puuapa u kaner [nins, 1979 1.

MOJIOXKEHHUSI B TIape UHTETPUPYETCst
rOpH30HTaJbHAS MJOCKOCTb. B 1aHHOM
BapuaHTe TaHell 6osiee SHepro3aTpaTHbIi

¥ aKTUBHBIH. BHYTpH urypel nkocasup
M0JI0’KEHHE B NTape HAUMHAET 3aroJHATh
FOPU30HTAJBHYIO MJIOCKOCTb, YCJAOBHbBIH
OXBaT TOYEK BHYTPH MKOCA3/lpa BO3pacTaer.

OTHOCHTENILHO KaTeropuu BpeMeHH
nepHo/L MOCTMOJIEPHU3MA XapaKTepU3yeTcsl
TEM, UTO Ha KOHKypCax Hapsiiy ¢
OPKECTPOBBIM UCIOJHEHHEM MYy3bIKH
CMOPTUBHBIX Ha/IbHbIX TAHLIEB MPAKTHKYETCS
npourpeiBaHue 3Bykosanucer. Takke K
pernepTyapy KJ1acCU4ecKoH, 1xKazoBoH U
My3biku Tanro po6asJsieTcst scTpaaHas
My3bIKa.

B nporpammy eBporeiickux TaHUeB
BXoauT BeHckuii Basibe (BMecTo biiosa).
Temn TaHueB cTaHIAPTU3UPYETCS 110
peryiaMeHTaM HbIHELLHUX [PaBHJI.

PasBurtue snementa putma B
MY3bIKaJIbHOM HCTOJIHEHUH CITOPTHBHOTO
6aJIbHOrO TaH1LAa OTHOCSILLErOCs K KATETOPUH
BpeMeHH B IaHHbIH MePHOJI TIPOJIOJIZKAeTCs,
MEeTp 2Ke MPUCYTCTBYET TOJbKO B BeHckom
BaJibCce M KaTeropuasbHO OTHOCHTCS K
CTaTHYECKOMY BPEMEHH.

CHHTE3 MpOCTPaHCTBA H BPEMEHH B
nepuo/ie MOCTMO/IePHU3MA BblpakKaeTcst
B [1POrpecCUpyIolleM MepeiBHKEeHUN

MCTIOJIHUTEJISIMH Ha TaHLEBaJIbHOH
TJIOLLAJIKE.

Tepmun «mMeTamoepHU3M »

CTAHOBHUTCSI IOMHHAHTOH B (hUI0CO(CKO-
KYJIbTYPOJIOTHYECKOH, HCKYCCTBOBEUECKOM
JTepatype U LU POBbIX U3AAHUSX C
nauasa XXI Beka. O6paliienne K reme
MeTaMoJiepHH3Ma B MIPEIMETHOM T10J1€
MCKYCCTBOBE/IEHUSI MTPE/ICTABISET COOOH
HOBYIO YCTAHOBKY KOHLENTYa/JbHOTO
aHaJiM3a u3yueHust ero uieHTHUKaLH1HI

B HcKycetBe. Ecsin MmoepHuam
XapakTepu3oBaJICsl TAKUMH YepTamu,

KaK HAUBHOCTb, pa3yM, HaJleK/a,
nporpecce, Jyist TOCTMOJepPHU3MA

OblIM CBOUCTBEHHBI UPOHHUS, IIMHU3M,
JIEKOHCTPYKLHSI, HUTHJIU3M, METaMOJICPHU3M
Xapakrepuayercst KoseOaHueM,
nparMaTHieCcKiM POMaHTH3MOM,
BO3POK/ICHHEM JlyXOBHOCTH, HCKPEHHOCTH,
YYBCTBEHHOCTH.

Kosne6anue (ocuunisims ), Kak
LleHTpaJIbHasi KaTeropusi MeTaMosiepHU3Ma
nojipazymeBaet co6oii KonebaHue u
OJIHOBPEMEHHOCTb MEKITy IBYMsI aOCOJIOTHO
MIPOTHBOIOJIOKHBIMH MOHATHAMH, K
npuMepy, «KojebaHue MexX1y SHTYy3Ha3MOM
u uponueit» (Vermeulen, van den Akker),
KOHCTPYKUHUEH U JeKOHCTPYKIHEH,
KoJiebGaHue MexKJy acrieKTaMu KyJabTyp



MOZIePHH3Ma H MOCTMOJIEPHHU3MA.
IKJIEKTHKA COBPEMEHHOr0 TaHLeBaJIbHOTO
MCKYCCTBA IEMOHCTPUPYET OCLMILISILINIO
pa3IMUHBIX TaHIIEBAJbHBIX KYJIbTYD,
KOTOpbIE SIPKO BbIPaxKeHbI B TOM YHCJIE U B
(opmax TaHua.

Ha coBpemenHnom sTane Ha
Xy/107K€CTBEHHbIE MPOLLECChl U B LIEJIOM
Ha CTETHKY CIIOPTHBHOTO GAbHOTO
TaHLA MOBJHSJIO BXOXKIEHHE TaHHOTO
BHJIa XOpeorpauuecKoro HCKyccTBa
B chepy crnopra. «B 1997 rony IDSF
(«MexnyHnaponHasi penepatusi
TaHLEBAJIbLHOTO CMIOPTa», MPUM. aBT.) Obla
npusHaHa opuumasbHoi enepatned
1 yienom MOK («MexayHapoaHblil
OJIMMITUHACKHH KOMHTET», TPUM. aBT.) ...
JUIS1 BCTYTJICHHS] TaHIleBaJIbHOTO CrIopTa B
Ougmmnuiickue urpsl (Picart 71).

JlanHblit hakTop croco6eTBOBA
Pa3BUTHIO TEHAEHIIMH CIIOPTUBHOCTH B
CMOPTUBHBIX Ha/bHbIX TaHax. «Llesbio

KOHKYPCHbIX TaHLIOPOB fIBJIIeTCA oOe/1a

B copeBHOBaHUH. UTOOBI 0KAa3aThCst HA
BepLUMHE TYPHUPHOH TabJIMLbI, TAHLLOPbI
00513aHbl UCINOJ/b30BATb BCE JOCTYIHbIE
CPeJCTBa, YTOObI PUBJIEYL K cebe
BHMMaHHe cylell TypHHPa, OT KOTOPbIX
3aBHCUT [TPOXOKICHHUE TAHLIOPOB HaBePX
10 TYPHUPHOU JIECTHHLIE U 0KA3aTbCA HaA ee
BepiunHe» (Konppatien).

[IpuBenem aHasinu3 KaTeropuu
MPOCTPAHCTBA TAHIIEB €BPOTEHCKOH
nporpamMmMbl CIOPTUBHBIX OA/IbHBIX TAHLEB
nepuoja MeTaMoJe pHU3Ma.

Ha ¢oro 5 (Domenico Cannizzaro) na
npumepe nepporo 1ara urypst «IIpaBbiii
NOBOPOT» B TaHle MeIeHHbIH BaJlbC Mbl
y2Ke BUJIMM JIOCTaTOYHOE OTKJIOHEHHE OT
BEPTHKAJIH, HCTTOJNHUTENHN OTKJIOHEHbI He
TOJIBKO IPYT OT APYra, HO U KaxK/bli BJIEBO,
paMKa »KecTKasi, HO [IPH 9TOM TaHell BHyTpH
9TOi (hopMBbI cTasl GoJiee MIACTHYHBIM, 1aru
JUIMHHbIE, B30PbI IAPTHEPA U MaPTHEPLIN

doto 5, 6. [lomennko Kannuiapo u Banepusi [Turranuce, 2020 r.

HarpasJieHbl MUMO JIPYT Ipyra u BBepx. Ha
¢doro 6 (Domenico Cannizzaro) Ha TpeTbeM
11are UCMOJHUTEIH CHIILHO OTKJIOHEHbI
JIPYT OT JIpyra, HAKJIOH BIPaBo OoJibliIe.
Wurerpauys ropu3oHTa IbHOH MJ0CKOCTH

B popMooGpaszoBaHue MOJOKEHHS B
nape ycusnupaercs. B jaHHOM BapuaHTe
TaHel HauboJiee SHepro3aTpaTHbIi U
JuHaMuuHbl. TakuM o6pasoM, BHYTpH
(urypbl HKOCA3/1p OTYETJHBO BUIHO
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yBeJIHueHHe TOPU30HTAJIBHOMN TJIOCKOCTH,
YCJIOBHBIH OXBAT TOUEK BHYTPH HKOCA3/Ipa
HauOOJIbILIHH.

B KoHTeKcTe KaTeropuu BpeMeHu
JIQHHBIH ME€PUOJL XapaKTepU3yeTcsi
MPaKTHUECKH MOJHBIM OTXOJ0M OT
OPKECTPOBOTO UCTOJHEHHS My3bIKH Ha
KOHKYpCax, 3a HCKJIIOYeHHEM HEKOTOPBIX
KoHKypcoB (basknys, Ky6ok Kpemss).

B TpamuiinoHHblil pernepTyap My3blKH
CIMOPTUBHBIX OaJ/IbHbIX TaHILEB aKTHBHO
BXOJISIT PEMUKCHI MOMYJISIPHON My3bIKH.

Ha caenyroueit natoctpaunm
(CM. pHC. 5) MOXKHO YBHJIETH PAa3BUTHE
KaTeropuu BpeMeHH, rje NpuUBoJIsATCS
pasinyHble PUTMbI (DUTYP B TAHLLAX
eBporneicKoi nporpammsl. Jlannas
uHdorpagHka nokasbBaeT nocrynaTejbHoe
pasBHUTHE PUTMHUECKOH OCHOBbI TAHLIEB
€BpOTEeHNCKON MporpaMMbl B epHoIax
MOJIepHH3Ma, TOCTMOJIEPHU3MA U
MeTaMo/lepHU3Ma.

PasButue s;siemeHTa puT™Ma B
MYy3bIKaJIbHOM UCIIOJIHEHHH €BPONEHCKON
nporpaMmbl 0COOEHHO AKTHBHO, B
cdburypax 1po6uTest 60JbIUIMHCTBO J10J1eH
B TakTe. Takke B BeHCKOM BaJsibce UIyT
npeo6pa3oBaHusi B PUTMHUECKOM ILJaHE.
Tak kak npenenbHblil Temn y Benckoro

Kpuxcren
M:SS— SQQS
IM: SQ&Q
C MM: Q&Q

MeaneHHBIH
$oxcTpoT
M:SS—+5QQ
TIM: SQ&Q D
MM: &QQ wrn
QQ&Q

Mea1eHHBIH
BaJIbC

M:123 *12&3)
MM: 1&23
MM: 1&2&3&

Ananus
KaTeropuy BpeMeHH
B eBpONeCcKoH
nporpaMme

BaJibca «60 TaKTOB B MUHYTY»

(Mcanues 17), ero ctpeMuTeIbHOCTD
M03BOJIMJIA CIBUHYTb PUTMHUECKHH PUCYHOK
JIMIIb B yMEHbIII€HHE 111ar0B Ha OJIMH TaKT.
K npumepy, B 061x0/1 BOLLIIM (UTYPHI C
MCIOJIHEHHEM JIBYX LLIATOB HA TPH JI0JH.
Takum o6paszom, ucrosHenure Benckoro
BaJ/IbCa B KATErOPHAJLHOM IJIaHE Mepeliio
K IMHAMHYECKOMY BpEMEHH.

CHHTE3 MPOCTPaHCTBA U BpEMEHH B
JIAHHOM I1€PUOJIe BbIpaxKaeTcsl B CKOPOCTHOM
nepeBHKEHUU UCTIOJIHUTEISIMU Ha
TaHUEBAJBbHON MJIOLIAJIKE.

JcTeTHKa CMIOPTUBHOTO Ga/IbHOTO
TaHla B EPUOJL METAMOIePHU3MA
XapakTepuayeTcsi CHMOMO30M KJIACCHUECKHX
¥ COBPEMEHHbIX 3J1eMEHTOB. DTO M03BOJISET
JIAHHOMY BMJly HCKYCCTBA COXPAHSTh CBOIO
TPaJMIIHOHHYIO OCHOBY, OTHOBPEMEHHO
OTKPbIBasi HOBbl€ TOPU3OHTbI JLI51
TBOpYECTBA M MHTEPIIPETALIMH.

MckyceTBoBeUECKHE ACTIEKThI M3yUeHHS
9CTETHKH CMIOPTUBHOrO 6aJIbHOTrO TaHUA
MOBJIUSIIOT HA HAYYHO-TIPAKTHUECKHE
pe3yJibTaThl, KOTOpPble GYIyT aKTyabHbI
1 BOCTpeOOBaHbI HE TOJIBKO B Cpejie
npoeccuoHa bHbIX MEIaroroB-TpeHepoB
1 MCTOJIHUTEJIEeN, HO M HCKYCCTBOBEIOB,
KyJIbTYPOJIOTOB U (prsiocohoB.

Tanro

M:QQ—~&Q

Benckuii
BaJIbC

M:123
MM:123
MM:123

Puc. 5. AHasina KaTeropuu BpeMeHH B €BPOMNEHCKOi nporpaMme.



Hayunasi nocranoBka Boripoca,
HaOJIIOJIEHHST U BBIBOJIbI MOTYT ObITh
MCT0J/Ib30BAHBI M TIPOJIOJIKEHBI B HCTOPHKO-
TEOPETHUECKUX TPY/laX HCKYCCTBOBEIOB,
KyJIbTYpPOJIOTOB U (hHsI0cO(OB, a TaKKe
B HCCJI€/I0BATENLCKUX U yueOHO-
MeTOJMUECKUX paboTax, NpH CO3IaHuu
KYPCOB 0 HCTOPHUH U TEOPUH CIIOPTHBHOTO
6aJIbHOrO TaH1la, HAy4YHbIX TPOEKTaX
npodeccopeKo-MpernoiaBaTesbCKoro
COCTaBa, CTYJIEHTOB, MArHCTPAHTOB
1 JIOKTOPAHTOB, a TAKXKe B MPAKTHKE
Me/IaroroB-TpeHepoB 1 UCTIOJHUTEEH
CIIOPTHBHOTO OAJIbHOTO TAaHLA.

B 3aBepiuenue npuseaeM TadJuLLy
(cMm. Taba. 1), mosHO oTpazkaloLLyo
CHCTeMaTH3HPOBAHHbIH aHa/IN3
tdopmasbHoro Metona A.I'. 'aGpuueBckoro
Ha rpuMepe CropTUBHOro 6a/bHOrO TaHLA
B [IepHOJIaX MOEPHU3MA, TOCTMO/IEPHH3MA
¥ MeTamoziepHu3Ma. A Takxke
KOHLENTYasIbHYI0 KapTy
(cm. puc. 6), oTo6paxkarollyio obuiee
pasBUTHE €BPOIEHCKON IPOrpaMMbl
CMOPTHBHBIX GAJIbHBIX TAHLIEB B
OTEeYeCTBEHHOM H 3apy0e;KHOM peruoHax B
KOHTEKCTE KyJIbTYpPHBIX TeUeHHH.
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Ta6a. 1. PopmasibHbIi aHaNH3 eBPOTEHCKOM MPOrpaMMbl CIOPTHBHBIX Oa/IbHbIX TAHIEB. -
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IMpocTpancTBO BeprukansHoe Hurerpanusa VBenuuenue ;

(monokeHue, Henpunyxnentoe TOPH3OHTANLHOMH MIOCKOCTH — TOPH3OHTATLHOH TIIOCKOCTH 2

nepeMelieHHe) AKTHBHOE JluHaMugHOE "

<

Bpemsa Knaccnueckas, [{xa3, Tanro DerpaaHas My3bIKa PemHKCBI HA MOMYIAPHYIO :E

(My3BIKa, MY3bIKAJIBHOE Metp — Purm Putm (mMeTp™*) MY3BIKY o

HCIOJIHEHHE, PHTM, METP, Crarnyeckoe — Junamuueckoe Purm
CTaTHYECKoe, JuHamMuyeckKoe (crarnyeckoe*) JuHaMH4ecKoe 219
JIHHAMHYecKoe)
Cunres npocrpancTean  [laccHBHOE mepe/iBIKeHHE IIporpeccupyroiiee CKOpOCTHOE MepeaBHKeHHE
BpeMeHH Triepe/IBHKEHHE
Tenpenuun pa3sBuTHA Pasym, nporpece JIeKOHCTPYKLIHA, MaccoBas Konebanne, neuixkenne

KYIbTypa

1910 1920 1930 1940 1970 1980 1990 2000 2010

AnexcaHgp MenbHUKOB 1 BnaaneH Kpasuenko 1

Tai loBapg,

lFappwv n JlopvH
CmunT{Xamnwmp

MCKYCCTBO LEEHTPAIbHOM A3UK: 43bIK U TEKCT B PAKYPCE COBPEMEHHOCTM

Ismnpxep Pomxepc

MopepHuam

Anéra|KnioyHuKOHa

ajnuHa 3aiaeHTpymd Jliok Tépnep

Puc. 6. KonuenryaJsbHast KapTa pa3BUTHs1 €BPONEHCKON IPOrpaMMBbl.
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OCHOBHbIE NMONIOXEHUS

B xone uccsenoBatusi pagpaboTanbl U
copMyIHPOBaHbI CJIEIYIOIIHE HAYUHbIE
pesyJ/ibTaThl:

- OTIPEAEJIEHO, YTO HA CTPYKTYpPHOE
13MeHeHne (GOPMbI BHYTPH Maphbl B
€BPOINEHCKON NPOrpamMmme ClIOPTUBHBIX
OaJsibHbIX TAHIIEB MOBJIUSJIN ICTETHUECKHE
BKYCbI M IIPEANOYTEHHA MOJIEpPHa,
NOCTMO/IEpHA H METaMOJIePHa;

- IPOAHAJIU3UPOBAH XapaKTep BHEIIHErO
M3MeHeHHs1 POpPMbl BHYTPH Maphbl B
€BPOINEHCKON PorpaMmme ClOPTUBHBIX
OaJIbHBIX TAHLEB;

- €IMHCTBO MPOCTPAHCTBEHHO-
BPEMEHHOI0 XpOHOTOIA B €BPOIEHCKOM
TaHLE PacCMaTpPUBAELTCS KaK
NPOCTPAHCTBEHHO-BPEMEHHbIE TapaMeTphbl
BbIPAXKEHHUs1 KYJIbTYPHbIX H XY/10?K€CTBEHHbIX
CMBICJIOB MOJIEpHA, TOCTMO/IEPHA U
MeTaMO/epHa;

- IOJIMMHEHHOCTb Xy[102KECTBEHHOI0
BPEMEHU PUTMHUYECKOH JIOTHKE, U
OCHOBaHHble Ha METPHYECKHX YepeIOBAHHUSIX
U JIBU2KEHHUSIX, YITOPSIOYUBAIOT OO0
KOMITO3HIIMIO B XY/I07KECTBEHHOM
NPOCTPAHCTBE €BPOMNEHCKOro TaHLla;

- CHHTE3 MPOCTPAHCTBEHHO-
BPEMEHHOT0 KOHTUHYYMa B €BPONEHCKHX
TaHIlaX paccMaTPUBAEMbIX EPHOJ0B
OHTOJIOTUYECKH MMOUMHEHBI U OTPAKaloT
KyJIbTYPHbIE KOOPIMHATHI U MaHepy
NepPeABUKEHHUS CBOCH 3MOXH.

3aknwyeHue

Merton opmasibHoro anasuza A.T.
['a6prueBCcKOro Mo3BOJIHII HAM HCC/Ie0BATh
€BPOIENCKYIO IPOrpamMmMy ClOPTHBHOTO

6aJibHOTO TaHIA B MPOCTPAHCTBEHHO-
BPEMEHHOM OTHOLUEHHH, CTPYKTYPHPOBATh
(opMy TaHlla B BepTHKAJIbHOH U
FOPU30HTAJIBHOMN TJIOCKOCTSIX, B
COOTHOLIEHHH KaTeropui pUTMa U MeTpa,
a TaKkxKe B paszpese CTaTHYeCKOro u
JMHaMHUecKoro Bpemenu. Ha ocHose
CHHTE3a KaTeropui NpocTpaHcTBa U
BpeMeHH BbIsIBJIEHbI BelyllIHe TeHAeHIIUH
Pa3BUTHS CTETUKH TAHLEB €BPOMNENCKOH
NPOrpaMMbl B KOHKPETHBIH MEPHO/L.

C nomotipto ukocaspa P. Jlabana
y/1aJ10Ch HATJISIHO HIEHTH(HUIIMPOBATh
9BOJIOLMIO PA3BUTHS TTOJIOXKEHHUS B Mape.
CpaBHHUTEJBLHO-COTIOCTABUTE/ILHBIN
aHaJiM3 CTPYKTYpbl U (POPMBI B TIEPHOJIbI
MOJIEPHU3Ma, IOCTMOJIEPHHU3MA U
MeTaMoJlepHU3MA MOKa3aJl OTJIMYUTE bHbIe
0COOEHHOCTH Pa3BUTHSA XyL0KECTBEHHDBIX
MIPOLLECCOB €BPOINEHCKOH NPOrpaMmbl
CMOPTUBHBIX HasbHbIX TaHieB. CrenyeT
OTMETHTD, UTO MpeACcTaBsgeMas
Juddepermaiins Gopm TaHia, Kak u
MEePUOIM3aLIUS KYJIbTYPHBIX 110X UMEET
o6o6uiatouil xapakrep. Tak kKak, K
NpUMepy B MEPUO/L TOCTMOJICPHU3MA
CMOPTUBHBIH HasbHbIN TaHel 50-X rof0B U
90-X ro/10B Cyl1eCTBEHHO OTJIHYAJICS.

Ha ocnoBe hopmasbHoro anasnnsa
€BPOMEHCKON MPOrpaMMbl CIIOPTHBHOTO
0aJIbHOTO TaHLla Mbl BUIUM OTpaKeHHe
ornpe/ieseHHbIX TeHACHIUH KaxKa10ro
13 nepuojios. Tak, B MmojiepH13mMe —
«rporpecc» B BUJIE CTPYKTYPHBIX (hopM
nocTpoeHus: puryp, KOMNosului TaHua,

B TIOCTMOJIEPHH3ME — «JI€KOHCTPYKIHSI»

B BMJIE BbIXOJIa 32 paMKH (OpMBbl,
KOHCTPYKLIMH, B METAMOJIEpPHH3ME —
«KoJsie6aHue» MexKJTy KaTeropusiMu Cropra
U UCKYCCTBA.
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CNOPTTbIK BAJ1 BUNEPIHIH, XOPEOTPA®UACHIH 3EPTTEYAEI AIEKCAHAP TABPUYEBCKUIALIH,
®OPMAJAbI TANIAAY a4ICI

AHpatna. Makanaga AnekcaHap leoprueBuy labpuueBckuiiaib, Gopmanapl Tangay aaici xaHe Pynonbd
JNlabaHHbIH KeHiCTiKTe AeHe KO3FanbICbIHbIH, TanAaybl Heri3iHAe 3epTTey KypanAapbiH NaaanaHa oTbipbin,
CMopTTbIK 6an BUiHIH eyponanbik 6aFnapaamMacbiHAAFbl XYNTbIK KAAMbIHbIH, 4aMY AMHAMUKACBIHbIH,
KYPbUTbIMAbIK TanAaybl YCbIHbIIFAH.

3epTTeyaiH MakcaTbl — CMOPTTbIK 6an GunepiHiH eyponanbik, 6araapaaMacbiHAAFbl MiLliH
3BOMIOLMACHIHLIH, epekLue benrinepiH aHbikTay. Dopmanabl Tangay HerisiHae, 3epTTeyaiH, MakcaTTapsl
CMopTTbIK 6an BUiHIH eyponanbik 6aFnapnamMacbiH KEHiCTiKTIK-yaKbITTbIK TYPFblAAH 3epTTeY, 61 NilliHiH
TiK XX9HE KONAEHEH, Xa3bIKTbIKTa, bIpFaK MEH METP KaTeropusanapbliHbiH, apakaTblHACbIHAA, COHAAN-aK,
CTaTUKaNbIK X3He AMHAMMKANbIK YaKblT KOHTEKCIHAE KypblnbiMaay 6onbin Tabbiigpl.

byn 3epTTeyniH HaTUXECi MOAEPHM3M, MOCTMOAEPHMU3M X3HE METAMOLEPHU3M Ke3eHAepiHAeri
eyponanbik 6arnapnama 6unepiHiy, 3CTETUKACbIHbIH, 4aMYbIHAAFbI XKeTeKL i TeHAeHUMINapabl KEPCETKEH
KEHICTiK NeH yakbIT KaTeropusnapbiHbiH, CMHTE3i 60/1bin Tabbinasbl. CanbicTbipMansl 84iC XoFapblaa
aTanfaH KeseHaepaeri eyponanbik bunepaeri niWiHHIH AaMy AMHAMMUKACbIHbIH, ©3iHe TaH benrinepiH
aHblKTayFa MyMKiHAiK 6epai. OpblHAAY CTUNIHIH KEHICTIK, yakbIT KaTeropusanapbiHaasbl 6ipereiniri,
COHbIMEH KaTap KeHiCTiK NeH YaKbIT CUHTE3i aLwblnbin, TangaaHagsl. «Mkocasap» GurypacbiHbiH, KEMeriMeH
TiK XX9HE KONAEHEH, Xa3bIKTbIKTapAaFrbl XXYNTApAbIH KANMbIH 3epTTeY/AiH KOPHeKi MbICanAapbl KeNTipinreH.

3epTTeyAiH Herisri Ty>KblpbIMAAPbl MOAEPHU3MHIH, NOCTMOAEPHU3MHIH, XdHE METAMOLEPHU3MHIH,
M3 eHUN-KepKeMAiK MaFbiHanapblH Binaipy ylWiH KeHiCTiKTiK-yaKbITTblK NapaMeTpaep peTiHae
KapacTblpblNaTbiH eyponanblk Ouaeri KeHiCTiKTiK-yaKbITTbIK XPOHOTOMTbIH, 6ipTyTaCTbIFbl, COHbIMEH KaTap
eyponasblK 6UAiH KepKeMAiK KeHICTiriHAEri )Xannbl KOMMNO3ULMSAHbI YbIMAACTbIPATbIH METPUKANbIK,
ayblCynap MeH KO3fasbICTapFa Heri3AenreH KOpPKeM YaKbITTbIH bIpFAKTbIK SI0TMKara 6arbiHybl 60bIn
Tabbinagp!.

Byn 3eptTey 61 cnopTbl cananapbiHAA XaHe Xopeorpadusnbik eHep cananapbiHAa KeHiHeH
KONAAHbINATLIH NilWiHAEPAIH AaMYbl MEH AMHAMMKACHIH TaNAayAblH NepCnekTUBanbIK, KypasHaMaHbl
ycbiHaapl. COHbIMeH KaTap MaAeHM MeTaMoAepHAIK naHawadTTarbl xopeorpadusbik eHepAi aHbIKTayFa
MYMKiHAiK 6epeni.

KinT cespepi: 61 acteTkacsl, cnoptTbik 6an 6Mi, 61 cnopTbl, NiwiH, opManapl Tangay, AnekcaHap
[abprueBCKui, MKOCA3AP, METAMOAEPHU3M, KEHICTIK, YaKpIT.
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METOO ®OPMAJIbHOTO AHANTN3A ANEKCAHAPA TABPUYEBCKOIO B MCCNTEAOBAHNMN XOPEOTPA® UM
CMOPTUBHbBIX BATbHbIX TAHLEB
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(Almaty, Kazakhstan)

Alima Moldakhmetova
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METHOD OF FORMAL ANALYSIS OF ALEXANDER GABRICHEVSKY IN THE STUDY OF BALLROOM DANCE
CHOREOGRAPHY

Abstract. The article presents a structural analysis of the dynamics of the development of the position
in a pair in the European program of ballroom dance using research tools based on the method of
formal analysis of Alexander Georgievich Gabrichevsky and the analysis of body movement in space by
Rudolf Laban.

The purpose of the study is to identify the distinctive features of the evolution of the form in the
European ballroom dance program. Based on a formal analysis, the objectives of the study were to
study the European program of ballroom dance in spatio-temporal terms, structuring the dance form
in the vertical and horizontal planes, in the relationship between the categories of rhythm and meter,
as well as in terms of static and dynamic time.

The result of this study is a synthesis of the categories of space and time, which showed the
leading trends in the development of aesthetics of dances of the European program during the periods
of modernism, postmodernism and metamodernism. The comparative method made it possible to
identify the characteristic features of the dynamics of the development of form in European dances
of the above-mentioned periods. The uniqueness of the performing style in the categories of space,
time, as well as the synthesis of space and time is revealed and analyzed. Illustrative examples of
studying the position of pairs in the vertical and horizontal planes using the «icosahedron» figure are
presented.

The main provisions of the study are the unity of the spatio-temporal chronotope in European
dance, considered as spatio-temporal parameters for the expression of cultural and artistic meanings
of modernity, postmodernity and metamodernity, as well as the subordination of artistic time to
rhythmic logic, based on metric alternations and movements, which organizes the overall composition
in artistic space of European dance.

This study presents promising tools for analyzing the development and dynamics of forms in a
wide application in the fields of dance sports and in the areas of choreographic art. It will also allow
us to identify choreographic art in the cultural metamodern landscape.

Keywords: aesthetics of dance, ballroom dance, dancesport, form, formal analysis, Alexandr
Gabrichevski, icosahedron, metamodernism, space, time.
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MOJEHUETTAHYJIbIK
JNIUCKYPCTAFbI KA3AK
BEMHEJIEY OHEPI:

XX F. 90-x0K.

Bbu6iryn 3axait', l'yanap Anaesa®

'JI.H.I'ymuneB atbinparsl Eypasusi yaATTbIK yHUBEPCUTETI
(Acrana, Kazakcran)

Anparna. byn Makana KeHec ogafbl blablpaFraHHaH KeMiHi anfallkbl OH, XblnaplKTarbl KasakcTtaH
CypeTLWiNepiHiH, WblFapMaLlblNbIKTapblH M3AEHUETTaHY/bIK TanaayFa apHanfaH. XX facblpablH, COHFbl OH
Xblnbl KasakctaH MageHueTiHaeri 6eToypbic keseH, eni. Ocbl XaHa Ke3eHaeri Ka3akCTaHabIk beriHeney
©HEepiHiH Ma3MyHbIHa KATbICTbl OTAHAbIK, 3epTTeyLinepaiH eHoeKTepiHe KOHTEHT-aHaAN3 XKacabim,
CypeTLinep LWblFapMaLlblibIKTapbIHAAFbI ©3EKTi TAKbIPbINTap 3€pAeNeHin, MOAEHUETTIH By canacbiHaa
[1a YATTbIH PyXaHW YCTbIHbIH CaKTan Kanyfa, YITKa, YITTbIH, MyAAeCiHe, AiniHe AereH oH ke3kapac,
CinkiHic mavipa 6onfFaHbl awbinbin kepceTingi. CypeTwwinepaid, ynTTbiH, M3AEHU 60MbICbIHA Kebipek

KbI3bIFYLUbIIbIK TAHbITA GacTaraHbl, OHbl OeMHeneyain XaHa Tacinaepi XonbiHAAFbl i34eHicTepi 3epTTenai.

Ocbl TEHAEHUMAHBIH, TRYENCi3AIKTIH, anFaLliKbl XblNAAPbIHAAFbI KAa3aK, YATTbIK M9AEHUETIHE epeKLue MaH
GepinreH MEMNIEKETTIK CasCaTTbIH OH bIKNasbl EKEHi AoMeKTeNa.

MakanaHblH MakcaTbl — ereMeHAIK anFaH anfawkbl Xbinaapaasbl KasakcraH cypeTwinepiHin,
TYbIHABINAPbIH M3AEHUETTAHY/bIK TanAay. 3epTTeyAiH 6acTbl TyiFanapsl: KeckiHaeMewinep AMaHa0C
AkaHaeB, CanuxutauH AiiTnaes, baxtuap Tabues, Epbonat Tenenbai, Fanbim MagaHoB, MyciHwinep
TenereH [JocMarambeToB, baxbIT Abuwes, HypnaH Janbaii xaHe T.6. 6ackanap 63 TyblHAbINAPbIHAA
Ka3ak, M3AEHMETIHe CaMKeC YNTTbIK MEHTANIUTET, YITTbIK Bipeireinik, 43CTyp, YT cunaTtbiH beliHenenai.
KapacTbipbin oTbipFaH CypeTLWinepiH, CHXETTiK TakblpbINTapbiHAA 3aAaM XaHe TabufaT, afaMHbIH,
iLWKi @nemi MeH AyHuere aereH Ke3Kapachl, KOFAMHbIH, PyXaHU XaHe MaTepuanmblk MaeHUeTiHe TaH
epekLienikTep KamTbinaabl.

Makanaga XX FacblpAblH, COHbIHAAFbI KA3aKCTaHAbIK KECKIHAEME XIHE MYCiH OHEPIHIH,
TakblpbINTapbl MeH BeliHeney Tacinaepi KypbinbIMAbIK-CEMAHTUKANbIK SAICNEH TaNAaHbIM, KOPKEM
6eiHeHiIH MaFblHaChl AlbIAbI; ONAPAbIH, YATTbIK AYHUETaHbIMFA HEri3AenreH, YTTbiK 601MbICKa
YHIEC opTak, Kblpiapbl aHaNorms aficiMeH ankbiHAanAbl.COHbIMEH KaTap aneMAiK KeckiHaey aHe
MYCiHAEY eHepiMEH CanblCTbIpManbl TanAay Xacasbin, Macenenepi MeH aficTepiHAeri yKcacTbiKTapbl
MeH epekLieniktepi 3epaeneHsi. beliHeney eHepiHiH ocbl 6ip CbiHAAP/bI KE3eHAErT KAa3aK pyXaHu
Ma[eHWETIHAEr OpHbl MeH BonallaK AaMyblHa acepi allbibin KOPCeTiNAi.

TyiiiH ce30ep: ereMeHAjK, YNTTbIK M3AEHMET, Ka3ak, beliHeney eHepi, A3CTYP, KEeCKiHAEME, MYCiH,
YITTbIK lYHUETAHbIM, aaM, YITTbIK epeKLueniK.
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Aoaliekce3 ywin: 3axaii, bubiryn xxaHe MN'ynbHap AnaeBa. «MafeHWeTTaHybIK AUCKYpCTaFbl Kasak,
6erHeney eHepi: XX £. 90 xxk.». Central Asian Journal of Art Studies, T. 9, N2 1, 2024, 66. 227-245. DOI:
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AnFeic: ABTOpap MakanaHbl apuanayfa ganbiHaayFa kemekTeckeHi ywiH «Central Asian Journal of
Art Sdudies» pegakumMsaCbiHa, COHOAN-aK, 3epTTeyre Ha3ap ayAapFaHbl )XaHE Kbi3bIFYLUbIIbIK TaHbITKAHbI

YWiH aHOHUMAI peLeH3eHTTepre anfbic bingipesi.

Asmopnap KOIHA30aHbIH COHFbI HYCKACbIH OKbIN, Ma/(ynda(?b/ M(oHe MVOOE/TE,D KaKkmblFbICbl #OK den

Mas1iMOEOi.

Kipicne

XX racblp/iblH, COHFbI OH KblJIbl KazakcTan
MOJICHHUETIH/IEr 2KaHA Ke3EeH KOHE XKaHa
Ko3Kapacka kanam 6ackat kes efii. KCPO-
Ja 6ipTyTac MojieHUeT 60JIaThIH, aj 0J1
bIIbIparaH coH OipieH OipHelIe YATThIK
MaaeHHeTKe OeJiinii. KeHec 3amaHbIHia
Hacka H6apJiblK cajianap CUsIKTbl MojIeHHeT
caJiachbl JIa »KocrnapJibl 3KOHOMHKaFa
OarbiHaTbiH. OJ1 Ke3Jle KenijieHipiiren
tancbipbic 60sbl. Al KeHece onarb
bIIbIpaFaH COH 6HepJIe JIe KEHECTiK
MI€0JIOTHsI TOKTaabl. MajeHueTTeri
OipblHFall casicat »KOUblIFaH COH, OYPbIHFbI
KENiJIACHIPIJINeH TanChIPbICTAPbIHAH
albIPbLIbL, 6ACTBICHI KEHECTIK IMKTaTypa
JKomblIa 6actaabl. Kazakcranra qamyabiy,
JKaHa »KOJIbIH TaHAay KepekK O0JIIbl KoHe
OyJ1 KbI3y niKipranac Tyasipabl. Mneosnorus
TOKTaraH COH, pyXaHH MOJIEHHETTi IAMbITY
MYMKiHIiKTepi naiaa 60Jibl, SFHU J9CTYP,
TiJ KAlUTa TyJeTy, 1aMbITy, YJATTbIK KaLip-
KacueTTi Hplranty. EremMenik ajsrannan
keitinri Kasaxkcran GeiiHesiey eHepinjeri
TaKbIPbINTap YATTHIK O0JMbICKA YHIEC
JKoHe OelfHesiey aicTepi opTypJti GOJIbII
keJsiesli. COHbIMEH Katap yKcacTbIKTaphbl
MEH €pEeKILEeJIKTePi YITThIK JIYHHETAHbIMFA
Herigneseni. CypeTiiijiep yATTbIH MOJIEHH
00JIMBICBIHA K6OipeK KbI3BIFYLLBIIBIK
TaHbITa OacTajbl, YATThIK CaHara Ha3ap
aynapibl >xkoHe Kazakcran Oefinesiey eHepin
JIAMBITYFa yJIeCTePiH KOCThI.

Kazakcran e3iHiH Tapuxu OH Kbl
MEP3iMiH/IE PyXaHH KOHE MOJCHU 1AMy
Ke3eHiH 6acblHaH eTKepai. Koramaa 60.1bin
JKaTKaH earepicrep 6efiHesiey eHepiH
Jie alHaJIbI OTKEeH »KOK. EreMeHIiKTiH,
OH 2KbIJIbIH/IA KOTITEreH CypeTIiziep ap
TYpJi 6aFrbITTAFbI IbIFApMallbIBIKIIEH
alHaJIbICHIN »KaTThl. Koramaarol
KypleJii MoceJiesiep/i LeLlnece Je,
acrapJarn Ta 60JICbIH 63 OHJIapbIH
KbLJIKAJIAMMEH KEeTKI3reH CypeTLlisiep
ne 60161, CypeTiijiepiiH TybIHbLIaPb
03€eKTi MaceJiesiep/li Ko3rar XKaTThl.
BeiliHesiey enepi o1 — cesimaepiiH,
TYHCIKTiH, 11aObITTBIH, KUSJIbIH
anieMi. OJ1 oHEp TybIHJIbLIAPbIH 2Kacay
APKblJIbl 6371ePi OEHHEJICHUTIH dJIeMMeH
yHJIece i, IIbIFapMalllbl/bIK 2Kacay
ApKbLIbl PUIOCOPUSIBIK MICeeNePi
kotepeii. COHIbIKTaH cypeTiiijiep
OHEep TYBIH/IbIAPbIHAA HAKThI KaHAAN
TaKbIpPbINTap/bl KO3FaJlbl €KEeH JIereH
cayaJsiiap TyblHaaibl. OJ1 TaKbIpbITap
Oi3/1iH YJITTBIK OOJIMBICHIMBI3Fa
KAHLIAJBIKTBI }KAKbIH €KeHiH Jie aHbIKTay
KaxkeT. COHIbIKTaH OTKEHre KO3
JKYTIpPTiM, OChI CbIHAAPJIbI OH XKbIJIAFbI
OHep TYbIH/bLIAPbIHBIH TaKbIPbINTAPbIH
3epresieyai XKeH Koplik.

Makananbin MakcaTbl — XX FachIp/ibiH,
COHbIH/Arbl, KeHec oarbl biibiparaHHaH
KeHiHri oH »KblablKTarsl Kasakcran
CYpETLIIEePiHiH, LbFAPMALLbLIbIFbIH,
OHBbIH, ilIiH/e KeCKIHAEeMe KoHe MYCiH



TYbIHBIAPbIH TaJIAY aPKbIJIbl OChI
KeseHjieri 6eiiHesiey OHepiHiH YATThIK
MoJIeHHeTTeri OPHbl MEH PYXaHHSITKA KOCKaH
VJIECTEPIH aHbIKTAY.

daictep

Kazakcranablk 6efiHesiey eHepiHiH,
Ma3MYHBIHA KATBICTBI OTaHBIK
3epTreyllinepid eHOeKTepiHe
KOHTEHT-aHaJI13 »Kacajlblil, CypeTLisiep
HIBIFAPMALIBLIBIKTAPbIHAAFBI 03€KTi
TakblpbinTap sepaesaenai. CbiHaapJbl
KE3eHJIer Ka3aKCTaHblK CypeTLIiIePIiH,
HIBIFAPMAUIBIIBIKTAPbIHA KYPBIIBIMBIK -
CeMaHTHKaJIbIK TaJjiay »Kacay apKblJbl
KECKiHIeMe »KOHE MYCiH/Iey 6HEePiHiH
TYbIH/IbIJIAPBIHBIH MAFbIHACHI MEH
MaceJienepi alkpiHaaMbl. COHbIMEH KaTap,
CaJIbICTbIPMaJibl TAJIAY, AHAJIOTHS dMiCTePi
KOJIZIAHBIJIBIT, SJIEM/IIK KECKIHCY 2KOHE
MYCiHIey 6HepiMEeH YKCACTbIKTapbl MEH
epekKuIeiKTepi alKbIHAAJIbL. JIOTHKaJIBIK
ol TyHinzey aficTepi apKblibl XX FachIp/blH
COHBIHIAFbI KA3aKCTaHABIK CypeTILiJie piiH,
Kasak GefiHeJiey eHepiHe KOCKaH yJeci
OaramziaJbl.

KasakcraHHbIH TayeJ1ci3 JaMybIHbIH
HactajybiMeH OalJaHbICTbl alTYJIbl,
TarAbIPJIbl OKUFa/ap KapcaHblH/a
KOFaMJIbIK caHa OeJirijii 6ip MarbiHaa OChbl
e3repictep/ii kKabblagayra 1aibiHaMbIN
KOWFaH 2KoHe 0J1 OblJIall TYPChIH, LIy
dJIEYMEeTTIiK TypJIeHICTe P KeTKi3y1li O0JbIMN
KaTbIcyFa 93ip 6osaTbiH. Koramibik caHa
©3iHiH JyHHETaHBbIM/IbIK ayaHbl OOHbIHIIA
9PTEKTi, KapaMa-KalLiblIbIKTa eli... Kanat
JIeTeHMEH J1e KOFaM/IblK CaHa KYH/IbIJIBIK
TYPFBICBIHAH aJIFaH/Ia KeJie XKaTKaH
earepicrepre naibid efi (Kosbibaes 603).

BacTbichl Ka3ak KoraMblIHAA YITTbIH
PYXaHH YCTBIHBIH CaKTan KaJyra, yJITKa,
VJITTBIH MYIECiHE, TiJre, AiJIre 1ereH
OH Ke3Kapac, CiJIKiHic naina 60J1pl.
Kasakcranua ocbl Ke3/1eH Kol 3THOCKa
OarbITTasIFaH casicaT eki OaFbITTa
JKYPri3isiji, oHbIH 6ipi Ka3aK Y/JTThIK
MOJICHHUETIH »KaHAAHBIPY 6oJica,
ekiHuici Kazakcrania Typbin KaTkaH

KOTl 9THOCTAP/IbIH MOJIEHH KYKBIKTAPbIH
KamTamachi3 ety. Ochl casicaTTbit, 6ipiHii
KE3eHiH/Ie Ka3aK YJ/ITTbIK MOJICHHETIHE,
TiJliHe apPTBIKWBIIBIK O€PIJITeH JKOHE YITTBIK
CHIaTbiHA epeKlle MaH OepisireH O0JIaThIH.
CoHbIMeH ToyeJ ICi3iKTiH, alFallKbl
»)bliapbl Kagakeran 6ogatiarbii e3i
AHBIKTAUTBIH Ka3aK YJITbIHbIH MEMJICKET]
JIeTT TaHbLIbI. A3 yaKbITThIH, illIiH/Ie
KA3aKTap/AbIH, VJITTbIK PYyXbl OSAH/bI, 63iHiH
VITTBIK KYHABIIBIKTAPbIH aKTall ajjbl,
VJITTbIK MOJICHUETIH, ADCTYPJI TiJliH
KacTepJien KaJrblHa KeaTipe 6acTapl.
Op6ip Kazak 63 MaJIeHHETi MeH TiJii 6ap
MEMJICKETTE TYPbII KATKAHbIH Ce3iHe
6acTtajibl. Bys1 yATThIK caHachl OsiHFaH
Ka3aKTbIH, PyXbIHbIH €PEeKILLIe KOTepisy
Ke3eHi ejii. A )KaHa MeMJIEKETTIH YJITThIK
MOJICHHUETIHIH aJIibIHA ?KaHA »KayarnThl
MiHIETTEP KOUBIJIIBI.

JlereHMeH »KaHa MeMJIeKeTTiH, 1amy
VCTiHZEr MOJICHHUET CaJsachl KEHECTIK
KeaeHerieil 6onmanpl. TayesciamikTin
AJIFALLIKDI 2KbIIAAPBIHAA MJICHH JlaMy/laH
Kopi MaTepHaslibiK Oal/JIbIKKa UTepMeJereH
3aMaH/1a MAJICHHET caJslacbiHa a3 KOHIJI
OeJiHin, yJKeH e3repicrep 6oJa 6acTabl.
1990-2000 »xblinapel Kazaxkeran
cyperTLisiepiHe 03 WblFapMaLIbIbIKTapbIH
JKaHA KOFaMJIbIK - CasiCH 2Kar1aiia, HaKThlpak
alTCaK MeMJIEKETTiH KOJIAaybIHChI3 OTKi3yre
Typa Kesi. Osap/blH LLbIFAPMALIBIIBIK,
KbI3MeTiHe ChIPTKbI (haKTopJsiap MeH casicu
e3repicrep biKnaJ eTTi. SIFHH, KeHeCcTiK
JOYiPAIH UICOJIOTHACBIHAH LIBIFY, €JI/IH
9KOHOMHKACBIHBIH, KyJAbIPAYDI, KaHa
OarbITKa 6eT Oypy, dJIeMIiK KEHICTIKKe
uiblry. Tex 2000 kblijibiH 6acbiHIA MOJIEHH
MypaHbl CAKTay »KOHIHIETT MEMJIEKeTTiK
OarnapaamaJgap UbIFapMallblIbIK
OeJICeHITIKTIH ecyiHe acep eTTi.

Mikipranac

XX rachlp/iblH, CEKCEHiHII 2KblIIAPbIHAATDI
KEHECTIK KOFaM/Ibl KahTa Kypy Ke3eHi
QJIEMHIH TeorpadusIbIK KoHe MIJIeHH -
CasiCH KapTacblH TyOereni e3repTTi.
Anaiina, coJst coTTe elIKiM He 6OJIbI
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JKATKAHBIHBIH T€PEHJLTH TyCiHe

anmajnbl (Tpycnekosa 202). Ocbl kesjzie
KazakcTtaHHbIH TeK 6ip MakcaThbl 60J1/bI

— 0J1 eJI1e IypbIC cascar XKyprisy xKoHe
ToyesCi3nikTi HhiFailTy. CoOHbIMEH KaTap
OyJ1 Ke3/ie e/l 5KOHOMUKAJIbIK KOHE Casich
JIaFIapbICThl OAChIHAH OTKEpPIN KaTKaH
eti. Asl eHep MalTasMaHIapbl € PKiHIIKTIH
»aHa acepJiepin cesini. KCPO-HbIH TYHbIK
»KaObIK KeHICTIrHEH LIbIFBIT, €PKiH/iKTi
alfllLIbIKTAy @Hep/liH 9pTYypJli caslasapbliHia
dpTypJi KepinicneH KuliaH 6epii. Kenecrik
Ke3eH eHepiH/le peasn3mMre yMThLIbIC
60171bl. Ocbl KeaJie ara OyblH cypeTiiijiep
©3/ICPiHiH AyHHEre Ko3KapacTapblH LIbIHANBI
PEAIUCTTIK yKOHE 1IbIHANbBI TAPHUXbI
TakblpblTapMeH 6aiaHbICThl CTHIIBIK
OarbITTapMeH TYCiHAIpyre ThIPbICThI.
Kaiita Kypy Ke3eHiH/ie 11IbIFapMalliblIbIK,
OipJsiecTikTep KaHagaH namjaa 6oJbl.
KasakcranHbIH TYKip-TyKIipiHeH
cyperTLlijiep IbIFapMallblIbIK OipJecTikKKe
KOCBLJIJIbl, OefipecMu KeajecyJiepre
KAThICHII, LIbIFAPMALIbIJIBIK KbI3Y
nikiprasacrapra arcajbicTbl. KeHecTik
JIOYip TOKbIPAaFaHHAH KeHiH OHeP/iH

Oacka OaFbITTapblHIA 2KAHA Ke3KapacTap
nana 60J1bIN LIbIFAPMALLBIIBIK €PKIHMIIK,
€63 6OCTaH/IbIFbI KOPIHIC TaMThHI.

OHneplie OYPBIHFbIIAN HIEOJOTHSIBIK
KYPbLIbIM O0J/IMajibl. Ocipece GeliHesey
OHepiHJle epKiH KaJsbikTay OGaiKaJajbl.
Cyperiuinepaid eHepiHeH Oip KasbIIThl
eMip arbIMbIMEH KYy3y eMec, KOFaM/1arbl
esrepicrepre OeJiCeHi KaTbiCyra
YMTbLJIBICTAPbIH KOpyre 6oJabl. Op
CypeTLIi 63 LIbIFapMallbLIbIFbIH KeOiHece
JKeKe MeHILIK rajepesial Kopcetyre
ThIpBICTBI (3os10Tapesa 203 ).

OHbiH ce6e6i — oHep MeH MOJIEHUETTIH,
MeMJIEKETTEH KOJiay KopMeyi, I9CTypJi
KYH/IBUIBIKTap MEH TopTinTepre OarbiHOaybl
JKOHE HJICOJIOTHSIIBIK MiHAeTTeMeJIepieH
6ac TapTybl. OcbiHnal MakcatTapbl 6ap
Oip TOM CypeTIIiJIep/li 191 OChI Ke3/e
LIBIKKAH KOPKEMIiK KaybIMIACTBIKTap
OipikTipai. befinesney enepinzeri ryGereii
e3repicTep TOKCAHbBIHLIBI XKblJIIaH KepiHe
Hacranbl. Kazakcran cypertiuisiepi gaMmbliFan

eJIIEPiH JeHreHiHe »KeTyre HarbITTajlFaH
KOPKEM/IK KEHICTIK ylepiciHe kaHa
TakKbIpbITapMeH GeJiceHe KaThICThI.
Kazakcran Pecny6inkachiHbIH, ereMeH/iK
TIEH TOYEJICI3MAIKKE KOJI 2KETKi3Yi 2KaHa
HapPBIKTBIK KaTblHACTAPFa TYCyre aKeJ.
Anamaap/biH eMipi, COHbIH, illiHIe MOIeHH
eMipi alTapJbIKTail e3repe OacTambl.
BaTbICTbIH COHFbBI MACOMOTHSAIBIK KoHE
JIYHUETaHbIMJIbIK TEHAEHIMsIIAphI aiaa
6oaibl. MemJieKeTTiH OypbIHFbI KEHECTIK
JKOHe KeHiHipeK MOCTKEHECTiK MaJIEHH
JanamacdThl batbic MoeHHETIHIH

acepiH Tikesen cesingi (Macannmosa
181). ConbiMen Katap cyperTiiijiep
KOPKEM LLIbIFapMaChiH CeMaHTHKAJIbIK,
TYyCiHiKTeMeci3 OeiHesen].

Kenecrik nayipie Kazak yJaTTbiK
epeKlIeiKTepiH KOpCeTeTiH MOJICHUETIMI3
OeH TisiMi3 Ker 3apaan wekTi. OiTKeHi
OyJ1 Ke3/le KeHEeCTiK CasiCH HAesJIOTHSIHbI
caHara KyHblll, YJITTBIKTbI bIFBICTBIPYFa
ThIPBICTBI. YJITTHIK GOJMbICBIMbI3 XKOFaJIa
Hactanbl. KeHecTik cypeTiuisiep/in
TYJIFaJIbIK MYMKIHAIKTEPi ThICKAPbI
KaJIblIl, LIbIFAPMALLIBIBIKTA LIEKTEH ThIC
Oetinesiey jiereH Goamapl. CypeTiiiijiep
pauMoHaJsabl Of epiCiMeH KeCKiHAeMeHi
Oetinenieni. Erepie uppauuonalipl oi
epiciMeH OelHeJiece, MyHIAH TyHUEMEeH
CaJIbIHFAH CypeTTi CaHAMBbI3 KaOblIIai
anmac eni. Kasaxkcran 6eiiHesiey eHepiHiH
TaKbIPbITaPbl KEHECTIK Ke3eH1e
KaJIbINTACKaH HACONOTHSANAH aKblPbIHAAT
1ibIFa 6acTaijipl, TeK 6efiHesiey eHepi FaHa
emec OapJiblK 6Hep caJlachl e3repicke
ylIbIpanibl. OHep/ieri COHFbI OH 2KbIJIbIK
JIOCTYPre YHIJY KaKEeTTiJINH TYCiHY, OHbIH
TYTAC dJIEMiH KAJIIIbIHA KEJITIPY, YITThIK
WIesTHbl KalTa Kypy, I9CTypJi caHa,
MJICHHET Heri3/iepiH KopKeM - 1J1aCTUKAJIbIK
TYCIHIIPY apKbLJIbI VITTBIK HAESIHbI KAUTA
Kypy OoJibin Tabblnazbl. YKac cyperiuinepin
»KaHa OybIHbIHBIH 6Hepre KeJyi Kasakcran
eHepiHe XKaHa arbiM dKeJili. bys 6ybiH 6TKeH
FacblpJyiapiarbl TapuxH »KinTepai Kasipri
3aMaHMeH OalyIaHbICTBIPYFa ThIpbICabl.
Ougiap aprbl Teri KollneHiepiH, Ka3aKThiH
HaHBIM-CEHIM, 9IeT-FYPHII, CaIT-IdCTYP,



JKOH-KOPFbI CUAKTHI MypaJsiapblHa Ha3ap
aynapyibl. Ochbl Ke3eHHiH CypeT oHepi
OPTYPJiJIriMeH, TY2KbIpbIMIAMAaIapMEH,
KOPKEMJLK TiJIMEH epeKLIeIeHel.
CypeTuisiep/iiH, LiblFapMallblIbIKTapbIHAH
JKeKe TYJIFaJIbIK KopKeM TaxKipubesep
AHFapPbLIIANLL.

TayeJiciznik asranHaH Kekin et
CasiCH 9JIeyMEeTTIK eMip/e e3repicrep
Kipe 6actaabl. bys moneHueTke acep
eTreyi MymMKiH emec ejii. bypbin natina
O0JIFAH MOJIEHH BAKyyM €HCEPIJIiM YITThIK
CaHaHbIH ilIKi pyXaHU OOCaThIybIHA 9KEJil
coKTbl. COHFbI OHKbIIbIKTapaa Tayesicis
Kasakcran eHepinjie 1aCTypre eHy, OHbIH,
OipTyTac a/IeMiH KaJllblHA KeJTipy,IoCTypiI
CaHA MEH MOJICHUETTiH HEeri3ePiH KOpKeM-
MJIACTUKAJIBIK TYCIHAIPY apKblJbl YITThIK
WAEAHbl KAUTa Kypy KaXKeTTiJIri TypaJibl
TYCiHiK aubIKTasbl. 2Kac cypetuiisiepain
»kKaHa OybIHbIHBIH eHepre Kesyi Kazakcran
oHepiHe yKaHa cepri aKeJsi. bys ypnak
Kasipri 3aMaH/ bl 6TKEeH FachblpJiapaarbl
Tapuxu »KintepmeH GalJaHbICTbIpyFa
TBHIPBICAIBI.

