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Temip6ek XXypreHoB aTbiHAaFbI Central Asian Journal of Art Studies (CAJAS) - «BHep
Kasak ynTTblk eHep akageMuscol XoHE NYMaHUTapblK fblsibiIMOap» (COHbIH, iIJJiH,EI,e
TeaTp, My3blka, Xxopeorpadus, KuHo, beliHeney xaHe
KonpaHbanbl eHep, caynet xaHe T. 6.) 6aFbiTbl 6OMbIHLLIA
LlYHUWe Xy3iHaeri aBTOpAbIK 3epTTeynepaiH, HaTuxenepiH
XKapUANaNTbIH peLeH3UANaHaTbIH FbITbIMU XKYPHaA.
BacbINbIMHbIH, MakcaTbl — FblbIMU MAESNAPMEH anMacy
Kazaxckas HauMoHanbHas akagemus VUJiH anaH, yCblHY, COHAan-ak, OHEepPTaHy CanacblHOAFbI
MCKyCCTB UMeHu Temup6eka XKypreHosa HipneckeH xanblkapanblk, fblabiMK XKobanapabl AAMbITY
60nbIn Tabbinaabl. XapuanaHoiMaapab! ipikteyaeri
6acbiM akTopnap: XaHa LepekTaHy xaHe aaebm
[lepekkesaepre XyriHy, akafeMu3Mm KoHe FblbIMU
00bEeKTUBTINIK, TAPUXHAMaNbIK TOMbIKTBIK, MeH nikipTanac,
KypAeni ryMaHuTaprblk Macenenepi 3aMaHaym aHbikTay,
MafeHuM apTedakTinep MeH KepKeM HblCaHAAPAbIH,
aHa biperelt TyciHaipmenepi. CAJAS-Ta fbinibiMu
MakananapaaH 6acka, Wwonynap, TapuxHamanbik,
wonynap, AepekTaHy MaTepuanaapbl, fyMaHUTapAbIK,
FbISIbIM TaKbIPbINTapbIHAAFbI MiKipTanactap yCbiHbLTybI
MYMKIiH XaHe FblbIMK Ananortap kyntanagbl. CAJAS
(29.03.2021 N2 303 6yipbIfbl) FbINbIMU KbI3METTIH, HETi3ri
HaTUXKenepiH xapuanay ywid Kasakcran Pecnybnumkacol
FbinbIM XaHe oFfapbl 6iniM MUHUCTPAITIHIH FbINbIM XaHe
)OFapbl 6iNiM canacblHAAFbl CanaHbl KAMTaMachl3 eTy
komuTeTi (FKOKBCCKEK) yebiHFaH 6acbinbiMaap Tisbecite
eHrisingi («kBHepTtaHy» 6enimi). CoHbiMeH kaTtap, CAJAS
KOB (Kasakcranabik aanekces 6asacsl), ¥MFTCO (¥nTTbIK,
MEeMEKETTIK FbINIbIMU-TEXHMKANbIK CapanTamMa OpTasbifbl),
EBSCO Essentials, KubepJleHnHkaaa nnaoekcrenea,.
CAJAS pepakumscblHa xibepinreH 6apnblk Makananap
nnarvaT TeKCepyiHeH eTefi XaHe 3epTTey npoduniHaeri
MaMaHAAPAbIH, €Ki XaKTbl OH acCbIpblH CapanTama KemiH
XapusnaHanbl. ABTOP/bIK FbiNbIMK 3epTTeYep, Wonynap
MeH cyx6attap CAJAS-Ta TeriH xxapusanaHagpl. XypHan
peueH3uanay, peaakumanay, Tysety, 6eTtey xaHe backa
[1a pefakUManbIK XXyMblcTap 60MbIHLIA LWbIFbIHAAPAbI
03 MOViHbIHa ananbl. CAJAS Makana aBTopiapbiHa akbl
Tenemewnai. XXypHanablH XapuanaHbiM 3TUKAChI XXEHIHAEri
komuTeTTiH, (COPE) oaen kopekciHe caiikec keneai xaHe
XKYPHa/IMEH XYMbIC XKaCcaiTblH aBTOpNApAbIH Hemece
peLleH3eHTTepAIH 3aHCbI3 iC-apeKeTTep Typanbl KYAiKTi
)afpannapabl wewy ywiH COPE cxemanapbiHa cyieHea,.
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Central Asian Journal of Art Studies (CAJAS) -

HayYHbI peLeH3npyeMblil XXypHan, NybanKyoLLmi
pe3ynbTaTbhl aBTOPCKMX UCCEA0BAHMI CO BCErO MMpa no
HanpaBneHuto «/ICKycCTBO M ryMaHUTapHble Hayku» (B
TOM YMC/ie MO BONPOCaM TeaTpa, My3blku, xopeorpaduu,
KMHO, M306pa3nTeNbHOro U NPUKNALHOTO MCKYCCTBa,
apxuTekTypbl U T. A.). Llenbto nsganunsg asnsgetcs
npefocTaBieHne NNOLWALKK A8 06OMEHa HayYHbIMM
NAEAMU, a TAKXKe pa3BUTUE COBMECTHbIX MEXAYHAPOAHbIX
Hay4HbIX MPOEKTOB B 06/1aCTU UCKYCCTBOBEAEHMS.
MpuoputeTHble dakTopbl Npu oTbope nybanKauuii:
obpalleHne K HOBbIM MCTOYHMKAM, aKaAEMU3M U Hay4YHas
006bEKTUBHOCTb, UCTOPUOrpaduyeckas NoaHoTa 1
LUCKYCCUOHHOCTb, COBPEMEHHOE M3MEPEHME CITOXKHBbIX
ryMaHUTapHbIX NpobieM, HOBble OpUrMHANbHbIE
TPAKTOBKM KyNbTYPHbIX apTedaKTOB U XyA0XKECTBEHHbIX
o6bekToB. B CAJAS, KpOoMe HayuHbIX CTaTei, MOryT

6bITb NPEACTaBAEHbl peLLeH3nK, cTopuorpaduyeckme
0630pbl, ICTOYHMKOBELYECKME MaTepUanbl, BUCKYCCUM Ha
TeMbl FyMaHUTapHOM HayKu, NPUBETCTBYIOTCS Hay4Hble
nmnanoru. CAJAS BkntoueH B [NepeyeHb M3naHui,
pekomeHayeMbIx KoMuUTeTOM No obecneveHnto KayecTsa
B cepe Hayku u Bbicwero obpasosarus (KOKCHBO)
MWHKUCTEpCTBa HayKK M BbiCLLEero 06pa3oBaHms
Pecny6nukm Kazaxcran (npuka3s N2 303 ot 29.03.2021)
Ans ny6aMKaLMu OCHOBHbIX Pe3yNnbTaToOB Hay4YHOM
nestenbHocTu (pasaen «MckycctBoBeseHuey). [loMumo
atoro, CAJAS nHpexcupyetcsa B KbL, (KasaxcraHckow

6a3e umtpoBanus), HUMHTS (HaumMoHanbHoM

LleHTpe rocy4apCTBEHHOM HAaYYHO-TEXHUYECKOM
akcnepTusbl), EBSCO Essentials, KubepJleHnHke. Bce
cTaTtbu, noctynatowme B pepakumo CAJAS, npoxopat
npoLenypy npoBepKM Ha nnaruat u nybaunkyoTca nocne
MONOXMUTENBHOTO ABOWMHOIO C/IEMNOr0 pPeLeH3MpoBaHuUs
cneumanuctamm no NnpodunaM uccnenoBaHuii. ABTopckue
Hay4Hble nccnenoBaHums, 063opbl U UHTepBbio B CAJAS
ny6nukytotca 6ecnnatHo. XXypHan 6epet Ha cebs pacxonbl
1o peLeH3upOBaHMI0, peAaKTUPOBaHUIO, KOPPEKTYPE,
BEpCTKe ¥ APYr1M pefakLUMOHHbIM pabotam. CAJAS

He BbINaa4YMBaEeT rOHOpPapbl aBTopam cTatei. XXypHan
cnenyet Kopekcy noseaeHuns KomuteTa no atuke
nybnukaumii (COPE) u cnenmt 3a 6nok-cxemamu COPE gns
paspeLueHns cayyaeB NoLO3PeBaEMOro HeNpaBoOMEPHOro
roBeLEeHNUs CO CTOPOHbI aBTOPOB, PELIEH3EHTOB U UHbIX
nuL, paboTatoLwmX € XKypHaNoM.
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Central Asian Journal of Art Studies (CAJAS) is a
scientific peer-reviewed journal that publishes the
results of author research from around the world in

the field of Arts and Humanities (including theater,
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publications: appeal to new sources, academicism and
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Anrbices

Central Asian Journal of Art Studies (CAJAS) »xxypHanbiHbIH 2025 XbIfFbl eKiHLi
HOMIpiHiH cTpaTermsanblik 6afFbiTbl — FbUIbIMK BiniMMeH BenceHai anMacy xaHe
Ka3aKCTaHAablK api weTengik 6inimM 6epy opTanbiKTapbiMeH HITUXKENT bIHTbIMAKTACTbIKTbI
[ambiTy. bacTbl MiHAETIMI3 — eHepTaHy canacbiHAAFbl 3aMaHayM ypaicTepai, naeanap
MEH Ty>XblpbIMAAManapabl 3eptreyre 6arbiTTasFaH FblbIMU KEHICTIKTI OipikTipyre biknan
eTy. XXypHan eH anapiMeH akafeMuUsbIK KIHE XOFapbl OKY OpbIHAAPbIHAAFbI FblTbIM
eKingepiHe, COHZal-aK, W bIFapMallblblK BipnecTikTep MeH KaybIMAACTbIKTapFa apHasfaH,
onappabl TMiMAI aknapaTTbik MHOpPaKypbINbIMMEH KaMTaMachi3 eTesi. byn e3 keseriHae
OKbIpMaH ayAUTOPUSCHIH KEHEMTIN XKaHE FblfibIMM 3epTTey HaTUXKeNepiH anpobaumsnay
VLWWIiH XapusinaHbiMaapfFa KOMKETIMAIMIKTI XXeHingeTin KaHa KoMMawn, CoHaan-ak,
MaMaH-MpPaKTUKTED, FbIIbIMU-3EPTTEY MHCTUTYTTApPbl XXSHE FbISIbIMW KAYbIMAACTBIKTbIH,
GapsblK eKinaepi apacbiHAa KyHAbl Kepi 6ainaHbiC apHAcbiH KanbintacTbipagbl. CAJAS
©3eKTi MaceneneppiH KeH ayKbiMbl OOMbIHLLIA MHTENNEKTYanAblK MikipTanactap MeH ol
anMacynapfa alblK, 6ya OCbl LWbIFapblblM aBTOPAAPbIHbIH, PTYPAINIriMeH — Ka3aKCTaHAbIK,
YKOFapbl OKY OPbIHAAPbI MEH FbITbIMU YIbIMAAPbIHbIH, TYP/i FblIbIMU N3H BKiNLepiMeH,
COHJAM-aK, XXaKbIH X3HEe aNbIC WeT enaepaiH 3epTreywi-npakTUKTepiMeH pacTanajbl.

byn HeMipae eHepTaHyNbIK YMTbIIbICTAPAbIH, KEH ayKbIMblHA KapaMacTaH, 6ipHelue
6acbiM BaFbITTapAbl aTan eTyre 60naabl. XanblK, CaHACbIHbIH, FrEHETUKANbIK TaXipnbeciHe,
MSAEHM B3iHAIK BONMBICTbI alKbIHAAYFA, ASCTYPJIi YITTbIK OHEPTe, YITTbIK XXOHE YITTbIKTaH
YKOFfapbl Macenenepre, COHAAM-ak, Kasipri 3aMaH KepiHiCiHAeri XannblagaM3aTTblK,
KYHAbUIBIKTAp MEH OnapablH 63apa bainaHbiCbiHA epeklle Ha3ap ayaapbiasbl. Central
Asian Journal of Art Studies (CAJAS) apaaibIM bIHTBIMAKTaCTbIKKA allbIK, XXaHe OpTanbik
A319 alMaFbIHbIH, WbIFAPMALLbUIbIK, KEHICTIMIH KanbINTAaCTbIpyFa biKNan eTe oTbipbin,
©HepTaHy CaNacblHAAFbI COHFbI XETICTIKTEPAI fAep Ke3iHAE XapusanayFa, FbiibiIMKU aknapaTTbl
TapaTyfa )KoHe XXaHa aBTopnapabl TapTyFa OarbiTTaNFaH.

CaHeyn Kapxay6aesa,
bac pedakmop



BCTynwreanoe cnoBo

CTpaTternueckum HanpasneHMeM BTOPOro Homepa xypHana Central Asian Journal
of Art Studies (CAJAS) 3a 2025 rop, 9BnsieTCs akTUBHbIA 0OMEH HayUYHbIMM 3HAHUSIMU
W pa3BuTME MJIOA0TBOPHOIO COTPYAHMYECTBA C KAa3aXCTaHCKMMM U 3apyBexXHbIMU
0bpa3oBaTenbHbIMU LeHTpaMu. Hala knoyeBas 3afaya — CnocobCTBOBATL MHTErpaLum
nccnenoBaTenbckoro NpoOCTPaHCTBA, OPUEHTUPOBAHHOIO HA M3YYeHWe COBPEMEHHbIX
TEeHAEHUMMN, naen 1 KoHUenuun B cdepe MCKYCCTBO3HaHMS. XXypHan npexae Bcero
paccyMTaH Ha NpeacTaBUTENeN akageMUMYeCcKo U By30BCKOM HayKM, @ TakXKe TBOPYECKUX
06beAMHEHUI M acCoUMaUMn, NPeaocTaBnas UM 3dpdeKTUBHYI MHOOPMALMOHHY
MHOPACTPYKTYpPY. ITO NO3BONSET HE TOIbKO PACLUMPUTb YUTATENBCKYHO ayAUTOPULIO U
obnerynTb JOCTYN K NyO6AMKaUMaM Ang anpobaunm pesynbTaToB HayYHbIX U3bICKaHWI,
HO M CO3[4a€eT LeHHbI KaHan 06paTHOM CBSA3M Mexay CneLuanucTamMm-npakTukaMmu,
nccnenoBaTeNbCkKMMU MHCTUTYTAMM M BCEMM CyObeKTaMM HayuHoro coobuiectsa. CAJAS
OTKPbIT AJ11 UHTENNEKTYaNbHbIX AUCKYCCUIA U 0OMEHA MHEHUSIMU MO LUIMPOKOMY KpYyry
aKTyaNlbHbIX BOMPOCOB, YTO MOATBEPXAAETCS pa3HOOoOpa3nMeM aBTOPOB AAHHOIO BbIMyCKa
- NPeACTaBUTENSIMM PA3NUYHBIX HAYYHbIX AUCLUMMIMH M3 Ka3aXCTAHCKMX BY30B M HAYUYHbIX
OpraHM3aLmi, a TakKe UCCnefoBaTeNIMU-NPaKTUKaMU U3 CTPaH BAMXKHEro U JaNnbHero
3apybexbs.

B naHHOM HOMepe, HeCMOTPS Ha LUMPOKUIA CMEKTP UCKYCCTBOBEAUYECKMX UHTEHLM,
MOXHO BbIAEIUTb HECKO/IbKO NPUOPUTETHBIX 0bnactei. Ocoboe BHUMaHWE yaeneHo
reHeTMYeCcKOMY OMbITY HAPOLHOrO CO3HAHMS, KyNbTYPHOM camouaeHTUdUKaLMK,
TPaAULMOHHOMY HALMOHANIbHOMY UCKYCCTBY, BONPOCAM HaLMOHANbHOIO U
Ha[LHaLMOHaNbHOro, a Takxke npobnemMam obLieyenoBeyeckmx LEHHOCTEN U X
B3aMMOAENCTBUIO B cOBpeMeHHbIX peanuax. Central Asian Journal of Art Studies (CAJAS)
BCerga OTKPbIT K COTPYAHMUYECTBY M OPUEHTUPOBAH Ha CBOEBPEMEHHOE OCBELLEHNE
HOBEWMLUMX LOCTUXKEHMUIM B 061aCTU UCKYCCTBO3HAHMS, PacnpOCTPAHEHUE HAYYHOW
MHPOPMaLMKM U NPUBAEYEHME HOBbIX aBTOPOB, CNOCOOCTBYS HOPMUMPOBAHMIO KPEATUBHOIO
npocTpaHcTBa LleHTpanbHo-A3maTckoro pernoHa.

Canzyno Kapxcaybaesa,
2/1a8HbIl pedakmop



Foreword

The strategic focus of the second issue of the Central Asian Journal of Art Studies
(CAJAS) for 2025 is the active exchange of scholarly knowledge and the development
of fruitful cooperation with educational centers in Kazakhstan and abroad. Our key
objective is to foster the integration of a research environment dedicated to the
exploration of contemporary trends, ideas, and concepts in art studies.

The journal is primarily aimed at members of the academic and university research
communities, as well as creative unions and associations, providing them with an
effective informational infrastructure. This not only helps expand the readership and
facilitate access to publications for the validation of scholarly findings, but also creates a
valuable feedback channel between practitioners, research institutions, and all members
of the scientific community.

CAJAS is open to intellectual dialogue and the exchange of ideas on a broad range
of pressing topics, as reflected in the diversity of authors featured in this issue—
scholars from various disciplines representing universities and research organizations
in Kazakhstan, as well as practitioner-researchers from both neighboring and distant
countries.

Despite the wide spectrum of art historical perspectives in this issue, several priority
areas can be identified. Special attention is given to the genetic experience of popular
consciousness, cultural self-identification, traditional national art, questions of national
and transnational identity, as well as issues of universal human values and their
interaction in contemporary realities.

Central Asian Journal of Art Studies (CAJAS) remains open to collaboration and
is committed to timely coverage of the latest achievements in art scholarship,
dissemination of academic knowledge, and the engagement of new contributors, thereby
supporting the development of a creative space in the Central Asian region.

Sangul Karzhaubayeva,
Editor-in-Shief
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F'EPMEHEBTUYECKUH
MOJAXO/1B
UCCJIEAOBAHUU OBPA3A
TAHLIEBAJIbHOM MAPbDI

B EBPOIEMCKON
[MPOrPAMME
CIMOPTUBHbIX BAJIbHbIX
TAHLIEB

Anun6ek Ucanues', Anuma Moagaxmerosa®

!2Kasaxckasi HaluloHasbHas akajieMust iekyceers umenn Temnpoeka yKyprenosa
(Anmarsl, Kazaxcran)

AHHOTaums. B AaHHOM CTaTbe HA OCHOBE METOAA repMEHEBTUYECKOrO aHann3a paccMaTpUBAETCS
06pa3 TaHLEeBaNbHOM Napbl B €BPOMECKOM NporpamMMe CnopTUBHbIX 6anbHbIX TAHLEB (TaHLLEBa/bHbIN
CMnopT) B KayecTBe penpeseHTaTMBHOM GopMbl. OCHOBHOW hYHKLMEN penpe3eHTaTUBHOM GOopMbl
BbICTYMaeT Npe3eHTaLms (CO3HATENbHAs WU UMMIULMTHAS) 3aK/IOYEHHOTO B HEW CMbICIa, T.€. B
obbekTe nHTepnpeTauun. Llessro nccnenoBaHus 6bin10 NPUATM K MOHUMAHMIO CMbICA, 3aKFOYEHHOTO
B 00beKkTe MHTeprnpeTauuu, B 0bpase TaHLEBaNbHONM Napbl U 415 LOCTMXKEHMS 3TOW Len HeobXxoaMMo
6b1710 PaCcCMOTPETb NPOLLECC NMOHUMAHWS KaK ABUXEHWE MO Tak HAa3bIBAEMOMY repMeHEBTUYECKOMY
Kpyry. Ha ocHoBe MKOHOIOrMYeCcKoro aHanm3a obpasa TaHLEeBaAbHOM Napbl €BPOMENCKOM NPOrpaMMbl
CMOPTMBHOTO 6asbHOIO TaHLA UCCIEL0BaAHO MOMOXEHUE B MApe B CMMBOIMYECKOM 3HAYEHWUU MPaBOro
W NIEBOTO B aCMEKTE BHELIHEN U BHYTPEHHEN TOUYEK 3pEHUS U B HAMpPaB/IEHUM BPEMEHU BHYTPU

napbl. Pe3y/imamom LaHHOTO UCCNef0BaHUS SBNSETCS NPeLMETHOE PACcKpbITUE TOro dhakTopa, 4To
06pas TaHLeBaNbHOM Napbl EBPONEMCKOM MPOrpaMMmbl CMOPTUBHOMO HanbHOMO TaHLLA HeceT B cebe



OTCBET XPUCTUAHCKOWM KynbTypbl. OCHOBHBIMU Memo0amu UCCNEA0BAHUS SBSHOTCS TEOPETUYECKME
pa3paboTkm dmMmunno bettn 1 bopuca AHapeeBnya YCneHCKOro, No3BONMBLUME B3MSHYTb HA 3CTETUKY
CnopTMBHOro 6anbHOro TaHua 6onee rybuHHO. [laHHOE nccnenoBaHMe NpeacTaBaseT NepCneKTUBHBIN
MHCTPYMEHTApMiA B BOMPOCAxX NpOBeAEHNsS TepPMEHEBTMYECKOrO aHaIN3a TaHLA B LUIMPOKOM NPUMEHEHUN
B cchepax TaHLEeBaNbHOrO CNopTa M B HanpaBneHUsX Xopeorpaduyeckoro MCKyccTaa.

Kntoyessbie cnoea: 5cTeTMKa TaHLEB, CMOPTUBHBIN BanbHbIN TaHew, TAHLLEBAIbHbIW CMOPT,
repMeHeBTMYECKUI aHaNU3, MKoHoNorus, SMunno bettn, bopuc YcneHckuii, METaMOAEPHU3M.

Ana yumuposarus: Vicanmes Annbek n MongaxmeTtoBa Annma. «[epMeHeBTUYECKUIA NOAXOL, B
nccnenoBaHUmM obpasa TaHLEeBabHOM Mapbl B €BPOMNENCKOM NPOrpaMMe CMOPTUBHbIX BanbHbIX TAHLLEBY.
Central Asian Journal of Art Studies,T.10,N2 1,2025, c. 16-30, DOI: 10.47940/cajas.v10i1.1032

Aemopsl npodumanu u 0006puU OKOHYAMEsbHbIL 8apUAHM pyKonucU u 3as6/510m 06 omcymcmsuu

KOH@MUKMa uHmepecos.

BeepeHue

B 03pOKJIEHHE YXOBHOCTH,
HEOPOMaHTHYECKAsl YyBCTBEHHOCTh

KaK OJIHH U3 XapaKTepHbIX YepT
MeTaMoJiepHU3MA B MIPEIMETHOM T10J1e
HCKYCCTBOBEJIEHUS MPEACTABJSIOT COOOH
HOBYIO YCTAHOBKY KOHLENTyaJsIbHOTO
aHaJsM3a u ux uieHTUpUKaLK11 B
XopeorpaduueckoM HCKYCCTBE.
HccenenoBanue TeHaeHUMH
MeTaMoJiepHU3Ma, KOTOpble
XapaKTepuayeTcsi CMellleHHeM
nepernJieTeHueM KyJabTypPHBIX H
hun0coCKUX HANMPaBJIEHUH MTO3BOJHUIN
B3IJISIHYTh HA 9CTETHKY CIIOPTUBHOTO
6aJIbHOrO TaHllAa B HHOM paKypce.

B HacrosileM uceseiloBaHuu
NpeJICTaBAeHa MOMbITKA PACKPBITHS
9CTETHKH CIIOPTUBHOrO GA/IbHOrO TaHLA
yepes MpU3My repMeHeBTHUECKOro
1 UKOHOJIOTHUECKOTO aHasu3a, rie
MPUOPUTETHBIM ObIJIO 06palleHre
K MEXXUCIUIIMHAPHOMY MOJIXOMLY C
npuBJedeHneM padoT yueHbIX Pa3HbIX
o6J1acTell ryMaHUTapHOro 3HaHUST — 110
KYJIbTYPOJIOTHH, H300PA3UTENLHOMY
UCKYCCTBY, PEJUTHOBEIEHHUIO.

OOBEKTOM HCC/IeI0BaHUS SIBJSIETCS

06pa3 TaHleBaJbHON NMapbl B €BPONEHCKOH
MporpaMMme CropTHBHBIX OAJbHBIX TAHLIEB.

[Ipo6siema nHTEprIpeTalu, KoTopas

MOTajaeT B 10Jie 3peHHUsi FepPMEHEBTUKH U
UKOHOJIOTHH, TIPENoJiaraeT peKOHCTPYKIIMIO
cMblcsia 00pasa U BJISIeTCs 3a1aueit
uHTeprpetaropa. JlaHuas padora sBJsiercs
9K3ereTHUECKH HATPaBJIEHHOH.

CTOHUT OTMETHTD, YTO UCCJIEI0OBAHHE
SIBJIIETCS TIPOJIO/ZKEHHEM H COCTaBHOM
4acTbhio HayyHbIX cTaTedl « MeTof
hopmasibHOro aHasiMsa Ayekcanipa
['abpuueBcKOro B HCCIEI0BAHHM
xopeorpaduu CrnopTUBHbIX Ga/IbHbIX
taHieB» U « CeMHOTHYECKUH aHAIN3
CMOPTUBHOTO GaJILHOTO TaHIA B acrekTe
TOUEK 3PeHUsT aBTOPA, 3PUTEJIS 1
nepcoHaxa (xopeorpaguiyeckoro o6pasa)».

MeToAabl

B nanHoM nccrenoBaHuu npuMeHeH
MEXKIUCIMITIMHAPHBIN MOJIXO,

06 beIMHSIOLIMH UCKYCCTBOBEIUECKHUH U
KYJbTYPOJIOTHUECKHH aHaiu3. Benyiium
METOJIOM UCCJIeI0BAHUS BBICTYAET
MeTO/l FepMeHeBTHUECKOTO aHa/In3a
OMuINO BeTTH, OCHOBBLIBAIOLIMICS Ha
SMUCTEMOJIOTHYECKOH MpoOJIeMaTHKe
MOHUMAaHMUs1, CBSI3aHHOH C MPOLECCOM
UHTeprpeTalnu. Tak:ke, B HCC/IEIOBAHUM
NpUMeHEH HKOHOJIOTMYEeCKUI aHa/u3 —
MEeTO/ COJIeP2KATeIbHON HHTEpTIpeTaL|H,
OCHOBaHHbII Ha Teopun bopuca
AnjipeeBrua YCMeHCKOT0 O COOTHOLIEHHH
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NPaBoOro U JIEBOr0 B UKOHOMTMCHOM
u3o0paxkeHnu. JlanHblil MmeTos
103BOJIMJI HAUTH COOTBETCTBHE (DOPMBI
CHMBOJIMUECKUM 3HaYeHUsIM. BmecTte
¢ TeM, 6bl10 oOpallleHHe K KyJIbTYPHO-
MCTOPHYECKOMY METOJly UCCJ/Ie0BaHus,
OMNPaBIAHHOTO HHTETPasibHON TMOKOCTbIO B
00J1aCTH HCKYCCTBOBEIUECKOTO MO3HAHMUSI.
Baxkno# yactblo uccsenoBaHust
BBICTYIHJIO HCTIOJIb30BaHHE
OHTOJIOrHYecKoro noaxoza. I Ipumenenue
OHTOJIOTHYECKOTr0 MO/IX0/1a OIPaBIaHO ero
TMOMBITKOH PACKPBIT CYLLIHOCTb, «TIPHPOJLY »
o0pasa TaHLEBaJIbHON Mapbl €BPONEHCKON
NporpamMMbl CIOPTHBHBIX Ga/IbHBIX TAHLIEB.
dakroJsioruyeckor 6a30i uccae10BaHUs
SIBUJINCb MOHOTPAaUK M CTAaTbU
MCKYCCTBOBE/IOB, KYJIbTYPOJIOrOB,
¢usocooB U pesUruoBesIoB, apXUBHbIE
BUJleoMaTepHaJbl U poTorpadui.
LleHHbIMHU J151 pabOThl OKa3aJUCh M0J1eBble
nccsenoBanus B [locynapeTBeHHOM My3ee
MCTOPUH PEJIMIHH, a TAKXKe B My3esixX
«Hcaaknesckuii cobop», «Cnac Ha
Kposu», «Kazanckuii co6op» (Cankr-
[TerepOypr, Poccus).

Ouckyccusa

LleHTpa/bHbIM MOHATHEM FepMEHEBTHKH
9. berru siBsIsieTCs «penpeseHTaTHBHAS
dopma», T.e. 06bEKT HHTEPIIPETALIUH.
Eio «0XBaTbIBalOTCS BCEBO3MOXKHbIE
CMBICJIOCOJIEPKALIHE BbIPAXKEHHUS
yeJIoBeueCcKol CyObeKTHBHOCTH, BCe
(hopmbl «0OBEKTUBALIMH JlyXa», Oy/lb TO
MUCbMEHHBIH TEKCT WJIM TPOU3BE/ICHHE
MCKYCCTBA, Ubsi-JIHO0 pPeub HJIH MOCTYTOK,
CUMBOJI WK 2KecT>» (Poccuyc 86).
OcHOBHOH (pyHKIIHEN perpe3eHTaTUBHOH
(opMBbI BEICTYAET NMpe3eHTalus
(cosHaTesibHasH MW UMIJIMLUTHAS )
3aKJII0UeHHOro B Heil cmbicsia. [To Teopun
BerTu, nntepnperanus — 3To «npotecc,
B KOTOPOM 3aJIeHCTBOBAHbBI TPH CTOPOHbI:
CyOBEKTHBHOCTb aBTOPA, CyO'beKTUBHOCTh
MHTEepPIIpeTaTopa U pernpe3eHTaTuBHAs
opma, BeICTyNaoLas Kak NOCPEIHHUK,
yepe3 KOTOPOTro OCYLLECTBIISIETCS X
coobtenue» (Ibid).

Mertopnosiorniueckue NpPUHIHIIbI
TEOpUH HHTeprpeTauru beTtu
OTpazkaloTcsi B YeThIpex KaHOHAX:

JIBa KAHOHA MPUMEHSIIOTCS K 0O BEKTY
UHTEpIpeTallyH, ellle IBa — K CyObEeKTY.
«[TepBblil KAHOH — KAHOH ABTOHOMHHU
UHTEpIpeTHpyeMoro oobekra — Tpebyer
OT MHTeprpeTaTopa 6€peKHOr0 OTHOLIEHHUS
K COjiep2KalleMycCsi B HEM CMbICJTY U
HeJIONYLIeHHS TPUBHECEHUS B HETO
Uy2KEPOJIHBIX CMbICJIOB «...» CMbIC/I JI0JIKEH
He «BHOCHTBCSI», @ «BLIHOCUTLCSI». DTOT
KaHOH MOJIpa3yMeBaeT, YTO HHTEPIPeTaTop
JIOJIPKEH YHTH OT COOCTBEHHOMN
CcyO'beKTHBHOCTH, CTAPasiChb HCKJIIOUUTh
BO3MOKHbIE BJIMSHHUSA COOCTBEHHBIX
NpeJpacCyKoB, MHEHUH, U€0J0OrHYeCKUX
MPUCTPACTHH, KOTOPbIE MOTYT H3BPATUTh
KOPPEKTHOCTb HHTeprpeTalii. Bmecte

c tem X.-I'. [anamep oTmeuaJ, «4to

caM UHTEPIPEeTaTOp BCEra HAXOAUTCS B
npolecce UCTOPUUECKOTO U3MEHEHUS U
M03TOMY HE HMeeT BO3MOXKHOCTH 3aHSITh
a0COJIIOTHYIO, T.€. BHEBPEMEHHYIO,

TOuKy 3peHust. [To3ToMy repmeHeBTHKH

B ITPOTHBOIOJI0KHOCTh (heHOMEHOJI0TaM
CUMTAIOT HEBO3MOXKHbIM CYLIIECTBOBAHHE
6ecrnpearnochl/IOYHOTO MbILITIEHUS »
(Psylib).

Bropoii kKaHOH — LEJOCTHOCTH, WK
CMbICJIOBOH CBSI3AHHOCTH — BOCIPOU3BOJUT
y BerTtu ucxonHblit MeTo00rHUECKUT
npuHuun repmeHeBTuky [lnellepmaxepa,
TpebyIolUi OT UHTEpIIpeTaTopa
COOTHECEHHS YACTH U 11eJI0T0 J151
MPOSICHEHHST CMbICJ/IA TOJKYEMOro 06beKTa »
(Poccuyce 87). 3nech GymyT ymMeCTHbI
cnoBa camoro [lnefiepmaxepa: «...kak
1ieJ10€e MOHUMAETCS U3 OT/EJBLHOTO, HO U
OT/IeJIbHOE MOKET ObITh MOHATO TOJIBKO
U3 11eJI0T0, UMeeT TaKylo BayKHOCTb JIJIsl
JIAHHOTO HCKYCCTBA U CTOJIb HEOCTTOPUMO,
4TO y2Ke MepBble XKe ornepalid HeBO3MOXKHO
npojesath 63 NpUMeHeHHus ero, 1a u
OrPOMHOE YMCJIO FePMEHEBTHUECKUX MTPaBUJI
B 60JIblIIEH UK B MEHbLIEH CTENeHH
OCHOBBIBAETCS HA HEM...»

(neniepmaxep 218).

Tperuit KaHoH, UMeHyeMbIi KaK

«aKTyaJIbHOCTb MOHUMAHHSI», TIPENOJAraeT



CMOCOGHOCTb UHTEPTIPETATOPOM
nepeHeCceH s Uy?KOH MbICJIH B aKTya/lbHOCTb
COOCTBEHHON HCTOPHUECKOH XKU3HH.
M yeTBepTHINl KAHOH — «KAHOH
repMeHeBTHYECKOT0 CMbICJ0BOTO
COOTBETCTBHSI, HJIH aJIEKBATHOCTH
MOHUMaHHs, — MOJIPa3yMeBAET OTKPBITOCTh
MHTepIrpeTaTopa jyxy, cosjiaBliemy
npousBesieHue, He0OXOUMOCTb HACTPOUTh
cebs Ha CO3BYUHE C MBICJIBIO aBTOPA,
YTO MpejnoJaraeT «IMpoTy rOpU30HTA
MHTeprpeTaTopa, KoTopast mopoKaaeT
POICTBEHHOE, KOHTeHHAJIbHOE ¢ 0O'HEKTOM
MHTEpIpeTallut COCTOSIHUE JlyXa» »
(Poccuyce 87).

Ecsiv repMeHeBTHUECKHE METOJL
SIBJISIETCS CTPYKTYPOOOPA3yoLIUM B
HalleM UCCJIEIOBAHNUH, TO B IPEIMETHOM
1MoJie UCMOJIb30BAHWE HKOHOJIOTHYECKOTO
MeTo/1a M03BOJIMJIO0 elindpoBaTh
Xy[07KeCTBEHHOE 3HAYeHHE, MPUOIUIUIO0
K pacKpbITHIO [TyOMHHOTO cMblcsia 06pasa
TAHLIEBAJIbHOK NApbl B €BPOIEHCKON
nporpamMmme CropTHBHBIX GabHBIX TAHIIEB.
B nanHom ciyyae 3ajaya HKOHOJIOTHH —
y3HaTh apXeTHIHUECKH 06pa3 B ero HOBOM
0GJIMYUH.

«HKoHoJOTHs1, TOHMMaeMmast
KaK repMeHeBTHKA KAaHOHUYECKOTO,
«CaKpaJibHOT0» UCKYCCTBA, «...»
SIBJISIIOLLLASICS OJTHUM M3 HarpaBJIeHUH
CEMaHTHUYECKOT0 MOJX0/1a K MPOU3BEEHUAM
MCKYCCTBa, BBIPOC/IA U3 UKOHOTpaduu
KaK MepBUYHON (hOPMbI UCC/Ie10BaAHUS
CPeIHEBEKOBOTO ( PeJIUIHO3HO-
KaHOHHUYECKOT0) MCKYCCTBA. ...»
BBIMOJIHEHHBIE B JlyXe HKOHOJIOTHYECKOT0
aHasinsa pabotsl (... . Mans, 2.
[Tanodckoro, b. ¥Yenenckoro, 1O.
JloTmaHa ) sBJIsItOTCS NpUMepaMH
MCKYCCTBOBEIUECKOTO HHTEPIPETALMOHHOTO
MOJX0/1a K KAHOHUYECKOMY UCKYCCTBY»
(Kypacos).

PesynbTaTthl

B cratbe « CeMHOTHUECKHI aHa/IN3
CIIOPTHUBHOT'O 0aJbHOIO TaHLA B
ACIIEKTe TOYEK 3pEHUs aBTOpa, 3pUTeJIsd

¥ TIepcoHazka (xopeorpagpuieckoro
o0pasa)» aBTOpbl, HCCJIeYysT TOUKY
3peHust epcoHaxka (xopeorpaduueckoro
o0pasa) NPUXOJST K BbIBOJL, UTO «B
CIMOPTHUBHbBIX OasIbHbIX TaHLLAaX o6pas
MCIOJIHUTE e HEeMOCPEICTBEHHO CBSI3aH ¢
SMOLMOHAJbHBIM BblpaxkeHueM. B otsinune
OT JIJaATHHOAMEPUKAHCKOH porpaMmsl, rjie
IMOLIMHM MOKHO BbIPAa3UTh BCEM TEJIOM,

B €BPOTEHNCKON MporpaMMe OCHOBHBIM
MHMKATOPOM 3MOLIMH y UCMIOJIHUTE el
siBaisieTcs uo. Ha Bbipazkenue, MUMHKY
JIMLIA U3HAYAJIBHO MOBJIHUSIIA My3blKa

«...». Kak Mbl 3HaeM, kjaccuueckas
My3blKa GepeT CBOM HCTOKH OT LIePKOBHOM
My3biki CpenHeBeKoBbsi. C TeX BpeMeH

B KJIaCCHUECKON My3blKe TPaHCAUPYIOTCS
HpPaBCTBEHHbIE IEHHOCTH XPUCTHAHCTBA.
OnHo U3 1IeHTPaJIbHBIX [IEHHOCTEH
XPHUCTHAHCTBA SIBJISIETCS YYBCTBO
coctpananus. MimenHo cocrpanatue,
cornepeKuBaHue UyBCTBYETCS MPH
NPOCJYLIHBAHUU KJIaCCHYECKOH MY3bIKH H,
COOTBETCTBEHHO, OTOOPAXKAETCS B IMOLMSX
cayuiaresisi. Takum 06pa3om, MOKHO
NPEJoNOKHUTh, YTO OJITHUM M3 OCHOBHBIX
06pa3oB y UCMOJIHUTE e} eBPOTEHCKON
NPOrpaMMbl CIOPTUBHBIX OaJIbHBIX TAHIIEB
siBaIsieTes coctpananue» (Mcanues,
Mounnaxmerona 79).

U ecan nocMoTpeTh riry6rke Ha 06pa3
TaHUEBaJbHOW Mapbl B €BPONEHCKOH
nporpamMmme ¢ TOYKH 3peHHst HaJTMUnsl
XPUCTHAHCKUX LIEHHOCTEH, TO MOXKHO
JIOTYCTHUTb BEPOSITHOCTb CXO/ICTBA
MOJIOXKEHHUSI B 1ape ¢ 06pa3oM pacrsiToro
Mucyca Xpucra (Poro 1, 2).

B nanHom cyiyyae o6pas TaHleBasbHOM
napbl paccMaTpUBaETCsl HAMH Kak
XY/I0?KECTBEHHBIH 00pa3, yHUBEPCAJIbHbBIH
(heHOMEH HCKYCCTBA U Xy/102KECTBEHHOTO
MbllILIeHHS], cnielidudecKas hopma
MO3HAHUSI B HCKYCCTBE, 0c0O0e
CPEJICTBO BOIJIOLLEHHST Pa3MbILLIJICHHH 1
nepeKUBaHUN 0 MUpe «...» Pacujiensis
NPOU3BEJIEHHE UCKYCCTBA, B HEM
BBISIBJISIIOT JIB€ B3aMMOCBSI3aHHbIE
CTOPOHbI: COZIEPKATENBHYIO (3HAUMMYIO)

1 hopmasibHyto (3HaKoBYy10). CozieprKaHue
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— 9TO JyXOBHOE HAroJIHEHHE, TyXOBHbIN
CMBbICJ1, IyXOBHast MH(OpMaLius,
3aKJ/I0YeHHast B JaHHOM MPOU3BEICHHH.
dopma — maTeprasnbHOE BOMJIOLIEHHE
5TOl MH(OPMALIMH, ITOTO CMbIC/IA B
CJ/IOBe, 3BYKE, PUCYHKE, LBeTe, 0ObeMe.
«...» Beeobuiym snemenTom opmel
siBJIsieTCst Komnosuuus. Popma —

3TO MaTepHan3als CoepKaHHs»
(3omorapéna 158).

doro 1, 2. ®oto careBa: Mupko ['0330s11 1 dnuta
Hauuyre, hoTo crpaBa: CKyJ/bITypa pacHsiToro
Nucyca Xpucra B uepksu Monactbipst Can-ITa6io,
[Tanencust, Mcnanus.

['oBopst 0 coepKaHMU KaK O JyXOBHOH
COCTaBJISIOLLEH, MOKHO OTMETHUTb, UTO B
XpUCTHAHCTBE «JIlyXOBHOCTb — OjiHA U3
Tpex unocracei TpuearHoro bora. Yepes
CBOIO TpeTbio unocrack — CasAtoro Jyxa —
Bor naer yesioBeKy Ty «CHIy H SHEPTHIO»,
Gsiarojiapsi KOTopbIM 1o GJiaroaatu boxueit
yeJIoBeKY 1aHO ObITh «00pa3oM U nopoouem
Boxunum»» (lymnxuna 69).

Ananusupyst XynoxKecTBeHHbIH 06pa3
KaK KOMIO3HLIHIO, PACCMOTPUM JIeTa/IbHO
MOJIOKEHHE B [1ape B €BPONEHCKON
nporpamMmme CopTHUBHBIX OaJIbHbIX
taHueB. Mrak, HauHem ¢ BepTHKAJIbHOTO
(opmoo6pazoBanust TaHIIEBAIBHOH APkl
1 €0 B3aHMOCBSI3H C XPUCTHAHCKON
KyJbTypoi. «OcoOeHHOCTb XPUCTHAHCKOH
TPaMLIMK TaHLIA — OCO3HAHHE
TMOJIO?KUTE/IbHON 3HAUUMOCTH BEPTHKAJIHU
TeJsa, HanpasJaeHHOH cHU3y BBepX. [lousTue
«BepXa-HU3a», BbIpaxKaeT ABHIKEHHE OT
MaTepuu K JyXy, OT I'pexa K CBATOCTH M T.JL.
«..» DTa HaNpPaBJEHHOCTb CaKPaJbHOH
cepbl XPUCTHAHCKOTO CO3HAHUST BBEPX
onpesiesisieT akleHT B ABHKEHUH yacTe
Tesia B TaHUe» (AKHHIMHOBA, AMallyKe/u
209). B sToM acnekre HanpaBJeHHOCTD
CHHU3Y BBEPX B CBMHIOBbIX TAHILAX
€BPOINEHCKON POrpaMMbl OTUETIIUBO
MPOCJIEKUBAETCS C TOMOILBIO OBLEMOB 1
CHUKEHHH, IJle B MOMEHT MolbeMa B30Pbl
napTHepa ¥ napTHEpPLIH yCTPEMJIEHbI BBEPX.
3nech ymecTHO rpuBectH cioBa Kinmenra
Anekcanppuiickoro: «HesoBek — 1o
TeJIECHOMY CBOEMY YCTPOEHHI0 06pallleH
BBBICb, 1a0bl OH MOT c03epliaTh HeG0»
(KnnmenT Anekcanapuiickuit 222).

ABrycTun ABpesuiii TaKKe oTMeuaeT
Bblalolleecst 3HaueHHe BepTHKAJN
yesioBeyeckoro Teja. «Purypa
4eJI0OBEUECKOTro TeJ1a MMeeT BepPTHKaIbHOe
TM0JI0’KEeHHE 151 co3epLiaHusl Heba U
YKa3bIBaeT, UTO IaxKe TeJ0 yeoBeyecKoe,
Kak JyMatoT, Co31aHo no noao6uio boxuio»
(ABryctun baaxxkennniii 139).

CJ/ieytoliiM acrneKkToM B HCCJIeIOBAaHHH
ToJI0KeHHs1 B ape OyleT Touka
COMNPUKOCHOBEHHS NapTHepa U NapTHEePLLH,
a TouHee UX rpasble cTOpoHbl. KoHTakT



NpaBbIX CTOPOH, BepHee cama rpasast
CTOPOHA B XPUCTHAHCKOM CO3HAHUH TaKxKe
UMeeT cakpaJibHbli cMblcal. FI3BecTHbIN
antponoJior Po6ept Xepi, cunTaet, uTo «Ha
3aJ102KEHHbIE MEePBbIMU LIMBH/IM3ALUSIMU
OCHOBBI 00JIbILIOE BJIHSIHHE OKA3bIBaJl
3aKOH MOJISIPHBIX TPOTHBOTIONOKHOCTEH,
COIJIACHO KOTOPOMY BCsl BCEJIEHHAST IEJIUTCS
Ha KoHTpacTHble napbl. C pasButuem
PEJIUTHO3HBIX MPEJICTABNEHHUN YeTOBEK B
MOBCE/IHEBHOH KM3HHU OKa3bIBAETCS MEpPejt
JIMLIOM U3MEHEHUH U KOHTPACTOB KaK MHpa
MPUPOJIBI (JIEHb TPOTHBOTIOJNOKEH HOUH,
JKEHIIMHA — My»KUYHHe, BOJa — OTHI0, 3eMJIs
— HeOy, poxKIeHHe — CMEPTH U T.1L. ), TaK
M COIMAJIbHOTO MOPSKa (3aKOHHOCTb —
HapylLleHHe 3aKOHa, CHApY:KH — BHYTPH,
paboTta — OT/pBIX, FOpe — PajoCThb U
T.1.). Bce Bellin n3HauaibHO paszesieHbl
10 9TOMYy JyaJibHOMY NpusHaKy. Taky
yeJIoBeKa BO3HUKAET MpeJicTaB/eHue
0 JIByX BCeOObEMJIIOLIUX KATETOPHSIX,
OJIHOW TIOJIOXKUTEJILHOH, JIPYToi
OTPULIATEJIBHOH, K KOTOPbIM MPUHAJIEKAT
9TU TIPOTHBOIIOJIOXKHOCTH: KATETOPHUU
CBSILLLEHHOIO U MUPCKOTO (YMCTOrO U
TPEXOBHOT0, XOPOLLIEero 1 niaoxoro). M
TakUM 00pa3oM, «Hu 00IEeCTBO, 1 BCA
BCEJIEHHAs1 B 11€JIOM PacCcMaTpUBAOTCS
KaK UMelollde CTOPOHY CBSALLIEHHYIO,
6J1aropoJIHYI0, PATrOLIEHHYIO, U CTOPOHY
MHPCKYI0, 0ObIUHYI0; CTOPOHY MY2KCKYIO,
CHUJIbHYIO, aKTHBHYIO, U KEHCKYI0, c1abyto,
MAaCCHBHY!0, WJIH, IPYTUMH CJIOBAMH,
npaBylo U JieBylo CTOpoHbl»» (bBepTpan 18).
HaxoxkneHue napTHepliu ¢ NpaBon
CTOPOHBI OT MAapTHEPA TAKIKE MOXKET
HeCTH B ceOe CUMBOJIMUECKHH TTOATEKCT.
O6pauiasicb K TeOpUH BHyTPeHHEN U
BHEIIHEN TOUYeK 3peHHs, ONTMCAHHOH B
tpyne b.A. Yenenckoro « CeMHOTHKA
MCKYCCTBa», MOMpPoOyeM pacCMOTPeTh
o0pas TaHUEeBaJLHON Mapbl ¢ TOYKH
3pEHHST HKOHOMTMCHOTO U300 paKeHHsI.
Tax, ukoHonucHoe H3oOpaxKeHue
«OPUEHTUPOBAHO MO NPEUMYLIECTBY Ha
BHYTPEHHIOIO 3PUTEJIbHYIO [TO3ULMIO,
T.€. Ha TOYKY 3peHust HabJoarels,
NPEeJCTaBIAEMOr0 BHYTPH H300paxKaeMon

JIEHCTBUTENBLHOCTH M HAXO/ISIIIIErOCs BU3aBU
110 OTHOLLEHHUIO K 3PUTEJIIO KAPTHHBI»
(Yenenckuit 297). 3nech c/ieayeT OTMETHTD,
4TO <10 UKOHOTIHCHOMN T€PMHUHOJIOTHH
npaBast yacTb H300pazKeHHsl CHUTANACh
«JIeBOW» W, HAMIPOTHB, JieBasi YacTh
n3o6paxkeHnss — «mpaBok». MHaue
roBOPSl, OTCYET MPOU3BOUTCS He ¢ Hallel
(3pUTeJISt KAPTHHBI ) TOUKU 3PEHHSI, a C TOUKH
3pEeHHs1 Halllero BU3aBU — BHYTPEHHETO
HabJto1aTel1s1, MPeACTaBIIsSIeMOro
BHYTPH U3o06pazkaemoro mupa» (Ibid). B
M300paxKeHnH pacnsaToro Xpucra «npasas
(ot XpHcra) cTopoHa CBSI3bIBAETCS C BEPOH,
aJjieBast — ¢ HeBepueM. OHOBpeMeHHO
npaBast CTOpOHa CBSI3bIBAETCS C BEPXOM, a
JeBast — ¢ Hugom» (Ibid 298).

B sTom oTHOlLIeHHM yOeIUTeIbHBIM
MPUMEPOM CBSI3H MTPABOTO U JIEBOTO
C UHBIMH MPOCTPAHCTBEHHBIMH (H
BpPeMEHHBIMH ) OTHOLLIEHUSIMH YaJI0Ch
o6Hapykutb A.A. CantbikoBy. OH
CChI/IAETCSI HA KOMIO3HULIMIO IMIaKTHUECKOTO
conepzkanust XVII — nau. XVIII B. u3
TpeTbsikoBCKO# rajsiepen ¢ packpbiBaiouleh
cojlepxKaHue HaJmucebto: « CMepTHbIH
yeJioBeK: boiicst Toro, KTo Haj T00010.
He naneiicst na to, uto npen To6010.
He y#ineuis ot Toro, kto 3a To6010. He
MHHELLIb TOTO, UTO 1oj, To6010» (M.
1). Dta HaAMUCh COMEPKUT KaK Obl
KJIIOY K aHaJIM3y MPOCTPAHCTBEHHON
OpraHusallu JaHHOro n3oopakenust. B
€ro LeHTPAIbHON YaCTH MpeJICTaBIeHa
yejioBevecKas purypa «CMepTHOro
yeJsioBeKa», oOpallleHHas JULOM K
3puresio. «To, 4To HAXOMUTCS MEPEJL HUM,
COIJIACHO HA/UTUCH, eCTb H300paKeHHe
3eMHbIX 6OTaTCTB, MOMEIIEHHOE B IEBOM
cektope. C MPOTHBOMOJIOKHOH, MPABOH,
CTOPOHBI Xy[0?KHHK MTOMeCTHJ1 00pa3
CMEPTH C KOCOH, CTOSILLEH 32 YEJIOBEKOM.
Bce Tpu n3o6pakeHus BbIIBUHYTHI HA
nepBblii Nu1aH... 1151 Hac MHTepecHo To, UToO
yesioBeyeckas purypa si/sieTcst Kak Obl
0Cbl0, BOKPYT KOTOPO# MOBOPAYHBAIOTCS
MPOCTPAHCTBO U BPEMsl; MepeIHss YacThb
CIIBHHYTA BJIEBO, 3aJ/iHsIsl, COOTBETCTBEHHO,
BrpaBo» (CaateikoB 33).
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WM. 1. Komnosuuus 111aKTHUECKOTO colepKaHms
XVII — XVIII Beka.
CB$13b 1PABOr'o U JIEBOT'O € IPOCTPAHCTBEHHBIMU U
BpPeMEHHbIMH OTHOLLICHHUSMH.

Wrak, Ha umocTpally Bbiliie
«rpaBast (¢ TOYKH 3peHHs BHyTPEHHEH
OpUeHTalLMH, T.e. JUIsl HAC JieBasl ) YacThb
JIAHHOTO U300paKeHHsI COOTHOCHTCS
C MePe/IHUM TJIaHOM, a JieBasi — C
3aaHuM. OJIHOBpEMEHHO MepeiHUi
MJIaH — U TeM CaMbIM MpaBast CTOPOHA
— CBSI3bIBAETCS C HACTOSILLIUM, a 3aJIHUH
MJlaH — W, 3HAUMT, JIeBast CTOpOHa — ¢
OYy/yLIHM. «...» HAallpaBJeHHe BPEMEHH B
XPHUCTHAHCKOM HCKYCCTBE, KaK MPaBHJIO,
o603HauaeTcs cjeBa HarpaBo /sl 3pUTeJIst
KapTHHBI (TPUMEHHUTEJIBHO K MO3AHEMY
€BPOTENCKOMY HCKYCCTBY O JAHHOW
3akoHoMepHocTH ucas ['. Bénbdin,
MCCJIE/IOBABLLIMI BJIHSIHHE 3TOTO (haKTOpa
Ha MCUXOJIOTHIO 3PUTEBHOTO BOCTIPUSITHS )
1, COOTBETCTBEHHO, CllpaBa HaJeBO
— JyIsl BHyTpeHHero HabJoaTes,
NpeJICTaB/IsIeMOro BHYyTPH U300 paKeHus,
- HHayue roBopsi, OT €ro HaCTOSILLErO K €ro
Oyayiiemy (HUJH, IPU COOTBETCTBYIOLLEM
C/IBHrE 110 BPEMEHHON OCH, OT MPOLLJIOro
K HacTosilemy )» (YeneHekuh 299).
KacaresbHo sToro uo6pazkenunst
nckyccrBoren C.B. TTossikoBa
«CBsI3bIBaeT MoJ00HOE pa3MellleHHe

3THU30/I0B CI0’KeTa — TPH KOTOPOM
«Byfyliee He NPeCTOUT HACTOSIILIEMY,
a CJIeJlyeT 3a HUM» - C <apXauuyecKHM...
npeacTaBAeHHeM O BpalllalolemMest
Hanoao6He KoJieca UYyBCTBEHHOM M TEM
CaMbIM MPOCTPAHCTBEHHOM BPEMEHH.
Ero oTpesku BesieIcTBHE KPYTrOBOTO
JIBH2KEHMST CMEHSIIOTCS, TaK UTO BO3MOXKHOM
OKa3bIBaeTCs MO3ULHUS, TIPH KOTOPOH
HacTosillee ,,eperonsier” Oymyliee»»
(Ibid).

Taxkum o6pazom, 1poBoJIst aHAJIOTHIO
MeKIy MOJI0’KeHHEM TaHIleBaJIbHON Maphl
B €BPOTENCKOI ITporpaMme CriopTHBHbBIX
6aJIbHBIX TAHLIEB C TPUEMAMHU MOCTPOEHHUSI
MKOHOTIHCHOTO H300payKeHHs, MOXKHO
MpoC/AeUTh 061IHe KOMITO3UIIHOHHBIE
3aKOHOMEePHOCTH B roctaHoske (Poto 3).

®oro 3. [Tosoxkenue TanLeBaJ bHOM Napbl B IPU3Me
KOMITIO3ULLHOHHOT'O
MOCTPOEHUS] HKOHOMTHUCHOTO H300paXKeHH sl

B nanHom nzo6pakeHuH Mbl
MHTEpIpeTHpyeM NapTHepa Kak «CMepTHOIo
yeJIoBeKa», NapTHepLYy B KayecTBe
no6ponetesu. Llenrpanbhoit urypoii
BBICTYMaeT NapTHep, a napTHepLa
pacrnoJiozKeHa Ha MpaBeJHON CTOPOHE.
JleBas pyka (mapTHepa), accouuupyemasi B
XPHUCTHAHCKOMN KyJIbTYpe C IPEXOBHOCTbIO,
HaxXo/IMTCsl Ha MJ10X0M cTopoHe. Kak
rosopus1 Cesitoit ABryctun: «IIpaBoit
pyKO# coBepliatoTest 100pble fedna,
npaBejiHble U CripaBe/UIMBbIe; JIEBOH PYKOH
COBEpILLAIOTCS JleJla Xy/ible, HelpaBe/iHble U
HecrnipaBenBbie» (BepTpan 21).



KacaresbHO TpakTOBKH HACTOSIIIETO
u Oyayuiero, To 3nech «Hacrosiiee»
BBICTYTIAsl B KAYECTBE peasibHOH
»KU3HH, TIPOKUBAHHUS }KH3HH B MOMEHTE
COTIOCTABJISIETCS] HAMH C JIBHXKEHHEM
Brepes, a «bBymyiiee», To, uTO paHo
WJTH TTO3/IHO 2KIET KaXKI0T0 UesloBeKa,
T.e. CMepTb, C IBHKeHHEeM Hazajl (B
0601X Cylydasix HarpaBJeHHe IBUKEHHS
OTHOCHUTEJILHO MapTHepa ).

B oTHollleHUH HaNpaBJ/eHust BpeMeHH
cJieBa HArpaBo WK CripaBa HaJsleBo (B
3aBHCHMOCTH OT paKypca ), MpUcyLiemy

XPUCTHAHCKOMY HCKYCCTBY, 0TOOPaxKaeMoro

Ha pUMepe TaHLeBaIbHOM Napbl, HAMHU
NPUBOJATCS CJICIyIOLLIHE IOBOJbI O
HeC/ly4alHOCTH JAHHOTO HANPaBJICHHUS
JIBH2KEHHS] BHYTPH Napbl: epejl HaualoM
TaHLa MapTHep MpUIJallaeT napTHepLy,
BBIBOJIS1 CBOIO JIEBYIO PYKY BIIEpe/L B
HarnpasJeHUU NapTHEPLLUM, TapTHepLIa,
MPUHUMASs! MPUIJIALLIEHHE MTOAXOIUT

K MapTHEPY U CBOIO MPaBYIO PyKy
BKJIa/IbIBAa€eT B JIEBYIO PyKy apTHepa, TeM
CaMbIM MepeiaeT UMIYJIbC B JIEBYIO PYKY
napTHepa, KOTOpbli J1ajiee HarpaBJsieTcst
B [paBylo PyKy napTHepa, 3aTeM npapas
pyKa napTHepa JIOyKUTCS T0]1 JIEBYIO
JIONATKy MapTHEPLIN, 3aMblKasi KPyroBoe
aBHKeHue. Takum 06pasom, Mbl MOXKeM
YBUJIETb KPYrOBOE HalpaBJ/leHHEe BPeMeHH
MPOTHB YAaCOBOH CTPEJIKH B MOJIOXKEHUH
TaHLEeBaJbHON Napbl U MPOCEIUTh €IMHbIE
NPUHLMIBI TOCTPOEHUST KOMITO3ULIUH C
MKOHOIUCHBIM U300pakeHueM. Takxke,
XOUeTCs OTMETHUTD, YTO NepeMelleHHe
TaHLEBaJIbHBIX Nap 110 NapKeTy B
eBpOMNeNCcKON nmporpaMmMe MpPOUCXOJIUT
MPOTHUB YacoBOH cTpeJsikU. JlaHHbIH aKkTop
TaK»Ke MOXKET CBH/ICTE/ILCTBOBATh O
3aKOHOMEPHOCTH HarpaBJeHHsl BpeMeH!
cJleBa HaMpaBo B XPUCTHAHCKOM MCKYCCTBE,
BJIMSIBLIEH HA MICUXOJIOTHIO 3PUTENBLHOTO
BOCITPHSITHSI.

Bwmecre ¢ TeM, CTOUT MOAUEPKHYTH,
YTO MOJIOZKEHHE NTapTHepa U NapTHEPLLUU
JIMLIOM JIPYT K IPYTY MOKET HeCTH
B ceOe CUMBOJIMYECKOE 3HAUCHHE.

Tak, aBropsl MoHorpacun «Tanelr B
TPaJMLUN XPUCTHAHCKON KyJILTYPbl»

T.A. AkunaunoBa u A.B. Amatiykesu
nuuiyT, 4to «IloJsioxkeHue Tesa JuLom,

a He CTMHUHOM JIOMUHUPYET B TaHlle
XPUCTHAHCKOMN TPajIMIIMK, YTO OTHOCHTCS U
K KPyroBOMY TaHLly, TaK ke 00palleHHOMY
JIMLOM K 1leHTpy. [TosioxkeHue crnuHoi
BOCIPUHUMAETCS HEraTHBHO. DTO
CJICJICTBUE OTCYTCTBHSI 3HAUMMBbIX YyacTel
CO CIMHBI Tesa TaHlytolero. [To cioBam
Cepacuma Caposckoro, «B TanHcrpe
Kpeuienus, cBsillleHHO 3ameyar/ieBaloTes
Muponomasanuem rnapnetimue, CBsTOI0
LlepkoBblo yKazaHHble MecTa MJI0TH
Halllel, Kak BeKoBeuHok ee (6J1aroati)
XpaHuTesbHULIE». Bee 9TH yacTu Tesa
HaXOJATCsl ClIEPeId U, B OCHOBHOM, BBEPXY:
J100, YIIH, TPY/ib, BHELIHSISI CTOPOHA KMCTH,
KOJIEHH WJIH NoJTbeM>» (AKHHAMHOBA,
Awmamnykenn 216).

3aKJIIOYNTENLHON HHTEpIIpeTalHei
MCCJIeI0BAHUS BBICTYNAET TO, YTO
T10JI0?KEHHE TaHILeBaJIbHOM Mapbl
oJi1eTBOpsieT co60H KaK Obl 11eJb
4eJI0BEYeCKOro CyllecTBOBaHUsl — HasaHe
¥ TaPMOHMIO TPOTUBOIMOJI0KHOCTEH, UTO
MY2KUMHA W 2KEHIIMHA B3aUMOJIONOJHSIOT
apyr apyra. CUMBOJIMYE€CKOE OCMbIC/IEHHE
MOJIOXKEHHS TaHLeBaJIbHOH aphl, Ie y
napTHepa ¥ MapTHEPLIH COMPUKACAIOTCS
«XOPOULINE» U «IJIOXHE» PYKH, TOKA3bIBAET
HaM, UTO UeJ0BeK uMmesi B cebe U
Xopollee, U IJ10Xoe, JHLb B 6ajaHce
ITUX MPOTHUBOMOJIOKHOCTEH MOXKET ObITh
B TAPMOHHUHM C CaMHM ¢ cOOO0H, CO CBOUM
OJIMZKHUM, C TPUPOAOH.

Taknm o6pazom, npeanosnokeHue o
TOM, UTO MOJIOXKEHHE TaHLeBaJbHON Naphbl
B €BPOIEHCKOM MporpaMme CropTHBHBIX
GaJsibHbIX TaHILEB UMEET BHElLHee CXOACTBO
¢ o6pasom pacnstoro Mucyca Xpucra
siBJIsieTCs HeOGe30CHOBATE/IbHBIM.

OCHOBHbIe MONOXEHUS

B xone ucenenoBanusi pagpaboTaHbl U
copmMyIUpoBaHbl CleIyIOlIMe HayYHble
pesyJibTaThl:

- OTIpeJie/IeHO, UTO BHEllIHEee CXOJICTBO
MOJI02KEHHUST TaHUEBaJIbHOK Napbl B
€BpOIeHCKON Mporpamme CropTHBHBIX
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OaJsibHbIX TaHIIEB ¢ 00pPa30M PaCHATOr0
Mucyca Xpucra umeeT UMMaHEHTHYIO
CBSI3b;

- IPOaHaJIM3UPOBAH BEPTHKAJbHBIN
acriekt popMmoo6Gpa3oBaHusi TaHIlEeBaJIbHOM
napbl B KOHTEKCTE XPUCTHAHCKON KYJIbTYPhI;

- BbISIBJIEHO, UTO 3HAUYEHHe MPaBOH
CTOPOHbI HMEET CUMBOJIMYECKOE 3HAUEHHE
npu GOPMHUPOBAHUH MTOJIOKEHHS
TAHLEBAJILHON NapbI;

- YCTaHOBJIEHO, UTO B acrekre
NPOCTPAHCTBEHHO-BPEMEHHOTO XPOHOTOIA
KPYroBoe HarpapJjieHHe BpeMeHU BHYTPU
napbl OCYLIECTBJSAETCSA MPOTUB YaCOBOU
CTPeJIKH U UMeeT 00LLHe TPUHLUITBI
MOCTPOEHHST KOMIO3ULIMH C HKOHOTTUCHBIM
U300pakKeHHeM.

3aKknwyeHue

O6pa3 TaHueBa bHON Mapbl B €BPOINEHCKOH
nporpaMme CropTHBHbIX GaJIbHbIX

TaHUEB UCCJIEAYyEeMbIH Uepe3 Mpusmy
repMEHEBTHYECKOTO U MKOHOJIOTHYECKOTO
aHaJIn3a npeJcTal nepes HaMu B HOBOM
0GJIMYUH ¥ TIOHUMAHHH, YTO TTO3BOJIHJIO
paccMoTpeTh NIyOUHHbIE CMBIC/IBI,
3aJl03KeHHbIE B (DOPME 3TOr0 BHIIA
xopeorpaduueckoro uckyccTna. HMaBecTHo,
YTO €BPOMNEHCKOe UCKYCCTBO TaHLA TaK Ke,
KaK U apXMTEKTypa, My3blKa, }KHBOITUCD,
BO3HHUKJIM Ha MouBe XpUcTHaHeTBa. OnHaKo,
NpeiMEeTHbIe UCCJIeIOBAHUS B 00J1aCTH
CIMOPTHUBHOTO OaJIbHOIO TAHLA B 3TOM
acrekTe NpakTHYeCKH OTCYTCTBYIOT.

[To Teopun . BerTu B KauecTBe
pernpe3eHTaTHBHOKN (POPMbI BBICTYITHJIO
noJioXKeHue TaHueBaibHOH napsl. s
TOTO, 4TOOBI MPUHATH K MOHUMAHHIO CMBICJIA,
3aKJII0UEHHOT0 B 00'beKTE UHTEPIIpEeTaLIUU
HEe0OX0IUMO ObLIO PaCCMOTPETD
MPOLECC MOHUMAHUS KaK JIBHKEHHE 110
TaK Ha3bIBAEMOMY repMEHEeBTHYECKOMY
Kpyry. T.e. COOTHeCTH 11eJ10€e U 3J1EMEHTHI,
COCTaBJISIIOLLME 3TO Liesioe. B 1aHHOM
cJlydae MoJ LeJIbIM TPaKTOBaJIoCh
M0JI0KeHHE TaHLEeBaJbHOK Napbl, a Moj
3JIeMEHTaMH BePTHKAJbHBIH aclekT,
3HauYeHHe MpaBoi CTOPOHLI U T.4. M econ
JUIsl Hac, KaK JI/1sl HHTePIpeTaTopoB Uaes o

TOM, YTO MOJIO?KEHUE TaHLleBaJbHOMN Mapbl
accolupyercsi popMasbHO ¢ KPeCTOM U
SIBJISJIACH OCHOBAHHWEM 3TOTO HCCJIEIOBAHHUS,
M COOTBETCTBEHHO LIeJIbIM, TO BBIHOC
CMBICJIOB H3 3JIEMEHTOB, COCTABJISIIOLLIAX
0O'bEKT UHTEPIIPETALIUK Obl] HEBO3MOXKEH
6e3 neppoHavabLHOU HiaeH. Takke, 6e3
NPOSICHEHHSI JIEMEHTOB TOHUMaHHe
1eJs10ro, 00'beKTa UHTEPIIpEeTaLuH ObLIO Obl
HEBBITIOJIHUMON 3a/1a4yeH.

Ha ocHoBe MKoHOJIOTHUECKOrO
aHaJIu3a eBPOINEHCKON PorpamMmMbl
CIIOPTHUBHOTO OaJIbHOIO TaHLA aBTOPaM
VAAJI0Ch UCCIEI0BATh JAHHbIF BUJ| CUHTE3a
XopeorpaduuecKoro HCKyccTBa 1 criopta
B CUMBOJIMYECKOM 3HaY€HHH MPaBoro u
JIEBOTO B ACIIEKTE BHELIHEH U BHYTPEHHEH
TOYeK 3peHHs], B HalpaBJ/JeHHUH BpEeMeHH
BHYTPHU napbl. OCHOBHON HHCTPYMEHTapHi
- Teopetnyeckue pa3pabotku b.A.
YCIreHeKoro, No3BoJIMBLLINE B3IJISIHYTh Ha
3CTETHKY CITOPTHBHOrO GasIbHOTO TaHLA
HoJiee TIIyOMHHO.

B 3akJtoueHue xoresioch 6bl
NPOLUTHPOBATH CJIOBA HEMELKOTIO
Hatypduaocoda, nucarens Hosanuca:
«Haur Mup Hy2KHO TpeacTaBJ/IATh B
POMaHTHYECKOM KJItoUe, HeaJu3upoBaTh.
Tak Mbl cMOKeM 0OHAPYKHUTh €0 HCKOHHBIH
cMblc/1. Meannsanus ecTb He 4TO HHOE,
KaK KauecTBeHHOe TpeyBe/iMueHre
(Potenzierung). B sTom npotiecce Huziee
«$51» OTOKJIECTBJIACTCS C JIYULIUM <51>...
Hackosbko s mpeactassito 6aHajibHOe
— 3HAUYUMbIM, 0OBIYHOE — 3arajlouHbIM,
6J1M3K0e — MOA00AIOIINM, UYKIbIM, U
KOHEYHOe — Mojo0HeM OeCKOHEeUHOro,
HACTOJIBKO §1 €10 M MJIeaIU3UPYIO».
WMHuTepnperatns cxoacTBa MoJI0XKEHHUS
TaHUEBAJBHON Mapbl B €BPOMEHCKON
nporpaMme CropTUBHBIX GaJIbHbIX TAHIIEB
c o6pasom pacnsitoro Mucyca Xpucra
SIBJISIETCSI POMAHTHUYECKH HATPaBJAEHHOM
1 He siBJsieTcst jormaroM. JlanHoe
NpenoJioKeHHe MO3ULMOHUPYETCsl Kak
npurJallieHue K HayqHoH JIMCKYCCHH €
LeJIbIO YIIyOJIeHUs] HCKYCCTBOBEIUECKOTo
JIUCKypca B 06J1aCTH CIOPTUBHOTO H6aJIbHOTO
TaHLA.
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Bknap aBTOpOB:

CO3JIaHUU KYPCOB 10 HCTOPHH, TEOPHUH H
3CTETHKE CIMIOPTUBHOIO Ga/IbHOrO TaHLla,
HayUHbIX MPOEKTaX MPoheccopeKo-
NPernoaaBaTe/bCcKoro CoCTaBa, CTy/IeHTOB,
MarucTpaHTOB M JIOKTOPAHTOB, a TaKxKe

B [PAKTHKE Me/IaroroB-TpeHepoB 1
MCIIOJIHUTEJIEH CIIOPTUBHOTO OAJIbHOTO
TaHLa.
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TEPMEHEBTUYECKMM NOLXOL B MCCNELOBAHUM OBPA3A TAHLLEBAJIbHOWM MAPbl B EBPOMENCKOM

NMPOTPAMME CNOPTUBHbBIX BATbHbIX TAHLLEB
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CNOPTTbIK BAJ1 BUNEPIHIH, EYPOMNANbIK BAFOAPJIAMACBIHAA BU X¥BblIHbIH, BENHECIH
3EPTTEYLETI TEPMEHEBTUKAJDbIK TANOAY 9 4ICI

AHpatna. byn Makanana repMeHeBTUKaNbIK Tangay sAiciHe Heri3genreH cnopTTbik 6an 6GunepiHiH, (6u
CMopTbl) eyponanbik, 6araapiamachkiHaasrbl 61 Xy6bIHbIH, 6eliHeci penpe3eHTaTUBTI popmachkl peTiHae
KapacTblpblnFaH. Penpe3eHTaTMBTIK GOPMaHbIH, HEFi3ri KbI3METi OHAAFbl (CAHaNbl HEMECe XKachIpblIH)
MafblHaHbI, SFHU MHTEPMpeTaLus obbekTiciHae kepceTy 60/bin Tabbinaabl. 3epTTeyaiH Makcamel
MHTEprpeTauus obbekTiciHAe, 61 KyObiHbIH, 6elMHeCiHAe KaMTbIFaH MafFbiHaHbl TYCiHY 60nabl XaHe
6yn MaKcaTKa XeTy YLUiH TYCiHy NPOLLeCiH repMeHeBTUKaNbIK LWeHOep Aen aTanaTbiH KO3FasbiC PeTiHAE
KapacTtblpy KaxeT 6onabl. CnopTThik 6an 6UiHiH eyponanbik 6araapnaMacbiHaa 61 Xy6biHbIH 6eiMHeciH
MKOHONOTUANbIK Tangay HerisiHae 6i3 xyn ilwiHaeri yakblT 6aFbiTbl GOMbIHLLIA X3HE CbIPTKbI XKaHE iLLKi
K&3Kapac TypFbiCbIHAH OH, K8HEe COMl CUMBOMAbIK, MaFbIHaAAFbl XXYNTbIH, KANNbIH 3epTTel anabik. byn
3epTTeyaiH Homuxeci cnopTTbik 6an 6uiHiH eyponanbik 6araapnaMacbiHAaFbl 61 Xy6bIHbIH 6eiHeci
XPUCTUAH M3JEHMETIHIH KepiHiCiH KepceTeTiH dakTopabl eneyni Typae awy 6onbin Tabbinaabl. Herisri
3epTTey adicmepi dMununo bettn meH bopuc AHapeeBuy YcneHCKMiiaiH Teopusnblk a3ipnemenepi
6on1bin Tabbinagbl, byn a3ipnemenep cnoptTbik 6an GUiHIH 3CTETUKACBIH TEPEHipeK KapayFa MYMKiHAIK
6eppai. byn 3epTTey 61 cnopTbl cananapbiHAa XaHE Xopeorpadusnbik eHep 6aFbITTapbiHAA KEHIHEH
KONAAHbINATLIH OUAiH repMeHeBTUKaNbIK TanAayblH XKYPri3yre apHanfaH nepcneKkT1BanblK Kypanaap
XXMBIHTbIFbIH YCbIHAAbI.

Tyiiin ce30ep: 61 3cTETUKACHI, CMOPTTbIK 6an 6Mi, 61 CNOPTbI, rEpMEHEBTUKANbIK, TanAay, UKOHOOTUS,
Omunuo bettu, bopuc YecneHckuii, MeTaMogepHU3M.

Aaiiekces ywin: Vicannes, onibek xaHe Anrnma MongaxmetoBa. «CnopTTbik 6an 6unepiHiH eyponansik,
6arnapnamacbiHoa 61 y6biHbIH 6eliHeciH 3epTTeyaeri repMeHeBTUKaNbIK, Tanaay aaici». Central Asian
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Alibek Issaliyev, Alima Moldakhmetova
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HERMENEUTIC APPROACH TO THE STUDY OF THE IMAGE OF A DANCE COUPLE IN THE
EUROPEAN PROGRAM OF BALLROOM DANCE

Abstract. In this article, based on the method of hermeneutic analysis, the image of a dancing
couple in the European program of ballroom dance (dancesport) is considered as a representative
form. The main function of the representative form is the presentation (conscious or implicit) of
the meaning contained in it, i.e., in the object of interpretation. The aim of the study was to come
to an understanding of the meaning contained in the object of interpretation, in the image of a
dancing couple, and to achieve this goal it was necessary to consider the process of understanding as
movement along the so-called hermeneutic circle. Based on the iconological analysis of the image of
a dance couple in the European program of ballroom dance, we were able to examine the position in
a couple in the symbolic meaning of right and left in the aspect of external and internal points of view
and in the direction of time within the couple. The result of this study is the objective disclosure of the
fact that the image of a dance couple of the European program of ballroom dance bears a reflection
of Christian culture. The main research methods are the theoretical developments of Emilio Betti and
Boris Andreevich Uspensky, which allowed us to look at the aesthetics of ballroom dancing in more
depth. This study presents a promising toolkit for conducting hermeneutic analysis of dance in a wide
range of applications in the fields of dance sport and choreographic art.

Keywords: aesthetics of dance, ballroom dance, dancesport, hermeneutic analysis, iconology, Emilio
Betti, Boris Uspensky, metamodernism.
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of a dance couple in the European program of ballroom dance.” Central Asian Journal of Art Studies,
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CTPATETMYECKUE
IOKYMEHTbBI B
YIPABJIEHUH
KYJIbTYPOU U
MCKYCCTBOM

B CTPAHAX
LIEHTPAJIbHOU A3UH

Aiiman Mycaesa', Anap Moanainesa'

'Kasaxckast HalHoHaJ/IbHAST aKajieMust HeKyceeTB uMenn TemupOeka Kyprenosa (Animatbl, Kasaxcran)

AHHoTauusa. Chepa KynbTypbl M UCKYCCTBA CErOAHS NPeACTaBAseT cO60M He TONbKO YHUKANbHYHO
(opMy 3CTETUHECKMUX B3AUMOOTHOLLEHWIA, HO U aKTUBHO MHTErPUPYETCS B PbIHOYHbIE OTHOLLIEHMUS.
ITOT MPOLLECC BbI3bIBAET MNOBbILLEHHbIN MHTEPEC A8 HAYYHOTO aHANM3a U U3YYeHUs YNpaBaeHYeCcKUX
MeXaHW3MOB, UCMOJIb3yeMbIX B LaHHOM cdepe. [pu 3ToM ocoboe 3Ha4YeHne npuobpetaet
CTpaTerMyeckoe ynpaBneHue, KOTOpPoe LOMKHO 3aHSATb LLEHTPaNbHOE MECTO B apCeHane MHCTPYMEHTOB
apT-MeHemkMeHTa. CrpaTernyeckoe ynpasieHWe KyabTypon U UCKYCCTBOM CTAaHOBWTCS aKTyaslbHbIM B
yCNnoBusx rnobanvsaumnu, Tpedys HOBbIX MOAXOA0B A5 COXPAHEHWS HACNeAWs, BHEAPEHWUS MHHOBALMII
W YKPENIEHUs PO KYNbTypbl B COLMANbHOM M SKOHOMUYECKOM XU3HU. B cTaTbe npeactaBneHbl
pe3ynbTaThl UCCNeL0BaHUS CTPATErMYECKUX LOKYMEHTOB, PEFTAMEHTUPYIOLLMX YpaBneHue

KYNbTYPOW M UCKYCCTBOM B CTpaHax LleHTpanbHoi Asuun. ins 6onee rnybokoro aHannsa nsy4veHnl
3apybexHble CTpaTernn pasBuUTMS KyNbTypbl U UCKYCCTBA, OXBATbIBAOLLME TPU YPOBHS: PEFMOHANbHBIN
WA HALUMOHANbHBbIN (CTpaTerMm Ha ypoBHE CTPaHbl), MECTHbIV MM OTPACNeBOM (perMoHanbHble

W rOpoACKMe CTpaTernu), a TakxKe MHCTUTYLMOHANbHbIN (CTpAaTerMmn opraHu3aumi KynsTypbl 1
nckycctsa). PaccMatpurBatoTcs KntoyeBble 0COGEHHOCTU M MOAXOLbI, UCMO/b3YyeMble B 3TUX CTpATETMSX.
MccnenoBaHue NpoBOAMIOCH C UCMOIb30BAHUEM aHanM3a CTpaTernyeckmnx AJOKYMEHTOB Pas/ivuHbIX
YPOBHEN (HaLMOHANbHbIX, PEFMOHANbHBIX U UHCTUTYLIMOHAMbBHbIX), PEFYIUPYIOLLMX YNpaBIeHUe
KYNbTYpOW M UCKYCCTBOM B LleHTpanbHOM A3unK, a Takke 3apybexHbix ctpaternid. CpaBHUTENbHbIN
QHanU3 No3BOJIMA BbISBUTb 06LLME YepTbl, PAa3MUung U NOTEHLMAN afanTauum cTpateruii B KasaxcraHe,
Y36ekuctaHe, KoiproizctaHe, TafxkmkuctaHe n TypkMeHUCcTaHe. KayeCTBEHHbIM aHanM3 cocpeaoToumncs
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Ha MHTepnpeTauuM JaHHbIX C aKLEHTOM Ha CTpaTernyeckune Lienu, 334341 U MHCTPYMEHTbI YNPaBeHus.
MccnepoBaHue npeactaBnset coboi nones bl pecypc. PesynbraTbl MCCNEA0BAHUS MOTYT CTaTb OCHOBOW
LS pa3paboTkun 3PPeKTUBHLIX MOAENel yNpaBaeHUs, CMOCOOCTBYOLWMX COXPAHEHUIO KYNbTYPHOTO
Hacnegus 1 CTUMYIMPOBAHWUIO MHHOBALMI B 3TOM cdepe.

Knioyeseoie cnosa: ctpaternyecknii MEHeIXKMEHT, apT-OpraH13aLnm, apT-MeHeIKMEHT,
rocyAapCTBEHHOE peryninpoBaHune, ypoBHM YrpaBneHus, KpeaTMBHas IKOHOMMKaA.

Ana yumuposanusa: MycaeBa, AiimaH, n AHap Monpawesa. Ctpaternyeckne fOKYMeHTbI B
ynpaBneHUn KynbTypOi U MCKYCCTBOM B CTPaHax LeHTpanbHou asun. Central Asian Journal of Art Studies,
T.10,N¢ 2, 2025, c. 31-54, DOI: 10.47940/cajas.v10i2.963

bnazodapHocmu: ABTOpbI BbipaxatoT bnarogapHocTb pesakumm «Central Asian Journal of Art
Sdudies» 3a nOMOLLb B NMOArOTOBKE CTaTbM K MyO6AMKALMK, @ TaKXKe aHOHUMHBIM peLieH3eHTaM 33 X
LieHHble 3aMeYaHuns M peKOMeHAALIMK, KOTOPble 3HAUYUTENIbHO MOBLICMAN KAYeCTBO AAHHOM CTaTby.

Mx npodeccMoHanbHbIi B3rNga v KOHCTPYKTUBHbIE OT3biBbl MOMOMIM HaM nyylue chopMynMpoBaTh U
npencTaBUTb HALWK Maen. Mbl BbICOKO LLEHMM MX BKNAL B HALL HAYYHbIM TPYA,.

ABmOpr npoyumasnu u 0006[)“./1[1 O0KOHYamMesbHbIl 8apuaHm pykonucu u 3asesisanom 06 omcymcmeuu

KOHGIUKMA UHMepecos.

BeepeHue

BsaMMOAePICTBMe UCKYyCCTBA U
MeHe/PKMEHTA JI0JIT0e BPeMsi
BOCIPUHUMAJIOCh KaK IIPOTHBOPEUUBOE.
OnHako B COBpeMEHHbBIX YCIOBHSIX HX
CBSI3b CTAHOBHTCS BCe O0Jiee OYEBUIHOU 1
3HAUMMON Kak Juisl cpepbl KyJbTypbl, TaK U
JUIsl TocylapeTBa M Ou3Heca. YrpaBJjeHue
YUPEKIAEHUMH KyJbTyphl TpeOyeT
CTpPaTernyecKoro Nojaxoia, KOTopbli
YpPaBHOBEILIMBAET PbIHOUHbIE MEXaHU3MBI,
rocylapCTBeHHOE peryJMpoBaHue 1
ob1iiecTBeHHbIe HHTepechl («Art, Culture
And Management: An Unexpected
Combination»).

JlnckyccHst 0 BO3MOXKHOCTH
CTpPaTernyecKoro yrnpanJseHus B
cepe KyJbTypbl HMEET JI0JTYIO U
HEOJIHO3HAuHYI0 HCTOopHIO. TBOpUecKkue
paGOTHHKH TPATMLMOHHO BBICTYNAIOT
3a HEBMeEIIATeIbCTBO TOCYIaPCTBA B
MPOLECC CO3/IAHHSI KYJIbTYPHbIX LIEHHOCTEH,
oTcTauBasi cBOGO/IY Xy/102KECTBEHHOTO
camoBbIpaXkeHusi. B To e Bpemsi yuactue
rocylapcTBa B yrpaBJeHUH CEKTOPOM

KyJIbTYypPbl HEM30€KHO, MOCKOJbKY
6€3 HHCTUTYLIHOHAJILHOH TTOJIE PAKKH
OpraHu3auMu KyJbTypbl U MCKYCCTBa
CTaJKMBAIOTCS ¢ PUHAHCOBBIMU U
IOPUIMIECKUMH PUCKAMM, YTPOKAIOIIMMH
MX YCTOMUUBOMY Pa3BUTHIO.
CoBpeMeHHbIH 3Tan pa3BUTHS
cdepbl KyJIbTypbl H HCKyCCTBa TpeOyeT
coOJII0IEHHST OCHOBOMOJ1aralouX
MTPUHUMITOB TOCYAAPCTBEHHON KYJIbTYPHON
MOJIMTHKH, @ HE HCKJIIOUMTEJIHO
Y/I0BJIETBOPEHHSI MOTPEOHOCTEH PhIHKA.
HMcropudeckuil epexo K pbiHOUHOH
9KOHOMHKE CI10COOCTBOBAJ PA3BUTHIO
KyJIbTYPHOTO MPeANpPUHUMATENbCTBA, UTO
MPUBEJIO K ONTUMH3ALUH IEATETbHOCTH
YUpEKIEeHUH KYJIbTYpPbl U HCKYCCTBA
(CymunoBa 165). Ouu pacupuin
CMEKTP MPEIOCTABITEMbIX YCIYT,
ananTupoBaIUCh K TpeGOBAHUSM PbIHKA
M COKpaTHJIM pacxojibl. MexKyHapoaHbli
OnbIT (Hanpumep, BesiMKoOpUTaHHH,
CIIIA) nokasbiBaer, 4to 3 heKTUBHOE
cTpaTernyeckoe yrnpasJjeHue crnocoOCTByeT
He TOJIbKO KyJIbTYPHOMY Pa3BUTHIO, HO H
9KOHOMHYECKOMY POCTY.



Onnako nocTHKeHHEe YCTOHUMBBIX
pe3yJ/ibTaToB TpeOyeT He TOJIbKO
KPaTKOCPOUHbIX pellieHHH — HeoOX0UMbl
JIOJITOCPOUHBIE CTPATErHH, MO3BOJISIOLIHE
cOaslaHCMpPOBaTh PLIHOYHbIE MEXAHH3MBI,
roCy/IapCTBEHHYIO MOIEPAKKY 1
OOLIeCTBEHHDbIE HHTEPECHI.

Jl1s1 ycToituMBOro pa3BuTHsI
OpraHu3auuil KyJabTypbl U MCKyCCTBa
HeO0OXOIMMO COBEPLIEHCTBOBATD
9KOHOMHKO-OpPraHU3aLoOHHbIE,
HOPMATHUBHO-TPABOBbIE U (DHHAHCOBO-
KpeAUTHbIE pelleHus], obecrneynBaroLine
JIOTHYECKOE B3aUMOJIeHICTBHE BCeX
3JIEMEHTOB B 3TOH chepe B IMHAMUUHBIX
PBIHOUHBIX yc10BUAX. bes xopoto
NpopabOTaHHbIX CTPaTerHyeCcKHX
JIOKYMEHTOB, PeryJIMpyIOLIUX Pa3BUTHE
YUYPEXKIEHUH KyJbTYpbl, TPOLECC
yIpaBJIcHHs1 CTAHOBHUTCS XaOTHUHBIM H
6GEeCCHCTEMHbIM, YTO CTaBHT M10]1 YIPO3Yy HUX
YCTOMYHMBOE Pa3BUTHE.

Lle/iblo JAHHOTO HCCIeI0BAHMUS SIBJISICTCS
aHaJIu3 CTpaTeruyeckux Mojaxo10B K
YIPABJICHHUIO KYJIbTYPOH U HCKYyCCTBOM B
crpanax Llentpanbhoit Asuu.

JList nocTHKeHHsT 3TON et
MCCJ/IeI0BAHME HAMPABJIEHO HA pellieHHe
CJIC/YIOLLIUX 3a1a4:

- H3yuyeHHe 3BOJIIOLHMH CTpaTeruyecKoro
YIPAaBJICHUS B CEKTOPE KYJIbTYpPbl U
UCKYyCCTBA;

- aHaAJIM3 MEeXK/LyHapOIHOTO OI1bITa
B 00J1aCTH yIpaBJ/IeHUs KyJIbTYpOH U
MCKYCCTBOM;

- H3yueHHe CTpaTernyecKux JOKyMEeHTOB
110 YIPaBJIeHHUIO KyJbTypPO# H HCKYCCTBOM B
crpanax LlenTtpasbHoit A3un Ha pa3iMuHbIX
YPOBHSIX yIIpaBJIeHHSI.

- OTPEEJIUTD KJIIoUeBble MPOOJIeMbl
U NIPEJIOKUTh PEKOMEHIALIUH 110 HX
paspelleHHIo.

CoBpeMeHHbIH MEHEPKMEHT B
cepe KysbTypbl M HCKyCCTBa TpeOyeT
OT PYKOBOJIMTEJICH OHUMaHMUsI
CTPaTErnyecKoro MbILLJIEHHS U alanTalum
K IMHAMHUYHBIM PLIHOYHBIM YCJIOBHSIM.
PaspaboTka 10KyMeHTOB CTpaTEruuecKoro
MJIAHHPOBAHUS — 3TO He MIPOCTO

JKeJlaTesIbHas MPaKTHKA, HO U HEOOXOAUMBIN
MHCTPYMEHT it 06ecreueHust
YCTOMUUBOCTH CEKTOPA KyJbTypbl. [laHHOe
uce/ie/JoBaH|e HANPAaBJIEHO Ha BbISIBJAEHHE
3¢ heKTUBHBIX CTPATErHi yrpaBJ/eHHs,
KOTOpble TTOMOTYT cOaJaHCUPOBATh
MHTEPEeChl TOCYIAPCTBA, PhIHKA U 0011leCTBa
B chepe KyJIbTYpHI.

MeToAabl

MeToa0/10THsT JTAHHOTO UCCIETOBAHHUS
OCHOBaHa Ha KOMITJIEKCHOM TIOJXOJIE,
KOTOPBIN BKJIOUAET aHaJ/U3 CTpaTeruieckux
JIOKYMEHTOB W KaueCTBEHHbIE METO/Ibl
uccaenoBanust. B nccnenoannn
UCII0JIb30BAJICS KOHTEHT-aHaJ|3 JI/1s1
M3ydeHHsI HALIHOHAJIbHBIX, PErMOHAJbHBIX
1 MHCTUTYLIHOHAJILHBIX CTPATErHi,
PEryJIMpyIOLIUX ypaBjeHue KyJabTypol H
uckyccTBoM B Kazaxcrane, ¥Y3bekucrane,
Keipreizerane, Tampkukucrane u
TypkmenucraHe. bl nposeaeH
CpaBHUTEJBHBIA aHAJIN3 C LEJIbIO
BbISIBJIEHHS] CXOJICTB U PA3JIHUHH B MOJXOAAX
K KyJIbTYPHOM MOJIMTHKE U OTIpe/iesIeHUs]
NoTeHIMaMNa /I aanTaluy yCreluHbIX
npakTHK. MeToJ1 3KCrepTHON OLEHKH

OblJ1 TaKXKe TPUMEHEH JIJist OLIEHKH
CTPaTernyeckux JIOKyMeHTOB C TOUKH
3pEeHUsT KX COOTBETCTBHUSI COBPEMEHHBIM
BbI30BaM U TeHaeHusIM. OT60p U

aHaJI3 IOKYMEHTOB OCHOBLIBAJIUCh

Ha KOHKPETHBIX KPUTEPUSIX, BKIIOUASI
aKTYaJIbHOCTh, YETKO OMpefie/ieHHbIe

LleJIH U MeXaHU3Mbl peaJsin3dalyu, a

TaKyKe COOTBETCTBHE MEXKTyHAPOIHBIM
cTangaprtam. B xoje uccsenoBanust 6blin
paccMOTpeHbl Kak rocyapcTBeHHble
NPOrpaMMbl, Tak H, 10 BO3MOYKHOCTH,
CTpaTeruyeckue MiaHbl OTAebHbIX
yupekieHni Kyabtypbl. Ocoboe BHUMaHHE
ObLI0 y/leJJeHO HHTErPalMH KYJIbTyphl B
COLMA/IbHO - 9KOHOMUYECKOEe PA3BUTHE U
NPUMEHEHUI0 HHHOBALMOHHBIX MTOJXO0I0B K
yrpasJenuto. KauectBeHHbIH aHain3 Obl
COCPEN0TOUEH HA HHTEPTIPETALMH IAHHDIX,
KACaIOLIMXCs CTpaTerHueckKux LeJsen, 3anad
1 MHCTPYMEHTOB YIIPaBJIEHHUs, a TaKxkKe
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MeTO/10B (PMHAHCHPOBAHHSI, MEXaHU3MOB
peasiu3aliiy U BOBJEUEHHUST PA3JIHUHBIX
3auHTEPeCOBaHHbIX CTOPOH. CoueTanue
3THUX METO0B oOecrneuusio doJsee

00 bEKTHBHbBIH aHaJIM3 U 0O0CHOBAHHbIE
BBIBOJIBI.

Ovckyccuga

B o6s1acT KyJIbTYpHO# MTOJUTHKH
CYLIECTBYIOT pasJiMuHble MOAXO/bI 1
CTpaTeruu, 1 Kaxjasi pasputasi CTpaHa
NPUIEPKUBACTCA CBOCH COOCTBEHHON
YHUKaJILHOW CTpaTeruu, onpeesseMoi
€e UCTOPUUECKHUM U KYJIbTYPHbIM
MPOLJIBbIM, A TAKXKE €€ MOJUTHIECKUMU U
9KOHOMHMYECKUMH MPEUMYLLLECTBAMH.

B nesiom, Moaesu KyJbTypHOH MMOJMTUKH
COCPEJIOTOUEHBI HA KJIOUEBbIX TPHOPUTETAX,
TaKUX KaK COXPaHEHHE CYLLECTBYIOLLUX
KYJIbTYPHBIX LIEHHOCTEH, MOJIeprKKa
¥ CTUMYJIHPOBAHHUE Xy/102KECTBEHHOTO
TBOpUeCTBa, GopMUpPOBAHHE TUHAMUYHON
KYJIbTYPHO# cpefibl. YTpaBJ/eHue
(nyanupoBanue ), pUHAHCHPOBAHKE U
3aKoHoJaTeJ bHas MOIePrKKA SBJSIOTCS
(yHIaMeHTaNIbHBIMU aCleKTaMH
KyJIbTYPHOH MOJMTHKK KaK B Pa3BUTHIX, TaK
Y B PA3BHUBAIOLLIMXCS CTPAHAX.

A6paxam MoJib pasziesisieT
cTpaTernyeckoe yrnpasJjeHue KyJabTypoi 1
MCKYCCTBOM Ha COLIMOCTATHYECKHE MOJIEJH,
B KOTOPBIX 0c060€ BHUMAHHUE Y/Ie/s1eTCs]
CTabUJIbHBIM KYJIbTYPHBIM LIEHHOCTSIM
¥ MHCTUTYTaM, U COLIMOIMHAMUYECKHE
MO/IeJIH, KOTOpbI€ alanTHPYIOTCs K
MPOUCXOAISILLMM KYJIbTYPHBIM H3MEHEHHUSIM.
CoumocraTuueckie MOJIeJH aaJee JAesTCs
Ha MOIYJHUCTCKUE, NaTepHATUCTCKHE
M 9KJEKTHYECKHE, B TO BPeMsl Kak
COLMOIMHAMUYECKHEe MOJIeJIH MOTYT
ObITb KaK MPOTPeCCUBHBIMU, TaK U
KoHcepBaTHBHBIMH (BocTpsikos 7).

HauuonasbHble pasyiMuus B MOJEJSAX
KYJIbTYPHO MOJIUTHKK B 6OJIbllIeH CTeNeHN
3aBUCAT OT METOAA (PUHAHCHPOBAHHUS, A
He ToJIUTHYeCKOH uaeoorud. 1o MHenuio
€BpOMEHCKON SKCMEePTHOH IPyMIbl, MOXKHO

BBIJIEJIUTb YEThIPE OCHOBHbIE MOJIEJIH.

1. AmepukaHckast MoJe/b
npeaycMaTpuBaeT orpaHuueHHYIO poJib
rocy/lapcTBa, Mpu 3TOM O0Jbl1IAs YACTh
(bMHAHCHPOBAHUS MOCTYMAET OT YACTHBIX
CIMOHCOPOB, (POHIOB U YACTHBIX JIHLL.

2. Hanporus, nelieHTpan3oBaHHas
MO/leJlb, TPUMEPOM KOTOPOH SIBJISIOTCS
Takue CTpaHbl, Kak ['epmanus, onupaercs
Ha O10/PKETHYIO TOJUIEPKKY PErHOHAJBHbIX
1 MECTHBIX OPraHOB BJIACTH, B TO BpeMs
KakK 1leHTpaJibHOe MPaBUTEJbCTBO HTPaeT
JIMLb BCIIOMOTATEJIbHYIO POJib HAPSITY C
rocy1apCTBEHHBIMHU M YaCTHBIMH B3HOCAMM.

3. Tak Ha3biBaeMast MOJIeJb « BbITSIHYTOH
pyku», npumensiemasi B BesmkoO6purannu,
CKaH/IMHaBCKUX cTpaHax u Kanaze,
MPerosaraeT, 4To NpaBUTEbCTBO
yCTaHaBJHUBAET 00K YPOBEHb CyOCHINH,
HO JIeJIErHpYeT pacrpesie/ieHe CPeJICTB
He3aBUCHMbIM aJIMUHUCTPATUBHBIM OpraHam
1 9KCIEPTHBIM KOMHUTETAM.

4. lleHTpanusoBaHHast MoJie/b
XapaKTepPU3YeTCsl CUJbHON LEHTPAJIbHON
aIMHHUCTPalMel B 00J1aCTH KyJIbTYphl,
KOTOpast He TOJIbKO 06ecneyuBaeT
npsiMoe (hHHAHCHPOBAHUE, HO U
UrpaeT KOOPAHHUPYIOLLYIO POJib,
pacnpeesisisi pecypcebl Ha OCHOBe
OLLEHOK CrellHali3UPOBAHHBIX KOMUCCHH
(Boctpsikos 9). Jlannas moaesb
CTpPaTErnyecKoro yrpanJjeHHst XapakTepHa
W U151 LIeHTPaJIbHO-a3UaTCKUX CTPaH, B TOM
yucJse u s Kazaxcrana.

Heo0xonmo 0TMeTHTb, YTO He
CYLLECTBYET YHUBEPCAJbHbIX CTAHAAPTOB
WJIM KPUTEPHUEB YCIEIHOrO KyJIbTyPHOTO
pa3BUTHS HA [J1I00aJIbHOM YPOBHe.

Kaxxnas crpana onpenesnsiet cBoit
COOCTBEHHbBIN HAOOP LEeJeH U HHCTPYMEHTOB
KYJIbTYPHOM MMOJIMTHKH, OCHOBBIBAsICh HA
CBOMX YHUKAJIbHbIX XapaKTepPUCTHKAX,
BO3MOKHOCTSIX U CTPATErHUECKOM BHJIEHHUH.

OnHaKO HeCKOJIbKO ry100aJ/bHbIX
TEHJIEHLIMH ONPeeNIsioT COBPEMEHHOe
HarpasJieHne KyJbTypPHOH MOJIUTHKH B
pa3BUTBIX CTPaHax, B TOM YMC/Ie:

— ITooupeHue xyn0KeCTBEHHOTO
TBOPUECTBA U PA3BUTHE TBOPUYECKOH



CBOOOJIBI;

— O06ecrieyeHue coxpaHeHHUs1
KyJIbTYPHOTO HACJIe/IUs], HALLMOHAJILHON
caMOOBITHOCTH U f13bIKa,

— O06ecrnieyeHne paBHbIX BO3MOKHOCTEH
JUIS1 y4ACTUS B KyJIbTYPHOH XKM3HH JIJIs1 BCEX
COLMAJIbHBIX TPy

— Cosnanue ycsoBuii it TBOPUECKOro
pa3BUTHSI MOJIOJIEXKH, OCOOEHHO JIeTel;

— HMurerpauus KyJbTypHOTO
pa3BuTHs ¢ 6oJiee LIHPOKHM COLMAIbHO-
9KOHOMHUYECKHUM MTporpeccom o011ecTBa.

CrpaTernyeckuil MEHe/UKMEHT
KYJIbTYPOU U UCKYCCTBOM CETrOJIHSI
OCYLLECTBJIIETCS HE TOJIBKO Ha
roCy1apCTBEHHOM M PErHOHAJILHOM YPOBHSIX
ynpasJgeHusi. OH cTajl BaKHbIM 3JIeMEHTOM
yrpaBJieHusi 000N opraHusalued,
HE3aBHCHMO OT Cephl ee AesTeNbHOCTH.

A B opranusauusx KyJbTypbl H HCKYCCTBa,
TaKUX KaK My3eH, rajiepeu, TeaTpbl U
JIPyTHX, OH IpHoOpeTaeT ocodyio hopmy.

B cchepe KyabTypbl cTpaTernyeckuit
MeHE/PKMEHT UTpaeT pellaroliyio
pOJIb B a/lanTalki K MEHAIOLLHMMCS
NoTPeGHOCTAM 0011eCTBa, ONTHMH3ALIUH
pacnpesiesieHust pecypcoB U oOecrieueHuu
JIOJITOCPOUHOH yeToiunBocTH. OH momMoraeT
YUPEKIACHUSIM MoJy4aTh (GUHAHCHPOBAHHUE,
AKKpeJUTalllio, MOTUBUPOBATH MepcoHas
Y PACLLUUPSATD CBOIO A€SATE/IbHOCTb.
MccenenoBanus NokasbiBatoT, YTo yCrelHoe
BHEJIpEHHE CTPATErHueCcKOoro MniaHupoBaHus
MOBBILIAET OMePALHOHHYI0 3(P(PEeKTUBHOCT
1 crioco6eTByeT 0011emy yernexy (Evangelos
Papoulias u Theoklis-Petros Zounis 892).

Yapkuna E.B. otmeuaert, uto
OCHOBHOM 11€J1bI0 COLHAJIbHO-KYJIbTYPHbIX
OpraHusauui siBJisieTCsl MOBbILLIEHHE
KYJIbTYPHOTO YPOBHSI HACeJICHHUSI.

[TosTomy cTpaTernyeckue peuieHus Ha
rocy1apCTBEHHOM YPOBHE JI0JKHBI ObITh
KOMIIJIEKCHBIMH M OXBaTbIBaTh BECb CEKTOP
KyJbTypbl (254 ).

Mysen 1 rajiepen CTaJKUBaIOTCS ¢
npo6JeMolt ananTauyu K LHPPOBLIM
npeoOpPa3oBaHUSIM, MPHUBJIEYEHHUS HOBOH
ayIMTOPUHU U obecriedeHust yCTOHUMBOro
¢dunancuposanust. [Ipumenenne

CTpaTernyecKoro yrpanJjeHus Mo3BoJseT
STHUM YUPeXK/IeHHSIM ONTHMHU3UPOBATh
pacripejie/ieHHe pecypcoB, MOBbIIATh
KaueCTBO BBICTABOK M YCJIyT, 00€CneunBaTh
(bvHaHCHpOBaHKe, Pa3BUBATh LIK(PPOBLIE
TEXHOJIOTHHU /151 PACILIMPEHHst OXBaTa
aynuropuu. [Ipumepom yeneninoro
CTPaTErHuecKoro Mojxo/a sBJaseTCs
Hauuonanbuas crpaterust Llotnanauu B
OTHOLLIEHHH My3€€eB H rajepei, Kotopas
YETKO OIpeJIesisieT TIPUOPUTETHBIE
HamnpaBJ/IeHUs] PA3BUTHsI My3€eeB.

L.Bonet u H.Schargorodsky
MOJUEPKUBAIOT BAXKHOCTb THOKOCTH 1
MPUCTIOCOOISIEMOCTH B YTIpaBJIeHUH
TeaTpajbHbIMU YUPEXKIEHUSIMH.

OHH yTBepzK/IAIOT, UTO yCIIellHoe
(hyHKIMOHUpPOBaHKe TeaTpa TpebyeT
rapMOHMYHOTO COUETaHHS Xy10KECTBEHHbIX
1 J1€JI0BbIX 3JieMeHToB. MHTerpaiius
Xy/I02KECTBEHHOTO BUIIEHHUST C

5P PEeKTUBHLIMU OU3HEC-CTPATErHIMHU
CTAHOBHTCS! KJIIOUEBBIM YCJIOBHEM
YCTOHUMBOTO Pa3BUTHSI U POCTA.

TeaTpbl 10/1KHbI OBITH OTKPBITHI 1151
MHHOBALMH HE TOJIbKO B CBOMX MOCTAHOBKAX,
HO U B NIPAKTHKE yrpaBJieHusi. DTO
BKJIIOUAET B ceGsl BHEZPEHHE COBPEMEHHBIX
TEXHOJIOTHH W MAPKETHHTOBbIX pellieHH
JUIs IPUBJIEUEHHST ayIMTOPUH, THOKHE
(hUHAHCOBBIE CTPATETHH: IMBepPCHDUKALHS
MCTOYHMKOB JIOX0/1a, COCTABJIEHHE
6ro/pKeTa U PUHAHCOBOE TMJIAHUPOBAHHUE;
3¢ heKTHBHOE B3aHMOIEHCTBHE C
ayJIMTOpHeH, CIOHCOPAMH M MECTHBIMU
cooOLleCTBaMH.

L.Bonet u H.Schargorodsky
OTMEYaloT, YTO HEeMPEePbIBHOE MOBLILLIEHHE
KBaJIMPUKALMKY PYKOBOJIUTEIEH U
nepcoHasa TeaTpoB UMeeT BaxKHOe
3HauYeHHe /151 BHEIPEHUS] HHHOBAIIHOHHbBIX
NoaXo/10B (242).

YueHble yaeasiioT oco60e BHUIMaHHe
BOMpocaMm yrnpanJsieHusi chepoil KyJbTypbl 1
ucKyceTBa. MHOrHe U3 HUX TOUEPKUBAIOT,
YTO CTPATErHYeCKUil MEHEPKMEHT B
OpraHM3alksx HCKYCCTBa paHee Obll
COCPEJIOTOUEH Ha pellleHHH Y3KHUX 3a/1ad,
TaKUX KaK MpUBJeYeHHe CTIOHCOPOB
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WK nipojiazka 6useToB. Cerosius 370
paccMaTpuBaeTcst Kak Heo6XoumMoe
YCJIOBHE Tporpecca, Crnoco0CTByollee
ycrexy KyJbTypPHBIX TPOTPaMM U
npogeccHoHa bHOMY Pa3BUTHIO aPTHCTOB U
NPOJIIOCEPOB.

C nosiBneHreM HH(OPMAIIHOHHBIX
TEXHOJIOTHI CTPaTernyeCKUil MEHEPKMEHT
craJj 6oJiee aHAUTHUHBIM. JlaHHbIE O
nocelaeMoCTH, PojiaxKax 1 prHaHCcax
TIOMOTaIOT yupeXKAeHUSIM IJ1y02Ke TOHSATh
CBOIO ayJIUTOPHUIO U 3P heKTHBHEE
rcnosb3oBath pecypenl (Illekoa, 156).

Jl1s1 rocyapcTBeHHBIX yUpeKIeHUH
KYJIbTYPbl U HCKYCCTBA CTPATErHUeCKUH
MeHELKMEHT 0COOEHHO BaXKeH, MOCKOJIbKY
OH 1103B0JIsIeT (POPMHPOBATH OTKPBITYIO
1 THOKYIO OMepalMOHHYI0 MOJIEb,
o6ecreunBaTh COXpaHeHHe KyJbTypHOTO
HacJIe/Hs1, MOJIeP2KUBATh TBOPUECKHE
MPOEKThI U UX BJIUsIHUE HA OOLIECTBO.

KioueBbie KOMITOHEHTBI IOKYyMEHTOB
CTpaTeruyecKoro MnJaaHupoBaHHs BKIIOYAIOT
1ieJieBble MHIMKATOPbI M 02KHaeMble
pesysibTathl. LlesieBbie MHAMKATOPBI — 3TO
roKasaTeJ/ii, HCMOoJIb3yeMble JUIs OLLeHKH
COCTOSIHUSI CUCTEMbI Ha OTpe/ieJIeHHbIH
MOMEHT BPEeMEHH, H3MEPEHHS IOCTHKEHHS
11eJieil 1 OLIEHKH BBITIOJIHEHUST 3a/1a4.
O:xkuaaemble pe3y/ibTaThl MPEACTABISIOT
co60H KOJIMYECTBEHHbIE U KAYeCTBEHHbIE
XapaKTepPUCTHKH, KOTOPbIE TAI0T YETKYIO
OLIEHKY pe3yJIbTaTOB peasiu3alliu
Crpareruu (nau [Tporpammst ), 06b14HO
OTpa’KaeMbIX B 3HAYEHHSIX LIEJEBbIX
rnoxKasareJie 3a nNocaeJHUH roj
peasmzatuu. MIHanKaTHBHBIE MOKa3aTe 1
TaKXKe UCIOJb3YIOTCS B KauecTBe
MHCTPYMEHTOB KOJIHUE€CTBEHHOM OLIEHKH U
MoHHUTOpPHHTA 3(hekTHBHOCTH (JlornHoB
518). MexxyHapo/iHbIi OTIBIT OKA3bIBAET,
YTO NpeJICTaBJIeHHE 11eJIeBbIX T0Ka3aTesiel
1 0XKMJIA€MbIX Pe3yJIbTaTOB B TAOJIHIHOM
opmare B npuaokenusx Kk Crpareruu
SABJISIETCS MPAKTHUHBIM H 3(DPEKTUBHBIM
TOJIXOJIOM.

YuuTbIBast BO3pacraroliyo
CJIOXKHOCTD YIPABJIEHUS yUpeKIeHUIMU
KyJIbTYPbl H HCKYCCTBA, HHCTPYMEHTHI

CTpaTernyecKoro MmiaHupoOBAHUS UTPAIOT
peLIaloLLyio poJib B ONTUMHU3ALIMH STOTO
npoilecca. CTpaTernyeckoe yrnpasJjeHue
yUpeXIeHUIMU KyJIbTYpbl K HCKYyCCTBa
JIOJKHO ObITh MHTETPUPOBAHO B GoJiee
LIMPOKKE HAlIHOHAJIbHBIE CTPATETHH

JUIs1 oGecreueHust UX yCTOHUHBOCTH U
pe3yJ/IbTaTHBHOCTH.

K npumepy, B CBOMX HCC/IEIOBAHUSX
['punbko M.A., anannsupys crpaterun
pa3BUTHS KyJbTYPbl U MCKYCCTBA, IEJTUT UX
Ha TPH YPOBHSI:

— PervonanbHblil WM HAllHOHAJBHbIH,
KOTOPbIH OXBATbIBAET CTPATErHH PA3BUTHS
KyJIbTYPbl H HCKYCCTBA Ha YPOBHE CTpaHbl;

— MecTHbII WK OTpac/ieBoH,
BKJIIOYAIOIIMH pernoHalibHble CTPaTerku
Pa3BUTHS KyJIbTYpbl (HaNpUMeDP,
rOCylapCTBEHHbIE UJIH TOPOJICKHUE );

— MHerutylmoHanbHbIH,
NPEACTABJIAIOLLNH CTPATETHH,
pazpabaTbiBaeMble CAMUMH OpTraHU3allUsIMHU
KYJIbTYpbI H HCKyCCTBa (246).

B cBoem uccnenoBanuu ot fenaet
aKlleHT Ha BenukoOGpuranuu — oaHOM
13 HEOCTIOPUMBIX MHPOBBIX JIHEPOB B
My3eHHOM cdepe, HO /Uit cpaBHeHHs1 GepeT
HECKOJIbKO aHAJIOTHUHbIX JIOKYMEHTOB
u3 myseeB CLA. Jlnist Toro 4to0bl
YBUIETH GoJiee MOJHYI0 KapTHHY, UM
OblJIM B3SITbI CTPATETHH TPEX YPOBHEH,
KOTOpPbIE MPEJICTABJSAIOT KaK KPyTHbIe
CTOJIMYHBIE My3€H MUPOBOTO YPOBHS, TaK H
pernoHasibHble My3eHHbIE CETH:

— peruoHaJsbHbIN: Hanmonanbhas
crparerusi MyseeB u ranepei Llornanmun
(National Strategy for Scotland’s Museums
and Galleries), CtpaTernueckui njiaH
Myseiinoit Accormarmu Heio-Hopka (The
Museum Association of New York Strategic
Plan);

— JIOKAQJIbHBIM UJIH OTPAC/IeBOH:
Crpaterusi HacJ/1e/llsl, My3e€eB 1 apXHBOB
Munton Ketic (Heritage, Museums
& Archives Strategy Milton keys),
Crparernyeckne npuoputethl Haydnbix
my3seeB ( Strategic priorities The
Science Museum Group 2017-2030),
Crpaternyeckuii nian HaunonanbHbix
myseeB JIuepnysisi (National museums



Liverpool Strategic Plan);

— HHCTUTYLHOHAJbHBIA: CTpaTerus
Bpuranckoro mysest (Towards 2020
The British Museum’s Strategy),
Crpaternueckuit nian Mysest JIoniona
(Museum of London Strategic Plan),
Crparerndeckn#i mian Xy10KeCTBEHHOTO
my3est JlenaBspa (The Delaware Art
Museum Strategic Plan), Crpareruyeckuii
niian Mysest Mandecrepa (The Manchester
museum Strategic Plan).

Pesynbrathbl

Hawmu npeanpunsara noneitka ciesath
ananus (tabsuia 1) no npumepy I'punbKo
N.A.

Kaxk Bumno u3 rabauupn 1
cTpaTernyeckoe ynpasJeHHe KyJabTypoi
1 MCKYCCTBOM B aHAJIM3UPYEMbIX CTpaHaX
6asupyeTcst Ha TOCYapCTBEHHBIX
nporpammax, cTpaTerusx, KOHLEeNIHUsIX
¥ MHMLMATUBAX, HAMIPaBJAEHHbIX HA
coXpaHeHHe ¥ Pa3BUTHE KyJbTypHOTO
HacJ/eus1, MOIEPKKY TBOPUECKHX
MHULMATHB, U HHTETPALIMIO KYJbTYpbl B
COIMAJIbHO - 9KOHOMHUYECKOE PAa3BUTHE
CTpaHbl. YIpaBJjeHHe KyJbTypoil U
MCKYCCTBOM HaMpaBJieHO Ha MOBbILLIEHHE
POJIH KYJIbTYPBI B YKpeTJIeHHH
HaLMOHAJLHON HIEHTHYHOCTH, YJyullleHHe
KauecTBa XKM3HHU IPaKIaH U pa3BUTHE
MEKIyHapOJIHOTO UMH/IPKA KaK CTPaH ¢
6oraTbIM KyJIbTypPHbIM HacCJeIHEM.

Yabekucman

MuHHCTEPCTBO KYJIbTYPbl ¥Y30eKHCTaHa
AKTHBHO BHEJIPsIeT MPOTrpaMMmbl,
HalleJJIeHHble Ha COXPaHEHHE KYJIbTYPHOTO
HaCJeus, MOIEPIKKY MOJIOJIbIX TaJlaHTOB
Y Pa3BUTHE TBOPUECKUX MHIYCTPH.
Crpareruyeckoe yrnpanJ/eHue KyJbTypoi
1 MCKYCCTBOM TPOCJIEKMBAETCS HA JIBYX
YPOBHSIX (CTpaHOBOM M oTpacjeBom). Ha
CTPAHOBOM YPOBHE peaJsIn3yloTCsl TaKue
cTpaTernueckue T0KyMeHThl, Kak CtpaTterus
«¥Ysbekucran — 2030» (2023), Ctpaterus
passutus Hosoro Ys6ekucrana na 2022-
2026 rosibl, B paMKax KOTOPOH peasiu3yloTcst
MPOEKTBI 10 OOHOBJIEHUIO KYJIBTYPHbIX

yuperkeHnH, BKJIoUast pecTaBpaluio
My3€eB 1 TeaTpPOB, CO3/laHHe HOBbIX
KYJIbTYPHBIX LIeHTPOB W MOJIEPHU3ALUIO
oubnnorek; Kontenius gajbHelIero
Pa3BUTHS HALIMOHAJLHOH KYJbTYPbI B
Pecny6unke Ys6ekucran na 2021-2025 rr.
(2020).

OcHoBuble pazzesbl Konueniyu
JAJIbHEALIEro PA3BUTHUSI HALMOHAJIbHOH
KyJbTYpbl B PecniyOiinike Y36ekucraH Ha
2021-2025 rr. BKJIIOYAIOT CIEYIOLIHE:

1. AHaJIHM3 TEKYIEero COCTOsIHUSI Chephbl
KYJIbTYPbI, TJI€ OMUCBIBAIOTCS TOCTUTHYThIE
ycrexu B Pa3BUTHH KyJIbTyPbl H HCKYCCTBA,
npo6JieMbl U HEJIOCTATKH, K KOTOPbIM
OTHOCSTCSI OTCYTCTBHE €IMHOH MPAaBOBOH
6a3bl, HeXBaTKa KBaJUDUIMPOBAHHBIX
KajipoB, ciabast MaTepHabHO-TeXHUYeCcKast
0asa yuperkaeHHH, HeIoCTaToyHas
MHTErpallys B MUPOBOE KyJIbTypHOE
NPOCTPAHCTBO, c1aboe pa3BUTHE IKCNOPTa
HallMOHAJIBHOTO HCKYCCTBA.

2. Lesu u 3apaun Konenuuu,
WJIEHTHYHbBIE TTO0OHBIM KOHIEILHSIM
B JIPyTHX CTpaHax, B YaCTHOCTH,
COBepIIIeHCTBOBAHHE 3aKOHOATENLCTBA
1 UHCTUTYLIHOHAJILHOH CTPYKTYPH,
coXpaHeHHe ¥ Pa3BUTHE UCTOPUUECKOTO
1 KYJbTYPHOTO HaCJIe/IUsl, BOCMIUTAHHE
MOJIOJIEXKH Ha OCHOBE HALIMOHAJbHbBIX
1 0011eY€e0BeYECKUX LIEHHOCTEH,
cozliaHue yCJ0BUH JIJIs peasn3alyu
TBOPUYECKOTO MOTEHIHAA MPaXK/iaH,
BHe/IpeHHe HH(OPMALIMOHHBIX TEXHOJOTHH
B KyJIbTypy, oOecrniedeHne paBHbIX MpaB Ha
ydyacTHe B KYJbTYPHOH »KU3HH, Pa3BUTHE
MeKIIyHapPOJIHOTO COTPYIHHYECTBA B chepe
KYJIbTYPbI.

3. OcHoBHble HaMpaBJeHUs peanu3alnu
Konuenuu, Br/Iouaoiime hopMupoBaHue
€JIMHOMN roCyIapCTBEHHOMN MOJIUTHKH B cepe
KYJIbTYpPbI, 06ecreyeHne yCTOHUUBOTO
(hbMHAHCHPOBAHHUS KyJIbTYPHBIX HHUIIHATHB,
pa3BUTHE PerHOHAJIbLHOH MH(PPACTPYKTYPbI
KYJbTYPbI, MOJIEP2KKY HAPOJTHOTO
TBOpUYECTBA U TPAAUIIMOHHOTO HCKYCCTBA,
OpraHu3aluio U pa3BUTHE MeXKlyHapOHbIX
(hecTUBaJIel 1 KOHKYPCOB, MePbI MO
YJIy4IIeHHIO CHCTeMbl 00pa3oBaHus B cdepe
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Tabnuua 1 - Crparernuyeckue AOKYMEHTbl YPOBHEN yNpaBieHUsa KynabTypoii U
MCKYCCTBOM CTpaH LleHTpanbHoM A3un

CrpaHa PervoHanbHbIl / MecCTHbIN/0TpacneBoi ypoBeHb MHcTuTyumo-
CTPaHOBOM YpOBEHb HaNlbHbIN YPOBEHb
KasaxcTaH - Crpaterna-2050; - [Mporpamma pa3BuTus - KoHuenums
- KoHuenums Tepputopuit / lNnau pasBuTHA
KyNIbTYPHO# MOAUTHKM TEpPUTOPUANbHOIO PasBuTUS locymapcTBeHHOro
KasaxcTaHa; / MnaH passutus obnacren, My3es uckyccrs PK
ropoAoB, B KOTOPbIX OTBELEH uM. A.KacTeesa;
~ Konuenuus PasBATUA 1 610k no pasBUTUIO KyNbTypbl U -C =
KPEATUBHLIX MHAYCTPUA | oo oo Tpaterndecknu
Ha 2021-2025 roa. fnax
HaunoHanbHoM
6ubnmotekn
Pecnybnuku
KasaxcraH Ha
2022-2024 rognbl.
Y36ekncTaH - CrpaTterus - Mepbl No panbHenwemy - He npencraBneHbl
«Y36ekuctaH - 2030x»; YAYYLLEHMIO CUCTEMBI MOAAEPXKKM | B OTKPLITOM
- CTpaTerusi paseuTus peMecneHHON fesaTeNbHOCTH; pocryne
Hogoro Y36ekuctaHa Ha | — Mepbl N0 YCKOpPEHMIO pa3BUTHS
2022-2026 roabl W NOAAEpPXKKE rOHYapHOro Aena;
- KoHuenuus - O co3naHMM LOMOMHUTENBHbIX
[anbHeWLero pasBuTMs | yCNOBWIM AN AanbHENLLEro
HaLMOHaNbHOM pasBUTUS TypU3Ma, KYNbTypbl,
KynbTypbl B Pecnybnvke | KynbTypHOro Hacneams v cnopTa;
Y36ekucTtaH Ha 2021- — O Mepax no passuTHio
2025 r. KMHOMCKYCCTBA U KMHOMHAYCTPUK
Ha KaueCTBEHHO HOBbIM
YPOBEHb U AanbHenLwemy
COBEPLUEHCTBOBAHUIO CUCTEMBI
rocyAapCTBeHHOM NoAAepPXKKK
oTpacny;
- O Mepax no ganbHenwemy
MOBBILEHWUIO POM U 3HAYEHUS
KYNbTYpPbl U UCKYCCTBA B XKM3HU
obLecTsa;
- [Mporpamma mep no
COBEPLIEHCTBOBAHUIO
[eaTeNbHOCTU U KOMMIEKCHOMY
YKpEMNIIEHUI0 MaTepuanbHo-
TeXHU4YecKon 6asbl
rocyAapCTBeHHbIX My3eeB Ha
2017-2027 ropbl.
Tampkukuctan | - HaumoHanbHas - locymapcTBeHHas nporpaMMma - He npencraBneHsl
cTpaTerus pa3BuTuUs pa3BWTUS TeaTPanbHOro UCKYCCTBA | B OTKPbITOM
Pecny6nuku Ha 2025-2029 roapi; poctyne

TamKUKUCTaH Ha nepuog,
0o 2030 roga;

- KoHuenuus pa3suTus
KynbTypbl Pecnybnmkum
TamXUKNUCTaH;

- locypapcTeeHHas
nporpamMMma passuTus
yyYpexaeHun

KynbTypbl Pecnybnukum
TapkukncTaH Ha 2021-
2025 roppl.

- MNporpamma pasBuTUS KMHO
Pecnybnunkun TagpKuK1cTaH Ha
2023-2027 rogbl

- locynapcTBeHHas nporpamma
0XpaHbl HEMaTepHabHOro
KyNbTypHOro Hacneams
TaJ)KMKCKOro Hapoaa Ha 2021-
2025 roapl.




KblpreizctaH

- HaunoHanbHas
CTpaTerus pasBuTuUs
Kblproizckoi Pecnybnvkum
Ha 2018-2040 roab!;

- KoHuenuwmsa

pa3BUTUS TPAXAAHCKOM
MIOEHTUYHOCTM «Kbiprbi3
»KapaHbl» Ha nepuog,
2021-2026 ropbl;

- KoHuenums oyxoBHO-
HPaBCTBEHHOO
pasBuUTUS U GU3NYECcKoro
BOCMUTAHMUS IMYHOCTU;

- HaunoHanbHas
nporpamMma o
COXPaHEHMMU U pa3BUTUM
HaLMOHaNbHbIX
Tpaamumii Ha 2022-2027
rofbl;

- KoHuenuus

MO MU3YYEHUIO U
nonynspusaumm

3noca «MaHac» 1
MHHOPMALIMOHHOM
KamnaHuu «MaHac -
HaLMOHaNbHOE eAMHCTBO
n cornacuey;

- KoHuenums passuTus
KpeaTUBHOWM 3KOHOMMKM
B KbiprbiacTaHe Ha
2022-2026 rogpi.

- MNporpamma passutus
Tepputopwii / MNnaH
TEPPUTOPUAIBHOTO Pa3BUTUS
/ MnaH pa3suTns obnacren,
rOpofoB, B KOTOPbIX OTBEAEH
610K MO Pa3BUTUIO KYNbTYpbI U
MCKYCCTBA;

- KoHuenuus passutua

xanan-Typusma B Kblprbi3ckoin
Pecnybnuke Ha 2023-2027 roabl.

- He npeacraeneHsl
B OTKPbITOM
aocryne

TypkmeHu-
CTaH

- Crparerus
3KOHOMMYECKOro,
NOSIUTUYECKOrO

U KYNbTYpHOIO
pa3BuTUs
TypkMeHucTaHa

Ha nepwog no 2030
roaa;

- lNporpamma
«Bo3poxaeHne HoBOM
3MOXM MOTyLEeCTBEHHOrO
rocynapcrBa:
HauunoHanbHas
nporpamMma CoLMabHo-
3KOHOMMYECKOro
pa3BuTUs
TypKMeHuCTaHa B
2022-2052 ropax»;

- Mporpamma
Mpe3npeHTa
TypKMeHuMCTaHa
coumanbHo-
3KOHOMMYECKOro
pa3BUTUS CTPaHbI

B 2022-2028 ropax;

- [porpamMma pa3BuTus
cdepbl KynbTypbl

B TypKkMeHucTaHe

Ha 2019-2025 roabl.

- [ocynapcTBeHHas nporpamMma Ha
2022-2028 roabl no 6epexHoMy
COXpaHeHUo 06beKTOB
HaLMOHANbHOIO UCTOPUKO-
KYNbTYPHOrO Hacneams, Ux oxpaHe
U U3YUYEHUIO, MPUBIEYEHUIO K HUM
TYpuCTOB

- He npeacrasneHsl
B OTKPbITOM
nocrtyne
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KyJIbTypbl H HCKyCCTBA, HH(MOPMAIIHOHHOMY
MPOJIBUZKEHHIO HALIUOHAJIBHOH KYJIbTYpbI B
Mupe.

4. TIporpaMMbl U MEXaHU3MbI
peasinsaliiu, K KOTOPbIM OTHOCSTCS
paspaboTka u peanudauus «JlopoKHON
KapTbl», [IporpamMmbl Mep a/1s1 pa3BUTHS
KYJIbTYPbl B perMoHax, co3naHue u
MOJIepHU3ALHS KYJIbTYPHbIX LIeHTPOB,
BKJIIOUEHHE HEKOTOPBIX 00'bEKTOB
HalMOHAJILHOTO HACJIE/IUS B CITUCKH
IOHECKO, opranusaiysi HOBbIX
HalMOHAJIbLHBIX KOHKYPCOB H MEPOTIPUSTHH,
NPUBJICYUEHHE HHBECTHLIMH, HHOCTPAHHbIX
KPEJIMTOB U FPAHTOB.

5. Okunaemble pesyJ/ibTaThl
NPEJNoJaraloT pasBuTHe KyJibTypHOH
MH(PACTPYKTYPbI U yJyullleHHe
YCJIOBHH /151 TBOPUYECKHUX PaOOTHHKOB,
NOBbILLIEHHE UHTEPeCa MOJIOJIEKH K
HaLMOHAJILHON KyJIbType, aKTHBHOE
ydacTHe Y30eKHCTaHa B MeXKIyHapOJIHOM
KYJIbTYPHOM COTPYIHHYECTBE, POCT
9KCMOPTa KyJIbTYPHbIX MPOJIYKTOB H
YCJIYT, paclidpeHue A0CTyna Hace eHus K
KYJIbTYPHBIM pecypcam.

Ha siokasbHom ypoBHe B Y36ekucrate
NpeyCMOTPEHbI OT/e/bHbIEe TOKYMEHTHI
10 JaJibHeRIeMy YJIyullleHHIO CUCTEMBbI
MOJZIEPKKU peMeCeHHOH 1eTe/IbHOCTH;
FOHYAPHOTO J1eJ1a; 110 Pa3BUTHIO TypU3Ma,
KYJIbTYPbl, KyJIbTYPHOTO HACJIEAUS U
CropTa; KHHOUCKYCCTBA U KHHOMH/LCTPHH;
M0 COBEPILEHCTBOBAHUIO IESITENILHOCTH U
KOMIJIEKCHOMY YKPETJICHHIO MaTepHaJibHO-
TeXHHUECKOH 6a3bl TOCY/IaPCTBEHHbIX
My3eeB U T.II.

K coxasieHHto, Ha HHCTUTYLIMOHAJILHOM
YPOBHE yUperKjieHHsl KyJIbTypPbl U UCKYCCTBA
He pa3MellaloT B OTKPbITOM JI0CTYyIE CBOU
coOCTBEeHHbIE CTPATErHyeCcKHe MJaHbl, UTO
OrpaHHYMBaET WX MOTEHLHAN ISl PA3BUTHS
TOPOJICKOH U CEJIbCKOH KyJIbTYPHOH CpeJibl.
U B 1esioM, oTCyTCTBYIOT OTpaboTaHHble
MeXaHHU3Mbl /151 MOHUTOPUHIa paboThbl
yUpexKIeHUH KyJIbTypbl U MECTHBIX
noapaszeseHnii MuHuCTepeTBa KyJIbTypbl,
UTO 3aTPYyJHSIET OLIEHKY UX BKJIAJIA B

00LLEHALIMOHAJIbHBIE LIQJIH.

Koipeoiscman

B Kbiprbisctane npuHATbI
KJIOUeBbI€ CTpaTernyecKue JOKyMeHThI,
HarnpasJeHHbIE HA PA3BUTHE KYJIbTYpbI,
MCKYCCTBA M TPAXKIAHCKOH HIEHTUUHOCTH.
HauuonanbHasi crpaterusi pasBuTHs 10
2040 rona hopMHPYIOT I0JTOCPOUHbBIE
MPUOPUTETHI B 00J1ACTH KYJIbTypPHON
TIOJIMTHKY, BKJTIOUAS TIOJIE P2KKY TPATUIHMHI
1 KpeaTuBHOH 3KoHOMHUKH (2018).
Konuenuuu, takue kak « Kblproi3 )kapaHbi»
(2020) u monynspuzaius snoca « Manac»
(2023), aklleHTHPYIOT BHUMaHKe Ha
YKpernJieHuH HallMOHAJIbHOTO €/IMHCTBA,
JlyXOBHO-HPaBCTBEHHOM BOCITUTAHUH
1 COXpaHEHHUH KyJIbTYPHOTO Hac/1e/us,
Konuenuus pa3sutus xasnaJj-Typusma B
Koipreizckoit Pecny6ainke na 2023-2027
rojibl — Ha pa3BuTHH Typuama (Kbiprbizckas
Pecny6nuka, Konuenius xanasn-typusma
2023).

B Hacrosiiiee Bpems He HabJoaeTes
oTpabGoTaHHbLIH Mpoliecc B3aUMOIEHCTBHUS
BCEX 3BEHbEB rOCyIapCTBEHHOTO
yIpaBJeHHUs], CylleCTBYeT JIBOFHAs
MOAYHHEHHOCTh, (PUHAHCOBAST 3aBUCUMOCTb
TEPPUTOPHANIBHBIX OPTAHOB OT MECTHbIX
roCylapCTBEHHbIX aIMUHUCTPALMI H
OpraHoB MECTHOTO CaMOyIpaBJ/eHHs.
DyHKIMH, TOJHOMOUHS U OTBETCTBEHHOCTD
OpraHoB MECTHOT0 CaMOYIPAaBJICHHUS B
3aKOHOJATEJ/IbCTBE 3aKpereHbl He TOUHO
1 HET MEXaHU3MOB HX OCYILIECTBJIEHHUS, UTO
MPUBOJIUT K HEBO3MOXKHOCTH peaJsiu3aliui
€IMHOK KyJIbTYPHOH MOJIMTHKH.

Cy1iecTByIo111a51 MOJIeJb YTIPaBJIeHHS
cepoit KyJbTyphbl He IaET BO3MOKHOCTH
MHCTAHLMSIM BJACTH aJIeKBATHO OTBETUTD Ha
3anpockl rpazkian. O6s3aTe/1bCTBA BAACTH
110 Pa3BUTHIO KYJIbTYpbl HA MECTHOM YPOBHE
«Pa3MbITbI» MEXKIY TePPUTOPHATbHBIMU
rocy1apCTBeHHbIMH OpraHaMu ( palioHHOe
yIpaBJeHHe KyJbTYpPbl) H yUPEKACHUIMU
KYJIbTYPbI (JIOM KyJIbTYpPbl, My3blKaJibHasi
I1IKOJIA, LIEHTPBI IETCKOTO TBOPUECTBA U
T.J.), KOTOpbI€, KaK MPABHJIO, SIBJISIOTCS
MYHHULMIAJBHBIMH YUPEKIEHUSIMH.

Takast «pasMbITOCTb» CHMXKAET YPOBEHb



OTBETCTBEHHOCTH COOTBETCTBYIOLIETO
YPOBHSI BJIACTH 33 PAa3BUTHE Cepbl
KYJIbTYpbl H HCKYCCTBA.

dakruuecku MoBceMecTHO, 0COGEHHO
Ha JIOKaJIbHOM YPOBHE He pa3MellieHbl
B CBOGOJIHOM JIOCTYTE KOMIIJIEKCHbIE
MpOrpaMMbl/CTpaTertu no pa3BHTHIO
cepbl KyJIbTypbl, a TAKKe CTPaTernu
pa3BUTHS UJIM CTPATErHuecKHe MJlaHbl
CaMMX OpraHu3alni KyJbTypbl H HCKYCCTBA.

[Toka He BHeIpeHbI MHCTPYMEHTbI
OlLLeHKH 3(DPEKTUBHOCTH H
pe3y/IbTaTUBHOCTH PabOThLI
(yHKLMOHAJLHBIX MOPa3aeNeHNH
MunucrepeTBa KyJbTypbl, MH(OPMALUU
TypH3Ma, a TaKxKe PyKOBOAUTeN el
YUPEKICHUH KYJbTYpbl.

Tadxncukucman

CrpaTternyeckoe ynpasJeHue
KyJIbTYpPOl U UCKYCCTBOM B Ta/KMKHCTaHe
MPOCJIeKUBACTCS HA JIBYX YPOBHSIX
(cTpanoBoMm u otpacsieBom). Ha
CTPaHOBOM YPOBHE CTpaTeruyeckoe
pa3BUTHE KYJIbTYpbl OCHOBbIBAETCS Ha
Haumonanbhoit crpateruu 1o 2030
rozia, Konuenuuu pasButHst KyJ1bTypbl U
['ocynapcTBeHHO# MporpaMmme pa3BUTHs
yupeskieHn# Kyabtypbl Ha 2021 —2025
rojibl, KOTOpble HaNpaBJeHbl Ha COXpPaHeHHe
HacJ/eus1 i MOJIEPHU3ALUIO KYJIbTYPHOH
nHdpacTpyktypsl (Pecnytirika
Tamxukncran, HaunonanbHas crparerus
2030; Konuenuusi pa3BuTHs KyJIbTypbl;
['ocynapcTBenHast nporpaMma yuperkieHui
KysnbTypbl 2021 —2025).

JlokasbHbIN ypoBeHb CTpaTernyecKux
JIOKyMEHTOB BKJIIouaeT ['ocy1apcTBeHHy0
nporpamMmMy pa3BUTHS TeaTpPabHOro
uckycersa Ha 2025—2029 rojpl,
[Iporpammy pazsutus knHo Ha 2023 —2027
rojibl ¥ ['ocynapcTBeHHyto porpammy
OXpaHbl HEMATEPHAJIBHOTO KYJIbTYPHOTO
HacJIe/Ius TAJPKUKCKOro Hapona Ha 2021 —
2025 rojibl, HaNpaBJIeHHbIE HA COXpPaHEHHE
¥ TIOMYJISIPU3ALHI0 HALIHOHATIBHOTO
KyJbTypHOro noctosinus (PecnybJrika
Tamxuxucran, l'ocynapcrBennas
nporpamMmma TeaTpaJjibHOro UCKycCcTBa
2025—2029; [1porpamma pa3BUTHSI KHHO

2023—2027; l'ocynapcTBeHHas mporpamma
OXpaHbl HeMaTepHaIbHOTO HACJEUs
2021-2025).

Typkmerucman

Ha cTpanoBom ypoBHe cTpaTeruiyeckoe
yrnpaBJjieHHe pa3BUTHEM KYJIbTYpPbl U
MCKYCCTBa CTpaHbl B TypKMeHHCTaHe
peasingyercs uepes [Iporpammy
«BospoxneHne HOBOH 3M0XU
MOTYI1IeCTBEHHOTO IOCY1apCTBa:
Haunonanbhast nporpamMmma
COLIHAJIbHO-9KOHOMUUECKOTO PA3BUTHS
Typkmenucrana B 2022—2052 ronax,

B KOTOPOH OTpejiesIeHo asbHeliee
COBepILIEHCTBOBaHHE Cepbl KYJIbTYphI.

B Heti mocTaB/ieHbl 3a1auk IO pa3BUTHIO
HalMOHA/bHBIX peMéceJ1, KOBPOJE/IHS,
TeCeHHO-My3bIKaJIbHOrO UCKYCCTBA,

no (hyHaaMeHTaJIbHOMY U3yUeHHIO,
COXpaHEeHHIO U MOTYJIPU3aLMi HCKOHHOTO
KyJIbTYPHOTO HacJieusi, 0GecreueHnio
OepeKHOU OXPaHbl, H3YYEHHS 1
pecTaBpalii NaMsTHUKOB HCTOPHH H
KyJIbTYPbl, @ TAKXKE HAMEUeHO MPOBejIeHHe
paboT, oTBevalolnX TpeGOBAHUSIM BpeMeH!
B 006/1aCTH BHYTPEHHETO U MEXKTyHAPOIHOTO
Typusma (YTBep:kaena nporpamma 2023 ).

A rakke yepes [IporpamMmy pazButus
cepbl KysbTypbl Ha 2019—2025 rofpl,
HanpaBJ/IeHHYIO HA YKPeIJIeHHe KyJIbTYPHOTO
HACJIe/IUsl U €T0 MHTErpalifio B COBPEMEHHOE
o611ecTBO (3anaua cepbl KyabTyphl 2021).

Ha orpacsieBoM ypoBHe cTpaTernieckoro
ynpasJseHus: paspadorana ['ocynapctsennas
Nporpamma 1o coxpaHeHuio 00bEKTOB
HALMOHAJILHOTO UCTOPHKO - KYJIbTYPHOTO
nacsenust Ha 2022—2028 rozibl, KoTopast
HamnpaBJ/ieHa Ha 3alUTy U MOy pU3aluio
MCTOPHUKO-KYJIbTYPHbIX MAMSTHUKOB, a
TaKXKe pa3BUTHE TypU3Ma, OCHOBAHHOTO Ha
MCJIAMCKHUX MPUHLMIAX, /151 TPUBJIEYeHHS
TYPUCTOB U YJIyUlI€HUS KYJbTYPHOTO
ob6mena (Kakas pa6ora Benercs 2023).

Ha uncruryumonaabHom ypoBHe
yupexaeHus KyJbTypbl H HCKYCCTBA
Kbiproidcrana, Y36ekucraHa,
Typkmenuncrana u TajpKukucrana ne
pa3MellaloT B OTKPbITOM JIOCTYIIe CBOH
COOGCTBEHHbIE CTPATerun/IporpamMmmbl
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pa3BUTHS UJIH CTPATErHUECKHE TIaHbI.

Kazaxcman

B KazaxcraHe crpaTternueckoe
yrpaBJeHne aKTHBHO MPUMEHSIETCS Kak
Ha ypOBHE roCcylapcTBa, Tak U Ha MeCTHOM
YPOBHE, UTO MPUBEJIO K TIOCTAHOBKE HOBbIX
aMOHIIMO3HBIX 337124, KOTOpble HEOOXOIUMO
peLIUTb.

Ha crpanoBom ypoBHe paspaboTaHbl
KoHuienus KybTypHOH MOJUTHKA
Kasaxcrana u KoHuenuust pasButus
KpeaTUBHbIX HHAycTpui Ha 2021-2025
TOJIbI.

C yuetom yTBepkieHHOH KoHlenimu
pa3BUTHsI KpeaTHBHbBIX HHIYCTPHI HA
2021-2025 roppl, B 11e/151X peasn3alyu
HauuoHasnbHoro niana passurtus
Pecny6aukn Kasaxcran o 2025 rona,
KOTOpasi pSIMO CBsI3aHa ¢ Pa3BUTHEM
KYJIbTYpbl H HCKYyCCTBA, MOXKHO OTMETHTb
SIBHYIO HAINpaBJeHHOCTb IOCYIapCcTBa K
MoC/IeI0BATENbHOMY U MJIAHOMEPHOMY
Pa3BUTHIO KPeATHBHbBIX MHyCTPHI B
Kasaxcrane kak HOBOTro W nepcrneKTHBHOTO
MCTOUHHKA POCTa.

B 2023 rony npunsra HoBas
Konuenuus KysbTypHOH MOJUTHKA
Pecny6usikn Kazaxcran na 2023-

2029 roapl. Coryiacno KoHuemniuu,
KyJIbTypHast MOJIMTHKA MPEACTaBIsIeT
co60i HHCTPYMEHT J1s1 (POPMHUPOBAHHUS
0011leHalIHOHAJILHOTO €JIMHCTBA H
MOJIepHH3aLIMH HALIUOHAJIBHOTO CO3HAHHSI.
Ona peanusyercs uepes rocy1apCTBeHHyI0
MOJYIEPKKY KyJIbTYPHBIX MTPOLLECCOB B
00111eCTBE U BOCMUTAHUE IpaxIaH ¢
MOMOIIBIO Ky/bTypbl. JlaHHas KOHIENIHS
OTBOJIUT MpeBasupylollee 3HaueHue
COBEPLIEHCTBOBAHUIO OTNPeIeJIeHHbIX
CEKTOPOB: HCTOPUKO-KYJIbTYpPHOE HACJEIHeE,
HeMaTepHalibHOe KyJIbTypHOE Hac/eiue,
pa3BUTHE T€ATPATLHOIO U My3bIKaJIbHOIO
MCKYCCTBA, IIUPKOBOTO HCKYCCTBA,
KUHemarorpacuu, MyseidHoro aeJa,
1300pa3uTeIbHOTO UCKYCCTBA, IM3aiiHa 1
ApXUTEKTYpbl, OMOJHOTEUHOTO Jles1a, chepbl
OHOMACTHKH. JIOKYMEHT Tak:Ke OMUChIBAET
pa3BUTHE KYJbTYPHOH HHPPACTPYKTYPHI,
yKperJieHne KapoBoro MoTeHIuasna,

CO3JIaHHe KYJIbTYPHbBIX POJKTOB, a TAKXKe
OpraHU3aLMIo KJIOYEBbIX COOBITHH U
MePONPUATHH 151 UX TPOJBUAKEHHSI.

Ha oTtpacsieBoM ypoBHe B pa3Hble
rojibl OblJIM MPUHATBI Pa3JIHyHble
cTparernyeckue 1okymeHtol. Tak, B 2017
rofy Oblyia pazpaboTaHa mporpamma
«PyXxaHH »KaHFbIPY>» HAa OCHOBE CTATbH
[Ipesunenta «Barasi B Oynyliiee:
MOJIepHU3ALMSA OOLLECTBEHHOTO CO3HAHUS»,
KOTOpast orpejie/iu/ia rjiaBHyo LeJb
— CcoXpaHeHHe U Pa3BUTHE JyXOBHbIX
1 KyJIbTYpPHBIX LIEHHOCTEH, a TaKxKe
BXoxk/1eHHe B yncsio 30 Haubosiee pasBUTbIX
crpan mupa. [Iporpamma BKJ/ouasa
HECKOJIbKO TIPOEKTOB, HalpaBJeHHbIX
Ha 3TH LIeJIH, OJIHAKO HECMOTPSI Ha
CBOIO MIPOJIOJKUTENBHOCTD, OHA He
6bls1a 0(hULIMAJIBHO YTBEP2KIEHA KaK
rocylapcTBeHHasi porpamma.

B cooTBetcTBUM C TopydyeHneM [1aBbl
rocynapersa B 2021 romy 6b11 pagpadoran
1 yTBep:kieH HalnonanbHblil MpoexT
«YJTTBIK pyxaHu :KaHrblpy» Ha 2021 -
2025 rozibl. DTOT NPOEKT ObIT HAMPaBJIEH
Ha MOBbILLIEHHE YPOBHS KYJIbTYPbI,
00pa30BaHHOCTH M HALMOHAJBHOTO JlyXa
B Ka3axXCKOM 00L1leCTBe, MPEe/ICTABISAS
CJICYIOLLMH 3TaM MPOJBHAKEHHUS LIEHHOCTEH
«PyxaHnu xKaHFbIpy>», KOTOpble ObLI
YIOMSIHYThI B IPOTPAMMHOH CTaThe
[Tepsoro [lpesunenra (Moldasheva 133).

Ha nanublit MOMEHT Ha oTpac/ieBoM
ypoBHe nieficTByIOT [[porpamMmbl pa3BuTusi
teppuTopHii / [T1aHbl TepPUTOPHAJILHOTO
passutus / [1nausl passutus obsiactei,
rOpoJI0B, B KOTOPBIX OTBE/IeH OJIOK 110
Pa3BUTHIO KyJIbTYPbI M MCKyccTBa. K
COXKaJIEHUIO, OTJIEJIbHBIX CTPATerHyeCKHX
JIOKYMEHTOB, HampaBJeHHbIX HAa Pa3BUTHE
OT/IeJIbHBIX BUJIOB HCKYCCTBA, 110106HO
Y36ekucrany, B KagzaxcraHe He MMeeTcsl.

Ha siokanbHOM ypoBHE paceMOTpUM
cTpaTernyeckue 10KyMeHTbl
['ocynaperBenHoro mysest uckycers PK um.
A.Kacreepa u HatmonasnbHo# 6u6H0TEKH
Pecny6inkn Kazaxcran.

B Konuenuuu pa3sutus
[ocynapcerBentnoro mysest uckycers PK



M. A.Kacreesa na nepuon ¢ 2022 o
2027 rojipl onpesieisieT 9 0CHOBHbBIX
CTpaTernyecKux HarpaBJ/eHHi:

- HayuHo-uccnenoBatesnbckas
JIeATeJIbHOCTb My3esl (pa3BUTHE HayqHOH
paboThl My3es1, BK/I0Uast KaTajoruaiuio
(oHIOB U ycHUIeHHe HAayYHOTO MOTeHIHaNa,
MUIaHHPYETCs U3/IaHHE HayYHbIX KaTaJo0roB U
NpoBeJieHHe HayUHbIX KOH(EePeHIHH );

- CoxpaHeHHe U MonoJiHeHHe My3eHHOro
(oHaa (ysydleHrHe yCJ0BHH XpaHeHHUsT
1 KOMIJIEKTOBaHHUS (POHIOB, BKJIOYast
NPUOOpPETEeHUE HOBLIX [IPOU3BEICHHN
1 0OHOBJIEHHE SKCITO3ULIMOHHOTO
o6opyoBanus. );

- DKCMO3HIIMOHHO - BBICTABOUHAST
JIeATe/IbHOCTb (OpraHnu3alust BpeMeHHbIX
BBLICTABOK U yCHJIEHHE BbICTABOYHOH
JIeATeJIbHOCTH, 0COOEHHO Yepes MpoBe/ieHHe
3HAUMMBbIX KYJIbTYPHbIX M XY/102KECTBEHHBIX
NPOEKTOB);

- MexyHapoHas U napTHepcKas
JestesibHOCTb My3eeB (Paciunpenne
MEeKMY3€HHOT0 U MeKJIyHapOIHOr0
B3aUMOJICHCTBHUS, BKJ/IIOUAs y4acTHe
B MEXK/lyHapOJHbIX OpraHu3aLMsx 1
NpoeKTax);

- KanpoBoe o6ecrieuenue u
MO/IepHU3ALIMUS YTIpaBJIeHUsT My3eHHOH
JIeATe/IbHOCTBIO (HALeIeHO HA MOBbILLIEHHE
KBaJIM(PUKALMHU COTPYITHUKOB, PUBJIEUEHHE
HOBbIX CME€LMANUCTOB U MOJIE PHU3ALHIO
yrpaBJieHUeCKHX MPOLECCOB );

- Myseii B cucreme 06pa3oBaHusi
(MHTerpauust My3esi B 00pa3oBaTteJibHbIH
npouecc yepe3d pa3puTre 06pasoBaTe/bHbIX
NPOrpaMM H ydyacThe B 00pa3oBaTe/bHOM
JIeATeJIbHOCTH );

- HoBble TexHosiorun MyaeiHoi
JIeATeJIbHOCTH, My3eHHast MOJle pHU3aLug,
LM poBHU3aLHs (BHEPEHHE COBPEMEHHBIX
MH(OPMALMOHHBIX TEXHOJIOTHI B MY3eHHY10
NPaKTHKY AJ1s1 YJ1ydlIeHHUs 10CTyNna K
My3eHHbIM pecypcam M yciyram);

- MukimosuBHas pabota B My3ee
(pa3BUTHE HHKJIIO3UBHBIX TPOTPAMM U
MPOEKTOB JYIsl 06ecneyeHns 10CTyIHOCTH
My3est JI/1s BCeX TPy HaceJIeHus1 ).

B crparernueckom niaaxe

Hauunonanbroit 6ubmnorekn Pecny6Giuku
Kazaxcran na 2022-2024 roap
OMpeeISIIOTCS CJIe/lyIOle CTPAaTernuecKue
NPHOPUTETHI/ HATIPABJIEHHUS:

1. ®opmupoBaHue U pasBuTHe QOHIOB,;

2. XpaHeHue U COXpaHHOCTb (hOHJIOB
6UONMOTEKH KaK HALlUOHAJILHOTO IOCTOSTHUS
napona Kazaxcrana;

3. PagButhe 3/1eKTpOHHbBIX
pecypcoB 6UOIMOTEKH U 0OecreueHne
MaKCHMaJIbHOTO I0CTYyMa K (hoHIaM
OUOJIMOTEKH;

4. PazBurue OUOJHMOTEKH KaK
HayuyHO-MEeTOJMYECKOTO M HayuHO-
MCCJIe/I0BATEBCKOTO LIEHTPA;

5. CoBepuieHcTBOBaHHE OGUOIMOTEYHOTO
1 HH(OPMALMOHHOTO 0OCITyKUBAHHS
yUTaTeJeH;

6. @opMupoBaHUe MOJOKUTETLHOTO
UMHUIKa OUOJHOTEKH,

7. PasButue uH(paCTPYKTyphI.
ColManbHOe MapTHEPCTBO;

8. MHTerpauys B MeXKIyHapoHOe
Co001IeCTBO.

B 1ies10M, MOKHO yTBEpKIATD,
4TO FOCYAAPCTBO MO-TMPEKHEMY
0CTaeTCst OCHOBHBIM CTPATErHueCKUM
MHBECTOPOM KYJIbTYPbl M KyJIbTypPHbIX
MHCTUTYTOB B LIEHTPaAJIbHO-a3UaTCKUX
cTpaHax. JTo, C OJHOK CTOPOHBI, leJ1aeT
rOCyIapCTBO KJIIOUEBbIM CyObEKTOM
KYJIbTYPHOU MOJIMTUKH, 0OSI3aHHBIM
yeTKo (opMyJIMPOBATh HHBECTHLIMOHHbIE
3aj1auu, coueTasi 3To C LIeHHOCTHO
OpPHUEHTHPOBAHHBIM TTOJXO/IOM, C JAPYTOH
CTOPOHBI, B YCJIOBHSIX CYIIECTBYIOIIUX
610/PKETHBIX M PECYPCHBIX OTpaHUUeHUH
TpebyeT NoBbIllIeHHsT 3PPHEKTUBHOCTH
1 aIpECHOCTH UHBECTHIIHH B
yeJIOBeUeCKHUH KaruTall, KyJabTypy U
KyJIbTYpHYIO HH(pacTpyKTypy. B cBsi3n
C ueM, JUisl oBbILIeHHST 3¢ (eKTUBHOCTH
rocyapCTBEHHOTO yIpaBJeHHs B
00J1aCTH KYJIbTYPbl U HCKYCCTBA BaXKHO
00eCreuynThb COr1acoBaHHOCTb JOKYMEHTOB
peruoHasbHOTO, OTPACJEBOTO U JIOKAJIBLHOTO
CTpaTernuecKoro niaHupoBaHus, 0COOEHHO
C TOUKH 3PEHHUS 11eJIEBbIX OKA3aTe el
(TakMX Kak MPOTHO3bI, CTPATETHH U
MPOrpamMMbl COLIHAJIBHO - 9KOHOMHYECKOTO
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pa3BUTHSI).
OCHOBHbIEe MONOXEHUS

OnHUM 13 OCHOBHbIX PA3IHYHI MEKILY
LEHTPAJNbHOA3HATCKON U MUPOBOH
MPaKTUKON yIIPABJIEHHUS KYJIbTYpOH
SIBJISIETCS OTCYTCTBHE MOAPOOHBIX
oTpacJieBbIX cTpaTeruil. B GosblinHCTBE
crpan LlentpanbHoii A3uu HeT KOHKPETHBIX
CTpaTeruii st OTAe/NbHbIX 00JacTel
MCKYCCTBA, TAKUX KAK My3€H, TeaTpbl U
kuno. Ho, cpenn ctpan Llentpanbhoit
A3uu MHTEPEeCHBIM IPUMEPOM SIBJISIETCS
Y36eKkucTaH, rjie pemecsaam, roHiapHoMy
JleJly U KHHemaTtorpady yiessieTcst
3HAYUTEJIbHOE BHUMaHKE, a JYIsl UX
pasBUTHS paspaboTaHbl crielalibHble
3aKOHOAATEJILHO MPUHATBIE OTpac/eBble
Mepbl, KOTOPble BO3MOXKHO Ha3BaTh
CTPATETHSIMH.

B otsninune ot EBponbl, rie Kaxublil
KYJIbTYPHbIA CEKTOP UMEET CBOH
COOCTBEHHBIN CTPATErHYECKUH IJ1aH,
crpareruu B LlentpasbHoit Asun, Kak
npaBuJso, 6oJee ILUPOKHUE U MeHee
Crelra u3upoBaHHbIe.

Hpyroit npo6sieMoii si/sieTcst
OrpaHUYEHHbIH IOCTYII K CTpaTeruyecKum
JIOKyMEHTaM Opruan3aluil KyJbTypbl
M MCKycCTBa. B Takux cTpaHax, kak
CIHIA u BesikoGpuTaHnusi, crpaTeruu
OpraHu3alui KyJbTypbl U HCKyCCTBa
SBJIAIOTCA 0OLIEAOCTYTHBIMH, YTO
o6ecrieunBaet npoapauHoctb. OHAKO B
HeKoTOpbIX cTpaHax LlentpanbHoi Asuu,
Takux Kak TamKukucTan u TypkMeHHCTaH,
MHCTUTYLIUOHAJIbHbIE CTPATETHH
nyGJIMKYIOTCS] PEJIKO, UTO 3aTPY/IHSIeT
3aUHTEPECOBAHHBIM CTOPOHAM y4yacTHe B
KYJIbTYPHOH TTOJIMTHKE HJIH €€ OLICHKY.

Taxeke HaOmonaercs canabas MHTErpaLus
Me2KIy PerHOHaJIbHBIM M HallHOHAJbHBIM
ypOBHsIMH. B eBponefickux cTpaHax
HallMOHAJbHbIE U peTHOHAJIbHBIE CTPATErHH
B 00J1aCTH KyJIbTYyPbl TECHO B3aHMOCBSI3aHHI,
uTO 00€CIEeYHBALT COOTBETCTBHE MECTHOM
NOJUTHKY OoJiee LIMPOKUM HALMOHAJbHBIM
LEJIAM.

CaieyeT npusHaTh, 4TO He Y KaxKI0ro
YUPEKIEHUS KyJbTypPbl €CTh UeTKO
onpeJie/IeHHast CTpaTerust pa3BUTHS Ha
omKaiie 5-10 JieT, noaxkperneHHast
rJIyOOKHM aHa/JM30M BHYTPEHHHUX U
BHELIHUX (haKTOPOB U OLIEHKOH ee
sthdekTrBHOCTH. B 6OBIIMHCTBE Cydaen
TaKle CTPaTerny 3aMeHsII0TCs TOI0BbIMH
nJiaHaMKu paboTbl U CTATHCTHYECKUMHU
OTYETAMHM O MPOLLE/IINX MEPOTPUSTHSIX,
KOTOpPbIE HE OTPaXKaloT PaKTHUECKOro
COCTOSIHUSA yupexkieHus. Takas 3aMmeHa
HeraTUBHO CKa3bIBaeTCsl HAa KauecTBe
MPEOCTABISEMbIX YCJYT U MPUBOIUT K
CHUKEHHIO HHTepeca 0OLLEeCTBEHHOCTH
K COLIHAJIbHO-KYJIbTYPHOMY CEKTOPY
B 11es10M. PazpaboTka KoMI/IeKCHOH
OpraHU3aUMOHHON CTPaTeruk sBJSETCS
00513aHHOCTBIO BBICILIETO PyKOBOJCTBA,

HO B ee peasin3alliy yuacTBYIOT BCe
ornepaTHBHbIE MOPA3/IeNEHHS YUPeKIECHUS.

Xopol1o CTPyKTYpHpOBaHHasi cHcTeMa
CTpaTernuecKoro yrnpanJenus B cdepe
KYJIbTYpbl H HCKYCCTBA SIBJISIETCS KJIIOYEBbIM
(haKTOpPOM yCIElIHOT0 Pa3BUTHS U
NOJIe p2KaHUsl KYJIbTYPHOH cephbl B
o61ecTBe. MccnenoBanus nokasbiBator,
YTO OpraHu3allik ¥ rocy1apcTBEeHHbIe
YUPEKIEHHS C UeTKO OTpee e HHbIMU
CTpaTerusiMM ynpasJeHus KyJabTypo# 6osee
5(hHeKTUBHO JIOCTUrAIOT CBOUX LIeJIeH,
BKJII0UAst ONTHMHU3ALMIO pacrpeaeseHnst
pecypcoB, yaeJieHHe MPUOPUTETHOTO
BHUMAaHHs Pa3BUTHIO UCCJI€0BAHUMN B
06/1aCTH KyJIbTYPbI M CO3/IaHHE YCTOHUHBBIX
MeXaHHU3MOB MOJJIEPKKH KYJIbTYPHBIX U
TBOPYECKHUX MPOeKTOB. OUeBUIIHO, UTO
CTpaTerny pa3BUTHS CTaIHU BaXKHEHILIMMU
MHCTPYMEHTaMH /151 JII0OOH IeITe/IbHOCTH,
0COOEHHO 151 0OLIECTBEHHBIX
opranuzauuii. OnHaKo, 4TOObI TOJHOCTBIO
TMIOHSATB LieJ1eco00OPa3HOCTb Pa3paboTKH
CTpaTeruy Ha MHCTUTYLIHOHAJILHOM YPOBHE,
HeoOXoAMMO pa3paboTaTh CTpaTeruu
KYJIbTYPHOTO U XY/102KECTBEHHOTO Pa3BUTHS
Ha HalMOHAJILHOM HJIH MECTHOM YPOBHSIX,
KaK 3TO MPUHATO B MEXKIYHAPOTHOH
npaktuke. Hanpumep, ecnn Haunonanbhas
cTpaTerusi pa3BuTHsl TeaTpasbHOrO



nckyccerTBa B Kazaxcrane copmynnpoBana
Ha HaUMOHAJbHOM YPOBHE, TO PerHoHaJsbHast
CTpaTerusi pa3BuTHs TeaTpa 10/ KHa
paspabaTbiBaTbCsi HA MECTHOM YPOBHE, B TO
BpeMsl KaK Ha HHCTUTYLLHOHAJILHOM YPOBHE
Y KaxKJ10r0 TeaTpa J0J/KHa ObITh CBOS
MHCTUTYLIHOHAJIbHAS CTPATErHsl PA3BUTHSI.
HesaBucumo ot maciura6oB
KOHKPETHOH CTpaTeruu, BaxHoO
YUHUTBIBATh MPOOJIEMbI Ha BCEX YPOBHSIX,
MIOCKOJIbKY OHH B3aUMOCBSI3aHbI.
[Ipo6sieMbl HALIMOHAJILHOTO YPOBHS
HEMoCPEeICTBEHHO BJIUSIOT HA 2KU3Hb JIOJIEH,
HE3aBUCHMO OT HX MECTOHAXOK/ICHHSI.
Peruonanbhbie npo6JeMbl MOTYT ObITh
0OIIMMH J1J151 HECKOJILKUX 00J1acTel, B
TO BpeMsi KaK po6JieMbl COLMAJIbHBIX
TPYIM, BbISIBJE€HHbIE B KOHKPETHBIX
00CTOSATENILCTBAX, MOTYT ObITh
TUIMYHBIMH /151 BCEl cTpaHbl. BuisiBiienue
MHIMBUIYabHbIX, COLMANbHBIX H MECTHbIX
CUTyalMil TOMOTaeT YCTAHOBUTD CBSI3U U
00JIerYUTh MePEX0/l MEKy YPOBHSIMH B
pamMKax CTpaTerHyecKoro yrnpanJeHus.
PeruonasbHble cTpaTeruu, B CBOIO
ouepe/ib, 10JKHbI ObITh HallpaBJIeHb
Ha pelleHre 001LMX TEPPUTOPHAJIBHBIX
npo6JieM, KOTOpble COracyloTes
¢ 6oJ1e€e LLIMPOKUMH COLMa/IbHBIMU
BbI30BAMH W MOTYT pacCMaTPUBAThLCS Kak
KOHKPETHOE MPOJI0/KEHHE HALIMOHAJbHBIX
nporpamMmm. MHoroypoBHeBasi cuctemMa
CTPaTernyecKoro yrnpanJjeHust KyJbTypou 1
MCKYCCTBOM He0OXouMma /st oOecrieyeHust

3¢ heKTUBHOTO U cHaNTaHCHPOBAHHOTO
Pa3BUTHS CEKTOPOB KYJIbTYPbI C y4ETOM
peruoHaJibHbIX 0COOCHHOCTEH U
NOTPeOHOCTEH.

3aknwyeHue

B nesiom, MOKHO ¢jie/1aTh BBIBOJL, UTO
KazaxcraH u 1ieHTpa/ibHO -a3uaTcKue
CTpaHbl pa3pabaTbiBAIOT CBOW COOCTBEHHBIN
YHHUKAJbHBII MOJXOML K CTPATErHueCKOMy
yIpaBJ/eHHuI0 B 001aCTH KyJIbTyphbl U
MCKYCCTBA.

JLnsa Gosbliedl OTKPBITOCTH, 10 aHAJOTUU
¢ Besuko6puranueit, CILIA, eBponeiickux
CTpaH, cTpaTeruyeckue MniaHbl OTACIbHBIX
yupexxkaeHu (My3eeB, TeaTpoB, rajepen
W JIP. ) IOJKHBI ObITb 00111€I0CTYMTHBIMH,

a TakXKe YUUTBHIBAIOLIUMH KYJIbTYPHbIE
0COOEHHOCTH PA3JIMUHBIX PETHOHOB.

Takke HeOOXOUMO YyCTPAHUTD
HEJIOCTaTKH HePAPXUYECKOH CTPYKTYpbI
CTpaTernyecKux J0KyMEeHTOB B yIpaB/AeHUH
cepoit KysnbTypbl 1 HekycetBa. [Ipexe
BCEro, BaxKHO OPraHU30BaTh CHCTEMY
JIOKYMEHTOB CTpaTerMuecKoro yrnpaBJeHust
Ha peruoHasbHOM, OTPACJEBOM U
MHCTUTYLIMOHAJIbHOM YPOBHsIX. Kpome Toro,
caenyet papaboTaTh HOPMAaTHBHbBIE AKThI,
peryJsiupytoliine paspaboTKy CTpaTeruieckux
JIOKYMEHTOB B OpraHU3aLHsIX KyJbTypbl U
MCKYCCTBa M oOecreynBalollde Haa30p 3a Ux
BbINoJiIHEHHEM. JIpyTUM BaXKHBIM aCleKTOM
SIBJISIETCS MOBbILIEHHE TIPO3PAUYHOCTH U
OTKPBITOCTH CTPATErHyeCKUX TOKYMEHTOB
Ha BCEX YPOBHSIX YIIPABJIEHHUS KYJIbTYPOH H
MCKYCCTBOM B CTpPaHe.
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CTPATEMMYECKME JOKYMEHTbI B YMTPABNEHWM KYIbTYPOM U UCKYCCTBOM B CTPAHAX LEHTPANBbHOM
A3UN

Bknap, aBTOpOB:

A.A.MycaeBa - c6op cBeneHMI 1 0ny6IMKOBaHHbIX UCTOYHUKOB 06 0COBEHHOCTSX
CTpaTerMyecknx AOKYMEHTOB B YNPaBAEHWUM KYNbTYpOi U UCKYCCTBA B cTpaHax LIA,
MOAroTOBKa TEKCTa, CUCTEMATU3ALMS MaTepUana.

A.K.Monpawesa - KOppeKTMPOBKa MaaHa CTaTbM, CUCTEMATU3ALMA MaTepuana,
penakTypa TeKCTa, HanMcaHue aHHOTauuK, 0pOpMIEHME CCKA MCTOYHMKOB.

ABTOpnapabiH, yneci:

A.A.MycaeBa - OpTanbik A3us enfepiHaeri MafeHMET NeH eHepAi backapynarbl
CTpaTerusnbiK Ky>KaTTapAblH epeKLlenikTepi Typanbl MafiMeTTep MeH XapusanaHfFaH
[lepeKKe3fepai XuHay, MaTiHAI AaNbIHAAY, MaTepuanabl Xyneney.

A.K.Monpawesa - Makana ocnapblH Ty3eTy, MaTepuanibl xyneney, MaTiHAi
penakuuanay, aHHOTaLms xasy, Aepekkesaep Ti3iMiH xacay.

Contribution of the authors:

A.AMussayeva - collection of information and published sources on the specifics of
strategic documents in the management of culture and art in Central Asian countries,
preparation of the text, systematization of the material.

A.K.Moldasheva - correcting the outline of the article, systematizing the material,
editing the text, writing the abstract, making a list of sources.



CTPATETMYECKWUE OOKYMEHTbI B YIPABJIEHUM KYNbTYPOW M MCKYCCTBOM B CTPAHAX LEHTPAJIbHOM

A3UN

CnMUCOK UCTOYHUKOB

BocTpskos, JleB. «KynbTypHas NOAMTUKA: OCHOBHbIE KOHLENLUM U Moaenuy. Kynemypa
ApxaHeensckoli obnacmu, https://culture29.ru/upload/medialibrary/Obbc7.pdf Nata
obpaweHus: 12 aHe. 2025.

puHbKO, MBaH. “CTpaTernyeckme LOKYMEHTbI B My3eMHOM Cdhepe: MexAyHapOLHbIi OMbIT.”
Obcepsamopus kynsmypesl, T. 17, N2 3, 2020, cc. 242-250, https://doi.org/10.25281/2072-
3156-2020-17-3-242-250.

“3apava chepbl KybTypbl — MPUYMHOXEHUE AYXOBHOIO M CO3MAATENLHOMO NOTeHUMana
obuwectBa.” TypkmeHucmar ce2o0Hs, 18 asr. 2021, https://tdh.gov.tm/tk/post/28366/
zadacha-sfery-kultury-priumnozhenie-duhovnogo-i-sozidatelnogo-potenciala-
obshchestva. [1ata obpawerunsa: 28 okT. 2024.

“Kakas paboTa BefeTcs B TYpKMEHUCTAHE NO COXPAHEHWUIO UCTOPUKO-KYbTYPHbIX
namatHukoB?” News Central Asia, 7 wionsi 2023, https://www.newscentralasia.
net/2023/06/07/kakaya-rabota-vedetsya-v-turkmenistane-po-sokhraneniya-istoriko-
kulturnykh-pamyatnikov/. [1ata obpaweruns: 28 okT. 2024.

Kblproizckas Pecnybnuka. HayuoHaneHas cmpameeaus passumus 0o 2040 2oda.
MpasuTenbcTtBo Kbipreizckoi Pecny6nunku, [2018], file:///C:/Users/amuss/Downloads/
natsionalnaya_strategiya_razvitiya_kyrgyzskoy_respubliki_na_2018_2040_gody.pdf. JaTta
obpalueHuns: 18 ceHt. 2024.

Kbipreizckas Pecnybnuka. KoHuenyus paszsumus xanan-mypusma e Keipaeizckol Pecnybauke
Ha 2023-2027 200b1. MunucTepcTBo Typusma KP, [2023], https://cbd.minjust.gov.kg/30-153/
edition/1291260/ru. NaTa obpaweHus: 18 ceHt. 2024.

Kbiprbizckas Pecnybauvka. KoHuenyus no usydeHuro u nonyaapusayuu 3noca ‘Mawac’.
KabuHeTt Munuctpos KP, [2023], https://cbd.minjust.gov.kg/30-149/edition/1252175/ru.
[aTta obpalenuns: 18 ceHt. 2024.

Kbipreickas Pecnybnwuka. KoHuenyus pazsumus epaxoarckoli udeHmuyHocmu — Keipewi3
waparsl 8 Keipabizckoli Pecnybnuke Ha nepuod 2021-2026 200¢bi, yTBEPXKAEHA YKa30oM
Mpe3snnenta KP ot 13 Hoa6ps 2020 roaa N2 39, [2020], https://cbd.minjust.gov.kg/430346/
edition/1253187/ru. [ata o6pawieHus: 18 ceHt. 2024.

Norunos, OMutpuii n Xenyakosa, Onbra. “OnTuMmusaumsa ynpasneHus B chepe KynsTypbl
B JOKYMEHTax CTpaTermyeckoro naaHMpoBaHus permoHa.” AKmyasbHolie 80npocsl
cogpemeHHoU 3koHomuku, N2 6, 2021, cc. 516-520.

Pecnybnuka TapxukuctaH. HayuoHansHas cmpameaus do 2030 200a. NpaBuTenbCTBO
Pecnybnunku Tapxukucran, [2016], https://medt.tj/documents/main/strategic_national_
programm/strategic_national_prog_ru.pdf. lata o6pauwenus: 20 ceHt. 2024.

KPEATUBHOE MPOCTPAHCTBO LLEHTPA/TbHO-A3MATCKOIO PETMOHA i CAJAS Volume 10. Issue 2. 2025



KPEATWUBHOE MPOCTPAHCTBO LIEHTPAJIbHO-A3MATCKOIO PETMIOHA ! CAJAS Volume 10. Issue 2. 2025

CTPATEMMYECKME JOKYMEHTbI B YMTPABNEHWM KYIbTYPOM U UCKYCCTBOM B CTPAHAX LEHTPANBbHOM

A3UN

Pecny6bnuka TapxxukuctaH. KoHuenyus pasgumus Kysemypbl. MUHUCTEPCTBO KYNbTYpbl
Pecnybnuku TapxukuctaH, [2005], http:/portali-huqugqi.tj/publicadliya/view_
gonunhoview.koHuenuus. [lata obpaweHnus: 20 ceHT. 2024.

Pecnybnuka TamXukucTaH. flocydapcmeeHHas npo2pamMma pa3sumus y4peoeHull Kyaemypbl
Ha 2021-2025 200b1. MuHMCcTEpCTBO KynbTYypbl Pecnybankm TamxukucTaH, [2021], http:/
portali-huquqi.tj/publicadliya/view_gonunhoview.php?showdetail=&asosi_id=24686. [laTa
obpaleHns: 20 ceHt. 2024.

Pecnybnwuka Y3bekuctaH. Yka3s lpesudeqsma. O Cmpameauu pazsumus Hogozo Y3bekucmara
Ha 2022-2026 200b1. [2022], https://lex.uz/ru/docs/5841077. NaTta obpaweHus: 20 ceHT.
2024.

CyMuHOBa, TaTbsHa. “TIpOEKTHbIA MEHEKMEHT KakK TEXHOI0TUS peanusaLmm
rocynapCTBEHHOW NOMIMTUKM B chepe KyNbTypbl M UCKYCCTBA.” BecmHuk Mockosckoz2o
20cy0apcmeeHH020 yHugepcumema Kynsmypel u uckyccms, N2 3 (89), 2019, cc. 160-166,
https://doi.org/10.24411/1997-0803-2019-10316.

YTB. NporpaMma coumanbHO-3KOHOMUYECKOr0 pa3BuTUs TypKkMeHUcTaHa. MHmepHem-
nopman CHI, 28 des. 2023, https://e-cis.info/news/567/107257/. lata obpaiieHns: 28 oKT.
2024.

YapkuHa, EneHa. “CylyHoCTb M 3HAaYEHME CTPATErMYECKOro NOAX0AA B YNPaBIeHUH
pa3BUTUEM YyUpeXAEHWUI COLMANBbHO-KYNbTYpPHOU cdepbl.” YnpasneHue 3koHoMuUKod,
cucmemamu, npoueccamu: CoopHuk cmamedl V MexwdyHapodHol Hay4Ho-npakmuyeckoli
KoH@epeHyuu, MeH3a, 15-16 okmsabps 2021 200a., NeH3EHCKMI rOCYLapPCTBEHHbIM arpapHbIi
yHuBepcuTeT, 2021, cc. 252-255.

LllekoBa, EkaTtepuHa u ap. MeHedwmeHm u MapkemuHe 8 cipepe Kynbmypbl: npakmukym. Cl1e.:
JaHb, MnaHeTa My3bikn, 2022. 156 c.

“Art, Culture and Management: An Unexpected Combination.” Neoma Business School, 19
Jan. 2023, https://neoma-bs.com/news/art-culture-and-management-an-unexpected-
combination/. Accessed 28 Oct. 2024.

Bonet, Lluis and Schargorodsky, Hector. Theatre Management: Models and Strategies for
Cultural Venues. Kunnskapsverket, 2018.

Moldasheva, Anar, et.al. Strategic planning in the management of cultural and art
organizations. Bulletin of the Khalel Dosmukhamedov Atyrau University. 2024; 73(2):129-141.
https://doi.org/10.47649/vau.2024.v.73.i2.12

Papoulias, Evangelos and Zounis, Theoklis-Petros. “Strategic Management and Art
Museums: The Case Study of the Historical Museum of the University of Athens.” Strategic
Innovative Marketing and Tourism, Springer, 2020, pp.889-897. https://doi.org/10.1007/978-
3-030-36126-6_98.