Kenec Onarbl KyJiblpayra aeninri
»KoHe 0/1aH KeHUiHIi OH »KbLJIJIbIKTA
Ka3aKCTaHIbIK KecKinaeMe OelHeey
OHepiHiH MalTasIMaHaap Tapuxbl, MU,
HaHbIM-CEHIM, POCIMAEP/i 3ePTTEl KoHe
VJITTBIK HAKBILITAFbl TAKBIPBITITAPFA KO
1IbIFapmadsiap »kaszibl. Ochl kesfe Affiia
Fanbim6aeBa, AGapaiuut ChiibIXaHOB,
Casmuxutaud Air6aes, TokGosar
Torbic6aen, baxtusip Tabues, Kenxeban
Iyiicen6aes, Kamuib Mysiaiies, Amanioc
Axanaes, Ep6osat Tosnen6aes, Mypar
AxmetoB, baxbitT banuies, Kanbip:kan
Xaipysaun, Fasbim Mananos, Ackap
Ecnay/ieToB CHAKTHI KblIKasIaM Lebepiiepi
VATTBIK O0JIMBICTBI KeHel 6eTTepiHe 1ebep
OerinesiereHin 6aiikaimbi3. Oyiap YITThIK
OOJIMBICTBI a/1Fa KOHBIT, pyXaHU Ka3bIHAHbI
MeHrepyre yMTbLI/Ibl. ByJl ke3enzeri enep
9p TYpJli CTHJIBAEPMEH, TYKbIPbIMIAMaMEH,
KOPKEM TiJIMEH epeKLLIeJ/IeHe]l, asl KobiHece
aJIABIHFbI Ke3eH/ep/ie KaJbINTacKaH 19CTyp
peTiHze XKorapbl KOCIOUJIKTI cakTaibl.
Keckinneme enepinje 1ocTypJi arbIMMeH

KaTap aBaHrapan3M, MOJIePHU3MMEH
Oipre »keke KopKeMIiK TaxKipuoeJsep
6aiikananpl (Kosbibaes 602). Conbimen
1990 :xblnnapna Kazakcran cyperiiinepi
MeH MYCiHLIisepi KaHaai 6arbiTTa XKoHe Kak
TaKpIpbllTapra KajaM TapTKaHblH Tas1ay
MakKcaTbIMeH KelOipeyiHe TOKTasla KeTcek.
Keckinneme GoiibiHina 6ipiniii Amanmoc
AkanaentbiH «Kyeonatpa» (1990 x)
TYBIHABICHI — eJ1 OacKapraH naTianbiM
TypaJibl afies1 nopTpeti.byst TybIHABI HeciMeH
KbI3bIKTbI? Kiteonarpanbl 6i3 MbIChIp/bIH
COHFbI NaTIIalbIMbI peTie Ginemis. On
TapUXTa epeKlle UHTEJIEKTTi, OiniMMeH,
FblJIbIMMEH afiHa/JlacKaH, MaTeMaTHKa MeH
JIOTUKAHbI OKbIFaH, MiKipTajacra elkimre
JKEHIJIMEeTeH, aKbl/lbl, COHBIMEH KaTap eTe
cyJy aites1 GoJiFaH Jier »ka3ajbl. AMaHaoc
AkaHaeBTbIH yKa3FaH KaPTHHACBIH/A OCBIHbI
KeLUTeH/liJIep cunaTbiiaa 6edHesereHin
kepeMi3. TyblHabIIA KHi3 YILIH illiH1e
KepereHiH ablHaa WAallbiH epeKIle
COHJIEreH MOHFOJ1 6ac KHiM KHIeH,
KoObI3 ycTaraH afies oTblp. Eprene
MOHFOJI 9HesIiepi TYPMBICKA IIBIKKAH
COH LLIALITApPbIH eKire 66Jir JoHreaeTin
»KapThl ail CUsIKThI conzered. CoJl KapThl
ail IalTapbiH 9PTYPJIi MOHILIAKTapPMEH,
duIeKeHJIepMeH, KyMiCTEPMEH COH/ICTeH.
JKarnainapbina Kapail mamTarbl KyMiCTiH
canamarsl 5-20 kr typatein. Hlamrapsin
KepceTrey MOHFOJI I9CTYpiHe aitHaJIbII
KeTKeH. EHJiri xxepjie KapTHHaarbl aiel
AJIAMHbIH KOJIBIHAAFbl KOOBI3IBIH MaKCcaThl
HeHi Ginpipeni? Cypetiii 6yJ1 xKepjie ares
a[aMHbIH HO3IKTIl{H My3blKa aCNaIThIH,
yHimeH 6epy MymkiH 6e? CypeTiui
COHbIMeH Kartap «Mpannarsl Typkijnep»
(1993 :x.) arThl KapTHHa xKa3raH. Ocbl
KapTHHA/A Tarbl 1a COHJIi KUiHIeH e3iHe
CeHiMJLi afieJ1 alaMHbIH, aTThIH YCTiH/ETi
cyaty kenibetin kopemis. Cyuy afieniin
KOJIBIH/IA TaFbl 12 My3bIKaJblK acnar. Typki
allesiiepi e3/epitiH KeKe 6AChIH KOFaphbl
canaiiipl. Ocbl cypeTTe aiies MeH Gipre
KbWIBbILIBIH OeJliHe Oaiiaral opTa »KacTarbl
ep agamjpl kepemis. Typki epsiepi katan
TOPTINTi, COHbIMEH KaTap ©3iHiH KaxKeT Jen
CaHAWTBIHBIH 2KacayFa JalblH €pKiHiKKe He
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XaJIblK, Oipak Ta osap eTe cediMTas O0JIbIIN
keJsiesi. CoHzibIKTaH J1a 60J1ap ap-HaMbIC
TYPiKTep/iH MeHTaauTeTiHaeri 6acThl
Hapce, oJ1ap KYHII3-TyHi oHeJIepiHiH ap-
HaMbICbIH Kopraijibl. CyJty afiesiep op6ip
aJlaMHbIH aHachl, KApbIHAACI, Kbi3bl 6OJYbI
MYMKiH. BapJiblK yakbiTTa 91eMi afiesaep
cypeTuliziepai Tan Kasabiprad. Oqap ap
Kesje akiesaep OelHeciHeH WalbIT ajira
JKOHE IIbIFAPMAIIbIIBIK 11IeTiHe XKeTKeH. Op
JIPYip/ie CypeTLLiJiep e31epiHiH WeaeBpaepid
»kasraH. Enjenie keckingemeeri 6acTbl
TaKbIPbINTAP/bIH Oipi oHes1 CY/yJIbIFbl MEH
cesiMTaJIbIFbl O0JIBIT Kasa Oepei.

Cypetuii Canuxutians Aiit6aes
«Kainayna» (1992:x.), «Aitrbip» (1990
K. ), < Kbakbib» (1992:k. ), «Kuia yitnen
kopinic» (1992x.) «Kuis yiiuin KacbiHaarsl
Kbi3» (1992:K. ) CHSIKTBI YATTHIK GOJIMbICTA
TYPMBICTBIK, MeH3axK/blK OaFrbITTa KAPTHHA
canazibl. OHbIH KAPTHHACBIHAH Ka3aK
JIA1IaChIH/IAFbI XKbITYJIbIKTbI, ThIHBILITBIKTHI,
Oepeke-OipJikTi Kope anambi3.9poip
KapPTUHACHI VJTTbIK CAHA Ce3iMJli, OTaHbIHA
JIereH CyHiCreHiiKTi oATazbl. COHbIMEH
KaTap 6ackara eJikTeme/li, 63 aJeMi MeH
MoHepiH xxacait 6iJi.

«yKafnayna» aTThl KApTHHACHI HeCiMeH
epekiesieHesi. byn kapTuHana agam
MeH MaJilapra »KalJbl yjaH- 6alTak
Ka3aK JaJ/1achbl, camaJl 2KeJli aHKbIFaH
Tay GaypaibIHAarbl KHi3 yHaeH 6aaachbiH
JKETEKTell LIbIKKAH 9HeJs1 aTKA MiHIeH i

MeCiH LIBIFAPDIN caJly KopiHici OeHHeJICHTeH.

Tept Tyaik MasbiH aiinan »xanjaayra 6apa
JKATKAH KOPiHiCiHeH aJia KelneJisiepitiy,
LiapyatublIbIFel, TIpLWiJiKTEpi oJ1i

JIe »KaJIFAChIN »KaTKaHbl OafiKaJ/aipl.
«KbIJKbILbBI» aTThl KAPTHHA KapanaibimM
aybILJIIbIH ThIHBIC TiPLIJIIriHEH ChIp LIEPTE/.
JKblysblk eH Mmaxa60at cesisesi, Kazak
TYPMbICBIHbIH KYH/IEJIKTi OMipi KOK,

capbl, »Kacblyl MO3aUKaJIbIK TYCTEPMEH
OeiiHesieHreH. Kasakrap »kacbli1 TycCTi
TaOUFATTbIH, OMIP/iH, YAIECIMAIIIIK [IeH
Terne-TeHAIKTIH, ThIHBIIUTBLIKTBIH, aJ Capbl
TYCTi OANJIBIKTBIH, KOK TYCTi MOHIJIIKTiH,
TYPaKTBUIBIKTbIH, PYX Ta3aJbIFbIHbIH,

PYXaHUST, 2KOFapbl YMThIJIbICTBIH,
CUMBOJIIAPbI peTiHje KaOblIaakibl.

Fanbim MananoBTeiH « Kaj KeHicTiri»
(1998 k.), «BipTiHaen» KeckinaemeJepi
OWJIaHyFa »KoHe TaJiayra Oedim afamra
apHasirad. OHbIH KapTHHACHIHIAFbI
OefiHeJsiepi KOFapbl pyXaHH 3CTETHKAJIbIK
KbIpJapbIMeH epeKileseHe/l XKoHe
pusocodusIbIK MarbiHara ue.

An 6esriqti often cyperiui Aftiia
FanbiMbGaeBaHbIH KyMbICTAPBIHAA Ka3aK
XaJIKbIHBIH, 6HePi MEH MdJIeHHETIH e i
aniesnepin Oip OipiHe yKCaMalTbIH
noptperrepin kopemia. Conuan
kaptuHanapra «Kanuia bekeeBanbin
noptpeti» (1992 x.), «AiiBapa noprper»
(1998 x.) »xaTajpl.

baxbiT banuiies — Kazakcran
KECKiHIeMe 6HePiH/Ie CTHJIb/IH, TYCTePIiH
YKOHE OHepIiH »KaHa OarbIThIH aJiFall alKaH
cyperiiziepi 6ipi. OHbIH 6aKCHIIbIK
cunarranran «Tacre6e» (1990 xk.),

«Yur ray» (1991 x.) kapTuHanapbiHa
MUDTIK ThlJICLIM Kyl GaiiKanaas. O
OeJrisi 6ip KeHiCTIK ayKbIMbIH alaMMeH,
OHbIH, OOJIMBICBIMEH 2KaHE KyMOaK
MHCTHKaJIBIK 9JIeMiH ata 6aba pyxtapmeH
OaiIaHbICTbIPYFa ThIPbICATbIH CHSIKTHI.
Cyperttii yJbTpa TYCTep/li, alllblK PeHKTI
KOPBIKIaK nanaanana oinai.

Kamuib MydiiaitieB — akaaeMHsIJIbIK
KeCKiHeMIi, peasiiaM OarbITbIHbIH
OKiJli, KeHiHTI eHep KOJIAPbIH 2KaHA
KbIpbIHAH KepceTe GactaraH. OHbIH
«Typanrbl opmanbiHaars anran» (1994
K. ), «XaJblK aKblHbl YKamMOblIbIH,
nopTpeti» TybiHabLIapbIH (1996 X.)
TOKCaHBIHLIbI XKbIJIAPAA 2Ka3abl.
«XaJiblK aKbiHbl JKamMOblIbIH TOPTPETi»
TybIHJIbIIa YKaMObLT — CybIpbincaama
aKbIH, alThICKep, casrep, Ka3aKThIH KeH,
JaNacbIHAA ePJIK MeH eJILKTI A9pinTereH.
OMMIK MeH 60CTaHIBIKThI, XaJIbIKTbIH,
JKOFBIH YKOKTaFaH »bipiiibl. Kamuiib
MyunnauieBTiH ocbiHAAR TAPUXH TYJFAJIAP/bI
OeliHesieyi KeHiHTi KeseHaep/e e KepiHe/i.

Abapaimut ChlbIXaHOB — TapuXTaH
ChIp LIE€PTETiH KOHE Tac yKapTacTapiarsl



TaHOaJbIK OeHeJIe P 63 KEHEeNTepiHIe
KOJIIAHATBIH 2KoHe JIe Y/ITThIK CAHAHbI
Jepinteyiii Kblikanam webepi. O pyJbiK
TaHOaapAbl 3€PTTEI, COJ APKbJIbI 63iHiH
KHS$1JIbl, C€3iMiH, HETi3Ti OMbIH LIbIHANbI
TycrepMmeH iebep GeitHeneit 6isren. Opoip
KapTHHACBIHA PUIOCODUSIIBIK MaFbIHA
KaTblp. CoHmail )kymbictapbiHa « KopKbIT
ata» (1992 xk.), «Maxa66at» (1992 x.),
«Beari xxom» (1992 x.), «bunen typrau
KeJieHkesiep» (1992 k. ), «Ail KacKbIpbl»
(1994 x.) »karazbl. KazakcraHHbiH,
KOPKeM TaxKiprOeciHje KeluneHiiaep
MOJICHHETIHIH IyHHETaHbIM/IbIK KelleHiMeH,
€XKeJIr apXeTUITepre yHjaeyimeH
OanIaHbICTDI IOCTYPJIi OAFBIT JAMYbIH
JKAJIFACTBIPBII, 2KaHALLIA TYCIHIJICTiHIH
aTan oTy MaHbI3/ibl. Ocblran 6aiaHbICThl
A6npatnt ChlIbIXaHOBTBIH, "' CHMBOJIIBIK
KeckKinaemeci" 6ai KypblJabIMbIMEH,
KyaTTbl TYPJIi-TYCTi bIObICbIMEH "OeriHi"
e3repTe/li, apXauKaHbl KbIPJanIbl, OeHHEeTi
OipJecrikTep kacajpl (3o70Tapesa 22).
An Baxrusip TaGueBTbiH «AHa GoJty»
(1990x), «Kepneme» (1994 x.), «Ecki
aybl1, 1anana» (1994 x.) kaptuHanapsbl
Ka3aKTblH TYPMbIC TipliijirineH xabap
Oepe anajpl. MoHTIIK LIBIHALIKTHI i3/1€y]1e
KOeITereH cypeTilijsiep aHa, otoachl
TaKbIpblObIHA XKyTiHeni. TabueBTiH «AHa
60J1y» KapTHHACHIHBIH €peKLIeiri Heae?
By 2:xepyie ananbin 6ap MaxaGOaTbIH TOTIT,
KeyzeciH 6GasiacbiHa alliblll eMi3in KaTKaH
Kopinici OeifiHesieHreH. bana na anacbiHbIH
OMbIpaybIH eMipeHirn eMirn xkaTbip. AHa
MeH HaJia 1anajia, Kpipaa, »xaijaayia
Keprielesie »katblp. OChbl KAPTHHA APKbIJIbI
aHaHbIH MeHipiMiH, 1IeKci3 Maxab6aThIH
Kepemis. Oiirini cypetiinep Padasnb
Cantunin « Manonna men 6asa», Jleonapmo
na Bununain « Manonso JIntra» arThl
QUrifi LIbIFAapMachiH/a a aHa MeH 6aJjia
OerinesienreH. Katanna ana MedipimMainikTin
CUMBOJIbI 00J1bITT TaObl1a/bl. batbic
KapTHHAJAPbIHAA 9kies1 OerdHesepi xKui
Kesziece/li xkoHe KoOiHece
KYHJIEJIKTi eMipMeH OalaHbICThI
cyperresieni (Tesen 73). batbic
CypeTLiiepi oHeJIaiH, CYJTy Typ-oJIIeTiH

JKbIMHUbBICbIHAH HacTal, yKaiaHall ChIpTKb
OeliHeciHe JieHiH Facbipjap Oobl COMAAraH.
YATTBIK O0JIMBICTA ALLIBIK - [IALTBIK

OeliHeHi Kazaky Ke3Kapac KaObliaManbl.
CoHfIbIKTaH OChbl KAPTHHAAFBI KOpiHic 6ip
JKarblHaH epcisiey KopiHei. OpuHe CypeTTi
KOPKEMIIK KaObL1aay oJ1 OeJieK Hopce.
Kasak MajieHHeTi yiiH 63 KyH/bIIBIKTapblH
cakray eTe MaHbI3/ibl, Oipak coraH
KapamacTaH Ka3ak MOJICHHUETIHIH
KYH/bLIBIKTapbl OipTiHAECT 63repye,

oHzia 6eJrini 6ip npobyemaap 6ap KoHe
TpaHchopMalus mpoLec »Kypin KaTKaHbl
cescis (A6nysnna 77) b. Tabuentin 6acka
KapTHHa/Iapbl TAOUFATTBIH 9CEM CYJIYJIbIFbIH
ayblJJIbIH KYHEJIKTI TYPMbIC TipLUijiriMeH
HansanbicTbipa anazabl. Conuain
KaptuHasapra « Canxbit Kyn» (1995x),
«Kpimbiz» (19902 ) »kaTaibl.

Tarbl na 6ip cypetuii Ep6osar
Tenen6ait «Konbic aynapy» (1996 x.)
aTThbl KAPTHUHACHIHAA aTta-06abaapbIMbI3IbIH
Kesinae Kpitailnan 6acrar, MyXuT achbi,
6atbic Eypona apkblibl Mbicbipra feiiid
KOLLIIT-KOHBII, 9p 2KepAe OUJIIK KyphblI
JKYPreHiH eJlecTeTiH KopiHicTi OeliHesereH.
Kaptunana attbiy ycrinae 6ip Tor ajgam
HaK3aJsapbiH yCTan TOMbIPJa KypreHii
Kepemi3. bys Tapuxu okura Topisi TyciHik
6epeni. CoHbiMeH KaTap oHbIH « Kbliibl KHi3
yi» (1997 x.) kapTunacsl na 6ap. yKasnmsl
GailkacaHpl3, Kazakceran cyperuiisiepi
VHEMi KMi3 YH/IiH iLLIKi >KarblHAH €CiKTiH,
aprbl »KarblHAArbl ChIPTKbBI KOpiHicTep/i
GeitHesierili. Asl MbIHA CypeTTe KHi3 YHJIiH
eciri ilKe Kapay allbliajibl, €CiKTiH,
KaCbIHa YHIiH illinae 6ecikre »KaTkaH OaJja
OetinesienreH. Enjii yilliH cbIpThiHaa agam
6eitneci 6ap. OJ1 Kok acnanra Kapar Typ.
Bana meHn anaMHbIH KaHILIAJBIKTbI
JKaKblH €KEHiH CbIPTTaH TYCIill TYpFaH
»KapblKeH 6aliaHblcTbipyra 00J1ajibl.
JKannbl Kui3 yii FaJaMHbIH Y1 IeHreii
TypaJibl KOCMOJIOTHSIJIBIK TYCiHIKTepre
COUKEeC KeJIeTiH KOFapbl, 0pTa
JKOHE TOMEHT aJIeMAEP/H Y O6JiKTeH
TYPaTbIH KYPbIIbIMbI PETiH/e
kepineni (11lafirososa 17). Conupikran
KapTHHa KoHe TYPKi ecKepTKilluTepinaeri
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«Tebemye KoK ToHipi, TOMEH]IE Kapa
JKep JKapaJiFaH/a, eKeyiHiH apacbhiHia
azam OaJiachl... KapaJiblliThbl» Jell TacKa
TaHOaJIaHFaH 2KOJIIAPAbI €CKe TyCipe.

BaxbiTkan AGuIeBTIH «YpaHbl»
(1991 x.) Kona mycin. By menkin
TYPFaH aTTbIH YCTiH/E KOJbIHA OipJliKKe,
Oip MakcaTka aKbIpaTblH, PyXThl
KOTEPETiH TY/Ibl )KOFapbl ycTan TypraH
JKayblHrep MYCIHIK KOMITO3HLUS.
JKaybiHrepaii Kyii yMThIJIbICKA TOJIbI,
acepJii. CoHbIMeH Katap ypaH KollrneHi
XaJIbIKTap/bIH (TYPiK, MOHFOJI, Ka3ak,
KaJIMaK ) YPbICTBIK dpeKeTTepiHie
TalaJblK- PyJiblK KypaJsibIMIap/ibl
OeJriJjiey YLUiH >KirepJIeHAIpin pyXblH
KeTepy yIiH alTbliaTbiH co3. Kesinae
Kaszak TadnajapblHbIH pyJbIK TaHOACbIMEH
KaTap e3iHiH »KaybIHIePJIiK YPaHbl OOJIFaH.
OJIeTTe YpaH KOTIiJIiKKe CEeHIiM TyFbI3aJbl,
OipikTipylii peJ aTKapajibl }KoHe MiHIETTi
TYpZE JKeHjicKe aKeJeti. THorpad
Maouthyp JKycin Keneiinin mexipexecine
ypaH TypaJibl alThl1aIbl, FHU « Asal-
aJqat 6oJiranna, Astaina xan 6oJirana,
yiimi3 aratin 6GoJirania, ypaHbiMbi3 Asar
6osranna» (Kenenyibl 233).

Epekiiie kopkeMm-0GeiiHei eliMMeH
KOPKEM TYbIH/IbLJIap 2Kacayllbl 2KapKbIH
mycinuiziepin 6ipi Mapat AiinekoB
MOPTPET JKAHPBIHAAFBI " KJIACCHKAJBIK"
610cT hopmachit apThIK Kepeji. bioctre
coJ1 6elHeHIH, IMOLIMOHAJIIbI KOHE KEeKe
cunarramasnapbii Oepe asnazbl. [ToptperTiy
{LLIKI ©J1eMiH aLIbII TCHXOJIOTHSJIBIK
KYHJIEPiH 2KeTKi3y apKbl/bl 2KaH IYHUECiH
auiajpl. blprakTel KOMIO3ULHUSIBIK
MYMKiHIIKTep/li MaiiasaHa OThIpbII
NiLIiHAE P/ 911-COTTE 63repTe aJIajibl.
Conpat KyMblcTapbIHbIH 6ipi « AMaHHBIH,
noprpeti» (1989 xk.). An «Ekey. Ana»
(1991 2x.) 2KyMbICBI OpTarachIpJbIK Ka3ak
0TOACBHIHBIH dlies1 KeqbeTiH OelHeereH
mycit (MoxanoB 73). Ana men 6asa
Maxab06aThl aHacbiHa KOJIbIH CO3FaH
GasiaHblH KUMbL/Ibl aPKbLJIbl KOPCETiEe].
Anacbl 6asachbii 6ap MeripiMiMeH Kyliakray
apKblJIbl 6aJIaCblH KOPFal, KAMKOPJIbIK
KOPCETII TYPFAHbIH IOHI€JIeK 2KYMbIP MYCiH

KOMITO3ULIUAJIBIK LIelIiMiMeH OepreHiH
Tycinyre 60Ja/pl. Ofies — Oyl aHa, yprnak
yKagracThipyiibl. [laneonut nayipinaeri
azamaap ouedt NilliHai KilllKeHTan
MyCiHIepre yprak »KaJFacTblpyLIbl KoHe
KYHaPJIbIKTbIH CHMBOJIbI peTiHjie Fubanart
eTTi. OHbl GapJbIK dJieMIiK MUdTep/e
KeajecTipyre OoJaibl.

Cyperui Kymakbin Katipambaen
Janasbl 1y6ipre TOJATBIPFaH XKbIIKbLIAP,
MaMblpaxKai »KalblIral Kouap, aana
KOPKiHiH ap TypJii caTTepin GefiHeneii.
CI02KeTTiK KOMIO3HIUSAIBIK KYyPbIJIbIMbIHA
Kapar actapJibl KepiHicTep/ii 6aiKaMbl3.
Meicadnbl, «Anneropus» (1993:xk)
TYbIH/IBICBIH/IA KACKbIP/IbIH, OPTACBIHAAFbI
JKBIJIKBI €PKIHIIK PYX [E€H KYJIbIK Ce3iMi,
«[lacropanb» (1993x) anam men Ta6urar
apacbIHAAFbI KAPACBIMIBIIBIIBIKTHI, i1LIKi
yisecimaikri, « Tabbin» (1995:x) anra
Kapap eKIiHJel Layblll KeJe XKaTKaH
aTTap/iblH €PKiHAIKKe LIBIKKAHbIHA KyaHbII
JKATKAHAAFbIChl Ma, dJlIe YPKil KOPbIKKAH
JKBUIKBIJIAP M@ OHbI TOKTATap KYLL ?KOFbI
CHUSIKTHI ce3iMi Kasabipaapl. COHbIMEH
Katap oJ1 «Abbinai» (1991:x) «Kenecapbi»
(1991x) «Pafibim6ex 6atbip» (1991:x)
CHUSIKTbI KOITereH Tapuxbl TyJFalapiblH,
MOPTPETTEPiH 2KapPbIK ME€H KaPaHFbIJIbIK
TycTepinjeri e3apa KapchlaacThiK 0J1ap/blH,
{ILIKi IyHHEeCiH cUMaTTaUTbIH KOPiHICTi
kepemis (AxmerkanoB 19) Ochbl TybIHIBIIA
Kapama-KaHllbliblK OeiiHesiereH. A
KEeHiHTi Ka3blJIFaH « AJITbIH KaHObIP
(2000 2x) TybIHABICBIHAA KbIpaH OYPKITTiH
Tay WAaTKAJMIAP/bIH YCTiHAE ePKiHAIKTe
KaJIbIKTaIl Ykl 0apa »KaTKaH/bIFbI,
aclaHHaH »KayraH aJiTbiH XKaHObIP KYH
LIBIFBIT KAHOBIP 2KaybIM TYPFaH 2Ka3jibl
KYHJIi €CKe caJlalibl, SFHA OeUOiTILIIKTI
cunarran Typranjgan. « Tadeia» (2000 x)
»KaablJIFaH TybiHbICHl « TabbiH» (1995:k)
TYbIHIBIIAH epeKllie epekiie/eHeni. by
JKepJie KbIIKbIIAP/bIH HAKTBI € PKiHiKTe
KyaHbIII Waybll 6apa »KaTKaHbl 2KaKChl
KYHT€e YKeTKeHiH OiJLipesi.

Ochbl Kesjie ap TypJi MaTepuasiap/bl
nafijazany epKiH Typ/e MnaacTHKaJbIK



(opmara ariHasIbIpFaH »kac GybiH
cyperiiisiep 6oibl. As Kenteren
CypeTLlisiep HeridiHeH Kosa Martepuasnia
»)Kymbic icredini. Cypertiiinep o3
LIblFapMaJiapblHAa KEHiCTIKKe Kipy
KaXKeTTisliriH keOipek eckepeni. Mycin
pyXaHH »KoHe epKiH 6oJsanpl. Maccackl MeH
CaJIMarbIH >KOFaJITy apPKblJIbl 0J1 COHJLIK-
CTAHOKTBIK 3eprepJiik OyibIMFa aiHaJybl
MYMKiH, KaObIpFara HeMece ayaja iJIiHir,
rpaduKasbiK CHMBOJIFA HeMece Oesrire
allHaJIybl MYMKiH, OCblJIaii1l1a ©3iHiH,
TaGUFATBIH TOJIbIFBIMEH Gy3ajbl (AXMeToBa
15) CoHbiMeH Katap AXMeTOBaHbIH 3ePTTeYi
OOMbIHILIA 0J1ap/IbIH MYCiHJIEP/IE CTATHKA/IAH
KO3FaJIbICKa Kellyi OaliKasajbl 1eii.
Conpait cypetiisiep/iH ketiGipeyJepiHe
TOKTaJ/1a KeTCEK.

Kazapsu dnyapn Muxaiiouu
TaHraJapJblK epekiiie MyciHaepMmeH
epekieseneni. Oubiy, «Ot6ach» (1992 x.,
KOJIa) 1lIbIFapMachl — TiIKOYPBILITHIH illIiH/e
TOPT (PUTYpaHbl OPHANACTHIPY aPKbIJIbI
Killli MUHHATIOpaJIbl KOMITO3HLMSIHBI
KypacTbIpraH TyblHbl. beliHene maxaboar,
akKblpamac ep MeH afieJ1 »koHe Hasagap.
Pyxanu KyHjblibiKTa GaJsanap ata-
aHaJiapbiMeH Gipre, yi KeHicTiriae 6epeke,
OipJiiK, HIbIHAKBI Maxab0aTneH emip cypin
oTblpraniail. bananap — osapabiH xKaJsrachl
JKOHE ypraK peTiH/e TaMblpJiapbiH TepeH,
»KalbIl Typranaai acep KaJgablpajisl. MyciH
UHTEpbepre apHaJiFaH »KaHe KamepaJiblK,
KOHIJ KYH ChIAIaIbI.

Teneur Hlokan Oamaxam6eTyJbl
«Aitcyny» (1992:). ATbl aliThin Typranaai
Aii-cyay. Exxennen Kasak ai, KyH, KyJ/ibi3
JIeT1 9p HOPCEHi, 3aTThl KOPKEM TEHEY
apKblJbl aTajibl. Op 3aT 6ap OOJMbIChIMEH,
KHUCBhIHBIMEH KOJIaHbLIbIN Kei. Mycinaik
KOMITO3ULIMA/A aki/IbIH CBIPT KeJIOeTiH,
epeKIIeJITiH, CYJYJbIFbIH CAJbICThIPbITN
TEHEY apKblJIbl KbI3[bIH KeJIOeTiH
Oerineneri. Kpianbin annak, Hagik, edip
MiHCi3, K63 TapTapJblK Kepkem OelHeci
aijiai cyJty iereH MarblHa/a.

JKaMObIIIBIK CypeTiLi-MyCiHILi
Kanu Kopanac6aes enepiiH Tokbipay

Ke3eHiHe OeliHeJiey OHePiHiH KeNTereH
OarbiTTapbiMeH KyMbiC icTesi.Cod
OarbITTap/biH 6ipi — 63€H yKaFachIHAAFbl
KapananblM TacTap/aH »KoHe Kapa arauitaH
mycinnep »kacay. Mycinmi «Ana — JKep-
ana» (1999 :x.) xkymbICbIH/IA Ka3aK
JlaIaChIHbIH KbI3blJ1 TAOUFH TACBIH Kalllay
apKbLIbl aHa OeiHeciH comnaran. Kumeriek
KHUIeH aHaHbIH »KY3iH1€e yahbIM, KalFbl,
MyH. Bacbii ketepin ycraranbl MeH Tike
KaparaHbl €HCECiH TyCipMeUTiHIeH KopiHe/i.
Bys1 mycinnin marbinacel — JKepai 6apiia
aJlaM3aTThiH aHackiHa TeHey, srHu Kepai
KaJlipJetik, xkep OalsbIFbIH CAKTalbIK,
COHJA eJ1 GaNJIbIFbl O0JIabI.

Hypnan Jlan6ait «Enire» KoJa mycini
(1993 »x.). [1iKi xKoHe ChIPTKbI LIATKbIHILIbBI
JKAyJIaH eJ1iH, KEePiH KOoprall KeJireH
aTakThbl 6aThIP/bIH KopKkeM OefiHeci. Efire
JKaJIIIbl TYPKI TiJIIEC XaJbIKTAP/IbIH aybl3
oneOHeTIHE KAy XKYPeK OaTblp KeHinkep
6oJibIN Oerinesieneni. Euire — tapuxu
TYJIFA 2KOHE OHbIH, aThl KO3 TipiciHe e
aHpl3ra alHa/raH ajgam OoJiraH. ToKTamblc
XaHHbIH TOKcaH 6ui MeH Kenxxembar
OU ilTapJbIKIIEH, XaH MEH 0J1 KaKChl
kopeTin TysbiM 61 apachkinia OT caJsajpl.
Toxkrambic xan TysbiM OULiH Nep3eHTCi3
€KEHiH CblaTay eTiN capaiiaH Kyabl.
[Tepinep naruaceinbiy Kbi3bl bada Tykri
O3i3jieH XKYKTi GoJibiN GaJia TyFaH coH OUiK
araluTbiH, 6achbIHAAFbl CAMYPbIK KYCTbIH
ysicbiHa Tactan keteni. bananbt Tysbim
OWLiH LIOPHI TAybII aJblM, OUiH aiesiHe
6epeni. Enirenin mibiH atel Paxbimbepai
elli. bana cos ocken con, TokTaMbIcKa
capaiira 6apranja, 6ananap oran Enire
JlereH aT Kos/bl. TokTambic Epireni caparina
KaJablpaabl. Kenxkemobait 6apibip Enireni
HapcakesMec »Kepre caJblK KHHayFa
TokrambicTan xki0epyai cypailnpsl. Enire
KOIT 9CKEPMEH »KOJIFa LIbIFAJIbl, Gipak
Ta 9CKepJiep KOJIIbl KoTepe ajJMan Kepi
Kaitaznel. Enire rana canapbii opi Kapai
»KagracTblpazibl. OHbIH 2KaJIFbI3 JI0CHI CaJIT
atbl efi. ba6a Tykri [llatiTel 93i3 oHb
)eJqern-xe6en otbipajbl. Kodna Ay,
Kapanoysepmen kesziecei, mankachin
eHeni.Conan Keilin Toyke XaHHBIH KbI3bIH
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aneln Kepi 03 efine Karrannl (badanap
cesi 370). MiHe ochiHIA# KbIp TACTAHHBIH,
»KeJliciMeH KepkeM GeldHeHi comaaranian
acep KaJablpaipl.

Hypaan Jlan6aiinpiy tTars! 1a 6ip
yMmbichl «Jlenen at» (1993 x.) — aynan
»KaTKaH aT OeliHeciHeri Kosia MyciH. ATTbIH
AyHay KOpiHiCiH MYCiHLLi 2Kol coMIamMaraH
Topisni. Opbip cypeTiliHiH TYNKi Olibl
e3iHe raHa OeJirisii. bip aynan tTypran aT
Ka#uTafiaH Kyl KyaTTbl 60onapl. by xxepae
JKbUIKBIHBI /IaMFa TeHereH 00Jybl MyMKiH.
MbIH eJ1ir, MbIH TipiJiIreH Ka3aKIbl3 FOH.
Kazax »xkepiHje aTka MiHy »KoHe XKbIJIKbIHbI
Oary MaJIcHHETI exKeJlJIeH KaJbINTacKaH.
At KasakTbiH «JKeTi KadblHAChI» GOJIBI
tabbliabl. COHIBIKTaH aTThl KHeJli caHarl,
OHbI KactepJiereH. Ata-6a6ambl3/ibIH
TYPMbIC-TiPLLUIJIK CAJTTAPbl, 2KAYbIHI€PJIIK
JIOCTYPJIEPi JIe aTIIeH ThiFbl3 OANJIAHbBICTbI.
ATTbIH Ti3riHiH KOJIFa ycTar, pyxTapbiH
KeTepreH. Aiita Gepcek, aTka OailIaHbICTbI
eHereJi, TopOueiK MaHi 30p MakKaJ-
MoTeJIIeP, JaHAJIBbIK CO3ep e 2KETKIIIKTI.

Hocmaram6etos Tesieren CoOuTyiIbl
«Fapbir» (1990 x.) mycinin aca
uieGepJiikiieH aralliTaH OibII yKacaraH.
Kazakcranna anemzueri eH ipi « baiikoHpip»
rapbill aisiarbl 6ap. KasakcraH »KepineH
aJIFalliKbl FapbllIKepJiep YIIThl. A1amM3aTTbiH
FapbILITBI UTePYi alaM eMipiH KEeHIJIIeTTi.
Enni acnan asieMi TypaJibl TyCiHIKTEp
KA3aKTbIH KOMTEreH FypbINTapblHIA KOPiHiC
TabaTbIHbIHA TOKTaJCAK. «Tapbil» aen
ataJsiaTblH MYCiHJI€ €p MeH dfies1 acnanja
6ip kemese Oipre yuibin 6apa »KaTbip.
Epkex noH oites1 Tenuikre. Ep anam
aliesire KopraHbill OoJica, aj aies — ep
ajlaMra KaMKop. OpKaichIChl ©3iHe ToH
KacHeTTepiMeH epekileseHesi. OJemaeri
OapJiblK 9J1€yMETTiK- 9KOHOMHKAJIBIK,
MOJICHH, CasiCH e3repicTepre, KenTereH
KOFaMJIbIK MaceJiesiepre ekeyi e Oipre
apaJacajnbl. Exeyi ne 6ip -6ipiHci3 emip
cype anamailibl. Exkeyi — 6ip-6ipiHe eMipJik
»Koqjiac. Exeyin GailsiaHbICTbIpaThIH XKoHe
MYCiH/Ii TOJIBIKTBIPbIN TYpFraH OeCciKTiH
OeJiarallibl TOPI3/ apKaJbIK.

Tosneren JJocMaramGeTOBTBIH, « AKBIH-
Capa» (1993 x.), «Illokan YaauxaHos»

(1999 x.) 2KymMbICTapbl — YJIbl TAPUXH
TyJara mycinaepi. «AkpiH-Capa» a/ieyMeTTiK
TayKbIMETTi OaChIHAH Tasai KelKeH
Ka3aKTbIH aKblH, KYHLi, aUTbICKEeD KbI3bI.
OuJ1 — Ka3aKThIH apMaH TiJieriH, MyH
KAHFBICBIH TT033USJIBIK TIJIMEH XKeTKi3e
Oinren TyJra. XaJablKThIH aJjbiHaa 6eedi
30p, eJjliH Maxab66aTbiHa ue 6oJIFaH.
Mycinne Ke3iHeH KUbIHIBIKIIEH Kypece
6inetiH, KalTnac Kaicap, 6atbu1, Hipak
JKaHbl HO3IK, YKiJli TAKUS KUTEH 2KAC KbI3/IbIH
6eiinecin kopemis. CoHbIMEH KaTtap epJlik
TIeH TAHAJIBIK TOH aca HHAa0ATThl Ka3ak
KbI3biH OipsieH aHrapyra 6oganpl. «[Ilokan
YousxanoB» (1999 »xk.) Kosia Mycininae
Ka3akK eJliHiH TapHuXbIH, aybl3 J1eOHETiH,
3THOTPaUsIChIH 3ePTTEreH FasbIMbl
6eiinesienrer. Ou KelneJi xaJbIKTap/blH
oMipi MeH MoJieHHeTiH 3epTTereH. CoHbIMEH
KaTtap cypeTiii. AaMHbIH MiHe3-KyJIKbIH
OyJ/KbITNAHN, ilIKi ce3iMiH, 6eT-OelHeciH
JKapbIK MeH KoJIeHKEeH, PONOpLHUSIChIH,
eJILIEMIEPiH CypPET TEXHUKACHI aPKBIJIbI
uieGep cyperren OepeTiH cypeTiui GoJFaH.
Teneren Jlocmaram6eToB MyciHfi TacTaH
Kallarn »KacaJjfraH 0a/n6aJ TacTblH YCTiHAeTi
OTbIpbIcTieH GeiHe e, YouxaHoB
Mycinzie 6ip KOJIbIHAA KayblPChIH ToPi3i
KaJlaMMeH »Ka3y yCTiHje oTblp. EKini
KOJIBIH 2KOFapbl KOTepill apTKa ciJiTen
TYPFaHbl 6TKEeH TapUXbIMbI3/Ibl KOPCETIll
Typranjia acep Kasjablpajabl. bacbin Tik
ycTan »KaHe Oip asikThl ajiFa co3blil TYPY
03iHiH MaKcaThbl 6ap alKblH YMThLJILICThI
OeiHese .

Camar Hypcanaestbin «Kyry»
(1991k.) mycini — Kazak oiieliHiH KaJlblH,
oina 6ip HapceHi Hemece Oipeyi KyTy
KopiHici. Ofes KaJblH Oia KyTil OThIP.
Kyty — GyJ1 y/IKeH ce3iM, SFHH bIKTHMaJIIbI
YKarIaiibiH KyTisieTiH HoTHKeci. Kasak
9P HApCeJIeH XKAKChUIbIK KyTejli. YMIT
CeHiMHeH TybIHAalbl. Kazak «ymitcis —
[afTaH» JIen 9p HOpCeleH YMIT KyTKeH. Al
YMITCI3/liK YHCI3 ?KyTaTbIH TYHFHBIK iCMETTi.
[TafiramGapbIMbi3 (C.F.C.): «OcbiHaan
yKarnaiaa 6ip KyJblH XKyperijae ypei MmeH
yMiT 6ap 6oJica, Assia yMIT eTKeH HOpCecCiH
MiHIeTTi TypAe Oepin, KOPbIKKAHbIHAH
cakraiapl» (Canpipxanos, 2021)



Hypcanaes Camat blemaiiblinyibiHbiH
«Kemmmnenainep» (1991 k.) TybIH/BICHI
— KOLLIMeJi eMip caTblH YCTAHFAH KoHE
ne O6ykin Eypasust nanacbii MeKkeHieret
Tainasap TypaJbl MyciH. MyciHHiH
epekuieJiri — 6anbas Tac CUSAKTbI JoOMasaK
Tac. Mycinje Kellmnesi XaJblKTbIH OMip
TipPLUJITiHIH ThIJICBIM YHHEC] caKTaJFaH
Topi3ni. Masac Kypbi KOJIbIHIAFbI
KeCeCiMeH LIaNbIH Ll OTbIPFaH KapHus.
OMipsi Tanail KUbIHABIFBIH apTTa
KaJIbIPFaH KONTi KOPreH, oMipJiK
ToxKipubeci MoJ KaziipJli akcaKkaJiablH
aiitap akplibl Ken. Kellmnenai KazakTbiH,
KapanaiblM TYPMBbIC TipLUiJiriH 6actan
KeILIKeH Kapusl TypaJibl MYCiH.

Kenec ofak biiblparaHHaH Kelil e
KazakcTaH/plK cypeTiiisep OeliHesey
OHepAiH OapJiblK TypiMeH aiiHaJlachl 63
LIbIFapMaJiapblH apbl Kapail oJiaH apsbl
»KaJsracTbelpa Oepai. YKorapbiia atajaranuap
Tek eJire OediriJii 6oJIFaH cypeTilijiep MeH
MYCiHLIIepIiH, 2KapThIChl FaHa. BapJibik
CypeTLLisiepAiH, WblrapMaJiapblHIa YITTbIK
pyx cesisiesii. YATTBIK PyX afiaMHbIH 63iH-
031 KeMeJIICHIPeTiH, XKirepJeHIipeTiH,
JKETINAIPETIH NaTPUOTTHIK OacTaMaMeH
K He GarbITeH eTeHe apaJsiac (MounabekoB
76). An ynTThIK pyx 6ap »Kepje pyxaHu
»KaHapy Ky agnazel. Mycradga [lokai
alTKaHAAH, YITTBIK PyXChI3 YITTBIK
Toyescisik 6oaMalpbl. « YATThIK PYXChI3
VAT Tayedicisairi 6osybl MyMKiH Oe? Tapux
OHJIAKIbl KOPTeH KoK Ta, Ginmeni ne. YT
a3aTThIFbl — YJTTBIK PYXThIH HOTHKECI.

AJ1 ynTTHIK PYXTbIH 631 YT a3aTThIFbl MEH
TOYEJICI3/LIT asiChIHAA 6CII JAMHU/IbL, 2KEMIC
6epeni» (okait 305). YATTBIK pyXTbIH
JKETIJYiH/Ie KOFAMHbBIH 9P MYLLUECiHiH,
CYJIyJIbIK CEe3iMACPiHiH AYPbIC KAJIBIITACYbI
MaHbI3/ibl. OHep — OyJ1 CyObeKTiHIH oMip
9JIEMiH 5CTETHKAJIbIK Urepy KabineTiMeH,
LIbIFAPMaLBIJIBIK KHsIJI pecypcTapbiHa
CYHeHe OTBIPBIIN, OHbI OEHHeJIi - CHMBOJIIBIK
TYPJIE KaHFbIPTYbIMEH OalaHbICThI
MOJIEHHETTiH 6ip Typi. « ApXUTEKTYpa, CyJy
CypeT (?KHBOITHUCh ), CKYJIbIITYPa ChIKbIIIbI
TNJIACTHKA HCKYCCTBOCHI alaMHbIH, KOpy
ce3iMiH CUKbIpJan 6apblil, XKaHaa CyJyJiblK

TOJIKbIHAAPBIH TYFbI3aibl... Cy/y/ibIK
ce3iMepi alaMHBIH JIypbIC, cay J1a33aT
i371eyiHe, cyJly HOPCEeHI CyroiHe, KOpiKci3
HopCe/leH XKUPEeHYiHe, XaTTa KAKChIIbIKKA
YMTBIJIBIT, 2KaYbI3ILIKTaH ThIHbLITybIHA
Kor Kemek Koepcetei» (PKymabaes

151). Connpikran na XX racbipzbit, 90
JKBIJIAPBIHAAFb KA3aK CypeTLIiJIepiHiH
LIbIFaPMaLIbIIBIFbIHBIH OPbIHBI O6JIeK.

Hatuxenep

- XX FacbIp/ibIH COHFbI OH KbIJIbIHAA
KasakcranHbiH TeK Oip MaKcaTbl 60J11bl

— OJI @JIJI€ IyPbIC casicar XKyprisy xKoHe
ToyeJICi3NikTi HbiralTy. CoHbIMEH KaTap
OyJ1 Ke3Je eJ1 9KOHOMUKAJIBIK 2KOHE CasACH
JlaFnapbIcTbl OacbiHaH OTKePill KaTKaH
efi. A enep mMafitaamanzapsl € pKiHAiKTiH
»KaHa acepJepin cesdinai. KCPO-HbIH TYibIK
»KaObIK KeHICTiriHeH WIbIFbIMN, €PKiHiKTi
AULLIBIKTAY OHEPAIH 9PTYPJl cajlajiapblHia
dPTYpJIi KepiHicneH KbliaH 6epi.

- JKorapblina Tanganrat TyblHIbLIAP
eqire 6eJrisi 6oJFaH cypeTulijiep MeH
MYCIHLLIJIE PAIiH, ?2KAPTHIChIHA 2KYbIFbIHbIH
LIblFapMallbl/bIFbl FaHa. bapabik
TYbIHJbIIAPJAAH YITTLIK PYX cesijies].

- Keckinnewme nie, mycinaey enepi ae
VITTBIK KYHABIIBIKTAP/bI 2KaHa TACI/IIepMeH
JKaHFBIPTYFa YMTBIIFaHbI OalKaJIa/bl.

CoHbIMeH KaTap »Korapblia atajraH
cyperTLijziep MeH MyCiHLIijep YT
OOJIMBICHIHBIH albIpbIKILIA Oesriiepin, cait-
JI9CTYPi MEH CaJIT-CaHaChIH,d/IeT-FYPIIbl MEH
epexlile KapaTblIbIChIH CypeTTeil OiareHi
aHbIKTAJ/IbI.

Kasak cypetiuinepinin kociOu neHrefiine,
JlyHUEere Ko3KapacTapblH €PKiH 2KeTKize
aJlaTbIHbIHA OJIap/IbIH, LbIFAPMaLLbIILIKTAPbI
JoJ1es1 60J1a anibl.

OranapiK cypeTiiisep/it
HIbIFapMaJiapbiHaH WIbIHAUBLIBIKITEH Oipre
CbIHU KO3KapacTap/blH 63 AeHreHinne
KaJIbINITACybIH Kopyre 60J1a/bl.

YATTBIK KYHIBIIBIKTAP/Ibl A9pinTey
apKbLIbI 6oJalllak yprnak 6o#biHa
Ka3aKu OOJIMBICTBI, €PEKILEJIKTI CiHipy
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9PKANCHIMBI3/IBIH MiH/ICTiMi3 1IeTeH
nikipaemiz. Ocbl MiHAETTI OpbIHAAY/A
JKOFAPbIA aTajsiFaH CypeTLLiJie paiH,
LIblFApMAaLUbLIBIKTAPbl YJIKEH YJIECiH KOCTbI
neyre 60JaJbl.

Herisri TybippiMmaap

3epTTey GapbichiHaa KeJeci
FBIJILIMH HOTH2KEJIep 93ipJieH]li xKoHe
TY2KbIPbIMIAJIBL:

-Toyesncisnik anran Ke3eHje
KA3aKCTaH/bIK CypeTLIiJIePAiH KeCKiHIeMe
MeH MYCiH eHepiHJeTi YATTBIK OipereimikTi
KaJIbIITaCThIPyFa YMTBIJIBICHI AHbIKTAJIbI;

SIFHM cypeTulisiep/iiH WblFapMasapbiHaH
e2KeJIri TYPKi 9JIeMHEeH TapuXbl ChIp LEPTY
(A.AxaHaeB),TapuXbl 2K9He YJIbl TYJIFAJIAPIb
(K. Myanaies »xone yK.Karipambaes,
(T.-locmarambeToB) GeliHesiey apKblibl
VIITTBIK KYHABIBIKTAP/bl A9PINTEI.

CyperTiuinepaiH blFapMallblIbIFbIHA
VITTBIK MJICHHET epeKIIeiKTepiH
OelHesIeUTiH TaKbIPbINTAP/bl TAHIAFAHbI
aNuKbIHIAJIIBI,

-OFaH JIoJieJ1 CypeTilijiepaiH
HIbIFAPMALIbIIBIFbIHA KA3aKH TYPMBbIC
TipLUIJIKTiH TBIHBILITBIFBI MEH Oepeke
OipJIiriH, gana emipiH, YITTbIK OOJMbIC
(C.AliTraeB), KoLINeH/i XaJKbIHbIH
K6LLIM-KOHYbl MaceJie/IepiH Kosraca
(E.Tenen6aes xxone C.Hypcanaen), an
OaKCbIIbIK MTeH MUMTIK ThIJICHIM KYLUTIH,
(b.banuiies), ata 6a6a »kaHe pyxTap
Gailanbichbit (B.AGuIIEBR), KazaKTap/IbiH,
JOCTYPJli MOIEHHETIHIETT TYPKi PYJIbIK
tan6asap/pl nainanany (A.ChlibIxaHOB ),
tapuxu tyaranap (T.Jlocmaram6eToB)
MeH GaTbipaapbl XKeipaay (H.lan6aii)
CHUSAKTDBI KOPiHiCTep MEH TyJ/IFaapblH COMAAY
APKBIJIbI YITTBIK MOJICHUETIH I9PINTEHTIH
TaKbIPLINTAD Ke3/1eCe/li.

Cyperiuinep MeH MyciHLLinep
03 LIbIFAPMALLIBLIILIKTAPbl APKbLJIbI
Ka3aKCTaHbIKTap/blH PyXaHHu AaMybliHa
yJleC KOCKAHbI 3epeJIeH];

CyJyJIbIKTBI, 9eMiNiKTi GeiliHesey
apkpbuibl (A.Faneim6aeBa, C.Hypcanaes,
b.Ta6uer) ypnakrbiH, pyxaHu 6arTeperi
601l TaObLIA/bl, OAPFa ICTETHKAJIBIK

TaJliM TopOue H6epyre yJIKeH poJib aTKap/bl.

-cyperTiiinepid, 6elHesiey oHepiHe ThIH,
i3nenicreH, Kazaku O0JMBICTBI OATBICTBIK
JKaHa cUnaTTarbl arbIMIapbIH, d/licCHaAMaChlH
NaniIaJMaHbII, epeKlle TOCIMEeH
OeliHeJsIereHepi aHbIKTaJIbL.

Ana men GaJia xKoHe 0TOaCh
keckinaemesie (b.TaGueB xoHe
[I.CapueB), 2kajibl KEHICTIK 2KOHE Fapbilll
(T.-locmaramberoB, E.Meprenos)
TaKbIPbIOBIHIAFBI MYCIHEPI 2KaHA
CHUIMaTTarbl epekKille yKacajaraHn
JKYMbICTapbIMeH JIdJ1es1 60J1a aaajbl.

KopbiTbIHADI

XX rachblp/iblH, TOKCAHLLIBI 2Kbl/11ap
Kasakcran MajieHHeT yilliH KHbIH Ke3€eH.
Maonenuer canachl OypbIHFbI KEHeC
OJIaFbIH/IAFbI Kap2KblJIaHIBIPY 2KyHe
6otibiHILA eMip cypii. CoHna 1a MofieHUET
caJslachbl KeNTereH KUbIHABIKTap/ibl OacbiHaH
eTKepce/ie 63 60JMbIChIH, MAHbI3/bI/bIFbIH
ellKallaH »KoFasTnazabl. bys makanana
ereMeH/IiK aJlFaHHaH KeHiHTi OH XKblJIbIKTA
KA3aKCTaH/bIK CypeTLIiJIePIiH KeCKiHaeMe
JK9HE MYCiH LIbIFapMaJiapblHa SMITHPAJIbIK
dJlicrieH MJICHHETTaHYJIbIK TaJjaay

opekeT Kacasibl. CypeTilijiepaiiH KoHe
MYCIHLLIJIe pAiH, LbIFAPMAaChIHAAFbl HETi3Ti
O TYHiH TyCiHyTe, TepeH YHiJyre oJap/biH
Ma3MyH/Ibl, Kyp/ieJli LIbIFapMaJiapblH OHbI
OeliHesieylli Kypasiaapbl MEH TYCTEpMeH
TyciHaipyre ThipblcThiK. CypeTiiiisiep

OHEP TYBIH/IBIIAPBIH 2Kacay apKblJIbl

e3/1epi OeHHeJICHTIH dJIeMMEH yiJeces]
JKoHe OeliHesiey oHep/liH, Ma3MYH/Ibl
UIbIFAPMALIBLIBIK 2Kacay apKblJbl
huocodusIbIK Macesesepii KoTepreHiy
Oarikananbl. CoHbiMeH KaTap OeliHesiey
OHEPAiH HeTi3ri TaKbIPbINTAPbIHLIH, Oipi
«ajam — KopllaraH opTa — Koram»
MaceJieci O0JIFaHbIH aHFAPbIIA/bI.
Cypertiuiziep Heri3ri ofibIH KUsIJIH 1IeliMaep
apKblJIbl LIbIFAPMAaLLbI/IBIKKA aiHAJbIPBII
CBIPTKbI OpTara JMaJorka uibiraprat. bismin
OWBIMBI3LIA CypeTLIiJIEp OHEP aPKBIIbI OH
epkinjlikke ve 6oJpl. CypeTiiiiziep Kazak
JKepiHjeri, fanachiHaarsl 60JMbICTbI Hacka



JIETITIEH, €PKiH OWJIBI ILIbIFAPMALIBIIBIKIIEH
TYCIHIipyre ThIPLICHIN KONTEreH KaHa
OarbITTarbl TybIHbLIAP 2Kacapl. belinesey
OHEPIHIH OCbl Ke3eHJIer TybIHAbLIAPbI 2KaC
YPHaKTbIH O0MBbIHA YATTHIK PYXThI CiHipil,

ABTOpnapabiH, yneci:

OJIAP/AbIH, CYJYJIbIK Ce3IMiH KaJIbIITAaCThIPy/1a
Jla MaHbI3/bl peJt atkapraH. CoHbIMeH

KaTap CypeTLliJiepliH, WblFapMallblIbIK
TYbIH/BIJIAP WBLIHABIKTbIH KOPKEM KOpiHici
60J1a OTBIPBII, alAMHbIH, PyXaHH laMybIHa
KOMEKTeCKeHe CeHIMIIMI3.

B.3axai — MaTiHHiH TeopuaAnbIK 6eniriH KanbinTacTbipy, LepekKe3aepMeH XXyMbIC
XOHe anblHFaH MafiMeTTepAi MHTepnpeTauuanay. Matepuanipl Tanaay xaHe xyneney,
3epTTeyAiH NpakTUKanbik 6eniriH opbiHAAY.

. A. ApaeBa - 3epTTey TY>KbIpbIMAAMACbIH aHbIKTaY, MiHAETTEP ayKbIMbIH aHbIKTaY XaHe
3epTTey aaicTeMeciH a3ipney. Herisri MaTiHAI, aHA4aTNa MATiHIH FblbIMU peaaKkumsanay,
KeHec Bepy XaHe FbINbIMU KETEKLUINIK eTy.

Bknap, aBTOpOB:

b. 3axait - popMMpoBaHMe TEOPETUUECKOI YacTH TeKCTa, paboTa C UCTOYHUKAMK
U MHTEpMPETALMS MOMYYEHHbIX [aHHbIX. AHANIU3 1 CUCTEMATU3aLLMS MaTepuana,
MCMONHEHME MPAKTUYECKOM YacTU UCCNefoBaHMS.

lLA.ApaeBa - onpeneneHne KoHuenunn nccnenoBaHus, BbiiBneHnMe Kpyra 3agayd v
pa3pa60TKa MEeToA010rMn nccnenoBaHus. Haquoe penakTMpoBaHME OCHOBHOIO TEKCTA,
TEKCTAa aHHOTAL UK, KOHCYNIbTUPOBAHUE U HAay4YHOE PYyKOBOACTBO.

Authors contribution:

B. Zakhay - formation of the theoretical part of the text, work with sources and
interpretation of the data obtained. Analysis and systematization of the material,
execution of the practical part of the study.

G. Adayeva - defining the research concept, identifying the scope of tasks and
developing research methodology. Scientific editing of the main text, abstract text,

consulting and scientific guidance.
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IN'ynbHap AnaeBa
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KA3AXCKOE U30BPA3UTEJIbHOE UCKYCCTBO B KYJIbTYPOJIOTMYECKOM AUCKYPCE:
90-E roabl XX BEKA

AHHoTaums. CraTbs NOCBSLLEHA KY/BTYPOIOrMYECKOMY aHaNN3y TBOPYECTBA Ka3axCTaHCKMUX
XYLOXHUKOB MepBblix gecstu net nocne pacnaga Coserckoro Cotosa. [MocnenHue pecatb net XX Beka
6blM NepenoMHbIMK B KynbType KasaxcrtaHa. [lpoBeaeH KOHTEHT-aHanM3 paboT oTe4ecTBeHHbIX
nccnenoBaHUi, CBA3aHHbIX C Ka3axCKUM M306pa3uTeibHbIM MCKYCCTBOM 3TOrO Nepuoaa,
NpOaHaNM3MPOBaHbl akTyaNlbHble TEMbl B TBOPYECTBE XYA0XHMKOB. BblN0 BbISBIEHO, YTO B 3TOM
0671aCTU KYNbTYPbl HAMETUNACH MONOXUTENbHAS TEHAEHLMS K COXPAHEHUIO AYXOBHOM MAEHTUYHOCTH
HaLMK, K OTODpaXKeHUIo ero MeHTanuTeTa M LieHHOCTe. [ToKa3aHo, YTo XYA0XKHUKM CTanu NposBAsSTb
0O0/bLLIMIM MHTEPEC K KY/IbTYPHOM CaMOBbITHOCTM HALMM M MOUCKY HOBbIX CMOCOOOB ee 13006paxeHus.
MoATBEpXAEHO, YTO 3Ta TEHAEHLMS SBNSETCS NONOXMUTENbHBIM CNEACTBUEM MOAUTUKM FrOCYAapCTBa,
yoensgluei 0coboe BHUMaHME Ka3axXCKOW HALMOHANbHOM KynbType B NepBble roabl He3aBUCUMOCTY.

Llenbto cTaTbm ABNSETCS KYNbTYPOAOrMYECKUiA aHanm13 paboT XyaoXXHMKOB KasaxcTaHa B mepBble
rofbl 0bpeteHuns cysepeHuTeTa. B cBonx nponsseneHunsax xxmsonucubl C. Avitnaes, A. AkaHaes, b. Tabues,
E. Tynen6ai, I. MagaHos, ckynbntopa T. [locMarambetos, b. Abuwwes, H.Jan6aii, u opyrue otpaxarot
HaLMOHaNbHbIA MEHTANUTET U MAEHTUYHOCTb, HALLMOHANbHbIM XapaKTep U TPAAMLIMKM B KOHTEKCTE
cneundrKM Kazaxckon KynbTypbl. COXKETHbIN s, yNOMSAHYTbIX XYA0XKHUKOB BKOYAET Tak1e TeMbI, Kak
«YenoBeK W NpUpoAa», KBHYTPEHHWUIA MUP YeloBEKa», KOCOBEHHOCTU ObITUS AYXOBHOW M MaTepuanbHOM
KYNbTYpbI».

B cTaTbe NpoBOAMTCS CTPYKTYPHO-CEMAHTUYECKMIA aHANM3 TEMATUKK M CNOCOBOB penpe3eHTaLum
Ka3axXCKOM KMBOMMUCK M CKYNbMATYPbI KOHLA XX BeKa, C UCMOJIb30BAaHMEM METOAA AaHANOTMUM
onpenensTCcs Ux o0bLiMe YepTbl, OCHOBAHHbIE HA HALLMOHANbHOM MMPOBO33PEHUM U COOTBETCTBYHOLLME
HaLMOHaNbHOMY CaMOCO3HaHuI0. Kpome Toro, 6bii Npon3BeaeH CPaBHUTENbHbBIN aHANU3 C TEHAEHUMAMU
B MMUPOBbIM UCKYCCTBE KMBOMMUCU W CKY/IbMTYPbI, U3y4eHbl CXOLCTBA U 0CO6EHHOCTU. BbisBneHa ponb
M306pa3nTeIbHONO MCKYCCTBA B KA3aXCKOW AYXOBHOM KyNnbType B 3TOT MEPMOA U €ro BAUSHME Ha
[anbHellee pa3BuTue.

Knioyessbie cnoea: cyBepeHUTET, HALMOHANbHAs Ky/bTypa, Ka3axckoe U306pa3uTesbHoe UCKYCCTBO,
TPaAMLIMMK, KMBOMWCb, CKY/IbMTYPa, HALLMOHAbHOE MUPOBO33pEHUE, YENOBEK, HALLMOHANbHAS
MAEHTUYHOCTb.

bnazodapHocmu: ABTOpbI BbipaxatoT 6narogapHocTtb peaakummn «Central Asian Journal of Art
Studies», a Tak)Ke aHOHWMHbIM peLeH3eHTaM 33 BHUMAHWE U MHTEPEC K UCCNef0BaHMIO, @ TaKXKe 3a
MOMOLLb B MOATOTOBKE CTaTbM K Ny6iMKaLmu.

Ansa yumuposarus: 3axan, buburynb, n lynbHap Anaesa. «Kasaxckoe M306pa3unTenbHOE UCKYCCTBO B
KynbTyponornyeckom amckypce: 90-e rogbl XX Bekax. Central Asian Journal of Art Studies, 1.9, N21, 2024,
€. 227-245.DO0I: 10.47940/cajas.v9i1.826
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KOHGIUKMa UHMepecos.

Issue 1. 2024

CAJAS Volume 9.

N
~
N

OPTAJIbIK A3NUS OHEPI: KA3IPTI 3AMAH TY¥PFbICbIHOAFbI ©HEPLETI TI1 MEH MOTIH




CAJAS Volume 9. Issue 1. 2024

2

~
S

OPTAJIbIK A3US OHEPI: KA3IPTI 3AMAH TY¥PFbICbIHOAFbI ©HEPLAET! TIJ1 MEH MOTIH

MOAEHMETTAHYNbIK ANCKYPCTAFbl KABAK BEMHENEY OHEPI: XX F. 90 XX.

Bibigul Zakhay
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(Astana, Kazakhstan)

Gulnar Adayeva

L.N. Gumilyov Eurasian National University
(Astana, Kazakhstan)

KAZAKH FINE ART IN CULTURAL DISCOURSE: 90’S OF THE XX CENTURY

Abstract. The article is devoted to the cultural analysis of the work of Kazakh artists in the first decade
after the collapse of the Soviet Union. The last ten years of the XX century were a turning point in the
culture of Kazakhstan. A content analysis of the works of domestic researchers related to the Kazakh
Fine Arts of this period was carried out, current topics in the work of artists were analyzed. It was
revealed that in this area of culture there have been a positive trend towards preserving the spiritual
identity of the nation, towards displaying its mentality and values. It is shown that the artists began to
show more interest in the cultural identity of the nation and the search for new ways of depicting it. It
is confirmed that this trend is a positive consequence of the state policy, which paid special attention
to the Kazakh national culture in the first years of Independence.

The purpose of the article is to conduct a cultural analysis of the works of Kazakhstani artists
during the initial years of gaining sovereignty. In their works, artists S. Aitpaev, A. Akanaey, B. Tabiey,

E. Tulepbay, G. Madanoy, N. Dalbay, T. Dosmagambetov, B. Abishev, and others reflect the national
mentality, identity, national character and traditions within the specific context of Kazakh culture. The
storyline of the mentioned artists includes themes such as «man and nature», «the inner world of
many, «features of the existence of spiritual and material culture».

The article provides a structural and semantic analysis of the themes and ways of representing
Kazakh painting and sculpture of the late XX century, using the analogy method to determine their
common features based on the national worldview and corresponding to national self-consciousness.
In addition, a comparative analysis was made with trends in the world art of painting and sculpture,
similarities and features were studied. The role of Fine Arts in the Kazakh spiritual culture during this
period and its influence on further development is revealed.

Keywords: sovereignty, national culture, Kazakh fine arts, traditions, painting, sculpture, national
worldview, man, national identity.
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[MOATUYECKUU KUHOS3bIK
B ®UJIbMAX CYJITAHA
XOIDKUKOBA U CEPTES
MAPAJDKAHOBA

Kamuna Ma6apawmrosa', Hazaupa Mykyiiepa'

'Kazaxckuii HaunoHanbHbIA yHHBepenTeT Hekyeers (Acrana, Kasaxcran)

AHHOTaums. [laHHas CTaTbsa ABNSAETCS pe3y/NbTaTOM HayYHOM CTaKMPOBKM aBTOpa B EpeBaHCcKkOM
rocyLapCTBEHHOM MHCTUTYTE TeaTpa U KMHO. B xone paboTbl Hag uccnensoBaHMeM Oblin HaMoeHbI
MHTEPECHbIe CBA3M Ka3axCKOro M apMsaHCKOro KuHeMaTorpada coBeTckoro nepuoaa. Llenbto pabotsl
aBnseTcs cpaBHeHue punbmoB CyntaHa XomkukoBa u Cepres MapagykaHoBa C TOUYKM 3peHUs
NMO3TUYECKOrO KMHOSA3bIKA M €ero 0COOEHHOCTEN B MCMOMIb30BAHMUM.

B cTatbe ncnonb3yrTcs KUHOBEAYECKUIA, CPAaBHUTESNIbHBIA M CEMUOTUYECKMI aHanu3bl. [ofo06HbINA
METOL0/1I0rMYECKMI NOAX0A NO3BOISET B NOHOM Mepe NPOBeCTU rybokoe UcciefoBaHME KMHOA3bIKA
KaXKA,0ro pexxmccepa, y4ecTb CoLmanbHO-KyAbTYPHbIM NMOATEKCT B HEMPOCTOE AJ151 aBTOPOB BpeMms
COo34aHust GUNbMOB.

B xone obcykaeHUs Mbl ONMpaeMcs Ha aHanUMTMYeckne paboTbl OTeYEeCTBEHHbIX KUHOBEAOB U
UCTOPMKOB KMHO O HaLlMOHaNbHOM KMHO M TBopyecTBe CynTaHa Xo4XMKOBa. 38 OCHOBY paboTbl TakxKe
OblN1 B3AT 0OLIMPHbII NAACT UCCNEA0BAHMIA apMSHCKUX KUHOBEA0B 06 apMSHCKOM KMHO, apMSHCKOM
Mo3TMYECKOM KMHeMaTorpade 1 GeHoMeHanbHOM TBOpYecTBe kKnHopexuccepa Cepres MapagykaHosa.

Pe3ynbraThbl MccienyeMoro Bonpoca npuBeu K CXOACTBY NMO3TMK Ka3axXCKOro M apMSHCKOTo
KuHematorpada nepuoga 60-70-x ronos XX Beka, B YactTHocT ¢punbMoB CyntaHa Xomxmkosa u Cepres
MapapyaHoBa. B cBoeM aHanuse Mbl NogYepKMBAEM BbIOOP aBTOPOB MO3TUYECKONW NPUPOAbI AN
BbIpaXKEHWS UAEN CBOMX GUIbMOB.

B paspene «OCHOBHbIE MONOXEHMN» BbIABUHYTbI KpaTKMe GOPMYIMPOBKM OCHOBHbIX BOMPOCOB
[AHHOM CTaTbM.

Mpu hopMynnMpoBKe BbIBOAOB Mbl NMPULLAX K MOHMMAHMIO NO3TUYECKOTO KMHONA3bIKA ABYX
KMHOpexwuccepos. Moaxoa B paboTe ABYX PEXMCCEPOB HMKAK HE OTPAXKAETCS HAa YHUKANIbHOCTU
nx cTunei. B coBeTckoe BpeMs ABa MacTepa 3KpaHa CyMesiv pacKpbiTb MO3TUYECKYHO NPUPOLY
KMHeMaTorpada CoBepLUIEHHO pa3HbIMKU Crocobamu, 060raTMB «C0Bapb» NO3TMYECKOrO KMHEMaTorpada
C MOMOLLbI0 06paLLeHUs K ONbKAOPY U HALMOHANbHOMY MEHTA/IUTETY.

Knrouessie cnosa: coetckoe knHo, CyntaH Xomxkukos, Cepreit MapagykaHoB, KWHOS3bIK, aBTOPCKWUIA
CTUJIb, NO3TUYECKOE KMHO, CPABHUTENbHbIN aHaNU3, CEMUOTUKA KMHO.

Ana yumuposarus: fabapawmTtoBa, Kamuna n Hasupa Mykyuuesa. "Mo3TMYeCKMit KUHOSA3bIK B

dunbmax CyntaHa Xomxkukosa u Cepres MNapagxaHosa“. Central Asian Journal of Art Studies, 1. 9, N2 1,
2024, c. 246-266. DOI: 10.47940/cajas.v9i1.833



bnazodapHocmu: ABTOPbI BbIpaXatT CBOK 61arofapHOCTb 338 KOHCY/IbTUPOBAHME MO apMAHCKOMY
K1HO npodeccopy EpeBaHCKoOro rocyaapCTBEHHONO MHCTUTYTA TeaTpa U KUHO AHHEe Ep3MHKsIH, 32 MOMOLLb
B noabope nutepatypbl A8 CTaTbM paboTHMKAM 6MBAMOTEKM EpeBaHCKOro rocyapCTBEHHOMO MHCTUTYTA
TeaTpa U knHo, Joma-my3zeq Cepres MNapapxaHosa u anyHo Hepe JanansH.

Takxke aBTOpbl BbIPaXarT 61arofapHOCTb pefakLmMm XypHana U peLeH3eHTaMm, ntobesHo
BbIAENMBLUMM CBOE BPeMSs AN paboTbl HAL HaLlei CTaTbe.

Asmopbl npoyumanu u 0006puu OKOHYamMesbHelli 8aPUAHM pyKonucu U 3asessm 06 omcymcmauu

KOHGIUKMa UHMepecos.

BeepeHue

Ol1ee COBETCKOE MPOLLJIOe B

M3BECTHOH CTEMeHU 0OBEIUHNIO0
MHOTHE Hapojibl, B TOM YHCJIE apMSHCKUH
1 Kazaxckuil. Cxoxkue hakTopbl Mbl
MOKeM YCMOTPETh U B KHHeMaTorpade.
B 1960-1970-e rosb! Obl1K BbINyLIEHDI
HeopIMHApPHbIE (DUIBMbI IByX MacTepOB
HallMOHAJILHBIX KHHeMaTorpadui,
HacJ/eMe KOTOPBIX 10 CHX MOP BJIUSIET Ha
coBpeMeHHbI kKuHemarorpad. TenneHuuu
MO3TUYECKOTO KHHO SIPKO MPOCIEKUBAIOTCS
B TBopuecTBe Cysitana XoLKHKOBA U
Cepres [lapamkanoBa, pacKpbIBaBIINX B
CBOMX (pUJIbMaX UyJIeCHbIH MU HaPOIHOTO
MeHTaJIuTeTa, KyJbTypbl, HCKYCCTBA.
Takxke BazkeH Jyis1 aBTOPOB CTaThbH BOMPOC
KHUHOSI3bIKA TI03THYECKOTO KMHemMarorpada,
CTOJIb [10-PA3HOMY PACKPbIBAIOLLETOCs B
pasHbIX CTUJISIX PEAKHUCCEPOB.

B ncenenoBanum Mbl onvpaemest Ha
TBOPYECTBO OJIHOTO U3 BbIIAIOLIUXCS
Ka3aXCKUX KHHOPEKUCCEPOB,
MOHYMEHTaJIMCTOB Ka3axCKOro KHHO
Cysarana XoLKHKOBA, KOTOPbIH CBOUMH
(pusbMaMu TakxKe TOHAT HallHOHAJTbHBIH
KrHeMaTorpad Ha HOBbIH ypoBeHb. [Ipexne
HEUCIoJb3yeMasi B Ka3aXCKOM KMHO
MO3THKA OYeHb TaPMOHHUYHO PacKphblIach
B €ro caMoM M3BecTHOM (pusibMe «Kpi3
JKubek». Takke Mbl JOJKHBI YTOMSIHYTh
€ro TepBble SKCIIEPUMEHTDI C IAHHOM

MO3THKOM B TpeiblylieM phuibMe «Hunapa
Ha ckaJjie». baybipkan Horepbek B cBoe#
MoHorpaduu 06 5KpaHHO-(HOJBKIOPHbBIX
TPAJIMLIUSAX B KA3aXCKOM UIPOBOM KHHO
BblIesIs11 TBOpUYecTBO Cy/tana XoLKHKOBa
M HA3bIBAJ €ro HOBATOPOM KHHeMaTorpaga
1960-70-x ronos: «B onpenenentom
cMbIc/Ie, KHHOKapTHHY «YuHapa Ha ckaJjie»
MOKHO ObIJIO Obl HA3BaTh HOBATOPCKUM
Npou3BeaeHHEM, PUIBMOM-TTPEIBECTHUKOM
MOCJIEYIOIIUX TTOCTMO/IE PHUCTCKUX
(hMIIbMOB Ka3axcKoil HOBOH BoJiHb» 1990-x
rofoB» (232).

B cBoio ouepenn, Cepreii [Tapamkanos
6b11 epBbIM HAa KneBcKoit KHHOCTY/IMH
uM. Anekcanapa JIoBxKeHKo, KTO BEpHY.JI
MO3THYECKYIO COCTABJISIONLYI0 KHHOSI3bIKA
nocJsie ceoero macrepa. bosiee Toro,
nostuka Cepres [lapampkanoBa crana
MPUMEPOM MPOrPECCUBHOTO HCKYCCTBA
TOTO BPEMEHH, MOPOJIHJIA H3BECTHBIH
JICKYPC 0 MO3THYECKOM KHHO. [laxe ¢
CyNnepKpaTkoM 0630pe UCTOPHH APMSIHCKOTO
kuHo Cupanyuwi [asncrsan 1 Mapun Mupsost
OTJIeJIbHO BbljlesieHo TBopuecTBO Ceprest
[Tapamkanosa (I'ancrsn u Mupsosin).
Ha npumepe 1ByX ero cambIX H3BECTHbIX
KapThH « Tenu 3a6bIThIX TpeiKoB» U «LIBeT
rpanara» («Casr-Hoa» ) Mbl nocrapaemcsi
BBIICJIUTh T03THYECKHI KUHOSI3BIK €r0
MCKYCCTBA.

B Bonpoce nostuueckoi npupobl
BU3yaJsIbHO-U300pa3uTe/IbHOe pellieHHe
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(brsIbMa CTAHOBHUTCS Ba2KHBIM (DaKTOPOM
kuHosizbika. M Cyntan XoLKUKOB, 1
Cepreii [TapamkanoB sBsI/IMCh HCTHHHBIMH
MpeICTaBUTEISIMH aBTOPCKOTO KHHO,

BCs CheMOUYHast KOMaHaa Ha uX (puabMax
paboTaJsia Ha BUIeHHE pexKuccepa.

MeToabl

B ocHoBe MeTo10/10THH JaHHON
pabOThl JIEKUT KHHOBEIUECKUH
aHaJIM3 KUHOKapTHH, B X0Jie KOTOPOro
HeOoOXOIMMO ONPeJIeJIUTh BbIpaXKeHHe
MPUPOJIbI TOITHUECKOT0 KUHOSI3bIKA
B TBopuecTBe Cyntana XoKUKOBA U
Cepres [Tapamxkanosa. B 3To# cBsi31 Mbl
onupaemcst Ha aBTOPUTETHbIE MHEHHUS
KUHOBEJIOB, HCC/IEI0BABIINX (PUIbMBI IBYX
pexkuccepoB. AHaUTHYECKHE M 0630pHbIE
pa6otbl Ka6biia Cupanosa, Payiuian
OcnanoBoti, bayeipkana Horep6eka,
Kynbiiapor Afinarysnoso#t, Hasupsbr
MykyuieBoit, bay6eka Horep6eka naiot
JIOCTaTOYHO MOJIHOE MOHUMAHHE MecCTa
TBOpuecTBa CysataHa Xo/PKHKOBA B
Ka3aXxCKOM COBETCKOM KHHeMaTorpade.
PasnonanoBble Hcce10BaHks KWHOBEIOB
MO3BOJISIIOT PACKPBITH CTHJIb pexKUccepa
C pasHbIX TOYEK 3PEHHUSI: HCTOPUKO-
pusocodCKoil, TEOPETHKO - KUHOBETUECKOH,
1300pasuTesbHOl. BaxKHOCTb ero huibMoB
B UCTOPUYECKOM TJIaHe BJIUSIET Ha Pa3BUTHE
COBPEMEHHOT0 OTEYeCTBEHHOTO KHHO.
Ananns KMHOSI3bIKA pexKruccepa PacKpbiBaeT
CTaHOBJIEHHE peKuccepa Kak YHHKAJIbHOTO
aBTopa-HoBaropa 1960-70-x romos.
BoJiee Toro, sKcnepuMeHThl pexkuccepa B
BU3yaJsIbHO-H300pa3UTeIbHOM MJ1aHEe HMEIOT
60JIblLIOE 3HAUCHHE IJIsT CTAHOBJICHHS
YHHUKaJILHOTO M03THYE€CKOT0 KMHOSI3bIKA B
Ka3aXxCKOM KHHO.

Ananusbl Mupona Uepnenko, Mabn
Baiicenbna, Kanremupa Kananrapa
no TBopyectBy Cepres [lapamkanosa
NPEICTaBJ/IAI0T HaM He TOJIbKO 0030p
MPOU3BE/IEHUI UCKYCCTBA, MPOXOAMBLLIMX
LIeH3YyPy, HO U CMeJible BbICKa3bIBaHMUSI,
3alMIIaoLIMe pexKuccepa, KOTOPbI
Haxo/iuJICcs B onaJie gonroe Bpemst. Takxke

CTOUT CKa3aTh O MOJIEMHUKE, BO3HUKIIIEN
nocJsie H3BeCcTHOM craTbl Muxaunsia
Buaefimana « ApxaucTbl WM HOBATOPbI»,
KOTOPYIO B COBPEMEHHOE BpeMsi
BOCIPUHUMAIOT HECKOJILKO MHaye, 4eM
BO BpeMms ee nmyOankaiun. OCTopoxKHbIe
cnoBa Muxaunna baefimana, aBToputeTHOrO
KHHemarorpacucra, o mosTHke pUJIbLMOB
«ILKOJIbI» TTOYTH He Kacasluch puibMa
«LIBer rpanara» Cepres [lapamkanona,
TeM He MeHee CTaJi TJIaBHbIM OPYKHEM
TpaBJIM pexkuccepa Ha TOT MOMeHT. Takum
06pasom, IMCKyCCHsl CeroJHs uMeeT Hosiee
00BEKTUBHbIF B3IVIS/L HA TBOPUECTBO
apMSIHCKOTO peKuceepa.

Bo mMHorom sto onpenenusio Hay
y3KOHarpaBJ/IeHHY0 METOL0JIOTHIO
B laHHOH cTaTbe. CpaBHUTEJIBbHBIN
ananus uabmoB Cystana XomKHKOBa
u Cepres [lapampkanosa no3posisier
YeTKO UCCJIeIOBATh MOITHKY BbIOPAHHBIX
¢uabMOB. Tak Mbl TPUXOMM K BBIBOJLY,
YTO BbIpakKeHHE MOITHUECKOrO KHHOSI3bIKA
000MX pexKHCCepoB OMUpaJsioch MaTtepuaJa
pusbmMoB. O6a pexxuccepa B rJIaBHbIX
CBOMX IPOU3BEJICHUSIX OMTUPAIOTCS Ha
JIUTEPATYPHYIO OCHOBY, OTHOCSITCSI OU€Hb
HepexkHO K popMe MoBeCTH U 31oca.
dopma noBecTBOBAHMSI JIUTEPATYPHOTO
npousBesieHnst OGbljla rapMOHHUYHO BIJIETEHA
B dopmy dunbMoB. OnucaTesbHbIe
STIM30/Ibl TOJIHOLIEHHO TTepeHeCceHbl B
ayJIMOBU3yaJibHOe H306pasuTe/ibHOe
nopectBoBanue gpuibMoB. CyaTan
XO0/KHKOB MOIbITAJICS H300Pa3UTh
MHPOBO33peHHEe Ka3axCKOro HapoJa 1
MO3THYHOCTb KAa3axcKoro (oJibKaopa B
tdunbmax «Yunapa Ha ckane» u «Knia
JKubek». B punbme «Tenn 3a6bIThIX
npenxkoB» Cepreti [lapamkanos nepenec
MEHTaJIUTET TyLYyJI0B, B puabme «Lget
rpaHaTa» — OMHUPAJICS Ha APXUTEKTYPY
1 apMsiHcKyto MuHHaTiopy. M Cynran
Xomkukos, u Cepreil [Tapamkanos
He pasjiesisiiv opMasibHYyIO 1
M300Pa3UTENbHYIO COCTABJISIOLLIAE CBOUX
¢dusbMoB. OHM BO BCeX (hHIbMAX TECHO
B3aMMOCBSI3aHbl U BJMSIOT IPYT Ha Jpyra.



CeMMOTHYECKHH aHaJIM3 BO MHOTOM
pacKpbIBaeT TakHe CBs3H, paccMaTpUBast
OTJIeJIbHbIE 3J1EMEHTbI T03THYECKOI0
MCIOJIb30BAHMS 11BETa, CBeTa, JeTaled 1
JIPYTHUX Ba’KHBIX H300pa3UTe/IbHbBIX PeLUeHNH
C TOUKH 3peHHUs pexkuccypbl. B ananuze
KapTHH UCCJIENYIOTCSl CEMUOTHUYECKHE
3Ha4YeHHUs BU3yaJbHO-U300pa3HTe/IbHOTO
petleHust paboThbl orlepaTopa u XyJl10:KHHKA.

Ouckyccusa

N3o6paxkeHne — ruaBHasi coctapJsitolas
KUHoMNpousseaenus. Han BusyasnbHo-
1300pasuTesIbHbIM peliieHreM (pubma
paboratoT u pexkuccep, u orneparop. Bo
BpeMSsl CbeMOUHOTr0 NepHojia Pa3iuyHbIe
NpUeMbl KHHOCheMKH 060rallaioT CMbICJ
KapTHHBI U 1aXKe Orpe/leJIeHHOH CLIeHbl,
sipye pacKpbIBAIOT MOTHBbBI F€pPOEB,
YCHJIMBAIOT HAaCTpoeHue snu3ona. OnHako
Mo0OHbIN, TEXHUYECKH 3aTeHJINBbIH,
MOJIXOJL I0JI2KEH HCTOJIb30BATHCS C
KOHKPETHOH 3a/1aueil, MHaye pUCKyeT
cMasaTb HiefiHoe cofep:kanue. B knHo ectb
3aMeuaTesibHble PUMEPBI, KOT/1a Mogo6Hoe
MCI0JIb30BAHME TEXHHUECKUX CPEACTB ObLIO0
BeCbMa OMpaB/iaHo.

[To cnosam Mropsi Pauyka: «On
6b11 epBbiM [TosTom kuHo. W Biusinue
€ro Ha MUPOBOE HCKYCCTBO HUKOI/IA He
Oy/ieT nepeoleHeHo U pUuHMKeHo» (15).
BesyciioBHo, pyka mactepa nosJjvsiia
Ha TBopuecTBo Cysntana XoXKUKOBA,
BbIITYCKHMKA MACTEPCKOM TalaHTJIMBOIO
pexkuccepa nosTHyeckoro KuHo. Kazaxckuit
KUHOpeXKUccep paboTall yKe B 310Xy
3BYKOBOI'O KMHO, TEM He MeHee He YIycKaJ
BO3MOKHOCTH HCI0JIb30BaTh KHHOSI3bIK
HeMbIX (DUJIbMOB, BO3MOXKHOCTH LBETA,
CBeTa, TOHAJILHOCTH U TEXHUUECKUX
BO3MOKHOCTeH Kamepsbl. [ToarBepkaeHue
JIAHHOH MBICJIH Mbl MOYKEM MPOUYHTATh
B ctaTbe Cepuka AGuieBa, EBrenus
Jlymnosa u Muubl CMausioBo 0 BJAUSHUY
COBETCKHX KHHOPEXKHCCEPOB-HOBATOPOB
Ha (heHOMEH MapTU3aHCKOro KMHO. Tak
3/1eCb YKa3bIBAeTCs HA JIOBKOE JIABUPOBaHHE
Ka3aXCKUX PEXKUCCEPOB OT COBETCKON

1ieH3ypbl B pusbmax 1960-70-x roos.
[1pu 3TOM Y HUX MOJMYYHJIOCH COXPAHUTD B
(husIbMax CBOH aBTOPCKHUH B3IJISL HA MUP B
6oJibLlIeH CTeNeHH, HeXXeJln CIeNaTh yrop
Ha WJleH 1 JI03yHI'n KoMMyHu3Ma. Kaxaplii
13 BEJIMKOJIEMTHBIX YeThIPEX MePBbIX
KuHemarorpacgucroB Kasaxcrana, MuHys
LIEH3YPY, CO3/1aJl B HTPOBOM KHHO MUP,
YHHUKaJIbHBIH U y3HABAEMBbIH 10 COJIe P2KAHHIO
1 BU3yaslbHOCTH, B OCHOBE KOTOPOT'O
JIEXKUT 0c000€ OTHOLIEHHE K UeJIOBEKY

1 TIPOCTPAHCTBY, B KOTOPOM OH KMBET
(63). ABTOpCKHI B3IVISIL H YHUKAJIbHBIH
CTHJIb KAXKI0TO U3 TIEPBBIX PEKUCCEPOB,

B ToM uuciie C. Xo/KHKOBa, MO3BOJUIN
Ka3axcKoMy KnHemaTorpady He 3aTepsiThes
CPe/IM arUTalMOHHBIX, TJIAKATHBIX
KUHOKAPTHH O BEJIMYMH PEBOJIIOLHH,
KOMMYHH3Me U JPYrUX NOJOOHBIX TEM.

B sToli cBSA3M M3yUeHHe O3THIECKOTO
KHHOsI3bIKA PpusibMoB CynTaHa XoRKUKOBa
— Tema, HyKalouascs B 0co6eHHOM
BHUMaHUH U H3YUEHHUH.

[TosiBUBLIMCH B Ka3aXCKOM KHHO,
Mo3THYECKOe HarpaBJ/eHre 00J1a1aJ10
OIPOMHbBIM 3aM1AaCOM H300Pa3UTEJLHbIX
pellieHu, pa3BUB B HEM COOCTBEHHYIO
MO3THKY U 9CTETHKY. B nmpono/mkenue
JIAHHOH MBICJIH Mbl MOYKEM MPUBECTH
BaXKHYIO MbIC/Ib U3 KHUTH MCCJ/Iel0BaTe sl
Ka3axCKoro KMHo, KuHosejaa b.

Horep6eka o Tom, 4To nepBbie Ka3axckue
KHMHemMaTorpaucTbl B CBOUX (hUJIbMAX He
MCKaJIM BbIPA3UTEJIbHOCTH «KMHOPEUH», a
TPaHCJAMPOBAJIH MATPUOTHUECKHE 3a/1aUH.
B ux KuHonpousseneHUsix npeobJianaliu
JieTan3alis, NpuyKpaunBaHue u
MO3TU3ALMS YKJIA/IAa KA3aXCKOT0 HapoJa
(17).

YUnTBIBasI BbllLIECKA3AHHOE B
anasnze guabmoB C. XomKUKOBA, B
CJIe/lyloUIMX pasjesax Mbl oOpataemest
K TEOPETHYECKUM U aHAJTUTHIECKUM
M3bICKaHUSIM Mcce0BaTe/ el KHHO
11 060CHOBAHUSI BbIOPAHHbBIX METOJIOB
MCMOJIb30BAHUS TPHEMOB KHHOPEXKHUCCYPHI.

B coBetckoe Bpemsi puiibMbI
Cepres [lapamxanoBa 6b110 TPUHATO
pyratb B CHJTy CMeJIbIX MOJUTHIECKUX
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BbICKA3bIBAHUI aBTOPA, a 11032Ke B CBSA3U
C €ro 0OBUHEHHSIMH, CYIIOM H TIOPEMHBIMU
3aKjoueHusiMU. B onpenesieHHblil MOMEHT
Obls1a OpraHu3oBaHa HacTosilast TpaBJs
aBTOPA, IMaBHOH OOBUHUTEJLHON CTATheN
KOTOPOH CcTajia CTaThsl KWHOBE/A U KPUTHKA
Muxauna baeiimana. He npunumast Bo
BHUMaHHe CJIe/lylOLLHH JIECTHBIH OT3bIB

o pabote C. [lapamkanoBa B pabore

Han pusnbmom «LIBet rpanata»: «Ilocine
onbitoB C. [1apamxkanosa u 0. Mibenko
B LIBETHOM KMHO OyJIeT HEBO3MOXKEH
HEOCMBICJICHHBIN, HAaTypaJbHbIH, He
CBEJIEHHBIN B 9CTETHYECKYIO CUCTEMY
«1IBETHOH» (hUIbM» (527 ), KPUTHKH
6oJibLlIe LIHTHPOBAJIH NPEI0KEeHHe 00
0OLLMX HEeJIOCTaTKaX BCel «IIKOJIbI», K
Kotopoit orHocuau U C. [Tapamkanosa:
«bBesa B TOM, 4TO MO3THKA «IITKOJIbI»
UTHOPUPYET BCE MHOTOOOpasue
JIUTEPATYPHBIX }KAHPOB U CBOJIUT UX BCE

K [MPOCTEHLLINM 3MTMYeCKUM hopMam»
(5627). Ceituac, uMest BO3MOXKHOCTb
paccmaTpuBaTh TBOPUYECTBO pexKuccepa
OecrpucTpacTHO, Mbl TIOHMMaEM, Ha
CKOJIbKO B TO BpeMsl KHHO U UCKYCCTBO, B
L1eJIOM, HAXOJIMJIOCh T10/] KOJITTAKOM 2KeCTKOH
LleH3YPbl.

B paGore no gusibmMam apMsHCKOro
KHHOpEeXKHUCccepa Hapsily ¢ COBETCKUMHU
MCTOYHHKAMU Mbl 06palliauch K 6osee
COBpeMeHHbIM 0030paM, B KOTOPbIX
HECKOJIbKO MHAU€e UHTEPIPETHPYIOTCS
npoussesienus Cepresi [lapampkarnosa.

B cnenpanibHOM BhIMycKe xKypHasia
«KuHOKy/IbTypa», MOCBSIIIEHHOM
apMsiHcKoMy KHHO, CrozaHHa XapyTyHsiH
BbICKA3bIBAET MHTEPECHOE 3aMeUaHue o
XyJ10’K€CTBEHHOM BbIpayKeHUH BPEMEHH B
¢dunbmax Cepres [lapamkanopa: «Bpemsi
¢usnbmoB [lapamkanosa He siBJsieTcs HU
6uorpacieckuM, Hi HCTOPUIECKUM. DTO
LMKJI yeJIoBeyecKol cyab0bl, OpraHuiyecku
BIIMCAHHbII B IPUPOJAHBIN LUK Takoe
BOCIPUSITHE BPEMEHH XapaKTEPHO KaK JI/Isl
MHOJIOTHYECKOTO CO3HAHUS, TAK U U151
MO3TUYECKOT0, JIMILIEHHOTO BPeMeHHOH
TouHocTH» (XapytyHsin). [Tono6Hoe
3aMeyaHue paclupsieT Halll aHaJIu3

BbIPA3UTEJbHOCTH KHHOSI3bIKA pexKuccepa,
N006aBJIsIeT €My CMbICJIOBOTO M HIIEHHOTO
3ByUaHHUSI.

TeopuectBo C. XomKkruKkoBa u
C. ITapamkanoBa He TepsieT cBoeH
aKTyaJIbHOCTH B COBPEMEHHOE BpeMsl.

MX pusibMBI CTAHOBSITCS TIPEIMETOM
MCCJIeI0BAHUS IO MHOTHM OCTPbIM TeMaM:
MCTOPHYECKOH NMaMsITH, NaTPUOTH3MY,
9KPAHHO-(DOJILKIOPHBIM TPAIULIUSM H T. L.
B cratbe Cupanyui [asictsin « ApmsiHCcKoe
KMHO B TIOCTCOBETCKOH 3110Xe» Mbl HALLIN
NepHo/L, KOra apMsiHCKOe KHHO CHOBA
3aroBopuJio o [lapamkanose: «B 1990 rouy
Cepreto [1apamkanoBy Obl10 MOCBSILIEHO
HeMaJio (PUIIbMOB, PacCKa3biBAIOLIHX O
JIMUHOCTH IFeHUAJIBHOTO PEKUCCEepa U ero
He MeHee Y/IMBUTEJbHOM YeJIOBeUeCKOM
xapakrepe» ([ancran). B cBo6onnoe

OT LieH3yphbl BpeMst Hacseque Cepres
[TapamkaHoBa Obl10 EPEOCMBIC/IEHO,

YTO MOJUEPKUBANIOCH IOKYMEHTAJIbHBIMH
MOATBEP2KICHUSIMH B HA3BAHHbIX (PHIbMAX.
B dunbmax [lapamkanosa Haxonuamn
paHee CKpbITble MOTHBbI, KOTOPbIe OblIIH
HEBEPOSITHO BAXKHBI J1/151 apMSIHCKOTO
meHTtasureta. K npumepy, Apmen
[TaxksiH, roBopsi B CBOel cTaThe 06
MCTOPHUECKOH NMaMSTH B KHHO, YITOMHHAET
clieHy u3 usabma «LIBet rpanarta». 3nech
npejcTaB/ieH MOLLHbIH 06pa3 ['eHoumza

— BCaJIHUK B MOHTOJILCKOH OJIEXK]IE,
pas6uBatollinii koHy B 11lepkBH ([laxksin).
Takum 06pasom Mbl TPUXOMM K BBIBOJLY,
4TO U cerojins npousseneHus Ilapamxanosa
B MTO9THYECKOH CTHIUCTHKE, CTOJb XKe
aKTyaJlbHbl B PA3/IMUHbBIX IUCKypCaX.

B Kazaxckom KHHO Takxke cefuac
HabJ1I01aeTCs TepeocMblC/ieHHe TBOPUYECTBA
Cysrana Xo/LKHKOBA U IPYTHX PeXKHCCEPOB
COBETCKOr0 KMHO. DTH IUCKYCCHH BEIYTCS
ette ¢ 90-X roj10B MpoLLIOro BeKa, Korjia
CTaJI0 BO3MOXKHBIM OTKPBITO TOTOBHTb
0 HaUMOHAJbHOM B KUHemarorpade, o
pernpeseHTalMt Hapojia B Ka3aXCKOM KHHO,
O BBIIAIOLINXCSI TEPCOHAJHSIX Ka3aXCKOro
Hapona. Tenepb Mbl TOHUMaEM, UTO
tBopuecTBO C. X0/LKHKOBA ObIIO OYeHb



CMeJIbIM JIJ151 CBOEIO BPeMEeHH, BO3MOXKHO
M03TOMY HE MOTEPSIJI0 BaXKHOCTH M CErOJIHSI.

Cyarany Xo/ZKUKOBY B (hHsIbMe
«Kri3 JKubek» Mactepcku 1 No3ITUIHO
y/laJ10Ch 3aneyaTieTb Ha 9KpaHe KU3Hb
KAa3aXx0OB B He CaMblil CIIOKOWHbIHA NEPUOJL,
1U1s1 Hapoa. B nannom dusbme ouenb
TOYHO ObLJIH MepeaaHbl eTasnu ObiTa
KOUEBHHKOB, JII0O0Bb Ka3aX0B K My3bIKe,
riy6oKoe MounuTaHue TPaAuLMH U CTAPLLIUX
B cembe. [Ipu 3TOM B husibme «Khbi3
JKubek» IBCTBEHHO 3BYUUT BbIparKeHHE
o0l11e4yeIoBeueCKUX LIEHHOCTEH, KaK
MOPSIIOYHOCTb, TYMAHHOCTb, KpAacoTa U yM.
Yepes nosTuyeckue cpeicTBa BbIparKeHHUsI
pexxuccep CMOT €o31aTh (PONBKIOPHbBIH
(LM, CTABLIKI IOCTOSTHHEM MHPOBOTO
KuHeMarorpada, KoTopblii Bo6paJ B cebs
9KPaHHO-(DOJIBKIOPHBIE H BU3YaJbHO-
MO3THYECKHE TPAULHH.

B cratbe «TenneHUMH KUHOBEAEHUS
B KOHTEKCTE COBPEMEHHOTO MHPOBOTO
KHHeMaTorpadga» roBopuTes, 4To
COBpEMEHHOE Ka3axcKoe KMHO OTJIMYAeTCs
OT TOTAJUTAPHOTO U HETOTAJIUTAPHOTO
KHHeMaTorpaga COBETCKHX BpeMeH H
AHTUTOTAJIMTAPHOTO KMHO HE3aBUCHMOTO
Kasaxcrana. CBoGoaHble OT
11eH3ypbl KHHEMATOrpaguCThl cefuac
AKTHBHO UIILYT CBOW COOCTBEHHbIN
KUHeMaTorpauieckui f3blK, KOTOPbIH
OblJ1 Obl SIPKHM M y3HaBaeMbIM B MHPOBOM
kuHonpocrpaHcTee» (Konbaesa, Hypneuc,
Eckenmupos, [a6apammrosa, 1881).
BaxxHocTb NpoH3BeIeHHI COBETCKOro
KuHemarorpada 1Jisi pa3BUTHSI KUHO
B TIOCTKOJIOHHAJILHOM 00111eCTBE
NoJ4ePKUBAET HE TOJLKO aKTyaJbHOCTb
TEM, PaCKpbIBABLINXCS B (PUIbMAX, HO
1 MeTOJIbl pabOThl KHHEMATOrpachucToB
TOro BpeMeHH. KX KoHLenuus BblpazkeHus
HalMOHAJIBHOTO B KHHO, HECMOTPSI
Ha »KEeCTKOCTh 1I€H3YPHbIX PAMOK,
MOJIe PzKUBAJIaCh aBTOPCKON CTHJIHCTHKOM.
[To 3TO MpuuMHe TBOPUECTBO pexKuccepa
Cynrana XoLKHKOBA, pacKpbITOe B
HacTosIllel cTaThe, CIYKUT PUMEPOM
JUIS1 MOJIOJIBIX KHHEMATOrpaucToB
coBpeMeHHoro Kaszaxcrana.

PesynbTaTthl

BbipaxkeHue no3THYeCKOH NPUPO/IbI
KuHosiI3biKa Cyarana Xo/LKMKOBA Hauauoch
c ero pusbma «Hunapa Ha ckane» 1965
rona. BusyasbHble 06pasbl, 3HaueHHe
neri3aa, BbIPasuTeNbHOCTh KPYIHBIX
MJIaHOB — BCE 3TOH NPUCYTCTBYET B

9TOH KapTHHE. ¥Y2Ke 371eChb MPOTVIsIbIBACT
MO3TUKA KHHOSI3bIKA, KOTOPbIH B MOJHOH
Mepe pacKpoeTcsl B X CJle/lytollieM (huibMe.
OcraHoBHMCS Ha HEKOTOPBIX MOMEHTAX
(husbMa, rje BU3yasibHO-M300pa3uTeIbHbIH
PSIL SIPKO pacKpbIBAaeT BUJIEHHE
MOCTaHOBIIMKOB. B 3nu3oie 3HakomeTBa
Bpaua 1 AiicyJsry Kamepa 1ouTH Bcerjia
paboTaeT Ha KpynHbIX MJaHax. B nianax,
riie ToBopuT AiicyJsty, Kamepa Hae3Xaet
ellle KpyrnHee, OY/ITO BIJIS/ILIBAETCS B JIULO
3arajlouHoi aeBywKH. Kasanock Obl, MOXKHO
ObL10 0OOUTHCH U O3 9TOro Haesaa, Ho
«TpUeM MPaBOMepeH Jilb TOTJIA, KOria
N06aBJIsSIeT MaTepHally He0CTalOLLYy0
IMOLMOHAJNILHYIO OKPACKY, PAa3bsICHSIET

TO, YTO MOIJIO OCTaThCsl 6€3 BHUMaHHUS »
(Menbinckuii, 64). Crano ObITh, Hae3 B
9TOM 311H30/I€ UCI0JIb3YETCS OIIepaTOpPoOM
HaMepPEHHO U OCO3HAHHO.

Janee, 6muzke K puHasy KApTHHBI,
npejice/iaTesib PACCKasblBaeT MOJIOJbIM
JIOJISIM JIETeH]Iy O JIPYTro MpeKpacHon
Aiicyny, cniacuieit cBoit Hapo. [ToBogom
K 9TOMY pacckasy MocJyKHUJI0 KeJlaHue
Carura cxkeub KoJibibedib. VimenHo
3Ta KOJIbIOEJIb SIBJISIETCS] CHMBOJIOM
0€33aLIUTHOCTH U HEBUHHOCTH
JIEBYILIKH, YTO 3aMeUaTesbHO MepeiaHo
B H306paKeHUH KOJIbIOEJIH C TOMOLLBIO
TeHu. [laHHasi cueHa nokasana naHopamHo.
Muxaus Pomm B cBoeM TpyJie 1o
KUHOPEXKUCCYpe TaKxKe yKasblBaeT Ha
palMOHAJBHOCTb H BbIPA3UTEJIBHOCTh
NoA06HBIX KHHEeMaTorpaUIeCcKuX CpejICTB
Kak oTpaxkeHue U nanopama (236).

Taxkum o6pazom MpoUCcXoaUT nepeaya
KOJIbIOe/IM Uepe3 PyKH HAapoJia, 3a KOTOPOH
Hab.onaet Aiicysy. TeHb KoJbiOe
OCTaHaBJMBAETCsl HA Kpbllle, fajee
13 3aTeMHEHHsT BHOBb MOSIBJISIETCS €€
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TeHb OYIITO Ha Kpalo yTeca, HO yXKe B
neliepe peaabHOro BpemMeHu. M BHOBb
Mej/l/IeHHasi maHopama BO3BpalllaeT Hac K
rjaBHbIM reposiM. [Tono6Has kKomGuHaLus
pasJIMYHBIX [JIAHOB, NTAHOpPaMbl M Hae3/1a
00bEIUHSACT JIB€ HCTOPHUH, TPOUCXOJUBLLIHE
B pasHbIX peasbHoCTsIX. Co3natensim
¢usbMa yaanoch Boccodnath o6pas
6e3BUHHOH JIeBYLLIKH B KOHKPETHOM
cumBoJie. [1pu 3ToM npumevaresibHa
CbEeMKa, C MOMOLLbIO KOTOPOH OH OblJ1
TexHuuecku Bocrpoussenet. K gpunany
(prsIbMa CTAHOBUTCS OUEBHIHA CTPALlIHAS
YKECTOKOCTD 110 OTHOLLIEHHUIO K AlicyJy.

Pa6ora Cynrana Xo/»KHKOBa HaJl
¢pubMoM «HuHapa Ha cKaJjie» MoJAroToBUIa
€ro K caMoMy BaxKHOMY H LIEHHOMY
¢usbMy TBOpuecTBa. Eciu B mepBom
(hrsIbMe OH TOJIBKO U3ydasl crieliuuKy
MO3THYECKOTO KHHO, SKCTIEPUMEHTHPOBAJT C
BbIPA3UTEJbHBIMH CPEICTBAMH, TO B (DHIIbME
«Kb13 JKnbek» ero ornbIT U MacTepcTBO
Mo3Ta 3KpaHa OblJIO B MOJHOH Mepe
PacKpbITO.

Kunokapruna Cyntana XomKukoBa
«Kbi3 )Kubek» siBsieTcst skpanusalyen
OJJHOUMEHHOW HAPOAHOH JIMPO-3MHUUYeCKOU
nosmbl. Popma usnbma, ero CTpyKTypa
¥ CEMHOTHKA MOJHOCTBIO OTPaXKaloT
MEHTaJIbHOCTh Ka3aXCKOro Hapoja, ero
TpaauLMK U posbkop. CTaThbst aBTOpa
ciieHapus pusabma ['abura Mycpernosa
«Jlerenna o Koz JKubek» euie 10 chemMok
orpeJiesinyia OCHOBHY!IO HJel0 OyIyl1ero
dusbMa: «3Ato puaocopckoe pasaymMmbe o
(hopMHpPOBaHUHU HALMH, O CylbOe HapoJa,
€ro ropecTsiX U YastHUsX, ero BeKOBOH MeuTe
o cBob6oe» (10). DT cioBa hakTHIECKH
CTaHyT JIeBU30M (PUIIbMA /151 ChEMOUHOM
TpyIbl.

Yepes nostuyeckue cpeacTsa
BbIpayKeHHsl pexKuccep CMOr co31aTh
(hONIbKJIOPHBIH (DHJIBM, CTABIIMI
JIOCTOSIHMEM MUPOBOT0 KMHeMaTorpada,
KOTOPbII BoOpaJ B ce6s1 SKpaHHO-
(hoJIbKIIOpHBIE U BU3YaAJIbHO-TOTHUECKHE
tpamuumi. [Tokaxkem B aHaM3e HEKOTOPBIX
ClleH, KaKHe TJyOMHHbIE 3aMbICJIbI
BKJIabIBau B «Kbiz JKnubexk» aBrophl
dhubma.

B nepBoti cueHe, cOOpaHHOMN JIMILL U3
LLIECTH MJ1AHOB, B BU3yaJlbHO-3BYKOBOM
pellIeHUH N0Ka3aHa BOMHA HA Ka3aXCKOH
3emsie. OHa coGupaeTcst U3 HECKOJIbKHUX
noarem. CHayasa pacCMOTPUM TepBbIH
Kazp: nepe HaMK «Mateprasnsaius
cioBecHOl MeTaopbl». ABTOp OyKBaJbHO
u300pasu ciosa: «M nposunach HeBUHHAS
KPOBb Ha U3MOK/EHHOM 3emiie». Tak
HaM JlaHa nepsasi Mblciib. Jlasnee, Mbl
paccmaTprBaeM 3ByKOBOH MOHTax, MOUTH
Cpasy 3BYUHUT pPe3KuH JieOenHbI KPUK.
Kaxxnpi#i kaszax sHaet, yOuHcTBO Jiebens
— OOJIBLLION Irpex, KOTOPBIA MPUHECET
HecuacTbe. Hu oauH Kazax no cBoeil BoJie
He YObeT CBSILLEHHYIO MITULLY, 3HAUUT, Ha
3TOM 3eMJle MPOUCXOIUT UTO-TO yrKaCHOE,

a UMEHHO, KPOBaBble MeK10yCOOULLbI.
[Tocnemytolni MOHTaXK OCTabHBIX ObICTPO
CMEHSIIOLLMXCST KaZipOB MPUBHOCHT ellle
6oJiee TJIyOOKUH CMbICJI: CTTOKOHCTBHE
MOKHUAET 9TOT HeCYacTHbIN Kpai. Beé 310
3aKJ04eHo B nepBoii ciene. «IIposor sToT
BeCbMa CyLIECTBEH JyIsl MOHUMaHUs1 00U1ero
3ambicia uibMa. B xynoxkecTBeHHOM
UccyeloBaHusl BeUHOH NpobJeMbl 106pa 1
371a — 000061EHHO-(PUTOCOPCKUH CMBIC/
busbMa, npelocTepesKeHue JIIOIAM: He
rybute, 6eperute o60Bb» (Ocnanosa,
173).

B skcnosuuun Mbl HabJto1aeM TpH
paBHble CHHTarMaTuyeckue pasbl, Kaxkuas
13 KOTOPbIX XapaKTePU3YyeT IJIaBHbIX
repoes: JKubek, Tosierena u bekexana,
OHU 0OBEAUHSIOTCS B OJIHY MEPBYIO CTPOdy.
«Ppazbl» repoeB HAUMHAIOTCS C IEPBOTO
MOSIBJIEHUSI B KaJIpe U MPOJ0JIKAIOTCS 110
snu3oa pagropopa ToJerena, bekexxana
1 otua JKubek nocse nobeapl pojia
wekTbl. «Ppaza» JKubek HaunHaeTcs ¢
MOMEHTA, KOTJla OHa e/IeT Y3HATh HCXO]L
OUTBBI, MPOXOJIUT Uepe3 MPOBO3IJIallleHHe
no6eibl M 3aKkaHyMBaeTcs €€ HabJtoIeHHEM
3a ToJiereHOM BO BpeMsi ero MaJora ¢
bekexxkanom u oriom YKuno6ek. Tak B sTom
BUTKe siICHO U306paxkén noprpet YKubek —
KpacaBulla, JioOGumast 104b MpeaBoUTe 5]
pozna 1 ymHas ieByluka. «dpasa» Toserena
HauMHAeTCsl paHblile, C €ro NepBoro



MOSIBJIEHHS B KaJIpe U 3aKaUUBAETCs TEM
JKe 3MU30JI0M, €r0 XapakTep pacKpbiBaeTcs
CMeJIOCThIO, KpaCHOpeYHeM BMecCTe ¢
COCTpaaHueM U CIPaBEIIUBOCTbIO.
«®Ppasza» bekexana amrces ¢
npoBo3rJalleHus no6e/ibl 10 aHaJIOTHYHOTO
3TH30/1a, OH XapaKTepPU3yeTcsi KaK CMeJIbIH,
HO XBaCTJIUBbIH OaThIp.

O6pas bekerkana, kak rjiaBHOro
aHTaroHWCTa JI0OBH, TAKXKe pellieH
MO3THYECKH, YTO SIPKO BbIpaKaeT JIMYHOCThb
nepcoHaxa: «... bekexkan He npocro
3J1071eH, KOBapHbIH PEBHUBEILL, a CJI0KHAS
NPOTHBOPEUMBast HaTypa <..> 3a BpeMsi
9KpaHHOTro pa3BuTHs bekexxan npoxusaer
6OJBIIIYIO XKM3Hb: OH BbIPACTAET TyXOBHO,
oueJIoBeUMBaeTCs, ryO0KO MepesKUBaeT
Bce npowuciiennee» (Aiinarysnosa, 23).

[Iponoskas ananua repost, Takke
NPUBEJIEM MTPUMEP U3 MCCIIEIOBAHUS, TJ1e
otHouenust JKnuoek-TosereH u bekexan
paccMaTpuBalOTCs C TOUKH 3pEHUs
nappatusa. [ lyniennas bekexkanom B
crniuny Tosierena crpesia — 3T0 BHYTPEHHSIs
dokycnposka. OcyliecTB/eHHE 3/10r0
yMBbICJIA T€PEBOJIUT HCTOPHIO B COBEPLIEHHO
npyroe pycisio. bopb6a Mexxky reposimMu,
COCTaBJISAIONIAS PO ApAMaTypruu
busbMa, NPUBOAUT cyacTbe ToJsiereHa u
JKubek K Hecuactbio (AxmeT 1 HorepoOek,
251). Ilpu sTOoM Tpareaust KocHyJiach He
TOJIbKO BJIt0OJIeHHbIX. Hakazanue craso
st bekexkana npospenuem. nkoe
JKUBOTHOE, 3aKJIIOUEHHOE B JIOBYIIKE, HA
KOTOpOe CMOTPUT BekerkaH B oiHOM U3
clieH — MeTadopa CIUILIKOM spKast, 4TOObI
3pureb eé 3a6bl1. CaM repoil oKasblBaeTcst
B TaKOM 2Ke 110J102KeHHH. JInuib noiimas,

HakoHell, B3rJisi1 YKubeK, oH NOHUMAET BeCh

y2Kac MPOU30LIEIIEro U MPaBOMEPHOCTh
CBOero HakasaHusi. Kpynuble nsatsi,
HCI0JIb30BAHHbIE B 9TOM 3IH30/1€, OY€Hb
BbIPA3UTEJ/IbHBI, NEPENAIOT CMbIC/ TPAreuH
0es3 CJIoB.

B uesiom ngobpaxkenue MeHTaJIUTETa,

TpaHcdopmalus 31moca BecbMa rapMOHUYHbI

B BbIOPAHHOM MO3THYECKOM KHHOSI3bIKE
npousBesieHust. [TonrBepKaeHuem ciy:Kut
BH3yaJIbHO-U300pa3nuTeIbHbIH 00pa3

rJIaBHOU repornHu. Bo MHOrMX clieHax
rnocJie/loBaTesbHble KpyIHble MIaHbl JULA,
PYK, JieTajiell KOCTIOMa CKJIa/lbIBAIOTCS

B 00pa3 HEBUHHON MOJIOJION AEBYILIKH,
KOTOpOE TYT Ke MOJATBEPrKIALTCS
napaJuieJibHbiM H3o0paxkeHuem 6eJjioro
Jedens.

Taxoxke elte onHol MeTaoprUUeCcKoi
XapakTepucTukoi YKubek cyKuT clieHa
C KOJILIOEJIBIO B HOBOH I0PTE MOJIOABIX.
[Tocie wyTKH 2KeHUxa, Mbl TOHUMaEM,

YTO MEK1Y BO3JI00eHHBIMH BO3HUKAET
MoJIHOe B3auMonioHnmManue. Jloruueckum
3aBeplleHreM 3TOro MeTaopHIECKOro
3MM30/1a SIBJSIETCS cepHusi ObICTPBIX
KaZpOB MapHbIX Nebesel, CHOBA KPYIHBIX
niaHoB Jinua JKubek, 1eBUUbUX PYK,
B3/IbIMAIOLLENCS OT BOJHEHHUST TPY/IH,
pacchINaHHoro xKemuyra, 0603Ha4aouux
YUCTYIO JI060Bb MOJIOJBIX. TakuMm
00pa3oM, B JAaHHOM 3MH30/I€ C MOMOILIbIO
MeTahopUIeCKOro s3blKa HETPUBHAJIBHO
Ob1J10 U306parKEHO TOPIKECTBO JIIOOBH
MOJIOJIbIX, KOTOpbIe He GOSATCS JaxKe rHeBa
pomuUTeNen.

CoBeplIeHHO JIPYro# Mo xapakrepy
3MU30/] CBATOBCTBRA KeHuXxoB K Kubek
PacKpbIBAET He TOJILKO €€ KPacoTy, HO U
YM, U MypoCTb. Ml3rHanue npumyasimxcs
HOBBIX 2KEHUXOB — HauboJiee KOHKPeTHOe
1 TOUHOE U300paKeHHe CMEeJIOCTH U
kpacHopeuusi y)Kubek. JlaHHo# nostuke
TaKxKe MpUCylla HEKOTOpast CTaTUIHOCTb
o6pasa. [Ipu aTom Heo6xoaUMO GblIIO
M0KasaTb, HACKOJIbKO JAUMJIOMATHYHO
1 YBaXKUTEJIbHO OTHec1ach JKubek K
HEMPOIIEHbIM FOCTAM. 371€Ch C TOMOIIIBIO
NPo3bl MOKa3aHbl MaJielillne HIOAHCh
NpUPOJIbI MOJI0J0H neBylIKU. M onsiTh
CMbICJIOBBIM 3aKJ/IIOYEHHEM CTAHOBSITCS
ropbkue cyoBa otiia YKubek: «Ax, JKubek,
»KaJlb, YTO Thl HE POJIUIACH CHIHOM».
MHoroe JIeXKUT B 3THX CJI0BAX: U »KaJlOCTh
K JKubek, 1 ropedb 0 TPYAHOCTSX 2KEHCKOH
CyabObl, H BOCXHILIEHHE XapaKTepOM
POJIHOM JIouepH, U, TJIaBHOe, HearpaHuuHast
OTLIOBCKast JItoOOBb U COCTPaJaHue.

MbI He MOKEM He OTMETHTb CHJTY
o0pasa, BOCCO3/IaHHOTO Ha 9KpaHe I0HOH
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aktpucoil MepyepT YTekelieBo# moj,
YYTKHM PyKOBOJACTBOM pexkuccepa CyJ/raHa
X0/LKMKOBA, HO TaKzKe XOTHM yKa3aTh Ha
BU3yaJsIbHO-H300pasuTe/IbHble 00pasbl
OTLLOB IVIaBHbIX repoeB. MHTepecHbl uX
BU3yaJibHble 00pasbl B aHasnuse Hasupobl
Mykyiuesoit. Kunosesn otmeuaet, uto
Chipabibai Kenenbas Koxkabekona
— YMHbIH, CIIOKOUHBIA U MyIPbIA
NPEeJICTABUTE/b CTEMTHON aPUCTOKPATHH.
bazap6aii Kaykena Kenxxketaepa toxe
APUCTOKPAT, HO OTJIMYAIOLIMHCS 0COOBIM
MPO30PJIMBBIM B3TJISIOM, TOBOPS
COBPEMEHHBIM §13bIKOM, HACTOSILLIMH
KanuTtajauct. B To ke BpeMs OH Obl
JIaJIbHOBH/IHBIM Y€JIOBEKOM TOTO BPEMEHH,
3HABLIMM UHOCTPAHHbIE SI3bIKH, HAMPSIMYIO
yCTaHaBJAMBAIOLIMM PABHOMPABHbIE
9KOHOMHUECKHE CBSI3H C TOPrOBLIAMH
coceHux crpat (132).