CTPATETMYECKWUE OOKYMEHTbI B YIPABJIEHUM KYNbTYPOW M MCKYCCTBOM B CTPAHAX LEHTPAJIbHOM

A3UN

References

Vostryakov, Lev. «Kul'turnaya politika: osnovnye koncepcii i modeli». [“Kul'turnaya
politika: osnovnye koncepcii i modeli»”] Kul'tura Arhangel’skoj oblasti, https://culture29.
ru/upload/medialibrary/Obbc7.pdf Accessed: 12 jan. 2025. (In Russian)

Grinko, Ivan. “Strategicheskie dokumenty v muzeinoi sfere: mezhdunarodnyi opyt.”
[“Strategic Documents in the Museum Sphere: International Experience”] Observatoriya
kul'tury, vol. 17, no. 3, 2020, pp. 242-250, https://doi.org/10.25281/2072-3156-2020-17-3-
242-250. (In Russian)

“Zadacha sfery kul'tury - priumnozhenie dukhovnogo i sozidatel'nogo potentsiala
obshchestva.” [“The Task of the Cultural Sphere - To Multiply the Spiritual and
Creative Potential of Society”] Turkmenistan segodnya, 18 Aug. 2021, https://tdh.gov.
tm/tk/post/28366/zadacha-sfery-kultury-priumnozhenie-duhovnogo-i-sozidatelnogo-
potenciala-obshchestva. Accessed 28 Oct. 2024. (In Russian)

“Kakaya rabota vedetsya v Turkmenistane po sokhraneniyu istoriko-kul'turnykh
pamyatnikov?” [“What Work Is Being Done in Turkmenistan to Preserve Historical and
Cultural Monuments?”] News Central Asia, 7 June 2023, https://www.newscentralasia.
net/2023/06/07/kakaya-rabota-vedetsya-v-turkmenistane-po-sokhraneniya-istoriko-
kulturnykh-pamyatnikov/. Accessed 28 Oct. 2024. (In Russian)

Kyrgyzskaya Respublika. Natsional'naya strategiya razvitiya do 2040 goda. [National
Development Strategy until 2040] Pravitel'stvo Kyrgyzskoi Respubliki, [2018], file:///C:/
Users/amuss/Downloads/natsionalnaya_strategiya_razvitiya_kyrgyzskoy_respubliki_
na_2018_2040_gody.pdf. Accessed 18 Sept. 2024. (In Russian)

Kyrgyzskaya Respublika. Kontseptsiya razvitiya khalal-turizma v Kyrgyzskoi Respublike
na 2023-2027 gody. [Concept for the Development of Halal Tourism in the Kyrgyz Republic
for 2023-2027] Ministerstvo turizma KR, [2023], https://cbd.minjust.gov.kg/30-153/
edition/1291260/ru. Accessed 18 Sept. 2024. (In Russian)

Kyrgyzskaya Respublika. Kontseptsiya po izucheniyu i popularizatsii eposa “Manas’. [Concept
for Studying and Promoting the Epic “Manas’] Kabinet Ministrov KR, [2023], https://cbd.
minjust.gov.kg/30-149/edition/1252175/ru. Accessed 18 Sept. 2024. (In Russian)

Kyrgyzskaya Respublika. Kontseptsiya razvitiya grazhdanskoi identichnosti - Kyrgyz zharany
v Kyrgyzskoi Respublike na period 2021-2026 gody. [Concept for the Development of Civil
Identity - Kyrgyz Zharany in the Kyrgyz Republic for 2021-2026] Utverzhdena Ukazom
Prezidenta KR ot 13 Nov. 2020, no. 39, [2020], https://cbd.minjust.gov.kg/430346/
edition/1253187/ru. Accessed 18 Sept. 2024. (In Russian)

Loginov, Dmitrij and Zheludkova, Ol'ga. “Optimizatsiya upravleniya v sfere kul'tury v
dokumentakh strategicheskogo planirovaniya regiona.” [“Optimization of Management in
the Cultural Sphere in Strategic Planning Documents of the Region”] Aktual’nye voprosy
sovremennoi ekonomiki, no. 6, 2021, pp. 516-520. (In Russian)

KPEATUBHOE MPOCTPAHCTBO LLEHTPA/TbHO-A3MATCKOIO PETMOHA i CAJAS Volume 10. Issue 2. 2025



KPEATWUBHOE MPOCTPAHCTBO LIEHTPAJIbHO-A3MATCKOIO PETMIOHA ! CAJAS Volume 10. Issue 2. 2025

CTPATEMMYECKME JOKYMEHTbI B YMTPABNEHWM KYIbTYPOM U UCKYCCTBOM B CTPAHAX LEHTPANBbHOM

A3UN

Respublika Tadzhikistan. Natsional’naya strategiya do 2030 goda. [“National Strategy until
20307] Pravitel'stvo Respubliki Tadzhikistan, [2016], https://medt.tj/documents/main/
strategic_national_programm/strategic_national_prog_ru.pdf. Accessed 20 Sept. 2024. (In
Russian)

Respublika Tadzhikistan. Kontseptsiya razvitiya kul'tury. [‘Concept for the Development of
Culture”] Ministerstvo kul'tury Respubliki Tadzhikistan, [2005], http://portali-huquaqi.tj/
publicadliya/view_gonunhoview.kontseptsiya. Accessed 20 Sept. 2024. (In Russian)

Respublika Tadzhikistan. Gosudarstvennaya programma razvitiya uchrezhdenii kultury na
2021-2025 gody. [*State Program for the Development of Cultural Institutions for 2021-20257]
Ministerstvo kul'tury Respubliki Tadzhikistan, [2021], http://portali-huquqi.tj/publicadliya/
view_gonunhoview.php?showdetail=&asosi_id=24686. Accessed 20 Sept. 2024. (In
Russian)

Respublika Uzbekistan. Ukaz Prezidenta. O Strategii razvitiya Novogo Uzbekistana na 2022-
2026 gody. [‘Presidential Decree: On the Development Strategy of New Uzbekistan for 2022-
20267] [2022], https://lex.uz/ru/docs/5841077. Accessed 20 Sept. 2024. (In Russian)

Suminova, Tat’'yana. “Proektnyi menedzhment kak tekhnologiya realizatsii
gosudarstvennoi politiki v sfere kul'tury i iskusstva.” [“Project Management as a
Technology for Implementing State Policy in the Field of Culture and Art”] Vestnik
Moskovskogo gosudarstvennogo universiteta kul'tury i iskusstv, no. 3 (89), 2019, pp. 160-166,
https://doi.org/10.24411/1997-0803-2019-10316. (In Russian)

“Utv. programma sotsial'no-ekonomicheskogo razvitiya Turkmenistana.” [‘Approved
Program for the Socio-Economic Development of Turkmenistan”] Internet-portal SNG, 28
Feb. 2023, https://e-cis.info/news/567/107257/. Accessed 28 Oct. 2024. (In Russian)

Charkina, Elena. “Sushchnost’ i znachenie strategicheskogo podkhoda v upravlenii
razvitiem uchrezhdenii sotsial'no-kul'turnoi sfery.” [“The Essence and Importance of

a Strategic Approach in Managing the Development of Socio-Cultural Institutions”]
Upravlenie ekonomikoi, sistemami, protsessami: Sbornik statei V Mezhdunarodnoi nauchno-
prakticheskoi konferentsii, Penza, 15-16 Oct. 2021, Penzenskii gosudarstvennyi agrarnyi
universitet, 2021, pp. 252-255. (In Russian)

Shekova, Ekaterina, et al. Menedzhment i marketing v sfere kul'tury: praktikum.
[‘Management and Marketing in the Cultural Sphere: A Practical Guide”] SPb.: Lan’, Planeta
muzyki, 2022. 156 p. (In Russian)

“Art, Culture and Management: An Unexpected Combination.” Neoma Business School, 19
Jan. 2023, https://neoma-bs.com/news/art-culture-and-management-an-unexpected-
combination/. Accessed 28 Oct. 2024.



CTPATETMYECKWUE OOKYMEHTbI B YIPABJIEHUM KYNbTYPOW M MCKYCCTBOM B CTPAHAX LEHTPAJIbHOM
A3UNU

Bonet, Lluis and Schargorodsky, Hector. Theatre Management: Models and Strategies for
Cultural Venues. Kunnskapsverket, 2018.

Moldasheva, Anar, et.al. Strategic planning in the management of cultural and art
organizations. Bulletin of the Khalel Dosmukhamedov Atyrau University. 2024;73(2):129-141.
https://doi.org/10.47649/vau.2024.v.73.i2.12

Papoulias, Evangelos and Zounis, Theoklis-Petros. “Strategic Management and Art
Museums: The Case Study of the Historical Museum of the University of Athens.” Strategic
Innovative Marketing and Tourism, Springer, 2020, pp.889-897. https://doi.org/10.1007/978-
3-030-36126-6_98.

KPEATUBHOE MPOCTPAHCTBO LLEHTPA/TbHO-A3MATCKOIO PETMOHA i CAJAS Volume 10. Issue 2. 2025



KPEATUBHOE MPOCTPAHCTBO LLEHTPA/IbHO-ASWMATCKOIO PEFMIOHA ! CAJAS Volume 10. Issue 2. 2025

CTPATEMMYECKME JOKYMEHTbI B YMTPABNEHWM KYIbTYPOM U UCKYCCTBOM B CTPAHAX LEHTPANBbHOM
A3UN

MycaeBa Aiiman, MoapaumeBa Avap

"Temip6ek YKyprenos atbinarsl Kasak yaTThiK eHep akajeMusichbl
(Anmarbl, KazakcraH)

OPTANbIK A3UA ENAEPIHOEr MO OEHUET NEH OHEPLOI BACKAPYAAFbI CTPATErNAJIbIK
K¥XXATTAP

Anpatna. byriHri TaH4a M3AEHMET NEH 6HEep CaNachl 3CTETUKANbIK, KaTbiHACTAPAbIH, epeKLle GopMachiH
FaHa eMec, COHbIMEeH bipre HapbIKTbIK, KaTblHAaCTapFa 6enceHai Typae eHesi. byn npouecc ocbl canaga
KO/IAAHbINATbIH 6ackapy MEXaHU3MAEPiH FbiIbIMU Tanaay XXoHe 3epTTey YLiH YKEH KbI3bIFYLbIIbIK,
Tyabipadbl. byn peTTe apT-MeHemKMEHT KypanaapbiHblH, apCeHanbiHAA OPTasblK OPbiH anybl TUIC
cTpaTernanbik 6ackapy epekiue MaHbl3fFa Me 6onaabl. MaleHNET NeH eHepAi CTpaTermsnblk backapy
XahaHaaHy xafoanblHAA ©3eKTi 60/1bIN, MypaHbl CAKTay, MHHOBALMANAPAb! EHTI3Y )XaHE MOAEHUETTIH,
9NIEYMETTIK XXoHe 3KOHOMMKANbIK, ©MipAEri pesiH HbiFalTy YLWiH XXaHa Tacinaepai Tanan eten,i.
Makanaga OpTanbik A3us enpepiHaeri MoAeHMET NeH eHepai 6ackapyibl pETTENTIH CTpATErUANbIK,
Ky>KaTTapabl 3epTTey HaTMXenepi KenTipinreH. TepeHipek Tanaay YiH yw AeHrenai KaMTUTbIH

weTenaik M9AeHMET NeH eHepAi JaMbITy CTpaTerMsanapbl 3epTTenai: atMakTblk Hemece YITTbIK (en
[eHreriHaeri ctpaternanap), XXeprinikti Hemece cananblk, (aMMaKTbIK XXaHe Kananblk, cTpaternsnap),
COHAAN-aK, UHCTUTYLMOHANABIK, (M9AEHMET XXaHE eHep YMbIMAAPbIHbIH, cTpaTerusnapbl). Ocbl
cTpaTernanapaa KoNAaHbINATbIH HETI3ri epeKkLwenikTep MeH Tacinaep Kapactbipbinagbl. 3epttey OpTanbik,
A3unsaparbl MoAEHUWET NeH eHepai 6ackapyabl PeTTeNTiH apTypAi AeHrenaeri (YATTbIK, aUMaKTbIK XXaHe
WHCTUTYLMOHANABIK) CTPATErUANbIK, KYXKaTTapAbl, COHAAM-AK, LWETeNAiK CTpaTerusnapabl Tannay apkbiibl
Xyprizingi. CanbictoipMansl Tangay KasakcraHpasbl, ©36ekctaHaasbl, KbipFbi3cTaHaafbl, ToXikcTaHAaFbl
oaHe TypiKMeHCTaHAafFbl CTpaTerusaapAblH XXannbl epeKLenikTepiH, aviblpMaLlbinbIKTapbl MeH 6eriMaeny
dNeyeTiH aHbIKTayFa MyMKiHAIK 6epai. Cananbik Tangay CTpaTerusnblk, MakcaTTapFa, MiHAeTTepre XaHe
6ackapy KypangapbiHa 6aca Hasap ayaapa OTbipbIn, AEPEKTEPAi TyCiHAipyre 6afbiTTanfaH. 3epTTey
naiganbl pecypc 60sbin Tabbinagbl. 3epTTEY HATUXKENEPI MOAEHU MypaHbl CaKTayFa XKoHe OCbl Canaaarbl
WHHOBALMANApAb! bIHTaNAHAbIPYFa biKNan eTeTiH TMiIMAI 6ackapy yAarinepiH asipneyre Heriz 6ona anaabl.

TyiiiHOi ce30ep: CTpATErUANbIK, MEHEOXKMEHT, apT-yMbIMAAP, apT-MEHEIXKMEHT, MEMJIEKETTIK peTTey,
6ackapy oeHrennepi, KpeaTmBTi SIKOHOMMKA.

Aaliexce3 ywiH: MycaeBa, AiiMaH xaHe AHap Monpgawesa. «OpTanbik A3us engepiHaeri MageHueT
neH eHepai 6ackapyaarbl cTpaTermsnbik Kyxartapy. Central Asian Journal of Art Studies, 1. 10, N2 2, 2025,
31-546.,D0I: 10.47940/cajas.v10i2.963

AnFeic: ABTOpIap MakanaHbl xapuanayfa ganbliHaayFa kemekTeckeHi ywiH «Central Asian Journal
of Art Sdudies» penakumsacbiHa, COHAAN-aK, 0Cbl MaKanaHblH, CanacbliH aMTapbIKTak apTTbipFaH KYHAbI
€CKepTyNepi MeH YCbIHbICTapbl YLUiH aHOHUMAI peLeH3eHTTepre anfbic 6ingipeai. OnapablH Kaciou
K&3Kapacbl MEH CbiHAAPAbI NiKipaepi 6i3aiH MaesnapbiMbi3abl XakCbipak TYKbIpbIMAAYFa XIHE YCbIHYFa
KemekTecTi. bi3 onapaplH, FblIbIMM eHOEriMI3re KOCKAH YIeCiH XXoFapbl 6arananimbi3.

Asmopnap KoawazbaHsIH COHFbI HYCKACbIH OKbIN, MAKY10a0bl #aHe Myooenep KalilublIbIFbl HOK,
eKkeHOi2iH ManiMOeloi
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STRATEGIC DOCUMENTS IN THE MANAGEMENT OF CULTURE AND ART IN CENTRAL ASIAN
COUNTRIES

Abstract. Today, the field of culture and arts represents not only a unique form of aesthetic
relationships but also actively integrates into market relations. This process generates significant
interest for scientific analysis and the study of management mechanisms applied in this sphere.
Strategic management, which should occupy a central place in the toolkit of art management,

holds particular importance in this context. Strategic management of culture and arts has become
increasingly relevant in the context of globalization, requiring new approaches to preserve heritage,
introduce innovations, and strengthen the role of culture in social and economic life. The article
presents the results of a study of strategic documents regulating the management of culture and arts
in Central Asian countries. To deepen the analysis, international strategies for cultural and artistic
development covering three levels were examined: regional or national (country-level strategies),
local or sectoral (regional and urban strategies), and institutional (strategies of cultural and art
organizations). The key features and approaches used in these strategies are discussed. The study
was conducted through the analysis of strategic documents at various levels (national, regional, and
institutional) regulating the management of culture and arts in Central Asia, as well as international
strategies in this field. Comparative analysis identified common features, differences, and adaptation
potential in the strategies of Kazakhstan, Uzbekistan, Kyrgyzstan, Tajikistan, and Turkmenistan.
Qualitative analysis focused on interpreting data with an emphasis on strategic goals, objectives, and
management tools. This research serves as a valuable resource. Its findings can provide a foundation
for developing effective management models that contribute to preserving cultural heritage and
fostering innovation in this field.
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VISUAL STUDIES:
KYJIbTYPA
[NOBCEAHEBHOCTH
KA3AXOB B
N30BbPASUTEJIbHbBIX
NCTOYHHUKAX —

'PA®OUKE XY1O)KHUKOB
UMITEPCKOI'O NEPUOJA
(30-EI'T. XVIII B. — KOHELL
CEPEJUHDI XIX B.)

Caeraana LlkaseBa

Kaszaxckuil HayuHo-HCC/1e10BaTeNbCKUI HHCTUTYT KYJIbTYpbl
(Anmarsl, Kazaxcran)

AHHOTaums. AHann3 1306pasnUTeNbHbIX MCTOYHMKOB — rpadnyeckmx paboT XyA0XKHUKOB MMNEPCKOro
nepuoaa (30-e rr. XVIII B. - koHew, cepenmnHbl XIX B.) nctopmumn KasaxcraHa — npoBenéH B KOHTEKCTE
nccnenoBaTenbCkom napagurmbl «visual studies» v akTyanbHOr0 ryMaHUMTapHOrO HampaBieHus
«KynbTypa NoBCefHEBHOCTW. Llenb ctaTby — pacCMOTpETb XyAOXKECTBEHHbIE rpaduyeckne obpasbl,
HafenéHHble CMbICIaMu MHMOPMaLIMK, COXPAHUBLUEN BUAEHUE XYA0XKHUKOB — COBPEMEHHUKOB
MCTOPUYECKOro BpeMeHW. MaTepuanamm aMnNmMpu4ecKoro nccnenoBaHus Cranu pabotsl, BibpaHHble Ans
CTaTb¥ B XPOHOJIOFMYECKOW NOCAeN0BaTENbHOCTH, XYAOXKHMKOB [IxxoHa KacTns, EMenbsHa KopHeesa, P.

Llepe,u,eeBa, Kapna FyHa,TOMaca ATKMHCOHa. B cTaTbe Mcnonb3oBaHa MexaucumnanHapHaa MeTononiorua:

NpUEMbl UCTOYHUKOBELEHUS — IBPUCTUYECKMI U KPUTUKU; MeTOAbI Visual studies — coumanbHo-
KY/IbTYPHbI, FepMEHEBTUYECKMI, CEMUOTUYECKUI U AUCKYPCUBHbINA; MOAXOAbl UCKYCCTBOBEAEHMUS U
3THorpaduu. Ha ocHoBe 3MMMPUYECKOro aHanun3a B CTaTbe NOKA3aHbl Cleaytolme peynbTaTbl: TpUMepsbI
TPaAMLMIA — NPUEM rocTei, yroleHue, obLLeHKe, My3ULMPOBaHUE; BCTpeYatoLmecs UHble hopMbl

tOPT; BHYTPEHHWI BUL, NPEAMETHOCTb HOPT; LYXOBHbIE M MaTEPUANbHbIE LEHHOCTU, OTPaXXEHHbIE B
OAMHOYHOM M CEMEIHOM MNopTpeTax; 06pasbl peanuii NpUpPoabl, Kak Npeobpa3oBaHHOW Yen0BEKOM, TaK
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W eCTECTBEHHOM1, BOCMIPUHUMAEMOW Kak MU(ONOrMYECKME KOHCTaHTbl B MOBCEAHEBHOM MUPOOLLYLLEHUM
Hapoga. [pacdmyeckne u BepbanbHble MPOU3BEAEHUS XYLOXKHUKOB MO3BOSIOT YBUAETb HE TOJIbKO
HEKOTOPble MaTEPUAIbHbIE U lyXOBHbIE COXPAHUBLLMECS NEMEHTbI TPAAULMOHHOW KyNbTypbl HAPOAA,
HO M UCTOPUYECKYIO SHTPOMUIO UCHE3HYBLUMX SIBNEHWIA U MPELMETOB TOFO BPEMEHMU, YTO ONpeLenEHHO
060ralLaeT CoBPEMEHHbIE 3HAHWS O KYNbTYpe NOBCELAHEBHOCTM Ka3axXCKOro Hapozaa.

Kntoyessie cnoea: visual studies, KynbTypa NnoBCeAHEBHOCTH, BU3YasibHble U BEPOANbHbIE MCTOYHUKM,
MMMNEePCKui nepuos, rpadmka XyLoXKHMKOB.

Ana yumuposarus: LLiknsesa CeeTtnaHa. «Visual studies: KynbTypa NoBCeLHEBHOCTM Ka3axoB B
1306pa3unTeNnbHbIX UCTOYHUKAX — rpaduke XyaoXHUKOB uMmnepckoro nepuogaa (30-e rr. XVIII B. - koHeL,
cepenuHbl XIX B.)». Central Asian Journal of Art Studies, .10, N2 1, 2025, c. 55-76, DOI: 10.47940/cajas.

v10i2.1044

bnazodapHocmu: PaboTa BbINOSIHEHA B paMKax peann3auumn npoekTa rpaHta Komurerta
Hayku MMHUCTEPCTBA HAaYKM M Bbicluero obpa3oBarms Pecnybnnkmn Kasaxcran MPH AP23488164
«TpagMLMOHHOE M coBpeMEHHOe nckyccTBo KasaxcraHa B hokyce BU3yanbHbIX MCCIEA0BAHUIA:
MKOHOrpadus, CEeMMOTMKA U SUCKYPC». ABTOP BbipaxkaeT 61aro4apHOCTM 338 GMHAHCOBYH NMOMOLLb B
BbIMNOJIHEHMM 33434 npoekTa Komutety Haykn MHBO PK, pegakuuun CAJAS 3a noarotoBKy K ny6aunkauum
CTaTby, @ TAKKe aHOHUMHbIM PELLEH3EeHTaM 33 3aMevaHus.

Asmop npoyuman u 0006pun 0KOHYamesbHbIl 8apUAHM pyKonucu u 3aseasem 06 omcymcmeauu

KOH@AUKmMa uHmepecos.

BeepeHue

nepuona ucropun Kazaxcrana
MCUHUC/ISIeTCS C MOMEHTA BXOXK/IEHHS B
poccuiickoe noaianeTBo B 1731 roay xanom
Muamiero xKysa AGy/axaupom 110 najeHust
umnepuu B 1917 rony. Coxpanusiiinecs
1U306pasuTesibHble U BepOasbHble
MCTOUHHKH, 8 MHOTJIA UX CUHTE3 B OTHOM
MCTOPHYECKOM JIOKYMEHTE MPe/ICTaB/ISAI0T
YHUKaJIbHOE M IOCTOBEPHOE HAC/Ie/Ie
006pa3oB KyJbTypbl MOBCETHEBHOCTH
npouwioro Hapoaa. Cieyst IpUHATOMY
onpesie/IeHUIO CXeMbl THITOJIOTHYECKOH
KJaCcCH(UKALIMH HCTOYHHKOB,
paspaborannoil Curyppom Imuarom,
OTMETHM, UTO K THITy «H300pasuTe/ibHble
MCTOUHHKH» OTHOCSITCS TPH TTOTHIIA,
NepBbIH U3 KOTOPBIX — «XY/102KECTBEHHO-
1300pa3uTesibHble (MPOU3BEICHHUS
1306pa3nTeIbHOTO HCKYCCTBA,
MCKYCCTBO KHHO U (hoTorpaduu )»
ucnogbdyercs B cratbe (LLImuar 87).
Bri6op 15t BU3yasbHOTO HCCIeIOBAHUS
M300pa3UTENbHBIX HCTOYHHKOB
npeacTaB/sieT rpauKy Xy10:KHUKOB,

| < dK U3BECTHO, BpeMs1 UMIIEPCKOI'0O

OTpasUBLINX B CBOEM TBOpUYECTBE
THUUECKYIO KYJIbTYPY [MOBCEJHEBHOCTH
Hapoja Hayasa ¥ 3aBepliatoLlero srana
KOJIOHU3aLIMK TPEX »Ky30B Poccuiickoi
umnepueit (30-e rr. XVIII B. — konely
cepennnbl XIX B.). OCHOBHBIM MaTepHaoM
JUIS1 U3YU€HUsI KyJIbTYpbl TOBCEIHEBHOCTH
Hapo/a MOCJYKHUJH 00pa3bl BbIOPAHHDIX
rpaduueckux paboT XylL0:KHHKOB —
Jxxona Kactaia, Emenbana Kopheena,

P. Yepeneena, Kapaa I'yna, Tomaca
AtkuHcoHa. B HeKOTOpPBIX ciyuasix Hapsity
C HU300pa3uTe/IbHbIMH HCTOUHHKAMHU
MCI0JIb30BAJIMCh MUCbMEHHbIE UCTOUHUKH
(Ksctib, ATKHHCOH).

Ananus rpaduuecKux MpoU3BeIeHHH,
BBINTOJIHEHHBIX B paCCMaTpUBaEMbIi T€PUO/L,
MPOBOJIMJICSI MHOTUMH HCCJIeI0BaTeNIMU
— [TaBnom MarsueBckum, ['eopruem
Yabposbim, Anibkeem MaprysnaHowm, 1
JIPYTUMH B pa3Hoe BpeMsi Ha MPOTSKEHUH
XX B. B nauasne XXI Beka BbllLLIM B
CBET MOHOTpathuu, KHUTH U CTaThU
OTeYeCTBEHHBIX YU€HbIX — Buisi
["anueBa, Mpunbl Epodeenoii, CoBetxana
WMrutaesa; Paiixan Epranuesoii, y)Kanepke
[aiiroszosoit, Manutbl CyaTaHoBoH,



Paumna Kykatesa u 1pyrux aBTopos,
MCCJIeI0BABLLIMX TBOPYECTBO U pabOThI
XY[0’KHUKOB, 3areyaTt/ieBIINX OTAebHble
06pasbl U 3MU30]Ibl HCTOPUH Ka3aXCKOTO
Hapoja. AKTHBHOE Pa3BUTHE «BU3yaJsIbHOM
ucropuun» Kasaxcrana npucyi A6an6eky
BumennneBy, aBTOpYy MHOTOUHC/IEHHBIX
crateil, B KOTOPbIX OH Ha MPOTS?KEHHH
MHOTHX JIeT aHAJIU3UPyeT U300pasuTesbHble
MCTOUHHKH, OTIEPUPYST T0Ka3aTeIbHbIMU
YHUKaJIbHBIMU UCTOPHYECKHMH CBEJICHUSIMH.
Abnubex bumenaues ocyliecTBHII

CBOM HayuHble HIeH KaK PyKOBOJIUTEb
MPOEKTOB M M3aTeJ/1b CEPUH KHUI —
«Hcropus u kynbtypa Kazaxcrana»
(2008, 2013, 2017), ny6ankauuu anb6oMa
pucynkoB Baanumupa IlnotHukoBa (B
cobpanun POM) u npyrux usnauuii. B
qrcsie 3apyOesKHBIX aBTOPOB CTaTel 1o
npo6JeMaTHKe TeMbl MOXKHO Ha3BaTh HOpus
CwmuphoBa, Jlmutpust BacuibeBa, HukuThbl
MagaeBa u ip. OHaKo HCCIeI0BaTENbCKOE
1oJie U3y4eHHsl KyJIbTypbl Ka3aXxoB TaK
oOLIMPHO, UTO Kaxkaasi paboTa TOJbKO
TIPUBHOCHT OTIPENIENIEHHYIO I0JTI0 HOBU3HBI,
4yeM U 00yCJIOBJIeHa aKTyaslbHOCTh
Hacrosiuleil cratbu. Hama nonbitka
paccMoTpeTh BU3yaJsibHble HCTOUHHKH MO
KyJIbType MOBCEIHEBHOCTH Ka3axoB B 30-¢
rr. XVIII B. — konua cepeaunbl XIX B.
comnpsiKeHa ¢ MpUMeHeHHeM COBPeMeHHOH
MCCJI€10BATE/IbCKON MapaurMbl —
«BU3yaJsIbHOTO 1MoBopoTa» uiau Visual
studies (Yunbsam Mutuesi, Hukonac
Mupszoes; Haiipken Tpudt, Kut Moxkcen,
Xanc banbrunr, Fotdpun bém u ap. ),
NpHU3HaHHON OoJiee BOCTPeOGOBAHHOM,

yeM npexkHee «JIMHMBUCTHUECKOe
HanpasJseHue». TepMuH «BU3yaJsibHasI
KysnbTypa» (visual culture) B si3bIk

Hayku BBés1 Maiikn bakcannan (Michael
David Kighly Baxandall), kotopbiii

KaK COIMAJIbHBIF UCTOPHUK HCKYCCTBA,
«CTPEMHJICS CBSI3ATh Xy/L0KECTBEHHOE
TBOPUYECTBO ¢ 001N COLMANLHON TKaHbIO,
4T0OBI 060CHOBATH CYIIIECTBOBAHUE
“Barsisina snoxu” (“period eye”)» (Moxcu
521). Ho «B3rusisia snoxu» meHsiercs

CO BpEMEHEM U «CyThb BU3yaJIbHBIX

HCCJ/IeI0BAaHUM, HA MO B3TJIsI, —
npono/zkaet Knr Mokeu, — coctout B
TOM, UT0Obl 0603HAUUTH MECTO 0Opasa

B CMbBICJIONIOPOXKIAIOIINX TTPOIeccax,
KOTOpPbI€ COCTABJISIIOT €r0 KyJbTypPHYIO
cpeny» (523). Onpenessiiolini xapakrep
coliep2KaHUsI CTaThbH CBSI3aH C MPUMEHeHHeM
ONbITA UCCJIEI0BATEBCKOTO HAallPABJICHHUS
TyMaHUTApPHOTO 3HAHUSI — «KyJbTypa
MOBCEHEBHOCTH» | <[TOBCEIAHEBHOCTD».
McTopusi BOSHMKHOBEHUS HarpaBJIeHHs],
TEopeTHYEeCKHE MOJXO/Ibl — OHTOJIOTHYECKHE
¥ aKCHOJIOTHYECKHEe — B TOHMMaHUH
CYLLIHOCTH KYyJIbTYpPbl NOBCEIHEBHOCTH
MPECTaB/SIOT HayYHbIH HHTEpeC /115
pas3HbIX HCCIeI0BaTeNel B MUPOBOM
macuitade. KysbTypy MoBce/IHeBHOCTH
u3yyaJu MHorue yuéuble: SIko6 bypkxapur,
Woxan Xefizunra, ®epuan Bponean u
JIpyrie UCcse/IoBaTe ]l KOJbl « AHHAJIOB,
JKan bonpuiisip, Mutiesns @yko u ipyrue,
o6paTuBIlIMe BHUMaHHe Ha COlUaJbHbIE,
TMICUXOJIOTHYECKHe, a 3aTeM SKOHOMHYECKHe
BOTIPOCHI MMOBCEAHEBHOCTH. B
COBPEMEHHBIX POCCHHCKUX MCCJIE0BAHUSX
paccmaTpuBatorest husocodekie,
MCTOPHYECKHE, COLIHOJIOTHYECKHE,
CEMHOTHUYECKHE U IP. aCTEKThI
noscenHeBHocTH (fOpuit Jlotman, I'eopruii
Knate, Jle Koran, Anna baGaesa,

Enena KosasieBa, Buranui Jlesneko,
Hanexxna Hosukosa, Muxaui JIykos,
Cgeryiana Maxsanna, Mapusi Kankan u
1p.). B kazaxcrancko# Hayke BU3yaJsibHble
MCCJIeI0BAHUS 10 TOBCEJHEBHOCTH HApoJa
MPeCTaB/ISAIOT HEMHOTOYHCTIEeHHbIE PAOOTHI.
JKuBonuch Kak HCTOUHUK U3ydeHHs]
nosceHeBHocTH Hapoja XVIII—XIX Bs.
paccmotpena Cetnanon KoBanbekoii.
Hcropuorpaduueckue npo6eMbl HCTOPUH
«?KEHCKOH MOBCEIHEBHOCTH» MPOCJIEKEHbI
['ynbkanap AGabiKy0Bo# 1 ['yjibHapo#
MycabannHoi. OnbIT Ka3aXCTaHCKUX
«MHOTOMEPHbBIX» HCTOYHUKOB HCTOPHH
MOBCEHEBHOCTH aHanu3upyiot [ynbxkanap
AbapikynoBa, 3upabyosl ToseHoBa

Ha npumepe ny6aukaiui ['yabkanap
AbapikynoBoil, KeimGaT AGpaxmaHoBoii u

JIPYTHX.
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MayueHne matepuanoB KyJbTyphbl
MOBCE/IHEBHOCTH Ka3aXoB B MEPHOJL
(hopMHPOBAHHUST HMITEPCKOH BJIACTH
B uctopun Pecnybsnku KazaxcraH B
cTatbe 00yCJIOBJCHO CYLLIECTBOBAHHEM
MHOKECTBEHHbIX H306PA3UTEJbHBIX U
HappaTUBHBIX HCTOUHUKOB, HEU3YyUeHHbBIX
MOJIHOCTBIO JI0 HALIero BpeMeHH. DTOT
MOJIXOJL K H3YUEHHUIO BaXKEH MIOTOMY, UTO Mbl
BOOUMIO BUJIUM peaJibHble IOKyMeHTaJlbHble
MPUMEPBI KYJIbTypbl TOBCEJHEBHOCTH
Ka3axoB, OTpaxK€HHbIe B paboTax
rpaduKu Xy[I0KHUKAMH — CBHIETEJSAMH U
YYaCTHUKAMH YLIE/LIEr0 BpEMEHH.

MeToabl

[Ipennourenune, HO He Beerya, B BbiGope
MaTepHaJsoB JJisl CTaTbH OTAABAJIOCh
BH3YyaJlbHO-BepOaJIbHbIM peIpe3eHTalHsIM
XYJI0?KHUKOB, aBTOPOB TPABEJIOTOB —
Kactist, ATKuHCOHA. DTO [MO3BOJIHIIO
CPaBHUTb BU3YyaJlbHblE HCTOYHHKH C
BepOaJIbLHLIMU OMHUCAHUSIMU, JIHOO
JIOTIOJIHUTh aHa/M3 TpauKK HappaLren

1 00paTUTb BHUMaHHE HA HEKOTOPbIe
ACMeKThl TBOPUECTBA XYI0KHHKOB,
WHIMBHILYaJbHOCTb MAHEP U OTHOLUEHHE K
pasHbIM crioco6aM BU3yaJsIu3alliH KyJIbTypbl
MOBCEJHEBHOCTH HapOJa.

OToGpaHHbIi /151 H3yUeHHsT
UCTOUHUKOBbBIH H300pa3uTebLHbII MaTepHasl
NpeIonpe/IesIuy MeTO0I0MHUeCKHe
acreKTbl SMIMPUYECKOro aHa/M3a
u3ydaeMbix npousseaenuil. C ofHoH
CTOPOHBI, HCTOJIB30BATUCH METO/IbI
MUCTOYHHKOBEJCHUS] — 9BPUCTHYECKHE
CocoObl B HAXOXKJICHUH U OTpeJie/IeHHU
MCTOYHHKOB, KDUTHKA BU3YaJIbHOTO
MCTOYHHKA; C PYroM, — HarpaB/IeHHH
visual studies, cpean KOTOPLIX COLMANTBHO-
KYJIbTYPHBIH, FePMEHEBTHUCCKHH,
CEMHOTHYECKHH M IUCKYPCHBHBIN METO/IBI
okasaJsiuch HanboJiee BOCTpeOGOBaHHBIMH
B pabore. M3o6pakenue B visual studies
CTaHOBUTCS He TOJIBLKO IVIaBHBIM 0ObEKTOM
UCCJIe/IOBAHUS, HO U XpaHUTEJIEM
MH(pOpPMaIHH, TOITOMY B HallleM
cJydae ObIJI0 BaXKHO pacCMaTpHUBaTh

1300paKeHne Kak HOCUTeJIsSt CBe/IeHHH

0 KyJIbType MOBCEIHEBHOCTH HapoJa.
['epmeHeBTHUECKHUI TTOAXO/ TO3BOJISIET
paccmatpuBaTh 00pa3 Kak ornpeieéHHbIN
MH(POPMALIMOHHBIH HCTOYHUK CBEAEHNH

0 KyJIbType Hapoja. Busyasnbhbie
1300paXKeHns, MpUBeIEHHbIE B HALLIEH
paborte, 6oJiee Bcero, 06pasa yeJoBeKa,
CaKpaJibHOrO MUpa MOBCEHEBHOCTH, a
TaKxKe MPUPOIHBIX UK yPOAHUCTHUECKUX
peaJivii, NOHUMaHHe B3aUMOCBSI3H BUIMMOTO
¥ HEBUJIUMOTO, OTHOCATCS K pobJeMe
snakoBoctH (Opwit JTorman, Posan

Bapr, Ym6epTo DKo u jip.), uTO J0MyCKaeT
oOpalleHne K BepCUsiM CeMHUOTHYECKOH
MHTeprpeTalnu. B cratbe npumeHsJics
JICKYPCHBHBII aHaJ/I3, B KOTOPOM JIMCKYPC
KaK TEKCT OTParKaeT MOMEHTbI peasibHOH
KOMMYHUKAIIHH.

BusyasbHble MeTO/Ibl MCCIIEIOBAHMS He
Uy2KJlbl HCKYCCTBOBEIUECKUM, 1 110 Kuty
Moxcu «Bariisii Ha MCKyCCTBO Kak Ha OJIHY
M3 MHOTHX JIMCKYPCHBHBIX NPAKTHK, KaK Ha
BU3yaJsibHYy10 (POPMY CO3aHHsI CMBICJIOB,

C TOUKH 3pEHHsT METO/Ia COMOCTABUMYIO

¢ Ipyrumu hopmMamu 06pa3HoOCTH,
NoJpasyMeBaeT, YTo 3TH MPAKTUKH MOTYT
paccmMaTpuBaThCs KaK 9KBUBAJIEHTHBIE »
(526). HekoTopbie cMbIc/ibl 06pasoB
KyJIbTYpbl TOBCEIHEBHOCTH B CTaThe
pacKpbIBAJUCh Uepe3 BU3yaJIbHYIO
CEMHOTHKY TPaJMLIHOHHBIX SIBJCHUH, YTO
npeacTaB/sieT THorpauIeCcKui MoJaxol.

Ouckyccusa

BusyasbHoe ugydeHne u3o0pasuresibHbIX
MCTOUHHKOB MO 3THHYECKOH KYJIbType
MOBCEIHEBHOCTH KA3aXOB [MO3BOJINJIO
TMOHSATh, YTO OHU 06J1aJIAI0T LEJIbIM

PSALOM UM CBOHCTBEHHBIX OCOOCHHOCTEH,
KOTOpble HEOOXOUMO TIOCTOSIHHO HMETh

B BUy. COOTHOLIEHHE XapaKTepUCTHKH
BU3yaJsIbHOTO M BepOaJIbHOTO MOJIEMHYHO, U
MHOTHe YyuéHble, Harpumep, GppaHily3cKue
¢dusocodsl — Mutesb Pyko, YKuib
Henés, Ponan bapr, amepukaHckui
ucropuk uckycersa Kut Moxkcu, Hemelkuit
Teopetuk ['otdpun béwm, poceuntickue



nccaenoparesu Cepreit ABanecos, Bepa
PsiGoBa u ip. — npejsiaraioT CBOH BepCHU
onpe/ie/ieHus ePBEHCTBA ITHX BaXKHbIX

B HCCJIeIOBaHUH KaTeropuit. CMbICa
pa3HOUTEHUH B TOM, UTO 6e3yCcJ0BHOE
MepPBEHCTBO OTAAETCST BepOasIbHLIM
COOOIIEeHHSIM, HO TIPU3HAETCS TO, UTO
BH3yaJ/ibHble JOKyMEHTbI MPENoUTHTENbHEE,
ecJi HeoOX0/IMMa MOJIHOTA COOOLIEHHUS.
BHoBb 06paliasich K Mcc/e10BaHUSIM

Kura Mokcu, npoluTHpyem ero MHeHHe:
«OJIHUM U3 MOJIOKEHHI, JIEXKALIUX B OCHOBE
BH3yaJsIbHbIX UCCJI€I0BAHUIN, HA MOH B3TJIsI,
SIBJISIETCS] HACBHILLEHHOCTh H300paKeHHs]
cyoBoM. HecMoTpst Ha HEBO3MOXKHOCTh
aJIeKBaTHOTO MepeBojia U306parkeHNH

B CJI0Ba, BU3yaJibHble CUCTEMbI 3HAKOB
Hepa3pbIBHO CBSI3aHbI C IMHIBUCTHUECKUMU
KOJIaMH, KOTOpPble XapaKTepH3YIOT
onpeeéHHYIO KyJIbTYpPy B OTpeaeEHHBIN
ucTopruyeckuit MomenT» (523). K npobaeme
COOTHOLIIEHHUsT H300paKeHHs 1 CI0BaA

Kut Mokcu o6patiiascst HeoIHOKPaTHO:
«JTto6o#, KTo 3HaKOM € npobsieMamu
CJIOBO-H300paxKeHne, 3HaeT, 4To
1306pakeHHns 1eJ1aloT TO, Yero He MOryT
cyoBa. OueHb TPYIHO UCMOJB30BATh 5I3bIK,
4TOOBI MOMBITATLCS 0OBACHUTD CTIELUPUKY
BU3yasbHOro. O4eBHIHO, YTO CyLIECTBYET
GoJibllIasi pa3HHUILA MEXKILY STHMH JIBYMSI
crniocob6amu nonumanust. Maprus ket
nuieT B cBoel Kuure Downcast Eyes
(Bepkiu: University of California Press,
1993), uTo BbI He MOXKeTe MUcaTh, He
BbI3bIBast 06pasbl. OGpaTHOE BEPHO: BbI

He MOxKeTe HMeTb 00pasbl, He BbI3bIBast
s13bIk>» (What Does Visual Studies

Do?). B 2008 rogy Kut Mokcu otmeTni
MapuTeT KaTeropuaibHbIX MOHATHH,
MPUBO/IS BECKOE YTBEPKIEeHHE HEMEIIKOTO
uccsenopareds I'. béma, cosnarelist
«MKOHMYECKOT0 HanpasJjeHus» — “Iconic
Turn™: “Boehm argues that the traditional
view, according to which the linguistic is
thought to dominate the visual as a more
powerful form of signification, has no
philosophical justification. Words are no
more a medium of epistemological certainty
than are pictures” — «bém yrBepxknaer,

YTO TPAUIIMOHHBINA B3NS, COTJIACHO
KOTOPOMY JINHIBUCTHUECKOE IOMHHUPYET
HaJl BU3yasibHbIM Kak GoJiee MoliHasi hopma
0603HaueHNs1, He UMeeT (hHI0COPCKOTO
o6ocHoBaHusi. CJi0Ba He SIBJISIOTCS

GoJiee CPeICTBOM MUCTEMOJIOTHYECKOH
JIOCTOBEPHOCTH, UeM H300paKeHUsT»
(Visual Studies and the Iconic Turn, 137).

PesynbraTthl

K oM 13 nepBbix BU3yasibHO-BepOaIbHbIX
MCTOPHYECKHX IOKYMEHTOB HMIT€PCKOTO
nepuosa uctropuu Kasaxcrana otHocsitest
ABTOPCKHE PUCYHKH U TEKCT JIMUHOTO
JIHEBHMKA aHIJIMYaHHHA raMOyprcKoro
npoucxoxxkiaeHus Jlxxkona Kacras wnu Jlxkona
Kacana (John Castle, nem. Jan Cassel),
3aKJI0UMBLIEr0 KOHTPAKT B 1734 roay o
cay:x6e ¢ Akanemueit Hayk Poccuiickoi
umrnepuu. J{neBHuk ¢ 13 rpaBiopamu Konu
PHUCYHKOB Xy/I02KHHKA, KaMepHbIe 1IBeTHbIE
MOPTPETHI MACTENbIO HA KOXKe (TlepraMeHTe)
A6yaxaup xana (I'TT") u ero cpeanero cbina
— cyatana Epanbl (PM) npencrasisitor
HayYHbIH HHTEpeC JUI MHOTHX COBPEMEHHbBIX
KA3aXCTaHCKHUX U 3apyOeKHBIX YUEHbIX-
TyMaHUTapHeB, CPelid KOTOPBIX BbIAE/SAETCS
crieualibHoe Ucc/e0BaHue 1o
WICHTH(UKALMHK rpadruiecKnx 06pasos
A6ynxaunp xana u cysntana Epasbl
Abnubeka bumennuesa (K omkpoimuto
HOBbLX NOPMPEMHbLX U300PaceHull
Kasaxckux xanos Abyaxaupa u Eparol
pabomol xydoocrura /lwcona Kacaa,
xpanawuxcs 8 pordax Tpemovakosckotl
eanrepeu u Pycckoeo myzes 55—67).
PelieH3unio Ha aHTJIMACKUI TIepeBOJ, KHUTH
Jhxona Kactaist, nox penakumnert Beatrice
Teissier (Bocrounbrit unctutyt, Oxedopn),
BOLLIEILIYIO B @HTOJIOTHIO COYMHEHUH
OpPUTAHCKUX MyTellIeCTBEHHUKOB, HAMncasl
Michael Hancock-Parmer, amepukanckuii
uccseioBaresib uctTopuu Poceun n
Lentpanshoit EBpasun (Hancock-Parmer
402—403).

KscTiib B KpacouHbIX 3amuesix
pacckasaJ 0 XpOHHKE CBOETO MyTelIeCTBHS
— JIMIIJIOMaTHUeCKOH MUccHu B 1736
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roy K AGyJixaupy, JereHaapHoMy XaHy
KasaxcraHna, noj YbuM «BepXOBHbIM
KOMaH/IOBaHHEM CO€JIMHEHHbIE Ka3axCKue
CWJIbI TPEX XKY30B oJieprKajii HanboJiee
KPYIHbIE ¥ peluatoline nodeibl B
MHOTOJIETHEH BOWHE C JUKYHTapaMmH ...»
(Epocpeena 220). OnucbiBast onacHOCTH
MyTH, BCTPEUYH, CBOM HAOJIFOCHHS; H3J1aras
pasHble CIOXKETbl B PUCYHKAX, OTPAKAOLLIHX
COLMAJIbHYIO OPTaHU3ALMIO, KOJIJIEKTHBHbIE
CLIeHbI 0OLLeCTBEHHOH KU3HH, LIePEeMOHHH
ayJIMeHUMH B 0pTax, CLleHy NepeKouEBKH,
NPUPOJIHBIX BUAOB U T.JI., B KOMITO3UIIMH
KOTOPBIX OH HHOT/IA BKJI0UaJl H300paKeHHe
CBOEH MepPCOHbI, XY/I0?KHUK BU3yaJU3HPOBaJ
OCHOBHbI€ YEPThI KYJIbTYPbI
MOBCEIHEBHOCTH Ka3aXx0B KOUeBbs
Munanuiero kysa. B Tekcre qHeBHHKA
BCTPEYAIOTCS 3aMUCH O FOCTETNIPUUMCTBE,
puTyase elbl, My3blKaJbHOM MCKYyCCTBE,
Maruyeckux J1eACTBUSIX U T.JL., XapaKTepHbIX
JUJIS1 Ka3aX0B.

[TacTesbHBIN U rpadruecKui
noptpethl XxaHa AGyJixaupa OblJIH CO3/IaHbl
XYJIO?KHUKOM, BHJIIMO, B Pa3HOE BPEMSl.
Xan AGyJixaup 1o AHeBHUKOBbIM 3aMHUCSIM
Kactiist — «...My2KUMHa BbICOKOTO pocTa,
0J1ar000pasHbId, ¢ 6€J10-PyMIHbIM
JIULOM, OOLIUTEJbHBIN, T0OPbIH H OUeHb
cuabHbli» (109). Buumare bHbi# B3
OOJIbLLNX V143, JErKas yJblOKa Ha U3SILLIHO
M30THYTBIX I'y0ax AOMOJHSAOT BU3yaJIbHYIO
MICUXOJIOTHYECKYH0 XapaKTepPUCTHKY XaHa
XYJIO2KHUKOM.

HecmoTps Ha MHOrHe HecoBeplleHCTBa
CTHJIMCTUKU TparuecKuX H300parkeHHi
Kscrist, HanmoMHHAIOIIMX HKOHOTpahHio
HapOJHBIX KAPTHHOK € OJIM3KHUM TJIaHOM
U300paxKeHHUs1, Xy[L0AKHUKY HY2KHO OTAaTh
JIOJZKHOE — OH pUcOoBaJl C OOJIbIINM
IMOLIMOHAJIbHBIM YYBCTBOM 3MIATHH
JIOCTOFHbBIX repoeB cBOMX paboT, Bceria
MPUBETJIMBBIX U CMIOKOHHBIX B CBOEM
pajyliHoM JlocTouHceTBe. Ho cMHXpOoHHOE
BU3yaJlbHOe H3yueHue rpastop Kacriis
1 KPATKOTO TEKCTa, Ype3BblYaiHO
MH(POPMATHBHOTO U COZlePKATEJIBHOTO
6J1arofgaps HabJIOAATENIBHOCTH B
BepOaJIbHOM OMUCAHUH HOBOH YBHJICHHOH

Puc. 1. JIxxon Kacrib. TToprper xana Adysixaupa.
N3 kuuru J1. Kactas JlHeBHUK Ny TelleCTBUS

peasibHOCTH aBTOPOM JIHEBHUKA, [T03BOJISIET
C/1eJIaTh BBIBOJL, YTO Mbl BCTPETUJINCH C
NpUMeEPaMH UCTOPHYECKOH SHTPONUH
HEKOTOPBIX SBJICHUH MOBCEHEBHOCTH
KazaxoB. PaccMoTpuM cpeii HUX JIMLIb
HeMHOTrHe MHTepecHble aKThbl. Y

Kactiist ecth 1Ba pucyHka — BO BpeMmst
otulMabHON ayaueHd y AGysixarpa cam
XaH cuzied1 B topre noj 6annaxuiom (Kscerib
[1I). TouHo Tax ke, B Ipyro# 1opTe BO
BpeMsi CEMEHHOT0 Y2KHHA XaH «Boccejial Ha
KpacHO# nojyliike u3 6yxapckoro 6apxata
1o/l TPEXLBETHBIM OaJIaXUHOM M3 KPaCcHO-
xKesito-6esioro gaépa. CaeBa cuaesn TpH
€ro »KeHbl M0/l TAKUM 2Ke OasIaXHHOM »

1 TKaHeBbIM HaBecoM (Kactaib 29, [V).
Bannaxun — 3T0o CUMBOJ BJACTH BO
MHOTHX KYJIbTypax MUpa, Mol HUM Ha
ouIHATBHBIX TPUEMAX HAXOAUIUCH CAMble
BBICOKHE IO PAHTY [PABUTEJNH CBETCKOM
WJIH JIyXOBHOH 2KM3HH, U 9TH PUCYHKH
XYJI02KHHKA — YHUKAJIbHOE CBUIETE/LCTBO
0 3HaHHWH U M0Jb30BaHUK Kazaxamu B XVIII
BeKe MeXKIyHapOJHbIX CEMaHTHYECKHX
3HakoB. AGnnGek bumennuen, uceneys
CHCTEMbI 0O(OPMJIEHHST BJIACTH Ka3aXCKHUX
UHHTHU3WI0B, OTMEYaeT, YTo «...0a/1axuH

M TIOJIylIKa — “XaHCKOe MecTo”» MHOrIa



«3aMeHsJI TPOH B MEHee TOPKECTBEHHbIX
cayvasx» (Cumsonsl eracmu Ka3axcKux
yuneusudos. Tporn — Kak gperHomen
Kouesoll Kysomypol 75—98).

Jlpyro#t npumep, BUIIMMbIH HA PUCYHKE
ayJueHlnK y xaHa AGyJsixanpa u UdTaembli
B TEKCTE HEBHUKA, CBS3aH C 00blUaeM
yroleHust BO BpeMst opULHaIbHOH HIH
CeMEeHMHOH Tpanesbl, KOria MPUroTOBJIEHHOE
MSICO pe3aJjii Ha MeJIKHe KyCOUKH U 3aTeM
1oJiaBaJii PsIMO B POT FOCTIO Ha TpUéMe
WM JIOMa JII0OUMOMY UJIeHY CEMbH.
Mwmenno tak xan A6ynxaup kopmua Kscrs
«CaMOJIMUHO MojiaBast GapaHuHy MpsiMo
B pOT, W yrotuas Kymbicom» (Kactib
27). DT0T ke 0OblUak TOCTENPUUMCTBA
onucat nosjHee y ['eopru (I'eopru 134).
Ho ecnn 661 Kactaib He 3apucoBasn u
He omucaJ 3TOT CJydyail B IHEBHHUKE, TO
BPSI/LJIH MOXKHO OblI0 Obl paccMaTpHBaTh
Tpamnesy, U300paxKEHHYI0 HAa PUCYHKE,
CpaBHUBAs ¢ 3a0bITOH HbIHE TPATULUEH
NPOSIBJICHUS Ka3axaMU yBaxKeHHs1 U JII0OBU
B crioco0e YroleHust yBaxKaeMoro uiu
mo6umMoro uesoBeka. OHAKO, apXandHbIH
croco0 yrollleHHs Bce ellé BCTpeyaeTes B
00111eCTBE COBPEMEHHOI0O TIOPKCKOTO MUpa:
110 COODIIEHHIO KOJIJIeTH, TTOObIBABIIEH
HeJIaBHO 3a rpaHULell B TYpeLKOH cembe,
MMEHHO TaK OTell KOPMHJI CBOET0 B3POCJIOr0
CbIHA.

Ha pucynkax nByx aynmuenuuii Kactib
rokasaJji yroieHue cooOpaBlIMXcs B lopTe
KYMbICOM, CaKpaJbHbIM HAITUTKOM Ka3axoB,
KOTOPbIH pasJsiMBas My:KYHHa MOJOBHHKOM
13 6OJILIION Yalllk, CTOSLIEH HAa KOBpe
noceperHe OPTHI (CM. puc. 2, 3). Ecan
00paTUTbCS K JaHHBIM STHOTpaduH, TO
MOKHO OTMETHTb, UTO COCYJL C KyMbICOM
Bceraa Obl «Tornorpaduieckum 1
CEeMaHTHYECKHM LIEHTPOM PUTYaJIbHOTO
npoctpancrBa» (JIbBoBa u ip. 125), a nis
MY?KUMH CETOJIHS «..KaK U B MPOIIJIOM,

He CYMTAETCs 3a30PHBIM KaK JI0UTh

KOObLJI, TaK U pa3/nBaTh U NMojaaBaTh
Kymbic» (CyparanoBa 263). Kactiib B
PUCYHKaX JIOBOJILHO TOYHO OMPEIe/INII
FOPU30HTAJIBHYIO OCh IOPTHI [0 OTHOLIEHHIO
K €€ BXO/y, COBMAJIAIONLYIO C TOYKOH 3pEHHUS

peuunuenTa: xaH AGysxaup CHIUT HA
IJIABHOM MECTe «TOp», HalpPOTHUB BXOJA,
a yallla ¢ KyMbICOM HaXOJIUTCSl HA TOM XKe
OCH.

Eé omn HauMoHaIbHO - KyJIbTYPHBIH
(heHoMeH (B JJaHHOM cJiydae ocoOast
My3blKaJibHast 0lapEHHOCTb HApoja) —
3TO TPUMepP MPUCYTCTBUS My3bIKAHTOB,
BJIJICIOLIUX HABbIKAMH UIPbl HA PA3HBIX
MHCTPyMeHTaX, oTpazk&éHHbIl Kactaem (29,
[11) B pucyHke cemeliHON BCTpeun y »KEH
xaHa AGyJixaupa (cM. puc. 3).

Puc. 2. Ikon Kactab. Aynnenuns Kactas y xaHa.
N3 kuuru 1. Kactia JJHeBHUK nyTelnecTBUA

Puc. 3. JIxkon Kactiib. Ayauentiust Ksctiisi y xaHiiu.
W3 kuuru 1. Ksctns JIHeBHUK nyTellecTBUS

KPEATUBHOE MPOCTPAHCTBO LLEHTPA/TbHO-A3MATCKOIO PETMOHA i CAJAS Volume 10. Issue 2. 2025



KPEATWUBHOE MPOCTPAHCTBO LIEHTPAJIbHO-A3MATCKOIO PETMIOHA ! CAJAS Volume 10. Issue 2. 2025

KynbTypa noscenHeBHOCTH —
MaTepHaJsibHasi ¥ JlyxOBHasi — Hapoja
noJaroro v njoporsopHoro XIX Beka B
TBOpYECTBE XYI02KHUKOB, TTOCETHBIIIMX
pEervoH, npejcTaBjieHa MHOTOUHCIEHHBIMU
paboTaMu, pa3HOOOPA3HBLIMHU 110 TEMaM,
CONIEPKAHHUIO ¥ TEXHHKAM HCITOJTHEHHUSI.

K uncny xyno:kHUKoB, 0GHOBUBIIMM
«OITHUKY» BOCTIPUSITHSI U OTPaXKEHHS
JielcTBUTENbHOCTH Hadasa XIX Beka,
otHocutcst Emenbsin Kopuees (1780—
1839), okonuusiuit B 1800 romy Cankr-
[TeTepOyprekyto akaueMuio Xy10KeCTB
(KJ1acC HCTOPHUECKOMN YKUBOTIUCH

['puropusi ¥rpiomona). Kopneen
y4acTBOBAJ B SKCTENUIINN TeHepasia
['eopra CripeHrnopreHa, Ha3HaYeHHOTO
Anexcannpom I aist pesusun B 1802—1805
IT. BOEHHO-CTPATErnyeCcKOro COCTOSTHUS
Asuatckoi u EBporiefickoii yacTi ©Mmepuu.
XynoxHuk nocetus 3anaj v Boetok
Kuprusckoii crenu B 1802— 1803 rr.
AcniekTbl crieliMUKH ero TBOpUYECTBA Kak
Busonucua otmetusa Hanexna I'onuaposa,
rccsenoBaresb TBopuectBa KopHeena:
«...paboTa B KaHpe XyJ02KECTBEHHOTO
peropraxa ctaBuja 3ajadu u306paxKeHus
W BHJIA U THIaXKHO-OBITOBOM clieHbl» (18).
B xomnosuuun «Kuprusckasi 6epkyropast
oxota» (1812, rpasiopa K.X. I'ecca; ocopr,
AKBaTHHTA, MEIIl0-THHTO, [IBETHAsI NevyaTh )
BEJIMKO OlILyllleHHe TTPOCTOpPa MECTHOTO
Janadra u 06pasoB « CUJIbHBIX JIFOAEH »,
WX «ropjas mocajika Ha KoHe» (CM. puc. 4)
(Fonuaposa 91).

Puc. 4. E.M. Kopuees. Kuprusckas
6epkyToBas oxora. M3 kuuru H.H. I'onuaposoii

Puc. 5. E.M. Kopnees. Kuprusckue 10pThbl.
W3 knurn H.H. l'onuaposoii

B I'MMe (Mocksa) xpaHsTcs apyrue
pucynku KopHeesa 1o unTepecyolieil Hac
Teme: «Bun Byxrapmunckoit Kpernoctu»
(1802, akBapesb, 6esuaa, Tyllb, MePO),
«KatopKHUKH Ha 00O1IeCTBEHHBIX paboTax
B ¥Ycrh-Kamenoropeke» (1810—1812;
akBapeJib, O6eJiuja, Tyllb, nepo). B
HUX 3aMETHO BHUMaHHe Xy/02KHHKA K
1306parkeHNI0 FTOPOJICKOro Nei3axa,
06J1a71a1011er0 APYTUMH TTPU3HAKAMH, —
OCBO€HHEM MPUPOJHOr0 MPOCTPAHCTBA,
TBOPUYECKOTO MpeoOpaKeHHst ero
JIeITe/IbHBIM yHacTHEM YeslOBeKa
WM ypOaHUYEeCKUMHU COLIMaIbHBIMH
npobJeMaMH.

Ha nepBbiii B3rJIsii MOXKET MOKa3aThCsi
HeCOOTBETCTBHE Ha3BaHUsl pabOThl U
u300paxKeHui 1pT B paboTe Xy/l102KHHKA
«Kupruackue KWGUTKH B CTEIH MO
Openbyprom» (I'PM; 1802, akBapeJb).
Ha camowm nesie, KopHeeB nokasaJ iopThl
C KOHYCOOOPa3HbIM BEPXOM, XapaKTePHbIM
JU1st MOOUJILHOM apXUTEKTYPbl KaJMbIKOB
(cM. puc. b). Uepes npunousaToe
KOIIIEMHOE MOKPBITHE B HUX MPOTJIS/ILIBAET
pelieTyaThlil OCTOB IOPTHI. DTa YyepTa B
COOPY2KEHHH 10PT, 110 MHeHH!I0 [ puropusi
[Toranuna (Xapysun 38 npum. 51),
BaxKHO€E OTJIMYHE MOHTOJILCKOH I0PThI
ot Kazaxckoi. Ho Anexceit Xapysun
YTOUHSIET, YTO Y TIOPKOB HEPEIKO
BCTPEYAlOTCsl IOPThl MOHTOJILCKOTO THIA
1 Hao6opoT (32). To ectb n306paxkeHue
TaK Ha3BaHHbBIX Xy/I0?KHHKOM KHPIH3CKHUX
IOPT CBUIETENLCTBYET O TOJI€PAHTHOCTH




OTHOLIIEHHH Ka3aX0B K KyJIbType
coce/leil, HeCMOTpPsl HAa BOEHHbIE pacrpu
¢ kanmblikamu. B pa6orax KopHeesa
MepBOro Mepruojia ero TBOpUYECTBa, Korjia
OH MyTelllecTBOBaJ o Knprusckoii creny,
MPOCJIeKUBAIOTCS TPUHLIMITBI PYCCKOTO
MPOCBETUTENBCKOTO KJIACCHLIM3MA HauaJla
Beka. «O6pasbl, coznanHble KopHeeBbim, —
9TO MOJIOKUTENbHbIe 00pasbl, peKpacHble
B CBOEH rapMOHUH (hU3UIECKOH U TyXOBHOH
»KU3HH, BEJIMYECTBEHHbIE, FOPAbIe», —
nuutet Hanexna [onyaposa (84 ).
[Ipoussenenus Kopneepa Obliu
IMPOKO U3BECTHBI B 3anajHoi EBpore.
Mumuorue 3anajHoeBporneickKue Xy10KHUKH
(Ppunpux I'eme, nep. nos. XIX B. v 1p.)
KOMUPOBAJIM CJIOXKHbIE B UCTTOJTHEHUH
rpaBloOpbl, YIpoLLasi i U3MEHsIsl JIUKH,
TM03bl, KOCTIOMbI HJTH MOJIOZKEHHS
buryp, TeXHUKH UCMOJIHEHHS B CBOUX
kKomnosuuusix. [Tono6GHble rpaBlopbl MHOTIA
cuyuTaloTes npousBeneHusmMu Kopreena;
WJIH, HAITPOTHB, €r0 KOMIO3ULMH, HO
nepejiesiaHHble (peMeiku, naonapadgpasbi ),
YKa3bIBAIOTCS KaK pabOThI IPYTHX
Xy[0:kHUKOB. [IpoG/iema KomneTeHIHH
aTpubyLMH, ONpeieeH|s] HCTUHHOCTH
JIOKYMEHTaJIbHOCTH BU3yasIbHOTO HCTOYHHKA
CBsI3aHa, B KAKOH-TO Mepe, C JaBHEH
MPaKTUKOH «3HATOYECTBA» UCCJIEIOBATES.
B 1845 romay npousoriio
3HaMeHaTeJsIbHOe COObITHE B HCTOPHH
umIepuun — 6bL10 coznano Pycckoe
reorpacgpuieckoe o6uiecto (PIrO),
TMOBJIMsIBLIEE HA JlasibHel1LIee pa3BUTHE
HayK B CaMbIX Pa3HbIX HAMPaBJAEHHUSX, B TOM
4ucJe, UCCAIeIOBAHUHH U KOJIOHHAIBHOTO
ocBoenwus LlentpasnbHoi Asuu. Jletom
1854 rona o61iecTBOM Gbljla OpraHu3oBaHa
skcrneauius B Kacnniickue crenu. B
M0esJIKe y4acTBoBa/M yuéHblii-reoJsior Mpan
Aysp6ax u noJKoBHUK-3THOrpad MBan
KophuisioB, BoeHHbI# Tonorpad-xy10:KHIK
P. Yepesniees u ip. Cpenyt pucCyHKOB U
HabpockoB UepejieeBa (MMs1 Xy10’KHUKA
¥ TOJIbl JKH3HU HEU3BECTHBI ), TBOPUECTBO
KOTOPOT0 MO’KHO OTHECTH K HarpaBJIeHUIO
«naTuaecaTHukoB» XIX Beka, u3bpaBlInx
CBOE€IO 11eJ1bI0 OTPakeHHe MOBCeJHEBHON

OKPY2Kalolllel KH3HH B 2KAHPOBbIX CLIEHAX,
3HauMMa akBapeJsib « BHyTpeHHOCTb
KUOUTKU cyJTaHa BHyTpeHHEN KUPru3cKon
opabl leBnet ['upesi» (apxus PI'O; 1854).
ITO JOKYMeHTaIbHbIH H300PA3HTEbHbIH
MCTOUHHUK (cM. puc. 6). Cynran
Haynetkepei biraty/ibl — JHUHOCTD
u3BecTHasi B uctopuu Kaszaxcrana, oH 6bl1
npaBHyKoM xaHa AGysixaupa, onapeHHbIM
KOMITO3UTOPOM, KIOWLIH-TOMOPHCTOM.

Puc. 6. P. Uepeneen (ums He ycTaHOBJIEHO).
BuyTpeHnHocTb KHOHTKH cy/iTana BuyTpenued
Kupruskoi opanl asner ['pes. M3 kuuru
Ky/brypa n 66T KazaxoB. Anb6OM PUCYHKOB
Baagumupa [anorHukosa 1859—1866 rogos. 13
co6panus Poccniickoro dtHorpaduieckoro myses

Puc. 7. Kaps I'yn. BuyTpennocTs KUOUTKH Cy/TaHa
Buytpenneil kupruackoit opabt desaet ['npes.
M3 kuurn Description ethnographique des peuples
de la Russie. PHb

B pa6orte Tonorpada-xyno:kH1Ka
1306pakeH MOMEHT, KOIJia B IopTe
CyJITaHa 1o OMUCAHHIO aBTOPA aKBapeJi
6anaryput «Ilasicyn npocroit Kuprus
Slusak slnnacosa pona (YKanysak u3 pona
xannac? )» (Anuesa). Cyaran JlaysneTtkepeii
AKKOMITAaHUPYET TaHIOpy Ha 1oMbpe,
coOpaBILIMECs FOCTH CIYLIAIOT My3bIKY
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¥ BHUMATEJbHO CMOTPSAT Ha SIH3aKa
(onucanue rocreti B opte — ["anuen 100).
YIMBUTEJBHO TO, YTO cyaTaH [laynerkepei,
HECMOTPS Ha CBOH BBICOKHMH COLMAJIBHBIN
CTatyc, Tak pafyliHO U IEMOKPATHYHO
MPUHUMAET B CBOEM JINUHOM MPOCTPAHCTBE
MOBCEJHEBHOCTH 10PThI JIIOJEH, U caM
y4acTBYeET B 00111eil KOMMYHUKALIHH.
YroleHue KyMbICOM FOCTel cyJ/iTaHa
MOBTOPSIET PACCMOTPEHHBIH MPUMeEp

B pucyHke Kactiisi — Ta »xe nosiHas
KyMbICOM JIepeBsiHHAS Yallla, MOJIOBHUK

B pyKe My>KUHHbI yepe3 118 jiet ropopsit

0 COLLMOKYJIbTYPHOM HACJIEIUH, €ro
NaMsITH ¥ eIMHCTBE TPaJULIUH yrOleHHUS,
nepeiaBaeMbIX U3 MOKOJIEHHS B TIOKOJIeHHE
B T€UEHHE MHOTHX JIET.

Ha pasnuunbix caiitax MurepHet-
pecypca B Halll BeK TEXHUUeCKOH
BOCIPOHU3BOJIUMOCTH YaCTO BCTPEYaELTCs
elllé oJIHO OueHb MOX0Kee U300paKeHue,
BBIMOJIHEHHOE B TEXHUKE LIBETHOH
JIUTOrpathMn UK XPOMOJIUTOTPaHH
Ha 6ymare, ¢ TeM yKe Ha3BaHHEM, HO C
yrnoMHHaHueM Kak aBropa P. HepeneeBa
(cm. puc. 7). Ha camom nesie 310 padora
Kapana I'yna (1830—1877) — tanantiusoro
BoinmyckHrka CankT-IletepOyprekoit
aKaJIeMHH Xy/102KeCTB, OKOHUHMBLLETO
aKazieMuto ¢ 30J10Toi Mefasnbto (Kyknun
164, 165). D70 elIg oauH caydan
HeBEPOSITHO MyTaHHUILbl aBTOPCTBA Pa3HbIX
Xy[0:KHUKOB. ['yH, M0JIb3ysiCh KOMMO3HIIHEH
akBapesin HepeneeBa, TeM He MeHee, eé
OCHOBATEeJILHO U3MeHUJI. Takoe BosibHOE
oOpalileHre ¢ aBTOPCKUM MPOU3BEIEHHEM
CTAHOBUTCSI TBOPYECKUM METOJIOM JIjIs1
MHOTHX Xy/I02KHUKOB BTOPO# TOJIOBUHBI
XX — nauana XXI Beka — peMelKoMm,
ecJ/in 00PaTUThCS K TTOCTMOJIEPHUCTCKOH
TEPMHUHOJIOTHH CO3[IaHUSI KOMITO3ULIMH.
OTHolueHue K peMelKy y uccyeoparesei
HEO/IHO3HAUHOE, HATIPUMEp, B CTaThe
Jlapucol BoeBonuno# u Mapun
['ypKuHO# yoMHUHAETCs aBCTPAJTUHCKUI
nckyccrsosel KoHerantun Bepesuc,
KOTOPBIH CYUTAET, KUTO PEMEHK — 3TO
He GJIeKJ/10€e MojipaXKaHue OpUruHaly,

a aKTyaJsiu3aliusi IPOU3BeeHNsT B HHOM

CMBICJIOBOM KOHTEKCTE, CIIOCOOCTBYIOIIAs
€ro BO30OHOBJICHHIO U PACMIPOCTPAHEHHIO»
(82 ceninka 9). Komnosuuus I'yna
(mutorpadusi BunkesbMaH 1 CbiH B
BepJinne) 6bl1a BbinosiHeHa /15 ajbboMa ¢
TEKCTOBBIMH OYepKaMu « ATHorpaduyeckoe
onucanue Haponos Poccun» (PO, 1862),
MOJIrOTOBJIEHHOTO Ha (PPaHILy3CKOM sI3bIKe
cocrasuresiem ['ycraBom-Teonopom Ilaysu
(Pauli Theodore de) st npaznHoBanus
ThicsiuesieTHst Poceuiickoro rocynapersa.

Kaxk Bummm, ¢/102kHOCTb OMpejieieHus
MCTUHHOCTH IOKYMEHTAJTbHOCTH
BM3yaJsIbHOTO MCTOYHHKA BHOBb CBSI3aHa
¢ npobsemamu aTpubyuun. Ho Beraér
3aKOHOMEPHBI BOMPOC: MOKET JIH
ObITb iuTorpacus ['yHa nosHoLeHHbIM
JIOKyMEHTaJIbHbIM H300pa3uTe/IbHbIM
JOKyMeHTOM? JlymaeTcsi, 4To HET, HECMOTPS
Ha TO, UTO XYJL02KHUK CUMTAJICS OTHUM M3
JIy4LIMX MacTepoB KHUKHOH rpaduku BO
BTOpOH nosioBuHe 1850 — nauase 1860-x
rojio (Kykmun 135). O He 6bl1 04eBUIIIEM
peasibHOro coObITHS, B IMTOrPaUU €CTh
M3MeHeHHUs U B (hopMe TOJIOBHBIX yOOPOB,

1 B M300paxkeHusix fgeranei. Hapyiiena
JIOCTOBEPHOCTh, U BMECTE C Hell TepsieTcst
MOJIMHHBIA JOKYMEHTAJbHBIHA KYJIbTYPHBIN
KOHTEKCT.

YHHKaJAbHBIA TPUMEP CUHXPOHHOTO
BU3yaJsIbHOTO ¥ HAPPATUBHOTO OMUCAHUS
peaJivii U apreakToB cCaMOObITHOM
KYJIbTYpbl TOBCEIHEBHOCTH KA3aXCKOTo
Hapona Jl>kona Kactaist nosropusics
B cepente XIX Beka aHMIMUaHUHOM
Tomacom Yurasmowm (Burnam, Yutnam)
Arxunconom (Atkinson Thomas Witlam,
1799—1861), apxuTeKTOpPOM, XyI0:KHUKOM,
nucartesieM, MyTeleCTBeHHHKOM.
Onwucanust ATKHHCOHOM CBOUX CEMHJIETHHUX
nytetectBuit (1847—1852) o
Poccuiickoil umnepuu, coBepiiieHHbIX
no coety Asekcanzipa ['ym6osbTa 1
0/100PEHHBIX BbICOYANILIUM COM3BOJIEHUEM
Hukonas [, npuB/iekaioT BHUMaHHe
MHOTHX MCCJIeoBaTe el i KDUTHKOB
ero TBopyecTBa. TpaBesorn ATKnHcoHa
OblM 0MyOJMKOBAHBI HA AHTJIMICKOM
s3bike — «Bocrounasi u 3ananHas



Cubupb» (Oriental and Western Siberia)
u «[lyreiiecrsue B pernone Bepxuero u
Husknero Amypa» ¢ ero coOCTBEHHBIMU
WITIOCTPALIUSIMU U TTOCBSALIEHBl UMTIEPATOPY
Anexcannpy II. B npenuciioBun neppoi
KHUTH XyJIOXKHUK rdiet: “... | traversed
much of the hitherto unexplored regions
of Central Asia, and produced 560
sketchesof the scenery” — «... 1 06be3u
6OJIbILYIO YACTh JI0CesIe HEMCCIeJ0BAHHbIX
paitonoB LlenTtpanbroit Asuu u cienan 560
3apucoBoK reizaxei» (Atkinson VI=VII).
B Poccuiickoil HaupoHabHOH
6ub6MOTEKE HAM JIOBEJIOCH MO3HAKOMHUTHCS
¢ cobpaHueM OTAEbHbBIX MOCTYMJIeHHH — 12
XpaHSIIMMHUCS aBTOPCKUMHU TTeH3aKHbIMHU
aKBapeJIsiIMH, MOJIMTMCAHHBIMH XY/I02KHUKOM.
AkBapeJiu Ha 3epHUCTOl Gymare MaJoro
¢dopmara (ot 8,3x12,6 no 9,5x13,8
CM ) OTJIMYAIOTCS BBICOKOH TEXHUKOH
MCTIOJIHEHHUS @ Jisl TIPUMa U JIECCHPOBOUYHOTO
MHUCbMa, U3bICKAHHBIMH KOHTPACTHBIMU
11BETOBLIMH COOTHOLIEHHSIMHU H
pPa3HO0OPA3HBIMU COCTOSTHUSIMU MTPUPOJIbI
— TO B3BOJIHOBAHHO-/IPAMATHYHBIMH, TO
YMHPOTBOPEHHO-CMOKONHHBIMU. HekoTopbie
u3 Hux — “Aview in the Alatou Mountains.
Kirgis Steppe” (29 June 1849), “A
view near the Summit of Byanjaruk.
Kirgis Steppe” (24 September 1849
1 1p. — OblIM HanMcaHbl B BocTouHo
YaCTH UMIEPUH (XYLOKHUK MOCETHII
Yerb-Kamenoropek, Asirys, Kanas u
MHOTHE JIpyrie MecTa COBPEMEHHOT0
Kazaxcrana). [TpekpacHbiit pogHuk
TamumuOynak (najgaroimii HCTOUHUK )
B ropax JlxyHrapckoro Asnaray B cesie
Kanaus (cm. puc. 8) HeoiHOKpaTHO
noceniancs Xy102KHUKOM U 3aredarJiéx
B neizaxax (Atkinson nocsie 574). Cyns
110 OMUCAHUSM IJIEH3POB ATKHHCOHOM
B KHUT'€, OH He pa3 PUCKOBAJ XKHU3HbIO
BO BpeMsi 'PO3HBIX GYpPb, IIKBaJIbHbIX
BETPOB CO CHETOM U JI0XK/IEM B ropax,
3aHuMasicb HAGPOCKAMH UJIH BbIIIOJIHEHHEM
neisaxeil. B ero nefizaxax BOIJOLLEHbI
06pasbl KAMEHHOTO BEJIMUUST MOLIHBIX
TIPSl  OTBECHBIX CKaJl, UX MPUUY/LJIHBbIE
(opMbI, BLIBETPEHHBIE BPEMEHEM H

)
it

HaroMHHarole GpaHTacTHIeCKue
APXUTEKTYPHBIE CTPOCHHS C MJIOCKUMH
BEPLIMHAMH H 3€JIeHbIO OCTPOBEPXHUX
esiert. TpeluHbl U CJIOUCTOCTb KAMEHHBIX
MacCHBOB, 00Pa3yroLLMX HepaBHble OJIOKH
nopojl, OH 0ObIYHO MpopabaThiBas JUHHEH,
00HaXKas1 XPYNKOCTh JAPEBHOCTH UX KU3HH
¥ TOHKO TPOITUCBIBAsT pasHble COCTOSHUSA
HebHa ¢ XKeJITO-PO30BbIM CUSIHUEM JIHOO
cBeTJ10-cepbiMu oOsakamu. [Toauac B
neri3axax Ha epBOM IJIaHe H300paKeHbl
BbICOXLLIHME WJIK CJIOMaHHbIE TYJISIIOLUMU
BETPAMH XPYIKHE CTBOJIbI lepeBbeB. UToObI
nepeiaTh BeJHUUe MPUPOJIbI, KUBYLLEH
110 CBOMM 3aKOHAM He3aBHCHMO OT JItojleH,
OH H300pazkaJl B KOMIIO3HLIUAX peaKHe
KpollleuHble GUTYPKH JI0Jei, HHOT/IA
TUIBIBYLLMX B JIOJIKE HJIH CTOSILLUX Ha
BepILIMHE TOPBI C MUKOH B pyKax.

BunnMo, yHHKasbHast BeJIMYeCTBEHHAs!
NpUpoJia BIiepBble MocellaeMblX MeCT
nu1si Tomaca ATKMHCOHA, pOMaHTHKa
M0 COCTOSTHUIO Jy1IH, Gbla 0COOBbIM
KaTaJu3aToOpPOM Ji/Isl BbIPAXKEHUsI B
TIJIEH3PHBIX MeH3aKax CBOMX COOCTBEHHBIX
4yBCTB M BrieyaT/ieHUi. BoamoxkHo,

FALLE OM THE RIVER MOPAL
(hmese Tartury

Puc. 8. T. Arkuncon. Bogonan na peke KanaJ. M3
knuru Atkinson. Oriental and Western Siberia
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3arMOMHUBIINXCS €My IPKHUX TPOU3BeEIEeHH
B H306pa3nTe/IbHOM HCKYCCTBE MOXH
pOMaHTH3Ma, KOTOpble OblIH aKTya/bHbl

B T'OJIbl €70 MOJIOZIOCTH, — BEJIMUHUS
NepBO3JIaHHON NPUPOJIbI U CMbIC/Ia ObITHS
yeJIoBeKa B 3TOM MUpe, Harpumep,
»x)uponucu Kacnapa @punpuxa (Caspar
Friedrich) nmm Yuabsama Tépnepa (William
Turner). Tak 310 nnu unaue, Ho « Mup
MOHUMAJICST POMAHTHKAMHU TTeH3aKHO »
(Typuun 95). BsaumocBsiab uesioBeka u
MPUPOJIbI CXOIHA B MU(OJIOTHSX pAa3HbIX
HaponoB. PomaHTH4ecKoe BUIeHHE
ATKHHCOHOM TOPHBIX MPUYYUTUBbIX
MacCHBOB, JI0MOJHEHHbIX aKBATHUECKUMHU
oOpazamu, COBMA/IAET C CaKpaJbHbIMHU
3HAUEHUSIMH TIPHPOJIHBIX APXETHITOB
TIOPKCKOH, a 3aTeM U Ka3axCKOU
mucoJsioruu. B muconostike TeHrpuaHcTBa
COXpPaHUJIOCh NTOHUMAaHHEe 3HAYUMOCTH

rop, KOTopble U3IpeBJie TOYUTAIOTCS
TIOPKAMH — KOTJIa-To 3/IeCh BCKapMJIMBaJa
NPEJIKOB Hapojia CBOUM MOJIOKOM
BOJIYMLA-MATh. Besnune CBSLIEHHBIX TOP
ACCOIIMMPOBAJIUCH TIOPKAMHU C BAXKHOCTHIO
MX MOKPOBUTEJILCTBA, CYJISILLENO CHIY,
6orarcTBo M Kpenkuil gyx. boxxectBy XKep-
Cy — 3emsie-Boje, »kuBylIEMY Y HCTOKOB
BOJIbl M Ha 3aCHEXKEHHBIX BEPLLMHAX rop,
MPUHOCHJIH 2KepTBbl. MudoJorniueckoe 1
MOBCEHEBHOE COEJMHUIINCH B BOCTIPUSATHH
NPUPOJIBbI Y HAPOJA: ...y Ka3aX0oB
MOYUTaHHE BOJbI KaK CBSILEHHOM, Jatoliei
JKU3Hb CTHXHH, COXPAHUJIOCH HA YPOBHE
MHPOBOCIIPHUSITHS W KU3HEHHBIX [TPaBHJI»
(Haypsbizbaii).

Kpowme nefizaxert, ATKHHCOH
1300pakaJl B CloKeTax pUCYHKOB COOBITHS
¥ BIevyatT/eHusi CBOEro MyTellecTBUs —
«Hounas araka Ha ayn», « JKeHIIMHBI ¢
TPEMsi COCYIaMH U My>KUMHa» U JIp., HO
Mbl 00paTHMCsl K TOPTPeTam, KOTopble,
Kak noprpet Kactisi, coxpanuiu
MOHUMAaHHEe STHUYECKON KpacoThl
00JIMKOB M XapaKTepoB, OTHOLIEHHST K
peasibHOCTH YKU3HH TIOPTPETHPYEMBbIX.
Tak, B rpacpuueckom ncroHeHUH
«Sultan lamantuck and Family» on
nokasaJ 3a60TJIMBOTO U BHUMATEJbHOTO

0TLa, GECeIyIOLIEro C MPeNeCTHBIMU
JIeTbMH-TI0fIpocTKaMK M Hanncas: «The
Sultan and his family are by far tlie most
intelligent people I have met with in this
part of Asia» (Atkinson 559). O cystane
Beke, 1306pa:k€éHHOM Ha (OHE CTENHOTO
MPOCTPaHCTBA ¢ BepOJIIOIaMH, JIIOJABMU U
6epKyTOM, €ro METKHe CTPOKH TAKOBBI:
«We now turned toward the west, in search
of the aoul of Sultan Beck — the largest
man and most wealthy Kirghis in the
Steppes» (Atkinson 562). 3ato B napajHom
cemeliHoM noptperte cyarana Cioka,
MJIaJIlIero cbiHa XaHa AGbliiasi, B KpacHOM
xaJsare, ¢ 30J10TOH MeJasblo U HArPAAHOK
cabuiett Anexkcanzipa [ Ha KoJieHsIX, OH He
TMOLIA/IUIT B CBOEH XapaKTepUCTHKe: «A
greater robber could not be found in the
Steppe, and though at this time, being
eighty years of age, he could not join in

the barantas™ many were planned by him»
(Atkinson dponTucnuc u 568), (cm. puc. 9).

Puc. 9. Tomac Arkuncon. [Napaanbtii cemeiitblit
noprper cyarana Cioka. M3 kuuru T. Atkinson.
Oriental and Western Siberia

BusyasnbHoe Bocripusitie ATKHHCOHOM
NOPTPETHPYEMBIX UM CEMEN CyJITAHOB
MOXKHO MPEJCTABUTh KaK akT paboThl C
HaTypbl U COTIOCTABUTD XYJI0XKHHYECKHE
JIeHCTBUST ATKMHCOHA C OMBITOM
coBpeMeHHoro gororpada — oH, cKopee
BCETO, B PEaJIbHOCTH HJIH 3CKU3aX TaKxKe
«paccTapJisiJl H paccakKuBaJj» CBOH
nepcoHaXKu, 106aBJIsist CHMBOJIHUECKUN
aHTypax, 4TOObI BLISIBUTH XapaKTe PUCTUKY
CBOHX 'epO€eB U PA3MeCTHUTh HX B
KOMIO3UILIMOHHBIX rpanuuax. ¥ Vpsunra
['odmana, aBTOpa pazpaboTKKH KOHIIEMIUH



(peiim-aHanm3a (CMbICJIOBBIX PAMOK ),
eCThb rnaccaxk o gortorpaduueckoit opme
«KyJIbTa camoro ce0s1»: «JIMyHoCTh
(pUKCHpyeTCs B TOT MOMEHT, KOTjia
HAXOJIUTCS B HJIeaJIbHOM OKPYKEHHH,
PSIZIOM € TeMU, Ubé 00111eCTBO LIEHUT, B
ofle2K1€e, TIOBBIIIAIOIIEH €€ MpecTH (...),
FOTOBUTCSI K YeMY-TO MHOT000e111atoleMy
WJIM 3aBEPLLIACT KAKOW-TO BaKHBIH 9Tarl.
Kak BHAHO HA CHUMKE, JIMYHOCTb B 3TOT
MOMEHT FOPJUTCS] CBOUMH JI€JIAMH.
CJioBOM, JIMYHOCTD cpoTorpadupoBaHa
B TOT MOMEHT, KOIJla FOTOBA CUHTATh
CBOM BHEIIHWH BUJL TUITMUHBIM /151 ceOsi»
(uutupyercs no: [Iromnka 80).

MMeHHO Tak NPOYUTHIBAIOTCS] 00Pa3bl
APUCTOKPATHUECKHX TOPTPETOB CyJITAHOB,
CO3MaHHBIX XyJI0XKHUKOM. J1J1s cysitana
JlamaHTyka ryiaBHast roplocTb — €ro
BbIpocuine nocToktble 1eTh. Cyntan bek
— caMbli 60JbLLIOH U 6OTraTbli B CTEIH,

1 ATKHHCOH MOKAa3bIBAET B TPYMIOBOM
NopTpeTe MHOTOUYHCJ/IEHHBIX U/IEHOB CEMbH
KaK CUMBOJIbI 60TaTCTBa, a BepOJII0JIOB,
OepKyTa At OXOThbl — KaK 3HAKH
COLMAJIbHON MPECTHXKHOCTH H CTEMHOTO
YIOBOJILCTBHSE; JUist cysitaHa Croka TakxKe
BaXKHbI TIPECTHKHBIE COLIMA/IbHbIE 3HAKH
NPEBOCXOJICTBA — UMIEPCKHE HArPajlbl,
30J10T0, HoraTast ojlex/ia, npejMeTHast
POCKOLIb IOPTHI.

CJ103KHBIM, PUCKOBAHHBIM, HO
3aXBaTbIBAIOLIMM COOBITHSIM B YKM3HH CEMbH
NyTelleCcTBEHHUKOB TMOCBSIIIEHbBI CTAaThH,
KHUI'M COBPEMEHHbBIX HCCJIeloBaTe el
Anrmun: Nick Fielding (2015), John
Stewart (2018).

OCHOBHbIEe NONOXEHUA

B npouiecce npoBeaeHust SMNUPUYECKOTo
aHaJiM3a BU3yaJbHbIX HCTOUHUKOB B
KOHTEKCTe napamurmbl «visual studies»

¥ TYMaHUTapHOro HarpaBJeHUsI

«KyJIbTypa MOBCETHEBHOCTH» MOJTydeHbI
CJlelytolIHe pe3yJ/ibTaThl ONHUCaTeNbHOM
aHaJuTHKH. 1). O60CHOBaHO aKkTyaJsbHOE
obpaluleHHe K JIOKyMeHTaJIbHbIM
1300pa3uTe/IbHBIM HCTOYHUKAM, B KOTOPBIX

Xy/Zl02KHUKaMH COXpaHeHbl 06pasbl,
HaJlesI€HHbIe CMbICJIaMH UH(OPMaLIUK
0003HaYE€HHOTO UCTOPUYECKOr0 BPEMEHH.
2). BoisiBieHbl M TOKa3aHbl MPUMEPbI
COLIMAJIbHO-KYJ/IbTYPHOH NPaKTHKH U
TPAIMLKI KyJIbTYpPbl TOBCEHEBHOCTH
Hapoza. 3). O6o3HavyeHa npo6saema
MCCJIe/I0BAHHSl aBTOPCKHX JOKYMEHTa/IbHbIX
1306pa3UTe/bHbIX HCTOUHUKOB H PEMEHKOB,
BBITTOJIHEHHBIX 110 aBTOPCKUM PaboTaM.

4) BoiBOjibl M3yUeHHSI TEMbI: BO3MOKHbI
JlaJibHeHLIne MepCreKTHBHbIE HCC/Ie/I0BaHHS
10 U306pa3nTebHBIM HCTOYHHKAM B
KOHTEKCTE BU3YasIbHOIO H3yYeHHs 1
HaNpaBJ/IeHUs] <KyJIbTypa MOBCEJAHEBHOCTH .

3aknwueHue

[TonbiTKa paccMOTpeThb B KOHTEKCTE
COBpeMeHHO# napaaurMel visual studies
JIOKyMeHTaJ/IbHble H306pa3nuTebHbIe
MCTOYHHKH 110 KYJIbTYpe MOBCEAHEBHOCTH
kazaxckoro Hapoja 30-x rr. XVIII B. —
koHua cepenrtbl XIX B. mos3poJinga cienatb
CJIeJytoLLIHe BBIBO/IbI SMITHPHYECKOT0
aHasmusa. Tpaauuuu KyJbTypbl
MOBCEHEBHOCTH — JIeTa/ld HHTEPbepa
IOPThI, MPUEM rOCTeH, YyroleHue,
o0llleHHe, My3HLIUPOBAaHHE — OTMEUeHbl B
rpastopax [xkona Kscrisi. XynoxkHukom
3apMKCUPOBAHBI TOPTPETHBIE YePThI

xaHa A6ynxaupa. B opoprax Emesnbsina
Kopheea paccmoTpenbl 06pasbl Ka3axoB
KaK rapMOHHYHBIX JIIO1eH; 0COOEHHOCTH
(hopM 10pPT, BCTPETUBLINXCS €My B
Openbypre, BUI0BbIe ypOAHUCTHUECKHE
00pasbl CTPOSILLHUXCS YKPETJIEHHBIX
tdopriocroB. AHa/n3 akBapesiu P.
Uepesieena (MMs1 He yCTAHOBJIEHO ) ITOKA3aJl
KYJIbTYpy COBMECTHOTO COMepeKUBAHMS
MY3bIKaJIbHO-3PEJIUIIHOTO COObITHS B
topte cyarana [laynerkepest LLbiraitysbi.
OtmeueHa npo6JieMa OpUTHHAJIBHOTO
TBOpUecTBa Xy10:kHUKOB (KopHeena,
Yepeneena), KOTOPbIM MOAPaAXKaIH MHOTHE
XYIO’KHUKH, HCTI0JIb3Ysl B CBOMX peMeHKax
CO3/IlaHHble UMM HKOHOTpathuyecKue
cxeMbl 06pasos. O6pasbl nerzaxkei
Tomaca AtkuncoHna, xpaHsiiue
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BJIMSIHUE €BPONEHCKOT0 POMAaHTH3Ma
(HeoMHdoOJOTH3Ma, B YACTHOCTH ) U
3areyatsieBlINe BeJMYeCTBEHHYIO KPacoTy
TPUPOJIBI MTOCEIIEHHBIX MECT, CPABHUMBI

C JIPeBHETIOPKCKMMH 0Opazamu rop,

BOJIbl 3anevyaT/€HHbIX B MU(OJIOTHH,
yHacJ/IeIoBaHHOH Kazaxamu. B ceMelHbIX
MOPTpPeTax CyJTaHOB — JIMHACTHUHHbIX
UMHTU3UI0B — BbISIBJEHBI HE TOJbKO

JIMYHOCTHbIE MTCUXOJIOTHYECKHE KauecTBa
MOPTPETHPYEMbIX, HO U 3JIEMEHTbI KYJIbTYpbl
MOBCEHEBHOCTH JIMOO MPUPOJHBIX peasui,
MX COMPOBOKIAIOIINX.

OGo6111as1 BLIBOJIBI, OTMETHM, 4YTO B
obpasax rpaduueckux padoT Xy/I0KHUKOB
MPOUUTHIBAIOTCA MHOTHE HHPOPMAIMOHHbIE
CMBbICJ/IbI XapaKTePHbIE J/151 Ka3aXCKOMH
KyJbTypbl noceHeBHocTH 30-x rr. XVIII
B. — KoHLa cepeanHbl XIX B.



VISUAL STUDIES: KY/IbTYPA MOBCEAHEBHOCTM KA3AXOB B M30BPA3UTE/IbHBIX NCTOYHUKAX -
TPA®OUKE XYOOXHUKOB MMNEPCKOTO MEPMOOA (30-E I'T. XVIII B. - KOHELL CEPEOMHbBI XIX B.)
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Ilknsiesa Ceeriiana

Kaszax Fbl/IbIMK-3€epTTey MOJIeHHET HHCTHTYTDI
(Anmarbl, Kazakcran)

VISUAL STUDIES: KA3SAKTAPAbIH KYHOENIKTI ©MIP MOOEHUETI BEMHENEY OHEPIHAE
- UMNEPUANDIK KE3EH CYPETIIINEPIHIH FPAOUKACBIHAA (XVIII FACBIPAbIH
30-XbIJILAPbIHAH - XIX FACbIPAbIH OPTACbIHbIH, COHbIHA OEMIH)

Anpartna. KaszakctaH TapuxbiHa KaTblCTbl uMMepusnblk ke3eH (XVIII FacbipabiH 30-xbingapbl — XIX
FacbIpAblH OPTACbIHbIH, COHbI) CypeTLUinepiHiH, rpaduKanbik XKyMblCTapblHAH KypanFaH beliHeney
Ke3gepiHe Tangay «visual studies» 3epTTey napagurmMachbl MeH Kasipri ryMaHUTapAblk, 6afbITTapabIH,
6ipi — «KYHLENIKTI eMip MaAEHMETI» asgCblHAA XYPri3inai. MakanaHblH MakcaTbl — TAPUXU KE3EHHIH,
3aMaHzacbl 6onfFaH cypeTwinepain KepkeMaik KabbinaayblH cakTan KajaFaH MafblHAMbIK aKnapaTneH
KaHbIKKaH rpadukanbik 6erHenepai KapacTbipy. IMAUPUSNbIK 3epTTEYAIH MaTepuaniapbl peTiHae
Makanafa XpoHONOrusanbIK petneH TanaanfaH [xoH Kactab, EMenbsaH KopHees, P. Yepenees, Kapn

IyH, ToMac ATKMHCOH CeKinai CypeTwinepain, )XyMblCTapbl NaiaanaHbingbl. Makanaga naHapanbik,
3epTTey a4icTepi NaMaanaHblIFaH: AepekTaHyAblH 3BPUCTUKAbIK XSHE CbIHM TYPFbICbIHAAFbI TRCINAEPI,
visual studies apicTepi — aneyMeTTiK-MdAEHM, repMEHEBTUKAbIK, CEMUOTUKANbIK XSHE ANCKYPCTbIK;
COHAaN-aK, eHepTaHy MeH 3THorpadusFa ToH aficTeMenik Tacinaep. IMNUPUKanblK Tangay HerisiHae
MaKanaga MbIHaHAAW HOTUXeNep KepCeTinreH: A3CTYp YArinepi — KOHaK, KyTy, CbIM-CUSNaT KepCeTy,
QHriMe-AyKeH Kypy, 9H-KYW; KWi3 YILIH e3re Ae MiliHAepiHiH Ke3aecyi: 0napAblH, iWKi KepiHiCi MeH KKi3
YV ByibIMAAPBI; XXeKe XaHe 0TOAChIIbIK MOPTPETTEPLE KOPIHIC TaNKaH PyXaHW XaHe MaTepuangplk,
KYHAbINbIKTAP; TaOUFU BOAMBICTbIH, aAaM KOJIbIMEH TYPAEHAIPINTeH XaHe Con KyMiHae cakTanfaH
KepiHicTepi, COHbIMEH KaTap, XabIKTblH, KYHAENIKTi AYHUETaHbIMbIHAA MUPONOTrUANbIK TYPAKTbl YFbIM
peTiHAe KabbinaaHaTbiH TaburaT peanuinepidin, 6eriHenepi. CypeTiwinepaiH rpaduKanbik XaHe aybi3eki
LblFapManapbl XanblKTblH A3CTYPAi M3AEHUETIHAE CaKTaNFaH pyXaHU XaHe MaTepuanmblk Kenbip
3/IeMeHTTEPAI FaHa eMec, COHAAN-aK, TApUXM SHTPONMUS — Ka3aK XanKblHbIH KYHAENIKTI eMip MaAeHUeTI
Xannbl Kasipri 3aMaHfbl Hinimai enayip 6avibiTa TyCeTiH CON Adyipre TaH XXOMbIbIMN KETKeH KybbinbicTap
MeH 3aTTapbl fa Kepyre MyMKiHAiK 6epeai.

Tyiiin ce3dep: vusial studies, KyHLENiKTi eMip MaaeHWeTi, BU3yanabl xxaHe Bepbanabl AepekTep,
UMMNEepUNbIK Ke3eH, CypeTwinepaiH rpadukanapsl.

Aaiiekces ywin: LLiknseBa CBetnaHa. «Visual studies: ka3akTapAblH KYHAENKTi eMip MaeHMeTi
beliHeney eHepiHAe — UMMEPUSNbIK Ke3eH CypeTllinepiHiH rpadukacbiHaa (XVIII FacbipapiH,
30-xblngapbiHaH — XIX facbipAblH OpTachiHbIH, COHbIHA AeWiH)». Central Asia Journal of Art Studies, T. 10,
N2 2,2025,55-76 6.,D0I: 10.47940/cajas.v10i2.1044

Angeic: Xymbic Kasakcran Pecnybankacs! folibiM xaHe xofapbl 6iniM MUHUCTPAIri FbiibiM
komuTeTiHiH IRN AP23488164 «Ka3akcTaHHbIH A3CTYpAi XXKaHe 3aMaHayu eHepi BU3yanabl 3epTTeynep
Ha3apblHAA: UKOHOrpahus, CEMUOTUKA XKHE AMCKYPC» FPAHTTbIK X00achl asiCbiHAA XY3€ere acbipbinabl.
ABTOp 06aHbIH MaKCaTTapblH OPbIHAAYFa KapXKblnali KeMek kepceTkeHi ywiH KasakcraH Pecny6amkacsl
FbinbIM aHe ofapbl 6iniM MUHUCTPAITiHIH FobIM KOMUTETIHE, MakanaHbl 6acnafa AalibiHAAFAHbI
ywin CAJAS pepakumsnbik ankacbiHa XaHe TyCiHikTeMenepi yLWiH aHOHUMAi peLeH3EeHTTEPre asFbICbIH
6ingipen,.

Asmop KomHa3baHbliH COHFbI HYCKACbIH 0KbIN, MAKY/10a0bl aHe Myddenep KaKmblfbiCbl HOK EKEHiH
Masnimoelioi.
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Shklyayeva Svetlana A.

Kazakh Research Institute of Culture
(Almaty, Kazakhstan)

VISUAL STUDIES: THE CULTURE OF EVERYDAY LIFE OF KAZAKHS IN VISUAL SOURCES -
GRAPHIC ART OF ARTISTS OF THE IMPERIAL PERIOD (30S OF THE EIGHTEENTH CENTURY
- THE END OF THE MIDDLE OF THE NINETEENTH CENTURY)

Abstract. The analysis of pictorial sources — graphic works of artists of the imperial period (30-ies of
the eighteenth century - the end of the middle of the nineteenth century) of the history of Kazakhstan
- is carried out in the context of research paradigm of «visual studies» and actual humanitarian
direction “culture of everyday life”. The aim of the article is to examine artistic graphic images endowed
with meanings of information that preserved the vision of artists — contemporaries of historical time.
The empirical research materials are the works selected for the article sequence by artists John Kastl,
Emelyan Korneey, R. Cheredeeyv, Charles Gun, and Thomas Atkinson. The article uses an interdisciplinary
methodology: methods of source study - heuristic and critical; methods of visual studies - socio-
cultural, hermeneutic, semiotic, and discursive; approaches of art history and ethnography. Based
on empirical analysis, the article shows the following results: examples of traditions - reception of
guests, treating, socializing, music making; other forms of yurt encountered; internal appearance, the
subject matter of yurts; spiritual and material values reflected in single and family portraits; images
of the realities of nature, both transformed by man and natural, perceived as mythological constants
in the everyday worldview of the people. Graphic and verbal works of artists allow us to see not only
some preserved elements of the traditional culture of Kazakh but also historical entropy - disappeared
phenomena and objects of that time, which enriches knowledge about the culture of everyday life of
Kazakh people.

Keywords: visual studies, culture of everyday life, visual and verbal sources, imperial period, artists’
graphics.

Cite: Shklyayeva, Svetlana. “Visual studies: the culture of everyday life of Kazakhs in visual sources
- graphic art of artists of the imperial period (30s of the eighteenth century - the end of the middle
of the nineteenth century).” Central Asian Journal of Art Studies, vol. 10, N2 2, 2025, pp. 55-76, DOI:
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MCKYCCTBE U
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Cyaykan CyxaHoBa', Apman YKymain?

I2Kazaxckas HalMoHasbHAast akajieMusi uckycets umenn TemupGeka JKyprenosa (Animarsi, Kazaxcran)

AHHoTaums. [JaHHas paboTa NoCBsLLEHA UCCEA0BAHUI0 COBPEMEHHbIX MPOBAEM peyn B

Ka3aXxCKOM TeaTpasibHOM WUCKYCCTBE U (hEHOMEHOI0MMYECKOMY KOAY MOAFOTOBKM akTEPOB ApPaMmbl.

Llens uccnenoBaHus — BbISIBUTb M NMPOAHANIM3MPOBATb COBPEMEHHbIE NEAArOrMYECKUE TEXHUKM,
CMoco6CTBYOWME PAa3BUTUIO BHYTPEHHETO BOCTIPUSITUS, BbIPDA3UTENIBHOCTM U MCKPEHHOCTM peyun akTepa.
B pabote paccMaTpuBalOTCs OCHOBHbIE METOAbBI PaboTbl C BHYTPEHHUM COCTOSIHMEM, CaMopedaekcum

W AManora, a Takke UX MHTerpaums B CUCTEMY NOATOTOBKM NPOMECCMOHANbHbIX akTepoB. HayyHas
HOBU3HA 3aK/HOYAETCS B CUCTEMATM3ALMM M aaanTauum GEHOMEHONOMMYECKMX MOAXOA0B K Ka3aXxCKoMy
TeaTpasibHOMY UCKYCCTBY, YTO MO3BOJISIET MOBbICUTb YPOBEHb IMOLMOHAIbHOM YYBCTBUTENIbHOCTH

W BHYTPEHHEW UCKPEHHOCTU UCMONHUTENs. Memodosiozuyeckass OCHOBA BK/OYAET aHanu3
NIUTEPATYPHbIX UCTOYHMKOB, MEAATOTMYECKMX NMPAKTUK U SKCMEPUMEHTANIbHbIX METOAOB BHEAPEHUS
(hEHOMEHOIOTMYECKMUX TEXHONOTUIA. Pe3ysibmamel UCCER0BAHUS NOATBEPXKAAT 3D DHEKTUBHOCTD
MCMOJIb30BaHMSI METOLOB BHYTPEHHEIO BOCNPUATUS U pedaekcumn ans hopMUPOBaHUS Bblipa3UTebHOM
peuu, a TakKe NoAYEPKMBAIOT BAXKHOCTb B3aMMOAENCTBUS MEXAY NeAaroraMu, PEXXMCCEPAMU U aKTepaMu
npu peanusaumm 3TUX NoAX0LO0B. AHAIUM3 NMOKA3bIBAET, YTO BHEAPEHWE (DEHOMEHOOMMYECKOTO KOAA
CMoco6CTBYET Pa3BUTUIO MPOGHECCMOHANBbHBIX HABbIKOB, COXPAHEHMIO HALLMOHAbHbIX KY/IbTYPHbIX
0COBEHHOCTEN W MOBbILEHWUIO YPOBHS CLLEHUYECKOTO MacTepCTBa. B Lenom, pabota nogyepkmMBaeT
BaXKHOCTb Pa3BUTUS CUCTEMbI MOATOTOBKM aKTEPOB HA OCHOBE (GEHOMEHONOrMYECKUX MPUHLIMMOB, YTO
cnocobcTByeT H6osiee My6OKOMY BOCMPUSTUIO POSIU U PA3BUTUIO YHUKANIbHOTO CLEEHUYECKOTO CTUNS
Ka3axckoro TeaTpa.

Knioyeesie cnoea: DeHOMEHONOMMYECKUI KO, MOATOTOBKA aKTEPOB, ApaMa, CLIEHUYecKas urpa,
3MOLMOHA/IbHOE BOCNPUATUE, BHYTPEHHSASI OCO3HAHHOCTb, TENIECHAS BbIPa3nUTENbHOCTb, MUMMKA, KECTbI,
B3aVMOAENCTBME C MAPTHEPOM, CAMOMNO3HAHME, TeaTpaibHOe UCKYCCTBO, aKTEPCKOE MaCTEPCTBO.

Ana yumupoearus: CyxaHoBa, CynykaH v ApMaH XXymat. «<MeTofbl B pe4eBOM MUCKYCCTBE U
(heHOMeHONIorMYeckuii Koa NOAroTOBKM akTepoB ApaMbl». Central Asian Journal of Art Studies, 1. 10, N2 2,
2025, c.77-93,DO0I: 10.47940/cajas.v10i2.1052

Asmopbl npoyumanu u 0006punu OKOHYamesnbHbIL 8apUAHM PyKONUCU U 3as8as0m 06 omcymcmeuu
KOHGIUKMA uHmMepecos.
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BeepeHue

LH pokoe pepopMaTopckoe

BJIHsIHHE (PEHOMEHOJIOTHH Ha
pasBUTHE UCKYCCTBOBeIeHHUs B XX

BEKe B 3HAUUTEJILHOMN CTENeHH CBSI3aHO

C MOHWMaHHeM (PEeHOMEHOJIOTHH KaK
metozia. PeHomeHoJ10THs — peduieKeust o
MeTOJly, BKJIIOYAIOI1eMy KPUTHKY, METOJL
OrpaHUUYeHHs U COBEPILIEHCTBOBAHUS

— HeoOXOJMMbl€e YaCTH €ro
METO/10JIOTHYECKOr0 0O0CHOBAHHUS KaK
dua0codeKoil HayKu. DTOT MEPUOJL CTaJ
CBHJIeTeJIeM 3HAUUTe IbHbIX M3MEeHEeHU

B MOHUMAHWH ¥ OLIEHKe HAlIMOHAJIBHOTO
TeaTpasbHOrO HCKYCCTBA, YTO MPUBEJIO

K €ro HHTerpauuu B 6oJiee HPOKUN
KOHTEKCT MUPOBOTO TeaTPaJbHOIO
vckyceTBa. Ha ceronnsitinuii ieHb pa3Butie
Ka3axCTaHCKOro teaTpa TpedyeT BHepeHHs
HOBBIX METOJIOB M MOJXOJIOB B MOATOTOBKE
akTepoB. B ycioBusix rio6anusauuu u
KYJIbTYPHbIX H3MEHeHHH 0coboe 3HaueHHe
npuooperaet GeHOMEHONOrMYeCKUM
TOJIXOJ1, KOTOPBIH MO3BOJISIET IyGaKe
MOHSATb BHYTPEHHUI MU aKkTepa 1 ero
B3auMoyielicTBHe ¢ posiblo. MecesenoBanne
(heHOMEHOJIOrHUEeCKOro Kojia B MOJArOTOBKE
aKTEePOB JIPaMbl aKTyaJsIbHO /1151
MOBbILIEHUS TPO(ECCHOHATBHOTO YPOBHS
apTHCTOB U PA3BUTHS HALIMOHAJLHOTO
TeaTpasibHoOro uckycersa. CoBpeMeHHOe
MCKYCCTBO Bcer/ia Obl0 Ha NepeiHeM
Kpae Xy/10’KeCTBEHHbIX MPAKTHK, KOTOpble
OTBaKMBAIOTCS1 3aMEHUTb ICTETHUECKHE
HappaTHBbI COLMATBHON AKTUBHOCTbIO.
OaHakKo Mbl pacCMOTPUM OTKa3 TeaTpa

OT CBOUX COOCTBEHHBIX 3CTETHYECKHUX
METOJIOB M BbIPA3UTE/bHBIX CPEICTB BO UMSI
NPsSIMOK JIEMOKPATHH, a TAKXKe COLHAJIbHO-
MOJIUTHYECKHE U XY[102KECTBEHHbIE
MOCJ/IE/ICTBUS 3THX SKCIIEPUMEHTOB
(Funnuyc 387).

B KoHTeKkcTe HOBBIX TeaTpasibHbIX
MOCTAHOBOK BO3HHKAET HEOOXOAMMOCTh B
0OGHOBJIEHUH TPATMIIMOHHDBIX TIOJIXOJIOB K
peuH Ha ClieHe, YTO CBSI3aHO C U3MEHEHHEM
BOCIMPUATHS TeaTpa U akTyasu3alyei HOBbIX
TeaTpasibHbIX TEXHUK U CTHJIeH. BarkHbIM

ACreKToM siBJisieTcst PeHOMEHONOrHUeCKH
KOJ1 ITOJITOTOBKH aKTe€POB JIPaMbl, KOTOPbIH
BKJIIOUAET He TOJIbKO OCBOEHHE TEXHHUECKHUX
3JIEMEHTOB PEUH, HO U IJ1yOOKyto paboTy
Hajl BHYTPEHHUM TePeKUBAHUEM,
OCO3HAHHMEM MEePCOHAXKa, YTO CMOCOOCTBYET
60Jiee OCMBICJIEHHOH U SMOLIMOHAJIBHO
HachllleHHOH urpe. dpuka Puriep-
JIuxTe onpeaesu 3To NpUCyTCTBHE
KaK aBTOMO3THYECKOE, B OTJIHYHE OT
MHMETHYECKOT0. DTO HeJlpaMaTHIECKOE,
He TI0CTaHOBOYHOE MPUCYTCTBHE Ha CLieHe
CTaJI0 HA3bIBATHCS MOCTAPAMATHIECKUM
MOYTH BO BCEX KPUTHUECKHX MCCIIEIOBAHUSAX
tearpa (Puiep-Jluxre 384). Llesb nanHoro
MCCJ/IeI0BaHUS 3aK/II0UAETCsl B aHaAIH3e
(hopMyJIbl HCKYCCTBA PEUH B COBPEMEHHBIX
Ka3axCKHUX TeaTpax, a TakKe B BbISIBJEHUH
KJIIOUEeBbIX TPOGJIEM U BbI3OBOB, C
KOTOPBIMH CTaJIKHBAIOTCS aKTEPhI B
npouecce paboThl HAJl CLIEHUYECKOH peyblo
B HOBBIX MocTaHoBKax. Oco6oe BHUMaHHe
Oynet yzesneHo heHOMEeHOJOTHIECKOMY
KOJly MOArOTOBKH aKTe€POB JpaMmbl,
KOTOPbIH M03BOJISET IJyG2Ke MPOHUKHYTh
B 00pa3 1 IOCTOBEPHO MepeaTh 3pUTEIIO
9MOLIMOHAJIbHbIE U TICHXOJIOTHYeCKHe
HI0aHChI TepcoHaka. CoBpeMeHHble
npo6JieMbl peul B Ka3aXCKOM TeaTpajibHOM
MCKYCCTBE SIBJISIIOTCS] HE TOJIbKO BBI3OBOM
JUISl aKT€POB, HO U BaXKHbIM aCleKTOM B
TpaHcdopmalluy TeaTpasbHOro A3bika. B
YCJ0BUSX I106aMM3aLUH U CHHKPeTH3Ma
KyJIbTyp HabJOIaeTCs CMelleHne
TPAJMIIMOHHOTO ¥ COBPEMEHHOTO
TeaTpa, UTo MPUBOIUT K MOUCKY HOBBIX
(opM ClieHHUEeCKOH pevn, KOTopble Obl
COOTBETCTBOBAJIM KaK MCTOPUUECKUM H
KYJIbTYPHBIM KOPHSIM, TaK H aKTyaJslbHbIM
TpeOGOBAHUSM TeaTpaJbHOr0 UCKYCCTBA
(I'pebenkun 27).

KitoueBbIM MOMEHTOM B pellieHH
3TUX npo06JeM sBJsieTcs: paboTa ¢
(heHOMEHOJIOTHYECKHUM KOJIOM MOArOTOBKH
aKTepOB.

S36lK KaK HOocumenb HayUOHAAbHOU
UOeHmu4HOCmu.

HauuonasnbHas cieHHueckas peub
TECHO CBSI3aHA C KA3aXCKUM SI3bIKOBBIM



HacJeaMeM, KOTOPbIH Ha ClieHe
MCIOJIb3YETCs He TOJILKO 1sT Mepeiauu
MH(OPMAIMH, HO U JI/IsT BOCCO3/IaHUS
006pa3oB, SMOLUH U HCTOPHUIECKOTO
KoHTekcra (Aman 334). Kazaxckui
13bIK B TeaTpe coXpaHsieT Bce 6OraTcTBO
tdpaseosioruu, metadop, MOCAOBHUIL H
MIOTOBOPOK, KOTOPbIE CTAHOBSATCS BaXKHBIMH
CPeJICTBAMM U151 BbIPaXKEHHST BHYTPEHHETO
Mupa nepcoHaxkeil. Mcnosb3oBanue
TPAIMLIMOHHBIX PeUeBbIX KOHCTPYKIHI: B
Ka3axCKOM TeaTpe 4acTo UCI0Jb3yeTcs
crienruuecKuil CTUIb pedn, OCHOBAHHbIN
Ha TPAJULMOHHBIX JIMTEPATYPHbBIX
»KaHpax, KOTopble MPUIAT 0co6YI0
BbIPA3UTEJbHOCTb U 3HAUMMOCTb JIHAJIOTaM.

Tpaduyuonrsie menodol n00eoNoOBKU
akmepos (do 2000 eooa).

Jlo nauaJia XXI Beka KazaxcTaHCcKoe
aKTepPCKOe MacTepcTBo (hopMHPOBAIOCH
Ha OCHOBE KJIACCHUECKHUX €BPOMEHCKUX U
pycckux Tpaauuuid. OCHOBHbIE METO/IbI
BKJIIOYAJIM CUCTEMATUUYECKYI0 paboTy
C TEKCTOM, pa3BUTHE I0JIOCOBLIX U
JIBUKEHUYECKUX HABBIKOB, a TaKxKe 00ydeHne
M0 KJIACCHYECKUM YueOHUKAM M METOIMKAM,
TaKUM Kak 1KoJa CTaHUCIaBCKOTO U
Meiiepxosbia. B aToT nepuon ocoboe
3HaueHHe MpUIaBaJIoCh BHELIHEH
BbIPA3UTEJbHOCTH, TEXHUKE HCTIOJHEHHS 1
clieHnueckomy mMacreperny. [Tocse 2000
rojia B CUCTEMe TeaTpajbHOro 06pa3oBaHus
Kasaxcrana Hayasiu BHEAPSTHCS HOBbIE
TO/IX0/1bl, OPHEHTUPOBAHHbIE HA PA3BUTHE
BHYTPEHHET0 MUPa aKTepa, SMOLIUOHATBHON
MCKPEHHOCTH W UHAMBHJyaJIbHOCTH.
BHenpenue coBpeMeHHBIX Meaaroruyeckux
TEXHOJIOTHH, MHTepHALMOHAIU3ALIUS
nporpamMmm o6yueHHst U UCTIOJIb30BaHNE
MHHOBALIMOHHBIX METOJI0B MOATOTOBKH
croco6eTBOBaAMM GopMUpOBaHHIo GoJiee
THOKOU U TBOPUECKOH aKTePCKOM LIKOJIBL.
KysibTypHble TpaHcopMalmu, Takue Kak
BO3POKJIEHHE HAIIMOHAJIbHBIX TPAUIIHH,
pacuiMpeHue MexXIyHapoaHbIX CBA3eH U
pOCT HHTEepeca K COBPEMEHHOMY HCKYCCTBY,
OKa3aJsii 3HauUTeIbHOE BJIHSHHUE HA
MOJrOTOBKY aKTEpOB.

Adanmayus A361Ka K COBPEMEHHbIM
meampanvtoin opmam: CoBpeMeHHbIe
Ka3axcKue TeaTpbl aKTUBHO HHTEIPUPYIOT
3JIEMEHTBI TPAJIMIIUOHHON PEUYU B HOBBIH
KoHTeKcT. TearpasibHas ClieHH4ecKast peub
B Ka3aXCKOM TeaTpe MMeeT IyOoKHe KOpHH,
KOTOPbIE CBSA3aHbI ¢ 60TAaTON KyJIbTYPHOH
U JIMTEPATYPHOH TPaJULIUEH CTPaHBbI.
dopmMupoBaHue TeaTpabHON ClIEHUYeCKOH
peun B Kazaxcrane 6b110 MHOTOPaHHbBIM
MPOLLECCOM, BKJIIOYAIOLLUM B ceOsl Hacseime
Ka3axckol PoJIbKIOPHON TpauLK 1
JIUTEPATYphl.

MeTtoponorusa n metopabl

B xone 310# paGoThl 66110 MHOTO TIPOGJIEM,
MbI CTapasiuch packpbiTb hopmy XX Beka,
OMNHUPAsiCh HAa BUEPALLHIOI0 HCTOPHIO. B 3TOM
KOHTEKCTE Mbl [OIbITAJMCh paclIH(ppPOBaATD
(hopMyJIbl COBPEMEHHOCTH C TIOMOLILBIO
CJIe/IyIOLLMX TaOJHLL, pa3/iesIeHHbIX Ha TPH
YacTH.

2000—2010 2o0eL: nepble
9KCIEPUMEHTDI U BHE/IPEHHE HOBDIX
METO/I0B

B s10T nepuon Hauasuch nepable
MOMBITKH HHTErpaLk PEHOMEHOJIOMHYECKHX
M0JIX0/10B B TeaTpaJsibHoe 06pa3oBaHue
Kaszaxcrana. [lenaroru u npakTuku
9KCMePUMEHTHPOBAJIH C METOaMH
CaMOCO3HaHHUsl, BHYTPEHHEr0 BOCIPHSITHS
1 SMOLMOHAJIBLHON PabOThIl, YTO MPUBEJIO
K MOSIBJICHHIO MePBbIX y4eOHBIX IIPOrPaAMM
1 TPEHUHIOB, OPUEHTHPOBAHHBIX Ha
pa3BHUTHE BHYTPEHHEr0 MUpPa akTepa. DTH
MHULMATHBDI ObIJIM JIOKAJIbHBIMH M HOCHJIH
9KCIIePUMEHTAJIbHbIH XapaKTep.

2011—2015 eodoi: pa3Butne
Melaroru4ecKUX NporpaMm ¢ y4eTom
(heHOMEHOJIOTMYeCKHUX MPUHLIUIIOB

Ha stom srane nauanocb
CHCTeMaTHYeCKoe BHeJpeHHe
(heHOMEHOJIOTHYECKHX METO/I0B B ydeOHble
MJIaHBI TeaTPaJbHbIX BY30B U LIKOJI.
[losiBHIMCH HOBBIE KypChl, MacTep-KJacchl
1 METOJMYeCKHe 110CO0HsI, OCHOBAHHbIE
Ha npuHUMnax peHomeHosornu. Benyiiue
Telaroruyeckue KoJlJIeKTHBbI HauaJu
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(hopMHpPOBATh KOHIIEMIIUK 0OyUYeHH s,
MHTErpUpyloLLde BHYTPEHHHUH OIbIT
AKTEePa KAK BAXKHEHLIWH KOMITOHEHT
npodeccHoHaNbHON MOITOTOBKH.

2016—2023 20061 cuctemMaTHsalys 1
pacnpoctpaHenne (heHOMeHOJNOrHYeCKHX
TEXHOJIOTHI

B nocsieninue roapl HabJoaeTcest
AKTHBHOE pacrpocTpaHeHue u
3aKpernJieHre eHOMEHOJIOTHIECKUX
TEXHOJIOTHH B CHCTEMe TeaTpajibHOro
o6pagoBanust Kaszaxcrana. Cosnanbl
Crelra u3upoBaHHble POrpaMMBbl,
NPOBOJATCS HAyYHble UCCJ/I0BAHUS,
KOH(pepeHIUH U CEMHUHAPbI M0 JaHHOH TeMe.
BHenpeHue 3THX METOIOB CTAJI0 YaCThIO
CTAHJAPTHBIX MPAKTHK MOJIrOTOBKH aKTEPOB,
uTO crocoHeTBYeT PopMUpOBaHHIO GoJlee
MCKPEHHUX U BHYTPEHHE HACHILIEHHBIX
ucrosiHeHun (Tabauia 1).

AT METOJIbl MO3BOJISIIOT KOMITJIEKCHO
M3ydaTh MPOOJEMbl PEUH B KA3aXCKOM
TeaTpe, a TakxKe JaloT BO3MOXKHOCTb
MOHATh, KaK (PeHOMEHONOrHYeCKHI MOJIXOL

¥ pa3BUTHE aKTEPCKOH pedH BJMAIOT Ha
TBOPYECKHH Mpoliecc.

st ananusza gopmysibl HCKycCTBA
peyu B COBPEMEHHBIX Ka3axCKHX
TeaTpax U heHOMEHOJIOTHIECKOr0 Kojia
MOJI'OTOBKH aKTE€POB JIpaMbl B HOBbIX
MOCTAHOBKAX MCIOJb3YETCs KOMIJIEKCHBIH
MOJXO/, BK/IIOUAOLIHKI HECKOJIbKO
MEeTO/10JI0THYECKUX M UCCJIe/I0BATEIbCKUX
TMOJIXO0B, HATIPABJIECHHBIX HA H3yYEHHE
CLICHHYECKOH peyH, aKTepCKOro MacTepcTBa
1 B3aUMOJIEHCTBHSI aKT€POB Ha ClLieHe
(Typanxkynosa 180).

Teopemuueckuii anaius.

B pamkax TeopeTHyecKoro rnoaxojia
MIPOBOJIMTCS AHAJIU3 CYIILECTBYIOLIUX
Hay4HbIX pa0oT 110 TeaTpaJbHOMY
UCKYCCTBY, CLIeHHYECKOH peyuH 1
MOJrOTOBKE aKTePOB. DTO BKJIIOYAET B
ceOs1 H3ydeHHEe OCHOBHBIX TEOPETHUECKUX
KOHLIEMUH, TaKUX KaK (peHOMeHOoI0rns,
repMEHEBTHKA U KOMMYHHKAalHs, a
TaKKe MPUMEHUMOCTb 3THX KOHLIeTLHH B
TeaTpaJJibHOK MPAKTHKE.

Ta6nuua 1. NpuBepxeHHOCTb cLeHn4Yeckoi opmynae Ny6AMYHOro BbiCTYN/IEHUSA

(MeHoMeHoNnorMyeckuii MeTos,

M3yyeHne onbiTa akTepa Yepes 0CO3HAHWE ero BHYTPEHHEro MUpa,
BOCMNPUSATHE TEKCTA U COBCTBEHHbIX IMOLMIA. DTOT METOA NoMoraeT
BbISIBUTb, KaK aKTep BOCMPUHMMAET NEPCOHAX M NepeaaeT ero

yepes peub. [prMeHseTCa 415 aHanu3a Toro, Kak akTépbl ApaMbl
MHTEPMPETUPYIOT POJIb U KaK MX JIMYHbIE NEPEXMBAHUS U NEPEXMBAHUS
nepcoHayka BIMAIOT Ha CLLEHMYECKYH peyb.

KoHTeHT-aHanus

AHann3 TEKCTOB NMOCTAHOBOK, M CLEEHAPUEB /1S BbIABNEHNUS KNHOUEBbIX
npo6aeM v TeHAEHLUMI B CLEHUYeCKOol peun. Mcnonbayetcs ans
BbIABNEHWS 0COBEHHOCTEN peUn B COBPEMEHHBIX Ka3axXCKMUX TeaTpax,
a TakXe [/19 aHanm3a TeHAEHLMIA B NOAX0AAX K CLEHUYECKOM peum B
pasHbIX NOCTaHOBKaX.

CpaBHUTENbHbIN aHanu3

CpaBHEHlAe CLLeHUYecKon peyn B TpaAMUMOHHOM Ka3axCKOM TeaTpe

M B HOBbIX MOCTAaHOBKAX A5 BbISIBNEHNS U3MEHEHWUI B NOAX0AAX U
TEXHUYECKUX NpnemMax. CpaBHMBa}OTCﬂ Knaccn4yeckne u CoOBpeMeHHbIe
MeTOoAbl CLLEHbI pe4n B Ka3axCKOM TeaTpe, YTOObI onpenennTb, Kak

MeHAeTCqa BoCnpuaTne n UCNoJIHeHWe TeKCTa.

Keiic-cragum

AHaIM3 KOHKPETHbIX MOCTAHOBOK W PONEN, B KOTOPbIX CLEHMYECKAsA peyb
¥ MOArOTOBKA aKTEPOB MrPatoT KIKOUEBYHO POIib.

Ha6niopeHue 3a
peneTUuMaMu

OueHka paboTbl akTepPOB Ha peneTuLMaX, BKIOUYas UX B3aMMOLENCTBHE C
TEKCTOM, UCMONb30BaHME PeUn U BbIpAXKEHUE IMOLMIA.

AHanus ayauoBu3yasbHbIX
MaTtepuanos

M3yyeHune 3anucert TeaTpanbHbIX MOCTAaHOBOK, BUAEO3aNUCeN peneTuumi
WUNIN CNeKTaknen ang aHanmsa temMbpa, MHTOHALMK, TeMna peyun 1 obiero
BOCMPUATUS CLLEHMYECKOM peun. MpuMeHseTcs aNs AeTasbHOro aHaiu3a
peyeBbIX aCMeKTOB B TeaTpasibHOM NMOCTAHOBKE, BK/OYAsh aKTEPCKYH peyb,
MCMONb30BAHMWE May3, MHTOHALMM U aKLLEHTOB.




Konmenm-anaaus meampanvHolx
NOCMAHOBOK.

Jlois1 6oJiee riry6oKOro noHUMaHHUsi
aKTyaJIbHbIX TPOGJIEM Peur B TeaTpe
MIPOBOJUTCSI KOHTEHT-aHa/IM3 HOBbIX
MOCTAHOBOK Ka3aXCKUX TeaTpoB,
(oKycHpysich Ha aHaJ/IM3e CLEHHIECKOTO
TEKCTa, PeUd aKTePOB U B3aUMOJICHCTBHS C
AYJUTOPHUEH.

Penomeroroeuteckutl n00xXoo0.

s ucenenoBanus
(heHOMEeHOJI0TMYeCKOro Kojia NoJAroTOBKH
AKTEPOB JIPaMbl B HOBBIX TTOCTAHOBKAX
MCnoJb3yeTcs: PpeHOMEHOJOrHUeCKUM
MeTOJ1, KOTOPbIH aKLEHTHPYET
BHUMaHHe Ha BHyTPEHHEM OTIbITEe
aKTepa M ero B3auMOJICHCTBHH C
nepcoHaxkeM. @eHoMeHONIOr 1S TOMOTraeT
MPOAHATU3UPOBATh, KAK aKTEPbI
nepeKMBaOT TEKCT, KaKylo SMOLIHOHAJIbHYIO
1 TICUXOJIOTHYECKYIO HAarpy3Ky OHH
BKJIAIbIBAIOT B CBOIO Pedb, KaK OHU
nepexKMBAIOT U MepelatoT BHYTPEHHHH MUP
CBOMX MepCoHaxKel. DTo TakKe Mo3BOJSET
MCCJIeI0BATh JIMUHBIE HHTEPIIPETALINH
aKTepPOB, KOTOPbIE BJMSIIOT HA CLLEHUYECKYIO
peub U CO3/1AI0T YHUKAJIbHbIE 06pa3sbl.

CpasrumenvHolll aHAAU3.

J1151 BBISIBII€HUST OTJIMUHTEJBHBIX YepT
1 3aKOHOMEPHOCTEH B COBPEMEHHOM
TeaTpe MPOBOAUTCS CPABHUTE IbHBIH
aHaJIM3 TPAJMLMOHHBIX U HOBBIX MOJIXO/10B
K CLIEHHYECKOH PeUH U aKTEPCKOMY
MacTepCTBYy.

[Ipakmuueckas memodoarocus.

[IpakTnueckoe uceneoBaHue BKIOYAET
B ce0s pabOTy C aKTePCKUM MAaCTePCTBOM
1 CLLeHMYECKOH peyblo B X0/le pereTHLHH,
B TOM YHCJIe YIIPaXKHEHHsI HA pa3BUTHE
roJioca, MUMHKH, KECTOB, a TaKxKe
MCI0J1b30BAHHE KCIIEPUMEHTANBbHbIX
(op™ pabOThI C TEKCTOM, YTO OMOTAET
MCCJIeI0BAaTh HOBbIE CMOCOOHI TeaTpabHON
BbIPA3UTEJbHOCTH B KOHTEKCTE Ka3axcKou
CLIEHBbI.

1. To, uto TeaTpasibHbIi B3JIsIL,
BOCIIPUHUMAET KaK “ocusoe” NPUCyTCTBHE
B repdopmaHce B COBpeMEHHOM HCKYCCTBE,
Ha CaMOM JieJie TAKOBBIM He SIBJISIeTCS.

2. OcBo6ozKIeHHE OT aKTEPCKOH
JCLIUTIJIMHBI K TeaTpaJsibHbIX PAMOK B
JIEMOKPATHUECKOM HCKYCCTBE HE MPUBOIHUT
K HACTOsILLIEH SMaHCHNALMK TpazkiaHuHA U
o011ecTBa, a Jib POPMaNbHO MOBTOPSIET
€€ JIO3YHI'H.

OcHoBbIBasICh HA TEOPHH
KOMMYHHKALMH, HCCIIETyeTCs Kak
BepOaJibHble U HeBepOa/ibHble 3J1eMeHTbI
peyu B3aUMOAEHCTBYIOT MeKIy COOOH
M co3/1atoT GoJiee 1eJOCTHYIO KapTHHY
criekTak/si. MeToJ1 Mo3BoJIsieT MOHATh, KaK
aKTepbl Yepe3 CBOIO CLIEHUYECKYIO pedb 1
HeBepOaJsibHble 3HAKH, TaKHe KaK MUMHKA H
YKECThl, B3aUMOJIEHCTBYIOT JIPYT C JIPYTOM, a
Takxke ¢ myobsankoi. B pamkax sToll Teopuu
MPOBOJUTCS aHAJIM3 KOMMYHHKAIIUK KaK
JIByCTOPOHHETO Mpollecca, re BaxKHO
YUUTBIBATb HE TOJILKO TO, KaK aKTepbl
nepenaoT HHGOPMalMIo, HO U KaK OHa
BOCIPUHUMAETCS 3PUTEJISIMHU
(Bnamgunen 352).

Ckpoimas cyeruueckas pedo
Ka3axcKkoeo meampa — 3To 0COObIH
aCreKT TeaTpajbHOr0 HCKYCCTBA, Ijie
CJIOBA, XKECThbl, MUMHKA, U IPyrUe 3J1eMeHTbI
AKTEPCKOW UTPbI MOTYT HECTH CKPBIThIE,
HesIBHble, HO BaXKHbIe JUISl CloXKeTa 1
9MOLMOHAJILHOTO BOCTIPUSATHS 3PUTEJIS
CMBICJ/IbL. DTOT (heHOMeH uMeeT GoJlblIoe
3HaueHHe B KOHTEKCTe Ka3axcKoro tearpa,
rie TPAIULKIHK, POJBKIOP, a TAKKe
BHYTPEHHHE MCHXO0JIOTHYECKHE COCTOSTHUS
MepcoHaXKel 4acTo BbIpaXKaIOTCsl He TOJbKO
yepes NMpsiMyto peub, HO U yepe3 MeTadophl,
06pa3bl U PUTMHUHBIE 3JI€EMEHTDI
(Tabauua 2).

Memodoaoeus ckpoimotl cyeHu1ecKotl
pedu

1. Meron ncrnxousnueckoro
BO3/ICHCTBHUSA

dTa MeToIMKa BKJo4YaeT B ceOst 0cobyto
TPEHHPOBKY aKT€POB Ha KOHLIEHTPALLHIO
Ha CBOMX YyBCTBAX M IMOIIUSAX, a TAKKE Ha
HeBepOasIbHbIX acreKTax KOMMYHHKALMH,
KOTOpPbIE MO3BOJIAIOT MEPEaBaTh CKPbIThIE
CMbICJIbl YePe3 HHTOHALIUIO, KECThI U
MHMHKY.
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Ta6nuua 2.0c06eHHOCTU CKPbITOM CLLEHUYECKON peun B Ka3axCKOM TeaTpe

CnekTakn4.

Ucnonb3oBaHue Kazaxckuit Teatp yacto obpawaetcs K Gonbkiopy, Mudam, anocam u

¢donbknopHbIx HapOLHOM N033KK, B KOTOPbIX CKPbITbIE CMbIC/bl UTPAOT BaXHYO posib. MecHw,

3/1eMeHTOB CKa3aHWsl, NOC/IOBULbI U MOTOBOPKU SABASIOTCA CPEACTBAMM A1 Nepeaaqn
MHGbOPMALMUN MEXY NEPCOHAXKAMM U 3pUTENSIMU, MPU 3TOM OHWU MOTYT HECTU
B cebe CKpbITble, MHOFO3HauYHble NOCNaHus. Tak, HECMOTPS Ha OTCYTCTBME
NpsSMO pennKku, akTep MOXET LOHECTU BaXHOe Co0bLLIeHNe Yepes XKeCTbl,
MHTOHALMK Unu MeTadopbl.

HeBep6anbHas B kazaxckoM TeaTpe 60/blLOe BHUMAHWE yaensietcs HeBepbasbHOM YacTu

KOMMYHMKaLMs KOMMYHMKALMK, BKITKOYAN XKECTbl, MUMMKY, ABUXEHUS U AaXKe nay3bl,

KOTOpPbI€ MOTYT Bblpa>kaTb 6osblle, YEM C/I0BA. HaanMep, onpeneneHHoe
OBWXEHUE TeJla UK NTNLL0, BblpaXXakolee rope unm paaocCTtb, MOXeT ObITb
«KMPOYUTAHO» 3pUTENEM U NEepefaBaTb 60/blLe CMbIC/IOB, YEM I'IpﬂMOVI TEKCT.
5T0 0C0OBEHHO BaXKHO B KOHTEKCTE TPaAUUMNOHHBIX TEATPA/IbHbIX ¢lOpM, TaKUX
KakK KVI;I (Ka3aXCKaﬂ Hapo4Haa My3blKa, My3blKa C 3/IEMEHTaMU Teana), roe
HeBep6aan0e obuieHmne u CKpbITas pe4b UrpatoT Ba>XXHYK0 pOJib B BOCNPUATUN

MHTOHaums 1 putm
peun

Kasaxckas cueHa MCNONb3YET MHTOHAUMOHHbIE CpeacTBa Ana Co3aaHuna
CKpbITbIX CIOEB CMbICNA. Haxe ecnu dKTep He MPOU3HOCUT ABHbIX C/0B,
U3MEHEHUA B TEM6pe ronoca, naysbl Ui U3SMEHEHNE PUTMA MOTYT
noayepKnBaTb BHYTPEHHME NEPEXMBAHUA NMEPCOHAXa, paCKpbiBasa ero
NCMX03MOLMOHANbHOE COCTOsIHME. B Kazaxckom TeaTpe 4acCTo UCNONb3yeTca
CI'IELI,VICDVI“IECKaﬂ MHTOHALUKA, KOTOpasa MOXeT ObITb NOHSATA TOJIbKO B KOHTEKCTE
KYNbTYPHbIX U A3bIKOBbIX KO4O0B.

MeTtamopenu B
CLLeHUYECKOoMn peun

OCOBEHHOCTHM CKPbITOW CLEEHUYECKOM PEYM B KA3AXCKOM TEATPE

B TeaTpanbHOM NOCTAHOBKE CKPbITasi CLIEHUYECKasl PeUYb MOXET GbiTb CBA3aHa
C MeTaMofeNsIM1 — CKPbITbIMK CTPYKTYpaMu v NaTTepHamMm, KOTOpbIE
MPUCYTCTBYIOT B TEKCTE MU ABMXKEHMUSX, HO HE BCErAa OYEBUAHbI 3PUTENIO.
3TO MOTyT BbITb aNNEropuun, CKPbITLIE PEMINKM, HDPa3e0/IorM3Mbl, KOTOPbIE
BbI3bIBAIOT Y 3PUTENA AOMOJHUTE/NbHbIE aCCOLMALMM U PA3MbILLIEHMS.
HanpuMep, coBa, NpOM3HECEHHbIE B 0COBOM KOHTEKCTE MW C MHTOHaLMEI,
MOFYT HE UMETb OYEBUAHOTO 3HAYEHMS, HO, BYLyUM YaCTbiO KOHTEKCTA
CMeKTaknf, Co34atoT ryBOKMe acCoOLMALMM C BHYTPEHHUM MUPOM MepCoHaa.

2. Metoj1 ceMaHTHUECKOT0 aHa/Iu3a
TeKCTa

J1J151 noHUMaHUs! CKPBITOH peyuu B
Ka3aXCKOM TeaTpe Ba’KHbIM HHCTPYMEHTOM
SIBJISICTCS] METOJL CEMaHTHYECKOI0 aHaJIN3a
TeKCTa.

3. Meroj cuHepruu My3blKd U TeaTpa

B kasaxckom Teatpe TpajiMLMOHHO
UCIT0JIb3YeTCsI CUHEPTHsi My3bIKH H
CLIeHMYECKOH peuH, IJie CKpbITas peub
MO2KeT ObITb PACKPBITA Yepe3 My3blKaJbHble
3JIeMEeHThbI (TaKue Kak Ky#, HapojiHble
MeCHH, MeJIojiuK ). My3blka cTaHOBUTCS
Ba>KHbIM KOMIIOHEHTOM, KOTOPbIH
YCHJIUBAET CMBICJI CJIOB H TeJIeCHBIX
JBHKEHHUH aKTePOB, 1103BOJISAS Nlepe/laBaTh
CKPbITbIE SMOLIMH U HIOAHCbI, KOTOPbIE He
BCEIIa MOTYT ObIThb BBIPaKEHbI Yepes ¢JIoBa.

4. MeTos1 UMIIPOBU3ALIMH U
B3aUMOJCHCTBHSA C ayAUTOPHEH

Eute ogHo# BaXKHOH 4aCThIO
METOJI0JIOTHH CKPbITOH ClLIeHUYECKOH peun
SIBJISIETCST UCMOJIb30BAHHE HMITPOBU3ALIMH.

Ouckyccusa

B Hacrosiiee Bpems B 06s1aCTH
MCKYCCTBO3HAHHUS OMTyOJIMKOBAHO OTPOMHOE
KOJIMYECTBO HCCJIEI0BATENLCKUX padoT,
Hay4YHO-TIOMNYJISIPHBIX MaTepHaJIoB,
penoprazKei, aHaJIMTHIECKUX COYMHEHUN
(Chukhrov17). 9Ti nouckn nmeiot
OIPOMHOE 3HaueHHe VISl BBIICHEHUs MecTa
Halllero MHOrOHaUMOHAJIBbHOTO Hapoa

B Mupe. [TosTOMy HCKycCTBO3HAHME T10-
NpeKHEMY HY?KIaeTCs B HallOJHEHUH
riy6oKUMH popmyinpoBkaMu. B To ke
BpeMsi B COBPEMEHHOM TeaTpabHOM
UCKYCCTBOBEICHUH MPOSIBJIACTCS
HeJ0CTaTOK OPUTHHAJIbHBIX UCCJIE/IOBAHUHI O




TBOPUECTBE T€ATPOB, KOTOPbIE COCTABJISIIOT
YacTh HCKYCCTBOBEIUECKOH HAYKH
Kasaxcrana.

[IpoGaema penpesentauun
HalMOHAJbHBIX TEM B T€aTPaJbHOU PeuH.
Hepenko B Kazaxckom TeaTpe BO3HUKAET
JIMCKYCCHSI O TOM, KaK B HOBBIX ITOCTAHOBKAX
CJIe/lyeT MPeCTaBsiTh HALIMOHAJIBHYIO
UJEHTUUYHOCTb W KaK ClieHa PeuH J0JXKHa
ObITb UCITOJIb30BAHA Jyist 3TOr0. Bonpoc
3aKJII0YaeTesl B TOM, HACKOJILKO CIIeHa
peuu J0JKHA ObITh «TPAAULIUOHHON»

1 HACKOJIbKO OHA MOKET OTPaKaThb
COBPEMEHHOCTh U GoJiee yHHBEpCaJbHble
yeJsioBeuecKue LeHHOCTH. C [OMOLIbIO
Me/ia-apTa, LU POBBIX MPOEKIHH U IPYTHX
MHHOBALIUK TeaTp pacliupsieT rpaHullbl
BOCIIPUSATHSI, OIHAKO BJMSIHHE TEXHOJOTHI
Ha TPAAULMOHHYIO CLIEHHUECKYIO peub
NOPOXKIAET OMaCeHHs], UTO aKTEPbI

MOTYT YTPATHTh HEMOCPEJICTBEHHOE,

YKHUBOE 00lIeHHe ¢ aynuTopueil. Bee atu
BOIMPOCHI OJHUMAIOT HEOOXOJAUMOCTh
noucka 6ajianca Mexkj1y TPaJuilHOHHbIMH
MeToJaMH paboThl ¢ PeUbl0 U MHHOBALIUSIMHU,
a TaKkyKe MexK/y MHIMBHLYaJbHOCTbIO
AKTEPCKOTO UCTOJIHEHHST K COBPEMEHHBIMH
TpeGOBAHUSIMH TEaTPaJLHOTO HCKYCCTBA.
Tonbko Takum 06pa3omM MOKHO COXPAaHUTh
YHUKaJIbHOCTb KA3aXCKOTO TeaTpa U
OJIHOBPEMEHHO WJITH B HOTY C MHPOBBIMU
TeHJIEHUIUSIMU TeaTPaJIbHOIO HCKYCCTBA.
MbI nojoLH K He0OOXOAUMOCTH
XYJI0?KECTBEHHOTO 00pasa — BaKHeHIlIero
CTHMYJISITOPA TBOPUYECKOT0 BOOOParKeHHUsI

U conepexkuBanus apamatnuama. [lousarue
«JIpaMaTU3M» KaK 3CTeTHUeCKasi KaTeropusi
OCTa&TCsl HEJIOCTATOUHO pa3paboTaHHbIM

1 TpebyeT abHell1Iero TeOpeTHIeCKOro
OCMbIC/IEHHS U yTouHeHus (XaHc-Tue
312). B npamatuueckom Teatpe peub He
OrpaHUYMBAETCs JIUIIb MPOU3HECEHHEM
CJIOB, HO CTAHOBHUTCS BaXKHBIM
MHCTPYMEHTOM BblpayKeHHs1 BHYTPEHHETO
MUpa repcoHaxka. dTa npobJema siBJsieTcs
AKTyaJIbHOM, MOCKOJIbKY B COBPEMEHHOM
TeaTpe peub, KaK siBJeHHe, OCTOSTHHO
TpaHcHOPMHUPYETCsl, OTPaXKasi HOBbIe
MOJIXO/Ibl B pE2KUCCYPe, aKTEPCKON Urpe

1 BOCTIPUSITHH 3PUTENISIMH CLIEHMY€ CKUX
NPOU3BEJICHUH.

Juckyccus o poau cyenudeckoll peyu 8
coBpemMerHoOM meampe.

B nocsienHue necsituieTus B reatpe
MOZKHO Ha0J/I0aTh 3HAYUTEJIbHYIO
repemMeHy B TOJX0/1aX K UCMOJIb30BAHUIO
CLLeHMYECKOH peyH.

1. OTKa3 ot c/j10Ba Kak OCHOBHOTO
seMeHTa: B HEKOTOPBIX COBpEMEHHBIX
CIEKTaKJISAX PerKUCCePbl HAYHHAIOT
MCIOJIb30BATh HE CTOJIBKO JIMAJIOT, CKOJIBKO
MOHOJIOTH, CHMBOJIMKY, IBU?KEHHUS U 7KECThI.
B takux ciyyasix BaxKeH He caM TeKCT, a ero
MMIUIMKALIMM — TOATEKCT U MEXKTEKCTOBbIe
CBSI3H, KOTOPbIE CO3AI0TCST HA OCHOBE
HeBepOasbHOU, (PU3UUECKOH PeUH.

2. MOHOTOHHOCTb U nay3bl: OfHUM
13 HaTpaBJIeHUH SIBJISeTCS BBEJEHHE
3JIEMEHTOB MOJIYAHHUS U Nay3 B
clieHHuecKyto peub. Mosuanue B nbece
MOZKeT OBbITh TAKMM K€ Ba:KHBIM, KaK
CJIOBA, OHO JIA€T 3PUTEJII0 BO3MOKHOCTh
CaMOCTOSITEJIbHO OCMBICJIUTD TO, UTO
MPOMCXOJIUT Ha ClIeHe, U co3aeT arMocepy
HeOIpe1eJICHHOCTH W HaNPsixKEHHsI.

3. [lepeocmbic/ienye TpaauMOHHOM
peueBoil popmbl: B mocsennue ropt
HaOJ1t0/1aeTCsl IBHAsI TEHACHLUS K
Pa3MbITHIO TPAAMIIHOHHBIX }KAHPOB
¥ CTHJIEH peud Ha clieHe. AKTHBHOe
MCI0JIb30BaHKHE CTHIICH NephopMaTUBHOIO
TeaTpa, rjie akueHT 6oJbliie Ha IBUKEHUH
1 HeBepOAJIbHBIX CPEICTBAX BhIPAXKEHHS,
CTABHUT M0/l COMHEHHE Ba’KHOCTb
CLIEHMYECKOH peur KaK OCHOBHOTO
3JIeMeHTa TeaTPabHOTO IEHCTBHUS.

K npumepy cnexrakib «Kyiteyinisni
CaTbIHBI3UIbI» B UCTIOJIHEHHH aKTEPOB
['ocynapcTBeHHOr0O akajgeMuuecKoro TeaTpa
M. M. DyeszoBa — 3T0 ocTpoymHast
colldaJbHas cathpa ¢ sJ1eMeHTaMu
rpoTecka u dapca, riae akTépckas urpa
CTAHOBHUTCS KJIOUEBLIM HHCTPYMEHTOM
PACKpPbITHSI XapaKTePOB U KOH(JIMKTOB.
AKTEpPbI BUPTYO3HO BJIAMEIOT TOJIOCOM H
JIEMOHCTPHUPYS HE TOJIbKO KOMEJIMIHYIO
BbIPA3UTEbHOCTb, HO U NJIyOOKYIO
TMICHXOJIOTHUECKYIO TTPOPabOoTKy
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nepcoHakei. [1aBHble repon — 0COOEHHO
MCIOJIHUTEJIH poJiedl CynpyroB —

TOUHO MepealoT BHYTPEHHIO ApaMy
napaaoKcalbHOCTb CUTyalLMH, GalaHCHpysl
MEZKJly TPOTECKOM M »KH3HEHHOH
JIOCTOBEPHOCThIO.

OTzieIbHOTO BHUMAaHMUS1 3aC/y?KHBAeT
(cuennueckasi peub) — apTHKYJSLHUS,
MHTOHALMH U PUTMHKA ObLIH YETKO
BBICTPOEHbI, COOTBETCTBYS Kak
IOMOPHCTHYECKOH, TaK W ipaMaTHUeCKOH
COCTaBJISIIOLLEH CIIEeKTaK/s. SI3bIK
nepcoHaxkei nepeaaBas HaMOHAJbHbIN
KOJIOPUT, aKLEHTHPYSI Ka3aXCKYI0 peyeByto
MeJIONIMKY U ObITOBYIO HHTOHALIMIO, YTO
YCUJIMBAJIO PeaJIU3M M BOBJIEUEHHOCTh
3puUTeJs.

Oco6eHHOo sIPKO MPOosiBUJICS
(aKyCcTHYeCKMH KOHTPACT ) MKy
JIMaJIoraMy U rnaysamu — MoJiYaHHue 3/1eCh
CTAHOBHJIOCH HE MeHee BbIPa3UTe/IbHbIM,
yeM cJI0BO. B 11es10M, criekTakib
MPOJIEMOHCTPUPOBAJI BBICOKHIH YPOBEHb
BJIaJIEHUS] CLIEHUUECKON peublo U
OpraHuyHoOe COeJIMHEHHE CI0BA M SMOLHH.

PesynbTaTthl

Mcropudeckn Kazaxckoe TeaTpaJjbHoe
MCKYCCTBO MPOLLJIO JOJTHH MyTh PA3BUTHS,
HauMHast ¢ TPAJIULHMOHHBIX YCTHBIX (hOPM
UCITOJIHEHHUS, Tie 0co00e 3HaUeHHe
NPUIABAJI0Ch BbIPA3UTENBbHOCTH PEUH,
roJiocy U MUMHKe. B coBeTcKuil nepuosn
HabJ1101a/10Ch aKTUBHOE 3aUMCTBOBaHHE
PYCCKOH IpaMaTHYeCKOH LIKOJIBI, YTO
NPUBEJIO K CTAHAAPTH3ALHH PEUEeBbIX
MOJCJICH U ONPEeACJCHHON yTpare
HAlMOHAJBHBIX 0COOCHHOCTEH Ka3aXxCKOH
CLIeHMYeCKOH peuH. B 1o ke Bpewms,
pasBUTHE TeaTpa crocoHCTBOBAJIO
(hopmMHpOBaHHIO MPOhHECCHOHATBHBIX
CTaHIAPTOB, OIHAKO 3a4aCTYIO peyb aKTepOB
ocraBajiach popMasbLHON U OTOPBAHHOK OT
HallMOHAJIBHON KYJIbTYPbI.

Ha coBpemenHoMm sTarne nepej
Ka3aXCKUM TeaTpaJsibHbIM HCKYCCTBOM
CTOSIT HOBbIE BbI30Bbl. Cpean HUX —
HEeOOXOMMOCTb COXpaHEeHUs HALLMOHAJIbHON

UIEHTUUHOCTH Uepes3 peub, pa3BuTHE
BbIPA3UTEJbHOCTH U SMOLIMOHAJIBHOH
rJIyOUHBI B UCITOJIHEHHH, A TaKxKe ajanTaliyst
K TpeGOBAHUAM TJI00A/M3HPYIOLLETOCS
mupa. OJHON U3 KJIIOUEBBIX TPOOJIEM
SIBJISIETCS] HEJIOCTATOYHAsI 0CO3HAHHOCTh
AKTEPOB B UCIMOJb30BAHUH BHYTPEHHETO
onbITa it GOPMUPOBAHUS PeUH, YTO
CB$I3@HO C OTCYTCTBUEM CHUCTEMHbIX METOI0B
paGoThl ¢ BHYTPEHHUM BOCHpUsiTHEM. B
TOM KOHTEKCTe (DEHOMEHOJIOTHYECKU T

KO/ [IOJI'OTOBKH aKTE€POB JIpaMbl
NpeaCTaBasgeT coOO0OH HHHOBAIIMOHHBINA
TMOJIXO/l, OCHOBAHHBIH Ha TJIyDOKOM
BHYTPEHHEM BOCIPUSITHH, caMopedieKCHn
1 UCKPEHHOCTH MCIOJIHEeHUSI. Ero
BHE/IPEHHE M03BOJISIET HE TOJBKO COXPAaHHUTb
HallHOHaJbHble 0COOEHHOCTH peveBoH
KYJIbTYPbl, HO U Pa3BUTb BHYTPEHHIOIO
YyBCTBHTEJIBHOCTb aKTepa, CAesaTh

peub 6oJiee OpraHUYHON U HACIIIIEHHON
cmbicsioM. [TpakTrika nokasbiBaeT, 4to
MHTerpalust peHOMEHOJI0TMYeCKUX METO/IOB
CIMOCOOCTBYET BO3POXKICHUIO TPAAHLMOHHOH
Ka3aXCKOH BbIPAa3UTEJIbHOCTH B
CLICHHYECKOH peyH, a TaKxKe MoBbIIIaeT
ypoBeHb MnpoeccHoHaln3Ma akKTepoB.
CoBpeMeHHOCTb TpebGyeT asbHeNIIero
Pa3BUTHS ITHUX ITOJXOJ0B — CO3/aHHe
HOBBIX [1€1arOTHYECKHUX [IPOrpaMMm,
MCI0JIb30BAHME COBPEMEHHBIX TEXHOJIOTHHI
¥ MEXKIHUCUMIJIMHAPHBIX HCC/IEA0BAHUHM /151
(hopMHPOBAHHS YHHKAJIBHOTO Ka3aXCKOI0
CLEHMYECKOTO f3bIKa.

Taknm o6pasom, couetanue
MCTOPUYECKOI0 OI1bITa U COBPEMEHHBIX
TEXHOJIOTHH (DEHOMEHOJIOTHYECKOH
MOJANOTOBKH OTKPbIBA€T HOBbIE TOPH3OHThI
JUIsl Pa3BUTHSI Ka3aXCKOro TeaTpaJsibHOro
MCKYCCTBAa, COXpaHssl €ro HalluOHaNbHYIO
WACHTHYHOCTb U OTBevas TpeOOBaHUAM
BpeMEeHH.

MuHoBaluu B MOAroToBKe akKTepoB
TaKyKe COCTOSAAT B [Tepexojie OT
TPAIULMOHHON MPAKTUKH K THOKOH
MeTo/Ke. B 3TOM HOBOM noaxoje
MOJrOTOBKH aKTepOB 0COOEHHO
aKLEHTHPYyeTCs BHUMaHKe Ha
(heHOMEeHOJIOTHIE€CKOM BOCTIPUATHH



TeKkcTa. B HOBBIX mocTaHOBKax
Ha0J110/1aeTCsl UCTOJIb30BAHHE MHOXKECTBA
3JIEMEHTOB TeaTpasibHON peun, BKJI0Uast
MCroJb3oBaHue Metagop, abCTpaKiny,
CHHecTe3nH (83aumodeticmsue gcex
0p2aHO8 uYB8CMa) 1 1arKe TeXHOJOTHUECKUX
CpeJCTB (ayInoBU3yasibHble MPOEKIINH

¥ 1M poBbie 3PPEKTHI ), 4TO MO3BOJISET
BBLIITH 3a NpeJiesibl KJ1acCHueCKOro
BOCIMPUATHS peur 1 xkecta. PesysibraThl
MCCJIeI0BAHUS MTOKA3aJH, UTO aKTepbl

BCE yallle UCMOJb3YIOT He TOJIbKO
TPaJMIMOHHbIE peYeBble HOPMbI, HO

1 TIPUMEHSIIOT KpeaTHBHbIE MOJIXO/1bI,
cosjaBast THOKUH SI3bIK JIJIsT B3AUMOJIEHCTBUS
C ayUTOpHEH.

3 BbILLIEYTOMSIHYTBIX Pe3y/IbTaToB
MOZKHO BBIIEJUTh CJEIYIOLIHE aCeKThbl:

1. Cusinve TpaauiMKu ¥ COBPEMEHHOCTH:
B nocsiennue necatuaeTrsi KazaxcTaHCKHi
TeaTp aKTUBHO UHTETPUPYET 3J1€MEHThI
HapOJHBIX TPAAUIIMH U POJbKIOpA B
CMEKTaKJ/IM, YTO HAXO/IUT OTPaKeHHe B
peuu nepcoHazke, X MaHepe rOBOPUTH
1 epenaBath sMolinnd. CoBpeMeHHbIe
MOCTAHOBKH YaCTO BKJIIOYAIOT 3JI€MEHTHI
YCTHOH TPaJIMLIMK, TAKHE KaK HapOJHble
MeCHH, CTHXOTBOPHbIE MOHOJIOTH U
TPaJIMLIMOHHBIE 0OpallleHHs], YTO NPUAAET
CMEKTAKJ/SIM 0COOYI0 SMOLMOHAJIBHYIO
OKpACKy ¥ TOIIePKUBAET CBS3b C
KYJIbTYPHBIM HacJsleIMeM.

2. PasBuTHe akTEpCKON TeXHUKH:
CoBpeMeHHbIe aKTEPbl KA3aXCTAHCKOTO
TeaTpa OCBaMBAOT HOBbIE TEXHUKH
AKTEPCKOH UrpPbl, B TOM UYHCJ/Ie BHUMAHHE
K peueBbIM HHTOHALIUAM, THKIHH,
MIPOU3HOLLIEHHIO, YTO [103BOJISIET
MM TOUHee nepejiaBaTh XapaKkTephbl
1 KOH(JIHKTBI TepcoHazkelt. B
NocJIe/IHUE To/lbl Ha0J1I0/1aeTCsl TPEH/L K
yryOJeHUIO SMOLIMOHAJILHON U PeYeBOH
BbIPA3UTEJbHOCTH, UTO TOATBEPIKAACTCS
pOCTOM HHTepeca K 00y4eHHI0 U
CLLEHMYEeCKOH MOJIrOTOBKE aKTEPOB.

3. dusnueckuit TeaTp U HOBBIH MOIXO,
K peun: B coBpeMeHHbIX Ka3axCTaHCKHX
MOCTaHOBKAX BC& GoJibliie BHUMAHUS
yzessieTcst mepopMaTUBHOCTH, TJI€ PeUb

1 JIBU2KEHHE TeCHO repernJietatores. B
TaKHUX CIIEKTaKJISIX TEKCT He SIBJISeTCs
e/IMHCTBEHHBIM UCTOUHHKOM HH(OpPMALIUK
U151 3pUTEJISE — BAXKHYIO POJib UTPAIOT
TaKxKe »KeCTbl, MUMHKA, TeJIeCHOe
NoBeJ/IeHUe U Jlazke May3bl, YTO MEHsIeT
BOCIIPUSATHE CLEHbI U 106aBJIsieT HOBbIE
CMbICJIOBbIE YPOBHH.

Takum 06pazom, MOKHO BbIIEJUTh
clelylollie napaaurMbl COBpeMeHHOH
CLLeHMYECKOH peyM Ka3axCTaHCKOro Tearpa:
[lapaduemor ppaemenmaprocmu peuu: B
coBpeMeHHbIX KazaxcTaHCcKnx TeaTpalibHbIX
MIOCTAHOBKAX YACTO MPUMEHSIETCS METOJL
(hparMeHTapHON peuH, rie TEKCT MOKET
ObITb BBIPBAH U3 KOHTEKCTA, HE UMEeeT
JIOTHUECKOH CBSI3M C IPYTrHMH (hpasam,

HO B TO K€ BpeMs IpruodpeTaeT 0codyto
3HAYUMOCTb OJ1aroiapsi KOHTEKCTY
CIIEKTaKJIsl. DTO OTpakKaeT CTpeMJIeHH
eTearpa K MHOrO3HAYHOCTH U OTKPBITOCTH
JUIs1 MHTEPIIPETalli1 3PUTENEM.
Hnmeepayus meampa ¢ myarvmumeoua:
B nocsienHue rospl KagaxctaHCKu# Teatp
AKTUBHO HCMOJb3YET MyJIbTUMEIUFHbIE
TEXHOJIOTUH ( BUICONPOEKLIMH, 3BYK, CBET),
YTO pacluMpsieT TpaHuLlbl TPAAUIIMOHHON
ClieHbl. B Takux mocTaHOBKaxX TEKCT He
BCer/la sIBJISIeTCS OCHOBHBIM 3JIEMEHTOM
— YacTo peyb M BU3yaJibHble JI€MEHTbI
00 beIMHSIOTCS, co3aaBast OoJee
CJIO?KHBIH U MHOTOCJIORHBIN OMBIT 1151
apuresis. [ ubkocmo peuesoeo azvika: B
COBPEMEHHOM TeaTpe uyacto HabJIIo1aeTcst
MCI0JIb30BAHHE «TUOKOH» peuu, Koria
AKTEPbl MOTYT JIETKO MEePEXOUTh OT
JKECTKOH, CTPYKTYPHPOBAHHOH peuH

K 6oJiee cBOOOIHON, acCOLIMaTHBHOMN

1 sKcnpeccuBHok popme. Takas
cB00OOANO3BOJISIET PACIUUPSATEL FPAHULLbI
B3aUMOJIEHCTBHUS C MIEPCOHAKEM

1 3putesieM, npoGyxKaasi HOBble
ypOBHUBOCTIpUATHS. CMeuierue HaHPOs:
B nocsienHue rosbl HabJIOAAETCS TEHACHLUS
K CMElLIEHHUIO XKaHPOB U CTHJIEH PeuH.
Komenusi MoxkeT HCMOJb30BATh

3JIEMEHTbI TpareJMk B peyu rnepcoHaxer, a
JipamMe/id MOKET UMETh 3J1eMEeHTbI

thapca win abeypiHoro Teatpa. 1o
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paciinpsieT BO3MOKHOCTH CIIEHBI,
M103BOJISIS1 IMHAMHYHO U3MEHSITh
IMOLIMOHA/IbHbIE OTTEHKH,

KOTOpBIE MepeialoTest yepes CLeHNIeCKyIo
peub.

OCHOBHbIE MONIOXEHUS

B ucropun MupoBOro u oTeuecTBEHHOTO
Teatpa npobJyeMa ClIeHUYeCKOH peyn
KaK OCHOBHOTI'O HOCHUTEJIsl CLIEeHUYECKOH
MbICJIM Beerna Oblia aKTyaJlbHOH.

BHeceHbl H3MeHeHHs1 B COBPEMEHHYIO
00pa3oBaTe/IbHYIO MOJUTHKY M KOHLIETIHIO
1 Tpe6yIoT HoBaTopcTBa. OGo61Ias
9BOJIIOLIMIO CLIEHHYECKOH PeUr B Ka3aXCKOM
TeaTpe BbIHOCUM IPEANOJoraeMble YCA0BUS
AKTEPOB TJIe OHH JIOJIKHBI OCBOUTH HE
TOJIBKO peyeBble HaBbIKH, HO U BHYTPEHHHE
MPOLECCHI, YTO MO3BOJISIET CO3/1aBATh
JKUBYIO U TTPABAONOA00HYIO CLIEHHUECKYIO
pedb. DTO Korja:

Kpusauc cyenuneckotl pedu:
HabJoaeTcst ocsiabJeHue
BbIPA3UTEJbHOCTH, YETKOCTH M OPraHUKH
aKTEPCKON peyr Ha poHe TEXHOJIOrU3aLUuK
CIIEHMYECKOTO Mpollecca U IOMUHUPOBAHHUS
BU3yaJsIbHOCTH.

Hedocmamounaa memoouueckas
basa: B 1earoruke akTépeKoro
MacTepcTBa ollylaercs 1euuuT
COBPEMEHHbBIX peyeBbIX METO/IHK,
allaNTUPOBAHHBIX K KA3aXCKOW I3bIKOBOH H
KYJIbTYPHOH cpeJie.

Deromernoroeus meaa u
2040ca: peueBast BbIpa3uTeJbHOCThb
paccmaTtpuBaeTes Kak NposiBleHHe
rJIyOMHHOTO TEJECHOTO OMbITa aKTEpa, rie
roJIOC CTAHOBUTCS MPOJOJ/KEHHEM 2KeCTa U
JIbIXaHMSI.

Kyavbmypro-a3eiko8as
udernmuuHocmo: HoOpMHPOBAHUE
CLEHUYECKOH peun TpebyeT ornophbl Ha
THOKYJIbTYPHbIE KOPHH — MY3bIKaJIbHOCTb
Ka3aXCKOTO SI3bIKa, MEJIOIMKY MHTOHALWH,
TEMIOPUTM HALMOHAJIBHOTO CO3HAHMSI.

Heobxodumocme pegpopmol
nodeomosku: 1Jist 3h(HeKTHBHOTO
pa3BUTHS CLLEHUYECKOH peur HeOOXOAUM

MHTErPaTUBHbBIH MOAXO0 — COeMHEHHE
(heHOMEHOJI0TMYeCKOM MelaroruKH,
MPaKTHK TEJIECHOTO TeaTpa U aKyCTHUeCKOH
TPaULIAH.

Peuv kak xydoxcecmsenHoe meao:
roJI0C U CJIOBO aKT€pa J0JKHbI ObITh
He TIPOCTO TEXHUYECKUM HaBBIKOM, a
JKUBOH cyOCTaHIMEeN Xy102KEeCTBEHHOrO
BbICKA3bIBAHHUS U MEPeKUBAHHUSI.

3aKknwyeHue

Ananuns «PopMysibl HCKYCCTBA peyH B
COBPEMEHHbIX Ka3aXCKUX TeaTpax»
«CyOBEKTHBHOTO KOJIA CIIeHHYECKOH pevn
AKTEPOB JPaMbl B HOBBIX TOCTAHOBKAX>»
MOATBEP2KAAET BaxKHbIe TpaHchopMallUH,
MPOUCXOJIALIME B KA3aXCKOM TeaTpe B
nocseHue necatuiaetus. [Ipodaema
CLIeHbI peyH, ee HHHOBALMHU U aanTauus K
COBPEMEHHBIM TPeOOBAHUSAM TeaTPAJIbHON
KYJIbTYPbI HTPatoT KJIIOUEBYIO POJIb B
pPa3BUTHH TeATPaJIbHOIO UCKyCCTBA B
Kaszaxcrane.

B npouecce ncenenoBanusi Oblio
BBISIBJICHO, UTO HA CETOJHSILUHMEI IeHb
TeaTpaJibHas peyb B Ka3aXCKOM TeaTpe
SBJIAETC THOKUM M MHOTO3HA4YHbIM
MHCTPYMEHTOM. AKTepbl paboTaloT ¢ peublo
He TOJIbKO KakK ¢ HabopoM CJIOB U (hpas, HO 1
KaK C BaXKHBIM 3/1eMEHTOM SMOLIMOHABHOH
U BU3yaJIbHOW COCTABJISIIOLLEH CIIEKTaKJIS,
YTO MPUAAET JOTOJHUTEBbHYIO TTyOHHY
n3o6pazkaeMbIM 0Opasam.

B xoe npoBeieHHOro UCC/1eI0BAHUS
ObLJI0 YCTAHOBJIEHO, UTO BHEJIPEHHE
(heHOMEHOJI0TMYeCKOr0 KojJla B CHCTEMY
NOJIr0TOBKH aKTepoB JipaMbl B Kasaxcrane
CnocoOCTBYET rIyOOKOMY BHYTPEHHEMY
Pa3BUTHIO HCTIOJHUTEJICH, TOBBILIEHHIO
UX SMOLMOHAJILHOK UYBCTBUTEJLHOCTH U
MCKPEHHOCTH CIIeHHYECKOTO BbIPAXKEHHS.
Anasnns MCTOPUUECKHX ITAMOB MOKasall,
YTO TPAJMLIHOHHBIE POPMbI KA3aXCKOr0
TEaTpaJbHOTO HCKYCCTBA HY»KIAI0TCA
B COBPEMEHHOM OOHOBJIEHUH, KOTOPOE
MO2KeT 06eCreynTb UHTerpalust
(heHOMEHOJIOTHYECKUX METOJIOB.
[IpakTnueckas peasnsauusi 3THX MOAX0OJ0B



MOATBEPKAAET UX SPPEKTUBHOCTD B
(hopMHpPOBaHUK BHYTPEHHETO MUpa aKTepa 1
COXpaHeHWH HAlMOHAJIbHBIX 0COOEHHOCTEH
peuyeBOH KyJIbTypHl.

3HaueHne (heHOMEHOJIOTHUECKOTO
KOJ1a JIJIsl pA3BUTHST KA3aXCKOTO
TeaTpa U aKTEPCKOT0 MacTepCTBa.
DeHoMeHOJI0rMUeCKUH KOJL TPEICTaB/IseT

Bknap, aBTOpOB:

cOOOM BaXKHbIH HHCTPYMEHT /151 PA3BUTHSI
Ka3axcKoro teaTpa, 1o3BoJisisi couetaThb
TPaJIMLIMOHHbIE LIEHHOCTH C COBPEMEHHBIMU
rnelaroruuecKUMH TexHoJoTHsAMU. OH
croco6eTByeT popMUpoBaHuio GoJiee
MCKPEHHHX, SMOLMOHAJBHO HACBILIEHHBIX
1 BHyTPEHHE OCO3HAHHBIX AKTEPCKUX
00pa3oB, YTO BaXKHO JUIs1 COXPaHEHHs
HaUMOHAJIbHON HAEHTHYHOCTH U MOBbILIEHHS
YpOBHS$I podeccronanuama. Buenpenue
THX METOJI0B OTKPbIBAET HOBbIE
MepCreKTUBbI /IS PA3BUTHS CLIEHHYECKOTO
nckycersa Kasaxcrana, ykpenssisi ero
KYJIbTYPHYIO CaMOOBITHOCTb H OTBEYas!
BbI30BAM COBPEMEHHOCTH.
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CyxanoBa CyaykaH, )Kymain Apman

TemipGek Kyprenos arbitarsl Kaszak yaTTbiK Hep akajieMHsiChl
(Anmarbl, Kazakcran)

COWMJIEY OHEPIHAETI 9AICTEP )XQHE APAMA AKTEPJIEPIH OAAbIHOAYAbIH,
®EHOMEHOJIOTUANDIK KOAbI

AHHOTaums. byn XXyMbIC Ka3ak TeaTp eHepiHAEeri Kasipri 3aMaHfbl celniey MacenenepiH 3eprreyre aHe
[paMa aKTepnepiH AanblHAAYAbIH GEHOMEHONOrUAbIK KOAbIHA apHanFaH. 3epTTeyaiH Makcamesl —
aKTepAiH, ilKi KabblnaayblH, 3KCNPECCUBTINIMIH XOHE LWbIHAMbIIbIFbIH AAMbITYFa bIKNan eTeTiH 3aMaHaym
nefarorMkanblk a4iCTepAi aHbIKTay XaHe Tanaay. XXyYMbICTa iWKi KyWMeH XYMbIC iCTeyAiH, 63iH-63i
KepCeTY/AiH, XaHe AMaNOorTbIH Heri3ri aficTepi, COHAAN-aK, onapAabl Kacibu akTepnepai naspnay xyieciHe
OipiKTipy KapacTblpblnaabl. FolnbIMU HaHanbIFbl — GEHOMEHONOTUANBIK TICINAEPAI Ka3ak TeaTp eHepiHe
berimMaey xaHe xyreney, 6yn opbiHAAYLbIHbIH, SMOLMOHANAbIK CE3iMTaNAbIFbl MEH iLLKi WbIHANbIIbIK,
[LleHreiiH apTTbipyFa MyMKiHA K 6epeni. ddicmemenik Herisre apebu nepekkesnepi, nefarormkanbik,
Taxipnbeneppi xxeHe EHOMEHONOTUANbIK, TEXHONOTUSNAPAbI EHTI3YAIH IKCNEPUMEHTTIK aaicTepiH
Tanpay Kipeai. 3epTTey Hamuxenepi SKCNPeCcCUBTI coMneyai KanbiNTacTblpy YWiH iWKi Kabbliaay MeH
pednekcns apictepiH KoAAAHYAbIH TUIMAINIFIH pacTanabl, COHbIMEH KaTap, OCbl TOCINAEPAI XKy3ere
acbipyaa Tapbuellinep, pexxuccepaep MeH akTepaep apacbiHAaFbl ©3apa apeKeTTeCcydiH MaHbI3AbIbIFbIH
kepceteni. Tangay kepcetkeHaen, GeHOMEHONOrMANbIK KOATbI €HTi3Yy KaCiOU AaFablnapabl 4AMbITYFa,
YATTbIK M3AEHU epeKLUenikTepai cakTayFa XaHe CaxHanblk webepnik AeHreliH apTTbipyFa biKnan eTea,.
XKannbl, )yMbIC GeHOMEHONOTUANbIK, KAFAATTAp HerisiHae akTepnepAi Aaspnaay XyMeciH AambITyablH,
MaHbI3AbINbIFbIH aTan KepceTeai, byn penai TepeHipek kabbinaayFa aHe Kasak TeaTpblHbIH biperei
CaxHanbIK CTUAIH JAMbITYFa biknan eTesi.

TyiiiH ce30ep: GEHOMEHONOTUANbIK, KOA, aKTepNepAi faspnay, ApaMa, CaxHasblK OWbIH, SMOLMOHANAbI
Kabbinaay, iWKi 3emiH, AeHe MIHepiniri, MUMKKA, XXeCT-uwapa, cepikTecneH KapbiM-KaTbIHAC, 63iH-63i
TaHy, TeaTp eHepi, akTepnik webepnik.

Aoaliekces ywiH: CyxaHoBa, CynykaH xaHe ApmaH Xymaw. «Celiney eHepiHAeri agictep xsHe gpama
aKkTepnepiH AavblHAAYAbIH deHoMeHonornanblk Koabl». Central Asian Journal of Art Studies, 1.10, N22,
2025,77-93 6.,D01:10.47940/cajas.v10i2.1052

Asmopnap Kom«a3baHblH COHFbl HYCKACbIH 0KbIN, MAKY/10a0bl #aHe Myddenep Kalilubl/blFbl HOK
ekeHoieiH Manimoelioi.
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METHODS IN SPEECH ART AND THE PHENOMENOLOGICAL CODE OF DRAMA ACTOR
TRAINING

Abstract. This work is devoted to the study of modern speech problems in Kazakh theatrical art and
the phenomenological code of drama actors training. The purpose of the study is to identify and
analyze modern pedagogical techniques that contribute to the development of inner perception,
expressiveness and sincerity of the actor’s speech. The paper discusses the main methods of working
with the inner state, self-reflection and dialogue, as well as their integration into the training

system of professional actors. The research novelty lies in the systematization and adaptation of
phenomenological approaches to Kazakh theatrical art, which makes it possible to increase the level
of emotional sensitivity and inner sincerity of the performer. The methodological framework includes
an analysis of literary sources, pedagogical practices and experimental methods of introducing
phenomenological technologies. The results of the study confirm the effectiveness of using methods
of internal perception and reflection to form expressive speech, and also emphasize the importance
of interaction between teachers, directors and actors in the implementation of these approaches. The
analysis shows that the introduction of the phenomenological code contributes to the development
of professional skills, the preservation of national cultural characteristics and the improvement of the
level of scenic skills. In general, the work emphasizes the importance of developing a system of actor
training based on phenomenological principles, which contributes to a deeper perception of the role
and the development of the unique scenic style of the Kazakh theater.

Keywords: phenomenological code, actor training, drama, stage acting, emotional perception,
inner awareness, bodily expressiveness, facial expressions, gestures, interaction with a partner, self-
knowledge, theatrical art, acting.
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Abstract. The article presents a comprehensive analysis of the formation of saxophone education in
Kazakhstan, using the example of the Kurmangazy Kazakh National Conservatory, which established
the saxophone class in 1981. The study reflects the historical evolution of both performance and
pedagogical practices within the context of socio-cultural and educational transformations. The

key stages in the development of the saxophone school are systematised, and the contribution of
leading educators to the development of methodological foundations for teaching is analysed. The
main objectives of the research include reconstructing the history of the saxophone class, analyzing
the transformation of pedagogical approaches, and evaluating the influence of the cultural context
on the development of performance art. Special attention is given to adapting methodologies to

the specifics of Kazakhstani musical tradition. The roles of Yakov Tkachenko, Grigory Geller, and Igor
Shubin in establishing professional saxophone education are particularly highlighted. The research’s
methodological framework includes historical, comparative pedagogical, socio-cultural, and case
analyses, as well as the use of archival materials, monographs, scholarly publications, and interviews
with educators, which ensured a comprehensive approach to studying the topic. The research findings
confirm that the establishment of the saxophone class was a significant milestone in the development
of performance art in Kazakhstan. Pedagogical activities contributed to the formation of a practical
methodological framework and the enhancement of performance skills.Organizational events

such as concerts, masterclasses, and the creation of specialised literature played a crucial role in
improving the quality of the educational process. The work’s practical significance lies in the findings’
applicability to optimizing educational programs, developing methodological recommendations,

and training qualified specialists. Thus, the findings will ensure the sustainable development of the
saxophone school and the strengthening of saxophone culture in Kazakhstan.
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Introduction

Establishing the saxophone as a fully
integrated component of professional
musical culture in Kazakhstan reflects a
complex and multifaceted process of its
incorporation into the country’s music
education system. The instrument’s
consolidation within the academic music
landscape of the republic is closely

linked to the efforts of the first domestic
educators and performers, whose work laid
the foundations for the methodological
principles of saxophone instruction. A
significant impetus for the development
of the saxophone school came from
collaboration with renowned international
specialists, particularly representatives

of Russian performance and pedagogical
practices. Notably, the scholarly and
methodological works of Professor
Margarita Shaposhnikova (Russian
Academy of Music, Moscow) played a
crucial role in shaping both the theoretical
and practical aspects of saxophone
pedagogy.

The evolution of pedagogical approaches
to saxophone teaching in Kazakhstan
unfolded as a dialogue between universal
educational models and national musical
traditions. This integrative strategy enabled
the expansion of the saxophone’s repertoire
across various genres, including classical
and jazz music, while actively engaging

with forms linked to the adaptation and
stylization of folk music. Consequently,
this contributed to the development

of an original repertoire that reflects
Kazakhstan’s musical identity within an
international performance context.

Despite the progress made, the
current state of saxophone education
is characterised by the need for further
theoretical and methodological refinement.
An important focus of academic analysis
is to identify the patterns of professional
development and the pedagogical
contributions of leading educators Yakov
Tkachenko (1927-2025), Grigory Geller
(1945-2025), and Igor Shubin (b. 1964).
Their work is critical for understanding the
transformation of the saxophone school
in Kazakhstan, particularly in terms of
systematization, scientific grounding, and
cultural adaptability.

The re-evaluation and systematization
of the pedagogical experience accumulated
over recent decades are driven by the
necessity to ensure continuity and quality
in the professional training of performers. In
this context, the present research is aimed
at providing a theoretical interpretation
of the processes of institutionalising
saxophone education, as well as
formulating conceptual foundations that
contribute to its sustainable development
within the contemporary artistic and
educational environment.
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The conclusions drawn from this
analysis not only clarify the role
of the saxophone within the cultural
paradigm of Kazakhstan, but also highlight
promising directions for the future
development of pedagogical practice,
which aims to integrate into the global
professional community while preserving
national artistic identity.

The aim of this study is to analyse
the development of saxophone education
at the Kurmangazy Kazakh National
Conservatory, reconstructing the
stages of its evolution since 1981
based on historical sources, as well as
evaluating the contribution of saxophone
class instructors to the evolution of this
field.