[Ipono/iKas MbIC/Ib O TOTHYECKOM
13bIKe (hUJIbMa, HeOOXOUMO CKa3aTh
o uHase PusibMa, a TOuHee ero
OTCYTCTBHM B TEMATHUYECKOM IlJaHe.
B cratbe b. Horep6eka ropoputest o
HeOoOXOIMMOCTH CIIJIOYEeHHsT Ka3aX0B Ha
(oHe HacTymuieHnsi Bparo. CoBeTckas
LleH3ypa peKOMEeH/10BaJla BbIpe3aTh CLEHbI
C JUKyHTapaMH 1ocJie nJjaHa ¢ mibIByLLIUM
caykeJie (339). OGbCHUB JIOTHKY
BbIpe3aHHoro (unasa, baybek Horep6ek
MPHU ITOM He YIOMSIHYJI O €T0 TT03THYECKOH
BbIPA3UTEJbHOCTH: OJIMH U3 JPKYHTAPOB
BUJIMT TJILIBYLLIMH 110 BOJIe caykeJie
U, TIOJILIENTUB €ro MHKOMH, BEPOJIOMHO
BbIOPACBLIBAET HA 3eMJ1t0. B 910l clieHe
3aJs102KeHa r/yooKast MbICJIb: TPAIULIMH,
KOTOpble Ka3axu Tak GeperJin, nornpaHbl
Bparamu. B pesysbrate hunas uToroBoro
¢usbMa 3aBepiuaet Tpareauio JKnoek, Ho
TEeMaTHUECKH OCTAETCs OTKPBITHIM. Takum
06pa3oM, Co BCEH YBEPEHHOCTBIO MOXKHO
cKagaTb, uto «Kbi3d JKubek» — duabm He
o mo6BHU. «Kpi3 JKubek» — nouIMHHbIA
Ka3axCKuil sroc, BomJIoWEHHbIH CyTaHoM
XOKMKOBBIM B 2KH3Hb C [TOMOLBIO
MCKYCCTBA KHHO.

B cpaBHeHMH Mbl Obl XOTeJIH [10KA3aTh
JIpyroe BOCIpPOU3BeJIeHHE MOITHUECKOTo

KMHOSI3bIKA Ha sKpaHe. Ham BaxKHbI
CXOJICTBA MO3THK JIBYX COBEPIIEHHO
Hernoxoxux pexxkuccepon. [Toatomy
nepefizeM K npoussenetusim Cepresi
[TapamkaHoBsa.

®uibm Ceprest [1apampkanoBa « Tenn
3a0bIThIX TPEAKOB» OblJl HAMIPABJEH HA
MPOU3BOJICTBO G€3 BCSKHUX Ha/IexK]L Ha
BbICOKOE UcKyccTBO. KunoBen Mupon
YepHeHKO oueHb TOYHO CPOPMYTHUPOBAJ TY
006CTaHOBKY, B KOTOPOH 0Ka3zaJjcs (hUIbM
1 pexkuceep: «A nosydnsicst husbM, rocsie
KOTOPOTO YKPAUHCKHI KMHeMaTorpad
HUKOTJIA y?Ke He MOT Obl CTaTh, KaK MpexKie,
a copokasietHuit [Tapakano okasaJcst
BIIPYT CO3/1aTeJIeM ¥ MHCITHPATOPOM TOTO
«rosTuueckoro knuemarorpada» (10).

B ocHoBe ¢usbma sexkal He
TOJIBKO TEKCT 1noBecTH Muxausa
Ko1ro6unckoro, HO ¥ MO3THKA IyLLYJIOB,
¥ IpUpoJa, NoBTOpsitoLLast SMOLMH
repoes, M aBTopckast popma. B riase
«Ipamatyprudeckas dpecka» Mibsi
Baricesnba nuiiet o noBecTH nucatess,
a B KoHLe 106aBJisieT o pexkuccepe: «On
CO3/1a/l Ha 9KpaHe Mpas/iHUK LIBETOB,
LUBETEHUH, PACLIBETHI BCEX KPACOK 3EMJIH.
OHM y HEro YHCThIe U 3BEHSIIIINE, KAK Y
Kouto6unckoro. OT6polieHbl KAHOHbI
KuHeMaTorpaduueckux eepui ¢ Ux
OMnepHOH CTUIMCTHKON. OTOpOLLIEHBI H
KaHOHbI MeXaHHYECKHX CLeNJIeHNH ObiTa 1
danractuku» (124). Hanee, ananusupys
(uabM, aBTOP 1€/1a€eT OUeHb BasKHOE
3aMeyaHue, 4To B pUJbME MpeACTaBIEHbI
KuHemaTorpatuyeckie SKBUBaJICHThI 1151
XYJI07K€CTBEHHOTO CTPOst moBecTH ( 127).
[Tosyyaercsi, pexkuccep BCeMH CUJIaMU
cTapasicsi COXpPaHUTb MOITUKY UCTOPUH,
MepeHoCcst ee U3 OJIHOTO B/l HCKYCCTBA
B IPyro#, cyuTasi BazKHbIM MepeaTh
CyLIHOCTh npousBenenus. Takum o6pazom,
MOZKHO CKa3aTb, MOSIBUJICS TIO3THYECKUH
KHHOsI3bIK [lapamkanoBa, KOTophIi elle
6oJiee sipKO BbIpasutes B puibme «Casr-
Hoga».

B dusbme «Tenn 3a6bIThiX MPeIKOB»
KUHOSI3bIK 3aKJII0UYAETCsl, KOHEUHO, He
ToJIbKO B hopme. [1pu 3ToM esieHue



(pusibMa Ha TJ1aBbl — SIBHAS OTCHLIKA

K JINTEPATyPHOMY € PBOUCTOUHHKY.
[Tono6HOe fenenune He OTBJAEKAET
BOCTIPUSITHE 3pUTEJs, HA000POT,
pasrpaHUYMBaET YaCTH M0 HACTPOECHHUIO,
Xapakrepy 1 3BoJIIOLUH 06pa3oB

TJIaBHBIX repoeB (pubMa. 3ByKOBOE U
BU3yaJsIbHO-U300pa3uTe/IbHOe pellieHHe
(pusIbMa MOJHOCTBIO COOTBETCTBYET
pacckasblBaeMoi HCTOPUU. B 3TOM Mbl
BUJIUM TOHKO€ MTOHUMaHHe aBTOpaMH
BblpakeHHs1 (hOJIbKJIOPHOTO B KHHO, BElb
OueHb BaXKHO OblJIO He TIPEBPATUTh MTOBECTD
B 3THOrpaduUueCcKylo 3apUCOBKY XKH3HH
ryiy/ioB. C 1pyroi CTopoHbl, B puibMe
€CTb BIIOJIHE CBA3HBIH CIOXKET, KOTOPBIH
TOKE HeJ1b3s1 OblJI0 MOTEPSITh B UUCTO
uzobpasuTesibHON nepenaye. Ha Hau
B3TJISHL, PUIBM MOJYIHJICS TAPMOHUYHBIM
110 BCeM Ha3BaHHbIM (pakTopam Gsarofapsi
TOHKOMY YyBCTBY [PEKPACHOT0 pexkuccepa
M €ro MOHUMAaHHI0 0C000H 06Pa3HOCTH
marepuasna.

Crporo ropopsi, 1aHHYIO MOBECTb
BIIOJIHE BO3MOKHO TPEJICTABUT B
MOBECTBOBATEbHOH OPMe, HO B 3TOM
c/lydae Kak pa3 BO3MOKHbI, BO-TI€PBbIX,
noTepst MOITHYHOCTH MEPBOUCTOYHHKA, BO-
BTOPBIX, IPyOble YIPOLLEHHS €ro CMbIC/Ia.
B 6aectsiiem ananuse «TeHel...» KUHOBEL
Kantemup Kanaurap nenaer BbiBoj,
uto husbM [lapamkanosa — Jyuias
sKkpanusalys nosectu Koutobunckoro,
KOTOPYIO TOJIbKO MOXKHO MPECTABUTD.
«[TapamKkanoB ob6Jaas yiMBUTENbHBIM
TaJaHTOM M3BJIEKATh KPACOTY M3 BCETO,

K ueMy oOpalliaJcst ero B3op, 13 o06oro
SIBJICHUS], 0OCTOSITE/IbCTBA, COCTOSHHUSI.
CosnaBaTb KpacoTy U3

mo6oro marepuana» (45).

OtnenbHble 06pa3Hble 3apUCOBKU
HeBUHHON MapuukH, B epByI0 ouepeb,
MOKa3bIBAIOT 000OIIEHHBIH Heal
Bo3Jt00eHHO# razamu MBana. [1pu
9TOM JIeTaJjIi ee KOCTIoMa, MJ1aCcTHKa I0HOH
JIEBYLIKH, My3bIKaJIbHOCTb 00pasa oueHb
TOUHO OIpPEIEJISIOT HAalMOHAJBHOCTD,
06pa3 Mblcsel U TPAIULIMOHHOCTh
rylysi0B. ABTOpPBI (pU/IBMA HAMEPEHHO

He MOKAa3blBalOT e MEPTBOH, 3pUTEIb
noJiy4aeT BO3MOXKHOCTb COXPaHUTb 00pas
JoO6UMOH JIeBy1IKK BaHa, uero He
noJyuaet cam repoil. ['ope o6pylinBaercs
Ha Hero ¢ Tako cusoi, uto MBaH naxe He
MOJXOAUT K Tesly Mapuuku, CMOTPUT Ha Hee,
npuceB 1oojiasib. B npoposkeHne Mblcjau
0 KpacoTe »KeHCKOro o6pasa HHTEpPEeCHO
ee OTOXK/EeCTBJIEHHE C JIaHblO, KOTOPYIO
MBan BUAUT BO3Jie MOTHJIbI BO3J1I00JEHHOH.
HexxHoe, po6Koe 1 MyrJinBoe »KHBOTHOE
cranoButcs i Misana 3ameHoit o6pasa
BO3JII00JIEHHOH, KOTOpast BCe paBHO OT
Hero yoeraeT. B KoHTpacTe nokasan o6pas
[Tonarusl. Ona — abCoJIOTHO 3eMHasl,
YKUBAs1, MbILIY1IAS 3/I0POBbEM M TOPOUHOH
KpPacoTol. DTH30/Ibl TepBOH GpauHoi
HOUH U BOpoxkObI [Tonarusl pucytot
HaM >KeHIH1HY, BbI3bIBAIOILYIO CTPACTh
1 2KeJlaHne. 3/71eCh BaXKHO OTMETHTD,
yto pusibm C. [TapamkanoBa ouenb
LLeJIOMY/IPEHHbIH, 1aKe M0Ka3aHHAasl 311eCh
noJsiHast Harota [losiarubl paGoTaer Ha ueto
snu3oa — ee BUAMT KoJayH FOpa. Ham
60JbllIe HPABUTCS SMU30JL TTIOC/Ie CBA/ILObI.
JlatoTcst oOpe3aHHble MaHbl, CHavYasa
HHKHUE ¢ Horamu [Tosiartbl B e peTsiHbIX
HOCKaxX, MOTOM CPeJIHUE TJIaHbl JIUL] TePOEB:
MBan cunmaet cBajeGHbIH yOOP 2KeHbl
oueHb KuHemartorpacpuyno! lanee 6ychi,
CHSITBIE C LlIEM HOBOUCIIEUEHHOH HEBECTHI,
HaMoOMMHAIOT HaM SIro/ibl, KoTopbiMu MBaH ¢
PYKH KOpMUJI MapuuKy. DTOro 10CTaToOYHO,
4yToObl MOHSATH: HUKAKasl KpacoTa LBeTyllel
u nbiwyiei [Tonarusl He cpaBHUTCS €
HEBUHHOMU JI060BbIO K Mapuuke.

Tewm He menee kpacora usbma
3aKJ/I04aeTcst He B KeHCKOH KpacoTe, He
B KpacoTe NPUPO/Ibl H 3€MJIH I'YLLYJIOB, a
B criocobe nepeiadn BCeH 3TOH KU3HH,
HamoJIHEHHOH JII0G0BbBIO M CTPACTHIO,
JKU3HBIO U CMEPTbIO, BOJIEH U CBOOOJION.
3puTeio HeBaXKHO, KaK 3TO IOCTUTHYTO, OH
MPOCTO BUIUT, KaK KpacHBa *KM3Hb BO BCEX
ee MpOosIBJIEHUSIX.

Cewmuorndeckasi 00pa3HOCTb JIEXKHUT
B OCHOBE (DHJIbMA U MIPOXOJIUT KPACHOM
HUTBIO BIJIOTH 110 hunana. K npumepy,
006pa3 cCMepTH B 3aBUCHMOCTH OT repost
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nepenaeTcs Bcerza rno-pasnomy. CmepTb
Mapuuku cBsizaHa ¢ BojIo#, K kotopol MBan
nosxe rnpunajaer rybamu, oTKasablIHCh
ot Jito6BM [TosarHbl Ha ceHoKoce. DTOT
MOTHB MOBTOpHTCS, Korja MBan Gynet
yuTaTh MOJIUTBY, a [losiarna cnotkHercs
npu noBTopeHuu coB. [Tosmyyaercs,
nepejaya BaxKHOTO CMbIC/IA C TTOMOLLbIO
peun — rJIaBHOTO JIMTePaTypHOro Mpuema,
CTAHOBHUTCS 371€Ch SPKOH JIeTalIblo
MO3THYECKOrO A3bIKA.

Cmepthb B cembe MBana nepenaercs
yepes 1BeT. B camom Hauase duibma Mbl
BHJIMM CMepPTh €ro crapuiero 6para Ha oe
0eJIOCHEXKHOTO Jleca, MaJieHbKui KMBaHn ¢
TPYJOM BbIpPbIBaeT PYKY U3 MaJjiblieB OpaTa u
OeKUT, a Kamepa JIeTUT, 0XBaThbIBast Oesioe
NPOCTPAHCTBO, M300PA3UTENBLHO HUKAK
He XapaKTepuaylollee NPOUCXOsILIee.
Jlanblie ckopasi cMepTh oTlia FiBaHa Toxke
MPOUCXOJUT Ha YJIULE CPEIU 3UMbI, HO ee
MO3THYECKUM BOTJIOLIEHHEM CTAHOBUTCS
3HAMEHHUTBIN KaJIp C JIeTALLUMH Ha
6esioM (hoHe KpaCcHBIMHU KOHSIMU. Emy
NpeALIeCTBYeT MyCTOH Kanp, OOJUTBIA
KPOBbIO, KOTOPbIH ICHO JIaeT 3pUTEJIIO
MOHSATh, 4To Npousdouo. Takum o6pasom
CMepTh MepeaHa He TOJIbKO MOITHYHO, HO
M B COYETAHUH C BITOJIHE TIPO3aHYECKUM
n3o6pakeHneM cyObLEKTUBHON KaMephbl.

CMepTesibHbIH yiap 1o rojioBe camoro
MBana takxKe nepenaeTcsi ¢ MoMoULbIO
KPacHOro Kajpa. ATo HACTOJNbKO
JIOTHYHO U TIOHSATHO 3PUTEJIIO, YTO
JIOTIOJIHUTEJIbHbIe 0ObAICHEHHS! COBEPLLEHHO
He TpeOytoTcst. PakTHUECKH Mbl UyBCTBYEM
OTJIyLUMTEJIbHOCTb CMEPTH B OOLIMX MJ1aHAX
watatoulerocs Fisana. 31echb Mbl Obl
XOTeJsIM 00pPAaTUTh BHUMAHHE Ha KOJIOPUT
CLIeH, B KOTOPBIX PyKH MapHuKHu TSHYTCS K
MBaHy. MucTHUECKH JUIMHHBIE PYKH CEPOTO,
«MepTBOr0>» 1IBeTa TSHYTCS K repoto, 4ToObl
MPUHSTH €ro B cBOM 00bATHS. LIBeT Kanpa
MEHSIETCS, U 3PUTEJ/Ib UyBCTBYET CMbICJIOBOE
3aBepuleHHe XKU3HH.

BesycioBHO, B paMKax HeOOJIbIION
CTaTbH HEBO3MOXKHO PACKPLITH BCE
reHHaJ/IbHbIe TPUEMbl TOTHYECKOro
KuHosi3blka Cepres [1apamkanoBa B 3Tom
¢duabme. OTaENBHOTO HCCIEI0BAHNS

3aC/TyKMBAeT My3bIKa/JbHO-3BYKOBOE
nostuueckoe petenue guabma. Cypen
Acmuksn o puabme C. [Tapamkanosa
Hanucas: «B punbme [1apamkanosa

3a XKMBOTIUCHOMN (DOPMO¥ CKpbIBaeTCst
MY3bIKaJIbHOCTh cojiepxkanusi» (123).
3ameuaTesibHble CTEeLHANUCTbl APMSHCKOTO
KMUHOBEJIEHHS! B MIOJIHOM Mepe pacKpblii
HaM HeBePOSITHbIH MOTEHIHAJ KHHOSI3bIKA
pusbma.

CroxkHee HaM MUcaTh 0 BeplInHe
tBopuectBa Cepres [lapampkanosa —
duabme «Casar-Hosa». He cranem
MOBTOPSATH KDUTHKOB COBETCKOTO BPEMEHH,
OTMCBIBAsK BHELIHIOW KpacoTy (usbma,
ee NpeKpacHyto U306pasuTesbHYI0
yactb. bosiee Toro, cunraem, uto st
NoHUMaHUs pUIbMa HeEOOXOUMO
4yBCTBOBATh TBOpuecTBO Cast-HoBbI.

Tewm He MeHee Mbl MO2KEM OTMETHTh
TOUHOE My3blKaJbHOE COBMajleHHe PUTMa
¢dusbma 1 Matepuana. Ctatika, pKo
npocmatpuBaemasi B NoJioTHe (husibma,

He TIPOCTO KOHCTATHPYET TOYHOCTD
coliepKaHUs U KPACOTY KOMTO3HIINH
KaJpoB, HO CO31A€T HEMOBTOPUMBbIH
TEMITOPUTM KapPTHHBI, KOTOPbIH PeIKO
BCTpeYaeTCsl B KHHO B TAKOM MPOSIBIEHHH.
Hau6osiee Touto o dusbme ckaszas ero
cosjiateJib B MUCbMe-0TBETe HA KPUTHKY
¢puabma, anpecoBantom [Ipencenaresio
Kowmurera no kunemarorpadguu npu Cosete
Munuctpos CCCP ToB. A.B. PomanoBy

B 1960 romy, 4to B u306pa3uTebLHOM
pelleHnH PUIbMa PeXKUCCep UCXOUI U3
MPUHIMIIOB apMSIHCKOH apXUTEKTYPbI 1
MHHHATIOPbI. DTOT MOJAXO0/ OblJ HATIPaBJIEH
Ha PaCKpbITHE HAIIMOHAJBLHOTO MEHTAJIUTETa
yepes MpuaMy JIyllid BbIAoLIeHCs
JIMYHOCTH (3aKosiH, 45). Mbl moHUMaeM,
YTO CTHJIb U MO3THKA KUHOs3bIKa Cepres
[lapamkaHoBa HEMOBTOPUMbI, GECO/Ie3HO
MX KOMTMPOBATh, 3TO MHOTO pa3 JI0Ka3aHO
HeyJIauHbIMH SKCIIEPUMEHTAMH JIPYTHX
KMHEMaTOrpaHCTOB.

OCHOBHbIE NONOXEHUA

SIpkasi 06pa3HOCTb MO3THYECKOTO
KMHOSI3bIKa JlerJia B 0CHOBY TBopyecTBa C.



XomxukoBa u C. [lapamkaHoBa, yBaxkeHue
TpaMUKK U QoJsibKI0pa, MperouTeHre
MO3THYECKOr0 MOBECTBOBAHHUS HAOJIOAAETCS
y 060HX PEKHUCCEPOB.

Cyaran XomkukoB u Cepreit
[TapamkaHoB B CBOUX (hU/IbMAX pacKpbiBaJsu
HallMOHAJILHBIH MEHTAJIUTET HAPO/Ia
MOCPEJICTBOM MO3THKH KMHOSI3bIKA CBOUX
$uIbMOB. DT0 HAG/IONAETCS B BU3YaJbHOM-
3BYKOBOM peIlleHHH UX (PUIbMOB.

B BU3yasnbHO-H300pasuTebLHOM
pewienun puabmoB «YuHapa Ha ckaJge»

u «Kpi3 JKubek» Cynrana XopKUKOBa
60J1blII0E 3HAUEHHE HMeeT eIMHCTBO
PEKUCCEPCKON KOHLEIILUMHU U PaOOThI
Kamepbl. HeTkasi mocTaHOBKA TBOPUYECKHX
3aj1au pexKMCCepoM cTaJla 3aJl0roM sipKoro
BbIpayKeHHs TOITHKH KHHOSI3bIKA B
KpaHHU3ALHSX IMUIECKOTO (POJTbKIOPHOTO
310ca U aBTOPCKOTO JIMTEPATyPHOTO
MPOU3BEIEHHUSI.

Cemmornyeckasi 00pa3HOCTb KUHOSI3bIKA
Cepres [lapamxanoBa B puibmMax
«Tenn 3a0bITbIX MpeKOB>» U «LIBeT
rpaHaTa» BblpaxKaeTcsl Yepe3 BU3yaJslbHO-
NosTHYEeCKoe H306paKeHHe PeaslbHOCTH.
CrepkaHHOCTb (hOPMaLHOTO MPOSIBJICHUS
(usIbMa KOMIEHCHPYETCS HACBILLIEHHOCTbIO
BHYTPEHHETO COZIEPrKAHUST PEKUCCEPCKOH
KOHIIETIMH U €€ BbIpaXKEHUs B KHHOSI3bIKE.

[TosTrka UIBMOB 060X PEKUCCEPOB
HanpsiMyto 3aBUCHUT OT JIMTE€PATYPHOTO
MIePBOUCTOUYHHKA: 3T10CA, HAPOJHOH
JIereHJIbl UM aBTOPCKOTO MPOU3BEIEHHUS
1 He TIPOTHBOPEUUT eMy B TJIyOMHHOM
TOHUMAaHWH TEMbI ¥ WJIeH TIPOU3BE/ICHHUS.

3aKknwyeHue

B pamkax 1aHHO cTaTby Mbl 10CTapa/nch
PACKPbITh YHUKAJBHOCTb JABYX Pa3HbIX
pexKHuccepoB, KOTOPbIE UCTOb30BAJH
M09THYECKHI KMHOSAI3BIK CO BCel eMy
NPUCYLLLEeH WIUPOTOH, TOYHOCTBIO U
uasitiectBoM. B pusnbmax Cepres
[TapamkanoBa Mbl HabJ1101aeM 3a
HEBEPOSITHBIMH HCTOPHSIMHU JIIOOBH Ha
(one o6111ero BbIpaKeHHst KYJIbTypbl
HapoJa C MOMOLLbIO 9KPAHHBIX CPEICTB

BbIpaxkeHHs. KnuHos3bIK ero puabMoB
OblJ1 TOJIHOCTBIO MOJUHHEH HCXOIHOMY
martepuasy, Obll BIlJIeTEeH B O3ITHKY
nzobpaxkenusi. Ha MomeHT cosnanus
tusnbma «LIBer rpanata» naxke HeMHOrHe
KUHEMAaTorpaucThbl CMOTJIM TOHATh, UTO, 10
CYTH, ObLJI OTKPBIT HHOW MOJXO/L K CO3aHHI0
(husibMa, Koraa aBTop cMor 000HUTH MHOTHE
KHUHemarorpacuieckue yCJ0BHOCTH, He
BBIXOJIsl 32 paMKH UcKyccTBa. Mrpa akrepon
— [AHTOMHUMa, CTaJa Jy4yllUM pellieHHeM,
BeJlb 3aA[IOMHHAIOLLHECS] KPYITHbIE MJIaHbl
Coduko Ynaypesin B pasHbIx 0Opasax
HaMHOT'O BbIpaguTeJibHee repeatoT Bee
YyBCTBA U MEPEKUBAHUS B MOHTa’KHOM
peLUeHHH ¢ U300payKeHHeM OTACJ/bHBIX
peaMeToB, OOLLUX 1aHOB JIOKALIUA
JIBOPLIA WJIH, HATIPUMED, IBU2KEHHST KPAaCHON
KpY»KeBHOH JIEHTBI Ha (hOHE TepsIaMyTPOBOH
PaKYLLKH.

ITOT 2Ke MOJXOJ K HCKYCCTBY OblJl
npucyil u Cyarany XoaKHKOBY,
KOTOPBIH cymest co3nath puiabM «Kpi3
JKubek» B paMKax »KecTKOH LeH3ypPbl, He
on106psIBLIEH MPOsIBJAEHHE HALMOHAJIBHOH
CaMOCTOSITE/IbHOCTH B KHHO. BaxkHo
CKasaThb, YTO MPH MOJXOJE K epPeHOCy
MPOU3BEJICHHS JIUTEPATYPbl HA 9KPaH
C. X0KMKOB 10J1b30BAJICS HE TOJBKO
NPUEMOM IKPAHU3ALMH, TIPSIMON UK
orocpesioBaHHON. B 6oJibliiell cTeneny B
ero (hMIbMax Mbl BUIMM HHTEPIIPETALMIO
JIUTEPATyphl, 6Yb TO (DOJIBKIOP UK
aBTOpcKoe npoussenenue. Pusbm
«YuHapa Ha ckajie», o CJ0BaM
Baybip:kana Horep6eka, He B nosiHO#
Mepe OblJl OLleHeH KakK KpUTHKaMM, TaK
1 aBTopamu puiabma. Mexy TeM, B HeM
3aJ102K€HbI TPUHLIUIBI TOCTMOIE PHUCTCKOTO
KHHO C €0 UUTUPOBAHHUEM, TO3THYECKHUM
B3TJISIIOM aBTOPA Ha ClieHapHUi B
KayecTBe (hUI0COPCKOro 060CHOBAHHS
1, HECOMHEHHO, KPUTHUECKHM MOJX0A0M
K MaTepuadty. [lonoOHbI HOBaTOPCKU
TMOJIXO/L pexKHccep MPOAOJIKUI B paboTe
HaJl CI0KHEHILIUM B TTOCTAHOBOUHOM IJ1aHe
puabmom «Kbiz JKubek». LleabHocTb
KHHOKapTHHBI, €€ paMaTypruyeckas
CTPOHHOCTb, UeTKasi TeMaTHuecKast
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MOCTAHOBKA U TJTyOMHA HAIIMOHAJBHOH
uen OblIH MOJHOBECHO BbIPaXKeHbI B
HauboJiee MOAXO/SIIEM TO3THUECKOM
KHUHOsA3bIKe. OOPa3HOCTb repoes,

MO3THKA Mel3axka, TOUHast 1eTajlbHOCTh
clieHorpadUu U KOCTIOMOB SIPKO OTPa3uJIu
BCE MPUEMBbI TTOTHYECKOTO KHHO,
KOTOpble pacCMaTpHBaJl B CBOEH KHUTe
«[Tostka kKnHouckycerBa» E. JloOuH
(38), OT CrylIeHUs U OTPpazKeHHs J10
napumabHO-MOHTaXXHOTO jlenenust. [lannas
TEPMHHOJIOTHSI HCCJIEIOBATEIS B TOJIHOM
Mepe HalllJla OTpaXKeHHe B POU3BEIEHHSIX
C. XoKUKOBa.

K coxxanenuto, oueHb 4acTo
BBIIAIOIIMECS MAaCTepa He MOTYT
CO3/1aBaTh CBOE HCKYCCTBO cBOOOAHO. Tem
CUJIbHEe Mbl CErojiHs yBaXKaeM UX 38 UX
MCKYCCTBO U MOHUMaeM TJIyOOKYIO CHJTY

OCTABUIETOCsI HAM HACJIe/IUsT PEXKUCCEPOB.
CoBpeMeHHOE Pa3BUTHE MTOITHUECKOTO
KHHO$I3bIKa BO MHOTOM 00s13aHO
perkuccepaM COBETCKOTO TIOKOJIEHHUS,
KOTOpbIe, HECMOTPSI Ha CJI0XKHOCTh
paboTbl, CyMeJIH Pa3BUTh HCKYCCTBO

KMHO, 000TaTUB KMHOSI3BIK MO3THUECKUMH
BbIPA3UTEJIbHbIMU CpeacTBaMU. B
COBPEMEHHOM KHHOIPOLeCce MpUposa
MO3TUYECKOTO KHHOSI3bIKA TAPMOHHUHO
BIJIETAETCS B TOBECTBOBATEJIbHbIC
(hubMbI, 06orailaer ux si3bik, 106aBJseT
SIPKOCTH M BbIPA3UTEJbHOCTH HJIEE U TeME
npousseneHuil. BoamoxkHo, nostomy Beeria
OueHb TOYHO YJIaBJIMBAETCS LIMTATHOCTh

1 OMMaXkKl B COBPEMEHHBIX (pHJIbMaXxX
Ka3aXxCKOro KMHO, KOTOPbIE SIBJISIIOTCS
peBepaHcoM U 6J1aroapHOCTbIO MacTepam
COBETCKOTO KHHOUCKYCCTBA.



MO3TUYECKMIM KMHOA3bIK B ®UNTbMAX CYNTAHA XOAXMKOBA M CEPTEA MAPALXAHOBA

CAJAS Volume 9. Issue 1. 2024

N
(%,

9

Bknap aBTOpOB:

K.A.Ta6apawmroBa — HanMcaHMe OCHOBHOMO TEKCTA, aHHOTALLMU, MOUCK LMTaT,
060CHOBaHME KOHLENUMM UCCNEA0BaHMS, MIAHMPOBAHUE UCCIeA0BaHMIA, NpoBeaeH e
aHanm3a, obopMeHMe CTaTbU U CMUCKA UCTOYHMKOB.

H.P. MykyweBa - 06paboTka, peaakTmpoBaHne OCHOBHOIO TEKCTA, TEKCTA aHHOTALLMM,
aHanu3 u 0606LeHe NMTEPaTYPHbIX AaHHbIX, KOHCYILTUPOBAHWE U HAaYYHOE
PYKOBOZCTBO.

ABTOpnapabiH yneci:

K.A.Ta6apawmToBa — Heri3ri MaTiH, aHAaTNa a3y, AoMeKce3aepai isaey, 3epTrey
TYXKbIPbIMAAMAChI HETi3Aey, 3epTTeynepai Kocnapnay, Tanfay Xyprisy, Makana MeH
aebunetTep Ti3iMiH KypacTbIpy, KOPbITbIHABINAPALI TYXKbIpbIMAAY.

MCKYCCTBO LEHTPAIbHOM A3MUN: 43bIK U TEKCT B PAKYPCE COBPEMEHHOCTHU

H.P. MykbiweBa - Heri3ri MaTiHAI, aHAaTNa MATiHIH eHAaey, peaakumanay, ageom
LlepekTepai Tangay xaHe Xannblnay, KeHec 6epy, FblIbIMU XeTeKLUiiK.

Authors contribution:

K. Gabdrashitova - writing the main text, the abstract, searching for the quotations,
substantiating the study concept, planning the research, conducting theanalysis,
formatting the article and the reference.

N. Mukusheva - processing, editing the main text, presented by the doctoral student,
editing the abstract text, the literature data analysis and generalization, consulting
and scientific guidance.



CAJAS Volume 9. Issue 1. 2024

2

o
o

MCKYCCTBO UEHTPAIbHOW A3WM: A3bIK U TEKCT B PAKYPCE COBPEMEHHOCTM

MO3TUYECKUM KMHOA3bBIK B ®UNBMAX CYNTAHA XOLXMKOBA M CEPTEA MAPALXAHOBA

CnNuUcoK UCTOYHUKOB

AiiHarynosa, Kynblapa, u Anumbaesa, Kateww. TeHdeHyuu pasgumus KUHOUCKYccmaa
KaszaxcmaHa. Anma-ATa, Mbinbim, 1990.

AcMmuksH, CypeH. TecHsili kadp. EpeBaH, AHawnT, 1992.

AxmeT, AKMoHwWak, n Horepbek, baybek. «[pobneMbl HappaT1Ba B Ka3axCKOM UTPOBOM
KuHo». Keruen, 78(1), 2023, c. 243-256. DOI: 10.53871/2078-8134.2023.1-21.

bnenmaH, Muxaun. «ApxaucTbl uan HoBaTopbl». bnerman, Muxann. O KuHo -
csudemeribckue nokasaHus. MockBa, Mickycctso, 1973, ¢. 506-541.

Bavicdhenbn, Nnbs. 3asmpa u ce200Hs. O HeKOmMopbix MmeHOeHUUsX C08PEMEHH020 QubMa U
0 MOM, YeMy HAC y4um onbIm MHOROHAUUOHA/ILHO20 COBEMCKO20 KUHOUCKYCCmaa. MoCKBa,
MckyccTBo, 1968.

[lo6uH, Edum. Mosmuka kuHouckyccmea. MockBa, Mckycctso, 1961.

3akosH, laperuH. «Mcnoeeab Cepres MapaaxaHoBax. KuHosedueckue 3anucku, MockBa,
1999, N2 44, c. 45-46.

KanaHtap, Kantemup. Ouyepku o lMapadwaHose. EpeBaH, MTyTIOH, 1998.

MepnbiHckuin, Cepreit. Onepamop: llpocmpaHcmeso. Kadp: y4ebHoe nocobue 05 cmydeHmos
sy308. Mocksa, AcnekT lMpecc, 2011.

Mycpenos, labut. «/lerenpa o Kbz Xubek». Cosemckuli skpaH, Mocksa, 1969, N2 1, c.
10-11.

Horepbek, baybek. «PonbknopHble repoun». Horepbek, baybipxaH, u Horepbek, baybek.
Kasaxckoe ueposoe KuHo: ponbKka0pHbIe mpaduyuu u 0bpasz 2epos. Anmarel, lacTyp, 2014.

Horep6ek, baybipxaH. SkpaHHo-(pon6KA0pHbIE MPAduyUU 8 Ka3GXCKOM U2P08OM KUHO.
Anmartbl, RAUAN, 2008.

OcnaHoBa, PaywaH. «Kasaxckoe kKMHouckyccTBo 60-x ronos». Oyepku ucmopuu Kazaxckozo
kuHo. Anma-Arta, Hayka, 1980.

Pauyk, Urops. lMosmuka [oexeHko. MockBa, NckyccTso, 1964.
PaxmaHkbI3bl, Ha3upa. Kasak KuHocel: kewe x#aHe byeiH. Actana, @onunanT, 2017.

PomM, Muxaun. M36parHbie npoussedeHus 8 3-x momMax. mom 3, nedazoaudeckoe Hacaeoue.
Mocksa, MckyccTBo, 1982.

Cmaunos, Kabbliw. «CTaHOBNEHWE Ka3axCkow KMHoApamaTyprumy. Oyepku ucmopuu
Ka3zaxckozo KuHo. Anma-Ata, Hayka, 1980.

YepHeHko, MupoH. Cepeeli lMapadwaHos. Teopyeckuli nopmpem. Mockga, Coto3MHDOPMKUHO,
1989.

Abisheyv, Serik, and Lumpov, Evgenii, and Smailova, Inna. «<The phenomenon of Partisan
Cinema: alternative film production in Kazakhstan (Appendix: A Manifesto)». Studies in
Russian and Soviet Cinema, 16:1, 2022, pp. 61-78. DOI: 10.1080/17503132.2022.2028257.



MO3TUYECKMIM KMHOA3bIK B ®UNTbMAX CYNTAHA XOAXMKOBA M CEPTEA MAPALXAHOBA

Galstyan, Siranush, and Mirzoyan, Maria. «A Brief History of Armenian Cinema in Facts and
Figures». Kinokultura, special issue # 17 Armenia, 2016 www.kinokultura.com/specials/17/
brief_history.shtml. lata noctyna 20 aHBaps 2024

Galstyan, Siranush. «Armenian Cinema in the Post-Soviet Era». Kinokultura, special issue
# 17 Armenia, 2016 www.kinokultura.com/specials/17/galstyan_post-soviet.shtml. [laTa
pnoctyna 20 sHBaps 2024

Harutyunyan, Susanna. «Sergei Parajanov: Myth Creator». Kinokultura, special issue # 17
Armenia, 2016 www.kinokultura.com/specials/17/SH_parajanov.shtml. ata goctyna 20

3
aHBaps 2024 I
Kopbayeva, Gulim, et al. «Trends in Film Studies in the Context of Modern World v
Cinematography». International Journal of Criminology and Sociology, 9, 2020, pp. 1876- 2
1883. DOI: 10.6000/1929-4409.2020.09.216. o
£
Shakhkyan, Armen. «Memento, Or The Evolution of Memory». Kinokultura, special issue §
# 17 Armenia, 2016 www.kinokultura.com/specials/17/shakhkyan_memento.shtml. lata n
<
poctyna 20 sHBaps 2024 -
S
261

MCKYCCTBO LEHTPAIbHOM A3MUN: 43bIK U TEKCT B PAKYPCE COBPEMEHHOCTHU



CAJAS Volume 9. Issue 1. 2024

2

(o))
N

MCKYCCTBO UEHTPAIbHOW A3WM: A3bIK U TEKCT B PAKYPCE COBPEMEHHOCTM

MO3TUYECKUM KMHOA3bBIK B ®UNBMAX CYNTAHA XOLXMKOBA M CEPTEA MAPALXAHOBA

References

Ajnagulova, Kul'shara, and Alimbaeva, Katesh. Tendencii razvitiya kinoiskusstva Kazahstana
[Trends in the development of cinematography in Kazakhstan]. Alma-Ata, Gylym, 1990. (In
Russian)

Asmikyan, Suren. Tesnyj kadr [Tight frame]. Erevan, Anait, 1992. (In Russian)

Ahmet, Akmonshak, and Nogerbek, Baubek. «Problemy narrativa v kazahskom igrovom
kino» [Narrative problems in Kazakh feature cinema]. Keruen, 78(1), 2023, pp. 243-256. DOI:
10.53871/2078-8134.2023.1-21. (In Kazakh)

Blejman, Mihail. «Arhaisty ili novatory» [«Archaists or innovators»] O kino - svidetel’skie
pokazaniya [About cinema - testimony] by Mihail Blejman. Moskva, Iskusstvo, 1973, pp.
506-541. (In Russian)

Vajsfel'd, Il'ya. Zavtra i segodnya. O nekotoryh tendenciyah sovremennogo filma i o tom,
chemu nas uchit opyt mnogonacional’nogo sovetskogo kinoiskusstva [Tomorrow and today.
About some trends in modern film and about what the experience of multinational Soviet
cinema teaches us]. Moskva, Iskusstvo, 1968. (In Russian)

Dobin, Efim. Poetika kinoiskusstva [Poetics of cinema]. Moskva, Iskusstvo, 1961. (In Russian)

Zakoyan, Garegin. «Ispoved’ Sergeya Paradzhanova» [«Confession of Sergei Parajanov»].
Kinovedcheskie zapiski, Moskva, 1999, N2 44, pp. 45-46.

Kalantar, Kantemir. Ocherki o Paradzhanove [Essays on Parajanov]. Erevan, Gitutyun, 1998.
(In Russian)

Medynskij, Sergej. Operator: Prostranstvo. Kadr: uchebnoe posobie dlya studentov vuzov
[Operator: Space. Frame: a textbook for university students]. Moskva, Aspekt Press, 2011. (In
Russian)

Musrepov, Gabit. «Legenda o Kyz Zhibek» [«The Legend of Kyz Zhibek»]. Sovetskij ekran
[Moskval, 1969, N2 1, pp. 10-11.

Nogerbek, Baubek. «Fol’klornye geroi» [«Folklore heroes»]. Nogerbek, Bauyrzhan, and
Nogerbek, Baubek. Kazahskoe igrovoe kino: fol'klornye tradicii i obraz geroya [Kazakh
feature films: folklore traditions and the image of the hero]. Almaty, Dastyr, 2014. (In Russian)

Nogerbek, Baurzhan. Jekranno-fol'klornye tradicii v kazahskom igrovom kino [Screen-folklore
traditions in Kazakh feature films]. Almaty, RAUAN, 2008. (In Russian)

Ospanova, Raushan. «Kazahskoe kinoiskusstvo 60-h godov» [«Kazakh cinema of the 60s.»].
Ocherki istorii kazahskogo kino [Essays on the history of Kazakh cinema]. Alma-Ata, Nauka,
1980. (In Russian)

Rachuk, Igor’. Poetika Dovzhenko [Poetics of Dovzhenko]. Moskva, Iskusstvo, 1964. (In
Russian)

Rahmankyzy, Nazira. Kazakh kinosy: keshe zhane bygin [Kazakh cinema: yesterday and today].
Astana, Foliant, 2017. (In Kazakh)



MO3TUYECKMIM KMHOA3bIK B ®UNTbMAX CYNTAHA XOAXMKOBA M CEPTEA MAPALXAHOBA

Romm, Mihail. Izbrannye proizvedeniya v 3-h tomah. tom 3, pedagogicheskoe nasledie
[Selected works in 3 volumes. volume 3, pedagogical heritage]. Moskva, Iskusstvo, 1982. (In
Russian)

Smailov, Kabysh. «Stanovlenie kazahskoj kinodramaturgii» [«The formation of Kazakh film
dramaturgy»]. Ocherki istorii kazahskogo kino [Essays on the history of Kazakh cinema]. Alma-
Ata, Nauka, 1980. (In Russian)

Chernenko, Miron. Sergej Paradzhanov. Tvorcheskij portret [Sergei Parajanov. Creative
portrait]. Moskva, Soyuzinformkino, 1989. (In Russian)

<
Abishey, Serik, et al. <The phenomenon of Partisan Cinema: alternative film production in 2
Kazakhstan (Appendix: A Manifesto)». Studies in Russian and Soviet Cinema, 16 (1), 2022, pp. ‘:5
61-78. DOI: 10.1080/17503132.2022.2028257. 2‘

o
Galstyan, Siranush, and Mirzoyan, Maria. «A Brief History of Armenian Cinema in Facts and £
Figures». Kinokultura, special issue # 17 Armenia, 2016 www.kinokultura.com/specials/17/ §
brief_history.shtml. Accessed 20 January 2024. .

<
Galstyan, Siranush. «Armenian Cinema in the Post-Soviet Era». Kinokultura, special issue # 2
17 Armenia, 2016 www.kinokultura.com/specials/17/galstyan_post-soviet.shtml. Accessed ©
20 January 2024.

263

Harutyunyan, Susanna. «Sergei Parajanov: Myth Creator». Kinokultura, special issue #
17 Armenia, 2016 www.kinokultura.com/specials/17/SH_parajanov.shtml. Accessed 20
January 2024

Kopbayeva, Gulim, et al. «Trends in Film Studies in the Context of Modern World
Cinematography». International Journal of Criminology and Sociology, 9, 2020, pp. 1876-
1883. DOI: 10.6000/1929-4409.2020.09.216.

Shakhkyan, Armen. «Memento, Or The Evolution of Memory». Kinokultura, special issue
# 17 Armenia, 2016 www.kinokultura.com/specials/17/shakhkyan_memento.shtml.
Accessed 20 January 2024

MCKYCCTBO LEHTPAIbHOM A3MUN: 43bIK U TEKCT B PAKYPCE COBPEMEHHOCTHU



Issue 1. 2024

CAJAS Volume 9.

2

(o
N

MCKYCCTBO LIEEHTPA/IbHOWM A3UM: 43bIK U TEKCT B PAKYPCE COBPEMEHHOCTU

MO3TUYECKMM KMHOA3bIK B ®UNbMAX CYNTAHA XOOXKNUKOBA M CEPTES MAPAOXAHOBA

Kamuaa M'a6apaiimroBa

Kaszax yarTbik enep ynuepeureti (Acrana, Kazakerat)

Hoasupa MykpiieBa

Kaszak y/1TThiK eHep yHuBepcuteti (Actana, Kasakcran)

CYJITAH KOXbIKOB MEH CEPTEM MAPAIYKAHOBTbIH, ®WU/IbMAEPIHIH, MO3TUKA/BIK, KUHOTUII

Anpatna. byn makana - EpeBaH MeMneKkeTTiK TeaTp KaHe KMHO UHCTUTYTbIHAA FbIbIMU
TafblNbiMAAMAAAH 6TKEH aBTOPAbIH, TaXipUbeci Heri3iHAe XKa3bliFaH 3epTTey XKyMbICbl. 3epTTey
GapbiCbiHAa KEHeC AdYipiHAeri Ka3ak XaHe apMsiH KUHeMaTorpadusachl apacbiHAA TbiFbi3 6AMNAHbICTbIH,
6ap ekeHiHe K83 XeTKi3aiK. XXyMbICTbIH, MaKcaTbl — XXOFapblAa aTanfaH KUHOPEXUCCepnepLin,
dunbMaepiH NO3TUKANbIK, KUHOTINI MEH OHbl NaiaanaHy epekLenikTepi TYpFbICbIHAH CanbICTbIPY.

Makanana dunbMaepre KMHOTAHYLWbIIbIK, CANbICTbIPMasibl XK8HE CEMUOTUKANbIK Tansaynap
Xyprizingi. MyHaan sgicHamanbik TaCin GUnbMAEpAiH 9NeyMeTTiK-M3AEeHN acTapbl MEH Onap TyCipinreH
YaKbITTbIH, KypAeni 60nFaHbIH eCKepe OTbIPbIM, 3P PEXMCCEPAIH, KMHOTINIH TEPEH, 3epTTeyre MyMKiHAIK
6epepi.

YATTbIK KMHO XaHe CynTaH KOoXbIKOBTbIH, LbFapMaLlblbIFbIH TaNnKblaay 6apbiCbiHAA OTaHAbIK,
KMHOTaHYLbINAP MEH KMHO TapuXLWbINApbIHbIH, eHbekTepiHe xyiHeMi3. CoHaal-ak, Makanana apMsaH
KMHOTaHYLUbINAPbIHbIH, 3epTTeynepi HerisiHae apMsaH NO3TUKaNbIK KMHOCHI MeH KMHopexuccep Cepreit
[apafxaHOoB LWblFapMaLUbbIFbIHbIH, epeKLUeniri KapacTblpblnaab.

3eptTey 6apbicbiHaa XX FacbipabliH, 60-70 XbingapbiHAAFbl aPMSH XXaHe Ka3ak,
KMHeMaTorpadumscbiHbiH, atan aiTkanaa Cyntan KoxbikoB neH Cepreit MNapapxaHoB GunbMaepiHiH,
MO3TUKACBIHbIH, YKCACTbIFbl aHblKTanabl. OCbl Opaiaa aBTopAap atanfaH pexmnccepnepain, apKanchbICbiHbIH,
NO3TUKANbIK, KMHOTINIHIH, epeKLenikTepiH aHbIKTayFa XXaHe onapablH, MO3TUKANbIK KUHEMATOrpadTarbl
MaHbl3blH 3epTTEYre ThiPbICTbI.

«Herisri TyKblpbiMaap» 6enimMiHae Makanaga KapactbipbliFaH 6acTbl CypakTapAbiH, bIKLWAMAANFAH
TY>KbIPbIMAAPb! YCbIHbIAbI.

YKaH-KaKTbl TanKbl1aynap MeH Tangaynapabl Ty>KbipbiMaay 6apbICbIHAA, €Ki KUHOpeXnccepaiH,
NO3TUKANbIK KMHOTIMIHIH, YKCACTbIFbIH aMKbIHAAAbIK,. Pexuccepnepait, XyMmbIC icTey Tacini ykcac
6onfaHbIMeH, 6yn onapablH GUnbMAEpiHiH CTUAbAIK epeklenikTepiHe acep eTneiai. KeHec ekimeri
Xbingapbl GONBKNOP MEH YNTTbIK MEHTANIUTETKE aca Ha3ap ayLapfFaH 3KpaH eHepiHiH eki ynKkeH webepi
MO3TUKANbIK, KUHOHbIH, KCO3AiriH» 6alblTa OTbIpPbIN, SPTYPAi TACINAEPMEH KMHEMATOrPaAdTbiH, MO3TUKANbIK,
TabuFaTbiH alla angbl.

Tyiiin ce30ep: keHec kMHocbl, CyntaH Koxbikos, Ceprevi [MapagXaHoB, KMHOTiNI, aBTOPAbIK CTUIb,
MO3TUKANbIK KMHO, CAaNbICTbIpManbl Tanaay, KMUHO CEMUOTUKACHI.

Aaliekce3 ywiH: TabppawwmtoBa, Kamuna xxaHe Hasupa Mykpiwesa. «CyntaH KoxbikoB neH Ceprei
[apamxaHoBTbIH, GUnbMAEPiHIH NO3TUKaNbIK, KMHOTINI». Central Asian Journal of Art Studies,T.9, N2 1,
2024,246-266 6.D0I: 10.47940/cajas.v9i1.833

Anfeic: ABTOpap apMsH KMHOCHI 60WbIHLWA KeHec 6epreHi ywiH EpeBaH MeMNEKeTTiK TeaTp XaHe
KMHO MHCTUTYTbIHbIH, Npodeccopbl AHHa Ep3nHKaHFa, Makanafa KaxxeTTi agebueTtTepai TaHaayFa
KeMeKTeCcKeHaepi ywiH EpeBaH MeMNeKkeTTiK TeaTp aHe KMHO MHCTUTYTbIHbIH, KiTanxaHacbl MeH Cepreit
[NapamxaHOBTbIH, Mypaxar-yii KpiameTkepnepiHe xaHe Hepa [JanangHfa anfbicTapblH 6ingipesi.

ABTOpNap Makanara yakpITblH 6ereHi yLWiH XXypHan peaakumsacbl MEH peLeH3eHTTepre
pu3aLwbibIKTapbIH 6ingipeai.

Asmopnap Kom«a3oaHblH COHFbl HYCKACbIH 0KbIN, MAKY/10a0bl #aHe Myddenep KalilublblFbl HOK
ekeHOoi2iH Manimoelioi.
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Nazira Mukusheva
Kazakh National University of Arts (Astana, Kazakhstan)

POETIC FILM LANGUAGE IN FILMS BY SULTAN KHODZHIKOV AND SERGEI PARAJANOV

Abstract. Present Article is the result of the author’s scientific internship at Yerevan State Institute

of Theatre and Cinema. During the work on the research, interesting connections between Kazakh

and Armenian cinematography of the Soviet period were discovered. The objective of the work is a
comparison of the mentioned screen masters’ films from the point of view of poetic film language and
its peculiarities in application.

The Article utilizes filmic, comparative and semiotic analyses. Similar methodological approach
allows us to fully conduct an in-depth study of each director’s film language, to take into account the
social and cultural subtext and the difficult time for the authors in making their films.

In the discussion we rely on analytical works of domestic film experts and film historians about
Kazakh cinema and Sultan Khodzhikov creativity. The work was also based on an extensive layer
of research by Armenian film historians on Armenian cinema, Armenian poetic cinema and the
phenomenal work of film director Sergei Parajanov was taken.

The results of the question under research, the similarities between the poetics of Kazakh and
Armenian cinematography of the 60-70s XX century, in particular the films of Sultan Khodzhikov
and Sergei Parajanov, were revealed. In our analysis, we stress the authors’ choice of poetic nature to
express the idea of their films.

In the «Main provisions» section, brief formulations of the main issues of this article are put
forward.

Through formulating conclusions, we came to perceive the similarities in the poetic film language
of the two filmmakers. The approach in the work of the two directors is similar, which in no way
reflects on the uniqueness of their styles. In Soviet times, the two screen masters managed to reveal
the poetic nature of cinema in entirely different ways, having enriched the «vocabulary» of poetic
cinematography by appealing to folklore and national mindset.

Key words: soviet cinema, Sultan Khodzhikov, Sergei Parajanoy, film language, author’s style, poetic
cinema, comparative analysis, film semiotics.

Cite: Gabdrashitova, Kamila, and Nazira Mukusheva. «Poetic film language in films by Sultan
Khodzhikov and Sergei Parajanov.» Central Asian Journal of Art Studies, vol. 9, no. 1, 2024, pp. 246-266.
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TEJIEXUKASIHbBIH,
JKEKE TYJIFATA
[NICUXOJ10IHSJIbIK 9CEPI

Berexanoa Inkop', bakeesa Maauna'

1 Temip6ek JKypreHoB atbinaarsl Kasak yaTThIK oHep akaJeMUsIChl
(Anmatbl, Kazakcran)

AHpaTna. Makanaza apTyp/ii CEMaHTUKaNbIK KaFaanaasbl MCUXONOrUSbIK 9CEPNEP KapacTbipblabIM,
Ka3ipri Kannbl MoAeHUETTeri Tenexmnkas e3eKTiniri Herisgenin, TeneBu3nsaNbIK, eHIMAED XaHe KepepMeH
KabblnaaybiHbIH, Heri3ri dakTopnapbl eckepinreH. bipiHLwi Ke3eKTe KaHa TEXHONOIrUANbIK Macenenepai
wewy, 6aFnapnamanap KapanbiMbl KaFaanbl, ©3repici, aBTOP/bIK 6HIMre XaHe canara Hasap CanblHyabl
KaXKeT eTeTiHAiri, OHbIH, Heri3ri cunaTbl NCUXONOTUSNbIK Kypan peTiHae acep 6epeTiHAiri aiTbinagpl.

CoHbIMeH 6ipre, TeNEBU3UAHBIH, FaNaMTOPMEH KaTbIHAChIH KYPYAaFbl TENEeXUKAsNapablH, peni Typanbl
[1a >Ka3binfFaH. XXaHa Tenexukasnap apTypai nnathopmana bapbiHLLa MaHpI3abl Meama GeHomeH 6onbin
KasbIMTAChIMN, TENIEBU3UANbIK, PEMTUHITE A3CTYPAI aaicTepai ecenke anyabl Tanan eteni. CoHaan-ak,
9/IeyMETTiK 3epTTeynepi Tanaan, canasnbl 8A4iCTi KONAAHA OTbIPbIN SNEMAIK XXaHE OTaHAbIK Tenexmkasnap
MOZENiH KapacTbIpbin, OHAAFbI MOTUB MeH XKanmbl TaKbIPbINTbl ALUALbI.

KopTblHAbIAA Tenexmnkasnapaa MemniHwe Kui KonaaHbUIbIN XXYPreH aneyMeTTiK TeHCI3AiK Macenenepi
0T6achINbIK KapblM-KaTbIHACTap AMHAMMKAChIHA Heri3aenreHi kepceTinesni. 3epTTey HaTUXenepi
TeNneBU3MANbIK MHAYCTPUSHBIH, MBAEHW MaHbI3AbIIbIFbI MEH TENeXMKasnapAarbl M3AEHN epeKLUeNiKTiH,
M3HAINITIH TYCiHyre KeMekTeceai. Onempiik, OTaHAbIK TeNeBU3US MaMaHAAPbIHbIH, XXYMbICbIH TaHy, YHEMI
Konnay, aMakTasbl MBAEHM epeKLIEeniKTi anfa XbUKbITY, AaMy nnaTdopMack! YCbiHy Macenenepi
Makanaza KepiHic Tabagbl.

Ty¥iH ce3nep: MaccMenma, Tenexunkas, CHXeT, Kabbliaay, KepepMeHaep, FanamTop, MefuaeHiM,

M3 eHMeET.

Aaliekces ywiH: berexxaHoBa, |HKap xaHe MaanHa bakeeBa. «TenexunkasHbIH, Xeke Ty/iFara
ncuxonorusanblk acepi». Central Asian Journal of Art Studies, 1.9, N® 1, 2024, 267-279 6., DOI: 10.47940/
cajas.v9il.823.

Asmopnap KomHasoaHblH COHFbI HYCKACbIH 0KbIN, MAaKy10adbl #aHe Myooesnep Kalilblibifel HOK
ekeHdieiH Manimoelioi.
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Kipicne

aKaJsiaHbl >KHHaKTay GapbiChiHa

6eJIrisi 37eKTPOH/IbI KiTarnxaHajaapia
cakraJjiraH aiebMeTTepre WoJy XKypriziii.
Tenexukasiiap Kasipri MojieHHETTIH,
MaHplI3/1bl GeJlirine ailHaJI/Ibl 2KaHE COHFbI
YaKbITTa OJIap/blH CAHbIHbIH TYPAKThl 6CYi
6aiikanaasl. Onap XXI racblpablH KepkeM
»KaHpblHa afiHaga ajna ma? OJqap pomanaap
MeH KHHO(HJIbMIEPMEH CaslbICTbIpFaHa
»KaHa KyOblJbIC 11a, aJijie oaapabl XIX
Facblp/iarbl esIbeTOH poMaHIapbiHbIH
JKaHpbIHA 2KaTKbI3yFa 6oJia Ma.
Tenexukasiiap 6ypbiHHAH TaHbIMAJ OOJIbI
JKOHE Ka3ipri MOJIEHUETTIH axKblpaMac
GeJiri 60JbIN TabbLIaAbL. Tenexukasiiap
KOpPEPMEHHIH MCHXOJIOTHSIChIHA dCEpP eTe
ajiaibl, 9pTYPJli SMOLMSIAP TYABIPAibl,
NiKip KAJIbIITACTbIPA/bI 2KOHE TilTi MiHE3-
KyJIbIKKa acep eTeli. Tesexukasaap
KeHinkepJiep MeH KepepMeH apachiHia
TepeH 3MOLMOHAJIbl OalIaHbIC OPHATY/bIH,
epekuie Kabisetine ue, 6yJ1 oapapl
TICHXOJIOTHSIJIBIK 9CeP eTYIiH KYLUTi
KypaJiblHa alHaJbIP/IbL.

Tenexukas osieyMeTTiK HOpMaJap/ibl
KaiTa TapaTajpl XKoHe e3repreli — OyJ
y31ikci3 npouecc. Tanbimalg 60J1y yiliH
XHKasl XKYPTLIBIILIK OeJliceTiH HopMaJiap
MeH KYH/IbIIbIKTapra HeTiszieyi Kepek,
Oipak coHbIMeH Gipre 9urisi 3epTTeylii
Jxon(ITerpos) KaBentu 6y Typasnbi
yKasranjaam, “kepepMmeHjiepre pykcart
eTiJITeH 2KOHE ThIUbIM CaJIbIHFaH
apacbIH/Iarbl LIeKapaHbl 3epTTeyre
JKOHE CaKTbIKIIeH, Kayilci3 Typae
CaKTaHJbIPbII, OChI lLIeKapajlaH eTyre
ThipbicyFa kKeMekTecei. 1950 xbliapabiy
6acbinan 1990 XKblinapbiH asrbiHa Aelin
XUKasisanapabiH GopmaTthl e3repme,
OHbIH OPHbIHA JIpaMaJlblK XMKasijiap
60J1/1bI( MblIIbHBIE oTiepa ) GoJiibl. OJapibiH
TaHbIMAJIbILIFLIHBIH, HILIHEL 1980-90
Kolaaapbl “nocrap”, “CefiHdenbn” koHe
“Anbd”,(KosJsioB) CHSIKTBI XUTTED HIbIKKaH
kesjie 6oJiibl. bipak KepepMeHnepiit,
KbI3bIFYLIBIIBIFbIHBIH APTYbIHA KApamMacTaH,
XUKasiap aJi Jie Tik croxKeTi 6ap

TeJICBU3UAJIBIK ©HIM O0JIbII KaJia 6epi:

9P 3MMU30/Ta SHTIME KypacTblpy Ke3iHie
oJiap O6eJieK ThiHbIC Gepesli , COHBIKTaH
Ke3-KeJireH 6eJliMHeH CHTKOM/IbI KOCYFa
6oJiazibl. Tesnenunap anibinaa 6CKeH
Oysuipuwinaep Kaitanana 6epetin
KeHinkepJepaeH, 60/mKaMIbl OKUFalapiaH
JKoHe Kapabamblp 93iJIepAeH LapLiajbl.
Tenexukasira 6eJinreH 6ipTyTac Tapuxbl
Oap cueHapHuiJep ie OpbiH ana 6acTajibl.
Kypnedi xxkoHe TUNTIK eMec KelinkepJep
nauna 60Jabl: ICHXUaTpra 6apaTblH
maduoso “Conpanoc”( TynmunHckuit)
unbMinie, 0OTOACHIH ackipay XKoHe KaTepJi
icik aypyblH eMJeY VLLIIiH eCipTKi WIbIFapaTblH
XUMHUST MyFadiimi, “xKanketi” GeJiminje
JKOHE afiaMiap/bl 2KeK KOpeTiH JaHbllUNaH
nopirep, “nokrop xaycra”. [Tnardopmasbik
cepuaJiap yIUiH TOJePaHTThIJIbIKKA
OaiJIaHbICTbI TAKBIPLINITApP epeKllie
MaHpI3Fa ve GoJsazbl fen 6o/mKayra 60J1abl.
XuKasiiap/iblH ayIuTOPHsIChl KahaHbIK,
SIFHW 9KpaHarbl KedinkepJep jie xkahanjbik
ayMTOPUSFa TOH dPTYPJIJIKTI KepceTyi
Kepek. 7KaHa »KoHe TaHbIMaJl TaKbIpbII -0yl
9p TYpJli KepiHicTepaeri TeXHOJOTHslIapMeH
OanIaHbICTbI TeJIexXuKasiap: podorTap,
JKaCaH/Ibl HHTEJIIEKT, OeiHe OHbIHAAp
»KoHe oJslap/ibl Kkacaylibiiap asnemi, AT
KOMIaHUsiaphbl 2koHe HGackasnap. Koram
YHEMi e3repin oTbIpajbl,a16eTTe 63iH

Jie e3reprelli. XMKasi MeTeOPHUT CHSIKTbI
CBIPTTAH KeJIETiH XKoHe e3repicTepre
OKeJIeTiH ChIPTKbI (haKkTop JeMn aiTy ayphbic
emec. Xukasi Tpurrep 6oJia ajajbl, 0J1
niKipTaJacTsl auia anaapl, 6ipak TaKbIpbIT
KOFam/ia nariaa OoJIFaH »Kariaiia raHa.
Mbicasbl, “Here 13 ceben”, (benenbkuii)
CepUACHI 2KaCoCMipiMAEPAiH, CYHIHL
MoceJieci TeHIperinaeri nikiprasacka

acep eTTi, 6ipak TaKbIPbI OCbl HOJIIMHIH,
AyIUTOPUSICHI YILIIH MaHbI3/bl
GoJIFaH/IbIKTaH FaHa .

JKasnbl, Ke3-KesreH eHepjiH eTe
MaHbI3/Ibl PYHKIHSCHI KaTap Kype/i.
XukasinapapiH KelinkepJsepimen
MayCbIMHAH MayCbIMFa COUKECTEHIpy
eMip cypyre MyMKiHAiK Oepeni, KebGiHece
TICUXOJIOTHS PETiH/IE XKYMBIC iCTEHI].



Ci3 neuxosiorusi TypaJsibl Xukasiaap/pl
Kepe as1achbl3 , MyMKIiH, Kepreniaepait Oipi
ibirapebi3. CoJt apKblIbl ¢i3 63 OMipiHi3i
MYJIIEM YMBITBII, XMKasAaFbl OKUFaJlapra
TOJIBIFBIMEH aybica anacbls. Ocbliaiiua,
aJ1aM YLUiH 6Te MaHbl3/lbl MYMKIiHAIK [1eH
KaXKETTIJIIK — 63 OMipiH YMBITY, apaJjiaienb
aJieMre Oapy, WIJIO3UAMEH KOPFaHy
JKOHE KHSJIJIa eMip cypy, XuKasyiapMeH
KaHaraTTaHblpbliajibl. BypbiH cepuasiap
HeMece Kol cepusiyibl PUIbMIED
KbI3bIKTbI OKHFa HeMece dJIeyMeTTiK
MoceJiesiep TOHIPEerinae XKUHAJbII, TUIITIK
KefinkepJaepai Tyablpabl. “Kesnecy opHbIH
e3repTy MymKiH emec”(ITornos) Hemece
“Kekremnin oH keTi coti” (KysHe1oB)
TPaHC/IALUMACH Ke3iHe Y/IKEeH KaJalapablH
KelLeJiepi 2KOABWIBII, Y KHHOTeaTpbIHa
VKbIMIIBIK TYypaie Gapibl, an L tupau,
TaHbIMaJl TUIITET] YATTBIK KeHinkepJepre
aifiHaJIbl, OyKapaJiblk caHala 63 OpHbIH
Kamramachbi3 eTTi. Asi Kasip kepiciHlie,
9p TYpJli alaMH TyJIFaJapAblH KypaeJi
dJIeMiH/e TaHKaJIapJbIK KeHinkepJep,
“rakallbinTap” ajiralikbl pesiiep/i aaajbl.
OtaHzbIK XHKasjap KUHeMaTorpausiibik
OHep apKblJbl OCHI eJIIiH Oiperel aJjemi
MeH MojieHUeTiH Gerinesieii. MyHnan
XHUKastJIapAbIH MICUXOJOTHSJIBIK 9cepi
kebiHece TepeH MdJICHH acreKTijiepre,
COHJIal-aK KYH/ICJIKTI OMip MEH dJICYMETTiK
HIOAHCTap/bIH KOPiHiCiHe Heri3aesreH.
Basaunay enepinin keil6ip KaTeropusiiapbiHa
ciziTeme xkacai OThIPbII, XUKas1ap illiHapa
0acka KaHpJapAarbliaid TeXHUKAHBI
KOJIIAHATBIHBIH aTar etyre 6oJsapl, Oipak
COHBbIMEH Oipre olap/bIH KalTajJaHaTbiH
JKoHe O6JIIeKTeTeH KYPhIJIbIMbI 0J1a p/bl
Oi3/1iH HAKTbI OMipiMi3re KaKblHIATA/lbI,
KebOiHece TypaKChI3 :KoHe GoJliKTepre
OeJliHreH cusKrhbl. Jlemek, xukasiap, 6ip
JKaFblHAH, epeklle KaHp, 6ipak eKiHii
»KarblHaH, »Keke 1apa emec. MyHbIH,
0api oJap/ibl a1aM eMipiHiH 3aMaHayn
ePeKLICIKTePiH TYCiHyre MyMKiHIIK
OepeTiH epekiie KypaJjra alHaJiblpajibl.
Kefi6ip xukasiiap ncuxoaorusiibiK
TaKbIpbITapabl OeJCeH i Typae 3epTTeii,
KOPEPMEHIEpre 63ePiH KoHe KopLIaraH

aJieMIi Tycinyre kemekrteceni. by
0i71iM MeH 03iH-63i JaMbITyFa bIKIaJ
eTyi MymKiH. Tenexukasiiap anamra
IMOLUSANIAPBIHA, OMJIapbl MEH MiHE3-
KYJIKbIHA TTCHXOJIOTHSJIBIK 9Cep eTyi MyMKiH.
MiHe, xHKasiiap/blH, CHXOJOTHSJIBIK,
acepiHiH Keibip Heri3ri acnekTisiepi.:
Tenexukasiiap kepepMeHnjiepre Konrereu
IMOUMSANAP TYAbIPYbl MyMKiH, COHBIH
iLinae KyJKi, Kalrbl, KyaHbllll, KOPKbIHBILL,
»KoHe TinTi aury. XuKasiHbl Kapay KesiHje
IMOLIMSIHBI Ce3iHy pesiakcauus ajiici 6oJa
aJiajibl HeMece KepiciHiie CTPeCCTiH Kosi
6oJia anajpl, acipece XUKassHbIH Ma3MyHbI
JipaMaJiblK HeMece KalFbl/ibl COTTepPMeH
6ipre xkypce. Tesexukasnap TEXHOJOTHUSFA,
»KaHpJapra Kanai acep eresii? Kuno canacebr
ayeJs OacTa TeseuapMeH OaceKeJseceTiH
Ke3eH/li 6actaH oTKi3/i. by xkapblcThbiH
HOTHKeciH/Ie 6i3re yIKeH popMaTThl
KuHo(uabMIEp KeTTi. Erep knHo 6yrinae
TYPMBICTBIK TEXHHKAHbI — TeJIe/IMAapJIap/bl,
Y# KHHOTeATpJIapbIH JaMbITY YIIiH
JKYMBIC iCTece, OHJIa XUKasiJiap Meiia MeH
MHTEPHETTIH AaMYbIH bIHTAJaHABIPABI.
Erep TexHOMOrHSIBbIK MYMKiHIKTEPi
6ap Meana Gosimaca, »Kactap XuKasra
KbI3bIFYIIBIIBIK TAHBITHAC €/1i. AJIIbIMEH
0J1 2KaCbIPbIH KOJMEeH nainaa 60Jbl,
XHKasi1ap TOPPEeHTTepIeH XKyKTe i, 6ipak
COZIaH KEHiH oJ1ap/ibl Ke€3-KeJITeH yaKbITTa
rapKeTTepre, KaaTa KypblIFblIapbiHa,
MUIAHLLIETTepre KyHblll Kepyre MyMKiHAIK
Tyabl. Monenu enim hopmathbl
TEXHOJIOTUSIHBI KAWTa YABIMAACTBIP/IBI.
Metin oiibimMilia, hUAbMIED 63
OpHbIH 2KOFaJiTa 6acTallbl,IereHMeH aJli
kypecyze. Oran Jlxeiime KamepoHHbiH,
“ABarap” dusbmi, (KasmepoH) mbican
6oJ1a anaibl. TexHuka eHjipyuiisepi oran
pU3alIbIBLIK OiAipyi Kepek, efTKeHi o1 3D
TeJieIu1apJiapbiHbIH Nakaa O0JybIH KoHe
caTblIybIH bIHTaMaHaAbIpabl. Ockliaiiia,
MOJICHH 6HIM 9KOHOMHKAJIBIK JaMy KypaJibl
petinze xkymbic icteitni. Conpaii-ak, KUHO
6i311i yJIKeH apHatibl s peKTiiepmeH,
OFaH KOMIBIOTEPJIIK TEXHOJOTHSJIAP/IbIH,
eHyiMeH TapTajibl. XUKast 03iMi3/li xKoHe
ailHaJIaMbI3/1aFbl MOJICHUETTI 2KaKChl
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Tycinyre Kkemekrecesi. bis 6yrin kepin
OTbIpFaHbIMbI3aaM, OyJ1 PHUIbLMMEH
caJIbICThIPFaH/Ia KOPHEKi 9HTiMe KypPY/IbIH
JKaKehl Tociai. bisnin kyHaesikTi emipimizne
APTYpPJIi cepraaap MeH arbiH/bIK
nsiaTopmasiapipit naiaa 60aybMeH
OJ1apJIbIH KOpEPMEHIE PAiH MCUXOJOTHSBIK
JKaFaiblHa acepi KeH MiKiprajgacka
ailnaszbl. basikiM, apKalcbiMbI3
JKalbIMbI3/1a OLIIeC i3 KaJAblpraH, KyLITi
IMOLMAAP TYAbIPAThIH HEMeCe eMipJliK
KYH/bLJIbIKTAP/Ibl KAUTA €JIeCTETeTiH
cepHasibl atai anambl3.

oaictemMe

Kagipri kasak TejieBU3Hs1 OHJipiCiHiH
KOPiHiCiH OHbIH TO3TUKAJIBIK
3JIEMEHTTEPIHIH KOJIIaHy epeKLIesiKTepid
3epTTey Tajnay 6apblChIHIA TAPUXH-
caJibICTbIpMalibl dJlicTep, CaH/bIK 3€pPTTeY,
caJibICTbIpMalibl Tasljlay, Ma3aMyH/1bl
TaJAay, CeMHOTHKAJBIK - KYPbIIbIMIIBIK,
olicTepi FhIJIbIMU OACLIBIIBIKKA AJIbIH]IbI.
HMuTepripeTaliusiHbiH, KacaJsy 2KoJjiapbl

Jla Hasap/iaH ThiC KasiMajbl. TeseBusus
oHepi MeH OHbIH, 3CTETHKAJIbIK KbIPJapblH
geprreyae Mapuian MaxkiosH, J1aBu
Mopau, l'ep6ept LLnanepain seprrey
TOCI/IEPiH KOJIIAHY MAHBI3/bI, KEHECTIK
Joyipai seprreyuii Kaowiur Cupanos,
['ymxan Haypbiz6ekosa, Kaman Cmariblios,
eHOeKTepi MeH 3epTTeyJiepin atarn eTKeH
»KOH. AJT TOyesICi3/IiK »Kbl/I1apbIHAAFbI
3epTTereH rasibIMAAP/IAbIH KaTapblHaa
Baybip:kan Herep6ek, ['yanap O6ikeesa,
bay6ek HerepGek enbekrepi men
FBIJILIMH KYH/IbI IEpEKTEPiH epeKLle jen
tanyra 6osanbl (Herep6ek). Xukasinap
LIbIFAPMaLUBIIBIK KCIIEPUMEHT YLIiH YJIKeH
MYMKiHIiKTep ycblHa/bl. TyThIHYLIbI YLIiH
XUKasap -0yJ1 ToxKipuOCHIH KeHEol XKoHe
6islimMLi TapaTyiblH KyaTThl KypaJibl. JKakcbl
XUKasl TeK TeXHOJIOTHSI/IbIK »KaFrblHaH

FaHa emMec, TapPUXU »KaFbIHAH JIa 6Te
MYKHAT 2KacaJjirad. KazakcTaHHaH KesreH
OTaH/IbIK XHKasap KUHEMATOrpaUsIbIK
eHep apKblJIbl OCHI €JIIiH Oiperel anemi
MeH MajieHUeTiH HefiHeseii. MyHnan

XHKastJIapAbIH MICUXOJOTHSJIBIK 9cepi
KebHiHece TepeH MOJICHH acreKTijepre,
COHJIal-aK KYHJEJIKTi eMip MEH JIeyMeTTiK
HIOAHCTap/bIH KOPiHiCiHe Heri3iesreHt.
Kasak tesieBu3ust eHjipicinieri aficTep/iH,
OPBIH/IBI CUTIAT aJtybl OeficaHasbl Typ/e
6oJtybl THiC. ABTOp MeH pexkuccep
apacbIHarbl 91eOu OakJaHbICH , 63
HOTUKECIH OepreHHeH KeliH 3epTTesyre
Tycce epKiH Typ/e 6ailkanaTbiH O0Jabl.

Mikipranac

3amaHayu TesiexuKasiiap/ibiH 1amybl 6ip
FaChIp/laH acTaM yakbIT, OYpbIHFbl KHHOJATFbI
JKaFIalpl ilinapa ecke tycipeni, 6y

Ke3Jle KHHOXUKASHBIH, KYPbIJIbIMAAPbI T€3
apajia KaJbllTacKaH »KaHe BU3yaJijibl CTHJIb
CLIKIMi KbI3BIKTBIPMaKIbI IeTeH KaruaaMeH
6oJ11bl . KuHoperkuccepsep apacbinia
(»koHe KelliHipeK KopepMeHIep apachiHja)
KHHOHBIH TaJramnas OeiiHesey eHepi 60Jybl
MYMKiH €KeHJIiri TypaJibl TYCiHiK naina 6oJsa
6actazbl. Cosl CUSIKTbI, 2KaJllbl TeJIEBU3HSIFA
KeJICEK, OHbl OHED PeTiHie, acipece, KypaeJi
OeliHesiey peTiHie KaObUIIay I9CTYpPi KOK.

Tenexukasinap uibliHaiibl omipje
JKeTiCMeUTiH SMOUUsAIAP/bIH KO3iHe
ariHasybl MyMKiH. Bi3 kefiinkepJep yuiin
KyaHambl3 xKoHe ajlaHiaiMbl3, KpaHa
OO0JIbIT 2KaTKAH KaF1aira OailaHbICThI
MaKTaHbILI HEMeCe KOPKBIHBILI Ce3iMiH
6acran Keulipemis. Ocbl coTTEp/Ie HAKTbI
OKMFaJlapra KaTbICKAH Ke3/eriiel MUbIH,
Oipeit 6egikTepi HesceHaipisei.

1. Corikecrenuipy. bis e3 emipimisz 6eH
KeHinkepiH emipi apacbiHja napaJsesbiep
yKacailMbl3. Op 3MU30/IThl KailTa Kapari, o
eJIETHEeH 6TKi3y MaHbI3/1bl.

2. TyciHy xKoHe caJbICThIPY.

Mblicasibl, €i3 MEIHIMHAJBIK MEKTET]
Oitipin, kepin oTbipebi3. Keftinkep kate
werimaep Kadulaganabl, 6ipak cis He ictey
KepekTirid 6isiecis. MyHiai coTtep cisre
©3iH-03i OaraJjay/bl apTThIpyFa KoHe 63
MaHBI3BLIBIFBIH CE3iHyre MyMKIH/IK Oepei.

3. Ogsapa opeketrecy. Keitbip
KepepMeH/Iep XUKas KeHilnkepiMeH KaJa#n



JI0¢c OOJIFAHBIH, TiMTi OHBIMEH KapbIM-
KaTblHACBIH OacTaraHblH eJiecTeTel.

Tenexukasi »xaJrbl a1aM3aTThIH aChL1
KYH/IbIJIBIFbIHA »KAHALIBIIIBIK OAFbIT aJlblIl
KeJifli. YKaHallbIIbIK JereHimiz — o3iHe
JICHiHTi O0JIFaH KyOblIbICTap bl 2KOKKA
LIBIFapy emec, TaJanTtapiblH e3repy
epekiuesiri 60Jbin Tabblaab. Ocbl TyCTa

Pexuccep Anuiiep YTeBTiH «5-32»
Be6-XHKasiChl MbICaJT . «5:32» XUKasiChl
03 3aMaHbIHA €H TAHAAYJIbl Tepreyuici
6osran [lankapsbiH 6MipiHeH Chip LepTe.
Auibl cyra ayec 6oJiFaH 3efHETKe piiH OTiN
JKATKAH OMipiH KEHETTEH KAFbLJIFAH €CIKTiH
Tapcblibl Oy3aipl. Lankap ManbsiKkTapibl
ycTayra, KaJjara »koJ taprajsl. bapap
»)oJijia 6actbl Kelinkep 90- bl KbLIIA PIbIH
opTachlHa KahTa opaJblll, 63iHiH 6TKEHIH
ecine anazapl. bIHabIFbIHIA KeJTeH e
€CKiHi KalTaJjay JereH Karuaa emec Kapama-
KaWLIbl OarbITTapAAFDI MiKipAl YChIHY YLUiHIe
Ta0aHIBIIbIK KepekK.

Tenexukasiiap kepepmensi 6acka
dJIeMre alHaJIbIPBIN, OFaH MiHE3-KyJIbIK
neH npobJemanap/ibl WeLlyAiH 9pTypdi
CUEHAPUUJIEPIH KOpCeTyre MyMKiHIiK
anajpl. Bya kepepmenre KokxKuerin
KEHEHTyre, »KaHa uiesJsap ajnyra KoHe
OWJIAay/IbIH, ?KaHA TOCIAEPiH YUPeHyre
koMekTecesli. TeseBu3usiHbIH 3aMaHayu
XUKasilapra JIeH KOIobl, KoCciOu IeHrefiHiH,
LIBIHAJYbI, KOPEPMEH/IEp TaJFaMblHbIH
KAJIbINTACYbI, LILIFAPMAaLLbIJIBIK TOMThIH
ewmici. Ce6Gebi Oy 2KOJIAFbI LIBIHIATY
MaHbI3/bI.

JKorapbiia adtblirangapipl
KOPBITBIHABLIAN KeJie TeMeHeTiieH
TY2KbIPBIMAAP/Ibl YChIHAMBbI3:

Kazax TesieBU3HSIChIHBIH IaMybl , OYKiJ
Ka3akK LIbIFapMaLlbl/IbIFbIHBIH, MOJACHHETIHIH
JlaMyblHa yJieC KOChII, KaHa Jier Oep/.

KerntereH tesiexukasiiap aenpeccusi,
MasachI3bIK, KApbIM-KaTbIHAC, OTOACHIIBIK
Macedsiesiep xKaHe T.6. CHAKTbI Kyp/eJi
TICUXOJIOTHSJIBIK TAKbIPBINTAPAbl KAMTHJIBI.
Mynnat xxariaiiia keiinkepaepai 6aKbliaan
OTbIPbII, KOPEPMEH eMip TypaJibl 3aMmaHayH
HeAIapMeH KypACJIiJiK NeH KUbIH/BbIKTbI
TyciHin, Tycine anazapl. CoHbIMEH KaTap,

TeJieXuKasaap KepepMeHIepi KypaeJi
MaceJiesiep Typajibl ORJIaHyFa XKoHe
TaJIKblJ1ayFa bIHTANaHABIPYbl MYMKiH,

OyJ1 0J1ap/IbIH KOKXKHUETiH KeHeHTyre

JK9HE KapbIM-KaTbIHAC AF/blIapbiH
)akcapryra Kemekrecesi. Ocbliaiiiia,
TeJieXUKasiap OUbIH-CaybIK KypaJibl FaHa
eMec, COHbIMEH KaTap OHbIH JaMybl MeH
03iH-031 KeTI/ipyiHe bIKNAJ €TeTiH THIMI
TICUXOJIOTHAJIBIK KypaJs 00J1a ajajpbl.

HaTtuxenep

3epTTeynepain HoTHKeepi
TeJIeXUKaAIap/AblH HETi3r1 epeKILeJiKTepiH
aHbIKTayra MyMKiHiK Oepesi. byrinri
TeJiexuKasiiap a9leOMeTIeH 6Te ThIFbI3
HansanbicThl. bis 6efiimaeny nayipinae emip
CYpIIl 2KaTbIpMbI3, a1 Herimaety afnebu
LIbIFAapMaHbl SKpaHra Kellipy FaHa emec,
KepiciHie 6edimMaesry TeOpPUAChIHBIH aBTOPDI
JIunna Xatueon »xagranna#,(JInnaa)
Oeliimziesty 6yrinie 6apJblK 6aFbITTa XKypir
»Katblp. Mblcasibl, KiTantaH TeJexukasiiap
FaHa eMec, TeJexXHuKasiiapJarsl Kitarnrap
Ja wblrajibl. Kasipri 3amanrbl xKaaylibliaap
KeOinece GipHellle nyardopmasapa
JKYMBIC icTeli (Mblcalibl, 2Kazyuibliap,
JipamMaTtyprrep »KoHe CLeHapucTep peTiHie )
HeMece KeM JIereHjie oJapjibliH KiTanTapbli
6efiimeyre 6osapl A€M ecenTei].
Bipak 6yn cepus kaHa pomanaap aereHmii
6innipmerii. Onapibi keilbipeyepi,
opHHe, MYHbI aiiTa anajibl, oiTKeHi IukkeHe
nen Toscroiabia( ToscTolt) pomanaapsbl
onebu OeJliM peTiHje KapUsaHFaHbIH
YMBbITIIAY KepeK. Bipak Tesexukasiiappl
»KaHa aHTacTKa, XKaHa geabeToHap
JKOHE ’KaHA FOTHKAJIbIK [1p0o3a AN Te anTa
aJlamMbl3.

XuKastnap/blH, CUXOJOTHSJIBIK,
acepi op KOPEPMEH YILiH KEKe KoHe
oJIap/ibiH, TaxKiprbeciHe, ceHiMaepi MeH
KYH/bBLJIbIKTAPblHA OAXJIAHBICTBI €KEeHiH
eckepy MaHpI3/ibl. Tyracrail anranja,
XUKasl SMOLMSHBI KOTepisyre bIKIaJ eTeTiH
HeMece KepiciHlle Kypaedi TaKblpbIITap
Typasibl pedpyieKCHsi MeH MikipraJgac
TYABIPATBIH KYLLUTi ICHXOJIOTHSJIBIK

CAJAS Volume 9. Issue 1. 2024

N
~

1

OPTAJIbIK A3NUS OHEPI: KA3IPTI 3AMAH TY¥PFbICbIHOAFbI ©HEPLETI TI1 MEH MOTIH




CAJAS Volume 9. Issue 1. 2024

2

~
N

OPTAJIbIK A3 ©HEPI: KA3IPTI 3AMAH TY¥PFblCbIHOAFbI ©HEPLETI TIN1 MEH MATIH

KyOblIbIC 60Jybl MyMKiH. ByriHri Tanna
XuKas -0yJ1 OyKapaJiblK MoIEHHETTiH
KYObIJIBIChI, TeJIeIMAAP HHIYCTPHUSIChIHbIH
CYHIKTi TybIH/IbICHI KOHE MUJIJTMOH/IAFaH
KepepMeH/iep YLIiH eMip ca/Tbl. XUKasaap
naina oosranHan 6epi osap Tesaeauaapaa
epeKile OPbIH aJIbll, apHaJapibiH 3DUPJIK
YaKbIThIHbIH, €/19yip 66JIiriH KaiTapbin ajbl.
Typai coumonorusibik cayannamasnapra
coiikec, 70% - nan actam Hemece 100
MUJITIHOH KOpepMeH TeJsleXuKasiJiapbl
kopesi. bipak 6yJ cayannamadapra
azamaap HHTepHeTTe KepeTiH TaHbIMall,
leTesaik Xxukasinap Kipmeren. Ocbliaiuia,
XUKasiap/ipl 6apJiblK »KacTarbl aramaap
Kepe/li ien aiTyra 60J1ajibl, 9pKiM 03
TaJramblHa cail Oip Hopce Taba aJabl.
TesexukasiiapiblH TaHbIMAJIBIFBIH TOPT
(hakTop aHbIKTANIbI.

1. Cioxer. Kepemer clieHapuii xxoHe
KbI3bIKTbI OKMFaJIap TeJieXuKasijiapibl
KOpepMeHJIep YIIiH TAPThIM/Ibl €T€e aJabl.

2. Akrepsik Kypam. IMOLHSHBI
JKETKi3€ aJlaThIH 2KOHE KOpepPMeH e PILiH,
HasapblH ayjlapa ajJaTbiH KaCiOH yKoHe
TaJIaHTThI aKTepJiep TeJexHKasaapibiH
TaHbIMAJIbIBIFbIHIA MAHBI3/IbI POJI
aTKapazbl.Anamaap 6acka Kauuapabi
KHBIHIBIKTApbl MEH MaceJie/iepiH
Oakpl1ayaaH KayinciaikTi cedinesi.

3. Tycipinim canachel xkoHe
KepHeKiJikrep. JKakcbl ornepaTopiiblK
JKYMBIC, canaJibl apHaiibl ahdekrinep
YKOHE CTHJIB/II CaXHaJIbIK KOHUbLIbIM J1a
KepepMeH/Iep/li KbI3bIKTbIpa aJiajibl.

4. MapKeTHHITIK HayKaH.
TenexukasiiapiblH THIMJL XKapHaMachl MeH
COHJ1ali-aK ChIHLIbLIAP MEH KepepMeHIeP/liH
OH, MiKipJiepi, TaHbIMAJIbLJIbIFbIHA
afTapJ/bIKTal acep eTyi MyMKiH.

Tesexukasiiapapl Tasnay HOTHKeCiHe
TeJIeXUKasIapaarbl 6ipKatap »KaJrnbl
OeJqriziepai axxblpaTyra 6oJiazibl, KebiHece
OipbiHrai wabdJoHaap OoMbIHIIA Kacaaa/bl.
By. xkarnaiina keitinkepasep, cepuasnia
KOPCETIJITeH KOFaMAarbl MOTUBTED,
CIOXKETTEeP 2KoHE MiHe3-KYJIbIK YJrijepi,
Oeuriii Oip TeJIeXUKaSHbIH YITTbIK
epekuiesirine 6alJaHbICThI epeKIleNeHel].

Netflix arbinapik niatopmachiniars Be6-
KEHiCTiK 9THO-MdJIeHH KiJTTi e CaKTakIbl,
OUTKeHi 0J1 KepepMeHIep/li KbI3bIKThIPA/IbI.
JKacanjibl HIBIHIBIKKA CYHTIN, KOpepMeH
KeHinkepJsepit OipiHiH OPHbIH LLIAPTTHI
TYPJIE asyFa, aKblJI-OHJlbl HAKThlIAyFa
ThIpbICA/Ibl OHbIH MOTHBALIUSIChI, OHbIH,
OPEKETTEPiH TYCIHAIPY, OHbIH CTPATETUACHIH
pacray Hemece naynay. Ocbliatiia, Xukas
Oyrinze nepcreKTHBasbl dJ1€yMeTTiK
cunaTka ue 6oJiafibl KoHe OachiM
NO3ULMSIAPAbIH, OipiHe YMITKEP YJTThIK
yKoOaMeH Kazipri MoJieHH KOHTeKcTe Oipre
6oJ1a anaabl. XUKasaap HaBUralusa/IbiK
(yHKLHSIHBI 1a OpbIHAAK/bl COHBIMEH KaTap
9KCIePUMEHTTEPTre KYLI KymMcamayFra
MYMKiHAiK 6epeni, 6yJ ci3 6ip peT TaHaaraH
»KOHE YaKbITBIHBI3 O0CKA OTil 2KAThIP

Jlen anaHiaMai Kaidta Kapayra 60J1aThlH
KENIACHAIPIJITeH OHIM.

Herisri TyXbipbiMaap

Kazakcranablk Xxukasiap »xKeprijiikti
MOICHHUETTI KOPCETYle MaHbI3bl POl
aTKapa/bl KoHe KepepMeHaepre eHep MeH
KHHO TIPU3MAachl apKbLJIbl OChI eJIIiH Oiperei
dJieMiHe eHyre MyMKiHiK 6epe.

Kagipri kazakx TeJieBU3HSIChIHIAFbI
TeJIeXHKAsIAPFa XaJbIKTbIH KOPKEMJLIK
Ke3KapacTapbl 2KHi KOJIIAHATBIH/BIFbI
TOMEHJIETIICH TY?KbIPBIMAAJIBL:

1. Dbyrinri resiexukasiziap oTaHIbIK,
OpTaHbIH MOJICHUETIH »KaHa JeHreire
KOTepi.

2. TenexukasiapabIH MCUXOJOTHABIK
acepi ap KopepMeH YLIiH KeKe
TYBIHIBIIAPbIH HACHXATTaybIHAH TYbIHAANIBI,
OHbI Ma3MyHay 9Jlici 3epTTeyJepi
JIBJIeTIC .

3. Tenexukas kasipri emipaeri
MaHpblI3/bl KYObLJIbIC 2KoHE KOMMYHHUKATHBTI
(yHKLHMSIHBI aTKapa/ibl, OHbIH KaCiOH
(hopmasiapbIHbIH YJIKEH KaH-2KaKThl €KeHiH
KOpCeTe/li.

4. TeneBusus TexHoJI0rMsAFA,
JKaHpJapra Kasai acep eteji?
epeKLIeJiKTepiH aHbIKTay 6apbIChiHIA



CIOJKETTIK 2KeJIiHI ODHEKTeJ/IreH
YCTaHbIMbIHA Heri3/e/IreHi aHbIKTaJIbl.

5. JKac pexuccepsiepsi , Kazak
TeJIeBU3UsI MypachIMeH TaHbICThIPY
, OoJ1allIaK eHep agaMIapbIHbIH
JAbIH/ILIKTAPbIH XKaKcapTyFa biKNaJl eTe
asajibl.

6. Exxesri caHaTTarbl YITTbIK
JIlYHUETaHbIMbIHbIH, YJTThIK CaHa MeH
JI9CTYPJIi MOJIEHUETTIeH OalIaHbIChl KaH-
JKAKThI TAJKbIJIaH/IbI.

7. OJIeMHiH aTaKTbl 3epTTeYIIi
FasIbIMJIAPbI 2KOHE Tarbl 6aCKa OTaH/IbIK
FaJIbIMIAP/IbIH, TEOPUSINIBIK-TPAKTHKAJIbIK
eHOEKTEepi TOJNBIKKAHABI KAPACTBIPbIIIDI.

KopbITbIHADI

3epTTeyjliH Heri3ri KOPbIThIHbLIAPbIHBIH,
Oipi- XuKasaap KepepMeHHiH SMOLMOHAJIbI
JKaFnaiblHa alTapJibiKTal acep eTyi
MyMKiH. COHbIMEH KaTtap, cepuaJiap
KopepMeHIepAiH, SMNAaTHSIChl MeH
IMMNATHUSACHIH bIHTAJIAHBIPYbl MyMKIH.
Kypneai keilinkepJiep MeH CIOXKETTiK
JKeJTiHI YCBIHY apKblIbl XMKastiap
KepepMeHep/i 6acka anamMaapabIH, TiMTi
OWJIaH WIbIFAPBIIFAH OKHUFaJIapabl TYCiHyre
UTEePMEJICHL 2KaHE OJ1apabl 9pTYpJli
Ke3KapacTrapra yuperesi.

Ocnlnaiiia, Xukasaap e3
KopepMeHJIiepiHe alTapJbIKTak
MICHXOJIOTHSIJIBIK 9Cep eTelli lereH
KOPBITHIH/IbI 2Kacayra 00J1ajibl.
KopbITbiHabl1aM KeJsle, XHKast Kasipri
eMipJieri MaHbI3/lbl KyObLIbIC KOHE
KOMMYHHUKATHUBTI (DYHKIIHSHbI
aTKapajbl ien autyra 6oaapl. O
AYAUTOPUSIHBI MOJIEJIBIE I/, OHbIH
CaHacCblH KaJIbIITACTbIpajibl, OMipJliK
HyckayJsiap 6epelli, COHbIMEH Katap OHbI
pyxaHu GaribiTanpl. Opoip KOPKEM ,
HIbIFAPMalIbIIbIK OAFbIT, aIAMFa ThIH OH,
»KaHa cesiM Tepbedic 6epeni. Kepkemaik
TaHbIM a/laMHbIH KO3KApachl MeH OMbIMEH
ywrac 6oJ1apl.

Tenexukasinap iwiHapa »kaHa MojieHH
HbIcaH 60J1bIM Tabblab. COHbIMEH KaTtap,
OyJ1 KepKeM xaHp 6i3/1iH Kasipri eMipimisiiH,
(dopmasiapbiHa yKcac 60JIbIM LIbIFA/bI.
KoGinece Oy oTe nposasblkK. Xukasiiap
Oisre agam TaOUFaThl TypaJibl aUTa/Ibl KoHE
OChl MaFblHaAa MUTED, hebeToHAap MeH
poMaH/iap caHaTbIHA XKAKChI COIKEC KeJielli,
COHBIMEH KaTtap 3epTTeyLijsiep apTypJi
OasiHaay »KaHpJiapblH TaJJIaluTbIH 3aMaHayn
KaTeropusijiapra ToJiblK COMKeC KeJleli.

Op6ip eHep agambl OeJriji oprana ecin
»)etinesi. OHbIH GiJiMi, TyHUEeTaHbIMbI
HEFYPJIbIM YKETIITeH CalblH , MAaHBI3bI JI2
TepeH 6oJiazbl. As TesleBU3Hs canachbiH
ojlaH api OaraJiay eHep agamaapbiMeH
3epTTeyllisiepiH Ky3blpblHaa 60IMaK.
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berexanoBa Inkop, bakeesa Maauna

Kaszaxckasi naunonanbHasi akagemust umenn Temnp6eka JKyprenosa
(Anmatbl, Kazaxcrat)

TENECEPUAN KAK MCUXOJIOTMYECKUIA MHCTPYMEHT BO3LENCTBUA HA UHOUBUIA

AHHoOTaums. B ctatbe paccMaTpuBaeTcs NcMxonorMyeckoe BO3AeMCTBME TeNecepmuanos B pasanyHbIX
ceMaHTM4ecknx nosunumax. O6oCHOBaHA aKTyanbHOCTb TEIECEPMANOB B COBPEMEHHOW NOMYASPHOM
KynbType. B HacTosLLee BpEMS YUUTHIBAIOTCS OCHOBHbIE (DaKTOPbl, HE3aBUCUMO OT TOTO, U3MEHWUUCH /U
CaMu TeNleBU3MOHHbIE MPOAYKTbI UM PAaMKKU UX BOCTIPUSTUS 3puTeneM. B nepByto ouepeap, peLleHne
npo6aemM ¢ HOBbIMU TEXHONOMMYECKUMU TPYAHOCTIMU, U3SMEHEHWE YCIOBUI NPOCMOTPA NPOrpamMm,
AKLEHTUPOBAHME BHUMAHMS Ha Ka4YeCTBE U aBTOPCKOM MPOAYKTE, ero OCHOBHAS XapaKTepUCTMKa BAUSET
KaK NCUXONOTMYECKUI MHCTPYMEHT.

B cTaTbe Takxke pacckasbiBAETCS O POAM TENECEPUANOB B NMOCTPOEHUM OTHOLLIEHWI TENEBUAEHUS C
MHTEpHETOM. HoBble Tenecepuasnbl CTAHOBSTCS Bce B6onee BaXHbIM Meana-heHOMEHOM Ha Pas3inyHbIX
nnatdopMax, Yto TpebyeT nepecMoTpa TPALMLMOHHbBIX METOAOB MOLCYETA TENEBUM3UOHHBIX PEATUHIOB.
TakxKe NPOBOAMTCS aHaNM3 AaHHbIX COLMONOMMYECKOro UCCaenoBaHus. Micnonb3ys KayecTBEeHHbIN
NOAXO0[, 3TO UCCNef0BaHME PAaCCMATPUBAET MOLENb MMPOBOTO M OTEYECTBEHHOTO Tenlecepuana,
aHanU3MpyeT obLLMe TeMbl U MOTUBbI B TENECcepuanax.

Pe3ynbTaThbl MOKa3bIBaKOT, 4TO HaMbosiee YacTo UCMOb3yeMble TEMbI COLMANBHOIO HEPABEHCTBA,
npeLCcTaB/eHHbIE B Teecepuanax, 0CHOBaHbl Ha AMHAMUKE CEMENHbIX OTHOLIEHWIA. Pe3ynbTaThbl 3TOro
nccnenoBaHUs CrocobCTBYOT MOHUMAHMIO KYNbTYPHOWM 3HAYMMOCTU TENEBU3UOHHOM MHAYCTPUM U
BaXXHOCTU KY/IbTYPHOM CaMOBbITHOCTM B Tenecepuane. B ctatbe nogyepknBaeTcs HeobxoanMMoCTb
MOCTOSIHHOM NOAAEPXKKN U NMPU3HAHWUS PabOTbl MUPOBbIX M OTEYECTBEHHBIX TENEBU3MOHHbIX
CMEeLMannCToB U UX paboTbl, NpeaocTaBneHNs NAaTGOPMbI 418 PAa3BUTUS U NPOLBUKEHUS KY/IbTYPHOM
YHWUKaNbHOCTH 06LLecTBa.

Knioyessbie cnoea: MaccMefna, TeNecepuarn, CIOXET, BOCTIPUSTUE, 3PUTENU, UHTEPHET, MeAMa NPOLYKT,
Ky/bTypa.

Ans yumupoearus: berexxaHoBa, MiHkap n MaguHa bakeeBa. «Tenecepuan Kak NCUX0N0OrnMyeckmin
WMHCTPYMEHT BO34ENCTBUS Ha MHAMBKUAA» Central Asian Journal of Art Studies,T.9,N2 1,2024,267-279 6.,
DOI: 10.47940/cajas.v9i1.823.

Asmopbl npoyumanu u 0006puIu NOCAEOHIO 8epCuUto pyKonucu U 3asessom, 06 omcymcmeuu
KOH@AUKmMa uHmepecos.
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Begezhanova Inkar, Bakeyeva Madina

Temirbek Zhurgenov Kazakh National Academy
(Almaty, Kazakhstan)

ATELEVISION SERIES AS A PSYCHOLOGICAL TOOL FOR INFLUENCING AN INDIVIDUAL

Abstract. This article discusses the psychological impact of television series in various semantic
positions. The relevance of television series in modern popular culture is justified. Today, the main
factors are taken into account, whether the TV products themselves have changed, or the circle of its
perception by the viewer. First of all , the fight against new technological difficulties, changes in the
conditions of viewing programs , attention to the quality and author’s product, the main characteristic
of which affects as a psychological tool.

The article also talks about the role of television series in building the relationship of television
with the internet. New TV series are becoming an important media phenomenon on various platforms,
which requires a revision of traditional methods of counting TV ratings. The analysis of sociological
research data is also carried out. Using a qualitative approach, this study examines the model of the
world and domestic television series, analyzes common themes and motives in television series.

The results show that the most used themes in television series , social issues, family dynamics
and inequality are the roles. The results of this study contribute to the understanding of the cultural
importance of the television industry and the importance of cultural identity in television series. The
article highlights the need for continuous support and recognition of world and domestic television
professionals and their work, providing a platform for the development and promotion of the cultural
identity of the region.

Keywords: mass communication, television series, plot, perception, audience, internet, media
product, culture.

Cite: Begezhanova, Inkar, and Madina Bakeeva. “TV Series as a psychological tool for influencing
an individual” Central Asian Journal of Art Studies, vol. 9, no. 1, 2024, p. 267-279 b., DOI: 10.47940/cajas.
v9i1.823.
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KA3AK TEATPbIHOA
BATDBIPJIbIK )KbIP1bl
CAXHAJIAYbIH,
PE)XKUCCEPJIIK
oIC-TICIJIIEPI

Okimoek Ackap', UcnambGaesa 3yxpa?

Temip6ek JKyprenos atbinarsl Kazax yaTTbiK eHep akaaeMHUsichbl
(Anmarbl, Kazakcran)

AHpatna. foinbiMu Makanaga Myxtap oye30B aTblHAAFbl Ka3aK, YATTbIK ApaMa TeaTpblIHbIH,
penepTyapbiHAaFbl «KobblnaHAbl» cnekTakiHe Kacibu Tannay xacanfaH. Makana aBTopniapsl

aTanfaH JACTaHHbIH 6TKEH Facbipaa 06/bICTbIK TeaTpaapAa KoMbiny XonaapbiHa Wony sacar, 6ac
TeaTpAblH CaxHacbiHAA ap KeseHae ko LUTteiH MeH KanaH baablpoBTbIH, O3ipbaitkaH MamMBEeTOBTIH,
KOWFaHAbIFbIH aTan eTesi.

CoHpain-ak, HypkaHat Xakpin6aiablH WbiFapMara XaHa Ke3KapacneH Kenyaeri MakcaTbl KEHiHeH
QWTbINbIN, OHbIH, OYPbIHFbI ACTYPAI WewiMaepai KarkTanamaybl, 83iHAIK XKaHa Ke3KapacblH TaHbITYAafbI
i3aeHici TepeHHeH ce3 6onaabl. 3epTTeyLlinep cnekTakbre XanblKTblK 3M0C CHOXETiHiH, KoBbIaHAbIHbIH,
€piK XOMbIHbIH, apKay 60FaHAbIFbIH, PEXUCCEPAIH OYTiHri XacTapablH, Kabblnaaybl YiWiH Nbeca MaTiHiH
bIKLIAMAAM, WbIFapMa MAEACIH NNACTUKA apKbI/bl XeTKi3yAeri TY)KbIPbIMbIH XKaH-)XaKTbl 3epAenereH.

Con cusakTbl akTepnik aHcambibaiH, MyxTap ©ye30BTiH TepeH, MafbliHalbl MOHOIOM-AUAN0rTapbIHbIH,
acTapbliHa TepeH, MaH 6epe oTbIpbim, KeiinkepaepiHiH NCUXONOrMUsNbIK axyanAapbiH HaHbIMAbI Al
anfaHAblFbiHA 6aca Hasap ayaapbinFaH. MaceneH, fansim OcnaHoB (Kobbinanabl), Hasryn KapabanvHa
(Kapnbifa), ocen CainayoBa (KeknaH), )KaHat TbiHb6aeB (KebikTi), Kaipat Habuonna (Kazan), Jlazzat
Kangobi6ekoBa (KypTka), T.0. OMiblHAAPbIHAH XAKCbIbIK, MEH XaMaHAblK TapPTblCbIHbIH, aMLLIbIKTbI KOPiHYi,
6unikke Tanac neH MaHcan XonblHAAFbl MEHMEHAiKTIH BalikanFaHablFbl capanaHFaH. ABTopnap
pexuccepain, xopeorpad neH CypeTWiHiH WeTCi3AiK NeH WeKCi3aikTi 6ingipeTiH KeH caxHaa 3aMaHaym
TEXHUKANbIK MYMKIHAIKTEPAI YTbIMAbI NalnAanaHyAasbl WeliMAepiH aHblKTayFa Aa MaHbI3ablibIk 6epeni.

Tyiiin ce30ep: npama-facTaH, kKahapMaHabIK, WblFapMa, KNacCcuKa, MIacTUKanblK WeLliM, 3aMaHaym
TEXHWKa, XaNbIKTbIK 3M0C, Keiinkep, naes.

loiiekce3 ywiH: okimbek, Ackap xoaHe 3yxpa Mcnambaesa. «Kasak TeaTpbiHAA OaTbip/blK >KblpAbl
caxHanaynblH, pexuccepnik agic-tacinaepi». Central Asian Journal of Art Studies, T. 9, N2 1, 2024, 280-
295 6.DOI: 10.47940/cajas.v9i1.850.

Asmopnap KomwazbaHbiH COHFbI HYCKACbIH OKbIN, MaKy/10adbl #aHe Myddesnep Kalilbl/blfFbl HOK
ekeHdi2iH ManiMoelioi.
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an eJitiH, 60JIMAaChIH OHbIH, IDCTYP-
K@O.ﬂMbICbIHbH—[, 9NIET-FYPbINTAPbIHbIH,
epTepeKTeri TYPMbIC-TipLIiJITiHIH, COJl
TipJIIKTE OPbIH aJFaH OKUFaJap/IbIH, SIFHHU
6aTbipJsiap XKOPbIFbIHBIH, FALILIKTap/IbIH Oip-
OipiHe fereH cydicneHIiIiK ce3imaepitit,
T.6. apajla yakbIT 0Te KeJle XaJbIKThIK
JKbIPFa, KOPKEM JIlyHHere ailHaaTbIHb
akukaTt. Byran mbican 1a kern. OpbICTbIH,
Wabs Mypowmerr (ITposopos, 288), ratap-
noraiipiy, [lopa 6aTbipel (Hepkecona,
11-16), Keiprbi3abiH, Manach (batipkues,
8), KazakTbiH KoOblianibl 6aThbipbl
(Ceticpysnun, 397), 1.6. — epTe nayipJepue
eMip cypin, »kacaraH epJiik icrepi Oyrinri
KYHT'€ XaJlblK aybl3 o7ieOMeTiHiH aHbI3
yJricinne xetkeH 6atbipaap. Ogap
OYriHri ypraKThiH 2KablHAA XaJKbIHbIH,
a3aTTbIFbI, alaMHbIH 6ac GOCTAH/IbIFBI, KEP
MaceJieci KoHiHjIe Kalcap epJikTepiMeH
JyLINaHbIHA KAPCh LIbIKKAH GipTyap
TyJaranap petinje Kaaapl. [lopa 6atbip
TypaJibl FblIbIMH eHbekTepae: «Chora
Batir is the tatar account of events and
associated social conditions within two
tatar (Kazan and Crimean) khanates
prior to the russian conquest of kazan. ...
Chora Batir is a dastan, an ornate oral
history which embodies the essential
issues of Central Asian identity. It is part
of the historical and literary traditions
of the tatars, the beginnings of which
predate even the first mention of the
rus’ in written records. It is in these
terms that Chora Batir, and all dastans,
must be viewed. Furthermore, Chora
Batir presents a threat to the russians
and for that reason they have attempted
to destroy it. It is threat not merely
because this dastan names the russian
as the enemy: Chora Batir constitutes a
profound challenge to russian and soviet
attempts to portray history as they see
fit» (Paksoy, 24) nenince, KoGblianapl
6atblp xKeHiHae: «KoOblianasl 6aTbip»
— Kasak caxapacblHjla KeH TaparaH xoHe
XaJbIKTbIH, CYHCIHIN ThIHIANUTbIH XKbIPbIHbIH,

6ipi. bys — Herisri uaesicbl XaJbIKTbIH,
eJ1 KOpray, epTejieri py ToyeJsCi3iri yiin
Kypecy TiJIeriHeH TyFaH »KoHe 0Chl 2K0J1/1a
acKaH epJlik »KacaraH ep-asamaTTap/iblH,
OaTbIPJIBIK iCTEPiH 2KbIPJIaydbl HbICAHA
eTKeH KbIp. ...”Korapbiia aiTbliran

€Ki YJIKeH TaKbIpPbINThI 2KbIpJ1ayra
Kypbliran «KoOblnanibl 6aThipabiH»
Kall HyCKAChIH aJicak Ta LeTeJ K
HacKpIHLIbIIAPFa KAPChl KypecTe eJi-
JKYPTBIHA KOpFaH GosiraH OaTbIPAbIH,
TyJIFacbiH Kepemid» (Anmbicb6aeBa, 66)
nen »kagblirad. ConbiMeH Katap 6yJap
apOip KeseHjie eMip cypreH apebueTuiiep
MeH TapuXLblIAP/IbIH, ApaMaTyprrep
MeH peKuccepJiepiH, KOMIO3UTOpJap
MeH KMHOTepJIepit, CypeTLijiep MeH
MYCIiHLLIJIe AIiH, LIbIFAPMALLbIbIFbIHA
MAaHbI3J1bl TAKbIPbII OOJIbIIT KeJeli.

OpHHe oJiap e3iepiHiH KoJTaHOaCkl
APKBIJIbI OaThIpJap/biH KopKeMJiK 6efiHeciH
yKacaraHbIMEH OHbIH aCTapbIH/IA TAPUXU
ILIBIH/BIKTBIH TYPaTbIHbl aKUKAT. ABTOpJIAp
TapanblHaH KopKeMJIeir, CIoKeTTiK
aceM TidOeKTepMeH GasiHaa FaHbIMEH Xac
6aTblpJiapibiH KaicapJibIFbl, 0J1apiblH
OOUbIHIAFBI OTAHILIBIILIK PYX, €J1i MeH
JKepiH Kopraya IylinaHbiHa Taicaaman
Kapchl TYpPFaH KeCKiHaepi KaHaan
HibIFapMaa 60JaMachiH bIHARBI CypeTTeJIin
otbipazbl. «Batyrlar zhyry based on
artistic performance, although they have
a historical basis, as they summed up the
experience of the historical past of the
kazakh people. Under the influence of
historical events in the epic performance
takes the form of a perfect being, and allows
you to create a perfect world and perfect
heroes. In the epic created epical model of
life, conventional and idealized, with the
measure of the artistic imagination, which
developed in the folk tradition. ...Kazakh
heroic epic is very developed aesthetically.
In the epic, all subject to the depiction
of the monumental image of the hero —
batyr. The text of the epic has a distinct
formal quality. Consideration of the nature
of the formal elements of the heroic epic,
which can be used as a «dating back to the
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details», leads to the conclusion that some
of them are held firmly and are relevant to
the story, to the main content, in general,
to the poetic structure. Thus, in the epic
there are moments that nothing can not be
replaced» (Buzaubagarova, Tanzharykova,
Ashimova, Azibaeva, Rakhmanova, 78)
JlereH KoJiapian 6atbipiap KblpbIHbIH
MO3THKAJbIK Heri3iH, KahapMaHnap/biH
MOHyMeHTaJibl OelHeciH aHFapyra 6oJiajibl.
Conyiali KopkeM JiyHHeHiH 6ipi — Kasak
OaTbipJap XKbIPbIHbIH illiHAeri GipHele
racblp OOMbI XKbIPJAHBII, 1€ OUETTIH,
JIACTaH yKaHe JipaMaTyprusi ;kaHpJiapbija
OVTiHTi KyHre XKeTKeH KblMILIaK TainacblHaH
uibikkan KoOblnanael TokrapOaryibiHbIH,
epJiirin 6asiHaanThin « KoOblianasl 6aTbip»
»KbIpbl. Kasak panaceina aybi3 onebueTi
apKblJIbl TaparaH OyJI LIbIFAPMaHbl KOPHEKTI
»Kagylibl-apamaTypr Myxrap dye3on
©TKEH FaCbIP/IbIH, KbIPKbIHLLBI 2KbLJ11apbIHA
nbecara alHaJJIbIpbI, eiMi3[eri TeaTpJblK
VKBIMIAP CaXHara KOra MYMKIHJIK aJijibl.
sKannbr « Kapakpiniak KoOblians»
MbeCaChIHbIH CaxXHaJIbIK TaFAbIPbl eJiMize
1944 bl YKamObls1 00JIbICTBIK
Kasak jpama TeaTpblHaH 6acTay ajraH
6onatbit. Onan kerin Coken Cefipyinn
aTblHIarbl Kaparanibl 00/bICTBIK Ka3ak
npama Teatpbinia (pexuccepi Mypat
Kocy6aeB), Atbipay 00JIbICTBIK Ka3aK apaMa
Teatpbinza (pexkuccepi Myxrap Kam6apos)
xoHe Cemett, Kpisbutopna, bivkeHT,
Apkanbik TeaTpsapbiHIa KOUbIJIFAHIBIFbIH
Ka3ak TeaTpbIHbIH TApUXbIHAH OijleMi3
(Kynnako6aes, 248). An, Myxrap Oye3oB
aTbIH/AFbl KA3aK YJTTBIK ipaMa TeaTpblHaa
aTaJiFaH nbeca exi pet Koliblirad. Ex
anraul pet 1946 xbiibt slkos Llteitn men
Kanan banbipoBThIH pexxuccepJiriven
Kotiblica (Kasak TeaTpbiHbiH Tapuxbl, 432),
1967 »bliibl KOPHEKTI TeaTp pexxuccepi
O3ipbaitzkan MoMOeTOB caxHaJaibl
(Wocrak, 144 ). Anrauikpl CrieKTak/Ib
»keHinze barbioek Kynnak6aityJibi:
«KoWblbIM epTeri-aHbl3 yaricinae memiin,
JleKopalUsiyiblK KopKem/ieyie ajanar
CHKBIPJIbl KYOBIIBICTAPAbIH, KOPiHiCTepiHe
KeOipeK KeHis aylapraH»
(Kynnax6aes, 211) nen ofi KOpbITa/ibI.

Conbimen 6ipre Ko6binanapl — [loken
Aiimanos nen Kanan banbipos, Kapaibira

— Xamuia bekeena, Kobikri — Cepke
Koxamkysio, Kazan — Eny6ait Omipsakos,
Amuareip — JKarna Orizbaen, Kyptka —
[Tonnan yKannap6ekoBasiap/ibiH HIbIHARbI
OMbIH OefiepiHe TeaTpTaHyLLbl-FaJIbIM KaCiOn
6ara 6epren. CoJi CHSIKTHI O3ipOaiikan
Mom6eTOBTIH caxHasaybIHIAFbI €KiHIII
KOFbIbIM Typasibl Kaxkbikymap Kyanapikos:
«...0.MoambeToB «KobOblimaHabIHbI»
KahapmaHn/IbIK ipaMa yJaricinje uiernesi
»KoHe Kahapmaniap 6achIHIaFbl KAHFbLIbI
XaJijiepre apThiKlla Hasap ayaapajs,
TyJIFaJIap/bl ipiNeHAIpin KepceTy Taciyiepi
6ap.