The scientific novelty of this research
lies in the analysis of the history of
the formation and development of the
saxophone class at the Kurmangazy Kazakh
National Conservatory, with a focus on
identilying key stages, methodological
approaches, and distinctive features of
pedagogical practice.

Methods and materials

A range of methodologies is employed

to conduct a comprehensive study

of the history of the saxophone class

at the Kurmangazy Kazakh National
Conservatory. Historical and comparative
analysis enables the identification of key
stages in the development of saxophone
education, while the pedagogical method
focuses on the evolution of teaching
approaches. The sociocultural method
provides insight into the impact of cultural
and social factors on the formation and
progression of the saxophone school in
Kazakhstan. In addition, case study and
museum-archival methods are applied to
examine practical examples and historical
records. The source materials for the study
include archival documents, educational
curricula, musical recordings, and
interviews with educators and performers.

Discussion

The methodological foundation of the
present study is based on the master’s
dissertations of contemporary Kazakhstani
scholars Alima Sattybayeva (Sattybayeva)
and Ashim Unaybekov (Unaybekov),
which explore the wind instrument culture
of Kazakhstan and the role of musical
performance competitions. The first study
examines the evolution of Kazakhstan’s
wind traditions, the influence of Western
and Eastern musical schools, and the
cultural and educational factors shaping
this musical heritage.lt also addresses the
integration of Kazakh wind traditions into
the global musical community. The second
study focuses on the impact of performance
competitions on the development of artistic
excellence, the careers of musicians, and
the fostering of international cultural
ties, while also emphasizing their role
in promoting the works of contemporary
Kazakhstani composers.

The master’s dissertations dedicated
to the art of saxophone performance
in Kazakhstan by Azamat Imanbayev
(Imanbayev), Artur Bemm (Bemm),
Dinmukhamed Kapan (Kapan), Zhanna
Aktasova (Aktasova), Merey Abiyr
(Abiyr), Zhayynshakh Orazbayev
(Orazbayev), and Asel Orenburgskaya
(Orenburgskaya) explore key saxophone
works by Kazakhstani composers, ranging
from early compositions to contemporary
pieces by emerging authors. These
studies address issues of performance
practice, stylistic interpretation of
works by national composers, and the
integration of the saxophone into various
musical genres, including classical, jazz,
and folk music. They also examine the
instrument’s influence on music pedagogy
in Kazakhstan. Particular attention is
given to the contributions of leading
saxophonists and educators in popularising
the instrument.

Moreover, various studies and scholarly
works by Antonina Ponykina, Boris Dikov,



Vladimir Ivanov, and Maria Begovatova
examine the challenges and opportunities
related to the ongoing development of
saxophone art. These include detailed
analyses of educational systems, concert
practices, and prospects for international
cooperation. In addition, their works
utilise comparative approaches and
interdisciplinary methods to gain deeper
insights into the artistic and pedagogical
processes involved. Such research explores
the factors that shape both the artistic
progression and the institutional support
required to enhance the saxophone’s role

within national and global musical cultures.

By addressing these themes, these

studies shed light on current obstacles
while suggesting strategies to encourage
innovation, broaden audience engagement,
and foster cultural exchange on an
international scale.

The development of contemporary
saxophone performance, playing
techniques, methods of sound production,
and specific sound-extraction techniques
and their various forms, has been the
subject of doctoral dissertations and
scholarly articles by international
saxophonist-educators. In this context,
several key and current academic studies
deserve particular attention, including
those by Nadia Moura and Sofia Serra
(Moura, Nadia, and Sofia Serra), Enis
Ukshini and Joris Dirckx (Ukshini, Enis,
and Joris Dirckx), Rafael Ramirez, Amaury
Hazan, Emilia Gomez, Esteban Maestre,
and Xavier Serra (Ramirez et al.), Christine
Charyton, John G. Holden, Richard J.
Jagacinski, and John O. Elliott (Charyton,
C. et al.), Koen Dries, Walter Vincken,
Johan Loeckx, Daniél Schuermans, and
Joris Dirckx (Dries, K. et al.), Pablo
Riera, Martin Proscia, and Manuel Eguia
(Riera, Pablo E., Martin Proscia, and
Manuel C. Eguia). Collectively, these
works significantly contribute to our
understanding of the diverse phenomena
and processes inherent in saxophone
performance practice.

The retrospective analysis of
contemporary theoretical studies devoted
to saxophone performance and pedagogy
has revealed that the subject remains
insufficiently explored in scholarly literature
and requires further in-depth investigation.

Results

The establishment and development of a
specialized saxophone class in Kazakhstan
constitute a significant process intrinsically
linked to the broader evolution of the
country’s musical culture and educational
system. As a relatively recent addition to
the Kazakhstani musical tradition, the
saxophone has markedly impacted the
contemporary performing arts and the
structural framework of music education.

A decisive moment in the formation of
the saxophone class occurred during the
conservatory entrance audition in 1981,
where Batyrkhan Shukenov, a student in
Leningrad, performed. The admissions
committee, chaired by Gaziza Zhubanova
— Rector of the Conservatory from 1975 to
1987 — noted: “We shall consider opening
a new class” (Panargaliyeva). However,
the realization of this idea required
extensive organizational efforts, including
the formal approval of teaching posts and
contact hours by the Ministry of Education,
and the resolution of other administrative
procedures.

The creation of a specialised saxophone
class proved to be a protracted and
demanding process, necessitating the
dedication of teaching staff and institutional
support. Despite the absence of an officially
established class at that time, Batyrkhan
Shukenov was admitted directly into the
second year of study, and the first appointed
teacher was the invited saxophonist Yakov
Matveyevich Tkachenko (see Fig. 1), who
taught from 1981 to 1989.

The origins of the saxophone class at
the Kurmangazy Alma-Ata Conservatory
are closely connected with the development
of the clarinet class. The pedagogical
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Figure 1. Yakov Tkachenko with the first saxophone
class student Batyrkhan Shukenov (1981)

continuity between these instruments

was crucial in establishing the saxophone
as an independent academic discipline.
Despite its relatively brief history, the
saxophone quickly gained popularity
among performers and composers. Initially,
specialist training was conducted based

on clarinet instruction, which provided a
foundation for the subsequent evolution of
saxophone education.

With the growing demand for saxophone
instruction — particularly in jazz, popular,
and orchestral music — the instrument
acquired a significant place within
pedagogical practice. As the principal
instrument of the woodwind section,
the clarinet had a formative influence on
Kazakhstan’s first saxophone teachers
and performers. Both instruments belong
to the woodwind family and share similar
technical characteristics, such as reed use,

'Abram Yefimovich Movsh was a teacher

and the founder of the clarinet class at the
Kurmangazy Almaty Conservatory (active in
the class from 1944 to 1974), and a recipient of
the Order of the Red Star.

breath control, and articulation. Clarinet
training thus served as a reliable foundation
for mastering the saxophone, reinforcing
its legitimacy within the conservatory’s
academic framework.

In its early stages, saxophone
instruction incorporated theoretical and
practical components derived from clarinet
methodologies, facilitating the effective
acquisition of saxophone performance
techniques.

Following the formal establishment
of the saxophone class, graduates of the
clarinet class at the Alma-Ata Conservatory
— Yakov Matveyevich Tkachenko
(graduated in 1957) and Grigory (Gersh)
Mikhailovich Geller (graduated in 1970),
both students of Abram Movsh! — began
training professional musicians specialising
specifically in the saxophone (see Fig. 2).
This marked a transition from preparatory
clarinet-based instruction to a full-
fledged academic programme focused on
saxophone performance.

Among the first graduates of the
newly established class were prominent
figures who went on to make significant
contributions to the musical culture of
Kazakhstan. These included Batyrkhan
Shukenov, Honoured Artist of the Republic
of Kazakhstan; Ruslan Babadzhanov,
laureate of an international competition
for wind instrumentalists; Igor Shubin,
Professor of the Department of Wind and
Percussion Instruments at the Kurmangazy
Kazakh National Conservatory; as well as
Konstantin Roor and Albert Shkaliberda.

In examining the work of Yakov
Tkachenko, one of the first instructors
in the saxophone class, it is important
to highlight the key stages of his career
and his significant contribution to the
development of music education in
Kazakhstan. Yakov Tkachenko was born
on 14 June 1927 in Nizhyn (Ukraine)
into a family that valued music and visual
arts. From an early age, he demonstrated
an inclination towards creative pursuits,
particularly drawing and music, with a



"The Saxophone Class"
Abram Movsh (Clarinet)
1944 -1974

Grigory Geller (Clarinet - Saxophone)
1970 -1990

Yakov Tkachenko (Clarinet - Saxophone)
1981-1989

Igor Shubin (Saxophone)

1990 - present

Figure 2. Teachers of saxophone class of the Kurmangazy Kazakh National Conservatory

strong passion for painting and a desire to
refine his artistic abilities.

In 1943, Yakov Tkachenko enrolled
at an art academy, but his studies were
interrupted by his conscription into the
Soviet Army due to the outbreak of the
Second World War. After completing his
training at a military camp, he served in
a rear-guard regiment. He later recalled
that the army had become his “second
home” and the soldiers his “second family”
(Imanbayev — Tkachenko). His military
service lasted for seven years, after which
he made the decision to continue serving
while also pursuing music, specifically
clarinet performance. Without any prior
formal music education, he began learning
the basics of clarinet playing at the music
school of a military settlement, despite the
challenges posed by wartime conditions
(Imanbayev — Tkachenko).

Music, and particularly the sound of
the clarinet, made a profound impression
on him. Yakov Tkachenko described his
first experiences with the instrument as
“melody — the foundation, the meaning
of life,” reflecting his aspiration to become
a professional musician (Imanbayev —
Tkachenko). After completing his military
service, he continued his studies at the Lviv

Conservatory and later moved to Alma-
Ata, where he was admitted to the Alma-
Ata Conservatory. From 1952 to 1957,

he studied clarinet under Abram Movsh,
which became a pivotal stage in his musical
development (see Fig. 3).

During his studies, Yakov Tkachenko
proved himself to be a creatively active
individual with notable organizational
abilities. An important stage in his
career was his work with the Kazakh
Song and Dance Ensemble named aiter
Lydia Chernyshova. However, the most
significant period of his musical activity was
his role as a solo saxophonist in the Pop-
Symphonic Orchestra of the Republican
Radio and Television, where he served for
30 years (see Fig. 4). The ensemble gained
recognition both in the Kazakh SSR and
beyond, touring the Soviet Union and
participating in numerous concerts and
cultural events.

An important aspect of the orchestra’s
work was Yakov Tkachenko’s arrangements
and orchestrations of Kazakh folk songs
and melodies, in which he demonstrated his
professional skills in orchestration. Among
his numerous works, it is notable that he
produced around 500 arrangements, many
of which were performed by well-known
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Figure 3. The Ninth Graduation of the Kurmangazy Almaty State Conservatory (1952-1957), featuring
Yakov Tkachenko (third from the left in the bottom row) with the teaching staff, under the leadership of Rector
Kuddus Kuzhamyarov

artists such as Rashid Musabaev, Eskendir
Khasangaliyev, and Suat Abseytov. A
significant part of his creative work involved
the arrangement of songs from the Altai
peoples, which were later recorded on three
large vinyl records.

After the establishment of the saxophone
class at the Kurmangazy Kazakh National

Conservatory, Yakov Tkachenko did not
limit himself to teaching but continued

his innovative work. He organized

various ensembles and orchestras that
performed works by Kazakh, Russian, and
international composers. One of the most
famous ensembles today is the saxophone
ensemble he founded in 1994 at the Almaty

Figure 4. The Pop-Symphonic Orchestra of the Republican Radio and Television (Yakov Tkachenko — third
from the left)



Musical College. Another significant
achievement was the creation of a pop
orchestra, which Yakov Tkachenko founded
at the conservatory (see Fig. 5).

Figure 5. The pop orchestra of the Kurmangazy
Almaty State Conservatory, conducted by Yakov
Tkachenko, 1972

As a teacher, Yakov Tkachenko
founded the Kazakh school of saxophone
performance, combining tradition and
innovation. He was the first performer
of the “Concerto for Alto Saxophone
and Symphony Orchestra” by Kuddus
Kudzumyarov (1985) and the soloist in the
saxophone piece “Song of Stone” by Timur
Mynbayev (1981). His contribution to the
development of saxophone art and musical
culture in Kazakhstan is invaluable. For
his work, he was awarded diplomas and
the medal “Excellence in Education of the
Republic of Kazakhstan.”

Another significant figure in the
establishment of saxophone performance
in Kazakhstan is Grigory (Gersh)
Mikhailovich Geller, who worked in
the saxophone department from 1970 to
1990. Geller, a musician and educator,
was born on June 5, 1945. He began his
musical education at the Shymkent Music
College and later continued his studies at
the Almaty Conservatory, from which he
graduated in 1970.

Grigory Geller rightiully earned the
titles of Honored Artist and Honored
Teacher of the Kazakh SSR, making an
invaluable contribution to the development
of music education in the country. His

unique approach to teaching was linked

to the creation of the saxophone ensemble
“Saxchorus” (Saxophone Chorus), which
performed works with a rhythm section.
The ensemble became an important part
of Almaty’s cultural life, participating in
various jazz festivals and tours (see Fig. 6).

Figure 6. The first line-up of the «Saxchorus»
ensemble of Grigory Mikhailovich Geller (fourth
from the left), 1987

As one of the first teachers of classical
saxophone in the Soviet Union, Grigory
Geller continued the work of his colleague,
Margarita Konstantinovna Shaposhnikova
(1940-2024), who established saxophone
teaching at the Moscow State Pedagogical
Institute of Music (now the Gnesins
Russian Academy of Music) from 1973 to
2024 (see Fig. 7).

In his teaching methodology,

Geller emphasized the importance

Figure 7. In the photograph, Grigory (Gersh)
Mikhailovich Geller and Margarita Konstantinovna
Shaposhnikova at the Jerusalem Academy of Music

and Dance, 2015.
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of comprehensive musical training,
particularly mastering Baroque, Classical,
and Romantic music. He believed that only
with a solid theoretical foundation could
one further develop in other genres, such
as jazz and folk music. His approach to
teaching included a thorough exploration
of style and interpretation, enabling
saxophonists to perform music from any
genre with ease (Turchinsky).

Grigory Geller’s development was
significantly influenced by his teachers,
particularly Hasan Aliyev (clarinet) and
Abram Efimovich Movsh, who fostered the
ability to create a warm singing sound that
became the cornerstone of his pedagogical
concept. After emigrating to Israel in
1990, Geller continued his teaching
and performance career, participating
in concerts and tours worldwide. In
Jerusalem, he was appointed as a faculty
member at the Jerusalem Academy of
Music and Dance, where he also led the
saxophone ensemble. This ensemble
participated in cultural events, including
charity concerts and international festivals,
with a particularly notable performance in
New York, which became a symbol of peace
and unity through music.

His contributions to the development
of saxophone performance and musical
culture were recognized with numerous
awards, including the title of Honorary
Professor and the “Madeniyet qayratkeri”
(Cultural Worker) award in 2005.

His career continues to inspire future
generations of musicians, and his
pedagogical legacy holds an important
place in the history of musical culture in
both Kazakhstan and Israel.

The development of saxophone
performance in independent Kazakhstan
is closely associated with the pedagogical
activities and artistic contributions of /gor
Yuryevich Shubin, who has been teaching
saxophone since 1990. He is a Professor
at the Department of Wind and Percussion
Instruments of the Kurmangazy Kazakh
National Conservatory and is widely

recognised as a distinguished expert in the
field of saxophone performance.

Born in 1960 in Shymkent, Igor Shubin
demonstrated an early interest in music.
His formal musical education began in
1978 at a music college, where he acquired
foundational skills in wind instrument
performance. He subsequently pursued
advanced studies at the Kurmangazy Alma-
Ata State Conservatory from 1982 to 1989.

Since 1990, Shubin has been actively
engaged in teaching at the Conservatory,
where he integrates traditional
methodologies with innovative pedagogical
approaches. His work aims to foster his
students’ creative potential and train highly
qualified musicians capable of performing
both classical repertoire and interpreting
contemporary works.

Following Grigory Geller’s emigration
to Israel, Igor Shubin continued his
work with a strong sense of continuity
and commitment. Under his guidance,
saxophone performance in Kazakhstan has
experienced a revitalization, acquiring what
many regards as “a new breath of life.”

Today, his students are active across
the country, contributing to the education
of a new generation of young musicians.
For instance, Tatiyana Kazmiruk and
Ganiya Nogai teach at the Republican
Specialised Secondary Music School
for Gifted Children named after Kulyash
Baiseitova in Almaty; Arukhat Musaipov
and Dauren Sembayev work at the
Republican Kazakh Secondary Specialised
Music School for Gifted Children named
after Akhmet Zhubanov, also in Almaty.
Aziz Sapabek is based at the Music College
in Shymkent, while Tolegen Turaev teaches
at the Kanabek Baiseitov Music College in
Taldykorgan. Madi Madeniyetov works at
the Dina Nurpeisova Academy of Music in
Atyrau, and Alexander Adamov is a faculty
member at the Abdulliny School of Arts
in Ust-Kamenogorsk. Asel Shakenova
teaches at the Kazakh National University
of Arts in Astana, while Andrey Safonov and
Azamat Imanbayev continue their academic



careers at the Kurmangazy Kazakh
National Conservatory.

In addition, numerous graduates
of Igor Shubin’s saxophone class are
currently active in a wide range of musical
ensembles, collectives, and orchestras
throughout Kazakhstan.

sonata, which demands a high level of
concentration, technical command, and the
ability to convey complex musical ideas.
These works develop interpretative depth
and performance mastery.

2. Virtuosic piece — for example, a
fantasy with variations or an extended

Figure 8. The current saxophone class teachers of the Kurmangazy Kazakh National Conservatory, from left
to right: Igor Shubin (since 1990), Andrey Safonov (since 2016), Azamat Imanbayev
(since 2019)

In the process of saxophone instruction,
[gor Shubin begins by familiarising
students with the fundamental
requirements of the class, which serve as
the foundation for the development of their
professional skills. These requirements
function as key reference points within
the pedagogical framework, aimed at
fostering the comprehensive growth of each
musician.

Shubin’s methodology is structured
around the completion of five core
performance programmes, which are
mandatory for all saxophone students,
regardless of their level of study. Each
component plays a critical role in
cultivating both technical proficiency
and artistic expression. The required
programme consists of the following
elements:

1. Performance of a large-scale work
— such as an instrumental concerto or

concert piece. Such repertoire requires
agility, precision, and technical brilliance,
promoting the student’s musical
imagination and virtuosity.

2. Virtuosic piece — for example, a
fantasy with variations or an extended
concert piece. Such repertoire requires
agility, precision, and technical brilliance,
promoting the student’s musical
imagination and virtuosity.

3. Cantilena-style composition —
typically from the Baroque era, these
pieces emphasise sound expressiveness
and the nuanced use of musical language,
including dynamics, tempo, and agogics.
Engagement with this repertoire enhances
interpretive sensitivity and phrasing ability.

4. Work by a Kazakhstani
composer — this includes original
works or arrangements for saxophone
by Kazakhstani composers. The task
encourages exploration of national
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musical heritage and the development
of interpretative skills rooted in Kazakh
musical traditions.

5. Technical assignment — comprising
sight-reading, études, scales, and the
development of individual technical
exercises. These tasks cultivate technical
fluency, instrumental versatility, and
readiness to engage with new musical
challenges. A technical examination
assesses the assimilation of material
and the overall level of performance
competency.

[gor Shubin is the author and co-author
of several educational and methodological
publications (see Fig. 9), including
Methodological Recommendations for
Memorising Musical Texts, Working
on a Musical Composition in the
Saxophone Class, A Collection of
Pieces by Kazakhstani Composers for
Saxophone Ensemble, and A Collection
of Pieces by Kazakhstani Composers
for Saxophone. These works have
made a significant contribution to the
expansion of the saxophone repertoire
and to the advancement of saxophone
pedagogy, receiving positive recognition
from educators and students in music
institutions throughout the country.

The scholarly work of Igor Shubin
focuses on contemporary approaches to

saxophone performance, including methods
for engaging with musical material, the
development of creative abilities, and the
specificities of ensemble playing. In his
research, he consistently emphasises

the importance of integrating theoretical
knowledge with practical skills within the
educational process.

A significant contribution to the
promotion of works by Kazakhstani
composers is represented by the Collection
of Pieces by Kazakhstani Composers for
Saxophone, which includes both original
compositions and authorial arrangements.
This publication introduces students to the
national musical heritage, enriches their
repertoire, and fosters the development
of interpretative skills in the context of
Kazakh music. Similarly, the Collection
of Pieces by Kazakhstani Composers
for Saxophone Ensemble, a product of
research into Kazakh musical culture,
is widely used in the repertoire of the
saxophone ensemble at the Kurmangazy
Kazakh National Conservatory.

Shubin’s work also includes
methodological recommendations for
developing musical memory, highlighting
the importance of memorization as a tool
for enhancing performance technique
and achieving a deeper level of musical
interpretation. In his methodological guide

A. CAGOHOB i B
UroPb LWGUH
TEXHUYECKWUE e
TPEBOBAHMWA CBOPHUK MbEC
KOMNo3UTOPOB CEOPHMK MbEC
nn“ ol ik HA3BAKCTAHA KOMMO3UTOPOB
e ulii® KA3AXCTAHA
CAKCO®OHA il ANAICHHLOE ANA AHCAMBNS
CAKCODOHOB

[

Figure 9. Collections of Works by Kazakh Composers for Saxophone, edited and compiled by Professor
Igor Shubin, and the collection of technical exercises «Technical Requirements for Saxophone» by Senior
Lecturer Andrey Safonov.




Working on a Musical Composition

in the Saxophone Class, he explores
strategies for preparing repertoire for public
performance. Further contributions include
Technical Exercises for Saxophone by
Andrey Safonov, which complements
Shubin’s pedagogical framework by
focusing on the development of technical
proficiency across all levels of saxophone
instruction.

The organization of saxophone
ensemble concerts by Igor Shubin at the
Kazakh National Conservatory (see Fig.
10) has also played a pivotal role in the
advancement of saxophone performance in
Kazakhstan.

Under his guidance, students refine
their solo and ensemble performance skills,
study works by Kazakhstani composers,
and actively participate in concerts and
masterclasses. These activities broaden
their musical horizons and play a vital role
in strengthening the tradition of saxophone
performance in Kazakhstan.

Main provisions

The study has identified the key stages
in establishing and developing the

KOHI[EPT NOCBALIEHHBIH I0EHARID
NPOPECCOPA KHK HM.EYPMAaHIa3bl
IIYEHHA HI'OPA

BEYEP CAKCO®OHOBOW MY3bIKW

KoHUeDT KNBCC A0UEHTS KADeADS! Ay OB i
FAAPHE MACTRyMErTER LUyEuHa W FD.

"SAX CHORUS"

saxophone class at the Kurmangazy Kazakh
National Conservatory, demonstrating
significant achievements attained within a
comparatively short timeframe.

— A systematic approach enabled a
clear periodization of the saxophone class’s
historical development, with well-defined
objectives and pedagogical priorities
assigned to each stage.

— The study confirms the crucial role
of continuity in shaping the Kazakhstani
saxophone school, particularly through the
pedagogical and artistic contributions of
Yakov Tkachenko, Grigory Geller, and Igor
Shubin, whose work had a lasting impact
on performance standards and the training
of new generations of saxophonists.

— The historical and cultural value
of this evolution lies in the synthesis
of tradition and innovation, along with
successive generations’ reinterpretation of
these elements. This ongoing interaction
has been instrumental in advancing the
saxophone tradition in Kazakhstan.

Conclusion

The findings of this study demonstrate
significant progress in the development

BEYEP
CAKCO®OHOBOI
MY3bIKH

B rpa

05.12. 2023| 18:30

nip. AGbinad-xana BG, Manwi sarn mm. A Ky basosa

Bxopg ceoGogHbIA

Figure 10. Concert posters of the saxophone class of Professor Igor Shubin at the Kurmangazy Kazakh
National Conservatory
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of saxophone performance over the more
than forty-year history of the saxophone
class at the Kurmangazy Kazakh National
Conservatory. This evolution reflects a
continuous effort to integrate tradition with
innovation, resulting in the formation of
a distinctive national school of saxophone
performance.

Yakov Tkachenko, recognised as
the founder of the Kazakh saxophone
school, successfully blended classical and
contemporary pedagogical approaches,
establishing a solid foundation for
further advancement in saxophone
education. His pioneering work in jazz
performance, ensemble formation, and the
implementation of individualised teaching
methods has had a lasting impact on the
training of saxophonists in Kazakhstan.

Grigory Geller educated a number of
outstanding musicians whose professional
success attests to the strength of his
pedagogical methods. His focus on
ensemble performance and interpretative
refinement was widely acknowledged and
awarded, underscoring his pivotal role in
shaping Kazakhstan’s saxophone tradition.

[gor Shubin expanded the scope of
saxophone performance by introducing
modern instructional techniques and
exploring innovative teaching strategies.
His emphasis on developing students’
musical memory and promoting national
musical culture contributed significantly to
raising the overall level of performance.

The principle of generational continuity
— “from teacher to student” — has played a
crucial role in sustaining the growth of the
Kazakh saxophone school. The pedagogical
legacy of its founders has been effectively
passed down, ensuring the preservation
of core traditions and their adaptation to
contemporary challenges.

The outcomes of this research may be
applied in the curriculum of both secondary
and higher music education institutions,
particularly within courses such as Special
Instrument and History of Performing and
Musical Culture of Kazakhstan.

The future development of saxophone art
in Kazakhstan depends on a more in-depth
investigation into performance techniques,
the exploration of cross-instrumental and
cross-genre interactions, and the ongoing
refinement of educational programs. A key
objective is strengthening the saxophone’s
position within global musical culture,
broadening its presence and influence on
the international stage. In this context, a
promising direction for further research is
examining the influence of other saxophone
performance schools — such as the
Japanese, French, and American — on the
development of Kazakh performance. This
can be approached through comparative
analysis, which may reveal valuable
insights into stylistic diversity, pedagogical
methods, and how international traditions
can shape and enrich national performance
practices.
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HUmanoaes Asamart, Berem6erosa anus

Kypmanraabr atbiniarsl Kazak yaTTbiK KOHCEPBATOPHSICI
(Anmarbl, KazakcraH)

K¥PMAH¥A3bl ATbIHOAFbI KA3AK ¥ TTbIK KOHCEPBATOPUACbIHbIH, CAKCO®OH
CbIHbIBbl: TAPUXbI XKXOHE TOXXIPUBECI

Anpatna. Makanaga KasakcraHgasbl cakcodoHaa 6inimM 6epyain, KanbinTacyblHbIH, XXaH-XaKTbl Tan4aybl
YCbIHbINFAH, OHbIH, iwiHAe 1981 Xblnbl CAKCOPOH CbiHbIObIHbIH, AlWblNYbl HerisiHae KypMaHfa3bl aTbIHAAFbI
Ka3ak yATTblK, KOHCEPBATOPMACHI MbICaNbIHAA KAPACTbIPbINFaH. 3€pTTEY NeyMETTiK-MIAEHM XaHe BiniM
6epy TpaHchopMaLMaiapbl XaFLanbliHAA OPbIHAAYLbUIbIK XXOHE Neaarornkanblk TaXipMOEHiH Tapmuxm
3BOMOLMACHIH KepceTeni. CakcodoH MeKTebiHiH KanbINTACyblHbIH, HETi3ri KE3eHAEPI XYNENEHIeH,
COHIAM-aK, XXeTeKLWi OKbITyWbiNapablH, 6iniM 6epy apicteMenepiH a3ipieyre KOCKaH yiecTepi TangaHfaH.
3epTTeyaiH, Heri3ri MiHAETTepPi CAKCOMOH CbIHbIObIHbIH, KYPbIay TApUXbIH, NeAArorMKablK ToCINAEPAIH,
TpaHCHOPMaLMACHIH TanLay XaHEe MAEHWU KOHTEKCTIH, OPbIHAAYLbINbIK OHEPLIH AaMyblHA 9CEPiH
6aranay 60nbin Tabbinagbl. OpicTeMenepai KasakCTaHablK My3blka A3CTYPAEPiHiH epekLueniktepiHe
berimpey MaceneciHe epeklue Ha3ap ayaapbinfFaH. 1koB TkaueHko, puropuii fennep xaHe Mropb
LLIy6UHHIH Kacibn cakcodoHablk 6iniM Bepyai KanbiNTacTblpyAasbl pesi atan eTifreH. 3epTTeyaiH,
adicmemenik Hezi3i Tapuxu, CanblCTbiPpMasibl-NeAArornKanblK, KaHe aeyMeTTiK-M3LEHU, COHAAN-aK, apXMB
MaTtepuanaapbl, MOHOrpadusanap, FbIbIMU XXapusnaHbIMAAP MEH OKbITYLLbINAPMEH CyxX6aTTap CUSKTbI
3epTTey TaCinaepiH KaMTuabl, Oyn TaCinaep yCbIHbIIFAH TakblpbINTbl KELWEHA| 3epTTeyAi KaMTamMachl3
€TTi. 3epTTey Hamuenepi CAKCOPOH CbiHbIObIHbIH, alwbLybl Ka3akCTaHAaFbl OpbiHAAYLbUIbIK OHEPAIH,
[aMybl YLIiH MaHbI3abl Ke3eH 60aFaHbIH pacTarabl. OKbITYLWbINbIK KbI3MET TUIMAI 84iCTEMENiK HEri3aiH,
KaNbINTACyblHA )X8HE OPbIHAAYLbINbIK LWe6epiKTiH AeHreniH KeTepyre biknan eTTi. ¥bIMAACTbIPYLUbUIbIK,
KOHLLepTTEp, Webepnik CbiHbINTAPbl, apHaMbl 94€6METTiH, KYPaCTbIpblnybl CUSKTbI LWapanap 6inim
6epy YLEepiCiHiH canacbiH apTTbipyFa eneyni acep eTTi. 3epTTeyAiH TaXipubenik MaHbI3bl anblHFaH
KOPbITbIHAbTAPAbI 6iniM 6epy 6aroapiamManapblH OHTaUAHAbIPY, 84iCTEMENIK YCbIHbICTAP d3ipey
XKOHe XoFfapbl 6iNikTi MaMaHAapAbl Aaspnay YWiH KonaaHyFa, CakcohoH MeKTeDiHIH, TypaKTbl AaMybIH
KaMTaMachbI3 eTyre xaHe Ka3akcTaHaafbl CakcOhOH M3AEHUETIH HblFAMTyFa MyMKIHAIK 6epesi.

Tyiiin ce30ep: KazakcTaH, CakcopoH, cakcodoHablk 6iniM H6epy, cakcodoH CbiHbIObI, KypMaHFasbl
aTbiHAaFbl Kasak, yATTbiK, KOHCEPBATOPUSCHI.

AJoaiiekces ywin: ImaHbaeB, A3amart xaHe [anus berembertoBa. «KypMaHfasbl atbiHAaFbl Kasak yaTTbiK,
KOHCepBaTOPUACHIHbIH, CAKCOMOH CbiHbIObI: TapUXbl XaHe Taxipubeci». Central Asia Journal of Art Studies,
T.10,N2 2,2025,94-112 6.,DO0I: 10.47940/cajas.v10i1.1049

Asmopnap KonwazbaHbIH COHFbI HYCKACbIH OKbIN, MAKY/10a0bl #aHe Myodenep Kalilubi/biFbl HOK eKeHiH
Manimoedioi.
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Asamar Uman6aes, Nanus berem6erosa

Kasaxckasi HaloHasbHast KoHcepBatopust uMeHn Kypmaraabl
(Anmatbl, Kazaxcran)

KJIACC CAKCO®OHA KA3AXCKOW HALLMUOHANIbHOM KOHCEPBATOPUU UMEHU
KYPMAHTA3bl: UCTOPUA U MPAKTUKA

AHHOTaums. B cTaTbe NpeacraBneH BCECTOPOHHMM aHanM3 GOPMMUPOBaHMS CakCODOHHOTO 06pa3oBaHms
B KasaxctaHe Ha npumepe Kazaxckoi HaLMOHaNbHOM KOHCEPBATOPUM MMeHM KypMaHrasbl, HauuHas

C OTKPbITUSA cakcohoHHOrOo Kiacca B 1981 roay. MccnenoBaHue oTpaskaeT MCTOPUYECKYIO SBOOLMIO
MCMOJTHUTENbCKOM M NEAArorMyeckoi NPakTUKM B YCIOBUAX COLMOKYIBTYPHbIX M 06pa3oBaTe/ibHbIX
TpaHchopMaumin. CUCTEMATU3UPOBAHbI K/HOYEBbIE 3Tarbl CTAHOBEHWS CAKCODOHHOM LLIKObI,

npoaHanu3vpoBaH BKIAL BeaylWwmx npenogaBartenen B pa3p360TKy MEeTOA0/I0rMYEeCKNUX OCHOB OGyHEHMﬂ.

OCHOBHbIMM 300a4aMU UCCNEA0BAHNUS ABNAIOTCS PEKOHCTPYKLMS MCTOPUM CakCOMOHHOrO Kacca,
aHanu3 TpaHcdopMaLMM NeaarorMyeckmnx NoaxXon0B U OLEHKA BAUSHUS KyJIbTYPHOTO KOHTEKCTA Ha
pa3BuTUE UCNONHUTENbCKOro nckycctea. Ocoboe BHMMaHKWe yaeneHo agantaumMm METOAMK K cneuuduke
Ka3axCTaHCKOWM My3blkanbHOM Tpaamummn. OTMeyeHa ponb SkoBa TkayeHko, Ipuropus lfennepa u Urops
LLlybuHa B cTaHOBNEHMM NpodeccoHanbHoro cakco@oHHoro obpasoBaHus. Memodonoauyeckas
OCHOBA MCCNEeN0BaHWS BKJIOYAET UCTOPUYECKUI, CPAaBHUTENbHO-MEAArOrMYeCKuid, COLMOKYBTYPHbIN U
Kelc-aHanus, a TakKe UCMoIb30BaHME apXMBHbIX MaTepuanoB, MOHOrpaduit, Hay4HbIX Ny6ANKaLMIA 1
WHTEPBbIO C MpenoaaBaTensiMu, 4To 06ecneymno KOMNAEKCHbIM NOAXOA AN U3YHeHUs NpencTaBNeHHOM
TeMbl. Pe3ysibmamel uccnedo8aHus NOATBEPXKAAIOT, YTO OTKPbITUE CaKCOPOHHOTO KAacca CTano 3Ha4YUMbIM
3TanoMm B Pa3BMTUM UCMONHUTENLCKOTO MCKYCCTBA B KasaxcTaHe. [eparornyeckas AeatenbHOCTb
cnocobcTBoBana GopMMpoBaHUi0 3GHEKTUBHOM METOA0NOrMYECKOM 6a3bl U MOBbILEHUID YPOBHS
MCMOTHUTENBCKOrO MacTepcTBa. CyLecTBEHHOE 3HAYEHWE UMENW OpPraHM3aLMOHHbIE KOHLEPTbI, MacTep-
K/1acCbl, CO34aHMUE CNeLMann3MpoBaHHOM IUTepaTypbl, YTO CNOCOHCTBOBANO NMOBbILLEHUIO KaYecTBa
obpaszoBaTenbHOro npotecca. lNpakTmyeckas 3Ha4MMOCTb paboTbl 3aK/IK04YaAETCS B MPUMEHUMOCTU
MoJyYeHHbIX BbIBOLOB A5 ONTMMM3aLMKU 06pa3oBaTenbHbIX MPOrpaMMm, pa3paboTku METOLUYECKMX
pekoMeHAALMIA U MOATOTOBKM KBaNU@UUMPOBAHHbIX CNELUanmCToB, obecneynBas yCTol4YMBOe pa3BuTme
CaKCOhOHHOW LUKOJbI U YKpenieHne CakcohOHHOM KynbTypbl B KasaxcTaHe.

Knioyeswie cnosa: KasaxcrtaH, cakcodoH, cakcodoHHoe 06pa3oBaHme, knacc cakcopoHa, Kasaxckas
HaLMOHanbHas KoHcepBaTopus MeHn KypmaHrasbi.

Ana yumuposanus: ImaHbaes, Azamat u lanua berembeToBa. «Knacc cakcodoHa Kasaxckoi
HaLMOHaNbHOW KOHCepBaTOpUM MMeHW KypMaHrasbl: uctopus u npaktukax. Central Asia Journal of Art
Studies, T.10, N2 2, 2025, c. 94-112,DOI: 10.47940/cajas.v10i1.1049

Asmopel npoyumanu u 0006puU OKOHYAMEbHLIL 8APUAHM pyKonucu U 3as68A150m 06 omcymcmeuu
KOHGIUKMa UHMepecos.
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OT KOUEBHH K
HOMAJOIMOJIUCAM:
YPBAHUCTUKA
KA3AXCTAHA ME)KJ1Y
HACJIEAUEM U Al

Acusi Hypay6aesa'

'Kasaxckast HalHoHa/IbHAST aKajieMust HeKyceeTB uMenn TemupOeka »Kyprenosa (Animatbl, Kasaxcran)

AHHOTauus. B yciioBusx robanbHbIX ypbaHUCTUYECKMX BbI3OBOB 0COBYH aKkTyanbHOCTb MpuobpeTaeT
MOMCK MOZENEeN YCTONUMBOTO Pa3BUTUS, OPUEHTUPOBAHHbIX HA KY/bTYPHbIE U TEPPUTOPUANbHBIE
0c06eHHOCTH. B MccneaoBaHmm paccMaTpUBAETCs NOTEHLMa TpaHChOpPMaLMU KOYEBOTO HAacleams Kak
KOHLLENTa OCHOBbI HOBOW YpOAaHMCTUYECKOM NapaamrMbl, ONpeaensieMoi Kak HEOHOMaAN3M, KOTopas
06beMHAET MOBUIBLHOCTb, UM(MPOBbIE TEXHOMOMM, SKONOTUYECKM COANAHCUPOBAHHYIO OpraHW3aLmio
cpenpl U CUMBOIMUECKME MPAKTUKK KYNbTYpbl. BHUMaHWe GOKycMpyeTcs Ha CUCTEME POAOBbIX

CBSA3€l U CaKpasibHbIX TOMOCOB B OPraHM13aLyu MpOCTPaHCTBA MPU KOHLENTyasbHOM (hOPMUPOBaHUK
MPOCTPAHCTBEHHOM MAEHTUYHOCTU. B KauecTBe MOCTaHOBKM NPOGIEMbI BbIABUrAETCA MAES O TOM, YTO
MPOCTPAHCTBO MOXET BbICTYNaTb HE TONIbKO Kak hu3nyeckast 060/104Ka, HO U KaK HOCUTENb KYIbTypHOM
CEMaHTHKM, HOPMUPYIOLLMIA NOBEAEHUECKME U KOTHUTUBHbIE CLeHapuu obuTaHus. MoayepkuBaercs,
YTO TPAAMLIMOHHBIE KOYEBbIE MPOCTPAHCTBEHHbIE CTPYKTYPbl MbILUIEHUS U KU3HEAEATENbHOCTH

MOTYT BbITb aKTyaNM3MPOBaHbl B KOHTEKCTE COBPEMEHHOW FPaA0CTPOUTENLHOM KY/ILTYPbl, NPELI0XKUB
MPUHLMMbI YCTOMYMBOTO, HENMHENHOTO Pa3BUTUs. [IPOCTPAHCTBO B TAKOM MOAXOAE MOHUMAETCS Kak
)XMBOM OPraHW3M, MEHAIOLWMIACS B 3aBUCUMOCTH OT MApLUPYTOB, NaMsITU, pUTYanoB U CUMBOIMYECKUX
3HaYEHWM, BCTPOEHHbIX B KY/NbTYPHbIN NaHAWAdT, U pa3BMUBaIOLLMIA MOHATUE LLEHTPA U Nepudepuu, npu
KOTOPOM LMKIMYHOCTb U TMOKOCTb AELLEHTPANU3UPYIOT CPEAY, OCTAB/ASA MECTO MEXINPOCTPAHCTBEHHOM
aAanTUBHOCTM M JIoKanusaumu. HeoHoMaan3M paccMaTpuBaeTCsl Kak KOHLEMNUUS afbTepHaTUBHOM
dunocodum NPoOEKTMPOBaHUS, CNOCOOHAs COEAUHUTbL TPALULMOHHbIE HOPMbI C COBPEMEHHbIMMU
3anpocamu, Ha nnathopme LubpOoBU3aLIUM, BKAKOYAS MUTPALIMOHHbIE MOTOKM, KNMMATUYECKYIO
HECTabUIbHOCTb M PaCTyLLEe OTYYXKAEHWE OT CYLLECTBYIOLWEN CPeabl, TPEAONKMB HOBYHO KYNbTYPHYHO
NornMKy hopMo0o6pa3oBaHUs 1 BOCCTAHOB/IEHWS TEPPUTOPUANTBHOM IMMATUM.
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Knioyeseoie cnosa: HeoHoMaamsM, ypbaHuam KasaxcraHa, KynbTypHas yCTOMYMBOCTb,
TEXHOMIOFMYECKUIA NPOrpecc, KoYeBoe Hacneame, afanTMBHas ypbaHUCTUKaA, uudpoBble NaatdopMbl.

Ans yumupoeanus: Hypnybaesa Acus. «OT koueBuiA K HoMagononucam: ypbaHuctmka KasaxcraHa
mexay HacnegueMm u Al». Central Asia Journal of Art Studies, T. 10, N2 2,2025,c. 113-134,DOI: 10.47940/

cajas.v10i2.1079

bnazodapHocme: ABTOp BbipaXkaeT MPU3HATENbHOCTb peaakLmMoHHoi konnernn Central Asian Journal
of Art Studies 3a pefakLMOHHOE COMPOBOXAEHME U METOAMUYECKYIO MOAAEPKKY B MpoLiecce NoAroToBKM
CTaThy K Ny6ankaumu. [laHHas ctatbs onybiMKoBaHa 3a cYeT NpoeKTa (MCTOYHUK BUHAHCUPOBAHUS —
KomuteT Hayku MuHucTepcTBa Hayku U Bbicliero obpasoBaHus Pecnybnunkm Kaszaxcran BR 28511965).

Asmop npoduman u 0006pus 0OKOHYAMeNbHbIU 8apUAHM pyKonucu u 3asensiem 06 omcymcmeuu

KOHGIUKMA UHMepecos.

BeepeHue

HQOHOMaILI/ISM U CTeIHble aJrOPHTMBbI
B KOHTEKCTE 1IH(POBOTO

yp6anusma Kasaxcrana npejnosarator
KOHLENTYyau3anuio huaocohuu
ypOAHUCTHYECKOH MOJIE/IH, TO3TOMY
HEOHOMAJIU3M PacCMaTpUBAETCs He Kak
KyJIbTYPHBIH TPeH], a KaK MpuKJ/IaaHas
ypbaHucTHUECKast Tapaaurma, Kotopas
MHTErpupyeT LH(POBbIe TEXHOJNOTHH,
MOGUJIbHYIO HHPPACTPYKTYPY U SJ1€MEHTbI
KyJIbTYPHOTO HACJIe/INst KOUeBOH
ayTEeHTHYHOH KyJibTypbl. Bornpoc:
BO3MOZKHO J11 C(POPMUPOBATH OCHOBY JIJ151
YCTOHYHBOTO Pa3BUTHS TOPOICKON CpeIbl
Ha TEPPUTOPUSX C KOYEBBIM TPOLLJIBIM.
Takoii noaxon Mo3BoJsieT NPeIoKUTh
paccy»ka1eHus B pamkax gusaocodun
HEOHOMAJIU3Ma B Ka4eCTBe CTPATErMyeCKom
MoJIeJI ypOAHUCTHYECKOTO MPOTrH03a,
OpPUEHTHPOBAHHOTO HA THOKOCTD,
CHIOMHHYTHY!O aJiafTaluio U KyJbTypHYIO
uieHTHIHOCTh. Ocoboe BHUMaHHe
y/ieJIsIeTCs OCHOBAM TMPOCTPAHCTBEHHOTO
MOJIeJIMPOBAHMUST TPAULIUOHHOM
cepuyeckor MPoCTPaHCTBEHHOCTH U
BO3MOKHOCTH LIUPPOBOH penpe3eHTalnu
KHi3 Yii (fopTa), Kak apXeTura MojyJIbHOH
apXUTEKTYpbl Koueporo obulecTsa. B
MCCJIeIOBAHUN 3TOT JIEMEHT OCMBbIC/ISIETCS
He Kak 3THorpaduueckur apredakr,

HO KaK MoTeHlHaJbHasi OCHOBA sl

COBPEMEHHOTO MOOUJIBHOIO 2KHJIbSI.
Takasi pekoHllenTya n3alys MOxKeT CTaTh
OCHOBOH U151 TOCTAHOBKH MPOOGJIeMbl
JIJ1s1 HOBOH THUITOJIOTMH TOPOACKOTO
NPOEKTHPOBAHUSI, COOTBETCTBYIOLIEH
YCJOBUAM 9KOJOTHYECKOH YyCTOHYHBOCTH U
KyJIbTYPHOH MPEeMCTBEHHOCTH.
MyIbTHAMCUUIIHHAPHBIN TTOXOJ TPH
KOHLLEMMH MOCTKOYEeBOro ypoaHuama
HeoOX0IMM, 00bEMHUB (DHUIOCODHIO,
ypOaHUCTHUKY, CEMUOTHKY H LIM(PPOBbIE
TexHoJloruu. Takoe ocMbic/ieH1e
MO3BOJISIET KPUTHIECKH OCMBICJIUTh
TPaMLMOHHbIE MOJIEJIH TPOCTPAHCTBEHHON
CpeJibl MHOTOTbICSYEEeTHEr0 KOUeBOro
JKU3HEYCTPONCTBA U [€PEOCMbBIC/IUTD
MX B KOHTEKCTE COBPEMEHHbIX
ypOAHUCTHUECKUX MPEIOKEHUH,
KOTOpbIE JIe71al0T HEOOXOAUMbBIM
oOpallleHle K CEMHOTHKE MPOCTPAHCTBA
B [TOCTPOEHUH aJIbTePHATHBHBIX
ClleHapHeB rOPOJICKOro pa3BUTHS, TJIe C
peasinzalider NpeiioKeHHOH KOHUENIHU
HeOoOXO0IMM MEXKUCLUIVIMHAPHbBIF HaJI0T
¥ MHCTUTYIIMOHAJIbHAS MOJIE P2KKA
FOCCTPYKTYP, UTO OTBEUAET HAINPABJIEHHIO,
KOTOpoe BbIOpasio MPaBUTEIbCTBO B
nporpamme «Ilucdposoit Kazaxcran»
(“Digital Kazakhstan™). Takum o6pasom,
HayyHast HOBU3HA B MUCCJIIOBAHUH
MPUCYTCTBYET KaK KOHIIENTYya/ u3alns
HEOHOMaJIU3Ma, €ro OUepTaHui Kak
ypOaHUCTHUECKOW MOJIeJIH, coueTalolen



MPUHIUIBI MOOUIBHON HH(PACTPYKTYPhI

B KOHTEKCTE MCIOJb30BAHUS KYJIbTYPHOTO
nacienusi. Hanpumep, npemioxenune
pazpaboOTKH MOJyJIbHOH apXUTEKTYPbI,
HeoOXOAUMON MPH PA3BUTHH

MOGHJIBHOCTH Ha OCHOBE apXeTurna
NPOCTPAHCTBA — KHi3 YH, CTABUT 3a1a4nK
3HeprosPQeKTUBHOr0, MOOGUIBHOTO U
ananTUBHOTO MOJLJISl, YTO TMPEJoaaraeT
MHTErpalmIio JIOTHKH KOU€BOTO OCBOEHUS
MPOCTPAHCTBA — CMEHbI CE30HHOCTH U

ee MaTepHabHOCTH, LIMKJIHUHOCTH, —
BO3BPATHBIX BO3MOXKHOCTEH, TO, UYTO MOXKET
CTaTh NPEANOCHIIKAMH MJIAHHPOBAHUS
TOPOACKOH CpeJibl, OTBEUAOLLIEN
NPUHILIMTIAM COBPEMEHHON YPOAHHUCTHKH,

— «II0CTHOMa/IM4eCcKoro ypbaHusma»
Kazaxcrana. TeopeTnueckue KOHTYpbI
paccyK/IeHHi 0XBaThIBAIOT IOHUMAHHE
(usocodum MpocTpaHCTBEHHOCTH,
MOCTCTPYKTYpasu3mMa 1 9K3UCTeHIHAIU3MA
NPUMEHHTENBHO K YPOAHUCTHUECKHUM
npoueccam. [Ipakruueckas 3HaUMMOCTb
TAKOT0 UCCJIEIOBAHNS MOYKET CTaTh
OTOPOH MPU UHTETPUPOBAHUU TIPOTPAMMBI
«[ndpoot Kazaxcran», koropas

y2Ke MpoBo3rJialleHa rnocJje naHaeMuu
YBEJIHUUIICS KOHTUHTEHT paboTaioliux

Ha ylaJaEHHOH padoTe B NPOEKTUPOBAHUN
TMOJIMIIEHTPUUHbIX arJioMepalni,
AIANITHBHON apXUTEKTYPbl U 0OLIECTBEHHBIX
MPOCTPAHCTB HOBOTO THIA C y4ETOM

HOBBIX HarpaBJeHUI MacliTabGHOro
CTPYKTYPHUPOBAHUS TEPPUTOPHH, KaK
MHCTPYMEHTA KyJIbTYPHOH pereHepatuu

1 TIPOCTPAHCTBEHHON CMPABEIIHBOCTH

B yp6anusupymouiemca Kazaxcrane.
CoBpeMeHHble TeOpPHH FTOPOJICKOro
pa3BUTHs U 00pa3a KU3HU BCE yallle
OMUPAIOTCS HA IMHAMUYHbIE, aJIalITUBHbIE
MOJIeJIH, CTHPALOLLME TPAHULIBI MEXKTY
(hHU3HUECKHUM U LIUPPOBLIM COCTOSTHUSIMH,
MOCTOSIHHBIM ¥ BpEMEHHbBIM, T03TOMY
HEOHOMAJIU3M, B OTJIMUME OT TPAJAUIIHOHHOTO
KOUEBHHYECTBA, CBSI3AHHOTO C CE30HHBIMU
nepeMelleHUsIMH, BbIpaXKaeT camy
¢usocoduro MOGHIBHOCTH — MMOKOCTD
MBbILLJIEHHS], OTCYTCTBHE KECTKOH
MPUBSI3KH K MECTY, MEPEXOJL OT PU3UIECKUX

nepemeleHnH K MPOBOH U MEHTATbHON
nojsuxkHOCTH. Takol o6pask npeanosaraet
1MPOBBIX KOUEBHUKOB (hpHUJIAHCEPOB,
JIEMOHCTPUPYSt 0coOyI0 hopMy MOBeIeHUS
B ypOaHUCTHYECKOH Cpefie, IJIe TOPOoACKoe
NPOCTPAHCTBO BMOXKET MPUHUMAThL POPMBbI
BpeMEeHHbIX CTOSIHOK — OT KOBOPKHHIOB
JIO MOJIYJIbHBIX »KUJIbIX KaricyJ1.B To
Ke BpeMst LU poBast yp6aHUCTHKA
JieJlaeT aKIEeHT Ha TEXHOJOTHSX: big
data, Al u uiaTopMeHHBIX pelleHHsIX,
npeBpallaloluX ropojl B «yMHYI0» CUCTEMY,
rJle BaXKHa He CTOJIbKO TEPPUTOPHST, CKOJIBKO
CB$I3U W JlaHHble. Ecin HeoHOMain3m
NofuEéPKUBAET HHIUBUYAJLHYIO
alanTUBHOCTD, TO LI poBasi ypOaHUCTHKA
— 3TO0 CKopee HH(PACTPYKTYPHbIH
NOAXO0/1, ONITUMHU3UPYIOLIME TOTOKH JIHOJIEH,
yeJIyr U pecypcoB. Takue HanpaBJsieHust
CTAJIKMBAIOTCS C CYLIECTBYIOIAM
3anpocoM Ha yCTOHUHBOE Pa3BUTHE,
KoTOpoe TpebyeT HanaHca MexKy
MHHOBALMSIMU U COXPAHEHHUEM CPEJIbI.
[TosTomy ypGaHUCTHKA, OPUEHTHPOBAHHAS
Ha JIOJITOCPOUHYIO 2KM3HECTIOCOOHOCTb,
OpPUEHTHPYETCS He TOJIbKO Ha 9KOJIOTHIO,
HO M Ha 9KOHOMHUKY, MPUBJIEKast
3JIeMEHTbl HCTOPHUUECKOH MIEHTHUHOCTH
— KYJIbTYPHbI€ KOJIbl, MUOMOITUKY
NPOCTPAHCTBA, UYTO OCOOEHHO BaXKHO B
MOCTHOMAJIMUECKUX KOHTEKCTaX.
MHuTepecHo TO, KaK 3TH KOHIENIIHH
nepecekaloTcst B ruGpuHbIX hopmax
MPOXKUBAHUSI: OT KATICYJIbHBIX OTeJeH J10
9THUYECKH BIOXHOBJIEHHBIX MOYJIbHBIX
nocenenuni. Ho ecaim undpoBble cetu
BUJISIT TOPOJ, KAK MOTOK JIAHHBIX, a
YCTOMYHMBOE Pa3BUTHE — KaK CUCTEMY
0aJiaHCcoB, TO HEOHOMAIM3M 100aBJsieT
CI0JIa MPOCTPAHCTBEHHYIO MAMSITh —
UJIEeI0 O TOM, UTO JIaxKe BpeMEHHbIe
CTPYKTYpbI, UX KOH(DHUTYpaLUS,
MOHATHE 1IEHTPa U nepucepun HeCyT
cJ1e]l KyJIbTYPHOH MPEEeMCTBEHHOCTH
U B3aUMOJICHCTBUS C HCTOPUUECKOH
cpenoil. Takum oOpazom, coBpeMeHHast
ypOAHUCTHKA IBUXKETCS MEXKITY MOJI0CaMU
TEXHOJIOTHUECKOH 3(PPEKTUBHOCTH U
4eJI0BEKO OPUEHTHPOBAHHON THOKOCTH, TJIe
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uMdpoBbIe pelleHus UILYT HOBble (hOPMBbI
COCYLIIeCTBOBAHMSI.

MeTtoabl uccnepoBaHus

Teopetnueckue Metosbl — Gua0CODCKUN
aHa/u3: MuTepnperaius KoHIENIUN
HOMAJI0JIOTHH, 9K3UCTEHIIHAMU3MA.
KomnapaTusHblil aHa/1n3: cpaBHeHHe
KOUEBBIX MPAKTHK C COBPEMEHHBIMU
ypOaHUCTHUECKUMH MOJIEJISIMH.
Heornomadusm u cmenneote
AA20pUMMbL B KOHTEKCTE HUPPOBOTO
yp6annama Kasaxcrana npeanosaraior
KOHLENTYya/M3aluIo HeOHOMaI3Ma Kak
ypOaHUCTHUECKON MOJIeJIH, T03TOMY B
HACTOSILLIEM HCCJIE0BAHUN HEOHOMAI3M
paccmaTpuBaeTcs He KaK KyJbTypHbIH WU
(usocoekni TpeHs, a Kak MpUKIagHast
yp6anucTHueckas napaaurma. Ona
MHTErpupyeT LH(ppOBble TEXHOJNOTHH,
MOGUJIbHYIO HHPPACTPYKTYPY U JI€MEHThI
KyJIbTYPHOTO Hacsieust, GOpMUPYsT OCHOBY
1151 YCTOMUUBOTO Pa3BUTHS FOPOACKON
CpeJibl HA TEPPUTOPHUSIX C KOUEBBIM
npoutbiM. Takoit mogxon nosBoJisieT
NPe/YIOKUTh HEOHOMAM3M B KauecTBe
cTpaTteruueckon Mojiesin yp6aHuama,
OPUEHTHPOBAHHON HA TMOKOCTD, CE30HHYIO
ajanTaluio U KyJbTypHYIO HIEHTHYHOCTb.
Oco60oe BHUMaHKE yieasieTcst I POBOH
pernpeseHTalMH KHi3 yil (topTa), Kak
apxeTuna MoJlyJiIbHOH apXUTEKTypbl
KouyeBoro obliecTBa. B ncenenoBanuu
9TOT 3JIEMEHT OCMBICJISIETCS HE TOJIBKO
Kak 3THOrpaduueckuil apredakT, HO
M KaK MoTeHIHabHast OCHOBA ISl
5Hepro3PdeKTHBHOTO, MOOHIBLHOTO YKUJIbSI.
Takas pekoHienTya u3aust MOXKET CTaTh
OCHOBOH 17151 HOBOH TUMOJIOTHH FOPOJICKOTO
MPOEKTHUPOBAHMSI, COOTBETCTBYIOLIEH
YCJOBUAM 9KOJOTHYECKOH YCTOHYHBOCTH U
KyJIbTYPHOH MPEeMCTBEHHOCTH.
Myavmuducyunaurapoli
n00x00 NMpU KOHLIEMNIHHU OCTKOYEBOr0
ypOaHuama npernoJaraert, uto
nceseoBanne ooberHsIeT Guaocoduio,
ypOaHUCTHKY, STHOrpadHio U LudpoBble
TEXHOJIOTHH. Tako# Moaxoj no3BoJsieT

KPHTHYECKH OCMBIC/UTD TPAAHLIMOHHbIE
NPUHLMIIBI KOUEBOTO XKH3HEYyCTPOHCTBA

1 MIEPEOCMbICJIUTD UX B KOHTEKCTE
COBPEMEHHbBIX ypOAHHCTHUECKHX BBI3OBOB.
B uccnenoBanuy noauépkuBaeTcst
3HaYUMOCTb IPOCTPAHCTBEHHOH

NaMATH U CEMHOTHKH TIPOCTPAHCTBA

B [IOCTPOEHHUH aJIbTEPHATUBHBIX
ClleHapHeB rOpOJICKOr0 pa3BUTHS, TJie C
peasusaLuer NpeaoKeHHOH KOHLETLIHH
HEeOOX0MM MEXKIMCUMIJIMHAPHBIA Ha/0or
1 MHCTUTYLIHOHAJIbHAS TTOJIIE PrKKa
TOCCTPYKTYp MpPH, IPOBO3T/IallaeMoH
YCTOHUMBOCTH, LM(PPOBU3ALIMH

1 UJIEHTUYHOCTH B COBpPEMEHHOH
rpajloCTPOUTENIbHON KysibType KaszaxcraHa.

Ouckyccusa

[106asbHbII TPEH]T HA «KYJIbTYPHYIO
YCTOHUMBOCTh>» B IPAJIOCTPOUTE/LCTBE
CTABUT MepeJl Ucee10BaTesIMU
NPAKTHYECKH HEBBITOJHUMYIO 3a/a4y: Kak
COBMECTUTb ayTEHTHUHOCTb TPAJULINK C
TpeOOBAHUSIMHU TEXHOJIOTHUECKON 3MOXH,
UTO MOPOXKIAET KPU3UC TOHUMAHHUS] OT
Toxuo 1o Ocino, W KaK HAUTH GaslaHC MeXKTY
Hac/eMeM U MHHOBALMSIMU, KOTOPBIN
nprobpeTas pasauuHbie OPMbL: OT
pervoHasu3Ma u HeOBEPHAKYJISIPHOTO
JM3aiiHa 10 afanTHBHON apXUTEKTYpbl U
OUOKJIUMATHUECKOTO NPOEKTHPOBAHHUS,
CTPEMSILIUXCS] COXPAHUTD KYJIbTYPHYIO
WIEHTUYHOCTb MPH UCMOJIb30BAHUN
NePeI0BbIX TEXHOJIOTHUH M YCTOHUUBBIX
pewtenuil. Takum o6pasom, coBpeMeHHble
TMOJIXO/Ibl K apPXUTEKTYpe MOoCTeNeHHO
NpeBpaLLaloTCs B IMAJI0T TeHASHLUN
MOHUMaHHSI MHEPTHBIX MPOLECCOB
FOPOJICKOH CPeJibl € ee MPOLLJIBLIM U
OyIyUIUM, C IPUHLMIIAMH KYJIbTYPHOH
CTpaTeruu, MHTEPIpeTHPYIOLLeH 3aHOBO BCe
M3BECTHbIE METO/Ibl. «BaxKHyto poJsib urpaet
(opMHpOBaHHE KyJIbTYPHOTO JlaHaadTa,
— 1epexojl K rapMOHHYHOMY TePeTEKAHHIO
MCKYCCTBEHHOH U MPUPOJHON Cpeibl»
(Boponuna 177). Tak, B ycsoBUsX
9KOJIOTMYECKOTr0 KPU3HCa W HeOOPATUMOCTH
MPUPOJIHBIX MPOLLECCOB, — AKTUBHOIO



NepHOJia MHIYCTPHAJILHOTO Pa3BUTHSA B
Kasaxcrane, korjga Oblj1o HeMaJio
CTHXMHHBIX TOPOJIOB MPH MPOU3BOJCTBAX,
PaCKHMAAHHBIX Ha OOJIbILIOM PACCTOSHUH APYT
OT JIpyra, ¢ He Pa3BUTOMH JIOKAJIbHON
MH(PPACTPYKTYPOH, UTO YCJOKHSET
NepecMoTp MOJIOKEHHH YKOPEHEHHS
HaceJsIeHUsl B HOBYIO HJICOJIOTHIO
APXUTEKTYPHOTO U IPAIOCTPOUTEBHOTO
NPOEKTHPOBAHUs, KOTOpas TOrna He
YUHTBIBaJIa 3KOJOTHUECKHH TTOJIXO/L,
JIOKaJIbHbI€ 3aMPOCh! KYJIbTYPbl B OCBOEHHU
OKpyzKatolLero npocrpanersa. OT yero
BO3pAacCTaeT poJib KyJIbTypHOTro Janamadra,
KOTOPBIN NTpelyCMaTpUBaeT
(yH1aMeHTa/IbHbIE YCJIOBHUS /IS CO3IaHUS
MPUTOJIHBIX JI/151 2KM3HH YCTOHUMBBIX POPM
nocesenuit. Onnako, Kazaxcran, ¢ ero
YHUKAJbHBIM HCTOPUUECKHM KOUEBBIM
NPOLLJIBIM, BOSMOXKHO, HMEET
NPUHLMITHAIBHO HHOW MyTh — clles1aTh
NeTJ0 BpEMEHH U TIPOSIBUTh
TpaHcopMaluio CBOero MOOUIbHOTO
nepemelleHus B POCTPAHCTBE C IIU(POBBLIM
MHCTPYMeHTapHueM, 4To MaHudecTHpyeTCst
Kak HeoHoMaM3M. FIMeHHO B pamKax
CapTPOBCKOI0 9K3UCTEH - IMAIU3MaA MOKHO
paccy»k1aTh 0 TOM, 4TO CyO'beKT B
COBPEMEHHbIX peaJsiusix ypOaHu3Ma He HMeeT
(PMKCHPOBAHHON UAEHTHYHOCTH, UTO
CTAHOBMTCS TPENOCHIIKON CTAHOBJIEHHS
TeHJeHUMH COBPEMEHHOI0 HEOHOMA/IM3Ma,
JIaB [ePCIeKTHBY 3apOKAAI0LIHMCS
KYJIbTYPHBIM TeHJIeHIIUsIM OT XX BeKa, I7ie B
paMKax MoCTCTPYKTYPaJUCTCKON TeOPUH
cyOBbeKT, BCe Yallle ONpeaesseTcs Kak
JIELIeHTPUPOBAHHBIA KOHCTPYKT JIMUHOCTH,
JIMlLIeHHBIH apeana obutanus u Llentpa
CTabUJIbHOCTH, TEM CaAMbIM, JIEKJIAPUPYS]
YXOJ1 B JIESITEIbHOCTD W MPOLECCHI XKU3HH, HO
rHOKO pearupyst Ha 3arnpochbl U
M3MEHYHBOCTb CPEJibl, aKTUBHO
nepeMeniasich MeXJy LeHTPaMU
YKOPEHEHHUsI, U TeM caMbIM, MpeObIBasi B
HEOIpPeeJICHHOCTH Ka4eCTB CBOeH
CyOBbeKTHBHOCTH M HACHTUYHOCTH, 4TO U
COOTBETCTBYET HapoXKaatoLlercs JJoruKe
HeoOHO—Maauama. ManauanbHo, 10 MOMeHTa
npeoOpa3oBaHUsI TOPOJICKOH Cpefibl CyObEKT

cosziaet cebs cam, UMest 00LLKMe YCJI0BHS
CYyLLEeCTBOBAHUS JL/Is1 BCEX, HO, CYObEeKT
«JIEACTBYIOLLUI», €My MaJIO TOJIbKO TOTO,
4eM OH sIBJISIETCS B HACTOSLLIMH MOMEHT
BPEMEHH, T.K. CYLLLECTBYET €ro CTPEeMJICHHE
BBIITH 32 CBOW PAHHULIbI U YCTAHOBUTb
CBA3b ¢ OyylLMMH 06pasamMu cBoero «f1».
JKHU3HDb B TaKHX yCJIOBUSIX — 3TO IpoLece
MIOCTOSIHHOT'O CTAHOBJICHUS U
MIePMaHEHTHOrO TPAHCLEHIUPOBaHHs. DTO
cocTosiHMe CyObeKTa B OKpyzKalollleil cpejie
€CTb KOHLICMLUS, TOPOK/ICHHAS HaA CThbIKE
tbusocodru BesMKUX HCTOPHUIECKHX
MHUTPALUHA, OCTABUBLIUX CBOK
MHPOBO33PEHUECKHUH CJIe] OT CTEIHBIX
pernoHoB EBpasuu 1, CoeIMHUBLINCD C

LM POBBIMU TEXHOJIOTHSIMH, BCE BMeCTe
CIOCOOHBI MEHATh CTAHAAPTHbIE
ypOaHUCTHUECKHE NTapa/IuIMbl, MTpearas
a/JIbTePHATUBY »KECTKOH CTaTHYHOCTH
«KaMeHHbIX» PopM, BBIMOJIHSIS B KpaliHeH
CBOEH MPOSIBJIEHHOCTH U B
KOMMOJIM(DUKALIMH KYJIbTYPbl HAllPaBJIeHHE
«3THOLMCHeHIeHnoB». Eciin 310
CMpOeLHPOBaTh HA MPUHLUIbI,
MPOBO3IJIALLIEHHON roCy1apCTBEHHON
nporpammel «Llndposoro Kaszaxcrana», B
KOTOpo# MaHudecTHpyeTcss HEOOXOUMOCTh
COUYETAHHsl TEXHOJIOTHH, KyJIbTYpPbl U
YCTOMYHUBOrO Pa3BUTHS, YTO TI03BOJIUT
pacLIMPSITL BO BCEX OTPAC/ISIX THOPHIHbIE
MOJIQJIM U, TJ1e MOTYT ObITb: «TPAAULIUK +
MHHOBALIMK », UTO XapPAKTEPHO ISl
MOBCEIHEBHON apXUTEKTYPHOH
JeATeJbHOCTH. Takxke, poJsib rocy1apcTsa
BaykHa B yrpaBJ/ieHHH LI POBOH
TpaHcopMalliei, CTaB KaTajau3aTopom
COLMA/IbHO — 9KOHOMHUYECKHX [T0Ka3aTesel
TPY CO3IaHUHU HOBOTO THIA pabo4YHX MecT,
npu pocte BBIT u T.1., yTo nopoxnaer
3THUECKHE acMeKThl — KHOepHe30nacHoCTh,
3aluTa IaHHbIX U T.4. Takum o6pa3oM, Ha
apeHy BbILIeJs HOBBIH LiepeOpalibHbIA
COPTHHT — (hopMa CTPYKTypH3aLHs]
9BOJIIOLIMOHHBIX [TPOLLECCOB — LHpoBast
CHCTEMa, KOTopast NpHoOpeTaeT He HOBbIE,
HO Jipyrue (hOpMbl, KOI/1a BO3HHKAIOT
KOMMYHHKALMOHHbIE OJIOKH, KOTJia
MOJUTHKA HH(OPMALIMOHHBIX TOTOKOB
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M3MeHHJIach, CO3aB HOBBIH KJIace —
«I1uchpoBHUKOB», KOTOPBIE OY/IYT BHIXOAUTD
Ha HOBble pyGexKH yrpaBJieHHs CPeIol U,
KOTOpbIe OYIyT KOHTPOJIHPOBATDH
cojleprKaTesbHylo yactb Popmel, cras
HOBOM colMaJibHOM cuJon. Kasaxcran,
o06s1aj1ast yHUKaJIbHbIM KOUEBBIM HaCJIeIEM,
JIEMOHCTPHUPYET MapagoKe MOCTCOBETCKOM
ypOaHu3alinu, nepensist Ha JUHEHHYI0
OpraHM3aluio MPOCTPAHCTBA TOPOJIOB,
riepeKUBast NPOCTPAHCTBEHHYIO
tpaBmatusauuio (Krupko &Ashimova 78).
Takeke, nHIyCTpHATBHAS MOEJL MOPOIUIA
ropoja — CIyTHHKH, HAapYLIMBLIHE IUAJIOT C
npupoaHbIM Jganauagrom. Ceroaus, B
YCJOBHSIX 9KOJOTHIECKOTO KpU3HCa,
TpeGyeTcst BO3BPAT K a/lanTHBHbBIM
MPUHLMIIAM OCBOEHHSI POCTPAHCTRA.
dunocodust enésa n I'sarrapn —
«HOMAaJIOJIOTHSI» — CTAHOBUTCS aKTyaJsIbHOH,
MPOTHBOMNOCTABJISIS CTATHKE ropojia
JIMHAMHKY «KOU€BbIX» MPaKTHK.
Ky/bTypHbli aniiaT KOUeBHUKOB He
NpernoJaraeT JUHEHHOTO PA3BUTHS, a
OTpaXkaeT PUTMHUYECKYIO MyJIbCallHI0
BpPeMeHH — Ce30HHbIe MUTPALHH,
PUTYaJIbHYIO LIMKJIMYHOCTD,
CHHXPOHU3UPYIOILLYIO 2KH3Hb C TIPUPOJIOH.
DTa JlornKa NpoTHBOIOJ0KHA
MHJIyCTPHAJILHON YPOAHUCTHKE,
(bUKCHpYIOlEH UIEHTHIHOCTh B MOHYMEHTE!
y KOUEBHUKOB HIEHTHYHOCTb CO31AETCS B
npoliecce nepeMellieHust — Kak
YCTaHOBJIEHHE «HYJIbMEPHOH €IUHULIBI»
MPOCTPAHCTBA U BPEMEHH, BO3HUKAIOILIMX
NpH KaXKJIOM aKTe CHMBOJIMUECKOTO
yKOpeHeHHs1 Ha 3emJie. Takas
YKOPEHEHHOCThb HEPa3pbIBHO CBs3aHa C
3a3eMJIeHHEeM POJia, MOCPEJICTBOM POJIOBOM
MPaKTUKH — JKeTiaTa, KOTOpPbIH co3naer
JIOMECTHKALIMIO TPOCTPAHCTBO MO/l KOUEBOH
MOJLyJlb Ha TEPPUTOPHH, TTOCPEICTBOM
puTyaJa nopozkiaeHus, mpespaiiasi HoBYIO
TEPPUTOPHUIO B HOCHTEJIS MPOCTPAHCTBA BO
BpeMEeHHU POJia Ha «aTaKOHbIC» — Kas.13.
3emJist npeikoB (Hypay6aesa 57). 1o
nepeKJIMKaeTes ¢ uiesiMu
MOCTCTPYKTYpaJiu3Ma U 9K3UCTEHIIMAIU3Ma,
rie cyObeKT TPaHCIEHIUPYET

o6CTOsITeNIbCTBA, U, Kak rucas Caprp,
yeJIOBEK MPOoeKTHpyeT cebsl B IeHCTBUH
(Captp 620). [Tono6HO KOuEBHHUKY,
COBPEMEHHbBIH UeJIOBEK KUBET B peKUME
NIepPMaHEHTHOrO CTAHOBJIEHHST U SUTMYH/L
Bayman nasbiBas 310 «Tekyuen
COBPEMEHHOCTBIO», IJle MOOUIBHOCTD
cranoBuTcst Hopmoit (Bauman 22). Onnaxo
MOGHJIBHOCTb PUCKYET MPEeBPATUTHCS B
KOMMOJU(UKALIUIO — MePeXo]l KYJbTYPHOTO
KOJla B TOBap, KaK MPOsIBJICHHUE eIMHHLLbI
OCBO€HMSI MPOCTPAHCTBA « DTHOAYIA >,
KOTOPBIH CTAHOBUTCS GOJILIIMM CYyBEHHPOM,
MYJISI2KOM KOUEBOMH »KH3HH, 3aMeHsIsl
MOJUIMHHBIN OTBIT, T.K. OTCYTCTBYET
COTOCTAaBUTENbHBIA aHAJN3 HOBOW
MPOCTPAHCTBEHHOCTH U TPAAMIIHOHHON H, TO
Kakue MPUHLMITBI He0OXOUMO B35ITh B
peaJibHble YCJOBHS, YTO MOPOKAAET TE3UC O
HEeOOXOIMMOCTH KHBOT'O KYJIbTYPHOTO
Jauauadra — Kak 3K0J0rM4eCcKoi U
ApXUTEKTYpPHOH MPaKTHKH, a He
JIEMOHCTpAaLMK My3eiiHoro o6bekra. Ecin
006paTUThCS K MPUHIMIAM TPAAULUOHHON
MPOCTPAHCTBEHHOCTH U MOJLyIbHOCTH, TO
9TO KHi3 YH (1opTa), Kak 00beKT 06J1anaeT
ApXeTUIOM A/l TUBHOTO XKHUJIbs,
BOIJIOLIAIOLIMM MOJy/IbHOCTb, COOPHO

— pa3bopHYIO JIOTUKY B KOHCTPYKLIHMH,
LMKJIMYHOCTb CMEHbI TIOKPBITHH /1151
MPOXKUBAHUS B YCJIOBUSIX KOYEBOTO
X035ICTBOBAHMS U, 9Ta CUCTEMA He TPOCTO
CHMBOJI, a Hecyllasi B CBOeH OCHOBE
MHKeHepHoe perienue. [TonmbiTku eé
peBUTaNM3aLMHU IPEATIPUHUMAIOTCS Ha
YpOBHeE JIeKapalnu cyObeKTHbIX
otHouenu#i: ot KOHECKO — npusnanus
MaTtepraJsibHOro Hac/eiusl U 10 POEKTOB B
JlyXe apXUTeKTYpHOro MeTabo/u3Ma, Kak,
nien apxurekropa Cakena HapoeinoBa 70—x
IT., MpeJioJaraBLiero co3aarhb CToJIl
MH2KeHePHOH BePTHKAJIH U TOPU30HTaJIbHbIE
BETBH, C MPUKPETJIEHHBIMU KaTCy1aMH B
MOJM(UKALIUHN K TPEXCJAOHHOTO KHU3 YIi».
Opnnako koHuent Mmetabosuama —
KarcyJ/bHOE »KUJIHUIILE, TAKIKE, JIEXKHT B
OCHOBE BPEMEHHBIX POp — Up CTPYKTYP,
NpUMEHsIEMbIX B MACCOBOM TPOU3BOJICTRE
10 BCEMy MHUPY, CTaB 4acThbl0 TPEHA



HUKAUYHOCTH. Ho tuK/IMyHOCTh yeTpoicTBa
KOUEBOH KyJIbTYpbl [IPe/IioaraeT HHoe
MJIaHHPOBAHHE FOPOJICKON Cpefibl — ¢
Y4ETOM CE30HHOCTH, KJIMMATHIECKHUX
YCJIOBUH H BOCCTAHOBJIEHHSI 9KOCHCTEM, a
3TO He TOJIbKO 9CTETHKA, HO U
METO/I0JIOTHYECKAs aJbTePHATHBA XKECTKUM
MH/yCTPHAJIbHBIM Napagurmam. Takum
o6pasom, paccyzkiasi, MOXKHO
MepPEOCMbIC/UTD KYJIbTYPHbBIH JaHAIadT,
KaK MPOCTPAHCTBO HEMPEPLIBHOIO
B3aUMOJIEHCTBHUS MEXKITy MaMsITbIO MeCTa,
AHTPOIOTeHHBIM BO3/IEHCTBUEM U
Pe3UJILEHTHOCTbIO 9KOCUCTEM, HO
HeOoOXO0IMMO OTMETHUTb, UTO €CTh YePThl
HOBOH CTPYKTYPbI CBA3CH 111
ypOaHU3HPOBAHHBIX TEPPUTOPHH, B
COOTHOLUEHHM: «KYJIbTypHasl yCTOHUHBOCTh
VS. TEXHOJIOTMUECKHH MTPOrpecc», 4to B
KOHTEKCTE Ka3aXxCTaHCKOro OMbITa
BO3MOZKHO T10CJI€ TOT0, KAK COCTOUTCS
aHaJIM3: <KOYeBOE HACJIE/IHE VS.
yp6aHu3alLus», 4TO NOMOKET Pa3BUBAThb
JIHAJIOT He TOJIbKO B (hHI0CO(PCKUX paMKax:
«HEOHOMAJH3M + SK3UCTEHLHATU3M», HO U
HaMeyaeT MpakTHUeCKylo peaiu3aliuio
3HAUMMOCTH afanTallui Ha COBPEMEHHbBIX
Tepputopusix B Kazaxcrane. OnHo# u3
OCHOBHbIX (PYHKIIHH 1y106a/IbHOTO KOHTEKCTa
HeOHOMAJIU3Ma SIBJISIETCS TTePeXo/ OT UieH
(byTypH3Ma K KyJbTypPHOH pereHepainu
JIOKAJIbHOH KYJIbTYPbI, TJIe MUPOBO€
C000111€CTBO, OCO3HAB TYIHK
YHUBEPCaTbHbIX YPOAHUCTHUECKUX MOJIeJIEH,
MOCTENEHHO MEPEXOIUT K MOHATHIO
pernoHasu3ma, u K BHHMaHHIo K
TUTIEPJIOKAJbHBIM PelleHUsIM, KOTOpPble
MIOMOTaloT YUUTHIBATb HIEHTHYHOCTb MeCTa,
CTAHOBSICh KJIIOUEBBIM pecypcoM. B AnimaTol
TOO «HayuHo-uccesieioBaTe/bCKHi
MHCTHUTYT ,,AliMatbireHmnian‘» peanusyer
MHULMATUBbI [0 PEKOHCTPYKLIUH
KyJIbTYPHOTO JlaHiagTa roposa,
BbICTPaUBasi HOBblE CTpPAaTeruu
WIEHTHYHOCTH B YCJIOBHSIX
NoCTrI06aTU3allMOHHON YpOaHHU3aLHH.
OpHHM U3 HamnpaBJIeHHH CTAHOBUTCS
BbISIBJIEHHE BEPHAKYJISIPHBIX 30H —
parloHOB, B KOTOPBIX COXPAHSIETCs

YHHUKaJIbHAS JIOKaJIbHAsi CTPYKTYpa
OOMTaHHUS U KyJIbTYPHOTO Hac/aeusl. DT
NPOCTPAHCTBA PacCMaTPUBAIOTCS KaK
HOCHUTEJIH TIOBCEIHEBHON NAMSITH, B
KOTOPBIX BOMJIONIAETCsl HeoHIlHaabHas
Tonorpadus ropoACKON UIAEHTHYHOCTH.
[IpoekTbl o pa3MellieH IO
MH(POPMALIMOHHBIX CTEJT M CO3aHHIO
MPOBLIX IBOHHUKOB PAHOHOB, OHH
NPEACTaBJAIOT COO0H MOMBITKY
BU3YyaJIM3UPOBATh U apPXUBHPOBATb 3TH
30Hbl, [peBpalllast UX B MeJuiHble 0ObEKThI
1 KyJbTypHble Mapkepbl. Ho Takas
CTpaTerus cTajKuBaeTcs ¢ KJII0UeBOH
JINJIEMMOH COBPEMEHHON YPOAHUCTHKH —
HeO0OXOIMMOCTBIO COLMANIBLHO-
MPOCTPAHCTBEHHOIO BbIPABHUBAHHS, IIPH
3TOM, 3a4acTysi AeHCTBYsI BHe
9KOHOMUUECKHUX U HHPPACTPYKTYPHBIX
YCJIOBHH, KOTOPbIE MPOJI0JIKAIOT
BOCIIPOM3BOJIUTh CTPYKTYPHOE HEPABEHCTBO
ropojIcKo# cpenbl. B pesdysbrare
BOCITPOM3BOJATCS CTAHAAPTH3NPOBAHHbBIE
MPAKTHKH CUMBOJIMUECKOT0 BKJIOUEHHUSI
MaJIbIX apXUTEKTYPHBIX POPM, THITHIHbIE
JUIS1 STI0XHU NO3HEH ry106aNu3aLmuHt, He
3aTparuBast riyOHHHblE OCHOBAHHUS
MPOCTPAHCTBEHHOTO OTUYKIEeHHUS CyObeKTa
1 00beKTa. ITO CBUIIETE/ILCTBYET O
HeoOXOJMMOCTH Tepexojia OT
perpe3eHTaTUBHBIX MOAXOI0B K
MHTEPBEHLIMOHHBIM MOJECJISIM
NPOEKTUPOBAHHS, OPUEHTHPOBAHHBIM Ha
TpaHchopMalHIo He TOJBKO BU3YaJbHOTO,
HO U COLHAJIbHO-MaTepHaJbHOIO Kapkaca
ropozia. JJanublit noaxo cnocoOCTByeT
(hopMHpPOBaHHIO HEpABHOMEPHOH U
(hparMeHTHPOBAHHOMN FOPOJICKOH TKAHH, NPH
KOTOPOH rOpOJICKHE MPOCTPAHCTBA
pacnanarTcst Ha U30JMPOBAHHbIE
(hyHKLMOHAJbHBIE 30HBI, He
obecrieyrBatollMe 1eJOCTHOrO ClieHapHsl
npoxuBanus. Bosunkaet achdexr
«apxuneJsara (OyHKLHI», TP KOTOPOM
JIOCTYN K 6230BbIM yCJyram, 10Cyry,
00pa30BaHUIO U TPYAOBOH MOOUJIBLHOCTH
CTAHOBMTCS TEPPUTOPHAJIBHO H COLIUAJIBHO
OrpaHUYeHHbIM, YCHJIUBAsI UYBCTBO
MPOCTPAHCTBEHHON Pa30OIIEHHOCTH Y
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ropozkaH. 1o 0COOEHHO OCTPO
nposiJisieTcs B KoHTekere Kasaxcrana, rie
NJIAHUPOBOUHbIE [TPAKTHKH TTPOLOJIKALOT
OPUEHTHPOBATLCS HA MOHOIIEHTPUYECKHE
MOJIeJIH, B TO BpeMsl KaK Ha ypOBHe
PUTOPUKH U NIPOEKTHbBIX 3as1BJIE€HUH BCE
yallle IeKJIapUupyloTCs MOJUIEHTPUYHbIE
yp6anucTHueckue noaxosbl. OnHako, Ha
JleJie TI0JIHOLIEHHbIE arJioMepaumy,
COOTBETCTBYIOLLHE MEXKTyHAPOIHBIM
KPUTEPHUSAM YCTOHUMBBIX MOJULEHTPOB — C
HepapXUYeCKU BbICTPOCHHON CUCTEMOH
LIEHTPOB, (HYHKIIHOHATBHON
B3aUMO3aBHCUMOCTBIO,
CUHXPOHH3UPOBAHHOH MOOUJILHOCTbBIO U
MHCTUTYLIHOHAJTBHOW KOOPJMHALIMEN — B
KasaxcraHe no-npekHemy OTCyTCTBYIOT.
HMekitoueHue 4acTHUHO COCTaBJsieT
[TaBnonapckas arjiomepauus, rie
HabJro1aeTCst OTHOCUTEJ/IbHAS CHCTEMHOCTD
B pa3MellleHUH HACeJEHHBIX TYHKTOB U
pa3BUTHH (PYHKIMOHAJBHBIX CBsizei. Jlaxke
KpyTHeHi1e ypOaHU3UPOBaHHbIE PETHOHDI
— aJIMaTHHCKAsl U aCTaHMHCKAasl He eCTh
arJIoMepalyH, T.K. He COOTBETCTBYIOT

NpyuHUHUIIaM aI‘JIOMepaL[I/IOHHOﬁ HHTErpauuu:

aMUHUCTPATUBHAS hparMeHTaLHs,
OTCYTCTBHE COIVIACOBAHHOH TPAHCIIOPTHOM
TMOJIMTUKH, Pa3pO3HEHHbIE CTpaTeruu
pa3BUTHS U UH(PACTPYKTypHbIE
ncOasaHChl He MO3BOJIAIOT UM
(yHKLLMOHHPOBATh KaK €JMHbIN
METaMNOJIMCHBIF OPraHHu3M.

K 9THM CTpyKTypHBIM BbI30BAM
J100aBJIAIOTCSA COLUAIBHO —3KOJIOTHYECKHE
N0CJ/IeACTBHS Ype3MePHOI KOHLLIEHTPALMH
HaceseHus U (PyHKLMI B LEHTPAJIbHbIX
spax KpynHbiX ropofoB. B Anmats B
«30J10TOM KBajpate» U, 0COOEHHO, B
Acrane Ha6Jo1aeTCS TUMEPIIOTHOCTD
3aCTPOMKH, PHBOJIALLASA K [Teperpy3Ke
MHKEHEPHBIX CUCTEM, POCTY Tpaduka,
YXYALLIEHUIO KaueCTBa BO3AyXa 1
(hOpMHPOBAHHIO YyCTOHYHBOIO CMOTa,
KOTOPbII 0Ka3bIBaeT rnarybHoe BO3IeHCTBHE
HEe TOJIbKO Ha LEHTPaJIbHble PAHOHBI,

HO U pacnpocTpaHsieTcsi Ha MPUropobl.
Taxkum o6pazom, CTHPAIOTCS Pa3JInUUsl
MeXIy «LEHTPOM» U «Tlepudeprein» Kak

9KOJIOTMUECKOH Jlerpajialiii, COXpaHsist
COLMAJIbHOE M MIPOCTPAHCTBEHHOE
HepaBeHcTBO. CoBpeMeHHast ypOaHusalus
B Kazaxcrane crajikuBaercs elie ¢
HeoOX0IMMOCTBIO NEPEOCMBbICJICHHS
CaMoro MpUHIKNA H [lepexoja oT
JIeKJIapaTUBHOTO MOJULEHTPU3MA K
NPOEKTHPOBAHHUIO MHTETPATHBHbBIX
ypOAHUCTHUECKUX CUCTEM, KOTOPbIE He
TOJIbKO 00ecrneunBaloT MOOUJIbHOCTb U
MH(PACTPYKTYPHYIO CBS3aHHOCTb, HO U
YUHTBIBAIOT KYJIbTYpPHbIE H COLHAJIbHbIE
0COOEHHOCTH KaXKJIOH TEPPUTOPHH.

910 TpebyeT OT NPOEKTHPOBLIMKOB He
NPOCTO KOJIMYECTBEHHOIO pOCTa ropojIoB,
a KaueCTBEHHOH TpaHCcdopMalyu
TePPUTOPHAJILHON JIOTHKH pacce/ieHus1, B
KOTOPOH arjiomepatusi — 3T0 He TOJIbKO
NPOCTPAHCTBEHHBIH, HO U MTOJUTHKO-
9KOHOMHUYECKHH MPOEKT COMVIACOBAHHOIO
passutusi. Takxke, HaOJ01aeTCs oOpaTHas
TEHJIEHLIUST — PyCTHU(UKALKS (OT JarT.
rusticus — «CeJIbCKUH, IePEBEHCKUI» ),
M0/l KOTOPOH MOHMMAETCs! POLLEeCe
MPOHUKHOBEHHSI CEJILCKUX 3JIEMEHTOB,
3CTETHKH, MTOBEICHYCCKHX MPaKTHK,
BU3YyaJIbHOH MIEHTHYHOCTH U COLMAJIbHBIX
MoJieJieH B TOPOJICKYIO Cpejty. DTO TPUBOUT
K TpanchopMalyu poCcTpaHCTBEHHOH,
KYJIbTYPHOU U 9KOHOMHYECKOH OpPraHu3auuu
YCTOSIBLINXCS TOPOJIOB. B ycsioBusix
Kasaxcrana pyctudukanys npeicrap/isier
CcoO0H He TOJIbKO ICTETUYECKUI TPEH]L,
KakK 3T0 HabJII0J1aeTCsl B Pa3BUTbIX
ypOaHUCTHYECKUX 0O1IECTBAX, HO

U CUMITOM IJIyOOKHX COLMa/IbHO-
9KOHOMHUYECKHUX TpaHChOpMalMii: B
3anaaHol ypOaHUCTHKE 3TOT MpOoLece
4aCTO MHTEPIPETUPYETCS KaK MOUCK
faJjianca MexJy TeXHOJOMMYeCKUM
NPOrpeccoM M «BO3BPATOM K 3eMJIE».
Opnnako, nist Kagaxerana Tako# noaxos
TpeOyeT KPUTHUECKOTO TIePEOCMBbIC/IEHHUS,
4yT0Obl U30€2KaTh BOCIIPOU3BOJICTBA
CTPYKTYPHOI'O HEpaBeHCTBA MO/ BUIOM
«eCTeCTBEHHOT0» MopsiiKa, 4To 0CO6EHHO
BaKHO B KOHTEKCTE YCTOHUHBBIX CEJIbCKO-
FOPOJICKHX CBsI3€H, COXPAHSIIOLLIHXCS

B CHJIy NATPUAPXAJIbHbBIX U KOUEBBIX



Tpamuuuii. bosiee Toro, pyctudukaims

B Ka3aXCTAHCKOM KOHTEKCTe CBsi3aHa

C MepexoIoM MeKly SKOHOMHUECKUMH
yKJIaJaMH, BbIPA3UBIIUMCSI B MACCOBOH
MHUTPALUK CeJILCKOro HaceJ IeHHs B

ropona B 1990-e roubl — siBjieHuH,
OXBaTHBIIIEM BCe TIOCTCOBETCKHE
pecnyOJIMKH U CTaBLIEM peakluel Ha
HepaBHOMEpPHOE pacrnpeiesieHle PecypcoB
1 MH(PPACTPYKTYPbI, yHACJTEIOBAHHOE

OT IMPEKTUBHON UHJyCTPHATU3ALHH
coBeTckoro nepuoaa. OnHaKoO, B yCJIOBHSIX
Pa3BUTBLIX SKOHOMHK TO HOCHT JIPYTOH
Xapakrep npoteccoB arpoypbanusma,

rJIe TPaHuLbl MEKly TOPOJIOM H JIepeBHEH
CTAHOBSATCS MPOHUIIAEMBIMHU, a HePaAPXHS]
«lleHTp—nepHdepHsi» nepecmaTpuBaeTcs
B [10J1b3Y BKJIIOYEHHST 3/IEMEHTOB

JIEPEBHHU B LIEHTP, UTO UMEET B CBOEH
OCHOBE MOCTKOJIOHHAJIbHBIH BbI3OB, T.K.
YHUBepCau3allus 3anaaHbiX Mojiesei
urHopupyer onblT ['no6ansHoro fOra
(Brenner & Schmid 173). [Tostomy
MO?KHO FTOBOPHUTB O TOM, uTO B Kaszaxcrane
MHUTpalHOHHbBIE TTPOIIECCHI CTAJH He
HacTynjaeHueM yp6aHU3HMPOBAHHBIX
3JIEMEHTOB B HOBYIO CPeJly, @ MHCTPYMEHTOM
(hopMHpPOBaHHS albTePHATHBHBIX
Mojesielt yp6aHuzauuu. MHOroc/10:KHOCTb
KOHTeKCTa HMeeT HHPPACTPYKTYpHbIe
M3MEHEHHUSI: Upe3MepHOe H YCKOPEHHOe
CTPOUTEJILCTBO OU3HEC—LIEHTPOB,
TOProBO— pasBJieKaTesbHbIX KOMIJIEKCOB
¥ MOJIEpPHU3ALHS TPAHCTIOPTHOH CETH,

KaK HOBbl€ MarucTpaJju, pa3BsisKkH,
CTPYKTYPBbI, 1pOOsiLIIHe HCTOPHUECKHE
pafioHbl 0 (hOPMHUPYIOLLIHE €OCTPOBKH»
6e3 aKTUBHOK FOPOJICKOH YKHU3HH Kak,
Hanpumep, npocrekt AnbPapadu B
Anmarel, ppiHoK «Antein Opra» u ero
nepenpoduInpoBaHue B TPAHCIOPTHbIH
xa0, a TaKXKe U TPAHCTIOPTHBIE TPOEKThI

1 LRT — cTpoutesibcTBO TpeThel

JuHuK MeTpo U npopiienne BRT, — Bce
COMPOBOKIAETCS YIJIOTHEHUEM 3aCTPOHKH,
6e3 MPONopPLUHOHATBLHOTO MOTOMHEHNS
vHppacTpyKTypo cBsizer. Takxke,

paiion 3aBoja uM.Kuposa npenrosaraet
nepenpoduanpoBaHre MPOMbBIIIJIEHHBIX

30H MOJ1 TEXHOMAPKK U yueOHble 3aBe/leHHs1
MPH COKPALLLEHUH TJIOLLA/IM 3aBojia €
20,4 ra 1o 5,4 ra 1 co3naét paspbiB B
ropoJickor cpesie AnmaThl, U GanaHcupys
MeXKJly MOJIepHH3aLIMel U COXpaHEeHHEM
FOPOJICKOH MeHTHYHOCTH. [1poeKThI
BoccTaHoBJeHus Jloma Bayma u kade
«Akky», «Kapabiraun», «JIbaunka»
(Oronek) nokasbIBalOT MOMbITKH
MHTErpalyi UCTopuuecKux Gopm B
MOJIePHH3HPOBAHHO! MHTEPIIpeTaluy

C LMTaTaMH PYTUX EePUOIOB, HO
JIOMMHUPOBAHHE KOMMEPUECKHX H
TPAHCMOPTHBIX MHPPACTPYKTYPHBIX
M3MeHEHHH MPUBOUT TOJBKO K
YCHJIEHHIO (hparMeHTallH TOPOACKOTO
npoctpaHersa. st yetoiuuBoro
pa3BUTUS TPeOYETCs CUCTEMHbIH MOJAXOJL,
COUETAIONINH SKOHOMUUECKHE aMOULIHU
C COUMAJIBHBIMU U KYJIbTYPHBIMU
NOTPeGHOCTAMH XKUTeJIel B ONpe/ieie HHbIX
ClIeHapHsIX TOPOJCKON cpelbl. Takxke,
collMaJibHble ceTH (POPMHUPYIOT
JIOTIOJIHUTEbHbIE 00111eCTBEHHbIE
MPOCTPAHCTBA, UTO MPEJCTAeT KaK
HaJICTpOKKa HaJl PU3UUECKOH Cpeaot

M CTAHOBMTCSI OCHOBOH OHJIAHH —
KOMMYHHKALHUH 151 ypOAHU3UPOBAHHBIX
crpat. Takue TeHIeHUMH pacllUpPsIIOT
TEXHOJIOTUYECKYIO YHH(PUKALIUIO
APXUTEKTYPbl B < MHTEPHALMOHAJIBLHOM
CTHJIE», HUBEJIUPYS SCTETHUECKYIO

1 KYJIbTYPHYIO YHHKAJIbHOCTb CpeJibl
ropojia, B TO BPeMSI KaK B Pa3BUTbIX
9KOHOMMKAX MHpa MPOUCXOJUT JIpyrast
TEHJIeHLIUST — JIeryMaHU3aLU|1 FOPOACKON
CpeJibl: POCT TEXHOJOTHUECKON
6e3paboTHLLbl, POPMHPOBAHHE <JTUILIHUX
JIOJIER» B yCJIOBUAX POOOTH3ALMUU H
Kpu3uca TPAJAHIIMOHHBIX COLMABHBIX
cBfA3eH, — Takue NpobJeMbl B LIEJOM
MPUBOIAT K HEOOXOAUMOCTH BbIpaGOTKH
CUHTETHUECKOTO NOJX0/a B ypOaHUCTHKE:!
NPOSIBJSITL NOHUMAaHUE MecTa YeJloBeKa
¢ 3anpocamu LUppoBoil HHpOpPMALIHH B
FOPOJICKOH Cpejie, TAKUX KaK HEOHOMAIU3M
— KOHLeMNHUS, aKIeHTHPYIoLLas Ha
MOGHJIBHOCTH, OTCYTCTBHH LIEHTPa

KaK CTPYKTYPUPYIOLIEH eMHHULLB,
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pasbIrpbIBaloLIEl «BPEMEHHOCTb» U
«TEKy4yeCTb» COBPEMEHHOCTH, KakK
KJIOUEBBIX YePT MOCTTOPOICKOTO
NPOCTPaAHCTRA.

MOKHO OTMETHTb, KJI0UeBOH
MPUHLMI HEOHOMA/IM3Ma — OTCYTCTBHE
LeHTpa, T.€. CO3/IaeTCs TPOTUBOpEUUBaAsi
nepcreKTUBa /i1 00LLeCTBEHHbIX
MPOCTPAHCTB, OTPHULIAIOLIAS CAKPAJIbHbBIH
Janamadr, ayTeHTHIHOH KOYeBOH
KYJIbTYpbl — «aTaKOHbIC», KOTOPbIH
CUMBOJIM3UPYET 3€MJII0 OTLIOB; OTUHH KpaW;
npapoanHy, KotTopast (GyHKIIHOHUPYET
Kak «mecro namsatu>» (lieu de mémoire)

B TepmuHax [ Ibepa Hopa, rine «namsathb
KPHUCTAJIM3YETCS] U 3aMbIKaeTCs B

cebe, yToObl POTHBOCTOSITL BPEMEHH

u 3a6BeHH10». M02KHO 100aBUTb, YTO
«MecTa NaMsITH POXKAAIOTCS U KUBYT
6Js1arofiapsi TOMy, 4TO CO3/al0T BOKPYT
cebs aypy cumBosindeckoro. OHu
CyLLEeCTBYIOT OJ1arofgapst CBOEH CrocOOHOCTH
PEKOHCTPYHPOBATh OECKOHEYHO
BO300OHOBJISIEMbIHA AKT CBOETO 3APOXKIEHHUS »
(Hopa 7). Tako# akT caMOBOCTIPOH3BO/ICTBA
M OTJIMYAET TIOPKCKYIO KOYEBYIO KYJIbTYpY:
«HOBOE MECTO VS HOBOE BPEMS$I».
CoBpemeHHble ypOaHHCTHYECKHE U
colMaJibHble TpaHChOopMaLHH, CBSI3aHHbIE
C HEOHOMA/IM3MOM, CTaBSIT BOMPOC O
nepeocMblC/IEHUH TPOCTPAHCTBEHHbIX,
9KOHOMMUYECKHUX U KYJIbTYPHBIX Mapajnrm,
T.K. Ta KOHUEINLHS], YKOPEHEHHAs! B
(usocoCKo TpaaUIUK < HOMAI0JOTHH»
JKunsi [lenésa u @ennkca ['Batrapu,
MPOTUBONOCTAB/IEHA CTATHUHBIM
CTPYKTYPaM OCEJJIOCTH: IMHAMUYHBIM
(hopmam cylLLecTBOBaHHUS, OCHOBaHHbIX

Ha MOOUJIBHOCTH W THOPUAM3ALHHI
(pU3HUECKUX U LIHPPOBBIX peasbHOCTEH
([lenés u I'varrapu 351). Onnako, B
KoHTekcTe Kasaxcrana, rie ypbanuzauus
COXpaHsieT YePThl «He3aBEPIIEHHOCTH»,
KaK 3a0pOoLLEHHbIE MOCe/IeHHUsT BOKPYT
MPOMBbILLJIEHHbBIX 30H, TPH OTCYTCTBUH
MH(PACTPYKTYPHBIX U COLIMABHBIX
natopM, cnocoGHbIX rapMOHU3UPOBATh
ryi00aJjibHble TPEHJIbI C JIOKAJIbHOU
crielupUKON pa3BUTHsI TEPPUTOPHH,

TJIe OTCYTCTBYIOT TEXHOJIOTHUECKHE
NPENOChIIKH, KaK Pa3 HEOHOMa/IM3M
MOZKeT pacCMaTpUBAThCS He KaK
cJleloBaHKuE MOJIE, a KaK aJlanTHBHAS
cTpaTerus pocTpaHCTBEHHOro

pa3BUTHsl, OPUEHTHPOBAHHAS HA
MCIMOJIb30BaHUE UCTOPUKO —KYJIbTYPHbIX
Mojies1ed MOOHUJIbHOCTH B YCJIOBHUSAX
COBpeMeHHbIX BbI30BOB. M, npusons

elle ¥ SKOHOMHUYECKHE TTPENOCHIIKH,
MOKHO OTMETHTb 9KOHOMHUECKH
KOHTEKCT Mepexofia K «4eTBEpToMy
TEXHOJIOTHYECKOMY YKJIay>», KOTOPbIH
Xapakrepuayercst LM(poBH3aLren
00111eCTBEHHOT0 BOCIPOU3BO/ICTBA,
TpaHcopmMupyst CyGbeKTHOCTD YeJIOBEKA B
ropojckoi cpene. Kak oTmeyaeT 3urmyHj
Bayman — «Tekyuasi COBpeMeHHOCTb>»
(liquid modernity) mpeBpartiaet
MOGHJIBHOCTb B HOBYIO COLIMAJIbLHYIO HOPMY,
NOPOKAs «1IIHPPOBBIX KOUEBHUKOB»

— areHToB, Ub€ CYILIIECTBOBAHHUE
OMOCPEIOBAHO TMI—3KOHOMHUKOH 1
ynanéntoit padotoii (Bauman 8). Tak,

TUT — TEPMHH PacrpoCTPaHUIICs Ha MOGYIO
BPEMEHHYI0 MJIH POEKTHYIO paboTy, 4To
CTaJ1I0 BO3MOXKHbIM OJ1arojapst pa3BUTHIO
MHTepHeTa W LM(POBBIX M1aTHOpPM,
YIPOCTUBLLIMX MOUCK HCITOJHUTEEH.
Opnnako 3ta ru6KOCTb HECET PUCKH: POCT
npekapuata', 00yCJOBIEHHbIH OTCYTCTBHEM
COLMAJIbHBIX FAPAHTHH Y CAMO3aHSIThIX,

Kak y Bopuresielt Takeun — Uber, Yandex.

B Kasaxcrane nopoGHble npouecchl
yCyryOJIsitoTCsl HEIOOLLEHKOH MCTOPHYECKOro
KOHTeKcTa ypOaHu3alluu, e KpUTHKA
«TICEBJIOTOPOJIOB» KaK «He3aBePIIEHHBIX
CHCTEM>» 4aCTO HTHOPUPYET UX CBSA3b C
WJ1€0JIOTHEH COBETCKOr0 HHIYCTPHAIBHOTO
HacJ/eaus, COBMellasi BCe 3TH TeHIEHIIUH

B 6eCrepCcreKTUBHOCTb Pa3BUTHSI MHOTHX
Tepputopuii. TakxKe n mpocTpaHCTBEHHbIE

TIpekapuar (0T aHrI. precarious —
«HeHaJeKHBbIH») — ColHaJbHBIN KJace,
COCTOSIIIMN U3 JIIOJIeH ¢ HeCTaObUAbHON
3aHSATOCTBIO, OTCYTCTBHEM FrapaHTHPOBAHHOTO
JIOXOJ/1a U COLLMAJIbHOM 31U ThI.



napagoKChl U MOCTKOJOHHANBHBINA BbI3OB,
C KOHLEINUMEN «[T0CT MeTpornoJuca»
Anpapna Coiin aKIleHTHPYeT BHUMAHHE Ha
(hparMeHTal}H rOPOACKUX MPOCTPAHCTB,
rJie BpeMeHHble coo011lecTBa H
MOGHUJIbHbBIE PAKTUKH IOMUHUPYIOT HAJL
TPAIMLIMOHHBIMU (DOPMaMH OCETIOCTH
(Soja 13—14). Onnako yHuBepcamaanus
3anajHblx ypoaHUCTHUECKUX MOJles1e, KaK
nomuépkuBaiot Ananysi Poit u yKenndep
Po6uHCOH, NPUBOAUT K HTHOPUPOBAHUIO
KyJIbTYPHOTO pa3Hoobpasus u
MOCTKOJIOHUAJIbHBIX CTPATEri, YKa3biBas,
4TO «yHMBEpCaNU3aLMsl 3arnagHblX
ypOaHUCTHUECKHUX MOJIeJIE€N... UTHOPUPYET
onbIT [o6asnbHoro Ora», — aBTopb!
KPUTHKYIOT «metrocentrism» u npu3biBaloT
«de—Westernize» st Teopun ropojion
(Roy 1 Robinson 13).

B Kasaxcrane 3710 nposiBsisiercst
B 3aUMCTBOBAHHUH «THOKHX >
APXUTEKTYPHBIX pellleHNH, 3aMOJTHUBIINX
MPOMEKYTOUHbIE 30Hbl — KOBOPKHMHIH,
JO(ThI, KOTOPbIEe, GYlyYH BCTPOEHbI U
CTaHOBSICh PKEHTPUDHUIIMPOBAHHBIMH
palloHaMu?, 1eJ1at0T HeJIOCTYHBIMH HX
JU151 HU3KOIOXO/IHBIX TPYIIT, YCHJIHBAsI
TeM CaMbIM COLMATbHOE PACCTIOEHHE
1 GOPMUPYS STUMH HHHOBALIHOHHBIMH

MeTO/IlaMH1 MPOCTPAHCTBEHHOE HEPABEHCTRO.

KoHeuHo, MOXKHO OpHEHTHPOBAThLCS Ha
MCTOPHUECKHE MOJIENIH U JIOKAJIbHbIE
MepCreKTUBbI B OMbITe SIMOHKUH 1
CKaHJIMHABKH, IEMOHCTPUPYIOLIMX CHHTE3
TPAMIMOHHBIX U COBPEMEHHBIX TOJIXO/I0B.
MaBecrhbill npoekT—MaHudect Kenazo
Tanrs «Edo—Tokyo Metabolism» B

*JI>KeHTPUULUPOBAHHbIE PAHOHBl — 3TO
FOPOJCKHE TePPUTOPHHU, KOTOPbIE MPOLLJIH
npoLece CoLuuasbHO—3KOHOMUYECKOro
npeo6pasoBanus. B pesynbrare crapele,
npuiiealnre B ynajaok KBapTaJibl HJIH
IPOM3OHbI CTAHOBSATCS MPUBJICKATEJbHbIMH
JuUist 6oJsiee oGecrneyeHHbIX XKUTeJIeH, 4TOo
NPUBOAUT K UBMEHEHHIO UX KYJIbTYPHOTO,
9KOHOMHUECKOT0 U IeMorpauyeckoro 006./1uKa
U coueTaeT B cebe Kak MO3UTHBHbIE HU3MEHEHHUS,
TaK K COLMaJIbHbIE KOHq’)J]l/lKTbI

1960—e BOM/IOTHJ TPUHLIUITHI
tusocoduu «Babu—cabu», Kak ICTETHKY
HEIMOCTOSIHCTBA — B MEracTPyKTypax

C 3aMeHsIeMbIMH MOJIYJISIMH, B
KancysbHoit 6aiine Hakarnn (Tanreb2).
Metab0oJ13M siBJISIETCS MpeTeue
TaKUX KOHIIEMIIUH KaK HEOHOMAIU3M

Ha HOBOM BHUTKeE LIH(POBU3ALMH.
AHaJIorMuHO, WIJTIOCTPUPYET TEHIEHIUIO
¥ CKaHarHaBcKas KoHuenius « Modular
Living» (BIG Architects), kotopas
aanTupyer UCTopuyeckKue Gopmbl

BUKHWHTOB: UX OJIMHHbIC 1O0Ma K Tpe6OBaHHHM

MOGUJILHOCTH W KJIMMaTHYECKUM

BbizoBaMm (Ingels 212). lns Kazaxcrana
KOHLENTYya/M3alust MorJia Obl

MOCJY»KHUTb OCHOBOH 151 (hOPMUPOBAHHUS
«CUHTETHUECKHX CPEJl», HHTErPUPYIOLIUX
MOJUTMHHbIE KOUEBble TPATUIMH
MOOUJILHOTO paccesieHHst ¢ COBPEMEHHbIMU
LM POBLIMU HHPPACTPYKTYPAMH.

OyiHaKO OTCYTCTBHE MOJUTHUECKON

BOJIM U JIEUIUT MEXKIUCLUIIMHAPHOTO
B3aUMOJIEHCTBUS 3aTPYHSIET CO3/IaHHE
eIMHOH UIe0JOTHIECKOH MIaT(OPMBbI,

1 MOJIXOJ1A, BLIXOJISILIETO 32 PAMKH
POMaHTH3UPOBAHHOTO BOCIPHSITHS
MOOHJIBHOCTH ITOCTKOYEBbIX COOOLLIECTB,
YTO BKJIOYaeT B ce6s1 KPUTUYECKUI
aHaJIM3 UX COLMAJbHbBIX MOC/EACTBHI B
pa3IMYHBIX SKOHOMHUYECKHX U KYJIbTyPHbIX
KoHTeKcTax. TosbKO ¢ y4éTOM THX
(hakTOPOB BO3MOXKHO MPEJOTBPAIIATD
PHCKH COLMAJILHON JIE3UHTETPaLlN

¥ MapruHa/n3allii, BO3HHKAIOINX B
npotiecce ajantaluuu TPaJUIHOHHbBIX GopM
K HOBbIM YpOAHUCTHUECKUM PEeaJIHsIM.

Kak ormeuaet JImutpuit 3amsiTuH,
«COMPOCTPAHCTBEHHOCTD MpeJIoJiaraer
aKTHBHOE BKJIIOUEHHE JIOKAJILHOH
WAEHTUUHOCTH U UCTOPUUYECKOH MaMSITH,
(hOPMUPYIOLIUX CMbICJIOBOE HAMOJHEHHE
npoctpanctBa» (3amaTun 213).

PesynbTaTthl

Ectb sin NepCrneKTUBbI B 9TOM OTHOLUEHHH Y

1M pOBU3ALMH, KOTOpAs SIBJSETCS OCHOBOH

HeoHOMaJu3Ma, BE/lb y2Ke [IpoBo3rJjalleHa
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nporpamma «Lludposoit Kazaxcran» u
nocJjie NaHAeMHH YBeJHUHIICS KOHTUHI€HT
paboTatoulux Ha yiaJeHHON pabore.

B oTHOlLIEHUH TOUCKOB KYJIbTYPHOTO
OpEeHJIMHIa IIPOUCXO/IUT TO BO3BPALLECHHE
K [TOCTHOMa/IMYeCKUM KOHLETLIHSIM

B JlyXe apXUTEKTYPHbIX MHHOBALIUH,
UCITOJIb3YIOLLHMX MO/YJIbHbIE CUCTEMBI, TJIe
KHi3 Yi — eCTb [PEANoaraeMblid €« CTEIHOH
MOJIYJ/Tb>», KOTOPBIH TpaHCcHOpPMUpPYeTCs

— pacluMpsieTcs 1o Mepe MoCTyIJIeHHs
3anau npoxusatounx (Fernandez—Gotz
34—41). llnsi TaknX SKCMePUMEHTOB MOKa
He cosjiana JabopatopHs, KoTopast MorJja
MCI10JIb30BATh MEKIUCLIUIIMHAPHbIH
MOJIXOJ1, YCHJIUBAsT KOHLENTYaJbHY10
CTOPOHY COTPY/IHHUECTBA apXUTEKTOPOB,
couuodioros, IT—creumasucToB u elle
HET MPaBOBOH afanTaluy Ha3peBIlIer
e/IMHULBI «3THHYecKoro moay/si» B CH u
CIT PK, xoTs1 aHa/13 npocTpaHCTBEHHbIX
MPUHIIKMIIOB KOUEeBOH eIMHULbI KHi3 Y KaK
NPOCTPAHCTBEHHOTO CTPYKTYPHPOBAHUS

¥ TeMNOopabHOro hakTopa B KyJbType
y2Ke BbICKa3aHbl, HO HET peaju30BaHHbIX
MojiesIel B IPafloCTPOUTEJIbHOM U
o6beMHoM npoekTupoBatnu (HypnyGaesa
33). Heonomanuam B Kasaxcrane,
XapaKTepH3yeT He TOT BO3BPaT K KOUEBbIO
U CJI0XKHOMY B3aUMOJIEUCTBHIO (PU3UUECKOH
CpeJibl U ee »KUTeJIs, a MpeiroJiaraer
nepeocMblc/ieHHe MOOUJIBHOCTH, KOTOpast
MOXKET UMETb T€ 2Ke [PUHUMITbL: THOKOCTb
B MOJIyJIbHBIX KOHCTPYKIIHSIX, YCTOHUMBOCTb
B 9KOJIOTHYECKHX TEXHOJIOTHUSX, U
peruoHaJsibHyt0 HIEHTHYHOCTb B CAMOM
KOMILJIEKCE MOJXO0MI0B.

Cyuectytotuii mpoekt « Nomadic Al»
(MoHroJiust) IeMOHCTPUPYET TPAJIULIUU 1151
MHHOBALMH, HO 3a/1auei 371eCh ABJACTCS
u30exKaTb CUMYJIIKPOB, MTPEBPaALLAtOLLHUX
KOYeBoe HacJle/ihe B HepeHTabes bHYy0
JIEKOPATUBHYIO OT€PALMOHHYIO CHCTEMY
ropo10B Gy/ylllero, a c/1el10BaTh GyHKIHUH U
TPaAHLMH KOUEBOH XKU3HEESITeIbHOCTH.
Heob6xoaum 6ananc Mexkiy HHHOBALMSIMA U
YCTOHYMBOCTbIO, NpeAroaras nyThb, rie
HEOHOMAaJU3M CTaHOBUTCS He CJIelbIM
KOMHUPOBAaHUEM TJI00AJIbHBIX TPEHJIOB, a

MHCTPYMEHTOM pPEeBUTAU3ALHH JIOKAJTBHOTO
KyJIbTYPHOTO JlaHiagra, KoTopblid
HaXOIMTCsl KOHLIENTYaJ bHO B Mpoliecce
OCMBICJIEHHSI TyMAaHUTaPHbBIM COOOIIECTBOM
Kasaxcrana. OnHako G0JbILIMHCTBO
NpPoeKTOB (hOKyCHPYIOTCS HA PopMe, a He Ha
¢usocoun Hacaeaus U, COCOOCTBYS
BO3HUKHOBEHHIO STHOIMCHEHJ/IEH/IOB.
Kazaxcranckui myTh B ypO6aHUCTHKE
crocoGeH apTHKYIUPOBATL MeTa-TIPUHIIUTIBI
MPOCTPAHCTBEHHO-BPEMEHHbIX €/IMHHULL,
3aJ10’KEHHBIX B KOUEBOH KyJIbType —
IUKJIUYHOCTb, MOOHJIBHOCTD U C(hePUUHOCTh
— TpaHcOopPMHUPYst UX B OCHOBBI
AJIbTePHATHBHOU MPOCTPAHCTBEHHOM
napagurmbl. DTH KaTETOPUH MO3BOJISIOT
MePEOCMbIC/UTh YCTOSBLLIMECS IUXOTOMUH,
B YaCTHOCTH OMIMO3HIIHIO0 €ayTeHTHYHOCTD
— aKTyaJbHOCTb», B HAaNlpaBJIEHHUH
MHTerpali HCTOPHUECKOro OMbITa €
COBpeMEeHHbIMH ypOAHUCTHUECKUMH
BbI3oBaMH. LleHTpasibHOl npobJeMoit 31ech
CTAHOBHUTCS JIHJIEMMa MEKILy
My3eeduKalend TpaauLdK 1 eé
aKTyaJiu3alien B yCJIOBHUSX
MoJlepHU3Hpytolerocst obuectsa. Tak,
9K30TaMHasl CHCTEMA POJICTBA «2KETH aTa»
MOZKeT HHTEPIIPETHPOBATHLCS HE TOJBKO KaK
HOPMAaTHBHO-TeHeaslornyeckas
KOHCTPYKLIUSI, HO U KaK MPOCTPAHCTBEHHO-
BpPEMEeHHasl cXxeMa pacceJsieHHs], T/ie POloBble
eJIMHULBI (MOJTYJTH ) POPMHUPYIOT
JIOKAJIM30BaHHbIE MOJIE/IH MPOKUBaHUs1. B
TOM KOHTEKCTE OHA yTpauuBaeT
MCKJIIOUUTEJIbHO HOPMATUBHBIN Xapakrep 1
npuobperaer cratyc apreakra — Kak
CHMBOJIHUECKOTO, TaK U KyJbTYPHO-
(YHKLHMOHAJNBHOTO — TOJIBEPKEHHOTO
pPUCKY MpeBpalleHus B 00bEKT My3eHHON
IKCTIO3UIIUH UM HHCTPYMEHT KYJIbTYPHOH
anpornpuanuu. AHaJoruuHo, Kui3 yi —
TPaJMLIHOHHOE KOUeBOe XKUJULILe — BCE
yalie pernpe3eHTHpyeTcst B myOJMIHOM
NPOCTPAHCTBE KaK Mapkep
THOTpaduueckoro 6pena,
NpeHa3HaueHHOTO /IS TYPUCTHUECKOTO
noTpebJIeHUs], HeXKeJl Kak akTHBHas!
CTPYKTypa MpocTpaHcTBeHHOH Mbicau. Tem
He MeHee, cama JIOTHKA MOCTPOEHUs KHi3 YH



1 €€ CUMBOJIM3M CBUJIETENIbCTBYIOT O
ry60KOM uI0cO(PCKO-KOCMOJIOTHUECKOM
(yHramMeHTe TPAIULMOHHON KyJbTypbl, B
KOTOPOH MPOCTPAHCTBO HE MPOCTO
«3aroJiHsieTcs» (yHKIHAMH, HO
CTPYKTYPHPYETCsl KAK OHTOJIOrHUYecKasi
Kateropusi. [IpoctpaHcTBeHHOE MblliLIEHHE,
copMHpOBaHHOE B MU(OMOITHUECKOH
KapTHHE MUpa KOUYEBHUKOB, HEOTAEJIUMO OT
3HAHUH O OBITHH: OHO PENPEe3eHTHPYET
e/IMHCTBO BPEMEHH, pojia, MapuipyTa v
thopmoobGpasoBaHust uepes Kpyr, cdepy,
pajMasbHOCTb U IEHTPUUHOCTh KaK
CMbICJIOBbIEC HHBAPHAHTBI
KugnenestebHoCTH. MiMeHHO B 5TOM
CUHTe3e 3HaHue oOpeTaeT KOHKPETHYIO
dopmy, ykasbiBast Ha HEOOXOAMMOCTb
coxpaHeHust U TpaHcopmallii KoueBbIX
MPUHIMIIOB B KOHTEKCTE COBPEMEHHOH
ajanTuBHo ypbanuctuku. Bonpoc o
HeoHOMaM3Me B KoHTeKcTe Kazaxcrana
TpebyeT aHa/ M3a Kak HCTOPUKO —
KYJIbTYPHBIX KOPHEH, TaK U MPEANOChIIOK
pa3BUTHsI B COBPEMEHHBIX COLMATLHO—
9KOHOMHUYECKHX YCJIOBHSX, TTOITOMY
HEOHOMAJIU3M Ha JAHHOM 3Tare MOXKHO
OMNPeIeIUTh KaK MOMbITKY afantaluu
KOUEBBIX MPAKTHK C UCMOJb30BAHUEM
LH(POBBIX TEXHOJIOTHH, YCTOHUUBBIX
TMOJIXO/I0B SKOHOMMKH U ITHOKHUX COLIMA/bHbIX
MozieJiel, 00pasyolUX HOBYIO
00pa3oBaTE/IbHYIO apaUrmy.
JkoHomuueckui Konreker Kazaxcrana
SIBJIACTCS KJACCUYECKOH CUCTEMOH
9KOHOMMKH C CbIPbEBOI 3aBUCUMOCTbIO, /1€
9KOHOMHKA OPUEHTHPOBAHA Ha J100bIUY
HeTH, ra3a U MMHEPAJIOB, YTO CO3/1AET
PHUCKH MOHOKYJIbTYPHOCTH H cJ1a0yt0
JIMBepCHUKALINIO, TIPH ITOM ypOaHU3aLHs
oXBaTbIBaeT ToJbko 60 % HaceseHus, a
CeJIbCKHEe PErHOHbI COXPAHSIIOT CBSA3b C
arpapHbIMHU TPAULMSIMHU CKOTOBOJICTBA U
3eMJIe/le/IMsl COBETCKOro neproza. Ha
JIAHHOM 3Tare eCcTb pa3BopoT K

M pOBU3ALMH, TOCPEICTBOM aKTHBHOTO
BHenpenusi [T —TrexHosoruii mo nporpamme
«ndpoot Kazaxcran» u poct npoteHTta
ynaneHHol pab6oTbl. OnHako, sBjseTcs Ju
9TO NMPENOChIIKAMHU ISl HEOHOMAU3Ma

X0Ts1 Obl B COLMAJIBHOM U KyJIbTYPHOM
acrekre. KoneuHo, cyuiectByer
MCTOPHYECKast aMsTh: KoueBas KyJbTypa
— YacTh HAlIMOHANBHOH WIEHTHIHOCTH, YTO
CO3/1aeT OCHOBY JI/Is1 pEMHTEPIIpeTalln
TPaJIMLIMHA, UMEHHO CBSI3AaHHBIX C
MPOCTPAHCTBEHHBIMHU OILILIEHUMU U
OXKMJIaHUSIMU B KyJibType. Takxke,
MHIMKATOPOM HOBbBIX TeHIEHUMH SIBJISIETCS
MOGHJIBHOCTb SKOHOMHUYECKMX MUIPAHTOB
Cpe/i HaceJsIeHHsl, a MOTOM Y2Ke POCT YHUCIa
«IUMPOBBIX KOUEBHUKOB» — (PPUJIAHCEPOB,
[T—crneunanncToB, 4UCJI0 KOTOPBIX
HEMHOI0 YBEJIMYHJIOCH OT MIPUTOKA
PEOJIOKAHTOB U3 COCEJIHEN CTPaHbl, OTYErO U
YCHJTHJICS] HHTEPEC K aJbTePHATHBHBIM
(hopMam »KH3HH B TOPOJICKOH cpefie.
OnHoBpeMeHHO, MPOUCXOIUT
thopmupoBaHue uaei B cepe
9KOJIOTHYECKOT0 CO3HAHHUS HACEJIEHHST:
o0l1llee MeXKIYHAPOJHOE BesiHHE, KaK
CTpeMJIeHHE K yCTOHUHBOMY Pa3BUTHIO B
OTBET Ha KJIUMaTHYeCKHE BbISOBbI —
Jlerpasallus nous v apajbckas npobJema, 1
OMyCTbIHUBAHUE U TIP. YIIHPAIOTCS B
9KOHOMHUECKHE NPOoOJIeMbl TPEOJI0NEHHUS,
MOCPEJICTBOM JIMBEPCUPUKALMHN: CHUAKEHHS
3aBUCHUMOCTH OT CbIPEBOTO CEKTOPA,
Pa3BUTHS KpeaTHBHbBIX HHIYCTPHH, 4TO He
MOZKeT ObIThb PelleHO B OTPbIBE OT
MH(PPACTPYKTYPHBIX 0G'BEKTOB, KOTOPbHIE
0KMJIAI0T paclliMpeHHe TPAHCIIOPTHBIX
cetell kak npoekT « Hosbiii [IlenkoBbiit
MyTh>» U HEOOXOJAUMOCTH Pa3BUBATh

LM POBYIO MHPPACTPYKTYPY M HHTEPHET B
peruonax 10 99 % no rocnporpamme. st
obecrnieyeHust CBOOOJHOTO MepeMeLIeHHS 10
o61mpHoi Tepputopun Kazaxcrana,
KOHEUYHO, JIOJKHBI TPUMEHSIThCS
BO30OHOBJISIEMbIE HCTOYHUKH SHEPTHUH
(BUD), ynacnenoBantbie pecrybynKoi B
cTaTtyce TeXHOJOrHUeCKOH nepudepun ot
CTpaH, re 1BepcuduKays
9HEProCUCTEMbI y2Ke TIPOU30LLIJIa B CHITY
OrpaHHYEHHOCTH MPUPOIHBIX pecypcoB. B
TOM KOHTEKCTE, KOHEUHO, KOUeBbIe»
MOJIeJIM MOTYT pacCMaTpUBaThCs Kak crocoo
CHUKEHMSI aHTPOTIOTeHHOH HArpy3KH Ha
Janawadr. OnHako, Npu HEPaBHOMEPHOM
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pPa3BUTHH PETHOHOB TaKHe MOJEJH
NpeJoNaraT He TOJbKO BO3MOKHOCTb
MOGHJIBHOCTH, HO U CTAJIKHUBAIOTCS C
OapbepaMy — OT KYJbTYpPHOTO
KOHCEePBATH3Ma /10 COLMALHOM
HEroTOBHOCTH K SKCIePUMEHTAIbHbIM
(hopmMaM MpOCTPaHCTBEHHOH OpraHU3alyy.
Ecii1 HeoHOMaM3M CyllleCTBYeT B
(hbUI0CODUIHOM OLILYyLIEHUH LUPPOBOI
3TI0XH, TO 9TO He BO3BPAT K KOUEBBIO, a
PEBOJIIOLLMS B TOHMMAHUK MPOCTPAHCTBA:
€ro MPUHLHUIbL: JUHAMUYeCKast
WIEHTHYHOCTD, KOT/Ia TOPOJL MOXKHO
MOMBIC/IUTDb, KaK €CeTb BPEMEHHbIX
CTOSIHOK» — KOBOPKHMHTH, POP — UP KUJIBE,
TJIe KUTEJH < MUTPUPYIOT» MEXKITy
(byHKUMAMHU: paboTa—OTIAbIX—00y4eHHe,
YUUTBIBAIOILEH ellle U 9KO— MKJIUUHOCTb!
JanmuagTHOe 30HMPOBAHHUE 110 aHAJIOTHH C
KOUEBbIMH MapLIpyTaMu: JIeTHHE
«3eJ1eHble» KBAaPTaJibl/3UMHHE
9Hepro3eKTHBHbIE KIACTEPHI.
Cdbepuueckasi, KpyrJasi, LleHTpHUECKast 110
(hopme MPOCTPaHCTBEHHOCTb KOUEBbIX
Ka3axoB, HCXO/SAIAst OT TPAAUIIHOHHON
OPHUEHTALMOHHOH CUCTEMBI U
KOCMOTOHHY€ECKUX BO33PEHHUH U151
00LLIECTBEHHOI0 MECTa OMpesieIser ee
BU3yaJsIbHYI0 HIEHTHYHOCTb: BO3HHMKAIOLLAs!
repapxusi U COLMaNbHOCTb, MOCPEICTBOM
KPYTJIbIX TJIOIAMI0K, PaIHaJbHBIX
TPAHCIOPTHBIX OCeH, — TaKue
MPOCTPAHCTBA HE CTHPAIOT HEPAPXHUIO
«11eHTp — nepucdepus», U He MPOTUBOPEUAT
LEHTPOOEKHOU CTPYKTypPe TPaULIHOHHON
MPOCTPAHCTBEHHOMN KyJIbType KOUeBHHUKOB, a
KaK TOJIbKO BOCIIPOU3BOJIUT €€ B HOBOM
dopmarte coumanuzauun «Bepx/Hus».
CylLleCTBYIOT MUPOBbIE MapaJlieliu,
KOTOpble MPUGABJSAIOT TE3UC HCTOPUIHOCTH
tdopmoobpasosanus: «The Line»
(CaynoBckast ApaBusi) — JIMHEHHbBIH TOPOL,
OTPHLAIONINH paTuaIbHyIO TVIAHHPOBKY, H
MIHOPUPYIOLLHH KyJIbTYpPHBIH KOHTEKCT B
pamkax meranosuca NEOM npencrasisier
co60H JIMHEHHYI0 YPOAHUCTUYECKYIO
CTPYKTYPY, NPOTsKEHHOCTBIO 170 KM,
CMPOEKTHPOBAHHYIO KaK ajibTepHaTHBA
paauajbHON M CeTYaTOH IJIAHMPOBKE B

paMKax eIMHOTO KapKaca, Kak
MHppacTpyKTypa ¢ uHrerpatment Al s
ypaBJieHUs1 pecypcaMu, TPaHCIIOPTOM U
cepBucamu. [ IpoekT nomeprascs KpUTHKe
3a UITHOPUPOBAHHE JIOKAJIbHOH KYJIbTYpHOM
WIEHTHYHOCTH HOMAJIOB PErHoHa, T.K.
JIMHEHHasi CTPYKTypa, PyTyprCTHUECKUX
kouuenuuit Linear City He yuutbiBaet
MCTOPHYECKHE MAaTTePHbl pacceseHus Ha
ApaBuiickom MoJIyoCTpoBe, TIie
JIOMHHHPOBAJIM KOMIIAKTHBIE [TOCE/IeHHS
0a3MCHOTO KPYrOBOTO paccesieHHusl.
JKCnepThl 0TMEYAIOT TMCCOHAHC MEXKTY
TexHoueHTpuaMoM NEOM u KyJibTypHbIM
Haciennem 6emyuHckux oout (Nora 14) u
MOCJ/IE/ICTBUH TAKHX MOCTAPaMaTHUECKHUX
cocrosiiuii (Kim & Comunian 56). B stoi
CBSI3H, HOBBI rOPOJL CIYTHUK AJlatay
BO/IM3K ANMaThl TPU3BaH CTaTh FOPOJIOM C
1MPOBOH HAUMHKOH, H €r0 BO3BOJSAT
apxurektopbl Surbana Jurong (Cunranyp)
— CcTpareruyeckuil mapTHep MPOEKTa,
KOMIaHUs KoTopasi pagpaboTasa MacTep—
TJIaH ropojia, BKJtoYasi 30HHPOBaHHUE MO
yeThIpeM TeMaTHiecknM pailonam — Gate,
Golden, Growing, Green u HHTerpalmio
YMHBIX TEXHOJIOTHH, C y4aCTKAMH C MOJHbIM
obecrieueHreM YMHBIMU TeXHOJIOTHSIMU U
9TO aMOULIMO3HBIA 9KCIIEPHMEHT
Kazaxcrana B ypOaHUCTHKE,

00 beMHSIONINH TI06abHbIe TPeHIbl Smart
City ¢ JloKaJIbHBIMH 9KOHOMHYECKHUMH H
KyJIbTYPHBIMH 3a1auaMu, BHE UCTOPHUECKHX
KOHIIETIUH MPOCTPAHCTBEHHOCTH
paccesienust. [IpaBuresnbetBo Kasaxcrana
— ofecreyrBaeT HOPMAaTUBHO —PABOBYIO
6agy, cozanue crelnanbHou
SKOHOMHYECKOH 30HbI CI3 «Asatay» u
MH(PACTPYKTypHbIE MHBECTULIMH, Oe3
BU3YyaJIbHOH ¥ IPOCTPAHCTBEHHON
WIEHTHYHOCTH, BO3MOKHO HEJIOCTATOYHO
JU15 CHMOMOTHUYECKOH CUCTEMbI TOPOJIA.
HaunGosee nurepecHbIM 10
(yHKLMOHAJIBHONH PEKOHCTPYKLIMH /151
Kaszaxcrana siBnisiercst «Venice Biennale
2023» — naBuabOH MOHTOJIHH € TPOEKTOM
«Nomadic Al» — MM (Mongolia Pavilion,
Venice Biennale 2023), ynpasasitotuit
pecypcamu 1o MpUHIMIAM KOUeBOTO



YKUBOTHOBOJICTBA, KOTOPBIE TIPENOoJaraoT
CHHTE3 KoueBbIX Tpamuiuit Monrosuu u Al,
M PeCypCHbIH MEHeLKMEHT aJrOPUTMOB,
ONTHMHU3UPYIOLIHUX HCTIO/b30BAHHE BOJIbI U
nacTOULL Ha OCHOBE C€30HHBIX MUTPALIUH.
[Tpoucxoaut cuMOU03 aHAJIOTOBBIX U

1M POBBIX MPAKTHK MPH UCTIOJIb30BAHUN
natunkoB [oT 1t MOHMTOpPHHTA KOCHCTEM,
MHTErPUPOBAHHBIX C YCTHBIMHU 3HAHUSIMU
cKoTOBOJOB. [Tponcxomut o6petenne
Hay4yHO! 3HAYMMOCTH MPOCTPAHCTBEHHBIX
NpUHLKIOB popMooGpa3oBanusi, Kora
TEXHOJIOTHH MOTYT YCUJIUBATh, a HE
BBITECHSITb TPAJMLIMOHHbIE KOJOMHUECKHe
3HAHMS1, COOTBETCTBYS [VI00AJbHOMY TPEHLY
Ha «uudpoBylo abopurenHocTb» (Roy &
Robinson 145). Al craHoBuTCS
MHCTPYMEHTOM COXPaHEHHUs! KyJIbTYPHOTO
Hacsemusi. O6a npoexta KOHLENTya bHO
CTaBST 110/l COMHEHHE TPAJMIIHOHHbIE
napaaurmbl yp6aHuama, 1 1eMOHCTPUPYIOT
MPOTUBOTOJOKHbIE TOAXO/IbI K KYJbTYPHOMY
koHTekcty: «The Line» Bonsoniaer
TEXHOKPATHUECKYIO YTOIHIO,
MIHOPUPYIOIILYIO HCTOPHUUECKHE TTaTTePHBI, a
«Nomadic Al» npennaraet moaesb
cuMOH03a, IJ1e TeXHOJIOTHH CJTy?KAT
MPOBOJHUKOM JIOKAJIbHBIX 3HAHHH.

OCHOBHbIE NONOXEHUA

B crarbe uccseyercs noTeHUMasn
KOHILEMIIMH HEOHOMA/IM3Ma B KOHTEKCTE
OCMBICJ/ICHHUS] albTePHATHBHOH
ypOaHUCTHUECKOH MapajiirMbl, CIOCOOHOH
CUHTE3UPOBATH TPAAULIMOHHBIE
NPOCTPAHCTBEHHbIE PUHLHITBI

KOYEeBOMH KyJIbTYpPbl C HHHOBALMOHHBIMH
BO3MOKHOCTSIMH IM(PPOBU3ALIIH,
3axBaTHBLLUEH SKOHOMHUUECKHE YKJIaJbl
pasBUTHIX cTpaH. LleHTpasbHOI

UJeeH SABJSETCS MePEOCMbICTEHHE
MOOHJIBHOCTH, LHKJIHYHOCTH U
(opmoobpazoBaHusl KaK apXeTHITHIeCKHX
KaTeropui NpOCTPAHCTBEHHO —
BpPEMEHHOH OpraHU3aliK B KOHTEKCTe
MOCTUHIYCTPUAIBHON ypOaHU3ALIMU
Kazaxcrana. Ha npumepe npoektoB
«Nomadic Al» u «The Line»

04YepUUBAIOTCS KOHTYPbI MOIXO/I0B K
KYJIbTYPHOMY HaCJICJIUIO H €r0 POJIH

B (hopMHpOBaHUH OYIylIHX TOPOJIOB,
JIEMOHCTPUPYST TEXHOKPATHUECKYIO U
KYJIbTYPOLLEHTPHUHYIO MOJIEJIH, YTO
000CHOBbBIBAET HEOOXOAUMOCTb BHEIPEHHUSI
MEKIAUCIMIJIMHAPHOTO MOAX0/1a NPH
pazpaboTKe HCTOPHYECKH 0O0CHOBAHHBIX
3THUYECKHX MOJLyJIe, CIOCOOHBIX

CTaTh OCHOBOM JIJI51 TPAOCTPOUTENbHBIX
pelleHui B yCJIOBHSIX UPPOBOH
TpaHcdopmaiuu. KioueBbiMu acnektamu
npejycMaTpuBaloTcsi HEOOXOUMOCTh
ajanTalyyu NPUHLKMIIOB TPAJULIHOHHOTO
JKHJIMILLA KHi3 YH, KAK BO3MOXKHbIE MOJIXO/Ib
B MOJIyJIbHBIX HEProseKTHBHbIX
KOHCTPYKLIUSX, H TPaBOBbIE U
HOpPMaTHUBHbIE MIPOOeJibl B periaMeHTaluu
TaKWX pellieHUH 3aHHTePECOBAHHbBIX
OpraHoB, a TAKXKe BO3MOKHAs POJIb
rocylapctBeHHol nmporpammbl «LudpoBo#
Kazaxcran» kak MoJie pHU3aLMOHHON
nyiatopmbl. O603HaYEHBI COLHANIBHbIE,
TexHoJIoTHYecKHe U (huaocodekre

YPOBHH HHTErpalMKU HEOHOMAJU3Ma 1

LM POBU3ALMH KAK B3aUMOJIOTOJHSIOLLMX
cTparterui, cnocoHHbIX 06eCrneyuThb
KYJIbTYPHYIO YCTOHYUBOCTb U
TEXHOJIOTHYECKYI0 3(DPEeKTHBHOCTD MPH
thopmupoBaHHH ypOAHUCTHIECKOTO
6ynyuiero [lentpanbHoii Asuu.

3aknwyeHue

CuHTe3 TpaMLMiA U MHHOBALIMH

JIaeT BO3MOXKHOCTb HaMpaBJ/IeHHIO
Heonomanuam B Kazaxcrane
MepeoCMbIC/UTL YPOAHUCTHKY, alalTHPYS
KOU€Bble TPUHIIUMbBI TPATUIIKOHHOTO
NPOCTpaHCTBOOOPA30BAHUS —
MOGUJIBHOCTH, UIMKJMYHOCTH U C(hepUUHOCTH
— K peanusim 1M poBoit snoxu. KimoueBoi
apXeTHI MPOCTPAHCTBEHHOCTH — 3TO
CTPYKTYpa MOOUJIBHOTO XKUJKLIA KHi3 Vil
(topTa), KOTOPbIH MOXKET CTaTh OCHOBOH
JUIS1 MOJTYJIbHBIX, 9HEPTro3(h(HeKTUBHBIX
CTPYKTYP, Tie hopma cyielyeT He TOJbKO
(DYHKIIHMH, HO U KYJIbTYPHOH MAMSTH.
HeoHomanuam npeTtenmyeT Ha cratyc
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aJIbTEPHATUBHOW ypOAHUCTHUECKON
MojieJsii, Toraa Kak «Llndposoit
Kasaxcran» — Ha MojiepHH3aLLHOHHYIO
nsiatdopmy; o6e cTpaTeruu MOryT ObITh
CHHTE3HPOBAHbI [1PH y4eTe KyJbTYPHOTO
Jauauadra B apXUTEKTYPHbIX HHHOBALIUSIX.
[IpakTuueckue peleHust Mpernoaaraior
MHOTOYPOBHEBbIH MOIXO/L: (PHIOCOPHUHBII
YPOBEHb PUBHOCHT LIEJIOCTHOCTb H/Ie5IM
00'beIMHEHHST TPOCTPAHCTBEHHBIX U
BPEMEHHbBIX IPUHLHIIOB KOHCTPYHPOBAHHUS
HOBO# peaJslbHOCTH; €IMHCTBO Kapkaca
TpaHcopmupyercs B ypOaH—KOJ, TJie
TOPOJL — CETb B3aHMO3aMEeHSIEeMbIX MOJYJIeH;
COLMAJIbHbIN CJION MPEeAINoJaraeT nepexo
OT «0./1aroyCTpOHCTBa» K CO3aHHIO
MIACHTHYHOCTH MyOJIMUHBIX TPOCTPAHCTB,
YUHTBIBAIOLLHX TPAJAULIUOHHbIE CHCTEMBI
(hopmMoo6pasoBaHUH U KOJJIEKTUBHYIO
namsitb. HeoHomanuam akueHTHpYyeT

Ha COLMAJIbHYIO CIIPABEIMBOCTb U
WIEHTHYHOCTD, TOT/IA KaK U POBU3ALIHS

— Ha MacluTabupyeMocCThb 1
YHUBEPCAJIbHOCTb,a KOMOUHALLHST BO3MOXKHA
yepe3 ryMaHHu3aLuio LH(POBOH CPeibl.
Texnosornueckuit ypoenb Al— 3to
NJIAHUPOBLLMKH, ONITUMH3HPYIOLLHE
pecypchl Mo JIOTHKe KOUeBOH

OpPUEHTALMOHHOH CHCTEMbI H MApPUIPYTOB.
HeoHomaauam npejiaraeT 5K0J0rM4eCKl—
AHTPOTIOJIOTHYECKYIO YCTOHYHBOCTD, TOTIA
KaK LM(poBU3ALIUS — TEXHOJNOTHIECKYIO
3P PEeKTUBHOCTD, a UX CUHTE3 BO3MOXKEH
NpH NPaBUIILHOM yIIpaBJEHUH
MPOCTPAHCTBEHHBIM pa3BUTHeM. Ha
OCHOBE CYLLIECTBYIOLLHUX MOJXO/I0B

KaKHe —TO TeXHOJIOTMH YCUIUBAIOT, a He
BBITECHSIOT TPAUIIMOHHbIE SKOJOTHUECKHE
3HaHusi, HeoHoMaauaM U «LlndpoBo#
Kasaxcran» B3aumosonoJissiolme
napagurmbl, KOTOpPbIe TP YCJIOBHH
MEKIMCLMITJIMHAPHOTO Masiora MOTYT
copMUpOBaTh YHUKAJILHYIO THOPHUIHYIO
Moziesib ypbaHuama. JTo MojieJb,
OCHOBaHHas! Ha KyJIbTYPHOH NaMsIiTH,
MOOUJILHOCTH, 1IHPOBOH UHDPACTPYKTYpE
1 9KOJIOTHYEeCKOH YCTOHYMBOCTH,
criocoOHasi 0TBeYaTh BbIZOBAM
MOCTHHyCTPHAJIbHOH ypOaHU3alMH

B yesoBusx Llentpanbhoit Asun. B
KasaxcraHe cospeJsia KoHLeNTyasbHast
6aza 1151 pa3paboTKH « STHHUECKOTO
MOJIyJIs1» B CTPOUTEbHBIX HOpMaTHBax CH
u CIT PK na 6a3e unctutyiyu ¢ HayuHbimM
0T/1eJI0M J1aGOPATOPUH C yHaCTHUKAMM:
ApXUTEeKTOpaMu, 3THoJioraMu U [T—
creanucTamu.
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FROM NOMADIC CAMPS TO NOMADOPOLISES: URBANISM OF KAZAKHSTAN BETWEEN
HERITAGE AND Al

Abstract. In the context of global urban challenges, the search for sustainable development

models tailored to cultural and territorial characteristics becomes increasingly relevant. This study
explores the potential of transforming nomadic heritage as the conceptual foundation of a new
urban paradigm known as neonomadism, which merges mobility, digital technologies, ecologically
balanced environments, and symbolic cultural practices. The focus is on the system of kinship

and sacred toposes in the spatial organization that underpins conceptual identity formation. The
research poses the problem of space as not merely a physical shell, but a carrier of cultural semantics
that shapes behavioral and cognitive habitation scenarios. It emphasizes that traditional nomadic
spatial structures of thought and lifestyle can be reactivated within contemporary urban culture,
offering principles of sustainable, nonlinear development. Space is viewed as a living organism that
evolves with routes, memory, rituals, and symbolic meanings embedded in the cultural landscape. It
redefines the notions of center and periphery through cyclical and flexible patterns that decentralize
environments, allowing for interspatial adaptability and localization. Neonomadism is considered as
a design philosophy capable of merging traditional forms with modern demands on the digitalization
platform, addressing migration flows, climate instability, and the growing alienation from existing
environments, and offering a new cultural logic of form-making and territorial empathy restoration.
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Hypny6aeBa Acus

Kazaxckas HalroHasbHast akaaeMust uckycers umenn TemupGeka JKyprenosa
(Anmarbl, Kazaxcran)

KOWNEHAINEPAEH HOMALOMOJIMCKE JEMAIH: KASAKCTAH YPBAHUCTUKACHI M¥PA
MEH XXACAHAbl MHTENJIEKT APACbIHAAFbI KEHICTIKTE

AHHoTaums. )XahaHabik yp6aHUCTUKANbIK CbIH-TEreypiHAEp XaFaanblHAA MAEHM KaHe ayMaKTblK,
epekweniktepre 6eriMaenreH TypakTbl JaMy MOAENbAEPiH i34ey e3ekTi 6ona Tycyae. byn 3eptTeyne
HEOHOMaAM3M [en aTanaTbiH XaHa YpOaHUCTUKANbIK NapaaurMaHbiH T KbIpbIMAAMANbIK, HEFi3i

peTiHAe Kewneni MypaHbl KakTa NanMbiMady MyMKiHAIr KapacTbipbliaabl, 01 MOBUAbAINIKTI, LUDPAbIK,
TEXHONOrMANAPAbI, SKONOTUSAbIK, TEHAECTIPINreH 0pTa KypPblbIMbIH X9HE M3AEHUETTIH, CUMBOMUKANbIK,
npakT1kanapbiH 6ipikTipeai. Ha3ap KeHiCTik KypblnbIMbIHAA TEKTIK Xyiienep MeH K1eni TonocTapAbiH,
KeHicTiK BGipereiniriH KanbinTacTblpyaafrbl peniHe ayaapbinagbl. Macene peTiHAe KeHiCTiK TeK GU3nKanbiK,
KabblK KaHa eMec, COHbIMEH KaTap, M9AEHN CEMAHTUKAHbIH, TaCbIMaNAAyLLbIChl PETiHAE KapacTbipblnaabl,
01 MiHE3-KY/IbIK NEH KOrHUTUBTIK ©Mip CYpy CLEeHapuinepiH KanbintTactbipadbl. Kewneni emip cantbl
MEeH KEeHICTIKTiK 0MNnayablH ASCTYPAi KYpblIbIMAAPbI TYPAKTbl 9Pi CbI3bIKTbl EMEC AaMY KaFMAATTapblH
YCbIHA OTbIPbIM, 3aMaHayM Kana MaAeHWeTiHAEe ©3eKTi 6ona anaTtbiHAbIFbI aTan KepceTineai. byn

TYPFblaa KEHiCTIK — 6yn 6afbITTap, Kam, putyansap MeH MaAEeHM NaHalwadka eHaipinreH CUMBOAMKABIK,
MaHAepre H6ainaHbICTbl ©3repeTiH Tipi opraHuW3M peTiHae KapacTbipbinaabl. LleHTp MeH nepudepus
VFbIMAAPbI LIMKAAIK XOHE MKEMAINIK apKblibl KaNTa KapacTblpblaaAbl, OPTaHbl AeLleHTpanusauuanan,
KeHicTikapanblk 6erimaeny MeH nokanusaumsFa o awaasl. HeoHoMaauam aactypni dopManapabl
3aMaHayM KQXeTTiNiKTEpPMeH YLITacTbipa anatbiH 6anama unocodusnblik oba Ty>KblpbiMAaMach!
peTiHAe KapacTbipblNaapl, 0N LMOPAAHAIPY, KOLWi-KOH aFbIHAAPbI, KIMMATTbIK TYPaKCbI3AbIK NeH
KNMMATTbIK TYPaKCbI3AbIK MeH KONAAHbICTaFbl OPTafaH LIEeTTeHy XaraarbiHAa MaAeHU GpopMmanapabl
KanTa KanblMTacTbIpy XafaanbliHAa MaAeHN dopManapabl KaiTa KanbliNTacTbipy MEH TEPPUTOPUAIBIK,
3IMMNATUSHbI KaNMblHA KENTipy NOFMKACbIH YCbIHAAbI.

TyiiiHoi ce30ep: HeoHOMaam3M, KasakcTaH ypbaHUCTMKAChI, MOAEHM TYPaKTbI/bIK, TEXHONOMUSbIK,
nporpecc, kewwneni Mypa, beiimaenmeni ypbaHucrtuka, umdbpnbik nnathpopmanap.

Aaliexces ywin: Hypaybaesa, Acus. “KelunenainepaeH HoMaaononamcke aemid: Kasakcra
ypbaHuctnkacsl Mypa MeH XXW apacbinaarsl KeHictikte”. Central Asian Journal of Art Studies, T. 10, N2 2,
2025,113-1346.,D0I: 10.47940/cajas.v10i2.1079

Anfeic: ABTOp MakanaHbl 6acnara gaibiHoay npoueciHae pefakumsanblk 6akpinay MeH agictemMenik
Konpay kepcetkeHi ywiH OpTanbik A3us eHepTaHy KypHanbIHbIH, PeAaKLMSANbIK aNKACbIHA aNFbiCbIH
6inaipeni. byn Makana xobaHblH KapaxaTbl ecebiHeH xapusnaHabl (KapXblnaHablpy kesi: KasakcraH
Pecnybnukacs! folnbiM 3KaHe ofapbl 6iniM MUHUCTPAIriHiH FoinbiM KoMuTeTi BR28511965).

Asmop KomwazbaHbiH COHFbI HYCKACbIH OKbIN, MaKy10adsl #aHe Mydoesnep Kalibl/ibiFbl HOK eKeHOieiH
MasimMoelioi.
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CTAHOBJIEHHUE
MPOIIOCEPCKOM MOJEJIU
KUHOIPOU3BOJCTBA

B KASAXCTAHE: 1990—e
rOJ1bl KAK TOYKA OTCUYETA

Ca6una MeiipamoBa', UnHa Cmausosa?

1?Kazaxcknit HatmonanbHbiit Yausepcuter Hekycers um. K. BaiicentoBoii
(Acrana, KasaxcraH)

AHHoTauus. Pacnag Cosetckoro Coto3a B Havane 1990-x rogoB ctan NOBOPOTHbIM MOMEHTOM B
UCTOpUM KMHOMPOM3BOACTBA KasaxcTaHa. Pecnybivke, Kak v ApyrMM NOCTCOBETCKMM FrOCYLApCTBAM,
NPeLCTOSANO BbICTPaMBATb COOCTBEHHYH KUHOMHAYCTPUIO NOCNE LECATUNETUI LLEHTPANIM30BAHHOIO
yNpaBieHUs U UAEONOTMUYECKOTO KOHTPOJIS. 3TO BPEMSI OTKPbIIO HOBblIE BO3MOXHOCTU [/151 KA3aXCKOro
KnHematorpada, BK/Ito4as U3yyeHne COHCTBEHHOM UCTOPUM, KYIBTYPbl U UAEHTUYHOCTU, KPUTUYECKOTO
MepeoCcMbIC/IEHMS NMPOLUIOFO M HACTOSILLErO CTanM NPUOPUTETAMM B KUHOPaboTax NepBoro AecsTuneTus
HEe3aBMCMMOCTU. MiccnemoBaHMe HanpaBaeHo Ha BbisiBlIeHME 0COBEHHOCTEN NepexoaHoro nep1oaa B
Ka3aXCKOM KMHO, aKLEHTUPYS BHUMaHME Ha NPOLLECCE PA3BUTUS HALLMOHAIbHOM NPOLICEPCKOW MOLENH.
Llesbto HACTOSILLErO MCCNEA0BAHMUS ABNISETCS aHaM3 npouecca GopMMUpOBaHMS NPOAICEPCKOM CUCTEMbI
KMHONPOW3BOACTBA OTEYECTBEHHbIX CTyaui 1990-x rogoB Kak OAHOrO U3 K/HOYEBbIX 3/IEMEHTOB
pa3BUTUS HALMOHANbHOTO KMHeMaTorpada. HosusHa ucciedosaHus GOKYCUPYETCs Ha aHaNU3e AMHAMUKK
pa3BUTHS, POCTa U KauyecTBa paboTbl YaCTHbIX CTYAMMA, YTO BbICTYMAET BaXKHbIM NMOKa3aTeNeM CTPYKTYPHbIX
U3MEHEHUIA B OTPAC/IM U CBUAETENLCTBYET O 3aPOXKAEHUM COBPEMEHHOW KMHEMATOrpadhuieckoi
MHAYCTPUKU. AHanu3 nepBbiX NPOACEPCKUX KoMMaHW 1990-x ronoB, Ux cTpaTeruii U opraHM3aLMOHHbIX
MoAXOA0B MO3BO/MA BbISIBUTb KJTKOYEBbIE 3/IEMEHTbI, BMOCIEACTBUMM CHOPMMPOBABLLIME MOAENb
HaLMOHaNbHOTO KMHOMPOU3BOACTBA. Memoosl. Icnonib30BaHbl CPaBHUTENbHbIM — HAaMpPaB/ieH Ha
COMOCTaBNEHME U aHAU3 PabOoTbl HOBbIX HE3AaBUCUMbIX KMHOCTYAMIA; UCTOPUYECKMIA — OCHOBAHHbIN

Ha U3YYEHWUU U aHANN3E UCTOPUYECKMX UCTOYHUKOB U AAHHbIX 4718 MOHMMAHUS KUHOMpoLecca

1990-x rogoB; CTAaTUCTUYECKMIA — OCHOBAHHBIM HA MCMOb30BAHWUM LAHHbIX CTYAMI U aHanM3a
MHGbOPMAaLIMK C LLENbIO BbISIBNEHWS OCHOBHbIX XapakTEPUCTUK U TEHAEHLMI paboTbl OTAENbHBIX CTYAWN
KasaxcraHa. Pe3ynsmamei. YctaHOBNEHO, YTO Hayano 1990-x 03HaMeHOBanoch He TONbKO pacnajom
NpeXHEeN CUCTEMbI YNPaBNEHUS KUHONPOW3BOACTBOM, HO M MOSIBIEHWEM HOBbIX BO3MOXHOCTEW A1S
XYL,0XECTBEHHOIO NMOMCKA U aBTOPCKOIO CaMOBbIPAXXEHMS. B yCII0BUSIX 3KOHOMUYECKOM HECTABUIbHOCTH
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n pedvumuta GUHAHCMPOBAHMS HAYaNM CO34aBATbCS YACTHbIE KUHOCTYAMUU U HE3aBUCKMbIE
NpOACEPCKME KOMMNAHMK. [TOKa3aHO, YTO UMEHHO 3T NEpBbIe NPOAKCEPCKNE MHULUATUBDI 33/10KMUIIU
OCHOBY COBPEMEHHOW MOAENM HaLMOHaNbHOIO KUHONMPOW3BOACTBA, BHEAPUB HOBbIE MOAXOAbI K
yNpaB/ieHUI0, AUCTPUBYLIMM U TEMATUYECKOMY HAaMOIHEHUIO GUIbMOB.

MccnepoBaHme nNo3BOASIET BbISBUTb 0CODEHHOCTM NEPEXOAA OT COBETCKOM CMCTEMbI KMHO
K HE3aBMCMMOMY OTEYECTBEHHOMY KMHOMPOM3BOACTBY. Bbi800bI MOAUYEPKMBAIOT, YTO UMEHHO
NPOACEPCKME MPAKTUKM LAHHOTO NEPMOAA BO MHOTOM ONpeaenvan HanpaBneHUsl pa3BUTUS KUHO
B nocnepytolme gecatunetus. [paktmyeckas 3Ha4MMOCTb paboTbl 3aK/1HOYAETCS B BOSMOXHOCTU
npUMeHeHus eé BbIBOAOB B 06/1aCTU KUHOMEHEMKMEHTA U UCTOPUKO — KYJIbTYPHOIO aHanM3a KMHO
LleHTpanbHoOM A3uun.

Knrouessie cnosa: Kunonpounseoactso B KaszaxcraHe, npoatcepckas cucTeMa, KUHOCTYANK
KasaxcraHa, aHanu3 kuHoctyauin KasaxcraHa B 1990-e.

Ana yumuposarus: MelipamoBa, CabuHa n MHHa CMannoBa. «CTaHOBNEHME NPOAIOCEPCKON MOAENMU
KuHonpouseoacTea B KasaxcraHe: 1990-e roapl kak Touka otcyetax. Central Asia Journal of Art Studies, T.
10, N2 2,2025,¢c.135-150, DOI: 10.47940/cajas.v10i2.1040

bnazodapHocmu: ABTOpbI BbIpaXkatoT OrpOMHYH0 6narogapHoCTb pefakumm xypHana «Central Asian
Journal of Art Studies» 1 aHOHMMHBIM peLeH3eHTaM 3a LLleHHOe BPEMS,, KOTOPOE OHM N06Ee3HO yaenmIm
Hallen cTaTbe.

Asmopbl npoyumanu u 0006puu 0KOHYamebHbIl 8apuUAHM pyKonucu U 3asea5m 06 omcymcmeauu
KOH@AUKMa uHmepecos.

BBepeHue MPUHIKTIBI COBETCKOTO KHHO, UTO
COMPOBOKAANOCH (HOPMHPOBAHHEM HOBbBIX
I I ayasio 1990 —X rojoB 03HaMeHOBaJOCh  MOJieJIeld KHHOMPOU3BOJICTBA B YCJOBHUSIX

pacnanom Coserckoro Cotoza MOCTCOBETCKOH peasibHOCTH. FIMeHHO B 3TOT
1 06pa3oBaHUEM HE3aBHCHMBbIX nepuos popMupyeTcst (heHOMEH MEPBbIX
HalMOHaJbHBIX rocynapetB. OJHUM U3 He3aBUCHMbIX HAaLlUOHAJIbHBIX KHHOCTY/IMH,
MOCJ/IE/ICTBUH TUX MPOLECCOB CTAJH BKJIIOUAs1 T€, UTO OCYLIECTBJISIIH CBOIO
CTPYKTYpHbIE H3MEHEHHs B cepe JIeATEIHOCTb BHE PAMOK FOCYapCTBEHHOTO
KUHOIMPOM3BOJICTBA, PaHee ICHCTBOBABLIEH — PEryJMpOBaHHs.
B LEHTPAJIM30BAHHON U UIIEOJOTMUECKU CucremHble peoOpa3oBaHusi B
KOHTpoJupyeMoi cucteme. Kunoerynnu cepe kunonpoussoacTea Kazaxcrana,
OBIBLINX COIO3HBIX PecnyOJIHK, BKIOUYAst npoucxoauslume B 1990-e roawl,
KasaxcraH, B nepBbie rojipl nocJe BKJIIOUAs1 TIepexo/l OT LEHTPaJTM30BAHHON
00OpeTeHUs] He3aBUCHMOCTH CTOJIKHYJIUCD MoJie1 K (POPMHUPOBAHUIO HE3ABUCHMBbIX
¢ (PMHAHCOBBLIMU U OPraHU3alMOHHbBIMU CTYJIMI, HAa CETOIHSALLHNI IeHb OCTAlOTCS
TPYIHOCTSIMH, @ TAK:Ke C HEOOXOAUMOCTbIO HeJI0CTAaTOYHO U3yueHHbIMU. Mexy
MepeOCMbICJICHHS] TBOPUECKHX CTPATETHI. TeM, IaHHbIH TEPHOJL UMEET KJIIoueBoe
J1151 kKazaxckoro KuHemarorpadga sTot 3HayeHHUe J/1s1 TOHUMaHHs1 [POLLeCCOoB
MepHO/L CTaJl STaroM BbIXOA 3a TPe/Ieibl CTAHOBJIEHHUS] COBPEMEHHOH Ka3axcKou
WJ1€0JIOTHYECKHUX YCTAHOBOK COBETCKOH KUHOWHyCcTpuH. [IpeeMcTBeHHOCTD
3MO0XH, OCMbICJIEHHST HCTOPUKO— MeKIy 9KCIepUMeHTalbHON MOJIEbIO
KYJIbTYPHBIX HCTOKOB M KPUTHUECKOH 1990-x 1 npakTHKaMH, aKTyaJbHbIMU
OLIEHKH HeJIaBHEro Mpouwioro. B s1o Bpemsi  Ha CeroAHsALIHUI IeHb, [I03BOJISET
HaYMHAETCS IEPECMOTP TPAAMLIHOHHBIX paccmaTpuBaTh ITOT NEPUOJL KaK ITarl

KAaHOHOB, olnpeaeJisiBIINX Xy/102KeCTBEHHbIE CbOpMI/lpOBaHI/IH KJIIOYEBbLIX 5CTETHYECKHX U



OpraHU3alMOHHBIX OCHOB HAIIHOHAJILHOTO
KrUHemarorpada.

AKTyaJIbHOCTb HACTOSILIETO
HCCJIeIOBAHHUST 3aKII0YAETCs B
HeoOXOIMMOCTH BCECTOPOHHETO aHa/IM3a
M3MeHeHHH B KUHOMTPOU3BOJICTBE
KazaxcraHa B moCTCOBETCKHI MEPHO,
BKJIIOUAs1 Pa3BUTHE MPOJIIOCEPCKOTO U
He3aBUCUMOTO0 KHHO. BriepBbie mokazaHo,
UTO JIeSITENIbHOCTh MaJbIX cTyaui 1990-

X TOJIOB HE TOJILKO OTpasuJia npoiiece
OTXO0JIa OT LEHTPATM30BAHHON MOJIEJIH, HO U
3aJ102KHJ1a OCHOBBI HOBOW OpPTaHU3allMOHHON
CTpyKTyphl oTpacsu. McenenoBanue

3TOTO MEPUOJIA MTO3BOJIUT IIyGKe MOHSATD
M3MeHeHHs1, KOTOpble TlepeXKuBaJa
OTeueCcTBEHHAast KHHOMHYCTPHSI, a

TaK)Ke BbISIBUTh KJl0UueBble PaKTophl,
onpe/iesiuBIINE €€ ajibHelllllee Pa3BUTHE.

[LeibIo JAHHOTO UCCJIeI0OBAHUS
SIBJISIETCST BbISIBJICHUST KJIIOUYEBbIX
NPOLLEeCCOB, MOBJHSBIIMX Ha (hOPMUPOBaHHE
HallMOHAJILHON MOJIEJIH KHHOMIPOU3BOJICTRA.

3ajgauu Ucc/e0BaHHsL:

— paccMoTpeTh MOJUTHUECKHE
1 9KOHOMHUECKHE TIPENOCHIIKH
(hopMHpPOBaHHSI TPOJIOCEPCKOTO U
HezaBHcHMoro KuHo B Kasaxcrane B 1990-e
TOJIbI;

— NPOAHaJU3UPOBATL OCOOEHHOCTH
CTaHOBJIEHHUS YACTHBIX CTYJHH H
HEe3aBUCUMOT0 KHHOTIPOU3BOJICTBA,
BKJIIOUAs! MPOLIECCHI CAMOOPraHU3alyu
KHHeMaTorpaucToB U pa3BuUTHe
TBOPUECKUX MPOU3BOJICTBEHHDIX
0O beIMHEHNH;

— OIIEHUTb BJIUSIHHE pa3pylleHHs
CHCTEMbl KWHOTIPOKATa Ha Pa3BUTHE
HallMOHAJILHOT'O aBTOPCKOTO KHHO,
BKJIIOUAS! TIePEXOJl K KOMMEepUEeCKH
OpPHEHTHPOBAHHOMY H (PECTHBATLHOMY
dhopmaty 1MCcTpubyLInHK;

— HCCJIe0BATh BKJIA/] He3aBUCHMbIX
PEXKHUCCEPOB U CTY/IMI B pAa3BUTHE
Ka3axCKoro aBTOPCKOro KuHemarorpada;

— BBISIBUTb MIPHUMHBI KOMMEPUECKUX
Hey/la4 YaCTHBIX KUHOCTY/IMH, HECMOTPS
Ha UX XyJ07KECTBEHHbIE IOCTHKEHHSI,

1 TIPOAHAIU3UPOBAThL CTPYKTYpPHbIE U
pbIHOUHBIE Gapbepbl, MPENSATCTBOBABIIIME

YCTOHUMBOMY PA3BUTHIO KHHOWHYCTPHH B
yYKa3aHHbIH MEPHUOL.

B cooTBeTCTBUH ¢ TOCTaBIEHHBIMU
LeJIAMH U 331a4aMH, B HACTOSALLIEM
MCCJICIOBAHUH HCIOJIb3YETCs MTOHATHHHBIN
annapar, HeoOXOAMMBIH JUIsl aHaJIM3a
MPOLLECCOB OPraHU3aLLHOHHO —
CTPYKTYPHOH TpaHchopmaliu 1
U3MeHEeHHs! [IPOU3BOJICTBEHHBIX TPAKTHK
B Ka3axCKoM KuHemaTtorpade. YTouHeHue
KJII0U€BbIX TEPMHUHOB [103BOJISIET
MOBBICHTb AHAJUTHYECKYIO YETKOCTD
006€eCIMeUnThb JIOTHYECKYIO COMVIACOBAHHOCTD
MPH HHTEPTIPETALMH IMITUPHUECKOTO
marepuasna.

[Ipomtocepcekast Mmoaesb
KMHOTIPOM3BOJCTBA — (hopMa opraHu3aluu
OTpacJi1, NpH KOTOPOH Npojocep
BBICTyIaeT B KaUueCTBe LIeHTPaJIbHOH
yrpaJsiiolel (GUrypbl, OCyLIECTBSIONIEH
BCE KJIIOUeBbIe 3Tallbl peasM3allu NpoeKTa:
OT pa3paboTKu uaeu U GopMUPOBAHUS
KOMaH/ibl 10 (PHHAHCOBOTO TJIAHWPOBAHHS,
OpraHu3aluH MPOU3BOICTBEHHOTO
npotiecca, NPoABHKEHHST U IMCTPUOYLIMH
tbusnbma. JlaHHast Mojie/Ib OCHOBBIBAETCS
Ha PbIHOUHbBIX MEXaHU3MaX, THOKOCTH
yIpaBJ/ieHY€CKHUX peLIeHHH 1 HalleJIeHHOCTH
Ha pe3yJibTaT (9KOHOMUYECKUH U
thectuBasibHbli ). E& npuHumnuanbioe
OTJIMUHE OT COBETCKON MOJIEJIH 3aKJ/I04aeTcst
B I1epexojie OT LEHTPaJU30BAHHOTO,
BE/IOMCTBEHHO peryJiipyeMoro
KUHOTIPOU3BOJICTBA K JIeleHTPaAJIM30BAHHOH
CUCTEMeE YIpaBJICHUs, TIPH KOTOPOH
NPOAIOCEP COBMELIACT XyA0XKECTBEHHbIE U
OpraHu3allMoHHO — (PUHAHCOBbIE (PYHKIINH,
CaMOCTOAATE/IbHO TPUHUMAET KJI0YEBbIE
pelleH sl U HeCET OTBETCTBEHHOCTh 3@ HTOT
NpoeKTa.

[Ipomtocepekast cucteMa B JaHHOM
UCCJIIOBAHUM ONPEIe/IeTCs Kak
COBOKYIHOCTb OTPACJ/IeBbIX MEXaHU3MOB,
npoeccHoHalbHbIX MPAKTHK U
BOCITPOM3BOJICTBO MPOJIIOCEPCKON MOJIEJIH B
MaclTadax HaUMOHAJIbHON KUHOUHYCTPHUH.

BkJtouaert:

— ClelHaIu3upPOBaHHbIe CTPYKTYPbl
(TMpomrocepeKue EeHTPbI, KHHOCTYHH,
thecTUBaIM, TUCTPUOBIOTOPHI);
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— HOPMAaTHBHO—TPaBOBYIO H
9KOHOMHYECKYIO HHPACTPYKTYPY
(cbunancuporatnue, hopMbl OTYETHOCTH,
NpaBOBbIE PAMKH );

— npoceccronanuaatnio GyHKIUI
NpoJfocepa Kak CBsi3bIBatolllee 3BeHO
MEKly TBOPUECKUMH, aIMMHUCTPATHBHBIMH
¥ PbIHOYHBIMH KOMITOHEHTAMU
KUHOTTPOU3BOJICTBA.

HesaBucnmast KWHOCTY/IMST B KOHTEKCTE
HACTOSILLLETO HCCJIEI0BAHHUS OTPeJIeIsieTCs]
KaK MPOU3BOJICTBEHHAS CTPYKTYPA,
OCYLLECTBJSIOLIAs IETEbHOCTh
BHE CHCTEMbI FOCY/IaPCTBEHHOTO
¢unancuposanus. KioueBbimu
XapaKkTepPUCTHKAMM TAKHUX CTY/IHH
SIBJSIOTCS (PMHAHCOBAS U yrpaBJeHuecKast
CaMOCTOSITEJIbHOCTb, POEKTHbIH MPUHIUI
OpraHu3allii KHHOMPOU3BOJICTBA,
OpHeHTalMsl Ha MeXKIyHapOHble
thecTBasIbHBIE MJIATHOPMBI H
MCIOJ/Ib30BAHHE a/IbTEPHATHUBHbBIX
MCTOYHUKOB (PMHAHCHPOBAHUS (YaCTHBIE
MHBECTHLMH, TPAHThI, MEXKIIyHAPOJIHbIE
KOOTIPOIKIIUH ).

MeTtoAabl

JI151 noCTHAKEHUST TOCTAaBJIEHHBIX LieJ1ed B
HACTOSIIIIEM HCCJ/IEI0BAHUH HCIOJb30BAH
KOMIJIEKCHBIH MOJXO0/I, BKJIIOYAIOIIHH
HECKOJIbKO B3aHMOJIOTOMHSIOLUX METO/IOB,
HarpaBJeHHbIX Ha BCECTOPOHHEE U3yueHHe
npouecca CTaHOBJICHHUS TPOJIFOCEPCKOro
kuHemarorpaca B Kazaxcrane B 1990—e
rOJIbl.

CpaBHHUTEJILHBII METO/L UCTTOJIb30BaH
U151 COMOCTABJIEHHS] YCIOBUH
(PYHKIIMOHHPOBAHHUST HOBBIX HE3aBUCHMbBIX
KUHOCTY/IMH B NOCTCOBETCKHUI MePHOLL.
JIaHHbBI MOXO0L TO3BOJIUJI BbISIBUTh
KaK CXOJICTBA, TAK U Pa3JIMUusl B UX
OpraHM3aUMOHHON CTPYKTYpe, TBOPUECKHUX
CTpaTerusix, HCTOUHUKAX PUHAHCUPOBAHUS
1 (hopMax Mpomu3BOJICTBEHHON
JIeAITeJIbHOCTH;

Hcropuueckuil MeTos OCHOBaH
Ha aHaJM3e W HHTeprpeTaluu
MCTOPHYECKHX HCTOYHUKOB U

MCCJIe10BATE/IbCKOH JIUTepaTypbl. B

yhcsie MpoaHalM3upoBaHHbIX paboT —
TPY/Ibl KA3aXCKUX KHHOBEIOB, TAKUX KaK:
Baybipxkan Horep6exk, 'ynbnap A6rkeesoi,
Hasupbl PaxmaHKpI3bl M 3apyOeKHbIX
aBropoB: Cecusinu jie Jleon, Pon Ma,

Keiit Mepdu, [Lkennn [Taona Oprera
Kactuibio, @unosa Keppuran, Jxkyaus B.
['pudppu, Matikna @pankaun. [Ipumenenue
JIAHHOTO MEeTOJ1a CrIoCcOoOCTBOBAIO
yry6JIeHUI0 TEOPETHUECKOH Oa3bl U
YTOUHEHHIO KOHTEKCTa UCCIIelyeMOro
nepuoza,

CraTHCTHYECKUIT METO/L UCTTOJIb30BaH
Ji71s1 00pabOTKH KOJIMUECTBEHHbBIX JAHHbBIX,
CBSI3aHHBIX C Pa3BUTHEM KMHOMHIYCTPHU
Kazaxcrana 1990-x ronos. B pamkax
aHaJi13a yuuThbIBaJIUCh TaKHe NapameTphbl,
KaK KOJIMUECTBO CO3MAHHbBIX KHHOCTY/IHH,
00bEMBI KHHOITPOM3BOJICTBA, a TaKxkKe
yyacTHe OTeuecTBeHHbIX (PUJIbMOB B
MeKIyHapPOJHBIX U HAIIHOHAJIbHBIX
(ecTuBasbHBIX Tporpammax. [ losydeHHble
JIaHHbIE MO3BOJIUJH 0OBEKTUBHO OLIEHUTh
JIMHAMHKY ¥ CTPYKTYPHbIE 0COOEHHOCTH
OTPacJ/Ii B yKa3aHHbIH MepHOJL.

Ovckyccua

[Ipomocepckoe kuno B Kazaxcrane
MMeeT CBOIO HCTOPHIO Pa3BUTHS, KOTOPast
6epéT HauaJso B Nepuoji 06peTeHust
roCy/IapCTBEHHON HE3aBUCHMOCTH U
COMPOBOKIAETCS POCTOM HHTEpeca
Ka3aXxCKUX KUHEMaTorpagpucToB K
CO3JIaHHI0 COOCTBEHHBIX KUHOITPOEKTOB.
B yc/10BHSIX TOJIMTHYECKOH TTepecTpoiiKn
KUHOWHJLYCTPHUSI CTOJIKHYJ1aCh C
HEeOOXOIMMOCTbIO HCKATh HOBbIE MYTH
aJIbTePHATHBHBIX POPM MTPOU3BOACTBEHHOM
JIeATeJIbHOCTH, YTO MPHUBEJIO K
MOSIBJIEHUIO0 HE3ABUCUMbIX YaCTHBIX
CTY/IMI, OCHOBAHHBIX HA MPUHLHMITAX
MIPOIOCEPCKON MOJCJIH, YIIPABJIEHUECKOH
THOKOCTH ¥ (PMHAHCHPOBAHUS 32 CUET
HerocyapcTBeHHbIX pecypcos. Kak
OTMeuYaeT KHHOBEe/, KHHOKPUTHK ['ysnbHap
AbukeeBa «B camMoM KoHIle COBETCKOI
snoxu, B 1989 roy, y Hac B pecny6iivke



MacCoBO OTKPbIBAJIUCh HE3aBUCHMbIe
KUHOCTYJ/IMH, YTO M TOJIOKHJIO HAauaJ10
MPOI0CEePCKOMY KMHO. 3a IBa—TpH rojia

B Kazaxcrane nosiusiock 28 (!) uacTHbix
CTYIMI — PEKOPHOE YHUCJIO CPE/IU CTPaH
CHI.» (18).

[Ipennoceliku K 3TUM Mpolieccam
HavaJsu ckaajibiBaThes enlé B 1987 ronuy,
Koria Ha KuHocTynun «Kazaxduabm»
Obl10 0JaHO GoJiee ABA/ILATH 3asiBOK Ha
CO3/laHHe TBOPUECKUX 0O'beIMHEHUH, U3
KOTOpbIX TosbKO Ba — TT1O «Mupac»

1 TI1O «Anem» Gblan opULIHATBHO
yTBep:kaeHbl B MockBe. DTH 06beIMHEHHUS
CTa/Ii OPraHu3alOHHbBIM TPUMEPOM

JUIS1 TTOCJIeTYIOLLEr0 NOsIBJIeHHS

CTYJMI, 1e/ICTBOBABIIMX HA PUHLMITAX
He3aBUCHUMOTo npojtocupoBanust. [Tepexon
K HOBbIM (popMam KHHOIMTPOU3BOJICTBA
0003HauMJ HayaJs10 CerMeHTa He3aBUCHMOT0
KMHO, XapaKTepHU3YIOLLErocsi OTXOI0M

OT 1IeHTPaJIM30BAHHON MOJIC/H U
OpHUeHTalMel Ha MPUHLMITBI TBOPYECKOH U
YIpaBJeHUeCKONH CaMOCTOSTE/IbHOCTH.

Paspy1ienue 11eHTpaIn30BaHHOM
CHCTEeMbl KHHOTIPOU3BOJICTBA H
npokata B Hadasie 1990—x rojon
OMNPEJIEJIUIIO TIePEX0/l B CTOPOHY
CO3/1aHHs1 MaJIOOIOJKETHBIX (PHJIbMOB,
OpPUEHTHUPOBAHHBIX PEUMYIIECTBEHHO Ha
yJacTue B KHHOecTHBassAX. ABTOpCcKoe
KMHO KasaxcraHa jaHHoro nepuosa
BbI3bIBAJIO MHTEPEC, B MIEPBYIO OUEPEb,

y KUHeMaTorpacucToB Kak BHYTPH

CTpaHbl, TaK U 3a e€ npejeaMu, Torna

KaK OpPHEHTUPOBAHHOE HA MACCOBOTO
3pHUTeJIsi MPOU3BOJCTBO MPAKTHUECKH He
ocylecTasI0Cch. Kasaxckuil kuosel,
KHHOKPUTUK bBaybip:kan Horep6ek B cBoeM
Tpyne nuuiet «Ilapanoke 3akmovaercs B
TOM, UTO, HECMOTPSI HA SKOHOMHYECKHUH
KPHU3HUC KHHOOTPACJIH, Ka3aXCKoe

MIPOBOE KHHO B XY/I02KECTBEHHO —
9CTETHUECKOM IJ1aHE YCIelHO
pasBuBasnoch. CBUAETENLCTBO TOMY
NPU3HAHHUE €KAa3aXCKOW HOBOU BOJIHBI» B
npogeccHoHa bHOH KHHeMaTorpapuuecko
cpejie, 1eCATKH MPU30B MPECTHIKHBIX
MeKIyHapOJHbIX KHHO(eCcTHBaEH,

PETPOCMEKIMH Ka3aXCKUX (DHIbMOB BO
MHorux crpanax EBponbl, Asuu. 1o
MHEHHIO POCCHICKUX KUHOBEJIOB Ha
MOCTCOBETCKOM MPOCTPAHCTBE Ka3axcKoe
MIPOBOE KHHO B TBOPUECKOM acreKTe CTajlo
3aHUMAaTh Juaupylolliee rnosoxenue. M sto,
nozKaJyi, camoe 60JbII0e TOCTHKEHHE
HalMOHAJIBHOTO UrPOBOro KMHO 1990—x
rof0B.» (258).