«KoOblaHapIHbI» aHbI3-epTeri
yJIricinze uelryieH MyJijie aysak oia,
nikipzae 6osrad ©.MambeToB, aBTOp
pemapKachIHAAFbl KaHbl 6ip CO3JIH,
»KaJlblHAH yCTarl, COHbIH, CAJITAHATThI
kopinicin 6epren>» (Kyanubikos, 83) nen
»kazraH. Ocbl xKazbanapia pexxuccypa
MEH aKTepJliK OfbIHAapaa Kenoip
KeMLUIJIIKTep OpbIH aJfaHbIMeH KaH1ai
caJiazia 1a KeHEeCTIiK I9yip/liH, casicaTbiIMeH
FaHa eMip cypyre MaxKOyp O0J/IFaH Ka3ak
XaJIKbIHbIH O0CTaH/IbIK CYHTill, MaPHOTTHIK
ce3iMIePiHiH aJlIbIHFbI [IJIAHFA WbIFbII
OThIPFaHbIHBIH KyaCi O0JaMbl3.

3epTTey aaicTepi

Facbipnan racbipra Typai Hyckana TyJerl,
OYriHTi ypriakKa KeJlicTi KopKeMJIiK
opHeriMmeH »keTkeH «Kapakpimninak
KoOblnanpl» AKbIPbIHBIH YATThIK
TeaTp/blH CaXHACbIHAA KOUbLIY YPHAICiH
3epTTey OaphIChIHA 63T¢ XaJbIKTap/bIH
(oJibKIOpbIHAH TapaFraH 6aTbIPJIbIK
JKbIpJiapblHa Ja Ha3ap aylapy MaHbl3/ibl.
Ce6e6i, 1oJ1 Kazipri yakpITTa Ka3ak TeaTphbl
dJIEM/IiK MaJIeHUeTTiH 6ip OedJileri peTiHe
KapKbIHbl AaMbln KeJeni. Cost TyprblIiaH
asnrania oJbKJIOPJbIK, SMOCTHIK HeMece
FALUBIKTBIK »KbIpJIap Heri3iHae caxHara
LIBIKKAH MYH/AH TYbIH/IbLIaPbIH, COJl
VJITTBIH MiHe3-00JIMBICHIH, OTAHUIBLIIBIK
PYXbIH, MATPUOTTBIK YCTaHBIMbIH apTThIpy/a



MaHpbI3bl 30p. OChbl HeTi3/le Ka3blIFaH
JpaMaJblK LblFapMara OyriHIi Ke3kapacTa
3epTTey XKYprisyje cajblCTbipMaJibl Tajay
oflicTepi, MbecaHbiH hoMm creKTakIb/IiH
KYPbIJIBbIMABIK €PEKILEeJIriH TaHy YLLIiH
CEMHUOTHKAJIBIK 2KoHE NepMEeHEBTHKAJIBIK,
capaJiay TaciJiepi KOJIaHbL/LbL.

Opblc neH Tatap, Horal MeH KbIpFbi3
XaJIbIKTapblHbIH OaThIpapbl KA3aKThIH
KoOblnanapl 6aTblpbIMeH Katap
TaHbLJIbIM, 0JIapAbIH TAPUXbI, MiHE3i 2KoHe
yCTaHbIMIAPbI 2KaFblHAH 63apa OaillaHbIChl
anbiKraabl. Cosn makcatta Jles [1po3opos,
Aiina Yepkecosa, Map baitpkues, Coken
Cefidpy/IMH ChIHBI 3€PTTEYLIIIEp MEH
9/IeOUETILIIEPAIH FhIJBIMU MaHbIMIAPBI
Herisre ajbiHjpl. JKone Myxrap
Oye3oBTiH «Kapakbininak Ko6blianip»
MbECAChIH caxHaJsaylarbl pexKuccepalik
ham akrepJiik i3nenicrepsi capanay
makcatbinaa barsibex Kynnak6aeBThoiH,
Kaxwikymap KyannsikosTbin, Mpuna
[locrakrbiH, bakbiT Hypnefiicrin,
Mepyept KakchblbIKOBaHbIH, FbIJILIMU
eHOeKTepi TyKblpbIMIaJIbl. ATasran
JipaMaJiblK LLbIFapMaHbl KaHa Ke3KapacTta
caxHaJiaraH pexkuccep Hypkanat
JKaxbin6aribiH TYHIbIMBI TaRbIMAAPbI
JKapusilanraH cyxbaTbiHa fa 6aca Hazap
aynapbiiibl. OHIa pezKuccep Kaz3ylbIHbIH,
UCSACHIH, LIbIFAPMaHbIH KyPbIJIBIMIBIK
epekuieirin OypmaJjaMar-ak TajaaHTThl
OpbIHAALIBIIAPABIH i3/1CHICI apKbLJIbI
»KaHa hopmazia KOUbIIbIM »KacaraHblH
ce3 eTkeH. JKauinbl atajirad nbecaHbi,
OYTiHTT KOUBIJIBIMBbIH KOPKEMJIK TYTaCTbIK
JIeHrefiHae KapacTblpy YILUiH TapuXH
TYPFbIIAH capartayra, FblJibIMH TaJslayra
OachIMABIIBIK GepiJi.

Mikipranac

Myxrap ©Oye30BTiH aTajraH ipama-
JlacTaHbliH 6ac TeaTpaa yUiHii peT
caxHaJjiaraH ©3iHiH eHepJeri Xac
uebepJliriMmeH, i3/eHiMnasabIFbIMeH
TanbliraH cypetkep Hypkanat YKakpin6an
— VATTHIK pexkuccypara conay 1980
JKbIAPABIH 6AChIHAA KeJINeH TalaHTThl

GYbIHHBIH KOpHEKTi oKinuepinin 6ipi. Oubl
Kasipri yakKbITTarbl Ka3aK pPeKHCCYpPaChIHbIH,
KOLIiH OacTayllibl, YATTbIK TEATP OHEPiHiH
KepereciH KeHEHTIMN, 6TKEeH Fachip/a
KaJIbIlITaCKaH CaxHaJlblK - KOPKeMJLiK
JIOCTYPIL 2KAJFACTBIPYLLbI PETiHIe
TaHuMbI3. COHJIal-aK, 0J1 XKaHA 3aMaHHbIH
03iH/IiK CypaHbIChIH Jia KaJT xKibepmeil o3i
caxHaJslaraH KOHblJbIMAAP/Ibl 3aMaHayn
TeHJIeHLMsIFa OAFbITTAl OThIPAThIH ara GybIH
perKuccepJiepliH KaTapblHaa.

Hypxanat JKakpin6ait Myxrap
©Oye30B aThlHIAFbl Ka3aK YJThIK JIpaMa
Tearpbinjga Mycrait Kopimuin « Tactama
ortbl, [Ipomereit» (1987), Tanantan
AxmeTKaHHbIH « CyJly MEH CypeTiLi»
(2007) nbecanapbli KOWFaHHAH KeHiH
apajarbl OH XKbl1aH coH Myxrap
Oye30BTiH «Kapakpiniak KoOblianib»
(2019) nbecacbH »kaHallla TYpFblIaH,
ThIH KO3KapaclieH caxHaJjayra apHaibl
LIAKBIPTHIIBL. ATasFaH TybIH/bIFA
»KaHA KblpblHAH KeJIreH OHbIH JADCTYPJi
KOUBLIBIM/IBI KalTasamayra OapbiHIla
TBIPBICKAHBI CMTEKTAKJ/b OacTa/bICbIMEH -
ak Oafikanajpl. by Typasbl pexkuccepiin
e3i Oblai nefi: « Myxrap Oye30BTiH
Tini — ere Kypaesi Tis. « Kapakpimiinak

KoGblanabl» jacTaHbiH 01 63iHiH Oye30BKe

TOH CTHJIIMEH »KasraH. Kasipri 3amaHFbl
»KacTapra »KeTKi3y YlliH apTypJi popma
i3ieficiH. Oye30BKe TOH TiJIiH IIBIPKbIH
Oy30alibIHILbI ACTT TYCIHIKTI 9pi Ken
KUMbLJI/Ibl 9pEKeTKe KollleCiH. OyeHHiH,
MEJIOIMKACHIH XKOFAITIaWbIKIIbI JCT
cayaTThbl CypeTlli, KaciOH KOMIIO3UTOPMEH
6ipirin »xxkymbic icteiicin» (Kakbinoa
https://el.kz/kz/news). Pacbinna Tepen,
TapThICKA, KeHiNKepJsiep/iiH, MCUXOJOTHSIbIK
KyH3eJ1y ypJiciHe KypblJIraH JpaMaHbl
caxHaJgiay 6apbICbIHAA PEXKUCCEPIiH Mbeca
MOTIiHiH BIKIIaMAAaFaHbl HalKaJIbl 9pi Oy
CMEKTaKJ/b KYPblJIbIMbIHA €LIKAHAANH HYKCaH
KeJITIpMEreH.

«KoOblanzibl 6aTbip» XKbIpbl — Ka3ak
3MO0CHIHJAFbI KYPAEJ JIe KeCeK TYbIH/IbI.
JKbIp/ibIH KOMIMO3HLUSIJIBIK TYTACTbIFbI,
CIO2KeT 2KeJICiHIH TapThIMABIIBIFBI, CTHJIBIK
KOPKEMIIK epeKlliesikTepi OyJ1 HYyCKaHbIH,
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CaH FacbIp TaHIay/bl co3 webepJiepiHin
TaJIKbICbIHAH OTill, Oi3re 90/eH LIbIHIAJbII
»KeTKeHJliriH arrakraiap» (Kabuen,
53). llemex, 6i3 yliIiH OKHFa-KepiHicTep
JKeJICl TypJli HYCKAla epiJireH 1aCTaHHbIH,
pyXaHH KYH/BLJIbIFbI 2KOFapbl. bac
TeaTp/IblH 3aMaHayHu OarbITTa KOWFaH
«KoOblyiaH/pl» CrieKTakJ/iHe ocblHIal
oneOUeTIIIePiH, 3epTTeyLIiIep/liH
KaJaMbIHa TY3/bIK OOJIFaH XaJbIKThIK
3MOCThIH, COKETi, IFHK KoOblaHIbIHbIH,
epJliK »K0J1bl apKay GoJsiraH. baTblp MeH
OHbIH, FallibiFbl KapJiblFaHbIH TaFIbIPbIH,
COHJali-aK LblFapMajiarbl LILITbIPMaH
oKHUFaJiap Tiz6eriH »KaHalla Keakapacra
3epaediertin Oya Tybinabira Hypkanat
JKakpin6ai 6apbiHila bKaaraTieH
KipickeH. OJ1 crieKTakJ/b NpeMbepachiHbIH,
annbinaa 6epren cyx6atbinaa: «...Oran
elTeHe KaxeT eMec. ABTOP/IbIH MOTiHiH
elIKaHaai Gypmasiay/ibiH, KazkeTi »KoK. Ex
TasFaM/Ibl akTep Kepek. AKTep — ayeH,
KHMBIJI-KO3FaJIbIC ?KOHE KJIaCCHKAJIBIK,
JKarblHAH aJ1eMJIK JIeHIedIeri akTepJiapra
cai 6oty kepeK. OFaH TalbIHIBIK 6Te
Kyuiti 6oty kepek. OJ IMPK, onepa, 6ajer
oHepiH e MeHrepyi THiC... OTe TaJIaHTThl
opi My3blKa, CypeT, TiJl 6HepiH MeHrepren
6oJca uri. OcbiHuail akrepjaapMmen
elIKaHal aBTOP/IbIH MOTiHiH 6y36aii-aK
3aMaHayM CIeKTaKJ/b LbIFapyra 60Jabl»
(OKaxpin6aii https://el.kz/kz/news.) nen
atan oteli. CriekTak/b 6apbICbIHAA POJIb
OPBIHAYLIBIIAPABIH, PEXKUCCEPIIH OChI
OMBIHBIH, Y/IECIHEH WIBbIKKAHBIFbIHA KYd
6oJsambi3. MyHaa capt-cypt wabbic, co3
KAKTBIFbIChI 6ap, MCHXOJIOTHSIBIK O -
TOJIFaHbIC 6achbiM. KOHbIIBIMHBIH, TEMIO-
PUTMiH Co3 pamaTyprusicbiHan 6eJieK caxHa
MJIaCTHKAChl MeH 6 ycTarn Typajbl. Akrep
LIBIFAPMALUBIIBIFbIHBIH, CaH KbIPJIbIIBIFbI
MeH Kerl 60syJIbIFbl J1a OCbl ClIEKTaKJ/b/1e
aHbIK KopiHeni. AkrepJik ancam6b Myxrap
Oye30BTiH KOPKEM Jie KOprachlHIal ayblp
OMJIbI MOHOJIOT - IHAJIOI TAPbIHBIH aCTapblHa
TepeH MoH Gepe OTBLIPBIN, KeHinKepJiepiiy
TICHXOJIOTHSJIBIK axyaJsIapblH alla aJiFaH.
[IbirapManbid, Heriri Kahapmanbl
KoGblanpl 60aFaHIbIKTaH CaXHaAaFbl

OapJabIK KYLI COJ POJIBIETI aKTepre TyCKeH.
[ IcuxoI0THs/IBIK-MOpPaJIbIBIK XKaFbIHAH 6Te
KypzeJi 6y keiinkepai Faasiv Ocnanos
VJIKeH 11eOepJlikIeH OpbIHAa bl e anTa
asiambl3. OHBIH TpaKTOBKachl OOMbIHILA
KolblIbiMIa KoOblianibl 6aThip FaHa emec,
VJIKEH aKbl/J OMJIBIH alaMbl PETiH/E 1€
KopiHreH. PoJiiH MiHCi3 opbIHaAI 1IbIKKAH
AKTEP aBTOP/bIH, MOTiHI MEH IJIACTHKAJIBIK,
OM ©pPHEKTEPiH KOPKEMIK TYPFbIIaH
KeJlicTi 6alyIaHbICTbIpa OTBIPBII, peXKUccep
KOUFaH TaJlanThbl MYJITIKCI3 OPbIHAA/bL.
Ocni Tycta Kapabiraubiz posinaeri Hasryn
Kapaba/sinHaHbiH 1a LiblHAKbl OAbIHBIH aTarn
aity kepek. Typ-TyJrachl, 1ayblc MaKaMbl
KeHinKepiHe cail KeJIreH akTpuca CyJry
KbI3JIbIH »KaH JYHHECIHIeT] XKaJIFbI3ABIKThI
allbI KOPCETTi.

Jpama nacraniarbl esreiie cunat
ajiran Kedinkepaepain 6ipi — Kexnan.
Ko#bibIMHbBIH OacblHaH asiFbiHa JeHiH
apeKeT eTeTiH oJ1 yHeMi KoObliianabiMeH
Oipre GipiHLII KaTap/a KOPiHiM OTbIpabl.
Koeksnan muctukasbik 6erne 6oJraHabIKTal
OYPBIHFbI KOUBLIBIMAAPAA COJ Ke3E€HHIH
TYCiHiriHe, KOFaMJIbIK Ke3KapachiHa
OallJIaHbICTbI KAFbIMChI3 KEHiNKep peTiHe
kopcetisce, Hypkanat yKakpin6ail oHbIH
e3 Tpareausicbl 6ap, Tariblpbl 66J1eK, MOHTI
JKACAUTBIH KOPIMKeJ PEeTiHIe KeCKiHereH.
MyHbI pexkuccepiit 2KaHaJbIFbl JIel
Oisemis.

A1, KOHbIJIbIMIA HEri3ri TapThiC KO3i
6oaibin TaObl1aThiH KeOiKTiHiH peJiiH Tapuxu
KypaeJi 6eiiHesiepi »kacayja Taxkipubeci
ToJsibicKaH KaHat TrhiHOaeB opbIHAABI.
Omnbin Kebikrici corbic anaHbiHaa 14,
6eibiT eMipie e KepereH crparer,
eJliH, MeMJIeKeT MYIIECiH TePEeH, aKblJl-
napacaTbIMeH KOpraFraH 6aThIp KOJ16aCIIbI
6oaibin WbIKKaH. COHbIMEH KaTap
KoJs1baclibl peTiHjie 9CKepPH MUCCHSIHbBI KaTaH
cakrarannl 6afkananbl. CreKTaKIbIiH,
OacblHaH-asFbIHA AeHiH CHXOJOTHSJIBIK
JK9HE MOpaJibJbIK TYPFblIaH aca Kypaedi
KapbIM-KaTbIHACTaP/bl YCTal OTbIPaThbIH
JKanat TeinOaeB Ker KbIpJibl, KbIPThICHI
MOJ1 KeHinKepiHiH MCcHX0-DU3UKaJbIK
KaJIbIT - KYHiH HaHBIM/IbI COMIAMbBI. AKTepIiH,



iLIKi KyaTbl MOJI OMbIH Oefepinzeri apOip
KO3Kapachl, TYpJli KHMbLJI-KO3FaJIbIChI,
acipece MOWBIH OypbICbIHA JIeHiH GeJriJi
Oip ofira, ApamMasiblK CapblHFa HETi3[Ie/reH.
TinTi keii6ip Tycrapna Kebikri — yKanat
ToinGaes ilTed OyblpKaHraH, LHPbIKKAH
HIBIMBID O€liHe peTiHfe TaHbLIA/bI.

Kazan peninaeri Kaiipar Habuosnanbiy
OMBIHBI 12 COTTI dPi TOJBIKKAH/IbI LLILIKThI
nien aita ajambid. KoOblianabira
Kapchl Kypeci, akblpbl azkaJl KylIKaH
KasaHHbiH apeKeTiHie 3yJIbIM/IbIK
MICUXOJIOTHSIChI allibliazibl. KaTbiresik,
PaKbIMCBI3ZIBIK TOPi3/i anaMm GOUbIHIAFbI
JKaFbIMChI3 KACHETTEP/i LIBIPKAY LlIeTiHe
»ketkizren Kaitpar HoOuosanbiy,

OWBIHBI ICUXOJOTHSJIBIK, TIACTHKAJBIK
OpHETi >KOFapbl KCiOUJIIKTi TAHBITTHI.
Conpail-ak, Anasnnolk 6eiiHecin comuaran
ToxKipubesi caxna mebepi lbiHap
AckapoBaHbIH TapThIMIBLIbIFbIMEH Gipre
KeHinKepiHiH eMip LIbIHAAFaH aKblJI-
napacar ueci eKeHJIriH 1aybIC YHiHiH
bIPFAKThl CapbIHbIMEH, 6asty KHMBbIJI-
KO3FaJIbIChIHBIH, dye3/iJiriMeH, MedipiMmre
TOJIbl KO3KapacbIMeH aiKblHIaybl KOpepMeH
KOHiJliHEH WIBIKTBI. COJT CUSIKThI CYJTy
keckinai YKancynran Konbic6aiyibiHbIH,
opbiHaybIHAaFbl Kapaman kecek MiHe3imMeH
ecte KaJsibl. Kefiinkepain ofi-epici, Tajaram
eJlllieMi akTep OfibIHbIH/IA elll 60sIMachI3
cyperredin, KapamannbiH »kan ayHuecinaeri
KAHUFBIJIbI COTTEP APAMATU3IMIE TOJIbI
capblHMeH OeHHeseH ;.

JKannbl pexxuccepit posib
OpbIHAYLIbITAPMEH XKYMBICBIH @HEpTaHy
JoKTopbl, Tpodpeccop bakeir Hypreiiic: «...
Ou1 6apJIbIK KOUbBIIBIMAAPBIHAA 9P CaXHaHbI
9lIeMi aKTepJliK MJIacTHKara KyphblI,
OpbIHAAYLIbLIAP/bIH KeH KEeHiCTIKTe OFbIH
KOPCETYiHiH MYMKIHAIKTEePiH KAPACThIPAbI.
Ce6e0i, GyriHri TeaTp akTepJik oHepre
YJKEH Tajiantap Koubll oTblp. OpTypJi
CTHJIbAEP MEH KaHpJiap/a »KasbliraH
LiblFapMaJsiap/ia »KapKblH OefiHesiep xKacay
aKTep/leH ChIPTKbl TEXHUKA MEH bIPFaKThl
ce3iHyai, 6elHesi NJIaCTUKAHbI Tasal eTeli.

...H.)Kakein6ar pexkuccypacbimen
KOWBIJIFAH CIEeKTaKJbAEP/iH OapJIbIFbl
J1a NJIacTHKara KypblJblll, LIbIFapMaHbIH,

UIESIChl KAHA KbIPbIHAH allIbLIbIT OThIPA/IbL.
Ou1 opbIHAAyLIbIIAPFa «TICUXO(MU3UKAJBIK
dpeKeT TaciliH» ciHipe OiireH pexxuceep.
Bap/bik MuzanceHamapaa GuanKasibiK
dpeKeTTep aJIbIHFbl K€3eKKe LIbIFbI,
PEKUCCePLiH OMbI MJACTUKAJIBIK
OerineJi TiIMeH epHekTesieli. Enecrerty,
CYBIPBIIT caMaJIbIK, KOPKEMILK Ta/Fam
JKQHE aKTep/liH, TeXHUKachl 6ip apHara
KYHBIBITN, OCHHEHIH MIaCTHKAJBIK
alKbIHIBLIBIFBIH TYAbIpajbl» (Hypnetiic
254-255) nen Garanaran. Pacbinna na,
aTaJiFaH CreKTaKJ/bre KaTbICYLbl aKTePJIiK
aHcaMOJIbiH OlbIH Ge/iepi i3riJliK neH
3YJIbIM/IbIKTBIH, a3aMATThIK [1eH €3/1iKTiH
apa caJmarblH Oe30eHey, anMaranblI
3aMaH/larbl TapUXH KelinkepJepiin,
JKaHbIHA YHiJTy TOPI3/li pexKUCccepJliK OpTaK
unesira 6arbiapipblirad. [lsirapmana
KoO6blnaHabIHbIH XKaH AyHUECiHiH, MiHe3-
OOJIMBICBIHBIH 63iHiH TapUXH-dJICyMETTIK
opTachl apKblJIbl alIbIYbIHIA Ke3re
TYCKeH femeyiisepi: okeci (YKonaman
owmipo), Kyprka (J1e33at Kannbi6ekosa),
Anmareip (?Kacynan bBaiican6ekos),
Kynike#i (basin Kaxxbina6uesa), 1.6.
OaTbIpra JIereH Mnapbi3bl MEH KAKbIHBIFbI,
TYBICTBIK 2KayarnkepLiJiiri, 10CTbIFbI,
Maxab0aTbl MEH CarblHbILLbI alliblia
Tycce, »KarbIMChI3 Kahapmanaap GefiHeciH
coMJaFaH OpblHAAYLLUblIaP/AbIH OFbIHbIHAH
OWJTiKKe Taaac, MaHcan »KoJbIHIaFbl
MEHMEHJIIK aHbIK OalKaJIbIM TYP/b.
Akrepiiik ofibiHIaPBIH GapJIbIFbIHA
Jla O TJIaCTHKAChI, CO3 MJIACTHKACHI,
COJI CHSIKTBI KHMBbIJI TIJIaCTUKACHI KaTap
opinin, kahapmaHbIK yJ/rine caxHajaHraH
KOUBIJILIMHbBIH, 0aCThl KeHinkepi —
KoGbiianapl 06pasbliHbIH KOPKEMIIIK
TYPFbIIaH OMiKTel TyCcyiHe GarbITTaJFaH.
Hypkanat JKaxbin6aiibiy
peXKUccypachiH 63iHiH eHOeriHe KaH-
JKaKThI TaJIlaFaH TeaTpTaHylbl bakpiT
Hypneiiictin: «H. JKakpin6aii niactuka
»KYHeciH pamaJibK LiblFapManapMmen
VHAECTIPY/i YCTAHATBIH pexKuccep.
[Ibecanarbl okuragap Jieri, kedinkepJepai
KOHIJI-KYyHi OM apKblIbl LIELIIMiH TaybII
otbipazbl. O Koitran «LLbIHFbIC XaH»,
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«»Kan aza6bi», «Koswel Kepneur — basin
cyay», «PeBusop», 1.6. criekrakJ/biepi
NJ1aCTUKAJBIK KUMBbLJI-KO3FaJbICTapra
Herigneared. OJ1 KefinkepJepait, ilki
dJIEMiHJIerT ce3iMIepiH 1eHe KUMbLJIbI
apKblibl atajpl. ...OHbIH Kesjiere
MaKcaThbl LbIFapMa OKUFacbiH co30eH
eMec MJ1aCTHKAJIbIK KHMbIJI-KO3FaJlbICIIeH
6erineney» (Hypnefiic 439) neren
KociOu mikipi ae 6ap. Aji, TeaTpTaHybl
Mepyept JKakcblibikoBa GoJica: «O3
pexKuccypacbiHaa KeHinkepis, ilki
aJIeMiH aieMi MJIaCTUKAJbIK TiJIMEeH
aibikrailThiH H. YKakpin6ai 6yn
KOMBLIbIM/IA 12 63 KOJITaHOAChIHAH
tanOaraH. Pexxuccep yLuin KedinkepJaepain
Oip-6ipiMeH He TypaJibl collieceTinaepi
MaHbI3/bl eMec. EH 6acThbIChl 0J1ap/blH
KHMBbIJ-KO3FaJlbIC apKblJIbl TiJl TAObICYbI
KbiMOaThipak» (YKakcwlibikoBa 384 ) nen
OM TOJIFal/Ibl ©3iHIH FBIJIBIMH €HOETIHIE.
Herisinen myHna Mbicaniap ken-ak. by
»azbanappan 6i3 Hypkanat YKakpin6ai
peKHUCCYypPaAChIHbIH 63relle KaJblObIH,
©3iH/1iK OaFbITbIH aHKbIHAAH alaMbl3.
Jlemek, oHbIH, « KoObLIaHbl» ClIeKTaKJiH/e
Jle aKTepJieplliH MJIaCTHKAJIbIK KUMbLJI-
KO3FaJlbICblHA OaChIM/IbIK GepreH/IiriH OChl
FbIBIMU eHOeKTep/ieH Oallkay KUbIH eMec.
Pexuccep Hypkanat JKakpin6aii men
cyperiui Mypar Canapos 6ip cotTe GipHelie
KOPIHiC KaTap »KypeTiH, WeTCi3AiK e
LIEeKCI3MIKTI TaHbITATbIH CaxHa KeHICTIriH
TyTacbIMeH YThIMJIbl TalaIaHyFa ThIPbICHII,
’KaHa TeXHHKaJbIK MyMKiHAIKTepJi
KoJllaHFaH. byraH xorapbl KeTepidir-
TYCETiH caxHa, llleHOep/liH alHaybl,
KoGblnanabiibiH, yuiatbii TalGypbli aThl,
T.6. leTasbaap aaJjed 6ona anaabl. Con
CHUSIKTBI 3TOCTBIK JACTaH/bl CaxHaJay
6apbicbinga Hypkanat yKaxkbimoaiabiy,
CaxHaJIbIK-KOPKEMIIK LeimIepai
€2KeJIr TOHIPJIiK JyHHeTaHbIMAAFbI
reHeaJIOTUsJIbIK SMLiICTEP/li, TOTEMHUCTIK
HaHbIMAP/bI Nala/aHy apKblJibl TAlTKAHbI
Oaiikananbl. by xkepne: « Typkinep aynue
cypeTTeMeciHJie Faphbllll XKOFaprbl, OPTAHFbI
JKOHE TOMEHTI JIeN aTaJlaThiH Yl O6JiKTeH
Typanbl. Typkinep ceniminneri ToHipain
epeKLIeIri o1 6edrisi 6ip 2KaH-KaHyapMeH

HeMece 3atmneH TeHecripiameini. Typkinep
Kok ToHip nerenje onbl MatepuasibiK,
Keiinreri acnaHMeH caJsiblCTbpMa/ibl.

Kok ThiichbiM KynusiibiH, 2KapaTyuiblibik
HacTay/lblH 3MUTETi OOJIbIN TaObIIABI.
Tonipmen katap Kep-Cy kynaiibl 1a —
TYpKijiep yuiiH TaGbiHy 06bekTici. Kep-Cy
— tipuinikrin Tiperi. JKep-Cy men Touip
6ip-6ipiH TOJBIKTBIPLIN TYpaThbiH GacTayJap.
Anamubiz ToHi YKepzieH »xapasranbiMeH
Pyxbl ToHipneH. PyxThiH TYpKiJiK aTaybl —
Kyr. Anam tyranaa ToHip oHbIH JieHeciHe
KYT Japbitaisl. KaHa TyraH HapecTe
neHecinzeri KyTTbiH cakTaylibiChl, KAMKOPbI
— Ymait» (Xamunyanun, Cynneros http://
www.rusnauka.com.) 1ereH Ty»KbIPbIMHbBIH
Herisin 6arikay KublH emec. Hypkanat
JKakpinobar ocbl epekLIe/iKTepai eckepir,
clieHorpadust MeH pexKUCCypaHbl
TaOUFATThIH KyOblJIbICTAPbIMEH 1LIELIKEH.
MacesieH, XKep apbIHbIH MOJIEJIiH JKoHe
eprejieH OyriHre AeHiH »KasracbIn XKaTKaH
OMip arbIChIH OJIipeTiH alHaIMa caxHa-
uenoep, apbip KepiHicTep/e 03eH-Koll,
Ka3blIK Jla/1a peTiHae KbI3MeT aTKapaTblH
KyJidcasiap, WeKCi3ik MeH Te PeHIiKTi
aHFapTaTbliH caxHa Tepi, T.0. afiTa ajaMbi3.
Coan cuskTbl Gipjie »Korapbl, eHjii 6ipse
TOMEH TYCill TYPaTblH CTAHOKTA 2Kep acTbl
naTiaJblFbIHbIH, KyipeTiH OiipeTin
TaMbIpJiap OpPbIH ajFaH. PexxuccepJiik
uieliMHiH Tarbl 6ipi — KelinkepJepid oTKa
MoHDKAT eTy Fypribl. Bys xkepne ot epreseri
azamaapabiH, TabUFaT KyOblIbICTaPbIHBIH,
ilinaeri cblibIHbII, TaObIHATHIH
0ObeKTiJIepiHiH Oipi peTiHae aJblHbI
oTbIp. Pexkuccep akTepJepi AailbiHiayra
«Nomad» kackanepJsiep KayOblHaH KociOu
MaMaHAapAbl apHalbl IAKBIPBII, 0J1apAbIH
MJIACTUKAJIBIK MOHEp/Ie cayaTThl OHbIH
KepceTyiHe MyMKiHJIiK »kacaraH. MyHbIH
OapJibIFbl SMUKAJIBIK LLbIFAPMaHbIH 2KaHa
KO3KapacTa, yKaHalla HHTeprpeTaumsaa
KOHblIFaHbIH GalKaTabl.

HaTtuxenep
Feiibimu Makanana Myxrap Oye30BTiH

«Kapakpbiniak Kobblianb» nbecacbHblH
OYTiHri yaKbIT MEH bIFAPMALIbLIbIK



VAepicTiH TanabblHa call caxHalaHy
OapbIchl capasianibl. bys wibirapmansl
TaJJian-TajaKpliayja aTajaraH TybIHbIHbIH
OyFaH JIeHiHri KOMbIIbIMbIHA 1a Oaca
Hazap aynapbliibl. Cosl CHSIKTbI
Oisre aybl3 oieOHeTi apKbIbl 2KETKEeH
KoO6blnaHabIHbIH, epJliK icTepi opbic
xaskpiHbiH, Vb Mypowmel, TaTapabiH,
[Iopa, KbIprbI3abiH, Manac Topini
OaTblpJapbIHbIH, OTAHCYUTIIITIK
KACHeTTePi HEeri3iHae KapacThIPLIIbI.
Kasax 6aTblpbiHbIH TOyeJICi3/liK, a3aTThIK,
YLIiH Kypeci, XaJaKblH GacKbIHILIbLIAPAAH
KOpFay/iarbl icTepi OastHAaJIFaH TybIHBbIHBIH,
CaxHaJlblK HyCKACBIH capaJiail OTbIphIII,
CIEKTaKJ/b KypPblJIbIMBIHBIH 63rellle apHara
OarbITTaFaHbIHA MAHBI3ABIIBIK OepiJii.

Herizinen Ysbl OTaH corbichl
JKbLIAPbIHAA eiMizaeri JKamobli
0OJIBICTBIK ipama TeaTpbIHIA KOUbLIYbI
aTaJjiraH NbecaHblH Ka3aK TeaTpblHAarbl
H6acraybl canasabl. CaxHasblK TapUXbl
KeJIiCTi OacTanran OyJl LIbIFapMaHbl
onan co Mypat Kocy6aeBtbiH Coken
CefidpyinH aTbIHIAFbI KA3aK Jpama
TeatpbiHa, Myxrap Kam6apoBTbIH
MaxambeT aThiHAaFbl KA3aK Jpama
Teatpbita, SlkoB Conomonosuy Llteitn
men Kanau bBajibipoBThiH, oaH KeliH
Osip6aitkan MambeToBTiH MyxTap dye3on
aTbIHAAFbl MEMJICKETTIK aKaeMHUSJIbIK Ka3aK
JlpaMa TeaTpblHa KOIObI LbIFApMallbl/IbIK,
V2KbIMJIAP/IbIH OTAHLLbLJIBIK PYXTh
HACUXaTTaUTbIH TybIH/bIFA Geli-2Kal
KapamaraHblH aHFapTa/bl. AJFaliKbl
KOHWBIJIBIMBIHJIA CMTEKTaAKJIBIiH CaXHaJbIK
KYPbIJIbIMbI €pTeri-aHbl3 y/riciHe werijice,
KeHiHTi HyCcKaJapblHaa pexKuccepep
KahapMmaH/IbIK TIeH epJliKTi HacuXaTTaraH.
An, Myxrap ©Oye30BTiH OyJ1 becachbiHa
»KaHa Ke3KapacrieH kejred Hypkanat
JKakbin6ar keitinkepJsiep apacbiHiarbl co3
KAKTBIFbICbIHA, 0J1aP/IbIH, CUXOJOTHSJIBIK
TOJIFAHBICbIHA €peKIIe Ha3ap aylapajibl.
SIFHu, pexkuccep ApamadblK WblFapMaaarbl
Myxrap Oye30B TiJliHiH LIypaiibiHa,
MarblHAChl TePEHHEH TAPTAaThlH MOHOJIOITAP
MEH JUaJIOrTapblH acTapblHa OYTiHIiIIK
MarblHa OepreH.

Pexuccepnin Fambim Ocnanos

(Ko6binanmpt ), Hasryn Kapa6anina
(Kapabira), JKanat Toin6aes (Ke6ikri),
Kaiipar Ho6uonna (Kazan), lIsinap
Ackaposa (AHasbiK), T.6. akTepJepre
KHUCBIH/BI TPAKTOBKA Oepyi KOUBIJIBIMHBIH,
KOPKEMJIiK TYTaCTbIFbIH CaKTaFaH.
Hypxanat JKakpinbaiibiy, cypeTiii

Mypar CanaposnieH 6ipsiecTikTe »KacaraH
JKYMbICBIHAH, SIFHU CAXHA KEeHiCTIiriH
nainasaHyblHaH WETCI3MIK NMeH LeKCi3MiK
thbusiocousiCbIH TaHyFa MYMKiHJIIK

6ap. bipne »korapbl keTepiJin, 6ipae
TOMEH TYCeTiH caxHajaH, leHOepiiH,
alHaJslyblHaH, KaHATThl TaiOypbliibiH
eprerire ToH OefiHeciHeH, T.0. KopepMeHiH
KBI3BIKTBIPATBIH 63relle KyTi 6ankay
KubiH emec. Kasnnsl Hypkanar YKaxein6at
0Cbl KOFBIIbIMbIH/IA 6CKeJIeH YPIAKThIH,
OTAHCYHTILITIK, MAaTPUOTTHIK KACHETIH
apTTHIpY/bl Ko3aeki. Aybi3nan-aybi3ra
TaparaH «KoOblianabl 6aTbip» »KbIPbIHbIH,
JipaMaJiblK TYbIH/IbIFA alHaAJFaH KyHiHEeH-aK
CIOJKETTIK KyPbIJIbIMbIHA KbI3BIFYLLBIJIBIK,
TyJbIpFaH pexxkuccepJsiepin 6ipi petinie

0J1 TeK OATBIPJIBIKTBI, €PJIIKTI, OPJIKTI FaHa
KepceTin KoWMai, CoHbIMeH 6ipre caxHaJblK
LIbIFapMara YJTThIK, XaJbIKTbIH CapblH
Oeprex.

Byn tibirapma yerimiaaeri xKbliibl
«Kobblnanapl» nerex ataymen Taxayn
AxtaHoB aTbiHIaFbl AKTOOE 0OJIBICTBIK
Ka3ak JpaMa TeaTpbIHbIH CaXHAChIHA
WIbIKTBI. MyHJ1a »KOFapblia atajraH
Nbecaiarbl 6i3re TaHbIC KOPIHiCTep XKOK,
pexkuccep Jnuna yKymabaii 3mocTbik
JKbIPJIbIH, CaXHaJIbIK HYCKAChIH »KacaraH.
KolbI/IBIMHBIH OKHFAJIBIK 2KeJliciHe 2KbIPbIH
aybl3 oicOMeTiHeH TaparaH KelTereH
HycKachl (29 nycka) Heriz 60J1bINTbl. OHbIH,
MYHJIaFbl MAKCAThl YITThIK HAKBIILITAFbI
JIYHUeJIep apKblJIbl OYTiHTi YPIaKThIH
CaHAa-Ce3IMiH JaMbITY, OTAHLIBUIIBIK PYXTbl
apTThipy GoJiraH. MyHbIH acTapbiiia
VJITTBIK KOATBIH HETi3i O0JIbIN TaOblIaThIH
SM0CTbIK, FALLBIKTbIK KaHe OaThbIpJIbIK
JKbIpJIap, aHpl3-epTerijep co YATThIH
TaMbIPbIH TEPEHHEH Ka3a OTBIPHI,
HoJialiakka pyxanu 6araapiiam 6oJa anajpl
JlereH YrbIM 2KaTbip. JKasirbl y2KbIM OChIHbI
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eckepreH. KoblibiMaars! ap6ip Kelinkepre
OYriHTiIiK YH 6epil, eTKeH MeH OYTiH/i
cabakractbipa 6isren luna yKymabai
«IKaHJIbl TEATPAbIH» YJITICiH 2Kacal aJFaH.
AxTtepsik ancambJ1b caxHaJbIK KbI3y 9peKeT
APKbLJIbl €JI1iH TYTACThIFbIH, € PKiH/ITiH

naur etei. CoJt CHsIKTBI KoOblTaHIbIHBIH
(akrep Ouiser Myxrap) iki ayHuecinaeri
Kapama-KallblJbIKTap, OHbIH epJliK icTepi
napadJJesb 6epinren. yKannel pexkuccep 1e,
aKTepJiiK Ton Ta 9p6ip agaMHbIH €pKiHAIIriH,
TOYEJICI3MITiH a/lIbIHFbl KATAPFa LbIFAPFaH.

Herisri TyXbipbiMmaap

YpnakTaH-yprakka y/aATTbIK aybl3 9ileOueTi
apKblibl )KeTKeH « KoOblianabl 6aTbip»
JKBIPBIHBIH, HETi3iHE Mbecara alHaJbII,
Kasipri yakblTTa Kasak TeaTpJiapbiHbIH
penepTyapblHaH Oepik OpblH ajFaH
«Kapaxpiniak KoOblianas» crekTak/iHin
JKaHALBLI LIeliMIepiHe Ta1ay XKacaJjibl;
aTaJsifaH ipaMaJiblK LblFapMaHblH,
caxHaJiaHy TapuxXblHa Hasap ayjaapy
APKbLJIbl PEXKUCCEPJIiK LeLiMAC PAIH

9P Ke3eHJIe TYpJli e3repicke TYCKeHIr
aHbIKTaJI/bl; ApaMaTyprIbiH, MOTiHI MeH
TiJliHe HYKCaH KeJITipMeH, KepiciHile
TAJIAHTThI AKTEPJIEP/IH TiJl MEH CO3JiH,
acTtapblia TepeHHeH GoJaybiHa bIKaJl
eTkeH Hypkanat yKakpin6aiapie caxHa
KEHICTIriH YThIMbI ak1a]aHFAHIBIFbL, POJb
OpBIHAYLIbIIAPABIH, MJIACTHKAJBIK KHMbBLJI -
KO3FaJbICTaphbl APKbIJIbI LILIFAPMaHbIH MOHI
MEH WESIChIH allla aJfaHbIFbl HAKTbI 9pi
JIDJIeJUL MaFJyMaTTap Heri3inae capaJsanjpl;
perkuccepii exeri Typkisnepain Mepre
ne, Cyra na, ToHipre Jie TaGbIHFAH/BIFbIH,
OJIaP/AbIH, TOHIPJIIK AYHHUETAHBIMbIH

caxHazla TaOUFATTBIH KYObIJIbICTapbIH
KOJIIAHY apPKblL/ibl KOPCETKEHIIM HAKTbI
TYKbIpbIMIApMeH 3epaesieni; Hypkanar
JKaxbinGanpiH 11biFapMaliblbIK
aHcaMOJIb/iH KOPKEMJLIK i3/IeHiCTepiH
CaxHaJIbIK CalblC KOMBINBIMBIH 2Kacay

yLIiH apHafibl lakelipblaran « Nomad»
KackazepJep KayOblHbIH MaMaHAapbIMeH
OanJsiaHbICTa apTThIPFaHbl capaJaH/ibl.

KopbITbIHADI

Kasax tearpsapbinia 6aThIpJiblK 2KblpJap
Heri3iHje caxHaJlaHFaH ApaMaJlblK
wibiFapMagiap Tek « Kapkpimniuak
Kob6blanabl» jacTaHbIMeH LIeKTeJaMEeH/].
OTKeH FachIp/ibIH aJIFalliKbl XKblJIAPbIH/IA
»KasbliraH «bekeT», « ApKasblk 6aTbIp»
JipamMasiapblHaH HacTan aJii KyHre JeiiH
peneptyapnan tycreren «Kosbl Kepneun —
Basu cyay», «Kpiz )Kibek», «Ep TocTik»,
T.6. Ibecasiap TapUXbIHbIH T€PEHIITI,
0J1aPJIbIH, KYPbIJIBIMBIHBIH, 2KYHAEJIJIT,
KahapmaHiblK capbiHaarbl 6asiHaay
TACIIiHIH, MOHIIJIIM MeH OTaHLLIBLIIbIK
PYXbIHBIH MOHTIJIr MyHIAH IyHHEJIC PJIiH
pyXaHH-MdJIEHH KACHETiH apTThipa

Tycelli. TakplpblObl 2KarblHAH ©3€KTi

OO0JIbIT KeJIETIH MYHJIaH 1lIbIFapMaJiap/ibiH,
pexKUccepliK-aKTepaliK i31eHICTePIiH,
LIbIFAPMaLbBIJIbIK KUSJIbIH aPTYbIHA bIKIAJ
eTeTiHi ce3ci3. COHFbI yaKbITTapAarbl
cayHjipama, noctiapaMaJibiK OaFbITTapiblH,
OpbIH aJlybl KA3aK TeaTpJapbiH e3relie
i3fieHicTepre asbl KeJireHid 6iseMis.

I'. Mycipenos atbinaarsl Kazak
MeMJICKETTIK akaleMHUsJIbIK Oasanap MeH
»Kacecnipimaep TeaTpbiHbIH CAXHACHIHIAFbI
«Ait Kapares» (pex. Tasrat Temenon),
«Kapares» (pex. ®apxan Mosarain),

K. Kyanbii6aes atbiHaarbl MeMJeKeTTiK
aKaJeMUsIIbIK Ka3aK My3bIKaJIbIK IpaMa
TeaTpbIHbIH penepryapbiHiarsl «bash
cyny — Kosbl Keprieur» (pex. I'ysinas
banneiticopa), «Kpi3 JKiGek» (pex. Qibek
OMipGekyJibl), T.6. CrIEKTaKJIbIEPIH,
OyFaH JeHiHTi KOMbIIbIMAAPbIHAAFbI
uielimMaepai Kantanamai eare KblpblHaH
TpaHcdopMaluAIaHybl JKOFapblIa aTajral
KOpPKeMJiK OarbITTapFa Heri3ae/reHin
avrakraipl. As, Hypkanat YKakbinoaiasiu
«Kapaksbinuak Kobblianis» npecacbii
caxHaJlayJiarbl MakcaTbl — 6aThIPJBIKTbI
FaHa KepceTin KolMai, 1ayipJik
JacTaniapibl KaiTtagarn Koo apKbl/bl
€reMeH Kasak eJliHiH TapuXbIMEH TaMblpJlac
LIbIFapMaJiapiblH, YITTBIK KOATbIH,
JKOFaJIbIN KeTIeyiHe caxHa apKplJibl bIK[1aJl
ety 6oJiran. JKaJmbl pexkuccypachl,



aKTepJIep/iH ILIbIHAWBI OWBIHAAPHI

MeH ClieHOTpaHsichl, My3blKachl MeH
JIACTUKAChI KOPKEMJIK TYPFbIIAH YHIECTIK
tankan « Kobblianapl» criekrakJ/aid 6ac

TeaTp/lbIH eﬂey.ni TabbICh JIeN akTa aJaMbl3.

OliTkeHi, KOHbLIbIMIA KoObltanabian
Hactan ap0Oip KedinKepiH TaOUrH
OO0JIMbIChI, MiHE3 epeKIIeJIiKTepi i3riliK MeH
3YJIbIM/IBIKTBIH, MOHIIJIIK asdyChl3 KypeciHie
AWKBIHIAbII, TAFIBIP, }KA3MBILI HAESIChI

3epaeseHes.
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Ackap 9Kimbek

Kasaxckasi HalioHasbHast akajieMust uCKyceTB uMenn Temup6eka YKyprenosa
(Anmarbl, Kazaxcran)

3yxpa UcnambaeBa

Kaszaxckas HaunoHasnbHas akageMust uekyceTB uMenn TemupOeka JKyprenosa
(Anmatol, Kazaxcran)

PEXXMCCEPCKWUE METOZbI MOCTAHOBKM FEPOUYECKMX CKASAHUI B KASAXCKOM TEATPE

AHHOTaums. B Hay4yHOM cTaTbe npencTaBieH NpodeccMoHanbHbIi aHanu3 cnektTakns «KobbinaHabl»
13 penepTyapa Ka3axckoro HaLMoHanbHOro TeaTpa ApaMbl MMeHU MyxTapa Aya3oBa. ABTOPbI CTaTby
NpOoaHaNM3MpPOBasK, Kak 3Ta Nbeca bblna nocTaBneHa B 061aCTHbIX CNEKTaK/SX MPOLLIOro Beka. A Takxe
QHANIM3MPYHOT M CPAaBHMBAIOT NOCTAHOBKM AAHHOIO CMEKTAKAS B COBPEMEHHOE BPEMS B TeaTpe MMEHM
MyxTtapa Aya3oBa pexuccepamu Skos LLTteiiH, KanaHom banbipoBbiM, A3epbaiikaHomM MambeToBbIM.
Tak, Hanpumep, HypkaHat XKakbinb6ai nog4epkMBaET, YTO OH MO HOBOMY MOAXOAMT K MOCTAHOBKAM
CMeKTaKen, He NOBTOPSIET MPEXHME TPAAULMOHHbIE PELLEHNS, @ MPUMEHSET CBOU HOBbIE B3MSAbI.
ABTOpbI CTaTbW BCECTOPOHHE M3Y4nM UCTOPUIO HAPOAHOrO 3noca KobbinaHabl, 0 ero repouyeckom
MyTW, U B CBOMX MCCNEA0BAHUSAX NOAYEPKMBALOT, YTO PEXXMCCEP YNPOCTUA TEKCT NbEChl, 3aMEHWU MHOTUE
3NEMEHTbI NNACTMKOM A5 TOro, YTOObl COBPEMEHHOW MOOAEXM ObINO Nerye BOCNPUHUMATL MOCTAHOBKY.
Kpome Toro, npoaHann3nMpoBaB cnekTak/b, 0co6oe BHUMaHWE aBTOpbl 06paTAK Ha TO, YTO
AKTEepPCKMI cOCTaB, NpuaaBas rmybokuii CMbIC MOHoNoraM-guanoram Myxtapa Aya3oBa, cymen
ybenmTenbHO packpbITb NCMXoTUn repoes. Hanpumep, aktepsl fanbim OcnanoB (Kobbinangpl), Hasryn
KapabanuHa (Kapnbira), Acen CarinayoBa (Koknah), )XaHaT TeiHb6aeB (KobbikTbl), Karipat Habuonna
(KasaH), Jlazzat KangbibekoBa (KypTka) u gpyrve cMornm Spko nokasartb nposiBneHus fobpa u
3113, NPOSIBNEHWS FOPAbIHM Ha MYTU K BNACTU M Kapbepe CBOMX repoeB. [1ng nccneposatenei Takxe
6b1710 BaXKHO OMpenenuTb, Kak pexuccepbl, xopeorpadbl U XYLOXKHUKM CMOIIM HANTK peLueHns no
paLMOHaNbHOMY MCMONb30BAHMIO COBPEMEHHbIX TEXHUYECKMX BO3MOXHOCTEN Ha OONbLLON CLEeHe,
BMeLuatoLLeii B cebe 6e3rpaHMYHOCTb M 6ECKOHEYHOCTD.
Knioyeswie cnoea: npama-factaH, reponyeckme Npon3BeaeHms, KNaccmKa, NacTuyeckmne peLleHus,
COBPEMEHHbIe TEXHONO0MMKU, HAPOLHbIA 3N0C, NEPCOHAXM, NLEW.
Ana yumupoeanus: Akumbek, Ackap u 3yxpa MicnambaeBa. «Pexuccepckne MeTofbl MOCTAaHOBKM
repouyeckux CKasaHuii B kazaxckom Teatpex. Central Asian Journal of Art Studies,T.9,N2 1,2024,
. 280-295.DO0I: 10.47940/cajas.v9i1.850.

Aemopbl npoyumanu u 0006puu OKOHYAmMebHbIl 8apUAHM pyKONUCU U 3ase/a1m 06 omcymcmauu
KOH@IUKMA uHmepecos.
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Akimbek Askar

Kazakh National Academy of Arts named aiter Temirbek Zhurgenov
(Almaty, Kazakhstan)

Islambayeva Zukhra

Kazakh National Academy of Arts named aiter Temirbek Zhurgenov
(Almaty, Kazakhstan)

DIRECTORIAL METHODS OF STAGING HEROIC TALES IN KAZAKH THEATER

Abstract. The scientific article presents a professional analysis of the play «Kobylandy» within the
repertoire of the Kazakh State Academic Drama Theater named after Mukhtar Auezov. The authors of
the article scrutinize the various approaches to staging this dastan in regional theaters throughout
the last century. They emphasize that Yakov Stein, Kapan Badyrov, and Azerbaijan Mambetov’s
interpretations have been consistently featured on the main theater’s stage. Furthermore, Nurkanat
Zhakypbay introduces new perspectives in his discourse, emphasizing his departure from conventional
approaches and the presentation of his unique viewpoint.

Researchers have conducted a comprehensive examination of the play, delving into the history
of the folk epos and tracing Koblandy’s heroic journey. They highlight the simplification of the play’s
text to cater to the comprehension of modern youth, underscoring the malleable nature of the
work’s overarching concept. Additionally, attention is drawn to the actor ensemble’s adept portrayal
of the characters’ psychological complexities, with particular focus on Mukhtar Auezov’s monologue
dialogues.

For instance, performances by Galym Ospanov (Koblandy), Nazgul Karabalina (Karlyga), Asel
Sailauova (Koklan),Janat Tynbaev (Kobikti), Kairat Nabiolla (Kazan), Lazzat Kaldybekova (Kurtka),
and others are analyzed to elucidate the nuances of kindness and malevolence, as well as the
transformations indicative of power dynamics and career aspirations.

Furthermore, the authors play a pivotal role in elucidating the directorial, choreographic, and
artistic decisions aimed at leveraging contemporary technical capabilities on stage, thereby conveying
a sense of boundlessness and infinity.

Keywords: drama legend (dastan is a legend), heroic work, classics, plastic solutions, modern
technology, folk epos, hero, idea.

Cite: Akimbek, Askar, and Zukhra Islambayeva. «Directorial methods of staging heroic tales in
kazakh theater». Central Asian Journal of Art Studies, vol. 9, no. 1, 2024, pp. 280-295. DOI: 10.47940/
cajas. v9i1.850.

The authors have read and approved the final version of the manuscript and declare that there is no
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XOPEOT'PA®USCDBIHOAT bI
METAMOAEPHHIH KOPKEM
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bepuxk Kykeros', Amns Lllanku6aesa'

'Temip6ex JKypreHos atbinuarsl Kasak Yarteik Ounep Axanemusicor (Anmartsl, Kasaxkeran)

Anpatna. XX| facbipfafbl YATTbIK 6HEPAIH, AaMybl OHbIH, Ma3MYHbIH allyablH XXaHa XKOn4apbIiH
i3pectipyae. byn Ky6blibic Xopeorpadusbik eHepre e 63 bIKnablH TUridyae. O3iHiH popmackl MeH
Ma3MyHbI XKaFblHAH XaHALWbINAbIFbIMEH epeKLUeNeHeTiH XapKblH Xopeorpadusanblk KOMblibIMaap nanaa
6onFaH XX FacblpabiH, [[-KapTbicbiHaH KeHiHri Aamy Ke3eHaepiHaeri yATTbiK OUAiH KOMbIAbIMAAPbIH
Tangan oTblpbin, aBTOpAAp Kasipri KeseHae Kasak, caxHanblk 61i KOMbINbIMHbIH, Ma3MyHbIH aLlyAa XaHa
Ke3kapacka ue 6onyaa, on e3 KeseriHae 61 KUMbINAApbIH CAXHAAA KepCeTyAiH aHa dopMackiH Tanan
eTefi AereH KOpbITbIHAbIFA KeNA,.

Makanagna 3. PaitbaeBTblH, «Dpeckanap» 6aneti (1981) ynTTbik 6M MEH Knaccukanblk Xxopeorpadus
CMHTE3iHIH )XaHa TYPiH AaMbITyFa bIKNan eTKeH anfallKpl XXapKblH TybIHAbI PETiHAE aTan eTinesi.
Makanaga noCcTMOAEPHU3M Ke3eHiHAEri YATTbIK XopeorpadusHbIH, AaMY XKO0bl KapacTblpblabim, OHbIH,
cunatTaMacel 6epinin, ogaH api Kasipri keseHaeri 61 eHepiHiH AaMybl XaH-XaKTbl 3epTTeneni. KentereH
3aMaHayw TybIHAbINAPAbI 3epTTey 6apbiCbiHAA 61U Ma3MyHbIH KeWinKepaiH, KyMiH Aanipek xeTkisyre
blKNas eTeTiH e3repTiNreH NIACTMKaNblK KO3FanbiCTap apKblibl KOPCETY Ypaici 6aikanambl.

Kasipri yakpITTa ac xopeorpadTap 3aMaHaym TeEXHONOrMSNapabl NanaanaHa oTbipbin, YATTbIK,
Xopeorpadusna Tapuxy okuFanapabl YCbiHYAbIH, Giperei aBTOpsibIK TICINAEPIH EHTi3iMN, CON apKbibl
YATTbIK 61Ai 6aibIThiM, OHbIH, OfaH api AaMyblHa ynec kocyaa. byn, e3 keseriHae, METAMOLEPHU3MHIH,
TeHAEHUMANAPbIHbIH NeHapasblK AUCKYPCTa OPbIHAbI AeN TaHbUlyFa YMTbIIATbIH )XKaHa B,El,iC DETiH,EI,e
awblNyblHa aKenai. MeTaMoaepHU3M Ke3eHiHAEeri YATTbIK Xopeorpadus 3epTTeynepi XXOKTbIH Kacbl,
COHbIH, HITUXECIHAE, OCbl XXYMbICTa AaMyAblH cabakTac cananapbiHbiH, HITUXENEPi MeH TaxipnbenepiHe
Cy/ieHe OTbIpbIM, KOPbITbIHABINAP XKacanabl. ¥ATTbIK, Xopeorpadus akafAeMUAChIHbIH FbibIMU
3epTXaHaCbIHbIH, TEOPUSIbIK X3HE NeAarorMkasnblk eHOeKTepiHe Loy acanabl. 3epTTey XKYMbICbIHAA
YNTTbIK XOpeorpadusHbliH 3aMaHayM KOMbINbIMAAPbIH Tanaay Kasak bu eHepiHaeri MeTaMoAepHU3M
TEHAEHLUMANAPbIHbIH, KOPIHICIH aHbIKTayFa MyMKiHAIK 6epai.

KopbITbiHAbINAN Kene, 3epTTeyAiH Herisri MakcaTbl — Ka3ak xopeorpadus eHepiHAeri METaMOLEPHHIH,
KepKeM KepiHiCTEPiH aHbIKTaM, aLlibiN KOPCETY YLWiH Keneci fbinbIMU daicTep KONAAHbINAbI:
[IMaXpOHONOTUANbIK, AHANUTUKANBIK TaNAay, CanbICTbipy, 6aKbiiay.

TyiiiH ce3dep: Ka3ak, b1i, METAMOLEPHU3M, CaNT-LSCTYP, OHEP, YATTbIK 61, xopeorpadus, kasak, OuiHiH
TpaHchopMaLMChl, TYPMbICTbIK, OU1, Ka3ak, OUiHiH OKy yaepici.