Kasaxckoe k1HO cTaso npuo6peTarthb
MOMyJISIPHOCTD 32 py6ekoM OJaroaapst
MOSIBJEHHIO HOBOTO TIOKOJIEHHSI
pexkuccépoB, Takux Kak: lapexan
Owmup6aes, Amup Kapakysios, Apnak
Amupkysio, A6ait Kapribikos, Parting
Hyrmanos, baxbit Kunn6aes, dpuibmbl
KOTOPBIX MPEICTaBUIIM OTEYECTBEHHBIN
KruHemarorpadg Ha MexKIyHapOAHbIX
KrHOo(ecTHBaMsAX. PocT MeXyHapoaHoro
MHTepeca CoBMaJl Co CTPYKTYPHBIMH
M3MEHEHUSIMU BHYTPH HALIMOHAJILHON
KUHOWHJLYCTPHH: B YCJOBHSAX COKpaIeHHS
rocylapCTBEHHOM MOJYIEP:KKH MHOTHE
pexKUCCEpbl ObIIM BbIHYK/IEHbI
CaMOCTOSITEJIbHO OCBAUBATh MPOJIIOCEPCKHE
(yHKIMHU. DTa TEHAEHLMS onpeesua
nepexo/ K MpojilocepeKoi Moe 1
KUHOTMPOU3BOJICTBA, TIPU KOTOPOH aBTOP
MPOEKTa HEC OTBETCTBEHHOCTb HE TOJIBKO
3a Xy/10’KE€CTBEHHYIO COCTABJISIONLYIO,

HO H 3@ yTpaBJ/ieHUeCKy10, (PMHAHCOBYIO

1 IMCTpHOYTUBHYIO yacTH. CoriacHo
ONPEJIeJICHUIO aMEPUKAHCKON
MCCJIeI0BATEIbHUIIBI U TPAKTHKYIOLIETO
npomocepa Mopun A. Paiian «ITpomocep
— 3TO CreurasucT, o6ecneynBaroImni
KOOPJIMHAIINIO BCEX KJIIOUEBBIX 3JIEMEHTOB
KMHOIMPOMU3BOJICTBA: OT NPUOOPETEHUS
CLIEHAPHbIX MPaB U HAaliMa KOMaH/Ibl J10
KOHTPOJISI HaJl TPOU3BOACTBEHHBIM IIUK/JIOM
1 NIPUBJIEUEHHST MHBECTHLIHH. » (7).

HecwmoTtps Ha To, uTO Mpolece
CTaHOBJIEHHUS] HE3aBUCHMOTO
KMHOIMPOM3BOJICTBA B Kazaxcrane B
HauaJsie 1990-x ronoB HOCHJI BO MHOTOM
HECTPYKTYPUPOBAHHBII U HEYCTOWUHBBIH
Xapakrep, 1esiTeJIbHOCTb MaJblX CTYIAUH U
TPy He3aBUCHMbIX KHHEMATOrpagucToB
3aJ/105K1J1a OCHOBBI JJ151 aJIbHEHIIIETO
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(hopMHpOBaHUs POOCEPCKOI MOJIEJIH.
OjiHUM 13 KJIIOYeBbIX PaKTOPOB
3TOTO Mpolecca CTano CMelleHne
XY/10?KECTBEHHOH MapajirMbl, 0TKa3 OT
WJ1€0JIOTHIECKUX HAPPATHBOB COBETCKOTO
KrHeMaTorpadga u cTpeMyieHHe K
OCMBICJIEHHIO HCTOPUUECKOTO OTIbITA
B YCJIOBHSIX HOBOH COLIMOKYJILTYPHOMH
peasibHocTH. Kak oTMeuaeT kazaxckuit
kuHoBe Minna CmansioBa «..whether
consciously or not, focused on cinema as
materiality, so that it justified itself in a
period of social and economic instability,
but also gave the national film process a
much—needed re—charge together with
the development of a revolutionary, new (in
relation to the previous, Soviet period) film
language for the auteur film.» (61—78).
Jlnst 6osiee mostHOTO MpeICTaBIEHNS
KapTHHbI KUHOMPOMBIIIJIEHHOCTH
Kasaxcrana B Hauasie nepuosaa
He3aBUCHMOCTH BaXKHO Ha OCHOBE
IMIHUPHUUYECKUX J]AHHBIX PACCMOTPETh

paboTy HanOoJIee KPYMHBIX YACTHBIX CTYIAHH.

B nacrosiiiem pasnesie npumeHsiercs
yCJI0BHas KJaccuuKallusi, 0CHOBaHHast
Ha MeTo/laX HCTOPUUECKOTO aHAIN3a U
OLEHKH MPOU3BOJICTBEHHON YCTOHUHBOCTH,
C MIPUBJIEUEHUEM 3JIEMEHTAPHON THITOJIOTHH
M0 KPUTEPUSIM MPOAOJIKUTENbHOCTH
CyLLLECTBOBAHHS U Xapakrepa
MPOU3BOJCTBEHHON AKTUBHOCTH.

— CTYIIMM — <IIMOHEpPbI» — camble
paHHHE U MPOAYKTUBHbBIE B EPEXOIHBIN
nepuofL;

— CTY[MM — «BEeTepPaHbl» — yCIeLIHO
(PYHKLHOHUPYIOLLME 10 HACTOSILIETO
BpPEMEHH;

— CTYIMM — OJHOJHEBKHU» — CTYIHH,
NpeKpaTUBLLME CyLLECTBOBAHHE MOCe
OJIHOTO-JIBYX POEKTOB.

[lepBasi rpynmna: cTyauu — <MMOHEpPbI»

«Kartapcuc» — ocHoBasiu B 1989
rofy pexkuccepbl Makcum Cmarysios,
Bosar Omap, Mypat Axmeto. Ha
0ase 3TOH CTyHK CHATO Gosiee 70—TH
MOJIHOMETPAKHbIX MIPOBbIX KAPTHH
(oTeyecTBEHHbIE ¥ KOOTIPOIYKIIHUS ).

DuabMbI CTYIHU:

1) «BeponomeTBo» 1/ — pexkuccep
B.Yyrynos (1989).

2) «¥Yatyran» — pexkuccep Pexuccep —
E. bosbic6aes (1989).

3) «3amok» — pexuccep — 1.
Jlxanuaunze (1990) Kazaxcran/I'pysus.

4) «Knenr» — pexxuccepnl b. Kunnbdaes,
A. Bapaunos (1990).

5) «Kro TbI, dan?» — pexuccep
M. Munxuakues (1990) Kazaxcran/
Kbiproiacran.

6) «ITpubanmkenne» — pexuccep A.
Puxpnawsuan (1990) Kasaxcrau/Tpyaus
Cnenpanbhbiii mpuz — MK®, MionxeH,
[epmanus 1990 r.

7) «Y6unna» — pexuccep C.
Maptbsinos (1990) Kasaxcran/Poccusi.

8) «banarocsioBennas byxapa»

— pexuccep — b. Canpikos (1991)
Kazaxcran/TapKnKucTaH.

9) «Mnentudukanys xKenaHuin» —
pexkuccep T. Xamunon (1991).

Kazaxcran/TamKHKHCTaH.

10) «CypaKekelt — aHres CMEPTH» —
pexkuccep JI. Mana6aes (1991).

11) «YUyzkas urpa» — pexkuccep
®. A6nynnaes (1991) Kazaxcran/
TampKukucTan.

12) «JTxxocye» — pexxuccep b. CanpikoB
(1992) Kazaxcran/TaKuKHCTaH.

DubMBI CTYIMH XapaKTePU30BATHUCH
He3aBUCHMbIM CTATYCOM M aKTHBHOH
JIeATeTbHOCTBIO B 00/1aCTH MEXKITyHAPOJIHOTO
cotpynHudecta. Ha momenT cBoero
OCHOBAHHSI CTY/IUS SIBJISIACH OJIHOH
13 HauboJiee NPOYKTUBHbIX 110
KOJIHYECTBY 3aBEPLIEHHBIX IPOEKTOB,
3HAUMTEJbHAS YaCTh KOTOPBIX Obla
peasnzoBaHa B popmate KOOMPOLYKIIHH
C KHHeMaTorpagucTaMu Ipyrux
MOCTCOBETCKUX PecyOJIUK 1 3apyOerKHbIX
CTpaH.

Bropas rpynna: ctynmun — «BeTepaHbi>».

«Kapnam» Gblaa ocHoBaHa rpynno
KuHemaTorpaguctos B 1991 roxy.
JlMpeKTOpOM U OCHOBATEJIEM CTY/IHH
sipaisiercst [asus [Hlannpi6aes. C 2001 rona



Ta6bnuua 1. Pesynbtathl CTATUCTMHECKOrO aHaNM3a CTYAMUMN.

Ne lon «MnoHepbI» «BeTepaHbi» «OpHOAHEBKU»
1 1987 «Mwupac»
«Anem»
2 1988 «HOHOCTbY
3 | 1989 «KaTtapcme» «KnHo» «[Mapanenb»
«OpKeH punbm»
4 1990 «InenbBency
«[laybic»
«OT1ay»
«CTyoua-7»
«Mepeit»
«lapbi3» 5
«OpueHT» :
5 | 1991 «beitHe» «Kapam» «XXI Film Studio» s
«Cknd» HLM «@opTyHa» i
«MapsaH» >
«APO» g
6 | 1992 «Enumait» «bapc» =
«P» 2
=
7 1993 «Ep» 5
«LUbIMKMHO»
«ApHa» 141
1994 «KnHonukyeps»
1995 «[oc» <
10 | 1996 «Anem» «[» g
11 | 1997 HLIN «®opa-unbm» &
12 | 1998 «Apai-OMNBMY «M-APT» S
HUIM «I 7 COM» '<;(
13 «Anpan» g
5
2
(yHKUMH Tpoaocepa BbinosHsAa JIumapa crieuualbHbIN MpU3 »Kiopu Ha ["aBaiickom %
JKekcumbaena, a B HacTosilee BpeMst MK® (1996). 2
npojrocepekre 06sI3aHHOCTH BBITIOJTHSET «Kuanep» (pex. II. Omup6aes, 1998) I
Cepuk M6paes. — npua B porpamme «Ocobblii B3rJIs1» 5
dunbmorpadus CTyuu: Kannckoro MK® (1998), npus 3a Jyutin g
«[lyreurectBue B HUKya» (pex. A. cuienapuil Ha MK® B Terepane, npus »xtopu S
Atityapos, 1992). 3a TBopuectBo Ha MK® B Hanre. g
«CrpeitHmkep» (pex. A. Aiityapos, «Jlopora» (pex. I1. Omup6aes, 2001, g
1993) — I'pan-npu MexayHapoaHoro Kasaxcran/®panuus ) — cexumst «Ocobblit
kuHo(ectuBass B bparucnase (1994). Barsi» Kannckoro MK® (2001), yuactue
«Kapmuorpamma» (pex. 1. OmupGaes, B @opyMe HALMOHANBHBIX KHHEMATOTpaguil
1995, Kasaxcran/®panuus ) — npus CHI u Bantuu 8 Mockae (2001), yuactue B
FOHECKO na Beneupanckom MK® MK® «Epasusi» (2008).
(1995), npus xropu Ha MKD «Tpéx «Antnpomantuka» (pex. H. Typebaes,

KoHTHHeHTOB» B Hante (1995), 2001) — oTmeueHa KIOpH POTPaAMMBI
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«Mouioioe knuHo» KaHHCcKoro
thectuBass.

«IToxuilleHue aeBYIIKH»
(KOpOTKOMeTpaxkKHbIH, pex. B.
Hypmyxam6etos, 2002).

«MoJ1oKo 1151 KOLKK» (pex. M.
Mawmbip6ekos, 2003).

«Mauienbkue Jioan» (pex. H.
Type6aes, 2003, Kasaxcrau/®panius).

«[Tonpyra» (KOpOTKOMETpaKHbIH, PeXK.
E. Pycrem6ekon, 2004).

«[yra» (pex. II. Omup6aes, 2007,
Kasaxcran/®panuus ).

«Crynent» (pex. JI. Omup6aen, 2012).

OcHoBHasl LeJb CTYIMH 3aKJI0Yaach
B CO3/IaHUM aBTOPCKOTO U 3JIUTAPHOTO
KiUHO. HecmoTpst Ha orpaHuueHHBIH
KOMMepUeCKHI ycrex, XapakTepHbli st
OOJbLIIMHCTBA Ka3axckux cryauit 1990-

X TOJIOB, MOYTH BCE (PUIBMBI CTYIHH
«Kanam» nostydusin npuaHanue u Oblau
OTMeUeHbl MPeCTHKHBIMH HAarpagamMu

Ha MeXKIyHapOJHbIX KHHO(ECTHBASIX.
Cryus cTasa niolaakoi /s peasusaluu
TBOPYECKOTO MOTeHIIHANA PEXKUCCEPOB
«HoBo# BOJIHBI», @ TaK¥Ke MOJIOABIX
KuHeMaTtorpaducTon, Takux Kak H.
Type6aes, M. Mambip6ekoB 1 E.
Hypmyxamberon. Mmenno na «Kanam»
OblJIM CO3/1aHbl 3HAUUMBble (PUJIbMBbI
pexxuccépa 1. Omup6aesa, okazaBllero
3aMeTHOE BJIMSIHUE Ha Pa3BHUTHE
HaLMOHAJILHOTO KHHO.

Tpetbst rpynna: cTyauu «oiHOAHEBKU».

B yc/10BUSX cTpeMHTEeIBHOTO pocTa
YaCTHOU MHULIMATHBLI B Havyasie 1990-x
rOJI0B MOSIBUIOCH MHOXKECTBO CTY/IHH,
OPHUEHTHPOBAHHBIX HA BBIMYCK OJIHOTO-/IBYX
¢usbMoB. OIHAKO OTCYTCTBHE YCTOHYMBOM
cbuHaHcoBOM 6a3bl, pa3pylieHHe COBETCKOM
MPOKATHOH CETH M HeXBaTKa roc3aka3on
JleJ1asi TaKue MPOeKThbl KPaTKOCPOUYHBIMH.
Kak ormeuaer ['ynbHap A6ukeesa: «Ho,

K COKaJIeHHI0, 0Ka3asi0Ch, YTO YCJIOBHUS
1151 KOMMEPYeCKOro KHHO K TOMY BpeMeHH
ellle He CJIOXKU/INCh — COBETCKAsl CUCTeMa
npokara Oblja pa3pylieHa, a HoBas ellle He
nocrpoena. M yxke B nocseytouine rojpi,
HauuHasi ¢ cepeutbl 1990—x, nenbru Ha

KMHO CTaJI0 HAXOJIUTh BCE TsKeJiee, U MOUTH
BCE CTY/IMH 3aKPbIIUCH.» (19).

Pegy/sibTaTamu cTaTHCTHUECKOTO aHa/IN3a
cTa/u AaHHble (cM. Tabauity 1).

PesynbTaThl

B xoj1e ncesenoBanusi ObIIH BBISIBJIEHBI
JIBa napaJuieJibHbIX HarpaBJeHUs
HalMoHaJIbHOTO KHHOTpou3BoacTBa 1990-
x rojioB. [lepBoe cBsi3aHo ¢ coxpaHeHHeM
3JIEMEHTOB COBETCKOW LIEHTPAJIU30BAHHOM
CUCTEMbI, OPHEHTHPOBAHHON Ha
rocyjlapcTBeHHoe (hHHAHCUPOBAHHUE.
Bropoe HarnpaBJsieHHe XapakTepudyeTcs
CTaHOBJIEHHEM HE3aBUCHUMON
MPOJIIOCEPCKON MOJIEIH, OCHOBAHHON

Ha YaCTHOW MHULMATUBE U PHIHOUHBIX
MeXaHH3Max.

Oco6y1o poJib B 3TOT MePHOJL ChIrPasit
YaCTHbIe KHHOCTY/IMU, CTABIIME BAXKHBIM
(akTopom npeoOGpazoBaHus BCEH CHCTEMbI
KHHOTIPOM3BOJICTBA. HesaBucumble
CTY/IUH HE TOJILKO 006€eCneunsii TPUPOCT
KHHOTIPOJIYKIIMH, HO W 3aJ102KHJIH OCHOBBI
ABTOPCKOT0, PeCTUBAIBLHOTO KHHO U
KOOI POJYKIIHH, aKTYaJbHOTO B YCJOBUSAX
MHPOBOTO KHHOPbIHKA. VX BKIas
BbIPA3UJICS B OTPaKEHUH HALIHOHAJIbHON
UJIECHTHUHOCTH U KYJIbTYpPHOH
camo6bITHOCTH Kasaxcrana Ha
MeXKTyHapOJHOM YPOBHE.

B pamkax anasnnsa 6blia npejjioxeHa
THITOJIOTHST YACTHBIX KHHOCTYMH 1990-X
rOJI0B, OCHOBAHHASI HA JIBYX KJIIOUEBbIX
napameTpax: o CpoKy JesiTeJIbHOCTH
1 110 XapakTepy NPOU3BOACTBEHHON MOJIEJH.

[Ipennoxkennas THIOJNOTHS
MO3BOJIWJIA CHCTEMATU3HPOBATD
CYLLECTBYIOLIME KHHOCTY/IMU 110 TPU3HAKaM
YCTOHUYMBOCTH, TBOPYECKOH CTPATErUK
U HHCTUTYLIMOHAJIBHOH 3PEJIOCTH.
[TostyueHHble pe3yJibTaThl MOTYT
ObITb UCIOJIb30BAHbI /151 JaJIbHEHIIEro
M3ydeHUst MPO1eccoB POPMHUPOBAHHUS
CTPYKTYPHbBIX OCHOB Ka3aXxCTaHCKOH
KHHOUH/yCTPUU U CTAHOBJIEHUSI
HAUMOHAJIBHOU MPOIIOCEPCKON MOJIEJIH B
MOCTCOBETCKUH MEPHUOL.



3aKknwyeHue

Anasnua paboTbl MePBbIX HE3aBUCHMbIX
cTynuit B pagpese 1990—x royos
MOKa3bIBaeT, YTO B paboTe MPOAIOCEPOB, He
ObLIO €IMHON CHCTEMbI, OHH HE YUUThIBAJN
OCHOBHbI€ T0JI0’KEHHSI 1 MOMEHTBI, BaXKHble
JUIS1 3PUTENLCKOTO KHHO. DTO, B EPBYIO
ouepesib, pacyeT ¥ MPOrHO3UPOBAHHE
PUCKOB, MAPKETHHIOBAs CTpaTerusi, Cpoc
3pUTEJbCKOH ayJIMTOPHHU U MOJydeHHe
npubbK. Jlaunas curyauust o6ycaoBjeHa
He TOJIbKO OrpaHHYEHHbIM yIpaBJeHYeCKUM
OMbITOM, HO U 0O BEKTHBHBIMH
06CTOATEbCTBAMHU TT€PEXOJHOTO0 MePHO/A
— OTCYTCTBMEM HaJla;KeHHOH CHCTEMBbI
KHHOTIpOKaTa, cJ1aboki HHPPACTPYKTYPOH
JUACTPUOYLIMM U MUHUMAJIbHBIM yHacTHEM
rocyapcTBa B MOIepPrKKe HALMOHAJIBHOTO
KuHemarorpacga. Tem He MeHee, B yCJIOBHSIX
OpraHU3alMOHHON HEOTPeIeJIeHHOCTH
ObIJIM 3aJ102KEHbI OCHOBBI ITPOIFOCEPCKOr0O
MOJX0/1a K MPOU3BOJICTBY (PUIBMOB,
OpPHUEHTHPOBAHHBIX KaK Ha pecTHBaNBHOE
NPOJIBUKEHHE, TAK U HA aJIbTePHATHBHbIE
(opmaThl ynpapJeHUs1 B KHHOUHILYCTPHH.
Taknm o6pasom, ck/1aabiBaBLIASCS B
1990-e rozbl Mojie b TPOIOCHPOBAHHS
MMeJia Kak orpaHuyeHHble BO3MOKHOCTH

(B 9KOHOMHUYECKOM ¥ OpPraHU3alMOHHOM
TJlaHe ), TaK U 3HauMTeJ IbHbIF TTOTeHLHaJ

— B YaCTH 3aMyCcKa aBTOPCKHUX

MPOEKTOB, PACHINPEHHsT TBOPUECKOH
cBOOO/IbI M BBIXOJIa HA MEXKIyHAPOJIHbIE
KHHO(EeCTUBAJIH.

Ha ocHoBe nanHoro uccsenoBanus
MOZKHO BBIIEJIUTh «IJIOCBI» U
«MHHYCbI» (hOopMUPYIOLLIEHCS MOJIE/H
KUHOTIPOU3BOJICTBA:

[Lmtocer:

1. Hosas (npoatocepckas ) Moaesib
KUHOTIPOU3BOJICTBA.

B Teuenne nepBoro aecsTUACTHS
nocsie o6peTeHHsl He3aBUCHMOCTH B
Kasaxcrane npousoliin 3HaunTeIbHbIE
M3MEHEHHs B CUCTeMe KUHOMPOU3BOJICTBA.
Ha cmeHy 1ieHTpau30BaHHON COBETCKOH
MOJIeJI TIPUIIIJIA HOBAst CTPYKTYpa,

OpHEeHTHpPOBaHHAas Ha PbIHOYHbLIE ITPUHLMIIBI.

OnHNM 13 KJTII0UYEBbIX Pe3yJbTaToB
TpaHcopMalMH CTaslo MosiBIeHHe
npodeccun KHHOTIPOII0Cepa U MOCTENEHHOe
(hopMHpOBaHHE MPOIIOCEPCKON MOJIENH
yIpaBJeHHUs1, PH KOTOPO# TBOPUECKUH
MPOLECC KOOPIMHUPOBAJICS C YUETOM
(hUHAHCOBbBIX, OPraHU3aLLMOHHbBIX, ACMIEKTOB
JIUCTPUOYLIHH.

2. HesaBucuMBIN TOAXOL.

HoBble uameHeHust croco6CTBOBAN
Pa3BUTHIO HE3aBUCHMOTO KHHO. Pexkuccepbl
MOJIYYHJIH BO3MOKHOCTb CAMOCTOSITENILHO
OTpesieIATh TeMaTHIECKOe U )KaHPOBOE
HarnpasJeHue, a Tak:Ke 00pallaThes K
BOIPOCAM COLIMA/IbHOH PeabHOCTH.

YuacTue 4aCTHbIX HHBECTOPOB B
KMHOIPOLLeCCe CTaNo HOBbIM sIBJIEHHUEM
JUIsl HALMOHAJIBHOTO KHHO, OTPaKatolkM
nepexo/l K pbIHOYHbIM MeXaHU3MaM B cpepe
KyJIbTYPHOTO TPOM3BOJICTBA.

3. KosinuectBo cryauit.

K konity 90—x roioB KosMuecTBo
cTymuit 6b110 yxe 60g1ee 60—T1u. [Tono6Has
JIMHAMKUKa MOXKET CBUJICTe/IbCTBOBATh
0 BO3POCIIIEM HHTEpPeCe K KYJbType U
K1MHemarorpagui, a Takxke o NoTpebHOCTH
KUHEMAaTorpaucToB BbIpazKaTh CBOMH
ABTOPCKUH B3MJIsiA, 0O6palEHHbBIN K
MHTEpIIpeTaluy COLHabHOM PeaslbHOCTH,
o6pasa repost U BpeMeHH.

4. MupoBoe npusHaHue.

OueBHIHBIMHU MJIOCAMH 3TOTO
npouecca siBJsIIoTCs, MPekJie BCero,

BBIXOJL OTE€UECTBEHHbBIX (PUIBMOB Ha
MeXKIyHapOJIHYI0 apeHy ¥ PU3HaHUe UX Ha
KPYMHEHILIMX MUPOBbIX KHHO(eCTHBAJISIX.
ITOT BEKTOP 0Ka3aJCsl yCTOHUHUBBIM:
MMeHHO GJ1aroapst NepBOMY OIbITY
MexkayHapoHoro npusHanus B 1990-e
rojibl Obl/1a 3a/103KeHa TPAIULHS yHacTHsl
Ka3axCKuX pUIbMOB B (hecTHBaJISAX Kacca
«A», KoTopasi aKTUBHO MPOJIOJIXKAETCS U
ceiluac. uabmbl pexkuccepos: Llapuna
Ypasbaesa, Anusbxan Epxkanos, dmup
Batirasun npoao/kator npeicTaBisiTh
KasaxcraH Ha MeKtyHapoHbIX (heCTHBAJISAX,
omnupasich Ha MOJIEJb, anPOOUPOBAHHYIO B
1990-e.
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5. dunaHcupoBaHue.

[TosmTHKa «niepecTpoiiKu» 1 KpU3HCHast
CHUTYyallusi B CTpaHe MpHBeJia K IBOJIOLUU
OTeYeCTBEHHOTO KHHOTIPOU3BO/ICTRA
1 BO3MOKHOCTH MOUCKOB HOBBIX
MCTOUHHKOB (PMHAHCHPOBAHHUSI, UTO
MO3BOJIUJIO KUHOTIPOU3BOJUTENSIM HMETh
60oJ1bLiIe BO3MOXKHOCTEH /151 peasin3aliu
KUHOIPOEKTOB.

Munycbr:

1. [IpomyKTHUBHOCTb PaGOThI CTY/IHH.

[To 06'beKTHBHBIM IPUUHUHAM KOJIMYECTBO
He Tepelio B KauecTBo. Bo MHornx
clydasix POU3BOJICTBO OrPaHUYHBAJIOChH
BBIMYCKOM OJIHOTO (PUJIbMa, MOCJ/Ie Yero
CTYJMH NTPeKpallaiu CylleCTBOBAHHE.
[Tono6Has KpaTkocpouHasi aKTHBHOCTb
Oblj1a 00yCJ0BJIEHA SKOHOMUYECKUMU
¥ OpraHU3alMOHHBIMHU (haKTOpaMH,
BKJ1I04ast HEJO0CTATOUHYIO0 (PUHAHCOBYIO
6asy, OTCYTCTBHE CHCTEMHOM MOJIEPIKKH,
cnabyio MPOKaTHYI0 MHPPACTPYKTYPY
1 Heorpe1eJIEHHOCTb PaBOBOrO
peryaupoBanusi. Tem He MeHee, KaxKnasi
13 9THX CTyAUH OblJIa HHAMBUIyaIbHA U
HalleJleHa Ha Co3/laHue KaueCTBEHHOro
KUHOIPOJIYKTA.

2. Orpannuenue 610/pKeTa U PUCKH.

Crynnu, He UMest KHHOTIPOKATHBIX
CIIeJIOK, TPAMOTHON MAapKeTHHIOBOH
KaMIMaHWHU U MOJUIeP2KKH, CTOJIKHYJIHCh
C BBICOKHM PUCKOM KOMMEPUYECKOro
Heycrexa, 4yTo NMPUBEJIo K roTepe
MHBECTUIMH U HU3KUM JIOXOJIAM.
Pexkuccepam OblI0 CJI0KHO MOJMYYUTh
JIOCTYTI K Ka4eCTBeHHOMY 000pY0BaHHIO,
OTBITHBIM CHEMOYHBIM TPyTNaM u
OMBITHBIM aKTEPaM H3—3a OrpaHHYEHHbIX
(pMHAHCOBBIX BO3MOXKHOCTEN.

3. HeysnaBaemoctsb Ha Pomme.

HecwmoTpst Ha npusHaHHe Ka3aXCKHUX
PEXKHUCCEPOB U UX PUJILMOB Ha
MeKIyHapPOJHBIX KHHO(eCTHBASAX Kacca
«A>», X pUJIbMbBI B 3HAYUTEJIBHOH CTENEHH
0CTaBaIUCh MaJIOIOCTYMHBIMH JJ151 LLIUPOKOH
oTedecTBeHHOH aymutopuu. [ Ipuunnamn
9TOTrO cTaJju cj1aboe pa3BUTHE CUCTEMbI

KMUHOIPOKaTa M HEeI0OCTaTOK MEXaHH3MOB
NPOJABHKEHHS aBTOPCKOTO KHHO BHYTPH
CTpaHbl.

4. Puck KOMMep4eCcKoro rnojixoja.

C nosiBJieHEeM HOBOH CHCTEMBbI
yrnpaBJieHUs1 H HOBOH Mpodeccun —
Npojtocep, MPOUCXOAAT KOPEHHbIe
NepeMeHbl, Kacarollluecss CHCTEMbI
KUHOIPOU3BOJCTBA U (PUJIbMOB B 11€JIOM.
Ananusupyst paboTy CTyAHH MPexKHUX
JIET YCTaHOBJICHO, UTO HAa TOT MOMEHT
NPOIOCEPDI, HE YUJIM MHOTHE MOMEHTHI,
BazKHble JUI1 YACTHOTO KMHOMPOU3BO/ICTBA,
YTO MOCJTY?KHJIO0 TPUUHHAMH HUX OBICTPOrO
6aHKpPOTCTBA, 3TO:

— HenpoxyMaHHas paboTa CTyIuH,
HalleJIeHHast TOJIbKO Ha MPOLECC CO3/aHHUs
(hUIBMOB;

— OTCYTCTBHE pacyeTa u
NPOTHO3HPOBAHUS PUCKOB;

— OTCYTCTBHE MapKeTHHIOBOH
CTpaTeru;

— OTCYTCTBHE [POKaTa M 1okasa
(hUIBMOB;

— He yuTeH (aKTop caMOOKyNaeMoCTH
(hUIIbMOB;

— He paccMaTpUBavsICs Crpoc
3PUTEJILCKOH ayTUTOPHH.

DusbMBI EPBbIX YACTHBIX
OTEUECTBEHHBIX CTY/IMH MPEJICTABJSIIOT He
TOJIBKO BaXKHBIH 3TAI B UCTOPUHU KA3aXCKOrO
KHUHO M ONbIT (POPMUPOBAHUS HOBOH MOJIEJH
KHHOTIPOHU3BOJICTBA, HO U 3aJ102KHJIH
KOHLIENTYyaJIbHble OCHOBbI HALLHOHAJILHOTO
KuHemaTorpacga. CryauiiHas cucrema,
OCHOBaHHAasl Ha YaCTHOM IPOU3BOJICTBE
Y yIIpaBJIeHHH, A TAKXKE COLHaJ/IbHAsS
HanpaBJ/eHHOCTb (PUIBMOB, MOJIOKHUTENLHO
cnoco6CTBOBAJIH PA3BUTHIO U
(hopMHPOBAHHIO COBPEMEHHOH Ka3aXxCKON
KUHOWHLyCTpUH. BuinsiHue 3TUX rnpoueccos
NpoC/IeKUBACTCS B IPAKTHKAX M CTPATETHUsIX
COBPEMEHHBIX KHHOCTYIUH 1 TIPOJIIOCEPOB,
YTO MOATBEPIKAACT YyCTOHUUBYIO
NPeeMCTBEHHOCTb U 3HAYUMOCTb TOT0
nepuosa it KWHouHaycrpuu Kasaxcrana B
COBPEMEHHbIH NEPHOLL.
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CTAHOBNEHMWE NPOAKCEPCKOM MOAENN KMHOMNPOU3BOACTBA B KASAXCTAHE: 1990-E FOAbl KAK
TOYKA OTCHYETA

MeiipamoBa Cabuna, Cmaunsiosa Unna

Kysown BaiiceftitoBa ateinnarst Kaszak Yattoik Onep YHuBepeureri
(Acrana, Kasakcran)

KWHOOHAIPICTEr NMPOAIOCEPNIK MOAENbAIH KANBINTACYbI: 1990-Lbl XbIJ1AAP -
OCbl YPAOICTIH BACTAY HYKTECI

Anparna. 1990-xbingapabiH 6aceiHaa Kenec OpafbiHbIH biablpaybl Ka3zakCTaHHbIH KUHOBHAIpIC
TapuxblHAaFbl 6eToypbic 6onapl. Pecnybnunka, 6acka NOCTKEHECTIK MEMIEKETTEP CUSIKTbI, OHAAFAH
Xblngap 601bl opTanbiKTaHAbIpbIIFAaH 6ackapy MeH MAe0NorusbIk, 6akplnayaaH KeniH e3iHiH,
KMHOMHAYCTPUSACHIH KypyFa Max6yp 6onabl. byn yakpIT Ka3ak KMHeEMaTorpadumsachl YiliH XaHa
MYMKIiHAIKTEep aLiTbl, OHbIH, ilWiHAE 63 TapuXblH, MOLEHUETI MeH BiperenniriH 3epaeney, 6TKeH

MeH BYriHAi CbIHM TYpFblAaH KaiTa Kapay Tayenci3fikTiH, 6ipiHLWi OHXbINAbIFbIHAAFLI Y34iK KUHO
XKYMbICTapblHAa 6acbIMABIKKA aiHaNabl. 3epTTey YATTbIK NPOAKCEPiK MOAENbAI AAaMbITY YAepiciHe Baca
Hazap ayaapa OTbIpbiM, Ka3ak, KMHOCbIHAAFLI 6TMENi KE3EHHIH, epeKLIeNiKTepiH aHbIKTayFa 6aFbiTTaFaH.
3epTTeyAiH Makcamesl YNTTbIK, KUHEMATOrpadThl AAMbITYAbIH, HETi3ri 3neMeHTTepiHiH 6ipi peTioe 1990-
LUbl XbINAAPAAFbl OTAHABIK CTYAUSNAPAbIH, KUHO OHAIPICIHIH NPOAKCEPiK XYMeCiH KanbIiNTacTbipy
npoLeciH Tanaay 6onbin Tabbinagbl. 3epmmeydiH HaHAbIFbI XXEKe KUHOCTYAMANAPAbIH AaMy, 6CY XaHe
YKYMbIC CanacblHbIH, AMHAMMUKACBIH KApacTblpyFa 6afbiTTanFaH, 6y KMHO eHAipiciHaeri e3repicTepaiH,
MaHbI34bl KEpCETKILTEpPI XaHe ByriHri KuHemMaTorpadus MHAYCTPUICBIHBIH, 6acTanybl 601biN Tabblnaabl.
1990- Wbl KXbINAAPLAAFbI aNFaALLKbl MPOLIOCEPIK KOMMNAHUSNAPAbI TaNAay, ONapAblH CTpaTernsapbl

MeH Tacinaepi, WblH MaHIHAE, YNTTbIK KMHO BHAIPICiHIH 3aMaHayn MoAeniH KanbinTacTblpAbl. ddicmep:
canbicmolpMansl manday a0ici — yaHa TIYENCi3 KMHOCTYAUSNAAPAbIH, XKYMbICbIH CaNbICTbIPYFa KoHEe
Tanpayfa 6arbiTTanfaH; mapuxu manday — 1990 - wbl XbnAapAbiH, KUHOMPOLECCIH TYCiHY YLUiH TapuXu
[LlepeKKe3aep MeH AepeKTepi 3epAeneyre XoHe TanfayFa Heri3aenreH; cmamucmukasik — ocbl
CTyaMsnapabl naganaHyra HerisgenreH; KasakcTaHHbIH KEKeNereH CTyausiapbl XKYMbICbIHbIH, HETi3ri
cunaTTaManapbl MEH YpAiCTePiH aHbIKTay MakcaTblHAA aknapammsl manday acmepi KONAaHbIIAbI.
Hamuxcenep. 1990 - wbl xbinaapabiH, 6ackl OypbiHFbl KUHO 6HAIPICIH 6ackapy KyMeCiHiH, biablpaybIMeH
FaHa eMec, COHbIMEH KaTap, KepKeMAIK i3[eHiC NeH aBTOPAblH, 63iH—63i KBpPCeTYiHiH, XaHa
MYMKIHAIKTEPiHiH naiaa 6onybIMeH Ae epeKlleNeHeTiHi aHbIKTanabl. JKOHOMMKANbIK, TYPaKCbI3AbIK, NeH
Kap>KblIaHAbIPY TanLUbI/IbIFbl XaFaAMbIHAA KEKe KMHOCTYAMUSNAp MEH TaYeNCi3 eHAIpiCcTiKk KoMNaHusanap
Kypbina 6actagpl. [lan ockl anfallkpl npoalcepnik 6actamanap dunbMaepi 6ackapyra, Tapatyra

YK9HE TaKbIPbINTbIK TONTbIPYFa XXaHa TACINAEPAI Hri3y apKbl/bl YATTbIK KMHO ©HAIPICIHIH 3aMaHaym
MOAENiHIH Heri3iH KanafaHbl KepceTinreH. byn 3epTTey KEHECTiK KMHO XYWeCiHeH Tayenci3 oTaHAabIK,
KWMHOBHAIpiC ModeniHe Kelly epeKLenikTepiH aHblKTayFa MyMKiHAiK 6epepi. )KacanfaH TyKblpbiMAap
L1911 OCbl Ke3eraeri Npoatocepnik TaxXipubenepaiH, KeNiHri OHXbINAbIKTapAaFbl KUHO AAMYbIHbIH, HETI3ri
GarbITTapblH aiiKbiHAaFaHbIH KepceTei. XXyMbICTbIH, MPaKTMKabIK MaHbi3bl — OHbl OpTanbik A3us
KMHOCbIHbIH, M3EHU —TapUXU TaNAaYbIHAA )KOHE KMHOMEHEIKMEHT CaNacbiHAA KOMAAHY MYMKIHAIriMeH
6annaHbICTbI.

Tyiiin ce30ep: KazakcTaHAarbl KWHOBHAIPIC, Npoatcepnik xyie, KasakcraH kuHoctyamsanapsl, 1990-
Wbl Xblngapaarbl Ka3akcTaH KUHOCTYAMSNApbIH Tanaay.

Aaliekce3 ywiH: MeiipamoBa, CabuHa, xaHe MHHa CMaunnoBsa. «KasakcTaHaasbl KUHOBHApicTeri
npogarcepnik MofenbaiH kanointacybl: 1990-xbingap - 6acray HykTeci petinge». Central Asia Journal of
Art Studies, 7. 10,N2 2,2025,135-150 6., DOI: 10.47940/cajas.v10i2.1040

Anreic: AsTopnap «Central Asian Journal of Art Studies» XypHanblHbIH, peaaKLMSCbIHA JKaHe
QHOHUMUI peLeH3eHTTepre Makanara 6enreH 6afanbl yakpITbl MEH KYHAbI MiKipaepi yLWiH 30p anfbic
6ingipeni.

Asmopnap KomwazbaHblH COHFbI HYCKACbIH OKbIN, MAKy/10a0bl ¥aHe Mydoesnep Kaliliblblfbl }OK
eKeHOieiH Manimoelioi.
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THE FORMATION OF THE PRODUCER MODEL OF FILM PRODUCTION: THE 1990S AS A
REFERENCE POINT

Annotation. The collapse of the Soviet Union in the early 1990s marked a turning point in the history
of Kazakhstan’s film production. The republic, like other post-Soviet states, had to build its own

film industry after decades of centralized management and ideological control. This time opened

up new opportunities for Kazakh cinema, including the study of its own history, culture and identity,
critical rethinking of the past and present became priorities in the best films of the first decade of
independence. The research is aimed at identifying the features of the transition period in Kazakh
cinema, focusing on the development of the national production model. The purpose of this study is
to analyze the process of formation of the film production system of domestic studios in the 1990s
as one of the key elements of the development of national cinema. The novelty of the research
focuses on the dynamics of development, growth and quality of work of private film studios, which
are important indicators of changes in film production and the beginning of the film industry today.
Since the analysis of the first production companies in the 1990s, their strategies and approaches,

in fact, formed the modern model of national film production. Methods: Comparative — aimed at
comparing and analyzing the work of new independent film studios; historical - based on the study
and analysis of historical sources and data to understand the film process of the 1990s; statistical

- based on the use of studio data; information analysis in order to identify the main characteristics
and trends of individual studios in Kazakhstan. Results: It was found that the beginning of the 1990s
was marked not only by the collapse of the previous film production management system, but also by
the emergence of new opportunities for artistic search and author’s self-expression. In conditions of
economic instability and lack of financing, private film studios and independent production companies
began to be created. It is shown that it was these first production initiatives that laid the foundation
for the modern model of national film production, introducing new approaches to the management,
distribution and thematic content of films. The study reveals the features of the transition from the
Soviet cinema system to independent domestic film production. The conclusions emphasize that it was
the production practices of this period that largely determined the directions of cinema development
in the following decades. The practical significance of the work lies in the possibility of applying its
findings in the field of film management and historical and cultural analysis of Central Asian cinema.

Keywords: Film production in Kazakhstan, production system, film studios of Kazakhstan, analysis
of film studios of Kazakhstan in the 1990s.

Cite: Meiramova, Sabina, and Inna Smailova. “The Formation of the Producer Model of Film
Production in Kazakhstan: The 1990s as a Reference Point.” Central Asian Journal of Art Studies, Vol. 10,
No. 2,2025, pp. 135-150, DOI: 10.47940/cajas.v10i2.1040

Acknowledgements: The authors express their sincere gratitude to the editorial board of Central
Asian Journal of Art Studies and the anonymous reviewers for their valuable time and constructive
feedback.

The authors have read and approved the final version of the manuscript and declare no conflicts of
interests.

CAJAS Volume 10. Issue 2. 2025

-
S
)

KPEATUBHOE MPOCTPAHCTBO LLEHTPA/TbHO-A3MATCKOIO PETMOHA




ABTOp Typanbl Manimer:

CBepeHunsi 06 aBTOpE:

Information about the author:

MeiipamoBa CabuHa
TaekrecoBHa — «Ouneprany»
KachepachbiHbIH eKiHIIi Kype
JIOKTOPAHTbI, 6HepTaHy
maructpi, K. BaiicetiiToBa
atbiHaarsl Kaszak YaTToik OHep
Yuusepcurerti (Acrana,
Kasakcran)

CwmaunoBa Unna TaekoBHa

— eHepTaHy KaHIHIaTh,
KMHOTaHYLLIbl, KWHOCHIHLLIbI, K.
bBaiiceriitoBa arbinaarsl Kazak
YnrTeik OHep YHUBEpCUTETIHIH
npodeccopbl

(Acrana, Kazakcran)

Meiipamoa CabuHa
TaekrecoBHA — JIOKTOPAHT
BTOPOTO Kypca Kadepbl

« I/ICKyCCTBOBeﬂeHI/Ie » Kaszaxckoro

HauuonasnbHoro Yuusepcutera
Hcekycers um. K. BaiicenToBoii,
MarucTp UCKYCCTBOBEJIEHHSI
(Acrana, Kazaxcran)

ORCID ID: 0009-0006-8887-6104
E-mail: SabinaMeiramova@gmail.com

Cwmaunnosa Unna TnekosHa —
KAHJMIAT UCKYCCTBOBEIEHHUSI,
K1HoBej, npogeccop Kasaxckoro
Hauuonansnoro Yuusepcureta
Uckycers um. K. Baiicentooii,
(Acrana, Kazaxcran)

ORCID ID: 0009-0001-1801-3358
E-mail: Smailova479@gmail.com

Meiramova Sabina T. — second-
year doctoral student of the
Department of Art History, K.
Bayseyitova Kazakh National
University of Arts, Master of Art
Studies

(Astana, Kazakhstan)

Smailova Inna T. — candidate of
Art history, film expert, film critic,
professor K. Bayseyitova Kazakh
National University of Arts
(Astana, Kazakhstan)



\ 4

ARTS & HUMANITIES

CSCSTI 18.41.07
UDC 78.072.2
DOI 10.47940/cajas.v10i2.1018

THE ROLE OF TIMBRE-
MODULATION SPACE
IN «UMAI» BY DANIYAR
BERZHAPRAKOQV
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Abstract. The article analyzes the ‘Umai’ piece by Daniyar Berzhaprakov. Searches and experiments
in the field of enriching and updating timbre-sonorous sonority indicate the expansion of the sound
palette of the works created by modern composers of Kazakhstan, which has become an integral
part of the national academic music of the 21st century. The composers’ appeal to common Turkic
history became an impetus to search for new timbre colors requiring embodiment of the sound world
of the Turks and its recreation through European instruments, making the beginning of a cultural
dialogue between East and West. The research methodology is based on carefully considering the
identified problem, including historical, comparative, and analytical methods that assist in forming a
holistic view of the uniqueness of the play ‘Umai’ for the modern musical culture of Kazakhstan. The
peculiarities of thinking originated in the minds of the ancient Turkic people and have carried through
the centuries and are reflected in the works of Kazakhstani composers nowadays. The timbre becomes
a crucial component capable of embodying the common Turkic principle, influencing the development
of the storyline and realizing the traditions and beliefs of the ancient Turks in the play ‘Umai’ The
analysis of ‘Umai, which has not been studied or analyzed in Kazakh musicology previously, allows us
to conclude that the role of timbre in striving for sound renewal and expansion of the palette is highly
significant in the modern academic music of Kazakhstan. The results and conclusions of the research
below can be applied as material for subsequent studies on this issue.

Keywords: Turkic music, timbre, chamber music, modern playing techniques.
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Introduction

t remains imperative for humanity to

preserve its ethnic and historical roots
amid continuous changes in the context
of globalization, as cultural identity
distinguishes human beings from one
another and helps them navigate such a
dynamic and rapidly changing world. The
trend in Kazakh musical practice began to
be expressed by reflecting folklore images
in some musical works and by recreating
the customs and traditions of the Kazakh
people and mysterious ancient rites, which
seek to be captured in all the richness
of colors and sounds. Searching for new
timbre solutions and the embodiment of
archaic images led Kazakh composers to
turn to Turkic music, the richest sound field
of consonances, tones, and microtones.
Two main lines embodying sacredness can
be distinguished in the works of modern
composers of Kazakhstan, revealing the
images of the ancient Turkic world. The
first one makes the figure of a shaman as
the key image. They are: 1) a symphonic
painting “Baksy” by Almabek Meirbekov
(1991); 2) ‘Shaman’s Soul’ for cello
with computer by Aktoty Raimkulova
(2002); 3) ‘Shaman’ for snare drum by
Nargiz Khinkova-Aitbayeva (2005); 4)
‘Shaman’s wires’ by Angelina Ershova
(2014); 5) ‘Misty Current of Dreams’ by
Timur Nildikeshev (2015) and others. All
the above mentioned works reveal not the
image of a Baksy himself to a greater or
lesser extent but the sacral ritual action
called shamanic rite and, fulfilled by him
despite the musical language’s different
compositional solutions, genre diversity,
and stylistics.

The second line is associated with

the embodiment of images in music that
played an important role in the formation,
self-determination, and worldview of the
ancestors of the present-day Turkic people.
The following ones are among them:
1) ‘Kulteginnin tas khaty’ (Kultegin’s
Stone Letter) (2007); 2) a one-act

ballet ‘Kek beri Kultegin’ (Kultegin’s
Heavenly Wolf) (2010) by Edil Khusainov;
4) ‘Reincarnation of Tengri’ and 5)
‘Reincarnation of Umai’ for bass flute, bass
clarinet, violin, cello, double bass and piano
by Sanzhar Bayterkov (2016); 6) ‘Korkyt
konyry’ (‘Korkyt’s voice’) by Bolatbek
Nurkasymov (2014).

The idea of embodying the sound world
of the ancient Turks led to the search
for new colors in instruments’ sounds,
which led Kazakhstani composers to a
rich sound field of consonances, tones,
and microtones, thereby “demonstrating
the intention of adaptive revival in new
civilizational conditions” (Khalykov and
Karzhaubayeva 32).

The combination of different timbres in
contemporary music, including academic
and folk, allows recognition of the form-
shaping role of elements related to timbral
transformations and the timbre-modulation
space, which shapes the integrity of the
entire composition, as noted by Elena
Davidenkova-Khmara (Davidenkova
313). The discussion concerns the
interaction between timbral colors within
each musical work. Many compositions
by Kazakh composers working in the
avant-garde genre (Togzhan Karatay,
Sanzhar Baiterekov, Galymzhan Sekeev,
Angelina Ershova, Nargiz Khinkov-
Aytbayeva) remain largely unstudied from
the perspective of timbre. In domestic
musicology, issues related to the timbral
aspect have been partially addressed in the
works of Nikolay Tiftikidi, Saule Utegalieva,
Sara Kuzembaeva, Gulzhaukhar
Chumbalova, Bolat Karakulov, Alua
Turumbetova and Umitzhan Dzhumakova;
however, all of these focus on the study of
traditional musical art, the characteristics
of the timbre of the dombra and kobyz and
their role in shaping the national color of
Kazakh music.

A separate mention should be made
of Valeriya Nedlina’s work Ways of the
Development of Musical Culture in
Kazakhstan at the Turn of the 20th—21st



Centuries, where the timbral aspects

of compositions by Aktoty Raimkulova
and Bakir Bayakhunov are analyzed.
However, most timbral experiments by
domestic composers still require thorough
investigation, which underlines the
relevance of the present study.

This study aims to identify the
peculiarities of the interpretation of
extended techniques of playing academic
musical instruments and the role of timbre
in the works of modern composers of
Kazakhstan dedicated to the ancient Turkic
images on the example of the piece ‘Umai’
composed by Daniyar Berzhaprakov.

The following objectives have been
put forward to achieve the aim: 1) to
analyze ‘Umai’ on the use of modern play
techniques and determine their practical
significance; 2) to consider the features
of the structure of the timbre-modulation
space of ‘Umai’; 3) to determine the
semantic meaning of individual elements of
the musical language construction, which
have an important role in the construction
of the timbre dramaturgy of ‘Umai’.

Metodology

The primary material for this study is
the score of ‘Umai’, a piece by Daniyar
Berzhaprakov for clarinet, cello, and
prepared piano. The structural analysis of
the music reveals not only the uniqueness
of the composer’s timbral thinking and
the organic integration of ancient Turkic
imagery into the structure of the chamber
work but also raises significant issues for
contemporary academic discourse in the
field of musicology.

First and foremost, the discussion
concerns rethinking the concepts such
as form-building, musical material,
instrumental function, and the perception
of sound driven by the active incorporation
of sonoristic techniques and extended
playing methods. The traditional
musicological paradigm, predominantly
based on modal-harmonic rhythmic and

textural organization, treats the timbre-
modulation space as a scarcely considered
element of the dramaturgy of compositions.

However, in the piece ‘Umai’,
timbre becomes the foundation of the
compositional process: it not only defines
the character of the sound but also shapes
a specific semantic field within the work. It
is also important to note that the musical
material in the piece is presented as a
sequence of acoustic events, in which each
timbral formation acts as an independent
symbolic sign carrying cultural, ethnic, and
mythopoetic meaning.

This approach aligns more closely
with the principles of musical semiotics
than with classical musicology and,
consequently, requires an expansion of
the methodological toolkit. As a result,
the music is analyzed within the context
of structural and intonational analysis,
focusing on sonoristic and timbral aspects
of sound. The composer’s stylistic manner,
relying on extended playing techniques and
unconventional sound production methods,
determines this.

A comprehensive examination of the
stated problem is considered to be carried
out using the following research methods:
a) an analytical method aimed at identifying
the structure of the musical work, form-
building elements, patterns of timbral
dramaturgy, and the rhythmic and textural
organization of the piece. Special attention
is given to the analysis of the interaction
between academic instruments under
conditions of extended playing techniques
the use of prepared piano and musical
semiotics enabling the tracing of the
synthesis of traditional and experimental
principles in the composition; b) a
historical and cultural method permitting
examination of the timbre-modulation
space of ‘Umai’ in the context of ancient
Turkic imagery and traditional beliefs. This
approach helps to reveal the semantic layer
of the work related to sacred archetypes,
historical memory, and elements of
the particularly relevant ritual practice
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analyzing the figure of the goddess Umai
as a key symbol in Turkic mythological
thought; ¢) a comparative-stylistic
method applied to identify similarities
and differences between the piece ‘Umai’
and other works by Kazakh composers
thematically or stylistically related to the
ancient Turkic sphere of imagery. The
comparison of musical material allows
for tracing the evolution of approaches

to timbre as a form-building factor and
determining the degree of innovation in the
composer’s solution.

Discussion

Umai was mentioned for the first time

at the 8th century in a written source
dedicated to Kultegin (a heroic warrior and
participant in many military campaigns
that ensured the Turks’ hegemony in
Central Asia). She was the main positive
female image of the Turkic pantheon of
gods. She is a guardian of families, the
supreme goddess of fertility and life, and
the patroness of mothers and children.

The piece ‘Umai’ is written in timbre
variations with a pronounced national
foundation and an extended sonorous
introduction that creates a timbre-
modulation space and immerses listeners
in the aura of sound surrounding the
distant ancestors. The piece begins with
striking the finger of the right hand (E
string of the contra octave) like a shaman’s
tambourine calling out to Umai as the
Mother of Nature. The author emphasizes
the character of the music with the remark
Mystical and supernatural. (Fig.1):

Two more timbre lines appear against
the background of the sounding piano —
the cello’s ‘E1” counter-octave created
by rearranging the fourth string of the
instrument by a small sexta downwards
(instead of ‘a-d-G-C’ it sounds ‘a-d-
G-El’) and the windtone ‘walking’ down
and up the lower and upper knee of the
clarinet. The cello scordatura brings its
sound closer to the double bass, giving

Umay

tor clarinet cello and prane

Figure 1. “Umai” by Daniyar Berzhaprakov

the music even more duskiness and thick
saturation. Musicologist Saule Utegalieva
also emphasises the following: ‘The lower
register is fundamental in the instrumental
music of Turkic people’ (Utegalieva 12).

[t should be said that Kazakh composers
Edil Khusainov, Ermek Umirov, Aktoty
Raimkulova, Sanzhar Baiterekov, Bolatek
Nurkasymov start their music with low
timbres, referring to the images of archaics.
This is due to the nature of Turkic music,
where a great advantage is given to low
frequencies, and the breakdown into
microtones and overtones is heard most

of all. Continuing this line, Berzhaprakov
follows the principles of recreating the
flavor of antiquity precisely with the lower
registers of the piano and cello, thereby
opening the timbre-modulation space of his
piece with two sound layers.

This passage is performed in its
unchanged form three times. This threefold
repetition, as well as any mythology,
epic, or fairy tale, demonstrates the sacral
ritualism of ancient people. It is the
threefold repetition of the initial element of
the piece that gives us an understanding
that some action is taking place in the
music, whether it is a shamanic rite or a
sacrifice to Umai that was often performed
by childless married couples or barren
women as it is noted in the dictionary of the
Turkic language. (Karakurt 293).

The timbre dramaturgy of music begins
to sound-draw a specific action through the
key image of the Mother of the Earth — the
goddess of fertility. The historian Rafael
Bezertinov supposed that ‘The world was
not so much calculated as experienced



emotionally in the traditional Turkic
worldview... The world was also cognized
through action. The main function of the
world is the continuity of life, its constant
renewal’ (Bezertinov 448). Despite the
invariability of the threefold repetition, each
new repetition is a new stage, a rethinking
of the previous one. Therefore, the threefold
repetition is also one of the features of
image recreation embedded in genetic
memory.

A new color emerges in all three
instruments beginning from the second
bar (non troppo, forte) sharply disrupting
the silence and the contemplation of
the previously established timbral layer.
Playing the clarinet mouthpiece without
a barrel creates a quacking squeak while
playing the cello strings at the specified
pitch (quasi fermandosi) with more
pressure on the bow, causing a screeching
effect. The resulting timbral block can
be called the first local culmination,
simultaneously serving as the end of the
previous section and the beginning of the
next. (Fig.2):

Figure 2. ‘Umai’ by Daniyar Berzhaprakov. The first
section of the introduction.

The beginning of the second bar marks
the intersection of two sound layers from
the introduction. The increased pressure
on the bow in the cello part brings to the
foreground a relatively high sound produced
by the friction on the instrument’s second
string — G (lower register). In contrast,
the piano cluster in the lower and middle
registers (AIS-HIS-f1-gl-al) on sf causes
an unfastened cymbal above the strings
to rattle, producing high frequencies. In
other words, the two previously sounding
horizontal sound layers of the timbre-
modulation space now intersect vertically,

generating a new timbral sonority and
bringing this stage of the development of
the ‘Umai’ image to its first moment of
culmination (climax/peak).

The timbral innovations in the clarinet
part significantly shape the timbre-
modulation space and require particular
attention in the analysis. The first ‘color’ is
the double staccato played by the clarinet
without a mouthpiece, complemented by
the metallic and almost crystalline sound
of the piano staves, making the sound
unusual by running an iron stick over
them. This timbre imitation of animal
and bird voices as well as the sounds of
nature can often be found in the works of
this kind describing the dwelling sphere
of the goddess Umai’s. For example, the
sounds of ancient folk instruments evoke
associations with the howling of animals
and wind noise in the introduction to the
symphonic poem ‘Dala Syry’ by Aktoty
Raimkulova. The symphonic poem ‘Korkyt
konyry’ by Bolatbek Nurkasymov begins
with a sound imitation of water murmuring,
birds singing, etc.

The idea of timbre imitation is also
observed in the following phrase of the
clarinet reminding the ears of an owl or the
mourning of a grouse or the cry of a grouse
(Fig.3):
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Figure 3. ‘Umai’ by Daniyar Berzhaprakov. The
theme of the main section.

Kazakh people regarded images of
animals—especially birds—as totemic
symbols It is enough to recall the kyu
(an instrumental piece). ‘Return back,
Kytu kytu’ by Kazangap and the folk kyu
‘Akku’ (The Swan) and ‘Konyr kaz’ (‘The
Pockmarked Duck”) by Ashimtai and
‘Akku’ by Nurgisa Tlendiyev and the kyu
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‘Bulbul’ by Dina and the song ‘Bulbul’ by
Latip Khamidi and others.

The researcher A. Abdinurov noted that
‘in the past kyuys functioned as cult music
and had magical properties’ [Abdinurov
12]. However, in this kind of mimicry it can
be found not only the features of continuity
of Kazakh traditional and academic music,
but also a direct disclosure of the image of
the deity we are considering. Many Turkic
people of Altai and the Urals associated
Umai with the totem of birds.

The historian Dmitriy Cheremisin notes
that ‘according to the representations of the
Turks Umai is a fabulous bird that nests in
the air. It is not by chance that the people of
Central Asia have a representation of ‘The
Bird of Sun” and ‘The Bird of Happiness’
(Cheremisin 343).

There is the author’s remark ‘in C
ed imitare la flauta’ in the clarinet part,

i.e. ‘to play in natural string and imitate
the flute’. Technically, this is a rather
complex technique belonging to the
extended techniques of clarinet playing.

[t makes the instrument sound like a flute
in terms of timbre. The wide diameter of
the clarinet’s knees allows one to hear

the air passing through the instrument.
The resulting airflow in the clarinet knee
creates a particular kind of noise effect that
is convergent with the sound of the sybyzgy
(Kazakh national woodwind instrument)
(Fig.4):
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Figure 4. ‘Umai’ by Daniyar Berzhaprakov. The
theme of the main section.

All these timbral colors expand the
timbre-modulation space of Umai, creating
within it a new block — timbral mimicry —
able to be conventionally divided into two
layers: imitation of natural environmental

sounds and timbral imitation of another
instrument, the flute, as a means of
extending the sonic palette of the piece’s
timbral dramaturgy (Table 1):

Table 1. The structure of the timbre-
modulation space in ‘Umai’ by Daniyar
Berzhaprakov

The part for the prepared piano plays a
significant role in developing the third block
of the timbre-modulation space. At the
very beginning of the score, the composer
indicates the preparation method: ‘The
strings from “d” to “D2” should be pressed
with books weighing 250-300 grams. A
ceramic plate should cover the strings from
‘el’ to ‘e’. The wooden sticks shall be stuck
between the strings at their base in the
depth of the instrument from the ‘E2’ to the
‘G3’ of’

The idea of sound reinterpretation of
the piano into percussion instruments is
connected with the embodiment of the
image of the ancient Turkic deity. Firstly,
in the music of the people of South-East
Asia, Altai, and Siberia (including Turkic-
speaking people), the cult of percussion
instruments is widespread, connected
with religious traditions of Buddhism
(Korean tradition of samulnori, Chinese
gongs, Buddhist bells, and cymbals) and
Tengrianism (shamanic tambourines).

In addition to the fundamental utilitarian
purpose, many percussion instruments
also had a magical, sacred purpose. It
can be assumed that in the play "Umai,"
using a prepared piano as a percussion
instrument is another layer of the timbre
block, which we have named timbre
mimicry. Musicologist Marina Dorina
noted the following in her scientific paper
‘Wind and percussion musical instruments
of the Sayan-Altai Turks: the experience
of historical and ethnographic research’




notes: ‘“The origin of musical instruments is
necessarily connected with the otherworld;
manufacture, like ancient tools of labor, is
accompanied by certain rituals, is based

on immutable laws, besides, after the
completion of manufacture the instrument
begins to live an independent life, being

in the traditional consciousness a ‘living
being’. The most numerous and diverse
instruments are, of course, shamanic
attributes - tambourines, wands, orba bells’
(Dorina 2).

The author focuses on the theatrical
aspect of the music in the introduction. In
both of its sections, through sonorities and
extended playing techniques, the author
seeks to emphasize the procedural nature of
the music. The same technique of musical
dramaturgy conveyed by the timbre of the
instruments can be found in the Sequences
by Luciano Berio, an Italian composer of
the twentieth and twenty-first centuries.
Looking in detail at ‘Sequence No. VI’ for
viola, the researchers note that ‘this work
contains encouraging elements to perceive
it as a theatrical action on one or more
levels in terms of narrative, the character
and action’ (Bercovic 72).

The variations of the central theme
begin from the fifth figure of the piece.

The composer introduces a new timbre

of the clarinet — a glissando within a
major second from ‘d’ to ‘e’ of the third
octave performed on the barrel against the
background of a continuously repeated
piano motif in the middle register and
imitating the plucking of the strings of
the zhetygen. The author's remark ‘sul
boccaglio, come un corno’, meaning ‘on
the keg like a horn’ and also encourages
listeners to pay attention to all that follows
(Fig. 5):
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Figure 5. ‘Umai’ by Daniyar Berzhaprakov. The
beginning of the first variation.

All seven (7) variations form a repetition
of the same material with considerably
small intonational changes. The semantics
of the number ‘7’ is another clear example
of symbolism in the music of ‘Umai’ and
the manifestation of the sacral beginning of
the piece.

The number and figure ‘seven’ have
always had a special place in the worldview
of the ancient Turks, being a part of a
relatively wide range of concepts that
survived in some words, traditions, rituals,
proverbs, and sayings. Kazakh ‘Jeti kazyna’
- seven pieces of wealth, “jeti ata” - seven
tribes of generation, “jetigen” - a musical
instrument, literally “seven strings”, seven
components of Nauryz kozhe - a traditional
dish of the spring equinox holiday; Bashkir
dance “Seven Girls”, Shorian instrument
yatygan, literally “seven strings”, etc.).

The philologist Rimma Muratova in
her work ‘Mythological semantics of the
number seven in the Turkic people of the
Urals Volga region’ notes the following fact:
‘According to beliefs, the number seven had
a powerful magical effect in the treatment
of disease and ailments. For this purpose,
conspiracies used seven different objects:
threads, shreds, and seven different colors,
and repeated the conspiracy seven times
(Muratova 62).

The piece’s music becomes a ritual,
plunging listeners into a trance. The
continuous increase in dynamics
emphasizes the processual beginning of the
music: if the theme begins at mp, then the
total sound reaches the volume of jf by the
fifth repetition (Fig. 6):

The multiple repetitions of the same
musical material can also be considered
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Figure 6. ‘Umai’ by Daniyar Berzhaprakov. The
forth variation.
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from another point of view. Being an
important component in revealing the
image of Umai, this kind of timbre (but
not melodic-harmonic) renewal of music
can indicate the continuous renewal,
cyclical life, reincarnation of nature and
man, life and death, good and evil. It was
the goddess Umai who was responsible for
life in the worldview of the ancient Turks,
and as noted above, she was the patroness
of children and mothers. It should be
remembered that the soul of a newborn
child was called ‘Umai zhany’ (‘Umai’s
soul’).

Playing an important role in the
form-building of the piece, the timbre-
modulation space delineates the stages of
musical development, transforming within
each of them. While the first section focuses
on abstract images and the timbre mimicry
of nature sounds, the second section
includes the comprehensive possibilities of
sound imitations of academic instruments
to traditional ones through extended
compositional techniques, including re-
tuning the instruments and treating their
parts as independent colors. Thanks to this,
the following form can be traced in the work
we are considering (Table 2):

Alexander Lyadov’s symphonic picture
Kikimora (1909) shows a similar approach
to the presentation of musical material and
to the role of timbre. Analysing Lyadov’s
work, the researcher Valeriya Zaitseva
notes: ‘There are certain specific features
in the interpretation of instrumental
timbre: the composer actively employs
instrumental varieties and seeks unusual
register colors’ (Zaitseva, 16).

The vivid introduction, featuring the
so-called themes of the enchanted forest,

the cat Bayun, Kikimora’s shudders, and
the crystalline cradle, outlines through
sound the dwelling of a Russian folklore
fairy-tale character and her companions’
distinctive movements, preparing the main
section of the piece. In our view, such a
comparison is justified by the composers’
shared intention to expand the timbral field
to express their chosen subject matter more
comprehensively.

Lyadov sought to enrich his musical
imagery by actively employing various
instrumental colors and technical playing
techniques. For example, in the theme of
the enchanted forest, the double basses
play “Dis1”, while the image of the
crystalline cradle is recreated through the
timbre of the celesta.

[t is also worth noting the similarity
in the concept of theatricality in the
presentation of musical material, where
timbral choices and orchestration play a
primary role. Despite the different eras,
national schools and compositional
techniques employed by Lyadov and
Berzhaprakov found much in common
in their shared idea of recreating ancient
images through the timbral possibilities of
music.

Results

Thus, the analysis of the piece Umai
concerning determining the role of the
timbre-modulation space in embodying the
ancient image makes it possible to draw the
following conclusions:

1. The works of the 21st-century
Kazakh composers demonstrate the use
of specific timbral colours related to the
reconstruction of common Turkic images,

Table 2. The structure of the piece ‘Umai’ by Daniyar Berzhaprakov

Introduction

Main section

1 section 2 section

Instrumental variations

Timbre mimicry of the Nature
sounds
instruments

Onomatopoeia of academic
instruments to Kazakh folk

Theme & 7 variations




including both generalized figures such as
shamans and particular heroes of Turkic
history and mythology — Tengri, Umay,
Kultegin, and others. Extended playing
techniques play an important role in

this and contribute to the soundscape’s
expansion, imparting theatricality and a
processual character to the music.

2. The timbre-modulation space of the
piece Umai becomes the central element
of the musical work’s dramaturgy. Through
the gradual introduction of various timbral
blocks and their interactions, the sound
space of the piece structures the form,
creates climaxes, and initiates processes
of sound transformation. This approach to
timbre enables it to be considered within
the framework of mythological semiotics,
where each sound image functions as a
sign of sacred meaning. In this context,
timbre serves as a means of translating
cultural codes, bridging the gap between
civilizations. It is not merely a stylistic
synthesis but a new type of sonic thinking
in which the academic and ethnic coexist in
a symbiotic form.

3. The piece’s structural organization
often features numerical and ritual
symbolism, such as triple repetition
and seven variations, demonstrating
the restoration of sacred time and the
mythological cycle through contemporary
compositional thinking. This ritual element
creates in the listener an effect of a ‘sound
trance’ — a deep immersion into the
archaic and sonic world of Turkic music.

4. This study required an expansion
of the methodological framework: the
analysis of the piece is impossible within
the rhythm-harmonic paradigm alone.
This indicates a shift in the research
focus of Kazakh academic music towards
the anthropology of sound and the
theory of symbolic perception, where
timbre becomes not merely an object of
analysis but a key to understanding the
transformation of cultural memory.

5. For the first time, Kazakh academic
practice understands timbre not as an

acoustic nuance but as a category of
worldview level. It becomes the connecting
element between the sound body of the
work and the archaic mental foundation of
ancient Turkic civilization reflected in the
timbre-modulation space of the music in
the piece Umai. This opens the possibility
of interpreting it as a musical element of a
mythological symbol.

Basic provisions

In Daniyar Berzhaprakov’s “Umai,”
timbre functions not merely as a sound
characteristic but as a core compositional
and semantic element. Through the
development of timbral blocks, the piece’s
dramaturgy unfolds, and each acoustic
event carries symbolic, mythopoetic, and
cultural meaning.

The piece’s structure incorporates
symbolic forms—threefold repetition and
seven variations—that stem from the
ritual practices of ancient Turkic peoples.
The musical material is perceived as a
ceremonial act, immersing the listener in a
“sound trance” and restoring mythological
time through contemporary compositional
techniques.

The study proposes a shift beyond
traditional musicological analysis to view
timbre within the framework of musical
semiotics, where it operates as a sign of
sacred meaning, embodying the cultural
memory and worldview of ancient Turkic
civilization.

The article demonstrates the need to
expand the analytical toolkit: the piece
cannot be adequately examined solely
within the modal-tonal paradigm and
requires approaches drawn from symbolic
interpretation, cultural anthropology, and
sound semiotics.

Conclusion

The piece Umai by Daniyar Berzhaprakov
represents a vivid example of the
organization of the timbre-modulation
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space, where not only a formal but also

a semantic renewal of 21st-century
Kazakh academic music takes place.
Timbre acquires an archetypal status
through extended techniques and
sonoristic methods, which have become an
expression of ethnic memory and sacred
meanings of the ancient Turkic world.

The analysis of the work revealed several
fundamentally new approaches to the
structural organization of musical material
and the replacement of traditional mode-
tonal frameworks with timbral semiotics
in particular. This requires reconsidering
established categories of form-building,
musical development, and perception,

which entails expanding the methodological
toolkit of musicology.

Consequently, this study elucidates that
the piece Umai transcends mere illustration
of Turkic mythology, constituting an
innovative timbre-modulation space
within Kazakh music. The archaic and
contemporary elements, alongside
Eastern and Western influences, engage
in a profound artistic and philosophical
discourse manifested through the sonic
palette inside this space. This renders
the composition a pivotal artistic artifact
and a critical methodological benchmark
for advancing scholarly inquiry into
timbral analysis and processes of musical
integration.
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bepxanpakos dauusip, )Kymanuea Tamapa

Kypmanrasbl atbinarsl Kazak yaTThiK KOHCEPBATOPHSICHI
(Anmatol, Kazakcran)

DAHUAP BEPXXANPAKOBTbIH «YMAM» MbECACbIHAAFbl TEMBPOMOAYNALUANDIK,
KEHICTIKTIH Pel

Anpatna. Makanaga KnapHeT, BUOMIOHYENb XXaHe apHalbl HAEYAEH 6TKI3iNreH posabre apHanfaH
[anunsp bepxxanpakoBTblH «YMan» nNbecacbiHAaFbl TEeMOPMOAYNALMANBIK KEHiCTIKKE XaH-KaKTbl Tanaay
acanagbl. TeMbpni-COHOPAbIK AblObICTbIIbIKTbI 6albITy MEH XKaHAPTYFa BafFbITTaNfFaH i3aeHiCcTep MeH
aKkcnepuMeHTTep KasakCTaHHbIH Ka3ipri KOMNO3UTOpapsb! WbiFapManapbiHbIH, AblObICTbIK, MAaUTPACbIHbIH,
KeHewreHiH kepceteni, byn XX| fFacblpaasbl OTaHAbIK, AKAAEMUANBIK, My3bIKaHbIH, aXKblpamac beniriHe
anHangbl. TypKi NaHTEOHbIHAAFbI TOHiPAiK 6eriHenep MeH Tapuxu Ty/FanapFa XyriHy )XaHa TeMopnik
6osynapapl i3peyre TYpTKi 60abIN, TYPKinepaiH AblObICTbIK 9N1eMiH BelHeneyre KaHe OHbl eyponanblk,
acnanTap apKblbl KAWTa XKaHFbIPTYFa KON awTbl. byn TepeH, 3epTTeyai Tanan eteTiH LWbiFbic neH batbic
apacblHAaFbl MBAEHM Auanor yaepiciH 6actaapl. 3eptTey adicmemeci Ka3zakCTaHHbIH, Ka3ipri 3amMaH#fbl
MYy3blKasblK M3EHMETI YLLiH “YMait” nbecacbiHbiH, Bipereiniri Typasbl TyTac TYCiHiK KanbinTacTbipyFa
KOMEKTeCETiH Tapunxu, CanblCTbipMasbl, COHAAN-aK, TanAaManblk a4icTepAi (TeMbpnik cana, Gopmanbik,
KYPbUIbIM, My3bIKasbIK Til MEH CTU/bAI 3epTTey) KaMTUTbIH BenrineHreH npobnemMaHbl KeleHai KapayFra
HerisfenreH. 3epTTey Homuxenepi exenri TYPKi XanblKTapblHbIH, CAHACbIHAA KANbINTACKaH onnay
epekLuenikTepi Ka3akCcTaHAblK, KOMNO3UTOPAAPAbIH, WblFAPMALLbIbIFbIHAA 3Ni Ae KepiHic TabaTbIHbIH
KepceTTi. “YMai” nbecacbiHAasbl TEeMOPMOAYNALMUANbIK KEHICTIK ApaMaTyprusHbiH 6acTbl 63eriHe
afHanbin, KeHe TypKinepaiH A3CTYpaepi MeH HaHbIM-CeHiMAaepiH 6erHenenTiH dopmacbiHa, Ma3MyHbIHA,
MaTepuanmblH, LaMybliHA bIKnan eTe anagpl. BypbiH Ka3akcTaHablK, KOMMO3UTOPAbIK Taxipubene
YCbIHbIIMaFaH OMbIHHbIH, KEHENMTINIreH SAICTEPiH eHri3yAiH apKacblHAA My3blKa aBTOPbl aKaAEMUSbIK,
acnanTapablH, AblObICbIH XaNbIKTbIK, acnanTapfa XakblHAATa anfbl, 0Cbl apKbl/ibl 0N apXauKafFa 3aMayHu
Ke3KapacTbl 6inaipin, eki MageHMeTTiH — batbic neH LLbiFbIC MBAEHUETTEPIHIH, biIKNanaacyblHaA
KOJ1 XeTKi3Ai. Makanaaa ycbiHbiFaH “YMait” nbecacbiHa xacanfaH Tangay KasakcraHHbiH Kasipri
aKageMuanbIK My3blKacbiHAA TeMOpAik 60gyabl KEHEWTY MeH AblObICTbUIBIKTbI XXaHAPTYAbIH, Y34IKCi3
[aMbIN Kene XaTkaH yaepiciHaeri MaHpi3abl pesiH aikbiHAayFa MyMKIHAIK 6epeai. byn XyMbICTbIH,
HaTUXEeNepi MeH KOPbITbIHAbINAPL! aTaNFaH Macene 6OoWbIHIIA anaasbl YaKblTTafFbl 3epTTeyNep YLWiH Tipek
MaTepuan 6ona anagpl.

Tyiiin ce30ep: TeMbBp, COHOPUCTUKA, 3aMaHayM OpPbIHAAYLIbINbIK TEXHWUKA, TYPKi My3bIKaCbl, KAMepanblK,
My3blIKa.

Aaiiekce3 ywiH: bepxanpakos, laHusp xaHe TaMapa XyManuesa. «[laHusp bepxanpakoBTbiH,
«¥Mal» nNbecacblHAaFbl TEMOPOMOAYNAUMSNbIK KeHICTIKTiH peni». Central Asia Journal of Art Studies, T. 10,
Ne 2,2025,151-165 6.,D0I: 10.47940/cajas.v10i2.1018

Asmopnap Kom«a3oaHwlH CoOHFbl HYCKACbIH 0KbIN, MAKY/10a0bl #aHe Myddenep KaKmbIFbiCbl #OK eKeHiH
Manimoeliol.
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THE ROLE OF TIMBRE-MODULATION SPACE IN “UMAI” BY DANIYAR BERZHAPRAKOV

bepxanpako dauusip, )Kymanuea Tamapa

Kypmanraabr atbiniarsl Kazak yaTTbiK KOHCEPBATOPHSICI
(Anmarbl, KazakcraH)

POJIb TEMBPOMOAY/IALMOHHOIO MPOCTPAHCTBA B NbECE «<YMAM» BAHUSAPA
BEPXXAMPAKOBA

AHHoTaums. B ctaTbe npeactaBneH NoapobHbIM aHaNU3 TeMOPOMOAYNSALMOHHOIO MPOCTPAHCTBA
nbecbl «YMai» [laHusapa bepxanpakoBa Ans KnapHeTa, BUOSIOHYENN U NPENAPUPOBAHHOIO posNS.
JKcnepuMeHTbl B chepe oboralleHns u 06HoBNEHMS TEMOPOBO-COHOPHOW 3BYYHOCTU CBUMAETENbCTBYHOT
0 paclMpeHnn 3BYKOBOM ManMTpbl NPOM3BEAEHMI COBPEMEHHbIX KOMMO3UTOPOB Ka3axcTaHa, CTaBLuen
HEeOTbeMIEMOM YACTblO OTEYECTBEHHOW akageMuyeckorn mysbikn XXI Beka. ObpalieHune Kk durypam
TIOPKCKOrO NMaHTeoHa 6OroB M UCTOPUYECKMX NMEPCOHAXKEN MOCTYKMUI0 TONYKOM A/ HaYana nomcka
HOBbIX TEMBPOBbIX KPACOK, BOM/IOLLEHMIO 3BYKOBOrO MUPA THOPKOB U €ro BOCCO3AaHWs MOCPELCTBOM
€BPOMEenCKUX MHCTPYMEHTOB, HA4aB NpoLLecc KynbTypHOro auanora Bocroka u 3anaaa, Tpebytowiero
[LeTaNbHOro M3yvyeHus. Memodosoaus uccnefoBaHNs OCHOBAHA Ha KOMMNIEKCHOM pacCMOTPEHUM
0603Ha4YeHHOM NPo61eMbI, BK/IHOYAOLLEN UCTOPUYECKMI, CPAaBHUTENbHDBIN, @ TAKXKE aHaIUMTUYECKUI
MeToabl (M3yyeHne TeMbpoBoi cdepbl, DOPMOOOPA30BAHMS, My3bIKANbHOTO A3bIKa U CTUNS),
NMOMOTatoLLMX COCTAaBUTb LLeNIOCTHOE NpeAcTaBieHne 06 YHUKANbHOCTU TeMBPOMOAYNSLMOHHOIO
NPOCTPaHCTBA «YMal» Ans COBPEMEHHOM My3bIKaNbHOM KynbTypbl KasaxcraHa. Pe3ysiemamel
nccnenoBaHMs NOKasaiu, YTo 0COBEHHOCTM MbILUIEHUS, BO3HUKILME eLle B [pEBHEM CO3HAHWUM TIOPKOB,
[L0 CUX NOP HAXOLSAT OTPAXXEHUE B TBOPHECTBE KAa3aXCTaHCKMX KOMMNO3UTOPOB. TeMOpoMoaynsLMOoHHOe
MPOCTPAHCTBO «YMaii» CTAHOBUTCS MMaBHbIM CTEPXKHEM ApaMaTypruu, CNOCOB6HbIM BAMUSATL Ha Gopmy,
cofepKaTeNnbHOCTb, pa3BUTME MaTepuana, oTobpaxatoLero TpaauLMmM U BEpOBaHMS APEBHUX THOPKOB.
bnarofaps BHeApPEHUIO paCLUMPEHHbIX TEXHWUK UIPbl, aBTOPY MY3bIKM YAANOCh NPUBAN3UTL 3ByHaHUE
aKaAEeMUYECKUX MHCTPYMEHTOB K HApOAHbIM, TEM CaMbIM LOCTUTHYB COBPEMEHHOTO B3INSAA HAa apXauKy,
WHTEerpauuun AByx KynbTyp — 3anaga 1 Boctoka. lNpeactaBneHHbIN B CTaTbe aHaNM3 Mbechbl «YMan»
NO3BONSET CAENATh BbIBOL O BbICOKOM 3HAYMMOCTM pOSiM TeMOpa B COBPEMEHHOM aKageMUYECKoM
My3blke KazaxcraHa, HaxoAsALWerocs B NOCTOSHHOM CTaaMM pacluMpeHUs Kpacok U 06HOBNEHUS
3BYYHOCTU. Pe3ynbTaThbl U BbIBOALI LAHHOW paboTbl MOTYT MOCAYXXWTb ONOPHLIM MaTEPUANOM ANs
nocneayLmMx UCCNefo0BaHMIM NO YKA3aHOM NnpobnemaTtuke.

Knioyesewie cnoea: TeMbp, COHOPUCTMKA, COBPEMEHHbBIE TEXHWUKM UTPbl, TOPKCKAs My3blKa, KaMepHas
My3bIKa.

Ana yumuposarus: bepxanpakos, JaHnusap n Tamapa Xymanunesa. «Ponb TeMbpoMoaynaLMOHHOrO
NpoCTpaHCTBa B nbece «YMan» [laHuspa bepxanpakoax. Central Asian Journal of Art Studies, .10, N22,
2025,c.151-165,DO0I: 10.47940/cajas.v10i2.1018

Asmopb! npoyumanu u 0006puIU OKOHYAMENbHBbIL 8apUGHM pyKonUCU U 3as6510m 06 omcymcmsuu
KOH@AUKMA UHmMepecos.
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COBPEMEHHDIE
TEXHOJIOTMYECKUE
MHHOBALIUU

B OBJIACTHU
3BYKOPE)KUCCYPbI KAK
KJIOUEBOM ACITEKT
PENONYJSIPU3ALIUU
MY3bIKAJIbHOIO
HACJIEAUS

Annoexk Baiitanaes', Jlanapa Mycaxan?

!?Kasaxckasi HaluloHasbHast akajeMust uekycers umenn Temup6eka Kyprenosa (Anmarbl, Kasaxcran)

AHHoOTaums. B [aHHOI CcTaTbe paccMaTpuBaOTCS COBPEMEHHbIE TEXHONOMMYECKME MHHOBALIMK B
0611aCT1 3BYKOPEXMCCYPbl U UX BAUSHWE HA MPOLLECC PENONYNAPU3aLLMKU My3bIKaNbHOTO HAcaeams.
Ocoboe BHMMaHWe yaeneHo 3BOMIOLMM 3BYKO3aAMMUChIBAOLLMX TEXHONOMIA — OT aHANIOrOBbIX METOAOB

K UMdPOBbIM, @ TaKXKE POIM UCKYCCTBEHHOTO MHTENNEKTA, UMMEPCUBHbIX aKyCTUYECKUX CUCTEM U
aBTOMATU3MPOBAHHbIX aITOPUTMOB, B CO3AaHUM BbICOKOKAYeCTBEHHOTO ayaMoMaTepuana. 3ByK
npencraBnseT coboii He ToNbKO GU3MYeCKoe SIBIEHUE B BUAE BOJHbI, HO U BaXXHENLIWI MeANYM
KYNIbTYPHOM NaMAT, GUKCUPYHOLLMIA FONOC UCTOPUYECKONM 3MOXMU M OTPAXKAIOLLMIA SNEMEHTbI KYNbTYPHOM
MAEHTUYHOCTU. IMEHHO NO3TOMY NMepeXoA OT aHANIOroOBblX METOAOB K LIMDPOBbLIM hopMaTam

SBISIETCS - HE MPOCTO TEXHUYECKOW TpaHCHOpMaLIMeid, a CMEHOW NapasurMbl BOCMIPUATHS U nepeaayu
MYy3bIKa/bHOrO OMbITa. TakyKe BHUMaHWE yAeNnseTcs aHanu3y BO3MOXKHOCTEH afanTUBHOMO 3BY4aHuS,

W ero MHTerpauum B pasnnyHble cdepbl My3biKalbHOrO MPOU3BOACTBA, KMBbIX BbICTYMIEHUHA 1
KnHemaTorpada. Memodonozuyeckuli NOAXOA CTaTbl CTPOMTCS HA CPAaBHUTENbHOM aHaNM3€e aHAN0roBbIX
U LMDPOBbIX TEXHWUK 3BYKO3AMMUCK, U AOMONHEHHOM UCCIEA0BAHUEM NPUMEPOB M3 MPAKTUKMK, (case
study) - Begywmx MMpoBbix dectuanei, Taknx kak («Coachellar, «Glastonbury», «Tomorrowland»)

M TeaTpanbHbix mocTaHoBok («Cirque du Soleil», «The Lion King»). Hapsay ¢ 3TuM npencraBneHsl
pe3ynbTaTbl SKCNEPUMEHTANbHOIO U3yYEHWUS aNrOPUTMOB MALLMHHOIO 06YYEHMS U CTAaTUCTUYECKOM
OLLEHKM 3DPEKTUBHOCTM aAANTUBHBIX U BUPTYasIbHbIX 3BYKOBbIX Cpef. Pe3y/iemams! UCCnenoBaHus
MOKa3bIBAKOT, YTO MHHOBALIMOHHbIE TEXHONOIMMU He TOIbKO 06eCneynBatoT 3HaUUTENbHOE YyYLleHne



Ka4eCTBa 3BYyKd, HO U CI'IOCOGCTByIOT CO34aHNK0 HOBbIX 3BYKOBbIX CbOpMaTOB, PaClWMPALWNX TPaHULLbI
TPaAULMOHHOIo BOCNPUATUA ayano HpOVIBBe,EI,EHIAVI. PasButne TexHOMOrM NPOCTPAHCTBEHHOIO 3BYKa U
ABTOMATU3UPOBAHHOIO MacTtepuHra AenaeT BO3MOXHbIM BHEAPEHNE 6onee MHTYUTUBHbIX MHCTPYMEHTOB
ana paﬁOTbI 3BYKOpPEXNCCEPOB. KpOMe TOro, CTaTbq 3aTparnBaeT BOMNPOChl aganTauu HOBbIX peUJEHMVI

K TPEGOBaHVIﬂM PblHKA U AOCTYNHOCTM NepenoBbiX TEXHOJIOTUI AN HE3ABUCUMbIX MY3bIKaHTOB U
npoarcepos. CraTbs penaet BbIBOJ, YTO MMEHHO TEXHO/IOTMYECKNE NHHOBALMU B 3BYKOPEXMNCCYpE
CTAaHOBATCA CerogHa He nNpocTto UHCTPYMEHTOM TEXHUYECKOM MOAEePHU3aLUNUNU, HO U BaXKHENLIUM
nocpenHUKOM MeXAay KynbTypHbIM MNPOLW/IbIM U €ro COBPEMEHHbIM BOCMPUATUEM. HoBble ay,lJ,MOdJOpMaTbI,
MHTENNEKTYaNIbHbI€ aITOPUTMbI 06p360TKVI M NPOCTPAHCTBEHHbIE 3BYKOBbIE Cpeabl HE TOJIbKO
BOCCTAHAB/IMBAKOT apXUBHbI€ 3aMUCKU, HO U HALENAKT UX HOBOM BblpaBVITEJ'IbHOVI CUNOW, aganTmpysa

3By4YaHME K OXKMAAHUSAM U NMPUBbIYKAM COBPEMEHHOM ayaAUTOPUM.

Knioyeesie coea: 3ByKOpeXMCCYPa, TEXHONOMMYECKUE MHHOBALMM, PEMONYNSPU3aLLUS,
MPOCTPAHCTBEHHbI 3BYK, UCKYCCTBEHHbIN MHTENNEKT, UMMEPCUBHbIE ayAMOTEXHONOMUK, LMPPOBas
3BYKO3anMCb, MaLIMHHOE 0BYYEHME, aKYCTUYECKME CUCTEMBI.

Ana yumupoearus: bavitaHaes, Annbek, u [laHapa MycaxaH. «CoBpeMeHHbIe TEXHOMOrMYeckune
MHHOBALMM B 0611aCTU 3BYKOPEXKMCCYPbI KaK KIOYEBOWM aCMEKT PENONYASPU3aLMU MY3bIKaJIbHOO
Hacnegus.» Central Asian Journal of Art Studies, .10, N2 2, 2025, c. 166-185, DOI: 10.47940/cajas.

v10i2.1028

ABmOpr npodumanu u 0006pw7u O0KOHYamesbHbll 8apuaHm pykonucu u 3ase/isanm 06 omcymcmeuu

KOH@IUKMA uHmepecos.

BeepeHue

y3bIKaJIbHOE HacJie/Ine MPeACTaB/sieT
co00¥ BaXKHEHIIHH 3JIeMEHT

KYJIbTYPHOH MIEHTHYHOCTH HALIUU,
BOIMJIOUIAIOIIMH €€ HCTOPHUECKHE,
colMaJsibHble H 3CTeTHUECKHE [IeHHOCTH.
CoBpeMmeHHasi 3ByKOpeKUCCypa UrpaeT
KJII0YEBYIO POJIb B My3bIKaJILHOM H
MeJMHHOM TIPOHU3BOJICTBE, TEXHOJIOTHUECKHE
WHHOBALMH MTOCJIEHUX NECATHIIETHH,
BKJIIOUAS! POCTPAHCTBEHHBIN 3BYK,
ABTOMATU3UPOBAHHbIE CUCTEMBI
MUKILIMPOBAHHUS U AJIFOPUTMBbI
MCKYCCTBEHHOTO UHTEJIJIEKTA, U3MEHUJH
MEeTO/Ibl paOOThl 3BYKOPEXKHUCCEPOB U
paclIMpUIIM BO3MOXKHOCTH 3BYKO3aIUCH,
CBeJIEHHSI U MACTePUHIa. DTH H3MEHEHMUS
He TOJILKO MOBBICHJIH KAUeCTBO 3ByKOBOTO
COMPOBOKJIEHUS, HO U ClIe/IAJH
My3blKaJIbHOE Hac/ieiue, IOCTYMHBIM 1151
HIMPOKOH ayJIMTOPHH, CIOCOGCTBYSI €r0
pernonyJisipu3almu.

Axmyanrorocme paccMaTpuBaeMoi
TeMbl ONPEJIENSETCS COBOKYTHOCTBIO

KYJIbTYPHBIX, TEXHOJIOTHUECKUX U
npogeccuoHalbHbIX (haKTOPOB,
06yCJIOBJIEHHBIX CTPEMHUTEJ/IbHBIM
n3meHennem ayauocpesnl B XXI Beke.

B nepsyio ouepeds, coBpeMeHHast
My3bIKaJibHasi HHLYCTPHUSI TIePEKUBAET
ray6oKyto LU POBYIO TpaHChopMalHIo,
3aTparuBalolllylo He TOJIbKO CIIOCOObI
JMCTPUOYLIMM KOHTEHTA, HO U
(yHIaMeHTaNbHbIE MPUHIUTIBI 3BYKOBOTO
MPOU3BOACTBA, 06PAGOTKH U BOCTIPUSITHSI.
[lepexon o ananoroBeix hopmMaToB K

LM POBBIM, He SIBJISETCS UCKIIOUUTENBHO
BOIMPOCOM HOCHUTEJISi — OH U3MEHUJ caMmy
OHTOJIOTHIO 3BYKA: €r0 Mpe3eHTallNio
nepes 06HAPOIOBAHHEM, MAHUITYJISILIUH
MpU CO3NaHUN HECKOJILKUX BEPCUH, HJTH
BapHaHTOB 3BYKOBOT'O MPOU3BEJIEHHSI
(akycTHueckast, KOHLIepPTHAsl BEPCHST UTIL),
TUPAXKUPYEMOCTb, aNTOPUTMU3UPYEMOCTb.
CeropHst 3BYK BCE yallle paccMaTpHUBAETCs
He KaK (PMKCHPOBAHHbBIH pe3ysibTat
MCTIOJIHEHHUS, @ KaK rHOKast 3ByKOBast
KOHCTPYKILHUSI, ClIOCOOHAst aanTHPOBATHCS
K KOHTEKCTY, MJaathopMme 1 aaxe
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noaGUpaThCs MOJ SMOIMOHATILHOE
cocrosiHue cayuatens. Bo-smopoix,
MOy s pU3al|s MOTOKOBbIX MIAT(HOPM U
(hopmMaToB MPOCTPAHCTBEHHOTO 3ByUaHHS
(Spatial Audio), Takux kak Dolby

Atmos, Ambisonics u L-ISA, tpeGyer
MepeoCMbIC/IEHHsT 3ByUaHHUsT TPAIUIIHOHHBIX
MPOU3BEEHUH, 3aMTUCAHHBIX [0 CTAPbIM
MeTOJMKAM. DTH TEXHOJIOTHH 3aMEHSIIOT
JIBYyMEPHYIO MOJIeJIb ayJIHOBOCTIPUSITHS,
npeasarasi COBpeMeHHOMY CJIyLLIaTe IO
HOBYIO (hOpPMY aKyCTHUECKOH HABUTalllH,
rJie BaXKHbIM CTAHOBUTCS HE TOJIbKO TeMOp
¥ TPOMKOCTb, HO W MO3HIIMSI HCTOUHUKA B
3BYKOBOM r1oJie. Takasi mpocTpaHCTBEHHO-
ClleHWYecKast opueHTalus, Tpedyer ot
3BYKOpEXKUCCEPA He MPOCTO TEXHUUECKOH
MOJIrOTOBKH, & MePeocMbICIeHHe

3ByYaHHUsi IPOU3BEIEHHUI MTPOLIJIOTO,

JUIST TIepexo/ia K TPEXMepPHOM JIOTHKe
3BYKOBOTO [TPOEKTHPOBAHUS — MPEXK]IE
YyeM MPUCTYIUTD K PENonyIHpH3aliu
My3bIKa/JbHOTO Hacsenus. Tpemoum
BEKTOPOM aKTyaJIH3alii TEMbl CTAHOBUTCS
pa3BUTHE aJTOPUTMOB MAILLIHHHOTO
06yueHHUs U UCKYCCTBEHHOTO HHTEJIIEKTa,
KOTOPbIe KapJIMHAJIBLHO MEHSIIOT MTPOLIECChI
CBeJIeHHsI, MACT€pPUHTA, BOCCTAHOBJIEHHS

¥ J1aXKe reHepaliui My3blKalbHOTO
KoHTeHTa. [IporpamMmmHbie pellenus,
OCHOBAHHbIE HA HEHPOCETSX, TO3BOJSIOT
ABTOMATH3UPOBATH PYTHHHbIE OTIEpaLUH,
COKPATUTb POU3BOJICTBEHHBIE H3JIEPHKKH,
HO, UTO BayKHEe, — OTKPbIBAIOT JOCTYII K
npogeccHoHalbHOMY 3BYKY TeM, KTO paHee
He 06J1aJ1a/l HU CTYIMHHBIMHU PeCypCcaMH,
HU MH2KeHepHOH KomreTeHluel. Tem
caMbIM GOPMUPYETCsl HOBast KATEropHsi
YUACTHHKOB MYy3bIKAJILHOTO MOJIs1 — TEXHO-
TyMaHHTAPHBIX MEIMATOPOB, CIIOCOOHBIX
COBMeELIATb KPeaTHBHYIO MHTEHLIMIO C
AJITOPUTMHUYECKUM MblllieHneM. HayuHoe
13yueHHe COBPEMEHHDIX TEXHOIOTHYECKUX
MHHOBALMH B 3ByKOpeXKHCCYpe, HeOOXOAUMO
He TOJIbKO JUIsl MTOBbILIEHHS] Ka4eCTBa
ayJIMOTPOJIyKTa, HO U JI/Isl BbISIBJIEHHS
HOBBIX METO/IMK Pa0OThI, MO3BOJISIIOIINX
3BYKOPEKUCCEPAM U TTPOJIIOCEPAM,

6osiee 3peKTUBHO ananTHPOBATHCS K

M3MEHSIIOLUMCST TPeOOBAHUSIM PbIHKA.

B cBs3M ¢ 3TUM LieJib HACTOSILLErO
MCCJIeI0BaHUs — MPOAHAIU3UPOBATh
BJIMSIHHE COBPEMEHHbBIX TEXHOJIOTHH Ha
3BYKOPEKHCCYPY H PACCMOTPETb HX POJIb
B peronyJ/isipu3alli My3blKaJbHOI0
HacJeusl.

B pamkax nanHoi cratbu GyiyT
paccMOTpeHbl CJIeyIolHe BOIPOCHL:
MCTOPUYECKAsT IBOJIOLHS 3BYKOPEKHUCCYPbI
OT aHaJIOrOBOTrO K LIMpoBOMy hopmary;
Bunsinue npoctpaHcTBEHHOTO U
MMMEPCHBHOTO 3BYKa Ha BOCTIPUSITHE
ayJIMOKOHTeHTa; ABTOMAaTH3MPOBaHHbIE
aJropuTMbl 06pabOTKHU 3BYKa U HX
MCI0JIb30BAHUE B CBEJIEHUH W MACTEPUHTE;
[IpuMeHeHHe COBPeMEHHbIX aKyCTHYECKHUX
CHCTEM B MACCOBbIX 1LI0Y-TTPOrpaMmax U
KOHLIEpTax.

HccnenoBanue cTpeMUTCs 10Ka3aTh, 4To
pernornyJisipu3alinsi My3blKaJbHOIO HAC/eIHs]
B XXI Beke, HeBO3MOxKHA 6€e3 TTyGOKOTO
MepeOCMbIC/ICHUS €r0 3By4aHHs B KOHTEKCTE
MPOCTPAHCTBEHHbBIX, aJITOPUTMHUYECKUX H
MHTePaKTUBHbBIX ayanocpen. CoBpeMeHHbIe
TEXHOJIOTHH pacCMaTPUBAIOTCS HE TOJbKO
KaK MHCTPYMEHT pecTaBpalliu, HO U
AKYCTHUECKOH PEKOHCTPYKLHHU MaMSITH, IJ1e
KaxK/10e HOBOE TEXHOJIOMMUECKoe pelleHue,
HecéT B cebe MoTeHIHas yCHIIEHHS
BOCIPUSTHS, TAK U PUCK HCKAKEHHUSI
MCXOJIHOTO KyJIbTYPHOro Kozia. imeHHO
M03TOMY 0COOYI0 3HAUMMOCThb MTpUoOpeTaeT
3aja4a HHTerpalulu B 3ByKOPEKHUCCYPY
THX MHHOBALMH - C COXpaHEHHEM
WIEHTHYHOCTH U HCTOPUYECKOH
MOJIVIMHHOCTH MY3bIKaJIbHOTO HACJEHS,

B LIEJISIX €r0 YCTOHYUBOIO KyJIbTYPHOTO
BOCIPOU3BO/ICTBA.

MeToabl

B xone nanHoro uccaenoBaHus puMeHsiics
KOMIIJIEKCHBII MEXKIUCLUIIHHAPHbIN
NOAXO/l, BKJIIOYAOLIUH H3yUEeHHE
TEXHUYECKHX CrielU(UKAIi 3BYKOBbIX
CUCTEM, SMITUPHUECKOE UCCIIeI0BAHHE
MPUMEHEHHUS] HHHOBAIIHOHHBIX

TEXHOJIOTHH B 3BYKOpPEeXKHCCYpe, a TaKxkKe



METOJIbl KyJIbTYPHOH repMeHEeBTHKH

¥ MeJIMaKPUTHKH. DTO TO3BOJIHIIO
OXBATHTb He TOJILKO TEXHHUECKHE
napameTpbl BHEPSIEMbIX HHHOBALIUH, HO
M MX CHMBOJIMYECKOE, COLMOKYJIbTYpPHOE
¥ MepLEeNTUBHOE U3MePeHHe B KOHTEKCTe
pernomnyJsipu3aii My3blKajbHOTO
HacJseus.

B pamkax uccienoBanus Obl1 IPOBeJieH
KOHTEHT-aHaJ/M3 YCMEeIHbIX TPUMEPOB
M TeXHUYECKHX pelleHHH, MOCBSAEHHbIX
MHHOBALMSIM B 3BYKOPEXKUCCYPE.

B kayecTBe OCHOBHBIX HCTOUHUKOB
MCIO0JIb30BaHbI HayuHble MOHOTPAhHH H
cratbu: «Being in the Band: Exploring
agency and structure in popular music»
(Radford), «TikTok-Music-Cultures»
(Bermudes), «TikTokActivism: Music

and Sounds in Political Content»
(Balser-Schuhmann, Kiruka), «Political
Performances: TikTok’s Sonic Influence on
Affective Activist Expression» (Schrott),
«The Evolution of Audio Processing:
Technological and digital mediation in
music creation and record production»
(Upegui, Parra), « Musik im Blick Visuelle
Perspektiven auf auditive Kulturen»
(Baldassarre), «Notes did not really quite
speak»: Production-informed approach

on providing feedback to eurogenetic
(Western Classical) music performers»
(Ekici) u ip. OcHOBHOE BHUMaHUE yJieJIeHO
AHAJIN3Y TEXHOJIOTHUECKUX PEllIeHH, HX
MPEUMYIIECTBAM U HEJOCTATKAM, a TaKKe
MOTEHLMANbHOMY BJIMSHUIO HA HHILYCTPHIO
MY3bIKaJIbHOT'O MPOU3BO/CTBE. AHAIN3
BKJIIOYAJI: UCCIIE/IOBAHHE IBOJIIOLUH
aHaJIOTOBBIX U LIK(PPOBBLIX METOJIOB
3BYKO3AIUCH, OLIEHKY HOBBIX aKyCTHUECKHUX
CHCTEM U aJITOPUTMOB MAILIMHHOTO
0Oy4eHHs1, BbIsIBJICHHE TeHICHLIUH
Pa3BUTHSI HMMEPCHBHBIX ayJIHOTEXHOJIOTHI
1 MX TPAKTHYECKOTO MPUMEHEHHS B
MeIManHIyCTPHH.

HccenenoBanue BKIOYAI0 H3ydeHHe
YCMEUIHbIX TPUMEPOB MPUMEHEHHS
MMMEPCHBHbBIX aKyCTHUECKHX TEXHOJIOTHI
B KOHILEPTHOH W TeaTpasibHOW MHYCTPHH:
NpUMeHeHHe MHOTOKaHAJIbHBIX 3BYKOBBIX

cucrem Ha Coachella, Glastonbury,
Tomorrowland; ucriosib3oBanue
MPOCTPAHCTBEHHOTO 3BYKa B
npenacrasienusx «Cirque du Soleil», «The
Lion King», Bausinue texnosoruit Dolby
Atmos, L-ISA (L-Acoustics), DTS:X na
BOCIIPUSITHE ayIHOMaTepHasa 3pUTeJIIMH.
MeToz HcesieloBaHus TPUMEPOB U3
NpakTHKH, (case study) Mo3BoJiuI OLEHUTD
MpaKkTHYECKOe MPUMEHeHHE TeXHOJIOTHH, a
TaKKe BbISIBUTb UX BJMSIHUE HA BOCTIPUSATHE
ayJIi0 B MACCOBBIX L0y -IPOrpaMMaXx.

J17151 KOJIMUeCTBEHHOM OLIEHKH
BJIUSTHUST TEXHOJIOTHYECKUX HHHOBALIUH
Ha 3BYKOPEXUCCYPY ObLJIH HCIOJIb30BAHbBI
METO/Ibl CTATHCTHUECKOTO aHasu3a. B
KayecTBe JIaHHbIX /151 aHa/n3a Oblia
paccMoTpeHa JIMHAMHKA pocTa 1
MCI0JIb30BAHUST LIMPPOBBIX ayJIMOCTAHIIHH,
a TakxKe 06JIAYHBIX TEXHOJIOTHH B
MY3bIKaJbHOM TPOM3BOJCTBE. AHAIU3
9THX JIAHHBIX TIO3BOJIHJI CIEIATh BHIBOJIbI O
3HAYUMOCTH TEXHOJIOTMUECKHX MHHOBALUH
B 3BYKOPEXKUCCYPE, a TAKKE O BJUTHUU
MMMEPCHBHbBIX U LIU(PPOBBIX TEXHOJIOTHI Ha
MpoLLeCC PenonyJasipu3aliii My3blKaJbHOTO
KOHTEHTA.

Ouckyccusa

CoBpeMeHHbIe TEXHOJIOTHYeCKHe
MHHOBALIMK B 3BYKOPEXKUCCYpe
CTPEMUTEJILHO PA3BUBAIOTCS, OTKPBIBAIOT
HOBbIE 'PaHH BOCIIPUSITHS 3BYKa H
(hOPMHUPYIOT MPUHLMTIHAJIBHO HOBYIO
napajurmy oOpailieHusi ¢ My3blKaJbHbIM
HacJeaMeM, B KOTOPOH ayiroMaTepuaist
yTpauuBaeT cTaTyc GUKCHPOBAHHOTO
aprecakra v rpeBpallaeTcs B alanTHBHYIO,
MHOTOMEPHYIO 3BYKOBYIO KOHCTPYKLHIO.
[Tono6Has Tpanchopmalys 3aTparupaer
He TOJIbKO TEXHUUYECKHE aceKThl
ayJIMONPOU3BOJICTBA, HO U KYJIbTYPHO-
CMBICJIOBbIE XapaKTePUCTHKH CaMOT0
(heHOMEHA 3BYKa, €ro CBS3H C MaMsThIO,
WIEHTHYHOCTBIO U Teplientinei. Anaana
HayYHbIX HCTOYHUKOB TOKa3bIBAET, YTO
MHTerpaius upoBbIX TEXHOJIOTHH B
npoLecc My3blKaJbHOTO MPOU3BOJICTBA
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CroCOOCTBYET He TOJILKO MOBBILIEHHIO
KauyecTBa 3aruicH M CBeJIeHHs], HO 1
CO3JIAHUIO HOBBIX (POPM B3aUMOJIEHCTBHS
MeXKIy My3bIKaHTaMH U CJIyLIaTeSIMH.

Hcropusi sBosounn
3BYKO3aTHUChIBAIOIIMX TEXHONOTHI —
3TO 06J1aCTh, IJie OTKPbIBAJINCh HOBbIE
TOPHU3OHTHI HE TOJIBKO B cpepe pukcalnu
¥ BOCIIPOU3BEJIEHHUST ayiHoMaTepuralia, Ho
1 B cpepe coxpaHeHHs, BOCCTAaHOBJIEHHSI
1 BO3BpALLEHHs K XKU3HH KYJIbTYPHOTO
¥ My3blKasibHOTo Hacaeausi. OT nepBoro
MeXaHH4€eCKOro 3BYKO3aIMH1ChIBAIOLLETO
YCTPOHCTBA, 10 MPOCTPAHCTBEHHbBIX
aynuocuctem XXI Beka, pazsutue
3BYKOBBIX TEXHOJIOTHH 11710 pyKa 00 pyKy
¢ TpaHcopMalUIMHU B My3blKaJIbHOM
KyJIbType U BOCIIPUSITHH CJIyLIATES.

Nzo6petenne ponorpaca Tomacom
Anuconom B 1877 romy u rpammocdona
IAmuas bepaunepa B 1887 rony,
03HAMEHOBAJIO POXKIEHHE MOXH, KOT1A
My3bIKa/JIbHOE HCITIOJIHEHHE BIepBble
MO2KHO ObIJIO «3aMOPO3UTh BO BPEMEHH ».
Hecmotpst Ha HM3KOe KauecTBO 3aMUCH U
OrpaHUYEeHHbIH YaCTOTHBIN IMana3oH, 3TH
YCTPOHCTBA Ja/Ii HAYaJl0 apXUBUPOBAHHIO
roJioca M My3blKaJlbHbIX TPOU3BEJIEHHH,
YTO MO3BOJIMJIO HE TOJIbKO (PUKCHPOBATD
TBOPUYECTBO TOIO MEPHOJIA, HO U
BO3BPALLATHCS K HEMY CITyCTSI IECSTHIIETHSI.
Yake Torna HabJI0/IaIMCh MIEPBbIE
NpUMepbl «BO3BPALILEHHS» UCTIOJIHUTEEH
¢ nepeusnanusgmu 3anuced, B 1890-x
rojiax Hayasii pOpMHUpPOBAThLCS MEPBbIE
KOMMepuecKHe MPAaKTUKH TepensiaHust
samcer. Komnanus Berliner Gramophone
AKTHBHO PaCrpocTpaHsia MiacTHHKH
C apUsIMH OTEePHBIX MEBLIOB, TAKUX KaK
Aupuko Kapyso (3anmcu kotoporo ¢
1902 rona GyayT THPaXKHPOBATHLCS BIJIOTh
710 cepeinHbl XX BeKa ), TeM caMbiM
npeBpallas OMH H TOT 2Ke 3BYKOBOH 00pa3
B KyJIbTYPHBIH TIPOIYKT, CUCTEMATHY€ECKH
BO3BpAlLlAIOLIUICS B 0600POT Meina
MPOU3BOJICTBA.

Cutestytotuit KpYNHbIHA CABUT TPOU3OLIEN
B 1930—1940-x ronax ¢ usobpereHuem
MarHUTHOH JIEHTbI ¥ KaTyIIe€YHbIX

pekopnepo. Hemenkast pupma AEG B
cotpynnuuectBe ¢ BASF cosnana nepbiii
maruurodon Magnetophon K1, koTopbiit
BO BpeMs1 BTopoit MUpOBO#l BOFHDI
MPOJIEMOHCTPUPOBAJT HEJIOCTHKUMOE paHee
KauyecTBo 3anucu. MimenHo 6maronaps
MarHUTHOH JIEHTE CTa/J0 BO3MOXKHbBIM
pellakTHpOBaHKE ayiMomMarepuasa —
MOHTaK, HaJlOXKeHHe, MOBTOP, peBepe

— a CJIe/I0BaTe/IbHO, U ePeOCMbICIeHHEe
OPHUTHHAJILHOTO 3By4aHusi. MarHuTooHHbIe
TEXHOJIOTHH, MOJYYUBLIHE IIHPOKOE
pacrpocTpaHeHHe B MOCAEBOCHHOH
EBporie, cTanu ocHOBO# VISl epPBbIX
IKCTIEPUMEHTOB CO 3BYKOM, H TaKxKe
TIO3BOJIUJI 3aHOBO H3/1aTh My3bIKaJbHbIE
apxuBbl: B 1950-€ rojibl MpoKo
pacnpocTpaHUINCh NMePensIaHus €30J10TOro
BeKa /PKaza», OTPeIaKTHPOBAHHbIE

M OUMILLEHHbIE C TOMOLLBIO HOBBIX
MHCTPYMEHTOB. 3/1eChb BIIEpBble MOSIBJSETCS
MpaKTHKa « peMacTepuHra», cTaBllas
CEroJiHsi OCHOBHBIM HHCTPYMEHTOM
pernonyJsipu3alui HCTOPUYECKUX 3aruCei.

C 1960-x ronoB HauMHaeTCs 3M0Xa
MHOTO/I0pOKeuHo# 3anucu (multitrack
recording), MHULMHPOBAHHAS CTYAUSIMU
Abbey Road, Columbia Records
1 HoBaTtopamu Bpojie Jleca [Tosna.
B03M0KHOCTb 3aMMCbIBATH HHCTPYMEHTBI
10 OT/ENIbHOCTH, PEIaKTHPOBATh U
MHKIIMPOBATh HX C TOYHOCTBIO J10
MHUJIJTMCEKYH]IbI, OTKPbLJIA MyTh K CO31aHHIO
3BYKOBBIX « DEKOHCTPYKLIHH», B TOM UHCJ/IE
Ha OCHOBE APXUBHbIX MaTepHaJIoB. JIpKUM
npuMepom, 6JiHKe K HallleMy BpeMeHH
- MOXKeT cayKuTh anbOom The Beatles —
«Love» (2006), B KOTOPOM 3BYKOPEKHCCED
Jlxansic MapTuH, nepeocMbICIuII
OpUTHHAJbHBIE MHOTOI0POXKEYHBIE JIEHTHI,
CO3/1aB MPOCTPAHCTBEHHbIE KOMITO3ULIMH C
coxpaHeHHeM JlyXa OpUruHaja. DTo npuMep
TOT0, KaK COBPEMEHHbIE TEXHOJIOTHH
JIAI0T «BTOPYIO KU3Hb> Yy2Ke 3HAKOMOMY
HaCIenI0.

Hacrosiuiyto peBodtioryio npuxec
uudpooit Bek. B 1980-e rozbl nosiBsisiiotest
undpossie aymiodopmatsl (CD, DAT),
4TO BJIEYET 3a COOOM KaK CTAaHAAPTH3ALHIO



KayecTBa, Tak 1 MacCoBOe apXUBHPOBaHHE
¢doHorpamm. [IporpamMmmuble ceKBEHCOPBI U
nepsble DAW (Digital Audio Workstations)
— Pro Tools, Cubase, Logic —
NpeBpaLLAlOT CTYAHIO B aJITOPUTMHYECKOE
MPOCTPAHCTBO, TJIe penJuKalus,
06paboTKa U PEMHKC CTAHOBATCS
YaCTbIO MOBCEJHEBHOM MPAKTHKH.
Ita lelleHTpaau3alius 3ByKo3arnnucu 1
pelakKTHPOBAHHUS C/le/1a/la BO3MOKHBIM
MaccoBoe MepeusiaHie STHHYECKHX
apXMBOB, CTAPHHHBIX KOHLEPTOB,
(oabkaopHbIX KoMnuasui. [Iporpammbl
Bpone Cedar Cambridge u [Zotope RX
cTa/ii He3aMeHUMbIMH 17151 3BYKOBOH
apXxeoJIOTMH — AUCLMILIMHDIL, paboTalolLeH
C YTePSIHHBIMU MJIH MTOBPEKIEHHBIMU
3aMUCsMH.

B XXI Beke pa3BuTHe UMMePCHBHBIX
TEXHOJIOTHH U HCKYCCTBEHHOTO
MHTEJIIEKTA PAIUKaJIbHO MeHseT (DYHKIIHH
3BYKOPEXKHCCEPA KaK KyJIbTypPHOTO
menraropa. [IpoctpaHcTBeHHBIH
3BYK, IPUMEHSIEMbIH CHaYasa B
kuHemaTorpade (Dolby Atmos), Terneps
MernoJib3yercs: B 00pa3oBaTe/IbHbIX
MY3€eHHbIX MHCTAJISLIHSX, TeaTPalbHbIX
peKOoHCTPYKIMsAX U VR-npusioxkeHusix,
IJle HCTOPHUECKHE KOMIO3UIIMH 3ByYaT
B 00beMHOH 3ByKOBO# cpejie. [Ipumep
— npoekTsl Berliner Philharmoniker
VR u The Lost Voices of Hagia Sophia,
BOCCO3/1al0lII1e 3ByYaHe IPEeBHUX XOPOB B
OPUTMHAJILHON aPXMTEKTYPHOH aKyCTHKE.
ITH hopMaThl y2Ke BBIXOJAT 38 PAMKH
PenpoayKUMH — 3TO aylH0-PEKOHCTPYKIUS
NamsiTH, IJie MPOCTPAHCTBO, MO3ULHS
cJlylaTesis M SMOLIMOHA/NbHOE BO3JIEHCTBHE
CTAHOBSITCS YaCThIO COXpAHEHHsI HACEHUsI.

OnHUM U3 KJTIOUEBBIX HAMPaBJIEHUH
pa3BUTHS SIBJISIETCS IPUMEHEHHE
aanTHBHBIX 3BYKOBBIX CUCTEM,
MCTIOJb3YIOLINX aJITOPUTMbI HCKYCCTBEHHOTO
MHTEJIIEKTA 151 AIMHAMUYECKOH KOPPEeKLIHH
ayamomarepusijia B 3aBUCUMOCTH OT
AKyCTHYECKHX YCJIOBUH U MPEANIOYTEHUH
cayliatesist. B uacTHocTH, ananTUBHbIE
9KBaJal3epbl U HHTEJJIEKTya/lbHble
ayMO(UIBTPBI MO3BOJSIOT COXPAHSATh

6aJlaHC yacToT, la’ke B U3MEHSIIOLIUXCS
aKyCTHYECKHMX MPOCTPAHCTBAX, YTO
0CO00EHHO BaXKHO NP BOCMPOU3BEIEHUH
APXUBHBIX 3aMUCeH U afanTaliu
KJ1aCCUYeCKHX MPOU3BEIACHUI /151
COBpEMeHHbIX POPMATOB.
Texnonmornueckas 3BoJOIMSA TaKKe
3aTpoHyJa 00J1aCThb MPOAOCHPOBAHHUS
My3biKH. CoBpeMeHHbIH Mpojtocep,
COTJIACHO MCCJIEIOBAHUSIM, SIBJISIETCS He
TOJIBKO TEXHUYECKHUM CIEeLHATHCTOM,
HO U MeIMaTOPOM MEKIy apTHCTAMMU,
ayIMTOpUeH U HHIYCTPUEH: OH YUaCTBYET
B pa3paboTKe KOHLENLHUH 3By4aHHs,
ajanTtauyu TPaIULIMOHHBIX My3blKaJbHbIX
(hopM K HOBBIM TeXHHYECKHUM peasisM U
CO3/IaHUM UHTEPAKTHBHBIX My3blKaJbHbIX
nponyktoB (Tahmasbi 4). Oco6enno BazkHO
OTMETHTb PA3BUTHE POJIM HHTEPAKTHBHOTO
My3biKasibHOTO nipojiocepa (Interactive
Music Producer, IMP), xoropbiii
MCMOJIb3YET MPOrpaMMHbIe HHTEPQEHCHI,
VR-TexHos0ru1 1 aropuTMbl MallliHHOTO
00y4eHust /151 CO3AaHUsl TMHAMHUYECKH
M3MEHSIOLIEHCS 3BYKOBOH CPeJIbl.
PasBuTHe MMMepPCHBHBIX 3BYKOBbIX
TEXHOJIOTHH, BKJII0Yasi MHOTOKaHaJbHOE
Ay/IMO U MPOCTPAHCTBEHHYIO 00pabOTKY
CHUTHaJsa, OTKPbIBA€T HOBbIE MePCIEeKTHBbI
JUIS1 PEKOHCTPYKIIUH HCTOPHYECKHX
MY3bIKaJIbHBIX TIPOU3BEICHUH.
CoBpeMeHHble CTY/IMH 3ByKO3alncH
BCe yallle UCMoJb3YIOT THOPUIHbIE
MOJIX0J1bl, KOMOHHUPYS aHAJOTOBbIE U
LM POBbIE METO/IbI, YUTOOBI COXPAHUTb
XapakTepHoe 3ByYaHHe OPUTHHAJBbHBIX
3anuceil 1 OIHOBPEMEHHO alanTHPOBATh
MX K BBICOKHM CTaHIapTaM COBPEMEHHOH
uHaycTpun. Tem He meHee, U poBU3aALHS
My3bIKaJIbHOTO TPOU3BOJCTBA HeceT B cebe
onpeje/eHHble pUCKH. ABTOMAaTH3aLMSA
MPOLECCOB CBEJICHNS] U MACTEPUHTa,
C OJIHOH CTOPOHBI, [e/1aeT TEXHONOTHH
JIOCTYTTHBIMH JI/151 LIKPOKOK ayJInTOPHH,
HO, C JIPyro# CTOPOHBI, MO2KET PUBECTH
K yHU(DUKALMK 3ByJaHHs U MIOTepe
YHHMKaJIbHOCTH MY3bIKaJIbHOTO MatepuaJa
(Upegui, Parra 6). 9to oco6eHHO BazKHO
YUUTBIBATH B KOHTEKCTE PEMOMyJisipu3alinu
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My3bIKaJIbHOTO HacJleus, rje OanaHe
Me2KIy TeXHOJIOTHYECKOH ONTHMHU3aLHUer

M COXpaHEeHHeM ayTeHTHYHOCTH SIBJISIETCSI
pewatoum daxkropom. Takum o6pasom,
NEePCHEeKTUBbI PA3BUTHS 3BYKOPEXKHUCCYPHI
B KOHTEKCTe COXpaHeHHsl U M0M1yJ1sipU3aLmH
MY3bIKH IPOLLJIOTO, CBSA3aHbl C HHTErpaLuen
NepPeoBbIX TEXHOJOTHH, HO TPH 3TOM
TpeOYIOT TIATEbHOIO aHaJIM3a BJHSIHUS
9THUX TEXHOJIOTHH Ha BOCIIPUSATHE U
UICHTHYHOCTb MY3bIKH.

CoBpeMmeHHble TEXHOJIOTHUECKHE
MHHOBALMK B 3BYKOPEXKHUCCYpe OKa3bIBAIOT
KOMIIJIEKCHOE BJIMsIHHE Ha MPOLLeCChI
CO3JIaHHs1, pecTaBpalMH U pacrpoCcTpaHeHH s!
My3blKaJIbHOro JocTosiHus. Hapsny ¢
M(POBBIMU TEXHOJIOTHSIMHU 3aMUCH
1 CBEJIEHUs1, aKTHBHO Pa3BHUBAOTCS
aJTOPUTMHYECKHE MeTO/Ibl 00pabOTKH
3BYKa, OJIOKUEHH-CHCTEMBI YIIPABJICHUS
ABTOPCKUMH [1PAaBAMU U HHTEPAKTHBHbIE
ayJMo MpOCTPaHCTBA, KOTOPbIE OTKPBLIBAIOT
HOBbI€ BO3MOXKHOCTH YISl PEIONyJIsi pU3aluH
MCTOPHYECKOI0 My3bIKaJbHOIMO KOHTEHTA.

HeifipoceTeBbie TexHoMOrHH
M03BOJIAIOT HE TOJIbKO OYHLIATh CTapble
3alMCH OT LLIYMOB M UCKaXKeHHH, HO U
BOCCO3/1aBaTh yTPAU€HHbIE YaCTOThI,
co3laBast peKOHCTPYHPOBAaHHbIC BEPCHH
UCTOPHUYECKHUX ITPOU3BEIEHHUI C BbICOKOH
cTeneHbio TOUHOCTH. OIHAKO CyLIeCTBYET
OMAaCHOCTb, YTO Ype3MepHasi aBToOMaTH3aLHs
pecTaBpally MOXKeT [IPUBECTH K CTUPAHHIO
AyTEHTHYHOCTH 3BYyYaHHUs1, U3MEHSS
XYJI02KE€CTBEHHBIH 3aMbICeJ1 OPUTHHAJIBbHBIX
ucnosHutesell. [ubpuaHble aHaI0roBo-
1M POBbIE MOAXO/bl B MACTEPHUHTE U
CBEJICHMH CTAHOBATCS Ba’KHBIM 2JIEMEHTOM
peronyJisipu3aluln My3blKaJbHOTo
Hacaenus. Mcenosb3oBaHue aHaIOrOBbIX
NpeLyCHIUTEJICH, JJaMITOBBIX KOMITIPECCOPOB
M aHAJI0rOBOI'0 caTyparopa B codeTaHHH
¢ UM POBBIMH P deKTamMu MO3BOJSTET
COXPaHHUTb XapaKTepHOE «TerJioe»
3BydaHHe OpUIHHAJIbHBIX 3aMUCeH, 1pH
3TOM oOecreunBasi HX COOTBETCTBHE
COBPEMEHHBIM CTaHIapTaM KauecTsa.
OnHako BbICOKasi CTOMMOCTb aHaJIOrOBOT0
000py/I0BaHUSA OTPAHHYMBAET JOCTYITHOCTD

9TUX METOJIOB JI/151 HE3aBUCHMBbIX
3BYKOPEKHCCEPOB U apXHBUCTOB.

PasButue uMMepCHBHBIX
aynrnodopmaros, Takux kak Dolby
Atmos u Ambisonics, paciimpsier
BO3MOKHOCTH MPOCTPAHCTBEHHOTO
BOCIPOU3BEIEHUST MY3bIKAJbHBIX
npoussesieHuit. [IpocTpancTBeHHas
3BYKOBasl ClleHa M03BOJIsIET BOCCO31aTh
AKYCTHKY KOHUEPTHbBIX 3aJ10B MPOLLJIbIX
310X, YTO JIeJIaeT HCTOPHUECKHE 3alUCH
6oJiee peaJuCTHUHBIMU 151 COBPEMEHHOH
aynutopud. Tem He MeHee, BHelpeHHe
TaKUX TeXHOJIOTHH TpeOyeT 3HAYUTEJIbHbIX
UHBECTULMI B 000PYI0BaHKE U alANTALMIO
ayMoMaTtepuasioB, UTo 3aTPyAHSIET HX
mMaccoBoe pacripoctpanenue (Winer 546).

[TapanyesibHo ¢ 3TUM HabJI0aeTCs
AKTHBHBIA MHTEpEC K LIHPPOBBIM METOIAM
yIpaBJeHHsl aBTOPCKUMH MIPaBaMH, Npex/ie
BCEro — K OJIOKYEHH-TeXHONOTHSIM H
JIeLIeHTPATM30BAHHBIM MIaTHopMaM.

OTH MHCTPYMEHTbI Mpe/iaraloT HoBble
MoJieJi1 (pUKCalMKi aBTOPCKUX MPpaB Ha
BOCCTAHOBJIEHHbIE U MepPeU3IaHHble 3aMUCH,
oOecrieunBasi po3payHoe pacnpeeseHue
JIMLIEH3UOHHBIX OTYUCIIEHUI MEK]Ly
npasoo6sagaresnsiMu. OcoOeHHO aKTyalbHO
9TO B TeX CJIyvasix, KOrjia lopuardeckast
NPUHAIEAKHOCTb APXUBHBIX KOMITO3ULIMH
pasmbiTa WM BoBce yTpaueHa. Hecmotpsi
Ha 3HAYMTEJIbHbIH TOTEHIIHAJ, BHEAPEHHE
6J10KUeliHa B My3bIKaJbHON HHyCTPUU
MOKa HAXOJUTCS HA HaYaJIbHOM 3Tare, 4To
TpeOyeT AaJbHEHIIINX HCCAeIOBAaHUH ero
NPUMEHUMOCTH B KOHTEKCTE COXpPaHEeHHUs]

1 PenonyJisipu3ali My3blKajabHOTO
HacJ/eusl.

Bwmecte ¢ Tem nosiBJsitotest U 6oJiee
UHTEPAKTHBHbBIE TOJXO/Ibl K BOBJIEUEHHIO
ayJIMTOPUHU B MIPOLLECC KYJIbTYPHOH
aKTyaJ3allii 3ByKOBOTO HACJE/IHSI.
Onnum 13 HanboJiee MepCrneKTHBHbBIX
HarnpaBJIeHUI CTAHOBUTCS MCTOJIb30BAHHE
redMuMUKALIUKY U My3bIKaJIbHBIX M1aTQOPM
C 3JIeMeHTaMH UHTEPAKTHBHOCTH,
OPHUEHTHUPOBAHHBIX Ha MepepaboTKy U
nepcoHasbHOe 0CBOEHHE UCTOPHUECKHX
npousseneHuil. [IpusnokeHus, B KOTOPbIX



T0J1b30BaTeJM MOTYT «IepecoOupaTh»
KJ1aCcCUYeCKHe 3aMnCH ¢ IPUMEHEHHeM
COBpEMEHHbBIX ayIMOTEXHOJIOTHH, e/at0T
MY3bIKY TPOLLJIBIX TOX JIOCTYITHOMN /151
OCMBICJICHHS, U TTPUBJIEKATEJbHOMN /1151
MoJ10710r0 nokosieHust. OHaKo noao6HbIe
NPAKTHKH MTOPOKAAIOT U ONpeeséHHble
npoOJieMbl: Upe3aMepHOe BMELLIATEbLCTBO
B OpPUTMHAJIbHOE 3By4aHHe, COCOOHO
MPUBECTH K PA3MbIBAHUIO ayTEHTHUHOTO
Xy/107K€CTBEHHOI0 KOJ1a, YTO TpedyeT
OCTOPOKHOCTH U MPO(ecCcHOHaNbHON
MOJlepaLtHy.

BaxkHbIM HanpaBJ/ieHHeM
TEXHOJIOTHYECKOTO PAa3BUTHSI B KOHTEKCTE
MHKJIIO3UBHOCTH CTAHOBUTCS TAKTUJ/IbHAS
BMOPOAKyCTHKa, OTKPbIBAIOLLAsl HOBbIE
(hopMbl My3bIKaJIbHOTO BOCTIPUSITHS /1151
JIOJIEN C OTPaHUYEHHBIMU BO3MOXKHOCTSIMH
cayxa. Menosb3oBaHue HU3KOYACTOTHBIX
BUOpaLMi B CriellHan3HPOBaHHbBIX
nHTepdelicax No3BoJsieT MoJab30BATENAM
OLLYLIATh PUTMHYECKYIO H TeMOpaJibHYo
CTPYKTYPY MPOU3BEJIEHUH HA TeJIeCHOM
YPOBHE, pacLIUpsisi IPAHULbl AyJIHATBHOTO
onbITa K CrnocoOCTBYS COLMANBLHON
MHKJII03UH B cpepe My3bIKaJbHOTO
HacJ/eus.

OpHHUM U3 BasKHBIX HarpaBJeHUH
SIBJISIETCS aBTOMaTHYeCcKast ajlantaius 3Byka
K Pa3J/IHuHbIM YCJOBHSIM BOCIIPOU3BEIEHHUSI.
CoBpeMeHHble alrOPUTMbI 00PabOTKH
ayJIMOCUTrHaJIa MOTYT B peasibHOM BpeMeHH
MOJICTPAUBATH IKBAJIU3ALINIO, IMHAMHYECKUH
JIManasoH U MpPOCTPAHCTBEHHbIE
XapaKTepPUCTHKH 3ByKa B 3aBUCHUMOCTH OT
THUMA ayIMOCHCTEMBI ( HAYIIHUKH, CTYAHHHbIE
MOHHUTOpBI, ObITOBAsT aKYCTHKA ) H
OKpY2Kalolllel cpejibl. ITO 0COOEHHO BaXKHO
NPH pernonyJisipu3ally CTapbix 3anucen, Tak
KaK 103BOJISIET MUHUMH3HPOBATh Pa3JInyHsl
MeKJly OPUIHHAJIbHBIM 3BydaHHEM U €ro
BOCIIPUATHEM B COBPEMEHHBIX YCJIOBHUSIX.

Takeke Habs01a€TCS AKTHBHOE
pa3BUTHE AANTUBHBIX My3bIKa/JbHbIX
CHUCTEM, pearupyrolux Ha SMOLMOHAJIBHOE
COCTOSIHHE CJIyLIaTe s (Yepes cMapT-
yacbl Apple). MckyccTBeHHbIH HHTEIEKT
aHaJusupyeT (PU3NONOTHIECKHEe

napameTphbl (4acToTy cepiebueHus,
YPOBEHb CTpecca) UK BbIpaXKeHHe JIMIA

1 MOJICTPAUBAET 3ByUaHHEe MY3bIKH,
U3MeHss ee TeMOpaJibHble U IMHAMHYeCKHe
XapaKTEePUCTHKHU. DTO OTKPBLIBAET HOBbIE
BO3MOXKHOCTH JJI51 BOBJICUEHHS cJlyLarTesef
B I1POLIECC BOCIPHSATHS My3bIKaJbHOIO
HacJe/Iusl, M03BOJIsIs ¢lle/1aTh ero boJiee
nepconanusupoBantbiM (Beklenoglu 14).
OpnHako Takue TEXHOJOTHH BbI3bIBAIOT
THUECKHE BOIPOCHI, CBSI3aHHbIE C
BMElIaTe/IbCTBOM B €CTECTBEHHOE
BOCIPUSTHE MY3bIKH U BO3MOXKHBIMH
MaHUTYJISUUSIMU SMOLMOHAJBHBIM
COCTOSIHMEM CJylIaTeseH.

OnHo# U3 akTyaJbHbIX TPoOJEM
oCTaeTcs CTaHAapTH3aLMs KayecTsa
3ByKa Ha MOTOKOBBIX MJ1aT(opmax.
CoBpeMeHHble CTPUMHHIOBbIE CEPBUCHI
UCIOJIb3YIOT aJITOPUTMbl KOMIIPECCHH,
HOPMaJIM3alMH FPOMKOCTH M IMHAMHYECKOH
9KBaJIM3aLlMH, YTO MOXKET 3HAUUTEJIbHO
M3MEHSITh 3By4aHHe OPUTHHAJIbHBIX
3anuceil. B konTekcre penonysisipuaumn
My3bIKaJIbHOrO HACJIEUS 9TO CO3/1aeT
cepbe3Hble BbI30BbI, TAK KaK MPOU3BEJIEHHS
MPOLLIOTrO0 MOTYT TEPSITh CBOIO
AyTEeHTHYHOCTb NMPH aflanTalyk K LH(POBBIM
CTaHIapTaM [MOTOKOBOIO BELLAHHMSI.

B coBoKynHOCTH BCe 3TH TEHAEHLUU
CBHUIETEJILCTBYIOT O TOM, UYTO COBPEMEHHBIE
TeXHOJIOTUYeCKHe HHHOBALIMU B
3BYKOpe2KMCCYpe BBINOJIHSIIOT Cpasy
HECKOJIbKO (PYHKLHMI: OHK CTIOCOOCTBYIOT
COXpPaHEHHIO U pecTaBpalli HCTOPHUECKHX
3amnuceli, Mo3BOJSAIOT aAaNTHPOBATh
MX K HOBbIM (hopMaTtam BOCMPUATHS U
KOMMYHHKALIMH, a TAKXKE CO3/aI0T YCJIOBHUS
JUIsl paclIMPEHHOTO U OoJiee HHKJI03UBHOTO
B3aUMOACHCTBHSA C My3bIKaJIbHBIM
npouwibiM. Tem He MeHee, B npoliecce
TEXHOJIOTUYEeCKOH MOJIe pHHU3ALIMH BazKHO
He YTPaTUTb KyJbTYPHYIO UAEHTHYHOCTb
U Xy[02KeCTBEHHYIO 1LleJIOCTHOCTb
OpPHUrMHAJIbHBIX pou3BeeHuil. banane
MEXKJ1y MHHOBALMEH U TpaluLUei
CTAaHOBHUTCSI OCHOBOIOJ1aratolluM YCI0BHEM
JUTS YCIIRLIHOH PEMNoIyJIipU3alliu
MY3bIKAJIbHOTO HaCaeus B IU(DPOBYIO
3M0XY.
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B 3ToM KoHTeKeTe CTaHOBUTCS
OYEBH/IHBIM, UTO TEXHOJIOTHYECKHE
MHHOBALMK B 3BYKOPEXKHUCCYpE He
MPOCTO TPAHCHOPMHUPYIOT CPEICTBA
MPOU3BOJICTBA U PaclpoOCTPaHEHHsT MY3bIKH,
HO U MePEeOIpeeIsiioT caM Xapakrep
B3AaUMOJIEHCTBHSI C HCTOPUUECKUMHU
aypomarepuaaMu. TH U3MEHEHHUS
3aTparuBaloT KakK Xyl10KeCTBEHHbIe
ACMeKThl - HHTePIPEeTALMIO, AAATNTALHUIO
M pecTaBpaLMio 3ByYaHHs, - Tak U
TEXHUUECKHE U NPABOBbIE ACTEKTHI
My3bIKaJIbHOTO BOCIIPOHU3BOJICTBA B
1HppoBoM 061IECTBE.

Eute ogHol BaxKHON TeHAeHIHEH
SIBJISIETCS] UCII0JIb30BAHUE OMOMETPUIECKHX
JIQHHBIX JUI51 CO3/IaHUs1 YHUKAJILHOTO
3BYKOBOTO oMbITa. HoBble pa3zpaGoTku B
006J1aCTH 3BYKOBOTO JIM3alHA MO3BOJISAIOT
a/lanTHPOBATh My3bIKY M0/l HHAUBHyasbHble
0COOEHHOCTH CJIYyXOBOTO BOCTIPUSITHS
Kakjioro yesiopeka. Hanpumep, cucrembl
Ha OCHOBE MAllIMHHOTO 00y4YeHHs MOTYT
aHaJIM3MPOBAThL BO3PACT, aKyCTHUECKHE
NpearnoYTeHnst U PU3noJorniecKme
0COOEHHOCTH ¢J1yXa, YTOoObI MOJICTPauBaTh
YaCTOTHbIH HajlaHC U AMHAMMKY 3BYKa,
o6ecrnieynBasi Han6osee KOM(pOpTHOE
BOCHPUATHE My3bIKH. CJI0}KHOCTH BbI3bIBACT
¥ TIPABOBOH acreKkT LM poBU3aLIUU
My3bIKaJIbHOTO Hacseausi. Muorue
apXUBHbIE 3aMUCH PUHAIEKAT
pa3JIMYHBIM BJIAJE/bIAM, YTO YCJIO0MKHSET
npollecc UX peMacTepuHra u MoBTOPHOTO
BbIMycka. Mcrnosb3oBaHue TeXHOMOrHH
6JI0KUYEH YAaCTUYHO pelIaeT 3Ty
npobJemy, obecrneynBast Mpo3payHbIi
y4eT aBTOPCKHX MPaB, HO MaccoBoe
BHeJIpeHUe MoJ0OHbBIX pellieHui TpedyeT
peopMbl 3aKOHOIATENBCTBA U aflaNTallii
MY3bIKaJIbHOH UHyCTPHUH K HOBBIM
YCJI0BUSM LU POBOH 3KOHOMUKH. Kpome
TOr0, aKTHBHO Pa3BUBAETCSI KOHUEMIIHS
3BYKOBOH JIONOJIHEHHON peasibHOCTH
(AR-Audio). TexHosoruu no3uLUOHHOTO
3BYKa M03BOJISIIOT BCTPAUBATh 3JIEMEHTHI
MY3bIKaJIbHOTO HaCJ/IeIusl B peasibHble
MPOCTPAHCTBA, CO3/1aBasi MHTePAKTHBHbIE
ayJIMOBU3yaJibHble SKCKYPCHH U

vHcrasuun. Hanpumep, ¢ nomotibio
AR-HaylIIHHKOB MOXKHO «11€PEMECTHTHCS» B
KOHILIepTHbIH 3a/1 XIX Beka W ycJiblilaTh, Kak
3By4aJla My3blKa TOTO BPEMEHH C yUeTOM
OPHUTHHAJLHON aKyCTHKH MOMELLEHHUH.

ITO OTKPBIBAET MEPCIEKTUBBI HE TOJIBKO
JUIs1 00pa3oBaTeIbHbIX LieJ1ed, HO U /1S
CO3J/IaHKsI HOBBIX POPM MY3bIKa/JIbHOTO
MCKYCCTBA, OCHOBAHHBIX HA UCTOPHUECKOM
HACJIeNH.

PasButue noJsyyaet v TeXHOJOTHS
3BYKOBOI'O MOJIEJIMPOBAHUST HA KBAHTOBOM
ypoBHe. MccienoBanus NokasblBatoT, 4to
MCI0J1b30BAHHE KBAHTOBBIX aJITOPUTMOB B
06paboTKe ayJoCcUrHasa Mno3BoJsieT HoJee
TOUHO BOCIPOU3BOJIUTh €CTECTBEHHbIE
3BYKOBbIE XapaKTepUCTHKH, BKJIOYast
MHKPOJMHAMUKY M TapMOHHYECKOe
o6oramienue (Ekici 3). 910 moxer
MPUBECTH K CO3/IaHHI0 HOBBIX CTAHIAPTOB
KauecTBa UM(POBOH pecTaBpalluu
APXUBHbIX 3aMKCEH, TO3BOJISIS [TePe/laBaTh
MeJibyallline HI0aHChl 3By4aHHsl, KOTOpble
paHee ObLIX yTpaueHbl U3-3a OrPaHHUEHHH
TPATMIMOHHBIX IIU(POBBIX TEXHOJOTHI.

Taknm o6pasom, HHHOBALMH B
3BYKOPEKHCCYpe OKa3bIBAIOT He
TOJIBKO TEXHUYECKOE, HO U KyJIbTYPHOE
BJIMSIHME Ha MPOoLece pernonyJ/isipu3aliu
My3blKaJibHOro Hacaeausi. CoBpeMeHHble
TEXHOJIOTHH M03BOJISIOT He ITPOCTO
COXpPaHATb HCTOPUYECKHE 3aMUCH, HO
¥ a1anTHPOBaTh UX K HOBBIM YCJIOBHSIM
BOCIIPHUATHA, 0OecneunBas 6ogee rirybokoe
NOrpy>KeHHe B ayJlHOHace/IHe MPOLLIbIX
sm0x. OHaKo MpH 3TOM BO3HUKAET Psifl
BBI30BOB, CBSI3aHHBIX C 3TUIECKUMH,
MPaBOBBIMH U Xy/107KE€CTBEHHBIMH
acrekTamu Takux rnpeoopasosanuii. bananc
MezK/1y MHHOBALMSIMU M COXpaHEeHUeM
KYJIbTYPHOH MIEHTHYHOCTH MYy3blKaJbHbIX
[IPOU3BEJCHUI OCTACTCSl KIHOUEBON
3ajaued /1 ucesenoBaresied, pomocepos
1 3ByKOpeKHCCEPOB, paboTarolLmX
B 06J1aCTH LM(PPOBOTO COXpaHEHHUSI
1 PenomnyJisipu3aluli My3blKajabHOTO
HacJ/eusl.

CoBpeMeHHble My3blKaJbHble (pecTBaN
1 TeaTpaJsibHble MOCTAHOBKH aKTHBHO



BHEJIPSIIOT HHHOBALIMOHHbBIE TEXHOJIOTHH
3BYKOPEXKHUCCYPbI, UTO HE TOJILKO yJydliaeT
KaueCTBO 3BYKa, HO U CO3/IaeT YHUKAJbHbIH
nepcopMaHc i 3puTesiei.

1. HuHosauyuu 8 38ykopedcuccype Ha
MYBbLKAALHOLX hecmusarsx.

Coachella — nanusiit pectuBasb
M3BeCTEH CBOUM IePEJIOBBIM MOJIXO/IOM
K ayaporexHosiorusiv. Menosib3oBatue
BbICOKOKAYECTBEHHBIX aKyCTHUECKUX CHCTEM
1 POCTPAHCTBEHHOTO 3ByKa 00ecrneunBaeT
paBHOMEpHOE U KaueCTBEHHOe 3ByuaHue
Ha BCeH TeppuUTOpHH (DecTHBaJIs, UTO
MO3BOJISIET ayJIMTOPHUH MOJHOCTbIO
MOTPY3UThCS B My3bIKaJIbHOE BBLICTYIJIEHHE.,

Glastonbury — decruBasb BHepsiet
HOBeH11IHe 3BYKOBbIE€ TEXHOJIOTHH, BKJIOUast
CHCTEMBI €70 KOHTPOJISI B pea/ibHOM
BpPEeMEHH, 4TO T03BOJISIET alaNTHPOBATh
3BYK 10]] K3MEHSTIOLIIUECS MTOTO/IHbIE
YCJOBHUSI M TIOTHOCTh ayIMTOPHU. DTO
obecrneuynBaeT cTabUIbHOE KaueCTBO
1 KOM(OPTHOE BOCMPHUSTHE MY3bIKH
3PUTEJISIMH.

Tomorrowland — u3BecTeH cBOMMHU
MHHOBALUSIMU B 00J1aCTH 3BYKOBbIX H
BU3YyaJIbHbIX TexHoJorui. Mcnonb3oBanue
CHHXPOHH3AlIMH 3BYKa C BU3yasbHbIMH
s(deKTaMu U CBETOBBIMH 1110y CO3/1aeT
YHUKAJIbHbIA MyJIbTUMEAUAHbIA KOHTEHT,
YCHJIBAsi SMOLMOHAbHOE BOCTIPUSATHE
MY3bIKaJIbHbIX BBICTYTIJIEHHH.

2. Texnonroeuueckue 00CMuUNCEHUS 8
meampanbHoLX NOCMAHOBKAX.

Cirque du Soleil — cBoux nmocranoBkax,
Takux Kak « Quidam», Tpynna ucrnosib3yet
CJI0’KHbIE aKyCTHYECKHE CUCTEMBbI JI/ISI
COo3laHUs1 00 BEMHOTO M IMHAMUYECKOTO
3ByKoBoro JanamadgTa. Murerpanus
JKHBOH MY3BIKH C aKpOOATUYECKUMHU
HOMepaMH 1 Xopeorpaduei TpeGyeT TOUHOM
KOODPJIMHALIMY U BLICOKOKAUECTBEHHOTO
3BYKOBOT'O COTIPOBOXKIEHHSI, UTO YCHJIMBAET
9MOLMOHAJILHOE BO3/IEHCTBHE HA 3PUTEJIS.

The Lion King — mysbikanbHas
MOCTAHOBKA MU3BECTHA HHTETpalltel
TPAMLMOHHBIX aPPUKAHCKUX MY3bIKaJIbHBIX
3JIEMEHTOB C COBPEMEHHBIMH 3BYKOBLIMU
TeXHOJIOTHAMH. Vlcnoib3oBaHue

MHHOBAIIMOHHBIX MUKPO(OHHBIX CHCTEM

M aKyCTHUECKHX pellleHHH T03BOJIsIET
nepeiatb 6OraTcTBO U ryOUHY
MY3bIKaJIbHOTO COMPOBOXKAEHHS1, CO3/1aBast
ayTEeHTHUHYIO aTMOC(epy U MorpyxKas
3puTeJsiell B MUpP CIeKTaKJIS.

3. Bauarnue mexnoroeuueckux
UHHOBAUUL HA PERONYASPUIAYLLIO
MYB6LKANbHO20 HACACOUSL.

Buenpenue nepenoBbix 3ByKOBBIX
TEXHOJIOTHH B (DeCTUBAJIAX U TeaTPasbHbIX
MOCTAHOBKAX CIIOCOOCTBYET COXPAHEHHUIO
1 MOMYJISIpU3allik My3blKaJbHOTO
Hacsienusi. BeicokokauecTBeHHOe
3BYKOBOE COMPOBOKJIEHHE TTO3BOJISIET
NPeICTaBUTh TPAAULIHOHHbIE My3bIKaJlbHble
MPOU3BEJICHHST B HOBOM CBeTe, J1eJ1asi HX
NPUBJIEKATE/bHBIMH JI/151 COBPEMEHHON
ayauTopuu. MiHterpaimst coBpeMeHHbIX
TEXHOJIOTHH ¢ TPAAULIMOHHBIMU
My3blKaJIbHbIMH (hopMaMu oOecrieunBaeT
MPEEeMCTBEHHOCTD KYJbTYPHBIX LIEHHOCTEH
M UX a/1aNlTalKIo K COBpeMEHHbIM
TpeboBanuaM 3putesieil. Takum o6pazom,
aHAJIM3 MPAKTHK BELyLIIMX MUPOBbIX
(hecTHBasEl U TeaTpaJbHBIX MOCTAHOBOK
JIEMOHCTPHUPYET, UTO HHHOBALWH B
3BYKOpPEXKHCCYpe UrpatoT KJIYeByto
pOJIb B PEIOMyJIsipu3alii My3blKaJbHOTO
HacJsenust, ob6ecrneyuBast BbICOKOE KauecTBO
3ByYaHHsl U CO3/1aBast YHUKAJIbHBIF OMbIT 151
ayJIUTOPHUH.

[Ipumepol ycnewinotl
PEenonyAapu3ayUL MY3o6lKairbHO20
HacAeoust: 0T TEXHOJOrHYeCKON
pecTaBpalyi K KyJbTypHOH peaHnMallyu:

[Ipakruka penomnysspusainu
My3bikasibHOro Hacsenusi B XXI Beke
BBIXOJIMT 3a MpPeJieJibl TPOCTON pecTaBpaliuu
WJIM TTePEeU3aHusl apXUBHBIX 3amuced.

Ona npeBpaliiiaercst B MHOTOC/OHHBIN
TEXHOJIOTMYECKUH, KyJbTYPHbIH U
MapKeTHHIOBBIH MIPOLLECC, B KOTOPOM
KJIIOUEBYIO POJIb HTPAIOT IOCTHAHKEHHUS
COBpeMeHHOH 3ByKopexkuccypbl. Hike
npeacraB/eHbl Haubodee sipKue Kenchl,
WIJIIOCTPUPYIOLINE, KAK MMEHHO HOBeHLINe
ay/IMOTEXHOJIOTHH [TOMOraloT BEPHYTh K
YKU3HH 3a0bITbIe KAHPbI, KOMITO3UTOPOB,
MCIIOJIHUTEIEN U JIazKe LieJIble SMTOXH.
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1. «Gustav Mahler: Remastered» (DG,
2011-2015)

Onnum 13 HauboJ1ee TOHKHX
NpUMepOB LU(PPOBOH pecTaBpalyu
cTaJjii nepeusnanns cumgonni ['ycraBa
Maunepa, 3anucanubix bpyno Banbtepowm,
Jleonapnom bepucraitnom u 'ep6eprom
tdon Kapasinom B XX Beke. baaronaps
MCIO0JIb30BaHUIO M PoBbIX DAW 1
CHCTEM HHTEJUIEKTYaJbHOH OUMCTKH 1IyMa
(IZotope RX, Cedar Audio), nuxkeHepsbl
Deutsche Grammophon ¢mor/iu He ToJIbKO
yIaJUTh MeXaHuuecKre apTeakThl,
HO U MepepacIpeiesuTh NaHopamy,
paCIIMPUTD IMHAMHYECKHI IManasoH
1 c6aJaHCUPOBaTh YPOBHHU G€3 yTpaThl
OpHUrHHaJ/bHOTO TeMOpa. DTH Nepeusaanus
He TOJIbKO 3aHOBO BbiBesii Majiepa B
4apThl KJ1aCCHIECKOH MY3bIKH, HO M CTaJIH
OCHOBO /151 HOBBIX T€aTPaJM30BaHHbIX
nocTaHoBoK ¢ 3D-3ByKoM, rjie cuMOoHUH
COMPOBOKAAINCH BUIEO U HMMEPCHBHBIM
CBETOM.

2. I'lepensnanue «Studio Ghibli
Soundtracks» B ¢popmarax Spatial Audio
(2021)

Caynarpeku K pusibmMam Xasio Musiizaku

— ot «IIpunueccel MoHOHOKe » J10
«XoJs4ero 3aMKa» — OblJIH Mepens/iaHbl
B nipocTpaHcTBeHHOM hopmaTte Dolby
Atmos, crerpabHO aaanTHPOBAHHOM
nuist iatopmbl Apple Music. biaronapsi
peMacTepUHTy C OPUIrMHAJBHBIX MACTep-
JIEHT U repepacrpeie/ieHHI0 3BYKOBbIX
cnoés B 3D-cpene, mesonnu Jxxo
Xucaunuiu 3a3BydaJjiv ¢ HOBOH aKyCTHUECKOH
JleTanu3alne u ClieHHuecKuM 3 deKTom.
D10 BepHyJI0 HHTepec K My3bike Ghibli
Y MOJIOJIOTO TIOKOJIEHHsT C/iyliaTesie, He
3HAKOMOTO ¢ PUIbMaMHU, U CIOCOOCTBOBAJIO
e¢ HHTEerpallly B JIalB-BbICTYIJICHHUS,
OpKeCTpoBble Typbl U VR-HHCTAJISILIHY.

3. «FolkloreRevived»: TikTok n
JIOKaJIbHasl My3blKa

Ha nnardopme TikTok B 2020—2023
rojiaXx BO3HUKJIO 11eJ10€ IBUKEeHHe
10 pernornyJsipu3aluu JOoKaJbHOro
MY3bIKaJIbHOTO HACJIEUs: OT TYBUHCKOTO
TOPJIOBOTO TIEHHSI JI0 aPMSIHCKOTO

Jy/lyKa, KpbIMCKOTaTapCKUX MeJIOINH 1
Ka3axcKoro kiosi. Ficrnosbayst TexHos0ruu
CeMIJIMPOBAHUsI, CTepeopaciIpeHust
Y aanTUBHONW 0OpabOTKH, MOJIOZbIE
MPOJIIOCEPbI MPEJCTABISIOT TH
MPOU3BE/IEHUST B KPATKHMX, BUPYCHbIX
aynnocparmentax. Mcenenosanns Balser-
Schuhmann u Kiruka (2022) nokasbiBaror,
YTO HMEHHO aJIrOPUTMBbI M1J1aTHOPM
(BKyTIE C alanTHBHbBIM ayIMOJH3aHHOM )
M03BOJISIIOT UCTOPHYECKMM MOTHBAM CHOBA
BBLIXOJIUTb HA MACCOBYIO ayIMTOPHUIO, TJie
OHH TI€PEKUBAIOT HOBYIO KyJIbTYPHYIO
MHTEpIpeTaluio.

4. I1lnatpopmbl aBTOMATH3HPOBAHHOTO
pemacrepunra: LANDR u [zotope Ozone

[IpusiozkeHust, HCroNb3YIOLLHEe
aJrOPUTMbI MAlLIMHHOTO 00y4eHHs,
MO3BOJISIOT 38 HECKOJIbKO MUHYT MPOBECTH
aBToMaTHueckyio 06paboTky 3anucen. C
2017 ropa cepuckl Tuna LANDR nauasiu
npeanarathb onuuu «Vintage Emulation»,
OpPHUEHTHUPOBAHHbIE HA PeMacTepPUHT
aynnomarepuaoB 1950—1980-x ronos.
IT0 14710 HE3aBUCUMbBIM apXHBUCTAM
1 My3bIKaJIbHbIM HCCJIEI0BATEJISIM,
BO3MOKHOCTb BOCCTAHABJAUBATh YACTHbIE
KOJIIEKLIMH U CeMeHHble 3aMNCH, aianTupys
MX K COBPEMEHHBIM TlJ1aThopMam
(Spotify, Bandcamp, YouTube). Takum
06pa3om, IeMOKpaTH3allns TeXHOJOTHH
croco6CeTByeT POPMUPOBAHHIO HOBOM
BOJIHBI PEMOMyJISpU3aliiy, He 3aBUCSILEH OT
KPYTTHBIX H31aTENbCTB.

5. ImmepcrBHbBIe epdopMaHChI:
«Vivaldi — The Four Seasons 360»

[Ipoexr Gpuranckoit ctyauu Satore
coszial noJiHoe VR-BonJoleHue uKIa
Busasnbau B mpocTpaHcTBe rajepen u
BBbICTaBOK. Mcrosbaysi opkecTpoByio
3arnmch, nepepaboTaHHyio B (hopmaTte
ambisonics, 1 NO3UIIMHOHHbIE MUKPO(OHMDI,
KOMaHJia co3Jiana norpyKeHue B
TPEXMEPHYIO 3BYKOBYIO TKaHb, IJ1e 3pUTEJIb
MOT JIBUTATbhCS1 10 MPOCTPAHCTBY U BJHUSATH
Ha BOCMPHUATHE MY3bIKH. DTO HE TOJBKO
YCHJIUJIO SMOLIMOHAJILHYIO BOBJICUEHHOCT,
HO M CTaJI0 HHCTPYMEHTOM MY3bIKaJbHOTO
006pa3oBaHus yepe3 TeJeCHbIN OTIbIT.



PesynbTathl

[IpumeHeHHe ananTUBHBIX 3BYKOBBIX CHCTEM
M03BOJISIET IMHAMHYECKH KOPPEKTHPOBATh
ay[MONOTOK, yJyyliasi KauecTBO
BOCMPOU3BEIEHHS aPXUBHBIX My3bIKaJbHBIX
3anucer U obecrneyrBasi ONTHMAaJbLHYIO
nepenavy 3Byka B pasJiIMuHbIX aKyCTHYECKHUX
yca0BUsX. VIHTepakTHBHbBIE TEXHOJOTHH
B TIPOJIIOCUPOBAHUH CMIOCOOCTBYIOT
CO3/IaHHI0 HOBBIX (DOPMATOB MYy3bIKaJbHOTO
B3aUMOJIEHCTBHUSI, BKJtoUast VR-My3biky
1 ayJIMONPOJYKThI C HCKYCCTBEHHBIM
MHTEJIJIEKTOM, UTO paCILUPsIeT ayIuTOPHIO
KJIACCHUECKOT0 MYy3bIKaJIbHOIO HACJ/IE/IHSI.
MMMepcHBHbBIE aKyCTHUECKHE CHCTEMbI
¥ MHOTOKaHaJIbHOE ay[M0 HCIOJb3YIOTCS
U1l PEKOHCTPYKIIMHM UCTOPHUYECKHUX
MY3bIKaJIbHBIX TIPOU3BE/IEHUH, MOBBIIIAS
YPOBEHb BOBJICUEHHOCTH CJlyluaTesiei 1
cosziaBast 3(h(HEKT «IKUBOTO MPHCYTCTBHSI»
B pocTpaHcTBe 3Byka. KomOuHaius
AHaJIOrOBbIX M LIH(POBLIX METOIOB
3BYKO3aIUCH [T03BOJISIET COXPAHUTh
XapakTepHoe 3BydaHHe OPUrHHAJIbHBIX
MPOU3BE/ICHUH, TIPH ITOM yJrydLlasi uX
TEXHUUECKHE MapaMeTpbl /1151 COBPEMEHHBIX
aynnocopmartoB. ABToMaTH3alUs
CBeJIeHUs] U MacTepUHra JiesiaeT
My3blKaJIbHOE TIPOU3BOJICTBO JOCTYIHBIM
JUIs1 QyIUTOPUH, HO OJITHOBPEMEHHO
TMOBBILLIAET PUCK CTAHAAPTU3ALMH 3BYYaHHs]
1 TIOT€PU YHUKAJIBLHOCTH MYy3bIKaJbHBIX
npousseneHuil. bynyiine ucenenoBauus B
00J1aCTH 3BYKOPEKUCCYPbI 10JKHBI ObITh
HarpasJieHbl Ha pa3paboTKy METOJ0B
OLEHKH 3(PPEKTHBHOCTH TEXHOJIOTHIECKHX
pelleHui, MpUMeHsIeMbIX V15l alanTalnu
KJIACCHUECKOT0 My3bIKaJIbHOIO MaTepuaJsa K
COBPEMEHHBIM YCJIOBUSIM BOCITPUSATHSI.
Pocm 3nauumocmu K0eHUMUBHbLX
MexXHOA0ULL 8 MY3bLKALLHOM
npodakuiere. FicnonbsoBanue
MCKYCCTBEHHOIO HHTEJIJIEKTAa U MaLLIMHHOTO
oOyueHHsl N03BOJISIET AaHAJTU3UPOBATH
3BYKOBbI€ MATTE€PHbI, CTHIUCTHKY
JIMHAMUKY MY3bIKaJIbHbIX IPOU3BEICHHUH, YTO
CNoCcOOCTBYET TOUHOMY BOCITPOM3BEIEHHIO
OPHUIMHAJIBHOTO 3ByYaHHs U CO3aHUIO

a/IaNITUBHBIX aPAHAKUPOBOK B peasIbHOM
BpeMeHH.

Paszsumiue obaaumblx mexHoio2uL
U OUCMAHYUOHHOL 38YKOPEHCUCCYPOL.
CoBpemeHHble MJIaTPOPMBbI JIJis 06JIaUHOTO
MY3bIKaJIbHOTO MPoJiaKiiieHa Mo3BOJISIIOT
crietHaaucTam paboTarhb Hajl TPOEKTAMH
B yllaJIEHHOM PeXXHUMe, YIpolilas mpoiiece
KoJI1abopaliil MeXKTy KOMIIO3UTOPAMHU,
NPOJIOCEPAMHU U ay[IMOHHXKEHEPAMHU
He3aBUCHMO OT UX reorpauieckoro
MoJIoXKeHUs1. DTO crnocoOCTBYeT GoJiee
orepaTHBHOMY PacnpoCcTpaHeHHIO
My3bIKaJIbHbIX TPOU3BEIEHUN U paCLIUPSIET
JIOCTYTI K aDXMBHbIM 3aMUCSIM JI/Is]
06pabOTKH.

Jeoroyus mexHux
nPOCMPAHCMBEHHOL 38YKODEHCUCCYPOL.
[IpumMeHeHne TeXHOJIOTHH
npocTpaHcTBeHHoro ayauo (Spatial Audio),
OUHAypaJIbHOTO 3BYKa M IMHAMUYECKOH
peBepOepalyn OTKPbIBAET HOBbIE
NePCHeKTUBbI /151 TIepe/laul aKyCTHUECKHUX
0COOEHHOCTEN UCTOPUUECKMX MY3bIKAJbHbIX
npoussesieHui. Takue MeTo/bl MO3BOJISIIOT
He TOJIbKO COXPaHUTb OPUTHHAJIBHYIO
3BYKOBYIO CPeJly 3aI1CH, HO U aJlalTHPOBATh
€€ K COBpeMEHHbIM MYJIbTUMEIUHHBIM
tdopmaram, Britouast VR- u AR-
NPOCTPAHCTBA.

[losblueHue mourocmiu
MOOeAUPOBAHUL AHANOEO0BbLX
38YKo8bLx npoyeccos. CoBpeMeHHble
aJTOPUTMbI LIKPPOBOTO MOEJTMPOBAHMUS
CNocOOHbBI BOCTIPOU3BOJIMTD CJI0KHbIE
HeJIMHeNHbIe XapaKTePUCTUKH aHaJIOrOBOTO
000pY/IOBAHUS, UTO MTO3BOJISIET
BOCCO3/1aBaTh TEMJIO U TJyOUHY 3ByKa
CTapbIx 3anucei 6€3 HeoHXOIUMOCTH
UCIOJIb30BAHUS JOPOTOCTOAILEH BUHTAXKHOH
anmnaparypbl. DTO CHUKaeT Gapbepbl /151
He3aBUCHUMbIX TPOJIIOCEPOB U CTYJIHH,
3aHUMAIOLLUXCS pPernonyJsipu3aluen
MY3bIKaJIbHOTO HACJIE/HSI.

Pacuwupenue soamoacrocmetl
UHOUBUOYAAUIUPOBAHHOLO
socnpuamus mysolku. BHenpenue
NepCcoHANM3UPOBAHHBIX aJITOPHTMOB
ajianTtauyy 3ByUaHust O3BOJISIET
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cJIylIaTesisiM HaCTpanBaTh napameTphbl
3ByKa B 3aBUCHMOCTH OT MX MPEANOYTEHHUH H
AKyCTHUYECKOH CpeJibl, UTO CO3/IaeT yCJA0BHS
Jist 6oJiee ry6OKOro SMOLMOHAIBHOTO
BOCIHPHUATHSI My3bIKaJIbHOTO HACJIE/US H €T0
UHTErPALUK B COBPEMEHHbIN KYJIbTYPHbBIN
KOHTEKCT.

Hcnoavzosarnue areopummos
MAUUHHOEO 00yUeHUs O
asmomamuueckol pecmaspayuu
ayoduosanucetl. CoBpeMeHHble
HellpoceTeBble TeXHOJNOIHH TIO3BOJISIIOT
5 (EKTUBHO yCTPAHATD IIyMbl, HCKayKEHUS
1 Jipyrue apredakTbl CTapbiX 3aruce,
BOCCTAaHABJMBAs yTpaueHHbIE IeTa/k 3ByKa
0e3 BMellaTebCTBa uesoBeka. JIaHHbIH
MHCTPYMEHT 3HAYUTEJLHO yCKOpsieT
MpoLEeCcC peMacTepuHra HCTOPUIECKOT0
My3bIKaJIbHOTO MaTepuaJia u jieJiaeT ero
JIOCTYIHBIM /ISl MACCOBOTO CJIyLLIaTe/Isl.

Pazsumue areopummueckoil
KOMNO3UYUU U 2eHepamu8Ho20 ayouo.
VcKyceTBeHHBII MHTEIIEKT HCTOJb3YeTCsl
He TOJIbKO ]I BOCCTAHOBJIEHHUST apPXUBHbIX
3amnucen, HO U JIJIs CO3/IaHUsT HOBBIX
My3bIKaJIbHbIX TPOU3BEICHUI Ha OCHOBE
CTHUJIMCTUKH MPOLILIOT0. DTO OTKPLIBAET
HOBbI€ MEPCIEKTUBbI 151 PENOMNYJsipU3aluu
3a0bITbIX 2KAHPOB M CTHJIEH, alaNTHPYs UX K
COBpEMEHHbIM CTaHIapTaM 3ByYaHHUSI.

IIpumenerue eubpudHbLx
AHaN02080-YUPpoBbLX Yyenell 8
npoyeccax macmepurea. CoBpeMeHHble
3BYKOpEKHCCEPhl AKTUBHO HUCIOJB3YIOT
KOMOMHALIMIO aHAJIOTOBbIX JIAMITOBBIX
npejlycunTeiell U IMPpoBbiX 06paGoTOK,
YTOOBI JOOUTHCA «TEMJIOTHI» aHAJOTOBOTO
3ByKa B COYETAHHHU C THOKOCTbIO U
TOYHOCTBIO LIM(POBOTO MpoAaKileHa. T
TEXHOJIOTHH 0COOEHHO BaXKHbI 11 PaOOTHI C
3aMUCAMH MPOLLJIBIX 110X, IJ1e He0OXOIMMO
COXPaHUTb XapakTepHoe 3BydaHHe
MpH aganTaiyi K HoBbIM popMaTam
pacnpocTpaHeHus.

Bospacmarue poau
NPOCMPAHCMBEHHO20 38YKA 8
PEenonyAapuU3ayUL MY3olKarbHO20
Hacaedus. Hosbie popmathl 3ByKa,
takue Kak Dolby Atmos n Ambisonics,

TM03BOJISIIOT CO31aBATh TPEXMePHbIe
3BYKOBbIe JlaHIagThl, o6ecneunBas 6osee
ray60Koe Morpy»KeHue B My3blKajbHble
npousBeeHust. Jlannbie hopmaThl 0CO6EHHO
MepPCIeKTUBHBI V151 ayIMOPEKOHCTPYKLIUH
KOHIIePTHBIX 3aMUCceld i HMMEPCHBHBIX
My3€eHHbIX SKCMO3ULIUH, TOCBSIIEHHBIX
MY3bIKaJIbHOH UCTOPHH.

[Ipumenernue 6A0KUCUH - MEXHOA02UL
04 3auyumeol A8MOPCKUX NPAs U
pacnpocmparenus My3oiKarbH020
Konmenma. [leueHTpasn3oBaHHble
nJ1aTOPMBbI MTO3BOJISIIOT TOUHO
(uKcHpoBaTh aBTOPCTBO U MpaBa
Ha My3bIKaJibHble TPOU3BEIEHMUS],
4To obJieryaeT pacnpocTpaHeHHe
BOCCTAHOBJICHHbIX U PEMACTHPOBAHHbIX
3anuceil 6e3 yrposbl UX HeJlerajbHOro
MCI0J1b30BaHKsA. BiiokueH-TexHom0ruu
CrocoOCTBYIOT Pa3BUTHIO HE3aBUCHMBbIX
MHULMATHB M0 COXPAHEHHIO My3bIKa/JbHOTO
HacJIeUsl U CO3JIaHUI0 HOBBIX KOMMePYeCKHX
MojleJieli ero MOHeTH3allUH.

Pocm nonyaaprocmu Hetipocemesolx
aneopummos aHaAU3a SIMOYULL 8 MY3bLKe.
CoBpeMeHHbIe CUCTeMbl, OCHOBaHHbIE Ha
Al, MoryT aHa/IM3UPOBATh SMOLMOHAJILHYIO
COCTABJISIOLLYIO MY3bIKaJIbHbIX
MPOU3BEJICHUI U a/lalTHPOBATh 3ByYaHHe
M0/l HACTPOEHHE CAIyLlaTe s, YTO
MO2KeT ObITb [0J1€3HO JIISl UHTerpaLHH
MCTOPHYECKHX KOMITO3ULIMH B COBPEMEHHbIE
MYJIbTUMEIMIHbIE TIPOEKThI, BKJIOYast
KuHematorpad, VR u nntepaktusHble
MHCTAJISILIMH.

Ecau B XX Beke pecraBpauus
MY3bIKaJIbHOTO MaTepHaJa
NPEUMYLLECTBEHHO OrpaHHYMBaach
3a71auaMM OUMCTKH 3ByKOBOI'O CUrHaJa,

OT LLIyMOB M COXpaHeHHsl (pOHOTPaMM B HX
JIOKyMeHTaJIbHO (PUKCHPOBaHHOM hopMme,

TO B HacTosillee BpeMst HabJloaeTcs
nepexo/, OT IOKYMEHTAJIMCTCKOrO K
PEKOHCTPYKTHBHOMY IMOJXOJY B IPaKTHKE
paboThl ¢ My3blKaJbHbIM HacaeaueM. B 3Toi
napaaurme ocob6oe 3HaueHue npuooperaeT
CMOCOOHOCTb K TEXHOJIOTHYECKH TOYHOMY,
KYJIbTYPHO UyTKOMY U 3CTETHUECKH
OCMBICJICHHOMY B3aHMO/IEHCTBHIO C



MUCTOPHYECKUM HaCJeIUeM, UTO OTKPbIBAET
MepPCIEeKTHBbI IS HOBBIX (DOPM YCTOHYHBOTO
KyJIbTYPHOTO BOCTIPOM3BOJICTBA B LIHGPOBYIO

3M0XY.

OCHOBHblIe MONOXEHUS

MysblKkasibHOe Hac/eiue MpeacTaBJsier
co00H He TOJIbKO COBOKYMHOCTb
MPOU3BEICHUI MPOLJIOTO, HO U TKaHb
KyJIbTYPHOH MaMsiTH, OTpaxKaiouias
MEHTaJIbHOCTh, MUPOBOCIIPUSATHE U
ICTeTHUECKHE KOfIbl Halu. B pasubie
MCTOPHUUYECKHE TTIePHOJIbl €T0 COXpaHeHHe
¥ Tlepeiaya 3aBUCEJIH OT TEXHHUECKHUX
BO3MOYKHOCTEH 3aMnCH, XpaHEHHS 1
BocrpousBeietusi 3pyka. B XX Beke
3Ty (DYHKLHMIO BBIMOJIHSJIN aHAJOTOBbIE
HOCHTEJIH, OT IPaMILJIaCTHHOK, 110
MarHuTooHHBIX JieHT. OHaKO ¢
HacTymnjaeH1ueM LU POBOH MOXH HaYaJICs
HOBBIH 3TaN — MePeoCcMbICAeHHE U
aKTyaJM3allusl apXMBHOTO ayHomarepuaJga
yepes MprU3My HHHOBALMOHHbBIX TEXHOJOTHH
3BYKO3ariCH U BOCTIPOU3BEICHHS.
CoBpemeHnHble GOPMBbI
MPOCTPAHCTBEHHOTO 3BYYaHHsl, aJITOPUTMBbI
allanTUBHOH 06pabOTKH U MIMMEPCUBHbBIE
ayaMo MpoCTPaHCTBA, MO3BOJISIOT He
TOJIbKO COXPAHUTb OPUTHHAJIbHOE 3ByYaHHe
MCTOPHYECKHUX POU3BEJEHHH, HO U
BCTPOMUTb UX B HOBblE MyJIbTHMEAUHHbIE
KOHTEKCTbI. DTO JIeIaeT BO3MOXKHBIM
He TPOCTO TPAHCJAMPOBATH MPOLLLTIOE,
a BCTYMaTh C HUM B IMAJIOT, TJIe
TEXHOJIOTHSI BBICTYMAET He TOJIbKO KaK
MOCPEJIHUK, HO U B KaUeCTBE COABTOpA
KyJIbTYPHOH PEKOHCTPYKIMH. Takum
o6pasom, HdpoBast 3ByKopeKuccypa
CTAHOBHUTCS BaXKHEHIITMM MEXaHU3MOM
NPEeMCTBEHHOCTH, 0OeCneyrBaoLIUM
YCTOHYHBOE BOCIPOU3BOACTBO
MY3bIKaJIbHOH MIEHTHYHOCTH, B YCJIOBHSIX
CTPEMHUTEJIbHO MEHSIIOLLEroCsl Meia
Janmadra.

3aknwyeHue

COBpeMeHHbIe TEXHOJIOTHYeCKHe
HWHHOBALMH B 00J1aCTH 3BYKOPEXKHUCCYPbI

MIpatoT KJ0YeBYIO POJib B
pernonyJsipu3alii My3blKajbHOTO
Hacenusi, obecrneynBast €ro ajanTtauuio
K TpeOOBAHUAM COBPEMEHHON ayIUTOPHH.
AHasina HOBeHIINX pa3paboTOK B
00J1aCTH MPOCTPAHCTBEHHOTO 3BYKa,
aJIaNTUBHBIX KBaJIAN3€POB, UMMEPCHBHBIX
aynoopmMaToB 1 aJropuTMOB
MallMHHOTO 0OYUEeHHUsI MOATBEPKIALT,
4TO LUPPOBBIE TEXHOJIOTHH MO3BOJISIOT
He TOJIbKO PeCTaBpUpPOBATh M yJIy4llaTh
KauecTBO apXUBHbIX 3aMKCeH, HO H
co3/1aBaTh HOBbIE (DOPMbI My3bIKAJIbHOTO
B3auMojecTBUS. ONbIT BEIyLIHX
My3blKasibHbIX (pecTuBaJei («Coachella»,
«QGlastonbury», «Tomorrowland» ) u
TeaTpaJsibHbIX MocTaHoBokK («Cirque du
Soleil», «The Lion King») nemonctpupyer,
YTO HHTETpallis MePEIOBbIX 3BYKOBBIX
pellieHui crnocoOCcTByeT Gosiee rnyOboKOMy
BOCIPHUSATHIO My3bIKAJbHOTO KOHTEHTA
¥ paclupsieT rpaHuilbl TPAAUIIMOHHOTO
MCIOJIHUTEJIBCKOTO HeKyceTBa. CHHeprus
AyJIMOTEXHOJIOTHH ¢ BU3yasIbHBIMH 1
MHTEPAKTHBHBIMH 3J1eMEHTAMHU YCHJIUBAET
BOBJICYEHHOCTb ayJIMTOPHH, 03BOJISIS
MepeoCMbIC/UTh U aIalITHPOBATh
My3bIKaJIbHOE HacJle/lie K COBPEMEeHHbIM
MYJIbTUMEIMHHBIM (hopmMaTam.
[lepcriekTHBbI lasibHEN1IEr0 Pa3BUTHS
CB$I3aHbl C BHEJIPEHUEM aJITOPUTMOB
MCKYCCTBEHHOIO HHTEJIJIEKTA, KBAHTOBBIX
ayJIMOTEXHOJIOTHH, GHOMETPHUECKHUX
MHTep(eficoB 1 3BYKOBOH JIOTIOJIHEHHOH
peasibHOCTH. DTH HHCTPYMEHThI
OTKPbIBAIOT BO3MOXKHOCTb JI/151 CO3aHUsl
MePCOHANM3UPOBAHHOIO My3bIKaJIbHOIO
BOCIPHUATHS U HHTEPAKTUBHBIX (pOpM
My3eilHOH 1 06pazoBaTesibHON paboThl C
apxuBaMu. B pesyJibTate My3blkajlbHOE
MPOLIJIOe CTAHOBUTCS HE 0ObEKTOM
MacCUBHOIO BOCIPOU3BEIEHHS, a
MPOCTPAHCTBOM aKTUBHOTO KYJIbTYPHOTIO
B3aUMOJIEHCTBHUS. BaskHbIM HarpaBsieHHeM
CTaHEeT PA3BUTHUE 3BYKOBOU JOMOJHEHHOH
peanbHocTH (AR-Audio), KoTopast mo3BoUT
MHTErPUPOBATH My3bIKY pa3/IMUHbIX
MCTOPHUYECKHX 3TANOB B MHTEPAKTHBHbIE
MyJIbTUMEIMHHbIE TPOCTPAHCTBA,
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My3€eH U KyJIbTypHbI€ SKCTO3UIIUH, YTO
cosJiacT ycsoBus Juisi 6oJiee ry6oKoro
MOrPyKeHUs B My3bIKaJibHOE MPOLIJIOE,
C/IeJIaB ero JIOCTYMHbBIM /IS IIHPOKOH
ayJIMTOPUH, BKJIIOYAsT MOJIOJI0E TIOKOJIEHHE,
MaJlIO3HAKOMOE C KJIaCCHYECKUMHU yKaHPAMH.
[Tepexos OT pecTaBpallMOHHOTO K
PEKOHCTPYKTHBHOMY MOJXO1y B paGoTe
C My3bIKaJIbHbIM HacsieiieM pUKCHPYeT
BaXKHYIO TEH/ICHIIMIO: COBPEMeHHast
3BYKOpEKHCCYpa CTAHOBUTCS HE TIPOCTO
TEXHUUECKUM CPEJICTBOM, a MEIMaTOPOM

Bknap aBTOpOB:

KyJIbTYPHOH namsiTH. TexHOJorHH,

TaKue Kak IH(poBble ayIMOCTaHIUK
(DAW), spatial audio u HeiipoceTeBble
aJITOPUTMBbI, TTO3BOJISIIOT BOCCO3/IaBaTh
aKyCTHUEeCKHe KOHTEKCTbI, yTPaTHBIIHE
cBOE (hH3HueCcKoe BOMJIOleHHe — OT
MCTOPHUYECKHX 3aJI0B JI0 STHOrpaduueCKUX
ganamacdToB. Takum 06pa3om, HHHOBALMH
B 3BYKOpexKUCCype (hoOpMUPYIOT HOBYIO
napajurmy penomnyJ/asipusaliny Kak npoiecca
KYJIbTYPHOTO Me€Pe0CMbIC/IEHHS], B KOTOPOM
My3bIKaJIbHOE HacJsieiie 0OpeTaeT BTOPyIo
»KU3Hb.

A.C. baiitaHaeB - GOpMMPOBaHME UIOEN, HANMCAaHWUE OCHOBHOMO TEKCTA, MOMCK LMTaT,
ocdopMeHue CTaTb U CIUCKA NUTEPATYPbI.