Aoaiiekces ywin: Kyketos, bepuk xxaHe Anug LLlaHknbaesa. «3amMaHaym Kasak xopeorpadusacbiHAaFbl
MeTaMOLEepHHIH KepkeM KepiHictepi». Central Asian Journal of Art Studies, 7.9, N21, 2024, 296-309 6.
DOI: 10.47940/cajas.v9i1.743.
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Kipicne

Facblpyiap KOMHAybl }KaHa OKUFaJlapMeH,
e3repicTepMeH TOJIbIFYA. YaKbIT 6TKEeH
caiblH OHbIMeH Oipre MaIeHUETTiH Jie, TapuX
OeTTepiHiH Jie }KaHAPbIT OTbIPYbl TAOUFH
3aHbIbIK. CoJl CUSIKThI Ka3ak Oui ie GyriHri
KYHIe IeHiH 6Te YJIKEeH KypaeJi Ke3eHaepii
6actan eTkepai. bipak metamonepHu3m
Ke3eHiH/le Ka3aK OUiHjIeri xxaHalla
KO3KapacTap MeH KOWBIIBIMAAP OPbIH asy/a.
MeramoyiepHU3M Ke3eHiHjeri earepicrep/i
aiitnac OypbIH OChl Ke3eHre KblcKalla
marsymar 6epcek. MetamonepHu3M, (arblJl.
Metamodernism) — nocTMoze pHU3M]]
anmactbipran 1990 »kbliiapaan Kagipri
yaKbITKa JCHiHT MOJICHHUETTIH e3repicTepi
MEH KaFJaiaapbiH CUMAaTTAN/IBbI.
«MeTamMoiepHU3M» TEPMHHIH TOJIJIaH]L
dbusocodbl Pobun BaH ieH AKKep »KaHe
HOPBETHSIIBIK MelIHa TeopeTHK Tumoren
Bepwmeysien 2010 »Kblibl « DCTETHKA yKHE
MOJIEHHET» XKypHAaJIbIHJIA 2Kapusijiara
«MeTamolepHU3M TypaJibl ecKepTiiesiep»
sccecinne (Timotheus and Robin, 12)
eHrigren 6osatbiH. Ochbl Ke3eHzeri
e3erepicrep KaJrbl Kazak 61i MeH aJieMJIeri
xopeorpadusiia yJaKeH xKaHaJabIKTap aJbl
KeJTyJie.

YarTbik 61 GactaybiH ajraH Kazak
Oui OYTiHTi KyHe MOJIepHU3ALIUSIAY
MaKcaTblHIa TYPMbICTBIK O, caslT-19CTypre
OarbITTasral OM KOUBIIBIMIAPHI )KaHa
tdopmara ve 60Jyna. Opoip kaHauaH
VCBIHBLIFaH OUJIep, XKaHa Ke3KapacTap MeH
KiTan 6eTiHe TYCKEeH KUMbLJIAP aJ1arbl
yaKbITTaFbl Ka3aK OHiHiH »KOFapbl IeHrekre
KeTepyinine cebGentii 60Jbl. [lereHmen
Jie, OMJLiH Ka3ipri xKar1adbIH TaJlKblIaMac
OypbIH TapHXxKa KbICKallla L10Jy »Kacar
ercek. «Kasak Tisii »ky3jereH xKouiiap
OO0Wbl KasbinTacea, Ka3ak Oui Jie »KysiereH
Kbliapaan 6epi eMip cypin keseji. Ote
KOHe oHep», — aen OeliHeseli oHep
FBIJILIMBIHBIH, KaHAHAThI, podheccop,
eHOeK CiHipreH eHep KalpaTkepi, XaJblK
oprici aypen A6upos (YKac Anati 1).
MakaJsia aBropJiapbl Kazak OMiHiH 1amy

| < dHlIaMa 2KblJilap/ibl apTKa TacTarl,

JICHTeHiH epKiH/K MeH OU MaJICHHETIHIH
6ap eKeH/IriH JpJediey XKoHe Kacion
JIeHreiire KeTepy MakcaTblH1a AyHUere
KeJireH OW eHepi fen Oaranainsl. Mblcadra,
[lapa YKuenkynosanbin «Kazak 6ui»
(1955 x.), 1oypen AGupoB neH QyOakip
blcmaiinoBtbin « Kasak xaabik 6ui» (1983
XK. ), Osbra Beesosiofosna BeeBodsiofckasi-
[onyuikeBuutin, «I1Ikosa kazaxckoro
tanua» (1994 x.) enbekrepinze yCblHbIIFaH
OM KUMBIJIIAPbI Y/TBIMbI3/IbIH, CaJIT-

JICTYPi MEH 9J1eT-Fypblll TAOUFATbIMEH
H6ailianbiCcThIpblFad. OFaH qpJies 60JbIm
OTbIpFaH MblHazak cesnep «Kasak OHiHiH
OapJiblK KUMbLJIIAPbl TePEeH MarblHAFa XKoHe
{LLIKi [TCHXOJIOTHAJIBIK acTapra e, oHjaa
XaJIbIKTBIH, KO pKeMJIiK-6efiHeJi ofi-epici,
OHbIH €H KOHe epJieyi MeH lyHHeTaHbIMbl
kepinic Tanthl. Keit6ip Ko3rasbictap eHOeK
NPOLLeCiH/e alaMHbIH MAHHITYJ/ILIUACBIH
OipTiHaen xeTkizei; keJeci 6ipi TepeH,
WACANBIK MarblHACHl Oap Ka3ak Ol0-epHeriH
KahTasalabl; e 6ip Ko3raabicTap
TaOUFaT KyObUIbIChIH, OHbIH, illliHle KOOiHe
KyCTap MeH »KaHyapJap/iblH, KUMbLIAapbiHA
eJIKTeYi NJIACTUKAJIBIK TYP/E XKETKI3e/i;
Hackasnapbl OULLIHIH KHIMAEPi MeH asiK
KHIMIEPiHiH epeKLIe/iKTepiHeH, MblCaJbl,
OKILIeJ asik KHiMJIepJieH Ty/bl, 6ipak
HapJiblK KosraJjbicTap Oip yakbITTa ajaMHbIH
ce3iMepiH XKeTKi3eli», — Aen CypeTTen i
Ouibra BeeBosoioBHa BeeBoaosickasi-
["onyuikesuu (Ousbra BeesosionoBna
Bceesosonckasi-logyikesuy, 6). By

Ce3/li Heriare aJbll OThIpFaH ceber,
MOCTMOJIEPHU3M Ke3eHiH/eri YATThIK Ouli
JlopinTeyMeH KaTap OUfli KaciOu IeHrenre
Ketesiey iereH oil. by nepekre epkinfik
MeH Ka3aK XaJKbIHbIH YJITTbIK OUiHiH 63iH/iK
OpHBbI YK9HE Tapuxbl 6ap eKeHJiri auKbliH
kopcetiseni. «Kazipri yakbiTTa Kazak 6ui
JIaMY/IblH ?KaHA CaTbIChIHA LLIBIKTbI, YJATThIK
caHa uJesiChiHa eHiM, XasbIK (hOJIbKIOpbIHA
KbI3bIFYLIBIIBIK TAHBITBI, OChl €peKLIe
LIblFAPMALLbLJIBbIKTbI CYHETIHAEP KATaphbl
keHetoie» (Kazaxckuil HapoHbl# TaHell

1). By makcaT Kasipri Tania yJakeH
aykbIMJIbl « KazakTbIK YATTHIK OHi»
OarbITblHA ailHaJIbl. ByriHri KyHre fgeftinri
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61 KOHMBLJILIMIAPBI, KUMbLJ €peKIlIeTiKTepi
JKalibIHa »Ka3bliiral opbip kazba eHOeKTepi
KYHJIbl JIyHHEe OoJ1y/a.

XXI racbipyia »xkactapian «kasak Ou
KHMBIJIBIH KepCeTLLi» JIeM cyparaH/a,
«Kamazka#i» meH «ByblH 6uin» ajnra
taprabl. bys Gipnen 6ip ocbl 61 6HepiHae
eHOeK eTKeH TyJsranapbiMbia apa
JKuenkynoBa «Kamaxaii», « Aixkan
Kbi3», Jloypen O6ipoBThIH, « BblIKplIIAK >,
«Bybin 6u» 3aybipbek Paiibaes, Menraii
Tiney6aes, 9ybakip Mcmaiinios, Bonat
Atoxanos, Ouibra BeeBosoackast-
[ostyLikeBHY 2K0He Tarbl 6acKka eHep
KarpaTkepJiepiHiH eHOeKTepiMeH TikeJeH
HaianbicTbl. OapablH eciMaepi YATThIK
xopeorpadust TapuxbiHa KOHbIIbIMAAPbI
apKacblHIa eJire TaHbLIbIN, eciMaepi
aJIThIH dpinTepMeH Kasblibl. Kazak
OUiH 3epTTer, OChl cajajia Kol i3jieHin
01 KOHbJIbIMIAPbIHA epeKllle MoH-

MarblHa GepeTiH e3repicTep aJjblIl KeJreH
KaupaTKkepJiep Kasipri TaHIarbl Ka3ak eJiiHiH,
OU MOJICHUETIHJIE VJIKEH XKETICTIKKE XKeTyiHe
63 yJIeCTepiH Kocya.

Kegneci e3ekri mocesenepin 6ipi XX
FACBIPJIbIH, asFbIHAAFbI O KOUbBIIbIMbBIHbIH,
epeKLICJIKTEePi, OHbIH ilLIiHAe €PKiHAIK
i3ney MakcaTbiHa xKaHa popMa yCblHFaH
Tysra 3aybipbek PaiitbaeBThIH 1a eHOeriH
aitnail ketyre 6oamac. Ot koliblibiM 1981
JKbJIbI 2KapbIK KOpreH OaJjieT crieKTak/i
— «®pecku». bypbin MyHia# KOHbIbIM
6osiran emec. Ochl TYpFbIIAH asnranaa, oyi
CreKTakKJ/b/le YITThIK 005y MeH 3aMaHayu
XopeorpagusHbIH CUHTE3] 2KOHE My3bIKaHbIH
METPOPUTMI TypaJibl epeKilie TYCiHiri 6ap.

3. Paii6aeB My3bIKaJbIK TaJFraMbl
’KOFapbl TYJIFA, 0OJ1 9p HOTara »KaH OiTipe
aJijibl. By LibIH MoHiHe KahaHbIK KeH,
ayKbIMJbl GasieTmeiicTep. OJ KaszakCTaH/IbIK
XopeorpadusiIbIK 6HepjliH 1aMybliHa
30p yJiec kKocThl» (Hypuesa Acust 1),

— JICH/i Ma3CTPO OKYLIBICHI, €JTIMi3/IiH
6ac TeaTpbIHbIH GaJieT Y2KbIMbIHbIH,
ketekuici, KP Xasbik aprici, «Kypmet»
opaeHiHiH verepi ['ysekan TyTkibGaesa
e3iHiH cyx6aTbiHaa. Bys KofiblibIM Kazak
eqiinzge rana emec, KCPO kesieminze e

YJIKEH »KaHabIK 6017161, Ochl i371i Herisre
aJia OTBIPBIN Kagipri Tan1a Kazak Oui ie
Tpanchopmanusianya. Jlemek epkinik
i3ney MakcaTbiHaa Ka3ak O6ui xkaHa 6arbIT
aJiblMl, Kasipri TaHaa xkaHa gpopmanapa
YCBIHBIIBI 2KaTCa, 0J1 OHEeP/IiH AaMblIl

KeJie )KaTKaHblH KopceTned Me?! OHbIH
ankplH Kopinici Aiiryn Tatu, Mykapam
Abybaxpuena, Aupapa CanbikoBa, Anmat
[[Tami1ineBThIH 61 KOUBLIBIMAAPBIHIATbI
(hoJIbKIOp MEH 3aMaHayn XopeorpadusiHbIH,
KOCBIH/IbICbI MeTaMOJIePHH3M Ke3eHiH/1le
alKblH OamKaJanbl. Kelinri 6ajet
KOWBIILIMIAPbIHIAFb] 2KaHA KHUMbLJ
YCbIHbICTApBbI YJIbl TYJIFasap MeH
Kelinkesep apKbl/ibl YATTHIK OH OHEpiHe

Jie »kaHa Jiern 60JbIn eHyne. Mbicasbl,
Mykapam ABaxpuJiiH Kasak OuiHe »kaHa OH
KOMBIbIMIAPbI MEH KHMbIJIAPbIHA €HTi3reH
earepicrepin aita anambid. Ocbiniai
OarbITThl YCTaHYILIbI KAa3aK OWiH 19pinTeylii
«Actana basetr» Teatpbl.

MaTtepuanpap meH apictep

XXI racblpiarbl Kazak
XopeorpadusicbiHIaFbl 63repicTepre KoJ
JKeTKIi3y YIIIiH, MaKaJiaia ToMeHeriieH
dliCTEP KOJIAHBLIIIBI.

Makanana yatTeik Oujeri
MOCTMO/ICPHU3M Ke3eHiH/eTi allIbIKThI
©3repiCTiH ca/lapblHaH METAMOIE PHU3M
Ke3eHiH/eri Kasak OWiHiH e3repyiHe KaHaan
acep OOJIFaHbIH aHbIKTAy MaKcaTbIHAA
JIMAXPOHOJIOTUSIJIBIK 9JIiCi KOJIAHbLIIbI.
Fouibivu enbexrep MeH OH KOUbBIIBIMAAPBIH
»KyHeJti Type Tajaay 6apbIChbIHAA YIT
JIOCTYPi MEH TYPMbIC TipilLiJiriHiH 2KoHe
Ka3ak OMiHiH e3epicKe ylIblpaybIHbIH ceber
caJllapblHa KaHAail Tapuxu OKUFaJap MeH
(akTopsapbiH ocepi GosFaHbIH GalKaIbIK.

AnanMTHKaNBIK TasIay — aTajMbilll
TaKbIPbIN Ka3ak OWiHiH KaHa J1dYipJeri
OO0JIbIT 2KATKAH 03repicTepiH KAMTHIIbI,
coJl ceOenTi 91eOH LbIFapMasap MeH
VATTBIK OUiH TpaHchopMalusiIaHybliH
aliKblH KopceTy MakcaTtbinaa 6i3 cyxbarrap,
OeliHe xkazbasap, Makasagnap, 61
KOUbLIbIMIAPbIHA CYHEH K.



CasbicTblpy — 6YJ1 91lic 3epTTey
JKYMBICBIMBI3/IbIH OapbichiHIa OipHelle
HaseTMercTepJeplit, KOUbLIbIMAAPbIHIAFbI
YCTaHFaH XKYHECiH, KOUBIIBIM 6apbICBIHAAFbI
YCbIHFaH »KaHa popmasiapbl MeH ajiic-
TOCIIEPiH, My3bIKAJIbIK 2KoHe Gujieri
KOJIIAHbIJIFaH KHIM YJITiJIepiH CaJIbICTBIPY
MaKCcaTbIH/a »Ky3ere acblpablK.

3eprrey TakbipbiObiHa cofikee XXI
FACBIPAAFbl YATTHIK OH epeKlIesNiKTepiH
aHbIKTay MaKCaTblH/a Me1aroruKaJblK
Ke3KapacTap, eJiMi3zeri oKy »Kyhecinaeri
JKaHa uaessiap MeH Ka3ak OHiHiH OKy
yaepicinzeri esrepicrepi 6akbliaay afiici
APKblJIbl AL KOPCETIJL.

Mikipranac

«Kasipri yaxkpiTra OyKis asemje
(oJIbKIOP/IbI 3epTTEYTE AereH
KBI3BIFYIIBLIBIK apThi Kesei. Ocbiran
HailsanbicTbl Kazakeranna MeMyieKeTTiK
Harnapjaamagap a3ipJeHin, YJITTbIK
MOJIEHHETTI YKAHFBIPTY 2KoHE JI9CTYPJI
eHepJi cakTay OOHbIHILA KOTITereH
LIbIFapMallbI/IbIK-3epTTey 2KobaJapbl
»KyMbIC icTeyne. PecnyG/nka aymarbinja
KenTereH XopeorpadusiibiK yKbIMAAp
Kypbl1Ibl. COHFbI yaKbITTa Ka3aKCTaHIbIK
KOPEPMEHHIH MaJICHH JICHreli alTapabIKTai
OCKEH/IirH aliTa KeTy Kepek, Kadipri Koram
eHepre »KOFapbl Tajantap Kosjibl» e
Aiiryab Kynb6ekoBa e3iHiH MaKasiachbiHa
Ka3ak OMiHiH Ta/aObIHbIH, XKOFapblJlaFraHblH
atan KepceteJii (2). byrinri KyHi Kazak
OuiHe XKaHallla Ke3Kapac KaJblNTachlI,
(hoJILKIOP KOHE HEOKIACCHKA OAFbIThIHbIH,
OallslaHbIChIH TalKaH OU KOUbLJILIMAAPI €J1
KOJIeMiHJIe FaHa eMeC, COHbIMEH Oipre aJbIC
LIeT eJIIepAe JIe XaJbIKTbIH KOLIeMeTiHe
HeJieHin kenayae. MyHnail KolblibIMAApFa
KapTTap, opTa »KactarbliapMeH Karap
JKacTap/blH 14 KbI3bIFYLLUBLIBIFBl apTy/a.
OHbIH aliKbIH Kepinici A#rya Tatu
«ActaHa GasieT» TeaTpbIHIA KOUbLIFAH
«Yabt [lTana Mypachkl» aTThl KOHUEPTTIK
Oarnapjaamachit aityra 6osajbl. bya
KOHUEPTTIK OaraapJaamMajia TapuxbIMbl3/ibl
Herisre aJbll 2KaHallla KOWblJIBIMIApPMEH J1eM

Oepin, Kazak OU KHMbBLIIAPbIH 3aMaHay|
KUMBIIIAPbIMEH KOCKaH »KaHallla KepKeM
obpasaapbid 6aiikayra 6oJajpsl. Konueprrik
6arnapaama «Hassak» 3THO-oBKIOPIBIK
TOOBIHBIH OPbIHAAYbIMEH allbLIbIM, <« Kbl
Mesrisepi» aTTbl OU KOWbLIBIMbIMEH
»KaJracblH Tabanpl. MyHnarel «Opaey»
ATThl My3bIKaJIbIK KOMIIO3HLIUs OUre
kepemert yiJecim 6epesi. Kadibl
KAapacThIPbIFAJIbl OTBIPFAH TAKbIPHITT

« Kbl Mesrisiepi» atThl 61U 60aMaK. busi
Koitran Aiiryn Tatu — Gasetmericrep,
xopeorpad, Korolbl pexkuceep, 6ajer
nenarorbl, eHeprany noteHTi (2011), kasax
OUiH OKBITY TEOPHUSICHI MEH dlicTeMeci
OoibIHIIa OipHelle OKY-d/liCTEMEiK
KypaJilap/ibii aBTopbl, «ActaHa 6anet»
TeaTPbIHbIH KOIOUIbI-0aJeTMeHCTEpi.
«KbL1 Mesrisii Guinae maran waobT Oepren
»KoHe o casiran Abaii KynanaGaeBTbiH
KblJ1 ME3TiJIIepiHe apHaJIFaH eJieHIepi elli.
Abat aTaMbI3 OChI JKbIJ1 Me3Ti/AepiMeH
Oipre Ka3ak eJiiHiH TaOUFaTbIHbIH KeHJIITiH,
TayJap, OpMaHaap MeH xxaiJayJapbiH
»KasbliM Kagabiprat efi. Ocbl HiblFapmasiap
Heri3iHjae MEeHiH KOHIJiIMAE OPbIH aJblIl
aTaJMblLL KOUbBIIBIM/IbI YChIH/ABIM. bH
KO3FaJIbICTapbl Ka3ak OWiHiH HeTi3ri
KHMBIJIIAPbl MEH KJIACCUKAJIBIK 3JIeMEHTTEpi
Heriare aJbiHabl» (Paopa Mycuna).

Ocbl TybIHABIIA GaseTMelcTep Kasak 6u
KOUBIIbIMIAPBIHAFBI 2KaHa opmasiap/pl
KoJsianraH. HMa, pacbiMenie KOHblIbIM/IbI
TamaluaJgay 6apbICbiHIAa KUMBLIIAP/IbIH
epEeKLLIeJIri, Me3riJiAep/iiH aybICybl,
IPTICTEPIH, KHiMIIePi 2KblJl Me3TiJliHe calt
caxHaja ajnyaH TypJii 6ostysiapra 605JTybl
»KaHa TpaHcdopmallusiJiaHFaH KOHblIbIMEa
ue 6oJ11bl. By 61z yebiHy Gapbichia
Ka3aK yKepiHiH TaOUFaThl, XKblJT ME3TiJIePi
eTeHe OalIaHbIC Tayblll, My3bIKaJIbIK
YHJIeCIMILIJIIK 2KOHe KUIM YJITiCi e epekuie
KO3re TyCe/i.

Bupneri Herisri keHia OeJieTiH Macese
6yJ1 koctioM. Mycsinm CabikoBuy
JKymaranues koctiom cypetiiici « Men
OyJ1 OUIETi KOCTIOM/IbI €2KeJITi Ka3ak
3THOCBIHBIH, KOCTIOMBIH Heri3re aJbil,
TYpJi-TyCTi 6oslyJiap, KeHiJ MataJnaap,
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010 6PHEKTI KOJIAHDII YChIHBIIFAH KHIM/L
cotikecTenipaiM. bys 6unteri kuimaepi
eJiecTeTy OapbIChIHIA KOHE JdYipJeri

V3bIH LIaMaHAarbl Kbi3nap 6edHec KeJi,
oJlapFa »KaHa JeM Oepy MakcaTbIH/A JKeHiJ
MaTaJaH »KoHe KUiMHIH Y3bIH/IbIFbIH €/IeHIe
JIeHiH TOriJII TYPYbIH HeTi3re ajiabiM»
(Daopa Mycuna) nefifii KOCTIOM aBTOPHbI.
Pacbimenjie, ocbl CrieKTakJeri yCbIHbIFaH
KHIM yJITiJIepi e epekliie »KaHalla Ke3kapac
Heri3iH/e TyblHIaFaH oOpasaap eKeH/iri
aHrapbliazibl. bac kuimaepseri KyHHIH
OeiiHeci (exKeJri KyHre TabbIHYLIbIbIK ),
Y3bIH CcayKeJie aclaH aJieMiMeH
OallslaHbICTBIFBIH Oislipce, Kegeci 6ip 6ac
kuimaepinae TanOasbl TacTarbl OefiHesep
KOpiHiC TankaH, lanasiap »eHijl MatajaH
Tirijice, »ke#aesaep MeH KaM3oJ1ap epekiie
CTUJIBJEPIMEH KO3re TYCTi.

bu kofibibiMbinaarsl « Hassak» sTHO-
hoJbKIOPJbIK TOObI MeH «Actana basier»
dpTiCTEpiHiH ©3apa KoJIIabopalHscChl,
KOHBIIBIM OapbICbIHIA OPKECTPIiH caxHala
oiHaybl epekile KepiHic 6epai. Ton
xketekuici Epxxkan JKamenkees «Kasipri
Tan1a Xopeorpadrapra kaHa CTHJIbIET
My3blka Tarnlilbl. biz onbl Ginemis. Kasip o
e3eKTi Macesesiepait 6ipi. Ocbl Karnaip!
OiJie OTBIPBIN KOP2KbIHBIMBI31a KOHE Ka3akK,
My3blKacblHa xKaHa jieM OepiIl, xKaHa
(hopmaTTarbl 9yeH KOCyFa ThipbICAMbI3 XKoHe
KOHLIEpPTKe 0i3 Jie y/ieC KOCKaHbIMbI3Fa
KyaHambiz» (Dgtopa Mycuna), — neii
My3bIKaJbIK KeTeKlli. SIrHu Oy 2xepjie
Tarbl €peKllIe aTal KeTeTiH KOPiHic 0J1
CaxHaJlarbl OPKeCTpP MeH OulliijiepiH 6ip
OipiH TOJIBIKTBIPLIN YHJIECiM TalKaHABIFD,
KepepMeH/Iep 3a/bIHaFbl alamaapra
KOFbIbIM GapblChIHAAFbl KHMBbLJI
epeKuesiKTepi, 1IoMObIpa, KOOBI3 YHAEPI
Ka3aKKa ToH Ka3blK Ja/1alarbl KOPiHiCTi
esecrerei. KoHuepTTe coHbIMeH KaTtap
Mypa 6usep, GosbKIOPJbIK GUiep MeH
Kazak OMiHiH »kaHa hopmajarsbl 6uepi
YChIHBLIbI.

«XX racbipyiarbl OaJeT xKaHalbIKTaphbl
XXI racbipsibiH 6achinjia yJIKeH 63repicTep
aJibl KeJii. Op xopeorpad e3iHiH
TYBIH/IbIJIAPBIH/IA OChI caiajia eHOeK eTKeH

ara OybIH HeMece opinTectep ToxKipOHeCiHiH
Herisinze xkaHa opmMasap MeH CTHJbI
tabyra Tbipbicanbl. OcbiHAal o3repicrep
APKbLJIbI IDCTYP MeH cabaKTacThIK
»KaJiracblH Tabazbl. Macedie »KaHa
XopeorpadusiibiK TiJl MEH SKCTIPECCUBTI
KypaJiap/pl i3ney, Kasipri OujiiH Herisri
MaceJiesepi. Ocbl XKyHeHi 1aMbITy Kazak
perKuccypachl MeH CTHJINCTHKAJIBIK
epeKLIeJIKTEPiHiH naiaa 60JybH
xopeorpadTap TepeH, YITTbIK KyH/IbIIbIK
TYyCiHiriMeH OalNaHbICTBIPA/DI.

Omnepain 6apJbIK TypJepineri
JKaHAJBIKTap i37ey MaKcaTbIHa 3aMaHayH
KOMBWILIMIAPBIHAA YITTBIK KOMIIOHEHT
HeTi3ri Kypamaac 6eJ1ik O0JIbIN TaObLIa b »
nen cyperredni XXI racbipiarbl Kaszak
Genetinjeri earepicti Aunna Kycanosa,
Aiiryns Kynb6ekoBa, bamkan Taey6aesa,
Jlionmuna Hukosnaesa e3nepinin 2020
JKblJIbl COYIp albIHIA 2KAPBIK KOPreH
«Stylistic features and development
trends of choreographic stage direction
in Kazakhstan» arrel MakaJsacbiHza
(68). SIruu Kazak xopeorpaduscblHIAFbI
e3repic oJ1 YATTHIK KyHABIIBIKIIEH TiKeJeH
OansanbicTbl. OHlal YATTHIK MOCeeHi
Herisre aja OTbIPbII, KOHbIJILIMIAPbIH/IA
’KaHa OaFbITThl YCTaHFaHAAP/BIH KaTapbliHaa
«Actana» GaJieT TeaTpbIH aTar KeTyre
6osanel. JKana 6asneT KOHIbIMAAPbIHAA
’KaHa KUMBbIJI YChIHbICTApPbIMEH KaTap
VJIbl KeHinKepJiep Heri3iHje yaTbiMbl3ra
»KaHa Jiern OOJIbII eHil KaTKaHbl 1a
6ap. Aran aiitap 6osicak Kazakcran
eHbOeK ciHipreH KailpaTtkepi MyKkapam
Asaxpunin « Maxa66at Tisi» 6anerti
TepeH PUI0COPHUABIK TaxKipHbeaep
MeH pedieKkcusiapra, Ha3iKTiK MeH
KalrbIFa ToJbl AGail Mo33usACchiHa IereH
cyHicrneHuwisiKTi OiipeTiH ubIFapma.
«Maxab06ar TiJli» — KoernTereH TeXHUKaJbIK
anicrepi, 6aneTMeHCTEPJiK Ko3KapachlH
KAMTHTbIH Ma3MYHbI >KaFbIHaH 2KapKblH
YKoHe PUI0COPUSIIBIK CMEKTAKITL, KOIOLIbI
aBTOP Kasak o9/1eOMEeTiHiH KJIAaCCUTiHiH
M033MsAChIHA JIereH KypPMeTiH ocbl1akia
kepcetesi. banert ceris Hyckanax
Typanbl: YKapbeikranapipy, Ceris ask,



Kb mesrinnepi, Kesimuin kapacsi, To#
6acrap, TaTbsina XxaThl, AKbIHHBIH OTiHilll,
JKeaicis tynne... (Acrana 6aser 1). Ocbl
CTeKTaKJ/bJle epeKllie auTapJblK Maraymat
Oy.J1 OasieTMercTep/liH KazaK OUiHiH
KUMbL1apbiMeH Gipre »kaHa omaJsiap/ibt
yCbIHFaHBIFEL. ATan afitap 6oJicak Kasak 6u
KHMBIJIIAPbl KIaCCHKAJIBIK 3J1eMEHTTepMeH
OipiKTipisireH.

HaTtuxenep

bu KoliblnbiMaapeiMeH KaTtap oKy
yaepicinaeri kazak OuiHiH MaceJseci XKailblH
kapactbipcak. XXI racbipiibit, 6ackita
Kasak OUiHiH yJbl leOepepi xKa3blM
KaJllblpFaH ojiebUeTTepMeH Katap »KaHaula
i3neHicrepin, HoTHKEC OOJIbIN TaObLIATHIH
FBIJIBIMH 3€pTTEYJIep MeH OKYJIbIKTap,
MakaJsiasap koHe T.6. KyleJsiey Mocesieci
ne 6ap. Ocbl opatizia kesieci 6ip 1oHeKco3i
MblcaJsira KeJTiprimia keJin otbip: «Kazak
oneOUeTiHiH, i3alapJapbiHbiH 6ipi, opi
nenaror Markan yKymataes 6aJjiatbl
TopOuesey — GyJI aKblI-0MbIHA XKOHE
ic-opekeTTepre Heri3aeareH Moceieepi
liele ajgaThiH TYJFaHbl KAJbINTACThIPY.
Bys xanbikThl 6ackapyra Kabinerti, opi
6aTblp 60Jybl KEpeK, COHJal-aK, Kagipri
KOFaMHBbIH »KaH->KaKThl Mylieci 60J1a
OTBIPBII, dPTYPJIi MaceJsiesiep welle 6ieTiH
TyJra. byraH xeTy yiiiH, Myrasim e3iHiH,
OapJiblK Kyll-2Kirepi MeH GiJiiMiH 2kymcaybl
kepek>» (babaes 4). [lenarorukanniy,
6acbiM H6AFbIThl O0JIbIN TAObLIATHIH
6isimM HGepy yaepicinin 6acTbl MakcaThl
KOFaMHBIH TaJlanTapblHa »kayar OepeTiH
Hocekere KabijeTTi MamMaHaap aaspJay
(Janssen, Knoef xxone Jlazonnep)» Caman
Bakuposanbin, 2023 »Kbliibl 2KapblK KOpPreH
MaKaJsiacblH/a J1a OKY yAepiciH TaKipubemeH
yLITayJ/iblH MAaHbI3bIIBIIbIFb] aTarl
kopceTiseni (4).

«byrinri Tanna Kasaxkcranaa
OpbIHJAYyLUIbLIAP/IbIH, Te1arortrap
MeH OasieTMercTepJieplliH KeKe
KajpJapbiH JalbIHAARTBIH GipKaTap
apHaribl OKy opblHIapbl 6ap, al Kasak
Xopeorpadusichl >kaHa KOPKeMiK-

caxHaJlbIK JieHre#re wblKThl. [lenarorrap
MeH OaseTMercTepJep/iH KbI3MeTi Kasak
VITTBIK OU OHEpiH oJiaH dpi KeTisipyre
6arbiTTanran» (Xopeorpadus s Beex 2).
Ocbinan TyiieTiHiMis Kagipri Tanna 6ipkatap
61 MaMaHbIH JaUbIHAARTBIH OKY OPbIHAAPbI
ALIBLIBIM, 0J1 6iJIiM opfla/iapbiHIa Ka3ak OHiH
MIOH PETiHJ/Ie CHTI3TeHiH Jie alTa KeTy KaxKeT.
Kazak GuiHiH KUMbLJI KO3FaJIbICTapbl
MeH JIaMy »KOJIIAPbIH 3ePTTEN FhlJIbIMU
»KyMbICTap 2Ka3bll XKypreH JInaus
CapsbinoBa, Aiirya Kyab6ekosa, [3im
Toitran, Anus 1llankn6aesa, Kapabiramn
Aiirkanesa, ['ynnap Kymacaiitona,
bamxkan Tiney6aea, »actapjaan Anuna
Kycanosa, AuBapa CanbikoBa, Jlamup
OpasbiMb6etoB, Anima MosiaxmMeToBa
7.0 eHOeKTepiH ailTyra 6oJiabl.
«ABTOPJIBIK OKBITY 9/licTeMesiepi KoHe
XopeorpadusiiibiK eHep/liH 3aMaHayu
OarbITTapblH UT'ePY OKbITY/IbIH HEri3ri
OarbITTapbIHbIH Oipi, COHJBIKTAH J1a OKY
NPOLECiHe IDCTYPJI YATTBIK OUi cakTay
JKOHE TePeHIETIN 3ePTTey ici MaHbI3/IbI
6oJbIN Kasia 6epeni. backaiua avitkanaa,
OyJ1 KaCiOH MelaroruKaJbliK KbI3MeTTi
JKAHAPTATbIH PACiMIEp KyHeci, TYNKIJIIiKT
JKOCIAPJIaHFAH HOTHIKETe KeMiJIiK OepeTin
OKBITY dflicTeMeci 6ip »KaFbIHAH KOFaphbl
Oi1iKTI MaMaHAap/ibl JasipJay KoHe
€KiHLLI ’KaFbIHAH J9CTYPJli O MOJICHHUETIH
6isim Gepy npollecinyie cakray», — Jien
JKETKI3/l earoruka FbliibIMIAPbiHbIH,
JOKTOPHI, pocheccop Airyb Kynb6ekoBa
03iHiH 2013 XKbl/bl OacblIbIMFa LIBIKKAH
«Kasipri xopeorpadusiiibik Gijim 6epy
YKaraalbiHIA YATTHIK OUli 1aMBITY YKoHe
cakray TY»KblpbIMAaMachl» MaKaJacbiHAa
(139). Ocnl Herize Kasak GUi OKy
OarnapJamachliH/Ia XKeKe MoH peTiHe
MeHrepyre MyMKiH/K aJblll, aJl Ka3aKTbIH,
VITTBIK OHi FbIJILIM/IA 12 ©3 OPbIH TayblIl
KeJielli ien ailTa anambls. Kasipri tania
VITTBIK OUIi KaciOu Typae YUpeTy »Korapbl
OKY OPbIHJIAPbIH/A KOJIFA aJIbIHbIIT
)aTbip. OJ MOHHIH MaKcaThl Kazak OUiHiH,
KUMbLJIAPbIH TEPEH, api »KyHeJii Typ/e
YApeTy, YATTbIK OH TapUXblH MEHIepTY
60JIBIN TaObLIAbI.
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2019 bl Acrana xopeorpadust
aKkaJeMHsChbIHIA Ka3ak OWiH 3epTTell,

OKYy KypaJilapblH Xa3yFa, TYPMbICTBIK
6uzeri xkaHa opmasiap MeH e3repicrep/i
aHbIKTayFa OaFbITTaJFaH 3€PTXaHa allbl/Ibl.
Ocbl 3epTXaHaHbIH Heri3iH Kajaylblaap
Toiiran I3im, Aiiryn Kysnb6ekosa,

Aiiryn Tatu, AuBapa CanpikoBa, Anmar
[HamineB. 3epTxaHaHblH XKacaraH YJIKeH
enOekrepinin 6ipi 2021 xkblibl GachblIbIMFA
wblKKaH « Kazak OuiHiH aHbIKTaMaJibIFbl»
aTThl KiTaObIH epeKliie aTan oTy Kepek. by
eHOeK Kasak OWiH HaKTbI Oip »KyHeJIisiKKe
KeJITipy MaKcaTbIH/A XKacaJFaH Kajam efi.
CoHbIMeH KaTap ochl KitanmeH 6ipre Kazak
OMiH OKBITYaFbl My3bIKaJIbIK 2KHHAK Ta
HacbliibIMFa LIBIKTHL. By eH6ekTep Kazak
OUiH KaciOu Typjie MeHrepyre YJKeH yJeciH
Koca/pl ien ofyiaiiMbl3. JKacasibin KaTKaH
MyHJal eHOEeKTep/IeH TapUXU 9pi ypriak
cabaKTacTbIFbIH Kopyimisre 60J1ajibl.

B Tisli — TeK WBIHABIKTHI aUTATHIH
KypaJi. Tinti 6useit anmalTbiH agamaap
KHMbIJIMEH TyciHice aJsiajbl. bu Tii
KOITereH YFbIM/Ibl KETKi3yre 6oJIaThbiH
wetieH Tiji. bu tiimen maxa66arTol 14,
KYHiHILLI TeH KyaHbILLITDLI 13, PEHILI IeH
Ha3/bl, KAUFbI MeH TeGipeHicTi TepeHiHeH
alThbIN, YFBIHABIPYFa Oosaabl. bu My3bikara
»KaH Gitipe anazbl. OHbl eMipllieH eTil,
TipiaTin, kKe3beH KopiHEeTiHAEH fpperkere
»KeTkizeli. Kes kesireH O eH asibiMeH
6octanbik. MyH MeH KalFbllaH, 2KaMaH oi
MEH ICTEeH apbliy.

sKorapbina aitbiranian Kasak 6ui ae
e3re yJATTap/blH, OU eHepi Topisai OGedrini Oip
KyHene, Oedriji Oip CUMaTThl COMAAUTBLIH
KUMblJI 9peKeTTepMeH LekTeceli. bipak
Ka3aKTbIH OW eHepi TeK Kas3aK YJThIHbIH
©3iHE FaHa ToH e3relle/iKTepiMeH
epekiesieHesi. MyHIarbl KUMbLJ
KO3FaJIblCTap TYPMbICTBIK IYHUeJIepli,
OCEMIKTI, »KaH-2KaHyap/blH KACHETTEePiH
K63 aJijiblFa 9KeJlyiMeH cunaTraJaibl.

Aran aiiTkanaa, Oyrinre aeiin Gesrisi

KeHe OuJepaiH KaTapbiHaa « Kamarkaii»,
«Maycbimkan», «Kapaxkopra»,
«Keninmek», «Opmek 6ui», «Opreke»,
«Tenenkek», «Kosin-6ypkit» «Aizkan
KbI3», «Canak 6ui», «Hoamnsl 6ui», «Kosin

oui», «Ato 6ui», «Hacwibanmbi», «Acay
at», «bypa 6ui», «bypkir 6ui», «Kyp
6ui», «Kycoeri», «Kuiz 6acy», «TeipHa
Oui» aTThl 6UEep GoJFaH. By TybIHAbLIAD
Kasipri TaHna Mypa Oure alHaJblI, Ka3ak
OM eHepiHiH AaMyblHa aTCaJIbIChIN KATKAH
yJiKeH OyblH ara-anajapMeH Katap
»KacTapra a yJKeH XKoJ1 KopeeTylli HycKa
60J1bI1 0TbIp. Mypa Gu/epiH apKacbiHaa
Kasak OuJiepi kaHauia KOUblJbIMIapMeH
Kartap YJATThIK KyH/bLIbIFbI 6ap ayHHesep
Jle a3 eMec eKeHJirin kopcetin otblp. Kaszak
OMiHiH apKaybl — XaJIbIKTBIH »KaH JyHHECI,
OHBIH TaHBIM TYCiHiri, OHBIH (PHIOCOPHUSCHI,
TaburaTtneH 6aiaanbichl. MiHe, OCBIHBIH,
0opi Ke3 KeJireH OUJIiH KypblJIbIMbIHAH,
0O0JIMBICBIHAH alLIBIKTBI KOPiHiC Taybll
JKaTaibl.

Herisri TyXbipbiMaap

Maxkanana kasax 6uinin XXI racbipaarbl
JKargakblH aHblKTay HeTi3iHe
JIMOXPOHOJIOTHANBIK, TaJ1ay, CaJlbICThIPY,
Oakpl1ay d/liCTEPiH KOJIAHBIJIIBI.
TaxbipbinKa ©3eK 60JIbIN OThIPFaH Heri3ri
MaceJie Ka3ak OHiHiH Kasipri TaH#arbl
JKaFaibl MeH 3epTTey XKYMbIChl HapbIChIHIA
TpaHcdopMalMaiaHybiH aHblkTay. JaHa
Kazak XxopeorpadusicblHarbl 63repicTep/i,
HacTaybl KJaCcCUKaJIbIK OUMeH OalaHbICh
6ap ekenuiri 6ailkaspl. 3epTrey
JKYMbICbIHIA GasieTMelcTepJiep/iiH 6u
KOUbLIbIMIAPbIHA TaJIIay Kacay apKbl/Ibl
KUMbLJI KO3FaJIbICTAFbl 63repic, Ka3aK KUiM
VJITiJIepiHAeri KaHA CTHIM3aLUAJIaHFaH
(opmara TypJsieHyi }KoHe My3bIKaJbIK
epekiesikTepi afkpiHaaMbl. Kotepinin
OTBIPFaH TaKbIPbIN Ka3aK OMiHJIeT

03eKTi Macesieiepli Ko3raiipl. 3epTTey
HOTHKECI MEH KOPBIThIH/bLIAPHI KAa3aK,
OUiH 3epTTeyMeH alHaJbIChII KYypreH
FaJIbIMJIapra, »Kac 3epTreyllijiepre KOMeKIi
KypaJ 6oJ1a anajbl.

KopbITbiHADI
«KazakcTanHbiH OU 6HEpi TapUXH

Kejleprisiepre Kapamacrta aamu 6eppi. buni
3epTTey MeH XaJlbIK illiHIe OHbI 2Ka3bll



aJty aJ1i KyHre jieiiin »kasracyna. Kenreren
FaJibIM-3THOTpodTap, OHEpP KbI3MeTKepJiepi
03iH/IiK epekKilie KaiTajaHbac HaKbIITaFbl
Oustepii Kepir, oap/bl 631epiHiH eHOeKTepi
MeH ecTesikTepine OefiHesieren» (Map:xkan
Hypranuesa, 133). XX racbip Kazak 6uine
e/pyip earepicTep anbli KeJji. YATThIK
OWiH JaMyblHa KociOuJiKneH Oipre Kasak
64 CreKTaKJ/biHiH WIbIFybIiHA ceberli
6oJiran noctTMo/iepHu3M KedeHi XXI raceipaa
Kasak OWiHiH TpaHchopMalusiaHybiHa
CEINTIriH TUTi3reHiHe Ko3iMi3 XKeTTi.
MeTamoepHU3M Ke3eHi OU CleKTaKJ/bAePi
MeH YITThIK OWJIiH »KaHa dopmasiapra ne
60J1yblH GaliKaTybIMEH KaTap OKy yJepiciHje
JKeKe Kasak Oui IoH O0JIbIN YHpeTidyi

KOJIFa asiblHibl. ATa/MbILL Ke3eH/1e

VIATTBIK OU FBIJIBIM/A 12 63(HJIiK OPbIH
aJIFaHIIbIFBIH Kopyre GoJanpl. CoHbIMEH
KaTap, MaHbI3/bl MaceJiesiep/iiH Oipi YATTHIK
61 eHepiHe KATBICThI 3epTTEYJEP/liH,
eHOeKTep/IiH aHa TiJiHe XKapHsaaHybiHa

KaTbicThl. COHBIKTAHA OChI caJiana
eHOeK eTil XKaTKaH azaMaTTapra CoTTiJliK
Tiziel oThIpbIMN, OoJsalllakTa Kasak OuiHe
ApHaJIFaH Ka3ak TiJliHJAer! OKYJIbIKTap MeH
MoHorpadusiiap kebipek xKapusiaHca
JlereH Tijiek Oinpaiprimia keseni. Mynnai
JKYMBICTAp 6CKeJIeH YpraKka HyCKa peTiHfe
«Kaszak O6uiHiH» XKOFapbl OKy OpHbIH/A
JKEeTe MEeHrepiJlyiHe YJIKeH CeNTiriH Turizep
eni. Kasax TisliHaeri oKyJibiK TaniibLIbIFDI
Kasipri TaHaarbl 6acThl KEMILIJIiK OOJbIMN
othip. «Kaszak 6ui» XXI raceipibin, 20
JKBIJIAPbIHAA TapHChOpPMaLMsAIAHbII,
Ouzieri esrepictepre OaTbIC €BPOIAHBIH,
bIKIAJIbl 6aCbIM OOJIbIN YKATKAHbI
KOpiHe/li, COHbIMEH KaTap, KaHa OaJieT
CIEKTaKJ/bAEPiHiH KaHa (hopmasiapbl

MeH GarbITTapbl caxHalap/a YCbIHbLIbII
JKaTbIP, OHBIH ilIiHAE YJATTBIH GipereiIiri
KOpiHEeTiH KOMbIIbIMAAP Ja KoK emec. [lamy
JKOJIBIHJIAFbl KA3aK MaJIeHHETiH e epeKlle
OPBIH aJIbIM OTBIPFaH OU eHepi OoJalarsl
JKapKBIH, TYFBIPbI OMiK.
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Illankn6aesa Anus
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XYOOXXECTBEHHBIE ACMEKTbI METAMOJEPHA B COBPEMEHHOM KA3AXCKOW XOPEOTPA®UN

AHHoTauus. Pa3Bntne HauMOHaNbHOrO MCKYCCTBa B XX| BEKe HAaXOAUTCS B MOMCKE HOBbIX NyTern
pacKpbITUS CBOEr0 COAEPXKaHMS. ITO KOCHYNOCh U XOpeorpaduyeckoro McKyccTBa. AHanu3upys
MOCTAaHOBKM HaLMOHAaNbHOIO TaHLA, 3Tanbl ero pasBuUTHS CO BTOPOM NonoBuHbl XX Beka, koraa
NosIBUNUCH SpKMe xopeorpaduyeckme NoCTaHOBKM, OTIMYAIOLLMECS CBOEWM HOBM3HOM Kak No popMe, Tak
1 MO COLEPKAHMIO, aBTOPbI MPULLIM K BbIBOAY, YTO HA COBPEMEHHOM 3Tarne Ka3axCKUi CLLeHUYecKuit
TaHeL, npuobpeTaeT HOBOE BUAEHME PACKPbITUS COAEPXKAHMS, YTO COOTBETCTBEHHO, BNEYET 33 coboit
HOBYO POpMY NOAAYM TAHLEBAbHBIX ABUXEHWN.

B ctaTbe oTMeueH 6anet 3. PaitbaeBa «@pecku» (1981) kak nepBas spkas NOCTAaHOBKA,
CnocobCcTBOBaBLUIAS Pa3BUTMIO HOBOM (GOPMbI CUHTE3A HALLMOHANBHOMO TAHLLA M KNAaCCUYECKOWM
xopeorpaduu. B ctatbe 06wWwmnMK nnaHamMmn 0603HaYaETCA pa3BUTUE HALMOHANbHOM Xopeorpaduu
nepvoaa NoCTMOLEPHMU3MA, LAETCS ee XapaKTepUCTMKa, 1, Aasnee, NoApobHO paccMaTpMBAETCS pa3BUTHE
TaHLa Ha COBPeMEHHOM 3Tarne. B xoae nccnenoBaHUs MHOTMX COBPEMEHHbBIX MOCTAHOBOK, Habtoaanach
TeHAEHLMS NPeacTaBneHUs COAEPXKAHUS Yepe3 U3IMEHEHHYIO MIACTUKY ABUXKEHUIA, KOTOpas
cnocobcTBoBana b6onee TOYHOM Nepefaye COCTOSHUSA repos.

Monopple 6aneTMencTepbl HOBOro BpEMEHM, UCMOJb3YS COBPEMEHHbIE TEXHOOMMU, BHELPSIOT B
HaLMOHaNbHY Xopeorpaduto yHUKasbHble aBTOPCKME Cnocobbl Nepeaayn S3bikoM Tena UCTOPUYECKUX
CobbITUI, TEM CaMbIM, 0boralas M cnocobCTBYS fanbHENLLEMY Pa3BUTUIO HALLMOHANIBHOM NAACTUKM.
370, B CBOO O4Yepefb, MOABENO K pacKpbITUIO TEHAEHLMI METAaMOAEPHM3MA KaK METOAA, KOTOPbIN
npeTeHAyeT HAa YMECTHOCTb B MEXAMUCLMNAMHAPHOM AUCKypce. MiccnenoBaHuii, paccMaTpUBatOLLIMX
HaLMOHaNbHyto Xxopeorpaduio nepnosa MeTaMoAepHU3Ma NOYTU HET, B C/IEACTBUE YEro, B AAaHHOM
paboTe ObiNKM coenaHbl BbIBOAbI HA Pe3y/bTaTe U OMblTe CMEXHbIX HAanpaBAeHWi pa3BuTUS. bbinu
paccMOTpeHbl TEOPETUYECKME M NeaarorMyeckne Tpyabl Hay4HoM nabopaTopum HaunoHanbHOM
Akapemumn xopeorpadun. AHanms uccnenoBaHUs NpUBEN K ONpeseneHunio NPosaBAEHNS TEHAEHLUM
MeTaMOoLEepHM3MA B Ka3aXCKOM TaHL,EBa/IbHOM UCKYCCTBE, B YaCTHOCTH, Yepe3 aHaIU3 COBPEMEHHbIX
NMOCTAaHOBOK HALMOHANbHOM Xopeorpaduu.

TakuM 06pa3oM, 418 packpbiTUS LENU UCCIEeA0BaHNUS — XYLOXKECTBEHHbIE aCNeKTbl METaMOAEPHA B
Kazaxckom xopeorpadumu — 66111 UCMONb30BAHBI CIELYOLLME HAYYHbIE METOAbI: AMAXPOHONOTUYECKUNA,
AHaANUTUYECKNUI aHaNuU3, CpaBHEHWe, HabnaeHue.

Knioyesbie cnoea: Kazaxckuii TaHeL, METAMOAEPHU3M, TPRAULMK, UCKYCCTBO, HALLMOHANbHbII TaHeLl,
xopeorpadus, TpaHcHOopMaLMs Ka3axCKOro TaHua, ObITOBOM TaHeL, y4eOHbIM NpOLECC Ka3axCKoro TaHua.

Ansa yumuposarus: Kyketos, bepuk n Anus LLiaHknbaesa. «Xyno0XKeCTBEHHbIE acneKkTbl MeTaMoAepHa
Kazaxckom xopeorpadumn B coBpeMeHHOM npovecce». Central Asian Journal of Art Studies, 1.9, N2 1,2023,
€.296-309.DO0I: 10.47940/cajas.v9i1.743.

Asmopbl npoyumanu u 0006puu OKOHYamesbHelli 8aPUAHM pyKonucu U 3asesgom 06 omcymcmauu
KOHGIUKMaG UHMepecos.
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ARTISTIC ASPECTS OF METAMODERN IN MODERN KAZAKH CHOREOGRAPHY

Abstract. The development of national art in the 21st century is in search of new ways to reveal its
content. This also affected choreographic art. Analyzing the performances of the national dance,
the stages of its development since the second half of the 20th century, when bright choreographic
performances appeared, distinguished by their novelty both in form and content, we came to the
conclusion that at the present stage, Kazakh stage dance is acquiring a new vision of revealing the
content, that accordingly entails a new form of presentation of dance movements.

The article notes Z. Raibaev’s ballet «Frescoes» (1981) as the first bright production that
contributed to the development of a new form of synthesis of national dance and classical
choreography. The article outlines the development of national choreography of the postmodern
period, gives its characteristics, and then dwells in detail on the development of dance of the present
time. During the study of many modern productions, there was a tendency to present content through
modified plastic movements, which contributed to a more accurate transmission of the hero’s state.

Young choreographers of modern times, using modern technologies, introduce unique author’s
ways of presenting historical events into national choreography, thereby enriching and contributing
to the further development of national dance. This, in turn, led to the revelation of the tendencies
of metamodernism as a method that claims to be relevant in interdisciplinary discourse. There are
almost no studies examining the national choreography of the metamodern period, as a result
of which, in this work, conclusions were drawn on the results and experience of related areas of
development. Theoretical and pedagogical works of the scientific laboratory of the National Academy
of Choreography were reviewed. Analysis of the study led to the identification of the manifestation
of metamodernist tendencies in the Kazakh dance art, in particular, through the analysis of modern
productions of national choreography.

Thus, to reveal the purpose of the study - the artistic aspects of metamodernism in Kazakh
choreography - the following scientific methods were used: diachronological, analytical analysis,
comparison, observation.

Key words: Kazakh dance, metamodernism, traditions, art, national dance, choreography,
transformation of Kazakh dance, household dance, the educational process of Kazakh dance.

Cite: Kuketov, Berik, and Aliya Shakibayeva. «Artistic aspects of metamodern Kazakh choreography
in the modern process». Central Asian Journal of Art Studies, vol. 9, no. 1,2023, pp. 296-309. DOI:
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WELCOME TO THE BAZAAR!
THE KAZAKHSTAN STUDENT
EXHIBITION AT PQ 2023

Emma Howes', Cameron Parker', Morgan Phelps'
!Coastal Carolina University (Conway, South Carolina, USA)

Abstract. This review explores the work of the Kazakhstan Student Exhibit at the Prague Quadrennial
in June 2023. In doing so, we contextualize the exhibit within the international festival, describing its
concepts and accompanying performances, including Cooper’s Trading Post, «Kurt,» the «Day of Tea,»
and the Nauryz Celebration. The notes presented here are based on first-hand observations as well
as individual interviews with the design and production team members present at PQ. To accompany
this work, we also reflect on the cross-cultural collaborations behind the exhibition, which are the
culmination of a five-year relationship between a university in Almaty, Kazakhstan, and Conway, SC, in
the United States. Thus, the interviews conducted during the second half of the 10-day festival provide
not only insight into design and performance choices, but also the processes behind a student-led
collaboration between two cohorts from Theatre and Design programs separated across time and
space. In this way, while we locate the exhibit as a display of scenographic art and performance from
the Central Asian nation, we also provide suggestions for international collaboration in designing a
display for theatre festivals that may provide a framework for others working on similar projects in the
future.

Keywords: Scenography, Kazakhstan, PQ 23, student art, cross-cultural communication,
collaboration
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Introduction

he Prague Quadrennial of Performance

Design and Space, or «PQ» for short,
is a festival that showcases scenographic
techniques and artistry from different
cultures around the world. The 2023
edition was the 15th occasion since the
first festival in 1967, and it took place
primarily in Prague’s lively HoleSovice
Market, which remained open and active
throughout the duration of the festival,
providing an exciting, dynamic backdrop
for the exhibits. The 10-day event consisted
of a number of displays representing
59 counties and regions and more than
2000 artists. Work was presented at the
Exhibition of Countries and Regions, where
professional exhibits were housed, and
the Student Exhibition; each participating
country focused their designs on a specific

theme, this year’s being rare. This theme
was explored through performance,
costume design, set design, and other
theatrical elements as every group strove
to illustrate rare «in the sense of unique
and raw realities that artists create» («15th
edition»). As such, PQ invited its attendees
to become fully immersed in these

realities through direct interaction with
the exhibits, and, in this way, the scenes
are «truly completed by the participants
engaging with the designed space» («15th
edition»). In 2023, PQ estimated there
were «nearly 11,000 accredited visitors
and one-day ticket holders,» while free
performances «attracted tens of thousands
[of] other people» («PQ is Over»). The
event successfully brought cross-cultural
exchange through performance art to an
impressive number of people, creating a
magical space where participants could
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build coalitions around expressions of
global identity and connection.

This review focuses on the Kazakhstan
Student Exhibit and the performances
that took place in that space. The student
exhibit, as outlined below, was rare in a
number of different ways, including its
presence as the only exhibition in the
space from the Central Asian region. It
was also the product of a collaborative
process between students at T.K.
Zhurgenov Kazakh National Academy of
the Arts in Almaty and at Coastal Carolina
University in the US. This review is written
primarily from the perspective of curation
team members from the US, including
interviews of curation team members
from both countries to provide a variety
of perspectives on the work we created
together.

A Brief Background

As previously mentioned, this exhibition
embodied PQ’s theme of rare in a variety
of ways, including our shared work

across cultures, nations, geography, and
language. In collaboration, we landed on
the overall concept of a bazaar, highlighting
these open-air markets that house inter-
and intra-national trade as «redistribution
hubs» for people, ideas, and goods (Alff
249). There is tremendous research diving
deeply into the culture around the bazaar,
Kazakhstan, and the role of the Silk Road in
Central Asian history, outlining the social,
political, and historical significance to this
choice as a platform for an international
stage (Mamasolieva, Chin, to name just

a few). Further, interest in this historical
moment has resurfaced with infrastructure
and trade projects like the New Silk Road.
We selected this concept for its historical
ties to pre- and post-Soviet Central Asia
and as a space where old and new, local
and global, come into conversation. The
character tropes we sketched during early
meetings within the space of the market
are vast: the trickster, who attempts to do

business, alongside the mystic, who shares
visions of the future and the shopper, who
bargains down the price of fresh vegetables.
The market is a place where foreign and
regional not only come into contact but
interact through negotiation and exchange.
The outlandish and performative mix with
the everyday and banal, emphasizing
encounters that speak to PQ’s theme

of rare. It further created a space for
intercultural exchange, where students
and artists from the US could interact

with students and artists from Kazakhstan
to emphasize people coming together in
harmony, an especially potent message
following the Covid-19 pandemic and the
impact of global conflicts that have arisen
since.

The market is also a space where
traditional and modern technologies
interact and are shared, as the items
exchanged carry stories. This thread
became surprisingly significant in the
exhibit, as outlined below; the sharing
of stories and goods captures the overall
spirit we hoped to illustrate, as the world
experiences rebirth after lockdown. As
theatre professionals, artists, and the
public converged in Prague for PQ, the
Kazakhstan Student Exhibition produced
a site that functioned as a gathering point
for participants in the festival as well as
visitors, who could join in a game of assyk
with our curation team, or step inside the
tent to find shade or shelter from the sun
and occasional rain that drifted through
the city. In these ways, while we did not
centralize the act of trading to the extent
of other exhibits (the Student Exhibit
from the Philippines, for example), there
was almost-constant interaction between
guests to the space and our curation team.
Aligning with traditions of Kazakh and
nomadic hospitality, so often referenced
regarding many Central Asian cultures, the
exhibit became a space for people to visit,
find shelter, and explore the artifacts and
displays within the bazaar.



The Collaboration

The kernel for this collaboration was
planted at PQ 2019, when faculty from
CCU were invited to join students and
faculty at KazNAII for an exhibit titled,
«The Power of Magic in the Imaginary
World of the Kazakh Ertegi Tale: The
Instinct of Free Flight.» The group decided
to form a fuller collaboration for the next
Quadrennial in 2023, bringing students
from both institutions together to present
shared responses to the festival’s theme,
rare. In this way, the theme was woven
into not only the exhibit itself, but in the
cultivation of concepts and performances
through the unusual collective work of
two different universities and two different
cultures. We also thought of this as a rare
professionalization opportunity for all the
students involved, in designing an exhibit
and performing at a large, international
festival, in addition to the chance to work
closely with colleagues from around the
world to do so.

While work to apply for PQ began with
design concepts, securing funding and
organizing the trip began much earlier for
students and faculty at both institutions
and the full group was brought together
for the first time in early 2023 over Zoom.
In particular, student members of the
design and production (DePro) team met
weekly, with a standing day and time.
The collaboration picked up speed the
week ahead of PQ, when the US team
traveled to Almaty, Kazakhstan for a
week. Team members reflected on the
ways that these meetings brought the
team «closer in general once we got to
Kazakhstan» (Josties), even as «strong
bridges [were built] during the Zoom
meetings, which created a sense of trust
between the cohorts which enhanced the
creative process» (Bolat). These meetings
included discussion of design work,
including costumes and the presentation
of the exhibit. The relationships cultivated
in these informal student meetings created

a space for cross-cultural communication
and allowed students to get to know each
other. Regular reports from the meetings
were sent to the full team of instructors,
actors, and DePro members via emails from
our acting stage director, Grace Gardner,
in a gesture to include members who were
not able to attend and create accountability
and clear communication. In addition,
there were several threads of written
communication taking place with a variety
of combinations of team members from
both countries on WhatsApp and Telegram.

As the exhibit centered on student
artistic endeavors, student meetings
were more frequent than full cohort
meetings, with the latter taking place
1-2 times a month, beginning in January
2023. During the larger team meetings,
members discussed necessary supplies for
the exhibit, as well as larger conceptual
frameworks for the work, including
constructing different performances
that would punctuate our time at PQ. In
emphasizing space for students to meet,
we hoped to respond to Johanna Leinius’s
advice on collaborative projects across the
global North and South, to value «sharing
our stories and experiences with efforts to
build non-dominating ways of producing
knowledge across power divides’ and
to allow students to avoid «ready-made
recipes’ for production (72). Thus, while
students were guided by faculty in both
cohort groups (and faculty were responsible
for putting together the tremendous
logistics of the project), they were also
encouraged to work with one another from
the standpoint of relationships to expand on
the concepts proposed by the full group.

To give US students hands-on
experience with Kazakh culture and
history, ahead of the exhibition, students
from Coastal Carolina University
(eight undergraduate students from
the Department of Theater and two
graduate students from the Masters in
Writing program) arrived in Almaty, KZ,
to the generous welcome of students
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from KazNAA, led by the Vice Rector of
Research, Kabyl Khalykov. Students from
both universities quickly began connecting
personally, artistically, and professionally
through shared meals, performances
of theater and music, exchanging of
giits, and sightseeing. The time spent in
Almaty, and the repertoire that resulted
from it, highlighted language and cultural
barriers (making space for reflection on
global power dynamics, social currencies,
and accessibility), while also breaking
them down in the name of interpersonal
connection and artistic collaboration.
While in Almaty, students met
regularly in the evenings to unpack the
experiences of each day: acting students
created symbolic performances, design and
production students crafted costumes—
including individualized aprons—with
practical materials, and writing students
reflected on the unfolding conversations
between individuals and the larger group.
The students joined each other for a
group trip to the Kok Bazar, allowing the
CCU students to experience first-hand
the central theme of the Kazakhstan
Student Exhibit through the lens of those
who frequent the market we strove to
recreate in Prague. The group sampled
foods and drinks like kurt, baursak,
shubat, and kumis, offered graciously by
smiling vendors. In addition, the Almaty
videographer, Izbassar Assylzhan, of the
production company NDA Product, created
a video of the visit to promote PQ and
commemorate the cross-cultural exchange
(videos available on Instagram @nda.
assyll or @kazakhstanpq). Even though
the Kok Bazaar was slightly overwhelming
at first, the CCU students were soon able
to appreciate its variety and vastness, as
well as its fast-paced, social nature, due
to the support and enthusiasm of the
Kazakh cohort. Experiencing the Kok
Bazaar together greatly contributed to the
strength of both our friendships and our
collaboration in general, and it was a key
element in the success of our exchanges
and PQ exhibit. (fig.1)

M i u-wa

Figure 1. The Kok Bazaar. Students and faculty from
both universities visit the Kok Bazaar in preparation
for PQ. Photo: Alina Gavrilova.

The experiences in Almaty proved
essential for both cohorts, though they had
an especially potent impact on students
from the US, who came to Kazakhstan
with a spectrum of experiences in time
abroad ranging from none to several
months in other study abroad programs.
Willow Collins, one of the performers,
stated frankly, «Without going to Almaty
first, we couldn’t have done what we
did,» adding «the performers’ process
included experiencing the culture—fully
immersed in each moment—then trusting
our training to essentialize that into
our performance. It’s odd because you
don’t feel that happening in the moment,
but looking back, even the less defined
cultural moments made their way into the
performance» (Personal interview). This
is further emphasized by Corin Wiggins,
who reflected, «When we got to Almaty, I
intentionally took in my surroundings with
a heightened awareness because [ knew
that that would be what we were using
to create these pieces of art» (Personal
interview). Lastly, Cooper Josties, a
DePro student and an active member
of the pre-departure student meetings,
echoed the emphasis of his colleagues on
the importance of observation: «Being in



Kazakhstan helped me understand what the
people are about. Our role in this project
was never to be the designers. We were just
the bodies and the people helping bring it
to life. So while in Almaty, [ knew [ needed
to be observant» (Personal interview).

This positioning of student participants
as learners and as «the bodies and the
people helping bring» the exhibition to
life, suggest the presence of what feminist
researchers refer to as «critical self-
reflexivity» (Leinus 75). This was especially
important as students from the United
States were attending PQ as collaborators,
but also as invited guests of the Kazakhstan
Student Exhibition. In her much cited work
on research methodology across cultures,
Jacqueline Royster writes of remembering
our «home training,» a reference to
emphasizing values of respect, when
visiting the «home spaces» of others (32).
Specifically, Royster references this concept
in relation to historical misconducts when
researchers fail to consider the complex
systems of power in which we all operate,
disrespecting the communities in which
they work, often unintentionally. For these
reasons, it was very important for our
entire group to consider some of the larger
contexts in which our collaboration was
fostered, particularly for US students who
walked through these home spaces of their
colleagues and strove to share stories from
a culture not their own. Jacob Phillips, a
member of the CCU cohort, reflected on
this idea, stating that as he spent more
time in Almaty and in places like the Kok
Bazaar, he was «becoming more conscious
of respecting the space that he’s entering»
(Personal interview), and through such
behavior, we were able to bolster the sense
of trust and community referenced by Bolat
and other students in their interviews.

Following the week in Almaty, the
curatorial team traveled to Prague, where
the cohorts from CCU and KazNAA
reconvened at the HoleSovice Market on
the day of PQ’s opening ceremony. Much
of the construction of the tent’s display was

set up by the Kazakh team and technical
support team in Prague (Khalykov,
Zhannat Baimukhanova, Bolat, Aruzhan
Tuleubyeva, Alina Gavrilova, Zamanbek
Daryia, Zamanbek Yergalym and Jaromir
Bernard), who arrived a day earlier than

the US cohort, though both groups were
charged with transporting items from
Almaty to Prague. The large outdoor

space was sunny and full of life as student
groups and scenography professionals
arrived from various countries, while the
Kazakh exhibit—a colorful, interactive, and
welcoming display of cultural community—
was assembled after months of preparation.

Summary of Performances

Performances were originally imagined
to highlight important aspects of Kazakh
culture, offered by the Kazakh members
of the curation team as a way to both
invite US participants into traditions that
were significant to their culture, as well as
select snapshots that would present these
elements on a global stage. The setting of
the bazaar was intentionally one of cross-
cultural interaction, making space for the
collaboration to avoid the very real dangers
of cultural appropriation, highlighting
instead cultural exchange and appreciation.
There were also performative moments that
were grown out of the collaboration and the
PQ experience, including Cooper’s Trading
Post, mentioned below. While this review
does not cover every performative moment
from the exhibition, it does outline some of
the major performances that took place at
the Student Exhibit. (fig.2)

The Tent

To begin our review, we start with the
displays produced by the curation team.

As mentioned, the specific bazaar that
served as a model for students was the Kok
(Green) Bazar located in Almaty, the home
of KazNAA. The tent included a variety of
articles that one would find in a bazaar,
including trinkets that represented Kazakh
culture that might be sold to tourists,
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Figure 2. A view of the open-air tent that served as
the display for the Kazakhstan Student Exhibition
at PQ. The space served as a welcoming center for
visitors and the base location for the performances
reviewed in this article. Photo: Alina Gavrilova.

fruits and vegetables, and a host of design
elements, created by the Kazakh team.
These included tapestries beaded with
sheep bones and bottle caps, felted flowers
that served as covers for the lighting, and
garlands of ribbons with traditional Kazakh
designs and homemade tassels, strung
along the edges of the display to enhance
the ambiance of the space for those
entering and exiting. Further, each corner
of the tent housed displays of scenographic
models, representing additional elements
of Kazakh culture, including celebrations of
apples, a fruit whose origins lie in the Tien
Shan Mountains outside Almaty («The
Last Wild Apple Forests»), dioramas of
ancient petroglyphs found in the Tamgaly
gorge, and a delicate model of the internal
structure of a yurt. Finally, the space
was punctuated with tea bags, hanging
alongside the tassels to add texture and fill
the space with the smell of tea during the
periodic rains that moved through Prague.
The tent itself had open sides, allowing
access from multiple points, though the
tent’s front was used as an official entrance,
welcoming visitors with an outlaid carpet
and two pairs of Kazakh slippers, which
guests were welcomed to try on when they
entered the space. These elements created
an experiential encounter with the market:
when participants entered the tent, they
entered a unique space full of artifacts
and images of Kazakhstan. The curation

and creative teams wore individualized
aprons, designed and adorned by Gardner
and Bolat. These aprons identified

bazaar workers by the green embroidered
Kazakhstan logo and were embellished with
items from the tent, including ribbons, tea
bags, and dried fruit. (fig.3)

Figure 3. Welcome to the Bazaar! Khalykov,
Gavrilova, Tuleubyeva, Yembergenova, Parker,
Phelps, and Bolat stand outside the tent wearing
personalized aprons. Photo: Kazakhstan Student
Exhibit Creative Team.

Cooper’s Trading Post

We will begin the performance reviews
with Cooper’s Trading Post, as this element
of the exhibition was present throughout
the entire festival. As mentioned above,
audience participation and interaction
played a significant role in bringing each
scenographic exhibit at PQ to life. At
our exhibit, one way this concept came
to fruition was through what we called
«Cooper’s Trading Post.» The Trading
Post became a microcosm of the exchanges
that take place in a typical bazaar,
though instead of trading actual goods
and services, festival attendees traded
significant personal items and stories with
Cooper Josties, a member of the design and
production team from the American cohort.
Through these exchanges, empathy and
human connection became the «currency»
of trade. Everyday, Josties would sit at
the exhibit with a sign and a handful of
items, waiting for attendees to approach
the space. He would invite them to sit with
him and, if they agreed to listen, he would
explain the significance and story of each



item in front of him. Then, he would ask
them if they had an item they would like to
trade and would prompt them to share that
item’s story. (fig.4)

Figure 4. The Trading Post. A PQ visitor listens to
stories about different items at Cooper’s Trading
Post. Photo: Alina Gavrilova.

Over the course of the festival, people
came to our exhibit specially to trade and
talk with Josties. In fact, he reported that
after 6 days, he had spoken and traded with
55 different participants. Josties noted that
«people just kept coming and listening
and sharing and trading, and [that] the
emotional connections resonated with
people [...] and it became something really
special» (Personal interview). The sense
of truthfulness and authenticity that was
created through both the trade itself and
the act of sharing and listening to personal
stories opened the door for cross-cultural
human connection and understanding in
a way that mirrors the type of exchange
that takes place in a bazaar. Further, these
exchanges highlighted the theme of rare
by artistically and emotionally reflecting a
unique reality where items of all sorts are
traded via face to face interaction. Cooper’s
Trading Posting was an integral part of
our exhibit, and it exemplifies our central
themes of collaboration and connection
while also demonstrating an important
aspect of Kazakh and Central Asian culture,
as a center for the trading of ideas and
items from people hailing from all over the
world.

Kurt

Another repeated performance at the
Kazakhstan Student exhibit was a piece

called, «Kurt,» based on the story of
Gertrude Platays, who was imprisoned
in the village of Zhanashu during World
War II at the ALZhIR, or Akmola Camp
of Wives of «Traitors” of the Motherland.
During her imprisonment at the Soviet
camp, which was the largest concentration
camp holding the wives of political
dissidents and captives, Platays and other
women were forced to do manual labor
under the harsh conditions of the northern
Kazakh steppe (Maria-Xavier). Platays’
story is one that many Kazakhs hold dear as
an illustration of the hospitality, generosity,
and compassion that the country is known
for, as well as a quiet resistance to colonial
presence during the rule of the USSR. The
story, which has been told in a number
of places, goes like this: a group of older
Kazakhs from the nearby village directed
village children to throw white stones at
the imprisoned women at the end of a
long workday (E-history.kz). Guards of
the camp, assuming that these actions
were done in anger at the wives of men
identified as traitors to Stalin’s regime,
allowed the actions to take place. Platays
fell to the ground during the «attack,»
her face coming close to one of the white
rocks thrown by the children. That’s when
she noticed: the rock smelled like cheese.
Platays put the rock in her mouth and
discovered that it was actually kurt (qurt), a
fermented, hardened cheese curd, common
amongst traditional nomadic populations in
Central Asia (the hardened curds travel well
and are a source of protein, calcium, and
calories on the steppe) (Uteuova, E-history.
kz). The villagers were not throwing rocks,
but food sources to the imprisoned women,
to help sustain them and show them
compassion.

The performance around Kurt was
introduced by Alfiya Yembergenova, one
of the KazNAA faculty members who
participated in PQ as part of a larger series
of performances originally categorized
under «The Day of Milk.» Yembergenova
shared documents describing Platays’
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story and worked with team members from
the US, including Willow Collins, Isaiah
Cook, Ben Sota, and Corin Wiggins. Grace
Gardner and Emma Howes narrated the
performances, reading a script written by
Gardner. The performance itself, which was
a crowd favorite, featured four performers,
Cook, Yembergenova, Sota, and Wiggins,
standing in a circle holding a fishing net;
Collins played the part of Platays, walking
precariously through the net, which

was moved by the others in opposition

to their steps to illustrate the physical
difficulties of labor and environment that
imprisoned women experienced. As the
actor negotiated the net, they were pelted
by white juggling balls, representing the
rocks that were thrown at prisoners at
ALZhIR. Mirroring Platays’ story, when

the net and balls were too much, Collins fell

to the ground, picking up one of the balls
to realize its actual symbolic identity, not
as a rock, but as an offering of dried cheese.
During the performance, Gardner’s script
was read slowly, offering vignettes from the
story interspersed with a recipe to make
kurt. (fig.5)

Alongside sharing the story of the
interactions between women imprisoned
ALZhIR and local Kazakh villagers, this
performance further plays with the roles
of self and other, as members of both
cohorts played the roles of those holding

Figure 5. Walking the Net. Collins steps carefully
through the net, embodying the conflicts
represented by the performance. Photo: Emma
Howes.

the net, the villagers tossing kurt, and
Platays, a foreigner to Kazakhstan and a
political prisoner. In this way, the larger
themes of cultures coming into contact
with one another, as well as tropes of
generosity to strangers and hospitality,
even under extraordinary and oppressive
conditions, are highlighted within Kazakh
culture. At the end of the performances,
Yembergenova and Aruzhan Tuleubyeva
distributed samples of kurt to members
of the audience, extended this offering
from the villagers to visitors to PQ and the
Kazakhstan Student Exhibit, further driving
this point home.

Tea

The themes of hospitality and cultural
exchange were also highlighted in the
«Tea» performance, featuring Collins,
Cook, Yembergenova, Sota, and Wiggins.
In Kazakh culture, inviting others to tea is
an act of coming together that cultivates
closeness and trust, and that creates space
for family and friends to share stories,
celebrations, and gossip. During these
tea ceremonies, certain gestures are
considered thoughtful and appropriate,
while others are rude and impolite. In
our Tea performance, this sentiment was
expressed by Yembergenova inviting the
other actors to tea, greeting each of them
enthusiastically when they arrived and
making sure to seat them appropriately,
with Sota, the most important guest,
seated closest to her and Cook, the least
important, seated furthest away. When
she served them their first round of black
tea—pouring the proper amount for
Sota and a larger, offensive amount for
Cook—-each guest took a sip and came
up from their cups with bright red clown
noses attached to their faces. They then
proceeded to embody the flavor and
«persona» of black tea by having loud,
exaggerated conversations, speaking over
one another and moving rapidly from topic
to topic. Yembergenova then called for the
next round and served them green tea,
which resulted in the guests becoming



much more relaxed and holding calmer
conversations. The third round was milk
tea, which left them lethargic and relaxed,
and the conversation slowed as each guest
grew sleepier. Finally, Yembergenova
served millet tea, and the guests became
sentimental and sweet, relishing in the fact
that the ceremony had forged a tighter bond
amongst the group of new friends.

During each round of tea, the guests’
conversations and actions were shaped
by the type of tea they were drinking,
and it was intentionally poured so that
the harshest tea was served first and the
sweetest tea served last. This was meant to
demonstrate not only the differing flavors
of the traditional teas themselves, but
also the sense of trust and togetherness
that can be formed over the course of a
tea ceremony. The guests started out as
enthusiastic strangers and ended up as
welcoming friends, and the conversations
they had through each round of tea
flowed in a manner that allowed for this
transformation. The content of the
conversations, however, was not of import
in this case, for while serving her guests,
Yembergenova spoke solely in Kazakh, a
language her guests did not share. Despite
being unable to understand one another,
the act of drinking tea together and of
experiencing the ceremony and traditions
associated with it allowed the guests to
form a true connection. Further, the clown
noses represented not only the performance
of the embodiment of the teas’ personas,
but, on a deeper level, the performance
that transpires during a tea ceremony
in general—that is, the performance of
hosting, of being a proper guest, and of
participating in conversation. In this way,
we were able to highlight the importance
of tea ceremonies in Kazakh culture and
to demonstrate the coming together that
transpires because of them.

Nauryz

Finally, the Kazakhstan Student Exhibit
hosted a celebration of Nauryz (Nauriz,
Nawruz), a Central Asian and Persian New

Years celebration, held each March around
the equinox. The cultural significance of
Nauryz makes it one of the largest holidays
in Kazakhstan, as it represents—among
other things—a time when families and
nomadic communities that have been
separated throughout the winter come back
together. In this way, the holiday is about
survival, as Anna Oldfield points out in

her article, «Nawruz in Kazakhstan»: it is
the renewal of family, the renewal of crop
growth, and the start of a new cycle of life
and growth on earth (2-3). For this day of
performance, the exhibit’s tent served as a
headquarters, where visitors were invited
to dance and play games, including assyk,
which used painted sheep bones, called
saka, which are tossed like dice with the
objective of knocking other assyks out

of the playing field («Kazakh Traditional
Assyk Games»).

In addition to the general festivities,
the exhibit also hosted an all-female
performance by members of the Kazakh
curatorial team, representing the
importance of heritage through the
wrapping of a kimeshek, a head covering
worn by women in traditional Kazakh
culture who are married and have children.
The origins of the kimeshek are contested
and perhaps varied, but there is no doubt
that it reaches back to ancient practices
and ones that are echoed in many regions
of Central Asia and the Turkish world
(Richardson). This adds to the potency
of the performance, which was the only
one during the exhibition featuring only
Kazakh performers and only women. To
complete the ceremony, Baimukhanova
was seated outside the tent, wearing
traditional Kazakh dress. Tuleubyeva,
Gavrilova, Yembergenova, and Daryia
Zamanbek circled Baimukhanova, holding
four ends to different strands of cloth, which
they wrapped around a base covering on
Baimukhanova’s head, slowly walking
around her to build the kimeshek. (fig.6)

Once the wrapping was complete, the
ends of each cloth were tucked into the
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Figure 6. A Wrapping Ceremony. Members of the
Kazakh Creative Team, Tuleubyeva, Gavrilova,
Yembergenova, and D. Zamanbek, wrap a kimeshek
on Baimukhanova during the exhibit’s celebration of
Nauryz. Photo: Morgan Phelps.

covering and Baimukhanova rose, walking
around the edges of the exhibit and tossing
tenge coins and Kazakh candies into the
audience. The performance emphasized
the importance of generational knowledge,
which is often transferred through the home
and through the work of women around
the world, as well as honoring familial

and community relationships, which are

so central to the celebration of the Spring
and of fertility of the land, of livestock,

and of families. These threads are all
central to Nauryz and to the continuation
of traditional Kazakh culture in the
contemporary world.

Conclusion

Putting together a creative exhibit that
represented Kazakh scenography, design,
and culture was no simple task; especially
for a group who was separated by time and
space during the weeks prior to the festival.
As we built our ideas and figured out the
logistics, we found that being open to
suggestion, change, and fluidity allowed for
many of our successes. As stated by Bolat
during an interview, she, as an individual,
had to give up control at times «since [the
project] was collaborative and everyone’s
creative concepts [were] mixing.» But she
ultimately was pleased with the experience,
noting that «collaboration brings in new
thinking from different perspectives» that

you wouldn’t get otherwise (Personal
interview). Therefore, when working on
collaborative projects, it is important
to listen and learn as you go, and to
embrace the potentially hectic moments
as part of the process. It was difficult at
times to communicate ideas across the
language and cultural barriers we faced,
but we quickly realized how important it
is to remain in a mindset where making
compromises or even letting go of ideas
entirely is comiortable and productive.
We faced this issue with a few of our
performances at PQ, when we realized
we needed to adjust concepts or shift
their focus in order to make them more
effective and engaging; but through open,
judgment-free communication we came
to agreements and our exhibit was able to
thrive. Thus, a key element of our cross-
cultural collaboration was everyone’s
willingness to be flexible and to create
space for unique perspectives, and this
should be kept in mind when embarking on
similar projects.

The representations of Kazakh and
Central Asian culture in our exhibit
were based on key traditions and artistic
notions that we experienced, observed, and
discussed together in shared spaces over
the course of our collaboration and beyond.
Therefore, as we created space for unique
voices and perspectives to contribute to
our collaborative goals, we also cultivated
conversations that crossed cultural
boundaries and helped create real, genuine
human connections. These conversations
took place online and in person, and they
allowed us to bond with one another and
to build an appreciation for one another’s
culture. A significant way we were able to
achieve this appreciation was by breaking
down barriers and encouraging everyone to
be involved in all aspects of the project. For
example, all team members—including the
actors, writers, and design and production
students—were invited to the performance
rehearsals, contributing to the ecosystem
in which we stepped over the boundaries of
creative disciplines and roles.



The sense of freedom and trust this
fostered amongst the team cultivated
friendships and made it easier for the
American students to learn about and
embrace Kazakh culture. As Josties
detailed, after getting to know the Kazak
cohort, the American students were able
to observe their culture and could figure
out «how to represent [it] and the ways
[it] interacted with our overall theme,
which [was centered] around new ways of
interacting with people and new ways of
coming together» (Personal interview).
In this way, our collaboration in itself was
rare: two cultures from two very different
parts of the world came together to
cultivate conversations and relationships
while creating art and studying culture.
Furthermore, at PQ, not only did we
bring in rare through our exploration of
the Kok Bazaar and our unique cross-
cultural collaboration, but also through our
presentation of Kazakh culture in general.
In an interview, Bolat noted that «we
[were] the only Central Asian exhibit, so

Contributions of authors:

Figure 7. Selfie from the Team!

showing this culture [through performance
and design was| really great» and provided
a rare instance of representation for
cultures similar to Kazakhstan’s. Through
our collaboration, we opened the door

for rare friendships, conversations, and
representations to occur, and the cultural
understandings we developed were the
beating heart of this project. (fig.7)
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Amma Xayac', Kamepon IMapkep', Mopran ®ennc!

'Yuusepcuret [TpuGpesknoit Kaposimtbl
(Kougeit, IOxxnast Kaposuna, CILIA)

[LOBPO MOXXAJIOBATb HA BA3AP! KASAXCTAHCKAA CTYAEHYECKAS BbICTABKA HA PQ 2023

AHHOTauus. B naHHOM 0630pe aHanu3upyeTca aesTenbHOCTb Ka3axCcTaHCKoM CTyAeHYeCKolM BbICTaBKM
Ha MpaxckoM KBagpueHHane B uoHe 2023 roga. B npolecce nccnenoBaHus BbICTaBKM OMMUCbIBAKOTCS
ee KOHLIeNLMM 1 CONpOoBOXAAtOLLME BbICTYMIEHMUS, Takmne Kak «Toprobiii noct Kynepay, «Kypt», «[leHb
yas» U nNpasgHoBaHWe Haypbi3a, a TakxKe KOHTEKCTYann3npyeTcs ee B MeXAYHapoaHOM GecT1BaibHOM
KoHTeKcTe. [peacTaBneHHble 3aMEeTKM OCHOBAHbI HA NEPBUYHbIX HAOMIOAEHUAX U UHAMUBUAYANbHbIX
WHTEPBbIO C YNEeHaMu AM3aNHEPCKOM UM MPOAOCEPCKON KOMAHA, MPUCYTCTBOBABLIMX HA [paXCKoM
KBagpueHHane. [Ins 4ONONHUTENBHOIO OCBELLEHUS UCCNEAYEMOTO IBNEHUS TaK)Ke pacCMaTpUBatOTCS
KPOCC-KyNbTypHble Koabopalmu, nexalliue B OCHOBE BbICTaBKM, KOTOPbIE BO3HUK/N B pe3ynbTate
NATUAETHEro NapTHEPCTBA MeXay yHuBepcuTeToM B Anmarsl, KazaxcraH, u KoHBai, KOxHasa KaponuHa,
CLUA. TakuM 06pasoM, MHTEPBbIO, NPOBEAEHHbIE BO BpeMs (DeCTUBAS, MO3BONAOT HE TONIbKO
MOHATb BbI6GOP AM3aliHa 1 GOPMbl BbICTYMIEHUI, HO U MPOLLECCHI, NEXaLUME B OCHOBE CTYAEHYECKOro
COTpYAHMYECTBa MexAay ABYMS KoropTamu nporpamm Teatpa v [In3aliHa, pa3feneHHbIMU BO BpEMEHU
W NpOCTpaHCTBe. B utore, HECMOTPS Ha TO, YTO Mbl BbICTaBKa PaCCMATPUBAETCS KaK AEMOHCTPALLUS
cueHorpauyeckoro UCKycCTBa M BbICTyneHUI U3 LleHTpanbHO-A3MaTCKOM CTpaHbl, TakKe npeasiaratoTcs
pekoMeHAaLMM No MeXAyHapoLHOMY COTPYAHMUYECTBY B CO34aHUM BbICTABOK A1t TeaTpasibHbIX
decTBanem, KOTopble MOFyT NOCAYXXUTb MPUMEPOM A/1S APYrMX NPOEKTOB AAHHOMO TMMNa B byayuiem.
Knrouessie cnosa: cueHorpadus, KasaxcraH, MNpaxckuit KBagpueHHane 23, CTyaeH4Yeckoe UCKYCCTBO,
MEeXKYNbTypHOE 06LeHNe, COTPYAHUYECTBO.
Ans yumuposarus: ImMma, Xayac u ap. «[obpo noxanoBatb Ha 6aszap! KasaxcraHckas cTyaeHuYeckas
BbicTaBKa Ha PQ 2023x». Central Asian Journal of Art Studies,T.9,N2 1,2024, c. 310-328. DOI: 10.47940/
cajas.v9i1.809

Asmopbl npoyumanu u 0006punu OKOHYAMebHbIl 8apUAHM PyKONUCU U 3d881510m 06 omcymcmeuu
KOHGIUKMA UHMepecos.

bnazodapHocmu: ABTOpbI 3TOr0 0630pa xoTenu 6bl N061arofaPUTb peaaKLMOHHYH KOMaHay
LleHTpanbHOA3MaTCKOro XypHana UCKYCCTBOBELEHMS, @ TAKXKE KOMaHAy KypaTopos M3 Kazaxckoi
aKageMuun UckycctB uM. Temmpbeka XypreHosa, [popekTopa no Hay4Hol pabote Kabbin Xanbikos u
MarucTpa MckyccTB KaHHaT baliMyxaHOBY, a Takxe TBopyeckune konnektusbl n3 KasHUM u YHueepcuteta
[MpnbepexxHon KaponuHbl, nepeuncneHHble Huxe. lNoesaka ctyneHToB 13 MNobepexxHoro KapoanHckoro
yHMBepcuTeTa 6bina YaCTUYHO PUHAHCMPOBAHA BHYTPEHHEN rPAHTOBOWM NPOrpaMMON NPOrpaMMbl
Succeed@Coastal, a Takxke ctuneHausmMu ot LleHTpa rnobanbHOro B3aMMoaencTBuS yHuBepcuteTa. Mol
Takxe xoTenu 6bl Bbipa3uTb 6/1arofapHOCTb HALWMM OTAENaM 33 BCHO OKa3aHHY NOAAEPXKKY: Kadenpe
cueHorpadmmn KasHAM, a Takke oTaenam TeaTpa, aHIMICKOrO S3blKa M MporpaMMe MarucTpaTypbl
no nucaTenbckoMy MactepcTsy B [NobepexxHoM KaponnHckom yHuBepcutete. Anbdua EMbepreHoBa
noALepXKvBana BbICTYMIEHNUS U BbICTyNana B Ka4yecTBe NepeBOAYMKa AN CTYLEHTOB U NpenofaBaTenei
0b6eunx yuebHbIx 3aBegeHMI. HakoHeLw, HM 0gHa M3 3TUX paboT He Bbina Hbl BOSMOXHOM 6€3 HEYKNOHHOM
noanepxkun AuHbl Onpgduna, kotopas pabotana ¢ 06eMMuM KOroptamm € CaMoro Havyana, nogaBas
[OKYMEHTbI, OpraH13ys Noe3aKn 1 NepeBoas BO BPEMS HALLMX PaHHWUX BCTpey Yepe3 Zoom n WhatsApp.
JTO AENCTBUTENBHO Obla KOMaHAHas paborTa.

Mbl Takxke xoTenu 6bl nobnarofapuTb NpenoaaBaTenei, COTPYAHMKOB U CTyAeHTOB Ka3axckoi
aKageMumn UckycctB UM, Temnpbeka XypreHoBa B AfMaThl 3a NpUINaLleHMe NpenoaaBaTenien u
cTyneHToB YHuBepcuteTa [NpubpexHor KaponunHbl NpUHATD y4acTue B 3TOM HEBEPOSITHOM MpoeKTe. Bbl
6bI/M 3aMeyvaTebHbIMU X035€BaMM1 BO BPEMSI BU3MTA aMEPUKAHCKOW KOropTbl B AIMaThl, OKa3biBas HaM
HEBEPOSTHOE FOCTENPUMMCTBO M [,06POTY, KOrAa Mbl OCMATPMBayM Ball NPEKPACHbIM ropoA U y3HaBanu
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0 Ka3axckoi kynbtype. Cnacnbo Takxke TOproeLaM Ha 3eneHoM (Kok) 6asape, KoTopble NMpUHSAIN
AMEPUKAHCKYH KOFOPTY Ha CBOW PbIHOK M B Ka3axcTaH c 1060MbITCTBOM M pafocTbio. MocelieHne pbiHKa
He MOor/o 6bl BbITb MONHBIM 63 foKyMeHTaumu AcbiixaHa M3bacapa.

HakoHeL, Mbl xoTenun 66l nobnaroaapuTe 6eCYMCIEHHbIX paboTHMKOB M BonoHTepoB 2023 roaa
Mpaxckoro KBagpueHHane, a Takxxe cam ropof lNpary 3a npoBefeHue Takoro yaMBUTENbHOTO COBbITUS.

Ynensbl Kypamopckoli komaHOwbl KazaxcmaHckoli cmyodeH4YecKoli 8biICmasKu:

Kypatop - Kabbin XanbikoB, [poppekTop no Hay4Hol pabote B Kasaxckon HaumoHanbHoM
AkapeMmm uckyccTB uM. Temupbeka XXypreHoBa;

Kypatop - )XaHHaT barimMyxaHoBa, Maructp nckyccts, Kazaxckas HaumMoHanbHas AkageMus MCKycCTB
uM. Temmnpbeka XXypreHoBa.

Kypatopbl - AHHa Onadwung, ben Cota n IMma Xayac (YHusepcuteT MNpubpexxHoi KaponuHbi)

CryneHTbl MynbTUMeaminHon cueHorpadum B KasHAW: bonat EpkexaH, Apy3xaH TyneybaeBa, AnnMHa
[aBpunoBa n KobnaH AitanbepreHos (4 kypc); AnnxaH Catbibangbl, laHa Hypwaesa n AkbasgH Tantoney
(1 kypo)

TexHuyeckas nogaepxka: XXaH Angekos

Konnabopasiitopsl - AHHa Ongdung, ben Cota n OMma Xayac (YHuBepcuteT lNpubpexHoi KaponuHbl)

CryneHTbl MynbTUMeaminHon cueHorpadum B KasHAW: bonat EpkexaH, Apy3xaH TyneybaeBa, AnnMHa
[aBpunoBa n KobnaH AitanbepreHos (4 kypc); AnnxaH Catbibangbl, laHa Hypwaesa n AkbasgH Tantoney
(1 kypo)

TexHuyeckas nogaepxka: XXaH Angekos

TexHuyeckas nopaepxka B [Mpare: 3amanbek Japus, 3amaHbek EpranbiMm u dpomup bepHapa

bakanaep TeaTpanbHOro AM3aliHa U Npou3BOACTBa, YHMBepcuTeT lMNpunbpexHoi KaponuHbl: Kynep
xoctn u lpeic lapaHep

bakanasp ¢u3mnyeckoro Teatpa, YHuBepcutet [MpubpexxHon Kaponutbl: Yunnoy Konnunus, KopuH
Burrnnc n Ucans Kyk

bakanasp Teatpa, YHuBepcutet NpubpexHon KaponuHbi: [xxenkob @unnunc

CryneHTbl MarucTpaTypbl No nucbMy YHuepcuteta MpubpexHorn Kaponutbl: KamepoH MNapkep u
Mopran ®ennc.
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Amma Xayac', Kamepon IMapkep', Mopran ®ennc!

DKaranaynarsl Kaposnna ynnepeureri
(Kongeit, Ourycrik Kaposnnna, AKI)

BA3APFA KOW KEJIAIHI3! PQ 2023 KASAKCTAHAbIK CTYAEHTTEP KOPMECI

Anpatna. byn wonyna 2023 xbinFbl MaycbiMaa [Mparagasbl TOPTXKbINABIKTaFbl KA3aKCTAaHAbIK CTYAEHTTED
KePMeCiHiH, KbI3MeTi TangaHaabl. KepmeHin 6apnaybl Kynep cayna 6ekerti, Kypr, Wwaw KyHi xaHe
Haypbi3 MepeKeci CUSKTbl OHbIH TYXbIpbIMAAMANapbl MeH ifiecne KoWblNbIMAAPbIH CMNATTANAbI
YK9He OHbl XanblKapanblk GecTMBanb KOHTEKCTIHAE KOHTEKCTTEHAipesi. ¥CbiHbIFaH xa3banap lNpara
TOPTKbINAbIFbIHA KATbICKAH AM3alH XKoHe eHAIPICTIK TON MyLlenepiMeH anfalkbl 6akbinaynap MeH xeke
cyxbatTapfa Heri3genreH. 3epTTenin )aTtkaH GeHOMeHAi 0AaH 3pi TYCIHAIPY YLWiH KBPMEHIH Heri3iHae
Anmartbigarbl (KasakcraH) yHuBepcueT neH Konsengeri (OHTycTik KaponuHa, AKLL) 6€ »binabik,
CepiKTeCTiK HaTUXKeCiHAEe narnaa 6onFaH MaeHMeTapanblk bIHTBIMAKTACTLIKTAP Ad KAPacTblpbliaabl.
Ocblnanwa, pectmBanb 6apbICbIHAA XYPri3inreH cyxbattap AM3aiH TaHAaynapbl MEH CNeKTakabaep
dopManapblH faHa eMec, COHbIMEH KaTap YaKbIT MeH KeHicTikte 6eniHreH TeaTp xaHe [An3aiH
6arnapnamanapblHblH €Ki KOropTbl apacbliHAAFbl CTYAEHTTEPAIH bIHTbIMAKTACTbIFbI HETi3iHAE XaTKaH
npouecTepAi ae TyCiHyre MyMKiHAiK 6epeai. KopbiTblHAbINaN Kene, kepMme OpTanbik A3us enpepiHit,
CaxHanblK, An3arHbl MEH KOMbIIbIMbIHbIH, KOPCETINIMI peTiHAe KapacTblpbliFaHbIMEH, ON1 COHAAN-aK,
Teatp GecTMBanbaepiHe apHanfaH KepMenepai Kypyaa XanblKapanblk bIHTbIMAKTACTbIK, OOMbIHLLA
YCbIHbICTapAbl YCbIHAAbI, 0Nap OCbl TypAeri 6acka xobanapfa ynri 6ona anagpl. 6onawak.

Tyiiin ce30ep: CueHorpadus, KasakcraH, Npara Quadrennial 23, cTyoeHTTiK 6Hep, MaAeHUeTapanblK,
KapbIM-KaTbIHAC, bIHTbIMAKTACTbIK,

Aaliekce3 ywiH: DMMa, Xoyac xaHe T.6. «basapra kow kenginiz! PQ 2023 KasakCTaH CTyAeHTTEepiHiH,
kepwmeci «Central Asian Journal of Art Studies», 9-tom, N2 1, 2024 x., 6. 310-328. DOI: 10.47940/cajas.
v9i1.809

Asmopnap KomazbaHblH COHFbI HYCKACbIH OKbIN, MAaKy/10abl ¥aHe Mydoesep Kalillbl/iblfbiHbIH
JHOKMbIFbI Mypansl MaaiMoemeloi.

Angeic: Ocbl WwonyapiH aBTopnapbl OpTtanbik A3us eHep Tapuxbl XKypHabIHbIH, PefaKkLUsSChIHa,
coHpan-ak Temipbek XXypreHoB aTbiHAaFbl Ka3ak yATTbiK HEP aKaAeMUSACIHbIH, KypaTopiap
KOMaHAACbIHa, FbIbIMU XXYMbICTAp XeHiHAeri npopektop Kabbin XanbikoB aHe eHep MarucTpi )KaHHaTt
balmyxaHoBa, coHAal-ak TemeHae kepceTinreH KasYOA meH Xaranaynarbl KaponvHa YHUBEPCUTETIHIH,
LWbIFAapMALLbIbIK, YKbIMAAPbIHA anfbic 6inaipeni. XXaranaynarel KaponvmHa yHUBEPCUTETI CTYAEHTTEPIHIH,
canapsl iwiHapa Succeed@Coastal 6arnapnamachbiHblH, iLlLKi rPaHTTbIK 6aFnapaamMacbiMeH, COHAAN-aK,
YHuBepcuteTTiH XKahaHablk ©3apa apekeTTecy opTablfbIHbIH, LWAKipTaKbICbIMEH KapXXblnaHAbIpbIIAbI. bi3
COHAaW-ak, bi3aiH kadeapanapbiMbi3Fa KepceTkeH 6apsbiK KOMAAYNapbl YLWiH anfbiCbiMbI3abl 6inaiprimis
kenepni: KasYOA cueHorpadus kadenpacsl, CoHaain-ak Xaranyaarbl KaponvHa YHUMBEPCUTETIHIH,

TeaTp, aFbI/LWbIH TiNi X3He WblFapMalLLbIfbIK a3y MarnucTpi kadeapanapsl. Anbhus EMbepreHoBa
KOWbINbIMAAPFa KONAAy KepCeTirn, eKi OKY OPHbIHbIH, CTYAEHTTEPI MEH MyFaniMAepiHe ayaapMallbl
KbI3METiIH aTKapAbl. AKbIPbIHAA, OY/1 KYMBICTbIH, eLKancbicbl Zoom xaHe WhatsApp apKblibl anfaLiKpbl
Kespecynepimizae eki TonneH Gipre yMbIC iCTereH, Ky>KaTTapabl TancblpFaH, CasgxaTtTbl YibIMAACTbIPFaH
X3He aynapma xacaraH AHHa OnaduaaTiH MbI3FbIMAcC KOMAAYbLIHCHI3 MyMKiH 60nMac egi. byn wiHbiIMeH
KOMaHAanbIK XXyMbIC 6014pbl.

Anmatblaarbl TeMipbek XXypreHoB aTbiHAarbl Kasak eHep akafeMUSCbIHbIH, OKbITYLLbINAPbIHA,
KbI3MeTKepnepiHe xaHe cTyaeHTTepiHe Xaranayaarbl KaponvHa YHUBEPCUTETIHIH OKpITYLbINAPbl MEH
CTYAEHTTEPIH OCbl KEpeMET 0baFa KaTbICyFa LWAKbIPFaHbl YLWiH Ae anfbiCbiMbI3abl Binaipemis. bisre
aMepuKaHAblK KOroptaHblH AnMartbiFa canapbl KesiHae TaMalla KoHak, 6onbin, 6i3 aceM kanaHbl apanan,
Ka3aK M3AeHMeTIMEeH TaHbICKaH Ke3ae 6i3re kepeMeT KOHAKKaMIbIblK NeH MeWipiMAiNik TaHbITTbIHbI3.
AMepuKaHAbIK TONTbl 63 6a3apbiHa xaHe KasakcTaHFa KbI3bIFYLIbLIbIKNEH KaHEe KyaHbIWNeH Kapcbl
anfaH (Kek) 6asamblH, caynarepnepiHe ne paxmert. bazapra 6apy AcbinxaH I36acapapiH, KY>KaTbIHCbI3
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OTMNENTIH efi.
CoHbiHAa, 2023 xbinfbl Mpara KBagpeHHWane caHcbi3 XYMbICLbIAPbl MEH BOJIOHTEPIEPiHE, COHAAMN-
ak, lNpara kanacbiHbIH ©3iHe 0CbIHAAM TaHFaXalbIN LWapaHbl 6TKi3reHi YLiH anfbiC aTKbIMbI3 KENea,.

KazakcmaHobik cmydeHmmep KepMecCiHiH, Kypamop/ibiK KOMAHOACbIHbIK, Mywenepi:

Kypatop - TemMipbek XXypreHoB atbiHAaFbl Ka3ak, yATTbIK, 6HEp akafeMUSCbIHbIH, FblIbIMU XXYMbICTAp
>KeHiHaeri npopekTopbl Kabbin Xanbiko

Kypatop - TeMipbek XXypreHoB Ka3ak ynTTbiK 6HEP aKafAeMUAChIHbIH, 6Hep MarucTpi XXaHHaT
balriMyxaHoBa

Kypatopnap - AHHa Onpgduna, ben Cota xaHe dMMa Xoyc (Karanaypafbl KaponvHa yHuBepcuTeTi)

Ka3¥OA mynbtumMenmanbik cueHorpadms MaMaHAbIFbIHbIH, CTYAEHTTepi: bonaTt EpkexaH, Apy>xaH
TeneybaeBa, laBpunoBa AnunHa xaHe AanbepreHoB KobnaH (4 kypc); onmxaH CaTtbibangpl, JaHa
HypuwaeBa >xaHe AkbasH TanTeney (1 kypc)

TexHuKanblk KaMTamachi3 eTy: XXaH ongekos

[parapafbl TEXHUKaNbIK Konaay: 3amaHbek [Lapus, 3amMaH6ek Epranbim xaHe Sipomup bepHapp,

BFA TeaTp am3aiiHbl xaHe eHaipici, XXaranaygarbl KaponuHa Yausepcuteti: Kynep [1)XOCTUC XaHe
[peiic lapaoHep

®dusunkanblk Teatpaarbl BFA, XXaranaynarel KaponuHa Yausepcuteti: Bunnoy KonnuHus, KopmH
YUrruHC xaHe Aizas Kyk

BA Teatpsl, xafanaynafbl KaponvHa yHuepcuteTi: Ixerikod @unamnc

Xaranayparbl KaponnHa yHMBEPCUTETIHIH, )a3y MaructpaHTTapbl: KamepoH lMapkep xaHe MopraH
@ennc.
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KOCbIMIA

46  KuHouHaycTpusaa MapKeTHHITIK Kypaiaapabl nainaananyabl GyHKUHOHANIbI Ta1ay
KoHe Oarajay

66 Acenb Hypranuesa, AiimaH MycaeBa

1-cypem. XXaHa punbMaep xaHe onapAblH XXapHaMachl Typabl aknapatTbl any YLWiH TaHAaNaTbiH
aN1eyMeTTIK Xeninep HeMece oHNakiH naatdopmanap.

2-cypem. GunbMAepAi inrepi XKbIKbITYAbIH, €H TUIMAT MapKETUHITIK Kypanaapbl.
3-cypem. AnampapabiH, 6enrini 6ip dunbmre 6apyabl TaHAayblHa acep XoFapbl hakTop.
4-cypem. ®unbMHiH, alwbiny KyHi 6apy Typansl WewiMre acep eTyi MyMKiH GakTopnap.

5-cypem. dunbmai Tanaay KesiHae pecroHAEHTTEPAl KbI3bIKTbIPaTbiH KOCbIMLLA Wapanap Hemece
XapHamanap.

67  T'ymxomuias Kanbip6ekoBaHbIH 1IbIFAPMACh! YJriciHaeri 3amaHayu
—  ©eHep MOHMATIHiHJeri My3bIKAHTbIH TYJFaChl

85 Maia Cenn, AnHa AMupoBa

1-cypem. A. TonbpeHBeisep - I. TuH3bypr - I. Akcenbpon - I. Kagbip6ekoBa MekTen wexipeci.
Hotanap:

Meican 1. Klavierstuick Nr. 4 Takt 1.

Mbican 2a, 26. Klavierstiick Nr. 4 TakTrep 3-5.
Meican 3. Klavierstiick Nr. 4 takt 11.

Meican 4. Klavierstiick Nr. 4 Takr 23.

Meican 5. Klavierstlick Nr. 4 Taktbl 31-36.
Meican 6. Klavierstiick Nr. 4 TakT 41.

Meican 7. Klavierstlick Nr. 4 TakT 67.

Meican 8. Klavierstiick Nr. 4 TaktTep++ 48-67.
Meican 9. Klavierstlick Nr. 4 TakTt 67.

176 DBeiiHejeHreH yakbiT, 06pa3nap meH metadopanap - «Jleianbiy ayracobl»
KMHO(WIbMiHIH Kypamaac 6edikrepi

190 BaiiMyxaHoBa CHexaHa, HapbiMbeToB EckeHaip

Cypem 1. Aanat EcmarambeToBa J1aiina peningeri «/1aiina ayracbl» GUABMIHIH TyCipiniM anaHpiHAa,
pexuccep C.HapbimbeTos, 2002 .

Cypem 2. Kunopexwuccep Catbibangsl HapbimMbeTos. CypetTi Tycipred Hukonait MocTHUKoB

Cypem 3. AsHat EcmarambeToBa Jlaiina peninaeri «/1aina ayracbl» GUbMIHIH TyCipiniM anaHplHAa,
pexuccep C.Hapbimbetos, 2002 .
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209 Cnoprtrbik 6an 6usepinid xopeorpadusicbid 3epTreyaeri Anekcanap
_ [Fa6puueBckuiiain, hopmanapl Tanmay ajici

226 onibek Ucanues, Anuma MongaxmeTtoBa

Cypem 1. Pyponbd JlabaHHbIH, MKOCA3APbI.

Cypem 2. bactankbl ke3eHaeri «KBukcTen» 6uiHiH durypanapbiHbiH, KOMMO3ULMANBIK, KYPbIIbICbI.
Cypem 3. Kasipri ke3eHgeri «KBukcten» 6uiHaeri yiw 61 XybblHbIH KO3FablC TPAaEKTOPUSCHI.
®omo 1, 2. IxxoH Yannc xoaHe Pene CusoHc, 1939 x.

Cypem 4. 1929 xbinFbl ¥nbl KOHPepeHUMaaa bekiTinreH eyponanbik, 6araapnamaHblH, 6m
WanwaHabIKTapbl.

®omo 3, 4. Puuapp xaHe OyxaHet nue, 1979 x.

®omo 5, 6. omeHnko KaHHuuLapo xaHe Banepus Muttanumc, 2020 x.

Cypem 5. Eyponanbik, 6aFaapnamagasbl yakblT KaTeropusCcbiH Tanaay.

1-kecme. CnopTTbIk, 6an GunepiHiH eyponanbik 6araapnaMacbiHa GopManabl Tangay.

Cypem 6. Eyponanbik 6afaapnamMaHblH, AaMybiHbIH, TYXbIpbIMAAMANbIK KapTachl.

310 bBaszapra ko keqnini3! PQ 2023 ka3akcraHbiK CTYIEHTTEP KOPMeCi
- JMMma Xoyec, KamepoH lMapkep, MopraH @ennc

328

Cypem 1. Kek 6a3ap. EKi yHMBepCUTETTiH CTYAEHTTEpi MeH OKbITywbinapbl PQ-fa ganbiHaany ywiH Kek
6a3sapra 6apapl. PoTo aBTOpbLI: ANMHa MaBpunosa.

Cypem 2. PQ-pa KazakcTaH CTyAeHTTepiHiH KepMeCiHiH aucnneni 60nFaH alwblK acnaH acTbiHAAFbI
WaTbIpAbIH, KepiHici. KeHicTik kenywinepai Kapcbl any opTablifbl XXaHe 0Cbl MaKanafa KapacTblpbliFaH
CNeKTakAbAEePLiH Heri3ri opHbl peTiHae Kbi3meT eTTi. CypeT: AnnHa laBpunosa.

Cypem 3. basapra kow kenginiz! Xaneikos, laBpunoBa, Teneybesa, EMbepreHoBa, Mapkep, @ennc
KoHe bonart WwaTblpAblH, CbIPTbIHAA Xeke amkankbilw kuin Typ. MoTo: KasakcTaH CTyaeHTTepiHiH KepMe
LWbIFAapMaLLbI/bIK TOOBI.

Cypem 4. Caypa 6ekeri. PQ kenywici KynepaiH cayna oykeHiHe KenreHaep apTypAi 3aTTapAblH, Tapuxbl
Typanbl aHriMenepai TbiHAanabl. Moto aBTopbl: AnnHa MaBpunosa.

Cypem 5. Topnbl xenige »xypy. KonnuHs KoiblnbiMaa 6eiMHeneHreH KakTbiFbiCTapabl 6eiiHenel oTbipbin,
Xeni apKblibl MYKUST Kagam xkacangpl. @oTo aBTopbl: SMMa Xoyac.

Cypem 6. Opay pacimi. Kasak, WbiFapMaLlbIibIK, VKbIMbIHbIH, Mywenepi ApyxaH Teneybesa, AnvHa
laBpunosa, Anbdus EMbepreHoBsa xaHe [apus 3amMaHb6ek Haypbi3 MelipaMbiHa apHanfaH kepmese
XaHHart baiiMyxaHoBara kuMeluek opayaa. ®oto: Mopran ®ennc.

Cypem 7. KomaHaameH TyckeH cendu!
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162

310

328

Xopeorpauueckoe Hacienue JJaypena AGUpoBa: yHUKaJIbHOCTb U MHOTOTPAHHOCTD
Kapnbiraw AiiTkanuesa

PucyHok 1. Knaccudukaums Kazaxckux HapoLHbIX TaHLEB

PucyHok 2. TeHaeHumM pa3suTus 6aneta B KaszaxctaHe

PoJib aynuo-BU3yasibHOro KOHTEHTa B (JOPMUPOBAHUY LIEHHOCTEN B T€J€BU3UOHHOM
Y UHTEepPHEeT-TeJeBU3UOHHOM NMPOCTPAHCTBE

dnbMupa Mweraesa

PucyHok 1. MynbTUMeauitHas XypHanucTu1Ka.

PucyHok 2. Pe3ynbTaTbl ONpoca CTyAEeHTOB

Ho6po noxanoBaTh Ha 6a3ap! KazaxcraHckas cryaeHueckas BbictaBka Ha PQ 2023
SMMa Xoyac, KamepoH Mapkep, Mopran ®ennc

PucyHok 1. 3eneHblii 6a3ap. CTyaeHTbl M NnpenoaaBaTtenm o6omx yHMBepcuTeTOB nocelatoT «Kok-6a3ap» B
pamkax noarotoBku k PQ. ®oto: AnunHa laBpunosa.

PucyHok 2. Bup, Ha nanatky nog OTKPbITbIM HEHOM, CYKMBLUYIO 3KCno3uumein KazaxcTaHcKoin
CTyLeHYeckon BbicTaBky B PQ. MpocTpaHCTBO CNYXKMO LEHTPOM NpuemMa nocetutenei U 6a3oi ans
npeacTaBneHuii, paccMaTpuBaeMbIx B 3Toi cTaTbe. PoTo: AnuHa laBpunosa.

PucyHok 3. L,obpo noxanosaTb Ha 6a3ap! Xanbikos, laBpunosa, Tyneybaesa, EMbepreHoBa, Mapkep,
®ennc v bonat cToAT Bo3/1e nanaTku B UMeHHbIX GapTykax. PoTo: TBOpUECKMiA KONNEeKTUB Ka3axCTaHCKOM
CTY[EeHYECKOWM BbICTaBKM.

PucyHok 4. ToproBbiit noct. MNocetutens PQ cnywaeTt UCTOPUM O pa3finyHbIX NpeaMeTax B TOproBoM nocte
Kynepa. ®oto: AnnHa laBpunosa.

PucyHok 5. Tporynka no cetu. KonanH3 oCTOPOXHO NPOXOAMT Yepes CeTb, BOMIOLLAS KOHPIMKTDI,
npeacTaBneHHble B cnekrakne. Moto: SMma Xoyac.

PucyHok 6. LlepeMOHUS ynakoBKK. YneHbl Ka3axCckoro TBOPYECKOro Konnektnuea ApyxaH Tyneybaesa,
AnvHa laBpunoBa, Anbdus EMbepreHosa u [lapus 3amaHbek HafeBatoT KuMellek Ha XKaHHaT
BaiiMyxaHoBy BO BpeMsi npa3aHoBaHMs Haypbisa BbicTaBku. Moto: Mopran ®ennc.

PucyHok 7. Cencdu oT KOMaHAb!!
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Functional analysis and evaluation of the use of marketing tools in the film
industry

Assel Nurgaliyeva, Aiman Mussayeva

Figure 1. Social networks or online platforms preferred for receiving information about new films and
their promotion.

Figure 2. The most effective marketing tools for promoting movies.

Figure 3. Factor that most influences people's choice to attend a particular movie.

Figure 4. Factors that may influence the decision to attend a film on its opening day.
Figure 5. Additional events or promotions that interest respondents when choosing a film.

The Personality of a Musician in the Modern Art Context through the Example of
Gulzhamilya Kadyrbekova's Creative Activity

Maia Sepp, Dina Amirova

Figure 1. Genealogy of the piano school A. Goldenweiser - G. Ginzburg - G. Akselrod - G. Kadyrbekova.
Musical notes:

Example 1. Klavierstiick Nr. 4 Tact 1.
Example 2a, 2b. Klavierstlick Nr. 4 Tacts 3-5.
Example 3. Klavierstuick Nr. 4 Tact 11.
Example 4. Klavierstlick Nr. 4 Tact 23.
Example 5. Klavierstuick Nr. 4 Tacts 31-36.
Example 6. Klavierstlick Nr. 4 Tact 41.
Example 7. Klavierstuick Nr. 4 Tact 67.
Example 8. Klavierstuck Nr. 4 Tacts 48-67.
Example 9. Klavierstuick Nr. 4 Tact 67.

Dauren Abirov’s choreographic legacy: uniqueness and versatility
Aitkalieva Karlygash

Figure 1. Classification of Kazakh folk dances

Figure 2. Trends in the development of ballet in Kazakhstan

The Role of Audiovisual Content in the Formation of Values in the Television and
Internet Television Space

Elmira Pshenayeva

Figure 1. Multimedia journalism

Figure 2. Student survey results
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Captured time, images and metaphors as necessary components of the film
«Leila’s prayer»

Snezhana Baimukhanova, Eskendir Narymbetov

Figure 1. Ayanat Esmagambetova as Leila on the set of the film «Leila’s Prayer» directed by S.
Narymbetov, 2002.

Figure 2. Film director Satybaldy Narymbetov. Photo by Nikolay Postnikov

Figure 3. Ayanat Esmagambetova as Leila on the set of the film «Leila’s Prayer» directed by S.
Narymbetov, 2002.

Method of formal analysis of Alexander Gabrichevsky in the study of ballroom
dance choreography

Alibek Issaliyev, Alima Moldakhmetova

Figure 1. Icosahedron by Rudolf Laban.

Figure 2. Compositional construction of the figures of the «Quickstep» dance of the initial period.
Figure 3. Trajectory of movement of three dance couples in the «Quickstep» dance at the present stage.
Photo 1, 2. John Wells and Renee Sissons, 1939.

Figure 4. Tempos of dances of the European program, approved at the Great Conference of 1929.

Photo 3, 4. Richard and Janet Gleave, 1979.

Photo 5, 6. Domenico Cannizzaro and Valeria Pittalis, 2020.

Figure 5. Analysis of the category of time in the European program.

Table 1. Formal analysis of the European ballroom dancing program.

Figure 6. Conceptual map of the development of the European program.
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