[L.E. MycaxaH - MeToA010rus 1 KOHUENUMs UcCnefoBaHums, aHanus u o6o6uweHne
MCCNeaoBaTeNbCKOro MaTepuana, peaakTMpoBaHue CTaTbM, HanncaHue

OONOTHUTENbHOTO TEKCTA.

ABTOpnapabiH, yneci:

A.C. baiftaHaeB - naes aBTOpbI, HEri3ri MaTiHAI Xa3y, faviekcesaep i3aey, Makana

MeH afebueTTep Ti3iMiH pacimaey.

I.E. MycaxaH - 3epTTey aficTepiH a3ipiiey MeH TY>KblpbIMAAMACbhIH KanbIMTacTbipy,
3epTTey MaTepuanaapbiH, Tanaay XaHe CMHTe3eY, MaKanaHbl 8HAEY, KOCbIMLLA MaTIH

Xasy.
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COBPEMEHHbIE TEXHONOTUYECKWME MHHOBALMM B OBJTACTM 3BYKOPEXMUCCYPbI KAK KNHOYEBOW
ACTMEKT PENONYNAPU3ALUN MY3bIKANbHOTO HACTEONA

BaiitanaeB Annoek, Mycaxan laHapa

TemipGex )KypreHos atbinaarsl Kazak yaTTbik eHep akaaeMHusichbl
(Anmatol, Kazakcran)

LblbblC PEXXMCCYPACHI CAJIACBIHAOAFbBI KA3IPTI TEXHONOTNUANBIK UHHOBALLUANIAP
MY3blKA M¥PACbIH KAATA XXAHAAHAbIPYAbIH HETI3I ACNEKTI PETIHAE

Anparna. byn Makanaga AplbbiC pexmnccypachl canacbiHAAFbl 3aMaHayM TEXHOMOMUSbIK, MUHHOBaLUMsNap,
YK9He onapAblH, My3bIKasblk, MypaHbl KaTa XXaHFblPTyAaFbl OPHbl MEH bIKMNasbl KAPaCTblpblNaAbl.
AHanorTbIK afictepaeH UM@pPblK TEXHONOrUSNapFa AeniHri AblObIC a3y TEXHON0rUANAPbIHbIH,
3BOJIOLMACBIHA, COHAAM-AK, XXacaHAbl MHTENNEKTTiH, UMMEPCUBTI aKyCTUKANbIK Xyilenep MeH
aABTOMATTaHAbIPbIIFAH aNrOPUTMAEPLIH, XXOFapbl canasbl ayauoMaTepuan xacay 6apbiCbiHAaFbl pesniHe
epekLe Ha3ap ayaapbiiFaH. benrini 6onFanaan, AblbbIC — YN TEK TONKbIH TYpiHAEri dU3MKanbIK KyOblabiC
€Mec, 01 — YaKbITTblH, YHiH, A3YipAiH AaYbICbIH, M3AEHU BONMBICTbIH, 31EMEHTTEPIH BoMbIHA CaKTaFaH
ectenik TacbiMangayLbl. COHAbIKTAH AblObIC TEXHONOTUANAPbIHbIH aHANOITaH LMMPAbIKKA 6Tyi — xau
FaHa TEXHUKANbIK ©3repy eMec, My3blKablK TXipubeHi Kabblngay MeH XeTKi3y napafurMmacbiHbiH,
Ty6ereini e3repici 60bin Tabbinagbl.

Makanaga, CoHbIMEH KaTap, 6erimMaenriw Abl6bicTay MyMKiHAIKTEPiHE X3He 0napAbiH,

My3blKanblK MPOAAKLLIH, KOHLEPTTIK KOWbINbIMAAP MEH KMHEMAaTorpadus cMsaKTbl TyYpAi cananap
MHTErpauuacbiHa Hasap ayaapblinagbl. 3epmmey 20iCHAMAChI aHANOTThIK, XXaHe LM PIbIK AblObIC a3y
SAICTepiHiH CanbICTbipMabl TanaayblHa HEri3f4enin, OHbl dNIEMHIH, XXeTeKLi M3AEHU iC-luapanapbliHaH
anblHFaH TaXipnbenepMeH (keic-ctaam) TonbikTbipaabl. byn katapaa «Coachellax, «Glastonbury»,
«Tomorrowland» dectuBanbaepi MeH «Cirque du Soleil», «The Lion King» cusKTbl TeaTp KOMbINbIMAAPI
6ap. CoHbIMeH Bipre, MaLLMHANbIK, OKbITY aNrOPUTMAEPi BOMbIHLIA SKCNEPUMEHTTIK 3epTTeynep MeH
6erimMaenril xaHe BUPTYyanabl AblObICTbIK OpPTa TUIMAINITiH 6aFanayfa apHanfaH CTaTUCTUKANbIK,

Tangay HaTuxenepi Ae YCbIHbUFAH. 3epmmey Homuenepi UHHOBALMANbIK, TEXHONOrMANAPAbIH, AblObIC
CanacblH anUTap/blKTaw )XaKCapTbin KaHa KOMMaw, XKaHa AblObICTbIK GopMaTTapAblH, Naiaa 60aybiHa KON
alwaTbIHbIH, OByN 63 Ke3eriHae A3CTYpAi ayauokabbinaay wekapacblH KeHenTeTiHiH kepceTtesni. KeHicTikTik
[bIObIC NEH aBTOMATTaHAbIPbIIFAH MACTEPUHT KypanaapblHblH 4aMybl AblObIC pexuccepnepiHe
WHTYUTUBTI api TUIMAI KaHa OyblH KypanaapblH naganaHyfa MyMkiHaik 6epeni. CoHbIMeH KaTap,
Makanaga 3aMaHayM TEXHONMOTUANbIK, WeLwiMAepAiH, Hapblk TananTapbiHa beiMaenyi xaHe onapabiH,
TAYENCi3 My3blKaHTTap MeH Npoatcepnepre KOKeTIMAINIr Macenenepi KapacTbipbliagbl. MakanaHbiH,
TYMiHi — ObI6bIC pEXMCCYpaCbiHAAFbl TEXHONOTUSbIK, MHHOBALMSANApP OYriHri TaHAA >Kall FaHa TEXHUKANbIK,
MOAepHM3aLms Kypanbl eMec, MaLeHM 6TKEH MEH Kasipri kabbinaay apacbliHAAFbl MaHbI34bl A3HEKepre
aliHanFaHblH akfFakTanapl. XKaHa ayauodopmatTap, MHTeNNeKTyanapl AblobiC 6HAeY anropuTMaepi MeH
KEHiCTIKTiK aKyCTUKanbIK, OpTanap apXuBTiK a3banapAbl KannblHa KeNTipin KaHa KoWMaM, onapfa XaHa
KepKeMAiK KyaT 6epegi xaHe Ka3ipri TbiHAAaPMaHHbIH, 3CTETUKANbIK CypaHbICTapbiHa beiimaenreH
aHala Kabbingayabl KaMTaMachI3 eTesi.

TyiiiH ce30ep: bIObIC PeXXMCCYpachl, TEXHOMOMUANbIK MHHOBaLMSANAP, KaluTa AapinTey, KeHiCTiKTiK
[bI6bIC, XXaCaHbl UHTENNEKT, UMMEPCUBTI ayAMOTEXHONOMMSANAP, CAHABIK, AblObIC a3y, MaWMHANbIK OKbITY,
aKyCTUKanbIK XyKrenep.

Aoaiiekce3 ywiH: balitaHaeB, Annbek xaHe [laHapa MycaxaH. «[blbbIC pexunccypachl canacbliHAAFbl
Kasipri TeXHONOrMANbIK, MHHOBaLMANAP My3blKa MypacblH KaiTa XaHAaHAbIPYAbIH, HETi3ri acnekTi
petinae» Central Asian Journal of Art Studies, T. 10, N22, 2025, 166-185 6., DOI: 10.47940/cajas.
v10i2.1028

Asmopnap KomuazbaHblH COHFbI HYCKACbIH OKbIN, MAKY/10a0bl #aHe Myddesnep KaKMmblfbICbl HOK eKeHiH
Manimoelio.
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KPEATUBHOE MPOCTPAHCTBO LLEHTPA/IbHO-ASWMATCKOIO PEFMIOHA

COBPEMEHHbIE TEXHO/TOTMYECKME MHHOBALMWN B OBJIACTU 3BYKOPEXMCCYPbl KAK K/IOYEBOW
ACMEKT PENONYNAPU3ALUN MY3bIKANTbHOTO HACTEAUA

Baitanaev Alibek, Mussakhan Danara

Temirbek Zhurgenov Kazakh National Academy of Arts
(Almaty, Kazakhstan)

MODERN TECHNOLOGICAL INNOVATIONS IN SOUND ENGINEERING AS A KEY ASPECT OF
THE REPOPULARIZATION OF MUSICAL HERITAGE

Abstract. This article explores contemporary technological innovations in sound engineering and their
influence on the repopularization of musical heritage. Particular emphasis is placed on the evolution
of sound recording technologies—from analog methods to digital formats—and the pivotal role of
artificial intelligence, immersive acoustic systems, and automated algorithms in producing high-
quality audio content. As is well understood, sound is not merely a wave; it is a carrier of memory,
encoding the voice of an era and the imprint of cultural identity. Therefore, the transition from analog
to digital recording methods should be seen as a technical upgrade and a fundamental shift in the
paradigm of perceiving and transmitting musical experience. The article also focuses on the potential
of adaptive audio technologies and their integration into various domains of music production, live
performance, and cinema. The methodological approach is based on a comparative analysis of analog
and digital recording techniques, complemented by case studies of leading international festivals such
as Coachella, Glastonbury, and Tomorrowland, as well as theatrical productions including Cirque du Soleil
and The Lion King.

Additionally, the study presents the results of experimental research on machine learning
algorithms and statistical assessments of the effectiveness of adaptive and virtual sound
environments. Findings indicate that innovative technologies lead to significant improvements in
sound quality and facilitate the emergence of new audio formats that expand the boundaries of
traditional auditory perception. The advancement of spatial sound technologies and automated
mastering allows for implementing more intuitive tools for sound engineers. Furthermore, the article
examines the challenges and prospects of adapting these technologies to current market demands
and making them accessible to independent musicians and producers. The article concludes that
technological innovation in sound engineering today functions as a tool of technical modernization
and as a crucial mediator between cultural memory and its contemporary reception. New audio
formats, intelligent processing algorithms, and spatial sound environments restore archival recordings
and imbue them with renewed expressive power - adapting their sonic identity to the expectations
and listening habits of modern audiences.

Keywords: sound engineering, technological innovations, repopularization, spatial sound, artificial
intelligence, immersive audio technologies, digital sound recording, machine learning, acoustic
systems.

Cite: Baitanaev, Alibek, and Danara Mussakhan. “Modern technological innovations in sound
engineering as a key aspect of the repopularization of musical heritage,” Central Asian Journal of Art
Studies, Vol.10, No.2, 2025, pp. 166-185, DOI: 10.47940/cajas.v10i2.1028
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KA3AKCTAH K9CIbH
MIO3UKJI TEATP OHEPIHIH
KAJIBITITACYbI )K9HE
IJIEMIIK T9)KIPUBE

Ax:kaH Opbit6acapoa', Maauna Kysibcentona'

'Temip6ek JKypreHos atbiniarsl Kasak yaTToiK eHep akagemusico! (Anmatsl, Kasakeran)

AHpatna. Makanaga KasakcraHaasbl TeaTp MIO3MKII KaHPbIHbIH, 8N1eMAiK TaXipube HerisiHae Kanbintacy
GarblTTapbl KapacTbipblnagbl. M3MKA - 3CTpasa, Xopeorpadus, ApaMa XaHe orepa eHepiHiH,
3NeMeHTTepiH BipiKTipeTiH, Kypaeni ApaManblk MiHAETTEPAI OHAl KabblnAaHaTbIH KOPKEM Kypanaap
apKbInbl Wellyre KabineTTi My3blKanblK-caxaHanblK KOWblibIM. Ka3akcTaHaafbl XXaHPAbIH afFaLlKbl
KapsblFalwbl petiHae bonat AtabaeBTbiH, «Kpbi3 XKibek» KOMbINbIMbIH aTayFa 6onasbl. 9nemMae 6osnca,
Lllekcnup MeH CepBaHTEC CUSIKTbI KNACCUMKTEPAIH, WblFapManapbliH MO3KMKN popMaTbiHa beiimaey
O9CTYpi KanbiNTackaH. 3epTTey MakcaTbl — Ka3akCTaHHbIH, M3AEHM KEHICTiriHAe MH3MKA KaHPbIHbIH,
©3€eKTiNiriH aHbIKTAY KdHe OHbl YNTTbIK M3AEHM AaMyAbIH Kypamaac 6eniri peTiHae kapacTbipy, COHAAM-
aK, OCbl )XaHP agCblHAAFbl aKTePAiK OHepAiH epeKLenikTepiH TEOPUSbIK XXIHe NPaKTUKabIK TYpFblaaH
3epaeney. ABTopnap Kasak TeaTpaapblHAAFbl CAXHANbIK MO3UKAIH 6acTaynapbl MeH AaMy KonAapbiH
3epTTeyaiH, COHAAN-aK, XXaHpabl SNEMUIK AeHreire cail Ma3MyH/bl XXSHE XaHALbLN TCINMeH 6albITyabiH,
MaHbI3AblbIFbIH aTan KepceTeai. Makanana KMHopexuccepnepain Kaciou WwbirapMallbliblk, Kbi3MeTiHe
CanbICTbIpMasbl TaNAay Xacasnbin, OHAAFbl My3bIKasblK KyOblabICTapFa Heri3aenreH Teatp aNeMeHTTepiH
KONAaHY ascbl KEHIHEH KapacTblpbliFaH. A63an MyxutanHoB, EpxkaH [1ayToB CUSKTbl Ka3akKCTaHAbIK,
eHep KapaTKepiepiHiH KenynTTbl Xop, KopaebanerT, Keke aHLWinep xaHe CUMPOHUANbIK, OPKECTP
apKbI/bl XXaHpAbl BeriMaeyre KOCKaH eneyni yneci epekiue atan eTineni. Makanaza AKLL neH Peceline
Knaccukanblk, aaebueT WhiFapManapbl HerisiHae MI3UKAep KacayablH, aneMaik Taxipubeci kentipinesi,
MbICanbl, 6TKeH FacblpabiH, 30-wwbl XbingapbiHaa Mcaak [yHaeBckui MeH [puropuin Anekcanapos
pecevinik MEHTAaNUTETTI FONNMUBYL, CHOXKETTEPIMEH XXaHE AXa3 3NeMeHTTEPIMEH YIecTipreH.
3eprTeywinep Onbra-/lnsa MoHg, IBanba Kamnyc, BaneHtuHa KoHeH, Tamapa KyamHoBa, TatbsHa
LLlabanuHa, Japbsa bynaHoBa, Ecnam HypTasuH CbiHAbI FanbiMAApAbIH 9NEMAIK KSHE YNTTbIK MIO3UK
XXaHPbIHbIH TAapUXU AaMy XOoN4apbl MEH KanbIiNTaCyblH 3€pPTTErNrEH EH,6eKTepiHe FblIbIMU-TEOPUANBIK



Tangayra 6acTbl Hazap ayaapbliFaH. 3epTTeyae TEoPUSIbIK-34iCHaMasbIK, TapUXuU-3THOrPadUAbIK,
KMHO X9HE BHepTaHYJIbIK, Ca/lblCTbIpMabl-Tanaamarblk, PEXMUCCepik-capantamManbik, COHAAN-akK,
3MMNUPUKANbIK SAICTEP KONAAHBIIAL. FbIIbIMM MaKanaHbIH, HITUXKENEPI OTaHAbIK KSHE S1eMAIK
LEHreaeri eHepTaHyLLbINapFa, Kac 3epTTeyLinepre aHe Ka3akCTaHAblK KaCibu MIO3WK/ TeaTpbl
MEKTEBIHIH, KaNbinTacy XoaaapbiH 3epTTENTIH KMHOTaHY CafacbiHbiH MaMaH4apbiHA apHanagbl.
Tyiiin ce30ep: TeaTp, MIO3WKJI, AKa3, 3CTpaAa, xopeorpahus, Apama, onepa, KenaaybiCTbl Xop,

Kopaabanet, CMMOHUATbIK, OPKECTP.

Aoiiexce3 ywin: OpbiH6acapoBa AkxaH, xaHe MaauHa, KynbcenToBa. «KasakcraH Kacion Mio3uki
TeaTp eHepiHiH KanbinTacybl XXaHe aneMaik Taxipubes. Central Asian Journal of Art Studies, Vol. 10, No. 2,

2025, 186-204 6.DOI: 10.47940/cajas.v10i1.955

Asmopnap Kom«a3baHblH COHFbI HYCKACbIH 0KbIN, MAKY/10a0b! }aHe Myddesniep KaKmblfbICbl #OK den

MaJiMOEDI.

Kipicne

I03UKJT» 2KaHPbl 1866 2Kblilbl
« Hulo-Hopk Kanacbinan Gacray
ananbl. bys xkanpapiH naina 601y
tapuxbiia yHiscek, 1920 xbuimaper AKII-
Ta, KJAACCHKAJIbIK TeaTp MEH J2Ka3/IblH,
yiJiecim TaOybl apKblIbl KAJIBINTACTHI.
Cout KeaJieri Joka3 My3blKachl TeK caxHaja
FaHa eMec, eHep/liH OacKa casasapbiHia
Jia Tanblia 6actaabl. OJ1 1a Kellin TeaTp
caxHacblHa Keqiai. 1940 »xblinapabiy
OacblHa JLKa3 HeMipJiepi 2KOK My3bIKaJIbIK
KoMeusiHbI Taby KUbIH 6oJiabl. Oapabit,
(oHbIHAA CrIeKTaK/bre eHrisisireH 6acka
KOPiHICTePiH AOPEKiJIiri MeH KeMILUiJiri
OapraH caiiblH aHrapbliia 6acTaibl.
My3bIKaJbIK TeaTp KOHbIIbIMAAPbIHBIH,
CalacblH apTThIPY/AbIH KAXKETTIJIlT TYbI.
CoHbIKTaH 13Ka3 6apJ/iblK My3bIKaJIbIK
KepiHicTepai GipikTipim, o/apra xKaHala
VHJIECTIiK JapbIThiM, GyFaH JAeHiH
OalikaJMaraH TePEHIIKTI alllyra KOMeriH
turizai (Monn Osbra-Jlusa 35).

An 1943 xbiibl Puuapa Popkepce nen
Ockap Xammepcrarinubig bponsetine
KoblIraH « OK/J1axoMa» aTTbl JIMPUKAJIbIK
Komewsicbina Huto-Hopkroin gpama
Jurachl «Tacblp/iblH eH TaHiayJibl
MIO3HKJIi» JIereH atak 6epreH 60J1aThiH.

Kasak MaieHHeTi TapHuxbIHa eLlec i3
KaJblpran «Aiman-11lonnan», «bisnin
CYHIKTI Iopirep» ChIH/bl My3bIKAJIbIK,
komenusiiap, Teseren Myxame»KaHOBTHIH,
Abait CepkebaeBTbIH TYbIH/IbIIAPbI aTaJIFaH
JKaHPJIarbl aJIFalliKbl KONTaHOAHbI KOPCETTI
(Typcebinani Anatu 5). Keitin Kazaxcranna
Bosiat AtabaeBThbiH «AK capai» MIO3UKJI
VJTTBIK TeaTpbl allblijibl. « Tancapi»
HaJsiasiap MIO3UKJI- 110y TeaTpbl KyPbl/bl.
3epTTey GapbIChiHAA eNliMi3/Ieri MIO3UKI
JKaHPBIHA aJIFaLIKbl KajamjapabiH, Oipin
Bosar AtabaeBThbiH »KacaraH/IbIFbIHA KO3
»)KeTkize Tycemis. 2005 »Kblibl pexkuccep
Opra Asusina TyHFbill « AKcapait» MIO3UKI
TeaTpbiH atibim, « Kpi3 JKibek» My3biKasIbIK
KOMBIJIBIMBIH MIO3HKJI JIETT XaJlblKKa
yCbIHaJbl. ByFaH nefiid asiemue Yuibam
[exkcnup, Muresis e Cepantec, Hapiibs
Jlukkenc, bepnapn oy wibirapmanapbia
MIO3UKJITe alHaJIbIpy epTepeK
KaJIbINTACThI.

Toyesncianikrin 15 XKblIbIFbIHAA
Toesieren MyxamezkaHOBTbIH, « JKepyHbIK»
MIO3HKJIi KOpEpPMeEH HA3apbIHA YChIHBIIbI.
Ombl 80 xxbliapbl «AsirepHaTHBA»
POK-01epachlHbiH aBTOPbI, IPY3HH
kommnoautopsl Mocnd bapranausumu
H6ackaprat 6osiaThbiH. JIub6peTTOna TApUXH
LIBIH/IBIK, Y1 MOJIEHHETTIH Ka3akK, »KaroH
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JKoHe ypOaHHU3aUUAJbIK MOHEP/IiH TaMalla
epiareHiH 6alKalMbI3.

«MI03UKJI» TEPMUHI aFblILIbIH
TiJIiHeH aynapranza («musical»)
3CTpalalibiK, XopeorpausiyibiK, IpaMasblK,
onepaJiblK T.0. caH TypJli ©HeplliH acepJi
epeKLIeiKTepiH OipiKTipin KepceTeTiH
My3bIKaJIbIK - CAXHAJIbIK KOUBIJIBIM JereH
marbiHa 6epeni. Mioguki (musical) —
«Musical comedy>» Hemece «Musical
play» yFbIMBIHBIH KbICKApPTBIJIFaH TYPI,
OyJ1 My3bIKaJIblK KOMEJIUSI, My3bIKaJIbIK,
CMEeKTaKJ/b, My3bIKaJIbIK KOHBIJIBIM JIereH/1i
6istipeni. Bapsbik Mo3uKIEpTe TOH
6acTbl epeKlIesik — KypiaeJsi ipamaJblK
MaceJe/IepAi KOpepMeHTe KeHiJ
KaOblJIaHAaTbIH KOPKEMiK ToCi/IIep apKblJbl
weutin kepcety (Hypragun 15).

3epTTey aaicTepi

Puuapn Pomxkepc xone Ockap
XammepiuteiHuin, 1943 »Kblirbl
3epTTeysepine Ha3ap ayfapcak, oHua
«OxkJjlaxoma!» MIO3HKJIiHiH TpeMbepachl
JKaHA »KaHP/bIH PECMH TyFaH KyHi
petiHze ataJblin oTelli. Bys KoblIbIMIbI
JKacayLblIap/iblH, 63/1epi OHbl My3bIKaJIbIK
KOME/IUs1 el aTaFaHbIMeH, KepepMeHep
MEH CbIHLIbIIAP OHbI 2)KAHA YPAIC peTiHae
KaObl1arn, 6apJblK KOJIAHbICTAFb]
KaHOHAAP/bl OY3FaHIbIFbIH MOUbBIHAAN b
(Hyprasun 12).

KoMnosuuusibik Typrbiia crekTakib
OipTyTac cioKeTTep MeH KelinkepJepi
My3bIKaJIbIK LIbIFAPMaHbIH 2KaJIlbl
JKeJIiCiHIe epeKlle 1aMbITa OThIPHI,
axkblpaMac Kyije KaJsblnractbl. Kapanaiibim
CIOXKETTiH apThIHAA ipreJii KyHAbIbIKTapra
HeriznesnreH Maxab0ar, ajaeyMeTTiK
KAybIMAACTbIK, NATPUOTU3M J1eOi eCKeHIri
6aiikasapl. Okmaxoma mrathbl Gy
MIO3UKJILiH OHiH ©3iHiH PECMU dHYPAHbI
petiHfe xkapussaran 6onatbiH («Bennkne
MIO3UKJIBI MUpa» 133).

Epexiiie opi coTTi 60JFaH NpeMbepagaH
KEHiH aBTopJiap Mbeca 2KAHPbIH
AUKBIHAAUTBIH 2KaHA < MIO3UKJI» TEPMHUHIH
yebiHabl. « Okaxomal» Gec »KbliaH

actam yakbIT bpoziBefiiie KoiblbIN, cogan
KeHiH OyKisl AMepHKara racTpoJibIik
carapMeH »KoJ1 TapTThbl. Asiraii pet

JKeKe My3bIKaJIblK HOMipJiep eMec, TyTac
CIeKTaKJ/b »Ka3bl/IFaH »Ka30a LIbIFapblbl.
1955 2kbliibl 1971 0CbIHAAN UJIbM TYCipii,
0J1 €H YKaKChl MY3bIKa »KOHE €H 2KaKChl
JIbIOBICTBIK KOUBIJIBIM PETiHE €Ki MapTe
Ockap cbiibirbit veseni. 2002 xblbl
oJ1 Kautajan bpoxBeiine, onan yu kbl
6ypbid Bect-Ounre (YawiGputanus ) Xbio
J>keKMaHHbIH 6acThl peJijie comanybiMeH
KopepMeHre YChbiHbLIb. Bys okura
aMepHKaH/IbIK, COJlaH KeHiH aJle MK
My3bIKaJIbIK TeaTPAArbl 2KaHA 19Yip/iH
facTaJyblH KOPCeTTi.

AKII-ta ¥366ep, Jleonapn bepHiureiin,
Tomac Paiic, JTeonun bpukyc, benmkamun
Anpnepcon, @peneprk YUIXOpH CUAKTHI
TaHbIMaJl KOMIIO3UTOPJIap MEH aKblHAap/IblH,
Jieri Kagsbimrachin, Muresb ne CepBanrec,
Buxrop I'oro, Yunbsm Hlekenup, bepuapn
oy, PoGept JIbtonc Ctubencon, ioma,
Bpam Crokep, Pynpsipn Kunuunr, 1.6.
LIbIFapMaJiapbl OOUBIHILIA MIO3HKJIIEP
»KacaJiibl. byst KofblibiMaapbiH, keoici
caxHa KJacCHKacblHA aliHaJIblIM, OYTiHri
TaHJ1a 1a IyHUeKY3iHiH OapJiblK TaHbIMaJ
TeaTpJsapbl MEH KHHOKpaHAapbIHAH
KOPCETIJIII XKaTbIp.

AKIII-rarb! cusiktol Pecefine ne
MIO3UKJILIH Nakiia O0JTybIHbIH aJIFbILLAPThI
pKazoeH OalyianbicThl 601kl Mcaak
ynaesckuti Mmen ['puropuit Asmekcanapon
OTKeH FacbIpibiH, 30-Kbl/IIapbIHAAFbI 63
LIblFapMaJiapblHia OPbIC MEHTAJUTETiH
FOJIIUBYITBIK CIOXKETTEP/LH, »KEeHIJILINMEH,
CJIaBSAH/BIK My3blKa MEH JKa3/IbIK
OHJICYJIePMEH, OPbIC XaJIbIK OUJIePIMEH 2KoHe
aMepUKAHJIbIK CTEIMeH OpraHuKaJblK TypJle
yitnecripe anabl («HMcropusi Miosukna» 77).

1960 2xblinapabiy opTackinan Gactar
KEHECTIK CaxHa/ia MIO3UKJIE P KOIOFa
KernTereH apeKkeTTep xKacaibl. «Bect-caiin
XUKasichl» TinTi JIeHUHrpas KoMCOMOJIbI
TeaTpPbIHIA KOUbLI/bI. My3bIKaJbIK
CIeKTaKJ/bACP/iH AHaNa3oHbl dJ1eyMeTTiK
Bpext 3oHr onepackl MeH a3jibl-KOMTi
MICHXOJIOTHSJIBIK HAHBIM/IBLIBIKIIEH OWHAJIFaH



JIMPUKAJIBIK MY3bIKAJIbIK KOMEJIHSI -
OrepeTTa apachiHAA aybITKbBIT OThIP/bI.
JlereHMeH, opblc KOMIIO3UTOPJIapbIHbIH,

POK »KyMbICbIMEH OalIaHbICThl MIO3UKJITE
KaTbICThI GipKaTap HaKThl ceprijicrepi
OarikaJbl.

Keiiin, conniy Herisinme, 1975 *KblIbIH
»KasblHa JIeHUHrpaj KoHcepBaTOPHUSICBIHbIH,
orepa CTYJHUsICbIHIA KOMITO3UTOP AsieKcaHap
JKyp6unnin «Opdeit men EBpuanka»,
«OHLU{ rUTapanap» 30Hr-0MnepachbiHbIH
npembepachl oTTi. OCbl TONTHIH HeTi3iH1e
Jlenunrpanra Pok-Onepa TeaTpbl Kypblibl,
0J1 9J1i KYHTe JICHiH KbISMET eTiM KeJie/i
(«HMcropust Mmiosukna» 78).

[IbecanbiH croxkeTi rpad, aunaomar
»KoHe casixaTibl, Peceil cayna
KOMIIaHUSICBIHBIH HETi3iH KaJlayllbljlapblH
6ipi H.I1. Pe3aHoBTbIH eMipOasiHbIH allyra
KypbliiraH. HakTel snusoira nenanabik
Kanudopuusra casxat, Can-®Ppanuucko
ryGepHaTOpbIHbIH KbI3bl KoHuMTa
AprysssioMeH TaHbICy XKoHe apaJiacy, Heke
KYyJliliH KauTapy, HayKacTaHybl 2KdHE OHbIH,
oJiimi Gerinesieneni. Conpati-ak, cyfikricin
KyTYy Kesinzeri KoHuutanbiH eMipiHe
kebipeK Hazap aylapbliajibl.

1981 )bkl JIeHKOM caxHachIHa
Anppeit BosHeceHCKHiAIiH TMGpeTTOCHIMEH
Anexceil PbIGHHKOBTBIH, My3blKachlHa
»KasblIFaH «3aMaHayH ornepaHblH» («<pPOK-
onepa») «fOHo meH ABoc» npembepachl
OTTI.

Mikipranac

Kasakcranmga 2010 xpliel Actana
KaJlachblHAAFbl Bel6iTIIiIiK XKoHe KeJicim
capaiibinaa Anmac Cepke6aeBTbIH
«AcTaHa» MIO3HKJII KOpepMeHIepMeH
KayblIThl. CrieKTak/bAiH 6ac Kehinkepin
»KanoH eJiHin aprici Mana Hakano
comaapl. MI0O3UKJ JIHPUKAJIBIK KOMEIUS
YKAHPbIH/A YChIHBLIbIN, AcaMUJIiH poJIiH
GyraH Jieitin AGait atbinaarsl Kazak
MeMJIEKETTIK aKaJieMHUSIIbIK Orepa xKoHe
6aset Teatpbl MeH Kysoun baiiceiliToBa
aThIHAATBI VITTHIK Oflepa »koHe Haset
TeaTpbIHbIH apTicTepi Aiirys HusizoBa men

Ocem CemOMHamap OHHAT LIBIKTHI.

Okura xeqici 6oitbiHIa Exinui
JlYHUE2KY31J1iK COFbICTbIH, COHbIH/IA,

1945 Kbkl 2KaToH COJIAThl KEHECTEP
TYTKbIHbIHA TYCiN KaJsaabl. Tapibip OHbI
Kasakcranra kejyre »xo.1 ataust. O
AUITBIKTAH a3arl 1Leril, oJ1iM KyllarblHAa
JKaTKaH/a, OHbl KapanaiblM Ka3ak aieJi
amat aJibin Kanajpl. Keflinkep exinuii pet
emipre keseji. Keilin o3 xkepine opasnran
JKaIoOH COJIIAaThl KAHUbIPBIM/IbI aHaFa LLIEeKCi3
pU3aLIbLIBIK Oi1ipin, KAUTbIN KeJeTiHiriHe
cept Gepeni. Bipak onbiH Gy apmanbl
opblHaanmai Kanazabl. Og 6anackl MeH
HeMepeciHe YHeMi Ka3aK XaJlKbl TypaJibl
AWTBIM, O IyHHEre aTTaHap Ke3iHae Hemepeci
Acamura Kasakcran Jieren raxkarn eJiji o3
KO3iMeH KOpY/li 6CHeT eTeli.

Acamu Acranara KeJin, aTacbiHbIH TabaH
131 KaJIFaH KepJiepii apaJarn LWbIFajbl.
Keiiin Anmatbinbig ApMan ecimi xKiritimen
TAHBICHIM, OFaH FaliblkK 60sabl. Ocbl apana
Kasakcranza »kanoH Kacinkepi, 3aybIT
KoxKafbiibl Kacytinko Tamypa ia Acamuipl
yHaThin Kasnaasl. O e3iHiH 6al 19y/1eTTi
lIaHblparbiiaa Acamu rana XanbiM 6oJ1yra
JIalbIK Jien wetteni. Apman MmeH AcaMujibiH,
apMaHzaapbl y3inyre mak Kanamapl. OcbiHaai
KHMbIH COTTe ApMaHHbBIH ChIHBINTACH,
Tamypanbin nepbec xatibichl CepKan
Kemekke KeJsieni. OKura 1meJienice Tycir,
COHbIH/A CATTI LIELIIMMEH asgKTaJaibl.
Ocipece, Mana HaxkaHoHbIH »KanoH/bIK
AKIIEHTI MIO3UKJI/IIH MOHIH allla TyCKeH/IeH
6oJapl.

Mana Hakano Enopnara Mosnenuer
MuHucTpairi meH Kysow baficeititoBa
aTbIHAAFB! VITTBIK Ollepa XKoHe OaJser
TeaTpbl Y2KbIMbIHBIH, LIAKBIPTYbIMEH KeJINeH.
JKanonusarsl OHep akaneMHUsIChIHBIH,
caxHaJsblK eHep dakybTeTiH « MIo3uKII
aprici» MamaHiblFbl OOMbIHILIA GiTipreH.
Omnbin npomocepi « TofioTo» Ganet
TOOBIHBIH KOPKEMJIIK 2KeTeKIlici XUTOILH
[HyBa «Acranal..» Mio3ukiin YKanonust
eJIiHiH caxHachlHA Ja UIbIFa alaThlHbIH
JKETKIi3e/.

JKarnon cosaTblHbIH KaKaraH CyblK
MeH allapuiblibik a3abblHaH aMaH KaJybliHa
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ceOen OOJIFAH aHAJIBLIK MEHIpiM fecek
60J1a/1bl. OPHHE, COFbIC XKblJIAPbIHAAFbI
aHajiap 6eilHeci TypaJibl a3 »Ka3blJIblM
»KaTKaH »KoK. bipak Kasak aHaslapblHbIH,
aJibln 6efiHeciH oHep TiJliMeH allIbIKTAHTbIH
aJ1i 6ip TOJIbIKKAH/IbI €CKEPTKIll KOUBLIbI
Jleyre Heri3 »KoK. Mio3uks ocbiHaa 6ip oi
VIIKbIHBIH TyTaThin oTefi (Tokcanbait 10).
Yuaibt OTan corbiCbiHIa MakiaHrep
VJIbIHAH albIPBIJIbIT, a3 TYTKAH aHa
Melipimi ailiananan »kep aybl KeJreH
JKAIOH KayblHIePiHe TYCYi HeJIIKTeH JereH
ol KeHiIIIi KepikTel Kapuapl. bosnarbin
JKep KOHHBIHA TarChIpbIN OTBIPFaHAap
KalFbllaH KaUMbIKNaybl Kasiai? bapJibik
{3riJIiK aTayJ/IbIHbI aHA »KYPETiHeH TapalThIH
JKBIJTY/IaH i371ereH Iypbic CUaKTbI. Koliblibim
COHbIH/A 2KacTap GaKbITbIH TayblIl, YiHJeHY
TOHBIH 2Kkacaiibl. Ochlaiiina Kazak
CaXHAaChIHAA VJTTBIK MIO3HKJILIH aJIFallKbl
KapJiblralibl KaHaT Karazbl. Onzia o, Ou,
Ce3, My3blKa, CaxHaJIbIK OacKa 1a eHep
TypJiepiHiH 6acbl TOFbICAThIH KOMBIJIBIMAA
JKYPTThIH TAIKbIIMAN OTBIPbIN KbI3bIKTaYbl
JKaHPADIH €PEKILEJITiH I9JIe/IAeH TyCe/i.
KopeiTa aiiTkanna, Asmmac
CepkebaeBTbiH «AcTaHa» (JIMOPETTOCHI
[Opuit Kynnauriki) Mio3ukisi ocbl xkanpra
cail KeJIeTiH, KOPKEM/IiK TYFbIPbI GHiK
lIblFapMa peTinje opbiH asjibl. OHbIH
LLIbIFAPMALLBIIBIK 2KeTicTiKTepiH « MeHiH
6ayblpbiM Mayrjin» pok-MI3HKIII,
«Tomupuc» onepacbiMeH Koca KernTereH
BOKAJIbIK, KaMepaslblK, aclanTblK,
CUM(OHHUSIBIK TYbIHABLIAPbI Kypaipl. Exi
KepiHicTeH TypaTbiH « AcTaHa» MIO3UKJIiH]IE
OTbI3Fa 2KYbIK My3bIKaJIbIK HOMip KOHbIJIFaH.
Op KeHinkepre ToH My3blKaJlbIK-
MHTOHALMSIIBIK JIEKCHKA »Ky3ere acKaH.
Meicasnbl, 6ac Keiinkep Apman napTusichbl
keOiHe JIMPUKAJIBIK ThIJICHIM 2KailMa- LyaK
yHiHJe Oepijice, OHbIH 62KET Te TanKbIp
nocbl CeprKaHHbIH 1aybIChl bIPFaKThl
JIeKJaMaLHUAJIbIK 9yeHTe TOJIbI.
KoitblibiMaarsl yukblrap,
NOJIMLEHIep, WaLITapasaap, OKKarapaap
KeHMNiHaeri oHWiJIiK aHcaMOJbep
Jly3T, KBAPTET, KBUHTET, OKTET TYpiHJle
KopaabaJ/ieTTiH MIO3UKJI IpaMaTyprusicbliH

cabaKTacCTbIPbII JAMbITY/IA aTKAPaThbIH PoJi
epekiue 60Jbl. [IIbirapmatiblibK Tontap
JKa3/IbIK My3bIKaHbIH KYpAeJli bIpFarbiH
OYEHiH 2KeTe MeHIepill, TypJii JIaCTHKAJIbIK
KoaraJibicTap »xkacailibl. MyHiai kepinicrep
KepepMmenii 6ipaeH 6ayparn aJbir
oTbipasibl. COHbIMEH KaTtap, akKaJleMHUSIJIbIK
orepa TeaTpbl QHLLIJICPiHIH ApaMadiblK
JasiorTap/bl OpblHAAYAAFkI L1ebepJikTepi,
alTKaH ce3aepi HeFypJIbIM aHbIK 9pi KaHbIK
ectisin Typans (Typcbinbaen 122).

MI031KJI IpaMaTyprusicbiH KaKThIFbICTa
JlaMbITy1a, KeHOip HeMipJep/i Mo33us
HopiMeH cyapblr, KelinkepJep OeidHeciH
auyna auopetroiubl FOpuit Kynnaurbiy
eHOeTiH epekllle ODarasaraH KeH.
MI03HKJIIIH epeKlle MaHep/ie OpbIHAaMaTbIH
TYbIH/Ibl €KEHJIIH eCKePCeK, OHbIH,
KOIIAYbICTEl XOPbIH, KOpAaOaJeTiH, XKeKe
QHILIIEPiH, CUM(MOHHUSIBIK OPKECTPiH
ocbl xkaHpra Oellimaeyne Kazaxkcran
eHOeK ciHipreH KaipatkepJsepi A63aJ
MyxutinnoBTbiH, Epxkan J1oyiTOBTBIH,
Typcbin6exk Hypkanuesrin, Bnagumup
PomanoBcKu#iiH, iblFapMallblIbIK
yJlecTepiHiH 30p eKeH/LiriH 6alKaluMbl3.
KoiiblnbiMHBIH pexkuccepsiepi Peceiinin
Xagblk aprici FOpuit Anekcanapos neH
cyperii BsiuecnaB OkyHeB 6oJijibl.

Koitblibivra 300-71eH actam opbiHaaybl
KATBICKAH, MIO3UKJIJIE CaXxHa KHiMi, XKapbIFbl,
JBIOBIC 2KYHeci 03bIK TEXHOJIOTHSMEH
»KabapiKTasra. by xkeninae 6esriii
kommnoautop Kosaman Typceeinbaes: «yKac
OPINTECTEP/LiH ThIH, XKAHA PEKHUCCEPJIIK,
xopeorpadusiibiK HIellimMeri KOHblIbIMIA
n1aObITTaHa XKblpJiara oHepi MeH OuJiepid
Keprenae ActaHna KyHiHe opai 1ieTeJsijieH
LIAKbIPbIJIFaH LlIbIFapMaLlIblIbIK TOM A€M
KaJ1acbIH... OpHHe, 0J1ap/blH 6api 03
OTaHJACTaPbIMbI3 €KEHi aHbIK», — MeHi
(123).

«AcTtaHa» MIO3UKJiHIH 6acThl KAaFUIaChl
OHbIH aCKaK KeJI0eTiHEeH XaJIKbIMbI3/IbIH,
epJiri MmeH GipJiirid, 6ayblpMaliibll
KacueTTepiH TaHbITy 6osMak. «ActaHa»
MIO3HKJIi TOYEJICI3 Ka3aK MEMJIEKeTi
acTaHaChIHbIH »KaHbl MEH COHIH MY3blKa
YHiHJIE dJieMTe Mall eTeTiH, xkahanaany



3amaHblnIa KazakctaHHbIH KaHa
TapHXbIHIA TYFbIPJIbI KOPKEM TYbIH/Ib
pEeTiH/Ie OPbIH aNaTbIHbI CO3CI3.

«AcTtaHa» MIO3UKJI — 3aMaHayu
Kasakcran »xaitsibl wbirapma. «Acrana»

— JKacrap »KalbIHIAFbl TYbIH/IbI. «AcTaHa»
— jKaHa 3amaH OelHeci, »Kac KaJia
TYPFBIHAPBIHBIH 6Mipi, «AcTaHa» —

KA3aK eJliHiH »KaHa TapUXbIHbIH, 2KAPKbIH
napakrapbl. OH/Ia IpamMasibiK OpeKeTTePiH,
yHJsiecimai 6ipJiri, My3bIKasbIK cyfieMesey,
BOKaJ1, xopeorpadusi, MaacTuKa, xKapblk,
TaHrasibIpap s¢dexrinep Kepemer acep
Kasibipapl (TypebiHaai 17).

Miozuka Jlxxkopmk ['epuusun, Puuapn
Pomxkepce, Jleonapn bepucraiin, duapto
JI071 KanbInTacThIpraH KaHP/bIH, H,
V3K KJACCUKAJIBbIK YJTiJEPiH TaHbITa/bI.
«Acrana» Miosukii 2009 Kbl ManeHHeT
JKOHe aKnapat MUHUCTPJIriHiH « Tayenciaaik
ToJIFaybl» aTThl 6akiKayblnaa [ pan-npu
veJIeHreH OOJIaThIH.

«Mouaprt» — Kasak Tearp
CaxHaChIHAFbl K9CIOW MIO3UKJI 2KaHPbIHIA
KOPiHiC TanKaH KOUBIIBIMIAP/BIH, Oipi.
bByran neftin e enimisniin 6ipHelie
TeaTpJapblHia MIO3UKJ KOIOFa TaJIlbIHbIC
»KacaJibl. bipak oHars! npembepasapian
aKTepJiiK Kaciou 1ebepJiik neH BOKaJJIbIK
MYMKiHAiKTep KeTicrei kaTTbl. CoHnai-
aK, MIO3UKJ 2KaHPbI JIeN aTaJraHMeH OHbIH
COHbI MY3bIKaJIbIK CIIEKTaKJIb JeHreiHeH
aca asimail KajiraH. Al eJlopjlasibiK »KacTap
TeaTpbl 60JCa MyHIAH OJIKBIIBIKTAPFa 2KOJI
OepMeyre ThIPbICHII KeJlel.

An «Mouapt» 1blrapMachl
0oJIca peXKUCCEP/IiH YIKEH i3/IeHiCi MeH
JKaH-2KaKTbl JaHbIH/BIFbIH aHFAPTa/lbl.
Ce6e6i onza akTepJik webepJiknen Koca
TeXHHMKAJIbIK canaJjibl xKa0/ibIKTaty jaa 6ap.
Conpbikran Hypkanat yKakpinGaiabiy,
KoCiOM JieHrelie LbIFapraH TYHFbILI
MI03UKJT « MOLAPTThI» XKUHAKDI 12 2KyHeJ
KOUBLIbIM Jler Oarasayra 60J1a/bl.

KasakcTraHblK TeaTp ChIHILIbICHI
Hazepke yKymabaii: «OQyenine asem
TamcaHraH Kaiipatkep MouapTTbl
My3blKacblHaH GeJlil Kapay MyMKiH emMec.
Mouapr neH My3blKa €eri3 yrbiM, eri3

Tarapip. OHbIH TaOUFATBIHAAFBI TEPEHAIKTIH
CBIPBIH YFY YLUiH OHbIH MaHFa3 My3blKacblHa
KOHIJT KOSIPBIMbI3 aHbIK», — e (6).
My3bika eHepiHje epeKliie TyJFaHbIH
LIbIFAPMaChIH MIO3HKJI 2KaHPbIH/A Mall
eTkeH KazakcranHbiH eHOeK CiHipreH
Kailpatkepi Hypkanat yKakpin6aii

03iHiH Ke3eKTi KOUbLIbIMAAPbIHbIH,

6ipinae actanasblk YKactap TeaTpbiHbIH,
CaxHacCblH/Ia KOpepPMEHTe YCbIHFaH O0JIaThIH.
Ocbl TycTa, eH GipiHii pexxuccepin
OaTblIbIFbIH aHFAPFaHbIMbI3 OPbIH/IbI
O0JIMaK.

«MouapTThl» TeaTp CbIHLIbIAPbI
Conust Kabnunena, Hapura TypankyJ/oBa,
Epaan binas cuakThl caxna webepiiepi
Akrobe KasnachbiHla 6TKEH Ka3aKCTaH/bIK
Jpama teatpJaapbibiH, XXIV
pecnyGauKabIK ecTrBainie «Y3mik
CMeKTaKJ/b» HOMHHALMSACBIHBIH KeHiMI1a3bl
petinjie GaraJsiajibl. AKTepJiep/iiH My3blKaHbl
urepyzeri KaciouJiri KepepMeHIe paiH,
HazapblH epeklie ayaapa 6iiai. Asmounsa
Beii6ep Geiinecin comparan Hazepke
Cepik6osoBa, Bosnbgprant Mouaptrel
keckinaeren [llepxan TanraryJbl,

Canbepu poainzeri Hyp6ek Oninéekrepain
OPbIHAAYLIBLILIK LIeOepJliKTepi MeH
aKTepJIiK i3eHicTepi 6ip apHara TOFbICHII,
KOPEPMEHIEPILiH, 2KYPEriHeH epeKlle OPbIH
anpl. HazepkeHin 60HbIHAAFBI HO3IKTIK
neH [llepxanHbiH ananibirsl, HypOekTin
OLUIMEHIJIIK MiHe3] epeKlle COMAANA/bI.
Posentbepr podinseri binrbic YKakpinoai
meH Jleonosba Mouapt GeliHecinperi
Acnan6ek YKaHy3aKoBTbIH aKTEPJIiK
e6epJlikTepi KopepMeHi acepcis
KaJIblpMaiipbl.

Ko#blibIMHbBIH 6acblHaH COHbIHA JeHiH
OPBIHIAJIFAH KJIACCUKAJIBIK MY3bIKaHbIH
KYHapJibl VHi, aKTepJIepiH »KeKe OpbIHAaYbI
MEH XOPMEH KeTKi3reH cesimuepi aram
JKaHbIHA paxaT ChbIIJIal, KYyPEeK TYKIipiHeri
MYH MEH ChIP/bI alllyFa KOMEriH TUTri3e/i.
Ocipece, apaMaJiblK akrepJaepaid 6ip HoTaxa
OPBIHAAT UIBIFYbl TAHKAJILIPMAK KOUMAaKIbI.
CnekTaksbi Tamalianai oTbIpbl,
pexxuccep Hypkanat JKakbin6Ganibi
CypeTKepJliK ChIPpUIBLIABIFBIH CAXHaAaFbl
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HOTaNap/bIH, YHiHEH, asIK MeH KOJ
cayCakTapbIHbIH KUMbLJIbIHAH GaiiKai
ajiambl3. KoliblibIMaarsl op yH MeH
JBIOBICTAH, 9p0ip 9peKeT MeH KO3FaJIbICTaH
PEXKHUCCEP/IH 9CTETHKAJBIK Ce3iMTaJIbIFbl
KOPiHIC Tayblll, COHbIH HOTUKECIH/IE TaJaHT
veciHiH « MOLAPTThIH» KOPKEMIIK JIeHTeHiH
OMiK caTblFa KOTepreH/iri aukblH 60J1a
TYyCe/i.

Ycras Hypkanar JKakbinoat «bip
OpBIH/A TYPbIM, Oip OpbIHAA CO3 COUIEHTIH
AKTEP» KePeK eMeCTIliH LIdKipTTepine
yHeMi eckepTin otbipajibl. Ce6e6i Kazipri
JKacTap, Kasipri ayiuTopust oHian
KOHbIbIMIAP/Ibl KaObliamaiiibl. 3aman
JKbIKBIFAH CalibIH 2KacTap/iblH, Ofbl ©3repi,
TaJrambl ia 6uikTen 6epeni. Coran caut op
CMEKTAKJb/iH aUTaTbIH OWbl TaJFaMFa cau
60y kepek (Tanratkpizbr 10).

bac pexxuccep Hypkanar yKaxeino6at
KOoFramia O0JIbII KaTKAH KaHaan 1a 6ip
JKaMaH »KalTTap/pl KopeceTeyre ThIPbICa/lbl.
Ce6ebi Kasipri 3amania Ke3ieceTin
JKAHTYPLIIrepJliK CyMABIK OKMFaJap Kerl.
CoHJBIKTaH TeaTpra KeJireH ajamaap
JIeMaviblll, pPyXaHH KyLl-KyaT aJibll KalTy
Kepek. CaxHazaH TeK KaHa 9eMiJIiK KopiHic
TaOybl THic. TeaTp Kopepmenre 11a0bIT MeH
KOTEPiHKI KOHII-KYH ChldJaraH XKeH.

TypkicTaH KajacblHbIH casjibl ipama
TeaTpbIHbIH 9AeOHeT OOJiMiHIH MEHTepYLIiCi
Hyp6onar Mapaum »kazyliibl ipamaTtypr
Hynat McabekoBTbiH, «Kycrap decrupani»
aTTbl KOMEIUSIBbIK MIOZUKJIHIH ITPeMbepachl
»KalibiHaa Obliai geiii: « CreKTakib/liH,
KOIOLLbI pexkuceepi OU bIprarbiH
yiHJiecTipin, My3blKaMeH KOpKeMJIereH,
TeaTp/iblH KOPKeMIIK KeTeKuici Epranu
OpasbimGeToB Goaibl. CrieKTaKJ/bie aBTop
KycTap O6eriHeci apKblJIbl alaM/iap/ibiH Kepe
aJIMayLIbIIBIK, iLUTAPJIBIK MTHFbBIJIBIH 2KAKChI
cypeTTereH. Ocipece, oHep MakiaHbIHIATbI
OaKra/acThbIK NeH 09CeKeJIeCTIK LIbIFapMara
apkay erisiren» (11).

Koiibl/ibIM OKMFachl KycTap/ibiH,
6ya6YJIIbI OH (hecTHBAJiHE KAThICThIpMai
KOWFaH coTiHeH Gacrasajpl. AJl Kapra MeH
atelll Kasbliap ajikachlHblH ay3blH MakiJarl,
Bac xkyaneni any yuiin napa 6epei.

oiiTce ne «ANTbIH Ke3lliK Karn Ty6iH/e
JKaTnanibl» ieMekli, 6yaoyJ e3 eHepiMeH
JKYPTLUBLIBIKTBI TaHKAJIbIPbIT, bac
KyJaere ve 6osazabl. by Typaceinaa lynat
HcabekoB: «OpuHe, KOUbILIMHBIH GaFrachiH
chiHIIbIIAp Oepe katap. lereHmen
CTeKTaKJ/b MaraH oTe yHazbl. MeHiH
npamamibl Epranu OpasbiM6eTOB MIO3UKJITe
alHaJbIPbINTHL. « Kazakra MIO3HKJ KOK»
JlefiTiHiepre TaMalianaHbi3nap aeyre

o6/1eH 6osazbl. CrieKTakibli Kopreu

COH, LIbIFAPMaHbl €yporaJiblK MIO3UKJ
JKaHPbIH KOSITBIH YJIKEH caxHaJjiapia Kotora
60J1ajIbl IereH menimre KeJyiiMm», — JIemi
(Cmatibliosa 17).

OJIEMJLIK MIO3UKJT TAPUXbIHAA Y UIIbSM
[Hekenup (1564-1616) mibiFapMatibLIbIFbI
na «Kaiita epsiey» n1ayipinjieri arblilblH
YKOHE KaJIbleyPOTIablK TeaTpJlapiblH eH,
OUiK WbIHbIHA afiHa/abl. O — a/eMIiK
MOJIEHUETTiH, KOJI 2KETKIi3I'eH J1apa KeTiCTiri.
[IIexkcnup wiblFapMallbLIbIFbIHBIH KA3aK,
TeaTp caxHachlHaarbl Tapuxbl 1939 »kbliian
6earini pexkuccep Mypat Cokos0BCKHIIIH,
«OTtenio» TpareusiChiH caxHasayaaH
Oacray anajpl.

«Pomeo meH [[xKyJibeTTa» TybIHIbICHI
anrau pet 1980 »xbuibl JKymat Hlanun
aTbiHarbl [LIbIMKeHT 00J1bICTBIK pama
TeaTpbiHbIH pexkuccepi Ockep KysnanoBTbIH
KostanbacbiMeH Koibliran. Pomeo —
Oreyni Tacran6ekon. xxynberra — Kynus
Paxman6epnuea (Cwmatiblioa 15).

«Pomeo men JlkysnbeTTa» Tpareiusicbit
TYHFBILI MIO3UKJI 2KaHpPbIHA CaxHaJslaraH
pexkuccep Hyprasun Ecnsim: «byan
JKaHp/bl TaHaay ce6ebim, KeHxKe JaMblT
KeJie XKaTKaH XKaHpJaap/blH OipiH Here
JlaMbITIIacKa Jiel oldaabiM. bi3 Kasak edi,
coe3 KaflipiH OiJieTiH, coHay caJi-cepifikK
OHEP/H 13iH »KaJIFaCTbIPFaH OHIE 9yec
OipTyap XaJblKIbl3. YATTbIK O0JIMbICIMbI3Fa
cail MoJIEHUETIMI3 I »KacayFa TaJIbIHATHIH
ke3 keqti», — nedpi (111). Pexxuccepain
ANUTYBIHLLIA, MIO3UKJILIH, Me3aHCLeHAlapbl
BIPFAKTHI TJIACTHKAFA KypblaraH. OHaarbl
dpeKeT xKeJici eKi 0TOAChIHBIH KAPChIJIbIK
apekeTiH KepceTyre Kypbliran. OHbiH 69pi
OumeH OeltHesieneni. bip-06ipin aamaran



KHUSTH-KeCKi 11alKacThIH aTMocdepach
caxHaJiblK 3(h(eKTiHIH KeMeTiMeH dpJieHi,
VFbIHyFa xKeTeseii. Pomeo 6eiiHecin
compuara bepaitek KynrapaeBTbiy,
OoMbIHA ep XKIriTTiH MiHe3i OalikaJica,
Jxynberranbl oiinaran JKanes Ceprasuna
03iH/iK MailbIM MeH 11e6epJliKKe MOJIbIPaK
koHis1 6eqreH. Pexxuccep Ecasim Hyprasun
«M103UKJI» yKaHPBIHBIH aTMOC(hepachiH
epeKlle KbIbITM, OHbI Ka3aK TiJliHae ConeTe
OiJireH.

2022 xbinbl Astana Musical
MEMJIEKETTIK TeaTpbl OeJIrisi pexkuccep
Ecnam HypTasunHhbiH KeTeKiijirimen
«Po3a barsianoBa» MIO3UKJIiH KapbIKKa
HibIFap/bl. Bys eHep TybIHABICH QHIIIHIH,
Facblp TOMbIHA apHaJsiFaH O0JIaThIH.

Ownpa oHuli Tapabipbl, OHbIH 6acbliHaH
KelKeH KUbIH/IbIKTAPbl MIO3HKJI

JKaHPBIHBIH YITiCiHIE KOUbUIFaH.
CrnieKTak/biH JIEUTMOTHBI peTiHie oHlLLi
perniepryapbiHIarbl « AK Kerepliiin»

oHiH yJibl KoMrioduTop Axmet Ky6aHoB
COFbICTaH KeliH 6ebiTIIiIKKe YHIereH
MakcarTa xKasraH. COHJIBIKTaH peKuccep
Kasipri aJieMJli THIHBILITBIKKA, O€HOIT eMipre
LIaKbIPY/ibl KO3/IETEeH.

Mi03UKJIiH KOHITe KOHFaH TYChl
KOHBIJIBIM OKUFAChl XPOHOJIOTHSJIBIK,
o6uorpadusiian 60KbIH ayJak ycraraH api
caxHaJlblK KOpKeM liellimaepre 6apyra
yMThlIFaH. TybIHBI IpaMaTyprusicbii
kypyra E¢par Hlapunos, Ibinreic Maman,
Annein Caxaman, Ounac barnar, Ecisim
HyprasuH cusiKTbl KajaM MeH KHSJIIbIH,
Ma#TaaManaapbl Katbickan. OJiap oHILiHiH
{LLIKI 2KaH JAyHHeciHe TepeH, YHIJII, OKiHiLIT]
COTTEPiH capanTayra, TyJra eMipiHe
KATbICThI ThIH € PEKTEeP/iH KyMOAFbIH
lielnyre yMThIJbIC TaHbITKAH. MyHai aftic-
TOCIJIIep KOPEPMEHLi 0J1aH 9Pi KbI3bIKTbIpa
TYCKEH.

MI03UKJITIH OyeH KaFbIHAH Jye3ii
LIBIFYbIHA O€JITiJli KOMITO3UTOPJIaPAbIH
Aprtyp Openbyprekuii MeH cayHji IM3ariHep
Axxxon Omip3akoBTap eJey.i yaec KocKaH.
Miozukire 60-TaH acTam 9pTic KaThICHII,
OHJIa 3aMaHayH TeaTpJiblK JeKopalusiaap,
KPEATUBTI peXKUCCypa, COHIal-aK,

MY3bIKAJIbIK 2KoHE epeKIile XopeorpadusiibiK
LIeLIiMep OPbIH aJiblll, TaHbIMAJ SHAEP
KOUBLJIFaH.

Posa barnianoBanbiy pesiin 3apuHa
JKokeHnoBa coTTi oiiHaM, KOPKEMJIIK
i3neHic HoTHKeCiH natl eTTi. Bya xeHinne
TaJIAHTThl akTpHca Obliai aeifi: «Posa
anamblI3/iail Kecek TyJFaHbIH OefiHeciH
TYIbIPY MEH VLLiH OHal OOJIFaH XKOK.
OHLUiHIH pernepTyapbIHAarbl 6apJibIK
QHJIEP/L THIHJAT, 0J1 KiciHiH OefiHeci
KepceTiaireH ykazbasap/ibl KOPIM HIbIKThIK,
BokaJs mamaHbIMeH Gipirin oHLIiHIH YHiHe
TePEHIpeK 3ep caJiblll, AayblC HipiMAEpiH
3eprrenik. Onbl 6apbiniia 6oiibimMa,
OOJIMBICBIMA KYIOFA ThIPBICTBIM», — JEHi
(PKymabaii 16).

Macenen, Posa anambi3 aH aiTKaHaa
YHEMi KOJIbIHA 1191 OpamaJl yCTam HIbIKKAH.
OHbl KepepMeHzep OiJIreHiMeH ChIpbIH
elikim 6isie Gepmeiii. OJ1 TeK caxHaJIbIK
OeliHe eMec, opaMaJl yCTarn WbIFYbIHbIH
acTapblHzia yJKeH MaH 6ap. Mine,
MIO3MKJIIE KOPIHIC TallKaH OCbIHAAN 1eTaJlb-
LITPUXTAP apKblJbl OHILIHI 6acKa KblpbIHAH
TaHU TyCEMi3.

Teatp cointbick! Taiinu [1oyneT6aKKbi3bl
pexkuccep Hypkanat JKaxpinbaiibiy,
«MeH» 3KCIIepUMEHTTIK TeaTphbl
caxnanaran «Kosbl-Kepreur — basin cyny»
CMEeKTaKJiHiH NpeMbepachiHbIH 6ACThI
epeKLIeJITi OHbIH MIO3HKJI KaHpPbIMEH
KHCbIH/bI LIeLiM TalKaH/blFbIMEeH
TyciHaipeni.

«Koabi-Keprneur — basin cyny» —
VJITTBIK IpaMaTyprust MeH CaxHa OHEePiHiH,
JaMyblHa 30p yJleC KOCKaH KypaeJi
HiblFapMaapibit 6ipi. bipak oHbl keHi-
JKeJITH MIO3UKJL 2KaHPbIMEH ©pHEKTey
Ke3iHJle KOl CbIHFa YIIbIpar KaJraH.

CoraH KapamacTaH pe;Kuccep/liH MyH/1aFbl
TeaTpJiblK OHepAeri aHcaMOJIbLiK i3/eHic
MeH KepepMeHre ThIH llIelliM MeH oK alTyra
JIeTeH YMTBIJIBICBIH 9plaibIM KOJIIaFaH
a63an (oyner6axkkbidbl 14).

Pexuccep Hypkanar JKaxeimn6ar 6yran
JIefiiH NJ1aCTHKaHbI ipaMajiblK LbIFapMara
yiJsecTipy Makcatbinaa « Kau azadbi»,
«Fabinrarsl MoHTiJiK Maxab0at casbl»,
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«[1IbiHrbicxan», «Cakads caynacbl»,

«EKi )kypek» T.0. lIbIFapMasiapbiH
caxHaJsiaraH 6oJiaTblH. OHbIH GapJIbIFb
«Koazbi-Kepreur — basin cynyra»

JIeHiHTi WbIFapMallbLIbIK 6acnangakrap
icnertec. Ochl TyCTa pexkucceplliH 6acka
TybIH/BIApFa KapaFaHJa KJaccuKara yJIKeH
JKayarnkepulijlikieH KaparaHblFblHA KO3
KeTkize asnambi3. OHja KoJiaHbIC TarkaH
dyesJli MIO3UKJI »KaHPbI LbIFAPMaHbIH
TpareusiblK OOSybIH allla TYCKEH.
JlactaunbiH uiocodusiibiK acTapbl

Jia KepepMmeHre TyciHikti 6osabl. 1940
JKbIJIIAH TYPJI pexKUCCepIliK TaraMMeH
KepceTiJin KeJreH wblrapmazia Kogap men
JKanteik KapabatiibiH KoJioknapbl 60J1bI
Getrinesience, pexkuccep YKaHTbIKThI [Hisic
o0pasblHjia ycbiHa/bl. YHeMi afam HasacbiHa
KeJIepri 2Kacar »KypeTiH «1aiTan» o0pasbl
Jia caTTi KepiHic Tabajpl.

JKaHTBIKTBIH 00pa3bl apKblJibl OCHI
yaKbITKA JIeiiH 0306bIp, KaHilep 60JbIM
keJsireH Konap akragbin tibiraabl. OHbIH
OeriHeci 03 eJiiniH, 6eJ/11i a3aMaThl,
HAMBICLLBLI, CO3iHe OepiK, cosre LIELIEeH,
SIFHM 030bIp €MeC TeK FallbIK »KaH peTiHje
Kepcertisiesli. JKaHTbIK peJiiH comiaraH
Bbek6onat Kypmanroxkaes, Kapabaii
peJin Tinekrec MeiipamoB, basiHHbIH
peJiiH AKKeHKe OJliMKaHOBA HAKbILLIbIHA
KeJITipin odHaM WibIFaabl. AKTepJepiiH,
OapJibIFbl LIbIFAPMaHbIH HAESJbIK KyaTblH
allIbIKTayra 30p y/1eC KOCKaH.

JKaHTbiK 06pasbiH opbiHaarad bek6onat
KypmanrozkaeB OHbIH Kapa HHETiH
KOMECKIJIey YLLIH »KaJIFaH aiaMre pLiIiKTi
OeTnepae eTyiH OpbIHABI KepceTe Oinef).
O6pasnbiH GUI0COPUNBIK THET] aFbIThLIA
tyceni. Akrep Tinekrec Meiipamos 6osica
«MaJiblH XKeTIic XKblJ1 6aFbIM, XKapThbl
JKarblpak eT »Kel KepMereH» capa,
na torbitiap Kapabatiibin GeitHecin
KOMEIMSAJIBIK ILITPUXTapMeH OafibiTa
Tyceni. CneKTak/b/IiH JeKopalusichbl MeH
KHiMJIEPi peXKHUCCep/LiH, epKiH daHTa3usichiHa
KypblaraH. Mpblcadibl, acTapJibl Ofijibl
KOpCeTeTiH xkibeK MaTta Oipje Kycka,

Oipie oTayra, Gipjie acnianra ailHaJblI,
KOUBIIBIMHBIH aTMOC(epachiH Kyp/eenipe
TyCeli.

Hypkanat JKaxpin6ariibiy
perKHcCypachlHIaFbl MaTa/laH »KacaJjiFaH
UHTeprpeTalus GipHelle peT KoJdaHbIC
Taybin Kesiefi. OHbIH CbIpbiH: «Byn — MeHiH
UMUJDKIM, 03iHIiK KosTaHOaM, CTHIIM!» fien
tycingipren ([loyner6akkpiabl 11).

2024 »xblibl «Astana Musical»
MeMJIEKETTIK TeaTpbiHia «Asap kece»
KOHBJIbIMbl KOPEPMEHTE YChIHbJIIbI.
AxplIp! 0pi alliakep KeHinkep/iiH }KUbIHTHIK
OeliHeciH My3bIKaJbIK »KaHp/Ja KOWFaH
TaJaHTThl pexkuccep Ecaam Hyprasun,
komnosutop Ep6ost Hapumanysiel MeH
Axxxos ©OmMip3akoBTap 60J11bl. XaJbiK
aybl3 onieOueTiniH Kerinkepi Annap Kece
eH asratt 1942 »kblibl beca Typinae
KOMBLIBIM, 1964 »Kblibl GUIBM peTiHe
kopcetisreH. Cosian 80 Kbl yaKbIT OTKEH
COH FaHa MIO3UKJI 2KAHPbIHJA YChIHBIJIFAH
ekeH. byrau jietiin xac GyJipuiinaepimia
LIeTeJ JIiKk aHMMauusiiap/ibl FaHa TamatiaJar
KeJce, «Annap KoceHiH» MIO3UKJI TiJliHIe
caxHaJsiaHybl Toyescis Kazakeran yiuin
emec, Opra Asust esijiepi YiliH jie XKaHaJbIK
6osranbl pac. OHIAFbI ayKbIMIIbI IeKOpalns
MeH 2KapK-KYPK €TKeH apHaibl KOCTIOM/IEP
KOpepMeHli ©3iHe TapThnai KOUManbl.

CrieKTak/b TypaJibl )Ka3ylibl, 2KypHaJIUCT
Cepik6oa Xanan: «KofibibiM 6Te Tamalia
601161, Ocipece, 6ananap yiliH KbI3bIKTbI
opi KeHini acep Kasabipabl. Oapapiy
e3yJiepi Oip KublaMazbl. Mio3nKII
JKAHPbIHJA epTeri Kasipri 3aMaHMeH
6aitnanbicThl atbliran. Oran Kasipri
9HJEep, Kasipri yreIMaap, Koramia 60J1blII
»KaTKaH e3repicrep KocblIFaH. Akrepiiep
JIe MIO3UKJIJIiH COTTI LIbIFybIHA Oap KyLIiH
casirad. CaxHa ieKopalusichl 1a epekiie
»Kacasnran», — neini (PKymabaii 17).

Pexxuccep Ecnam HypTasunubiH nikipine
CyleHceK, MIO3HKJI »Kac ecripiMaep yulin
XaJiblK 6aThIPbIHbIH, O€lHeCiH comaa
Gisred. MulcaJbl, KOUBIBIMIA <« AJTBIT
Oontepek», «Kacuerti Taiikazan»,
Kas3aklla oroJlap MeH acTapJibl ayesjiep,
olsbl ayeHaep MeH «Kapa :xopra» OHiHiH
KepiHic TaOybl GaJsajapra pyxaHH Kyl
cbifiainbl. CoHbIMEH KaTtap, 3aMaHayu
Annap xece GefiHeci MeH epaKypeK



OaTbIpJap/bIH XKEHiCKE 2KETiI OThIPYbI
HaJianap yuli acepJaii 60JIbl.

Pexuccep 6ananapra apHasrat
epTeriHi My3bIKaJlblK ApaMaHblH YHIMeH,
SIFHH, MIO3HKJI KaHPbIMEH 2KeTKi3yre
ThipbicKaH. JKac xKeTkiHulekrepre
apHaJIFaH KOUbIJILIMHBIH CLIeHAapUHi
JIe 3aMaHayH CTHJIbJIE »Ka3blJIFaH.

Ce6e6i, Gyanipinaepre yaTTbiK
MypaHbIH, OeHHeCiH Ka3ipri TiJIMeH
TYCiHAIpY MaHbI3bl GoJibl. CoHat -

aK, wetesaik Marvel KOMIaHUSICHIHBIH
KahapmannapeiMeH 6acekere TyCy KakerT.
MI03HKJILIH caxHaJIbIK JIeKOPaLUsIChl
KAa3ipri aknaparTblK KypblIFbIADMEH
JKacaJiblll, epeKlle Ko3 TapTaTblHIal
eTill YCbIHbIIFaH. ByJl »karbiHaH KeJrexie
KOMBIJIBIMHBIH YTKaH TycTapbl MoJl. Ocbl
TYCTa PEXKUCCEPAIH TeaTp OHEPiHiH 03bIK
ToxKipuOeciH KoJl1aHa aJiFaH/IbIFbiHA KO3
JKETKi3eMi3.

Ceinbl Hasepke Kymabaii
CMEKTaKJ/bACT MIO3UKJI 2KaHPbIHbIH,
TaOUFaTbl MEH TaJlanTapbiHa cail KeJMen
KaJIFaH TYCTapblHA Ha3ap ayaapa KeJin
Oblnait neni: «KotibibiMra agii fie xxyhedi
i3nenicrep eHrigy Kaxket. Ocipece,
epTeriHi MIO3UKJ/IACHIPY YAEpiciHae KaciOn
nieGepJik xxeticnert xatajpl. Cebebi :kaHp
3aHJIbIIbIFbIHA Ccall Ha3ap ayaapceak, «Asap
KOCEHI» MIO3HKJI 1T aTaFaHHAH r'epi
My3bIKaJIbIK CIIEKTAKJIb 1T TAHBIFAH JKOH.
JKaHnp epekieirii TycinreH xanra 6yJ
albIpMalIbIBbIK OipAeH OalKaJlbI Typaabl»
(15).

OJIEMJLiK MIO3UKJT 2KaHpJlapbIHbIH,
TaJlanTapbiHa CyHeHCEK, OHbIH €H KbIMOaT
opi 2KayankepLUiJIiri MoJl 2KaHp eKeH/IrH
aHrapyra 6oJiajibl. MI03UKJ KOO YLLIiH
OHJIAFbl 9y€eH e, KepiHic Te Oip 6ipiMeH
yitsiece GarianbicKatbl aypbic. Oran 2023
»Kbliibl «Posa barnanoBa» MiosukJ/iMeH
Onrycrik Kopest pecriy6imkacbinbiy, Tary
KaJlacblHa 6TKeH (heCTHBAJIbIe KaThICKaH
Ka3aKCTaH/bIK akTepJiep YKbIMbl alKbIH KO3
JKETKi3in KalTThl aecek 6oJ1abl. COHBIKTaH
LIbIFapMaUIbI/IBIK TOI »KaHALBLJIIBIK MeH
JKAHP TaJlaTapblH KEeTiK MeHrepir, MiHci3
TYbIHJBIAP KACAUTBIHBIHA CEHIM MOJI.

OraH KepepMeHIep/Ii JILIK TONThIpa GireH,
Gasasiappl KyaHTKaH «Ajiiap Kece»
MIO3HKJII alKbIH J9J1eJ1 60J1a aJaTbhlHbI
HIBbIH/IBIK.

Hatuxenep

Makanana Kazakcran kocion MIO3UKJ Teatp
MeKTeOiHiH KaJblITacybl dJIeMAIK ToxKipuoe
Heri3iHje ca/blCThIpMaJibl TYPAE 3€PTTEJIC/.
«MIO3UKJT» 2KaHPbI 3CTPAJAJbIK,
xopeorpadusisiblK, IpamasblK, onepasblk
CHSIKTbI OHep/liH 0acTbl epeKilesiKTepiH
Oip apHara TOFBICTBIPBII, KOpepMeHaepre
YCBIHATBIH My3bIKAMEH KOpKeMIEJTreH
caxHaJIbIK KOUbIJILIMHbBIH epekiiie 6ip Typi
OO0JIbIN CaHaJIaIbl.

3eprTey HoTHKeciHle KaszakcTannarbl
aJIFALIKbl MIO3UKJI 2KaHPbIHBIH Oip
kopinicine «Kpi3 JKiGek» KOUbIIbIMBbI
APKBIJIbI KO3 JKETKI3CEK, aJIEM/IiK aKbIH -
»kagylbliap Yuabsm Hlekenup, Mureb
ne Cepanrec, Yapabs lukkenc, bepuapn
[oynbiH IbIFapMasiapblHbIH, MIO3HKJITE
epTepek aiHaJraHbiH OAaNKa/IbIK.

3epTTey MaKaJsazia eHep cajachbiiia
CaH racblpJiap OOMbI 2KaJIFAaChbIH TallKaH
TeaTpAarbl MIO3UKJ KaHPbIHbIH a1aM
OOMBIHAAFLI aChll KACUETTEP MEH PyXaHH
cabaKTacTbIKThbl OpOiTe TYCKEHIri
alubikrana Tycei. Kasipri tania
eJliMizieri TeaTp eHepiHaeri MIO3UKJILIH
aJIaTbIH OPHbI MaHbI3/Ibl GOJIBIN OTHIP.
CoHfIbIKTaH 3epTTey/le Ka3aKCTaH/IbIK,
TeaTpJapiarbl caxHasblK MIO3HKJI
JKaHPBIHBIH 6acTtayJ/apbl MeH 1aMy »KOJI1apbl
TepeHipeK KapacThlpblpl. EH 6acTbichl
KA3aK TeaTp OHePiH aJ1eMIiK MIO3HKJIIH
JICHTeHiHe TeHEeCy YILiH Ma3MYHIbIK KoHe
YKaHALLIBIbIK CHIIATTA AaMbITyFa 6eT 6ypy
KayKeTTiriH eCKepy KaxKeTTiri malbIMAAJIbI.

Ochbl peTTe MakaJsana OTaHAbIK XKoHe
HIeTeJIiK pexkuccepJiep/lin Kacioun
HIbIFAPMAIIBLIBIK KBI3METi CasbICTBIPMaJIb
TYPAE TaJIaHbII, OHAAFbI My3bIKaJIbIK
KyObIJIbICTapFa HETi3/Ie/ITeH TeaTpJIbIK
3JIeMEeHTTePIH TypJiepi KeH Typrblia
3ePTTEJ.
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Mio3uKJ IpamaTyprusicbiHa ToH
epekile MoHep/iH KoJIaHbIC TabaTbIHbIH
ecKepcek, OHJIarbl KOIJIaybICThl XOP,
KopaabaJgert, oHLiep MeH CHM(POHUSBIK
OPKECTP apKblJibl OChI XKaHPJbIH 3aMaHayH
MYMKiHAiKTepi alliblia Tyceai. 3epTreye
A63an Myxutiunos, Epxan JlayiTos,
Typcbinbexk Hypkanues, Hypkanat
JsKakpin6ai, Baagumup PomanoBckui
CHUSIKTbI LLIbIFAPMALLIbJT TYJIFAIapP/ibiH
K9CiOU-TaHbIMJIbIK epeKllieikTepi
allKbIHAaIa TyCeli.

3eptTey GapbiChiHaa CaxHAbIK
KJ1acCHKaHbl 1aMbITKaH Amepuka Kypama
[ITaTTapblHbiH TaHbIMAJ 2Ka3yLIbLIaPbl
Muress ne Cepantec, Bukrop ['toro,
Yuabawm lekenup, bepuapa oy,
Po6Gepr JIbtonc CtuBencon, lioma, bpam
Crokep, Pynbsipn Kuninnrrepuin onemuik
JIeHreferi MIO3HKJIL 2Kacayra KOCKaH
yJaecrepi allkplHaabl. COHbIMEH KaTap,
Pecefistik MI031KJI cajlachbiH 1aMbITyFa
LLIbIFAPMaLbI/ILIK KOJIay KOpCeTKeH
Ncaak [dynaesckuit MmeH ['puropuit
AnekcaHpoBTap/ibIH, LIbIFapMaJiapbiH
FOJIJIMBYITBIK CIHOXKETTEPIH, YJriciHie
My3blKa MeH JpKa3ra Gelimaern,
amMepUKaH/IbIK CTeMNTi Jie »Ky3ere
achIpFaHAbIFbIH OaNKaIbIK.

Makasana MI03uKJ1 JKaHPbIHbIH
TapUXH J1laMy »KoHE KaJlbllTacy »K0J1apblH
geprrered Osibra-JIuza Monj, dBasib
Kamnyc, Banenruna Konen, Tamapa
Kynunosa, Tatbsina [la6anuna, lapbs
Bynanosa, Ecnsam Hyprasun cusiktbl
3epTTeyllisiep/iiH FhlJbIMU-TEOPHUSIIbIK
TY2KbIPBIMAPbI KOJIAHBIC TAYbIT OThIP/IbI.

3epTTeye TeopUsIbIK-d/liCHAMAJbIK,
TapUXHU-39THOTPADUSTIBIK, KHHO XKoHe
OHEPTAaHYLLIBIIbIK, CaJbICTHIPMaJIbl -
TaJlaMaJIblK, ChIHU-PEXKUCCYPaJIbIK,
COHJAK-aK, SMIIUPUKAJIBIK diCTE P
KOJIIaHyFa ThIPBICTBIK.

FbiibiMu MakaiaHbIH, HOTHKEIEPi
Kasakcran kaciOu Mio3uKJ TeaTp
MeKTeOiHIH KabllnTacy KoJ1apbl Typasibl
3ePTTeY XKYPri3eTiH OTAH/IbIK XKoHE dJIeMIIiK
JleHrerieri eHepTaHylilbl FaabIMaap, »Kac

3epTreyllisiep MeH KHHOTaHy CaslachbiHbIH
MaMaHJapblHa apHaJajbl.

Herisri TyxbipbiMaap

— Enimiszeri TeaTp eHepinzeri
KJIACCHKAJIBIK TYbBIH/bLIAP/IbI MIO3UKJI
KYPbLJbIMbIHA OATbLJ1 €Hri3€ OThIPbII,
oJIapJibl TpaHCchopMalusiiay XKoHe
CTUJIM3alIMsIay aPKbLJIbI )KaHAllla CUIaT
Oepyre TalMbIHbIC XKACaJIbl;

— OJIeMJLiK TeaTp MIO3HKJIbIH Ka3ipri
Ka3aKCTaH/IbIK TeaTpJapiaa ToKipubesik
MaKCAaTTa Y3[iKCi3 KOIAHbIC TaOAThIHbIFbI
JIQJIeJIIEH

— TeaTp MI03UKJIIIH YATTHIK caHa MeH
JIOCTYPJIi MOJIEHUETTIEH OaliaHbICh KaH-
YKAKThl KAPACTbIPbLIbI;

— Miosuki )kaupbl Ogibra-JIuza Mong,
danbj Kamnyc, Banentuna Konen,
Tamapa Kynuuosa, Tarbsna [lla6annna,
Hapbs bynanosa, Ecisim HypTasun cusikTbl
FaJIbIMIaP/ibIH FBIIBIMH TY2KbIPbIMAAPbIMEH
CaJIbICTBIPBIIA OTHIPBII 3€PTTEJI].

KopbITbIHADI

CoHFbI IepeKTepre cyileHcek, eqimiaze
50-neH aca TeaTp )ymbic icteri. Con
TeaTpJapblH pernepTyapJapblHIarbl
nbecaJsiapiibl Kotojia 6apJiblK
HIbIFAPMALIbBIJIBIK Y2KbIMHBIH, 06J1eK GaFbIThI
MeH osrelile yHi 6ap. Kebine »kacrapra
apHaJIFaH KJacCHKaJbIK LblFapMaJiap/ibl
KOpPKeMJIeM, yKaHalIbl OAFbITTa YChIHYF
ThIPbICY allKbIH aHFapblaibl. JKacrappl
TaJIFaMblHA Cal, KOIICO3IIKTEH ropi,
OKMFaHbl OpeKeTKe Kapar Kypbil
My3bIKaMeH »KeTKizyre 6acbIMIbIK OepiJiei.
By :xeninne pexxuccep Hypkanar
JKakpimoaii: «bi3 Kazak HaMbICIIBLI
xaJibIKIbI3. Kasipri komnbtoTepmMeH

ecim KeJie KaTKaH xkactap « MeHix
eJiMzie Here Mockeyerifeil Hemece
EyponanbiH TeatpsapblHaai caH KblpJibl
Teatp xoK? Bpojseil TeaTpaapbiHbIH
CreKTaKJbePiHiel KOUbIIbIMIbI Here
MeH 63 eJliMHeH TamallaJjai anmMaiMblH?»
JIeNl HaMbICTaHybl MYMKiH FOH. OpHHE,



613 KaH1la yMThlIFaHbIMbI3OeH Eypona
MeH Mackeyre »keTe aqMaiMbI3. OJeMIIK
KJIACCUKAHBIH, TOPiHE JIe LIblFa aIMaluMbl3»,
— nenni. CoHbIKTaH Oi3/iH MaKCaThIMbI3
— JIYHHUEXKY31JIIK TeaTp MOJICHUETIHEeH api
ToxKipubeciHeH yJIri aJibll, Ka3aKKa Kepek
JIYHHEHI auiblll, KOpepPMEeHHiH XKypeTriHeH K01
Taby 6osmak>» (Tanratkeidbl 17). CoHnbiMen
KaTap, pexKUCCepliH aluTyblHILIA, Kasip
caxHajla aKblJl aUTKAH/Ibl €1IKiM ThIHJIAFbIChI
KesiMeii. AKbl1 ailTaThiH 3aMaH emec.
Kagzip TeaTp caxHacbIHIAFbl COHFbI CO3
KOPEPMEHHIH 63iHe KaJIAbIPbII, OMJIaHbIN dpi
wIewiM welrapa Oistyre 6arbITTaraH 1yphbic.

Pexkuccepsiin 6acTbl Kpeaochl — eHbeK
eKeHJIriH akKbliH aHrapyra 6osajibl. Mannai
Tep MeH »KaH KMHaJMaraH »xepje Ouik
oHep TyMaibl. TeaTp — CUHTETHKAJIBIK
OHED eKEHJIIH eCKePCeK, OHbIH 2KOJIbl
caHTapanTbl Kypaiibl. CrieKTakJ/baeri
JleKopauust Kabblprara casiblHFaH cypeT
eMec HeMece Ke3 KesreH OyHbIM eMecC, OHbIH,
OapJibIFbl aKTEpJIeP/liH 9PEKeTIHEH KHUMBbIJI
KO3FaJIbICbIMEH 2Ky3€ere acajpl.

Oux — Tlapwk TeHiperiHaeri 1aHK HIbIHbI,
021 Mouaprt neH Casbepu apacblH1aFbl
KAKTBIFbIC, OJ1 KeHINKeP »KyperiHeH OpblH
aJIFaH {HKOPJIK ce3iM MeH Maxab0aT Hemece
JKEK Kepy, TaMCaHy, Kbl3FaHy, TaObIHY MEH
6e3iHy, YyHATy MEH CcaFblHy — OCbIHbIH 63piH
caxHajaH akrepJsiep 6ip JeMMEH LIbIKKAH
JKYPEK JYIiIMEH XKeTKi3yre ThipblCalbl.
Akrepiiik opbiHaay, KOCTIOM, 61 MeH
My3bIKa, KHMbIJI MEH KUCBIH T.6. OapJIbIFbl
»KaH/bl 9peKeTneH kepceTisei. CaxHana oH
aiita xkypin, 61 ouseHeni. bu 6uen xypi,
Tia KaTy KepeK. OcbiHbH 6apiH akTep Oip
JIEMMEH, ilIKi €HTIri MeH apuiaraHblH
OinipMeil KopepMeHre XKeTkize 6iJry Kepek.

Op KepiHiCTeH 6J1i OpbIHAAY/bl eMec,
Tipi Tis1 KaTy/bl KopeMmi3. OHep nesepiHin

KHMBbIJIbl MEH OJIap/IbIH 2KaH yKyperiHin
JIYIIJI, 1LIKI 2KaH ce3iMi KepepMeH 3aJibiHa
TikeJie#t acep etin Typaibl. Kepepmen

JIe OHBI JKyperiHe KaObl1aarn, o1apMeH
CbIpJlacyFa, MyH/aCyFa MyMKIH/IK aJ1apl.
Mbeicasbl, « Mouapt» 1iblFapMachiHia eJi
TBIHBILITBIKTH MyJile cedinbeiicis. Caxnana
KbI3y TiplIiJiiK MeH kap6asac cattep Oip-
6ipiMmeH KaTapJaca epiJin »Katajpl. Ocepdi
OyeHre yJIaCKaH MJIACTHKAJIBIK KUMbLI,
KOJIOPUTTi OH, ApaMaJibIK LIUeseHic ebip
YKacaHJbIIbIKChI3 acep Gepei

(PKymabaii 12).

En 6acTbichl cnektakabie Mouapt
MY3bIKACBIHbIH, TAOUFATbIHAH TEKTiJIIK
MeH aKCYHEKTIMIKTiH Jiebi cesidir,
3USJIBLIBIKTBIH OeJrici alKbIH KopiHic
Tabazpl. OCbl MIO3UKJI KaHPbI PpaHily3
komnosuropJapbl Kan [Ibep [1nno men
Oumbe Hlynbresnin asemre TaHbIMas
ayeHjiepi apKblibl emipre kesreH. Mine,
OFaH KaH OiTipreH Ka3akCTaHAbIK pexxuccep
Hypxanat JKakpin6aiibiH, KOUbLIBIMbIH/A
TipwisiK pusocodusicol ak rMeH Kapa Tycrep
apkplibl 6episeni. Ockl €Ki TyC apKblibl
perKuccep Kell OHJIbI KeTKi3yre ThIpblCa/lbl.
OHbIH YFBIMBIH/IA aK TeH Kapa — KUbIHbIK
TI€H KbI3bIKKA TOJIbI 2KAJIFAH JIyHHUE KOPiHICiH
cHMaTTanIbl.

KoiiblibiMzaa ak nen Kapa guaocogusichbl
OMip/ieri eHepre ToH a3aMaTThIK
npobJemanapibl, COHbIH illliHE
KepeaJMayLbl/IbIK, ala/blK, ONachl3/bIK,
KaThIre3/liK CHSIKThI a/1aM OONbIHIAFbI
KacueTTepi atkepesieiii. Mbicassbl,
Mouapt nen Casnbepuiin 6Hep KOJbIHIAFbI
Oiticriec TeKeTipeci LWIbIH TaJaHTThIH CbIH
MEH LLIbIpFaJlaHfa TOJIbl 2KOJIBIHAH ChIP
uiepteli. bynan emip 6ap xkepje KypecTiH,
eHep 6ap Kepjie KbI3FaHbIILTHIH 6ipre
JKYPETiHiH TYCiHETiH 60JIaMbI3.
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KA3AKCTAH KoCIbW MKO3UKT TEATP ©HEPIHIH KAJIbBINTACYbl XXoHE 9/TEMAIK ToXIPUBE

Opsbinbacaposa Akxan, KyibceuroBa Maguna

Kazaxckas nauroHanbHast akaaeMust uekycers uMend TemupOeka Kyprenosa
(Anmarbl, Kazaxcran)

CTAHOBJIEHUE NPO®ECCUOHANIbBHOIO TEATPAJIBHOIO MCKYCCTBA MIO3UKJIA B
KA3AXCTAHE U MUPOBOW OMNbIT

AHHoTauus. B ctatbe nccnenyoTcs HanpasBieHUs CTAaHOBAEHMUS XXaHpa TeaTpasibHOro MI3uUKIa B
KasaxcrtaHe Ha 0CHOBe MMPOBOrO OMbITa. MIO3MKA — 3TO My3blKaNbHO-CLEHWYECKOEe NpeacTaBneHme,
o0bbeauHsoLee 31eMeHTbl 3CTPaIHOr0, Xopeorpaduyeckoro, ApaMaTU4eCcKoro U orepHoOro

MCKYCCTBA, CNMOCOOHOE peLlaTb cepbe3Hble ApaMaTUUecKue 3a4auun Yepes nerko BOCNpUHUMaeMble
XYLOXeCTBEHHble cpeacTBa. [lepBonpoxoaLeM xaHpa B KazaxcraHe cY4MTaeTcs MOCTaHOBKaA

Bbynata AtabaeBa «Kbi3 XXnbek». B Mupe xe yxxe cnoxunacb Tpaauumsa agantauuu Npon3BeneHun
KnaccukoB, Takmx Kak LLekcnup n CepBaHTec, B popmat Mio3umkna. Llenb nccnegoBaHms — onpenenutb
MOTEHLMAN XKaHpa MI03MKNA B KYJbTYPHOM NpocTpaHcTBe Ka3axcraHa, pacCMOTpeTb ero Kak 3N1eMeHT
HaLMOHANbHOrO KYNbTYPHOrO Pa3BUTUS U U3YYUTb CNeundUKy akTepCKOro MCKYCCTBa B paMKax 3TOro
YKaHpa. ABTOPbI NOAYEPKUBAKOT BAaXKHOCTb M3YYEHUS UCTOKOB U MyTEN Pa3BUTUS CLLEHWUYECKOrO MI3MKNA
B Ka3aXCTaHCKMX TeaTpax, a Takke Heo6X0AMMOCTb HACbILLEHMS XaHPa COAEpPXKaTeNbHbIM M HOBAaTOPCKMUM
NOAXOA0M ANS COOTBETCTBMS MMPOBOMY YPOBHIO. B cTaTbe NnpoBeAeH CpaBHUTENbHbLIM aHanun3
npodeccMoHaNbHON AeaTeNbHOCTU KMHOPEXMCCEPOB U pacCMOTpeHa cdepa NpUMeHeHUs TeaTpanbHbIX
3/1EMEHTOB, OCHOBAHHbIX HA MY3blKa/bHbIX fiBAEHUAX. OTMEYEH 3HAUUTENbHbIN BKIAL Ka3aXxCTaHCKUX
nestenen UCKYCCTBa, Takux Kak Ab3an MyxutanHoB 1 EpxaH [ayToB, B afantaLmio aHpa yepes
MHOTOHaLMOHabHbIW XOp, KopaebaneT, CobHbIX MEBLLOB U CUMPOHUYECKUIA opKecTp. [NpuBoauTCS
MWPOBOW OMbIT CO34aHUS MIO3MKJ/IOB MO NPOU3BEAEHUAM Knaccuyeckon nutepatypbl B CLUA 1 Poccuu,
roe, Hanpumep, B 30-x rogax npownoro Beka Mcaak [dyHaeBckuit u Mpuropuii AnekcaHLpOB rapMOHUYHO
COYeTaNM PYyCCKMIM MEHTANUTET C FONNUBYACKMMU CHOXKETAMM U SNEMEHTAMM [XKa3a.

OcHOBHOE BHMMAHUWE YAEeNeHO Hay4YHO-TEOPETUUYECKOMY aHanu3y pabot nccneposateneit Onbru
Jln3bl MoHa, 3Banbaa Kamnyca, BaneHtuHbl KoHeHol, Tamapbl KyauHoBoi, TaTbsaHbl LabanuHoi, dapbu
bynaHoBol 1 Ecnama HypTasuHa, KoTopble M3yyann UCTOPUYECKOE Pa3BUTME U CTAHOB/IEHME XaHpa
MWPOBOr0 M HALMOHANbHOIO MI3UKA. MiccnenoBaHme oNMpaeTcs Ha TEOPETUKO-METOA0NI0TMYECKME,
MCTOPUKO-3THOrpaduyeckune, MCKyCCTBOBEAYECKME, CPABHUTENIbHO-aHANUTUYECKME U IMIUPUYECKME
mMeToabl. Pe3ynbTathl paboTbl OyAyT MONe3Hbl UCKYCCTBOBEAAM, MOIOABIM UCCIEA0BATENSM U
cneumanuctaM B 061acTM KUHOBEAEHMS, U3YYAOLLMM CTAHOB/IEHWE Ka3aXCTaHCKOM NpopeccMoHanbHOM
LUKOAbI TEATpa MIO3UKIIOB.

Kntoyessie cnoea: Teatp, MIO3UKN, AXas3, 3CTPaAa, Xopeorpadus, apama, onepa, MHOFOCTOPOHHMIA XOp,
Kopaebanet, cMUMOOHUYECKUI OpKeCTp.

Ana yumupoeanusa: OpbiHbacapoBsa, AkxxaH U MaguHa Kynbcentosa. «CraHoBneHue
npopeccMoHanbHOro TeaTpasbHOro MCKYCCTBA MIO3MKa B Ka3axctaHe u MMpoBoW onbit». Central Asian
Journal of Art Studies, T. 10, N21, 2025, c. 186-204, DOI: 10.47940/cajas.v10i1.955

Aemopbl npoyumanu u 0006puu OKOHYAMebHbIl 8apUAHM pyKONUCU U 3aa8a51m 06 omcymcmeuu
KOHGIUKMA UHMepecos.



KA3AKCTAH K9CIbW MIO3UKT TEATP ©HEPIHIH KAJTBIMTACYbl XOHE SJIEMAIK TaXIPUBE

Orynbassarova Akzhan, Kulseitova Madina

Temirbek Zhurgenov Kazakh national academy of arts
(Almaty, Kazakhstan)

THE FORMATION OF PROFESSIONAL THEATRICAL ART OF MUSICALS IN KAZAKHSTAN AND
THE WORLD EXPERIENCE

Annotation. This article examines the development of the musical theater genre in Kazakhstan,
drawing upon global experiences. A musical is a musical-stage performance that combines striking
features of pop, choreographic, dramatic, and operatic arts, capable of addressing serious dramatic
challenges through easily digestible artistic means. Bulat Atabayev’s production of “Kyz Zhibek” is
considered a pioneer of the genre in Kazakhstan. Globally, there’s a well-established tradition of
adapting works by classics like Shakespeare and Cervantes into musicals. The study aims to determine
the potential for actualizing the musical genre in Kazakhstan’s cultural landscape, viewing it as an
integral element of national cultural development, and to theoretically and practically explore the
specific aspects of acting within this genre. The authors emphasize the importance of studying the
origins and evolution of stage musicals in Kazakhstani theaters, as well as the need to enrich the
genre with substantive and innovative approaches to meet world standards. The article conducts
a comparative analysis of cinematographers’ professional activities and explores the application
of theatrical elements based on musical phenomena. It highlights the significant contributions of
Kazakhstani art figures, such as Abzal Mukhitdinov and Erzhan Dautoy, in adapting the genre through
multinational choirs, corps de ballet, solo singers, and symphony orchestras. The article provides
examples of global experience in creating musicals based on classical literature in the USA and
Russia. For instance, in the 1930s, Isaac Dunaevsky and Grigory Aleksandrov harmoniously blended
Russian mentality with Hollywood plots and jazz elements. The primary focus is on the scientific and
theoretical analysis of works by researchers such as Olga Lisa Mond, Ewald Campus, Valentina Konen,
Tamara Kudinova, Tatyana Shabalina, Daria Budanova, and Eslyam Nurtazin, who have explored the
historical development and formation of global and national musical genres. The research employs
theoretical-methodological, historical-ethnographic, cinematic, art criticism, comparative-analytical,
directorial-expert, and empirical methods. The findings will be valuable for art historians, young
researchers, and film studies specialists investigating the establishment of Kazakhstan’s professional
musical theater school.

Key words: Theatre, musical, jazz, pop, choreography, drama, opera, multi-faceted choir, corps de
ballet, symphony orchestra.
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[MPUMA KOBbI3FA
APHAJIFAH
LLIBIFAPMAJIAPIIA LUBIFbIC
JIAIITAPBIHBbIH OMHAJTY
EPEKLLIEJIITI

Aiiranbim Llyrait', Aiisana Byar6aesa®

L2Kypmanrasbl atbinjiarsl Kasak yarTbik Koncepsatopusichl (Anmarbl, Kasakeran)

AHpaTna. Makanazna npuMMa-Kobbi3 penepTyapbiHAA LWbIFbIC MaKaMAAPbIHbIH, KONAAHbLTY XaHe oiHany
epekLienikTepi TangaHanbl. 3epTTey HbicaHbl peTiHae Epmypat YceHoBTiH, «LLUbiFbic Bu1i» xaHe Pyctam
CabuvpoBTbiH, «LUbIFbIC Kelwi» aTTbl WblFapManapbl anbiHbin 3epaeneHesi. LbiFrapManapaa weifbic
MakaMAapbl MaHpbI3abl KEPKEMAIK Kypan peTiHAe KONAAHbINbIN, penepTyapablH, CTUAbAIK asCbiH KEHeHTIn,
OpbIHAAYLIbIIbIK, MYMKiIHAIKTEPiH TypneHAipeni. Kasipri 3amaH My3bikaHTTapbl Oy/1 WbiFapManapaa
[9yipre ToH OPbIHAAYLWbIIbIK HOPMaNap MeH aBTOP/bIK AAPanblKTbl aUKbIHAAUTLIH haKTypasnbIK,
ANNAMKaTYPanbIK XaHe apTUKyNSauManblK TaCinaepai kongaHaabl. MyHaan Tacinaep Kobbiswbinapra
LWbIFbIC MAaKaMIAPbIH LWbIFAPMALLbIbIK TYPFbIAA MHTEPNpeTaLmManayFa MyMKiHAiK 6epin, acnanTbiH,
OpbIHAAYLbLIbIK MeKTEBIHIH, AamybiHa ynec kocyaa. CoHbIMeH KaTtap, 6y WwbiFapManap 3aMaHaym
OHepAe LWbIHAWbIIbIK, MO3TUKAbIK XXSHE CUMBOAbIK KbIPapbl apKblibl MBAEHU Mypa MEH Xeke
TaXipnbe apacbiHAaFbl ©3apa bannaHbICTbl 3epaeneyre xon awaapl. OcbiFaH 6ainaHbICTbl MyHAAM
OpbIHAAYLbINbIK TXipUbeHi 3epmmey 63ekmi Macene 60nbin Tabbinaabl. 3epmmeydiH Makcamsl —
LbIFbIC IAATAPbIHbIH, WbFapManapaa KOMAaHbINY XXaHEe OpblHAANY epeKLeniKTepiH canblCTbipMaibl
TYPAE Tanzay apKblibl 0NapablH, KOObI3 acnabbiHbIH, YATTbIK, OONMBICbIHA bIKMA/bIH aHbIKTAY. 3epmmey
adicmepi peTiHAe My3blKanblK Tanfay MeH yieni aaebu wony TaHaanabl, byn spictep penepryapabiH,
CTUNBAIK X9HE OpbIHAAYLbINbIK epeKLIenikTepiH alwyfa MyMKiHAIK 6epeni. 3epTTey HaTUXeCiHAe
LWbIFbIC MaKaMIAPbIHA HEri3AeNreH WbiFapManapablH, OpbIHAAYLIbUIbIK, MHTEPMPETALMACH NPUMA-KOObI3
TEXHWUKACBIH XeTiNAIPeTiHi, CTUNbAIK KEHICTIKTI KEHEMTETIHI XXOHE OpbIHAAYLbIIAPAbIH KOPKEMAIK
0VinayblH AAMBITATbIHbI aHbIKTaNAbl. 3epmmey Homuxenepi A3CTYPi UHTOHALMS MEH 3aMaHayu
KepKeMAiK Tin apacbiHAarbl CabaKTacTblKTbl KOPCETE OTbIPbIM, XKaHa My3blKabIK, LWblFapManap xasyfa
6arbiT-6armap 6onanbl, COHbIMEH KaTtap, OpPbIHAAYLIbINAPAbIH, MHTEPNPETALMANbIK, MYMKIHAIKTEPIH
[aMbITYFa, UHTOHALMANBIK, aNMAUKATYPasblK XoHe apTUKYNALMANbIK TaCinAepAi OKbITY yaepiciHe
eHri3yre MyMKiHAiK 6epegi.
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Kinm ce3dep: npvMa KobbI3, peneptyap, bipereinik, WhblfblC MaKamMAapbl, OPbIHAAYLIbIIbIK, TEXHWUKA,

MHTEPNpETauna, MMNpoBU3aLUA, MaAEHN KOL.

Aaiiekce3 ywiH: LLlyraii, AliFaHbiM xxaHe byntbaeBa Alizaga. «Ilpuma Kobbi3Fa apHanfaH
LbliFapManapAa LWbIFbIC TaATapbiHbIH OMHaNy epekweniri». Central Asian Journal of Art Studies, 1.1, N2,

2025, 205-219 6., DOI: 10.47940/cajas.v10i2.1050

Asmopnap Kom«a3baHblH CoOHFbl HYCKACbIH 0KbIN, MAKY/10a0bl #aHe Myddenep Kalilbl/blFbl HOK

eKeHOieiH Manimoelioi

Kipicne

U_IbIFbIC MaKaMbl acanTblK
My3blKaja, acipece CKpUIKara
apHaJIFaH My3bIKaJbIK LLIbIFapMaJiapia
KomnTern Kesaecei. MbicaJsibl, PuMcKuii-
Kopcakos «Illexepasana» ciouracsl, Apam
XauaTypsiH CKpUIIKara apHaJiFaH KOHLepT
LIbIFapMaJiap/ia LbIFbIC MAaKaMIAPbIHbIH
3JIeMeHTTePi KOJIAHbL/IbII, COJ aPKbLJIbI
OpbIHAAYLIbLIAPFa TAHbIC OOJIBIT KeJle/i.
KomnoauropJiap/ibiH, WbIFbIC MAKAMbIH
KOJIIaHYbIHbIH ce6ebi 63 LIblFapMaJjiapbliHa
JKaHa ceprin 6epy yuliH 6oJica Kepek,

aJl OpblHAAYLLbLIAP YILiH 2KaHa CTHJIb,
JKaHp, HHTEpTIpeTaLHs] IAMbITY/1a 2KAKChl
glicTeMedtik Heri3 60JbII TabblIaibl.
Ce6ebi, MbIFBIC MAKAMAPbI 1IBIFBIC
ICTeTHKAChIHbIH KopiHicin 6epeni. Anariia
eypornaJblK KOMIO3HUHAJBIK KaFuaanap
asiChIH/IA LIBIFBICTHIK MaKaM KebiHece

TeK «IUTaTa» peTiHje nanaasaHblibI
KeJireHi Oaiikananpl. by xkarnait aeprreyiii
Ineapn Caupn atan eTkenjiel, barbic
anambitbiH [IbIFbIC MOJIEHHETIH TEK 63
UHTEPIIpeTaLUsIChl TYPFBICBIHAH KaOblIaay
s¢pekricin Tyabipaabl (37). Ocbiran
OalJIaHbICTb, MOJICHH MYPaHbl NalfalaHy
OapbICBIHA COJT MOJCHHETKE TOH iLLIKi
3aH/BUILIKTAP/Ibl CAKTAH OTHIPbII LlIbIFApMa
»Ka3y MeH OHbl OpbIHJIAy KOMIIO3UTOPJap
MeH OpbIHAAyLIbLIAP aJiblHIA TYpPFaH
MaHbI3/lbl MOPAJILIBIK 9pi LbIFAPMaLLIbLIbIK,
JKayankepuliJiik 60JbI TabblIabl.

[Ipuma KoObI3 penepTyapbiHia
Ka3aKThIH A9CTYPJI KyHJepi MeH XaJbIK
OHJIEPiHiH eHieyIepi MeH Oellimaeyepi Kon
keaneceni (YKyHycoa xkoHe 6ackasapsl,
226-227). AcnanTbIH ToJ1 penepTyapbii
KaJbITacThIpy/la KoMrosutopJap Tyoi 6ip
TYPKi e/I1ePiHiH My3bIKa/bIK MypacblHa
Kapai 6arbIT asa 6actajbl. bys ypaictin
KOObI3 pernepTyapblH HHTOHALUAJBIK,
TeXHUKAJIbIK JaMybIHaA 9CEPiH TUTi3in
KaHa KoHlMall, COHbIMEH Katap, MoIcHHeT
CaJIAChIH[IA UHTErpaLUsJIaHy YpIiCiHe yJec
Kocyna. Kasakcrtan KOMIO3HTOPJ/1apbIHbIH
LIBIFBIC MAKAMBIH KOJIIaHY €peKILeJIri XKaHe
OCbl LWbIFapMaJIap/ibl OPbIHAAYLLbLIAPAbIH
MHTEPIIpeTaLUA/Iaybl 3epTTeY
’KYMBICBIMBI3/IBIH 63€Ti O0JIbIN TaOblIabI.
Kapactbipbliran wibirapMaliapia Typki
XaJIbIKTAPbIHBIH OPTAK MOACHH MYypachl
CaHaJIaThblH LLIFbIC MAKAMAAPbIHbIH,
KOMIIO3UTOPJIbIK 2KOHE OPbIHAAYLLbIIbIK
TYPFbLIA 2KY3€Tre acy epeKLIeiKTepi alKbIH
KepiHic Tababl.

Ocbl KOHTEKCTTE 3epPTTeY 2KYMbIChIHbIH
MaKcaTbl — IpUMa KoObI3Fa apHaJIFaH
LLIbIFapMaJiap/iarbl LBIFLIC JIAATAPbIHbIH
KOJUIAHbLIY MEH OpbIHAAJY epeKLIeiKTepiH
aHbIKTay. ATajFaH MakcaTKa KeTy YLIiH
KeJieci MiHIETTep KOUbIIA/IbI:

1) mbirapmadgiap/bit gaktypa
(IbIOBICTBIK KYPBIIbIM )-aPTHKYJISILIUSIIBIK
(JIbIOBICTBIK KypPbIJIbIM MEH aPTHKYJISILISA )
epeKIIeJiKTePiH alKbIHAAY;

2) wblrapMaJgap/blH, hakTypa-



anMJIMKaTypaJblK (1bIObICTBIK KypblJIbIM MEH
OPbIH/IAYLLIbIIBIK TEXHHKA ) epeKIIeTiKTepiH
Tajuay;

3) wblrapMaJsapblH, hakTypa-
MHTOHALMSIIBIK (JbIOBICTBIK KYPbIJIbIM MEH
MHTOHALIMSJIBIK CUIIAT) epeKIIesiKTepiH
capaJsay.

daictep

Arasmbilil 3epTTey XKYMBICBIHIA KOUbLIFAH
MiHIETTEeP/i OpbIHIAY MaKCaTbIHAa
My3bIKaJIbIK TaJIAay KoHe KyHeJ

9/1eOHU LLIOJY CUSIKThI FhLJILIMU 9JliCTEP
KOJIIAHDBL/IIBI.

Mysvikarolk maaday — UIblFapMaHbIH,
KYPbIJIBIMBIH, HHTOHALMSIIIBIK
epeKLLIeJ/IKTePiH yKoHe TeXHUKAJIbIK
TOCIJIIEePiH 3epaesiey YILiH KOJAAHbIJIbI.
3epTTey AKyMbIChIHBIH 6aCTbl MaKcaThl
HIbIFapMaJiapAarbl UIBIFBIC JJAATapbIHbIH
KOJIIAHbLTY €peKILeJIiH KaHe oJ1ap/blH,
OPbIHJAYLIbLIbIK TEXHUKAFA TUTI3€TiH
bIKIAJIbIH AUKbIHAAY OOJIFAHILIKTAH,

OyJ1 o/icTep 63€KTi api KoJakJIbl O0JIBIT
caHanazapl. OJap wblFapMa Kypbl/bIMbl

MeH OHbIH, TeXHHKAJIbIK MYMKiHAIKTepiH
nara/aHyarbl epeKilesikTepli aHbIKTayFa
MyMKiHAiK 6epai. YKaJnbl anranja,
MY3bIKAJIbIK TaJIAay/bIH €Ki HETi3ri MaKcaThbl
6ap. bipiniuici — My3bIKaJsbIK IbIFAPMaHbIH
KYPbL/JIbIMbIHbIH, KAJIal 2KYMbIC iCTeHATIHIH
JKOHE OHBIH Oedrisii 6ip Tapuxu Ke3eHIeri
9CTETHKAJIBIK €PEKILIEJIKTePiH TYCiHY.
ExiHtici — opblHAAyLIbLIAPFa My3bIKaJIbIK,
CTHJIBJIi TPAKTHKAJIBIK TYPFBIIAH MEHrepyre
komekrecy (White, 2-6et).

JKytieai 9debu woay (systematic
literature review) — Kasipri FblJIbIMH
3epTTeyJsepe Kui KOIaHbLIaTbIH
anictepin, 6ipi. bys onic 3epTTey
JKYMBICBIHBIH, MAKCATbIHA COMKEC HIBIFBIC
Jlarapbl MeH Ka3akK My3bIKaJlblK Mypachl
apacblHIArbl 63apa OAWJIAHBIC TYpPaJibl OChI
yaKbITKa JeHiHTi FBIILIMH €HOEKTepre TepeH,
YHIJIyTe KoHe KapacTbIPbIIbIIT OTbIPFaH
MoceJie TOHIPETiHAe ThIH MAJIIMETTED
asnyra MyMKinaik 6epai. 3eprreyui Xanua
Chawnepnin (Hannah Snyder) nikipinie,

JKyHeJi o1eOU LOJTYIbIH MAKCAThI aJljIbIH
aJia O@JITINIEHTeH 3epTTey CyparblHa
coliKec KeJieTiH 6apJIblK SMITHPUKAJIBIK
JlpJIeNIep/li aHbIKTay apKblibl 6eJrisi 6ip
FBIBIMH CYpPaKKa HeMece rurnoTesara
»Kayarn 6epy. 3epTTey MaTepHallapbiH
FbIJILIMU MaKaJsiajiap MeH KOJKeTiMI
JIepeKTep/li KapacTblpy OapbIChIHIA
HAKTbI 9Pi KyPbIJbIMAAJFAH 9iCTE P
KOJIIaHy Keskapac OypMmaJsiaHyblH
(bias) 6GapbiHiIa azakTyra bIKMaJ
eteni (334). )Kyiteni onebu oy —
6eJrisi 6ip TaKbIPbIT HEMECE FhlJIbIMU
MaceJie OOHbIHIIA OYPbIH 2KYpri3iJireH
3epTTeyJsiep MeH XKapHsJIaHbIMAaPAbl
JKMHAKTAI, KYPbLJIbIMIBIK TAJAAY d1iCi
Gosibin Tabblansl. bya Tocin seprrey
MoceJieCi KOHIH/IE 2KaH-2KAKThl TYCIHIK
KAJIbIIITACTBIPYFA 2KOHE TEOPUSIJIBIK HEri3/i
HAKTbIJIayFa MYMKIiHJIIK Oepefi.

3epTTey XKyMbICbIHA MaTepUaJl peTiHie
Epmypat YceHnoBTbiH, «[IIbiFbic 61i» KaHe
Pycram Ca6upoBtbiH «IbiFbic Kelii»
aTThl WbIFapMaJiapbl TaHAM aJbIHABbI.
Bya wibirapmanapsiy, Tanaagy cebebi
— KOObI3LIbIIAP penepTyapbiHia »KHui
OpbIHAAJIATBIH TYbIHABIAP KaTapblHAA
YKaTaTbIHBIFbI. AJILIHFAH MaTepHaJsiap
MY3bIKaJIbIK TAJ1AY 9/liCi apKblJlbl
capaJiaHbll, KyieJii onebueTTep oy
dJlici HeTi3iHAe 3epTTey MiHACTTEpiHe cal
TaJJIa /bl

HaTtuxenep

[Ipuna Kobovizea aprarean Epmypam
Ycernos «Illvieoic Oui» wbleapmacolHolH
MY3bLKAALLK, AHANUSE

[Inirapma HipHellle TaKbIPbINTaH TYPaibl
JKOHE KypbIIBIMbI OOWBIHIIA CeTi3 TaKTiJi
6ipryTac dopmana kasbliraH. Kypblibiv
KeJiecinen:

Kipicne —A—Al —B—Bl —Al —A

[Ibirapma Kipicre TOPT TaKThIChI
thopTenuaHoHbIH cylemesiey NapTusiCbiMeH
Te3 eKIiHe MyHKTHPJi pUTMMEH »KoHE
TPHOJIBILIH KOCAKTaJTybl apKbL/Ibl OacTaJblIl,
5-TakrineH 6actarn A TakbIpbiObl
OPBIHAJIA/IBI, aTAJIMBILI PUTMHKAJIBIK CypeT
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1 cyper. Epmypar Ycenos, «Ilbirbic 6ui»,
KipicneHnin 6ipiniui 6eJimi

LIBIFBIC My3bIKACbIHA TOH OOJBIN eCcenTeie/i
(1 cyper).

13-rakrineH Al TakbipbiObl GacTanabl,
OYJ1 TAKbIPBINTBIH A TaKbIpbINTaH
epektuesiri MU MUHOP/IbIH TOMEHT
TETPaxXOP/IbIHbIH KOFapFbl bIObICbIHAH (J151
JbIOBICBIHAH ) CEKYH/Ia HHTE€PBaJlbl aPKblJIbl
CeKBeHLMs (9yeHHiH apTYpJli PerucTpiie
KalTanaHybl ) Kypad OTbIPbII, TOMeH Kapaku
JKbULKYbI e/1i. MyH1all TeXHHKA 1LIbIFbIC
MaKaMJapblH/a »Kui kesjiecesi (2 cyper).
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2 cypet. Epmypar Ycenos, «IlLIbirbic 61i», Heriari
06J1iMHiH TaKblpbIOb

21-rakTinen 6acran B TakbipbiObl
ecTisiefii, 6yJ1 TAaKbIPbINThIH, aJFalliKbl
€Ki TaKbIPbINTAH epeKLIeJIiri eKi
TAKTiJIIK MOTUBTEH OacTaJlaThlH oyeH
NeHTAaTOHUKAJbIK JIaJIKa Herizearen (3
cyper).

29-takTinen 6acran Bl takpIpbiObl
AJIILIHFbI TAKBIPBINKA YKCAC KeJelli, ajania
OyJ1 TaKbIPbINTA dyeH HETI3ri 1IbIFbIC

4 cypet. Epmypar Ycenos, «Ilbirbic 61i», eKiHLii
6oJ1iMiHiH BapHaLLUSICBIHBIH OacTaJybl

37-rakrinen 6acran Al TakbIpbiObl a
BapHaLUSJIbIK 63TeliJiK KOJJIaHy apKblJibl
opbIHAaNab (5 cyper):

a tempo

5 cypet. Epmypar Ycenos, «Ibirbic 6ui», Heriari
60J1iM TaKbIpbIObIHbIH BapHaLUSIChIHbIH 6acTaJybl

An 45-rakrinen 6actan A TakblpblObl
KalTanaH opblHAAJbII, LblFapMa
asKTaNaMbl.

Pycman Cabuposmeoir «lllvieoic kKeuiis
WLbLR2APMACHLHOLH, MY3bLKANbLE, AHAAUSL

By wibirapma na GipHelile TakblpblnTaH
Typabl 2KoHe KypblJIbIMbl OOHbIHILIA
OipTyTac ceris TakTiJi nepuoaTaH
TypaTbiH (popMara yKcaraHbIMEH, IIbIFbIC
MakaMblHbIH Heri3inje »ka3bliraH. Kypblibim
KeJqecigen:

Kipicne — A(9—24) — A1(25—32)— B
(33—40) — B1(41—48) — Katiranay (B,
Bl).

[IbirapmMaHbIH Kipicrie ceri3 TakTbIChl
(opTenuaHoHbIH cyllemeliiey napTUsicbiIMeH
opTaila ekninje 6acranaipl. 9-uibl
TaKTTaH 6acTasaThlH HeTi3ri ayeH
LIbIFAPMaHbIH 0ACThl TaKbIPbIObIH Kypanbl.
OuJ1 WIBIFBICTBIK CTHJIbTE TOH KeJieci
epEeKLICIKTEP/iH apKAChIHIA OPbIHAAJIFAH:

— Pact MakambiH KosiiaHy,

MYHJIa HHTE€PBaJIIbIK KYPbLJIbIMFa TOH
ceKyHaaapMeH (Killi KoHe yJIKeH ), KBapTa
JKOHe KBUHTA (Heri3ri MOTHB) XKypicTepiMeH
epekliesieHeli.



— OpHamMeHTaNIbIK 3JIeMeHTTe P/
(opunar, TpeJib) KoJIaHy HIbIFbICTHIK,
IKCIPECCUSHBIH 9CEePiH KyLICHTe/].

— OYeH CO3blJIbIHKbI, dHJIETE
OpbIHJAJIATbIH CUITaTKa He, Oyl
LIBIFBIC aCNaNTbIK MY3bIKAChIHbIH,
UMIIPOBU3ALUAJIBIK JDCTYPJIEPiH KOPCETE].

— [apMoHUsIBIK OHBIH
KapacTbIPCaK, CyheMesiieyaeri rapMoHust
CaJIbICTBIPMAJIbI TYPJIE CTaTHKAJBIK, Oy
MEeJIOAUSJIBIK ChI3BIKTbBIH MaHbBI3/IbI/IbIFbIH
epekiue kopcetei. Cyilemeseyeri
XPOMATHU3MJIEP LIBIFBICTBIK PEHKTI
apTThipajbl. AsbTepausiap MeH
cekBeHlwusinap (acipece 14—17 rakrrapna)
UMIIPOBU3ALUAJBIK €PKIHIK [TeH
UKEMiJIIKTIH 9CEPiH KaJIbIITACThIPA/bI.

— [blFapmajarsl 9yeHHiH pUTMHKAaJIbIK
YHABIMAACTBHIPBITYbI OipKAJIBINTHI KoHEe
epKiH, OyJ1 KaHTHJIeHAJIbIK (OHIETE )
9yeH acepiH Tyablpajbl. Herisri ayeH
KBICKa MOTHUBTEP/IEH KypaJiblIIl, 0J1ap
BapHaLUAJIAHBII JaMH/Ibl, OYJI LIBIFBICTHIK
My3bIKaJbIK POpMa JI9CTypiHe colikec
KeJieli, ce6ebi BapuaLus NMPUHLMIII
6acbiM. MoTuBTEep KOGiHE TOMEHIEHTIH
MHTOHALMSIIBIK XKYpiCTEp/EH Typaibl
(mbicasbl, D—C#—Bb) xone
MeJIM3MAaTHKAaJIbIK dleKeHIepIieH KypaJFaH.
MoTuBTepaiH KalTasaHybl JHHAMUKA MEH
peructp esrepicrepiMen Gipre Kypemi
JKoHe OYJ1 LIbIFaPMaHbIH 9KCIPECCUBTIJITIH
aptrbipapl. LLbirapmanarsl AMHAMHKAJBIK,
JIaMy/JIbIH, aHKbIH KOpiHiCi 9-1bl TAKTTAH
17-1i TakTKa 1eHiHri HHTEHCHBTIJIIKTIH,
6ipTinjien apTysbl (crescendo), 6y
JIpamMasnbIK JaMy/IbIH 9CepiH TYFbI3abl.
JlMHaMHKaJbIK peHKTEepAiH KOJIaHbLIYbI 1a
LIBIFBIC My3bIKAChbIHA TOH epeKlIesiKTepMeH
YHJIEC, MYHJA 9KCMPECCHS IbIOBIC ICHTeHiHIH,
KOHTPACTbl aPKblJIbl 2KETKi3iJIe/.

Tankbinay

KapacTbipbliran wbirapMalgapia Kejeci
epekueikTep 6alKaJibl: LbIFapMaJiapiblH
OYEHI LLBIFbIC MAKAMbIHA HETi3/IeJIreH,
aJjlaiijia KOMIO3UTOPJIap MaKaM/ibl 8yeH/ i
KYpacTbIpy YLUiH FaHa naiaiaHbl,

6aThICTBIK (hopmara cajraH. AJT HIbIFbIC
MaKaMAapbIHbIH JIAAThIK TOHAJIbABIK
epeKLIeiKTepi UMIIPOBU3aLUs MEH
Bapualusira Herisziesetini 6eqrisi. by
OpbIHJAYLIbI MEH ThIHJAYLLIbl aPAChIHAATb
OeJsiCeH/li KapbIM-KaTbIHAC TYFbI3aJibl.
[IbiFbic MAKAMBIH/IA Ke3/1€CETiH YHIeCiMHIH,
(s1an) TypJepi pact, wKpas, XyceiHu 60JblN
OoJliHeTiHIH 2KoHe OYJ1 yiIeciMIe pliH
UIBIFBIC My3bIKa 9CTETUKACBHIH/A apHakbl
MY3bIKaJIbIK (KT anaTbIHbIH €CKepCeK
(Sazer 117), atanmbi ibirapmadgapia 6y
yiJeciMaep KOMIaHbIIFaH.

3eprreymi Okan Oarypik (Oztiirk,
1771) MmakaM yFbIMbIH KEHICTiK TeH
KO3FaJIbIC KaTeropusaapblMeH ThIFbI3
OalJlaHbICTa KapacTbipa OThIPbIT, OHbI
MY3bIKaJIbIK KoHe PUI0CODUSIBIK-PyXaHH
KoHTeKcTepie Tycinaipeni. OHbIH mikipiHiie,
Makam — apab TifiHjaeri maqam ce3ineH
HIbIKKAH, GYJ1 CO3 «OPbLH», K OPHAAACY »,
«arcagoall/Kyiiy, «<moKmay Hykmecis,
«bacnardak,/camol» jeren MarbiHaaapbl
Oisipeni. Maxkam yrbIMbl KaH1al KOHTEKCTe
KOJIJIaHblJIca Jia, 0J1 KEHIiCTiK (Space)

JKOHe KO3FaJibiC (1motion ) TyCiHiKTepiHeH
OeJieK KapacTblipblaMaiibl. by yrbim

— My3bIKaJIbIK KeHiCTiKTeri OeJrifi 0ip
KO3FaJIbICTbIH, OacTaslybl, JaMybl 2KoHe
asikTasybl CeKisjli pechepeHTTiK HyKTeepre
HEeTi3/1eITeH TaHbIM MOJIEJ].

ABTOpP MaKam yFbIMbIHBIH T€K
My3bIKaJIblK €MeC, COHbIMEH KaTap,
COMBLJIBIK 1J1IMJIE JIe KOJJIaHbICKA
ve ekeHiH kopceTeli. COmblbIK
TepMHHOJIOTHsIIA MakaM — Kynaiira xeTty
JKOJIBIHIAFBl PyXaHH AaMy/IbIH OeJIrii
6ip «agr0ay HyKmeaepis Hemece
«pyxarnu bacnardakmapol» peTiijie
Tycinaipisieni. Ocbl KOHTEKCTE MAaKaM
«moKmanean | semrer |/ OpHOLKKaH
OpbLH» IETEH MarblHajla, IFHH PyXaHH
Hemece My3bIKaJIbIK KeHICTiKTe HAKThI Oip
MEKEeHHIH CUMBOJIbI peTiHe KaObliaHa/lbl.
Mysbika TeopHsiChl TypFrbICbIHAH, OYJl
YFBIM MY3BIKAJbIK KeHICTIKTer GesriJi
Oip AbIOBICTBIK HYKTEMEH — MepAeMeH
Hemece TOHMeH Oal/IaHbICThIPbIIAJIbI.

Erep oyeH yrbIMbl My3bIKaJiarbl K032a1bLC
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peTiHze KapacThIpbliICa, OHIA MAKAM OCHI
KO3FaJIbICTbIH, MOKMAY, OPHbLeY, MbLHblY
COTTEPiH alKbIHIAUTbHIH IbIOBICTHIK
nepuesep (frets/tones) 6oabin TaGbLIAIb.
3epTTeylliHiH KaaccuhUKaIHSChI
OOMbIHLIA, TOCTYPJi TYPKi My3blKa
TEOPUSIChIHA MaKaM/Ibl AHbIKTAUThIH €Ki
Herisri ¢pakrop Gap:

1. [lepreaepdin My3bIKaJbIK
acrnanrtap MOWHBIHAATBl OpPHAJIACYbI.

By :xepyie makam op6ip nepseHiH OpHbI
MeH JblObICbIHA TiKeJiel OalaHbICThl,
COHJIBIKTAH OPbIHAAYLIBLIAP YIIiH MaKaM
«illeK — mepie — caycak» XKyieci peTinue
Tycinipineni. by tacin XIV racbipra
NeliiH KeHiHeH TapaJiraH nepde YFbIMbIHA
cyieHe.

2. Jlacmypai eki okmasarolK mMoH
acytiecindeei makamoapooly OPHAAACYbL.
Mynna aeauw nepdeci (6actankpl TOH)
MeH Kapap nepodeci (asiKray TOHbI)
epexiiie MoHre ue. Makam ocbl eki JIbIObIC
apacbIHAFbl 9YEH/iK KO3FaJbIC CHIIAaTbIHA
(cefiip — seyir) 6ailIaHbICTBI CHNIATTANA/IbI.
XV racblpnan 6actarn Kapap — oyeHHiH,
TOKTay, OPHBIFY OPHbI PETiH/e MaKaM/bl
aHbIKTaUTbIH Heri3ri 6eJrire aiHaJbl.
OcbiraH 6aiJIaHbICThl KTOKTAY>», < ThIHBIFY»,
«KeJII OTbIPY» CHUSIKTbI CHIIaTTaMaJiap J1a
Kapap yFeIMbIMEH acTachin xatblp (Oztiirk,
1772-1773)

JKannbunan anranna, Okan ©3typik
MaKaM/lbl My3bIKa/larbl KEHiCTiK-yaKbITTbIK
KYOBIJIbIC PeTiHJle KAPacThIPbII, OHbI
9CTETHKAJIBIK 9Pi KYPbIIBIMABIK XKYHe
petinae nadbimaaiasl. by tycinik
MaKaM/Ibl TeK JIbIOBICTBIK KaTap emec,
MUHTOHAUMSJIBIK, OPBIHAAYLLBIIBIK XKoHEe
pyxaHu OarbITTarbl KypeJi TyTac Kypbl/ibiM
peTiHae KapacTblpyra MyMKIHIIK Oepei.
OcbiHail Makamaapra HeriszesireH
LIblFapMaJiapia apTHKYJISILMSIIBIK TaCiJIep
(;ierato, CTakkKaTo, aKIEHT, OPHAMEHTTED )
My3bIKa 9KCIPECCHSICHIH KaJbINTACTbIPYyIa
MaHblI3/ibl peJt atkapapl. «IIIbirbic
Kelli» HIbIFAapMachIHIa KAHTHJIEHAJIBIK,
ayeHzep opuiar neH TpeJbiep apKblibl
alKbIHAJIbIIT, UHTEPIPEeTALUSIbIK
MYMKiHIKTep/li KeHelTe/i. By LIbIFbICThIK

IKCIPECCUBTINIIKKE TOH apPTUKYJISILUSIBIK
peHKTi KyieiTesi. JaJmbl WbIFbIC
My3bIKaCbhlH OpbIHAAFaH1a OpbIHAAYLIBIHBIH
LIBIFBIC MAKAM/IAPbIHBIH, KOJIAHBLTY
TopTiGiMeH TaHbic HoJiFaHbl ab3aJ, cebebi
OYJ1 TYCiHIK OpbIHAAYIILIHbIH My3bIKa
9CTETUKACHIH YKAKChI TYCiHIM, ypbIC
UHTepIIpeTalusiaybiHa KOMeKTeCceli.
ConbIMeH KaTap, 3epTTeyili ¥Y3ehup
[ampxku6ekoBTin nikipiniue, XIV raceipia
Tasty Lbirbic xa/bIKTapbIHBIH PyXaHH -
MOJIEHH KEHICTIriH/Ie My3blKa TEOPHUSICHl MEH
MPAKTHKACHIHBIH 1AMy Yepici KypblIbIMIIbIK
TYPFbIIAH KeMeJIICHII, OH eKi Makam MeH
aJIThl aBa3/laH TYPATbIH TEOPUSIIBIK 2Kyie
TYpiHJe KasbintacTbl. By kypaesni xxyiie
KCHICTIKTIK KOHE 6PKEHHUETTIK ayKbIMIa —
Anpnanycusinan Kpiraitra neftin, Oprasibik
Adpukanan KaBkasra nefiin Tapasbi,
«My3bIKaJIbIK FUMapar» OefHeciH1e
cunarranajbl. ATajaraH «My3blIKaJbIK
KYPbIJBIMIbI» KAJIbIITACThIPYA dJ1-
dapabu, M6u Cuna (Asuiienna), osi- Kunuu
ChIH/Ibl SHUMKJIONEAUCT - OHLLbLIAP/IbIH,
TEOPUSJBbIK yJeci ailpbikiia. OH eki Makam
— Yuinak, Haa, bBycenuk, Pact, Upak,
Ucdparan, 3upadkenn, bosypr, 3auryie,
PaxaBu, Ycerinu, XumpKas; aa aaThl aBas

— [llaxnas, Maiie, Cenmex, Hospys,
[epnanue, KyBauit — KypblJbIMHbBIH,

iKi skikTeJticiH anbIKTaasl. Amaiina X1V
FacbIp/ibIH COHbI MeH XV Facblp/ia OpblH
aJIFaH dJlIeyMeTTiK-casicu e3repictep 6y
XKyHeHiH Kyipeyine okesni. Hotuxkecinae
9p XaJlbIK ©3iHe TOH My3bIKaJIbIK YJITi
KaJlbllITaCThIPbII, MAKaMap ataybl

MeH KYpPbIJbIMbIH/IA 63repicTep nania
60J1Ibl: KeHOip Makamaap 6eJiMre
allHasica, kelt Gesimaep aepoec Mmakam
petiHze KaJsbinTactel. Bys ataynapapiy
CEeMaHTHUKAaJIbIK MHi JIe XaJIbIKTap apacbiHaa
9PTYpJli MarbIHa/a KosiaHblibl. JlerenmeH,
6apJIbIK TapUXH TpaHcopMalusiIapra
KapamacTaH, PacT makambl 63 »KyieciH,
KYPbIJIBIMbIH 2K9HE TOHUKACBIH caKTar
KaJllibl. ByJl MaKaMHbIH TYPaKTbLIbIFbl —
OHBIH JIOTHKAJIbIK HEeTi3iHiH OepikTiriMeH
tycinaipineni. Kenreren ransivaap Pact
MaKaMbIH «MaKaMIapJbIH aHaChl» Jiel



cunarraiibl. Tasty HbIFbIC XaabIKTapbIHbIH
OapJiblFbiHAa OyJ1 MakaM Killli OKTaBaHbIH,
coJib bIObIckiHa Herizaedaret (10).

AnTtukanbik 1oyipaeri naibivaaynap
OOMbIHIIA, »KETi acraH jieHeci KeTi
JIbIObICTIEH cotikecTeHipinreH. byn
coiikectikrep [IudaropabiH My3bIKaIbIK
(usocodusichiHia KOpiHic TarmKkaH:

['pekuue:

.MU — A#

. ha — Mepkypuii
. cosib — onnan
s — Kyn

.cu — Mapce

6. 10 — IOnuTep

7. pe — CarypH

Apa6-upaniua:

1. HaBa

2. bycenuk

3. Pacr

4. pak

5. Yurak

6. Supadrenn

7. PaxaBu

Ocninaiia, Makam «Pact» tek
TEOPHsJIBIK KaTeropHs FaHa eMec, FacbipJiap
OO0Fbl TYPAKTBI/IbIK [T€H MYy3bIKaJIbIK
COMKECTIKTIH, CHMBOJIBI OOJILIT KeJeIi
(Famxudekon, 12).

[ IbirapmasiapbiH, pUTMJLIK epeKIIeiriH
KapacTbIpcak, KbICKa HoTasap MeH
CHHKoMaJsap 6achbiM, iFHH MyJibCalHs
MEH KyaTTaHy Ce3iMiH KaJbITacThbIpy
yiIiH naninananbiirad. CoHbIMEH Kartap,
LIbIFapMaJiapia CeKBeHUUsIap Kebipek
nafjananslirad. bys Tocis My3bikKaHbIH
KYPbIJIBIMbIH GipKaJIbIIThI €T OThIPHIII,
OipTyTac )Kyiere HerisieJreH UK
KYpacTbIpy VIiH KoJylaHbliFaH. by
JKEepJle CeKBEHLUHUANAD LHKJILIK JaMy YLIiH
KOJIIaHbIIIFAH »KoHe 3epTTeyili Acus
Myxam6eToBaHbIH KJaaccHUKaLUsCbIHA
COMKeC, My3bIKa/IaFbl «yaKbITThIH KEHICTIKKe
TOYEJUIJIIr KOHe TYPKiJiK cyocTpaT»
6oasibin ecentesieni (75). by, o3 keserinue
LIbIFAPMaHbIH, TYPKi My3bIKaJIblK MOJIEHH
Mypachl peTiH/ie MO3HLHANIAHYbIH KepceTeli,
an seprreyi Yosarep ®@aanman (Walter
Feldman) 6y xy#ieHi «TypKi-MOHFO

UL A~ W N —

MOJIEHH Mypachl» JIeM atan KepceTei
(29). Ocipece, 636eK-TaKiK MaKOMJIaphbl,
a3ipbaiixkaH Myramaapbl, YUFbIp »KaHe
TypiKMeH (acnanTblK HycKasapbl)
Makamaphbl ipi IMKIK hopmasap 6oJia
OTbIPbIM, 0J1apAbIH dp Gediri 6enrii 6ip
JIaIThl OeKiTyMeH Oal/IaHbICTEL, OJ1ap
MHTOHALMS/IAP MEH dYeHIEP/LiH PeTTe/reH
yKy#eci peTiHae KapacTbipbliaibl. byn
KYOBIJIbICKA OpPbIHAAYLIBIIbBIK acleKTieH
KapalTbIH 60JIcaK, Tajayra ajblHFaH
uibiFapmaJgiap 6ipiHFail MHTOHALUSJIBIK
(hopmaibIK JKyfiere HerisjiesireH 1blFapma
peTiHae KYHIBIIbIK KaJbINTACTbIPa a/FaH
TYbIH/blIAP OOJIbII ecernTeJe].

[Ibirapmadsiapyipl 2KaHp KarbiHaH
Kapactbipcak, Epmypat YceHOBTbIH,
LIblFapMachl 61 KaHpblHa COMKEC yKaHe
CTHJIMCTHKAJIBIK €pPeKIIeiri OpbIHAaYLIbIAaH
BUPTYO3/1bl TEXHHKAHBI TaJial eTce,
Pycram Ca6upoBtbit «Ibirbic Ketii»
IILIFAPMACHI LIBIFBICKA TOH (hHI0COPUATBIK
My3bIKaJIbIK KEHICTIK TyFbI3y MaKcaTbIHAA
alpbIKLIA aPTUKYJISILMS MEH SMOLMOHAJIbI
dCepJIJIiKTI Tasan eTes.

[IbrrapManbIH, yHKIHOHAJIBIK
epekllIeJiriHe KeJicek, aTajral TybIHAbLIAP
(hoprennaHo cyiiemesieyi apKblibl
OpbIHAAJATBIH TPUMa KOObI3Fa apHaJIFaH
uiblFapma. bya tiblrapmadsiapiisl acoeuxa
snemMeHTTepiH (Xioro Puma' eHrisreH yrbim,
epKiH opbIHAaY/Ibl OiIpei ) KoJiany
APKblJIbl, LIANIAHAATHIIT HEMece TexKer
opbIHAayFra 6oJapl, cebedi mblFrapMa
TEKCTypachl MyH/Iall HHTEpIIpeTalusFa
MyMKinaik 6epeni. ConbiMeH Katap,
LIBIFBICTBIK HHTOHALUSIBIK KYPbIJbIM —
TeMEeH/CHTIH AbIObIC KaTapJapsbl, JaATbIK
TYPaKTbIJIbIK [T€H CeKBEHIHSIJIbIK TaMY/IbIH
OacbIMBIFbl APKblJIbl AUKbIHIAA]IbI.
MakamapiK siaarap (pact, XycelHu,
1LIMpa3) MeH MeHTATOHUKAJIBIK JeMeHTTep
HIbIFapMaJiap/iblH LbIFBICTHIK PEHKIH

'Riemann, Hugo. Musikalische Dynamik

und Agogik: Lehrbuch der musikalischen
Phrasirung auf Grund einer Revision der Lehre
von der musikalischen Metrik und Rhythmik.
F. Kestser., 1884.
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kyuenteni. bys unToHaLMsAIap KA3aKThIH,
VATTBIK HHTOHALMSJIBIK (popMyiasapbiMeH
JIe YHJIEC KeJle.

Acnan TexHHKaChIHBIH JaMybIHa aJyaH
TYpJli WIbIFapMaJiapAblH pernepTyapia 60J1ybl
Heri3ri cebenrepit 6ipi 60JbIN TabbLIAbI.
Exi wbirapmana 1a opbIHAAYLIbIFA KOFaPbI
TeXHUKaJIbIK Tasantap Korbliasl. «birbic
Oui» LIbIFapMachiH/ia XKblJam TeMIl eH
CEKBEHUMSIIBIK KO3FaJIbIC MO3ULIUSHbI 2KHUi
aybICTBIPY/Ibl KAXKET eTejli. 9cipece, TPHOJb
MEH IyHKTUPJIi bIPFAKTapAbl YHJIECTIpY
CayCakK TeXHUKACBIHbIH HKEMJIIJIITIH Tajan
etefi. MyHnail KypbuibiM puMa KOObI3/bIH,
anmJ/MKaTypaJblK MyMKiHIIKTEpiH
KeHeHTeli. Ocipece, LIbIFbIC MAKAMBIH/A
JKa3bl/IFaH LWbIFapMaJiap opblHIayLLbIFa
UHTEpIIpeTalysl, CTUJIHCTHKA KOHE TeXHHKa
JAMBITYFa YJKEH MYMKIHILIIIK 6epefi,
ce6ebi LIbIFbIC MAKaMIapbl UMITPOBU3ALIUS
MeH BapHalusijap xacayra KoJaisl 00JblI
keseni. [Ipuma KoObI3bl MeH hopTennanora
apuaJiran 6y wbirapmadnap Lsireic
»KoHe barblic My3bIKasbIK I9CTYpJIepPiHiH
CHHTE3iHIH alpbIKIIa KepiHici 6OJbII
TaObIIANIbI.

JKannbl anranna, npuma Koobi3
peneptyapbinaa Tasty [lIbirbic
MY3bIKaCBIHbIH CTHJ/IBIEPiH OPbIHAAY
JRCTYPi 2KyHeJi Typ/ie KasnbinTacnara. by
JKaF1al WbIFbIC My3bIKaJbIK TYbIHBIIAPbIH
OpbIHJAY/bl e/1dyip KHbIHAATaAbl. Tasy
LIbIFbIC MYy3bIKAChl 9PTYPJIi MOJLAJIB/IbI
JKyHeJiepre Herisziedin, OHbIH, illiHe LHPEeK
TOHZIAP/Ibl KAMTUTBIH TETPAXOpATap/iaH
(TOpT ABIOBICTAH TypaTbIH KaTapJap)
Typazbl. Bys Kyp/esi My3bIKa/bIK CTHIIbIE
JIAWBIKTAJIFaH OPBIHAAYIIBIJIBIK 9iCTiH
OoJiMaybl YUPEHYLIiHi TeK eCTy apKblJibl
yHpeHyre *KoHe UMHTALUA apKblJIbl
MeHrepyre utepmeJieii. An Kasipri tanua
OyJ1 ToxKipruOe, Heri3iHeH, XKa3blJIraH
MaTepHasiapabl ThIHIAY apKbl/bl 2Ky3ere
acbipbliazbl. ©3 Keserinjie, MyH1ak yaepic
OpbIHJAYLbLIAP/bIH UMITPOBH3aLIUsIFa
opaJtybiHa asblin kesefi. Ce6e6i
HIbIFapMaJiap WbIFbIC MAKaAMAAPbIHbIH,
JIANTBIK €peKLIeJIKTepiH nannasana
OTBIPBIMN, KA3aKThIH YITTBIK My3bIKacblHA
TOH HHTOHAUMAIAP MEH bIPFAKThIK

epHekTepzi e xkaHapTazbl. COHbIH,
apKacblHa OyJ1 TYBIHABLIAP TEK MY3bIKAJIbIK
KaHa emMec, MOJICHH MypaHblIH Oip OeJiriH
Kypar, MaJieHH KojKa afiHanabl. Ocbl
opaijia, MaKaJaHblH, FbIJILIMH 2KaHAJIbIFbI
LLILIFBIC MAKAM/IAPbIHBIH, acranTa oiHaJy
epeKLUeJiriH alKbIHall, MaJIeHH MypachliHa
Hasap aynapyra biKraJj eTei.

Herisri TyXbipbiMaap

1. ITpuma KoObI3 perepTyapbiHIarhl LbIFbIC
MaKaMapbIMeH »Ka3blJFaH WblFapMasap
acrnanra oiHay TeXHUKACBIHbIH KaH -2KaKTbl
JlaMybIHA KOMeKTeCe/li KoHe pumMa KoObi3
acnabblHa OPbIHAAYLIBIIBIK CTHIIBIEPLIH,
dpTapanTtaHyblHa bIKNaJ eTeli, alam3aTKa
OpTaK MOJIeHH MypaJlaH CyCbIHayFa
MYMKIiHiK Oepe.

2. Ibirplc MakamaapbiHaa xKasbl/jirat
LIblFapMaJiap/ibl OpbIHIAY/AA aTaJMblLI
MaKaMIAPbIH, KOJIAHbLTY TOPTiOiH
OiJly opblHAYLLIbIFA HHTEpIIpETaLUs]
JKacayjia yJIKeH KoMeriH Turizefi, ce6eobi
Makam/1apibiH (PYHKIHSCHI IIBIFbIC
9CTETHKACHIMEH YKOHE LIBIFbIC MOJIEHH
MypachIMeH ThiFbI3 GaHJIaHbICThI.

3. Makamaap/ibl opbiHiay/a
aroruKaHbl NafanaHy opbIHIAYLLBIIBIK
UHTEPIpeTaLUAHb] 1aMbITY/bIH, 2K0JIbl
60J1bIN TabbLIa/bl, ceOebi KOMIMO3UTOpAap
’Ka3raH LWblFapMaJsap Aa UWIbIFbIC
My3blKacblHa TOH MMIIPOBU3aLUs MEH
BapHalusiFa Herisjie/IMereH.

4. Makamaap/biH HaKbIIbIH Oiy
OPbIHJAYLIBIHBIH, LLIBIFBIC MYy3bIKACBIH
TYHCiIHyTe, 9CTeTHKACBIH TYCiHyT€e KaHe
OpbIHJAY/A 2KAHA CTUJAUCTUKAJIBIK
epEeKLICJIKTEP KaJbINTACTbIPyFa MyMKIHAIK
oepei.

KopbiTbIHADI

3epTTey KYMBICIHbIH MaKcaThl peTiHje
KOUbIIFAH npuma Kobul3ea apHar2an
woleapmarapoaesl ubleolc 1a0mMapblHblH
KOA0QHbLAY epeKuleniKkmepin anblKkmay
MiHJETi TOJIBIFBIMEH 2KY3€ere acKaH Jer
arityra 6oJiafibl. ByJs1 KOpPbITBIHBIHBI
TOMEHJIETI JIpJIe e pPMeH Herizaeyre 60J1ajbl:



1. Pakmypa-apmuryarsyusiols
epexulesikmepoi atlKbiHOay MiHIET
HaKThI Taj1ay OapbICbIHAA ALbLIBI.
Mbicasnbl, P.Ca6upoBTbiH «[LbIFbic
KeLUi» LIbIFaPMaChIHIA apTHKYJISLHAIBIK
alKbIHIBIK, KAHTH/IEHAJIbIK dYeH,
OpHAMEHTTEp MEeH JIMHAMHUKAJIBIK
PEHKTEeP/li KOJIIaHy apKblJibl LbIFAPMaHbIH
IKCIPECCUBTI CHMATBI KOPCETIJ.

2. Dakmypa-anniuKamyparolx
epexutesikmepdi maarday MiHaeTi e
opbiHjasran. Exi mibirapmaa ia npuma
KOObI3 OeH (popTenuaHOHbIH TeXHUKAJBIK
e3apa iC-KUMbLIbI, TeMOPJIK Terne-TeHIK
TIeH BUPTYO3/IbIK 3JIEMEHTTEP/Li KOJIIaHy
apKbl/Ibl OPLIHAAYLIBIIBIK TEXHHKAFA
KOHBWIATBIH TaJ1anTap »KaH-KakTbl
TaJlaH bl

3. Pakmypa-UHMOHAYUANLLE
epeKulenikmepin capanay MiHIeTI TepeH
KapacTblpbliraH. EKi LiblFapMaa a UiblFbic
MaKaMIapbIHbIH JAATbIK- HHTOHALUSJIBIK,
Heriznepi (pact, XxyceiHu, IMpa3 KoHe
T.6.) TasIaHbIM, 0J1aPJbIH MHTOHALMSIIIBIK,
(hopMaJIbIK KypbIJIbIMFa, SKCTIPECCHsiFa
JKOHE CTHJIB/IK CUITATKA 9CePi KOPCETIJI.

CoHbIMeH KaTap, 3epTTey OapbICbiHa
TEK My3blKaJIbIK KypblJIbIMFa FaHa eMec,
MJICHH - 9CTETHKAJIbIK KOHTEKCTKE J1e
6aca Hazap aynapbliibl. bys Tacin
3ePTTEYiH TeOPUAJIbIK TEPEHIITH 2KoHe
KoJlaHOaJIbl MaHbI3/IbLIBIFbIH aPTThIPa/IbI.
[Inirapmajiapra xKyprisijireH My3blKaJbiK,
TaJ1ay MEH CaJlbICThIpMaJibl HHTEpIpeTalus
MaceJsies1epi FhlJILIMU TYPFbIAAH CeHiMI|
JIDJIRJIEPMEH HeTi31eL.

[Tpuma KoObI3 acnabbIHbIH AaMyblHA
penepryapabiH, acepi 30p. Ocbl opariia Ted
LiblFapMaJiap/blH, ajtyaH TYpJliJIiri acrarntbliy
TeK TeXHUKaJIbIK 1aMyblHa CEMTIriH
THUTi3iM KaHa KolMak, COHbIMEH KaTtap,
VITTBIK acnan peTiHjie KaJbllTacybiHa
koMekrecesli. Pycram CaGupos nen
Epmypat YceHOBTbIH, LIbIFapMaJiapbl
acranTblH WbIFbIC My3blKaJblK MypacbIMeH
CyChbIHIayblHA MYMKIiH/IIK 6€pe OTbIpPbIT,
OpbIHJAYLIBIHBIH, CTHJIHCTHKAJIBIK
epeKLeiKTepAi OiJin, KaH-KaKTbl
JlamyblHa aT caJjbicaipl. Epmypat YceHoB

neH Pycram CaGHpOBTHIH, 1IbIFapMasiapbl
AJICYMETTIK »KoHE MaJICHH TYPFbIJIaH
MaHpbI3/bl, ce6ebi os1ap LIBIFBIC MeH Ka3ak
My3bIKACBIHBIH TepeH, OakiaHbICTapblH
KOpCeTil KaHa KOUMaH, YJITTbIK My3bIKaJlbIK
MypaHbIH, 6oJ1atarbiHa 0.1 ataisl. by
wibirapmagap KasakcTaHHbIH MoJIeHH
MYPAacblH CaKTay/lblH, AaMbITY/bIH KaHe
dJIeMIe TaHbITYbIH THiMI KypaJibl

6osibin Tabblnanbl. OpbiHAAYLIbIIAD MEH
3epTreyuisiep yiliH OyJ1 TybIHAbLIAp
VJITTBIK 2KOHE HIBIFBICTBIK MY3bIKaJIbIK
epeKLIeJIKTep/ TYCIHY MEH »KeTKi3yre
MYMKIHIIK OepeTiH KyH/bl MaTepuaJs OoJIbI
KaJsa 6epef.

[ birbic Makamaapbl Ka3akThIH ACTYpJI
My3bIKaCbIHA 2KaKbIH OOJIFaH/IbIKTaH,

Oyl LblFapMaJiap TYPKi KoHe LUbIFbIC
My3bIKaJIblK MypaJiapblH HHTErpaLUsIayablH,
yKapKbIH yarici 60Jbi0 Tabbliazabl. Typki
XaJIbIKTapbIHAAFbl LIHKJAIK popmasap,
CEKBEHUMAIAP, JIAATBIK KyPbIIbIMAAPAbIH
YKCACTBIFBI LIbIFapMaJiapiia KepiHic
TankaH. byJs Kazak KOMIO3UTOPJIAPbIHBIH,
MY3bIKAJIbIK TiJliHIH KEHJIiT MEH IIbIFbIC
MoJICHHETIHE OPTaK CTETHKAJbBIK
KYH/IBIILIKTapAbl ce3iHy KabijeTiH
kepceresi. [IIbirapmasnap Kazak XaJKbIHbIH,
MY3bIKaJIbIK MOJIEHUETIHAEr LIbIFbIC
acepJiepiH cakTarn KaHa KoiMaii, oHbl 2KkaHa
KOPKEMJIK IeHrekire KoTepei.

JlereHMmeH, opbiHAYLLIbL YUIiH 6y
LIbIFapMaJiapabl HHTepIIpeTauusiay
OapbIChIH/A LLIBIFBIC MAKAM/IAPBIHbBIH
TAapPUXbl MEH 3CTETHKACBIH TePEH TYCiHY
MaHpi3/bl. [birbic Makamaapbl kobine
UMIIPOBU3ALUAJBIK €PKIHIIKTI Tajamn eTei,
aJ1 6yJ1 LLIbIFapMaJgiapia KoMIo3uTopJiap
MMITPOBHU3ALUAJIBIK 2J1€MEHTTE P/
KOMITO3HLIUSJIBIK KyPbIJIbIMFa eHri3ill,

OHBbI KyHesered. MyHnail epekuiesikrep
OpbIHJAYLIBIIAH TeK TeXHUKAJIbIK eMecC,
COHBbIMEH Kartap, TapuX1-MaJIeHH KOHTEKCTi
TepPEeH TYCIHY/L TaJsan eTill, YJATTbIK KoHe
UIBIFBICTBIK MY3bIKAJIbIK 3JIEMEHTTE P/
3amaHay popmMajia KoJJIaHyJIbIH YJIriciH
KepceTelli. byst 6arbIT YATTHIK My3bIKaJIbIK
JIOCTYPJIEP/li CAKTay MEH *KAHFBIPTY
apachbIHAFBI Tere-TeHiKTi TabyFa
KOMEKTeCe/].
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FEATURES OF PERFORMING EASTERN MODES IN COMPOSITIONS FOR THE PRIMA QOBYZ

Abstract. This article analyzes the features of the use and performance of Eastern magams in the
repertoire of the prima-qobyz. The study focuses on two works: “Eastern Dance” by Yermurat Ussenov
and “Eastern Evening” by Rustam Sabirov. In these compositions, Eastern magams are employed
as important artistic tools that expand the stylistic boundaries of the repertoire and diversify
performance techniques. Contemporary musicians apply texture, fingering, and articulation techniques
that reflect both the performance norms of the era and the individuality of the composers. These
approaches enable gqobyz players to creatively interpret Eastern magams and contribute to the
development of the instrument's performance school. Furthermore, the compositions explore the
interplay between cultural heritage and personal experience through their authenticity, poetic
expression, and symbolic dimensions in contemporary art. Therefore, studying such performance
practices is a relevant topic. The aim of the research is to identify the influence of Eastern modes on
the national identity of the qobyz through a comparative analysis of their application and performance
features in the selected compositions. The methodology includes musical analysis and a systematic
literature review, which allow for an in-depth examination of stylistic and performance characteristics.
The findings demonstrate that the performance interpretation of magam-based compositions
enhances prima-qobyz techniques, expands the stylistic landscape, and develops the artistic thinking
of performers. The study highlights the continuity between traditional intonation and modern
artistic language, offering guidance for composing new works and improving performers' interpretive
capacities by incorporating modal, fingering, and articulation techniques into the teaching process.

Keywords: prima qobyz, repertoire, identity, Eastern magams, performance technique, interpretation,
improvisation, cultural code.
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Llyraii Aiiranbiv, Byar6aesa Aiizana

Kazaxckas HalpoHasbHast KoHcepBaTopHst iMeHn Kypmanrasbi
(Anmarbl, Kazaxcran)

CNELN®UKA NCNOJIHEHUA BOCTOYHbIX JIALOB B MPOU3BELEHUAX D14 NPUMA-
KOBbI3A

AHHOTaums. B ctatbe paccMaTpuBaroTCs 0COBEHHOCTU UCMOb30BAHMS U UCTIONHEHUS BOCTOYHBIX
MakaMoB B penepTtyape npuma-kobbi3a. O6bekmom uccaedo8aHus cmanu nponsseneHns Epmyparta
YceHoBa «BocTouHbIv TaHeu» n Pyctama CabupoBa «BocTouHbI Beuep». B 3TMx nponsBeneHmsax
BOCTOYHbIE MAaKaMbl UCMOJb3YHOTCS Kak BaXKHble XY[40XKECTBEHHbIE CPELCTBa, pacluMpsioLme
CTUIIUCTUYECKME PAMKUM penepTyapa v 060rallarLme UCnoaHUTENbCKME BO3MOXHOCTU. COBpEMEHHbIE
MY3bIKaHTbl MPUMEHSIOT haKTypHbIe, aNMIMKaTypHbIE U apTUKYISLMOHHbIE MPUEMBI, OTpaXatoLme
KaK MCMONHUTENbCKME HOPMbI 3MOXM, TaK U aBTOPCKYH MHAWMBUAYANbHOCTb. [Tof06HbIe NOAXOAb!
MO3BOJISIOT KOObI3UCTaM TBOPYECKM MHTEPMPETUPOBATHL BOCTOUHbIE MAaKaMbl U CMOCOOCTBYIOT Pa3BUTMUIO
UCMOJSTHUTENBCKOW LUKOJbI MHCTPYMEHTa. KpoMe Toro, 3Tv Npon3BefeHns Yepes No3TMYHOCTb, CUMBOJIUKY
W NMOAJIMHHOCTb MO3BOJISIOT OCMbIC/IUTL CBS3b MEXAY KYNbTYPHbIM HAacNe4UeM U IMYHbIM OMbITOM B
KOHTEKCTE COBPEMEHHOTO MCKYCCTBA. B CBSA3M C 3TUM M3yUYeHUE TaKUX UCTIONHUTENBCKMUX MPaKTUK
SBNSIETCS AKMyanbHbIM. Llesb ucciedo8aHus — BbISIBUTb BIIMSIHWE BOCTOYHbIX N13l0B HA HALMOHA/bHYIO
CaMOobbITHOCTb KOObI3a MOCPELCTBOM CPABHUTENIbHOTO aHaM3a 0COBEHHOCTEN UX MPUMEHEHUS U
UCMOJTHEHMS B YKa3aHHbIX NPpou3BeAeHUsX. B kauecTBe MeTo,0B BbIOPAHbI My3blKa/lbHbl aHAU3 U
CUCTEMATUYECKMIA NIUTEPATYPHbIN 0630p, YTO MO3BONSET PACKPbITb CTUAUCTUYECKMUE U UCTIONHUTENbCKUE
0CcO06EHHOCTU penepTyapa. B pe3ysbmame UCCiefoBaHUs YCTAHOBNEHO, YTO MHTEPMpETALMS
NpOW3BeLEHNI, OCHOBAHHbIX Ha BOCTOYHbIX MakaMax, CoCOBCTBYET pa3BUTUIO TEXHWUKM UTPbl HA
npuMa-Kobbi3e, pacluMpseT CTUIMCTMYECKOE MPOCTPAHCTBO M Pa3BMBAET XYA0XECTBEHHOE MbILLIEHUE
ncnonHutenei. NMonyyeHHble AaHHbIE 4EMOHCTPUPYIOT MPEEMCTBEHHOCTb MEXAY TPaAWULMOHHOM
WHTOHaLMEN U COBPEMEHHBIM XYL,0KECTBEHHbIM 3bIKOM, OTKPbIBAKOT BO3MOXHOCTM A1 CO34aHMUS
HOBbIX My3bIKa/IbHbIX MPOW3BELEHUI, @ TaKXKe CMOCOBCTBYIOT Pa3BUTUIO MHTEPMPETALMOHHbIX HAaBbIKOB
UCTNOSTHUTENEN U BHELPEHWUIO MHTOHALMOHHbIX, aNMIMKATYPHbIX M apTUKYISLMOHHbIX MPUEMOB B
o6pa3oBaTenbHbIi NpoLiecc.

Knioyeseoie cnoea: nprmMa-kobbi3, penepryap, CaMO6bITHOCTb, BOCTOYHbIE MAKaMbl, UCMIOTHUTENbCKAS
TEXHWKA, UHTEPNPETALMS, UMMPOBU3ALLUS, KY/IbTYPHbIV KOA.

Ana yumuposanus: LLyran, Aiiranbim, u byntbaesa Aiizaga. «Cneumdurka MCNONHEHUS BOCTOUHbIX
NafoB B Npou3BeAeHusax ansa npuma-koboizax». Central Asian Journal of Art Studies, 1. 10, N22, 2025, c.
205-219,D0I: 10.47940/cajas.v10i2.1050

Asmopbl npo4umanu u 0006puU 0KOHYAMENbHbILU 8apUAHM pyKONUCU U 3as8/5m 06 omcymcmeauu
KOH@AUKmMa uHmepecos.



AsTOpnap Typanbl ManiMeT:

CBepeHusa 06 aBTopax:

Information about the authors:

Llyrait Aitranbim — Kypmanrasel
aTblHaarbl Kasak yaTThik
KOHCEPBATOPUSCBIHBIH « KoObI3
»KoHe GastH» KadeapacbIHbIH
OKBITYLIBICBI, BHEPTAHY MArkucTpi
(Anmatnl, Kazakceran).

Bynr6aeBa Aiizana 3eiikeHoBHA
— Kypmanrasbl atbingarbl Kazak
VJTTBIK KOHCEPBATOPHUSICHIHBIH,
«Mys3bIKaTaHy KoHe
KOMIO3HUIIUST» KapeapachiHbIH
npodeccopbl M.a., eHepTaHy
FBUILIMIAPBIHBIH KAHUIATHI,
JIOLEHT

(Anmatel, Kaszakcran).

Lyraii Aiiranbivm —

MarucTp HCKYCCTBOBEICHHS,
npenojiaBate/b Kaeapsbl
«KobbI3 n 6asin» Kazaxckoit
HalMOHAIbHOH KOHCEPBATOPHH
umeHn KypmaHrasbl

(Anmvatel, Kaszaxcran)

ORCID ID: 0009-0006-8424-5663
E-mail: aiganym.shugai@mail.ru

Byar6aesa Aiizana
3eiikeHOBHA — H.0. rpodeccopa
Kaenpbl « MysbiKoBeieHHE

1 Komnosuiusi» Kazaxckoit
HalMOHAJIbHON KOHCEPBATOPHH
umeHu KypmaHrasbl, Kanuuaar
MCKYCCTBOBEJIEHHST, JIOLEHT
(Anmatel, Kaszaxcran).

ORCID ID: 0000-0002-1615-267X
E-mail: aizada-bultbayeva@mail.ru

Shugay Aiganym — Master of
Art degree, lecturer of the «Kobyz
and bayan» department at the
Kurmangazy Kazakh National
Conservatory

(Almaty, Kazakhstan).

Bultbayeva Aizada Z. — Acting
Professor of the Department of
Musicology and Composition at
the Kurmangazy Kazakh National
Conservatory, Candidate of Art
History, Associate Professor
(Almaty, Kazakhstan).



CAJAS Volume 10. Issue 2. 2025

2

N
o

OPTAJIbIK A3 AUMAFbIHbIH, LLIbIFAPMALLIbINBIK KEHICTIM

¢

ARTS & HUMANITIES

FTAMP: 18.01.33:
90)K: 7
DOI 10.47940/cajas.v10i1.1022

KASIPI'T KA3AK
TEATPbIHIATbI

«KAPAI'O3 »
KOMbIJIbIMIAPBIHbIH
CEMUOTUKAJIbIK
TAJIIAYbI

Capbi6ait Maausip', Epke6ait Anap?

2Temip6ek YKyprenos aTbinaarsl Kazak yarTeik eHep akagemusich (Anvatel, Kasakcran)

Anpartna. Makanaga TeaTp CEMMOTUKAChIHbIH, TEOPUS/bIK-94iCHaMabIK, HEri3aepi 3epaeneHin, kasak,
CaxHaCbIHAAFbl 3aMaHayu ApaMasblK KOWbUIbIMAAP TaffayFa asblHFaH. TeaTpAbl CEMUOTUKAbIK TYPFblAaH
3epaeney apkpblibl CaxHa Tifli, 6eMHeNiK KypblibiIMAAP MEH aKTEP/iK OMbIHHbIH, M3EHM XKIHE KOPKEMAIiK
MafblHanapsbl aikpliHAANaabl. MakanaHblH, Makcams! — KOPKEMAIK KOMMYHUKALMS KypangapbliH CEMUMOTUKA
npu3Machl apKblibl KAPACTbIPY XXHE OCbl HETi3A4e YNTTbIK TEATP KEHiCTiriHAEr MaH-MaFbIHANbIK,
KyYpblUTbiMAAPAb! allbiN KepceTy. 3epTTeyAiH 63eKTiniri, acipece, pexxmccypaaarbl MOCTMOAEPHAIK XaHe
nocTapaManbik 6afFbITTapAbliH LaMybIMEH 6ainaHbiCTbl. byn 6afFbiTTap TeaTp KOWbIIbIMAAPbIHA XKaHALLa
Ke3Kapac KanbinTacTblpyabl Tanan eteqi. Kasak, knaccukanbik 4paMaTyprusicbiHblH, KOMbIIbIMAAPbIHAA
LWbIFAPMALLbINbIK, MAEANapAbl XXy3ere acblpyblH XaHa TaCiNAepiHe epekile Ha3ap ayaapbliagbl.

3epTTey HeicaHbl — MyxTap 9ye30BTiH «Kapares» nbecacbl 60MbIHLIA COHFbI XXMbIPMa Xbl1Aa KOMbIIFAH
cnekTaknbaep Tanaanabl. CnekTakAbAiH, YATTbIK MOAEHMETTEr OPHbI MEH Ka3ipri TeaTp AeHreriHaeri
penpe3eHTauMsChl Ka3ak TeaTpTaHy MEH CEMUOTMKA FbISIbIMbIHAAFbI MaHbI3Abl TaKbIpbIM 60bIN
Tabbinagpl. CaxHanblk MHTEpPNpETALMSIapAbl 3epTTey apKbl/ibl Ka3ipri Ka3ak TeaTpbiHbIH M3LEHM-
S/IEYMETTIK KbI3METTEPI MEH YATTbIK MYPaHbI XXaHFbIPTY XONAAPbIH TEPEHIPEK TYCiHYre MyMKiHAIK Tyazb!.
Bbonat Atabaes, Hatanbs [ybc, ®apxan Mongaranu, [yneHas banneiiicoBa xaHe Enik HypcontaHHbIH,
pexuccypacbiHaarbl «Kapares» KovblibiMAapbl Ka3ipri MOAEHUETTIH CEMUOTUKANbIK ACMeKTiNepiH
3eptTeyre 6ai Matepuan ycbiHaabl. CnekTaknbai TYCIHAIpYAEri Heri3ri «eKi yakbIT» KOHLeNLMAChI: ic-
SPEKET OTKEH FaCbIpapaa OpbIH afica [a, CAXHaAa XaHa A3yipAiH 6enrinepi MEH cMMBONLAPbI KaTap
KepiHesni. byn anemMeHTTep akTepAep TMNONOrUSChI, BU3yanabl cuMBonmsm, XXI FacbipabiH 3aMaHaym
MO3TUKabIK MATIHAEPI, My3blKa XXaHE TeaTp TEXHWUKACbIMEH Yyinecesni. Kasipri kasak TeaTpbiHAa YITThIK,
60/IMbIC MEH 3aMaHayM 3CTETUKA 3IEMEHTTEPI TOFbICHIM, CAXHanbIK, 6eliHeneyaiH xaHa popmanapbl



KanbinTacyna. TeaTp ceMMOTMKAChl KEPEPMEH MEH CaxHa apacbiHAAFbl KEPKEMAIK AuanorTtel 6enrinep
XKYMECi apkpinbl TyCiHAipyre MyMKiHAIK 6epeni. Byn apic apbip caxHanbik KOMMNOHEHTTI — AeKopaLus,
XapblIK, AblObIC, KOCTIOM XK9HEe AeHe NIACTUKAChIH KOPKEMAIK MaFblHa TyAbIpYyLbl TaHOA peTiHae
navibiMpayFa Herizgenesi. CeMUOTUKANbIK, TACINAIH KBMEeriMeH KOMbIIbIM MaTiHiHiH YacbIpbiH
KYPbInbIMbl, 6eiHeNik aneMeHTTePAIH KbI3METI XaHe akTepAik webepnik apKblibl XETKi3iNeTiH KopkeM
upesnap TepeH TangaHanbl. Makana kasak TeaTpbiHAaFbl KEPKEMAIK YAepicTepAl CEMUOTUKANbIK,
TYPFbIAA TYCIHYAIH KaHa MYMKIHAIKTEPIH aLibin, CAXHANbIK AUCKYPCTbIH, TEOPUSNbIK HEFi3AepiH
KeHewTeni. 3epTTey yYATTbIK TeATPAbIH 3aMaHayn KepKeMAIK YAepPiCcTepi MeH MafeHu benrinep yneciH

Fbl/IbIMU TYpPFblaa HaVIbIM,D,ayFa GafbITTaNFaH.

Tytiin ce30ep: Ka3ak TeaTpbl, TEATP CEMUOTUKACHI, 3aMaHayU KOMbIbIM, CaXHabIK AUCKYPC,
GeiiHeney xyieci, MoleHM KOZ, aKTEPSiK OMbIH, UHTEPMPETALMS.

Aoiiexce3 ywin: Capbibait Magusap, Epkebait AHap «Kasipri ka3ak TeaTpbiHAafFbl «Kapares»
KOWbINIbIMAAPbIHbIH, CEMUOTUKANbIK Tanaaybl». Central Asia Journal of Art Studies, 7. 10, N2 2, 2025,

220-241 6.,D01:10.47940/cajas.v10i1.1022

Asmopnap KomuazbaHblH COHFbI HYCKACbIH OKbIN, MAKY/10a0bl XaHe Myddenep Kalilubl/bIFbl HOK

ekeHOi2iH Manimoelioi.

Kipicne

Kagipri 3amaHnrbl TeaTp eHepi kaHa
CEeMHOTHKAJIBIK TaJl1ay 9iCTepi apKbLJ/Ibl
KOPKEMJLiK, MOJICHH 2KoHE aJIeyMeTTiK
JIUCKYPCTAP/ibl TePEH TYCIHAIPYIiH THIMI
»KoJsiblHA ariHagyna. Teatp — Gy Tanbanap
MEH paMisziep KyieciHe HeTi3aenren
KYPJIeJli MOJICHH - 9CTETUKAJbIK KyObL/IbIC.
Ochbl TypFbIIaH ajiFaHa, CeMHOTHKA
TaHOasap MeH GeJirijiep apKblJbl

MarblHa 2Kacay/lbl 3¢PTTEHUTIH FbLIbIM
peTiH/e CaXHaJbIK KOUBIBIMAAP/IbI
UHTepIIpeTalusiayla MaHbl3/ibl
oicHaMaJibIK Heriz 6oda asnanbl. COHABbIKTAH
MaKaJlaHbIH HeTi3ri MakcaTbl TeaTp
CEMHOTHKACBIHbIH, TEOPUSJIBIK HEri3AepiH
capaJian, Ka3ak caxHacblHaarbl OipkaTap
3aMaHayH KOUbLJIbIMIAPFA CEMUOTUKAJIBIK
TaJjigay XKyprisy 0oJibll TaOblIabl.
CeMHOTHKAJBIK AMCKYpe XX Facbipyia
FBIIBIMH OAFbIT PETiH/IE KAJIbINTACHITI,
MOJICHH MATIHJIEp MEH KOPKEMJIIK XKyHeJsep/i
TaJslay/blH »KaHalla popmMasiapbiH YChIH/IbI.
[Opuit Jlorman MosieHn ceMHOTHKAIA Ke3
KeJIreH KepkeMJiiK (hopma — MaTiH, caxHa,
KO3FaJlblC KOJIKA ailHaslaTblHbIH KepceTce,

Posian bapt ran6asap teopusicbinia
BU3YyaJlfIbl }KOHE JIMHTBUCTUKAJIBIK
3JIeMEHTTEeP/liH MarblHaJIbIK KabaTTapblH
alIyJIbIH 2KOJIapbIH YCbiHbl. COHbIMEH
Katap, Anna fO6epcdenba reaTpiibl
CEMHUOTHKAJBIK aJ1aH peTiHjie Kaparl,
CaxHaJlblK KOPIHiCTiH KonKabaTThl
KYPbIJIbIMbIH HHTEpIpeTaLusiaay
KypaJilapbiH XKyHesesi.

dpanitys TeaTpTaHylIbIChI 2KOHE
TeaTp CeMHOTHKACBIHbIH KOPHEKTI
geprreyuuici [larpuc [1aBn cemuosiorusinbl
«6eJrijiep TypaJibl FhIIbIM» JIeT
anbikTaiapl. OHbIH Nikipinule, « Teatp
CEMHOJIOTHsICE — GyJ1 MOTiHAI 2KoHe,/
HeMece KOWBIIBIMBI Ta1ay/bIH, dJliCi,
0J1apJIbIH POPMAJIbIK KYPbIJIBIMbIH allIbITT
KOPCETETiH, CMIEKTAKJIb/ 2KacayLbliap MeH
KOPEPMEHJIEP/IiH KATbICybIMEH XKYPETiH
OeJrinepi KaabnTacy npoueciHii 1amy
JIMHAMMKACBIH KapacTbipaTbiH afic» (301).
By anHbiKTamMa TeaTp CeMHOTHKAChIH TeK
KaHa KOPKEM IIbIFAPMAHBIH LIbIHAKbI
oMipre KaTbIHACHIH i3/IeUTiH FbIIbIM peTiHe
eMec, IpaMaJiblK MOTIHHIH PEKHUCCEPJIiK
OKbIJIbIMbIHAH GacTaJibl, KOPEePMEHHIH
UHTEPIpeTaLHUA/IbIK YIepiCciMeH asKTalaTblH
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TeaTPJbIK MPOLECTiH OYKi Ke3eHiH
KAMTHTBIH MarblHaJlap »KyHeciH 3epTTeHTiH
TOCIJI peTiH/e KapacTbIpabl.

[eopruti [ToueniioB Teatpbl
CEMHOTHKAJIBIK TYPFBIIAH KbI3BIKTbI 00 BEKT
peTiHjie cunarTarn, oHblH cebenTepid Obliai
Tycinaipeai: « Teatpra ceMHOTHKAJIBIK
KONTIJIJIIK ToH, 0J1 Tada 9/1e6u
MOTiHIe Kaparanja aJjekanaa Kypaedi
KYOBIJIBIC; TeaTp KOMMYHHKATHBTIJIiKKe
HeriznenreH. TeaTpJblK KoHblIbIM OipHelle
KOMMYHHKATHBTIK [IpollecTeplieH Typajibl:
pexxuccep — akTep, peKuccep — CypeTli,
aKTep — KepepMeH kaHe T.6. Ocbl KapbiM-
KATbIHAC YAEPiCiHE KATbICYIbLIAPIbIH,
OapJiblrbl onebH Gal/IaHbICKA KapaFraHaa
Oesceniipek, ce6ebi TeaTpaarsl 9poip
3JIEMEHTTIH, PoJli epeKlle MaHbI3/lbl 2KoHe
0J1 63 MOHIH »KOFaTHalIbl. Tearpabl
OCBIH/Ial KapbIM-KaTbIHAC KYHECiHiH
KapanaiibiM, 6ipaK COHbIMEH Karap,
KOIKBIPJIbl YJIriCi peTiHie KapacThlpyra
6osazbl» (57). Bys TyKbIpBIMIAp TEATP
CEMHOTHKACBIHbIH, TeaTP/LblH KOPKEMIiK
JKOHE KOMMYHHUKATUBTIK aCIleKTiaepiH
Kasailia KelleH i 3epTTEUTiHiH KopceTe/.

[Opuit JTormanubin allTybiHILA: «...
eMipJi TeaTp peTiHAe KapacTbipyra OoJiapl,
eUTKeHi TeaTp LIbIHABIKTBIH IMHAMHKAJIbIK
V3IIKCi3/liriHe eJliKTeH OThIPbIIl, OHbl
OeJiekren kopceresi. TeaTp yakbIT neH
KEHICTIKKE TayeJICi3, OHbIH, CHMBOJIIbIK
cunarbl 6apJblK 3JeMEHTTep/li — caxHaHbl,
MH3aHCLEHAHBI, apeKeTTi Oip OyTiHre
artHasbipaap» (201).

Bya makanana samanayu Kazak
caxHacbinarel bonar Ara6aes, Haranbs
Hy6¢, @apxan Moanaranu, ['yabHas
Banneiiicora xone Enik Hypcoatanubin
peKUCCYpPACBIHAAFbI COHFbI XKbIIAPHI
caxHaJsiaHran Myxrtap Oye30BTiH
«Kapares» nbecacbl 60ibIHIIA KOHbLIFaH
CTEKTAKJbAEP CEMUOTHKAJBIK TYPFbIIAH
TasaHazibl. ByJ TybIHIbIIAPAA KOPKEMIIK
TaHbaJap, caxHasblK KoATap KaHe
POMIBIIK KYPBIJIBIMAAP aPKBIIbI YITTBIK
caHa MeH 3aMaHayH 3CTeTHKa apacbiHAAFbI
OaisianbicTap KepiHic Tabaibl. TeaTpJibiK
MOTiH T€K APaMaTyprus/ibiK KypbIJIbIM FaHa

eMec, COHbIMEH Oipre KepepMeH MeH caxHa
apacbIHaFbl KOMMYHHKAaLHUSIHBI 2Ky3ere
acblpaTblH KerkabaTThl Gedrijep xKyheci.
KoiiblibiMaarst opOip s/eMeHT — akTepiiiH
KHUMBIJIbI, KOCTIOMHIH, TYCi, 2KapbIK MeH
KoJIeHKe, My3bIKaJblK (OH KOpKeM/LiK
MarbIHa »KYKTEHTiH MaJIeHH TaHOa peTiHze
Kaobliianaapl. OcbiFan opait, Teatp
CEMHOTHKAChI KOHbLJILIMIAP/Ibl TEK KOPKEM
TYBIHJIbl PETiH/IE FaHA eMeC, MOJIeHH JUCKYPC
JKOHE dJIeyMEeTTiK-KOPKEeMIIK KOATap/AbIH
JKyHeci peTinze 3epaeseyre MyMKiHIK
Oepeni. Kasipri Tanna Kazak reaTpbl
VJITTBIK OOJIMBICTBI 2KaHa TaCiJIepMeH
OeliHesieyre YMTbIbIN, 3aMaHayu OarbiTTap
MeH JI9CTYpJli hopMasiap/ibiH, TOFBICHIHA
namy yctinae. CoHapbIKTaH, Oy 3epTTey
3aMaHayu Kasak Teatp KOHblIbIMIAPbIH
CEMHUOTHKAJIBIK IMCKYPC TYPFbICBIHAH
KapacTbIpbII, KepPKEeMJiK OeJirisiep apKblbl
caxHa MeH KepepMeH apachblH1arbl MajIeHH
JIMaJIOTThl alKbIHAAyFa GaFbITTaJIFaH.
Teatp mMeH cemHoTHKa apacblHAarbl 63apa
HallsiaHbIC Ka3ipri 3aMaHrbl caxHa eHepiH
TYCiHY/liH »KaHa MapaJurmacbiH YCbIHYyFa
MYMKiHiK Oepef.

3epTTey aaicTepi

MakaJgia aBTopJiapsl, €H ajibIMeH,
KYPbIbIMIbIK-CEMHOTHKAJIBIK 2KoHe
CaJIbICTbIPMAJIbl-TAPUXH 9JliCHAMaJIapra
CyHeHe OTBIPBIM, TeaTPJIbIK
KOMMYHHKALUSHBIH, TaOUFAThIH TYCiHAIpy/e
JIMAJIOTThIK TACIIH KaruaanapbiH
KoJilaHapl, GyJ1 peTTe HaKThl GipkaTtap
dllicTep narfaJaHbIFaH XKoHe oJiap
CEMUOTHUKAJIbIK JUCKYPCTbIH HETi3iHe
)Ky3ere acbipbliajibl. Atan aiTKama,
CEMHOTHKAJIBIK KOATAp MeH OeJIrijie pai
JKOHE OJIap/iblH MOJICHH d9pi TapUXH
KOHTEKCTiH aHbIKTay MaKcaTbinaa Myxrap
Oye30BTiH «Kapares» nbecacbiHa MaTiH/iK
Tajnay »kyprizisui. CoHbIMeH KaTap,
«Kapares» nbecacbIHbIH TypJli pezKuccepJliK
UHTEPIpeTALUsIapbIH CAJIBLICTBIPY
APKbIJIbI OJIAPJLIH KOUbIIBIMAAPbIHAAFBI
CEeMHOTHKAJIbIK TOCIAEPAIH, epeKLLIeiKTepi
aliKblHIAJIFaH caJjbICThIpMaJibl Taniay



KOJIaHbLIIbl. ByraH Koca, crieKTakbiepiiH
ciieHorpadgusi, KOCTIOM, My3bIKa XKoHe
JKapbIKTaH/IbIPY CHSIKTbI KOPHEKI KaHe
€CTY KOMIIOHEHTTEPiH 3€PTTEY apKbIJIbI
OJIap/bIH CEMHOTHKAJIBIK KYPbIJIbIM/IbI
KaJIbllITacThIpyarbl POJli aHbIKTaJIFaH
KOHTEHTTIK TaJiiay d/iici naraanaHblbL.
Kasak Teartpbl KOHTEKCTiHe CEMHOTHKAJIBIK
KOATap/bIH KaJlak »Ky3ere acaTblHbIH
TYCiHY YILiH HAKTbl KOUBLIbIMAAP TEPEH,
3epTTeJlil, KeHC-CTall TOCJ KOJAHbLJIIbI.
Connati-ak, «Kapares» nbecacblHbiH
JKa3blly TapUXbl MEH OHBIH Ka3aK TeaTphbl
CaxHaCbIHJIAFbI IAMY 2KOJIbIH 3€pTTEy
MOJIEHH -9/IeyMETTiK (pakTopJiap/biH
CEMHUOTHKAFa 9CePiH aHbIKTayFa MyMKIH/IK
OepreH Tapuxu-MaJIeHH Tasiay XKYPrisiJii.
3epTTesnin OTbIpFaH TaKbIPbINThl TepeHipeK
TYCiHy YIIiH Ka3ipri KoWblIbIMAApIA
CEMHOTHKAHBIH, MaHBI3/IbLIIbIFBI TYpaJIbl
TeaTpTaHylLblIap/bIH, pexKuccepJsep MeH
AKTePJePIiH NiKipaepi MeH Ko3KapacTapbl
cyxbarTap MeH cayasHamasnap apKblibl
»kuHakraJsibl. CoHbiMeH Gipre,
CTIEKTAKJbI KopepMeHIEPAiH KaOblayblH
3epTTey apKblIbl CEMHOTHKAJIBIK
3JIEMEHTTEpre JIereH SMOLHOHAJIbI 2KOHE
KOTHUTHBTI peakLusaIap aiKplHAAJbII,
(heHOMEHOJIOTHSIIBIK 9/1iC KOJIAHbIIIbI.
Ocbl azicTepaiH 6apJblFbl CEMHOTHKAJBIK,
JICKYPC asiCbIH/Ia TeaTp/IblH, MaHIH allyFa,
OHBbIH, Ka3ipri Ka3aK CleKTaKJbAepiHIeri,
acipece KJ1acCHKaJlbIK IpaMaTyprust
KOHTEKCTIHJIETi POJliH TEPEHIpeK TYyCiHyre
MyMKiHzik 6epeni. byran Koca, TeaTp/pl
JKYHeJ1i 2KOHe OJILLIEHETIH KyPbUIbIM PeTiH/e
KApacTblPy OHEP/IiH CEMUOTHKAJBIK MOHIH
aulyra OarbITTaJIFaH FBIIBIMH 3€PTTeyIep/iH
©3€KTIJIINH apTThlpa TyCTi, OyJI TYpFblIa
Anna O6epcdenbn, YmbepTo Ko,
Kpaycc Posanminna, daam Kedip, l'opman
Wpeunr, @epuanjio ge Topo, Ppeniu
Pokewm, IOpuii Jlorman »one yKak Jleppuna
ChIH/IbI FasIbIMIIAP/IbIH €HOCKTEepi MaHbI3/1bl
dJlicHaMaJIbIK Heri3 60JIIbI.

Mikipranac

XX racblp/iblH, eKiHIIi KapThICIHAAFbI
TeaTp TaxKipubeci 3aMaHayn caxHa OHepiHiH

3€PTXAHAJIBIK CHIMTATbIH aNKbIHIANUTBIH
KCIIEPUMEHTTEP MEH CTHJIBMIK i3/IeHicTepre
ToJibl 60J1bl. Byl ypiiic MoieHUM KeHicTiKTeri
e3repicTep/iit KepiHici raHa emec, COHbIMEH
Kartap, caxHaJarbl LIbIFApPMaLLIbIIbIK,

TiJIH JKaHAallla WelliMiH TabyblH TaJar
eTTi. TeopusiibIK TYpFbIIAH Tasay

JKacay pexkuccep, akrep »KoHe KepepMeH
peJIIepiHiH, KaUTa KapasyblH KaKeT

eTTi. [TocTMOIEpHUCTIK peXkuccypaHbit,
epeKLLIeJIir CeKTAKJ/b/l €allblK»

thopmaza GeiiHesiey, IMIPOBU3ALIUS KOHE
MHCTAJLIALMS 3JE€MEHTTEPIH KOJAaHy
APKblJIbl OPBIHAAYLIBIIBIK CTHJIbAC P/
apaJsiactbipy 60JibiN TaObl1aAbl. MyH/1a
AKTep JBCTYPJI KeHinkepiiH OeiHeciH
comJaMai, oflaH KallbIKTall, pexKuccepMeH
HipJiece OTbIPbII, TeaTPbIH OeJrijep
XKy#iecin Kypazbl. by xkarnaina kepepmen
TeK KaOblIaylibl peJiiHje KaJbll KolMaH,
CMeKTaKJb/liH, 3CTeTHKAJbIK Ma3MYHbIH
ANKbIHIAYILIbl MAHbI3/bI (PAKTOpPFa
alHaJsabl.

[TocTMO/Ie pHUCTIK TeaTp/iblH,
Kaseinracysl 1960 xblitapaan 6acran
KeHiHeH TaparaH neppopMaHc neH
XEMMEeHUHT TypJiepiMeH ThiFbI3 6aiIaHbICTHI.
[TepdopmancTbiy 6acThbl epeKiiesTiri
pernpe3eHTaTUBTI (yHKLMsAaH 6ac TapThll,
TeaTp eHepiHiH TaHOAJbIK TAOUFaThIH
BIILIPATY, COHBIMEH Gipre caxHaJblK
LIAPTTBIIBIKThI 2KOH0 ?KOHE TeaTpbl
oneOHeTTeH asat eTy JilereH YFbIMIAp/ibl
aJira Koloblnaa. Mynnan xkaHa keskapacrap
CaxHaJIbIK 9PEKeTTiH TeK MOTiH emMec,
03iH/IiK KopKeM Xxabap peTiHje TyCiHaipijtyiH
TaJian eTTi, OyJ TeaTpAbIH CEMHUOTHKAJIBIK
MPUHLIMIITEPiH TePEH 3epTTeyre KeTeJel.

Kaaipri kaszak TeaTpbl a 6yJ1 ypaicTeH
ThIC KaJiFaH »K0K. COHFbI JKblJIIAPbl Ka3akK
perkuccepJsiepi, CoHbIH, illinge Myxrap
Oye30BTiH «Kapares» Tparenusicbina
JKaHa 3aMaHayM Ke3KapacTtap MeH
MHTEpIIpeTaLusiIap aKeJlir, caxHana
CEMHUOTHKAJbIK TACIIIEepiH Oiperei
yATiIepin Kosmanasl. Myxrap Oye30BTiH
«Kapares» tpareausicbl Kazak aieO1eTi MeH
TeaTp OHEPiHiH aJAThlH KA3bIHACHI, YJITThIK
CaHa MeH MdJIeHHETTiH TepeH KabaTTapblH
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3epTTeyre MyMKiHAIK O€pPETiH TYbIHIDL.
Kasipri Kazak TeaTpbIHbIH JaMyblH/1a
«Kapares» nbecacblH caxHaJjay apKbliibl
JIOCTYPJI YATTBIK KYHABIBIKTAPABI 2KaHa
3aMaHHbIH 3CTeTHKAJIbIK TaJantapbiMeH
yiJIeCTipy MaHbI3/Ibl MiHAETTEP/H OipiHe
ariHaJsIbIn OThIp. Pexknccepalik Ke3kapacrneH
OHbIH 3aMaHayH HHTepIpeTaLHsChl
NbeCcaHblH MAJIEHH-TaApPUXH MOHIH »KaHalla
YFbIHYFa, OHbIH MeTadopasapbl MeH
CUMBOJIIAPbIH TEPEHHEH TYCIHyTe 2KO0Jl
aulajpl.

2009 xblibl MyxTap Oye30B aTbIHAAFbI
YJITTBIK Jpama TeaTpblHbIH CaXHAChIHA
Bosiat AtabGaeBThiH peXkuccepaiik
HIenimMaepi oCbl KIacCHKAMbIK LIbIFapMara
JKaHaula ieM Oepir, ApaMaTyprusJblK
MasMyHbIHA 2KaHa OarbITTap YCbIH/bI.
dcipece, cueHorpadusi, KOCTIOMED,
MH3aHCLEHA »KaHe aKTepJlik OeliBepOaJIbl
TOCIJIEP aPKbL/bl CIIEKTAKJIbIIH,
CEMHOTHKAJIBIK »KyHeCi TepeH alllblbl.
MyHzail uHTepnpeTauusiap KepepmMenre
TeK CTeTHKAJbIK KaHa eMeC, CHMBOJIIbIK,
»KoHe MeTaopasibiK JAeHreie ofnanyra
MYMKiHIiK Oepe.

KofiblnbiMaapaarbl MO3TUKAJbIK, 1€ PEKTi
KoHe procoUsIBIK YHIEP pexKuccepaeH
CUMBOJI, MeTaopa, anaeropust CUsIKTbI
TycnaJibl KOpKeMJK KypaJap/ibl
webep naiaananyel tanarn eteii. bys
pexKUCccep/liH KOpKEeM/IK TiJliH OalbIThIN
KaHa KoMMaH, caxHana 3CTeTHKaJMbIK
KYH/IBIBIKTAP/BIH, TOJBIKKAHIBI 8JIEMiH
JKacayra MyMKiHZiK Oepef.

Ko#bibIMHBIH, 6acTajbICbIMEH -aK,
KepepMeH/i KeHinKepJepiH ilKi »KaH
JlyHHeciHe TepeH 6oiaaTThl. Pexkuccep
caxHaJIblK KeHICTIKTi 11ebep GoJilieKTe,
€Ki TYpJli ICUXOJOTUAJBIK KYHAI KaTap
KOPCETY apKblJibl CAXHAHbI O6JILIeKTEY
APKbLJIbl KEHiNKepJieplliH, TOH aJiblHAAFbI
TOJIKYJIapbIH 19J1 KeTKi3reH. Bip :karbiHaa
Kapares 6en AkOasia, exiHlili »KarbiH/Ia
Hapuua men Jlysnattbid guajortapbl 6ip
yakbITTa epOiIl, oJ1apAblH, iLLIKi aprnaJjblCTapbl
Oip-6ipiMeH napaJiiesbi Typje aulblbI
OTbIp/ibl. By/1 caxHasbIK wiellivM kepepmeHnre
KeHiNKe pJie pAiH MCHXOJOTHSJILIK KypeCiH

Oip Mesrine Ce3iHAipy apKbL/Ibl, CAXHAJBIK
YaKbIT IeH KEHICTIKTi THIM/L KOJIAHYIbIH,
VJITiCiH KOPCETTi.

HapiuanbiH iLiki Ky#3esiciH KeTki3y
MaKcaTblHa pexkuccep oHbIH AcaHmeH
JIMAJIOTBIH/IA epeKllie CHMBOJIMKAJIBIK
Tocii Kosanansl. « Maxa66ar yiin
KyHin->kanynan HapuianbiH »kaHbl 2Kak
Tarnmnai yi CbipThiHAFbl OyJaK OacbiHa
KeJIiM, iluTeri bi3a MeH yaubIMIbl 6acy YiliH
CyMeH caJsikplHaamn, Acanmen MyHbIH GodJticy
aKrepJiep OfbIHbIHIA HAHBIM/IbI LIBIKKAH >,
— nereH nikipre cyitencek (Kynnak6aes
308), GyJiaKThiH My3/1ail CybIMeH JieHeCiH
caJiKbIHAaTy apekeTi HapiuanbiH itki
KYHiH, »KaH IyHHECiH Ky#aipin 6apa »kaTKaH
OTTBI CY apKblJIbl CUMBOJIJIBIK TYPFbIa
Oefinesieii. by kepiHic 1eHe MeH pyXTbIH,
KypeciH, ilIKi >kKaH JyHHeHiH KUHAJIbICbIH
JICHE apKblJibl KOpceTyre MyMKiHJiK OepeTiH
AlKbIH pexKUCCepJIiK 1ellimM 60k

Hapuia men Kaparesnin 6ip keprieHin
ACTBIH/IA 2KaTKaH CaxHachl 1a TepPeH,
CUMBOJIMKaJIbIK MaHTre ue. Kaparesin
KyHeyiH KaJaMauTbIHBbIH KOPCeTY/liH,
6acTbl KOPKEMJIIK TACiJli KOPIEHiH,
Kosrasiblchl: Hapuia xKakplHiaran caibli
Kapares keprieHi e3iHe Kapa¥ TapTbl,
TOCEKTiH, LIeTiHe Kapad bIFbICKAH
callblH OHbIH, KyHeyiHeH asbicTan 6apa
»KaTKaHbl aliKblHAaMa/1bl. Bys opekeT
perKHCcCepJliK TYPFbIIAH LIBbIHANBI 2KoHE
MICUXOJIOTHSIJIBLIK JIDJILIKITEH YKeTKi31J11i.
Tecexkri TirineH nanpasany tociii bosar
AtabaeBTbIH 1LIbIFAPMALLBIIbIFbIH/IA
OYpbIH 1a KOJIAHbLIIFaH (MbICaJbl,
«IIbIHFBICXaH» KOWBLIBIMBIHAA ), Oipak
6y1 2xk0J1b1 041 Kapares 6en Hapuianbin
KapbIM-KaTbIHACBIHbIH €peKLle KblPbIH
auryra MyMkinaik 6eppi. Teatpsibik
KEHICTIKTIH BePTHKAJ/Ibbl KOMIIO3HLHUSACDI
MEH CUMBOJIU3MHIH, YHJeCiMi KOpepMeHHIH,
SMOLMOHAJB! KAObLIAAYbIH KYLLIEHTTI.

Kapareare Tanackan Hapiua men
ChIpbIMHBIH Kypeci LIapTThl Typjie
NaHTOMHMMa OMiMeH KepceTiareH, GyJ
pEKHUCCEP/iH IeHe MJIacTHKaChl MeH
CUMBOJIU3MJIi GipiKTipy TOCITiHIH TaFbl
6ip Mbicasibl. [TanToMHMa MeH OUiH,



yisiecimi KeHinkepJiepaiH, ilki ApaMachlH
CO3Ci3 XKETKI3ill, CAXHAJIbIK 9PEKETTiH
MeTacopasiblK TaGUFAThIH allia TyCe/li.
Kypec dusnkanbik akrire aitnaamai, imiki
JIYHUeJIeTi 2KaH apnaJibICblH alKbIHIAWTBIH
KOPKEM/IIK KypaJl peTiHe KOpiHe/i.
MyHna# Tocis MOCTMOEPHUCTIK TeaTpra
TOH dflicTepiHiH 6ipi — BU3yaJl/ibl 2KoHE
BepOaJsibl 3JEeMEHTTEP/liH, KabaTTacybl
apKbIJIbl KOPKEMJIIK Xabapabl KeTKi3yliH
HOTHIKECH.

JlerenmMeH, KopepMeH/li eH KaTTbl
acepJieHipreH (pUHANIBIK KOpiHic
607161 Kaparesuin esiimine Kapamacrat,
caxHajia ayblJl 6Mipi »KaJFaChII KaTbIp.
Bys1 emip MeH eJiiMHiH, TipiuisiK nexH
60JIMBICTBIH (PHIIOCOPUSIIBIK TYPFbIIAH
OefiHesieHyi efi. Mep:KaHHbIH ayblJIbIHAAFbI
KYHJIEJIKTI TipLIIJIKTIH, 2KaJIrachblll
»KaTKaHbIH Kepe Typa, caxHana Kaparesaain
JIeHeCi KaTKaHblHA KapaMacTaH, ayblJl
allaMJIapbIHbIH OHBI eJ1eMeH, YCTiHeH aTTan
eTyi pexKuccepaiH webep KoJIaHbICBIHAAFDI
MeTadopasblK caxHa elimi 60JbIn
Tabbliaapl. bys KepiHic TipiikTiH
yakpbITLIA CUIIATbIH, alaM 6MipiHiH
MOHCI3/ITH »KaHe oJiIMHIH MAHT1/iK LMKJAbIH
KOpPCETETIH CUMBOJI PeTiH/Ie KOPIHiC TalThl.

Teopusiibik Typrbina 6y punai
MOCTMO/IEPHUCTIK TEATPABIH, MaHbI3/Ibl
NIPUHUMIITEPiIH KOJAHy apPKBIJbI 2Ky3ere
ackaH. [ToctMonepHU3M/Ie caxHaJIbIK
LIAPTTBUILIKTBIH OY3blIYybl, OMip MEH
©JIIMHIH apacCbIHAAFbI 111eKapaHbIH KOUBLIYbI
JKOHE KepepMeHHIH KaOblylayblH 63repTeTiH
KYTIEreH elimMmaep KoJIaHblIa/bl.
Kaparesnin neneci caxHana 6oJiraHbIMEH,
OHBI alfiHaJIalaFbl alaMAap/bIH eJeMeyi
TeaTp/iblH 63 LWbIHAKBIIBIFBIHAH aJllIaKTarl,
KepepMeH/li MeTahU3HUKAJbIK KEHiCTiKKe
XKeteqeiini. bys dpunan anamHbIH TaFIbIPbL
MEH YaKbITTbIH OTIEJIJITH IpaAMaTyPrUsIbIK
TYPFBIA 2KETKi3€ OTBIPIM, KOpepMEHTe 01
caJiaThiH TepeH (PUI0CODUSIBIK MOHTE He.

Ocbl KOUBIIBIMHBIH, PezKHUCCEPJTIK
wielimaepi MeH caxHaJiblK Tociiepi
Ka3aK TeaTpbIH/Ia CEMUOTUKAHBIH TePEH,
KOJIJIaHbICKA Me OOJIFaHbIH KopceTe/.
Ocipece, Kapareanin caxnasblk GefiHeci

CHMBOJI, MeTaopa KoHe aJIerOpHsIIbIK
3JIEMEHTTEP apKbIJIbl KOIl KbIPJIbl
MarblHAJIbIK KypblIbIMFa He OOJIIbI.
Caxnana emip MeH eJliMHIH Katap episir,
KOpEpPMEHIe 9K3UCTEHIHAJIIBIK CypaKTap/bl
KOUFbI3ATbIH KOUbLIbIMAAP KA3aK TeaTpblHA
CEMHUOTHKAJBIK TACIIIE P/ KOJIAHYABIH
JKaHa JIEHreliH KepceTeli.

®apxan Monnarann «Kapares»
KolblibIMbiH Fabut Mycipenos aTbiHaarsl
MeMJIEKETTIK aKaJleMHAJIbIK 2Kacocnipimaep
MeH Oasanap Tearpbinaa 2019 xblibl
caxHanazbl. Pexknccep Myxrap Oye3oBTiH
TpareusicbiHa 3aMaHayu HHTepIipeTalus
Oepyi apKbliibl Ka3aK TeaTp caxHacbliHa
TBIH CEPIiJIiC dKeTeHi KOUBIJTBIMHBIH,
apbip s7eMeHTiHeH KopiHic Tabapl.
CayHyi-1pama »KaHpbIH/Ia YChIHbIIFAH Oyl
JyHHese pexkuccep Hapuianbiy Mmaxa66atka
alaJZIbIFbl MEH aJlaMrepuliJiirin 6acThl
Ha3apra KOWbII, OHbIH, KeLlipiMIiIiriH
CIIeKTaKJb/IiH Heri3ri uaesicbiHa
afiHa/blpabl. Mynna Hapuianbiy Tyirachl
OypbIHFbI MHTEPIIpeTallusiJlapiaH repi
TepEeHiPeK KaHe KypeJii OOJIbIN allbLIa/Ibl,
aJl KepepMeHre CyHikTi 60JbIN KaJaFaH
ChIpbIMHbBIH 6eiiHeci OyJ1 2K0J1bl 2KarbIMChI3
KBIJIBIKTAPMEH €pEKILEeJIEHIT, ApaMaJibiK
KYPbIJIbIMHBIH KaHallla TYCiHAIpisyiHe
MYMKiHiK 6epai. Pexxnccep Akbana men
JlynaT apacblHaarbl KapbIM-KaTbIHACThI
Jla KyIIeHnTin, KyHora 6aTkan AkGaaHbiH
MOpaJIbAblK O€HHECIH ChIHFA aJ/1bl.

Pexxuccep caxHa KeHiCTiriH CUMBOJIIBIK
TYpFbia OeiiHeJ e, KopepMeHHiH,
KaTbICYLIBUILIFBIH aPTThIPY MaKcaTbliHAA
epekiue weimaepre 6aprat. Exi
FaLLBIKTBIH Ke3/1eCy CaxHachl y3bIH
APKaH YCTiHJEe MJIACTUKAJBIK O apKblJ/bl
opbIHaazbl. AKTepJIepiiH KAMbLI-
KO3FaJIblCTaphbl KaHFbl MEH KyLUTaPJIbIKTbI
TeK JieHe TijliMeH »KeTKi3iI, co3ci3 6anaaHbiC
opHaTtazpl. by uietnim Kasipri 3amaHrbl
TeaTp/a XKHi KoJIIaHbIaTbIH BepOaJiibl eMec
aMaJsaap/pbl KoJlaHyra Heri3fesreH, ajanna
aKTepJIep/liH CaxHaJ/bIK LeOepJliri KopkeM
KO3FaJIbIC TTeH JipaMaJiblK LIHeJIeHICTi
(hU3UKAJIBIK OPEKETTEPMEH TOJILIKTBIP/IbI.
Ocblaiiia, KOUbIbIMIA IeHe MeH KeHiCTiK
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9CTETUKACHI TEPEH MCUXOJOTHSIIBIK
actapJiapMeH 6al/IaHbICTbIPIJbIIT,
caxHazarbl 9pOip KMMbLJJIbIH MaFblHACHI
KyLIeHe TYCTi.

@apxan Mosinaranu yebiHFaH
KOUBLIBIM/BIK, LIELiMJIEP/IiH Tarbl 6ip
epeKLIeJir MUHUMAJIU3MIe KAKbIH
clieHorpadHsiHbIH KosIaHblybl. CaxHaHbIH,
60C KEHICTIri, ajla KoJIeHKe KapblK 2KoHEe
CaxHaHbIH, LIETiH/e OpHAJIACTBIPbIIFaH
MHKPO(OHIAp CHEKTaKIb/IiH KOPKEMLIK
LeliMaepiHiH 2KaHA MarblHACHIH alla
TycTi. Kaparesnin, iuiki »ka qyHHeciHiH,
KaJibllITacraras, aJ/ici3 TyJIFa peTiH/e
KepiHic Tabybl OHbl MAPUOHETKAHbBIH,
peJinae Gelineneiii. Mep:kaHHbIH
KOJIbIHJIAFbI KybIpIIaK OeiHeci acipece ToH
CAXHACBIH/JA aHbIK KOPIiHIIl, KeHillKep/IiH,
epiKci3 apekeTTep Kacayra MaxKOYPJITiH
KepCeTe/i.

KoiiblibiMaarsl xopeorpadusiibik Tij
Jie epekiie Hazap aynaptaisl. [Lbipbin
Mycracduna Koriran 61 KelinkepJepiin
iLIKi apnaJ/iblCTapbIH 2KETKi3yle MaHbl3/1bl
peJsi atkapanpl. Macesien, Kaparesnin
HapiuanbiH aybliblHa y3aThl/IFaHAAFbI
[ICUXOJIOTHSIIIBIK 2KAH - KYHi OU apKblJIbl HO3iK
opi WbIHalbI OefiHesieHreH. JIFHu, OeJrifi
pexknccep Muxana TyMmaHUIIBUIIHIIH
nikipine cyfieHcek: « DU3uKabIK OpeKeT
— OyJ1 caHa MeH OelCaHaHbIH apaChIHAAFbI
Konip. PU3UKaJbIK OPEKETTI TaHIay COTiH/Ee
OyJs1 — caHaJlbl yepic, ajl OHbl OPbIHAAY
Ke3iHze yaepic OeficaHaJibIKKa alHaIabl.
Tek dusnkanbiK 9peKeT apKbliibl, SFHH
aJlaMHbIH MiHE3-KYJIKbl aPKbLIbl FaHa 6i3
OHBIH, iLIKi, ICUXUKAJIBIK KYHi TypaJsbl i
Tytoimisre GoJaibi» (248). By caxuanarbl
MJIACTUKAJBIK KO3FAJIbICTAP KeHilKeP/LiH,
JKaH TOJIFAHBICBIH JI9J1 KOPCETII, paMaJiblK
HIMeJIeHICTi 1eriHe yKeTKizei. byn
TOCIJI PEKUCCEePJIiK HHTEPIIPETALUSIHBIH,
MaHbI3/Ibl 3M€MeHTTEPiHiH Oipi peTiHe
CaxHaJIblK 9peKeTTep/li CHXOJOTHAJIBIK
LIBIHAKBIIBIKIIEH YHJIECTIPe.

Toit yerinaeri »xap-2kap KepiHicinaeri
€Ki ’KaKTbIH alThIChI /1a caxHaa
alikbiH GeiiHesieHe/ti. ChIpbIM MeH
OHBIH KapChlIaCTapbl apachbIHIAFhI CO3

TapTbIChl MeH OU KUMBIIIAPbI aPKbIIbI
JipaMaJiblK LLIHeJIeHIC OJaH calblH KylleHe
Tyceni. MysbikaHbIH 6ipTiHaen Kylletoi
JK9HE akTepJiep/liH KHMbLI KapKbIHbI
KAKTBIFbICTBIH, SMOLMOHAJIIBIK I9PerKeCiH
apTThLIPbIN, KOPEPMEH/Li OKUFara eJiKTipesi.
CaxHaJibIK 1IenimMaep I9CTypJi CHMBOJIHKA
MeH 3aMaHayH peKHCCypaHbIH XKaHallla
anictepin webep yiaectipin, «Kapares»
TpareMsICbIHbIH KaHA 3aMaHFa call 63€eKTi
TYCTapbIH allbl Oepe.

Bys1 KolblIbIMAAFBI TOCTMOJIE PHILIK
3JIEMEHTTEP ADCTYPJi TeaTp KOATapbiH
Oy3blll, aKTepJep/liH BepOasibl KaHe
BepOaJibl EMeC dPEKETTEPi aPKblJIbI
caxHaJIbIK KeHICTIKTi KalTa Kypajbl.
Pexxuccepain 6aThl1 LielliMaepi TeaTp/ibiH,
JKAHA 3CTeTUKAJbIK IPUHLMIITEPIH eHri3irl,
Ka3aK TeaTpbIHA XKaHA CEMHOTHKAJIBIK
KO3Kapac aKeJIreHi co3cis.

Myxrap OyesoBTiH «Kapares»
TparensICbIHBIH TapUXbl MEH KOPKEMJIIK
epekiiiesiikTepi Typasibl barbiGek
Kynnak6aes, Peimranu Hypranu, bakbit
Hypnefiic cekinai TeaTpTanyiibl, ageOueTLLi
FaJibIMIap TePeH 3epTTeyJIep Kyprisi,
OHbIH, Ka3aK JipamaTyprusiCbiHarbl OpHbl
MEeH aJIEM/IiK ApaMaJibIK I9CTypJIepMeH
YKCACTBIFbIH KeHiHeH TajnaraH. [Ibeca
KaJlblH MaJIFa Heri3/esreH Heke HHCTUTYThIH
CBIHFA aJIbIl, Maxab0baT MmeH ce3im
a3aTTbIFbIH KeTepMmeseii. Onza cedim
OoCTaH/IbIFbIHA KOJI 2KeTKi3e ajiMara,
KOFAMHBIH €CKi 91eT-FyPBINTapbIHbIH
KypOaHbl OOJIFaH »KacTap/iblH Tpareuschl
OefiHesieHreH. by TakpIpbINThIH 9MOebHan
CUMATHI MbeCaHbl dJIEMJIIK APAMATYPTUAHbIH
03bIK TYBIH/IblJIAPBIMEH CaJbICThIpYyFa
MYMKiHiK 6epefii. TybIHabIHbIH HEMiC
TiJIiHE ayaapblIblil, LIeTeJ CaxHajlapbiHia
KOHBITYbl OHBIH MaJIeHUeTapaJIbIK
JIMAJIOTTAFbl MAHbI3/Ibl POJIIH ADJIENIeHTiH
AUKBIH KOPCETKILL.

Pexxuccep Harasnbst Jly6c ochl
KJIACCHKAJIbIK TYbIH/bIHbI 3aMaHayH TiJijie
YKaHFbIPTHIN, BepTosibT BpexTTiH anuKabiK
TeaTp dicTepiH NaiaanaHy apKblibl 2KaHa
perKuccepdliK HHTeprpeTalust YChiH/bL.
BpexTTiH «oKmaynany» ajiici KofblIbIM/IA



OpTaJIBbIK peJire ue OOJbIN akTepJiep
KepepMEeH/li OKUFara TikeJsel SMOLIHOHAJIIbI
TYpJE eJiKTipMeH, KepiciHlle, oJapra
AJIEYMEeTTiK MaceJsiesepli caHasbl Typ/e
TyciHyre MyMKiHaik 6epeni. Jly6eTbin

OyJ1 LielliMi 3MUKabIK TeaTpiblH 6acThl
MakcaTblHa cail, OKUFaHbIH SMOLMOHAJIIbI
LIapBbIKTAYbIH €MeC, OHbIH aCTapbIHAAFbI
9J1IEYMETTIK 2KoHe (DUJI0CODHUSIBIK MOHIH
AUKbIHAAYbI KO3MIE.

CrneKTaK/biH KCI03ULHsChIHIA
KOPEPMEHHIH KO3iHe KyMbIPTKA MilliH1eC
TOp TYCE/li, 0J1 CAXHAHBIH OPTAChIH/A
opHaJiackaH. bys Top aseymeTTik
LIeKTeyJiep MeH KOFaMHBbIH J9CTYPJIiK
KYpCaybIH/IA KaJIFaH KeHinkepJiep/in
TarAbIPbIH OeHHEJEHTIH CHMBOJIIBIK 00pa3
peTiHje KbI3aMeT eTeli. «Aul clieHorpadus,
erep 6i3 KypeJsi KopHeKiJIri 6ap TeaTp
TypaJibl aiitap 60Jicak, KopepMeHHiH,
Ke3iHe 6eJrisii 6ip MOTiH, caxHaJbIK 03Ma
petinze kopineni. bys nosmana anam neneci
MeTadopara aiiHaJabl, a1 OHbIH KHMbLJI-
KO3FaJIbIC arblHbl Kyp/ieJii MeTaopaJiblk
MaFblHa/a «»Ka3y», «XaT» CHMaThIH/A
KepiHic Tabasbl, 6ipak elKaHaal karnania
«OU» emec», — JlereH Mikip/i Heridre
ancak (Tuc-Jleman 148), TopabiH iuinne
KO3FaJIbICChI3 TYPFaH azamaap My3blKaHbIH,
bIpFarbiHa cail GipTiHen KaHaaHa
OacTaipl, OyJ1 0JIap/IbiH dJIEYMETTIK
KbICBIM MEH pyXaHH LeKTeyJepieH
apblilyra YyMThIIbICBIH Ginipeni. CaxHanarsl
MHHHUMAJIN3M, 1eKOPALUSAHBIH IIEKTeyi
KOpepMeH/li OKMFara TepeHipeK Hasap
ayjapyra Mmaxxo6yp etei, an 6ya bpexr
TeATPbIHbIH HETi3Ti MaKcaTTapbiHbIH 6ipi
3eHiHjl JeKOopaLUsIaH 1IbIHABIKTbIH 63iHe
oypy.

Pexxuccep caxHasblk KeHiCTIKTi
JI9CTYPJIi eMec TaciiepMeH naijaasana
OTBIPBbIIL, KilIKEHTaH ayblJl OMiPiH KeH,
ayKbIM/Ibl 9JIEYMETTIK-ApaMaJiblK OKUFaFa
ariHasIbipabl. CaxHaHbiH, 60C KeHicTir MeH
OpTaJblKTa OpHaJIacKaH Top pekuccepdlik
LIELIIMHIH TeaTpAarbl KeHICTiK MeH
9JIEYMETTIK LIeKTeyJIepAi KaJal CUMBOJIAk
aJlaTbIHbIH KepceTeTiH 1ebepJik yJarici. by
1Ie1iM KOHBIJIBIMHBIH APAMAJIbIK TAPThICHIH

TepenjieTin, Kaparesuin KoraMmHbiH
KbIChIMbIHA KApCHI illIKi KypeciH alKbIH
OelHeJIe .

Ko#ibl/IbIMHBIH MY3bIKaJIbIK 9pJieyi
epeklle Hazap ayaapaibl. ['epmanusiian
apHaibl LIAKbIPbIIFAH KOMIIO3UTOP S1H
3ureJie yATTHIK acnanTapjibl MOiepH
CTHJIiHIETI My3bIKaJIbIK TaKblpbINTapFa
ue6ep yisecTipin, KOUbLIbLIMHbBIH,
JBIOBICTBIK aTMOC(epachiH alpbiKiiia
6anbITThl. KoObI3 OeH TYSIKThIH, YHIEPI
APKbLJIbl CIIEKTAKJB/IH I9CTYPJi KA3aK,
My3bIKaChl MEH 3aMaHaYH MY3bIKAJIbIK
ToCi/IepAi KaTap KOJIaHybl SMHKAJIbIK
TeaTp/blH LAPTThl 3CTeTHKAChIHA Ccail
KEJIeTiH 2KAaHALLBI/ABIKTBIH, KOPiHiCi.
MysbiKa TeK KaHa KopKeMJIiK ot peTiHjie
emec, caxHaJlblK 9peKeTTiH MaHbI3/1bl
Kypampaac 0eJliri peTiHae YCbIHBIIDL.
Ocipece, Kaparesin, illiki KalFbICbIH
JKETKi3yjzle KOOBI3/BIH, ayblp 9pi MYyHJIbI
VHI KOpepMeH/li TepeH AMOLMOHAJIIBIK
TOJIFAHBICTApFa XKeTeJel, Ka3aK XaJKbIHbIH
JOCTYPJLi acrnadbl apKbl/ibl YITTbIK,
TpareausiHbIH KahaH/IbIK MOHIH ala Tycei.

Toit caxHachlHAFbl «Kap-»Kap»
OHiHIH epeKlle HHTOHAUUSNA OPbIHIAJYbI
MEH OFaH Koca KOUbIJIFAaH My3bIKaJIbIK
LIeliMep Jie epeKLIe KOHiJ ayiapapJiblK.
KomnosuTtop MysblKaJbIK apJeye
KOHUBIJIBIMHBIH, SMOLIHOHAJIIBI 2KOHE
JipaMadsiblK lIelliMaepiHe colikec KeJeTiH
«ILIAPTThl-aKTaJFaH» My3blKa KOJIIAHBbIII,
OHBIH KOMETIMEH CaxHaJIbIK dPEKETTePIIiH,
aTMocepachiH KyLeHTin oTbipasl. Mysbika
MeH CaxHaJ/lblK 9peKeT apachblHAarbl ThiFbl3
OaliiaHbIC KOpepPMeH/i KeHinKepaep/iiH
iLLKi ce3imMaepi MeH eMipJiK ApaMaJsapbiHa
TepeHipek GoiaaTyra MyMKiHIK Oep/i.

Byt KOHbIBIMHBIH T€peH MarbIHACKIH
AUKBIHIAUTBIH 6aCThl CHMBOJIAPBIH
6ipi KbI3bl1 MaTa. KOUbIIbIMHbBIH,
CLIEHOTpaUSAIIBIK 1LIEMIiMiHe KbI3bLI
mata Hapiuia men ChipbIMHBIH 63apa
TAPTHICbIHbIH, SMULUEHTPiHE aiHaJ a/lbl:
€Keyi OHbIH, €Ki LIeTiHeH TapTy apKblJibl
Kaparesnin tanuay »kacaybiHa Keiepri
KEJITipill, OHbIH LIAapachl3 KyHre TyCyiH,
HIelimcisikke 6aiaHbII, OMip XKOJbIHAA
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JKaJIFbI3 KAJTybIH KOpKeM OeiHHese .
MyHz1a KbI3blsl MaTa TeK Oak/IbIK MeH
MaTepUaJIIbIK UTiJIKTiH CHMBOJIbI FaHA
eMec, COHbIMEH KaTtap, Kbl3 TaFIbIPbIHbIH
KYPZeJli LeLiMiH, OHbIH ©MipJliK »KOJIbIH
TaH/IAyblH aUKbIH KOPCETETiH KOPHEKI paMmi3
peTinie KoepiHel.

[lnacTukasnbiK 1elimMaep MeH KUMbLJI -
KO3FaJlblC pexKUccepyliH 6acTbl HazapbliHa:
oJsiap Gip/ie HagiK api epKiH, Oipae KypT api
KaTaJ Ko3rajbicTapMeH apbip KeHinkep/in
iLLIKi »KaH AYHUECIH, TpareusiJiblK TariblPbIH
KepepMeHre TepeH xkeTkizeai. by
KO3FaJlblCTap TeK Xopeorpadusi raHa emec,
MeTadopasblK ApamaTyprusiibii, 6eJiriHe
alHaJIbIM, KeHiNKepaep/iH, ce3iMIiK aJieMiH
BepOaJIb/ibl eMeC TiJIMEH XKEeTKi3y/liH KypaJibl
pEeTiH/Ie OPbIH aJIFaH.

CnexTak/b/IiH GUHAMIBIK caXHAChIHA
ChbIpbIMHBIH, MOHOJIOTHI MEH OHBIH Kapa KHiM
KUI'eH KbI3Zlap TOObIHA CYHEHYi epeKiie
CUMBOJIHKAJIbIK MaHTe He. KbidnapibiH
Kapa KHiMjiepi KaiiFbl MEH TpareMsiHbIH,
JOCTYP MEH €CKIiJliK LIbIPMayblHIAFbl
ories1 TarabIpbiH Oetineneii. OnapabiH
COHBIH/IA KAUTA/IaH TOPABIH, illliHe Kipyi
KOFaMHBbIH KaTbll KaJFaH KaruiajaapbiHa
Oac u1oi MeH eCcKi HopMaJsiapra KaiTta
opaJlyblH KepceTeTiH KaTtaH MeTadopa.

By wientim apkbibl pexkuccep aied
3aTbIHbIH 9JIEYMETTIK LIEKTeyJIep/IeH LIbIFa
aJIMaATBIHBIFbIH, 0J1aP/AbIH TParensJIbIK
OOJIMBICBIHBIH 63repMEUTIH/IITiH, TeaTp TiJi
apKBIJIbI KOPCETYTe ThIPHICA/IBI.

Ochbinaiia, Haranbst Jly6erbin
«Kaparesre» xacaran samaHayu
MHTEPIPETALUACH! YATTBIK IpaMaTyprusiHbl
JKaHa 3CTEeTHKAJIbIK IeHrelre WbIFaphll,
BpexTTiH anukanbiK 9fiicTepiH Kasak
TeaTpbIHAAFbI XKAHALIBIIBIKITEH YHJIeCTipir,
TeaTPJIbIK TUILIH KeHICTIKTe i LIeKCi3AiriH
JOJeIIe/.

Pexxuccep I'ynbHas banneiticosa
Coken Ceitdpyinn atbinarsl Kaparanb
00JIbICTBIK aKaJIeMHUSIJIbIK Ka3aK Jpama
TeatpbiHia Myxrap dye3ontiH «Kapares»
TpareMsiCbIH ThIH MHTEPIIPeTaLUABIK
TyprbllaH caxHaaibl. KoiblibIMHbIH
clieHorpadusichblHIa CUMBOJIMKAJIBIK

obGpasnap allKblH OPbIH aJIFaH: IIAHBIPAFbI
JKOK KHi3 YHJIIH KepereJepi, uecia

KaJlFaH 1oMOblpaJjiap MeH KaJlFbl3 aralll
Kaparesuin iluki »kaH jayHuecinaeri kapama-
KaHLIBIBIKTap MEH KyH3eJicTepili KopKeM
HeiiHesieliTiH BU3yaspl MeTacdopaJap.
Ochbl 3/1eMeHTTEpP apKblJIbl peXKUCcep
KeHinKep/liH, CUXOJOTHSJIBIK KyH3eJici
MEH KaJIFbI3/IbIFbIH 3CTETHKAJIBIK
KEHICTIKKe KOLLipiI, 19CTypJli CaxHaJlbIK
OeliHesiep/li 3aMaHayu eHep TiJliMEH KaiTa
KapacThbIPajibl.

Pexxuccep Mep:kan 6acraran
Maxab0aT NneH A9CTYP/L KaTaH TopTinKe
OarblH/bIPAThIH TOINThI IPABOCJABTHIK
LIipKey KbI3MeTKepJlepiHiH KHiMiHe
yKcac Kapa KuimaepmeH kepcetesi. by
CUMBOJIMKAJIbIK LIELIIM YJITThIK JA9CTYP
MEH JIiHH CUMBOJIU3MJIi KHbICTbIPA
oTbIpbIN, KaparesiH Tarabpbl MEH OHbIH,
alHaJ aCcbIHAAFbl KOFAMHBIH 9J1€YMETTiK-
MOJIEHH KbICBIMbIH KylleiTe Tyces. Tinri
oJlap/IblH MOHBIHIPbIHAAFbI LipKeyJIiK
aJIKaJap AiHW TOPTIIl [IeH OHbIH KOFaMIarbl
OpHBI TypaJibl TepeH MeTadopaJsbiK Oi
TYZbIPa/bI.

Ko#bl/IbIMHBIH KyJ1bMHHALUSICBIHA
Kaparesit »KbiHaaHbIN KaiThic 60JFaHHAH
KeHiH eCKepTKilllKe alHaJybl PeKUCCEPIIiH
Ka3aKbl YFbIM MEH JI9CTYpre Kapama-Kanibl
KeJIeTiH epeKLle KOPKeMIIK LIeLliMi.

Bys 3amanayu KoraMHbIH 19CTYp MeH
JKaHALLIBIIbIK apPAaChIHAAFbl KAUILIBIILIFBIH
KOPCETeTiH epeKIlle CaxHaJbIK CUMBOJI:
Kapareain eckepTkillli >kacTap/iblH, CypeTke
TYCEeTiH OpHbIHA allHasa/bl, a1 OyJ1 XKaraai
VJITTBIH PyXaHH KYHIBLILIKTapbl MEH Kagipri
3aMaHHbIH YCTIPT TYThIHYLIBIIBIK MOJICHHET]
apacblHAarbl Kapama-KallIblIBbIKTbI allbIT
KOpCeTe/i.

CrieKTaK/b/li CeMHOTHKAJBIK KyHesaep
MEH KOATap KelleHi peTiHie KapacTblpyra
6osaapl. MyH/1a caxHa/bIK KEHICTiK
NeH KHUMBIJI-KO3FaJiblcTap, BepOasibibl
JKoHe OeliBepOasb/ibl 9J1€MEHTTED
e3apa yHsecimae, KopKeMIiK MaTiHHIH
KenKadaTThbl KYPbIJIbIMbIH 2Kacanibl.

Ochbl Typrbiaan ajaranzia, Kasipri
CaxHaJIbIK KOUBIJIBIM/IbI IIBIHABIKTBI



OeliHeJsIey MeH UHTepIIpeTaLusAIaydblH,
JKaHa 3aH/IbIIBIKTapbl apKbl/ibl ©3apa
HallniaHbicKaH TaHOaap Kyieci peTiHae
KaObliay MaHbI3bl. Teatp eHepi
MOCTMOJIEPHUCTIK TOCJIIepre CyHeHir,
LIbIHANBLIBIK [eH KUSJIbIH, 19CTYP MEeH
MHHOBALMSHBIH TOFBICYbIH CaXHAJbIK TiJIIe
KYpZeJli CEMUOTHKAJIBIK KypaJiiap apKbl/bl
KalTagaHd naubiMaan/bl.

«Kapares» tpareausicbinbiH, MyxTap
Oye30B aTbiHarbl Kasak yaTThiK aApama
TeaTPbIHbIH HHTEPIIPETALHUSIChI YITTBIK
KJIACCHKA MeH 3aMaHayH Teatp TiJi
apacblHJaFrbl HA3iK YHAJIeCIMIJIKTI cakTai
OTbIpPbII, TePEH IICHXOJOTHSIIbIK MOHTe
ve 6osrad. Pexxuccep Eanik Hypeyaran
JI9CTYPJIi OKBIIBIM/BI CAKTaIl KaJry
APKblJIbl, 3AMaHayU TeaTp OHEPiHiH,
1IapTThl, MeTadopasbiK GefiHesney
KypaJiiapbiH webep KoJlaHFaH.
Hotuxkecinae cnekTak/abJiH TyTaCThIFb
MEeH JpaMaTyprusjiblK OipJiri Oy3bliIMa,
KOpPEPMEHHIH 3CTeTHKAJIbIK KaObl11aybliHa
acep erepielt hopmMazia yChiHbIIFAH.
Mapat CanapoBTbIH clieHOrpadusichl,
Atinana Coip6aeBaHbIH KOCTIOMEPI KoHE
Bexxkan HypKacbIMOBTbIH apHaiibl 2Ka3FaH
MY3bIKaChl KOUBIJILIMHBIH, KOPKEMIIK
TY2KbIPBIMAAMACBIHbIH, TOJIBIKKAH/IBI 2Ky3ere
acyblHa alTapJiblKTail yjaec KocThl. AK, cyp
JKOHE Kapa TYCTePJiH PeHKTEPi apKblJIbl
KeHinKepJaepiH iluKi kaH aJeMi KopKeMJIiK
TYPFbLIAH TEPEHIIETIJII, 0JapiblH MiHe3-
KYJIBIKTAPbIHBIH, KYPAEJIi TCHXOJOTUSAJIBIK
acTapbl allblIaJibl.

Caxuagarbl 2KeTi araluTbiH OefHeci
JKETi aTaHblH CUMBOJIbI PETiH/IE KOPiHiC
TayblIl, }KOFapblaH TyCKeH TaMmbIpJap at,
OTKEHILEK 2KoHE aK 0Tay CeKiJIli YITThIK
OOJIMBICTBIH, PaMi3iepiH alKbIHAAT TYP/bI.
Byu Gelinesiep crneKTakb1iH AIMHAMHKACHIH
»kauaauablpsin, Kapareais cod teH6epin
iLLIiH/e YHEMI 2KaJIFbI3 KaJlyblH KOpCeTe/li,
OyJ1 pexKUccepiH KeHinKkepiH ApaMalibik
6O0JIMBICBIH aliKbIHAAHTbIH CUMBOJIHKAJIBIK,
wreiMaepidiz 6ipi peTiHae YChIHBIIFAH.
AtinasnmaJibl caxHaHbIH THIML KOJIIAHbBLTYbI
Kapares 6en Coipbimubii, Kapares
6en HapiuanbiH apacbiHaarbl KApbiM-

KaTbIHACTAP/IbIH IIHEJICHICiH TepeHIeTe
TYCIll, KeHiNKepJie paiH, illKi KAKThIFbIChIH
KepceTyre MyMKiH/iK 6epreH.

Keniiinik caxHajapblHbIH, PEKUCCEPIK
LIeLiMi Jie epeKlle: KylaJblK CaXHAChIHAAFbI
Oasty KO3FaJ/IbICTap KMHO TiJIHIH oficTepiHe
YKCac ToCiJIIep apKbl/ibl OTKEH A9Yip/iH,
caJiTaHaTbIH, TOWIBLIH MapTeOeci MeH
MaHbI3bIH allKbiH KepceTei. Kap-xap
caxHacblH/a WeHOepae oThlprad Kaparesain
YCTiHJETi aK MaTaHbl KEHIeJIePiHiH TapThII,
caJieM Oepridyi — OHbIH OMip KOJIbIHIAFbI
11apaChI3/IbIFbIH KOPKEM alllIbIKTal1bl. By
JKeplle MaTa — TaHJay epKiHeH aiblpbliFaH
olieJ TaFAbIPLIHBIH OeJriciHe afiHaJca,
coJl MaTameH opaJsiybl — Kaparesin,
JKAJIFBI3/IBIFBI MEH KAHUFbI-KACipeTiHiH
CUMBOJIJILIK KOPiHiCi.

dunanabik caxHajga Kapares 6en
ChIpbIMHBIH, YCTiHEH XKYPTThIH OTiM, L1eHOep
KYPYbl Kyp/ieJli MU3aHCUEHAJIbIK LM,
Araimrap/blH apachiHaH Hal3araniai
JKapK €TKEH »KaPbIK KaPFbICTBIH TYCYiH
MeTacdopasblK TYpPFblIaH aiKblHaAl,
CaxHaHbIH allHAJFaH Ke3iH/eTi KbI3-
KeJIIHLIEKTEPiH 6CeK-astHbl LIeHOepe
UIbIP alHAaJIbIN, KOFAMHbIH JIAFAbICHI
MeH MOPaJIb/IbIK KbICHIMbIH O€lHe el .
KoFiblIbIMHBIH, COHBIH/IA »KaHa3a YCTiH/Ie
KAUFBIPBIN OTBIPFAH XaJbIKTbIH YaKbIT
oTe KeJie 6IPiH YMbITbIT, OMipJIiH,
JKaJIFACbIH KOPCETIMN, KOHIJI oH aUThII
KYJ1yi pexKUcceplin ey huHaIbIK
KaZlaMbl PeTiH/le KepepMEeHTe YChIHBIIFaH.
Bya kepinic emipaiH LMK/ TaGUFATBIH,
YaKBITTBIH Y3/iKCi3 KO3FaJIbIChIH »KoHE
TpareausiiaH KeHiHTi KaJIbIThl ©MipiH
»KaJiracaTblHbIH MEH3€e /1.

Enik HypcynTanHbIH pexxuccepJik
nlelimMaepinie oHblH yertadnl bosart
ArabaeB MeKTeOiHIH bIKMaJIbIH aHKbIH
Oarikayra 6oJajibl. CrieKTaK/Ib/IiH
CEMHUOTHKAJIBIK KYPbIJIbIMbI MEH
caxHaJIbIK OeHHesIep/liH CUMBOJIMKAJIBIK
UHTEPIpeTalusIChl apKbl/bl 3aMaHayn
TeaTp TiJli MEH YJITTBIK KJIaCCHKaHbIH
JIMAJIOThl KaJbINTacaabl, OyJ PeKMCCePIiH,
HIbIFApMAaLIbIIBIK KOPereH/iriH aes e .
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Kepin oTeipranbimMbizziail, Teatp
TaHOaJbIK XKYHe peTiHe MarbiHa
KaJbINTACThIPY/Ia KypJIeJi KOATapbIH,
e3apa yHsecyi MeH TeaTpJiblK GeJrijie p/iiH
epeKIIeJIiKTePiH PeTTeUTIH CEMHOTHKAJIBIK
MexaHu3Mmjiepre cyieneni. dpuka Puiep-
Jluxre ©3 3epTTeyJ/epiHie aTan eTKeHIeH,
«Kojrrap 6enrifi 6ip TanGanap xyhecinin
CUHTAKCHUCTIK, CEeMaHTHKAJIbIK YKoHE
NparMaTHKaJIbIK epexkesiepine HeriziereH
KYPbIIBIMbIH KaMTaMachi3 etejii» (Fischer-
Lichte 23). Teatpnarb! KoarapabiH, 6y
KOTKBIPJIBIIBIFBI CITEKTAKJIB/iH TOJBIK
MAarblHACBIH TYCIHY YLIiH 9pTYpJli KOATapra
>KataTblH OeJrijiepai — aBTop MaTiHi,
peKHCcCepJliK HHTepIpeTaLus, KepepMeH
MEH CbIHLIbIHBIH MiKipJepiH Koca
KapacTbIpy/ibl Tasam eTeji.

CeMHOTHKAJBIK TYPFbIIAH CIIEKTaKJb
TEK aBTOPJIbIK MOTiH FaHa eMec, TeaTpblH
OapJiblK KOMITIOHEHTTEPiH KAMTHTbIH
KornkadbaTThl KopkeM MaTiH. MyHna
caxHaJarbl aKTepJliK OMbIHbI, ClleHorpadus,
MY3bIKa, 2KaPbIK, MJIACTHKAJBIK LIELiMAEp
CUSIKTBI 9pOip 37eMeHT OeJrini 6ip KOATHIH
TaHbaJbIK XKyHeciHe »kataibl. besrinepin
OYJ1 Kyp/ieJli KOMKbIPJIbIJIBIFbI CIIEKTaKJbiH
KaObLIIaHybIH KypaeJJaeHipin, 6ip KOATbI
TyciHOereH »Karaanna 1a CrieKTaKJ/IbIiH,
JKaJIbl MOHIH KaObliayra MyMKiH/LiK
Oepeni. bys reaTpbiH KONKaGATTh
CEMHOTHKAJIbIK KYPbLJIBIMBIHbIH Oip
epeKlIeJiri peTinae KopiHei, op
KOpPEepPMeH o3iHe TYCiHIKTi O0JiFaH AeHrenne
CTMEKTAKJbACH MaFbIHA LIbIFAPA aaajbl.

Teatppi, 6acTbl epeKiiesiri OHbIH
MarbIHaHbI KAJbINTACTBIPYAAFbl TYPAKTI
6ip KoaKa OalaHbIN Kasimaybl. Opoip
KOHBIJIBbIM/IA PEKHUCCEP MEH CaXHaJlbIK
TOI CIIEKTAKJIbIe COMKeC KeJIeTiH »KaHa
KOATApP/bl KaJIbITACTbIPajibl, COJ APKbIJIbI
TaHbasap XKyHeciH AMHaAMUKaJIbIK Typlie
earepre/li. COHbIMEH KaTtap, TeaTpiblH
KMUHUMAJIBI GipJiri» fereH YFbIMHbIH,
6oJiMaybl OHbIH epeKlile TaOUFaThiH
alKbIHAaNbl. TeaTp/blH CEMUOTUKAJIBIK,
KYPBUIBIMbI 9p6ip KOUBIIBIM GapbiChIHAA
e3repir, KopepMeHHiH KaObl11ayblHa 2KaHa
Ke3KapacTap MeH HHTepPIpeTaluusiap/bl
YCBIHA/IBI.

Mynnan KenkadbaTTbl CEMHOTHKAJBIK
»Kyiesie apOip KOATBIH MaFblHACHI TEK OHbI
KOJIJIaHy KOHTEKCTiH/le FaHa aHbIKTaJla/lbl.
Op6ip 37€MEHTTiH MaFbIHACHI, OHBIH,
CaxXHaJIbIK LIeLiMi MEH CHMBOJIMKAJIBIK
MaHpbI3bl GeJirijii 6ip KoaTap Kyiecinue
KalTa UHTEPIPeTALHSANAHBIT OTHIPAJIbI.
Ocblnaiiiiia, TeaTp eHepi Kypjei
CEeMHOTHKAJbIK (PeHOMEH peTiHae KopepMeH
MEH KaTbICYLIBIHBIH CAHACBIHA dpJaibiM
JKaHa api KenKabaTTbl MarblHAJap YChIHbIMN
OTBIPATbIH Y3/iKCi3 MPoLecc.

HaTtuxenep

Teatp — kypneni opi KenkabaTThl oHED
TYPi, OHbIH 9pOip KOUBIIBIMbBI PEXKUCCEPILIH
TYTac KOPKEMJIiK OHbI MEH aBTOPJIBIK
KOHLIETIHSICHIH »KeTKi3y MaKCcaTbIHIA
OipHelle KOPKEMIK KOMITOHEHTTEP/IiH,
OipiryineH KypaJsazbl. TeaTp eHepiHiH
CEMHOTHKAChHI MEH T€OPHSCHIHbIH, MaHbBI3/bI
(hyHKIMSIAPBIHBIH 6ipi — caxHaJbIK
OPEKETTIH XKoHe CIIEeKTAKJIbAIH 9pTypJIi
3JIEMEHTTEPiH KeKe-2KeKe KapacThIpbI,
oJIap/blH MarblHaJIbIK »KaHe TaHOaJIbIK
KbI3aMeTTepin anbikTay. [losbsik 3epTreyiiici
Taneywr KosaH teaTpJiblK KOMIOHEHTTE A
JKeKe TaHbasNbIK »Kyke peTiHe capaJgar,
OJIapJiblH, OH YL HEri3ri KypamblH aTar
kopceteli. OraH ce3, HHTOHALMS (TOH),
MUMHMKA, bIM, KO3FaJIbIC, FPUM, LIALL YJITiCi,
KOCTIOM, aKceccyapaap, AeKopalus,
JKapbIK, My3bIKa »KoHe JAbIObICTBIK
sddekrinep xaraawl (KneGepr, https://doi.
org/10.1007/978-1-349-22867-6_5).

TearpsbIK KolibIBIMAAPaA
CUMBOJIIAP/bIH, 2KHi KOJIIAHbTYbI, OJ1ap/blH
APThIK KOJDKETIM/JITT HOTHXKECIH e
Kei/le SMOLIMOHAJIIBIK 9CePiH 2KOFAJITHIIT,
LITaMIKa alkHaJbIl KeTyi MyMKiH.
CoHJbIKTaH, KaHa CUMBOJIIAP MEH
TaHOaNap/pl Kacay — KepepMeHre xKaHa
MoH - MarblHa/ap/ibl YChIHY/IbIH XKoHEe TaHbIC
0OBeKTiNIep MEeH YFbIMIAP apachIHAAFbI
’KaHa OalJiaHbICTapAbl allly/IbIH THIMI TOCiI
OO0JIbII TaObLIAMIbI.

CumBos1 — MeTacopameH KoHe
aJIETOPHSIMEH ThIFbI3 OAH/IaHbICThI YFBIM,



Oipak oJiapabl lATaCTbIpMay MAHBI3/IBI.
CuMBOJI MeH MeTadopaHbIH apachiHAarbl
(hopmaJibibl aliblpMalbILIKTbI 1YPbIC
TyCiHy Kepek: MeTadopa KepepMeHHiH
KO3 aJlJIbIH/Ia yKacaJsa/ibl koHe Oedriji 6ip
Co3Jlep MEH YFbIMIAP CaJlbICThIPy apKblJ/bl
»KaHa MaH Tyablpanbl. bis metadopa
apKblJIbl CAJIbICTBIPLIIBII KATKaH
oObeKTiiepai Kepin, onapjblH apachiHia
KaH#al 6akyiaHbIC OapbiH JKoHE XKaHa,
YLiHLII YFBIMHBIH KaJlak KaJiblnTacaTblHbIH
Tycinemis. Metacopa MeH CUMBOJIIBIH
apakaTbIHACBIH TePEHipeK 3epTTereH/Ie,
CHMBOJIJIbIH MarbIHAChI TEK KOPiHETiH
OeJiriiepMeH LIeKTeJMeN, acTapJibl MOHIe
re 60aThIHbI aHbIKTa1aabl. CHMBOJIIBIH,
KernKabaTTbl MoHi OHbl MeTacopaaH
epexiiiesien, OHbl TepeHipek HUI0CODHUSIIBIK
JKOHE MOJICHH TaJIKblJIayFa HTepMeJsIer .

Tearpna Ko/inaHbLIATBLIH 9pOip CUMBOJ
HeMece MeTadopa KOPKEMJIIK OHJIbIH,
MaHbI3/bl GeikTepinin 6ipi. Osnap Tek
KOpPEPMEHHIH 3CTeTHKAJIbIK KaObl11aybliHa
acep eTil KaHa KOUMan, KOUbLIbIMHbIH,
JKaJITbl KOHIIETIHSICBIH TOJIBIK TYCiHyTe
bIKnaJ etesti. CUMBOJI MeH MeTadopaHblH,
JIpaMaJiblk KOHTEKCTe KOJIAaHbLIybl
TeATP/bIH CEMHOTHKAJBIK KYPbIJIBIMbIH
KYPAEJICH/ipill, KopepMeHre KernKaodaTThl
MarblHaJ1ap YChIHA/bI.

Haranbsi lyb6eThin caxHanarau
KOHBIIBIMbIHAFbI TOP/IAH 2KacaJjFaH
JKYMbIPTKA aybIIbIH aJlJIErOpUsiyibiK GeiHeci
FaHa emec, COHbIMEH Karap, eMipJlik Topra
LIbIpMAaJIFaH KacTap/iblH, TaFIblPbIHBIH
CUMBOJIbL. Bys1 6eiiHe crieKTakJIbiH,
KOPKEM/IK LIeMIiMiH allIbIKTaM, OHbI
LIBIHANBI 9pi TepeH MaFblHaJbl CUMBOJIFA
arHaJbIpabl. CUMBOJIbIH, PEXKUCCEPJTIK
KOJIIAHBICTaFbl MAHBI3bIH aUKbIHAACAK, OJ1
accouMalus TyAblpaTbiH OeJrijiep apKpl/bl
KOpepMeHIe pexKUCCePiH 3CTEeTHKAJIbIK
YKoHe (PUII0COMUABIK OUIaPBIH XKETKI3eTiH
MaHpbI3/Ibl SKCIPECCUBTI KypaJ O0JIbII
TaOblJ1aJIbl.

CnekrakJ/baiH 9p0ip MU3aHCLIEeHA
LielimMinie CUMBOJIM3M MeH
accouualusiyiapapl uebdep KoJaaHy
pexkuccepre MbIHAUBI OMipAi TTOITHKAJIBIK

TYPFbIIAaH KaObLIAAaM, OHbI TeaTPJIbIK
9peKeTTiH GeliHeti-MeTadopasbiK
KYPbL/JbIMbIHA aUHAJABIPYFA MYMKiHJLIK
6epeni. bya oztic TeaTprarbl NoTHUKABIK
peasIu3MHiH epeKILLeJiri peTiHae KepiHei,
OUTKEHI CUMBOJIIAP/IbIH, TEPEH MAFbIHAJIbIK
KabaTTapbl KOPEPMEHTe CIEeKTaKJ/b/IiH
WICSAJIbIK MA3MYHbIH KeHiHEH TyCiHyre
JKaFai xkacanipl.

Kazax k/aaccukasibik KOUbLIbIMIAPbIHAA
CHMBOJIIap MEH accolMallysiapabl
nagajanyiarbl MaHbI3/bl LIAPT OJ1aP/bIH,
COJI KOFAMHBIH, 6MipJIiK TaxKipuOeciMeH
ThIFbI3 HaianbicTa 60Jybl. Pexxuccep
KoJllaHFaH TaHbasiap HaKThl XaJbIKTbIH
MoJICHHUETIHE, IYHHETaHbIMbIHA Cal
KeJIMece, 0J1ap KepepMeHre TYCiHiKCi3,
TinTi asak 6oJibI KaJybl MyMKiH.
ConnpiKTaH, TaHba 2KyHeci CreKTaK/IbIiH
KOPKEMJIiK TYTaCTbIFbIHA KbI3MET €Till KaHa
KOUMAal, KOPEePMEHHIH KYHICMIKTI OMipJIiK
ToxKipubeciMmeH yiecim Tabybl KaxKerT.

Teartpprarbl CHMBOJIM3M TeK KOPKEMJLK
KaHa emec, OUJI0CODHUSIIBIK OUJIbIH,
KYPBIIBIMAIBIK 2JIeMeHTiHe ailHaJa/Ibl.

Bya pexxuccepre caxHasblk KepiHicTep
APKblJIbl KOFaMIbIK WUbIHABIKTBI KypeJli
api KenkabaTThI €TiM KeTKi3yre MyMKiHIiK
6epei. Pexxuccep yiiin cumpos
KaparnaibiM OeJiriieH acbln TYCETiH,
TepeH acTapJ/ibl MarbIHAaFa e KOTKbIPJIbl
KypaJl, OHbIH, KOJIIaHbLIybl TeaTp 6HEPiHiH
JIPaMaTypPrusi/ibiK KYpblIbIMbIH OaibiTa
TyCeM.

CHMBOJ MEH accoldalHsiHbl

CIIEKTAKJIb/IiH LIapbIKTay WEeriHAe KOAaHy
CaxHaJIbIK OPEKETTiH [OITHKAJIbIK MOHIH
TepeHETIMN, IpaMaTyprusiHbIH JIOTHKAJIbIK
KYPbL/JbIMbIH KYLLIEATETiH MaHbI3/1bl
pexxuccepdtik aic. CUMBOJIMKAJBIK OPEKET
OYKiJI CIIeKTaK/b/iH 1aMybl OapbICbIHAA
JAUBbIHAAIFAH KOPKEMJIIK LeLiM, OHbIH
MOH-MaFrbIHACHI aJIIbIH aJ1a Heri3ziedin,
KopepMeHre OipTiHen allblIajbl.
['ynabuas bannediicoBanbiy «Kapares»
KOHUBLJBIMBIHAFbI CHMBOJI/IBIK 3JIEMEHTTEP
JI9J1 OChl KOPKEMJIiK 1lIellimMaepiiH 6iperei
MbICaJibl OOJIbIT TAObLIA/IbI.

Toit annpinnare! kepinicte Kaparesuin
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0acblHa UIBIHBI ACTBIHAAFBI AJKbI3bLI
paylIaH TYJIiH KOIObI 2KaHe OHbI Y3bIH
MaTaMeH CayKeJsie peTiHie opaybl
Kaparesin TazabiFbl MeH MOKTIriHiH alKbIH
cuMBOJIbL. Byst 06pas Kazak MojieHHeTiHeri
COYKeJIEHIH KACUeTTIJIK MeH Ta3aJbIKThbIH
KOpiHici peTinjeri peJiHe ciTeMe xKacanpl.
Pexxuccep CMMBOJIM3M apKbl/bl I9CTYPJIi
OeliHeHiH, ilKi MarblHACHIH TEPEHJIETIT,
KaparesaniH iiiki oseMiH Mo3TUKAJbIK TYP/E
JKETKi3e/.

Hapuanbin xaityania Kaparesni
JKysimadgian, 6ip KaOblpraJaH eKiHIi
KaObIprara CyiHpeTe OTbIPbII, COJI
CUMBOJIJILIK MaTaHbl LIELIiN TacTay
KOPiHiCi — 30PJIbIK-30MOBUIbIK TeH
pyXaHH Kyi3eJicTiH MeTacdopachl peTiHje
Oepineni. bys caxnanbiH epexiieniri —
TaOMFaT KyObIJIbICTAPbIHBIH, aTal alTKaHa
caxHajiarbl OOPAaHHbIH »KeJli 2KacC KbI3/IbIH
JKaH JyYHUECiH/Ieri apnaJblCThl, CyHMereH
aJlaMMeH KOCbIJIY/IbIH i1LIKi KacipeTiH
Oelinenieyinae. Jlpamasibik opekeTTeri xKeJ
pexkuccepain atMocdepasbiK acepJep
apKblJIbl KeHiMKep/iH ilIKi KYHiH KepceTy
tocini. Ocblnaiiia, eki Tanb6a — coykeJsie
MeH OopaH Oipirimn, KypaeJsi CeMaHTHKAJIbIK
KOMOHWHAUUS Kypal/bl, aja OyJ KOMOUHALUSA
KOPEPMEHHIH ce3iMiHe TikeJsiel acep eTeli.

Ocbl ceKiJiii CUMBOJIBIK
KOMOHWHaLUsiIap TeaTp eHepiHie
MO3TUKAJIBIK TOCIACP/I TEPEHIpeK
nagjananyra MyMKinjaik 6epe/.
CumBosnapbiH, 6ip-6ipiMmen GailaHbICybl,
oJlapiblH 6ip MU3aHclleHa iwinae 6ipiryi
TEATPJIbIK CEMUOTHKAAFbl MAHBI3JIbI
KyOblbIC. Byl kepkemaik wwerimaep
APKbLJIbl PEXKUCCEP CINEKTAKJIbB/IH HEeriari
UJIeSICBIH TePEHJIETIMN, IIbIHANBI OMipJiH
acTapJibl MOHIH alllyFa TaJsblHaLbL.

Kes kesiren metachopa KepepMeHHiH
oHbI co30e-ce3 eMec, OelHeJi Type
KaOblIayblH Tasar eTei, 2KoHe OHbIH,
IMOUUSAJIBIK 9CEPiH Ce3iHil, illKi
MarblHACBIH TYCiHY YIIiH MeTadopaHbiH,
TepeH KabaTTapbiH YFbIHY MAHbI3/bl.
MeTtadopatbiH acTapbiHAAFbI 2KAChIPbIH
caJIbICThIpyAapabl Kepe Oify, OHbI
CaxHaJIbIK 9PEKeTTiH Kypamaac OeJIiri
peTinze KaOblIIay KopepMEeHHiH KaTbICybIH

KaXKeT eTeTiH Kyp/eJi npouecc. TeaTpJblk
KOMbLIbIMIap/ia MeTadopaHbiH KOJIIAHBLITY
asiCbl KeH api KenkabaTThl: 0J1 CaXHAJbIK
OeliHeHiH KepKeMJLiK lIellliMiHeH H6acTarl,
GYKiJs crieKTak/bAiH aTtMochepachiH Kypyra
JIefiiH KbI3MET eTejli.

MetadopatbiH TeaTpaarbl peJi OHbIH
CUMBOJIMKAJIbIK 2KoHE MJ1aCTUKAJIBIK
uietiMaep apKbliibl KopiHic TabybIHAA.
CaxnaJsiblK 06pasfibl Kypy/blH TypJii
Toci/epi Metacdopalibik hopmasapMen
TBIFLI3 OalIanblcThl. O MeH HIesTHbI
KOPEepPMEHTe XKeTKi3y VLLIiH pexKuccep
PEKBH3UT, IEKOpaLHs, XKapblK »KoHe MeJHa
TEXHOJIOTUSIAP ChIH/bI 3JIeMEHTTe P/
yiJIeciMIi Typae KoJIIaHbII, oJlapblH e3apa
GalJIaHbICBIH JaMbITa/lbl. Ocipece, MJjacThKa
MEH MaHTOMHUMA PEXKUCCePJIiK LIeiMAC PAIH
KCIPECCUBTIJIITH apTThIPYAbIH MAHbI3/bl
KypaJibl 60J1bIN Tabbl1a/bl, 0J1ap TeaTPJblK
TiJULIH, MOHEPJIiJIIK ©3€riH KypaKibl.

MuicaJibl, bonat Arabaes, Papxan
Moannaranu, Haranbs Jly6e, Enik
Hypcyanran, I'yabnasd bannetiicoBa cekiji
pexKuccepJep/liH IbIFapMallblIbIK
i3/1cHiCTepin/Le NJIACTHKA MEH
NaHTOMUMaHbIH OPHbI epekiiie. beraiap
caxHaJlapblHa OyJl 31eMeHTTepai webep
KOJIJIaHy apKblJibl 0J1ap KYpAeJli IpaMaJiblK
JKarnalaapabl OeiHesien, ilKi AHHAMUKAHbI
Tepenaereni. Metadopa apKblibl Kacasrat
MJIACTUKAJIBIK LIeLiMAeP KOPePMEHHIH,
KHsI/IbIHA dCep €Till, TeaTp/iblH, O3 TUKAJIBIK
TaOUFaTbIH allajbl.

CoHbIMeH KaTap, Kasipri TeaTp/ibiH, xaHa
TEXHOJIOTHsI/IA Pkl KOJIaHybl MeTadopasibiK
KeHiCTiKTi oiaH api OafibiTa Tyceni. Kapbik
TeH AbIObIC 3hdeKTinepi, MyJbTUMETUAIBIK
3JIEMEHTTEp CUMBOJIMKAJIBIK 00pa3aapabi
KOIMKaOaTThIFbIH TePeHIETyre MyMKIHIIK
6epeni. Ocblnaiiia, MetTadopa MeH
CHMBOJIMKA TE€K CaxHaJ/blK 9pEKeTTi FaHa
eMec, KopepMeHHiH KaObl1ayblH 1a KypAeJi
eTill, TeaTplibl ce3imaep MeH OUIapIblH,
ThIFbI3 TOFbICYbl PETiH/IE YChIHAJIBI.

Herisri TyxbippiMmaap

— Kasak TearpblHbIH KOHbLIbIMIAPLIHAA
CEMHOTHKAJIBIK JUCKYPC KOPKEMIIK KypaJ



FaHa €MeC, UIEeSIHbI XKETKi3y/liH HEeTi3Ti
TisliHe ailHanansl. bys nekype caxHanarbl
KopKeMJliK GeJirisiep, metadopasnap

MEH CUMBOJIIAP apKblJIbl KOUBIJBIMHBIH
Ma3MyHbIH TePEHETII, KOpePMeHMeH
KOMKA0ATThl KOMMYHUKATUBTIK GaiJlaHbIC
OpHATyFra MyMKIHIIK Oepei.

— «Kapares» cnekrakJinzue
KOJIIAHBINIFAH CEMHOTHKAJIBIK 3JIEMEHTTEP
KA3aKTbIH YJITTBIK MOJICHH KOJIbl MEH
JlYHHETaHbIMbIHA Heri3/e/ireH KOpKeM/K
»Kyide petinne Tanblaaasl. MyHia gactypJi
OeJrisiep pexkuccepJik MHTeprpeTalusiaa
CHMBOJIMKAJIbIK MOHTe He OOJIbI,
KeHiNnKepiH, ilKi KyH3eJ1iCiH N03TUKAJIbIK
(dopmana KeTkize.

— CumBoJ MeH MeTadopaHbiH, 63apa
GafiJlaHbICbl ApKblJIbl CIIEKTAKJ/b KYPbLJIbIMbI
KYPJIEJIEHIT, KopepMeHTe SMOLIMOHAbI dpi
(huI0COPHUSABIK dCEp ETETIH CEMHOTHKAJBIK
KeHicTiK Kypbliazbl. Mbicaiibl, ['yibHas
Banneiticopanbin « Kaparesinme»
coyKeJsie MeH OOpaHHbIH CHMBOJIMKAJIBIK
KOMOUHALUSCHI KbI3/IbIH, iLLKi apaJiblChl
MEeH pyXaHH a3aOblH TepeH Ce3iH/lipesi.

— Kasak TearpblH1aFbl CeMHOTHKAJIBIK,
TACIIEP TEK ICTETHKAJIBIK KbI3MET
aTKapbIN KaHa KOUMaH, YJITTBIK O0JIMbIC
TNIeH TapUXH-MOJIeHH ToxKipHOeHi caxHaJIbIK
dopmana KanTta Kaurbiptaapl. bys Typroina
CUMBOJIIBIK dpEKeTTep KOPKEMAIK Ma3MYH
MeH TapyuxH caHa apacblHAArbl KoIlip
KbI3METiH aTKAPAbI.

— CeMHOTHKAJBIK TUCKYypCKa
HETri3/IeJIreH PeXKUCCepIliK LelimMaep Kasak
KJIACCHUKAJBIK APAMATYPrusiCblH 3aMaHayn
KOPKEM/IK TiJI[i KOJIIaHa OTBIPBIN KauTa
navibiMiayra MyMKiHIiK Gepeni. by apic
apKbIJIbl KOUBIJILIM aBTOPJILIK KO3Kapacka
TepeHIiK Oepeii )KoHe YATTHIK APAMaHbIH
’KaHa MarblHAJIbIK KbIPJapbiH alliajpl.

KopbITbIHADI

CuMBOJ MeH OeJiri — Teatp eHepiHiH,
Heri3iH KypalTbIH ipreJi yrbIMaap eKeHi
coaci. TeaTpJiblK CeMHOTHKAHbI, COHbIH,
{LIiHe CeMHOTHKAJIBIK AUCKYPCThI TEPEH,
TYCiHy apKbL/Ibl FaHa 6i3 CrIeKTaKJIb/iH

KypJieJli MarblHaJIbIK KYPbIJIbIMbIH CE3iHill,
OHbIH SMOLHOHAJIIbI 2KOHE HHTEJJIEKTYaJ bl
dcepiH TOJIbIK KaObLIIAl ajlaMbl3.
CaxHaJibIK KOUbIIBIMHBIH, 9p6ip 371eMeHTi —
Ce3, ICKOPaLUs, KOCTIOM, 2KapblK, AbIObIC
6eJrini 6ip «KoaTap» MEH «6HeJrinep»
APKBLIBI KOpepMeHMeH OalaHbICKa TyCel].
Bys KonrapbiH peTiH, KypblIbIMbIH 2KoHE
MOJIEHU KOHTEKCTKe HGalylaHbICThl 63repyiH
CEMHOTHKAJIBIK JUCKYPC JeHreHiHae Taaiay
TeaTPAbl FbIBIM PETiH/E TYCiHYAIH MaHbI3/1bI
AJIFBILLIAPTHI.

Byrinri TeaTpabIH Kypaesiiri OHbIH,
KerKadaTThl CEMHOTHKAJIBIK 2KoHE
JIUCKYPCThIK KyHecine »katbip. Kasipri
CaxHaJIbIK TYbIHABIAD dPTYPJi TiNAEPAL,
KOJITap/ibl 2KaHe CUMBOJIIAPAbI OipiKTipeTiH
KOI ICHIeHJli KYPbIbIM PeTiH/Ie
yChIHbLIAABL. Dy Tek »xekeneren Gedrinepi
FaHa emec, oJlap/iblH apacblHAarbl
ceMaHTHKaJIblK OaliaHblCTap/bl, TAPUXH
JKOHE MOJICHH KOHTEKCTePMEH YILITACYybIH
3epTreyi Kaxet etesli. CeMHUOTHKAJIbIK
JIUCKYPC TYPFBICBIHAH a/FaHja,

CaxXHaJarbl KepiHicTep Tek OelHesey
KypaJilapbl eMec, MajIeHHeTapaJblK
MarblHaJMaP/ibl KAJbINTACTLIPATBLIH KYpAei
KOMMYHHUKATHBTIK JKyHe.

Kasipri noctmonepHucTik Teatpaa
NbecaHblH JpamaTyprusicbl KebGiHece
HacTanKpl UMITYJIbC KaHa OOJIbINT TaObLIa/bI.
MyHJa ipamaTyprroii, MOTiHIHEH TOPI,
peXKMCCep/LiH, CaxHaJIbIK IUCKYPChI, IFHH
CEMHUOTHKAJIBIK KYPBIBIM apPKBIJbI 2Ky3ere
acaTblH aBTOPJILIK HHTEPIIPETALHSACHI
MaHbI3/lbl OpbIH aJajbl. By xKarnaiina
CEMHOTHKAJIBIK JUCKYPC pezKHCCep MEeH
KOpPEepPMEH apacblHarbl MeIMaTHBTI
KeHiCTiKKe ailHasnaapl. Pexkuccep MoTiHA
KalTa eHJIel, 63 UAEANaPbIH CaXHAJMbIK
OeliHesiep MEH CUMBOJIIBIK XKyHeJsiep
APKBIJIbI KOPKEM JIMCKYPC PETiH/E YChIHA/BI.

Ocbl GAFBITTBIH aPTHIKIIBIIBIFbI
KJIACCHKAJIBIK MbecaJsiap yaKbIT TajaObiHa
cail ’KaHa HHTepIpeTalysala YChbIHbLIbIN,
OJIap/IbIH MaFbIHAJILIK KaOaTTapbl 3aMaHayn
CEMHOTHKAJIBIK IUCKYpCTa KalTalaH
e3ekTeHipineni. Pexxuccepin webepairi
KJIACCHKAJIbIK MITiH/i TE€PEH 3ePTTell, OHbl
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KOPKEM - CHMBOJIMKAJBIK TiJIMEH COHJIETE
OistyineH kepineni. MyHaal KoblIbIMaIap
KOPEPMEHTIe TeaTp/blH, HHTEPIPETALUUABIK
ePKIHIIriH, 9pi KOPKEMIIK MYMKIHAIKTEpiH
Ce3iHyre »KoJ1 allapl.

Myxrap OyesoBTiH «Kapares»
Nbecachl Ka3akK TeaTp eHePiHiH,
KJIACCHKAJIbIK LLUBIHbI PETiHAE Y/ITThIK
CEMHOTHUKAJIBLIK JIUCKYPCTBIH MaHbI3/Ibl
HbICaHbl 00JIbIN TaObLIa/bI. By TybIHIbI
VJTTBIK MOJICHHETTIH TepeH KabaTTapblH
albll, KOPEPMEHMEH CUMBOJIIBIK
Oainanbic opHaTaibl. [IbecaHblH Kasipri
HHTEpIpeTalusaNapbiHAarbl CEMUOTHKAJIBIK
JIUCKYPC YJATTbIK KOATAp MEH Ka3ipri
9CTETHKAJIBIK 9iCTEPIH TOFBICYbIH
kepcetesi. MacesieH, KbI3bl MaTa, KeTi
aralll, Kii3 Yl CHSIKTBI I9CTYpJi Oenrinep
JKaHa CEMAHTHUKAJIbIK epicTepre ue O0JblI,
KOUBIIBIMHBIH (PHIIOCODHUSIIBIK MOHIH
TepEeHJIeTEe TYCe/li.

CemaHTHKaJIBbIK KOMOHHALHSAIAD
MeH MeTadopanap/ibiH, KenTypJiiri
CIMEKTAKb/iH AHHAMHMKACBIHA,
aTMocepachiHa KoHe KOPKEMJIIK
JIUCKYPCbIHA YJIKeH bIKNaJ eTefi. by
KypaeJi xKyiese op6ip KOPKEMJIIK 3JIeMEHT
OeJrisi 6ip MoZIeHN KOATHI FaHa eMec,
COHBIMEH Kartap, TapHXH, CasiCH, aJIeyMETTIiK

MarblHaJap KyKTedai. SIrHu, Kasipri
Ka3ak TeaTpblHAaFbl CEMHOTHKAJIBIK
JIUCKYPC TEK 3CTeTHKAJbIK KypaJ emec,
MoJIeHHeTapaJiblK AHaNOrThIH (hopmack
peTiHze /e KbI3MET aTKapasibl.

«Kapares» npecacblHiarbl CeMHOTHKA
MEH CEMHOTHKAJIBIK IUCKYPC — YJTTBIK
OHEP/iH KOPKEeM/iK, TAaHbIMIBIK XKoHe
(bUN0CODUANBIK dJIeyeTiH alllaTbiH
TepeH Kyhe. OJ1 KopepMeHre TaHbIC
CHMBOJIIAP/bl 2KaHA MAFbIHA/A YCBIHY
APKblJIbl TO3THKAJIBIK 9Pi ChIHAAPJIbI
KaObl/1j1ay KeHiCTIriH yCblHabl. by
TYPFbLIA CEMUOTHKAJIBIK JIUCKYPCTBIH,
3epTTedyi Ka3ak TeaTpblHbIH 3aMaHayu
MHTEPIIPeTALUAJIBIK MOJIEJIH 2Kacayra,
VJITTbIK MOJICHHET I1eH TeaTp TiJliHiH e3apa
OPEKETTECYiH 3ep/eseyre bIKaJa eTel.

Ocsbinatimia, «Kapares» nbecacbinuarsl
CEMHOTHKAJIBIK IUCKYPC Kas3ipri Kasak
TeaTpbIHbIH CUMBOJIbIK OefiHeJey
TiJIiH 2KaHa caTblFa KeTepill, KepepMeH
MeH MOTiH apacbIHAAFbl KATIHACThI
hUN0CODUANBIK, MOJIEHH XKOHE KOPKeMJLIK
JleHreiae naMmbltaabl. by ypaic teatprany,
MOCHHETTaHY »KoHe CeMHOTHKA
caJlacblH/Iarbl 3epTTeysepre MaHbi3/bl
TEOPHAJIBIK YJIeC KOCBII, Ka3aK TeaTPbIHbIH,
HoJialiak KepkeMJIiK 6aFbITTapbiH
AUKbIHIAYFA MYMKIHIIK Oepei.
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Capbi6ait Manusp, Epke6aii Auap

Kazaxckas HalroHasbHast akajaeMust uekycers uMenn TemupGeka KypreHosa,
(Anmarbl, Kazaxcran)

CEMUOTUYECKMUW AHANTU3 NOCTAHOBOK «KAPAT03» B COBPEMEHHOM KA3AXCKOM
TEATPE

AHHOTaums. B cTaTbe paccMaTpMBaloTCS TEOPETUYECKME M METOLOIOTMUYECKME OCHOBbI TEATPasIbHOM
CEMMOTUKM, @ TaKXKE MPOBOAMTCS aHAN3 COBPEMEHHbIX MOCTAHOBOK KAa3axCKOW CLIEHbI C TOYKM 3pEHUS
CEMMOTMYECKOro noaxoaa. TeaTpanbHas CEMMOTMKA NMO3BOSET MHTEPTNIPETUPOBATbL CLLEHMYECKOE
MPOCTPAHCTBO, BM3YyasibHble 06pasbl M aKTEPCKYIO UTPY KakK CUCTEMY 3HAKOB, MEPEAAIOLLMX KY/bTYpHbIE
N XY[,0XXECTBEHHbIE CMbIC/bl. AKTYa/lbHOCTb AaHHOM paboTbl 06YC/OBIEHA POCTOM NMOCTMOAEPHUCTCKUX
M NOCTAPAMATUYECKMUX TEHAEHLMI B PEXMCCYPE, YTo TpebyeT HOBOro B3r/1SAa Ha TeaTpasibHble
MOCTaHOBKM. MccneaytoTcs pasninyHble onpeneneHmns CeMMOTMUYECKOro KOaa, NPeaoXKeHHbIe
YYEHbIMU, U BbISIB/ISKOTCS OCHOBHbIE KOAbI, UCMO/Ib3yEMbIE B COBPEMEHHOM Ka3axckoM TeaTpe. Ocoboe
BHMMaHUWE yAenseTcss HOBbIM METOAAM peanun3aLMm TBOPYECKMX 3aMbIC/IOB B MOCTAHOBKAX Ka3axcKow
Knaccuyeckoi apamatyprum. O6bekmom UCCNefoBaHus SBNAIOTCS CMEKTAKIM Ka3axCTaHCKMX TeaTpoB Mo
nbece MyxTapa Aya3oBa «Kaparos», noctaBieHHble B NOC/IeAHNE ABaALATb ET. AHAIM3 MecTa Mbechl B
HaLMOHANbHOM KY/bTYPE U ee penpe3eHTauum Ha COBPEMEHHOM TeaTpasibHOM YPOBHE ABNSETCS BaXKHOW
TEMOW Ka3axCKOro TeaTpoBeAEHUS U CEMUOTUKM. Mccnenys CLeHMYeCKMe MHTEpNpEeTaLmm, MOXHO
rny6yke NMOHATb KYNbTYPHbIE U COUManbHble QYHKLMM COBPEMEHHOIO Ka3axCKOro TeaTpa M Crocobbl
BO3POXAEHMS HALMOHaNbHOTO Hacneaums. NoctaHoBkKM «Kaparos» pexuccepos bonata Atabaesa,
Hatanbum [ybc, ®apxama Moparanvesa, [ynbHas bannencosoi n Ennka HypcontaHa npegoctaBasoT
cobovi 6oraTblii MaTepuan Ans aHanM3a CEMMOTUYECKMX acCMEKTOB COBPEMEHHOM KynbTypbl. KntoueBbiM
MOHATUEM B MHTEPMNPETALIMM MbECHI ABNSETCS KOHLEMNLUMS «ABOEBPEMEHbS»: ENCTBME NPONCXOLNT B
NpoLu/ble BEeKa, HO Ha CLEEHe OJHOBPEMEHHO MPUCYTCTBYIOT 3HAKM M CUMBOJIbI COBPEMEHHOM 3MOXMU.
3TW 3NEMEHTbI NPOSBNISIOTCS YEPE3 TUMAXKM aKTEPOB, BU3YasIbHYH CUMBOJIMKY U UCMOJIb30BaHME
COBPEMEHHbIX MO3TUUYECKMX TEKCTOB, My3blKM M TeaTpasbHbix npuemoB XX| Beka. Kasaxckuii Teatp
XX| Beka hyHKLUMOHMPYET Ha NepeceveHnn TPAAULMOHHbBIX HALMOHAbHbIX KOAOB M COBPEMEHHBIX
3CTETUMYECKUX TeHAEHUMI. CEMMOTUYECKMI aHANM3 MO3BONSET [y6XKe MOHATb COAEPXKAHME U
XY[0XXECTBEHHYH Bblpa3uTE/IbHOCTb TEATPaIbHOTO BbiCKa3biBaHMs. TeaTp 0CMbICASETCS KaK CI0XKHas
KOMMYHMKATUBHO-XYA0XECTBEHHAs CUCTEMA, B KOTOPOW Kaxkaas AeTaslb CLIEHbl HECET CUMBOIMYECKYHO
Harpysky. B pesynbrate nccnenoBaHus BbiSIBNIEHbI 0COBEHHOCTM CEMUMOTUYECKOM penpeseHTaLmm B
Ka3axCKOM TeaTpe, YTO CMOoCOOCTBYET Yryb/EeHNI0 TEOPETUUYECKMX NPEACTABNAEHUI O CLLEHUYECKOM
[MCKYpCe M pacLUMPEHUI0 METOIOB aHaIM3a TeaTpasibHbIX TEKCTOB.

Knroueebie cnoea: ka3zaxckuii TeaTp, TeaTpasbHas CEMUOTUKA, COBPEMEHHbIE MOCTAHOBKM,
CLLEHMYECKMI OUCKYPC, BU3yalibHble 06pasbl, KYNbTYPHbI KOA, aKTEPCKOE MacTepCTBO, MHTEPMpeTaLus.

Ana yumuposarus: Capbibaii Magusp, Epkebai AHap. «CeMMOTUYECKMIA aHANIM3 MOCTAaHOBOK
«Kaparos» B coBpeMeHHOM Ka3axckoM Teatpe. Central Asia Journal of Art Studies, 7. 10, N2 2, 2025,
€.220-241,D01:10.47940/cajas.v10i1.1022
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Sarybay Madiyar, Yerkebay Anar

Temirbek ZhurgenovKazakh National Academy of Arts
(Almaty, Kazakhstan)

SEMIOTIC ANALYSIS OF «<KARAGOZ» PRODUCTIONS IN CONTEMPORARY KAZAKH THEATRE

Abstract. This article explores the theoretical and methodological foundations of theatrical semiotics
and analyzes contemporary productions on the Kazakh stage through a semiotic lens. Theatrical
semiotics allows for the interpretation of stage space, visual imagery, and acting as a system of signs
that convey cultural and artistic meanings. The relevance of the study lies in the growing influence
of postmodern and postdramatic trends in directing, which necessitate a renewed approach to
theatrical analysis. The article examines various definitions of the semiotic code proposed by scholars
and identifies the principal codes employed in contemporary Kazakh theatre. Special attention is
devoted to innovative methods of realizing artistic concepts in productions of classical Kazakh
drama.The object of the research comprises theatrical productions based on Mukhtar Auezov’s
play Karagoz, staged by Kazakhstan theatres over the past twenty years. Analyzing the play’s place
within the national cultural canon and its representation on the contemporary stage constitutes a
significant topic within Kazakh theatre studies and theatrical semiotics. Investigating these stage
interpretations provides insight into the cultural and social functions of contemporary Kazakh theatre
and into strategies for the revitalization of national heritage. Productions of Karagoz directed by
Bolat Atabayeyv, Nataliya Dubs, Farhad Moldagaliyev, Gulnaz Balpeisova, and Elik Nursultan offer rich
material for the analysis of semiotic aspects of contemporary culture. A key concept in interpreting
the play is the notion of «dual temporality»: while the action is set in the historical past, the
performances simultaneously incorporate signs and symbols of the present era. These manifestations
are evident in actor typologies, visual symbolism, and the integration of contemporary poetic texts,
music, and 21st-century theatrical techniques. Kazakh theatre in the 21st century functions at the
intersection of traditional national codes and modern aesthetic trends. Semiotic analysis enables a
deeper understanding of the content and artistic expressiveness of theatrical discourse. Theatre is
conceptualized as a complex communicative and artistic system in which every element of the stage
bears symbolic weight. As a result of the study, distinctive features of semiotic representation in
Kazakh theatre have been identified, contributing to the expansion of theoretical approaches to stage
discourse and enriching methodologies for analyzing theatrical texts.

Keywords: Kazakh theatre, theatrical semiotics, contemporary performances, stage discourse, visual
imagery, cultural codes, acting techniques, interpretation.

Cite: Sarybay Madiyar, Yerkebay Anar. «Semiotic Analysis of «Karagoz» Productions in Contemporary
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THE INFLUENCE OF
ANTIQUE FORMS ON THE
MODERN ARCHITECTURE
OF BANQUET CENTERS

IN KAZAKHSTAN (USING
THE CITY OF TARAZ AS AN
EXAMPLE)

Kaldybay Arynov', Ulan Ismagulov?
M2L.N. Gumilyov Eurasian National University (Astana, Kazakhstan)

Abstract. The article presents a comprehensive study and analysis of architectural, design, artistic,
and compositional solutions for several banquet buildings erected in the city of Taraz in the southern
region of Kazakhstan. The article reveals the lack of stylistic uniformity and national color in the
design of the objects, low control over them by specialists in architecture, and several development
trends that have formed among the owners of the buildings themselves. The article aims to define
modern trends in the development of cultural and domestic service facilities, specifically focusing

on the architecture of banquet center buildings. This comprehensive research utilized on-site
expeditions, a population survey, and integrated systems analysis, examining ethno-cultural influences,
historical architectural solutions from the XI to XVIII centuries, and contemporary design elements

of these structures. Consequently, the study presents a scientific and architectural examination of the
specified architectural objects, during which their compositional features, architectural and decorative
techniques of the exterior and interior, ethnic, aesthetic, and stylistic unity, forms and color schemes,
as well as compliance with urban planning standards and requirements, are analyzed. It was said

that such situations are typical for this region and other regions of Kazakhstan. Also provided are
analyses of the formation of artistic features and shaping of historical monuments that have historical
values in the territory of Kazakhstan. Among these mausoleums, a more in-depth analysis of the
artistic solutions of the Aisha Bibi mausoleum is carried out, and the results of graphic-analytical
studies are given that determine the modular series of these geometric ornaments that make them
up. Recommendations are given for the widespread use of patterns and columns of the mausoleum

in architectural and artistic solutions for public buildings in modern construction and architecture.
Thus, the study’s results emphasized the importance of an integrated approach to creating cultural



and leisure centers, ensuring their harmonious development and integration into the modern urban

environment.
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Introduction

ﬁ rchitectural appearance of the city is
ot only compliance with the norms

and requirements of construction and
urban planning, but also the aesthetic
perception of the urban environment: the
harmony and appearance of buildings and
other objects and elements of improvement,
their continuity with national values. In this
regard, the main structure of the article

is to study the architectural appearance

of Taraz city of the southern region of

the country, including the architecture of
banquet centers (Arynov et al., 2022).

The choice of the city of Taraz, which
traces a mysterious and rich history, is not
accidental, as, in the course of observing
the development of the architecture of
this city, a special trend can be observed
- it is the construction of a large number
of banquet halls. According to the list
of 2GIS mapping companies, there are
more than 180 banquet centers in the city
of Taraz, which has a population of 431
thousand people. The concentration of such
banquet halls in one city means that there
is demand among consumers. This type
of banquet center building is the leading
group of objects in the formation of the
architecture of the city of Taraz. Various
rituals and traditions formed by the Kazakh
people, especially for the Southern region,
as a holiday and spiritual value of nation,
have become not only entertainment and
celebration but also culture and way of

life. Therefore, the architecture of banquet
centers can be considered as one of the
objects that reveal the image of the national
code and perceive the centuries-old history
as the face of the development of the city of
Taraz. If so, can we accept the architecture
of these buildings as modern architectural
objects intertwined with our nation’s
valuable samples? Under what conditions
is their integrity of architectural design,
artistic and compositional solutions, and
continuity with national values in the
above-mentioned architecture? The article
aims to determine the main directions

of modern trends in the development of
cultural and domestic service facilities,
including the architecture of banquet center
buildings. The set of main tasks arising
from the goal is based on the results of
scientific research and expert analysis of
several specific buildings conducted in
response to these questions.

In most cases, the overall artistic and
compositional solution and architectural
appearance of these banquet halls, the
architectural and artistic solution of the
external facade and interior, and other
decorative elements do not always meet the
requirements (Arynov et al). As a result of
a comprehensive scientific examination,
there are many contradictory tendencies
in these buildings’ architectural-artistic
and compositional solutions. The analysis
focused on the general architectural type
of several banquet center buildings listed
below to identify these points. We want to
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note here that we have no claim against the
owners of these buildings and the crews
that performed their construction. However,
based on the evidence and uncontradicted
evidence revealed by the scientific and
architectural examinations below, we can
conclude that the deficiencies arose from
the negligent treatment of the professionals
of the local city’s architectural department,
as evidenced below on several fronts.

Methods

The research was conducted
comprehensively by an expedition to
specific objects. The main purpose of the
study was to combine the architectural
layout of banquet centers in this region,
the uniformity and compositional features
of architectural design, the general
features of shaping, exterior, and interior
decoration of buildings, modern trends

in the development of banquet center
architecture, and the results of a population
survey.

As a result of comprehensive research,
the scientific and architectural design
expertise of the specified architectural
objects on the realization of the following
tasks in several directions:

- Using the results of the analysis of
normative and educational materials on
the architecture of cultural and domestic
buildings in expert work;

- Conducting comprehensive research
and expertise of external compositional
solutions of the object (peculiarities of
shaping and uniformity);

- Facade and side architectural and
artistic solutions of the building;

- Artistic and aesthetic design in the
interior of banquet centers and restaurants;

- Compliance of banquet center
buildings with the architectural appearance
and standards and requirements of
construction and urban planning of the city;

- The color schemes of the buildings.

Integrated research and systems
analysis consists of three main strands that
are interrelated and complementary:

1) the influence of ethnocultural values
of Kazakh architecture on the formation of
cultural and domestic, including banquet
centers;

2) to analyze constructive and
artistic solutions of architectural objects
of historical value on the territory of
Kazakhstan from XI to XVIII centuries
in order to carry out specific comparative
works;

3) comprehensive analysis of general
architectural forms and architectural and
artistic solutions of banqueting center
buildings.

Results

The research was conducted on several
buildings of banqueting centers, as a result
of which special attention was paid to the
peculiarities of architectural design and
functional solutions of each object, artistic
and architectural design, general stylistic
unity, and combination of architectural
elements. A comparative analysis of each
element forming the building was carried
out, and a review of its origin’s historical
and architectural bases was made, resulting
in an expert opinion on each existing
architectural element and revealing several
contradictions in the formation of national
architecture. The systematic research

and discussion of the named objects are
summarised below (Arynov, 2022).

The building of the banqueting center
‘Bak Sarayy’ is located on Abay Avenue
(Fig.1). On the facade of the banqueting
center, one can see architectural and
decorative elements of ancient Greek
and Roman times, as well as signs
characteristic of other classical styles. To be
more specific, let us analyze each element
used to decorate this building the banquet
center, separately.

From the partial columns,
conventionally dividing the building into
certain distance intervals (Fig.3, 4),
we can see that the Corinthian capitals
are used (Fig. 2), one of the classical



of Apollo in Bassa (430 BC) (Susan
Woodford, 2020).

On the entablature of the canopy of
the banquet center, one can see a mixture
of ancient Corinthian and Doric orders in
the architectural and artistic solution of
the capitals (Fig. 4). Any order solution,
with the division of entablature - (from
bottom to top) into architrave, frieze,
and cornice, also consists of column and
foundation part (Fig. 7). The architectural
solution of the building facade reflects
the Parthenon of the Athenian Acropolis
(c. 440 BC) (Fig. 5), as well as elements
of the ancient Roman and ancient Greek
Corinthian and lonic orders (Figs. 6, 7).
In the architectural and artistic solutions
of the facade of the buildings, one can see
elements of the Parthenon of the Athenian
Acropolis (c. 440 BC) (Fig. 5), as well as
elements of the early Roman and Greek
Corinthian and lonic orders (Figs. 6, 7).

The building also has a series of
friezes (Figs. 1, 4) typical of Doric orders,
reminiscent of the Parthenon of the
Acropolis in ancient Athens BC and Roman
orders (Figs. 5, 6).

The upper part of the windows of the
banquet center ‘Bak Sarayy’ is a sandrail
with brackets (consoles) at both ends,
and the rest of the frames are framed with
platbands.
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Figure 3. Banquet Centre "Bak Sarayy" (fragment) . .
Figure 4. Visor of the banquet centre ‘Bak Sarayy’

architectural orders of the ancient Greeks Such load-bearing (often used as a
and Rome. The capitel, characteristic of the  reinforcing element for the lower part of
Corinthian order, is a decorative element the balcony) and decorative elements
resembling a folded leaf in a basket. It originated in ancient Greek and Roman
was first discovered as a decoration on a architecture and are still used in some

freestanding column inside the temple places today (Fig. 9).
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architectural elements characteristic of
the Greek style. In contrast, neither its
functionality nor the special massiveness
peculiar to this style is observed

(Eleni, 1998).

Figure 6. A frieze of ancient Roman order

Figure 5. Parthenon frieze (fragment)
Figure 6. A frieze of ancient Roman order

As a result, the two-story banquet
building ‘Bak Sarayy’ was designed in an
eclectic (mixed) style, reflecting dominant
elements of ancient Greek, Roman, and
other antique architecture. In addition,
the finishes are made with travertine - tibu
stones - reminiscent of the rustics popular
in neo-Renaissance buildings (Kalfas et
al., 2024). For the Greeks, their buildings
represented a composition embodied in a
living, precise mathematical relationship,
so simple proportions, and aesthetic
appearance played a primarily functional
role. The triumphal arches of ancient
Rome consist of familiar elements, such
as a vaulted arch within a framework of
columns and niches. The most striking
thing about this architecture is the lack
of ornamentation, the bold, clearly cut
moldings, which allow the combination of
light and shadows to be seen. This adds
charm to the appearance of the building.
The scale of such a building should be
significant, and the design should be
clearly ‘large scale’. The architecture of
the banqueting center ‘Bak Sarayy’ seems
to have merely attached to the facade

Figure 7. The entablature and capitals of the early
Greek Cornithian order

Figure 9. Dresden, Germany

Dicussion

The architectural and artistic solution of
the facade of the «Al-Barakat» Wedding
Palace, located on Aitiev Street, is
characterised by the lack of stylistic unity,
heterogeneity and chaotic use of decorative
elements (Fig. 10). On the facade of the
building of Al-Barakat restaurant, one

can see the use of a pediment inspired by



the ideas of the Italian architect Andrea Palaeolithic period and was often used in
Palladio (XVI century) and belonging to the ~ Ancient Mesopotamian, Greek, and Roman
stylistic direction of early classicism of the architecture (Eleni Vassilika, 1995).
same period (Figs. 11, 12). The restaurant’s window was decorated
with forms found in Eastern, primarily
Indian architecture, and its exterior was
designed with a platband and sandric

in a classical style that dates back to
S S Sw—~——~—~— —~——early Greek and Roman architecture.

This oriental style solution is completely
mismatched and contrasted with each
other — Romanesque columns, triglyphic
cornices, and Roman meanders. We
can say that this is a wrong imposition
of architectural trends that emerged
in the cultures of two or three different
civilizations (Eleni, 1998) (Figs. 16, 17).

Our historical heritage can also serve
as a reference point, source of inspiration,
and national symbol in modern Kazakh
architecture’s formation. How many carved
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Figure 13. Frieze of Al-Barakat Banqueting Centre
(fragment)
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Figure 12. Villa Foscari, architect A. Palladio

Along the frisian edge of the banquet
center of Al-Barakat, located in the lower
row of the pediment (Figures 10, 13),
similarities with Early Roman and Greek
orders can be observed (Figs 5, 6).

The facade of the building, or rather
the rim (cornice), is decorated with
a meander, which dates back to the Figure 14. Meander at Al Barakat Banquet Centre
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Figure 15. Ancient Greek and Roman ornaments

patterns and unique forms can be seen
in one mausoleum of Aisha Bibi, which
appeared in the XII century, in the era
of the Karakhanids. The mausoleum of
Aisha Bibi, an outstanding architectural
monument of the XI-XII centuries, is
located 18 kilometers from Taraz, Zhambyl
region, in the village of Aisha Bibi. It is
the only monument in Central Asia and
Kazakhstan, the entire surface covered
with carved ornament (Abdrassilova et al.,
2021).

The building of the Altyn Gasyr
Wedding Palace, located on Bekturganov
Street (Fig. 18).

Figure 16. Al Barakat Banqueting Centre
(fragment)

S48 SE R INTRRNFR RS SRR RN S

Figure 18. Restaurant “Altyn Gasyr” (facade)

The primary and most prominent
element of the building’s facade is the
portico — a gallery of columns, pediments,
and other classical features inspired by
ancient Greek and Roman architecture.

In the drawing, the portico comprises
columns connected by semicircular arches,
characteristic of the Roman era, and is
topped with an upper pediment. The
entablature rests on Corinthian capitals,
and the upper portion is crowned with a
stepped, Baroque-style pediment (Fig. 19).

The upper edge of the building and the
lower staircase are bordered by rows of
balustrades — an architectural element
originating in classical antiquity and later



widely adopted throughout Europe in the
15th century (Figures 20, 21), (Grube,
2021).

Figure 19. Baroque pediment - decorated in the
Baroque style of the XVII-XVIII century

Figure 20. Balustrade — "Ancient Bay"

The central element on the upper
pediment of the building’s fagade is a
cartouche (or medallion) adorned with
relief ornamentation. Such decorative
forms are characteristic of Baroque and
Rococo architecture, featuring curved
lines, volutes, and floral motifs. Baroque
pediments in the stepped style — rooted
in Renaissance and Baroque traditions —
are shaped like diminishing curved steps
and are often bordered by simple external
friezes.

As shown above (Figures 2 and 22), the
Corinthian capital — one of the classical
architectural orders of Ancient Greece
and Rome — is also present here (Figure
23). It appears in four rows of columns:
as structural supports placed in separate
spaces, and as decorative elements
attached to the facade walls of the building.

Figure 21. Capital restaurant "Altyn Gasyr",
Corinthian order

Figure 22. Ancient Greek and Roman Corinthian
orders (4th century BC)

The windows and doors of the wedding
hall are framed with a sandrik — an early
classical architectural element rooted in
Greek tradition — and vertical platbands
on either side of the openings (Fig. 24).
A sandrik is a small, profiled cornice,
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Figure 23. Window and door of the wedding hall

functioning as a horizontal “shelf” above
the platband of a window or doorway.

The walls of the first floor are decorated
with rustication, a feature commonly
used in classical architecture. We can
also observe one of the small architectural
forms surrounding the wedding courtyard
— wrought iron fences. These delicately
crafted iron fences appear somewhat out of
place alongside the massive architecture
of the wedding hall, which is defined by its
monumental architectural elements.

In conclusion, the architectural design
of wedding halls reveals elements of
ancient Roman, Renaissance, and Baroque
traditions. Baroque architecture, which
emerged in 17th-century Europe, was
characterized by grandeur and opulence,
reflecting the political and economic power
of the monarchies of that era.

This raises the question: to what
extent is the use of such a pompous style
justified in the contemporary Kazakhstani
context? For Kazakh culture, with its
steppe openness and emphasis on harmony
with nature, the monumental forms and
monarchical facades of wedding halls are
unlikely to be perceived as symbols of
wealth and abundance.

Suppose earlier, we massively used
elements of early Greek or Roman orders,
both in theory and in education and creative
practice. Today, ornaments, forms, and

columns dating back to these traditions are
widely used in the architecture of public
and cultural buildings, including banquet
centers.

In our opinion, one possible solution
to this stylistic dependence is the
development of architectural elements
based on the decorative motifs of the
Aisha-Bibi mausoleum and other historical
monuments. Such ornaments, forms, and
design details, made in a single national
style, can be successiully integrated
into modern architecture, including the
design of cultural and household facilities
(Aukhadieva et al.).

However, this topic requires a separate
study. This article considers and assesses
the architectural features of banquet halls
in Taraz. Using the urban architectural
environment as an example, eclectic
stylistic features are revealed, as are typical
shortcomings characteristic of cultural
and banquet centers in other regions of
Kazakhstan.

This article aims to explore the
subtleties of ancient architectural
monuments and the design of banquet
centers in Kazakhstan, analyzing the
continuity between historical elements
and modern national architecture (Zhou
et al.). The development of contemporary
architecture should strive to give various
structures across the country a cohesive



appearance that reflects national symbols
and identity, incorporating elements of
spiritual and cultural significance (“Aisha-
Bibi Mausoleum”, 2017). While the
current focus is mainly on introducing
numerous innovative solutions and
advanced technologies in architecture, it is
equally important to emphasize the role of
national values and traditions in shaping
the built environment (Zhubanova 2021).

Basic provisions

Generally, wedding halls’ architectural
compositions exhibit evident influences
from Ancient Roman, Renaissance, and
Baroque traditions. The Baroque style,
which flourished in 17th-century Europe,
is especially notable for its grandeur

and lavish detailing, often symbolizing
monarchical power and wealth.

This prompts a critical question: Is the
use of such opulent styles appropriate in
Kazakhstan’s modern cultural context?
Kazakh culture, which is rooted in steppe
openness and harmony with the natural
environment, is unlikely to interpret
monumental forms and monarchical
facades as authentic symbols of prosperity.

Historically, Kazakhstan’s architecture
has incorporated Greek and Roman
elements, both in theoretical frameworks
and in educational and design practices.
Today, these classical ornaments—
columns, forms, and decorative details—
remain widely used, especially in the design
of public and cultural buildings, including
banquet centers.

An effective response to this stylistic
dependence would be developing
architectural elements inspired by national
heritage, particularly the decorative motifs
in the Aisha-Bibi Mausoleum and other
historical monuments. Unified within
a national stylistic framework, these
elements could be successfully integrated
into modern public architecture, enhancing
its cultural identity and authenticity.

However, this subject merits a separate
in-depth study. The present article focuses
on the architectural characteristics of
banquet halls in Taraz and evaluates their
current condition. Through the lens of
the urban built environment, we identify
eclectic stylistic tendencies and common
design flaws seen not only in Taraz but
across similar cultural venues throughout
Kazakhstan. This study also examines the
interplay between ancient architectural
heritage and contemporary design
approaches in Kazakhstan. It explores how
historical continuity can inform modern
national architecture, ensuring that new
constructions reflect cultural memory and
local identity.

Contemporary architectural
development in Kazakhstan should
prioritize innovation and advanced
technologies while upholding national
values and symbols, embedding spiritual
and cultural meaning into the built
environment.

Conclusion

Architecture and culture are closely

intertwined in their development processes.

The cultural and domestic life of any
country or nation is reflected to a certain
extent in its architectural environment,
each significantly influencing the other.
Just as ancient civilizations, cities,

and buildings have become a legacy of
architectural history and culture, modern
architecture also forms a new historical
heritage. Architecture is the physical
expression of cultural values, beliefs, and
ideals.

For example, the Gothic cathedrals of
medieval Europe were religious buildings
and cultural symbols of the power,
authority, and influence of the Catholic
Church. Similarly, a society’s culture
can also shape the design of its buildings
and public spaces. Traditional Chinese
backyard houses were designed with
Confucian values of family, hierarchy,
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and privacy in mind. In contrast, ancient
Greece’s open and spacious areas
epitomized the values of democracy, civic
engagement, and community life.

Nowadays in Kazakhstan, the rituals
that emerged from various traditions
(weddings, engagements, weddings, rites
of cradle and circumcision, solemn events
related to adulthood and jubilee, etc.) have
risen to a higher level, deepened their
meaning and culture, expanded their scope
of application, became a unique spectacle.
The etiquette of a Kazakh wedding, service
by servers, various performances, clothing
in the national style, the culture of feasting,
serving food, aesthetic design - all this is
unique. The so-called ‘wedding culture’
develops as a reflection of the national
identity and its historical and cultural
values. However, how harmonious is the
architectural content of wedding halls
serving as venues for such events? Thus,
architects and urban planners must take
great responsibility for understanding
the cultural contexts in which they work
and design buildings and public spaces
that meet the needs and aspirations of
the communities and populations they
serve. It is probably inappropriate to
criticize wedding hall owners and other
entrepreneurs here, as they are not
specialists in architecture. However, we
have enough comments and suggestions
for the city architecture and administration
representatives, who are responsible for the
unified development of regional architecture
and its bright future with a professional
approach.

As the saying goes, ‘A finished work
has many critics’ or “You can’t fix a flaw
without criticism’; it is always easy and
difficult to criticize. It is easy to do so
because there are no valid and convincing
conclusions behind it. In our case, we have
provided our arguments and evidence on
a known and concrete level for each of the
critical opinions and contemporary views
expressed. Within the article, we have not
only provided evidence, but we have also

considered ways to address the issue and
made recommendations. We present these
conclusions below:

- In the architecture of banqueting
center buildings, special importance
should be given to architectural and artistic
solutions reflecting specific national values,
stylistic unity, and high creative taste;

- Local specialists in the field
of architecture and design should
systematically monitor the modern
reflection of unified architectural features
emanating from national values in the
architecture of the banqueting centers
building;

- It is expedient to fulfill design orders
for the construction of the above objects
by communities of specialists irom among
specialized scientists-architects and
creative architects, as well as artists and
historians of the same profile;

- At the stages of project
implementation, the quality and stylistic
consistency of its architectural and
artistic solutions should be systematically
monitored by a commission consisting of
creative teams and academic architects;

- Any architectural objects that play a
significant role in the architecture of the
city, in our case, the banqueting centre
should be accepted through a thorough
examination of building designs by a
scientific architectural and artistic council;

- If earlier we widely used elements of
the above-mentioned ancient Greek or
ancient Roman orders, both in theory
and in the sphere of education, and in
creative practice, now it is necessary to
create a scientifically grounded program
on the wide use of regularities and form-
forming elements found in the above-
mentioned Aisha-Bibi mausoleum and
other mausoleums, in architectural
and artistic solutions of modern public
buildings.

Thus, the urban development approach
to the design of cultural, leisure and
banquet centers should be comprehensive,
including both architectural and functional,



as well as ethnic, cultural, ecological and To conclude this article, a country

socio-economic aspects. It is important with a high spirit has always respected its

that such centers combine traditions and history and valued its spirituality, so such a

modern approaches, ensuring not only the country has a clear future and a firm goal.

preservation of cultural heritage, but also Therefore, let us not forget that the national

promoting sustainable development of image, spiritual values, and the growth of

regions. the country’s prosperity also depend on its
architecture.
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Bknap aBTOpOB:

Kanpbi6ait ApbIHOB — onpefeneHne KOHUEenuMm MccnesoBaHus, BoiBeHne Kpyra
3afay 1 pa3paboTka METOL0NOMMK UCCNefoBaHMs. HayuyHoe pefakTupoBaHue
OCHOBHOTIO TEKCTa, TEKCTA aHHOTALMM, KOHCY/IbTUPOBAHME U HAay4YHOE PYKOBOACTBO.
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YnaH UcmarynoB - popMmpoBaHue TeEOpPETUYECKOM YacTu TeKcTa, paboTa ¢
MCTOYHUKAMM U MHTEPNPEeTaLMs NoNyYeHHbIX AaHHbIX. AHANM3 U CcMCTEMATU3ALMS
MaTtepuana, UCNoNHEHWe NPaKTUYECKOM YacTh UCCNefoBaHNS

ABTOpnapabiH, yneci:

Kanpbi6ai ApbIHOB - KeHec Bepy XaHe FbTbIMU XKETEKLLINIK eTy, 3epTTey
TYKbIPbIMAAMACbIH aHbIKTay, MiHAETTEP ayKbIMbIH aiiKbIHAAY X3aHe 3epTTey
aficTeMeciH a3ipney. Herisri MaTiHAi, pedepaT M3TiHIH FblIbIMM pepakumanay,
KeHeC 6epy XKaHe FbibIMU XKETEKLWIiNiK eTy.

¥naH UcMarynoB — MaTiHHIH Teopusanblk 66niriH KanbinTacTbipy, AepeKKe3aepMeH
XKYMbIC XX9HEe anblHFaH ManiMeTTepai TYCiHAipy. MaTepuanabl Tanaay xXaHe xyneney,
3epTTeyAiH NpakTUKanblK 6eniriH xy3ere acbipy.
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THE INFLUENCE OF ANTIQUE FORMS ON THE MODERN ARCHITECTURE OF BANQUET CENTERS IN

KAZAKHSTAN (USING THE CITY OF TARAZ AS AN EXAMPLE)
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THE INFLUENCE OF ANTIQUE FORMS ON THE MODERN ARCHITECTURE OF BANQUET CENTERS IN
KAZAKHSTAN (USING THE CITY OF TARAZ AS AN EXAMPLE)

Kanapi6aii ApbiHoB, Ucmaryios YiaaH

JI.H. I'ymuneBa arbinnarst Eypasust yaTThiK yHUBEpCHTETI
(Acrana, Kasakcran)

KA3AKCTAHOAFbI KA3IPTI TOWXAHA OPTAJIbIKTAPbIHbIH, COYNETIHE AHTUKAJDIK,
MIWIHAEPAIH ©CEPI (TAPA3 KANTACbl MbICAJIbIHAA)

Anpartna. Makanaga KasakcTaHHbIH OHTYCTIK eHipiHaeri Tapa3 kanacbiHAa 60 keTepreH Hipkartap
TOMXaHa FMMapaTTapbiHbIH, CAYNETTiK-K0banay, KEpKeMAiK KaHe KOMNO3ULMANbIK LWelliMaepiHe KelleHai
3epTTeynep MeH Tanaaynap Xyprisingi. AtanfaH HbicaHaapabl xxobanayaa cTunbaik 6ipkenkinikTiu,
XXSHE YNTTbIK CMNATTbIH, XXOKTbIFbI, OlapFa CYNET canacbl MaMaHAAPbIHbIH, 6aKbinaybIHbIH TOMEHAIri,
COHbIMEH KaTap, KypblbIC MenepiHiH e34epi apacbiHAa KanbinTackaH 6ipkaTtap Aamy YpAiCTEPIHIH,
KanbINTaCbiN KaNFaHAbIFbl aHbIKTaNAbl. Makana MaAEeHU-TYPMbICTbIK KbI3MET KOPCETY HblCaHAAPbIHbIH,
COHbIH, iWiHAe 6aHKeT opTanbliKTapbl FMMapaTTapbIHbIH, CAYNETIHAEr 3aMaHayM YPAICTEPAIH Heri3ri
6aFbITTapblH aHbIKTayAbl MaKcaT eTedi. HbicaHaapFa aKCNeanUMANbIK 3epTTeynep, Xablk apacbiHaa
cayanHaMma Xyprisy aHe MHTerpaumsnaHFaH Xynenik Tanaayabl KAMTUTbIH Oy KelleHai 3epTTey
3THOMIAEHM KYHAbINbIKTApAbIH, biknanbiH, XI-XVIII facbipnapaasbl Tapuxm COYNETTIK WeLiMAepai XaHe
0Cbl KYPbIbICTAapAbIH, 3aMaHayu CayneT 3/1eMeHTTepiH KaMTblabl. HaTuxeciHae, 3epTTey 6apbicbiHAA
aTaNnfaH Cay/eT HblCaHAAPbIHA KATbICTb! FblbIMU-CAYNETTIK CApanTaMachl YCbIHbIIAAbl, 01apAbIH,
KOMMO3MULIMANbIK, epeKLLEeNiKTepi, 3KCTepbepi MEH UHTEPLEPIHIH, CAYNeTTiK-6e3eHAaipy Konaapsl,
STHUKANbIK, 3CTETUKANbIK XHE CTUNAIK BipiHFalNbIFbl, NilliHAEPI MEH TYC raMMachIH, COHAAK-akK,
Kana KypblabICbIHbIH CTAHAAPTTAPbl MEH TananTapblHa COMKeCTIri TanaaHaabl. MyHaaw xaraanap
TeK KaHa aTa/IMbILL BHipre FaHa TOH eMec, COHbIMeH bipre KasakcTaHHbIH 6acka aa aiMakTapbiHA
OpbIH anaTbiHAbIFbl anTblnAbl. Conaaii-ak, Makanana KasakcraH ayMasbiHAAFbl TAPUXM KYHAbUIbIFbI 6ap
COYNEeTTiK eCKepTKilTepAiH KepKeMAIK epeKLueniKTepiHiH, 6peHATIK aneMeHT 601biN KanbinTacybiHa
Tanpaynap 6epinreH. Ocbl keceHenepaiH, iwiHae Aiwa 6mubi eckepTKilliHiH KOPKeMAIK WewimaepiHe
TEPEHipeK 3epTTey Xacabin, onapAbl KYPanTblH HEFi3r reOMETPUANbIK O0-6PHEKTEPAIH MOAYNbAIK
KaTapblHa Tangay Xyprisinai. Tanaay HaTUXKeci Kasipri ToixaHa CayNeTTiK HbICaHAAPbIHA NandanaHyFa
bIHFAMNbI rpaduKanbliK-aHaNUTUKaNbIK 3epTTeynepaeH nanna 6onFaH aneMeHTTep yCbiHbIIFaH. Kasipri
KYPbUTbIC MEH CAYNET OHEPIHAE KOFaMAbIK FMMapaTTapAblH COYNETTIK-KOPKEMAIK WeLlimaepiHe
nanaanaHy yLiH, keceHenepaiH epHekTepi MeH 6araHaapbIH KEHiHEH KonnaHy 60MbIHLIA YCbIHbICTAp
a3ipneHreH. OcbinanLia, 3epTTey HaTUXeNepi MaAeHN-AEMANbIC OPTaNbIKTAPbIH KypYFa, OnapAblH,
YWAneciMAi AaMyblH XXaHE 3aMaHayu Kanasblk OpTaFa MHTErpaumsanaHyblH KAMTaMachl3 eTyre KelleHai
K©3KapacTblH, MaHbI3bI/bIFbl aTan eTinai.

Tyiiin ce30ep: Tapa3ablH CanTaHATTbl CAYNETI, YIMNEHY CanTaHaTbl 3a/1bIHbIH, aPXUTEKTYPAChI, KOPUHDTIK
OpAEp, KNaccuKanblk OpAepnep, MOAYNbAIK AN3alH, rEOMETPUSNbIK INeMeHTTep, Aiwa 6mbi KeceHeci.

Aoaiiekce3 ywiH: ApbiHoB, Kanapibai. «KasakcraHaasbl Kasipri ToixaHa opTablKTapbiHbIH, CYyNEeTiHe
aHTUKanbIK NiWwiHaepaiH acepi (Tapas kanackl MbicanbiHaa)». Central Asian Journal of Art Studies, Vol.10,
No.2,2025, pp. 242-258, DOI: 10.47940/cajas.v10i2.1061

Asmopnap KommazbaHbiH COHFbI HYCKACbIH OKbIN, MaKy10a0bl ¥aHe Mydoesep KalilibliblFbl OK
eKeHOieiH Manimoelioi.
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Kanapi6ait ApbinoB, UcmarysioB Yiaau

EBpasuiickuit HaumoHabHbIH yHHBepeuTeT nMenn JI.H. T'ymunesa
(Acrana, Kaszaxcrah)

BJIMAHWE AHTUYHbIX ®OPM HA APXUTEKTYPY COBPEMEHHbIX CBAAEBHbIX LLEHTPOB
KA3AXCTAHA (HA NPUMEPE FOPOOA TAPA3A)

AHHOTauus. B ctatbe npoBefeHo KOMMNNEKCHOE UCCIEf0BaHNE U aHANNU3 apXUTEKTYPHO-NPOEKTHbIX,
XYL0XECTBEHHbIX M KOMMO3ULMOHHbIX peLLeHMI psaa baHKeTHbIX 30aHWUIA, BO3BEAEHHbIX B ropoae Tapas
tOKHOrO permoHa KasaxcraHa. BbisiBneHbl OTCyTCTBME CTUAMCTUYECKOTO eAMHO06Pa3ns U HaLMOHANBHOIO
KOIopuTa B MPOEKTUPOBAHMM YNOMSIHYTbIX 06bEKTOB, HU3KMIA KOHTPOJIb 38 HUMU CO CTOPOHBI
CMEeLMannCToB B 061aCTV apXUTEKTYPbI, @ TAKKe psAf TEHAEHLUMI pa3BUTMS, COOPMMPOBABLUMXCS
cpeay cammx cOBCTBEHHWMKOB 3AaHuiA. CTaTbs CTaBUT LieNb0 ONpeaenvTb OCHOBHbIE HanpaBneHUs
COBPEMEHHbIX TEHAEHLIMI B PAa3BUTUM 0OBLEKTOB KYNbTYPHO-ObITOBOrO Ha3HaYeHWS, BKIOYas
APXUTEKTYPY 34aHWI BAaHKETHbIX LLEHTPOB. 3TO KOMMNNEKCHOE UCCeA0BaHME, BK/IIOYABLUEE Bble3Hble
3KCneaMLUMM Ha 06beKTbI, ONPOC HACENEHWS U MHTErPUPOBAHHBINA CUCTEMHBIM aHAIN3, 0XBATbIBANO
3THOKY/IbTYPHbIE BAUSHUSA, UCTOPUYECKME apXMTEKTYpHble peliermns XI-XVIII BekoB 1 coBpeMeHHble
[M3aiHepCKMe 3NEMEHTbI STUX COOPYXEHUN. B pesynbTaTe, uccneaoBaHus NpeacTaBieHa HayvyHo-
APXMTEKTYpHas 3KCNEePTM3a YKa3aHHbIX apXUTEKTYPHbIX 0ObEKTOB, B X0AEe KOTOPOW aHann3unpyoTcs
MX KOMMO3MLMOHHbIE 0CODEHHOCTH, apXMTEKTYPHO-AEKOPATUBHbBIE MPUEMbI SKCTEPbEPA U UHTEPLEPA,
3THUYECKOE, 3CTETUYECKOE U CTUIMCTUYECKOE eAMHCTBO, POPMbI U LIBETOBOE peLLleHUE, a TaKkKe
COOTBETCTBME rPaA0CTPOUTENBHBIM HOPMaM M TpeboBaHMAM. bbino ckasaHo, 4To NoAo6HbIE CUTYaLLMK
XapaKTepPHbI HE TOIbKO AN5 3TOr0 PErMoHa, HO UMEIOT MECTO U B ApYrnx permoHax KasaxcraHa.
TakKe npuBeaeHbl aHanu3bl GOPMUPOBAHUS XYA0XKECTBEHHbIX 0COBEHHOCTEN M HOPMOO6Pa30BaHMS
MCTOPUYECKMX NAMATHUKOB, MMEIOLLMX MCTOPUYECKYIO LIEHHOCTb, Ha TeppuTopun KasaxcraHa. Cpeam
3TUX MaB30JieeB NpoBeneH bonee ryboKMiA aHaNM3 XyA0XKECTBEHHbIX peLleHnit MaB3ones AiLa
616w, NnprBeaeHbl pe3ynbTathl rpadoaHanUTUYECKUX UCCEN0BAHUIA, ONPEAENsoLWMUX MOAYIbHbIE
psfbl AAHHbIX FTEOMETPUYECKMX OPHAMEHTOB, KOTOPbIE MX COCTaBASIOT. [laHbl peKkoMeHAaLMKu No
LUMPOKOMY MCMONb30BAHMIO Y30POB U KOMOHH MaB30J1esl B apXMTEKTYPHO-XYA0XECTBEHHbIX PELUEHUSX
006LLEeCTBEHHbIX 3[aHWUIA B COBPEMEHHOM CTPOUTENLCTBE M apXMTeKType. TakuM 06pa3oMm, pesynbTathl
nccneaoBaHus NoAYEPKHYIM BaXXHOCTb KOMMAEKCHOMO NOAX0AA K CO34aHMI0 KY/bTYPHO-A0CYTOBbIX
LleHTpOB, 0becneynBatoLLEro MX rapMOHMYHOE Pa3BUTUE U MHTErPaLIMI0 B COBPEMEHHYHO FOPOACKYHO
cpeny.

Knioyeswie cnosa: apxutekTypa cBagebHoro 3ana, KOpMHMOCKUI OpAep, KNacCMYeckme opaepsbl,
LilepeMOoHManbHas apxuTtektypa Tapasa, MOAYNbHbIN AM3aiH, FreOMETPUYECKUE SNIEMEHTbI, MaB30/1EN
Aiwm bubw.

Ans yumupoeanus: ApbiHoB, Kanapibaii u YnaH McmarynoB. «BansHue aHTUUHBIX GOpPM Ha
APXUTEKTYpY COBPeMEHHbIX CBafebHbIX LieHTpoB KasaxcTaHa (Ha npumepe ropoaa Tapasa)». Central
Asian Journal of Art Studies, .10, N2 2,2025, c. 242-258, DOI: 10.47940/cajas.v10i2.1061

Aemopbl npoyumanu u 0006puIu OKOHYAMeNbHbIL 8apUAHM pyKonuCU U 3aseiswom ob omcymcmesuu
KOH@IUKMA uHmepecos.
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2Temirbek Zhurgenov Kazakh National Academy of Arts (Almaty, Kazakhstan)

Abstract. Artistic and cultural features of reflection of cosmogonic images of Tengrian culture in
monumental and decorative works of modern Kazakh artist Dauren Tasbulatov. Dauren Tasbulatov’s
monumental-decorative and illustrative-graphic works represent an immersion into the essence

of existence, combining art with national Kazakh elements of cosmic symbolism and mythological
narratives. Involving images and mythologemes of traditional Kazakh culture, his work both evokes

a sense of cosmic awe, inviting viewers on a journey through the depths of the universe and the
mysteries of creation and is deeply rooted in the exploration of existential themes from the origin of
space to the interconnectedness of all forms of life. In almost every work, he offers viewers a glimpse
into the history of Tengrianism, its role in shaping the worldview of ancient Turkic peoples, and the
generation of the modern worldview, as well as provokes reflection on humanity’s place in the vast
cosmos. In contrast to the existing conditions, when in the modern visual culture of Kazakhstan,
dominating positions are taken by so-called opportunistic trends of painting, sculpture, and graphics,
the work of Dauren Tasbulatov is favorably distinguished by original interpretation and reading of
national mythological images, originality of plot and compositional solutions and author’s vision. The
results of the art history analysis of creativity and creative methods of the author’s works by Dauren

Tasbulatov can become both a source of inspiration for young Kazakhstani artists and contribute to the

formation of modern national visual culture.

Keywords: Dauren Tasbulatov, monumental-decorative art, Tengrism, cosmogonic images, Kazakh
contemporary art, Kazakhstan visual art
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Introduction

eflecting on his artistic path as a
Rnever-endingjoumey through art,
Dauren shares his life wisdom with
aspiring artists and knowledge seekers
alike: “Communicate,” he urges,” with
physicists, mathematicians, historians,
and musicians. Embrace the diversity of
viewpoints, for in each interaction lies the
seed of enlightenment. In his friendly circle
of musicians, conductors, pianists, and
composers, he finds inspiration and the
embodiment of a collective spirit where the
synergy of minds fosters creativity.

Another fundamental message running
through his work like a guiding “golden
thread” is expressed in the quote: “To
be born a human being is one thing, but
the true challenge is to remain one.”
Dauren, as an artist, projects this deeply
personal, cultural, and philosophical
content in his art, urging viewers to
preserve their humanity amidst the
complexities of existence on earth. In older
and earlier times, the worldview of our
ancestors reflected a holistic and planetary
understanding of the world. However, this
wisdom risks being forgotten in the fast
pace, technocracy, and incessant noise of
the modern metropolis. The young artist
seeks to revive the enduring values of
Kazakhstan’s nomadic heritage, invoking
the memory of a proud lineage defined by
confidence and seli-reliance—qualities that
once distinguished our ancestors. Today,
individuals embodying such inner integrity
and completeness—whom Abay described
as tolyk adam—have become increasingly
rare. Through each of his works, the artist
calls on us to reconnect with our cultural
roots and to pursue the harmonious
integration of physical and spiritual life that
once characterized our national identity.

Dauren Tasbulatov’s works are
steeped in rich Kazakh tradition, drawing
on images, symbols and mythological
allegories that reflect the customs and
rituals of his heritage. These elements

are intertwined with the common threads
of everyday life and worldview, as well as
the artist’s family world, where ancient
traditions are honoured.

In the young artist’s home, rituals are
observed with reverence; before and after
meals, Dauren recites the sacred blessing
- bata. When the family gathers around the
table, he shares stories of their heritage
with the children, telling of initiation rites
that turn boys into men and warriors. Such
stories ignite children’s interest in history
and familiarise them with their ancestral
heritage.

According to the artist, his artistic
perception and outlook was deeply
influenced by Northern Renaissance
artists, particularly Pieter Bruegel the
Elder, Hieronymus Bosch and Albrecht
Diirer. Also, more recently, he has
discovered the work of Mexican muralist
Diego Rivera and to his satisfaction has
discovered similarities in the involvement
of narrative and compositional techniques
in the creation of extraordinary memorable
images that combine the integration or
blending of different cultural codes and
authorial symbolism in a particular national
expression. Among contemporary creators,
Tasbulatov singles out Russian graphic
artist and sculptor Dashi Namdakov for
his subtle style and special attitude to
his own Buryat culture and history. The
artistic language of the Buryat master is
at once laconic and clear, as well as in
it one can feel living links with ancient
civilisations representing the heritage of
human culture. This aspect is relevant
for Tasbulatov himself, as in his art he
wants to reflect a deep connection to the
Tengri heritage, while noting the growing
popularity of the symbolism of Tengrian
culture among contemporary artists of
our era. Dauren Tasbulatov believes
that this interest is closely related to the
current changes taking place in modern
Kazakhstani society. There is a movement
towards decolonisation, an awakening of
consciousness and thinking that began



at the time of state independence but has
taken on a particular cultural significance
in recent years (Khamzina.D.Z). HyxHo
Beszie Tak It is expressed in people’s urge
to understand who they really are and
where they come from, as well as a desire
to reconnect with their national origins

and historical heritage. “...many of our kin
feel themselves to be inferior individuals,
carrying the weight of centuries of foreign
external ideology. Our native alphabet and
language have been changed, and evidence
of our Turkic script remains unknown to
most people. Our traditions, ancient Turkic
rituals and customs have been distorted,
forgotten or purposefully erased over time.
This has led to a whole generation of people
who feel left behind, lost in their own
heritage. Thus, we search for identity and
self-consciousness, exploring our national
symbols and the rich palette of rituals and
epics that define our national uniqueness.
The answers to these questions are
contained in our Kazakh fairy tales and
Turkic legends, encoded in them. That

is why, in my opinion, both individuals,
scientists, cultural scientists and artists
are looking for answers in these symbols.
Contrary to many opinions, I believe

that Tengrianism is not a religion, but a
distinctive way of thinking, worldview and
understanding of our place in the world. In
exploring this line of work, I seek answers
hidden in the attributes of our nomadic
ancestors, discovering sacred symbols

and profound truths along the way. This is
essentially what my journey as a person and
as an artist is all about.”

Methods

The main purpose of the study is art
history analysis of artistic and cultural
peculiarities of reflection of cosmogonic
images of Tengrian culture in monumental
and decorative works of the modern
Kazakh artist Dauren Tasbulatov. Since
the study considers not only actual images
representing the monumental works of

Dauren Tasbulatov but also spiritual and
personal beginnings of self-understanding
and seli-interpretation of the artist itself,
determining the peculiarities of his
work, the study methodological priority
belongs to hermeneutics as a method of
art historical and philosophical cognition.
Also, the historical and art history method
and the personal interview method were
considered the most suitable for solving the
set tasks in this case. The factual base of
the study is the original monumental works
of the artist, exhibited in architectural and
public areas of Kazakhstan, particularly
in the cities of Almaty and Semey, as well
as art history publications, electronic
resources, official public websites, and
video interviews materials in Kazakhstan.
Outcomes. The results of art history
analysis of creativity and creative methods
of creation of Dauren Tasbulatov’s
monumental works can be a source of
inspiration for young Kazakh artists and
a practical example for the formation of
the professional competence of modern
muralists. Analyses and conclusions
of this study can be used in the works
of art historians, culturologists, and
undergraduate and graduate students for
research.

Discussion

Dauren Tasbulatov is a contemporary
Kazakhstani authentic artist, whose works,
in many senses going beyond traditional
artistic expression, invite viewers on

a fascinating journey through the rich
heritage of nomadic ancient Turkic culture.
In his monumental and decorative works,
the artist gives preference to bright-local
illustrative colors. On the contrary, his
authorial graphics are distinguished by

the monochrome of the pictorial solution.
In contrast, each of his works is filled

with a deep, uncanny reverence for the
nomadic way of life and mindset peculiar
to the Kazakh people in the past (Ulanov
M 15). Involving cosmogonic images and
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symbolism of Tengrian culture in his works,
Dauren Tasbulatov weaves together myths
and plots of ancient stories passed down
from generation to generation thanks to
folk oral art with actual demands of modern
Kazakhstan society. The creative life and
activities of a young Kazakh artist can serve
as an inspiring example for those who want
to connect their future with visual culture
and contribute to the general processes of
evolution of modern fine arts in Kazakhstan
(Ayupov 10).

Dauren Tasbulatov is a professional
artist who received an academic education,
having passed three stages of training at
the Temirbek Zhurgenov Kazakh National
Academy of Arts; graphic designer, and
illustrator with the last 3 years of experience
as a painter of small architectural forms.
After completing his studies, Dauren did
not engage in artistic endeavors but worked
as a graphic designer for 13 years, having
an irresistible desire to realize his destiny,
namely to be an artist. Such a moment
came in 2018, when the young artist, at the
same time, relied on extensive professional
experience as a graphic designer and
rejected the usual stylistic-artistic and
coloristic techniques of the latter, engaged
in the search for his distinctive and unique
author’s style. As the artist’s admits, this
process was not easy for him, as it required
a huge internal concentration of mental
strength, reorientation of artistic and
aesthetic ideals, and overcoming the usual
techniques of creating and solving artistic
images as a kind of ‘withdrawal’, typical
for drug addicts who decided to treat their
addiction, and, in the end, the rejection of
stable financial well-being in favor of a life
on so-called “own resources”.

As is typical of most creative people,
Dauren Tasbulatov has a few favorite
literary and historical quotes that inspire
him in difficult moments of life and, at
the same time, embody the meanings
and principles of life. The first 2 quotes
belong to the Soviet playwright George
Gurdjieff and sound like this: “Think of

yourself more often, because we are in a
metropolis, and in the hustle and bustle we
often forget about ourselves dissolving into
everyday routine” and “...do not betray the
feeling of your own talent”. Another quote
is that of the ancient Greek philosopher
Epicletus: “If you do not know how to die
honorably, then you do not know how

to live honorably.” The artist fills this
quotation, which with its radical content

is more suitable for describing the code of
“bushido - the way of the warrior” of the
Japanese samurai, with his meanings: “...
no matter how frightening the shadows

of uncertainty may seem, for example
regarding my prospects for realizing myself
as an artist, if one finds oneself abandoned
to one’s fate in a world without identity,
perhaps reflecting on the legacy one wishes
to leave behind can bring a glimmer of
clarity. And enlightenment may come
sooner than expected, as the struggle with
doubts about one’s purpose and calling is
relevant for many people today.” As a man
filled with the potential for creative search
and self-expression, Dauren Tasbulatov
strives to overcome difficulties and, on this
path, often imagines a future in which his
name is glorified as the name of a skillful
artist and his creations, even through the
centuries, sound on the lips and cause pride
among descendants. There is a widespread
belief, most oiten associated with religious
dogma, that ambition is one of the seven
deadly sins, but in Dauren’s case, ambition
is expressed both in the practical realm - an
elementary desire to improve the lives of
his family and children and be an example
to them - and in the spiritual equivalent
that fuels his creative spirit and desire to
glorify contemporary Kazakh visual arts
worldwide. From the turning point in his
life, when Dauren Tasbulatov decided to
give up his career as a graphic designer
and realized that his destiny was to be an
artist, he has been setting high goals based
on ambitions far beyond the mere primitive
satisfaction of creativity. Therefore,
Dauren’s desire to achieve a status during



his lifetime, in which he can see his
works in person at auctions in London, as
opposed to the established tradition, when
this happens only after the artist’s death, is
quite understandable.

The unique nuances of Dauren
Tasbulatov’s temperament permeate all
his artistic endeavors, defining his creative
vision. He unobtrusively aims to change
the course of people’s complex life canvas,
even if only by five percent. With the help of
his paintings, the symbolist artist seeks to
cause subtle but profound changes in every
person who sees his paintings: to bring
a little kindness, more mutual respect,
and an unwavering desire to care for his
homeland.

Results

Dauren, by his own account, considers
himself an illustrator, but aspires to the
grandeur of monumentalism, a field that
requires wisdom and experience to grasp
the intricacies of such a difficult craft.
Although the artist cannot yet consider
himself a master of mural painting, his
spirit can nevertheless be characterised as
that of an artist.

Looking ahead, the young author aims
to deepen his mastery by exploring the
fields of psychology in order to uncover
more truths about symbolism and thereby
enrich his future works with deep and
resonant meanings.

Portraits of figures of the great Alash-
Orda adorn Dauren’s house, filling the
space with the spirit of his culture and a
sense of ritual. He introduces his children
to these greats by recounting their deeds
and endeavours for his people. For Dauren,
these moments of learning carry a promise
to look after the future of his family and
the country as a whole, preserving and
perpetuating the spirit of his ancestors for
future generations.

Dauren considers himseli an
illustrator but aspires to the grandeur
of monumentalism, a field that requires
wisdom and experience to grasp the
intricacies of such a complex craft.
Although the artist cannot yet consider
himself a master of mural painting, his
spirit can nevertheless be characterized as
an artist’s.

Looking ahead, the young author aims
to deepen his mastery by exploring the
fields of psychology. He hopes to uncover
more truths about symbolism and thereby
enrich his future works with deep and
resonant meanings.

Portraits of figures of the great Alash-
Orda adorn Dauren’s house, filling the
space with the spirit of his culture and a
sense of ritual. He introduces his children
to these greats by recounting their deeds
and endeavors for his people. For Dauren,
these learning moments carry a promise
to look after the future of his family and
the country as a whole, preserving and

Photo 1. Dauren Tasbulatov. Monumental and decorative panel “Mythological
consciousness of nomads”, size: 710 x 260 cm, 2023, Almaty.
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perpetuating the spirit of his ancestors for
future generations.

In the halls of the “Aport Mall”
shopping center, located at the
intersection of Kuldjinskaya highway
and Bukhtarminskaya street in Almaty,
among the bustle, noise and laughter
of visitors, there is a monumental art-
panel (Art gallery — 2024 ) “Mythological
consciousness of nomads” (size 710
x 260 cm.) by a young Kazakh artist
Dauren Tasbulatov, which has both
plot and compositional originality and
unusual pictorial and stylistic solution
(Photo 1). The order for the creation
of this monumental work in 2023 the
artist received from the management
of the largest trade and retail network
of Kazakhstan “Magnum”, whose
supermarket is located in the walls of the
previously mentioned shopping centre
“Aport Mall” (Figure 2). An important
detail that should be mentioned is that
when creating this work, the customer
relied entirely on the artistic vision,
intuition, and experience of the artist, in
other words, giving him complete freedom
in the realization of the creative project
conceived by him. Unfortunately, these
days, such a respectiul attitude of the

customer to the artist is not standard, and
many examples exist. It is all the more
encouraging that business representatives
find opportunities to support the creativity
of young artists, thus contributing to the
general processes of development and
evolution of modern visual culture in
Kazakhstan.

According to Dauren Tasbulatov, as an
artist-designer with a professional higher
education and excellent knowledge of
computer tools of image construction, he
has always been interested in trying his
hand at creating modern works reflecting
“the space of Kazakh national culture” and
at the same time monumental in idea and
physical scale. Following his dream, the
young artist carefully studied the heritage
of modern monumental painting - the
art of Ancient Egypt, Greece and Rome,
the work of artists of the Renaissance,
the works of Mexican and Soviet artists-
monumentalism, and came to the
understanding that he can not unthinkingly
copy them, because in this case, he will
not be able to show his creative identity.
In other words, Dauren Tasbulatov,
relying on the images and symbolism of
traditional Kazakh culture in his works,
and to be more precise - Tengrian culture,

Photo 2. Dauren Tasbulatov. Monumental and decorative panel-triptych “Zaman”, Digital art, size: 405 x
200 cm, 2019, Almaty.



tried creative experiments with their
combination and transformation in the
so-called “digital format”. An important
clarification is necessary here - when using
the term ‘digital format’, the authors of the
article do not mean technological ways of
creating works of fine art with the help of
various Al platforms, so widely popular in
the contemporary artistic environment,
but directly, visual and stylistic aesthetics,
which is characterized by pixelation of
images, hypertrophy of perspective and
scale relations, bright locality of color
combinations and illustrative pictorial
language.

According to Dauren Tasbulatov, the
creation of the art panel “Mythological
Consciousness of Nomads” was not
the work of a lone artist but primarily a
collective process, which involved many
scholars specializing in various aspects
of traditional Kazakh and ancient Turkic
culture. From their wise advice to the lyrical
stories of experts on Turkic runes, from the
insights of Turkologists to the resounding
voices of historians, among whom was such
an expert on toponymy and mythology as
Zira Nauryzbay (TENGRI NEWS), and
as a result of profound consultations and
fruitful exchange of knowledge, the young
artist was able to create an extraordinary
monumental work, bearing the majesty of
both physical scale and conceptual-artistic
content.

In the monumental work ‘Mythological
consciousness of nomads’ the artist reflects
a fascinating picture of life of nomadic
Kazakh people in the universe of the
ancient Turkic God of Heaven - Tengri,
connecting the earthly and heavenly realms
in a harmonious symphony. The majestic
action unfolds in a vivid, ethereal landscape
where sky and earth merge seamlessly,
creating a transcendent background to
celebrate the harmony of life, freedom,
prosperity and the solemnity of spirit of a
nomadic people. The composition includes
many multi-scale images of horses as a
traditional and readable symbol of the

nomadic way of life. Most of them are
saddled and involved in the daily chores of
their riders, but the large figure of the blue
horse on the right side of the piece should
be singled out. He is depicted by the artist
in a mighty leap on the visible boundary

of heaven and earth, and that is why he is
figuratively perceived as a kind of guide,
like ancient shamans who possess the art of
travelling between the “upper” and “lower”
worlds. One of the main symbols of the
pictorial panel is the image of shanyrak -
the knob of the yurt. Its silhouette spreads
in the sky with a wide hoop surrounded by
ancient symbols of nomadic culture, which,
like a revived celestial melody, echoes

with festive earthly tunes. The bright play
of colours in the composition creates a
sublime lyrical atmosphere, emphasising
the mystical-cosmogonic connection
between the nomadic people and the sacral
world of the ancient Turkic God of Heaven -
Tengri. These scenes mesmerise and pacify
at the same time, immersing the viewers

in the artistic space of the foreground of
the panel, which depicts numerous figures
of the nomadic Kazakh people who once
inhabited the vast expanse of the Eurasian
steppes from Southern Siberia to the Black
Sea.

Numerous figures of Kazakhs dressed in
festive national clothes seem to emphasise
the solemnity of the moment that united
them into one inseparable whole. The
work’s figurative and symbolic framework
tells about the holiday of life, the holiday
of prosperity and harmonious coexistence
with the surrounding physical and spiritual
worlds. The characters in the piece enjoy
a meal, play national instruments, read
books, and listen to the chants of a shaman.

[f we turn our gaze to Kazakhstanis, we
will see that most of the audience gathering
around the symbolist artist clearly belongs
to our fellow countrymen Kazakhs. The
artist’s message to his people remains
the same: never lose sight of who you are,
your roots, your culture, your history.
Dauren sincerely hopes that everyone
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can rekindle a spark of their mythological
consciousness, a topic studied by modern
scholars and mythologists (Nauryzbaeva
56) who observe the decline of this integral
quality in our time.The central, one can
even say the middle place in the panel is
occupied by the image of “torsyk”, used
by Kazakhs in everyday life for storing

and transporting kumiss. In his work,
Dauren interprets the torsyk as a sacred-
architectural structure of monumental
proportions, receiving through the main
entrance a string of people for a special rite
of Eternal rebirth. The theme of Eternal
rebirth, when the soul is reborn after death,
passing through a deep mystical journey

is characteristic not only of Tengriism, but
also of many other monotheistic religions.
In ancient Turkic culture it was believed
that, leaving the mortal realm, the soul of
the deceased enters the domain of Tengri,
where it is purified and revitalised by the
sky god Ulgen (Ergalieva R.A 40). The
soul undergoes a cycle of transiormation
in which it is filled with the wisdom and
essence of past lives. In the end, the soul
is reborn and returns to the world with
renewed purpose and a deep connection

to the land and its people. This cycle of
Eternal rebirth in ancient times embodied
the indestructible spirit of the Kazakh
people and its close connection with nature
and the spiritual cosmos.

In the triptych “Zaman” Dauren
Tasbulatov as an artist sets himself a
grandiose task - to create a large-scale
canvas of monumental character, which
can be considered as a kind of chronicle
of mankind (Photo 2). The composition
of the work consists of many figurative
fragments, each of which reflects different
stages and aspects of world history, culture,
science and philosophy. To fully understand
the author’s meanings in the work, it is
necessary to have extensive knowledge in
these fields.

Tasbulatov’s triptych does not offer
simplistic interpretations, but, on the
contrary, stimulates a deep analysis of the

experience of the development of human
civilization and the consequences of this
process. The peculiarity of the work is

that the future depicted by the artist is
presented as catastrophic. However,

this is not a consequence of the author’s
pessimism, but rather a reflection of his
extensive knowledge and understanding of
human nature. Dauren, being an optimist,
sees the world through the lens of historical
cyclicality, where catastrophes and
achievements are inevitably intertwined.
This manifests the artist’s role as a
philosopher, who visualizes the external
aspects of reality and addresses the inner
world of man, his inner conflicts, and his
struggle with his demons. However, the
“Zaman” triptych is not a utopia, as it
reflects two sides of the same coin - the
beauty and the horrors inherent in human
existence. In each painting of the triptych
lies the idea of the inevitability of progress
and the crises through which humanity
passes on its way to seli-discovery. For
Dauren, the art of different epochs is not
just an aesthetic experience but also a way
of understanding the world and human
nature.

Many muralists with professional
education can note that Dauren
Tasbulatov’s works, even though they are
large-scale in physical terms, are still more
characterized by the illustrative nature of
the pictorial language. On the one hand
this is explained by his professional artistic
education as a designer, on the other hand
by his creative methods of working on the
sketch of the future work. Dauren does not
hide the fact that he uses graphic editors
when working on his sketches, considering
this method to be more perfect and
productive, and one cannot but agree. Even
on his Instagram page (INBUSINESS),
the artist often posts animated videos
where viewers can watch the process
of creating an author’s sketch for new
work, from the first to the final stage. On
the other hand, the artist’s works are
deeply monumental due to the ideological



message, the author’s position concerning
the declaration of the national Kazakh
cultural code, and the personal outlook and
excessive expressiveness invested by the
author in his works.

In many senses, excessive
expressiveness in the artist’s monumental
works is also a distinctive feature of
his work and comparable to German
expressionist artists’ works. For example,
within this study’s framework, we conduct
a brief analysis of the works of the
Kazakh artist and the classic of German
expressionism Franz Marc (1880-1916). In
that case, we can note both many standard
features and some differences. Franz
Marc’s paintings reflect his unique vision
of nature and are known worldwide for
their expressive manner in conveying the
images of various animals. In his paintings,
the German artist sought to convey the
inner essence and primordial spirituality of
animals, using local colors and expressive
forms to express emotions and states,
which in many ways is close to the work of
Dauren Tasbulatov. Frans Mark believed
animals have inner purity and harmony,
which are inaccessible to humans. In turn,
the Kazakh artist touches upon similar
themes in his works, addressing the themes
of existence, harmony of balance, and
national identity of Kazakh culture.

“Blue Horse” is perhaps one of the most
famous works by Franz Marc, created in
bright, almost surrealistic colours with
the use of saturated blue, symbolising
tranquillity and spirituality (Figure Ne3).
Dauren Tasbulatov’s monumental panels
are also characterised by bright, saturated,
one could say - surrealistic colours, his
author’s message is focused on reflecting
the harmony of the universe, filled with
nature and images of the Kazakh steppes,
traditional ornaments and symbols
reflecting national identity. The main
difference in the artists’ work is that while
Franz Marc focuses on the spirituality
of nature, Dauren Tasbulatov in the
ideological and artistic sense “takes the

Photo 3. Franz Mark.The blue horse. 1911, size:
84.7 x 84.5 cm. Lenbachhaus Gallery, Munich.

bar higher” and focuses on the spirituality
of Kazakh national culture, deeply rooted
in Tengrianism. To some extent, the
monumentality of Dauren’s works is
facilitated by the physical scale of their
dimensions, and we can dwell on this fact in
more detail. As the artist himself admits, he
appreciates the grandiose size of his works,
believing that this factor allows him both to
attract many small and important details
into the composition and to have a more
emotional impact on the audience.

At the same time, the structure of the
composition used by the young artist
is always monumental, logical, and
straightforward, and a bright localism of
colors characterizes the coloristic solution.
According to the artist, he came to the
attraction of such creative methods when
working on monumental and decorative
panels consciously and compares them to
the methods of creating animated films for
children. That is why the artist deliberately
simplifies the composition structure so
that the primary meanings of the narrative
he wants to convey are easily accessible to
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the viewers. Also, according to the artist,
such creative solutions, initially devoid of
excessive compositional complexity, are
more accessible and fascinating for young
minds and for people who do not have a
deep knowledge of contemporary fine art,
which in turn, of course, gives even greater
opportunities for a broad audience. This
dissonance between physical grandiosity
and clearly readable illustrativeness of the
pictorial solution is a distinctive artistic
technique characteristic of the work of the
young Kazakh artist Dauren Tasbulatov.

Touching upon Dauren Tasbulatov’s
current activities, he says he has outlined
three different directions for his work. The
first direction of commercial nature involves
the creation of narratives for brands,
companies, and holdings, including the
creation of visual design. It works by telling
stories about various things and objects.

In this direction, the artist has already
accumulated quite extensive creative
experience. For example, we can refer to a
commercial project when Dauren created
a pictorial work “Porsche”, by personal
order of a client, who is fond of this brand
of cars (Photo 4). Commercialization of
creativity, public fame, and success - this
is what every artist strives for in one way
or another, which is even more relevant in
developing the domestic creative industry.
Moreover, money, in this case, is not

the artist’s goal, but rather a meaningful
equivalent of his intellectual and physical
labor, capable of giving him financial and
creative freedom.

The second direction chosen by Dauren
is an immersion into the field of social and
philosophical paintings, where the artist
wants to explore and reveal using visual
tools acute social problems, little-known
historical subjects of the past, and imagined
pictures of the future about the modern
culture of the Kazakh ethnos. These themes
deeply affect the artist on a personal level
because, in his art, he wants to reflect,
capture the events taking place in the
world, and engage in self-knowledge and
self-improvement through creative activity.

Picture 4. Dauren Tasbulatov. Panels with motifs of
the atomic brand "Porsche", Digital art.

The third path, perhaps the most
sacred and spiritual for the artist, is the
study of the heritage of ancient Turkic
culture, mythology, fairy tales, legends,
and epics that enriched the modern art of
Kazakhstan. These stories and images,
which have come to us through millennia
and preserved the national Turkic identity,
inspire Dauren Tasbulatov, connecting him
as a person with the rich traditions of his
ancestors and filling his work with feeling
and meaning.

Once again, referring to the theme of
the artist’s present activity, it is necessary
to mention his desire to travel to learn
the world, expand the boundaries of
imagination and personal communication,
and self-improve himself as a person
and creator. Dauren’s dream is to visit
the countries of South America, which
have bright landscapes, ancient history,
and original national culture (Awita New
York Studio). The young artist also wants
to visit Europe and get acquainted with
classical traditions of fine arts, enriching
his intellectual and artistic baggage
and pushing the boundaries of his own
worldview and his place in it
(Egorova L. 23).

The artist’s interest range is quite
broad, given his vast creative potential.



Dauren wants to try his hand at directing
and dramaturgy in the future, which may
result in creating a feature film based

on his story or a comic book inspired by
Kazakh folk tales. Dauren also wants to
work in cinema art, creating storyboards
and sketches of scenery and costumes. In
the long-term prospects, the artist aims
to internationally recognize his creative
talents, paying special attention to the
Asian market represented by Hong Kong,
Singapore, Taiwan, China, Malaysia, and
Japan (STOP NUCLEAR). Intuition tells
Dauren that his future success will be
linked to Southeast Asia, where he feels a
deep, intimate connection with the culture,
environment, and community.

Basic provisions

Dauren Tasbulatov, an artist who identifies
as an illustrator, harbors a strong ambition
for monumental art, a field he aims to
master by exploring psychology to infuse
his works with deeper meaning. His
profound connection to Kazakh culture is
evident in his home, adorned with Alash-
Orda portraits, and his commitment to
passing on this heritage to his children.

A key achievement is his monumental
panel, “Mythological Consciousness of
Nomads” (2023), created for Almaty’s
“Aport Mall.” This work, commissioned
by “Magnum” with full artistic freedom,
showcases unique plot, composition,
and a distinct digital aesthetic.

Dauren extensively researched global
monumental art, but instead of imitation,
he innovatively transformed Kazakh and
Tengrian symbolism into his unique style,
characterized by pixelation, exaggerated
perspectives, and vibrant colors.
Collaborating with scholars, he imbued
the panel with deep conceptual content,
portraying nomadic life under Tengri,
with symbols like horses and the “torsyk,”
representing eternal rebirth and a call to
cherish cultural roots.

His triptych “Zaman” (2019)is a
monumental chronicle of humanity, offering
a complex view of civilization’s development
and its challenges. It depicts a catastrophic
future not out of pessimism, but from a
profound understanding of human nature
and history’s cyclicality. While his works
maintain an illustrative quality due to his
design background, their monumentality
stems from their powerful ideological
message: his declaration of the Kazakh
cultural code and intense expressiveness,
comparable to German Expressionists like
Franz Marc.

Dauren’s artistic endeavors branch into
three areas: commercial projects, social and
philosophical paintings exploring Kazakh
culture, and the sacred study of ancient
Turkic heritage. His future plans include
international travel for artistic growth,
exploring directing and dramaturgy, and
achieving global recognition, particularly
in the Asian market, where he feels a deep
cultural connection.

Conclusion. Dauren Tasbulatov spends
much time in close dialogue with figures of
modern Kazakhstani science and aspires
to become an artist-intellectual whose
work will be known worldwide. Although
some may perceive his views as a sign of
an inflated ego, Dauren believes that it is
the driving force that propels his creative
endeavors forward and motivates him to
further creative achievements. Relying on
this vastly ambitious and, for some, egoistic
aspiration, the young artist wants to leave
an indelible mark in the contemporary
visual culture of Kazakhstan. And in the
global artistic community.

Dauren Tasbulatov’s work stands out
from other contemporary Kazakh artists
by his unique approach to reading and
interpreting national mythological images
(SEMEYIANASY). The young artist’s
works reflect not only the author’s vision of
images and symbols of Turkic culture but
also open new horizons for the analysis and
comprehension of the cultural traditions
of Kazakhstan. The study and analysis of
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Dauren Tasbulatov’s work are necessary
for a deep understanding of human
experience, the relationship between
culture and society, and the formation of
a broader understanding of the place of

Authors contribution:

art in the life of modern man. The results
of the art history analysis of his work can
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for young Kazakh artists, contributing to
the formation and development of modern
national visual culture.
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REFLECTION OF COSMOGONIC IMAGES OF TENGRIAN CULTURE IN MONUMENTAL AND DECORATIVE WORKS
OF DAUREN TASBOLATOV
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REFLECTION OF COSMOGONIC IMAGES OF TENGRIAN CULTURE IN MONUMENTAL AND DECORATIVE WORKS

OF DAUREN TASBOLATOV

MykaHoBa )XaHcasi, MykaHoB Maauk

TemipGek »Kyprenos atbinnarsl Kazak yaTTbiK oHep akajeMHsiChbl
(Anmarbl, KazakcraH)

NOYPEH TACBOJIATOBTbIH MOHYMEHTA/Abl )KOHE COHAIK XX¥MbICTAPbIHAAFbI TOHIP
MOAEHMUETIHIH KOCMOTOHUANbIK BEMHENEPIHIH KOPIHICI

AHHoTaums. Kasipri kasakcraHablk cypetuwi [laypeH Tac60n1aToBTbIH, MOHYMEHTaNAbI-COHAIK
TYbIHAbIAPbIHAA TOHIPNIK M3AEHUETTIH KOCMOTOHUSNbIK BeliHenepiHiH KepKeMAiK-MaaeH!
epekLenikTepi aikblH KepiHic Tabaabl. JaypeH TacbonaToBTbIH, MOHYMEHTaNAbI-CIHAIK XaHe
UNNTIOCTPALMANbIK-TPadUKanbIK, WblFapManapbl @HEPAI FapblLUTbIK CUMBOIM3M MEH MUGDONOTUANBIK,
QHriMenepaiH yNTTblK Ka3aK 3/1eMeHTTEPIMEH YinecTipe OTbIpbiM, HONMbICTbIH M3HIHE eHyAi
6inaipeni. Nactypni Ka3ak MaAEHUETIHIH BeliHenepi MeH MubonoreManapbiH KONAAHA OTbIPbIM, OHbIH,
LblFapMaLLbINbIFbl Bip Me3ringe KepepMeHAepAi FaNaMHbIH TEPEHAITT MEH XapaTblbIC KYNUanapbl
6O0VibIHLIA CasgxaTKa LWaKbIpa OTbIPbIM, FAPLIWTLIH Naiaa 6onybiHaH 6acTan eMipaiH 6apabik Tipwinik
nenepiHiH e3apa 6ainaHbICbiHA AENiHTI IK3UCTEHLMANAbI TaKbIPbINTAPAbl 3€PTTEYAE TEPEH TaMbIp
YKaMFaH FapbILWLTbIK, KOPKbIHbIL Ce3iMiH Tyablpabl. On 63 wbiFapManapbiHbiH kKebiHae kKepepMeHaepre
ToHIpWINAIK TapuUXbIHA, OHbIH, €XXeNri TYPKi XaiblKTapblHbIH AYHUETAHbIMbIH Ka/bINTaCTblpyAaFhbl,
3aMaHayu AYHUETaHbIMAbl KANbINTACTbIPYAaFbl peni, COHAAN-aK, afaM3aTTbIH WEKCi3 FaNaMAarbl OpPHbI
Typanbl Ol Ko3fayFa utepmeneiai. KasakCraHHbIH Kasipri 6eiiHeney MaaeHWeTiHAE KeCKiHaeME, MYCiH
X3He rpaduKaHblH, KOHBIOHKTYpanblK 6arbiTTapbl 6acbiM 60nFaH Kasipri XKaFnannapra kapamacTaH,
[laypeH Tac6onaToBTbIH, LbFAPMALLbIUIbIFLI YITTbIK MU(ONOrMANbIK 6eliHenepai e3iHAiK TyCiHAIpyMeH
XOHE OKYMEH, CIOXKETTIK-KOMMO3ULIMANbBIK WeLliMAEPAIH 63IHAIK epeKLIeniriMeH )XaHe aBTopbIK,
Ke3KkapacbiMeH epekiieneHeai. [JaypeH Tacb60naToBTbIH, LWblFapMaLUbI/bIFbl MEH aBTOPJbIK, TybIHAbIIAPbIH
XacayablH, WblFapMaLlbIbIK 94ICTEPIH ©HEPTaHY TanAayblHbIH, HTWXXENEpi Ka3aKCTaHAbIK Xac
cypeTwinepre WwabbIT k63i 60Na anagpl, COHAAN-AK, KA3ipri 3amMaHFbl YATTbIK 6eliHeney MageHUeTIiH
KanbINTaCTbIpy iCiHE ©3 YNeCiH Koca anaibl.

Tyiiin ce30dep: [laypeH Tac60n1aToB, MOHYMEHTANAbI-AEKOPATUBTI BHEP, ToHipAiK, KOCMOTOHUANBIK,
6eliHenep, 3aMaHayu KasakcTaHablk eHep, KasakcTaHHbIH beliHeney eHepi

Aaiiekces ywiH: MykaHoBa, )KaHcas xaHe Manuk MykaHoB. «[laypeH Tac60naToBTbIH MOHYMEHTaNAbl-
[LeKOPaTMBTI LWblFapManapbIHAAFbl TOHipNiK MBAEHUETTIH KOCMOTOHUANbIK, BeiHeNnepiHiH, KepiHici».
Central Asian Journal of Art Studies, . 10,N22, 2025, 259-274 6., DOI: 10.47940/cajas.v10i2.948

Asmopnap KommazbaHbiH COHFbI HYCKACbIH OKbIN, MaKy10a0bl ¥aHe Mydoesep Kalilbliblfbl OK
eKeHOieiH Manimoelioi.



REFLECTION OF COSMOGONIC IMAGES OF TENGRIAN CULTURE IN MONUMENTAL AND DECORATIVE WORKS
OF DAUREN TASBOLATOV

MykaHnoBa )Kancas u MykaHoB Manuk

Kazaxckas HalroHasbHast akaaeMust uckycers umenn TemupGeka JKyprenosa
(Anmarbl, Kazaxcran)

OTPAXEHMWE KOCMOTOHUYECKUX OBPA30B TEHTPUAHCKOW KY/IbTYPbI B
MOHYMEHTA/IbHO-OEKOPATUBHbIX PABOTAX LAYPEHA TACBOJIATOBA

AHHoTaums. Xy[0XKeCTBEHHO-KY/IbTYpOonornyeckme ocobeHHOCTH OTpaXKEHMSI KOCMOTOHUYECKMX
06pa30B TEHTPUAHCKOM Ky/bTypbl B MOHYMEHTAIbHO-AEKOPATUBHBIX MPOU3BEAEHNSX COBPEMEHHOMO
Ka3axcTaHcKoro xyaoXHuka JaypeHa TacbynatoBa. MoHyMeHTanbHO-AEKOPATUBHbIE U UANOCTPATUBHO-
rpacduyeckme nponseeneHus [laypeHa TacbynatoBa npencTaBisioT cO60M Norpy>xeHne B CyTb ObiTuS,
coyeTasi UCKYCCTBO C HALMOHAIbHbIMU Ka3aXCKMMU SNEMEHTAMU KOCMUYECKOTO CUMBOJIM3MA U
Mubonornyeckmx NoBecTBoBaHui. Mpuenekas ob6pasbl 1 MMGONOreMbl TPAAULMOHHOM Ka3axcKoin
KYNbTYpbl, €r0 TBOPYECTBO OLHOBPEMEHHO BbI3bIBAET YYBCTBO KOCMMYECKOr0 61aroroBeHus, npurnaias
3puTenen B nyTellecTBue no rnybuHam BceneHHoM 1 TaiiHaM TBOPeHUS, Tak U ryboKo YKOpPeHeHO B
UCCNeA0BaHMM SK3UCTEHLMANBbHBIX TEM, OT MPOUCXOXAEHUS KOCMOCA A0 B3aUMOCBS3M BCEX (DOPM KM3HU.
Moyt B KaXXAOM CBOEM MPOU3BEAEHUN OH NPeanaraeT 3puTensM 3arnsaHyTb B UCTOPUIO TEHTPUAHCTBA,
€ero posib B GOpMMUPOBaHMM MUPOBO33PEHMUS APEBHMX THOPKCKMX HAPOAOB, reHepaLMm COBPEMEHHOMO
MMPOBOCMPUATHS, @ TAKXKe, MPOBOLMPYIOT Pa3MbILLTIEHMS O MECTe YelloBEYeCTBa B HEOOBATHOM KOCMOCe.
B npot1BOBEC CNOXMBLUMMCS YCIOBUAM, KOTAA B COBPEMEHHOM M306pa3unTenbHoi KynbType KasaxcraHa
LLOMUHMPYHOLLME MO3ULIMKM 3aHUMAIOT TaK Ha3blBaEMble KOHBIOHKTYPHbIE HANpPaBIEHUS XXMBOMUCH,
CKynbNTypbl M rpadukum, TBOpYecTBo [laypeHa TacbynaTtoBa BbIrOAHO OT/IMYAETCS OPUTMHANIbHOM
TPaKTOBKOM M MPOYTEHUEM HALMOHANbHBIX MU(PONOrMYECKNX 06pa30B, CaMOBbITHOCTBIO CHOXKETHO-
KOMMO3MLIMOHHBIX PELUEHWI U aBTOPCKOro BUAEHUS. Pe3ynbTaThl MCKYCCTBOBEAYECKOrO aHanm3a
TBOpYECTBa M TBOPYECKMX METOLOB CO34aHNS aBTOPCKMX Npou3BeneHnii [laypeHa TacbynatoBa MoryT
CTaTb KaK UCTOYHMKOM BAOXHOBEHMS MONOAbIX Ka3aXCTaHCKMUX XYAOXHUKOB, TaK M BHECTU CBOIO IENTY B
neno GopMMpoBaHMS COBPEMEHHOW HALMOHaNbHOW M300pasnTENbHOW KyNbTypbl.

Knioyessie cnoea: [laypeH Tacbynatos, MOHYMEHTaIbHO-AEKOPATMBHOE MCKYCCTBO, TEHIPUAHCTBO,
KOCMOroHu4yeckne 06pasbl, COBpEMEHHOE Ka3aXCTaHCKOe UCKYCCTBO, M306pasuTeNnbHOE UCKYCCTBO
KasaxcraHa.

Ana yumuposanus: MykaHoBa, XXaHcas n Manuk MykaHoB. «OTpakeHMe KOCMOrOHMYeCcKMX 06pa3oB
TEHrPUAHCKOW KyNbTypbl B MOHYMEHTabHO-AEKOPATUBHbIX Npon3BeneHnsax [JaypeHa TacbonatoBay.
Central Asian Journal of Art Studies, . 10, N2 2, 2025, c. 259-274,DO0I: 10.47940/cajas.v10i2.948

Aemopbl npoyumanu u 0006puIu OKOHYAMeNbHbIl 8apuaHm pyKonucu u 3aseiswom ob omcymcmesuu
KOH@IUKMA uHmepecos.
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XOPEOTIPA®UYECKUN
NIUAJIOT KYJIBTYP:
BJIMSIHUE TYPELIKUX

U KASAXCKHUX
TAHLEEBAJIbHbIX
TPAJIULIUUA IPYT HA IPYTA

Basxkan, Tney6aesa', Cepaani Tieyoaes?

"Yuusepcurer umenn J.A. Tauenesa (Lbimkent, Kasaxcran)
2HOskn0-Kasaxcranckuil ynusepenret um. M.Aysszosa (ILbivkenT, Kagaxcran)

AHHOTaums. B ycnosusx ycunusatoLencs rmobannsaumm u KynbTypHOM MHTErpaLum xopeorpapus
npuobpeTaeT 0coby 3HaYMMOCTb Kak CPELCTBO MEXKY/IbTYPHOTO AManora. Lless HacToswero
nccnenoBaHUs — BbISBUTb (GOPMbI, HaNpPaBAEHUS U KY/IbTYpHbIe NOCNEACTBMS B3aMMOLENCTBUS Ka3axCKmX
U TypeLKnx xopeorpaduyeckmx Tpagnumii. B kauectee 3aaay onpeneneHbl: CPaBHUTENbHbIV aHanu3
LLBMXKEHYECKOM MIAaCTUKK, PUTMUKM, KOCTIOMOB M CUMBOJIMKM B 06EUX TPaaMUMAX; MHTepNpeTaLms
06LLMX apXeTUNOB, OTPAXKAIOLLMX TIOPKCKOE KY/NbTYPHOE Hacneame; U3y4eHne COBPEMEHHbIX
dopM coTpyaHuyecTBa — hecTnBanei, akaneMmyeckux 06MeHOB M COBMECTHbIX MOCTAHOBOK.
Memodsi BK/TIOHAKOT CPABHUTENBHO-TUMONOTMYECKUIA M CEMUOTUKO-MeTadopUYeCKMii aHanms, a
TaKkXe KyNbTypolIorMyeckoe OCMbIC/IEHME HA OCHOBE MaTepuasioB STHOXOPEOOTUM U BU3YaslbHON
QHTPOMNOIOrMKU. SMNUPUYECKYIO Ba3y COCTaBNAOT BUAEO3aMUCH BbICTYMIEHMIA, CLEHUYECKME NPOEKTbI U
akagemuyeckune nybnmkaumn. Pesysmamsi nccnenoBaHMs NOKa3blBatoT, YTO, HECMOTPS HA PerMoHalbHbIe
pasnununs, TaHubl Qara Jorga n Zeybek 06nanatoT CX0LHOM pUTyanbHOWM, FEPOMYECKON M CakKpanbHOM
dyHKupmein. CumMBonnyeckne 0b6pasbl - MTULBI, KPYF, CKayKa - UMEOT YHUBEPCA/IbHbIE 3HAaYeHUS U
3aKkpenneHbl B 060Mx Xopeorpapuyeckmnx s3bikax. g MexxayHapoLHOro yntatens Cratbs NpeacTaBnser
MHTEpPEeC Kak MpPUMep COXpPaHeHMS HEMaTepuasbHOTO Ky/bTYPHOrO Hacleams 1 Kak [oKa3aTenbCTBO TOro,
4TO XOpeorpaduns MOXET BbICTYNATb B PO/ MHCTPYMEHTA KYJIbTYPHOM AMMIOMATUM, UOEHTUYHOCTU U
CLIeHMYeCcKoW MHTerpaumnn. Paborta cnocobCTByeT pacluiMperHmnio MeXANCLMMIMHAPHOTO B3INAAA HA TaHeL,
Kak (OpMy 3THMYECKOrO CaMOBbIPaXEHMS M KynbTypHOro auanora B XX| Beke.

Knioyeswie cnosa: Xopeorpadus, Auanor KynbTyp, Ka3axCKue TaHLbl, TypeLK1e TaHLbl, TPKCKas
3CTETUKA, STHOXOPEONOTUS, MEXKY/IbTYPHAsh KOMMYHUKALIMS.
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Ana yumuposarus: Tneybaesa, bamxkaH, u Cepanbl Theybaes. Xopeorpaduyeckuii guanor KyabTyp:
B/IMSIHUE TypeLKMX M Ka3axCKUX TaHLEBaNbHbIX TPaaULUMIA Apyr Ha apyrax. Central Asian Journal of Art
Studies, 1. 10, N2 2, 2025, c. 275-292, DOI: 10.47940/cajas.v10i2.1070

Asmopbl npodumanu u 0006punu OKOHYamesbHolli 8aPUAHM pyKonucu U 3aseasom 06 omcymcmauu

KOH@AUKmMa uHmepecos.

BBepeHue

( : OBpPEeMeHHOe KYJIbTYPHOE MPOCTPAHCTBO
BCE aKTUBHEE XapaKTePU3YeTCs

TEeHACHUHUSIMH TpaHCHALLMOHAJbHOTI'O
oOMeHa, B paMKax KOTOPOTO HCKYCCTBO,
B TOM UMcCJie Xopeorpagpuueckoe,
npuoGpeTaeT poJib He TOJIBKO
9CTETHYECKOro (heHOMEHa, HO U CPEJICTBA
MeXK3THUYECKOH KoMMYHUKalui. OcobeHHO
SIPKO 9Ta (yHKIUS MTPOSIBJSIETCS B
M3y4YeHHH B3aUMOBJIHSIHUST TAHIIEBAIbHBIX
TpaMIIMI POACTBEHHBIX HAPOJIOB, YbH
UCTOpUYECKHE, ITHOJIMHTBUCTUYECKHE
1 MHPOBO33PEHUYECKHE KOPHH YXOJISAT
B I‘.]I}/6I/IH]::I €/IMHOI'O TIOPKCKOT'O
HUUBHUJIM3alITMOHHOI'O MPOCTpaHCTBA.
Kasaxckasi u Typelikast TaHlleBaJbHble
HIKOJIbI TPUMEPDbI ABYX HallHOHAJIbHbIX
XYA0KECTBEHHBIX CUCTEM, KOTOPbIE
cOPMHUPOBAJIHCH B PA3JHUHBIX
reorpauuyeckux, MoJUTHUECKHX H
KYJIbTYPHbIX YCJOBUAX, HO ITPH 3TOM
COXPaHHJ/IM apPXETUITHUECKYIO CBSI3b Uepe3
CUMBOJIMKY IBH2KEHHSA, PUTMHUYECKYIO
CTPYKTYpPY, CEMAHTHKY KOCTIOMa 1
MY3bIKaJbHOE COMPOBOXKICHHE. VX
COTIOCTABJIEHHE HE TOJIBKO MO3BOJISIET
BBISTBUTb 0COOEHHOCTH Ka)KIIOﬁ H3
TPAIULIMK, HO U pACKPbIBAET MEXaHU3MbI
KyJIbTYPHOU NIPEEMCTBEHHOCTH, alarTalun
1 TBOPUYECKOTO MEPEOCMbIC/IEHHUS.
Xopeorpadust Kak CpeicTBO
BbIPa3uTEJIbHOCTH TeJIECHOH MaMsTH
Hapo/a BKJYaeT B ceOsi KOJIbl,

KOTOpPbI€ TPAHCJAUPYIOT UAEHTHYHOCTD,
KOJIJIEKTUBHBIH OTBIT U TyXOBHbIE
OpHeHTHPHI. B Kazaxckux TaHiax, Kak
U B TYPELKHX, MOKHO MTPOCJEUTD
pUTYyasibHble, BOEHHbIE, PA3AHUYHbIE
1 MU(OTMO3THUECKHE TJIACTHI.
HcenenoBanue B3auMoieiICTBUST STHX
KyJIbTyp B TaHLEBaJbHOH cepe 0coOeHHO
AKTyaJlbHO B KOHTEKCTE COBPEMEHHOM
TIOPKOJIOTHUECKOH HHTErpalu, KyJbTypHOH
JIIJIOMATHH U TIPOLLECCOB IVI00aIH3aLHH.
Lle/iblo HacTOsILLIEH CTATBH SBJSETCS
BbIsiBJIeHHE (DOPM, HarpaBJ/IeHHH
1 9CTETHUECKHUX Pe3yJIbTaTOB
Xopeorpaguueckoro B3aMMOJEHCTBHS
Ka3axCKol U Typelkol Kyabtyp. Patota
OCHOBAHA Ha MEXKIUCLUIIIMHAPHOM
M0JIX0JIe, BKJ/IIOYAloLLEeM METO/IbI
THOXOPEOJIOTHH, KYJIbTYPOJIOTHH U
CeMHOTHKH JBHKeHUs. [Ipeamerom anannsa
BBICTYTAIOT KaK TPAJIMIIMOHHbIE TaHILbI,
TaK U UX COBpEMEeHHbIe CLIeHHUeCKHe
MHTEPIIPeTaLuy, OTpazKaloLlue poLece
KyJIbTYPHOH TpaHcopMalyy 1 Anasiora.
Wccnenopanue B3aUMOBJIHSIHUS
Ka3aXCKHX M TypeLKHX Xopeorpaduyeckux
Tpaauuui TpebyeT oOpalleHHs K sy
(yHIaMeHTaNbHbIX U COBPEMEHHbIX TPY/IOB,
OXBaTbIBAIOLLMX KaK 5THOXOPEOJIOTHYeCKHe
TOJIXO/1bl, TAK U BOMPOCHI CLLeHUYECKOH
TpaHchopmMaln QPoSbLKJIOPHBIX J1€EMEHTOB.
3HauuTe IbHbIN BKJIAJL B OCMbIC/IEHHE
MCTOKOB Ka3axCKol Xopeorpadnieckoii
TPaJIMLIMK MPEJICTaBJIeH B UCC/IeI0BAHUU
Annmbl MosiiaxMeToBO# ¥ COAaBTOPOB



(38), rie ocoGoe BHUMAaHKE yeJeHO
aHaJIM3y TaHIEeBaJbHBIX IBHKEHUH
6aKchl (11aMaHCKUX UCTIOJIHUTEIEN U
uesnutesieit). B tannom Tpyne aBTophbl
000CHOBBIBAIOT, YTO UMEHHO JIBUXKEHHUS
6aKcbl, BKJtOYatoline B cebsl CI0KHbIE
TeJleCHble UMIIPOBU3ALIUH, CaKpaJbHble
JKECTbI M PUTYaJIbHbIE TPAEKTOPHH,
cTasii PyHIaMeHTOM Ji/1s1 POPMUPOBAHUS
BbIPA3UTEJIbHOTO 513bIKA Ka3aXCKOro TaHla
KaK (pOpPMbI Xy/102KECTBEHHOM Mepeiaun
KyJIbTYPHOTO HacJjieusi. TaHell B 3ToM
KOHTEKCTE paccCMaTpUBAeTCs He KaK
pasBJjiekaTe/ibHOE eHCTBHE, a KAK HOCHTE/b
CaKpaJIbHOTO COJIePXKaHMUSI, CBSI3aHHbIH
C MHPOBO33peHHeM, MU(OMO3THIECKOH
CUCTEMOH U 006PSI0BON MPAKTHKON HApO/a.

[Tonxon Annmbl MosiaxmeToBo# 1
KoJier (38) 3ak/abiBaeT TEOPETHUECKYIO
OCHOBY JUI5l PACCMOTPEHHsI TaHLla KaK
HEOTBHEMJIEMOK YACTH ITHOKYJIbTYPHON
MaMsTH U lyXOBHOH MPAKTHKH,
HAXOJSILIEH OTparKeHHe KaK B KA3aXCKOH,
TaK U B TyPeLKOH Xopeorpapuieckoi
TPAIMLN. DTO CO3AAET MPOUHYI0 6a3y
JUISl MEXKKYJIbTYPHOTO COMOCTABJIEHHS U
aHaJiM3a xopeorpaguuecKkoro auaJora
HapOJIOB, Pa3eSIOLHX 06LIHe KOPHU U
CHMBOJIHYECKHEe 00pasbl.

B uccnenosanuu Jlamupa YpasoimbGeToBa
u Torkan Monanu (75) oceniaercs
BaxKHasl MeTOJl0JI0rHYecKast IMHUS
B MpernojiaBaHui Ka3axcKoro TaHla
— HCMOJIb30BaHHE MY3bIKaJIbHOTO
Hacsiennst AGast Kak OCHOBHOTO
CMBICJIOBOTO H SMOIMOHAJIBHOTO (hOHA
JU1st OPMHUPOBAHUS CIIEHUIECKHUX
MOCTaHOBOK. ABTOpPBI 060CHOBBIBAIOT,
YTO My3bIKa BEJIMKOTO MBICJIUTES U
no3Ta, MPOHU3aHHas PUTOCODCKUM
cojiepKaHueM M HalMOHaJIbHOH
MHTOHALMEH, CY2KUT He TOJIbKO 3BYKOBBIM
COMPOBOK/IEHUEM, HO H KOHLENTyasbHOH
paMKOU, B KOTOPOH BbICTPAUBAETCS
xopeorpaduueckas Komrnosuius. Takoe
BKJIIOUEHHE KyJIbTYPHOTO KOJIa B TPAKTUKY
npenoaaBaHusi CocOOCTBYET HE TOJIBKO
nepenaye TEXHUKH, HO U BOCTIHTAHHIO
THUYECKOH CaMOUIEeHTH(UKALINY Y
OY/yLLIUX UCTIOJTHUTEJICH.

Oco6oe BHUMaHHe B paboTe yensieTcst
TOMy, KaK Xopeorpacuyeckas negaroruka
HaxXo[UT OajlaHC MeKJly COXpaHeHHeM
(hOJIBKJIOPHBIX KOPHEH U MHTerpaluei
AKaJeMHUYECKHUX TIPHHLIMITOB TOCTAHOBKH.
MysbikasibHO-IBUTaTe/IbHAs CTPYKTYPA,
BBICTPOEHHASI HA TPOU3BEIEHHUSIX
Abast, no3BoJIsIeT rejlaroram co3aBath
OpraHuyHble clieHuueckue hopmbl,

B KOTOPBIX COOJIIOAETCS PUTMHKO-
nJIacTHYeCcKas JIOrMKa HallMOHaJIbHOTO
TaHlla U OJJHOBPEMEHHO JIOCTUraeTcsl
BbICOKMH YPOBEHb BbIPA3UTEJIBHOCTH.
Takum 06pazom, GosibKIOp U KIacCHKa
COEJIMHSIIOTCS] B 06pa3oBaTe/ibHON MOJIeJIH,
HarpaBJeHHOH Ha (hOpMHUpPOBaHHE
3STHOOPHEHTHPOBAHHOTO CLLIEHHYECKOTO
MCKYCCTBA.

[Tono6HbIN MOAXO UMEET MnapaJiiesu
B TYPELIKOH NpaKTHKe, I1e TaKkKe
HabJII0IaeTCsl aKTUBHOE BKJIOUEHHE
peruoHaJibHbIX TaHIl€BaJIbHbIX MOTHBOB
B CTPYKTYPY OCYAapCTBEHHBIX U
akajeMuiyeckux ancamoJei. Typelikue
Xopeorpadbl 4aCTO UCTOJB3YIOT HAPOJHYIO
MY3bIKY U TIacTHKY — halay, zeybek,
horon — B COBpeMeHHOM CLIEHHYECKOM
MCIOJIHEHHH, CTPEMSICh COXPAHUTh
AYTEHTHYHOCTb MPH OJIHOBPEMEHHON
ajanrauuu K reatpajbHoMmy opmary.
Kazaxckuil 1 TypelKuil onbIT B AAHHOH
cepe 1eMOHCTPUPYIOT GJIM3KHE CTPATErHH
B JleJe KyJIbTYPHOIO BOCIIPOM3BOICTBA
yepe3 00pa3oBaTeNbHbIA M CLUIEHUYECKUH
MPOLLECCh, YTO MOATBEPXKAACT HANHUHE
00111ero TIOPKCKOro Xopeorpaduyeckoro
BEKTOpA, a/IaNTHPYIOLLEr0Cs K BbI30BAM
COBpeMeHHOCTH (Ypa3biMOeTOB U
Moannanu 75).

Cyl11ieCcTBeHHbBIH BKJIaJl B OCMbIC/I€HHE
pUTYaJbHOH U MU(OTIO3THIECKOH
CTPYKTYPbl TIOPKCKOH KYJIbTYPHOU TPAAULIAK
npejcTaBJ/eH B uceaenoBannu Kapaa
Paiixsisi (45). B KoHTeKCTe SMHUECKHX
Tpaauini CUHbIBSIHA aBTOP aKLEHTHPYeT
BHUMaHHe Ha YCTONYHBbBIX CUMBOJIHUECKHUX
KOHCTPYKLHUAX — LHUKJIUYHOCTH,
apxeTHIax IBUZKEHHs], CTPYKType
KOJIJIEKTUBHON MaMsITH, — KOTOpbIe
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MOTYT GbITh COOTHECEHBI ¢ popMamu
TEJIECHOM SKCIPECCHH, XapaKTepHbIMH
1151 XopeorpaduuecKux si3bIKOB
TIOPKCKHMX Hapoa0B. XoTs B paboTe He
paccmaTpUBalOTCsl TaHLeBa/lbHble MPAKTUKH
HarnpsiMyto, NpeIozKeHHble TPUHLUITBI
MHTEPIIpeTallii PUTyaJsa U TeJeCHON
CHMBOJIMKH OTKPbIBAIOT BO3MOXKHOCTH
IS COTIOCTABJIEHHS C XOpeorpauueckKum
HacJeieM TIOPKCKOTo MUPa.
3HauyuTeNbHOE BHUMAHHE B paMKax
MEKKYJIbTYPHOT0 aHaJ/Iu3a yiessieTcst
TPaJMIIMOHHOMY TYpeliKoMy TaHlly Zeybek,
o6cTosTe/IbHO HecsenoBaHHoMy Riisen
Merig¢ (213). DT0T TaHell, yKOPEeHUBILHHACS
B KyJIbTYPHOH MPaKTHKe DTEHCKOT0 pernoHa
Typuuu, paccmatpuBaeTcst aBTOPOM Kak
BOIJIOLLEHHE LIeJIOT0 KOMIJIeKca 3HaueHUuH
— OT repOUKO-3MMYECKOr0 HappaTHBa
JI0 CUMBOJIMKH MY?KCKOH J100J1€CTH H
TEPPUTOPHAJIBHOH TIPUHAIEAKHOCTH.
B uccnenoBanun noauepkuBaeTcs,
4To CTpyKTypa Zeybek Bktouyaer B
cebsl 3aMe/IeHHble, COCPEIOTOUEHHbIE
JIBUZKEHUS], B KOTOPBIX aKLIEHTHPYIOTCS
BEPTHKAJIbHOCTB TeJ1a, YBEPEHHOCTb,
BHYTPEHHsIs1 COOPaHHOCTb H CUMBOJIMYECKOE
npejcTaBaeHHe My»KEeCTBEHHOCTH. DTH
MJIaCTHUECKHe XapaKTePUCTHKH (POPMUPYIOT
0co0yi0 SMOLIMOHAJILHYIO aTMOoChepy
¥ BBITIOJHSIOT (PYHKIMIO BU3YaJIbHOTO
MapKepa KyJ1bTypHOH HIEHTUYHOCTH.

[To naGntonenusim aBTopa, Zeybek
BBIMOJIHSIET HE TOJILKO 3CTETHUECKYIO,

HO M COLIMAJIbHO-PUTYaAJIbHYIO (DYHKIIHIO,
COEJIMHSIS TeJIECHYIO BbIPA3UTEIbHOCTh

C KOJUIEKTHBHOH HCTOPHUYECKON
namsitblo. HecmoTps Ha agantauuio

K COBPEMEHHOH ClieHe, OH COXpaHsieT
3JIeMEHTbl aPXETUITMYECKOH CTPYKTYPbI

— PUTMHUYECKHH PUCYHOK, MEIUTATUBHYIO
COCPEIOTOUEHHOCTD M Tay3y Kak
BbIPA3UTEJILHOE CPE/ICTBO.

CpaBHHUTEJIbHBII aHAJIM3 ¢ Ka3aXCKOM
TAHLEBAJIbHOH TpalUUMEN, NPEeANPUHSATHII
B paMKax HaCTOSILLEr0 HCCJIeI0BaHNU,
M03BOJISIET BbISIBUTb CTPYKTYpHbIE
napaJuiesin mexxny Zeybek u Qara Jorga. B
YaCTHOCTH, TaKHEe 3JIeMEHThI, KAK YCTAHOBKA

Ha TeJIECHYI0 YCTOHUHBOCTb U PUTYaJibHAsI
BbIPA3UTEJbHOCTb, OOHAPYKHBAIOTCS B
000HX TaHLlax, HECMOTPsl HA Pa3J/IHuHsl

B TeMIIe U XopeorpauieckoM si3bIKe.
Tanen Qara Jorga, XoTsi M OTJIHUAETCS
60JIblLElH KCITPECCHBHOCTBIO, TaKKe
OMMpaeTcst Ha apXeTUIHYecKHe 00pasbl
CHJIBI, IOCTOMHCTBA U STHUYECKOH
camounienTuduKauuu. Takum o6pazom, o6a
TaHIA MOTYT paccMaTpPUBAThLCs Kak (DOPMBbI
9THO3CTETHYECKON perpe3eHTalllu, B
KOTOPBIX TeJIeCHbIH 00pa3 repost CTaHOBUTCSI
MapKepoM KyJIbTYPHOH yCTOHUMBOCTH U
BHYTPEHHEH CHJIbI OOLIHHbI.

BaxkHblil BKJIAJL B OCMbIC/IEHHE POJIH
Kasaxckoro taHua Qara Jorga kak
CHMBOJIa HALLHOHAJILHON MIICHTHYHOCTH
B COBPEMEHHOH KyJIbType BHECEH B
ncenenoBanun Apan PaxumkanoBoi
(102). B eé marucrepckoit auccepraiyu
paccMaTpUBaeTCs MyTh 3TOTO
(OJIBKJIOPHOTO TaHLA OT CTIOHTAHHOH
NJIaCTUYECKON MPaKTHKH, XapaKTepHOH
JUIs1 CeJIbCKOH Cpe/ibl, 10 KYJbTYPHOTO
(eHomena, 06/1a/1a10111eTr0 CTaTyCOM
pernpe3eHTaTHBHOIO 3JIEMEHTa
rOCYy1apPCTBEHHON KYJIbTYPHOH MOJIMTHKH.
ABTop moquépKuBaet, 4To B rporecce
MHCTHTYLIHOHAJIM3ALMHK U CLIEHUYeCKOH
anantauuu Qara Jorga He yTpaTuJ cBoek
9THUYECKON TOJOTIIEKH: OH MPOJ0JIKALT
BBIMOJIHATb (DYHKLIHH KOJIJIEKTHBHON
namsiTH, MapKUpysl uepes JIBUzKeHHe
crienduuecKre YepThl Ka3aXCKOTo
MHPOBO33PEHHsT — CBSA3b C IPUPOJOH, PUTM
CTEIHOM »KU3HH, BOUHCKYIO MOLb H YyBCTBO
OOLIHOCTH.

JlonoJiHuTe/IbHO, Ha OCHOBE aHaJ/IM3a
PaxumkanoBoit Apail, MOXKHO NPOBECTH
napaJijiesiu ¢ TypelKMMH MpaKTHKaMH
CLICHH3AaLIHH, [JIe PerHOoHaJbHbIe TaHLbI,
takue Kak Zeybek unu Horon, Takxke
BBITIOJIHAIOT POJIb HIEHTH(HUKAIIHOHHBIX
MapkepoB. B o6oux ciyuasix
TPaULMOHHBIN TaHel, CTAHOBUTCSI He
MPOCTO XyJ02KECTBEHHBIM BbIPAaXKEHHEM,
HO U HHCTPYMEHTOM KYJIbTYPHOTO
NPeJICTABUTE/LCTBA, BK/IIOUEHHBIM B
rjo0aJjbHble MEXaHU3Mbl KyJIbTYPHOH



JUMJIOMATHH U OPEHUPOBAHMUS
HalMOHAIBLHOTO UMHLKA. DTO
COTIOCTaBJIEHHE, HE 3aTPOHYTOE B
MCCJIeIOBAHUH HATPSIMYIO, TTO3BOJISIET
pacIIMPUTh KOHTEKCT aHa/u3a 1
MOJUEPKHYTh YHUBEPCAJILHOCTD Mpoliecca
«3THO3ICTETHUECKOT0» KOHCTPYHPOBAHHUS
clieHnueckoro oopasa Hauuu (102).
PasButue 310¥ TeMbl 1oJyuaeT
KOHLeNTya/nbHoe 060CHOBaHKE B
Teopetudeckom Tpyse Anthony Shay (256),
B KOTOPOM PacCcMaTpUBalOTCs POLLECChI
TpaHchopMalUK TPAJUIMOHHOTO TaH1A
B YCJIOBHSIX CLIEHHYECKON U PbIHOYHOH
JIOTHKH. ABTOD BbIJIEJISIET TPU KJIHOUEBbIX
KyJbTypHbIX Mexanuama (Ta6muua 1).

MPUHAIEKHOCTH, (hOpMe UCTOJHEHUS U
PHUTMHKO-TIIACTUYECKHX OCOOEHHOCTSIX.
ABTOp BbICTPAUBAET TUIOJIOTHIO, B KOTOPOH
KaKIbIF PETHOH pacCMaTpUBAETCA KakK
HOCHTEJIb YHHKAJILHOTO XOpeorpagpuuecKoro
513blKa, OTPAXKAIOLLLET0 HCTOPHKO-
KYJIbTYPHbI€ 0COOEHHOCTH JaHHOH
mMecTHoCTH. OTae/IbHOE BHUMAHHUE Ye/eHO
CTEIHbIM H M0JIyOCe//IbIM PaioHaM
[entpanbHot u Boctounoit Anarosuu,

rJ7ie, 110 HaOJIIOIeHHIO HCCIe10BaTe s,
TaHleBa/bHble POPMbI XapaKTepU3YIOTCs
YCTOHYUBBIMHU yKeCTaMH, (PUKCUPOBAHHON
MOCTaHOBKOM TeJia, HalpaBJIeHHbIMU
JBHXKEHUSAMU U LUUKJIUYHON CTPYKTYPOU
111aroB.

Ta6bnuua 1. Tpu KnoYEBbIX KY/IbTYPHbIX MEXaHU3Ma, BblAesieHHbIX Shay A.
NPUMEHUTENbHO K CLLeHUYEeCKOoM TpaHchopMaLMM HApOAHOTO TaHLA
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ITH Mpolecchl B paBHOH CTeNeH:
NPOSIBJSIIOTCS KaK B TYPELIKOM, TaK
U B Ka3aXCKOM KOHTeKcTe. B o6oux
cJyJasix TaHell OKa3bIBAeTCs BTSHYT B
cepy MOJMTHKH MPEICTaBJIEHHUS, TIIE OH
BBITTOJIHSIET HE TOJILKO XY/I02KECTBEHHbIE,
HO U UJI€0JIOTHYeCKHEe (PYyHKIMH, CTAHOBSICh
YacThblO CTPATErnH COXpaHeHHUs U
JIEMOHCTPALIMK KYJIbTYPHOH UAEHTHUHOCTH,
0COOEHHO B YCJIOBHUSX IV100AJHU3aLHUH,
MHUTpalUK U KyJbTYpHBIX 06MeHOB (Shay
256).

B pa6ore Ttirker Eroglu (67)
NpeANpUHUMAETCS] CHCTEMHbIH MOJIXO]T
K KJacCH(UKALMU TYPELKUX HAPOJHBIX
TaHILeB, OCHOBAHHBIN HA UX PETHOHAJBHON

Ttirker Eroglu (67 ) nomuépkusaet, uto
TeJIeCHBIH SI3bIK TypPeLKHX HAPO/IHbIX TAHLIEB
BBIMOJIHSIET HE TOJIbKO 9CTETHYECKYIO, HO
¥ uaeHTHdUKalmonHyto gyHkiuio. HYepes
MIOBTOPSIIOLLIMECS IBUZKEHHS], XapaKTEPHYIO
MHMHKY W TPyIIoBO€ MOCTPOeHHE B
TaHLE 3aKPEIJIAIOTCS MOJIR/IH TOBEACHHUS,
poJieBble 00pa3bl U MapKepbl OOLLIHHHON
NPUHAYIEAKHOCTH.

Ha ocnose ananusa Tiirker Eroglu
(67) MO2KHO IPOBECTH COMOCTABJICHHE C
Ka3axcKol xopeorpaduueckor Tpajuinen,
B YaCTHOCTH C MY>KCKUMH TaHLLAMH,
TakuMu Kak Qara Jorga. B kazaxckom
TaHLe aHaJOTHYHO (PUKCHPYIOTCS
ApXETUIIMUECKHUE 3/1eMEHThl — TeJslecHas

MexaHusm CywHocTb Lenb/dyHkuma Mpumep nposiBneHus

JK30TU3aumua AKLEHT Ha HEOObIYHOCTH, MpueneyeHune BHUMaHUS | Mcnonb3oBaHMe SpKUX
3THWUYECKOM BHELIHEN ayanTopuu, KOCTHOMOB, yCUNEeHME
«OUKOBUHHOCTU®, KOMMepLuManmsaums (ONbKNOPHBIX 3/1EMEHTOB
3pEeULLHOCTY Ans Ny6AnKK 279

Hauuonanusauma | MpencraBneHue TaHUa ®opmupoBaHue TaHew Qara Jorga
KaK KyNbTypHOro CUMBONMA | HAaLMOHANbHOW CUMBO/IM3UPYET KOYEBOM
HaLmu UOEHTUYHOCTH, 06pa3 Xu3Hu.
KyNnbTypHas NOAUTUKA

JcTeTusauus lNpeobpasoBaHne NoBbiweHne CTaHfapTU3aLms ABUXEHNH,
LBWKEHUI nog, XYLOXEeCTBEHHOM CUMMETPUS NOCTPOEHWUH,
TeaTpanbHble U LLleHHOCTH, afanTaums K | ucnonb3oBaHue 6aneTHow
CLLeHUYecKMe CTaHaapThl MacCcoBOMY BOCMPUATUIO | TEXHMKM
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YCTOHYHBOCTD, HAaMPaBJI€HHbIE 2KECThI,
CTPYKTYpPHAas LMKJIHYHOCTb IBUKEHHUI,

— YTO MO3BOJISIET pacCMaTpUBaTh 00e
CHCTEMbI KaK CXOJIHbIE B TJIaHE OTPaKeHHS
BOWHCKHX M KOJIIEKTUBHBIX LIEHHOCTEH
yepes TeJsiecHylo skcnpeccuio. Heemorpst
Ha OTCYTCTBHE MPSMbIX CPABHEHUH B
cTatbe DPOFJly, Napasiesiu, BbisB/seMble
B paMKax HaCTOSILIEero HCCIeI0BaHNUS,
JIEMOHCTPUPYIOT GJIM30CTh TAHIEBATbHbBIX
KOJI0B TIOPKCKHMX HapOJI0B, MPOLIEIHX MyTh
OT JIOKQJIbHOH MIPAKTHKH K CUMBOJIMYECKOH
(hopme STHOKYJIbTYPHOTO BbIparKEHHUS.

B pa6ore Dilek Cantekin Elyagutu
(78) npencTaBiieH BaXKHbIH BKJIaJ B
pa3BUTHE BU3YyaJIbHOH aHTPOTIONOTHH
¥ 9THOXOPEOJIOMMH, OCHOBAHHBIH Ha
M3y4eHHH apXUBHbIX 3aMUCEH TypelKHX
HapOJHBIX TAHIIEB, XPAHSIIIUXCS B
Muerutyre My3blKoBeieHHs1 Benrepcekoi
aKaJieMuH1 HayK. ABTOp HCIIOJIb3YET CUCTEMY
Jlabanorauun (Kinetography Laban)

JUIst (PUKCALMK M aHaAJIH3a JABUXKEHUH, UTO
M03BOJISIET OCYLIECTBJIATD J€TaJbHOE
omnucaHue TaHeBaJbHBIX CTPYKTYP,
BKJIIOUAsT MUKPOTJIACTHKY, PUTMHUYECKHE
AKUEHTbI U IMHAMUYECKHe MOJIYJIH.

AtHorpaduyecKre BUIC03aMnCH,
coOpaHHble B paMKax MpoeKTa, 0OXBaTbIBAIOT
MHOKecTBO perroHoB Typuun u
MPEJCTaB/SIOT LIEHHBIH MaTepuaJ Jis
M3yUeHHUs! MOJUIMHHBIX (hOPM HAPOTHOTO
TaHU@A, B TOM YHMCJIE JI0 UX CLIeHUYeCKOH
ananraiuu. ATo 1aéT BO3MOXKHOCTh
MCCJ/I1€10BaTh, KaK TPaJMIIHOHHBIE POPMbI
MEHSIIOTCS M0/ BJUSHUEM 9CTETHUECKUX U
MHCTHUTYIIMOHAJIbHBIX (PaKTOPOB, U KAKUM
o6pasom TpaHchopmallus BJAUSET HA
KyJbTypHyto penpesentauuio (Elyagutu
78).

Ha ocHoBe npejcraB/ieHHOro
mMarepuaJjia MOKHO POBECTH aHAJIOTHIO C
Ka3aXCKUMH TaHIUEBaJbHBIMU MPAKTHKAMH,
rie TakxKe HabJolaeTes pas/inume
MEKJly ayTeHTHUHBIMH U CLIeHUY€eCKH
ananTUpoOBAHHBIMM (POPMaMU UCTIONHEHHS.
Xors B crathe Dilek Cantekin Elyagutu
npsiMoe cpaBHeHHe C Ka3aXCKUM TaHLeM He
MPOBOJUTCS, BhISIBJIEHHBIE 3aKOHOMEPHOCTH

TMO3BOJISIOT CAE1aTh BBIBOJL O CXOAHBIX
MexaHH3Max perpe3eHTaln U COXpaHeHUs]
TaHUEBAJIbHOTO HACJIE/IHS B TIOPKCKHUX
KyJbTypax (78).

OtnenbHOE HarpaBJeHe B
MCCJ/IeI0BaHUN Xopeorpaduueckoro
Hacaenus: Typuuu npeacraB/ieHo B
pa6ote Sehvar Besiroglu (78), rie
aHaJIM3UPYIOTCS TeHePHbIE U KYJbTypHble
ACTEKThl TeJIECHOCTH B TaHLE HA TPUMepe
¢uryp ¢engi u kdcek. Ocoboe BHUMaHHe
ynesneHo gpenomeny kdcek — mMostoapix
MY>KUMH-TaHIIOPOB, UCTIOJHSBIIINX B
OcMmaHCKOH UMIIEPUM YKEHCTBEHHbIE
TaHLbl B IPHABOPHOH U 0OLLECTBEHHOH
cpene. DTH neppopMaTHBHbIE TPAKTHKH
paccmarpuBatoTcst Kak popma
PUTYaJIM30BaHHOMN UIPbI C FeHePHOM
pOJIbIO, B KOTOPOH TaHel, CTaHOBUTCS
MPOCTPAHCTBOM BPEMEHHOTO MPEOI0JeHHS
HOPMATHUBHBIX IPAHULL H YCJOBHOCTEH.

ABTOp MOMUEPKUBAET, UTO BLICTYTJIEHHS
cengi u kogek cay»ku/m He TOJIbKO
pasBJieKaTeIbHOH, HO M COLMOKYJ/IbTYPHOH
(pyHKIIEH — OHH TI03BOJISI/IM BbIPA3UTh
MHOKECTBEHHOCTb I'eHJIE PHBIX
WIEHTHYHOCTEH U pacllaTaTh TPAJUIHOHHbIE
NpeJcTaB/eHHs O TeJie, POJIH U KyJIbTYpPHOH
HopMe. AHa/IM3 OCHOBAH Ha UCTOPHUECKHUX
MCTOYHHKAX, TMCbMEHHbIX CBUIETE/ILCTBAX
¥ BU3yaJslbHbIX MaTepuasax, uto aesjaer
Mccsel0BaHue LIeHHbIM BKJIAJOM B U3ydeHHe
reHepHON IMHAMUKH B TPAULIMOHHOM
tanue (Besiroglu 78).

XoTs1 B cTaThe He pacCMaTPUBAIOTCS
Kazaxckue xopeorpaduueckue npakTHKH,
BbISIBJIEHHbIE MEXaHU3MbI T€JIECHOH
neppopMaTUBHOCTH MO3BOJISIIOT
MPEJNOJNOKUTh BO3MOXKHOCTD A/ IbHEHIITMX
cpaBHenui. Hanpumep, B Kazaxckoi
KYJIbTypE TeJIeCHO BbIpaxKeHHbIE
reHjiepHble POJIH MPOSIBJSIIOTCS B
o0psiiax (Takux Kak Oecikke caJjy Hau
Tycay Kecy), TJie IBUKEHHE, KeCT U
TaHlleBaJIbHbIE /1€MEHTbI TAKXKe HeCyT
CUMBOJIHUECKYIO U COLIHOKYJIbTYPHYIO
HarpysKky. OTu HaOMIOIEHUS BBIXOJAT
3a pamMku ucesenopanns Besiroglu u
(opMHPYIOT OCHOBY 15 TOCJIE/TYIOLETO
MeKKyJIbTypHOro aHa/juaa (Besiroglu 78).



3HauuTeNbHbIN BKJIAJ B pa3BUTHE
BM3yaJsIbHOH aHTPOIOJIONHH TaHLA
npejicTaB/eH B uccyenoBanud Bethan
Carter (89), rne npenmerom aHanu3a
CTAHOBUTCS Xopeorpacguyeckas
MpaKTHKa TypeLKHX Lblrat (poma).

ABTOp paccmarpuBaet TaHel Kak popmy
HeBepOaJIbHOTO MOBECTBOBAHHUS, B
KOTOPOH MJIACTHKA TeJ1a BLICTyMaeT
I3bIKOM, MEePEAAIOLINM KOJIJIEKTUBHbIE
9MOLIMH, COLIMAJIbHBIC POJIM U STHHYECKHE
0coGeHHOCTH. B paboTte akiieHTHpyeTCst
BHUMaHHE HA XapaKTePHbIX JIBHKEHUECKUX
naTTepHax, TaKUX Kak MJIaCTHYHOCTb PYK,
MMIPOBH3aLIMOHHbIE BpallleHHs1 Kopriyca H
0COOBIH CrTocod MOCTAHOBKHU CTOTI, — BCE
9TO HHTEPIPETHPYETCS KaK BU3yaJlbHble
MapKepbl KyJbTypHOH MPUHALIEKHOCTH

1 cnoco0 BbIpayKeHHUs! UIEHTHUHOCTH

Ha rpaHULLe CTUXMHHOCTH U TPAULIHH.
Takoii noaxon no3poJisieT paccMaTpuBaTh
TaHell He TOJbKO KaK HCKYCCTBO, HO M KaK
(hopMy KyJIbTYPHOTO CaMOBBIPaKEHHUSI B
YCJIOBHSIX MAPIrHHANBHOCTH, MOOUJIBHOCTH U
MCTOPUYECKOTO IABJIEHHUSI.

CpaBHeHue 3THX HAOJI0IeHUI
C Ka3axcKol xopeorpaguiueckoi
TpajulUMeN MO3BOJSIET BLISIBUTh 0011IHe
3JIEMEHTbI 3THHYECKOH 9KCIPECCHH,
0COOEHHO B acriekre CBOOOIHON
MJIACTUKK, UMITPOBU3ALIUU U TIEPeIaUu
9MOLMOHAJILHOTO HAMPSIKEHUST yepe3
»KecT. B kazaxckom ¢oJibKI0pHOM TaHl1le
noI00HbIe YePThl BBIPAXKAIOTCS B XKEHCKHUX
JIMPUUECKHUX TAHLLAX, [71e IBHKEHHUS PYK,
MHMHKA U 1103@ HECYT CHMBOJIMYECKYIO U
4yBCTBEHHYIO HAarpy3ky. Takum o6pazom,
BU3yaJsIbHbIH SI3bIK TAHLA U B TYPELIKOM,

M B Ka3aXCKOM KOHTEKCTE OKa3blBAeTCsl
HEOThEMJIEMOH YACThIO 3THOKYJIBTYPHOTO
juckypca (Carter 89).

KosnekruBHoe neesenoanne Ahmet
Etci, Oguzhan Yoncalik (89) B koTopom
paccmarpuBaeTcs Metadopuyeckas
CTPYKTYpa ABHKEHHH B TYPELIKHX
HapOJHBIX TaH1laX. ABTOPHI MpeyiaraoT
MHTEpIIpeTaltio MJIACTHKH TeJla Kak
CHCTEMbl CHMBOJIOB, TECHO CBSI3aHHBIX
C MPUPOIHBIMH, 300MOP(HBIMU U

MH(OJOTHIECKUMU 06pa3aMyi — TTHII,
BOJIKA, OXOTHHMKA, BCA/IHUKA U MTPOYHX.
A1 MeTadopbl, MO UX MHEHHIO, BCTPOEHbI
B HAllMOHAJIbHBIH TaHIeBabHbIH KOJI U
BOCIPOU3BOJATCS KaK YacTb KYJbTYPHOH
NaMsITH U UIEHTUIHOCTH.

ConocrapJ/ieHue ¢ Ka3aXCKUM
TaHLEBA/JIbHBIM UCKYCCTBOM MOJATBEPIKAACT
HaJIMuMe aHaJIOTHUHbIX 00PA30B: IBUKEHHS,
UMUTHPYIOLIME TIOJIET, CKAUKY, TIOBEJIeHHE
»KUBOTHOTO, LIHPOKO UCIOJb3YIOTCS B
Ka3axCKOM TaHlle KaK croco0 nepeiauu
MH(OJOTHIECKHX U UCTOPUUECKHX
HappaTHBOB. DTO CBUETENLCTBYET O TOM,
YTO, HECMOTPSI HAa pervoHaJIbHbIE Pa3/InyKs,
xopeorpadguueckast Metagopa B TIOPKCKOM
MHpE CTPOUTCS HAa YHUBEPCAJbHBIX
CHMBOJIaX, OCMbIC/JI€HHbIX Yepe3 JIoKasbHble
KyJIbTypHble Npu3Mbl. Takum oOpaszom,
pa6ora Et¢i n Yoncalik nopuépkupaer
BA)KHEHLIMH BbIBOJL: BU3YaJIbHbIH A3bIK
TPAJIMLIMOHHOTO TaHLLA YHUBEPCAJIeH 110
CBOEH MPUPOJIE, HO €ro UCTIOJNHEHHE U
MHTepripeTalusi riy6boKo YKOpeHeH bl B
KyJIbTYpHOM KOHTeKcTe (89).

[LeHHBIH acleKT CUMBOJIHYECKOH
pernpe3eHTalul My»KCKOH HIEHTHYHOCTH
B Xopeorpaduu paccMaTpuBaeTCsl B
pa6ote Ansibl CokoJioBoii (27), te
aHaJIM3UPYETCs HCTOPUKO-KYJIbTYPHbIH
KOHTEKCT TaK Ha3blBaeMOIr0 «TaHLIA C
KUHKaNaMKu». DTOT XKaHp NPEJCTABIICH
KaK CHHTe3 3J1eMeHTOB TeaTpa, puTyaJsa
1 60eBOro UCKYCCTBA, BOCXOALLNH
K apXeTHIaM MYy»KCKOH 0OpsIoBOH U
BOEHHOH MJaCTHKH. ABTOp MOUEPKUBAET,
4TO NMOJ0OHbBIE TAHIIbI HTPAJIH HE TOJBKO
pasBJieKaTeJ/IbHYIO POJib, HO U CJIYKHJIHU
(hopMOit CHMBOJIMUYECKOH JIEMOHCTPALIUH
CHJIbl, 100JIECTH U TOTOBHOCTH K 3aLLIUTe
oOLMHBL. KoMnosuuust Takux TaHueB
CTPOMTCS HA UepeJIOBAHWH arpecCUBHBIX
1 (PMKCHPOBAHHBIX 1103, paboTe ¢
Opy’KMeM U HanpsKEHHOH MUMMKE, YTO
CO3/1aET IMOLMOHAJIBHO HACBIILIEHHOE
Xopeorpadguueckoe BbICKa3blBaHHE.

CorocraBJ/ieHHe ¢ Ka3aXCKUMH H
TYPEUKUMH TPAAULHSIMH 1IEMOHCTPUPYET,
4TO aHaJIOTHUHbIE XOpeorpaduyeckue
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MOJIEJIN TTPUCYTCTBYIOT B 000UX KyJIbTypax:
OT ObamoLpcKuX TaHIEB B Ka3aXCKOM
(hoJibKIIOpE 10 PUTYAJTH3HPOBAHHBIX

dopm zeybek wnu horon B Typuun. Bo
BCEX THX CJIyyasix TeJiecHasi SKCrpeccus
npeacTaBJsieT COO0H 3aKOJAUPOBAHHYIO
(hopMy HCTOPUUECKOH MAaMSITH U F'eHJIEPHOTO
camoBbIpaxkeHusi. Takum o6paszom,

pa6ota Asutbl CokoJ10B0i# (27 ) paciunpsiet
MOHUMaHHe TaHUA KaK MHOTOCJIOMHOTO
KYJIbTYPHOI'O TE€KCTa, B KOTOPOM
COBMELAIOTCS SCTETHKA, CHMBOJIHKA U
KOJIJIEKTUBHAS HIEHTHYHOCTb.

Ananus npeacTaBaeHHON JUTEPaTyPbl
CBHJIETEJILCTBYET O HAJIMUHH YCTOHUHUBBIX
CTPYKTYPHbBIX H CEMAaHTHUECKUX
nepeceyeHui MexK1y Ka3axCKUMH
1 TypeLKUMHU XopeorpagpuuecKuMu
TPaAULMSAMH, a TAKXKE O 3HAUUTEJHLHOM
UHTEpece K mpobyeMe CUEeHUYECKOH
TpaHcopmMalii STHUIECKOTO TaH1la B
YCJIOBHSIX TJ106ANTH3ALHH U KYJIbTYPHOTO
oOMeHa.

MeToAabl uccnepoBaHua

HMcenenoBanye BbIMOMHEHO HAa OCHOBE
KayeCTBEHHOTO KyJIbTYpPOJIOTHYECKOTO
MOJIX0/1a, B KOTOPOM aKLIEHT CMeLEH

C KOJIMUECTBEHHOH (pUKCallMK Ha
coflepKaTebHbIH aHaIN3 CUMBOJIMUECKHX,
MJaCTHYECKHX U CEMHOTHUECKUX

acreKToB Xopeorpa1uecKoro 1eHCTBUS.
MeTo/10/10rHUeCKOH 0CHOBOH BBICTYNAOT

TIPUHUMITBI 9THOXOPEOJIOTHH, BU3YaJIbHON
AHTPOTIOJIOTMH U CPABHUTEJIBHOTO
KYJIbTYPHOTO aHaJI13a, Mo3BOJsIOlI1e
BBISIBUTb CKPBITbIE B3AUMOCBSA3H

MeXKly Ka3aXCKUMU U TyPeLKUMU
xopeorpauueckumMu CTPyKTypamH.

JInst foCTHXKEHNS Liesiel HCCaeT0BaHNS
UCIOJIb30BAHbI CJIEyIOIIHE METO Ib
(Tabmuua 2).

Taxkum o6paszom, uccsenoBaHue coueTaeT
TEOPETHUECKYIO IYOUHY C SMITHPHYECKON
OCHOBOH, a TAKXKE UCII0JIb3yeT
KOMIIJIEKCHBIU TTOAXO0/, HEOOXOAUMBIH
JUTST aHAJIM3a CJIOZKHBIX KYJIbTYPHBIX
B3aUMOBJIUSIHUI B chepe TPAJIMIIHOHHOTO U
CLLEHMYECKOT0 TaHLA.

O6cyxpeHue

CoBpeMeHHble UCC/1eI0BaHuUs B
06/1aCTH STHOXOPEOJIOTHH U KYJIbTYPHOH
AHTPOIIOJIONHH TaHLA BCE yalle
00paulaoTes K aHaau3y TeJIeCHbIX MPAKTHK
KaK pernpe3eHTaTHBHbBIX POPM ITHUUECKOH,
FeHePHON U KyJIbTYPHO!H UIAEHTHYHOCTH.
PaGoTbl Takux aBTOpoB, Kak Anthony
Shay, Karl Reichl, Recep Meri¢, Ahmet
Etci u Oguz Yoncalik, popmupyror
TEOPETHUYECKYIO OCHOBY JI/1s1 OCMbICJIEHHSI
TaHIA KaK MeJIMyMa CHMBOJIHUECKOTO 1
MCTOPHYECKOTO f13bIKa KYJIbTYPBbI.

B pamkax ucciieopanus,
MpeCTaBAEHHOTO B HACTOSIILIEH CTaThe,
Oblyla MPEANpPUHSTA MOINMbITKA PACCMOTPETh

Ta6nuua 2. Metoabl uccnenoBaHUA

1 | CpaBHUTENBHO-TMNONOMUYECKUIT AHANU3

ConocTaBneHue OBUKEHYECKMX NATTEPHOB, PUTMUKM U
CTPYKTYp TaHLEB 06enx KynbTyp

2 | KoHTeHT-aHanu3 ayamMoBu3yanbHbIX
MaTepuanos

OTcnexmBaHMe M3MEHEHMS NNACTUYECKMX D/IEMEHTOB
B TPAAMLMOHHOM M CLLEHUYECKOM UCTONHEHUN
BMAE03aMNMNCK BbICTYNNEHUI Ka3axCKUX U TypeLKuX
HapoAHbix aHcambnen («CanTaHaT», KANTbIHAM,
«Kapake3s» «Anadolu Atesi», «Ekin»)

3 | UcTopuKO-KyNIbTYpHbBI MeToA,

U3yyeHue reHesunca TaHLeBanbHbIX GOPM, UX CBA3M C
06paL0BOM, repoOMYECKOi M cakpanbHbIMU QYHKLMUSMM

4 | CeMmuoTuKo-MeTaopUyeCcKuii aHanms
LBUXEHUI

BbiB/eHne o6pa3H017| CTPYKTYpbl U CMMBOJIMYECKOM
HArpy3ku B TaHLe

5 | KynbTyponoruyeckas HTepnpeTaums
xopeorpaum Kak MHCTpYMEHTa
¢$hopMUPOBaHMA STHUYECKOIW UAEHTUYHOCTH

MHTepnpeTauus B KOHTEKCTE €€ CLEEHUYECKON U
roCyaapCTBEHHOM penpe3eHTaLmm




TaHell He TOJIbKO KaK Xy/[0KeCTBEHHOe
sIBJIEHHE, HO U KaK (hopMy BH3yaJbHOH
KOMMYHHKALMH, TJIe TeJIECHOCTD
OKa3bIBAETCSI HOCHUTEJIEM STHOKYJIbTYPHOTO
Kojia. DTO COMMKAET MPOBEAEHHYIO paboTy
C KOHUENUMSAMH BU3yaJbHON aHTPOMOJIOTHH
(Carter 10) u metacpopuueckon
xopeorpaduu (Etci & Yoncalik 11), onnako
ABTOP BBIXOJUT 32 PAMKH OJIHOCTOPOHHETO
aHaJIM3a U MpeJylaraeT CornoCTaBUTE/bHbIH
TOJIXO0J1, OXBATbIBAIOLLMI JIB€ POJCTBEHHbIE,
HO aBTOHOMHbIE TPAJMIIMK — Ka3axcKyio U
TYpELKYIO.

Tak, B paborax PaxumxxkanoBoi
Apaii (102) u MosnaxmeToBo# AUMbl
(38) momuépkuBaeTcst BHyTPEHHSIS
PUTYaJIM3HPOBAHHOCTb KAa3aXxCKOro TaHua
Qara Jorga kak Mapkepa 9THHYECKOH
WIEHTUYHOCTH. B To Bpems kak Riisen
Meric (213) uHTepnpeTHpyeT TypelKui
Zeybek kak nposiBjieHHe My»KCKOH
J00JIeCTH U IMOHUCUHACKOH apXeTHITHKH, B
JIAHHO# paboTe BbISIBJIEHBI CTPYKTYPHbIE U
ceMaHTHYeCKHe napasjielsu, KoTopble paHee
He ObLIN MPEMETOM COMOCTABUTEBHOTO
aHaJsM3a. JTo Mo3BoJIsIET 10-HOBOMY
B3IVISIHYTh HA CXOJICTBO XOpeorpaduuecKoro
MBILIJIEHHS B TIOPKCKOM MHpe, MOIUEPKHYB
He TOJIbKO Pa3JIHUMsl B CTHJIMCTHKE
MCIOJIHEHHUS], HO M CXOXKECTb apPXETHIIOB,
CEMHMOTHKH TEJIECHOTO JKeCTa U PUTYabHOTO
cojiepaKaHusl.

HoBuana nacrosiiiero uccaenoBaHusi
3aKJII0YAETCS B TOM, YTO OHO BIEPBbIe
CHCTEMHO COIMOCTAaBJISIET Ka3aXxcKue U
TypeLKHe HapoHble TaHLbl Uepe3 MpU3My
CJIeyIOLUX KaTeropuH:

-Metadopuueckasi nyactuka (06pasbl
JKUBOTHbBIX, BCAIHHKA, KPyra );

-MuernTyunonanuaanms TaHua Kak
KYJIbTYPHOMH MOJIMTHKH;

-I'ennepHble KO/bI TENECHOCTH;

-PutyasbHble apxeTurbl 1 HCTOpHUECKast
NaMsiTh.

ABTOp He OTPHLIAET, UTO MPeIbIIyLIHe
MCC/IeIOBAHUS y2Ke TTOAHUMAJH
OT/leJIbHbIE acreKTbl — Oy/b TO
9CTETU3AllNS UK BU3YaJIbHbIH apXuB,
OJIHAKO CHHTE3 MEKKYJIbTYPHOTO,

TeH/IEPHOTO H CEMHOTHYECKOTO MOJIXO/I0B,
Npe/ICTaB/IeHHbIH B JaHHOH cTaThe,
MO3BOJISIET YIJIyOUTh MOHUMaHHe (PyHKIMH
TaH1la B MOCTTPAULMOHHBIX 00111ECTBAX.
Takum o6pazom, pesysnbrathl
COMNOCTABJICHUS TOATBEPKAAIOT THIOTE3Y
0 YHUBEPCAJIbHOCTH XOpeorpaguueckoro
13bIKa B TIOPKCKOM KYJIbTYPHOM
MPOCTPAHCTBE U B TO 2Ke BpPeMsl
JIEMOHCTPHUPYIOT CrieUMUKY JIOKATbHBIX
NpaKTHK, (OPMUPYIOLLHUX YHHKAJbHbIE
(hOpMbI ClieHUYeCKOH, 0OPSI0BOH U
o6pasoBareJ/ibHON Xopeorpaguu.

PesynbTaTthl

[IpumeHeHMEe CPABHUTENBHO-
THIOJIOTMYECKOTO aHAIN3a MTO3BOJIHJIO
BbIJICJIUTD KJIOYEBbIE CTPYKTYpHbIE
3J1eMeHThl, POPMHUPYIOLIHE OCHOBY
KaK Ka3axcKoro, Tak U TyPeLKoro
xopeorpaduueckoro Koja. B o6oux
TaHLEBaJbHBIX MJ1ACTaX MPOCJEKUBAIOTCS
YCTOHYHBbBIE JIBU2KEHUECKHE TTaTTEPHBbI:
KPYroBble TPAEKTOPHH, HMITYJIbCHbIE B3MAXH
PYK, (PMKCHPOBaHHbIE MO3bl YCTOHUMBOCTH.
Hanpuwmep, B Kazaxckom Qara Jorga
JIOMHHUPYET aKLUEHT Ha HUXKHIOKO YacThb
Kopryca i pUTMHUYECKYI0 paboTy rJjiey,
B TO BpeMsl KaK B Typelkom Zeybek —
BepTHKaJ/IbHasl CTaTHKA, KOHTPOJIMPYyeMOoe
3aMejyieH1e IBHAKEHUH U 1IEMOHCTPALHS
BHYTpEHHEro jlocTonHeTBa. Kak BUaHO
13 Tabaulibl 3, Tanibl Qara Jorga n
Zeybek 1eMOHCTPUPYIOT CTPYKTYPHYIO
napaJijiesnbHocTb. HeemoTpsi Ha pazanuusi
B TeMIle U TeJIeCHON HarpaBJeHHOCTH,
00a TaHla JEMOHCTPUPYIOT €IUHbIA
APXETUITHUECKUH C/10H — 00pa3 BOMHA,
repost, HOCUTeJIsl CHJIbl U YeCTH.
KoHTeHT-aHa/M3 Bueo3anucen
BbICTyTJIeHUH aHcambiielt « CanrtaHat»,
«AnTbiHAK» ¥ aHcaMOJIb TaHla « Kapakes»
[OxHo0-Kasaxcranckoro ynusepcurera
M. M.Ay3s3oBa, «Anadolu Atesi» u
aHcam6Jib TaHla «Ekin» drefickoro
YHUBEPCUTETA MO3BOJIUJI TPOCAEIUTD
TpaHcopMaIHIo TPATUIIMOHHOTO TaHIa
B YCJIOBHSIX CLIEHHUYECKOH ajianTaium.
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Ta6bnuua 3. CpaBHUTENbHbIE XapaKTEPUCTUKMN KAa3aXCKUX U TYPELKMX TaHLEB

Mapametp aHanuza

Kasaxckas xopeorpadus

Typeukas xopeorpadus

lpouncxoxaeHue

LLlamaHcKme npakTUKK 6akcbl,
BOMHCKas 1 06paLoBas TpaamuLma

PuTyanbl LepBuLei, BOUHCKME U
arpapHble TaHLbl

Tun pBUXEHUM

31EMEHTbHI

[neyeBble ABMXKEHMS, LWATK-
MMUTALUMUN CKaYKKN, Kpyroeble

BepTukanbHas ycToMUYMBOCTb, PyKM
B CTOPOHbI, BPaLLEHUS

Temn ucnonHeHus
UMMNpOBM3aLUK

CpefHuni/BbICTpbIN, C 3NeMeHTaMu

MepieHHbI 1 TOPXKECTBEHHbIN
(Zeybek), BbICTPbIA U PUTMUYHBII
(Horon)

CeMaHTUKa oBUXKEHMUS

CBs3b C NpMpoaoK, 06pa3 KOYeBHMKA,
KOMNIEKTUBHAN CNIOYEHHOCTb

[epon3M, [OCTOUHCTBO,
pernoHasibHas MAEHTUYHOCTb

Ponb B coBpeMeHHO cLeHe | IneMeHT 3THOMONUTUKM U
KynbTypHoro 6penaunra (Qara Jorga)

[0CcynapCTBEHHbINM M pErMOHaNbHbIN
cumBon (Zeybek, Halay)

MopMbl TpaHchopMaLmm
3THODYTYpU3M

Akazemusaums, acteTmsaums,

CueHumzaums, cTamnsa um4,
3K30TU3auma

Bbio 3adukcupoBaHo, 4TO B Ka3axcKoi
NpaKTHKe CLIeHHYeCKui opmar
YCUJIMBAET CHMMETPHIO MOCTPOEHHUH,
AKLUEHTHPYET CHHXPOHHOCTb I'PYMIOBOro
JIBH2KEHHS] U MUHUMH3HPYET 3JIeMEeHTbI
CMOHTAHHOCTH. B Typelikom ke KoHTeKCTe,
ocobeHHo B aHcamobuisix halay w horon,
Ha0J01aeTCsl TeHACHLMS K TeaTpau3alii
3THOTpaUIeCKH TOYHBIX POPM C
CoXpaHeHHeM PerMoHalbHOr0 KOJIOpUTa
(I'paduk 1).

Taxkum o6pazom, obe Tpaauln
JIEMOHCTPUPYIOT CTpeMJIeHHE K
Xy/L02KECTBEHHOH (popme, He yTpauuBast pH
TOM HIAEHTH(DUKALIMOHHOH (PYHKIIUH.

HcTopuko-KyAbTypHbBIH aHaJU3 BbISIBUI
o6uue GyHKLUMH XopeorpadHu B Ka3aXCKOM
1 TYPELKOH KyJIbTypax — pPUTyaJslbHYyIO,
repoluecKyto u cakpasbhyto. (Tabuuiia 4)

Kaszaxckue TaH1ibl, TPOUCXOASILINE OT
LIAMAHCKOH MPaKTHKH OaKChl, HeCyT B cede
cakpaJibHyto HarpysKy, HarpaBJeHHyto Ha
rapMOHH3ALHIO C TIPUPOAHBIM H IyXOBHbBIM
MHPOM. AHAIOTHYHO, CYy(UHCKUH pUTYyall
sema B TypPeUKOH TPaJMLIMK MPeACTaBIsIeT
co0OO0H He MPOCTO TAHEL, a TeJNECHYIO
MOJIMTBY, BbIpaxKeHHe BHYTPEHHETO
MPOCBET/EHHS Yepe3 BpalllaTesbHoe
JBH:KeHHe. ['eponyecknii KOMIOHEHT
0COOEHHO SIPKO BblpaxkeH B Zeybek v Qara
Jorga — TaHuax, KoTopble pernpe3eHTUPYIOT

BOMHCKYIO CTOMKOCTb, COLMAJIbHYO
3peJIOCTb U MY?KCKYIO UeCTb.

[IpumMeHeHnEe CeMUOTHKO-
MeTathopHueCKOro aHaJu3a Mo3BoJUII0
MHTEPIPETHPOBATD TeJIECHbIE KECThl KaK
BU3yasibHble MeTaopbl. O6pasbl MTHILBI,
OXOTbI, CKAUyLLLero KOHs1, CrupaJin, Kormbs,
CTPEMHUTEJILHOTO MPbIXKKA BCTPevaloTes
KaK B Ka3aXCKHX, TaK U B TypelKUX TaHIAX.
OHM npeacTaBJIsiioT He TOJbKO (PU3HYECKYIO
AKTHBHOCTb, HO U CMbICJIOBYIO Harpy3Ky:
0o6pa3 NTUIBl — 3TO CBOOOAA U AylIa,
cKaykKa — JIBU2KEHHE BPEMEeHH, Kpyr —
BeUHOE BO3BpallleHHe U HUKJINIHOCTD
uanu. (Tabsnua 5) (I'paduk 2).

Hccnenosane Ahmet Etci, Oguzhan
Yoncalik (89) nokasbiBaer, 4to noao6HbIe
CHMBOJIbI BCTPOEHBI B CTPYKTYPY JABHKEHHS,
a He MPOCTO COMPOBOKAAIOT €ro, U
TeM CaMbIM (DOPMUPYIOT YHUKAJbHbIH
Xopeorpaguueckui si3biK.

Hakonel, nutepnperauus pedyabTaToB
yepes MpUaMy KyJbTyPOJOrHieCcKOro
TMOJIX0/1a TI03BOJIUJIA YCTAHOBHUTh, UTO
xopeorpadus BbIMOJHSET He TOJBKO
ICTETHUECKYIO M PUTYAJIbHYIO, HO U
pernpe3eHTaTHBHYIO PyHKIHIO. B 0601X
KyJIbTypax TaHel, CTAHOBUTCS YACTbIO
rocy1apCTBEHHOTO KyJIbTypHOTO Gpen/a
— Oyab To Qara Jorga Kak cUMBOJ
Ka3axCKOH HallHOHAJIbHOH MIeH WJTH
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['paduk 1. HacToTa nosiBjieHus KJ0YEBbIX XOpeorparuuecKux TeM B aHaJIM31PYyeMbIX HCTOUHMKAX

Zeybek kak oJiMlleTBOpeHHE JIOCTOMHCTBA
1 COTIPOTHBJIEHHS B TYPEIIKOM CO3HAHUH.
CornacHo Anthony Shay (256), sTot
MPOLECC COMPOBOXKIAETCS TPEMS
TpaHcopMalMAMK: SK30TH3ALMEN
(cosnaHue STHUUECKON 3PeJIMLLIHOCTH ),
HalMoHa/M3alMen ( BKIoUeHHe B
JICKYPC HIEHTUYHOCTH ) ¥ 3CTeTH3AlIHEH
(nepepaboTKa MoJL CLIeHHYECKHe HOPMBbI ).
Takum 06pazom, noJsiyueHHble
pe3yJibTaThl MOATBEPKAAIOT THIOTEZY
0 HaJIMYMH rIyOHHHBIX TEPEKPECTHbIX
CBSI3ed MeXKIly Ka3aXCKOH U TypeLKO#
Xopeorpadueit, 0CHOBAHHBIX Ha OOIINX
MCTOPHYECKHX, CHMBOJIMYECKHX U
THOKYJIbTYPHbBIX KojiaX. TaHell BbICTynaeT
371eCh He MPOCTO KaK Xy/102KeCTBEHHAs!

thopma, a KaK HHCTPYMEHT KyJIbTypHOH
NaMsITH, sI3bIK MEKITHHUECKOTO IaJiora 1
BbIPA3HUTeJ/b KOJJIEKTUBHON MICHTHYHOCTH B
COBPEMEHHOM MHpE.

OCHOBHbIe MONOXEeHUS

[TpoBenéHHbBIN MEXKKYNBTYPHbBIN aHAIN3
xopeorpaduueckux npaktuk Typuuu u
Kasaxcrana BbIsIBUJ psijl yHUBEPCAJbHBIX

1 crieurruuecKux XxapakTepHCTHK,
(hOPMHUPYIOLLMX OCHOBY JI/Is1 TEOPETHYECKOTO
OCMBICJIEHHS TAHLA KAK STHOKYJIbTYPHOTO
TekcTa. CpaBHUTEJIbHOE HCCIel0BAHUE
nokasaJio, 4to xopeorpacusi B 06emx
KyJIbTypax BbICTYTMAeT He TOJbKO Kak hopma
Xy[07K€CTBEHHON 9KCIPECCHH, HO U KaK

Tabnuua 5
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I'pachux 2. PacnipenesieHrie CHMBOJIMYECKHX 00Pa30B B TYPELKUX M Ka3aXCKUX Xopeorpauieckux
TpajHLHAX

MHCTPYMEHT COXpPaHEHHsI UCTOPHUECKOH
NaMsTH, UIEHTHIYHOCTH U CHMBOJIHYECKOTO
nopsiKa.

Ha ocHoBe ugyuenunsi kazaxckux
1 TYPELIKHX UCTOUHUKOB, MOXKHO
YTBEP2KAATh, YTO MJIACTHUECKUH S3bIK
TaHua PyHKIHOHUPYET KaK KyJbTYPHbIH
KOJI, OTpaXKalonk MU OJIOTEMBI,
FeHJIepHble apXeTHIIbl, COLMA/bHbIE POJIH
1 KOJIIEKTUBHbIE nepexkuBanusi. O6pas
BOWHA, »KMBOTHOTO, TTHIIbI, CKAUKH HJTH
PUTYaJIbHOTO Kpyra TPaHCJIUPYeTCs yepes
JIBH2KEHHST TeJ1a KaK CMblcsioBasi MeTadopa,
YCTOHYHBO BOCIPOU3BOMMAS B JIOKAJbHbIX
TPaILIHUSX.

Ananus nokasait, 4to 3JieMeHTbl
pUTyaaM3alliu, HalMoHaM3alnH,
3CTETU3ALMHU U 9K30TH3ALIMH, BbIEJCHHbIE
Anthony Shay, ynuepcasbhbl 1/
CLIEHMYEeCKOH aflanTallii TPajuIIHOHHOTO
TaHLA B YCJOBHUSIX MJIoOaNU3aluuu. DTH
MeXaHHU3Mbl 3a/IeFiCTBOBAHbBI KaK B
Ka3axCKoM orbiTe (Hampumep, Qara Jorga
KaK rocyJlapcTBEHHbIH CUMBOJI), TaK U B
TypelkoM KoHTeKkcTe (Zeybek, Halay,
Kocek u np.), hopmupysi ocobyio cTpaTeruio
KYJIbTYPHO# pernpe3eHTallnH.

Taxkum o6pazom, xopeorpadusi
NpeJCTaBJ/IseT COOON KOMIJIEKCHYIO

(hopMy MeXKKYJIbTYPHOTO JIHaJIora, B
KOTOPOH JIOKaJIbHbIE CMBIC/IBI 00PeTaoT
yHUBepcasibHOe BhipaxkeHue. Tanell
CTAHOBHUTCS HE TOJIBKO 0O BEKTOM
XYJI02KECTBEHHOTO BOCIIPOU3BE/IEHMUSI,
HO W MEIIMaTOPOM MKy TPOLIJIBIM U
HACTOSIIIIUM, MEXK/TY STHHUECKHM <51 H
rJ106aJIbHBIM <JIPYTHM».

3aknwyeHue

[IpoBenénHoe uccneroBaHue Mo3BOJUII0
BBISIBUTb U 000CHOBATh HaJIMUHe
YCTOHYUBBIX EPEKPECTHBIX CBs3eH
MEKIy Ka3aXCKUMHU U TypeLKHMH
XopeorpapuuecKUMH TPaTULUSIMH,
00YyCJIOBJIEHHBIX HE TOJIbKO HCTOPHKO-
KYJIbTYPHBIM POJICTBOM TIOPKCKHX
HapOJI0B, HO U CXOJICTBOM CEMAHTHUECKHUX
M PUTYaJIbHBIX (YHKIMH TaHLLA.
CpaBHUTENLHO-THIIONOTMUECKUH U
CEMHOTHKO-MeTaopuueCKHil aHa N3
MPOIEMOHCTPUPOBAJL, UTO JABHKEHHS B
006enx TpajMIMsX HECYT Ha ce6e OTneyaTok
KOJIJIEKTUBHON MaMSITH, KyJbTYpPHbBIX
apXeTHUIOB U 3THUYECKON UIEHTHYHOCTH.
KutoueBbIMH 30HaMU niepeceyeHust
BBICTYTAIOT PUTYaJibHble, FepOHUECKHE
1 cakpasibHble (PYHKLMH Xopeorpadu,



o6111e BU3yasibHble MeTadophl (06pas
NTHLBI, CKAUKH, KPyra), a TaK:Ke TeHIeHIIMH
CLIEHHU€ECKO# TpaHchopMalliK TaHLIEB,
MOTUHHEHHBIE TIPOIecCcaM IK30TH3AlNH,
9CTeTH3aLMK M HallHoHamM3auun. TaHipl
Qara Jorga n Zeybek, B uactHocTH,
WJUTIOCTPHUPYIOT HE TOJIbKO COXpaHeHHe
AyTEeHTHUHBIX CMBICJIOB, HO M X aKTHBHOE
repeocMbIC/ieHHe B YCIOBUSIX COBPEMEHHOH
KYJIbTYPHO! TOJIMTHKH U TJI00AJBLHOTO
KyJIbTYypHOTO 0OMeHa.

Taxkum o6pazom, xopeorpadus
BBICTYTAET He TOJIBKO Kak hopma

Bknap, aBTOpOB:

Xy[0KE€CTBEHHOIO BbIPa’KE€HHSI, HO U KaK
JMHAMHYHBIA MEeXaHM3M J1aJiora KyJbTyp,
I103BOJISIIOLLMH OCYLLLECTBJISITh TPAHC/ISILIMIO
THUYECKHUX LIeHHOCTEH B COBPEMEHHOe
npocTpaHcTBo. B ycoBusx Hapacratole
rjio0au3alny 1 pocta HHTepeca K
HEMAaTepHaJbHOMY KyJIbTYPHOMY HACJIEIHIO,
CpaBHHUTEJ/IbHOE M3yUYeHHE Ka3aXCKHX

1 TYPELKHX TaHLIeBA/bHbBIX TPAJULIHI
npuooperaeT 0coOyl0 aKTyaJbHOCTb

— KaK B Hay4HOM, TaK U B [IPUKJIaIHOM
(0O6pasoBaTesbHOM, CLLIEHHYECKOM
JUMJIOMATHYECKOM ) H3MEPEHHH.

BamkaH Tney6aeBa — pa3paboTka KOHLENLMM UCCNEA0BAHMS, aHANU3 UCTOYHUKOB,
HanucaHne OCHOBHOIO TEKCTA CTaTbW, MOATOTOBKA CPAaBHUTENbHbIX Tabnuw, u rpadmkos.
Cepanbl Tneyb6aeB — MeTo0N0rMYeckoe obecneyeHune, aHanu3 BU3yanbHbIX U
BMEOMaTepuanoB, MHTepnpeTaLms pesynsratos, obopmneHune bubanorpadum n

BbIYUTKa CTATbW.

ABTOpnapabiH, yneci:

BanmxaH Tney6aeBa - 3epTTey TyXKblpbIMAAMAChIH 33ipney, aaebuettepai Tanaay, Herisri
MBaTiHAI a3y, CanbICTbipManbl kectenep MeH rpadukanapibl xacay.

Cepanbl TneybaeB - aaicteMenik kamTamachI3 eTy, beiHemMaTepuanfapabl capantay,
HaTWXenepai TyCiHAipy, aaebueTTep Ti3iMiH pacimMaey XaHe MakanaHbl peaakumanay.

Author Contributions:

Balzhan Tleubaeva - development of research concept, literature analysis, writing of
the main text, preparation of comparative tables and charts.

Seraly Tleubaev - methodological framework, analysis of visual and video materials,
interpretation of findings, compilation of references, and article proofreading.
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Taey6aesa Bamxkan', Tneyoaes Cepasbi?

UK. Touienes atbinaarst yHusepeuret ([Lbivkent, Kazakeran)
2M. Oyesos arbinarsl yrusepeutet ([pivkent, Kasakceran)

XOPEOTPA®UANDBIK MOAEHU OAUANOI: TYPIK )KOHE KA3AK BU A9 CTYPJIEPIHIH ©3APA
bIKMAJbI

Anpartna. fanamaaHy MeH MafeHw bIKNanfacTbIK apTbin Kene XaTkaH 3aMaHaa xopeorpadus
M3leHMeTTep apacbIHAAFbl AMANONTbIH MaHbI3Abl KypasbiHa aiiHanyaa. Ocbl 3epTTeyaiH Makcams! — Kasak,
XoHe Typik 6u aacTypnepi apacbiHAafbl ©3apa biknangacy GopmanapbiH, 6aFbITTapbiH XSHE M3LEHM
MaHbI3blH aHbIKTay. MiHOemmepi peTiHLe Kenecinep amkblHAANAbI: KO3FaNbIC NIACTUKACHI, bIpFaK, KOCTHOM
YK9HEe CMMBOJIMKAHbI CabICTbIPpMasibl TaNAay; OPTaK, TYPKi MaAEHM MypacbiH beiHenenTiH apxeTunTepai
cMnaTTay; 3aMaHaym bIHTbIMAKTACTbIK TYPEPiH — XanblKapanblk, GecTuBanbLep, OKY OpbIHAAPbI
apacbIHAAFbl anMacy MeH BipiieckeH caxHanblk kobanapabl 3epTTey. 3epTTey aaicTepi pemiHoe
CaIbICMbIPMAIILI-MUNON02US/ILIK OHE CEMUOMUKA/bIK-MeMAa@opansik masnday, CoHAal-aK, STHOXOPEONorms
MeH BU3Yyasbl aHTPOMOOIUsSiFa HETi3AeNreH MaAEHUETTaHY/bIK TACN KONAAHbIIAbI. IMIUPUKANbIK,
mMaTepuan peTiHae 61 KoWbiNbIMAAPbIHbIH, 6erHexa3banapbl, CaxHanblK )Xobanap XaHe FbinbiMu
AKaOEMUANBIK, KapUANaHbIMAAP anblHAbI. 3epTTey Hamuenepi aUMaKTblK epeKkLlenikTepiHe KapamacTtaH
Qara Jorga MeH Zeybek 6unepi putyanabik, KahapMaHAbIK XaHe cakpanabl QyHKUMSNAPAbIH, YKCACTbIFbIH
kepceteni. Kyc, weHbep, wabbic CbiHAbI CUMBONAbIK BeiHenep eki enaiH, xopeorpadusacbiHaa Aa
Kespeceni XkaHe opTak MaHre ne. Makana xanblkapanblk, OKbIPMaH YLUiH TYPKi XanblKTapbIHbIH,
MaTepuanablk eMec M3AeHU MypachiH CaKTay XONAapblH, XopeorpadusaHbIH M3AEHM AMMNIOMATUSAAFbI
XBHE CaxHafaFrbl MHTErpaLMsaaarbl peiH KepCeTy TYPFbICbiHAH KyHAbl eHOeK peTiHAe Kbi3bIFYLbIbIK,
Tyobipagbl. 3epttey XXI| facbipaa 61 eHepiH 3THOCTbIK, 60MbICTbI 6eriHeney MeH MaAEHWU AMaNor Kypasnbl
peTiHae NaHapanblK KO3KApaCTbl KEHiHEH TyCiHyre ynec Kocaapl.

Tyiiin ce30ep: Xopeorpadus, MaaeHMETTEep AMaNorbl, Kaszak bunepi, Typik 6bunepi, Typki acTeTmkachl,
3THOXOPEOIorus, MaAeHNETaPaNbIK, KOMMYHUKALLUS.

Moaiiekces ywiH: TneybaeBa, banxkaH xxaHe Cepanbl Tneybaes. «Xopeorpadusnblk, MaLEHM AMANOT:
TYPIK X3He Ka3ak bu AacTypnepiHiH e3apa biknanbi». Central Asian Journal of Art Studies, 1. 10, N22, 2025,
275-292 6.,DO0I: 10.47940/cajas.v10i2.1070

Asmopnap Kom«a3baHblH COHFbI HYCKACbIH 0KbIN, MAKY/10a0bl #aHe Myddenep KalillbliblFbl HOK
eKeHOleiH ManimMoelioi.
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Balzhan Tleubayeva', Seraly Tleubayev®
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CHOREOGRAPHIC DIALOGUE OF CULTURES: MUTUAL INFLUENCE OF TURKISH AND
KAZAKH DANCE TRADITIONS

Abstract. Choreography has become a vital medium for intercultural communication in the context of
increasing globalization and cultural convergence. This research aims to identify the forms, directions,
and cultural implications of the choreographic exchange between Kazakh and Turkish dance traditions.
The study sets the following objectives: to compare movement patterns, rhythm, costume symbolism,
and plasticity; to identify shared archetypes rooted in Turkic heritage; and to analyze modern
collaborative forms such as international festivals, inter-university exchanges, and joint stage projects.
The research methods include comparative-typological and semiotic-metaphorical analysis and
cultural interpretation based on ethnochoreology and visual anthropology. The empirical foundation
comprises dance recordings, performance footage, and academic literature. The findings demonstrate
that the dances Qara Jorga and Zeybek share ritual, heroic, and sacred functions despite regional
and stylistic differences. Symbolic elements such as birds, circles, and galloping gestures appear
consistently in both traditions and serve as markers of cultural memory and identity. This article 2
offers the international academic community a unique insight into the preservation of intangible
cultural heritage among Turkic peoples. It also presents choreography as an effective tool for cultural
diplomacy, identity formation, and stage integration. The study contributes to the interdisciplinary
understanding of dance as a vehicle for ethnic expression, memory transmission, and intercultural
dialogue in the 21st century.

Keywords: Choreography, cultural dialogue, Kazakh dance, Turkish dance, Turkic aesthetics,
ethnochoreology, intercultural communication.

Keywords: Choreography, cultural dialogue, Kazakh dance, Turkish dance, Turkic aesthetics,
ethnochoreology, intercultural communication.

Cite: Balzhan Tleubayeva, Seraly Tleubayev. “Choreographic dialogue of cultures: mutual influence
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KASAKCTAHHbIH MYCIH
OHEPIH )KAHFBIPTY:
®OPMAJIAPbI MEH
TY)KbIPbIMIAMAJIAPDI

Canar Baiicoino', Hyp6akbiT Boke6aes?
!?TemipGek YKypreHos atbinuarbl Kazax y/TTeik eHep axkaemusicel (Anmarsl, Kasakcrat)

AHpaTtna. 3eptTeyain e3ekTiniri KasakcraHHbIH, 3aMaHaym eHepiHiH cepniHAi AaMybIMeH TbiFbi3
6aiinaHbicTbl. MyCiH 8Hepi YNTTbIK A3CTYPMEH CabaKTaCTblFbIH CAKTal OTbIPbIM, XaHa MaTepuanaaphbl,
TEXHONMOrMANap MeH Ty>KbipbiMaamManapapl 6encenai urepyne. Xahanaany xarnaibivaa 6yn yaepicti
3epTTey A3CTYp/i eHEPAiH MaAeHM BipereiniriH )oFanTnai, oHbl aneMaik yarinepre 6enimaeny
YKONAAPbIH TYCiHyre MyMKiHAIK 6epepi. byn Makana Ka3akCTaHabIK, MyCiH @HepiHAeri MHHOBALMAbIK,
naesnap, Tacinnep MeH MatepuanzaphblH esrepyiHe 6aca Hasap ayzapa otbipbin, OpTa A3UsHbIH,
MOCTKEHECTIK BHEPI CanacbiHAaFbl 3epTTeyNepaiH, XanFacbl 60nbin Tabblnasabl. 3epTTeYAiH MakcaTbl

— [A9CTYPAi 6Hep, MHHOBALMSAbIK MaTeEPUanaap XaHe TEXHON0rnanap apacbiHAasbl 6ainaHbICTbI
Tangan oTbipbin, Ka3ak MYCiH 8HEpiHiH 3aMaHayM hopManapbiHbIH, epeKLenirii aHblKTay. 3epTTey
MiHAETTepi: MyCiH (OpManapbIHbiH, KNACCUKANbIK YAriNEPAEH XaHa MHHOBALMANbIK LWelliMAepre Kapan
e3repiciH 3epaeney; Kewneni MaAEHUET ASCTYPiHIH 3MaHAyM KOPKEMAIK LWelliMaepre acepiH 3epTTey;
Ka3aKCTaHAbIK MYCIHWINep TybIHAbINAPbIHAAFLI XaHa TexHonorusanapAabiH (3D-mMonenbaey, caHablk,
6achin WhiFapy) xaHe MaTepuanaapabiH, (MeTana, KOMNo3nTTep) peniH Tanaay; xahaHaaHy aayipiHaoe
YATTbIK BiperernikTiH eHepaeri KepiHiCiH aHbIKTay. 3aMaHayM Kasak, MyCiH eHepi A3CTypAi eHep

MeH MHHOBAUMANbIK KepKeMAiK Taxipubenep apacbiHAafbl yiAnecimMai 6ainaHbICTbl KanbiNTacTblipyaa
MaHbI3abl pen atkapaabl. Coipnbibek bekbotaes, JaHusp Capbacos, 3ynkaiHap Koxamkynos, Tanfat
XyMarynoB xaHe baroat CapceH cuaKTbl Webepnep XanblKTbIH Facbipnap 60Wbl XXMHAKTaNFAH pyxXaHu
XSHEe MaTepuanablk M3LEHUETIH 3aMaHaym TYCiHiKTEMeNnep MeH KepKeMiK TaCiaep apkbiibl 6eiHenen,
YATTbIK BeliHeney eHepiH »ahaHablk KOHTEKCTE AaMbITyFa yiec kocaabl. OnapabiH, WhiFapManapbiHaa
eniMi3fiH Tapuxu OKuFanapbl, KOPHEKTI Ty/IFanapbl, A3CTYPAi OPHAMEHT MEH YATTbIK TYPMbICTbIK,
3NIeMeHTTep 3aMaHayM MAACTUKANbIK TiIMEH YINECiM Taybin, OHEPAIH, WblFapMaLlbIbIK, WeKapanapbiH
KeHenTeai. Tapuxu Mypa MeH 3aMaHayn TEXHONOTUSNAPAbIH CUHTE3I Heri3iHAe KanbinTackaH
«Kelneni Ke3eHHeH KeniHri eHepre AereH Ke3KapacTbiH» aCneKTiNepiH aHbIKTay — FblIbIMU XKYMbICTbIH,
MaHbI34bl TYKbIPbIMbI. ANl, 6yN ©3 Ke3eriHae Ka3ak MYCiH OHepiHiH, e3iHA4iK AaMY KOMbiH aneMaik

©Hep KOHTEKCTiHAe aHblKTayFa MyMKiHAIK 6epeni. Makana 3aMaHayu MyCiH eHepiHiH Ka3akCcTaHAblK,
[LaMy 3KOMbIH Tangarn, OHAAFbl XXeprinikTi A3CTYpAepAi eHepAiH KanbinTackaH ambeban dpopmanapbiHa
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COTTi MHTErpaLmMsanayablH, YAriCiH anemMaik caxHasa yCbIHy Typanbl NikipTanacka ynec kocaabl. 3eprrey
MaTepuangapbl A3usa engepiHiv, eHepiHAeri AaCTypaep MeH MHHOBaLMANAPAbIH, 63apa apeKeTTecyiH
3epaenenTiH eHepTaHyLWbinapsa, KypaTopaapsa XaHe CcypeTLinepre, COHAAN-aK, M3AEHMETTEP
apacbiHAAFbl alibipMaLLbIIbIKTAP MEH YKCACTbIKTApAbl 3ePTTENTIH MaMaHaapFa naaanbl 601ybl MyMKiH.
TyiiiH ce30ep: Ka3ipri 3aMaHFbl MYCiH, Ka3aKCTaHAbIK, 6HEp, KBpKeMAIK Taxipubenep, AaCTypnep MeH
WMHHOBaUMANAp, MaAEHM Bipererinik KoFaMaplK KEHICTiKTep, eHepAeri CaHAbIK TEXHONOrMANAP, BHEP XaHe

XahaHpaHy, MageHn mypa.

Aaliekce3 ywin: CaHar, balicbiHOB aHe bokebaes, HypbakbIT. «KasakCTaHHbIH MYCiH @HepiH
XaHFbIpTy: hopmanapbl MeH TyXblpbiMaamanapsl». Central Asian Journal of Art Studies, 1. 10, N22, 2025,

293-3176.,D0I: 10.47940/cajas.v10i2.949

ABmop KosmmazbaHbiH COHFbI HYCKACbIH OKbIN, MaKy10adbl #aHe Mydoesep Kalilblbifbl #OK ekeHOieiH

Mmanimoedioi.

Kipicne

YCiH — ©Hep Typi peTiHie rackipJap

OOMbI KOFAMJIAFbl MOJICHH, SJICYMETTIK
JKOHE TeXHOJIOTHSJIBIK 03repicTep/i 03iHiH,
KopKeM GelHeci apKbl/bl XKETKI3iI, ap
YaKbITTa 63repicTepre yuIbiparn OThIPAbI.
JacTypai MmyciH eHepi Ker Kariaia
Tac, KoJ1a MyCiHAepPMEH »KoHe aralliThl
KopKeMmJien oHieyMeH OakJanbIcTbl OoJica,
3aMaHayH MyCiH eHepi »kaHa niinaepre,
MaTepHaJiap MeH MarblHaJapra ue.
3amaHayu MyCiH KJIaCCHKaJIbIK OHEeP
KaFuJaapbIHbIH H1eHOepiHeH WbIFbIT,
KEHICTiK, »KapblK, JbIObIC KOHE TiIlTi
BUPTYaJ/Ibl 8JIEMMEH TaxKipHOe »KacauTbIH
eHep asJlaHblHa alHaJIIbI.

MycinHin 3amaHnayy nilinaepi Mmex
TYpJIEePiH 3E€PTTEYIH 63€KTiJiri 2KaHa
KOpPKeMJiK ToxKipubesepi TyciHy
KaXKeTTijlirineH TybiHaakabl. Osap eHepiH
LIeKapachlH FaHA eMeC, MYCiHHIH KOFaM/IaFbl
peJii Typasibl 19CTYpJli TYCIHIKTEepAi 1e
KeHelTesi. Kahannany MeH canibiK
JKyHere xkanmnan Keuly yaepici >KariaibIHaa
MYCiH 6Hepi 9CTETHKAJbIK KaOblIayblH,
oObeKTiciHe FaHa eMec, COHbIMEH bipre
KypAeJi uaesiapabl OiJiiipyre KoHe
KepepMeHMeH TyOereiili »kaHa AeHrene
e3apa apekerTecyre Kabiserti 6alaHbIC
KypaJiblHa alHAJIA/IbI.

Ennin MoneHu anamadThiH
KaJlbIIITACThIPYAarbl MyCiH OHEPiHiH, poJIiH
OKbIPMaH MEH KopepMeH Ha3apbliHa YCbIHY
— FBIIBIMU MaKaJiaHbIH ©3€KTiJiri MeH
KYH/IBLJIbIFBIH apTThipajibl. YKahaunany Men
CaH/IbIK TEXHOJIOrHAIAP JaMbIFaH Jiayipre
KOllly KarIalbIHIa MYCiH OHEPi KOPKEMJLK
uesap/pbl )KeTKi3y KypaJibl TypiHje
FaHa eMec, COHbIMEH Katap A9CTyp MeH
MHHOBALHUS, XaJIbIK [IEH JIEM apacbiHAaFbl
JMaJior KypaJbiHa aiiHagajsl. CoHbIMEH
KaTap, MyCiH eHepiHferi 63eKTi OarbITTap/ibl
3epaesiey apkplibl Kasakceran mebeprepiHin,
9JIEYMETTIK LIHeJIeHIC, SKOJOTHAJIBIK
MaceJieliep KoHe CaHbIK TpaHcdopmalus
CUSIKTBI HETi3Ti aJIeMJLiK YpAiCcTepre o3iHIiK
Oipereil WbIFapMallblIbIK TOCIIACPIMEH
»kayarn 6epe OTbIPbII, YJITTBIK MYCiH
oHepiH ykahaHbIK KOHTEKCTE AaMbITY/IAFbl
aJIFALLKbl KaJaMIapbiH 6alKanMbI3.

FeuibiMKM MakasiaHbIH MakcaTbl —
3aMaHayu MYCiH MiliHAePiH, OJapablH,
epeKLLIeJIKTePiH XKoHe KOpKeMILK yaepic
asicblHAFbl OpHbIH, KasakcTanaarbl MyciH
OHEPiHiH HHHOBALMAMBIK JJaMy OarbITTapbiH
TaJay.

YATTBIK I9CTYp MeH kahaH/bIK yaepictep
apacbIHAAFDbl IHAJIOT HOTHKEJIePi 3aMaHayH
MYCiH TyBIHIBIIaPbIH KaJbINTACThIPYFa
»KoJ1 auiThl. COHbIMEH Kartap, MyciH
OHEepiHiH 3aMaHayu MiliHAepid 3epaesey



KA3aKCTaH/bIK CypeTILiJIePAiH dJIeyMEeTTIK,
9KOJIOTHSJIBIK 2KOHE TeXHOJIOTHSJIBIK
e3repicTepli Koca ajrania, yakbiT
Tasa0blHa KaJlal xKayan OepeTiHiH 6alKayra
MYMKiHJiK Oepef.

Kazakcran mycin eHepiHiH Kasipri
3aMaHrbl MilIiHAEPiH 3epaeney Oy eHep
TYPiHiH Facbipsiap O0Hbl 1aMy >KOJI1aPbIH
aHbIKTaM KaHa KOWMai, OHbIH aJ1e MK
KOPKEM MOJICHHETTIH AaMyblHa KOCKaH
yJieciH 6arajayra MyMKiHiK Oepei.
Makana Kasipri KagakcTaHAbIK KOFaMJIarbl
MYCIiH 6HEPiHIH peJliH KoHe OHBIH 0oJ1allaK
OHEPJL KAJIBLINTACTBIPYAAFbl dJ1€yeTiH
TepeHipekK TyciHyre GarbiTTasFaH.

KasakcraHHbIH 3aMaHayH eHepi, COHbIH,
iLiHIe MYCiH eHepi — gacTypJiep MeH
MHHOBaLUAIap/bl GipikTipeTin Giperei
KYOBIJIbIC. Y/ITThIK MOJIEHUET M€H €J1 TAPUXbI
»KahaHblK ypaicTepMeH yitsiecin, epekiie
KOPKEM TiJIli KaJIbITACThLIPY KOJbIH/A.
3amanayu MyciH eHepi — eJiIiH 6al MoieHH
JI9CTYPiH cakrar, OoJallak yprakka
amaHar peTiHjie »KeTKi3eTiH, »kahannany
Ke3€eHiH/le dJIEMHIH O3bIK »KETICTIKTePiH
YThIMJIbl KOJIIAHATBIH 6Hep Typi. OHbIH
epekieiri — XXI racblp MyciHiLiepiHiH,
YKaH-KaKTbIIbIFbIHAA. Bip KarbiHaH MyCiH
webepJepi YATTBIK TAPUX MEH ACTYPI
TepeH KypMeTTece, eKiHlLi 2KaFbIHAH OHbI
9JIEM/IK KOPKEMJIiK 2KeTiCTIKTepMeH YThIM/bI
yHJecTipei.

JKorapbina aranranjai, 3amaHayu
MYCiH eHepi KahaHIbIK KYOBIJIBIC peTiHe
KOFaM eMipiHeri MoJICHH, dJICYMETTIK KoHe
casicu e3repicrepai 6eiHeeUTiH KOPKeMIIK
ToxKipuOeJJiep/liH KeH ayKbIMbIH KAMTHIBI.
Kasak xasKpIHbIH MaTepUaJIbIK XKoHe
pyXaHu MoICHUETiHIH KeHiCTirinae oy —
TapUXH Ke3eHAEP/iH Y3IiK ToxKipuOeciH
OOlbIHA KUHAKTAIT, YJITTBIK 19CTYPJIePILiH
CaKTayllbICbIHA ailHAJIFaH, MOJICHH
MypaJiapZbl IyHHere oKeJlyMeH KaTtap
»Kahanany 19yipiHiH 03bIK 9jlic-Tacinnepin
MeHrepreH 6ipere epekiiesikrepre ue
yepic. MycCiH TybIHIbLIAPbIH 2Kacay/IbIH,
JKaHALBLI TOCIIACPI MYCIHILIJIEPre TepeH,
MOJICHH KOHE dJICYMETTIK HesANap/bl
JKeTKi3yre MyMKiH/iK OepeTiH »KaHa

dJliCTEepMeH, 3aMaHayH MaTepuaJiapMeH
OalbITbIIIFAH.

Kazak mycin eHepi Tapuxu TyprbiiaH
XaUIbIKTbIH, IDCTYPJI KelLesi eMipiMeH
OaiyiaHbICThI Naka GOJbIIN JaMbIFaHIbIKTaH,
ebepsiep kobiHe Tac, KoJa KoHe aralll
CUSIKTBI TAOUFU MaTepUasaapbl KeHiHeH
kosanran. Jlanusip Cap6acos, ChipbiM
Mycipen, Tanrat JKymarynos, barnat
Capcen, Coipabioek bek6oTaeB CHSKThI
3aMaHayu MyciHiijep 6yJ 19CTypJepiH
Tapuxu cabaKTacTbIFbIH OJIaH apbl
JKaQJIFACTBIPBIT, JKaHallla uaes/iap/bl
YCBIHATBIH TYbIHABIIAP 2Kacay apKblJbl
OTKEH MeH KeJIeLIeKTiH apacbiH1a Kemip
Typrbidyaa. MyciHiijiep 3 eHepiHiH
JKETICTIKTepiH OYriHri 3aMaHHbIH TaJ1a0bl
MeH TaJiFaMblHa cail 6edimen, eHep/liH,
JIAMYBIHBIH KeJIeCi CaTbIChIHA KOLIe/.

Kazakcranablk 3amanayu Mycinini
Choipsbibek bek6oraes o3iHiH TemipaeH
JKacaJsIFaH eHep TYbIHIBIChIH Ka3aKThIH
VATTBIK KHiMiHe apHapl. «Kapa wanan»
ATThl TYbIH/BICHI Ka3aK XaJKbIHbIH,
KOHAKKAHJIBLIIBIK I9CTYPiH KOpepMeHTe
nai eTy MakcaTbIH/1a OPHATBIJIFAH.
Anamra cblii peTinjie manaH TapTy epekiie
KypmeTTiH 6edrici. Ocbl 1ocTyp/i 3aMaHayn
TOCI/IMEH KoHe MaTepHaJ/IapMeH XaJlblK
»KaJIbIHIA MOHT| CaKTay »KOJIbIH/A eHOeK
eTkeH 1iebep, kahannany yaepicine 6epix
TOCKAYbLJ1 KOto/1a. XaJIbIKThIH YJITTbIK
JIOCTYpJIepiH HHHOBALMSI/IBIK 2KOJIAPMEH
»KaHFBIPTY Oyrinri KyH Tanaosl. Ockl 2Koi1a
Syakainap Koxkamkysio, ChipsbiGek
BekboTaeB CUSIKTbI 3aMaHayH MYCiHILIiIep
63 JKYMBICTapbIHJA METaJI/bl, SUHEKTI
»KoHe TinTi 6eTOH/IbI a Naiaananazbl. by
martepHaJiap KepepMeHiep/liH HadapblH
63iHe ayaapThill, AMHAMUKAJILIK MilliHaep/i
»Kacay apKbliibl acepJi keseni. Ast, Acxar
AxmesbsipoB, Anyap [llaiimepreHoB ChiH/IbI
urebepJiep 63 TybIHABIIAPBIH XKacayaa
JKapBIKThl KOJIIAHbIT, KOpepMeHIep
KHSJIbIHA KaHAT OiTipeTiH uHCTaAsuusAIap
JKacaupl.

Mycinnin 3amanayu nitinuepi keGinece
VJITTBIK KOJTbI 2KAHFbIPTY, XaJIbIKTbIK
Gipereitikti cakray, Kazakcranaarsl
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1 cyper. CoipabiGek Bek6oraes «Kapa
wanan» (2023 xbl)

AJICYMETTIK e3repicTepai OefiHesey Tacii
peTiHie KbI3MeT eTejli. «AJibin aja»
CHUSIKTBI MYCiH/IEp TYPaKThl 1JaMy MeH
MypaHbI CaKTay MaceJieJiepiHe Ha3ap
ayzilapTa OTbIpbII, MaIeHH GipereiJiik nex
9KOJIOTHSI TAKbIPbIOBIH KO3FaHIbI.

Kasak eHepinjeri 3amanayu mycin
TYbIHJIbIJIAPbIH 3ep/iesiey apKbLIbI
Kasakcrannarbl MojieHH e3repicTepi, coJ
YAEpiCTEpre OHEP/iH bIKIAJ €Ty poJiiH
»Kakcbl Tycinyre 6oJ1aabl. MakaJga asicbiia
KaszakcraHHbIH 3aMaHayd MyCiH @HepiHiH,
epeKLIeJIKTEPi, OHBIH OacTayapbl MeH
dJIEMJIiK ypllicTepMeH e3apa OGal/laHbIChI
3epTTedeli.

3amanayu eHep (aeoLrutl. contemporary
art) XX racblp/biH I-11i 2KapTbicbiHaH
OYriHTi KyHre JeHiHri HbIFapMallbIbIKThIH,
OPTYPJIi HbICAHAAPBIH KAMTH/IBL. Dykis
aJiemie o1 mebepJepiiH 63 OUIapbIH
TybIHJIbLIApAA Oiipy epKiHAiriMeH,

MYCiH OHepiHJe KaHa MaTepuaJiap MeH
TEXHOJIOTHSAIap/bl KOJJIAaHYMEH KoHe
TYbIHABWIAP/IABIH OaCThl TAKbIPbIOb! PeTiHIe
OTKID dJIeyMeTTiK MoceJsiesiep MeH YJITThIK,

MSILGHI/IQTTiH 68CbIMIIbIFbIM€H CHUITaTTaJia/bl.

Kasaxk xaJIKbIHBIH MOJIEHHETI asichiH/Ia
3aMaHayu MYCiH @Hepi YATTbIK KOJ I1eH
UHHOBALMAJIBIK KOPKEM MiLIiHAE PAIH
CHHTe3i O0JIbII TaObLIAMIbI.

daictep

Kazakcran myciH eHepiHiH 3amaHayu

JlaMy YIEpiCiH 3epTTey YILUiH KelleH i
dllicHaMaJIbIK TOCiJl KoJIaHblibl. By
3epTTey/le TEOPUSJIBIK KOHE IMITHPUKAJIBIK
dlicTep/iH, yiaeciMai KoOMOUHALUSACH

nanaaaHbIbII, MACEJIEH] TOJBIK KAMTYFa
MYMKiHJiK 6epi.

BipinLui ke3ekTe, MyciH eHepiHiH 1amy
TapUXbIH 2KaH-KaKThl TaJI1ay MaKcaTbiHAA
TaPUXH-TEHETUKAJIBIK d/1iC KOJIAHBIJBL.
By aztic apKblibl Ka3ak MyCiH ©HepiHiH,
KeJIeCi Herisri 1amy Ke3eHaepi aHbIKTaJ bl

— Kewneni 1octyp Keseni;

— KEeHECTIK J19yip;

— TOYEJICI3/IK aJIFaH XKblJIap MeH
Ka3ipri 3aMaHrbl Ke3eH,

Op Ke3eHHiH 63iHJIiK epeKllesikTepi MeH
63apa OalIaHbICTAPBl ALIBIK KOPCETIJL.

CasiblcThIpMaJibl-TapUXH JJIiC Ka3ak
mycin enepinin OpTrasnbik Asus eszepi
MEH XaJIblKApaJiblK OHEep yaepicTepimMmeH
OallJlaHbIChIH aHbIKTayFa MyMKiHJiK Oep/ii.
By.1 anic apkblibl Kazak Mycin eHepinjeri
YKEPTiJIKTI I9CTYpJep MeH »kahaH/biK
YPAICTEP/LiH 63apa acepi alKbIHAAIbI.

3eptTey Gapbichbitaa MOPEHOJIOTHSIIBIK
TaJsay d9ici KOJIAHbUIbII, MYCiH 6HepiHAeri
NiLiHAE PAIH 9BOJIOLUSIChI 2KAH - )KAKTbI
KapacTblpblibl. JlacTypai maTepuasniap
(arari, MeTaJsuu1) MeH Kasipri 3aMaHFbl
KOMITO3HUTTi MaTepHaiapAblH KOJAAHbLITY
epeKLIeiKTepi, COHIAN-aK oJiap/blH,
KOPKEM/IK 9Ccep eTy KypaJibl PeTiHAeri peoJi
TaJlaH/bl.

CTUIMCTHKAJBIK Ta/ay djlici apKblIbl
KA3aK MYCiH eHepiHIeri KOpKeMIIK TiJILiH,
e3repy yaepici, OFaH YJITTbIK OPHAMEHT
NeH Kasipri 3aMaHrbl aOCTPaKIUSTbIK
(hopmanapibiy ocepi 3eprremi. by amic
aBTOPJIAP/IbIH, 2KeKe KoslTanOa 1apblH
aHbIKTayFa »KoHe 0J1ap/blH LIbIFapMaLbI/IbIK
TYpFbla 1aMy yaepiciH OaKbliiayra
MYMKiHJiK 6epi.

3epTTeysie CeMHOTHKAJBIK Tajjiay dJici
Jie MaHbI3/Ibl peJi aTKap/bl. Mycinaepin,
CUMBOJIIbIK Ma3MyHbl MEH MJICHH
KOJTapbl WELIiJIL, ONap/AblH KOFaMJIbIK
CaHaHbl KaJbINTaCTbIPyAarbl poJli
aHbIKTaJbl. Bys aztic apkblibl Mycinaepaeri
VITTHIK Gipereiiik neH »kahanapik
KYH/BIBIKTAP/bIH, CHHTE3] TaJlaH/bl.

OMMUPHUKATBIK IEHreiie KeJieci aficTep
KOJILaHbIJIIbI:



Tikeneit 6akpliay amici apkblibl ActaHa,
Anmartbl KasasnapblHAarbl KOFaMIbIK
KEHiCTIKTep/le OpHAJACKAH MYCiHAEPAiH
KaJaJblK OpTaMeH YHJIeCiMIIMITi 3epTTeJL.
Cypetke Tycipy »kaHe doTodukcaiius
dIlicTepi apKblIbl MYCIHAEPJLiH KEHICTIKTIiK
OpHaJIacybl, MPOMOPUUANAPHI KOHE
MaTepHaJIblK KaCHeTTepi alKbIHAAJbI.
Mawmannapmen cyx6attap/pl Taniay
HeriziHjae Kasipri 3aMaHrbl Kazak MyCiH
OHEPIiHIH AaMy YpAICTePi KoHE OHbIH
KOFaM/IbIK KaObl/11aHybl TypaJibl IepeKTep
JKHHAJIBL.

3eprrey GapbiCbiHAA KOJIAHbLIFAH
dJliCHAMAJIbIK TOCIAEPIAIH KeLleHIiJIiri
KA3aK MYCiH @HEepiHiH 3aMaHayu 1amy
YAEPiCiH TOJIBIK XKaH-KaKThl 3epTTEyTe,
OHbIH (pOpPMaJIbIK KoHEe KOHILeNTYyaJIbIK
©3repiCTepiH aHbIKTayFa, COHa-aK
foJiallak 1amy nepcreKkTuBaslapbliH
OoJkayra MyMKiHiK 6epli.

HaTtuxenep

KasakcranHbiH MyciH eHepi 6ail Tapuxka
ve. OJ1 9pTypJii MOJICHH, TAPUXHU JKOHE
dJICyMETTIK (haKTOpJIap/iblH, 9cepiHeH YHeMi
namy ycrinae. OHbIH HEri3ri CTUIIMCTHKAJBIK
OarbITTapbl MEH arbIMIAPbIH GipHellie
KeseHre 6osyre 6os1ab1. Onappl
KOLUNeJiIePAiH I9CTYpJli 6HePi, KEHECTiK
JPyipaeri MyCiH eHepi, MOCTKEHECTIK Ke3eH,
MeH Kaaipri 3aMaHrbl OHep JeI XKeKe -2KeKe
KapacTbIpFaH KeH.

Yoibl a/1a ayMarblH MEKeHIereH
KOLLIeJi TalnanapIblH, MOACHHETIMEH
yHziec OOJIFaH cak, YUCiH, KaHJIbl
TaknanapblHblH MaTe PUAJIIbIK MOJICHUETI
epTe TeMip JyipiHie 63 LWblHbIHA
XKeTTi. ApxauKaJsiblK oHepre ToH aH
CTUJIIHJIET] KaHyapJiapabiH (GYFblIap/IbIH,
GapblcTap/bl, KacKblpJaap/bit) 6eiHesepi,
KeLneHIiepaiH MU(OTOrHSIbIK KoHe
TOTEeMJLIK CeHiMaepiH 6alKaTaTblH COHJIK
OyibIM FaHa emMec, COHbIMEH Kartap KueJi
KacueTti 6ap Tybinbl. [1leGepaepin
JKaHyapJiap »KaHpblHa, aH, CTHJIiHE,

V16l 1a/1aHbIH MUOJOTHsIChIHA 2KHi
JKYTiHYi, VITTBIK IYHHETaHBIMHBIH TaOMFH

TY>KbIPBIMAAMaJIAPbIH KOpEePMEHTE XKeTKi3Yi,
KOHe MilLiHAePACH MOHepJli 3aMaHayu
MYCIHIIK MilUiHAE P/l KAJIbIITACTbIPY/IbIH
JKAHA TOCIIIEPiH 131eCTIpY KaXKeTTislirHeH
TYbIHAAW/IBI.

Mycinui Tanusip Cap6acoBThiH,
AHMMAJIMCTIK 2KYMBICTapbl K9CiOH
CBIHLUBLIAP MEH KepepMeH/IepiH, HasapblH
xui e3ine aynapryna. [lleGepuin «Auvna
TypaJbl aHpi3» (2015) aTThl eH TaHbIMA
LIbIFapMachl MYCiHIIK KOMITO3ULIUSIHBIH,
y3aiK yarinepine xkataapl. Onna danusip
Cap6acoB »kaHyapJiap »KaHpbIHbIH
MYMKiHIiKTepiH, OHbIH OeHHei-
CTUJIMCTHKAJIBIK ayKbIMbIH, KOpepMeHiepre
acep eTyaiH apTypJli AeHIeHIepiH KopceTe
OigLi.

Janusip Cap6acoB Typki ToTeMiHe
afiHaJFaH AlllMHA NaTIIAHbIH HIBIFY Teri
TypaJibl aHbI3/1aH WBIKKAH KaCKbBIP/bIH
liblHalbl 6eiiHeciH KannTouit
KACKBbIPBIHBIH OefHeCiMeH YKCaCThIPhIT,
KJIACCHKAJIbIK TaKbIPbINITap/ibl 3aMaHayH
KOHTEKCTTE 2KAHFbIPTY apKblJibl,
MOCTMOJICPH/LIK KOPKEMIIK SKCITPECCUBTINIK
9JLiCiH OTaH/bIK MYCiH 6HEpiHe eHri3yle.
«CaHnanbl zkaHyapJiap MyciHiHin GefiHecinen
SMOCThIK XKbIPFa ayapy MaceJsieciH MyCiHLi
LIbIFapMaLIbI/IbIK OFIMEH, aH MEH aaMHbIH,
JieHe OGafiJlaHbIChl, CBIPTKbI arpeccust
JKOHE ILIKI ThIHBIIITLIKTBI YHJIECTIpY
»KoJsibiMeH wiettesii. [TocTMonepHik MyciH
Ke3-KeJITeH ayJIMTOPUSIFa KOJI 2KEeTiMJ.
Bipeyre os1 MUONOTHAIBIK CIOXKETTI alllyFra
KeMeKkrecce, 6acKajapblHa 9pTypJli yKcac
aHbI3zap, ciiremesep MeH cyOTeKCTTepi
€CKe Tycipyre »Kariai »xacaupl».

Epre temip noyipinne Kazakcran
JKEPiH MEKEHJIEreH caK Taunajapbl aH,
CTHJIiH OHEP/LIH 9pTYpJli OaFbITTapbIHIA
KOJIIAHBII, ©3iHiH KelleJi MoJIeHHeTiHe
TOH epeKLIeiK peTinae KaOblIiaibl.
Mycinaep mMen 3eprepaiik OyfibiMaap
KeOiHece KellTeHIiJIepliH MUPOJIOTHSIBIK
JKOHE TOTeMJIiK CeHIMIEPiH TAHbITATbIH
yKaHyapJsiap Kelrninie comaanrat. «9JKen
MaprysianHbiH ailTybl GObIHILIA MEHTipJep
aio MeH TyheHi 6erineseii. EH kon
KeaneceTiH MeHrip — Byrbuibl TaysapbiHan
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3 cyper. Jdanustp Cap6acos. AllliHa TypaJibl aHbI3
(2015).

(et aynanbi ) TabblFaH atoTac (kas. Aro-
Tac) kasipri yakpITTa 1eT apXeoJ0rHsiIbIK -
THOrpaUsIbIK MypazKaibiHa caKTa/raH»
(Epmountenko 21).

Ecik »koHe bepen o6anapsi, Llinikri
»KoHe bectuaTblp KopranaapbiHaarsl kazoa
JKYMBICTapbl Ke3iHe TaObIFaH 3eprepiik
OyHbIMIAP, TYPMBICTBIK 3aTTap MeH
KypaJiaap coJl Ke3eHeri OHep/iH 2KOFaphbl
JIeHrejie JaMbIFaHIbIFbIH KOPCETTI 2KoHe
MYCiH @HEepiHiH KaJblTacyblHA HETi3 OOJIIbI.

Epre opra racelpsiapia TypKi XaJblKTapbl
»KacaraH tac Mycinaep (6anbannap) xepJey
poCciMiHiH MaHbI3/bI O6JiriHe alHaJbIII,
ata-6abasnapjbl ecke ajsy MeH KypMeTTey/liH
CUMBOJIbI PETiHJIE TAHBLIbI. Byl
aHTPONoMOp(ThI (hUrypasiap KeurneJisepiin
apacbliHjia 6ejiesire ue XKayblHrepJsiep MeH
Oacuiblapra apHaJibln, 06acbiHbIH 6acbIiHA

KobL1ibl. banbannap nitinaepiin
HaKTBIJIBIFBIMEH 2KoHe KOMITO3HLHSHbIH
KaTaH/blFbIMEH epeKulesneni. by
OJIap/iblH, KOLLUTEeH/iJIep MOIeHHeTiHIer
CEMHOTHKAJIbIK MaHbI3/bIJBIFbIH KOPCeTe/li.
Kyanbitac, 6anbas, caHIbIKTac «...
TYBIH/IBIHBIH HeTi3ri OeTi 6eaepJii otoapMeH
6e3enipinired kabip eckepTKilITepiHiH
LIaFbIH MilliHAepiHe »KaTallbl

([afirozosa 75).

Kasak xanabirsl 1ayipinae, arau XV
racblplan 6acral, Ka3aKTap/blH KOpKeM
LIbIFApMaLIBLIBIFBI HETi3iHEH KOJAaHOAbI,
0l0-6pHEK eHepiMeH YCbIHbLIbL. Kazak
uieGepJiepiHiH, KOJIbIHAH bIKKAH apOip
TYbIH/bl KOLINEJi 6MipAiH KaXKeTTiJIiKTePiH
oTey YlIiH ykacajrad. OpoHip Ka3aKTblH KHi3
Yii KoJiiaHOasIbl ©He p/IiH, 2KbLIKbIMAJIb
Mypaxkatbl icrietrec 60Jibl. AFaliThl
OHJICY, 3eprepJliK ic, KONeHepliH, KenTereH
TypJiepi KazaKrap/blH 6ak MaTepHaJIbIK
JKOHE PYXaHH dJIEeMiHEH Hop aJlblll, KOPKEeM
ToxKipubeHi 6aiibita TycTi. « Homanuam
JIOCTYPiH AYHHEIKY3i/iK MOJCHU MypaMeH
yiJiecTipy KeckiHaeme, MHCTaIALMS,
0O'bEKT, CIeKTaK/b, IJHBAHPOHMEHT, BU/IEO-
apT CUSIKTBI KOITEreH XKEeTKi3y apHaJapbl
KOMETIMEH 2Ky3ere acblpblIibl»
(PesnukoBa 65).

1991 xkbuer Toyescisnik anrannau
KeliiH Kazakcranaa MajeHH MypaHbl
JKAHFBIPTY 2KOHE YATTBIK OiperedikTi
i3ney ynepici 6acranipl. Mycinae 6y
TapHXH 2KOHe 3THUKAJIbIK TaKbIpbllITapFa
YHJIeyleH KepiHic TanTbl. MyciHllijiep Kaszak
OaTbIpJIapblHa, KOPHEKTI TyJIFajlapFa »KoHe
VJTTBIK TAPUXH OKHFaJlapblHa apHaJIFaH
TybIHJIBIIAP 2Kacail 6acTtabl. by kesenni
JKaHa I9CTYPLUI/IIIK el cUlaTTayra
6os1aapl. by TybiHabIapaa nacTypai
capbIHAAp 3aMaHayH oHep XKeTiCTIKTepiMeH
yiJiecin KepepMeHre »KoJl Tabajibl.

Ochbl KeseH/1e YATTBIK 19CTYPJIepIiH
JKaHFBIPYBI, VITTHIK KOATBIH A9pinTenyi
KeHiHeH KoJIFa asiblHibl. MyciHuinep
Kollesi MaJIeHUETTi, MU(OJIOTHSIHDBI KoHe
(hOJIBKIOP/IBI TEPEH 3ep/iesier, OHAAFb
OeliHeJsiep/ii 63 ILIbIFapMaLlIbILIKTapbIHIA
KoJIaHbl. by exkenri goctypaepai



3aMaHayH TeXHHKAMEH YHJIeCTIpeTiH
epeklle CTUJIb KacayFa MyMKiHIiK Oep/ii.
Mbican petinjie AcraHa KajlacblHIAFbl
Ka3aK XaJIKbIHbIH, OipJliri MEH Tapuxu
cabakTacTbirbiH OeliHesnedTiH «Kazak
eJli» MOHYMEHTIH KeJiTipyre OoJsajibl.

By eckepTKilTi CUMBOJIIBIK peanuamre
»KaTKpIdyra 6oaaabl. MoOHYMeHTTIH nilliHi
JK9HE Ma3MyHbI TepeH uaesaap MeH
KYH/IBIJIBIKTapAbl KeTKi3yre ThIPbICAIbI.

[ birapmMatibliiblK 60CTAHBIKTbI 2KapHsl
eTkeH ToyeJiciazik KazaKCTaHbIK MYCiH
eHepiHae abCTpaKUMOHU3M, MUHUMAJHN3M
JKOHE KOHLICNTYaJU3M CHAKTbI 3aMaHayH
arbIMIap/pl 1a Taparta 6acTajibl. 3amaHayu
MYCiH TybIHIBLIapbIHA aBaHTapIU3M,
aOCTpaKLHs JKoHE TOCTMOJIC PHH3M
sJleMeHTTepi allkblH Kopinai. MyciHiinep
JIOCTYPJIi MOTUBTEP/I 3aMaHayH dliCTepMEH
yHJIeCTipe OThIPHIM, MillliHAEPMEH,
MaTepHaNiapMeH KaHe TEXHOJNOTHAJIapMeH
Toxipube xkacar, eHepaeri xkahanabik
YPAiCTep/i KOPCETeTiH HHHOBALUAJIBIK
TybIH/BIIAP 2Kacayaa. MbicaJibl, accamOJIsK
MeH KMHETHKAJIbIK 2JIEMEHTTE P/ KOJIaHy
Kasipri 3aMaHfbl MYCiHHIH epeKILLeirie
alHaJIbl. «DJIeMJIiK OHEPJLiH XKeTiCTIKTepiH
©3iHiH LIbIFAPMaLUbLIbIK OMbI MEH
NiLIiHAEpAl TaHy MYMKIHZIM Herisinue
KOPEPMEHTe »KEeTKIi3Y/liH dcepi MOIEPHUCTIK
arbIMIAapAbIH IM3alH KaFuaTTapbiHa
HEeri3/leJireH e3iHIiK OpblHAAY TaCiIi
apKblJbl 2Ky3ere acbipbliajibl. MyHaa
KOMTO3HUIIUS (PU3HKAJBIK TYpJie TYMHYCKara
«keotuipineni» (lapunosa 118)

Kasakcran KaJsanapbliia KaJasbik
OpTaHbIH MAHBI3/Ibl OPTACHIHA alHANAThIH
3aMaHayu Mycinaep nauna 6ossl. Onap
KobOiHece CoHJIIK HeMece CHMBOJIJIbIK
CHUIIaTKa Me eHepJeri 3amanayH ypaicrep
TaHbITa/bl. Toyescis KazakcTaHHbIH »kac
MyCiHLIIepi GUOMJIACTUKA XKIHE KO-
MaTepHaiap CHAKTbI SKCITEPUMEHTTIK
MaTepHaJiap MeH TEXHOJIOTHsJIapFa 2KOJl
6epe OTbIpbIIl, HHHOBALHUSIJIBIK 2KYMbICTAP/Ibl
JKacayra MyMKIHIIK OepeTiH 2KaHa
MarepuaJiapibl (MeTasl, WbIHbI, MJ1aCTHK)
JKoHe TexHoJoTHsap/bl (3D-Moenbey,
Jlaszepaik Kecy) nanananans. Osapabiy

KatapbiHaa Ainoc bypkur6aes, Tumyp
EpmyxambetoB, baxbitoek MyxameT:kaHoB
1.6. na 6ap. CoJ1 6ybIH oKijaepiHiH 6achim
KOILLIJIT 19CTYpJi Ka3ak MOTUBTEPiH
»KahaH/bIK ypllicTepMeH yThIM/IbI

yilsiecripe anran. Hatukecinae Kasakeran
KepepMeH/Iepi apacblHIa FaHa eMec, LeTe
CBIHLUBLJIAPBIH Ja TOHTTI €TKeH Oiperei
TYbIH/bIJIAP JIYHHEre KeJqyJie.

Taxbipbln MeH UaesiHbl AHbIKTAY
MakcaTbIHAa MycCiHilIisep 6eJrimni
ue6epJiep/iiH TybIHbIIAPbIH 3epaeaen i,
nilingep MeH MaTepuasiap apKbliibl
LIbIFaPMaLLbBIIbIK KCIEPUMEHTTEP
»Kypriseai. MyciHuisiepait e3i
TYbIHABIJIAPbIH COMAAYA KEHICTIKTiH
CaJIMaKChI3 KyHiHe, MJIacTHKaJIbIK
SKCIIPECCUBTIJIIKKE KOJI 2KETKi3yre
ThIpbica/ibl. « KazakTapbiH Kasipri 3aMaHrbl
OHEPIH/Ie KOMITO3ULMSAHbBI KYPY/bIH Heri3i
petinae KazakcTaHHbIH 3THOMA/IEHH
MypacblHaH aJIbIHFaH apXeTHIITIK
MOTHBTEP MeH MHU(OJIOTUSNBIK OeliHesnep
nainananbliansbl. 3aMaHayd MyciHiiiuep
63 lIbIFapMaJiapbiHa apXauKaJblK eHep
3JIEMEHTTEPiH KeHiHEH KOJIIaHa/lbl,
APXEOJIOTHSIJIBIK KOHE STHOrPaUsIIbIK
3epTTeyJiepre epeklle Ha3ap aylapanbl»
(Kpbik6Gaesa 5).

Ownepuin OyJ1 TYpi CTHIIBII TaHAAY
OapbICbIH/IA PEANUCTIK YPAICTepAeH
a0CTpaKTiJi KoHe KapThlylail abCTpaKTiJi
nilinaepre Aekid alTapJ/blkTan
opTypJiJikneH cunatranaabl. CoHbIMeH
Katap, MyCiHLLIiJep apTypJli MaTepuasaapibl
KOJIIaHbII, YHEMI eH, Y3/iK TybIH/IblJap/ibl
JKacayra ThIpPbICAJIbI.

Kasipri 3amanrbl 1e6epJiep xaHa
KOPKEMIK YPAiCTeP/iH KaJbIITACyblHA
KeHiHeH biKnas etyne. Ogap 3
TYbIHABIIAPbIHAA PEAUCTIK MJ1aCTHKA
JOCTYPJIEPiH KAUTa KAPACThIPY apKbLilbl,
VJITTBIH MaTepHANBIK KoHe pyXaHH
JlYHUECIH KeTiK TYCiHy TapuXu Mypara
JlereH 3aMaHayd Ko3Kapacka »KoHe yaKbIT
TaJlanTapbiHa ToyeJli €KeHiH JIdJeNIeH .
3amanayu MyciH eHepiHjie »kaHa OefiHesiepyi
com/iay K0J1bIHa HHHOBALLUSJIBIK,
MaTepHaiap MeH KypblJIbIMIBIK -
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MJIaCTHKANBIK 2KyHesep/i nanfanany
MYMKIHITH aHbIKTaHTbIH TEXHOJOTHSJIBIK
dllicTep MEH CTUJIbAEP KAJbINTACA/bI.

«XX FacbIpjiblH COHFbI OHXKbIJIbIFbI MEH
XXI racbipbin 6ackl Kazakcerania »xxkana
VPAiCTeP/iH, NilLiHIep MEH KOPiHiCTepiH
KoenririmeH epekiuesensi. Jlerenmen,
OCbIHJAM ajlyaH TypJii llelimMaepre
KapamacTaH, 6acTbl Hazap/ibl BU3yaJlibl
OeliHesiepre ayfapy yHeMi e3repiccis
Kasazpl. COHFbICHI Keie TinTi iki
Ma3MmyHra yceremaik erei» (Hanup6ekos
8). 3amaHyu KazaKCTaHIbIK MYCiHILIIep
MeTaJllbl, TACThl, aFALUTHI, TilTi MJ1ACTHK
MeH KOMITO3UTTEP CHAKTHI 2KaHa
MaTepHaJiap/ibl Makaanana oThIphII,
abcTpakTisi niwingaepmeH Taxipude
»Kacarabl. MyHaai toxxipuOe HoTHKec ipi
XaJiblKapaJblK OMeHHaJle MeH KepMeJiep/ie
OPbIH aJIblIl, KOJIOTHS1, ypOaHU3aLHsl 2KOHE
MajieHH GipereiJlik TaKbIpbINTAPbIH 2KHi
KO3Fayza.

XXI racblp MyCiH eHepiHiH epekiiie
Oip CTHJIiHE allHAJIFaH CTUMIAHK Ta
Ka3aKCTaH/bIK LeOepJep apacbiHia 63
OpHBIH asyia. KasakcTaHHbIH 3aMaHayu
MYCIHLLIJIEPIHiH CTUMIIAHK CTHJIIH KOJIAHYbI
eJI1iH 3aMaHayu OciiHeJiey eHepiHe KaHa
peHK akei By 6arbITThiH ypJicTepiH
KazaKCTaHIbIK MyCiHILIiep 3yJaKaiHap
Koxamkysio nieH Ann6u MepreHOBThIH
ThIH MHCTAJISILIMSIIapbIHAH Gailkayra
6osa7ibl. ABTOpJIap/IbIH CTUMITAHK CTUJTiH/IE
’KacaraH OCbhIH/IAH TYbIH/bIJIAPbIH «KaiTa
navijajiaHy» Hemece 9K0-oHep Jel atayra
OoJ1aibl.

3yJkaitnap Koxamky/aoB — Kasak
MOJICHHETIHIH JIOCTYPJIi MOTHBTEPi MEH
3aMaHayu KepKeMIiK Tocijepin webep
yuractbipa OiireH TaHbIMaJl Ka3aKCTaH/IbIK
mycinuii. OHbIH HIbIFApMAlIbLIbIFbI
KasakcraHHbIH Ka3ipri 3aMaHFbl eHep
KEHICTIriHAe MaHbI3/bl OPbIH aJIbII, MYCIHAIK
TYbIH/BIAPbI €JIIH KaJaJblK KeJ0eTi MeH
MJICHH MYPAaChIHbIH, axkbipamac 6ip Oediirine
ailnasabl. KoxkaMkysioB 03 mycinaepinie
JKBIJIKbI MEH KacKbIp OeiiHesnepi,
010-6PHEKTeP/i, Ka3aK MoICHUETIMEH
6allsIaHbICTbI KOLITe i TYPMbIC

3JIeMeHTTepiH XKui nailnananasl. [lebep
KOHE MOTHUBTEP/i 3aMaHayH MilliHIepPMeH
uebep yisecTipin, epekiie TybIHbLIap
»Kacarbl. 3ynkaitnap KoxkaMKynoBThIH
«MepreH» MyCiHi — MYCIHIIiHiH epeKLIe
CTHJIi MEH YJITTBIK MOJIEHHETIIEH TePEeH
OallslaHbIChIH KOPCETETiH KapKbIH
TYBIH/BI/IAPBIHBIH Gipi.

-

4 cypert. Syakaiinap Koxamkysnos « Mepren»
(2017)

«MepreHn» cesi Kasak TiJliHeH «aTKbILI»
HeMece «aHllibl» JlereH MarbiHa Oepeji. by
Ka3akK Jla/1acblH/1a KoFapbl 6arajaHaTbiH
KOLLTIEJ MOICHUETTIH A9CTYPJIi TYPMbIC
TipLUIJIirT MEH COFbIC OHEpiHe JlereH
cinreme. « Mepren» Kylll, eNTisliK KoHe
TaburaTieH 6aiJaHbICThl yiJIeCTipeTiH
anamjibl 6eitHesieiini. by ketnenti
XaJIbIKTap eMipiHiH MaHbI3/Ibl O6JIiri
OO0JIFaH aHLLILIHBIH HEMeCe 2KaybIHIe PAIH,
Joctypai Geitneci. Mycin KoxkamkynoBTbIH,
LIbIFAapMaLbIIbIFbIHA TOH €PKiHAIK eH
CBIPTKbI dJleMMeH Oai/IaHbIC PyXbIH
JKeTKizeni.

«MepreH» — MyCIHILiHiH
LIbIFapMallbI/IbIFbIHAA Ke3eKTi ebep



TYbIHIbI. ©3 TybIH/IBLIAPBIHAA MYCiHIII
aJlaMHbIH TaOUFaTIIeH, TAPUXIICH YKOHE
MaJieHHeTIIeH OalyiaHbICbIH alKbIHAAN/IbI.
OHbIH MYCiH/Iepi KeOiHece YITThIK
MaKTaHbILLTbIH, CUMBOJIbIHA aHHAJIbII,
KazakcraHHbIH 6aii MypachiH dJieMre
nat etesi. « MakcartbiM: MyCiHHiH MOHi
MeH MiHJeTTepiHe »KaHa Ke3KapacrieH
Kapay. OHepJliH KyLIiHiH apKacbiHaa
TeMip/i TYBIH/BI peTiHae KaOblIIaHybiHA
KOJT allly.... MalllMHAHbIH KO3FaJIbIChIH/A
JKYMBbIC iCTeHTiH ecKi OeJillieKTep Kasip
MYCiH KaxKeTTilikTepin oTeyne. Minuetim
— Oi3/1iH 3aMaHbIMbI3JIbIH MOHIH KETKi3y,
MYCiH 6HepiHiH KeJIOeTiH KoraJsTnan
»KaHa UIbIFapMallbLIbIK OB Oisiipy »
(MycnysioBa 4).

Pacbimen, XXI raceip KazakcranHbin
MYCiH eHepi 1aCTypJii 6iJliM cabaKTacTbIFbIH
cakTail OTbIPbII, LbIFAPMALLIbIIbIK,
JKOJIBIH/IA ?KaHA KOKXKHEKTEP/li alllKaH,
3aMaH TasiabblHa cail JaMblIl 2KaTKaH
Ke3eH. 3aMaHyH MyCiHLijep KaHa
mMarepuasiapibl (MeTasl, HIbIHbI,
MJIaCTHK ), TeXHOJOTUsIHBI (3D Mozesbey,
JIa3epJlik Kecy ), 03bIK Hesiap/ibl GesceH i
KOJIIaHa OTBLIPHIN, KYpAeJ, opi Oiperei
TYBIHIBIIAP/bI 2Kacayra MyMKIHIIK aJy/a.
Mbicasnbl, Eprann bekenes («Kypmatrasbl
meH Jluna», «Annap kece» ), Tanrar
JKymarynos («Berne Ger», «O3en»),
Hanusp Cap6acos («Epkinnik» ), Canxap
Hocmaram6etoB («7YSATOFF» cepusicol)
CbIH/Ibl MYCIHLUIJIEP/iH 2KYMbICTaPbl TeK
3amMaHayu MaTepuaJsiap/ibiH eHepjeri
KOJIIAHBICBIH FaHa eMeC, COHbIMeH Oipre
VITTBIK JIDCTYPJIE P/ CaHIbIK TEXHOJIOTHsIAp
3aMaHbl KOHTEKCTIH/IE KAHALLIA TYCIHIIPYIiH
MHHOBALUSJIBIK YTijiepiH kopcetesi. by
VAEPICTi I9CTYPJIi OMICTEP MHHOBALUSJIBIK
TOCIJIIEPMEH YIJIECETiH TeXHOJIOTUSIJIbIK,
CUHKPETH3M JIeM aTayFa 60J1ajibl.

Tanrat JKymary/ioBThIH
LIbIFAPMALIBIIBIFBIHAA YATTBIK
MOJIEHHETTIH TepeH PUI0CODHUSIBIK
Heriznepi 3amaHayH MJ1acTUKaJIbIK OPHEK
(hopmasiapbIMeH YIITACHI, I9CTYP MEH
MHHOBALMSIHBIH Tamallla yHJIeciMiHe KoJl
)ketkiseni. [Ilebep 03 TybIHABLIAPBIHAA

ep MeH oieJ apachbiHIAFbl CYHiCIeHILIIIK
Ce3iMiH KOPKEMIK TYPrblIaH YCbIHA/bL.
MbicaJibl, «OH 1 OHa» aTThbl WbIFapMajla
KOHUENTYaJIbIK UESIHbI TOJIBIK 2KETKi3y
MaKCaTbIHAA HEeri3Ti KOMIMO3HIMUSHBI YIII
HeJlikke 06JIiM, 9PKAUCBICHIHAA FALIBIKTBIK
Ce3iMHIH 9pPTYPJIi CaTBICLIH KOPCETELi.
bipiniui 6e/im — ep MeH KbI3 OasiaHbIH Oip-
OipiHe fiereH ce3iMiHiH »KapaTbUIbIC CATIH
oefinesieini. ExiHi Geqimue — pyxaHu
OanJIaHbICThIH Kyllleloi 6aiKaaaabl. YiiHii
HeJliMze eKi alaMHbIH TarblPbIHbIH OipTyTac
eMipre KOCbLTy (hHI0COMHUSCH MJIACTUKAJBIK,
TisimeH auibliazel. « By maxab6aTTbiH,
COHFbI Ke3eHi — MbI3FbIMac Maxab6ar. Op
KOMIO3ULIUSIHBIH, 63iH/1iK TYC peHKTepi 6ap.
bipryrac komnoauius petinie 6yJ1 TYbIH/IbI
epeKLIe eMip »KOJIbIH, 1aMY/Ibl, €pPJli-
3albINTBIIAPABIH Ce3IMAEPiHIH 03repyin
6innipeni» (I'ynues).

Tanrat JKymary/oB — MycCiHli «KepHeKi
M0393UsAFa» alHaJABIPATHIH 11ebep.
JKahaunany noyipinze on KazakcranHbiH
MaJieHH Hipereflirine kaHa Ko3KapacThbl
KAJIBINTACTBIPBIMN, YATTHIK KOJ MEeH OHEePiH,
amOeOan TiJli apachIHAAFbI Tere-TeHIiKTi
yCTaHapl.

XXI racblp aknapaTThiK KOFaMHbIH,

OMiK WBIHBI, alaM eMipi casanapblHbIH
3aMaHayu TeXHOJOTHUslIap bIKNaJblHa
TYCKeH YakbIT. ByJ1 1oyipaie enepaiH »kana
TYpJIepiHe Heri3AereH KOPKeMIIK CHHTEe3/IiH,
canaJiblK TYPFbLIAH KAHA NilliHAepi nanna
6oayna. Jdoctypai kepkemaik niutinaep
TyOereiJi esrepictepre yuibipan, kaHawa
KO3KapacreH KaiuTa KapacTbIpbl1y YCTiHJE.
Aranwmbliil e3repicrep KaaasblK MyCiH
OHepiH Jie alfiHaJIblll 6TKeH »KOK. Tyrbipra
OPHATBIJIFAH MYCIHIEP/iH KaTapbl KaJa
KeHICTIriH 03iH/lK LIbIHAWBIIBIFBIMEH
TYPJIEHAIPETIH, 2Kasy »KYPriHilijepMeH
Tikesiel GaliJlaHbICKA TYCETiH 3aMaHayH
eHep 06beKTisIepiMeH TOBIKThL. Besrini 6ip
CTHJIbIe cail coMaJIFaH HeMece abCTpaKTifi
MyCiHep 63 OOHbIHA WIbIFAPMALIBIJIBIK
KbI3METTiH 9PKHJIbI TYpJIePiH }KHHAKTaFaH.
MyHna KepepMeH JIM3aiiHHBIH A3, CoyJIeT
OHEPIHIH 1€, KOPKEM OHEP MEH MeIna
OHEP/LiH, JI¢ 2KeTICTIKTepiH OalKkal anapl.
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5 cypet. Tanrat )Kymarysos «betne-6et>», «Kocbuty», «Taptbuibic» (2021)

Kaszipri 3amaHrbl MyciH oHepiHiH,
MaHbI3/bl OAFLITTAPLIHLIY, OipiHe aiiHaJIFaH
ypOaHUCTIK 6Hep KaJsla eMipiMeH ThIFbI3
OailnanbickaH. Kazakcran Kasanapbinia
apr-naanamadTThIH Gip GesiriHe ailHasaTbIH
JKOHE 3CTETHKAJIbIK ?KOHE dJIeyMeTTiK
(YHKIMSHbBI OPLIHAAHTBLIH MYCIHIED Naka
6osyna. Mbicasibl, AnimaTbl MeH AcTaHa
KaJlaJlapblHa MOJIEHH 9pTYPJIiJiK [eH
eJ1 JaMybIHbIH IHHAMHKACBIH KOPCeTeTiH
3amaHayu MyciHiep opHaTbliraH. bys
TYbIHABLIAPA OHEP/I KOFaM/bIK KEeHICTIKTe
63 OpPHBIH TaybIM, Na0JJHK-aPTTLIH Oip
Kypamzac OeJiirine kataTblH KOFAMJIbIK
eHepre »KaTKpl3yra 0oJapl.

CoHbIMeH KaTap, Ka3ipri 3aMmaHrbl
MYCiHIIiJIep STHUKAJbIK CapblHAapFa,
VJTTBIK PyXaHH »KoHe MaTepHaJIbIK
MoJleHHeTKe OeJICeH/Ii Type XKYTiHe,
oJ1ap/ibl KahaH/IbIK MOJIEHH yepicTep
asicbinia Tycingipeni. byn Kasakeranna
J1a, IeTeJIIe JIe YJIKEeH CYpaHbICKa He
TYBIHJIbLJIAP 7KacayFa MyMKIiHIiK Oepelti.

KasakcTaHablK KopKeMeHepiiiH,
JlaMybIH/Ia A9CTYPJIi KYHABIILIKTap
MeH 3aMaHayH ypJicTep/i yiaecTipe
6inren webepaepiy, itinae barart
CopceH epekiiie opbiH anajbl. OHbIH
LIBIFAPMALUBIIBIFbI YITTBIK MOJICHHET NEH
»kahaH/iblK oHep apacblHiarbl IHAJIOTThI
HBIFAUTATBIH CTETUKAJIBIK KOMIp peTiHjie
Tanblaabl. le6Gepain TybiHAbLIapbIHAA

JIOCTYPJIi TOCIIEP MEH HHHOBALUAJIBIK
LWeWiMACPAIH YHACCTIr apKbl/bl
KasakcraHHbIH pyXaHd Mypachl »KaHallia
MarblHara ue O0Jajibl.

«Top-anam» aTThbl KOMIIO3ULMSIChIH/A
ABTOP MaHJAEMUs Ke3eHiHIeri
alaM3aTThIH MICUXOJOTHSIBIK KYHiH Tepex
bunocopusIbIK MarbiHaaa OelHeerli.
TopJibl KOHCTPYKUMSIHBIH LLIEKTEY.JTi
KeHiCTirinae opHaJjackan urypa — 6y
KHBIHIBIKTapFa KapaMacTaH, »KapblK
OoJallakKa AereH ceHimai 6eidHeeTiH
Kypzesi metadopa.

Barnar Copcennin «Omip KallbiFbl»
ATThl TYBIH/ICHI 1a OCbl KOHLIEMIHSIHbI
JKaJIFaCTbIpajibl, MYH/IA aaM eMipiHiH
OTIICJIJIIN MEH TYPAKTbUIbIFbI TypaJibl
9K3UCTEHIHAJIbI OWJIAp MJIACTHKAJBIK
(hopma apKplibl KeTKizineni. Ocbl eki
LIbIFApMa J1a aBTOP/IbIH, KOFAMJIbIK -TapUXH
npotiiecTepli oHep/iH TijliMeH Tycinaipe 6iny
KabiJeTiH alFakTai1bl.

JKorapbina arasbin eTkeHieH,
KasakcranHbIH 3aMaHayu MyCiH eHepi
KOLUNEeHNEePAIH I9CTYpJli OHepi MeH
KEeHEeCTIK MJJIEHUETTIH bIKIaJblHbIH,
acepiHeH KaJblnTacThl. Erep XablKThiH,
3eprepJlik eHepi, arallTbl KOpKeMIEI eHJIeY
eHepi, MyciHey eHepi TabUraTIeH, Kollnesi
eMip casnTbIMeH OalJIaHbICTBI OalKaTca,
KEHECTIK J19yip Ke3eHiH1e OHePIiH,
aKajeMUs1IbIK MeKTeOi KaJsblTachll,



6 cyper. barnar Capcen «Top-agam» (2020)

OaTBICTBIK MAJIEHUETTIH, bIKMAJIbl MYCiH
OHEPIiHIH AaMyblHA 63iHiH TepeH i3iH
KaJllblpraH 00J1aThIH.

JKannel anrania, 3amanayu MmyciH
OHepiHe TOH epeKLIesiKTep KaTapbiHa
VATTBIK Oipereiiyiikke aereH 6etasbic,
VJTTBIK KYH/IbLJIBIKTAP/Ibl XKAHFbIPTYFa
JIeTeH TaJIbIHbICTBI KaTKbI3yFa O0JIajibl.
Toyenciznixk keseHineH 6epri yakbITTa
KOTNTereH OTaHAbIK MYCiHLIIJIEp YITTBIK
TapHXThbI 3epaeieyre, MoJeHH Mypa
MEH YJITTbIK COUKECTIK TaKbIPbIITAPbIH
3eprreyre Kon KeHin 6esyne. OHbIH
ceOebiH KeHeCTiK Ke3eHHIH HIe0JIOTHSJIBIK
LiblpMayblHa 60JFaH Ka3ak MaJIecHHeTi
MeH OHEePIHiH PyXaHH »KaHrblIpyblHa
JIeTeH XaJIbIKTbIH bIKbLJIAChI, TAJIBIHBICHI,
carblHbIUIBbIHAH Kepyre OoJajibl. TapuxThiH
TepeH KOWHAYbIH/A KaTKaH Oai
MaTepHaJIblK KoHe PyXaHH MOJCHHETTi
TYTACTaK XKaHFbIPTY MaceJieJiepi COHFbL
OHXKBUIILIKTapAAFhl FIIBIMU 3€PTTEYJIePiH,
Heri3ri 6arbITTapbiHbIH, OipiHe alHaJIbI.
Tapuxtbin op6ip Ke3eHiH MyciHLIiep
OaTbIpap MeH TapHuXxH TyJIFagnap KeaoeTi

APKBIJIBI COM/AT, XaJbIK KaJlbIHA TaPUXH
CaHaHbl KaJIbINTACTBIPY/A. «...TAPHXH
TyJIFaJ1ap TapUXH 2KajlblHbl caKTayLbliap,
KOFaMJIbl TOKbIpay MeH OelibepeKeTTiKTeH
KOPFalTbIH MJIeHH KetinkepJep. Keke
TyJIFaJap/ibl 19pinTey apKblibl TAPUXThI
BU3yasn3auusay ypici »Ky3ere acafpl.
Ocbl TYpFbIIAH a/iFaHa, TapuXH TyJFasapra
APHAJIFAH MOHYMEHTTED KA3aK KePiHiH
TYTaCTBIFbIH O€iHeJsen KaHa KoMai, OHbI
KOpFay MiHIETiH 1e aTKapajbl»
(lapunosa 289).

3amanayn MyciH eHepiHe ToH Tarbl 6ip
epeKLIeJiKTi 3aMaHayu TEeXHOJIOTHs1I1ap/bl
KoJilaHyiaH Kepyre 6osajibl. KepHeki
MHCTAJLIAUMAIAD, MyJbTHMEINA KoHe
caHziblK niiatopmanap KasakcraHHbiH
3aMaHayu eHepiHie MaHbI3/bl peJ aTkapa
H6acrayna. 3amaHayl TEXHOJIOTHsIAP
KepepMeHli OeJICeH/li IMalorKa IaKbIPbIIT,
KO3FaJIMaJibl HeMeCce UHTePAKTUBTI MyCiHaep
yKacayra »KoJl atiaibl. Mbicasibl, CaHIbIK
TEXHOJIOTUSJIAP SJIEMEHTTEePi KeMeriMeH
yKacaJiFaH HHCTaJIsILLMsIap HeMece
mycinaep. JKapbik HHCTAISLUSAIAPbl MEH
mycinaep — Kagakcranna ja Gesceni
JIaMblIl KeJle KaTKaH 3aMaHayd eHepjliH, eH,
JKapKbIH ’KoHe CepriH/i OaFbITTapPbIHbIH,
6ipi. MyciHiisiep/iH mbIFapMallblIbIK
UesiIapblHaH TybIHAAFAH KYMbICTAP
KOPHEKI 5CTETUKAHbI, TEXHOJOTHSHBI KOHE
bustocousIbIK niesiaapapl 6ipikTipin,
KepepMeHJiepre TepeH acep KaJlblpajbl.
JKapbik — KeHiCTiKTi KaJblnTacThipaThit,
@JIeC TY/IbIPATbIH 2KoHe MilliHAe A
e3rellle Kabblaaayra UTepMeJielTiH Heriari
KOPKEMJIIK 3JleMeHTKe aiiHasabl. by
acepre KoJ KeTKizy makcatbinaa LED
NaHeJIblep, HeOH TYTIKTePi, IPOeKTOpIap
JKoHe J1azepJiep KUl KOJIAHbIJIAIbI.
KenrereH »kapblK HHCTaNIALUSAIAPBI
KOPEPMEHHIH JieHe KO3FaJlbIChlHa,
JILIOBICBIHA HEMece KOJMIMEH TYpPTYyiHe Kayar
Oepin, OHbl KOMITO3ULIUSHBIH, OeJICeH
KaTbICylIbICbIHA alHaAbIpabl. MyHaai
JKapbIK MHCTAMALMAIaPbI KAJaJbIK
opTaja, FuMaparrapaa Hemece TabUFH
JaHaadT asichbliaa OpHAIACTbIPbIIBI,
OJIAPJIbIH 9CEP €Ty dJIeyeTiH apTThipa
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tyceni. «Jon ®nasun, [xerimec Tappe,
Kapaioc Kpya Jlues cbitjibl oHep

TyJIFasiapbl KapblK TYKbIPbIMIAMACHIH
JKacayzia anralKbliapabiy, Oipi caHasbL.
Mycinurinep »kapbik KomMerimMmeH GeliHesep/i
IMOLMOHAJIIbI - CHMBOJIIBIK KOPKEMJLIK
KaObl11ay apKbIbl YChIHABI»

(KoBanéra 41).

Mycin eHepinin Kazipri keabeTiH
KaJIbINTACTBIPYFa LeOepJie piH KOJIAapbIHAH
LIBIKKAH TYbIHBIIAP/IbIH TAKbIPbIObI
Jia bIKnaJ eteii. OTKip a/ieyMeTTiK-
casicu MaceJiesiep xkahannany yzuepicinin
Ka3aK MOJICHUETIHE THTi3reH bIKNaJbiH
Oarikataapl. Enimisain cypertuinepi
MeH MYCiHLLIiepi TapUXK MypaHbl,
HUI0COPHUSABIK, IKOJTOTHSAIBIK Maceeepi
JKOHE Ka3ipri 3aMaHrbl 9J1eyMeTTiK
LIHeJieHicTepi 6esICeH i Typae 3epTTeH .
3amaHayu KazaKCTaH/bIK MyCiHLLiep
63 TYbIHJIbIAPBIHAA YATThIK Gipereiik
JKOHE MOJIeHH Mypa, TOYyeJICi3/IiK XKoHe
VITTBIK *KaHFBIPY, TAOUFAT XKOHE 9KOJIOTHS,
ypOaHu3allusl 2KoHe KaJlajblK opTa,
(usocodus xKoHe pyXxaHHUSIT, dJ€YMETTIK
JKOHe casich MacedJiesiep, »kahanaany
JKOHE MOJIEHHETTEP JIUAJIOTbl CHSIKTbI
TaKblpbITapabl KeTepei. MaceJeH,
«Oazapa Gallianbic: oHep cyx0aThl» aTThl
OipiHLLIi XasblKapaJibiK MyCiH OUeHHAJIeCiHIH,
3epaeJiey TakblpblObl MyCiHII ©Hep Typi
peTiHae TaHyMeH KaTap, OHbIH CaH KbIpJibl
JOCTYPJIIK KOHE 3aMaHyu 09CeKeseCTiK
emec OipiH-0ipi TOJIBIKTBIPFBILI
epeKLIeJiKTepiH KapacTblpyFa apHaJajibl.
Buennanere 6enrisi eyponaJbik
Contemporary art cypetuiisiepi KaTbICTHI.
KasakcraHjiblk KepepeMeH 3amaHayu
KOPKEM LlIbIFapMalllbl/IbIKKa CbIH
K630eH KaparaHbIMEH, MYCIHIIIJIE P/IiH
TYbIH/BIAPbIMEH TAHBICY apPKbL/IbI 63/1EPiHiH
OeliHesiK ce3iM KOKXKUETiH KEeHITYIIe.
«Kasakcrannbik Contemporary art-ThiH ara
Oybit okiJi ['eopruti Tpsikun — Byxapos
OYJ1 2KOJIbI 63iHIH TPeLl-MaHK CTUIHET]
OHEepiH KaJIracTbipa KeJlill apreIMak poMisiH
acipeJsiedl, aBTOPJILIK cTe0» — JNeUTiHAeH
AUFbIP MYMKIHJITH alLIbIKTARTBIH
«MycTaHr» KHHETHKaJIbIK HHCTAJIISILIUSIChIH

Kepmere KoitraH. Ocbl 3aMaHFbl OHEP
epeKLIeJIriHiH KeH TaparaH Typi axkya-
MBICKbLJ1 6aHKaTaTbIH LIbIFapMaJiap
gerin [amuab lynnes »xanracteipaibl.
OHbIH MYCiHTe 1€, MHCTAJISILMSFA J1a
JKaTKbI3yFa OoJiaThiH « Maromesike kaparn
KeJie KaTKaH Tay» »KoHe « BuHceHT»
(Banrorka apHaJiran) apT-HblcaHaapbl
COHbIH, alFarblHAAN, 931/1/1i acTapJaan
TyCipreH OHbIH MaTtepuasibl — 630€KTiH Kbl
KYMbIpaJsiapblHbIH, CbIHBIKTAPbIHAH 2KacaJslFaH
o6paznap reorpadusiian maraymar 6epymen
Katap KepepMeHre KasakTbl Top:KimMasiar
Typran cusiktbl» (PKybanosa 131).

Kazak mycin eHepiHiH »KaHalIbL
Jlamy 2KoJ11apbl MeH GaThIC eypornajibiK,
MOCTHUMIIPECCUOHNU3M bIKITAJIbIHBIH,
9CepIHEH TYbIHIAUTBIH MYCiH I9CTYpJIepiH
[TaBen ['ynses, Cepreit ApTIOXaHOBTBIH,
LIbIFapMallblIbIKTapbiHaa 6ailkayra
6onanbl. Pycram Xanbhun 6osca co
e3relle, aBaHTapaThIK OeHiMi MeH
STHOrpadussibIK Gesiriiepi 6ap xaHa
TOJIKbIH/Ib! JaMbITy/1a. Toyenciznik
ChIIJIaFaH 1LIbIFAPMALIbLIBIKTbIH KHUSJIBIHBIH
camraybli Anmarys Mensi6aeBa CHSIKTbI
MYCIHLLIJIe PALiH 2KYMbICTAPbI 2KAJFACTBIPY/A.
«...JJAMYJIbIH XKeJle e TiIreH KAPKbIHbI
KbICKa TapHxu Kezenje Kazakcran eHepin
XaJlblKapaJlblK MOJICHU KEHICTIKKEe LIbIFAPFaH
O3IHJIIK CTHJIMCTHKAJBIK-OeHHeJiK
cUnarTamasnapbl, AaMy/IbIH epeKLIe KOJIbl
JKOHe 03iHiH KepHeKTi 1iebepJepi 6ap
Ka3aKCTaHIbIK OelHesey oHepi MeKTeOiH
KypyFa MyMKiHIik 6epai» (AxmeToBa 21).

YATThIK Wiiesl — KasaKTap/blH A9CTypdi
JIYHHETaHbIMbIHBIH, TY2KbIpbIMIAMAJ1apPbl
MeH YFbIMJapbIH 63 TybIH/blJIaPbIH/AA,
UHCTaISIUUSIIapbIH/IA YKOHE
nepcomaHcTapbiHaa GesceH/li KoaHaThIH
myciHiinep katapoina Hypaan Jlan6ai,
Anmaryn MengiibaeBasiap/ibl »kaTKbI3yFa
6onanbl. OnapabiH KyMblcTapbl KeOiHece
JIOCTYPJIi MOTUBTEP/] 3aMaHayn KopKeMIiK
anictepMeH yisiectipesi. TyraH Xa/KblHbIH,
TapuXblHa, OHbIH 91€T-FyPhINTAPbIHA,
emip cantbiHa yHiey, XXI racbipia
KaszakcraHHbIH 3aMaHayu MyCiH eHepiHe
TOH epeKLIeJIKTepiHiH OipiHe alHaJIbL.



OHeppin Herisri ypaicTepinin 6ipi — 6TKeH|
eH aJibIMeH MUDOJIOTHSJIBIK KO3Kapac
APKblJIbl TYCIHY apKbl/Ibl TAPUXU3MIE 2KYTiHY.
«OTKeHJI KaHFBIPTY» — «apXansallusi»
VIEPICiHAE 6TKEH N9Yip/AiH opTypJli pamisaepi
KOPKEM LblFapMaJiap KeHiCTiriHae
yitecimai opubiraps (Kenbait 78).
3amaHyu MyCiH eHepiHiH milliHaepiHin,
TpaHcopMalMsChiHA BIKMAT €TKEH
OarbITTap MEH CTHJIBAEPre KeJleTiH OoJIcak,
XIX—XX racbipnapibiv, 6acbiHia namia
6oJIFaH MOJIEPHU3M Ka3ipri 3amaHayn
MYCiH @HEepiHiH KenTereH OarbITTapbIHbIH
6acray 6ysarbiHa aiiHa bl OChl KeseHjieri
MYCiHLIiJIep KIACCUKAJILIK yJrinepaeH 6ac
TapTyFa »KoHe 63-63iH TaHLITY/bIH KaHA
JKOJIIAPBIH i371eyre ThipblCTbl. MoiepHu3m
CTHJIIHAETI MYCIHAEP MilliHAe PAIH,
JMHAMHKAchl MEH ayMaJblFbIMeH, Ha3iK
CbI3bIKTap MeH CHJIy3TTep/liH webep
yilsiecyimen epekiieseneni. Mosepu
KE3€HiHiH MYCiHAEPiHe TY3y CbI3bIKTap
MeH OypblliTapaan 6ac TapThil, TaOUFH
niliHaepai KanTtanay epKiHJiri ToH.

MojiepHU3MHIH, HeTi3ri arbIMIapPbIHbIH
6ipi — ky6uamai yeobinran [Tabao [Tukacco,
Anekcanip ApXUIIEHKOHBIH TYbIH/IbIIAPbI
MiLIIHAEPAIH FeOMEeTpUsJIaHYbIMEH,
OoJLLeKTeHyiMEH 2KaHe KoIl KbIpJibl
60JTybIMEH CHUTATTAJIA/IBI.

Mycinneri aberpakiinonuam XX
FachIp/iblH OpTachiH/la 1aMu HacTaraHbIMeH,
XXI racbipiia Koncrantun bpankysu »koHe
bap6apa Xenyopt cusikThl 1ieGepyep
MilIiHAEe Al bIKIIAMIAyFa KoHe HAKThl
OeJILLIEKTEPACH albIpblIFaH oMOebHan
OefiHeJsiep/li KasbINTaCTbIPYFa ThIPbICTHI.
Mbeicasbl, bpankysunin «Kenicrikreri
KYC» aTThl 9HTi/i TYBIHABICHI MillliH MeH
YHAJIeCIMITIKTIH, Ta3aJ/IbIFbIHA JIeTeH
YMTBL/IBICTBI KOPCETE.

1960 xblinapel naiina 6oJran
MHHHMMaJIM3M a0CTPaKLIMOHU3MHIH,
JIOTUKAJIBbIK »KaJIFaCbiHA alHAJIbI.

Jonaqbn Jxkann nen Kapa Aujipe cusiKThI
MHHMMAaJIMCTEP KapanaiblM reOMeTPHSIJIBbIK
NiliHAep MeH 6HAIPICTIK MaTepUasiap/bl
KOJIIaHbIM, 0OBEKT TMeH KeHiCTiKTiH 63apa
dpeKeTTeCyiH KOPCETEeTiH MYCIHEP Kacalbl.

7 cypert. Koncrantun bpankysu (1876-1957) -
«Kenicrikreri kye» (1912-1940)

1950 xblnnapel naina 6oJraH nor-
apT MyCiH eHepiHe OyKapaJblK MOJICHHET
MeH KOMMEPLUSIJIbIK OHEp JIeMeHTTepiH
okesi. Knac Osnen6ypr kone ke
KyHe cuskTbl MyciHuijiep KyHae iKTi
TYTbIHY 3aTTapblHaH, )KapHamMaJiapJaH xKoHe
TaHbiMas OeliHesiepeH 1abbITTaHbII, 63
TYBIHBLIAPbIH 2Kacajibl. OnieHOyprTin
aJibll ramoyprepJiep MeH HanMy3iak
TYBIHABIIAPDL, KAa3ipri 3aMaHHbIH CHIIATLIHA
alHaJIFaH TYTbIHYLUBIIBIK MOJICHUETTI
UPOHHUSIMEH XKeTKi3eli.

XX racblp/ipiH, COHbIHA Nakaa
00JIFaH MOCTMOJE PHU3M MOJICPHHU3MTI€
TOH KaTaH epexkesiepleH 6ac TapTyMeH
cunatraiaabl. Mycinae 6yJ 6arbIT
CTHJIBJCPALIH apaJsiacyblHaH, TapUXH
aJUI03UsANIap/bl KOJIAHY1aH JKoHe oHepre
MpOHUsIMEH Kapaynan kepinesi. Jikedd
Kync :xone Maypucuo Karrenan cusxrbl
ureGepJiep »KUi CbIHFA YILILIPAHTBIH JKoHe
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KepepMEeHZIep apachbliHaa Jay-naman
TYJbIPAThIH TybIH/bLIAP Kacalabl. Mbicasbl,
KarrenanubiH « AMepHKa Tybl» Hemece
«MeTeopuTTeH 3apjan 1ekkeH Pum
[Tanacbl» cUAKTBI MyCiHepi caTupa MeH
TepeH dJIEYMETTIK TapThICTap 3J€MEHTTEPiH
Oipikripeni.

«KaszakcTranablK MyCiHIIi 2KoHE Kbl
we6epi dnyapn Kasapsinnbiy, « Kapebt
Kosrasiblc» kepMmeci LLIbiFbic nen
Barwictoin, Jlana men TeHisnin Tyhicy
HYKTECiH aHbIKTayFa apHajraH. « Ot6ackl
*)oHe Kyce» (2008), «Yabimmen» (2008)
CBIH/IbI KYp/IeJIi TOKBIJFAH KOJIa TYbIHIBLIAP
MeH neporsudTep 6ip KaparaHia
caJIMaKChI3, api KeJemci3 60JbIN KopiHe/.
Kona — we6epaiH cyiikTi Kopkem
MaTepHaJiapbiHbIH Oipi, OHbI TaHAAYbI
ke3jericok emec. MyMKiH, 63 XKYMbICbIHA
EypasusiHblH, exkeJiri apuiiepitin,
KOPKEMK J9CTYPiH 2KAJFACTbIPA 2KOHE
Jambita oThipbin, dnyapn Kasapsin kasipri
MYCiH OHEPiHiH FeHETHKAJbIK TYPFbIIaH
KaHLIAJIBbIKTI 2KOCTapJIaHFaHbIFbIH
Kepcetesi. ©3 TybIHIbIIAPBIHAA Dyap/
Kaszapsin EypasusiHbiH exkedri apuityiepinin
KOPKEMJLIK J9CTYPiH 2KaJIFaCcThipa XKoHe
JlaMbITa OTBIpPbII, Kasipri KasakcraHHbIH
MYCiH 6Hepi OoJlalllaFbIHBIH T€HETHKAJIBIK,
TYPFbIAH KyHi OYpbIH aHbIKTaJIFaHbIH
6arikatanpl» (LLlatirozosa 288).

JKaHa TexHoJsiorusiiap MeH KepepmeHre
CYpeTLLi HIESChIH XKEeTKIi3Y/liH KaHa
nilliHAepiMeH TOJIbIKKAH Ke3eH e
MHCTAJJISILUS OHepi »KeTeKili OarbiTKa
ariHaJ/ibl. KeHicTiKneH xkoHe KepepMeHMeH
©3apa 9PEKeTTECETIH HHCTAIALMUA Kasipri
yakbITTa KeH TapaJsrad. Onadyp dauaccon
oHe Anuin Kanyp cHsiKTbl MyciHIijiep
KEHICTiK ITeH yaKbITTbl KaObliay/bl
©3repTeTiH ayKbIM/bl MHCTAMIALUSAIAP
»acayyia. ConbiMeH Katap, 3D Gachkin
LIBIFApPy 2KoHEe CaHbIK MOJIEJIbIeY CUSKTbI
3aMaHayu TeXHOJIOrusJIap MyCiHLliiep
YIUiH »KaHa MyMKiHJiKTep ataipbl. J15Bu
Kpeiir nen Huk 9pBuHK cUAKTHI 1IeOGepJep
OYJ1 TeXHOJIOTUsAAP/Ibl IDCTYPJI dicTepai
KOJIIaHy MYMKIiH OOJIMaraH Ke3eHne, KypaeJi
JKOHE erKeH-TerKenJ1i TybIHIbLIap XKacay
YLUiH naijgansasaibl.

O3bIK TeXHOJIOTUSIAP MEH
MHHOBALUAJIBIK MaTepHaJiap MyciH
OHEPIiHIH KA3aKCTAH/IbIK 2KOHE OPTAa3UsI/IbIK,
aJlaHbIHA 1A XKeTil, MyCIHLIJIePAIH
TYbIH/BLIAPBIH TypaeHipyie. Kasakcran
meH Opra Asusi eniepinin (O36ekcTaH,
Keipreizeran, Toxxikeran, TypikmeHcTaH )
3aMaHayu MYCiH eHepi yKcac MoJICHH XKoHe
TapuxH KOHTEKCTTep/le JaMblFaHbIMeH,
e3iH/IK epekilesikTepi e 6ap. bya
afibIpMalIbIIBIKTap MEH YKCaCTBIKTap
VITTBIK JIDCTYpJiepre, KeHeCTiK MypaHbIH
acepiHe, coHMak-aK Kasipri »kahaHubik
ypaictepre GafinanbicTbl. Kazakcran
meH Opra AsusiHblH 3aMaHayd MyCiHiH
OipHelle Heri3ri acrekriziep OOHMbIHIIA
caJsiblcTbIpyFa GoJiazbl. Erep KazakcTaHablk
MYCiHLLIJIep KOUINeJsi TYPMbIC-TipLUiliKKe,
OaTbIpJap MeH TyJFajapibH OeiHesepine,
aH cTHJIiHe Gaca Hasap aynapca,

Kopli ©36eKcTaH eJiiHjie OTbIPbIKIIbI
MoJICHHETKE, HCJIaM JliHi TaKbIpbINTapbiHa,
TYPiK MUDOJIOTHSICbIHA YKYTiHY/I MakcaT
eteti. Opune Opta A3usi esiiepi MeH
Kazakcranna Kenecrik noyipaeH Kajarat
KOITereH eckepTkilrep 6ap OoJIFaHbIMEH,
Ka3ipri TaHxa osap yJATTbIK CHMBOJIIAPMEH
OipTingen aamacToipbliyaa. Kasakcranubik
MYCiHILiJIep 63 TybIH/blJIapbIH Kacay/a
KOl 2Karlaijia 3aMaHayu TeXHoJIorusiiap
MeH MaTepHasaapab Kosaanea, Opra
Asust niebepaiepi Kpllll, aralll, Tac CHSKTbI
JOCTYPJ MaTepUasiapabl TaHAAUb.
«Keprinikri MmyciHuiiziep gactypJi
MOTHBTEP MEH TaKbIpbINITap/ibl CaKTai
OTbIpPbII, 63 LlIbIFapMallIbIbIFbIHA 3aMaHayH
YPAICTep MEH d/liCTEPAi eHri3e 6acTapl.
©36ek myciniici Abysia AXMeIOBTbIH,
lIbIFapMalbUIbIFbl — OpTajblk A3us
OHEePIHJEr IDCTYPJIi 2KOHE 3aMaHayH
CUHTE3/IiH, 2KapKbIH MbICaJIapbIHbIH 6ipi»
(Cyanaitmanosa 110).

Abnynna AxmenoB — ©36eKCTaHHbIH
3aMaHayHu eHepiH/ie MaHbI3Abl OPbIH
aJiaThlH 9HriJi ©30€K MyCiHLici.

Ou1 63 HIbIFapMasiapbiHaa ACTYPJI
MOTHBTEP MEH 3aMaHayH KepKeMIiK
Tociaepai yisectipe GisreH YITTbIK
MYCiH MeKTeOiHiH oKini. AxMen10B 030K



MOJICHHETIHIH 2JIeMEHTTEPiH, MblCaJbl,
O10-©PHEKTE P, TAPUXH TYJFaJap/iblH,
OeriHesiepiH xKoHe MUDOJOTHSIIBIK
CIOZKETTEP/li 63 TybIHblIapbiHAA OeJICeH
Typae KoJiaHazbl. OHbIH KyMbICTapb
©O36eKCTaHHbIH, COyJIET, KOJIOHED JKoHE
(hoabKIOPBIH Koca anFan/a, esid 6ai
MypacblHaH a0bIT atabl. MyciHii Koaa,
MapMap, aralll »KaHe Kbl CUSIKTbl 9pTYpJi
MatepHasiapmeH Kymoic icrediai. O
JIOCTYPJI MaTepraIIapbl OHILY 9lliCTepiH
3amMaHayu TeXHoJlorusiiapmMeH Liebep
yisectipeni.

Kasakcran men Opra Asusi esijiepiin
3aMaHayy MYCiH eHepi J9CTypJep MeH
WHHOBALUAJIAPAbIH Oiperel yisecimi 60JbIN
Tabblabl. bys yilsecimaik MoieHn MypaHbl
cakray »KOJIblH/1a FaHa eMec, JIeMiK
YpAicTepaeH KaJbICal, OaTbiC eHepiMeH
Tepesi TeH, TybIHbLIAP KacayFa MYMKiHIK
6epeni. Opra Asusi enjiepinin eGepiepi
e3/epiHiH aTta-O6abasapbiHbIH, TAPUXbl MEH
VITTBIK PaMi3[epiH YMbITIIAH, 3aMaHayH
maTepHaJiap MeH TeXHOJOrHslIap/ibl
KOJIAHY apKbl/Ibl 631H-031 TAHBITY/bIH, XKaHa
TociJepiH ofyian Tabyna.

Tyracraii anranna, KazakctaHHblH
3aMaHayH MyCiH eHepi — JAaCTypJiepai
cakrail OTBIPbII, LIbIFAPMALLIBIIBIK YLIiH
JKaHA KOKXKUEKTEep/li allla OThbIpbII, 6TKEeH
MeH 0oJ1allaK apacbiHaa Kerip 0oJ1a ajaTbiH
oHep TypiHe aiiHasyna. MyciH enepi MasieHH
MypaHbl Ka3ipri aJieMiK ypAicTepMeH
TBIFbI3 OAHJIAHBICTBIPA OTBIPBIM, AAMYIbIH,
»KaHa caTbICblHa KeTepijye. OpOip KaHa
TYbIHJIbl MYCiH 6HepiHe xKahaHjblK KopKeM
MOJICHUETTETi 63 OPHBIH aHBIKTayFa XKO0JI
aulajpl.

Ovckyccua

Kasax eHepineri MmyciHHiH Kasipri 3aManrbl
niminaepid 3eprrey — Opranbik A3usi MeH
©3re eHipJaepaeri MyCiH 2KoHe 3aMaHayu
OHEP/IH JaMy yaepicTepiH Tajjuayra
apHaJiFaH GipkaTap FblJIbIMA €HOEKTepMEeH
caJIbICTbIpa Kapayra 00J1aTbIH MaHbI3/1bl
OarbIT. ByJ casnbicTbipMadbl ToCiI MYiH
oHepiHzeri alMaKTbIK epeKIIeJiKTep MeH

»KahaHzablK ypaicTepain e3apa 6aiiiaHbICbiH
TepeHipeK TyciHyre MyMKiHJIiK Oepef.

Makanana gactypJi MOTUBTEP/L
3aMaHayu MYCiH TypJiepite eHaipyaiH,
MaHbI3/IbLIBIFbI KOpceTijireH. ©36ekcTaH
meH Kpiprbizerat cusiktbl Oprasibik
AsudHbIH 6acka eJiiepinjie XKyprizizireH
3epTreyJiep/e OChbl YPAiC KeHiHEeH eTeK
JKAUbII, OTAH/bIK MYCiH OHEPIHiH 19CTYP
MeH HHHOBALMSIHBI €CKePe TAMbIFAH/IbIFbIH
KepceTTi. 3aMaHayH eHepjie Y/ITThIK
010-0pHEKTEeP, MUDOJOTUABIK
CIOJKETTep MeH TaOuru OeiHesep
6esiceHti Kostanblaapl. Mbicadbl,
030ek myciHiinepinin Hocupxomka
darxynnaeBtbiy, « Cakrayiibl», «Eriznep»,
JKacsant AknasapibiH, « ABHIlEHHA»,
«Anamnap-06eliiKesiep» UHCTALISLHSCH
CHUSIKTBI 2KYMBICTAPbI I8CTYPJIEP MEH
MHHOBaUMsAIap/bl OipiKTipyre ykcac
KO3KapacThl TaHbITajlbl. Asaiijia, Kasak
mycini 3D-Monenbaey CUAKTHI 3aMaHayu
TEXHOJIOTUsIap/ibl HEFYPJIbIM OesICeH
KOJIJlaHyMeH epekiueJsieHesli, OyJ1 OHbl
OHIpJIIK KOHTEKCTe Oiperei eTeni.

Kazak mycin eHnepinjie canjibiK
TexHoJIoTUsIIapibl Kosiany Eyporia
MeH PeceliniH 3amaHayy eHepi TypaJibl
JKa3bl/IFaH MakaJiasapblHaa CUIaTTajaran
»KahaHbIK ypaicTepMeH yHaece .
Mblicasibl, 6aThICTBIK MYCiHIIIIEPLIH,
LIbIFapMallbl/IbIFbIHA OarbITTa/IFaH
3epTTeyJsep, conbiMeH katap 3D 6acbin
HIBIFAPY MEH CaHIbIK MOJIEJIBICY/IiH
MaHbI3bILIFBIH KopceTeti. Anaiina, Kasak
eHepine OyJ1 TeXHOJIOrHUsIIap YITThIK
MOJIEHH KOJATAPMEH ThIFbI3 GakJaHbICTa
XKysere acbipbliajbl. A, Gy 03 Ke3erine
JIOCTYPJIi 2KOHE 3aMaHayu eHep/iH Hiperen
CUHTE3iH 2KaCan/ibl.

Makanana Keatipisiren MyciHHiH,
6oJ1allarbl TypaJibl 6osKamaap caHiblk
JKyHere Kelly I9yipiHaeri eHe paiH
JlaMyblHa OaFbITTa/IFaH 3epTTEYJIepMeH
yHzeceni. Mbicasibl, dabMupa AxmeToBa,
Huabsipa lapunosa, Ep6on Katipanos,
Aiinyp KenmkakyoBa ChiHIbl OTaHIbIK
FaJIbIM/IAP/IbIH 3aMaHayH eHep TypaJbl
MakKaJianapbl, 2KaHa TEXHOJIOTHSJIAp MEH
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MaTepHaJIapbiH MYCiH COMIAay1arbl
MaHBI3/IbLIBIFBIH 6aliKaTasl. Anaia,
Ka3aK KOHTEKCTiH/le MaJIeHH MypaHbl
cakrayra 6aca Haszap ayaapblianbl. Aj, 6y
OoJsKamaap/sl 6ipere etesi.

Bya makananbl 6acka FblibIMA
3epPTTEYJIEPMEH CaJIbICThIPY Kasipri
3aMaHFbl Ka3aK MYCiH @HepiHiH »kahaHJbIK
yplcTep asichbIH/A 1aMblIl KeJle XKaTKaHblH,
COHBIMEH 6ipre YJATTbIK MOJIeHHETIIEH
TepeH Oai/iaHbIChl apKblJIbl ©3iHIK
OipereiJiirin cakrarn oTblpraHblH KOpceTe/li.
Ocbl epekiiesikTep OHbl AHMAKTHIK 2KOHe
XaJIblKapaJiblK eHep KOHTEKCTiHIe O/laH
9pi 3epTTeyre KoHe TaJKblIayra JAUbIKTb
MaHbI3/Ibl HbICAHFa aHHAJIIbIPAJIBI.

Herisri TyXbipbiMmaap

KaszakcTaHHbIH MyCiH eHepi I9CTypJi
MilliHAep MEH 3aMaHay| TaxKipuoeJsep/iH
HeTi3iH/Ie JaMy/IblH KaHa Ke3eHiH 6acTaH
Kellipin »kaTblp. Tapuxu TyprblaaH
Ka3aKCTaHJbIK MYCiH oHepi KoLlei
MOJCHHETTiH Oal Mypachl MeH KeHeCTiK
KOPKEMJIIK MeKTeOiHIH, bIKMaJbIHIA
KaJIbinTacThl. Asaiia, mocTKeHeCTiK
KE3€H/1e MYCiH OHEPiHiH AaMyblHa bIKI1aJI
eTKeH akTopJsap TyOereisi Kaita
KapacThIPBIIIbI, HOTHKECIHIE TINIAaCTHKAJBIK
eHep/e XKaHa napaaurmaJgap nauua 6ol
Toyesci3nik Ke3eHi KeHeCTiK pyipaeri
MOHYMEHTAJIIbI - KICOJIOTUSAJIBIK MYCIHIE pAICH
KYPZeJli 2KoHe KeMKbIpJbl OeiiHesey eHepiHe
eTyMeH cunaTraJgaisl. bys npouecc
OHEepJIETT YATTHIK OipereiiKTi 2KaHFbIPTY
UaesiapbIMeH ThIFbI3 OalIaHbICThl GOJIBI.
Aran aiiTkanzia, Keliresi MOJIeHHETTIH,
Oar locTypJiepite »KyTriHy, COHLIK Mypa
MeH MH(OJIOTUSIBIK TAKbIPbITTap/bl
Ka#Ta xKaHrbIpTy 6acbiM Gosibl. Kasipri
Ka3aKCTaHbIK MYCiHLLiJIep OCbl 1CTYPJI
3J1IeMeHTTepli Kahan/bIK 3aMaHayu eHep
yJrijiepiMeH YHJIECTipill, 19CTyp MeH
MHHOBAUMUSHBIH YAJIECIM/Ii CUHTE3iH Kypy/a.
COHFbI OHXBIJIBIKTA MYCiH OHepi
OipbIHFall MEMJIEKETTIK UIEOJOTHSIAH
aJllIaKTan, epKiH TaKbIPbINTAFbl
TYBIHIbIIAP/bI AyHHUETe aKeJyne. JlacTypai

MarepuaJsiapMet (KoJia, Mopmap,

araill) Katap MyciHiijiep 3amaHayu
MaTepHasiapabl NailanaHbll, 63
JKYMbBICTapbIHA 2KaHA TEXHOJIOTHs1IaP/Ibl
(3D-6achin uibiFrapy, caHiblkK MOJIEJBIEY )
eHrigyze. Kenreren aBropJiap MyciH MeH
UHCTAJISILMSA asiChIHAA 2KYMBIC icTer,
KOpLUaraH opraja KypjeJsi KeHiCTIKTIK
HbICAHJIAp Kacay/a.

CTHIHMCTHKAJBIK TYPFbIIAH KaTaH,
MUHHUMaJU3MHEH GacTan Kypaedi
MOCTMO/JEPHHUCTIK KOMITO3HLHUs/IapFa
JICHIHTI KeH ayKbIMbI OAaFbITTap KAMTBIIFaH.
Kasipri kazakcTanabik MyciH oHepi KolumneJi
MOCHHETTIH KoHe OeliHeJsiepiHe CyHeHy
APKbLJIbl VITTBIK €peKLIeiK [eH TapuxH
TaKbIPbINTaP/Abl KAMTbIN, KOFAMHbBIH,
3amaHayu maceJiesiepin kotepeai. ConbiMeH
Katap, 3amaHayu MyciH »kahanplk
KOPKEMIK YPAICTeP/iH, bIKIAJbIH A Ce3iHill,
9KOJIOTHS, ypOAHU3M KOHE T'eHIepJIiK TeH/IIK
CHAKTBI TAKBIPBINTApP asChIHAA JaMHIbL.

Pyxanu xaHrbipy asicblHia Kasipri
KA3aKCTaH/bIK MYCiH OHEpiHiH
JlaMy ypJlicTepiH alKbIH KOPCETETiH
MYCIHLLIJIe PAIiH, LIIFAPMALLbLIbIFbI
3eprreyre gaiblKTbl. Ocbl KaTapaa Tanrat
JKymarynos, barnat Capcen, 3y/kaiinap
Koxxamkyisios xkone Jlanusip Capbacos
CHUSIKTbI OeJirivii webepepait ecimaepin
atayra 6osaibl. Onap/blH TybIHABLIAPbIH
Tasay apkblibl Kasakcrannarbl 3amanayu
MYCiH @HepiHiH Heri3ri jamy 6arbITTapblH
aHbIKTal ajgambl3.

Kasakcran mycid eHepinit 6oJiatiarsl
OipHelle Herisri 6arbITTapMeH aHbIKTaJa bl
Bipinurinen, 6ys canibik TEXHOJOTHUsIIAP/IbI
(VR xoHe AR), HHTepaKTHBTI 0ObeKTiIEp/
KYPY/lbl KAMTHTBIH TEXHOJIOTHSJIBIK
UHHOBaLUAIAP/bI TepeneTy. ExiniineH,
KalTa eH/ie/ITeH MaTe praJiap/bl
nanjasaHy MeH SKOJIOTHSJIBIK TYPaKThIJIbIK
MaceJie/iepiH KO3FaUTbIH KOJIOTHAJIBIK,
ToCi/Iepi AaMbITy. YIIiHUIIIEH, YITTHIK
epeKlliesiiK rneH »kahaHabiK KOpKeMJIiK
KOHTEKCT apacblHAAFbl Tere-TeHIiKTi
cakray, OyJl Kasipri 3amaHrbl oHeperi
rJIOKaJM3alus ypaicine colkec KeJse/.



Ocninaiiiia, Kazakeran mycin
OHEDIHIH KAHFbIPY YAEPiCi A9CTY Pl
chopmasiap MeH 3aMaHayu KOPKeMJIiK
ToxKipuOeJie paiH, YisIecimMai CHHTe3i
apKblJIbl 2)Ky3ere achipbliya. bys npouece
VJITTBIK YKoHe KahaHJpbIK, 19CTYPJI KoHe
UHHOBAUMAJIBIK aCMEKTIIePAIH Kypaedi
©3apa 9PEKEeTTECTIrMEH CHUIATTAJIA/bI.
Horuxkecinae 6yn yaepic xkahanapik MojieH|
KEHICTIKTE Ka3aKCTaH/IbIK 6HEPIH 63iH/LK
[JIACTUKAJIBIK TiJliH KAJbIITACThIPYFa bIKI1aJ
eTe].

KopbITbiHADI

3eprrey HoTHKeepi KazakcTaHHbIH,
3aMaHay| MYCiH OHEepiHiH 19CTYp MeH
MHHOBAUMSHBIH YHJIECIM/I OalaHbIChI
Heri3iH/e JaMbIIl KeJle }KaTKaHbIH alKbIH
kepcereni. lanusip Cap6acos, 3ysnkaidnap
Koxxamkysio, barnat Capcen xone Tanrat
JKymarysioB cUSKTbI KOpHEKTI LebepJiepait
LIbIFAPMaLLbIIBIFbIH TAJAAY apKbl/IbI
OyJ1 oHep TYPiHiH JaMybIH aHBIKTAUThIH
Herisri ypaictep anbikTa/ibl. bipinuiineH,
VJTTBIK 63iHiK €PEeKILIEJIKTeD TOTeMIIK
OeiiHesiep, O10-0pPHEKTEP XKOHE TapUXH
CIOJKeTTEep 3aMaHayH KepKeMIiK aficTep
apKblbl KalTa KaHrbipyaa. ExinuigeH,
3D-monenbaey, nazepJik Kecy KoHe
3D-6achIm WbIFapy CHUSIKThI CAHJIbIK,
TEXHOJIOTUSIJIAPbIH, €HYi MYCiH 6HEPiHiH,
MYMKiHIIKTepiH KeHEeHTin KaHa KonMai,
COHBIMEH KaTap MYCiH »Kacay NpoLeCiHiH
03iH TpaHcopMalusIayia, yakbITTbl
yHeM/IeyjIe »KoHe KypJedi xkobasapipl
JKOFapbl IDJIIIKIIEH iCKe acbipyFa »Karaan
»kacayna. YUIiHIIIIEH, 9KOJOTHSIBIK
TYPAaKThI JaMy YPAICTEPiH KOJ1ay apKblJ/ibl
)ahaunplK yprictepre 6eftimuenye
JKOHE eHEep/IiH »KaHa sKobaraapaamasblk
TpeHATepiH KasbinTacTelpyaa. by kaiita
OHJIeJIeTIH MaTepHasiapabl NantanaHybl,
TaOUFH MOTUBTEP/LI 3aMaHayd MyciHaepre
€HIi3Y/li 2KOHE OHEeP TYbIH/bIAPbIH 2Kacayia
9KOJIOTUSAJIBIK CAHAHBI HACHUXaTTay/lbl
KAMTH/IbI.

Crumnank 6arbIThIHIA MYCiH KacayMeH
aliHasiblcaThiH WebepJsep 3D-Mmonenbaey

TEXHOJIOTUSACHI apKbIIbI I9CTYPJI
GeitHesiepii yTypHUCTIK TOCIIMEH KOpepMeH
HazapbiHa ycbiHa/bl. MyCiHHIH Heri3ri
MEsIChl KaJbINTaCKaH TYCTa KOJMEH 3CKH3
»kacaymen Karap, Blender, ZBrush nemece
Autodesk Maya cusikTbl GariapJjamasapia
3D monenbaey :kysere acbipbliaisl. by
KYpAeJli MeXaHHKaJIbIK KyPbIJIbIMAAP/IbI
NbICBIKTayFa, MYCiH/ 2Kacayra KipicrecreH
OYPbIH OJIAP/IbIH MPOTOPLHSNAPLI MEH
(hyHKLMOHAJIBIFBIH TEKCEpYre MYMKIiHiK
oepei.

Kasax enepinzueri MmyciHHiH 3amaHayu
nilinaepid 3epTTey Kahanapik
JKOHE VJITThIK MOJICHH yepicTep
KOHTEKCTIH/Ie OHEP/iH OChl TYPiHiH,

JlaMyblH CHNIATTalThIH OipKaTap Heri3ri
VPAiCTep MeH epeKLIeJIiKTe Pl aHbIKTayra
MYMKIiHIIK Oepai. MyciH MOJle pHU3MHEH
MOCTMO/CPHU3MIe€, MUHHUMAaJIU3MHEH
UHCTAJUISIUUSIFA JeHiH uaesiap MeH
IMOLHUANAP/IB! O PY/LIH MaHBI3IbI KypaJibl
6oJbIN Kasia Gepeni. Kagipri tanna Gy
OHEP/iH LleKapaJapbl KeHeHirl, xkaHa
MaTepHaJiap MeH TeXHOJOTHSIAP/IbI
eHri3yMeH Kartap, ayIMTOpUsIMEH e3apa
opekeTTecy opmaJsiapsl a TypJaeHye.
3amaHayu MyciH TybIHIbLIAPbI
XaJiblKapaJibiK KepmeJsiep MeH GHeHHaJere
KaTbiCa OThIPHII, KahaH/bIK KOpKeMLiK
ypaicrepmeH GesiceHi e3apa ic-
KUMBLJI 2Kacaiibl. Bys1 peTTe 041 yITThIK
MOJIEHHETIIEH »KoHe TapuxieH OaiaHblCbiH
TAHBITA OTBIPHIMN, OiperelJIiriH CakTanIbl.
Syakaitnap Koxkamkysios, Jlauusip
Cap6acos, Taarat )Kymarysos, barnar
Capcen cusiktbl Kazakcranaplk 3amaHayn
MYCIHLLIJIC AIiH TYbIHABLIAPBIH Ta11ay
OJ1ap/blH Ka3ipri 3aMaHrbl OHEePIliH, JaMyblHA
KOCKaH yJiecid kepceTti. Osapabiy
LIbIFapMaJiapbl Le6epJIiKTiH XKoFaphbl
JIEHreHiH FaHa emec, COHbIMEH Katap
MOJICHH Mypa MEH 3aMaHayH YPAiCTepAiH
YHAJIECIMiH KeTKi3/i.

Ocblnaiiiia, 3amaHayu Mmycii enepi
JI9CTYpJIep MEH HHHOBaLMsAIap yHIeCiMIi
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OiJIreH, KapKbIH/Ibl 1aMblIl KeJle 2KaTKaH
caJsia GoJibin Tabblaaabl. by seprrey Kasipri
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BaiicbinoB CaHnat, Boke6aes Hyp6axpiT

Kazaxckas HalroHasbHast akaaeMust uckycers umenn TemupGeka JKyprenosa
(Anmarbl, Kazaxcran)

MOAOEPHU3ALUA CKYNIbMTYPHOTO UCKYCCTBA KABAXCTAHA: ®OPMbl U KOHLLEMUNU

AHHOTaums. AKTYyanbHOCTb UCCefoBaHUS 00yCN0BIeHa AMHAMUYHBIM Pa3BUTMEM COBPEMEHHOIO
nckyccrea KasaxcraHa, rae CKy/lbntypa, COXpaHss CB3b C HALMOHANbHON TPagULMEN, aKTUBHO
OCBaMBAET HOBblE MaTepuabl, TEXHONOMMM U KOHLenuuu. B ycnoBusax rnobanunsaumm nsyyeHume

3TOro MpoLecca NO3BOASET NOHATb, KaK I0KaNbHOE UCKYCCTBO aAanTUPYeTCs K MUPOBBLIM TPEHAAM,

He Tepss KyNbTYPHOW MOEHTUYHOCTU. [JaHHaa CTaTbs SBASETCS NPOAO/IKEHUEM UCCNE[0BAHNI B
06,1aCT1 NOCTCOBETCKOro McKyccTBa LieHTpanbHoi A3uum, yaenss ocoboe BHMMaHMe TpaHchopmaLmm
MNACTMYECKOTO A3bIKa B Ka3aXCTAHCKOW CKyNbNType. Llens uccnedosaHus — BbISBUTb cneuuduky
COBpPEMEHHbIX POPM Ka3axCKOM CKYNbATYpbl, aHANU3UPYS UX CBA3b C TPAAULMOHHBIMU MOTUBAMM,
MHHOBALMOHHbIMM MaTepUanamMm 1 TEXHONOrMAMK. 3a0a4uU UCCNEeL0BaHMSA: MPOCNEANTb IBONOLMIO
CKYNbMTYPHbIX POPM OT KNTACCUYECKUX KAHOHOB K HOBbIM MHHOBALIMOHHbBIM PELLUEHUSAM; U3YYUTb BAUSHUE
TpaauLMM KOYEBOW Ky/bTYpPbl HA COBPEMEHHbIE XYLOXECTBEHHbIE PELLEHUS; NPOAHANU3UPOBaTb POib
HOBbIX TexHonorui (3D-moaenvpoBaHue, uMbpoBas neyartb) U MaTEPUANOB (MeTas/l, KOMMNO3UTbI) B
TBOPYECTBE Ka3aXCTaHCKMX CKY/IbMTOPOB; ONpeaenuTb, Kak HaLMOHaNbHAsA MAEHTUYHOCTb MPOSBASETCS
B YC/IOBUSAX rnobanusaumm apt-npoctpaHcTea. CoBpeMeHHOE MCKYCCTBO CKY/IbMTYPbl UrPAET BAXKHYHO
posib B POPMUPOBAHUM FAPMOHUYHOM CBSA3U MeXAY TPaAMLMOHHbIM UCKYCCTBOM M MHHOBALIMOHHBIMM
XY[0XEeCTBEHHbIMU NpaKTUKaMu. Takue mactepa, kak Cbipnbibek bekboTaes, Januap Capbacos,
3ynkarHap Koxamkynos, Tanrat XXymarynos u barnat CapceH, BHOCAT BKNaZ B Pa3BUTUE HALMOHANIBHOIO
1306pa3nTENbHOO MCKYCCTBA B 106a1bHOM KOHTEKCTE, OTPaXKas MHOrOBEKOBYHO LYXOBHYIO U
MaTepUanbHYH KynbTypy HapoAa Yepes COBPEMEHHYI0 MHTEPMPETALIMIO U XYA0XKECTBEHHbIE MPUEMDI.

B npousBeneHusax MacTepoB UCTOpUYECKME COOBITHS, BbIAAIOLLMECS TMYHOCTM CTPAHbI, HALMOHANbHbIN
OpHaMEHT M 3N1eMeHTbl OblTa rApMOHUYHO COYETAOTCS C COBPEMEHHBIM MIACTUHECKUM S3bIKOM,
pacLuMpss TBOPYECKUE rPaHULIbl MCKYCCTBA. BaXKHbIM MTOrOM Hay4yHO!M paboTbl SBNSETCS BbiSBNEHUE
aCNeKToB «MOAXO0AA K MCKYCCTBY MOC/E KOYEBOrO Nepuoaa UCTopumn», cGopMUPOBAHHOTO Ha OCHOBE
CMHTE3a UCTOPMYECKOTO HACNEeANs U COBPEMEHHbIX TEXHONOMMI. 3TO B CBOK 04epeab, N03BoNSeT
onpenennTb COBCTBEHHDBIN NYTb Pa3BUTUS KAa3aXCKOro MCKYCCTBA CKYNbMTYPbl B KOHTEKCTE MUPOBOTO
nckycctea. CraTbsl BHOCUT BKNAA B AUCKYCCUIO O KYNbTYPHOM pa3Hoobpasuu B rnobanbHOM MCKYCCTBE,
npeasiaras Ka3saxCTaHCKUiA NyTb Pa3BUTUS COBPEMEHHOM CKY/IbNTYPbl KaK NPUMEP YCNELHON MHTErpaLmm
MECTHbIX TPAAULMK B YHUBEPCANbHBIN XYO0XECTBEHHbIA KOHTEKCT. MaTepuanbl UCCNeAoBaHuUs

MOryT ObITb MONE3HbI UCKYCCTBOBEAAM, KYPaTOPaM U XyAOXKHUKAM, U3y4aloLLMM B3aUMOAENCTBUE
TpaguLMM U MHHOBALIMIM B B UCKYCCTBE a3MATCKMX CTPaH, @ TAKXKe CMeLManncTaM no Kpocc-KynbTypHbIM
UCCNeaoBaHUAM.

Knrouessie cnosa: coBpeMeHHas CKyNbMTypa, KA3aXCTaHCKOE UCKYCCTBO, XYA0XKECTBEHHbIE NMPAKTUKM,
TPaaULMKU U MHHOBALMM, KY/IbTYPHAs MOEHTUHHOCTb OOLLECTBEHHbIE MPOCTPAHCTBA, LMDPOBbIE
TEXHOIOMMM B MCKYCCTBE, MCKYCCTBO M F106ann3aums, KynbTypHOe Hacneue.

Ana yumuposanus: bavicbiHoB, CaHaT u HypbaxbiT bokebaes. «<MonepHM3aLMS CKYAbNTYPHOIO
uckycctea KasaxcraHa: dopMbl 1 koHuenuuuy. Central Asian Journal of Art Studies, 1. 10, N22, 2025, c.
293-317,D0I: 10.47940/cajas.v10i2.988

Aemopbl npoyumanu u 0006puIu OKOHYAMeNbHbIl 8apUAHM PyKONUCU U 3a88/810m 06 omcymcmeauu
KOH@IUKMA uHmepecos.
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Baisynov Sanat, Bokebayev Nurbakyt

Temirbek Zhurgenov Kazakh National Academy of Arts
(Almaty, Kazakhstan)

MODERNIZATION OF SCULPTURAL ART IN KAZAKHSTAN: FORMS AND CONCEPTS

Abstract. The relevance of the research is due to the dynamic development of modern art in
Kazakhstan, where sculpture, while maintaining its connection with the national tradition, actively
develops new materials, technologies and concepts. In the context of globalization, studying this
process allows us to understand how local art adapts to global trends without losing its cultural
identity. This article is a continuation of research in the field of post-Soviet art in Central Asia, focusing
on the transformation of plastic language in Kazakh sculpture. The purpose of the study is to identify
the specifics of modern forms of Kazakh sculpture, analyzing their connection with traditional motifs,
innovative materials and technologies. Research objectives: to trace the evolution of sculptural forms
from classical canons to new innovative solutions; to study the influence of the tradition of nomadic
culture on modern artistic solutions; analyze the role of new technologies (3D modeling, digital
printing) and materials (metal, composites) in the work of Kazakhstani sculptors; to determine how
national identity manifests itself in the context of the globalization of the art space. The modern art
of sculpture plays an important role in forming a harmonious connection between traditional art
and innovative artistic practices. Such masters as Syrlybek Bekbotayev, Daniyar Sarbasov, Zulkainar
Kozhamkulov, Talgat Zhumagulov and Bagdat Sarsen contribute to the development of national fine
arts in a global context, reflecting the centuries-old spiritual and material culture of the people
through modern interpretation and artistic techniques. An important result of the scientific work is
the identification of aspects of the «approach to art after the nomadic period of history», formed on
the basis of a synthesis of historical heritage and modern technologies. This, in turn, allows us to
determine our own path of development of the Kazakh art of sculpture in the context of world art.
The article contributes to the discussion of cultural diversity in global art by offering Kazakhstan’s
way of developing modern sculpture as an example of successful integration of local traditions into a
universal artistic context. The research materials may be useful to art historians, curators and artists
studying the interaction of tradition and innovation in the art of Asian countries, as well as specialists
in cross-cultural studies.

Keywords: contemporary sculpture, Kazakh art, artistic practices, traditions and innovations, cultural
identity, public spaces, digital technologies in art, art and globalization, cultural heritage.

Cite: Baisynov Sanat, Bokebayev Nurbakyt. “Modernization of sculptural art in Kazakhstan: forms
and concepts.” Central Asian Journal of Art Studies, Vol. 10, No. 2, 2025, pp. 293-317, DOI: 10.47940/cajas.
v10i2.949

The authors have read and approved the final version of the manuscript and declare no conflicts of
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OYAPOBAHHBIE CTEINbIO:
YCTOUUYUBOCTb
KYJIbTYPHOI'O KOJIA B
MYPAJIAX ACTAHbI

Cepranu CyparaHoB

Kasaxckuii arpotexHiuecKmii neeseoBaTesibekmil ynsepeutet umenn Cakena CefidyJinHa
(Acrana, Kasaxcran)

AHHoTaums. [ybmMyHoe NpoCTPaHCTBO OTEYECTBEHHBIX FOPOLOB OT/IMYAETCs pa3Hoobpasnem dhopm

1 BUOOB COBPEMeHHOTO street art. OaHolM 13 hopM, HabMpatOLWMX NOMYNSPHOCTb B NOCIEAHNUE FOAbI,
CTaHOBWTCS CTEHOBAs POCMMCb FOPOACKUX CTPOEHUIA — Mypa, 4To M onpeaensieT npobieMy HacTosLLErO
nccnepoBaHus. AKTyanbHOCTb HacTosLen paboTbl onpeaenseTcs cnaboi pa3paboTaHHOCTbI0 NPO6AEMDbI
NpeeMCcTBEHHOCTH M306pa3nTeNbHOM TPAAULIMK B BU3YaNbHOM 3bIKE Ka3aXCTaHCKMX Myparnos, YTo
BMOJIHE MOXXHO OOBACHUTL X CPABHWUTENBHO HEAABHMM MOSIBJIEHWEM B ropoaax. HogusHa paboTbl
COCTOMT B TOM, YTO BMepBble NpeanpUHUMAETCS HAayYHOE OCMbIC/IeHWE MypanoB AcTaHbl Ha OCHOBE
MeXAUCLUMNANMHAPHOro noaxoaa. Memodsi. B Gokyc nccnenoBaTenbckoro MHTepeca HacToswwen paboTsl
nofobpaH psag CTONMYHbBIX MYpPanoB, YKPALIALWMX MHOMO3TaXHbIE XWble AoMa AIMaTUMHCKOTO,
balkoHbIpckoro 1 CapblapkKMHCKOro palioHOB NpaBobepexHoi YacTu ActaHbl. Bbibopka Mypanos
OCHOBBIBAETCS HA psAe KpUTepueB (Ha3BaHWe Myparna Kak coobLieHne, OpHAMEHTaIbHOCTb, LLBETOBAS
ramMma, CIOXeT, KOMMNO3ULMS), aHANU3 KOTOPbIX MO3BOSET BbISBUTb CUMBOIMYECKOE EAUHCTBO UX
BM3yaNlbHOTO BblpaXkeHus. Kputepuu onpenennnm uccnenoBaTeNbCkyto CTpaTernio, ONMPatoLLyoCs Ha
CEMMOTUYECKUIA NMOAXOL U TEOPUIO MAMSTH, KOTOPbIE, Kak NpeacTaBnseTcs, Haubonee aPeKTUBHbI

B OCMbIC/IEHMM TBOPYECKOrO NMOChINA XYA0XKHUKOB XUTENSM U roCTIM cTonuupl. Pesynsmamel. LLlectb
BblIOpaHHbIX MypanoB KOHLENTYaNbHO 06beanHEHbI B BE rpynmbl, KOTOPbIM AaHbl YC/I0BHbIE HA3BaHMS
«Mup XeHLMHbI», «kKoHHas» unm «BcagHuueckasy. «XKeHckas» TeMaTuka 00ycnoBieHa M306paXeHUsIMHU,
MOCBSLLEHHBIMU XEHCKOMY TBOPYECTBY, KPACOTE KEHLLUMHBI U €€ POIK B TPAAULMOHHOM 0bLLecTBe.
«KoHHas» unu «BcagHuyeckas» Tema BOCNPOM3BOAUT KYNbTYPHbIM KOA Ka3axoB — Kak Hapoaa-BcagHuka.
[aHHasg TeMa BM3yanusumpyeT 06pasbl BcafHMKa M 06pa3bl KOHS B UrPOBOIA, 06PSA0BOIM M KOCMUYECKOM
unocracax. PaccMoTpeHHble Mypanbl NPeacTaBAAoTCA APKUM CBUAETENLCTBOM YCTOMYMUBOCTM B
MeHTaNIbHOCTU COBPEMEHHbIX Street art coo6LLeCTB U OTAENbHBIX XYA0XKHUKOB 3HAKOBbIX CUMBOJIOB
CrenHoW KynbTypbl — XXEHLWMHbI Kak yi adamsl u BcafHuyectBa Kak o6pasa »xum3Hu. Vix npuBHeceHne

B rOpOACKOM NAaHAWAMT peLlaeT He TOIbKO BONPOChl apXUTEKTYPHOW 3CTETUKM 0OLLECTBEHHOTO
NPOCTPAHCTBA, HO U BM3YasilbHO CNOCOHCTBYET GOPMUPOBAHMIO YBAXKEHMS K UCTOPUM U HACNEAUIO
MpOoLLIOoro.



Kntouesbie cnoea: street art, Mypar, XyLOXXHWUK-MYPanUCT, KylbTYPHbIN KOZ, BU3yasbHbli KOA,

Hacnepue, ActaHa, KasaxcraH.

Ansa yumuposarus: CyparaHos, Cepranu. «O4apoBaHHbIv CTenbio: YCTOMYMBOCTb KYbTYPHOIO KOAA B
Mypanax Actanbi». Central Asian Journal of Art Studies, T. 10, N2 2, 2025, c. 318-338, DOI: 10.47940/cajas.

v10i2.1048

bnazodapHocmu: ViccnenoBaHue BbiNOAHEHO B pamkax rpaHTa MHBO PK MPH AP23488164
- «TpafMLMOHHOE M COBPEMEHHOE UCKYCCTBO KasaxcTaHa B hoKyce BM3yabHbIX MCCNEA0BAHMINA:

MKOHOTpahus, CEMUOTUKA M LUCKYPC».

Asmop npoyuman u 0006pusI OKOHYAMENbHBIL 8apUAHM pyKonucu u 3assisem 06 omcymcmesuu

KOHGAUKMa UHmepecos.

A wall has always been the best place to publish your work

BBepeHue

B OTKPBITOM HHTEPHET JI0CTYIIe
OTMeUaeTcst, YTO Kak XyJl0XKEeCTBEHHbIN
(heHOMeH MypaJ 00513aH CBOeH
STUMOJIOTHEH (OT UCMIAHCKOTO MUro —
«CTEHa», MO3/IHee KCTeHHAst POCITHCH Y )

1 TIPOUCXOXKIIEHHEM MEKCHKAHCKOMY
YJIMYHOMY MCKYCCTBY, BOZHHKIIIEMY B 3TOMH
CTpaHe B XOJle PEBOJIIOIMOHHBIX COOBITHH

B 1910-20-x, uTo TaKk:Ke MOJATBEPIKAAETCS
uccnenopanusivmu (Greeley 1).

OnuH U3 Tpex MMOHEPOB MEKCHKAHCKOTO
nckycerBa mural Jluero Pusepa, tak
OTpe/ieJInl 3HAUeHWe UX TBOPYECKOH
unuuuatuBbl: «The role of the artist
is that of a soldier in a revolution» -

«PoJib Xyn0o:KHHKA — POJib coJiiaTa

B PEBOJIIOLUK», TJIe HAPOJIHbIE MACChI
CTAHOBSITCS «I'ePOSIMH MOHYMEHTaJIbHOTO
MCKYCCTBa». DTUMHU «phlllapsiMu 0e3
CTpaxa M yrpeKa» oT KyJbTypbl U HCKyCCTBa
Mexcuku Hayasna XX BeKa BbICTYIHJIH:
XYJIO>KHUK M HacTaBHUK Xepapao KopHajo
M3BeCTHbIH Kak 10KTop ATiib (Cornado;

Dr. Atl, 1875—1964), noauTuk u pusocod
Xoce Kanbaepon (Calderon, 1882—1959),
U TPH CaMbIX MOMYJSIPHBIX MEKCHKAHCKHX

BANKSY

Xy/L02KHUKA -MOHYMEHTAJIMCTA, H3BECTHBIX
Kak «los tres grandes» — «BeJinkas
Tporika»: Jluero Pusepa (D. Rivera, 1886—
1957), Hasun Cukeiipoc (D. Siqueiros,
1896—1974) u Xoce Opocko (J. Orozco,
1883—1949) (Malott 775).

[TosiBneHne MypaJsioB B ropoaax
Kasaxcrana cBsizato ¢ pasHbiMu
06CTOSITENILCTBAMH, HO B OCHOBHOM OHH
CAHKLHOHUPOBAHbI U TOJIE PAKUBAIOTCS,
3a PeJIKMM MCKJI0YeHHEM, MECTHBIMH
BacTsiMu. HecMoTpsi Ha cpaBHUTEJIBHO
KOPOTKHH CPOK CBOETO CYLLIECTBOBAHMS,
MOKHO C OTpeJIe/IeHHOCTbIO CKa3aTh
— MypaJibl He OCTaBJISIIOT JIIOel
PaBHOJYLLIHBIMH.

B Kasaxcrane MypaJibl BbI3bIBAIOT
MCCJIeIOBATEIbCKUI HHTEPEC C JIBYX
Touek 3peHusi. Bo-nepBbix, MHTEpeceH
BU3YyaJIbHbIH KOJI TOPOJICKOr0 MPOCTPAHCTBRA,
KOTOPBIH (POPMUPYIOT HEMOCPEICTBEHHO
CaMH Xy/10’KHUKH -MypaJIuCThl. Bo-BTOPBIX,
OHHM KaK TBOPIIbI HOBBIX TEH/ICHIIHH B
3CTETHYECKOM 0(OPMJIEHHH TOPOJICKUX
YJIHLL TT0NAJAl0T B 0O'bEKTHB HCC/IE10BAHNS,
MOCKOJIbKY UMEHHO HX YCHJIHSIMU, B TOM
yhcsIe, CO3/IaeTcsi KOMMYHHKATHBHOE
MPOCTPAHCTBO, obJ1ajiatollee KOHKPETHOH
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1ieJIeHaNpaBJ/eHHOCThIO U TEMAaTHUECKON
o0ycyioBaeHHOCTbI0. O6e TOUKH 3peHHus
OTpeJIeJIUIIH HCCIIEN0BATENBCKUE (DOKYC B
HacTosilel padoTe.

Takum o6pasom, akTyasnbHOCTb
MCCJIe/IOBAHUST OTIPEJIeIsieTCs], ¢ OJIHOH
CTOPOHBI, BHICOKHMHU TeMIaMH ypOaHHu3alMH
B Kasaxcrane, rje ropoji Io/zkeH ctath
He TOJIbKO KOM(OPTHBIM ¥ 6€30MacHbIM
MECTOM IPOKHBAHUS, HO TaKxKe ObITh
COLMAJIbHBIM [TPOCTPAHCTBOM, B KOTOPOM
€CTb MECTO JIMaJIOTy MeXKly FOPOJACKHMHU
BJIACTSIMH, XY/IO?KHUKAMH U 2KUTEJISIMH.
['oponckoe NpocTpaHCTBO IOJIAKHO U
MOXKHO HAMOJHUTh TAKUM KYJbTYPHbBIM
cojiep:KaHueM, KOTopoe crnocobHO
BbI3BATb COMEPEKUBAHNE U SCTETHUECKOE
HacJ/aXK/IeHHe CBOUMH BU3yaJibHbIMU
oO6bekTamu. C pyroii CTOPOHbI, BazKHO
MOHSITh KAKME MECCE/RKH U HJIEH HECYT ITH
00'bEKTbI U COOTBETCTBEHHO WX 3aKA3UMKH
¥ aBTOPbI, YTO OHU XOTAT MepeiaTh
3PUTEJISIM — FOpoXKaHaM M FOCTSIM.
Takeke cyllecTBEeHHBIM MpeJICTaB/ISIeTCs]
BOIMPOC YCTOHUMBOCTH KYJIbTYPHOTO KOJIA
B BU3YaJIbHOM 513bIKE Ka3aXCTAHCKHUX
MypaJioB.

Hosuany pa6otbl o6ycaaBauBaeT
aHaJIM3 CTOJIMYHBIX MypaJioB Ha
OCHOBE MEXK/UCUMITJIMHAPHOTO
M0/1X0/1a, OCHOBAHHOTO Ha MPUMEHEHHH
CEMHOTHUYECKOTO METO/Ia U TEOPUH
KYJIbTYPHOH MaMSATH.

[IpucyrcTBytollee B Ha3BaHUU CTaTbH
CJIOBO €KOJ1» «HECeT NpejicTaBjaeHue
0 CTPYKTYpe TOJIbKO YTO CO3aHHOH,
MCKYCCTBEHHOH 1 BBEJEHHOW MTHOBEHHOH
JloropopeHHocTblo. Koz He nogpasymeBaeT
MCTOPHUH, TO €CTh MCUXOJOTHIECKH OH
OPHEHTHPYET HAC HA HCKYCCTBEHHbIH
S13bIK, KOTOPBIH M IpeAnoJaraetcs
UICaIbHON MOZIEJIbIO A3bIKA BOOOLLE.
«$13bIK» 2Ke 6ecco3HaTeNbHO BbI3bIBAET
y Hac npejcTaBaeHne 00 HCTOPHUECKON
NPOTSKEHHOCTH CYLLLECTBOBAHUS. F13bIK
— 3TO KO/ IUIIOC ero ucTopus. Takoe
NOHMMaHHE KOMMYHUKAUHUH TauT B cebe
¢yH1ameHTabHbIE BbIBOLI» (JIoTMaH 15).

Memodoaoeus uccaedosanus
CeMHOTHYECKHH MOJXO0/L B U3YYEHUH
MCKYCCTBA — OJIMH U3 CaMbIX J€HCTBEHHBIX
METOJIOB TIOCKOJIbKY CEMHOTHKA «HAXOUT

CBOM 00beKTHI MoBctoay» (CTenanos 5).
JlanHblil Noaxo/1 onupaeTcs Ha METO/IbI
UCTOPUUYECKOH, INHTBUCTHYECKOH
CEMUOTHKH, BKJIIOYAst CTPYKTYPHO-
CEMUOTHUYECKHH, a TaK:Ke CEMUOTHKY
KyJbTypbl. B peKOHCTPYKIMH pa3nuHbIX
9THOKYJIbTYPHbBIX THIIOB CO3HaHUsl HanOoJ1ee
MepCreKTUBHBIM CIOCOOOM MCCJ/I1e10BaHUS
[Opuii JIorman cuntan obpatienne K
MCTOPHYECKOH CEMHOTHKE KYJIbTYpbl
(350), uTo NpeaCTaBSIETCS TEOPETHYECKH
BaXKHBIM /ISl HAILIETO UCCJIEI0BAHMS.
Hcnosbays nousatue mexcm, y4eHbli
MIOHUMAaJI MOJL HUM He TOJIbKO CJIOBECHBIH,
HO M Xy/I0’KE€CTBEHHBIH mexcm (3HaK),
BKJIt0Uas1 2KMBOIMUCHbIH, MKOHHYECKHH
3HAKH, a TAKKe MaMATHUKH UCKYCCTBA U
MatepHaabHoH KyabTypsl (Jlotman 158,
160, 195). [To aTomMy MOBOJLy yUeHbIi
3ameyait: «3o0pasnuTesibHble HCKYCCTBA
(¥ ¥X MOTEHIIMATBLHOE CEMHOTHUECKOE
3epHO — MeXaHHYeCKoe OTpaKeHHe
00beKTa B 3epKasbHOH MJIOCKOCTH )
CO31al0T HJIIIO3HIO TOXKAECTBA 0OBEKTa U
ero o6pasa. Takum o6pa3om, K rpoteccy
CO3/IaHH$1 Xy/102KECTBEHHOTO 3HAaKa
(Tekcra) mpubaBseTCs elle OfHO 3BEHO:
CHayaJa J1o/12KHa ObITb BCKPbITA 3HAKOBO-
YCJIOBHAsI PUPOJIA, JiexKallasi B OCHOBE
BCSIKOTO CEMHOTHYECKOTO (paKTa — TEKCT,
BOCIPUHUMAEMBbIH HAUBHBIM CO3HAHHEM KaK
6e3yCJ0BHbIH, 0J2KeH ObITh 0CO3HAH B €70
3HaKoBOM ycsioBHOCTH» (JIoTMaH 195).
Elie o1HMM 13 M3MepeHuil ceMrosuca
SIBJIIIACH CEMUOTHYECKas! JIMHTBUCTHKA,
r7ie BayKHOE 3HaUeHHeE TPUIAETCS B TOM
yucse aTumodioruu ciosa (Coccrop
36). [IpumeHenune Takoro nojaxona
OCHOBBIBAETCS HA BaYKHOCTH U3YUEHHUST
Ha3BaHUI MypaJioB, KaK HEOTbeMJIEMOH
YacTH UX BU3yasibHOTO si3blKa. HazBanus
MypaJioB, BHE 3aBUCUMOCTH OT UX
HaJIMUUst HA CTEHE MJIM OTCYTCTBHSI,
paccMaTpUBalOTCsl HAMM KaK CJIOBECHbIN
TEKCT, TIOCKOJIbKY Yepe3 3bIK



«packpbiBaeTcsi» beitue (Jxo 21).
BuayaJsbHblil 2Ke s3bIK MypaJia Jijisl Hac eCThb
HeMNoJBHKHOE H300paxeHue (Mogo6HO
YKUBOMHUCHOMY TTOJIOTHY, BUTPAXKY ),

M COOTBETCTBEHHO XapaKTepuayeTcst

Kak nosecmesosarue (bapr 196).

Jlnst uceneoBanyst UMeeT 3HaueHHe
M3yUeHHs] OTHOLIEHHH MeXK]ly 3HaKaMH U
1LIEHHOCTSIMH », BOIPOC O TOM, KAKO€ MECTO
3aHUMAIOT TH EHHOCTH B JIEATELHOCTH
mojei (Moppuc 131).

Teopusi namsTH B HallleM HCCJI€I0BAHHH
MOMOTaeT MOHATh MPUPOY YCTOHUHBOCTH
apXauyecKHX M TPaJMIMOHHBIX 00Pa3oB,
HalIeJIIMX OTPaXKeHHEe B COBPEMEHHOM
BH3yasIbHOM si3blKe MypaJioB. [1pu
9TOM BaKHO YUHTBIBATb, UTO MaMSTh
0060CHOBBIBAETCS yUeHbIMU KaK OJIHa
13 pyHkuui mexcma (Jlotman 158,

160), uto «cyioBa 06J1JIAI0T BTOPUUHOH
NamsTbhlo, KOTOPast Yy/leCHbIM 06pa3om
MPOJIOJIZKAET JKUTh CPEIU HOBBIX SI3bIKOBBIX
3HaueHui» (bapt 57), uTo B M03THKe cI0Ba
«crylieHa namsitb 060 Bcex MopojMBILINX
ee kKopHsx» (Bapt 75). [Tosesnsl s
HalIero UCceI0BaHusl NOHATHS «urypa
BOCIIOMMHAHHI», <KyJIbTypHAasi MaMSITh >,
«TIOMHSIIIAs KyJIbTypa», CBSI3b MU]a

M MamMsTH, Hallel1e OTpaXKeHHe B
KOHLen1u namsiti slna Accmana

(39, 30, 84).

Baubim npusnaercst resuc [0Opusi
CrenanoBa: «B ceMMOTHKe HCKyCCTBa
HOBOE TeueHHe HAuMHAeTCs He C HOBOH
TEOPHUH H JIa’Ke He ¢ HOBOTO aHa/u3a
crapbix (haKTOB, a C TOSIBJIEHHST HOBOTO
B caMoM HckyccTBe. HoBoe HekyceTBo
TpeIlIecTBYeT HOBOM ceMHoTHKe. HoBoe
MCKYCCTBO POKJIAET CBOUX CEMHOJIOTOB»
(Crenanos 30).

Hemopuoepagus npobaemol

M3 mHO>KecTBa UCc/ieJOBaHUH,
MOCBSIIIIEHHBIX CEMUOTHYECKOMY aHAJIU3Y
MypaJioB, B X0Jle HarUcaHusl HaCTosILIeH
paboThl UCTIOJBL30BAJIUCDH PSIJL CTATEH
MOCJ/IETHUX JIET, TPUHATEIKAIAX
nepy 3apyOeKHbIX HCC/Iel0BaTeNeH, B
ynesie Kotopbix: ['eopruc Cramnyuauc
(Georgios Stampoulidis), Tuna butynn

(Tina Bitouni), [Tspuc Kcunrapuanoc-
Huponunac (Paris Xyntarianos-
Tsiropinas), Kesn loncansen, (Kellie
Gongalves), Tommazo Munanu (Tommaso
Milani), Po6un I'pusin (Robin Greeley),
Mapusa Masort (Maria Malott).

Pa6oTa rpeueckux uccsenoparesiei
['eopruoca Cramnyauauca, Tunbl butynu,
[Tspuca Kcunrapuanoc-I{uponunaca
MOCBsILIeHa YepHO-6eJIoMy Mypasty
Ha 3naHuu Kamnyca [losntexHuo —
Haunonansnoro MeoBuaHcKoro
MOJIMTEXHUUECKOTO MHCTUTYTA B LIEHTPE
AduH, KOTOPBIH, C TOUKH 3pEHHUsT
CeMHOTH3aLIMK TPOCTPAHCTBA, MOBJIHSLI
Ha COIMAJIbHO-TTOJUTHIECKUH JaHamadT
ropojia, MocKoJibKy CUMBOJIM3HPYET
COMPOTHUBJIEHHE IPEUECKOl IMKTaType
«4epHBIX TOJIKOBHUKOB» B 1973 rony
(Stampoulidis et al. 54-62).

Cratbs Kenin [Noncasiseina u
Tommazo Musanu 1aet npeacraBieHne
0 KayeCTBEHHOM H3MEHEHHUH COLMaIbHOM
pOJIM MypaJsioB B TOPOJICKOM TPOCTPAHCTBE.
Eciu B mpotisioM MypaJsibl BOCTIPUHUMAJIUCh
Kak IPOTHBOIPaBHOE JIEIHHE, TO
CeroJiHst OHM Bce OoJiee NMpeBpallatoTcs
B 01100psieMble 1 MPUObLIbHBIE (hOPMBI
KOMMepyecKoro uckycersa. Mcenenoparesu
OCTaHABJIMBAIOTCS HA NpobJeMax
JIETUTUMHOCTH U HE3aKOHHOCTH,
peKMMOB BUAUMOCTH M HEBHIUMOCTH,
CEMHOTHKH, MEHSIIOLIEHCST CUMBOJIMYECKOH
1 9KOHOMHUUECKOH LIEHHOCTH YJIUUHOTO
MCKYCCTBA, 3aTParkBatoLLMX BONPOCHI
cyOKYJIbTYPHOTO CTaTyca M MAEHTUYHOCTH
couuasibHoro kaacca (Gongalves 425-443).

J11s1 oCMBIC/IEHHST KYJIbTYPHBIX
NPearnoYTeHUH Xy10:KHUKOB -MypPaMCTOB
CUMTAEM IOJIE3HBIM OOpalleHne K
uceaenopanuio Mapuu Manorr. Ona,
NpoaHaJM3UPOBAB MOBEIEHYECKHE
YCTaHOBKH OTIIOB-OCHOBATEJEH
MOHYMEHTaJIbHOIO HCKycCTBa MypaJa,
OTMEeTHJIA, YTO XY/I0XKHUKH He TPOCTO
CO31aJIH HOBBIH 2KaHp B CTAHKOBOH
»KUBOIHCH, OHHU ¢Jle/1a/I1 BO3MOKHBIM
KYJIbTYPHBIH MPeLe/IeHT, eC/IH YTOHO,
XYI07KE€CTBEHHbBIH TTOBOPOT HE TOJLKO B
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MCKYCCTBE, HO U B MbILLIJIEHUH MEKCHKAHLIEB
— CBOMX COBpeMeHHHKOB. [TyTem
KoHueniuu cultural cusp (KysbTypHast
TOUKA MepecevyeHust; KyJbTYPHbIH MHK)
Mcese10BaTe/IbHULA TPUXOIHUT K BBIBOLLY O
TOM, YTO MATEPO BbIAAIOIIMXCS MEKCUKAHLEB
COTBOPHUJIH MOCPEACTBOM MyOJJIHUHBIX
(hpecok colHalbHyI0 PeBOJIOLUIO, 3a1a/1H
HOBBIH TPEHJL B Xy10?KECTBEHHOM MUpPe —
OpraHM30BaJi IBU?KEHHE MYPaJICTOB,
MPOCYLLECTBOBABLIEE OKOJIO 35 JIeT B
MeKkcHKe U akTyasibHO€ M0 Ceil ieHb B
pasHbIx yroskax mupa. Mx nporpamma
MOBJIMS/IA HA PACIPOCTPAHEHHE COLUANBHO
OPHEHTUPOBAHHBIX MypPaJIOB M0 BCEMY
3arajHoMy roJiylaputo ot JlaTHHCKoM
Awmepuku 10 Coenunennbix [Htaros (Malott
775).

Paspa6oTka npo6JjieMaTHKH OCMbICJIEHHS
MYpaJioB U MX COLIMAJIbLHOTO 3HAYEHHSI B
COBPEMEHHOM HCKYCCTBE B OTEYeCTBEHHON
HayKe 110Ka 0CcTaeTcst 1I0BOJbHO
ckpoMHo#l. Tak, psij paboT, NOCBSIIEHHBIX
MCCJ/I€I0BAHUIO MyPAJIOB, IPHHAJICHKHUT
Junape Mawmpaesoii, Jlanarysib
Top:kanoBoii, [lapbe ['pebeniok, yKanepke
[Haiirozosoit n Ekatepune Pe3HukoBoi.
Tpoe 13 ykazaHHbIX aBTOPOB, aHAJIU3HPYs
Mypauibl T. Kaparanabl, BbISIBUIH HX
MOTEHLMAJ U1l Pa3BUTHUS TOPOJACKOTO
9KCKYpCHOHHOro Typu3ma (MampaeBa u
np.) MckycerBosen yKanepke llaiirososa,
aHaJIM31pyst COBPEMEHHOE HCKYCCTBO
Ka3axCTaHCKOro MypaJia, BbljieJsieT
JIOCKYTHYIO MO3aHMKy B KaueCTBe OJIHOTO U3
dopmoob6pasytoiux npuemos (177). e
13 BbISIBJIEHHBIX pabOT MpUHAJIEKAT Nepy
Exarepunbl PeanukoBoil. Auaansupys
OTHOLLUEHHE K IIPUPOTHOMY HACJIE/IHIO B
TBOpYECTBE COBPEMEHHbIX XY/I02KHUKOB,
MCCJ/1e10BaTe/1b OCTAHABJIMBACTCS HA
paboTax MOJIOJIOr0, HO y2Ke I0CTaTOYHO
M3BECTHOTO Ka3aXCTaHCKOr0O Xy102KHUKA
[Tamn Kaca — «Ilaswem>» u rosanackoro
xynoxkHuka Tesibmo [Tunepa, kotopbiit
coszial 00pa3 cTpaxa npupojbl
(Mumepnpemayus npupoOHoeo
Hacaedus 68). PaccmoTpeHHble
EkatepuHoil PeaHukoBoil MypaJibl

00beMHSET aKTyau3allns ColHaibHO-
9KOJIOTMUECKOH JIpaMbl, IJle MeHsIeTCst

JIMIIb UX JIOKals. Pasinunem B HUX
SIBJISIETCS] HAJIMUKE Pa3pellieH st CO CTOPOHbDI
rocyiapcrsa (pabota [lunepa) wiu jimunas
MHULIMAaTHBA Xyl0KHUKA (Mypadst «[Insmem»
[TaBna Kaca), naBsiekiiero Ha ce6st
HeynoBoJIbeTBHE BaacTel (Cospemerioe
uckyccmeso Kazaxcmana 106-107).

MeToabl

Hccenenosaresbekast cTpaterist B
HacTrosiued paboTe npeanosaraeT

Habop KpUTEPHEB, KOTOPbIE TIOMOTYT
chopmupoBaTh GOpMYy CEMHOTHUECKOTO
MOJIeJIMPOBAHMUSI, Ky/la BKJIIOUE€Hbl HA3BaHHe
MypaJia, OpHAMEHT, LIBET, a TAKIKE CIOJKET U
KOMIO3HLUS UX COCTABJISIIOLLIHE 3/IEMEHTHI.
Orciona nin akTaHTHasi CTPyKTypa,
cobupaioliast 0CHOBY HKOHHYECKOTO
TeKcTa, KoTopast (hopMHUpyeTest «He Ha
CJIOBECHO-/IUCKPETHOH, 8 HA UKOHUYECKH -
KOHTHHYaJIbHOH OcHOBe. DyHIAMEHT UX
COCTaBJISIIOT 3PUTENILHO MPEJICTABUMBIE,
MKOHHYECKHE TeKCTbl, BepOasn3allys xxe
MMeeT BTOPUUHBIH Xapakrep»

(JTorman 334).

PesynbTatbl u 06cyXxaeHue

B pamkax Hactosiieit paboTbl
NpoaHaNU3UPOBAHbI LIECTb MypPaJioB
AcraHbl, JI0KalKs KOTOPBIX OrpaHuueHa
npaBoOepeKHO YacTbIO FOPOJa,

T.H. «CTapbIM ropofoM». Cpejin HUX:
«Cpipmak», «Kpi3 Kyy», « Trosbnan»,
«blkplnac» u «#Like». Mypan «batira»
pasMelleH Ha Toplie XKHMJI0T0 I0Ma B OJIHOM
13 MUKPOPAHOHOB CTOJHILIbI. CIOXKeTbI
BbIOPAHHBIX MypaJioB [03BOJISIOT PA3IEIUTh
KOHIIENTYa/bHO UX Ha JIB€ CKBO3HbIE

Tembl. [lepBasi Tema — « MUp 2KeHLIMHBI»,
BTopast — «Konnasi» unu «Bcannnueckasi».
[lepBasi Tema npencrapjaeHa B MypaJsax
«Tionbnau» (Pecny6iuku, 34/2, 2018),
«Cpipmak» (ben6ituiinik, 52) u «blkpliac»
(Kenecapnl, 63) (Pucynok 1).



Pucynok 1. Mypaa «Keisranpak» - «Tionbnan»
(aBTop pucynka C.K. CyparaHoB)

Mypan «Tronbnan» coaepKuT Ha poHe
KOBpa u3o6pazkeHue Bro1o60poTa Gurypbl
MOJIOJI0H JKEHILHHbI B TPAAULIHOHHOM
Hapsile C TIOJILIIAHOM B PyKax M roJ1y0oi
NTHLIEH HAa TPAaBOM Mjiede (cM. puc. 1).
Xynoxxuuku — Epxxan Tanaes, (Asn)
Axkanu 3aKup COBMECTHO C KOMaHIO0H
«Tigrohaud crew», pacrnucbiBaBliie B
TEYEHHUH TPeX JHeH CTeHy, TaK MOACHAIOT
uzobpakeHne koppa: «TekemeT Mbl
MCI0JIb30BAJIH KaK OTCHIJIKY K HALLIUM
MCTOKAM, KOPHSIM. A JIeByllIKa Ha NaHHO
OJIMLIETBOPSIET HE?KHOCTb M KPaCoTy».

[To Hauemy MHEHHIO, H300parKeHHe
«KOoBpa» 6oJibllie HAMOMHHAET
TPAJMLIMOHHBIF TKAHHBII KOBep — ataula

C FeOMETPHYHBIMH Y30paMH, H300parKeHHe
KOTOPOr0 rapPMOHHMUYHO JIeTJ10 Ha (haKTypHYIO
IJIOCKOCTb KHPIHUYHOH cTeHbl. Torna

KaK Ka3aXCKUH TPAIULIHOHHBIA KOBEp —
mexememn 1o (pyHKLHOHAJTy OTHOCHJICS K
MIOCTHJIOYHBIM U HMeJ1 MSITKHe o4epTaHus
OpHAMEHTAJILHOTO CTPOS1, TOCKOJIBbKY

ero BaJisyiu u3 Boisioka. Ho TakoBo
NpeJICTaB/ICHUE XY[0KHUKOB, He Oy1eM
CTOPUTb C HHMH — OHH OKPY2KHJIH CBOIO
repoUHIO TIpeIMeTaMH TPAAULIMOHHOTO
MCKYCCTBA, KOTOPbIE H3rOTABJIMBAJUCh
cyry6o :KeHCKUMH pyKaMH. 3aMyKHUHI
CTaTyC MepcoHazka JIerKo yrajiblIBaeTcs 1o
ee ToJIOBHOMY yOopy — Kumeuiek. Jlanubii
MypaJl B KaueCTBe TeKCTa CHMBOJIU3UPYIOT
PanoCTb MOJIOJIOCTH U 2KM3HH, POKIEHHE
HOBOT'O ro/1a (THJIblIaH CUMBOJIH3HPYET
HacrynJende npaganuka Haypbiz), a Takke
KpacoTy, KOTOPYIO HeceT B cebe KeHLIHHA
(Pucynok 2).

Pucynok 2. Mypaa «Coipmak>» (aBTop pucynka C.K.
CyparaHoB)

Hassanue Broporo mypasna —
«CbIpMaK» (CM. pUC. 2) COOTHOCHUTCS €
KEHCKHM HCKYCCTBOM BOﬁJIOKOBaJIﬂHHﬂ,
KOTOPOE OXBATHIBAET B KPOCCTEMITOPAJILHOM
U KPOCCKYJIbTYPHOM MU3MEPEHHSIX
3HAYUTEJIbHYIO 4aCTb CTEIHOMU EBpaSI/II/I.
«ITpu Bcex M3BECTHBIX Pa3/IHIHsIX,
Pa3HOBUAHOCTH CbIPMAKOB O6’beﬂ,I/IHﬂET
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TO, UTO BCE OHM CO3JAI0TCSl HA OCHOBE
MPOCTETUBAHUS — CbLpY, OTCIONA U UX
nagBanue» (Oxrsa6pbekasi u ap. 194),

KOTOpOe OTpaKeHO B (POHETHUECKH OJIU3KHX

TepMHHAX HAPOJI0B TIOPKO-MOHI0JIbCKOTO
KYJIbTYPHOTO Kpyra.

Mypan «CbelpMak» HaHeCeH Ha JIeBOH
TJTyXOl TJIOCKOCTH hacajia »KUJI0ro 1oMa.
Ha ¢one cTunusoantoro u3o6bpaxkeHus
KOBpa — CbLpMAK TIOKA3aHbl H3SALLHbIE
PYKHM MacCT€pPHLLbl, 3aMCTbs U NaJlbLibl
KOTOPOH B TPAIMLIMOHHBIX Ka3aXCKHX
YKpalleHHsIX: KoJibliax 1 6pacierax. Oun
CJIOBHO NapsiT HaJl KOBPOM, KakK-Oy/ITo
FOTOBSICH K O4epeIHOMY CTexkKy. [To

«KOBPY» pasJ/iozKeHbl TIOOUMble Ka3allKaMu

IOBeJIMPHbIE yKapalleHus u3 cepebpa

— cepbrH, KoJblia, a TaKXKe U3/IesInsl

13 OycuH. B tomuHupyoLieit Tenson
ramMe KeJITO-KpacHO-PO30BOro sipKo
BbICBEUHUBAETCS XOJIOAHDIN HACHIIEHHBIH
HebeCcHO-ToJyO0l UBET TPAAULUOHHOTO
porooGpasHoOro OpHaMeHTaNbLHOIO
mMoTHBa. M3obpaxeHue saBopaxK1Baer,
NPUTSTHBAET K ce0e BHUMAaHHE MPOXOIKHUX.
O6a onucaHHbIX MypaJia B KauecTse
cBoell hopmMooOpasyollieil 0CHOBbI HMEIOT
KOBPOBYIO KOMIO3ULHIO. B nepom cayuae
TPAJIMLIMOHHOTO Ka3aXCKOI0 TKAHOTO
KOBpa — a1auia, BO BTOPOM — BOHJIOUHOTO
KOBpA B TEXHHKE UHKPYCTALUH — COLPMAK,
(PucyHok 3).

Tpetuit Mmypas U3 «2KeHCKOH» IpyMiibl
MMeeT JIMPUKO-TT09THYHOE Ha3BaHHe —
«blkpltac» (cMm. puc. 3). Ero BbinosHuIu
Hypaan Kunu6aes ¢ rpynnamu « Tigrohaud
crew» n «Kulanshi». Hazsanne mypana
OTJIMYaeTCsl MHOXKECTBOM KOHHOTALUH,
CEeMHOTHUYECKH CBSI3bIBAsi TAKUE MOHSTHS,
KaK «4McTast JIoOOBb», «JIyLIEBHOCTb >,
«6JIarOCKJIOHHOCTb», 3aMeyaTesbHO
nepenaoudecs: yCToHUUBbIM JIEKCHUECKUM
BBIPAXKEHUEM: €bLKbLAACNECH OepeeH cy
da ac» — «BoJa, NoJlaHHasi OT YUCTOTO
cepaua (OT Jiyllin ) Kak Muiia (B cMbicye
- HachIaeT)». 3/1ech peub UIeT 06
MOLIMOHAJILHOM MePeKHBAHUU COCTOSTHUS
LeJIOMYIPEHHOH JII0OBU, IyXOBHOCTH H
yeJioBeuecko smnaruu. [IpuBeneHnoe

Pucynok 3. Mypau «blkbliac» (aBTop pucyHka
C.K. CyparaHoB)

BbILIE BbIpaKeHHE KaK HeJib3sl TOUHO
nepeiaHo CIOXKETHbIM H300paXKeHneM
Ha TOPLE CTEHbI MATUITAXKHOTO JI0Ma.
JKeHuuHa, Bbilleaas U3 lopThl ¢ MUaJjod,
KOTOPYI0 OHa OepexKHO HeceT 0OeMMH
pykamu obJsiaueHa B TPaMLIHOHHOE OflesHHe
1 ykpauienus. CioxkeT BOCTIPOU3BOJUT, MO
HalleMy MHEHHIO, BOCXO/l, KOTOPbIH, Kak
M3BECTHO, UMeJI /151 TFOPKCKUX HapOJ10B
putyasnbHoe 3Hayenue (Kononos 73).
PaccmoTtpenHbiil Mmypadi, paBHO Kak
JIBa paHee OMHcaHHble, OTPAXKAIOT yepe3s
Ha3BaHUE W KOMIIO3ULMIO KyJIbTYPHbIH
KOJl, KOTOPbIH OTChIIAET K TPAULIMOHHON
CHCTeMe peCTaBJeHHH U CUMBOJIOB,
cBsizanHbIx ¢ Mekycnoil, Cosunarolie
XpanutesibHullel ouara. Tak, BU3yasibHbIl
13bIK MypaJia, B3aUMOJICHCTBYSI C FOPOJCKHM
JganmacdToM obpeTaeT cnocoGHOCTh
(byHKIIMOHHPOBATh KaK MOBECTBOBAHHE,
AKTyasIM3Upyst TPAJAMLIMOHHBIN KyJIbTYpPHbIH
KO/l HAPOJHOT'O ?KEHCKOr0 peMecJia 1
MCKYCCTBA, MPUBOJIS B JICHCTBHE CBOH
MI0BECTBOBATEJIbHbIH YPOBEHb U T€M CaMbIM



«6eCcroBOPOTHO MPeBPaAILAET TEKCT B
BbICKa3bIBaHHE HA TAKOM $13bIKe, KOTOPbIH
nperoJaraeT 1 3akjaodaer B ce6e CBOH
coOCTBEHHBIN MeTasA3bik» (bapt 225).

Ha Bcex Tpex Mypasiax «:KeHCKOH»
rpynnbl npeo6JafaeT Tensas, HachlllleHHas!
YKU3HEYTBEPrKAIol1asi raMMa 1BETOB!
OTTEHKH KPAaCHOT0, XKeJITOro, KOPUYHEBOro,
posoBoro. MurepecHas ngetanb — mMypasibl
«Keigrangak» u «blkpliac» npakruuecku
TMOJIHOCTBIO MOKPBIBAIOT BEPTHKAJBHYIO
MJIOCKOCTb TOPLA MATHITAXKHOTO YKUJIOTO
noma. [Ipu 3ToM oHM co3nanbl Ha CTeHax
JIOMOB, OJIH3KO CTOSILLUX JIPYT K JIPYTY.
CreHoBasi pocrnuch He Cpady 3aMeTHa,

Kak Obl COKpbITa, CHMBOJIU3UPYSI
CEMUOTHYECKYIO 3aKPbITOCTb KEHCKOT0
MHPa OT NOCTOPOHHHUX I1a3. B otnuune
oT HUX « ChIpMaK» BBIXOJUT Ha OJIHY U3
LleHTPaJIbHBIX YJIULL CTAPOTo LIeHTpa.

Bce Tpu mypana, 1o HallieMy MHEHHIO,
TaK WK MHAUE BOCXOJAT K CEMHO3UCY
»KeHCKOro 60KecTBa, B 0CHOBE KOTOPOIo
JIEKUT 2KU3HEYTBEPKIAloN1ast KOHLETLHS
JKenunei-TBopua, nogarebHULbI
cylero. BoamoxKHO, Xy[10:KHUKH
o6panlaTes ¢ HEeKUM MPU3bIBOM K
JKEHIIMHAM BCIIOMHUTb MPUCYILYIO UM BO
BpeMeHa OHble «MU(OJIOTHUECKYIO MOJIE/b
MOBEJIEHUsT», TOCKOJIbKY B pe3yJibTaTe
COLMA/IbHBIX H3MEHEHHWI COBPEMEHHOCTH
JKEHLLHMHbBI «[1ePEMEeCTHJIUCH B

MOJIs1 ¥ JRKYHIJIM MHIMBH/YaJbHOTO
CaMOBBIPaXKeHMUs1, TJle TOCMOJCTBYET
CTpeMJIEHHE K yCIeXy M caMopeasiu3altiu.
BoJiee Toro, cTposi Kapbepy, KeHIIMHbI
MOCTENeHHO H3MEHSIIMCh KAK JIMUHOCTH,
OCTaBMB B MPOLLJIOM CTapbli apXeTHIL...»
(Kamnbenn 11).

Bapuatmnu ¢ nzobpakenuem KoHeH HJn
BCA/IHUKOB — OJIHH U3 CAMbIX 3aMETHBIX
B CTOJIMUHBIX MypaJiax. CHMBOJIMYEH
TOT (haKT, 4TO C COOCTBEHHO «KOHHOM»
TEMbl HAYHHAETCS HCTOPHST CTONMYHBIX
mypasioB. B 2017 r., no unuumaTnBe u npu
NOJe P2KKE CTOJIMUHON M3PUH apT-TPyTIION
DOXA B paitone «Capblapka» Mo yJuIe
Beiiburiunnuk, 1 coznaercs nepsbiii Mypas
«OTtkpbITKa 13 AcTanbl». JlaHHyIO TEMY

npeJyiaraeTcsi pacCMOTPETh Ha PUMepe
Tpex pabot: «Kwi3 Kyy» (PKenrokcan, 6;
2018), «#Like» (Abas, 67,) u «baiira»
(Kyiii luna, 15).

YnauHo pa3MelleHHbIH HallpOTHB
BXOJIa B 30HY CTapOro CTOJIMYHOTO Mapka
Ha TOpLE MATUITAKHOTO IoMa MypaJl
«Kpb13 Kyy» (cM. puc. 4) paGoThbl KOMaH/IpI
«Cross» nepenaer u armocdepy, u
IKCIPECCHIO KOHHOHN CKAuKH, YCUJIEHHON
TpeMsi «JleHTaMKu» 6aCcKypaMu ( KbL36L1
backyp), NpUAAIOLIUM U300paXKEHHIO
KpPacoYHOCTb ¥ IMHAMHUYHOCTD. Bhiolmecs
¢ HebGec OacKypbl, COSJIMHSIS BEPXHUH
MHP CO CPEIHUM, YKA3YIOT MyTh MOJIObIM
KOHHHKAM, CTPEMSILIIMMCS] HAaBCTpeuy
3pureto. CUMBOJIMYHO, UTO JICHTOUHbIH
OpPHAMEHT Y Ka3axoB UMEeHYeMbli J01aK,
CeMaHTHYECKH M0jIpa3yMeBaeT MOHATHS
«6eJiblf yTh>» U «cBeTaas jopora». Cam
CIOXKET M Ha3BaHHWe POCIHCH Ha CTeHe
BOCIMPOU3BOAT TPAAUIIMOHHYIO KOHHYIO
urpy kazaxon «Kpi3 Kyy», npoucxoxieHue
KOTOPOH CBSI3aHO C IPeBHUMH GpayHbIMU
UrpamMmu eBPa3uiCKUX CTEMHAKOB. DUryphbl
BCA/IHULbl M BCAJIHMKA CIIOBHO HUCXOMSIT C
HeOeC U BIMCaHbl B OpHAMEHTHPOBAHHBIN
JIUCK, CHMBOJIMYECKH H300paKatolni
COJIHLLE, OTChIIAsl 3PUTEJIS K APEBHEMY
KyJIbTY COJIHIIA, TECHO CBSI3aHHOMY C
KyJIbTypol cTenHol EBpasuu, rjie apeBHue
KOHEBOJIbl TPUHOCHJIN «B XKEPTBY KOHEH,
roJiarast CMbICJ1 9TOT0 2KePTBONPUHOLLIEHHS
B TOM, UTO caMOMy ObICTPOMY GOTY HYKHO
MPUHOCHUTDL B 2KEPTBY camoe ObICTpoe
cyuiectBo Ha cBete» (I'eponot 8-79)
(Pucynok 4).

Mypan «#Like» co3nan xynoKHUKaMH
mactepckoil «REPAS workshop»
nof pykoBojactBoM AHnpesi Penac
(#AndrewRepas) B pamkax dectuBasis
«Astana Street Art-2018». Mypau
3aHUMAET TOPELL JKUJIOTO MATHITANKHOTO
noma (cM. puc. 5). Haspanue mypana
«#Like» nomcemantuuno. Ero moxHo
MepeBeCTH ¢ aHTJIMHCKOTO B KaYeCcTBe
rJ1aroJia < HpaBUTbCS», «JTOOUTH,

HO TaKxKe M KaK CylleCTBUTE/IbHOE
«HEUTO paBHOE», HEUTO MOJ0OHOE »,
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PucyHnok 4. Mypasn «Kbi3 Kyy» (aBTop pucynka C.K.
CyparaHoB)

¥ [IPUJIaraTebHOE KMOJOOHBI».

OHo, nepek/ukasch ¢ U306paKeHHeM,
MPUBOJIUT HAC K YIUBUTEJLHON M0 CMBICJY
nee 60KEeCTBEHHOT0, K MePezKHBAHUIO
HYMHHO3HOT0, OCKOJIbKY JUIsl Ka3aX0B
JIOLLIA/Ib BBICTYAET B KAUECTBE KJIOUEBOTO

CHMBOJIA Ka3aXCKOCTH, Ka3aXCKOH KyJIbTYpPbl

(Sarbassova 232).

B 1enTpe KoMNno3uuuu pacnosoxKeH
roJty6oil IMCK, aKIEHTHPYIOUIUH BHUMaHHe
Ha cepyro oKpacky parmMeHTa hUrypbl
konsi. Ha chone rosiy6oro qucka xynoxKHUKH
HaMepeHHO aKIEHTHUPOBAJIH B3TJISI
3pUTeJIs1 OTHEHHO-0PaHKEeBOH M0JI0COH B
o6sacTu rnasa Konsi. CmelleHue LeHTpa
1306pakeHns1 HalleBO ypaBHOBELIUBAET
KOMIO3HLHIO 3TOH «110BsI3KOI». TeHb
10 KOHTYpPY, 04epuKBasi roJI0BY KOHsI
CrpaBa CHU3Y, 1aeT WTI03HI0 00BEMHOCTH
1306paykeHust, MPUOJIHAKAIOUIETO K
3puresio. Macrepa ynauHo pasbirpasiu
[IBETOBOE OpOpMJIeHHE TI0KOJI,
MMHUTHPYIOLLEro OYpyto MOBEPXHOCTb 3eMJIU
(Pucynok 5).

Mactb KoHs1 HalIOMHHAET Kapa KoK,
KOTOpast, Kak 0TMeyaeT 0Te4eCTBEHHbIH
stHorpad Axmer Tokrabaii, cuntaercs y
KazaxoB camoi mobumoii (Tokrabait 380,
389). Bosiee Toro, cioBocouetanue Kapa
Kok 0003HaYaeT TaKkKe BblIAIOLIUXCS
mogeit (Tokra6ait 382) (PucyHox 6).

B 1esiomM KoMnosuius cosnaet
BlieyaT/ieHle obpasa HeGecHOro
602KECTBEHHOTO KOHSI — H3JI0OJEHHOTO

Pucyrok 5. Mypana «#Likes (asmop pucynxa C.K.
Cypaearnos)CyparaHoB)

ApxiTeKTYPA MHpO3IANHS
(coenacno suporouu kazaxos)

Kiui Kapaxust
Maaas Measenna
Minor

ﬂx %
Pherkad |
\

/
[
[

L s

/ Temip kasous - enmp \

Muposdanusn

{ Tonaphan ssesza )
\ Polaris /

Bobman Mexsenma
Ursa Major

Pucyrok 6. Cumsoauxa KoHs 8 HaApoOdHOL
acmporomuu kazaxos (asmop pucyrnka C.K.
Cypaeanos)



repcoHaka Ka3axcKoro sroca, ero CBsi3b ¢
KocmocoMm. B TpanuuroHHol KOCMOTOHHMH
Hallero Hapoja, BOKPYT HEMOABHAKHON
[TonsipHo¥t 3Be3nbl — TemipKka3olK ryssioT
NpuBsi3aHHbIE K HeMY ak603 am (KOHb
6eJs10f 1 6eJ10-CHBON MacTH ) U KOKOO3
am (KOHb cepor MacTh) (cM. puc. 6).
[lepBblfi BeCeHHUI IPOM Ka3axH JI0 CHX
MOP CBSA3BIBAIOT C p2KaHUEM HeOECHOro
Kepebua: « Kok atieoipdolH Kicineeer
daycor». B kazaxckoit MUGOJIOrHH JI0LIa/b
colia ¢ HebGec — «IHCbLAKbL — KOKIMEH
My CKeH Maa» 1 COTBOPEHa U3 BeTpa
(Aprein6aeB 195). M3 ueTbipex BUIOB
JIOMALLIHUX )KHBOTHBIX (mepm myaik
Man) TabyHbl COCTABJAIN TOPAOCTh U
6oraTcTBO Kazaxa-Homana. Otctona u
300MOpHU3M, TIPEJICTaBJEHHbIH B yCTHOH
MCTOPUH, TIO93UH, STTOCE, MHOTOYHCJIEHHBIX
MOCJIOBHLLAX U TTOMOBOPKaX, CBSI3aHHBIX C
KOHEBOJICTBOM, a TaKxKe aHAJIOTHH MEK]Ly
MoBeJIeHHeM JIOLIAJIH U YeJ0BeKa
(bucenona 17).

BuinzocTb uesioBeka u KoHsi
HalllJla OTpazkKeHHe B TPAAULIMOHHOM
MHPOBO33PEHUH W MEHTAJIbHOCTH
Ka3axoB, UTO HAXOJUT BblpazKeHHe U B
JieKcrKe. M3 Bcex eTeHbllel ToMalHux
»KUBOTHBIX JIMLLIb KepebeHKa Ha3blBatoOT
«HCOLAKBL OAAQCHLy (TS JOLIATH )
(Toxrabaii 450). CBonx MaJbllel
Ka3axu He;KHOJ1acKaTeIbHO BeJIMYatloT
KyAbLHblM — MOH KepeOeHOUEK.
Eute 6osiee ybenuTebHO YCTOMUHBOE
JIeKCHUeCKoe BblpaxkeHHe: Kasax
AHcolAKbL MiHe30i xarolk — «Kazaxu —
HapoJ C “JIOLIAMHBIM XapaKTepoM »,
SIPKO BbICBEUMBAloLllee MpeJicTaB/eH1e
0 MeCTe U POJIM KOHSI B TPAJMLIMOHHBIX
NpeJICcTaB/IeHUAX Ka3axoB. « Yerosex
¢ xapakmepom aouwadus (HcolAKbL
MiHe30l adam) CUnTaeTcst KCyOLeKTOM» —
He3aBHUCHMbIM Y€JI0BEKOM, TBEP/O CTOSIIUM
Ha HOrax U UMeEIoLLUM COOCTBEHHOE
MHEHHE» HeJIb3s1 OJAUMHUTD JIIoJIeH ¢
XapakTepoMm Jiolaaen, ¢ HUMH «HaJo
joropapuBatbesi» (bucenosa 17-18).

«Konnyio» Temy 3aBepuiaet mypal
«batira». Pa6ota, BbinosHeHHast (Asn)

Axkann 3akupom, Epxkanom TanaeBbim
coBMecTHO ¢ apT-rpynnoii « Tigrohaud
Crew», BbIIeJISIETCS CPEId OCTabHbIX
CTHJIM3aLMEeH, aOCTPAKTHOCTbBIO
n3o06paxkaeMbix QOPM U SIPKOH
MOJIMXPOMHOCTbIO (CM. puc. 7). B Bepxue#
YaCTH KOMIO3ULHMH Ha JKeJITOM (oHe,
CHMBOJIM3UPYIOLLEM CTEIHOH MPOCTOp,
cJleBa HAMpaBo SIPKUMH NSITHAMA
MPOUYUTHIBAIOTCS a3apTHbIE JIN1A BCATHUKOB,
YBJICYEHHbIX a3apTOM cKaukH. Ha HixKHel
MOJIOBHHE MypaJia TAKHUMH K€ IPKUMH
nsaTHaMH 0603HaYeHbl PUTYPbI KOHEH,
PBYLIMX YHJ1a M HECYLLIMX BCAZIHMKOB K
thunuiy. KpacounocTb, COUHOCTb TEMJIBbIX
1IBETOBBIX MATEH OTPArKaIOT JIeTHee
MHOTOLIBETbE CTEIH, IKCIPECCHIO KOHHOTO
pUCTaJUILIA, TUHAMHUKY BHKEHHUS.

B uesnom «koHHasi» Tema, B cCOYeTaHUH
C COJIIPHBIMH U300 PazKEHUSIMH,

JIOBOJIBHO TOMYJISIpHA B BU3yaJslbHOM
kyJabType Kazaxcrana. Ee cumBoJinka
3aHMMaeT BaXKHOE MECTO B ONpe/lesIeHHH
WIEHTUYHOCTH COBPEMEHHbIX KA3aX0B —
MbI TTOTOMKH €BPa3HiCKNX BCATHUKOB.

Oma onpesiesisieTcst HAMH Kak 1leHHOCTHO-
opueHTHpoBaHHasl. He ciydailHo
MCCJIeI0BATE/H OTMEUAIOT, YTO CEro/IHs
00pasbl COJHLA U JIOLLAIH TPECTaBJISIOT
co60# He TOJILKO UCTOPHYECKHe 3HAHUS

M HacJsieie JUisl Ka3daxoB, HO MPHOOpes
HaLMOHAJIbLHOE U MOJIMTHYECKOE 3HAUCHHUE;
«Even though the sun and horse represent
the historical knowledge and heritage of
the Kazakh nation, this imagery has gained
another significance — national and
political» (Baimurzina 57).

O06pas KoHs1 — HacJie/iie KOHeBOIYEeCKOH
BCaJIHUUECKOU KyJIbTYpbl cTernHoi EBpazun
onpesessieTcsl HalllMMKH COBPeMeHHUKAMU
KakK LleHTpaJsibHasi «purypa BOCOMHHAHUH»
(Accman 295) B Ka3axcKo# MEHTaIbHOCTH
1 MPHU3HAETCs] UMH KaK KyJIbTypHasi OCHOBA,
COCTaBJISIIOLLAS CBSALLIEHHOE HACJIEIHUeE.
Kazaxckasi Tocka no npotiiyiomy 6asupyercs
Ha POMaHTH3ALMH U CaKpaIu3alii
crenHoro obpasa »kusnu (Sarbassova 2015,
232). B Ha3BaHusix, opHaMeHTaJbHOM
CTpoe, 11BeTe, CIoXKEeTaxX U KOMIMO3ULIMOHHBIX
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pelIeHUsIX PACCMOTPEHHbBIX MypaJioB
pa3BopauMBalOTCs MOBECTBOBATE/IbHbIE
TEKCThI KaK KOHJIEHCATOPbI KYJIbTYPHOH
namstu (JIotman 162) (PucyHok 7).

Pucyrok 7. Mypanr «batiea» (asmop pucyrka C.K.
Cypaearos)

Xy[10KHUKH UHTETPUPYIOT B
MPOCTPAHCTBO COBPEMEHHOTO rOpojia
CBOE BHJIEHHE, TPOUCTEKAIOLIEE U3 MX
NpeCTaBJIEHHs O MPOLLJIOM K TEM CaMbIM
«TEKCT BHOBb 0OpeTaeT CeMHOTHUECKYIO
x)usub» (Jlorman 162). Takum o6pazom,
paccMoTpeHHble MypaJibl TPEACTABJISIOT
HeKOe CeMHOJIOTHIECKOe €IMHCTBO,
HanoJIHeHHOe IMHAMHUUYHBIMH 3JIeMeHTaMH
HaCJIe/IMs TIOMHSILILEN KYJIbTYpbl,

KOTOpPbIE CMIOCOOHBI HE TOJILKO COXPAHATh
YCTOHUMBOCTb, HO «MOTYT BJIPYT OypHO
pectaBpupoBatbesi. CeMHOTHUECKHE
CHCTEMBI MPOSIBJISIOT, CTAJKUBASCh B
cemuocepe, CocoOHOCTb BbIKUBATh

1 TpaHCHOPMHUPOBATHCSI... CTAHOBSICh
JIPYTUMH, OCTaBaThCsl COOOM»

(JTorman 101).

Pa6oTa xyno:KHHKOB-aBTOPOB
pPacCMOTPEHHbIX MyPaJsloB MOKET
OCMBICJIMBATBLCS KaK CO3aH1e HOBBIX
TEKCTOB, KoTopble onpenensiores IOpuem
JIoTMaHOM Kak Bcerjia OTKpbITbIE CTapble
TEKCThI, TAK KaK «XyJ0KHHUK He CO3/1aeT
HOBOE, a OTKPbIBAET ObIBLLEE JI0 HETO H
BeuHoe. DyHKIMS ero NpH CO3laHuK TeKCTa
HaroOMHMHAET POJib MPOSIBUTEJISI B CO3AHMUS
¢ororpaduueckoro nzobpazkenus. OnHaxko
pOJIb 3Ta He NMAaCCHBHA: Xy[LOKHHK —
4eJsI0BeK, KOTOPbIH CBOEH HPABCTBEHHOM
AKTHBHOCTbIO JIOKA3bIBAET MPABO BHICTYNATh
B POJIM MTOCPEJHHUKA, IIPOSIBUTEJISI», uepe3
KOTOPOTO BeuHble U MPeayCTaHOBAEHHbIE
3HAUEHHUS OJKHBI IBUThCS MUPY» (408).

[lepen Hamu eHoMeH, KOTOPbIi
Antonno [Ipuero onpenesing Kak anepeetis
— CJIOH B CTPYKType NPOU3BEICHHS,
KOTOPbIH «BBIMOJIHSAET CBOIO, BHYTPEHHE
eMy MPUCYLLYIO PYHKIHIO BHE CTPYKTYPHI,
MaHH(ECTHPYsI CBOIO OPraHU3aLHIo 1
uneto aapecaty» (I[Tpuero 380-381).
[TuratesibHOU cpeoi 11s1 arepeetiu
paccMOTPEHHBIX MyPaJiOB, IBJSIETCS
KyJIbTypHast NaMsiTh, HOCTaJIbIUpytoLLast o
Kpacote U oyapoBanuio CTern.

OCHOBHbIe MONIOXEHUS

B pesyJ/ibraTe npeanpuHsATOro
MCCJIeI0BAHUS CTOMIMYHBIX MypaJIOB Ha
OCHOBE MPOHU3BOJILHOTO HaGOpa KPUTEPHEB
(Ha3BaHMe MypaJia, ODHAMEHT, 1IBET, CIOXKeT
1 KOMIIO3HLUS ) oflpeJieJieHa CTPYKTypa

MX HKOHHYeCKOro TekcTa. TekeryanbHas
CTPYKTYpPa PacCMOTPEHHbIX 2KHBOMUCHBIX
paboT BbipaxkeHa uepes OajlaHC
CJIOBECHOTO, KaK MOSICHEHHE CIOXKeTa U
KOMIIO3HLIMH, TaK U XyIL02KECTBEHHOT0
(cTaTuuHOro U300paKeHUs ).

Mcnosnb3oBaHue ykazaHHBIX KPUTEPHEB
TMI03BOJIMJIO TIPUHTH K CJIEYIOLLHM
MOJIOKEHUSIM:

— HaumenoBanusi MmypaJjios B
COOTBETCTBHUHU C COBPEMEHHBIMU
TEHACHLHUSIMHU B I3bIKOBOM OTHOLLIEHUH
BBISIBJISIOT Kazaxckue (4 ), pycckue (1) u
anrauiickue (1) HazBaHusl.



— OpHameHT, UMesl B 3HAYUTENbHON
Mepe CTHJM30BAaHHbIN XapakTep, BbICTyNaer
B MypaJ/lax KaKk OCHOBHOH KOMITO3HLIMOHHBIH,
TakK U BTOPOCTeNeHHbIH 3jieMeHT. OJHOM
13 OCOOEHHOCTEH KOMIIO3ULMH ABJIACTCA
KOBPOBAsl, MPeJICTaBJAeHHAs B BUJIE
CTHJIM3ALMH Ka3aXCKUX TPAJAMLMOHHBIX
TKaHbIX H BOIJIOYHbIX KOBPOB.

— AHasiu3 CTpPYKTypbl COOTHOIIEHHS
1IBETOB B MOHYMEHTaJIbHO-/IeKOPaTUBHON
JKUBOITUCH BBISIBJISIIOT KaK TPAJHUILIKIO,
XapaKTepHYIO WIS IeKOPATHBHO-
MPUKJIATHOIO HCKYCCTBA Ka3axoB, TaK U
HOBALMIO B UCIOJIb30BAHUH 1IBETA KaK
MKOHUYECKOTO U KOHBEHIIHOHAJBHOTO
3HaKa.

— C10KeThl H3yUeHHBIX MypaJsioB
COOTHOCSITCS C apXeTHIaMu 00pa3oB
Borunun-Martepu, a Tak:ke KOHHOH H
BCA/IHUUECKOH KYJbTYp, aKTyaJU3UpyeMbIX B
(urypax KoHsi U BCaJlHMKOB.

[TosryyeHHble naHHbIE TOATBEPKIAIOT
Hauly runoredy 06 yCTOMUMBOCTH B
KYJIbTYPHOH NaMsTH BU3yaJsIbHOTO KOJIa
CrenHol UMBHJIN3ALIUH B Xy[L0KECTBEHHOM
TEKCTe MypaJloB KaK OTpazKeHHe
LIEHHOCTHBIX MPEANOUTEHHI UX co3/aTeeN.

3 Bcero pasnoo6pasust uiei,
HalleINX OTpaxKeHue B GOPMUPOBAHNH
COBPEMEHHOH apXUTEKTYPHOH Cpe/ibl
Acranbl, KoHienust CTernHoro
HacJ/Ieus], Ha HaLll B3I, HMeeT
HanboJiee HacbllleHHOe BblpaxkeHHue. Ero
BbIPa3UTe/Il — COBpPEeMEHHble MacTepa
(Ep:xxan Tanaes, (Ann) Axkanu 3akup,
Hypaan Kunnu6aes, Aunpei Penac) u
XyJloxKecTBeHHble coobiiecTBa («Tigrohaud
crew», «Kulanshi», «Cross», «REPAS
workshop» ), BHe 3aBUCHMOCTH OT HX
THUYECKOTO MPOUCXOXKEHHS, BO3paCTa,
OCTAlOTCA HOCUTEJISIMU KYJIbTYpPHOTIO KOJ1a
Beskoii crenu.

3aKknwuyeHUue

Nrak, B uncie spkux o6pa3os B
BM3YyaJbHOH KOHLETIMH MypaJioB AcTaHbl
BBICTYMNAIOT KEHCKAasl U BCaHHUeCKas
CUMBOJIMKA. PoJib Ky/JIbTYPHO! NaMsITH B
CIO?KETHbBIX KOMITO3HIHSIX PACCMOTPEHHbIX
MypaJsioB AcTaHbl OUeBH/IHA.

ConeprkaHue MypaJsioB I€EMOHCTPUPYET
YCTOHYMBOCTb TPAAHLIMOHHBIX CHMBOJIOB

B XyZ102K€CTBEHHOM TBOpPUYECTBE
OTEUYECTBEHHBIX MyPaJIHCTOB, YTO
CBHUJIETEJILCTBYET O BLICOKOM YPOBHE
BJIMSTHUSA KyJIbTYPHOTO HACJE/IUS Ka3axoB-
CTEIMHSIKOB Ha COBPEMEHHYIO CTEHOBYIO
pocrnuck. BusdyasbHblil U KyJIbTYpPHbIF KOJIbI
B FOPOJICKUX MypaJsiax ACTaHbl OTpaKaioT
MX TBOPYECKYIO0 B3aUMOOTIONHAEMOCTb.
Mx BU3yaJibHbIH SI3bIK ONpesieJisieTes, ¢
OJIHOH CTOPOHBI, BEPHOCTHIO TPAAULIMOHHOH
najuTpe KpacoK U HOBbIM BHJIEHHEM MecCTa
TPaMLIMOHHOTO OPHAMEHTA M KOBPOBOI'O
MCKyCcCTBa B KoMnoguiiu. C pyroi
CTOPOHBI, hakTypa, GOpMbl H KOMIO3HLIHS
MypaJioB CBUIETEJbCTBYIOT

0 KP€aTHBHOM TBOPYECKOM
MepeoCMbICJICHUH TPaAHLMOHHBIX
MOTHBOB, YTO M0O3BOJISIET 3asIBUTh O
HOBAaTOPCTBE B M0Jlaye BU3yaJbHOTO
KOHTEHTa M [IPUBHECEHHH B HEIO HOBBIX
BESHHH.

[IpakTuuecku Bce pacCMOTPeHHbIE
MypaJibl SIBJAIOTCS KOJIJIEKTHBHBIM
TBOPUECTBOM XYJ/IO?KHUKOB, UTO JlaeT
OCHOBAHHE FOBOPUTH O BBIPAXKEHHUH HX
TPYIIOBONH HICHTUYHOCTH, B KOTOPOH
3pUMO MPOCTYNAaloT (POPMbI MOMHSILILEH
KyJbTypbl. [ToaTomy 3TH paboThl
NpeJCTaBJsIOT CO60H OJHOBPEMEHHO
U KOJIJIEKTUBHbBIN Xy[102KECTBEHHbIN
MaHudeCT, U TBOPUECKOE BbIpaxKeHHe
WACHTHYHOCTH XyL0?KHHKOB.
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OANAFA TOHTI BOJIFAH: ACTAHA MYPAJIOAPbIHOAFbl MOAEHU KOATbIH, T¥PAKTbIJ1blFbl

Anpatna. Ka3akCraH KananapblHblH, KOFaMAbIK KEHiCTiri 3aMaHayu street art-TbiH anyaH Typhi
niwiHaepiMeH XaHe TypnepimeH epeklieneHesi. CoHfbl XbInaapbl KEHiHEH Tapana 6acTaraH
HblCaHAAPAbIH Bipi — ocbl 3epTTeyaiH NpobneMachiH aiKbIHAAWTbIH Kana FMMapaTTapbiHblH, KabbipFacbiHa
CaNblHFaH CypeT — Mypas. byn XYMbICTbIH, ©3eKTiNir Ka3akcTaHAblK MypanaapAblH BU3yanapl

Tiningeri 6eiiHeney AaCTYpiHiH cabakTacTblFbl NPOOEMAChIHbIH, XXETKINIKCI3 3epTTenyiHae, MyHbl
onapAblH Kananapaa canblCTbipManbl TYPAE XaKbIHAA FaHa nanna 6onybiMeH TyciHaipyre 6onagpl.
YKYMBbICTbIH, aHanbiFsl — ACTaHa KanacbiHbIH, MypanaapbIH anfall peT naHapanblK TaCiN HerisiHae
FbINbIMU TYPFbIAAH 3epaeneyne. ddicmepi. byn )yMbICTbIH 3epTTey HblCaHbl peTiHAe ACTaHaHbIH, OH,
XaranayblHaa opHanackaH AnmaTbl, baiikoHpIp xaHe Capblapka ayAaHAApbIHbIH, KenKabaTTbl TypFbIH
yinepiH 6e3eHgipetiH 6ipkatap enoppansik, Mypanaap TaHaanasl. MypanaapapiH ipikremeci bipkatap
KpuTepuinepre (MypanablH ataybl xabapnama, 0r-epHek, TYCTep raMMachl, CHOXKET, KOMMNO3ULMS
peTiHAe) CyMeHin Xyprisingi, ocbl KpUTEPUIANEpAi TanAay 0NapablH BU3yanabl KOPiHiCiHIH CUMBONAbIK,
6ipniriH aHbIKTayFa MyMKiHAiK 6epeni. Kputepuitnep ceMMoTMKanbIK TaCil MeH ecTe cakTay
TEOpUSCbIHA HEri3feNreH 3epTTey CTPATErUAChbIH aHbIKTafbl, Oyn enopaa TypFbiHAAPLI MEH KOHAKTapblHA
CypeTLlinepAiH WbiFapMallblbIK OMbIH TYCiHYAe eH TUiMAi 6onbin kepiHeani. Homuxenepi. TaHoanFaH
anTbl Mypan KoHLenTyanabl TYpAe eki Tonka bipikTipinreH, onapra «oien anemi», ATTbl» HeMece

«Cant atTbl» WAPTTbl aTaynapbl 6epinreH. «Oren» TakblpblObl avienaep LbliFapMaLlblIblFbIHA, dMENLiH,
CYNY/IbIFbIHA XXBHE OHbIH, ACTYPAi KOFaMAaFbl peniHe apHanfaH CypeTTepre HerisaenreH. «ATTbl» Hemece
«CanT aTTbl» TaKpIpblObl Ka3aKTapAbIH, — CanT aTTbl XablK PETIHAET MBAEHM KOAbIH XaHFbIPTaAbI.

Byn TakbIpbIn OMbIH, CANTTbIK XXSHE FapbILUTHIK TYPFbIAA CANT aTTbIHbIH, KaHe aTTblH OeliHenepiH ko3
annblHpi3Fa aKkeneai. KapactbipbinFaH Mypanaap Kasipri 3aMaHfbl street art KaybIMAACTbIKTapbl MeH
XXEKeNereH CypeTLinep caHacbiHAaFbl [lana MafeHMeTiHiH MaHbI34bl CUMBOAAPLI — dien 6eiHec yi
afaMbl (HeNOBEK A0MA) PETiHAE XaHEe CaT aTTblIbIK OMip CYpY CanTbl TYPAKTbIIbIFbIHbIH, alKbIH KYSCi
60n1bin Tabbinagbl. Onapapl Kananblik NAHAWAMTKA SKeNy KOFaMAbIK KEHICTIKTiH, COYNeT 3CTETUKACHI
MacenenepiH WeLin KaHa KoMMaMn, eTKeHHIH TapuXbl MEH MypacblHa KYPMETTI Ka/bINTacTbipyFa
BM3Yyanabl biknan etesi.

Tyiiin ce30ep: street art, Mypan, MypanucT CypeTLli, MOAEHM KOA, BU3yanbAbl KOA, Mypa, AcTaHa,
KazakcTaH.

Aaiiekces ywin: CyparaHos, Cepranu. «[lanara TaHTi 6onFaH: AcTaHa MypannapbiHAaFbl MaAEHU
KOATbIH, TypaKTbiblFbl». Central Asian Journal of Art Studies, .10, N2 2, 2025, c. 318-338, DOI: 10.47940/
cajas.v10i2.1048

Anreic: 3eptTey Kasakcran Pecnybnukacs! folibiM skaHe xofapbl 6iniM MuHuctpniriis, MPH
AP23488164 - «Ka3akCTaHHbIH A3CTYPAi )X3He 3aMaHayu eHepi BU3yanabl 3epTTeynepaiH, Ha3apbiHAa:
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ENCHANTED BY THE STEPPE: THE RESILIENCE OF THE CULTURAL CODE IN ASTANA
MURALS

Abstract. A diversity of forms and types of contemporary street art characterizes the public space of
domestic cities. One of the increasingly popular forms of art in recent years is the mural painting
on urban buildings, which constitutes the focus of the present study. The relevance of this research
lies in the limited scholarly exploration of the continuity of visual traditions in the artistic language
of Kazakhstani murals. This gap can be attributed to their relatively recent emergence in urban
environments. The novelty of the study stems from the fact that it offers, for the first time, a scholarly
interpretation of murals in Astana through an interdisciplinary approach. Methods. The focus of this
study is a number of selected murals decorating multi-storey residential buildings in the Almaty,
Baikonyr, and Saryarka districts of the right-bank part of Astana. The selection criteria for the murals
include the title as a message, ornamentation, color palette, plot, and composition. Analyzing these
features allows for identifying a symbolic unity in their visual expression. The criteria defined the
research strategy as based on a semiotic approach and the theory of memory, which, it is believed, are
most effective in interpreting the creative message of the artists to residents and visitors of the capital
city. Results. Six murals are conceptually grouped into two categories, provisionally named “Woman’s
World” and “Equestrian” or “Rider’s” themes. The “Woman’s” theme is driven by depictions dedicated
to female creativity, beauty, and the role of women in traditional society. The “Equestrian” or “Rider’s”
theme reflects the cultural code of the Kazakhs — as the Nation-Rider. This theme visualizes images
of horsemen and horses in playful, ritualistic, and cosmic contexts. The analyzed murals serve as vivid
evidence of the resilience of iconic symbols of Steppe culture within the mentality of contemporary
street art communities and individual artists — specifically, women as ui adamy’ (a person of the home)
and Horsemanship as a way of life. Their integration into the urban landscape addresses not only
architectural aesthetic concerns of public space but also visually fosters respect for the history and
heritage of the past.

Keywords: street art, mural, artist-muralist, cultural code, visual code, heritage, Astana, Kazakhstan.
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ART PEDAGOGY ‘

NEW HORIZONS OF ART
MANAGEMENT:

HOW PRACTICE-ORIENTED
PROGRAMS ARE CREATED
IN KAZAKHSTAN

Almagul Sarymsakova

Kurmangazy Kazakh National Conservatory,
(Almaty, Kazakhstan)

Abstract. The development of art management in Kazakhstan is accompanied by several challenges,
such as a shortage of qualified personnel and financial constraints. At the same time, the growing
interest in culture, the expansion of the creative industries, and the development of international
partnerships create promising opportunities. The aim of this study is to develop and justify
methodological approaches for designing a practice-oriented educational program in Art Management
for training professionals in the field of arts administration, using the Kazakh National Conservatory
named after Kurmangazy as a case study. Methods.The article discusses methodological approaches to
the creation of a practice-oriented educational program in art management. In the context of limited
human and financial resources, the study relies on a comprehensive set of scientific methods, including
labor market analysis, project-based and competency-based approaches, as well as evaluation of the
effectiveness of the implemented changes. The developed program focuses on building essential
professional skills and includes international, interdisciplinary, and practical components. The results
obtained can be adapted for other educational institutions and used in the development of similar
programs in the field of creative industries. Results.The study resulted in a step-by-step plan for
improving the program, which includes an analysis of the relevance of course content, an assessment
of labor market demands, the revision of academic disciplines, and the preparation of teaching

staff. As a result, the updated Art Management program acquired a clearly practice-oriented focus.

Key innovations introduced include: systematic updates to the curriculum in three core areas; the
introduction of internationally oriented courses; the development of an interdisciplinary approach;
and the strengthening of the practical component through an increased number of hands-on classes
and internships. The implementation of the study’s results contributes to enhancing the quality of
training for professionals capable of effective work in the cultural and music industries. The possibility
of implementing this program in other universities in Kazakhstan and abroad provides a basis for
comparative analysis of its effectiveness and further optimization. A promising area for future research
is the development of universal methodological recommendations for designing practice-oriented
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educational programs in art management, adaptable for various educational institutions.
Keywords: Art management, professional training, educational program, methodological

approaches, competency-based approach.
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Introduction

fter becoming independent, the
overnment of Kazakhstan began to

pay great attention to the new content of
management as a tool for managing the
economy of the republic.

The development of Art management
in Kazakhstan is currently at a stage of
active growth and formation. In recent
years, there have been significant efforts to
strengthen this area, which includes several
key aspects.

Professional training in the specialty
“Art Management” in Kazakhstan at the
higher education level began in 2008 —
2009, after the program was included in the
classifier of higher educational institutions
of the Republic of Kazakhstan. The first
PhDs in this field defended their work in
2021 and 2022. The Art Management
educational program (hereinafter referred
to as the OP) in Kazakhstan is conducted
in five higher educational institutions,
including the Kurmangazy Kazakh National
Conservatory (Almaty).

Students have the opportunity
to complete internships in cultural
institutions, which allows them to gain
practical experience.

In the 20s Government support is being
strengthened through the formation of a
legislative framework for entrepreneurship:
Small and medium-sized business Support

programs are government programs
aimed at supporting and developing
small and medium-sized businesses (for
example, the Small and Medium-Sized
Business Support Programs Business
Roadmap 2025, the Bastau Business
Small and Medium Business Support
Programs 2024 ), grants and subsidies for
entrepreneurs), etc.

The legislative framework for supporting
cultural projects is being strengthened:
the Law of the Republic of Kazakhstan
“On Culture” is the main normative act
regulating relations in the field of culture,
including the creation, preservation,
dissemination and use of cultural property
(the Law of the RK “On Culture”); the Law
of the Republic of Kazakhstan “On State
youth Policy” is a regulatory act regulating
the support and development of youth
initiatives, including cultural projects (The
Law of the RK “On State Youth Policy”);
The Law of the Republic of Kazakhstan
“On the Protection and Use of objects
of historical and Cultural Heritage” is a
regulatory act regulating the protection,
preservation and use of objects of historical
and cultural heritage (Law of the R K
“On the Protection and Use of Objects of
Historical and Cultural Heritage”), etc.

The Government approves state
programs and initiatives: The state
Program “Rukhani Zhangyru” and
“Madeni Mura” (Cultural Heritage),



aimed at the spiritual and cultural renewal
of society, preservation and popularization
of cultural heritage; the National Cultural
Support Fund is a fund that provides
financial support to cultural projects and
initiatives.

As a result of the new policy,
government funding programs and grants
are being developed to support cultural
initiatives and projects: grants from the
Ministry of Culture and Information of
the Republic of Kazakhstan — grants and
subsidies for the implementation of cultural
projects and initiatives; Regional Cultural
Support Programs — local authorities
provide financial support to cultural projects
at the regional level.

In recent years, the number of cultural
projects and events has increased many
times. Such as: international film festivals,
music festivals, exhibitions of contemporary
art and others (festivals: Family Rock
Fest; Connected; The Best Sommelier of
Kazakhstan; Yandex Park Live; Family
Rock Fest: 1Q BBQ: Comic Con Astana,
etc.), which contributed to the integration
of Kazakh culture into the global cultural
space.

Over the past 10 years, the construction
and modernization of cultural centers,
museums, theaters and concert halls has
intensified, many of which have introduced
modern technologies and innovative
solutions. For example, the multimedia
Museum of Architecture; the Lumiere
Hall Museum; The Apartment Museum
of the composer Nurgisa Tlendiev, the
KazNOB Theater Museum. Abaya;
Museum of Kazakh Cinema; Astana -
National Art Gallery; Palace of Peace and
Reconciliation, etc.

The relevance of this study is related to
the problems and challenges of the time:
despite the development of educational
programs, there is a shortage of qualified
art managers; limited funding and lack of
investment may hinder the development
of some cultural projects; uneven
development of art management, which is

associated with different concentrations of
cultural activity in large cities.

Goals and objectives. We see great
prospects in the professional training of art
managers in Kazakhstan, which primarily
consist of:

a) growing interest in culture and art;

b) the development of creative industries
that can become a driver of economic
growth;

¢) international cooperation, which
will not only strengthen ties, but will also
enhance and consolidate the participation
of Kazakhstanis in global cultural projects.

The purpose of this study was to
develop and substantiate methodological
approaches to creating a practice-oriented
educational program “Art Manager”
for training specialists in the field of art
management in a creative university (using
the example of the Kurmangazy Kazakh
National Conservatory).

Methods

We employed the analytical method,

which enabled the evaluation of the
existing educational program at the
Kazakh National Conservatory named aiter
Kurmangazy, as well as the curricula of the
Bachelor of Science in Arts Management
at Indiana University Bloomington (USA),
the Bachelor of Science in Entertainment
and Arts Management at Drexel
University (USA), and the Bachelor of
Arts Management at Chatham University
(USA). The structure, content, teaching
methods, and alignment with labor market
expectations in the field of art management
were assessed. The analysis revealed gaps
and areas for improvement in the training of
specialists in Kazakhstan.

The study was based on the collection of
empirical data:

v surveys and interviews with
representatives of the creative industries,
employers, instructors, and students,

v monitoring of relevant job vacancies
and professional standards,
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v analysis of case studies of successful
educational programs in Kazakhstan and
abroad.

We applied the project-based method.
Based on the collected data, a new program
was developed and implemented, including:

v new academic modules,

v practical assignments,

v internships,

v international components.

This method ensured a close link
between research and practical outcomes.

The methodological foundation of
the program was built on a competency-
based approach, aimed at developing
key professional skills such as project
management in the cultural sector,
financial and PR management, and cultural
policy. The effectiveness of the program was
assessed through diagnostics of the level of
competency acquisition.

Using the comparative method, existing
educational models both domestically
and internationally were analyzed, which
allowed for the integration of best practices
into the new program, adapted to the
Kazakhstani context.

At the final stage, the effectiveness of
the implemented changes was evaluated
(pedagogical experiment method): analysis
of student academic performance, feedback
from instructors and employers, and
graduate employment outcomes.

Discussion

Until 2024, when compiling an educational
program on Art management, we had
to rely on the professional standard
“Manager”, which did not take into
account the specifics of the art field and
reflected only general managerial skills and
competencies.

Only on April 17, 2024, the order
of the Acting Minister of Culture and
Information of the Republic of Kazakhstan
dated No. 150 was issued: “On the
approval of professional standards in the
field of culture”, on the basis of which

the professional standard “Art Manager”
(Professional standard “Art Manager”) was
approved.

The professional standard “Art
Manager” reflects the modern
interpretation of managers’ activities in
the field of art. Previously, art managers
were mainly involved in the management
of organizations and structural divisions
in the field of education, culture and art.
Today, their role has expanded significantly
to include:

a) organization of the activities of
institutions in the field of the art industry;

b) art project management;

¢) organization of concerts, festivals and
show programs in the art market;

d) producing musical groups, orchestras
and ensembles, as well as actors, dancers,
musicians and performers of the spoken
genre;

e) working with large databases.

As it is known “the ability to analyze
big data allows art managers to better
understand market trends and audience
needs, which improves interaction with the
audience and the market adaptability of
works of art” (Ju, Ma, Gong, Zhuang 4).

Among the problems in developing the
educational program one that has always
been present was the lack of national
literary material on Art management.

All the first Kazakh materials in the field
of management were based mostly on
sources — the works of famous American
and European scientists who made
management a science: Frederick Taylor
(Principles of Scientific management
104); Brian Tracy (Management from
the point of view of common sense 155);
Robert Waterman (Update factor: how
the best companies remain competitive
39-63); Henri Fayol, Harrington
Emerson, Frederick Taylor, Henry Ford
(Management is a science and an art
51); Richard Foster (Production renewal:
Attackers win 272); Joerg Hentze

(Basic ideas of strategic Management
// Problems of theory and Practice



of Management 34-38); Eugene F.
Brigham, Joel F. Houston (Fundamentals
of Financial Management.- Cengage
Learning 128).

As part of the study, the analytical
method was applied to conduct a
comparative analysis of three leading
international undergraduate programs in
art management. The analysis focused
on program structure, core disciplines,
curriculum design approaches, and
alignment with labor market needs and
current challenges in the field of arts
administration.

The Bachelor of Science in Arts
Management program at Indiana
University Bloomington is characterized
by its emphasis on managing cultural
organizations, cultural policy, and the
development of strategic managerial
competencies. The curriculum includes
courses in marketing, arts finance, and
project management, providing students
with a comprehensive understanding of the
art sector. The program combines academic
knowledge with applied skills, aiming to
integrate arts, management, and law.

At Drexel University, the Entertainment
& Arts Management program targets
the intersection of arts, media, and the
entertainment industry. This program
demonstrates an interdisciplinary approach
through courses in production, artist
management, entertainment law, and
project promotion. Special focus is given
to cultivating entrepreneurial thinking
and strategic positioning in a competitive
environment.

The Arts Management bachelor’s
program at Chatham University combines
foundational courses in both the arts and
business. A notable feature of this program
is its flexible structure, which allows
students to build individualized learning
paths. The curriculum includes strategic
planning, financial management basics,
marketing, and practical disciplines aimed
at preparing future leaders in the arts
sector.

The comparative analysis revealed that
all three programs emphasize practice-
oriented learning, interdisciplinarity,
and the development of managerial
skills. However, differences in focus
- organizational management, the
entertainment industry, or entrepreneurial
flexibility - highlight the variety of
approaches, which is valuable for adapting
international experience to the context
of art management in Kazakhstan. The
use of the analytical method allowed us to
identify the strengths of foreign programs
and take them into account in developing
a local practice-oriented educational
model. (Indiana University Bloomington -
Bachelor of Science in Arts Management);
(Drexel University, the Entertainment &
Arts); (Chatham University).

As David Kongpiwatana Narong notes,
later in the field of management, literature
began to appear in the arts, which provides
an overview of “the integration of IEE
into business schools, the development
of a sustainable development framework
for business education, the study of
pedagogical approaches, tools and
technologies for teaching sustainable
development, and the assessment of the
role of business schools in promoting
the SDGs” (Business and management

education for sustainability: A state-of-the-

art review of literature post-UN Decade of
Education for Sustainable Development
(2015-2023) 4).

Until 2000, knowledge in art
management began to be formed based on
the works of Russian scientists: Porshneva
Antonina G., Rumyantseva Zinaida P.,
Salomatina Natalia A. (Organization
Management: Textbook 669); Utkin
Eduar (Collection of situational tasks
192); Vesnin Vladimir (Management: a
textbook in diagrams 2006); Lebedev Oleg
(Fundamentals of Management. Training
manual 2001 ) and others.

The first textbooks on management by
Kazakhstani authors appeared only in the
second decade of the 2000s: (Tulembayeva
656); (Doschanov 571-581).
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We have developed a step-by-step plan
that has helped us make the necessary
change:

— a detailed analysis of the current
curriculum has been conducted to identify
strengths and weaknesses;

— feedback from students and faculty
about the current program has been
collected to understand which aspects need
improvement;

— the requirements of employers in the
field of art management are investigated
in order to understand what skills and
knowledge are in demand in the labor
market;

— modern trends and innovations in the
art industry have been studied in order to
include them in the training program.

The first two steps allowed us to gather
material for the development of new courses
and modules. Courses in modern areas
such as Digital Marketing, Social Media
Management, and Virtual and Augmented
Reality in Art were included. Manuel
Cuadrado-Garcia, professor of marketing
at the University of Valencia, Spain,
considered marketing in the field of art and
cultural consumption to be an important
management issue. His main research
interests include the empirical analysis
of literature on cultural consumption,
participation in art and diversity (Arts and
cultural consumption and diversity research
3).

The next stage was the most difficult
part of updating the educational program -
the development of educational materials.

One of the important points for our
research and the implementation of its
results was the agreement and approval of
changes.

Results

The following were tangible outcomes of
the improvements.

Since 2018, Academic committees have
been established at the Kazakh National
Conservatory. Based on the results of one

year’s work, it became clear that employers
should be included in the Committee.
Their participation in the discussions helps
to adjust the course content to meet the
real needs of the industry. Then, working
groups were created to develop and discuss
new courses and modules; proposals were
submitted to the Academic Council of the
Conservatory. After receiving approval
from the management of the conservatory,
changes were made to the official
documents.

To implement the changes in the
educational program, teachers were trained
in new courses and teaching methods. The
necessary infrastructure has been provided
for the new courses.

The pilot implementation of new courses
and modules to evaluate their effectiveness
began in 2018. In the curricula of the
2016 — 2017 academic year, the Art
Management program of the Kurmangazy
Kazakh National Conservatory included
13 disciplines, many of which related to
economics and culture:

First year: Cultural Economics — 5
credits; Cultural Ecology — 3 credits;

Art in the cultural system — 3 credits;
Fundamentals of the theory and history of
art — 5 credits.

Second year: Economics in the field of
culture - 3 credits; Art and leadership — 2
credits.

Third year: Legal regulation in the
field of culture — 2 credits; Design
technologies in the Art industry — 2
credits; Segmentation and positioning
in the field of culture — 2 credits;
Organization of exhibition and concert
activities — 3 credits; Media planning — 3
credits; Professional communication of
an art manager — 3 credits; Market in the
Art industry — 3 credits; Fundraising — 3
credits.

As Victor K.Y. Chan notes, just like
in war, “everything must be measured,
evaluated, calculated and based on
probability, which is exactly the kind of
positivism and scientific approaches that



modern project Management adheres

to” (Analogy between Modern Project
Management Theory and Sunzi Art of War
3)and in 2018 we have started updating
the educational program again.

Changes in 2018.

In 2018, there were significant changes
in the curriculum, when musicologists from
show business and PhD in Arts replaced
the heads of educational departments and
departments with classical economics
education. They set themselves the task of
filling the curriculum with new disciplines
teaching practical competencies related to
modern art management (Fig.1.)

New disciplines: Finance in the art
industry — 5 credits; Event Business — 4
credits; Fundamentals of Entrepreneurship
— b credits; Business planning — 3 credits.

Historical and theoretical disciplines:
Fundamentals of the theory and history of
art — 3 credits; History of foreign (world)
music — 3 credits; History of Kazakh music
— 4 credits.

Management module: Innovation
Management — 5 credits; Cross-

cultural management — 3 credits;

Time Management — 5 credits; Risk
Management — 4 credits; Crisis
management — 3 credits; Fundamentals of
production skills — 5 credits; Management
in the music business and entertainment
industry — 5 credits; Strategic
Management — 5 credits.

To understand whether we made the
changes correctly, we conducted regular
monitoring and collected feedback
from students and teachers to make
adjustments. The monitoring included: an
analysis of students’ academic performance
in new courses and modules; feedback
from students and teachers about new
courses. We made the necessary changes
and improvements based on the data and
feedback received, and regularly updated
the course content to meet current trends
and labor market requirements.

Since 2022, Academic committees
have been working within the framework
of specific educational programs and their
composition has expanded significantly.
The focus of such a committee is on the
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Figure 1. Management module of the 2018-2019 work curriculum 3rd year.
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development, monitoring and updating of
educational programs, taking into account
the recommendations of independent
experts and employers (Fig. 2).

administration — 4 credits; Art market and
Media — 3 credits.

A very valuable and important update
for the “Art Management” educational
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Figure 2. Module 8. Theory and practice of management of the working curriculum for the 2021-2022
academic year, 1st year

As part of the further improvement of the
program, additional credits were allocated
for existing disciplines and new directions
were introduced.

Credits increased in the following
disciplines: Fundraising — 5 credits;
Organization of exhibition and concert
activities — 5 credits; Organizational
behavior - 4 credits; Art industry market
— 5 credits; Marketing — 5 credits; Public
speaking — 3 credits; Quality management
— 5 credits; HR management — 5 credits;
Media Planning — 5 credits.

New emphasis was placed on the
following areas:

1) Marketing and PR in the art industry:
Advertising and PR in the art industry —

5 credits; Marketing research in the art
industry — 5 credits; Logistics — 4 credits.

2) Media, cinematography and
music: Management in the film industry
— 5 credits; Music Publishing and

program was the introduction of additional
qualifications for Major — Minor programs.

According to the State Educational
Standard of the Republic of Kazakhstan,
Major and Minor educational programs
have been introduced to form key and
additional competencies.

In 2021, the Department of Art
Management decided to introduce
additional Minor qualifications into the
educational program: “Concert and project
manager”; “Manager of the audiovisual
sphere”.

The students were offered disciplines for
Minor:

1. History of concert Management/
Fundamentals of audiovisual production
— 3 credits; 2. Fundamentals of directing
and staging art/Features of producing
TV projects — 4 credits; 3. Fundamentals
of set design/Features of producing
films and television series — 4 credits; 4.




Infrastructure of the creative industry of the

art market/Content industry — 3 credits; 5.

Financial management/Financial support
of production activities — 4 credits.

Later, in the 2024 Art Manager
professional standard will include the list
of other possible profession names: music
project manager; advertising art director;
chief administrator (program creation and
broadcasting); shiit supervisor (production
of films, videos, television programs,
phonograms and music recordings) and
more than 50 other titles.

Based on the analysis of the 2024
graduates’ employment outcomes, a
high level of professional integration into
the labor market can be observed. Out
of 17 graduates, 15 were employed in
positions relevant to their field of study,
primarily within cultural, artistic, and
service-related institutions. These include
state institutions (music schools, drama
theaters, cultural departments), private
companies, and individual entrepreneurs
(Fig. 3).

A notable aspect is the diversity
of employment directions: graduates
have found work in cultural institutions
(house of culture, theaters), educational
organizations (Satpayev School, Zhubanov
Music School), as well as in business
and service sectors (shopping centers,
dental clinic, coffee shop, and marketing
companies).

Two female graduates are currently
not employed due to maternity leave and
childcare responsibilities, highlighting
the social factors that may influence
employment status.

Thus, the 2024 cohort demonstrates
a strong correlation between their
education and professional engagement.
This indicates the effectiveness of the
educational program and its alignment with
the demands of the modern labor market in
the field of culture and creative industries.

All the above steps in researching the
necessary information, results for the
implementation and development of the
educational program “Art Management”

First Name Emp“ln;:enl Reason for Employment Type Place of Employment
Asybeat By specialty Employment activity _Dcnla] Clinic "AppleStom”
Bota "By specialty ”Emp!nymemaclivity TShuppmg Center "Mega Park”
" "By pec ”E P activity “K. Satpayev Secondary School” State Institution
Bauy By ipeki Ey ety ‘;I‘(‘A;k::ﬁ[‘.:smcl House of Culture™ Municipal
|
Aida ||By specialty ||Empluymcn[ activity Private Enterprisc "JOY-JOY COFFEE"
zhan By specialty | [Empl activiy :lfuuc;mmm:; ol’thlys:fR(c:::::f. et
ors — Emp activity 1:‘5:‘: Z:Ft:cmv Children's Music School” Municipal
Albina "By pecial ||E I activity 3IfPrivm Enterprise "Matanova U
Di 1||By peci Emy activity Private Enterprise "QAIRATTAN KZ"
Zhansaya By specialty  ||Employment activity ilfmmﬁ;nme:: TBERE Rl A
lasmina "By specialty  ||Employment activity [Makhambet Academic Drama Theatre
Akbayan "By specialty ”Emplnymcm activity (Chorcographic Ensemble "SARMAT"
MNurlan By specialty Employment activity Private Enterprisc "Elcctro market Nur®
Pregnancy/women having a
Zhadyra Mot employed |jchild (children) under the age of [—
3
Zhuldyz Mot cmployed | [Maternity leave up to 1 year —
Alua By specialty Employment activity Private Enerprisc "Altyn Tas"
Anel "By specialty ||Emplnymcm activity Private Enterprise "Azdcrova Brilliant™

Figure 3. Employment data for graduates of the Kurmangazy KNK in 2024.
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over the past six years (The working
curriculum of the educational program “Art
Management” 2023 — 2024 academic
year of the KNC named after Kurmangazy)
demonstrate the desire to modernize the
curriculum in accordance with the current
needs of the art market. The introduction

of new disciplines, an increase in the
number of credits and the introduction of
Major-Minor programs allow students to
gain more comprehensive and up-to-date
knowledge necessary for a successful career
in the field of art management. This makes
graduates competitive and in-demand
specialists, ready to work in the dynamic
and rapidly changing field of art and culture.

Basic provisions

As a result of a comprehensive study and

a step-by-step modernization of the Art
Management educational program at the
Kazakh National Conservatory named aiter
Kurmangazy, significant outcomes were
achieved, confirming the effectiveness of
the applied methodological approaches.

1. Program structure revision and
implementation of new approaches.

An analysis of existing international
models in art education (Indiana
University, Drexel University, Chatham
University) enabled the adaptation of
best practices to the Kazakhstani context.
The program was revised in accordance
with international standards and national
professional requirements.

As part of the reform process:

a) credit hours were increased for key
practice-oriented courses (fundraising,
media planning, quality management,
etc.);

b) new subjects were introduced in
areas such as marketing, PR, film industry,
music publishing, and the art market;

¢) two Minor programs were
developed and implemented: “Concert and
Project Manager” and “Audiovisual Sector
Manager.”

2. Development and testing of a
competency-based training model.

The introduction of Major-Minor
qualifications provided multidisciplinary
flexibility and professional differentiation
in student training. The program was
reoriented toward the development of
specific competencies aligned with the
2024 professional standard “Art Manager.”
For the first time, qualifications such as:

a) Art Director,

b) Music Project Manager,

¢) TV and Film Production Manager

d) were formally integrated into
the structure of higher education in
Kazakhstan.

3. Empirical validation of program
effectiveness.

Through a pedagogical experiment
involving the pilot implementation of the
updated program, both quantitative and
qualitative data were collected:

a) 88% of 2024 graduates (15 out of
17) were employed in their field of study;

b) based on student surveys (n =
52), 92% expressed satisfaction with the
updated program,

c) employers interviewed noted
improved readiness of graduates for project
coordination, documentation handling, and
collaboration with creative teams.

4. Addressing challenges and critical
reflection.

Key challenges included limited
methodological resources, a shortage of
interdisciplinary specialists, and the need
for faculty upskilling. These were addressed
through:

a) master classes with practicing art
managers;

b) development of teaching resources
in collaboration with industry partners;

c) digitalization of learning materials
and incorporation of online components.

5. Discussion: Academic and practical
significance.

The updated program demonstrates:

a) compliance with the current
demands of the art industry;

b) a practice-oriented framework as
the core of the curriculum;



c) potential for replication of
developed models in other universities in
Kazakhstan.

Furthermore, the experience of the
Kazakh National Conservatory named
after Kurmangazy provides a foundation for
developing methodological guidelines for
similar programs in the field of creative and
music industry management.

Conclusion

The field of art management provides the
state with many significant advantages,
including cultural, economic and social
aspects. Professional art managers
contribute to the preservation and
popularization of the national cultural
heritage, ensuring its accessibility for future
generations.

Among the economic advantages, it
should be noted that art management
contributes to the creation of new jobs
in the field of culture and art, as well
as in related fields such as tourism and
hospitality.

Previously, we published in articles the
results of a study on attracting investments
through the creative industries (Ospanova,
Sarymsakova 2020). Cultural projects and
events attract investments, both domestic
and international, contributing to economic
growth. Support for creative industries
stimulates the development of innovative
businesses and start-ups, which in turn
contributes to economic diversification.

Thanks to the development of the field
of art management, the state can also gain
political advantages. It has been proven
by practice that cultural diplomacy and
the promotion of national culture abroad
enhance the country’s influence in the
international arena. A striking example of
this is the work of the People’s Artist of
Kazakhstan, Dinmukhammad (Dimash)
Kudaibergenov.

In order for the Art-Management
curriculum to meet the needs of students,
several key aspects must be taken into

account, including relevance of the content,
practical orientation, flexibility, and the
opportunity for professional growth. These
are the methodological approaches to

the development of the practice-oriented
educational program “ Art-Management “,
which helped us in this:

1. Updating the content through
constant updating of the curriculum in
three directions:

a) integration of modern trends, namely:
the inclusion of new disciplines reflecting
the latest trends in art management,
such as digital marketing, social media
management, virtual and augmented reality
in art;

b) A global perspective, namely, the
introduction of courses that address the
international aspects of art management,
including global cultural policies and
international cooperation;

¢) The introduction of interdisciplinary
courses or cross-disciplinary knowledge
- courses that combine knowledge
from different fields such as economics,
psychology, technology and art for a more
comprehensive education.

2. Practical orientation through
increasing the number of practical classes:

a) project work (including real projects
that students will develop and implement
during the academic year).

b) internships (mandatory internships
in cultural institutions, galleries, museums
and art centers).

¢) inviting practicing art managers,
curators, producers and other professionals
to conduct workshops and lectures.

d) creation of partnership programs with
museums, galleries and cultural centers for
joint projects and events.

3. Flexibility and customization due to
the modular system:

a) the opportunity for students to choose
courses based on their interests and career
goals;

b) development and expansion of Minor
programs that will allow students to gain
additional qualifications and competencies.
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4. Professional growth and development
through the development of employment
skills:

a) Regular consultations with experts to
help you plan your career and find a job;

b) courses and seminars on resume
writing, interviewing, and building
professional networks.

Post-graduation support:

a) creation of an alumni community
— the Conservatory Alumni Association
for experience exchange, job search and
professional growth;

b) advanced training courses and
programs for graduates at the Conservatory
who want to continue their studies and
development in art management.

5. Infrastructure and resources,
including technological equipment and a
library, databases, grants and scholarships,
and programs to support students engaged
in innovative projects and research.

Today, we can safely state the good
results of the presented research work,
which made it possible to develop
methodological approaches to
modernize the Art Management
educational program at the Kazakh
National Conservatory within six years in
order to meet the needs of students and
make it dynamic, relevant and practice-
oriented.

Creation of universal methodological
recommendations for the development of
practice-oriented educational programs in
the field of art management, which can be
adapted for other educational institutions.

The implementation of the research
results will improve the level of training of
art managers who are ready for effective
work in the cultural and music industries.

The possibility of implementing the
program in other universities of Kazakhstan
and beyond, as well as conducting a
comparative analysis of its effectiveness.

Formation of a new approach to training
specialists in the music field, which will
contribute to the modernization of higher
education in Kazakhstan.

The research results can be used in the
development of programs in related fields
such as cultural management, project
management and production.

Conducting further research based on
the established program and publishing
their results in reputable journals, as well
as participating in international scientific
conferences.

The development of educational
programs focused on art management can
become the basis for the implementation of
state policy in the field of culture and art.

These perspectives emphasize the
importance of research for both science and
practice.



NEW HORIZONS OF ART MANAGEMENT: HOW PRACTICE-ORIENTED PROGRAMS ARE CREATED IN
KAZAKHSTAN
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CapbimMcakoBa AnmaryJib

Kypmanrasbl atbinarsl Kazak yaTThiK KOHCEPBATOPHSICHI
(Anmatol, Kazakcran)

«APT-MEHEAXKMEHTTIH XXAHA KOK)XXWEKTEPI: KASAKCTAHAA TOXIPUBETE
BAFOAPNIAHFAH EAFOAP/IAMAJIAP KAJTAN KYPbIJIALbI»

Anpatna. Kipicne. KasakcrtaHaasbl apT-MeHeIKMEHTTIH, AaMybl KSCibu KagpnapablH, TanLbibIfbl
MEH KapXXbUblK LUEKTEYNepP CUAKTbl KUbIHAbIKTApMEH yLITacyaa. CoHbIMEH KaTap, MeeHUNETKE
KbI3bIFYLIBINBIKTbIH, apTYbl, KDEATUBTI MHAYCTPUSANAPAbIH KEHEHI XXaHe Xanblkapanblk 6ainaHbICTapaplH,
HbIFatobl OYN canaHblH AaMybliHa MYMKiHAIKTED awyaa. 3epTTeyaiH Makcames! — eHepai 6ackapy
canacblHAa MaMaHAap fasprayfa barbiTTanFaH «ApT-MeHemkep» TaxXipubere HerizgenreH 6inim
6epy 6armapnaMacbiH a3ipaey KaHe aAiCHaManblK TypFblaaH Herizgey (KypMaHfasbl aTbiHAAFbI
Ka3ak yATTbIK, KOHCEPBATOPUSACBIHbIH, MaKCaTbiHAQ). Ddicmep. Makanana apT-MeHegKMeHT 60MbIHLLA
TaXipubere 6arbiTTanFaH 6iniM 6epy 6armapnamachliH a3ipaeyre apHanfaH aicteMenik Tacingep
KapacTbipbinaabl. Kappnap MeH KapyKbl pecypCTapbiHbIH, TanLbIbIFbl XaFaaiblHAA 3epTTey eHbek
HapbIFbIHbIH, CYPaHbICbIH Tanaay, »Kobanblk XaHe Ky3bIpeTTinik Tacinaep, COHAaN-ak, eHrisinreH
e3repicTepAin TMIMAINIriH 6aranay CUSKTbI FbibIMU dAicTep KelleHiHe cyieHesi. )KaHa 6aFnapnama
KCibW paFablnapabl KanbiNTacTbipyFa 6aFbITTaNFaH XaHE XanblKapanblk, NdHapanbiK, ToXipubenik
KOMMOHEHTTEPAI KaMTUabl. AbIHFaH HITUXENEp e3re Ae oKy OpbiHAApbIHA BeriMaenin, KpeaTuBTi
WMHAOYCTPUS CanacbiHAafFbl yKcac baroapnamanapabl a3ipaeyae nampanaHbliybl MyMKiH. Homuenep.
3eptTey 6apbicbiHAA OaFmapaaMaHbiH, XeTinaipyre apHanfaH Ke3eH-Ke3eHiMeH OpbiHAANATbIH
)ocnap acangbl. )XaHa 6inim 6epy MooynbaepiH Xy3ere acbipy YLiH KaXeTTi MHOpaKypbiabiM
MEH TeXHUKaNbIK KaMTaMacbl3 €Ty XKyMbICTapbl XYpri3ingi. XaHapTbinFaH «ApT-MeHeoKMeHT»
6arnapnamachbl Toxipubere HerizgenreH 6afbiT anmbl. EHri3inreH saHawbiibiKTap apacbiHAa oKy
YKOCNapbIH TYPaKTbl XaHAPTY, XablKapanblk acnekTinepai KapacTblpaTbiH KypCTap eHri3y, naHapasbik,
TOCINAEPAI AAMbITY XXaHE NPaKTUKanbIK cabakTap MeH TafblibiMaamManap caHbliH apTTbipy 6ap. byn
YCbIHbIMAAP TYpAi 6iniM 6epy MekemenepiHe b6eiiMaene anaapl. 3epTTey HITUXKENEPiH eHri3y MadeHU
YKOHe My3blKasblK MHAYCTPUSAAA TUIMAI XXYMbIC iCTeM anaTbliH BinikTi MaMaHaapabl 4aspnay AeHreniH
apTTbipyFa biknan eteni. KasakcTaH MeH WweTenpik )Xofapbl 0Ky OpbIHAAPbIHAA OCbl 6aFaapnaMaHsbl
XYy3€ere acblpy MYMKIHAIT OHbIH, TMIMAINITiH CanbICTbipMasbl Tanaay apKblibl 6aranayra KeHe OHbl
ofaH api xeTinaipyre MyMKiHAiK 6epepi. bonawak 3epTreynepait 6acbiM 6afbiTbl apT-MEHELKMEHT
canacblHaarbl Toxipubere 6afbiTTanFaH 6iniM 6epy 6arnapiaManapblH a3ipaeyre apHanfaH ambeban
dAicTeMenik yCbIHbIMAAPAbI Xacay 60/1bin Tabbinasbl.
TyiiiH ce30ep: «ApT-MeHeLKMEHT, KaCion faspibik, 6iniMm 6epy 6argapnamacsl, agicteMenik

Tacinaep, Ky3blpeTTiNikke HerisaenreH Tacin.

Maiiexces ywiH: CapbiMcakoBa, AnMaryn. KApT-MeHeIXMEHTTIH, XaHa KeKkxuekTepi: KasakcraHaa
TaXipubere barnapnaHfaH bargapnamanap kanan kypolnagbl». Central Asian Journal of Art Studies,
ToM.10, N22, 2025, 339-356 6., DOI: 10.47940/cajas.v10i2.1000

Asmop KomwazbaHbiH COHFbI HYCKACbIH OKbIN, Maky10adsl #aHe Myddenep KaKmeolfbiCbl 0K den
Mmanimoelioi.
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CapbimMcakoBa Anmary.ib

Kazaxckast HaloHasbHast KoHcepBaTopust iMenn Kypmanrasbl
(Anmarsl, Kazaxcran)

HOBbIE TOPU30HTbl APT-MEHEAXMEHTA: KAK B KASAXCTAHE CO3OAIOT MPAKTUKO-
OPUEHTUPOBAHHDIE MPOTPAMMbI

AHHoTaums. PazButune apT - MeHemkMeHTa B Ka3axcTaHe conpoBOXAAETCS pSLAOM BbI30BOB,
TaKMX KaK HexBaTka KBaM@PULMPOBAHHbLIX KaApOB U hMHAHCOBbIE orpaHuyeHus. Mpu 3ToM poct
MHTEepeca K KynbType pacliMpeHne KpeaTUBHbIX MHAYCTPUIA U Pa3BUTME MEXAYHAPOAHbIX CBA3EW
CO3[,aK0T MepCnekTUBHbIE BO3MOXHOCTW. Llenbio uccnedosaHus aBnsetcs pa3paboTtka M 060cHOBaHMe
MEeTOL0/I0rMYECKMX MOAXOLO0B K CO34aHMI0 NPAKTUKO-OPUEHTUPOBAHHOM 06pa3oBaTenbHOM
nporpamMmbl «ApT-MeHeAXXMEHT» A1 NMOArOTOBKM CMELManUCTOB B 061aCTU yNpaBneHUs UCKYCCTBOM
(Ha npumMepe Kaszaxckow HaLMOHaNbHOM KOoHCepBaTopmu UMeHn KypmaHrassl). Memooe:. B ctatbe
paccMaTpMBaOTCS METOAOMIOMMYECKME MOAXOAbI K CO34aHUI0 MPAKTUKO-OPUEHTUPOBAHHOM
06pa3oBaTesibHOM NPOrpaMMbl Mo apT-MeHeIKMEHTY Ha npumepe Kasaxckoi HauMoHanbHoM
KoHcepBaTopum MMeHn KypMmaHrasbl. B ycnosuax gedumumnta kaopos M hMHAHCOBbLIX pecypcoB
nccnenoBaHMe ONMPaeTCs Ha KOMMIEKC Hay4YHbIX METOLOB, BK/OYAs aHaM3 NoTpebHOCTel pbiHKa
TPYAA, NPOEKTHbIA U KOMMNETEHTHOCTHbIN MOAXOAbI, @ TAKXKE OLLeHKY 3PHEKTUBHOCTU BHEAPEHHbIX
n3MeHeHui. PazpabotaHHas nporpaMma opMeHTUpoBaHa Ha GOPMUPOBAHME KNHOYEBBIX
npodeccMoHanbHbIX HABLIKOB M BKJIOYAET MEXAYHAPOLHbIe, MEXANUCLMUMIIMHAPHbIE U MPaKTUYeckue
KOMMOHEHTbI. MonyyeHHble pe3ynsTaTbl MOTYT ObiTb aAaNTUPOBAHbI A8 APYrMX 06pa30BaTebHbIX
yYpexAeHuit U UCNOob30BaThCA NPU CO3AaHUM aHANOTUYHBIX MPOrpaMM B chepe KpeaTUBHbIX
WHAYCTPUN. Pe3yibmamei. B xope nccnenoBaHms pa3paboTaH NoLwaroBbli naaH ycoBepLIeHCTBOBAHMS
MporpamMMbl, BK/IOYAOLWMIA aHaNMU3 aKTyasbHOCTH COLEPXKAHUS KypCOB, U3yyeHue TpeboBaHus
pbiHKa TpyAa, 06HOBNEHUE Y4eBHbIX AUCLMMIMH U NOATOTOBKY NPenoaBaTenbCKoro cocTasa. B
pe3ynbraTe 06HOBNEHHAs MPOrpaMMa «ApT-MeHeL)KMEHT» NpMobpena NpakTMKO-OPUEHTUPOBAHHYHO
HanpaeneHHocTb. Cpean BHeAPEeHHbIX HOBOBBEAEHMI BbIAENAIOTCA: CUCTEMATUYECKOE
06HOB/IEHNE COAEPXKaHMUS Y4eBHOro naaHa No TpeM OCHOBHbLIM HaNpaBeHUsAM; BBELEHME KypCOB
C MEXAYHapOAHOW HanpaBNEHHOCTbIO; Pa3BUTUE MEXAMCLMMIMHAPHOIO NOAX0AA; YyCUIEeHUe
NpaKTUYECKOM COCTABNSIOLLEN 32 CHET YBENMUYEHWUS KONMYECTBA NPAKTUYECKMUX 3aHATUIA U CTAXKMPOBOK.
BHenpeHue pe3ynbTaToB MCCNEA0BaHWUS CNOCOOCTBYET MOBbIWEHWUIO YPOBHS NOATOTOBKM CMELMANUCTOB,
rOTOBbIX K 3P HEKTUBHOW AEATENBHOCTU B KYNLTYPHOM M MY3bIKa/IbHOW MHAYCTPUK. BO3MOXHOCTb
peanu3auuu aHHOW NporpamMMbl B Apyrnx Bysax KasaxcraHa v 3a ero npenenaMu co3nact yCaoBuS
[N NpOBeLEeHNS CPAaBHUTENbHOIO aHanu3a ee 3P@EKTUBHOCTU U faNbHEWLLEN ONTUMU3ALLUM.
[epcneKTUBHbIM HanpaBneHWEM LaNbHeNLLEero UCCIef0BaHNS SBASETCS pa3paboTka YHUBEPCAIbHbIX
MEeTOANYECKMX PEKOMEHAALMI N0 CO34aHMI0 NPAKTUKO-OPUEHTUPOBAHHbIX 06pa30BaTeNbHbIX
nporpamMM B 0671aCTH apT-MeHemKMEHTa, aAanTUPYEMbIX A/18 Pa3/IMYHbIX 06pa30BaTeNbHbIX
yYpexaeHun.

Knioyessbie cnosa: apT-MmeHenXMeHT, npodeccMoHanbHas noarotoBka, 06pasoBartenbHas nporpaMma,
MeToosiormyeckme nogxoabl, KOMMETEHTHOCTHbIN noaxoda.

Ans yumuposanus: CapbiMcakoBa, AnMarynb. «<HOBble rOPMU30HTbI apT-MEHEMKMEHTA: KaK B
Ka3axcTaHe CO34at0T NPaKMKO-OpUEeHTUPOBaHHbIe nporpammel». Central Asian Journal of Art Studies,
1.10,N22, 2025, 339-356 6., DOI: 10.47940/cajas.v10i2.1000

Asmop npoyuman u 0006pus OKOHYAMENbHBIU 8apuaHmM pykonucu u 3asensiem 06 omcymcmeuu
KOHGIUKMa UHmepecos.
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EDUCATION SYSTEM:
CULTURAL MEMORY AND
THE PHENOMENON OF
NATIONAL VALUES IN
MODERN CONTENT
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Ulbossyn Aimbetova', Laura Kakimova?®
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2Abai Kazakh national pedagogical university (Almaty, Kazakhstan)

Abstract. Art education has long been a vital domain for expressing, preserving, and transmitting
cultural memory and national values. In an era marked by globalization and rapid digitalization, these
values face challenges, with younger generations often exposed to transnational and multicultural
narratives that may overshadow local traditions. This study proposes a transdisciplinary framework
in art education to bridge cultural heritage with modern educational content, ensuring a balanced
approach to teaching both artistic techniques and cultural identity. Through mixed methods -
including qualitative interviews, case studies, and a quantitative experimental study-this research
assesses the effectiveness of integrating cultural memory and national values in art education.

Our findings underscore the value of a curriculum focused on national identity, showing significant
improvements in students’ awareness and appreciation of their cultural roots. Additionally, we
explore challenges faced by educators and institutions in implementing transdisciplinary approaches.
This study contributes to a growing field of educational research emphasizing cultural heritage in
contemporary learning, offering insights for policymakers, educators, and curriculum developers.
Results suggest that a transdisciplinary approach in art education fosters a culturally aware

and globally informed student body, equipped to navigate and appreciate both local and global
perspectives. This article explores the intersection of transdisciplinary research and art education,
focusing on the role of cultural memory and national values in modern artistic content. As societies
undergo rapid globalization and modernization, art education plays a crucial role in preserving and
reshaping cultural identities, fostering national values, and transmitting collective memory through
art. By adopting a transdisciplinary research approach, which integrates knowledge from multiple
disciplines such as art history, sociology, anthropology, and cultural studies, art education systems
can provide more holistic and contextually relevant frameworks for understanding national identity
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in the modern world. This article examines how cultural memory is encoded in visual arts, the
reinterpretation of national values in contemporary artistic practices, and the transformative potential
of art education in shaping national consciousness. Through the lens of transdisciplinary research, the

paper highlights the evolving nature of national values in art education and their relevance in the
digital age, where global and local influences converge.
Key words: transdisciplinary, research, art, education, system, cultural memory, phenomenon of

national values.

Cite: Aimbetova, Ulbossyn, and Laura Kakimova. “Transdisciplinary research in the Art Education
system: cultural memory and the phenomenon of national values in modern content.” Central Asian
Journal of Art Studies, vol. 10, N2 2, 2025, pp. 357-370, DOI: 10.47940/cajas.v10i2.969
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Introduction

his study investigates how a

transdisciplinary approach to art
education—one that synthesizes insights
from cultural studies, sociology, and
pedagogy—can promote cultural memory
and national values. This approach seeks
to equip students not only with artistic
skills but also with a deeper understanding
of their heritage and national identity.
This research is part of a broader trend
in educational theory advocating for
interdisciplinary or transdisciplinary
models, which aim to bridge the gaps
between different academic disciplines and
foster a more holistic understanding of
complex societal issues.

Art education serves as a vital
mechanism for preserving cultural memory
and reinforcing national values, particularly
in periods of societal transformation. With
globalization increasingly shaping cultures,
art education systems must engage
with both traditional and contemporary
representations of national identity. At the
same time, these systems need to navigate
the complexities of a rapidly changing
cultural landscape.

The integration of transdisciplinary
research within art education offers a
powerful approach to understanding the
role of art in shaping cultural memory and
national values. Transdisciplinary research,
which draws upon various academic fields
such as history, sociology, anthropology,
and art theory, allows for a more nuanced
understanding of national identity. It
enables educators and researchers to
investigate how art education can foster
not only artistic skill but also a deeper
awareness of the cultural forces that shape
societal values.

This article examines how art education,
supported by a transdisciplinary framework,
can navigate the intersection of cultural
memory and national identity in modern
contexts. By drawing on various disciplines,
art education can provide students with
the tools to critically engage with national
narratives and artistic practices that shape
their sense of belonging, culture, and
history. The article also explores how art
education can adapt to evolving notions
of identity, particularly in the face of
globalization.

The primary research question guiding
this study is: How can a transdisciplinary



approach in art education effectively
embed cultural memory and national
values in a way that resonates with
contemporary students? This research
also aims to uncover the challenges and
potential limitations of implementing
such an approach, particularly in diverse
educational settings. By addressing
these questions, this study contributes to
ongoing discussions in educational theory
and practice regarding the role of cultural
heritage in modern education.

Globalization and digital media have
introduced young learners to a wealth of
international content, sometimes at the
expense of local cultural traditions. As
students are exposed to global narratives,
their connection to national identity and
cultural memory may weaken, leading
to a gradual erosion of cultural heritage.
Art education, with its capacity to convey
complex social, historical, and emotional
narratives, presents a unique opportunity to
counterbalance this trend. By integrating
national values into art education,
educators can foster a deeper sense of
cultural awareness, encouraging students
to understand and value their heritage in a
globalized world.

The relevance of this study lies in its
potential to offer a robust framework for
integrating cultural memory and national
values into art education. This approach
aligns with recent educational trends
advocating for culturally responsive
teaching, which emphasizes the importance
of connecting learning material to students’
cultural backgrounds. In addition,
this research contributes to policy and
curriculum development in art education
by offering insights into transdisciplinary
methods that align with contemporary
educational demands.

Methods

To explore the effectiveness of a
transdisciplinary approach to art education,
this study employs a mixed-methods

research design, integrating both
qualitative and quantitative data collection
and analysis.

1. Content Analysis of Curricula:

An initial content analysis was
conducted on art education curricula from
multiple countries, focusing on themes
related to cultural memory, national
identity, and values. This analysis aimed
to identify common practices and gaps in
incorporating national heritage into art
education.

2. Qualitative Data Collection:

* Interviews and Focus Groups: Semi-
structured interviews were conducted
with art educators, curriculum designers,
and students. These interviews sought
to capture participants’ perceptions of
cultural memory and national values in art
education and to understand the challenges
of implementing transdisciplinary
approaches.

+ Case Studies and Observations:
Several case studies were conducted
in educational institutions with art
programs centered on cultural heritage.
Observational data were collected through
classroom visits, focusing on how students
engaged with culturally focused art projects
and activities.

An experimental study was conducted to
measure the impact of a transdisciplinary
art curriculum on students’ understanding
of cultural memory and national values.
The curriculum was specifically designed
to emphasize cultural symbols, stories,
and artistic traditions connected to the
students’ heritage. Pre- and post-tests
were administered to assess shiits in
students’ perceptions and attitudes toward
their cultural identity.

+ Qualitative data from interviews and
observations were thematically analyzed
using NVivo software, allowing for the
identification of recurring themes and
patterns in participants’ responses.

« Quantitative data from the
experimental study were analyzed using
statistical software, comparing pre- and
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Table 1. National Values in Traditional vs. Contemporary Art

Country Traditional Art Forms Contemporary Art Forms Key National Values
Kazakhstan | Kazakh carpets, oral Digital art, mixed media Unity, respect for elders,
storytelling installations reverence for nature
Nepal Thangka painting, wood Photography, performance Buddhist spirituality,
carving art respect for nature
Mexico Folk murals, embroidery Street art, video art National pride, indigenous
heritage

post-assessment scores to determine the
curriculum’s effectiveness.

Results

In countries with rich artistic traditions,
such as Kazakhstan, national values are
often expressed through indigenous art
forms such as traditional music, dance,
and visual arts. However, as these nations
undergo modernization and globalization,
there is a tendency to reconsider and
redefine what constitutes national identity.
In art education, this can manifest in

the incorporation of new technologies,
global art movements, and cross-cultural
exchanges that challenge traditional
notions of national values while preserving
essential cultural elements.

For example, in Kazakhstan, national
values such as unity, respect for elders, and
reverence for nature are deeply embedded
in the country’s folk art and traditions.
However, contemporary Kazakh artists
are reinterpreting these values through
modern artistic forms such as multimedia
installations, digital art, and street art. Art
education in this context plays a crucial
role in guiding students to understand how
traditional values can be adapted to reflect
the complexities of modern society.

As shown in Table 1, traditional art
forms oiten focus on national values
such as respect for elders, national pride,
and reverence for nature. In contrast,
contemporary art reflects more complex,
dynamic interpretations of these values,
often incorporating new media and
interactive technologies. Art education

systems must adapt to these changes

by incorporating both traditional and
contemporary artistic practices that reflect
the evolving nature of national identity.

Modern content in art education reflects
the evolving nature of national values in
response to globalization, technology,
and social change. As societies become
more interconnected, the boundaries of
national identity become more fluid, and
art education must adapt to these new
realities. In this context, the phenomenon
of national values in modern content is
characterized by the blending of local and
global influences, the incorporation of
new media, and the exploration of diverse
perspectives.

The digital revolution has profoundly
impacted the way art is created, consumed,
and taught. With the rise of social media,
digital art platforms, and online exhibitions,
artists and educators now have access
to global audiences and resources. This
interconnectedness has led to the fusion of
diverse artistic traditions, resulting in new
expressions of national values that reflect
both local and global sensibilities. Art
educators must be prepared to navigate this
new landscape, where national identity is
no longer fixed but continuously evolving in
response to global forces.

Moreover, the global dissemination
of art through digital platforms has
democratized the process of art creation
and consumption. This democratization
allows for a more inclusive representation
of national values, as artists from
marginalized communities and subcultures
now have the opportunity to share their



Table 2. Pre- and Post-Test Results

Metric Pre-Test Mean Post-Test Mean Percentage Increase

Cultural Awareness 2.7 4.3 +59%

National Pride 3.0 4.5 +50%

Appreciation of Heritage | 3.2 4.6 +44%
perspectives with a global audience. In Discussion

this way, art education can foster a more
inclusive and pluralistic understanding
of national identity, one that reflects the
diversity and complexity of contemporary
societies.

A transdisciplinary framework in
art education combines elements from
multiple academic fields to address the
complex and multidimensional concept
of cultural memory and national identity.
This approach allows students to explore
their heritage in a structured yet flexible
learning environment, fostering a deeper
understanding of cultural narratives.

Cultural memory serves as a repository
of a society’s collective experiences,
values, and traditions, which are often
expressed through art. By incorporating
cultural memory into art education,
students are encouraged to engage
with the symbols, stories, and traditions
that form the backbone of their cultural
identity.

Analysis of case studies reveals that
students in art programs focused on
cultural heritage displayed a stronger
sense of national pride and cultural
awareness. Observations highlighted the
role of culturally themed projects, such as
creating artwork inspired by local traditions
or national symbols, in fostering a sense of
belonging and identity among students.

The experimental study provided
quantitative evidence of the curriculum’s
impact on students’ cultural awareness.
Statistical analysis of pre- and post-test
scores indicated significant improvements
in students’ understanding of national
values and their appreciation for cultural
heritage (Table 2).

Transdisciplinary research offers a
comprehensive approach that blends
multiple academic disciplines to address
complex social, cultural, and political
phenomena. In the context of art education,
this method allows for a more holistic
understanding of how art intersects with
national identity, cultural memory, and
social values. Art education, traditionally
rooted in technical training and aesthetic
appreciation, can be enriched through

the integration of theories and methods
from sociology, anthropology, history, and
cultural studies.

Research by Nash and Miller (2019)
highlights the growing significance of
transdisciplinary methods in art education,
particularly as art practices evolve to
reflect the increasingly globalized nature
of contemporary society. This integrative
approach allows art educators to frame
artistic practices within a broader context
of social, political, and cultural change,
thereby providing students with deeper
insights into the role of art in shaping
national consciousness.

Cultural memory refers to the collective
memories and shared narratives that
define a society’s historical and cultural
identity. According to Eril (2008), cultural
memory is constantly reshaped through
art, literature, and other cultural practices,
reflecting changes in societal values and
historical events. Art education plays a key
role in preserving and transmitting cultural
memory by teaching students to engage
with and reinterpret artistic representations
of history, culture, and collective
experience.
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Halbwachs (1992) suggests that
cultural memory is not static; it evolves
over time, influenced by contemporary
social and political forces. The role of art
in encoding and preserving memory is
therefore central to understanding how
national values are transmitted through
generations. Through visual culture,
art educators can engage students with
representations of national history, offering
opportunities to critically examine and
reinterpret these memories in light of
contemporary social realities.

National values-such as unity,
patriotism, and cultural pride-are often
embedded within the visual arts and play
a significant role in shaping national
identity. Appiah (2006) and Cohen
(2010) both emphasize the importance
of art in the formation of national values
and the transmission of these values to
new generations. Art education provides
a platform for students to engage with
national symbols, artistic traditions, and
historical narratives that embody these
values.

As national identity becomes more
complex in the face of globalization, art
education systems must balance the
preservation of traditional national values
with an openness to new and diverse
perspectives. Smith (2018) argues
that while traditional art forms oiten
emphasize national pride and cultural
heritage, contemporary art education must
incorporate global influences and allow for
more inclusive representations of identity.
This challenge becomes particularly
relevant in societies experiencing rapid
cultural diversification or migration.

Cultural memory refers to the shared
body of knowledge, traditions, and practices
passed down through generations, often
transmitted through storytelling, rituals,
and symbolic expressions. In this context,
art plays a central role in preserving
and reshaping cultural memory. From
prehistoric cave paintings to contemporary
digital art, visual representations have

served as powerful tools for encoding

and conveying collective experiences.

Art education, as a formal system of
instruction, must therefore acknowledge
its role in not only teaching techniques but
also in preserving cultural narratives and
national histories.

One of the key functions of art education
is to encourage students to engage
critically with cultural artifacts and to
understand the ways in which visual art
reflects and shapes societal values. This
engagement fosters a deep connection to
national memory, where students learn
not only the history of art forms but also
their cultural significance. Art education,
when structured around cultural memory,
becomes a tool for nurturing national pride
and reinforcing the shared values that
define a particular society.

In many cultures, art education plays a
role in instilling values related to national
identity, pride, and continuity. In countries
with rich historical traditions, such as
Kazakhstan, Nepal, or Mexico, art serves
as a bridge between past and present,
enabling students to connect with their
cultural roots while engaging with modern
artistic practices. By exploring the symbolic
meanings embedded in art forms, students
gain insight into how art influences the
construction and perpetuation of national
identity.

Cultural memory, as defined by Erll
(2008), is the process through which
societies remember and reinterpret past
events. Art serves as a powerful medium
through which cultural memory is encoded
and transmitted. In art education, students
are introduced to artworks that represent
historical events, cultural symbols, and
national narratives. Through the analysis
and creation of art, students gain a deeper
understanding of their shared cultural
history and the values that shape their
society.

By engaging with traditional artworks
and exploring their historical significance,
students learn to appreciate how art



serves as both a reflection of and an active
participant in the shaping of collective
memory. In this sense, art education
fosters an awareness of the continuity
and evolution of cultural memory, helping
students understand their place within a
larger cultural narrative.

National values are the core principles,
beliefs, and ideals that shape a nation’s
identity and guide its citizens’ behavior.

In art education, these values are often
embedded in traditional art forms, folklore,
rituals, and national symbols. However,
the representation of national values in art
education is not static; it evolves over time
in response to changing social, political,
and cultural conditions.

In modern art education, there is
a growing emphasis on reinterpreting
traditional national values to ensure their
relevance in contemporary society. This
process often involves the transformation
of traditional art forms into new media,
blending old and new techniques, and
merging indigenous practices with global
artistic trends. In this context, art education
serves as a dynamic platform for the
reinterpretation and reinvention of national
identity.

Basic provisions

In the context of education, art has long
been a medium for nurturing creativity,
personal expression, and technical skill.
However, art education holds a broader
potential—it can serve as a vehicle for
preserving and promoting cultural memory
and national identity. Cultural memory,
encompassing a society’s shared past,
stories, symbols, and values, shapes
national identity and contributes to cultural
continuity across generations. With the
rise of globalization and digital media,

art education faces new challenges, as
students today encounter diverse cultural
narratives that may sometimes overshadow
or conflict with traditional values. This
phenomenon has heightened the need

to rethink art education frameworks
that integrate cultural heritage without
sacrificing innovation.

In countries with rich artistic traditions,
such as Kazakhstan, national values are
deeply embedded in indigenous art forms
like traditional music, dance, and visual
arts. However, as these nations undergo
modernization, there is a continuous
redefinition of national identity, manifesting
in art education through the incorporation
of new technologies, global art movements,
and cross-cultural exchanges. This
dynamic process challenges traditional
notions while preserving essential cultural
elements. Art education systems must
adapt by incorporating both traditional
and contemporary artistic practices, often
within a transdisciplinary framework that
blends elements from multiple academic
fields. The digital revolution has profoundly
impacted art creation, consumption, and
teaching, leading to a fusion of diverse
artistic traditions and new expressions of
national values that reflect both local and
global sensibilities. This democratization of
art through digital platforms fosters a more
inclusive and pluralistic understanding of
national identity, allowing marginalized
communities to share their perspectives
globally. Ultimately, art education serves as
a dynamic platform for the reinterpretation
and reinvention of national identity,
ensuring the relevance of core principles,
beliefs, and ideals in contemporary society.

Conclusion

This research highlights the potential

of transdisciplinary approaches in

art education to strengthen cultural
identity and promote national values. By
embedding cultural memory within art
curricula, educators can create a learning
environment that balances technical skill
with a deep appreciation for heritage.
Findings from this study suggest that a
transdisciplinary approach not only fosters
a stronger sense of cultural awareness
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but also equips students with the tools
to navigate a multicultural world with a
balanced perspective.

Further research could examine how
these findings apply in diverse educational
contexts and evaluate the long-term
impact of culturally focused art education
on students’ cultural identity and social
engagement. This study contributes to a
broader educational movement advocating
for culturally responsive teaching and offers
a model for policymakers, educators, and
curriculum designers to foster national
values in an interconnected world.

In conclusion, the integration of
transdisciplinary research in art education
provides a powerful framework for exploring
the intersection of cultural memory
and national values in modern content.

By drawing on multiple disciplines,

art educators can foster a deeper
understanding of how art serves as a
vehicle for preserving, transmitting, and

Contribution of authors

transforming cultural identities. As national
values evolve in response to globalization
and technological advancements, art
education must remain adaptable,
embracing both traditional and modern
artistic practices. In doing so, art education
can help students navigate the complexities
of national identity, cultural memory, and
artistic expression in a rapidly changing
world.

By incorporating transdisciplinary
methodologies into art education,
educators can create a more holistic and
dynamic curriculum that engages students
with both the local and global dimensions
of art. Through this approach, students
not only learn artistic techniques but also
develop critical thinking skills that allow
them to engage meaningfully with the
cultural and historical narratives that shape
their societies. As such, art education
becomes a powerful tool for shaping the
future of national identity, cultural memory,
and artistic innovation in the modern world.
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AiimOeToBa Ya00CbIH

Kasaxckasi HaumoHasbHast akajemust xopeorpacguu (Acrana, Kasaxcran)

KakumoBa Jlaypa

Kasaxckasi HalnoHasbHast nejarorudeckast ynusepceutet uM. Adast (Anvatsbl, Kazaxcran)

TPAHCOANCLUUNNINHAPHBIE MCCNEAOBAHNA B CUCTEME XYAOXECTBEHHOTO
OBPA30BAHMA: KYNIbTYPHAA NAMATb U ®EHOMEH HALMOHANbHbIX LLEHHOCTEW B
COBPEMEHHOM KOHTEHTE

AHHOTauus. Xy,EI,O)KECTBEHHOE 06pa3OBaHme YyXe 0aBHO ABNAETCA BaXKHOM 0bnacTbio Ans

BbIpaXXE€HUA, COXpaHEHNA U Nepenayu KyJ'IbTypHOVI MamsaT U HaLMOHasbHbIX LLeHHOCTEN. B 3MNoxy
rnobanmsaumn un 6bICTp0l71 u,md)posmaumm 3TN LEHHOCTU CTa/IKMBAKTCA C I'Ip06J'IEMaMl/I, MNOCKOJIbKY
MOJ104bl€ MOKOEHUA YaCTO NOABEPrakoTCa BO3A,ENCTBUIO TPAaHCHALUMOHaNbHbIX N MHOTOKY/IbTYPHbIX
HappaTMBOB, KOTOPbIE MOTYT 3aTMEBATb MECTHbIE TPaAULUMN. B 3TOM MccnepoBaHum npegnaraeTcad
TPaHCOAUCUMTINIMHAPHAA CTPYKTYpPa B Xy4,0XECTBEHHOM 06pa3OBaHIAl/I Ona COeaAnHEHUA KYyNbTypHOTO
Hacneansa ¢ COBpeMEHHbIM 06paBOBaTe.ﬂbelM KOHTEHTOM, obecneymBas CﬁaﬂaHCMDOBaHHbIVI nogxon K
06yLIEHl/IlO KaK XyAo0XXeCTBEHHbIM NMpueMam, Tak u KyfleypHOVI MOEHTUYHOCTU. C MOMOLLbIO CMELLIAHHbIX
Memodoe, BK/1IlOYas Ka4e€CTBEHHbIE MHTEPBbLIO, TEMATUYECKME UCCNIEA0BAHNUA N KOIMYECTBEHHOE
3KCNepuUMeHTanbHOE NcCnenoBaHne, 3To uccnenoBaHmne oueHUBaeT .':)dJCbEKTVIBHOCTb MHTErpaunun
Ky]'leypHOVl NaMsaT U HALMOHANbHbIX LLEHHOCTEW B XyOooXXeCTBEHHOE 06pa3OBaHme. Hawmu pe3ynbraThl
noovyepkMBarOT LEHHOCTb yHE6HOl71 nporpammebl, OpMeHTVIpOBaHHOVI Ha HAaUMOHa/IbHYH MOEHTUYHOCTb,
MOKa3blBas 3HAYUTE/IbHbIE YyNy4YlleHUA B OCBEAOMNIEHHOCTU U NPU3HAHUU CTYOEHTAMM CBOUX KYNIbTYPHbIX
KOpHEl\/’i. KpOME TOro, Mbl U3y4aeM I'Ip06J'IEMbI, C KOTOPbIMU CTANIKMBAKOTCA NpenoaaBaTesiv U yupexaeHud
npn BHEAPEHUU TPAHCAUCUUNIMHAPHDBIX NOAXO0A40B. JTO UCCnegoBaHME BHOCUT BKAa4, B pacTyLlyro
obnactb OﬁpaBOBaTEJ'IbeIX NCccnefoBaHuin, noovyepkMBarOLWMX KybTypHOE Hacneane B COBpeMEHHOM
06yHEHVIVI, npegnaraa naeu ona noinTMKoBs, nenaroros U paBpaﬁOTHMKOB yqe6Hb|x nporpamm.
Pe3y/7bmamb/ NMOKa3bIBAKT, YTO TpaHC,EI,MCLI,MI'I)'IMHaprII:i noaoxon B XyA0XXeCTBEHHOM 06pa3OBaHl/IM
CHOCOGCTBVET CbOpMMpOBaHI/IlO KYy/IbTYpHO OCBEAOMJIEHHOIO U rno6anbHoO VIHdJOpMMpOBaHHOFO
CTyAeH4YeCcKoro COOGLIJ.ECTBa, CnocobHoro OPUEHTUPOBATLCA U LLEHUTb KaK JIOKa/lbHbI€, TaK U rnobanbHble
nepcnexkTuBbl. B aTo¥i cTaTtbe nccnenyeTca nepecev4eHmne TpaHCanCUMniInHapHbIX MUCCNefoBaHUM U
XyLoOXXEeCTBEHHOIO o6pa3OBava, C YNOpoOM Ha posib KyJ'IbTypHOVI NaMsaT1 U HaLMOHaNbHbIX LLEHHOCTEN B
COBPEMEHHOM XYyO0XXEeCTBEHHOM KOHTEHTE. nOCKOJ'Ibe obuiectBa noaseprarTcA 6bICTpOl7I rnobanmsauun
1M MOLEPHU3aLNN, XyOO0XKECTBEHHOE o6pa3OBaHme UrpaeT peLlaroLyo poib B COXpPaHEHUN U U3SMEHEHNN
Ky]'leypHOVl WUAEHTUYHOCTM, COAENCTBMM HALMOHANBbHBIM LLEHHOCTSIM U nepenave KOJINEKTUBHOM

naMaTm Yyepes3 UCKYCCTBO. npl/IHIAMaﬂ TpaHC,EI,l/ICLI,l/II'IJ'IMHaprIﬁ NCCef0BaTeNIbCKUIA MOAXOA, KOTOprI71
MHTETPUPYET 3HAHUA U3 HECKOJIbKUX OAUCLUNJIUH, TAKUX KaK NCTOPUA MCKYCCTB, COLUOIOTNS,
dHTPOMO0OrnUa N KynbTyponorusa, CUCteMbl Xyg0XXeCTBEHHOIO 06pa3OBava MOryT NpenocTaBUTb bonee
Le/IOCTHbIE U KOHTEKCTYa/IbHO COOTBETCTBYHOLWLME PAMKN AN MOHUMAHUA HaLMOHANbHON UOAEHTUYHOCTH
B COBpEMEHHOM MUpE. B 3To# cTaTbe pacCMaTpUBAETCH, KaK KynbTypHasa namatb KOOUPYETCA B
M306pa3MTean0M MCKYCCTBE, NEPEOCMbIC/IEHNE HALMOHAIbHbIX LeHHOCTEN B COBPEMEHHDbIX
XYLOOXXECTBEHHbIX MPAKTUKAX U npeo6pa3yrou.|,|417| noTeHunan xynoXectBeHHOro 06pa3OBaHIA$I B
q)OpMVIpOBaHIAVI HaUMOHa/IbHOIo CO3HaHuA. Hepe3 npuU3My TpaHCAUCUUNIMHAPHOIO MCCNIeEA0BaHUA B
CTaTbe NOAYEPKMBAETCA 3BONHOLMOHUPYOLWAA NnpMpoaa HauMOHaIbHbIX LeHHOCTEN B XyOoo>XeCTBeEHHOM
06pa3OBaHVIl4 N UX aKTyasIbHOCTb B LI,VICDpOByPO 3N0Xy, rae cxomatca rnob6anbHbIE U NIOKANbHbIE BAUSHUS.
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AiimOeToBa Ya00CbIH

Kaszak yarTbik Xopeorpacus akagemusichl (Acrana, Kaszakcran)

KakumoBa Jlaypa

Abait atbiniarsl Kasak yaTThiK negarornkasnbik yuusepenteti (Anmatel, Kasakeran)

KOPKEM BIJ1IM BEPY XXYHAECIHAETI M3HAPAJIbIK 3EPTTEYJIEP: MOAEHU XXALbI XS HE
KA3IPTI MASMY¥HOAFbI ¥1TTbIK K¥HObIJIBIKTAP ®EHOMEHI

AHHoTauus. KepkeMm 6iniM exxenneH MaAeHu xafbl MEH YATTbIK KYHAbUIbIKTAPAbl TaHbITYAbIH,
CaKTayAblH, XXaHe XeTKi3yAiH MaHpI3abl canacbl 6onabl. XKahaHoaHy xaHe XbingaM undpnaHapipy
6eneH anfaH gayipae 6yn KyHObINbIKTAP KUbIHLWbUIbIKTapFa Tan 60naabl, )Xac ypnakTap XeprifikTi
[9CTypnepre KeneHKe TyCipyi MyMKiH TPaHCYNTTbIK XaHe KONMaeHUETTi sHriMenepre Xui ylbipanabl.
Byn 3epTTey MaaeHU MypaHbl 3aMaHayM 6iniM 6epy Ma3MyHbIMeH 6aiNaHbICTbIPY YLUiH KEpKEMIiK
6inimM 6epyperi NaHapanbIK, KypblibIMAbl YCbIHAAbI, Oy KEPKEMAIK 9AicTepai Ae, MaAeHU BiperennikTi
[le OKbITyFa TeHrepimMai Tacingi kamMramacoi3 etesi. Cananbl cyxbatTapabl, KeMc-cTaaunepai xaHe
CaHAbIK, KCMEPUMEHTANABI 3epTTeyAi KOca anfaHaa, apanac aaictep apkbiibl 6y 3epTTey eHep
TopbueciHae M3AEHM Xalbl MEH YATTbIK KYHAbIIbIKTapAbl BipikTipyaiH TMiMAiniriH 6arananabl. bisaix
KOPbITbIHAbINAPbIMbI3 YATTbIK, Bipereiinikke 6afbiTTanFaH oKy 6aroapiaMachiHbIH, KYHAbUIbIFbIH
Kepceteni, byn CTyoeHTTepAiH M3AEeHM TaMblpAapblH TYCiHYi MeH 6aranaybiHbIH, aiTapibIKTan
YaKcapfaHblH kepceTesi. byraH Koca, 6i3 TpaHCAMCUMNINHAPABIK TOCINAEPAi eHridyae MyFaniMaep MeH
MeKeMenepAiH anablHAA TYPFaH KMbIHAbIKTApAbl 3epTTelMi3. byn 3epTTey cascaTkepnepre, MyfFanimaepre
X3He oKy bafmapiaManapbiH a3ipaeylinepre TYCiHiKTEP YCbIHbIM, 3aMaHayM OKbITYAaFbl MOLEHU MypaFa
epekue MaH bepeTiH 6inimM 6epy canacbiHAaFbl 3epTTEYNEepAiH 6Cin Kene aTkaH canacbiHa biknasn
eTeni. Hatnxenep kepkem 6inimM 6epyneri TpaHCANCLUMMAMHAPAbIK, TACIN XePrifiKTi XaHe XahaHabik
nepCcrnekTUBanapabl Wapnay xaHe 6aranay yLiH abaplkTanfaH MafeHu xabapaap aHe xahaHaplk,
aKnapaTTaHAbIPbIIFAH CTYAEHTTIK \3KbIMAbI KasbiNTacTbipasbl Aen 6omkaiapl. byn Makanaga Kasipri
KepKeM Ma3MyHAaFbl M3EHM Xafbl MEH YITTbIK, KYHAbIIbIKTAPAbIH peniHe 6aca Hasap ayaapa oTbipbim,
naHapanblk, 3epTTeynep MeH kepkeMaik 6inim bepymiH ToFbICybl KapacTbipblnagpl. KoFamaap xblngam
»ahaHpaHy MeH aHapyabl 6acTaH eTKepin XaTKaHAbIKTaH, KepKeMiK 6iniM MageHu biperennikTi
CaKTay MeH KaiTa KasbiNTacTblpyAa, YITTbIK KYHAIIbIKTapAbl TOpOUeneyne xxaHe eHep apKbiibl
VKbIMIbIK XaATbl XETKi3yAe WeLlywli pen atkapanbl. OHep Tapuxbl, 9/1eyMeTTaHy, aHTPOMONOrUs XaHe
M3AeHMETTaHy CUAKTbI KBNTEreH NaHAepAeH anblHFaH 6iniMai BipikTipeTiH TpPaHCAUCUMUMIMHAPBIK,
3epTTey TaCiniH KonAaHa oTbipbin, eHep 6iniM 6epy xyrenepi kasipri anemaeri ynTTbik GiperennikTi
TYCiHY YLUiH HEFYP/IbIM TYTAC XK9HE KOHTEKCTIK TYPFblAAH CIMKeC LWeHbepnepai KaMTaMachi3 eTe anagbl.
byn Makanana 6eiiHeney eHepiHAe MBAEHM XKafblHbIH Kanai KoATanFaHbl, 3aMaHaym KepKeMAiK
TaXipubenepaeri ynTTbiK KYHAbUIbIKTAPAbl KaiTa TYCiHAIpY KaHE YATTbIK CaHaHbl KANbINTaCTbIpyAAFbl
KepkeMaik 6inimM 6epyaiH TpaHcdopMaLMAnbIK aneyeTi KapacTblpbinagbl. TPAHCAUCLMUMAMHAPbIK,
3epTTeynepaiH 06beKTUBI apKbl/bl XYMbIC 6Hep BiNiMiHAErT YATTbIK, KYHAbINbIKTAPAbIH AaMy CUNATbIH
XX@He 0NlapAblH XXahaHAbIK XXaHe XeprinikTi acepnep ToFblCaTblH LUOPAbIK, A3YipAeri 63eKTiniriH
Kepceteai.



TRANSDISCIPLINARY RESEARCH IN THE ART EDUCATION SYSTEM: CULTURAL MEMORY AND THE
PHENOMENON OF NATIONAL VALUES IN MODERN CONTENT

Kinm ce3dep: naHapanbik, 3epTTeyLWiniK, eHep, 6iniMm, Xyie, MOAEHM afbl, YITTbIK KYHAbUIbIKTAP
(heHoMeHI.

Aaiiekces ywiH: AiimbeToBa, YnbocbiH, xaHe Kakumosa Jlaypa. «Kepkem 6inim 6epy xyieciHaeri
MaHapanblK 3epTTeYNEP: MBAEHM Xafbl XaHe Ka3ipri Ma3sMyHAAFbl YATTbIK KYHAbUIbIKTAP (EHOMEHI».
Central Asia Journal of Art Studies, .10, N2 2, 2025, 357-370 6., DOI: 10.47940/cajas.v10i2.969

Angeic: Xymbic Kasakcran Pecnybnunkacs! fbiibiM xaHe xofapbl 6ifiM MUHUCTPAIri FbinbimM
KomuTeTiHiH AP23488786 «ApTbinimM 6epy xy1eciH TpaHCAUCLMMAMHAPIbIK 3ePTTeY: M3EHM Xaabl MeH
VITTbIK, KYHAbIbIKTap GEeHOMEHi 3aMaHayn KOHTEHTTE» rPaHTTbIK, 06achl asiCbiHAA XKY3ere acbipbiiapl.

Asmopnap Ko/mHa3baHbiH COHFbI HYCKACbIH 0KbIN, MAaKy10aodbl #aHe My00esnep KallblibiFbl HOK
eKeHOi2iH Manimoeloi.
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3AMAHAYH 9JIEM
KUHEMATOI'PA®DbI
KOHTEKCTIHAEI']
YJITTbIK KHHO
MEKTEIITEPIHIH OKbITY
olICTEPI

ART PEDAGOGY ‘

I'ynim Kenoaii'

"Temip6ek YKypreros atbinarsl Kasax yarTeiK eHep akagemusicol (Anmarsl, Kasaxkcran)

Anparna. byn 3epTTey MakanacbiHaa KasakCcTaHHbIH, YATTbIK KUHOMEKTeNTepiHAe KONAAHbUIATbIH
OKbITY 9iCTEMECi 3aMaHayM aneMaik KuHematorpad KOHTEKCTIHAE KapacTbipbliaabl. ABTOP KUHO
canacbiHa MaMaHAAHAbIPATbIH XXOFApbl OKY OpPbIHAAPbIHbIH, 6iniM 6epy 6arnapnamManapblHAAFbI
nefarorvkanblk TaCinAep MeH aAicTeMenik epeKllenikrepre Hasap ayaapaibl. 3epTTey HblCaHbI PeTiHae
«KnHoTaHy» aHe «Pexuccypa» 6arbiTbiHAaFbl 6iniM 6epy baFgapnamanapbl MeH onapablH 6eniHaik
TpaeKTopuMsnapbl anblHbIM, 0NapAblH Ma3MyHbl MEH KYPbINbIMbI XaH-akTbl TanaaHaabl. Makanaaa
KEHECTiK KMHO 6iniM 6epy >yieciHiH A3CTypnepi MeH aaicteMenik Heri3gepiHiH, KasakcraHaarbl
VATTbIK KMHO NeaarorukacbiHa xxaHe Mackey MeH CaHkT-lMeTepOyprTiH, )XeTekLi KUHOMeKTenTepiHaeri
Xeninik 6eriHaiK OKpITYAbIH AaMyblHA TUFi3reH TapuxK biknanbl capantanasbl. COHbIMEH KaTap,
cansicmelpmanel manday MakcatoiHaa AKLL sxaHe KaHaga kuHo 6iniM 6epy xyiienepi 3epTTenin, onapabiH,
oky 6armapnamanapbliHblH 3aMaHaYUIIbIFbl, UKEMAINITI, KSCIOW TananTapFa COMKECTIri XaHe MaKCaTTbIK,
6aFbITTapbIHbIH, aHbIKTbIFbI CUSIKTbI KATEFOPUSANAp Heri3iHae Tangay Xyprisineai. 3eprtey Homuxenepi
neaarorMkanbiK Taxipnbenep MeH FblibIMU-34iCTEMENIK HEMi3AEPAiH, CaNbICTbiIpManbl CMNATTAaMaChIH
KaMTM OTbIpbIM, KWNHO MaMaHABIKTAPbIH OKbITYAAFbl TUIMAI 3A4iICTEP MEH XaHALUbIN TOCINAEPAI aHbIKTayFa
6arbiTTanFaH. KopbiTbiHAbl 66nimMae canbicTbipMansl xaHe SWOT-Tangaynap apkplibl afiblHFaH
FbINbIMK HATMXKeNep YCbiHbIaAbl. COHAaN-aK, YATTbIK KMHO BiniMiHiH KanbinTacyblHa ynec KOCKaH
Ty/iFanapAblH, TapuUXu peni MeH Kacibu Mypachl 3epaeneHesi. Makana yaTTblK KUHOMEKTeNTePAEri OKbITY
dAiCTeMECiH XeTinajipy XonaapblH YCbIHA OTbIPbIMN, KAHO NeAArorMKacbiHbIH, AaMy KeNeLeriHe KaTbICTbl
TYKbIpbIMAAPMEH TYHiHAENeA.

TyiiiH ce30ep: kMHeMaTorpad, KUHO BHepi, Ka3ak, KMHOChI, Ka3ak, KWHOTaHY FblIbIMbl, KUHOpPEXMUCCYpa,
OKbITY 3AiCTEMECI, YNTTbIK KUHO MeKTenTep.

Aaiiekce3 ywin: Kenbaii, [yniM. «3aMaHayu aneM kKnHematorpadbl KOHTEKCTIHAErT YATTbIK, KMHO
MeKTenTepiHiH, OKbITy 3aictepi». Central Asian Journal of Art Studies, T.10,N22, 2025, 371-391 6., DOI:
10.47940/cajas.v10i2.949

Asmop Kom#a3baHblH COHFbI HYCKACbIH OKbIN, MAKy10a0bl aHe Mydoesnep Kaliblbifbl OK eKeHOieiH
MasnimoeLioi.
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Kipicne

asipri Kesenje knuematorpad Tek
K@Hepﬂil—l 6ip Typi peTiHae raHa emec,
COHbIMEH KaTtap, KOFaMHbIH, d/JIeyMeTTiK-
MOJIEHH KYPbLIbIMbIH OCHHEJEHTIH MaHbI3/IbI
(heHOMeH peTiHjie KapacTbIPbLIy/a.
KunoeHepin TaburaThl MeH bIKNAJbI
OyriHje KUHOTAHY FbIIbIMbIHbIH IeHOepiHeH
achlr, CEMUOTHKA, MJICHUETTAHY,
usocodust koHe d1eyMeTTaHy CHUSIKTbI
TYpJli TyMaHHUTAPJIBIK 2KOHE SJICYMETTIK
FBINIBIMAAP/IbIH 3€PTTEY 0OBEKTiCiHE
ailnasnabl. besrisi 6ip Koramaa eHzipiiren
(usbMIEpIe KOTEPINETIH TaKbIpbITap MEH
KOPKEMJIiK 6elHeJiep apKbL/Ibl COJT €JIIIH,
MdEeHH OOJIMBICHI, SKOHOMHKAJIBIK KaF1aibl
»KoHe yKahaH/IbIK KOMMYHHKAIUS KEHICTiriHe
albIK HeMece TYHbIK 60J1y IeHreHiH
aHbIKTayra 60J1afpl.

KuHo TeK scTeTHKaJbIK J1933aT
CBHIHJIAUTBIH KOPKEM TYBIHJIbI FAaHA eMec,
COHBIMEH KaTtap, TaHbIM/BIK, TOpOHeIiK
JKOHE MOPaJIb/IbIK KYHABIIBIKTaP/IbI
ciHipeTiH Kyuike ue. OJ1 opOip KepepMeHHiH,
JlyHUEeTaHbIMbIHA, aaMI€PLLiJIIK
KACHeTTEPiHiH KaJbITaCyblHA 9Cep €TiTl,
KOFaMJIbIK caHa MeH MdJIeHH KOATapra
biKras eteli. Ocbl TYpFbIIa Ka3ipri 3aMaHFbl
KUHeMaTorpadusiIbIK yaepicTepi xKy3ere
achIpaThlH MaMaHAAP/IbIH KaciOH asipJibiK
JieHreii MeH 6isiM 6epy xKyHeciHiH canachl
©3€eKTi MaceJsienep/iH OipiHe alHaJbIN OTHIP.

By 3eprreyne aBrop «Pexuccypa»
»KoHe « KMHoTaHy» MaMaHabIKTaphl
OoibiHIIAa 3aMaHayu 6ijliM 6epy
OarnapJ/iamaJiapbiHbIiH KoCiOH »KoHe
(usocousIbIK edLIeMIepiH KapacTbipa
OTBIPHIM, OJIap/iblH HoJalak MamMmaH
TYJIFACBIHBIH KAJIbINTACybIHA bIKAJ €Ty
MYMKiHIiKTepiH alKbIHIAyFa YMTbLIa bl
Aran aiiTkanza, GiiMm Gepy Ma3MyHbIHbIH
MaMaH/IbIKThl TepeH PUI0CODHUSIIBIK
TYPFbIIAH YFbIHY MaceJsieciHe KaHa/bIKThI
MoH OepeTiHi 3epTTeyliH Heriari
HazapbiHja 6oJiajibl. MacesieH, CTOKroJibM
yHUBepcuTeTiHiH Menua seprreysep
KadenpacoiHbiH loteHTi, PhD Jlxko31
Dpuxosm 63 eHHerinIe KHHOTaHy

caJslacbIH/IAFbl aKaeMHUSIJIbIK 1asipJIbIKTbIH
TEXHHKAJIbIK HEMeCe MPAaKTHKAJBIK
JIaFblIap/aH repi, CTYICHTTiH MOPaJIbbIK -
3THKAJIbIK, IYHHETaHbIMIbIK KaOieTTepiH
KaJbINTAaCThIpyFa OAFbITTaIaThIHBIH aTar
etelli. OHbIH alliTybiHIIA: « KuHOTaHy
Kachenpasapbl TEXHHKAJbIK HEMeCe
NPaKTUKAJbBIK JaFablIapibl CHPEK
yHApeTei »KaHe oJiap WblFaprad OiiM
aKaJeMUSJIbIK OpTajiaH Thic 6eJrini 6ip
MaHCaITbIK »KOJI1apFa 3/iriHeH ayaapblia
anmariibl. bipak, cTyieHTTep/liH CbiHU
KaOiJIeTTePiH apTThIPbII, OJapAbl dPTYPJIi
KOHTEKCTTEepJIe XKYMbBICKA KapaMJibl €TETiH
ToCi/IepMeH JlambiTa anajibl» (P puxosnm
1). Bya keskapac kuHo GisiMiHiH OyriHri
KOFaMJIaFbl OpPHBI MEH POJIiHE KAThICThI
nadbIMIapbIMbI3Fa TEOPUSJIBIK HETi3
00J1a/bl.

3eprrey menbepinne Kasakeranaarst
VITTBIK KHHOMEKTeNTep/iH Oinim 6epy
JKy#eci Herisri Tanay o6beKrici peTinie
anbiHazbl. OChbl OKy OpbIHAAPBIHBIH GisliM
6epy Ma3MyHbl MEH dJlicTeMeJIiK Taciaaepi,
OTaH/bIK KUHOOHIPICTiH epeKlIeiKTepiMeH
cabaKTacTbIFbl KApACThIPbLIAAbL. Anaiiia
3epTTey MoHiH TeK 6ip alMaKTbIK
wenbepe Kapactbipy keTkisikcis. Ce6ebi
Kasakcrannarbl KuHO GiliMiHiH Kasipri
JlaMy CHIaTbIH TOJIbIKKaHbl Oaramaay
YLiH casiblCTbIpMaJibl KOHTEKCTE, SIFHH
e3re eJepaeri 03blK TaxKipubeaepMeH
CaJIbICTbIPA 3€PTTEY KAXKETTIJIiri
TybiHaanabl. Ocbiran 6ailIaHbICThl, 3epTTEY
asicbinzia Heto-Mopk KnHoakazeMuschl
(New York Film Academy, AKILI)
meH [epunan konnemxinin (Sheridan
College, Kanana) kuHO MaMaHIbIKTapbl
OoibiHIIa 6ifiM 6epy OaraapaMmaJsiapbiHbIH,
MasMyHbIHa TaJiiay »Kacajubl. by
OKY OPBIHIAPbI CAJIbICTBIPY HbICAHBI
peTiHae Ke3/eHCOK albIHOA/bl: 0J1ap/IblH,
XasblKapaJblk O6e1eJi, XKorapbl PEUTHHITIK
KOPCETKILLTEP] MEH LIETEJIIIK CTYIeHTTEP
apacbIHAFbl TAHBIMAJIBIFBI 3epTTEyTe
KaXKeTTiJIiK [eH FbIJBIMH KYHBIbIK
6epeni. Ocblnaiiia, kahanabik 6iim Gepy
KEHICTIriHAeri KHHOTaHy MaMaH/bIKTapblHbIH
Jlamy napajiirMachbit aiiKblHAay apKblJibl,



VJTTBIK KHHO TeJIarOTHKACHI YIIiH 63€KTi
OarbITTap MeH XKaHFbIPTY TETiKTEpi
YCBIHBLIA/bI.

3epTTey aaicTepi

ATanMbllll 3epTTeY AKYMbBICBIHIA KUHO
O11iMiHIH 9BOJIIOLUUSABIK JaMy CHIIATbIH
ally MakcaTbIH/Ia TAPUXHU - CaJIbICTBIPMAJIbI
JKOHE KYPbIbIMIBIK - aHAJTUTHKAJIBIK 9JliCTeP
KelleH li TYp/e KOJIaHbLIIbI. Bipiniii koHe
eKiHLLi OeJliMAepae KEHECTIK 2KoHe Kasipri
Ka3aKCTaHJbIK KHHO 6iJliM Oepy KyheJepiH,
atan ailTkanaa «Pexxuccypa» »koHe
«Kunorany» MamanjpIKTapbl O0HbIHILA
KoCiOM lasipsiay ToxKipubeJsepiH canblcThipa
Tajjay yuliH TapuXH-caJblCTblpMaJibl
allic OaclLbLIbIKKA asblHAbL. bya azic
apkblibl Mackeyneri bykinpeceitsik
MeMJIEKETTiK KHHeMaTorpadusi HHCTUTYThI
meH JleHnHrpaa MemJeKeTTiK TeaTp,
My3blKa »KoHe KUHO MHCTUTYThI (Kasipri
Cankr-IletepOypr MemsieKeTTiK oHep
YHUBEPCHUTETI ) CeKiJlli 2KeTeKIi OKY
OpBIHAPBIHBIH 6iJliM 6epy MoJesbaepi
MeH MeJarornkajblK YCTaHbIMAAPbI
KA3aKCTaHJblK KUHO MeKTeOiHiH KaJsblnTacy
yaepiciMeH canblCTbIpblabl. COHbIMEH
Katap, TypJi 6ijiMm 6epy 6arnapJjaaMmasiapbit
CaJIbICThIPA OTHIPHII, 0J1aPJbIH, KYPbIIbIMJIbIK,
MasMYHBIH, K9CiOH OAFbITTBIIBIFBIH 2KoHE
dllicTEMEJIK epeKIIe/IKTePiH aHbIKTay
YIIiH KyPbIIbIMJIbIK - aHAJHTHKAJIBIK dJliC
KOJITAHBLIIbL. ATajFan Tocia Giim 6epy
OarnapJsamaJsapblHblH Ma3MYyHbl MEH
OKBITY 9JIiCTEPiH KyHesern, WeTeIiK
(AKIII, Kanana) »koHe oTaHIbIK OKY
OpbIHIAPbl apAChIHAAFbI YKCACTBIKTAP MEH
epeKLICIKTe P/l FhlJILIMH Herizze Tajjiayra
MYMKiHIIK Oepi.

Kunematorpadbik 3eprTey 1ieHOepiHje
KOJJIAHBIIFAH MAHbI3/Ibl 9/LiCTEPJLH,
6ipi pusbmai Tasnay aici. bya Tacin
KUHOTYBIH/IbLJIaP/ibl 3€PTTEY apKblJ/Ibl
OKbITY/IAFbl IDCTYP cabaKTacThIFbIH
allKbIHIayFa MyMKiHIiK Gepe/li xKoHe
KEHECTIK pexkuccypa MeKTeOi MeH
orepaTopJibIK 6HepiHeH Oacran Kazipri
Ka3aK KHHOCBIHBIH OKBITY YJTiJIepiHe

JICHiHTi 3BOJIIOLUAJBIK YPAICTE P
KepceTyre GarblTTa rat. Atajmbiil dic,
acipece, 6ip pexKuccepJik LedbepxaHana
6i1imM anraH TyJeKTepaiH hUIbMIepiH
CaJIbICTbIpa KapacTblpy Ke3iHae THiM/i
60J1biN TabbL1aAbLI. Mbican petiHfe,
AJIEMJIIK KUHO TapUXbIHAA €JIeYJIi OpPHBI

6ap kepHekTi yctaz Muxaua PoMMHbIH
ebepxaHachbiiia OKbiFaH Auypeit
Tapkoscku#t men Bacunuii lykinnHHin
CTY/ICHTTIK »KYMbICTapbIH aTayfra 0oJiaibl.
Bya puabmaep pexxucceplik ko3kapac nex
ABTOPJIBIK KONTAHOAHBIH KaJIbINTACYbIHAAFbI
OpTaK d/licHaMaJIbIK YCTaHbIMAP/bl aUKbIH
KOpCeTes.

CoHbIMeH KaTap, 3aMaHayH Kasak
KHHOCBIHBIH KOPHEKTI OKi/1epi Oijixan
Epxxanos nen dmup baiirazunnin
HIbIFApMaLIBLIBIK ToXKipHOeciHe cyileHe
OTBIPbIT (DUJBMJIIK 3€PTTEY djlic
KOJIAHbLJIIbI.

byraH Koca, 3eptTey GapbicbiHaa
nawnananbiran SWOT-rannay ojici
KHUHO 6is1iM 6epy KyHeciHiH KYLITi XKoHe
9JICi3 2KaKTapblH, MyMKiHAIKTepi MeH
KayinTepiH xKyieJsi Typ/ie aHbIKTar, YJATTbIK
KHUHeMaTorpag bl 1aMbITY/IbIH 03€KTi
OarbITTapblH HAKTbIJIAyFa CENTIriH TUTi3/i.

Nikipranac

KasakcTaHabIK FbIIBIMIA OHEP casacblH
OKBITY 9/liCTeMECiHE KATbICTbI 3ePTTEYIep
JKYHeJi Typ/ie XKyprisifin kesei. Ocipece
MY3bIKaJIbIK OPbIHAAYLLIbIIbIK MTeH
xopeorpadusiHbl OKbITY 9ficTemeci TypJi
KbIPbIHAH KaH-KAaKTbl KAPACTbIPbIIFaHbI
Gaiikasapl. Anaiia KUHO eHepiHe KeJiep
6oJicak, OyJ1 casanarel dicTeMestik
3epTTeyJiep aJli e MapAbIMChI3 KyHje.
Muynbl, eH annbiMeH, Kazakcranna
KHUHeMaTorpausiHbIH 6Hep caachl peTiHje
TapUXH TYPFbla Kell KaJbINTacybiIMeH
HalinanbicTbipyra 6oJaapl. YKeac ypiicrep
63re J1e MOCTKEHECTIK MeMJIEKETTEpEe
OailkasaTbIHbIH aTarn eTKeH :koH. CoraH
KapamacTaH, Kasipri 3epTreyJiepiiH,
KOILLIIJIT KUHOMEJAroriKaHbIH IaMybIHA
eJieyJli yJ1ec KOCKAaH »KeKeJiereH
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TYJIFaJiap/iblH, LbIFaPMALIbLILIFbIHA
— pexuccepJiepre, KHHOTaHyLIbL1ap
MeH ornepartopJiapra 6arbiTtanyna. bya
OarbITTBIH 63€KTiJIiTiHE KapamacTaH,
KHHOHbI OKBITY 9/liCTEMECIHiH, KETKIJIKTi

Typ/e KyhesieH6eyiHiH 6acKa 1a 00 beKTHBTI

cebenTepi Oap eKeH/IriH KOKKa LIbIFapyFa
GoJIMalIbI.
KeHnecrik Ke3eHJieri yaTThIK

KHMHEMaTOrpagThIH KAJbINTaCyblH Oaranayaa
H/I€OJIOTHAJIBIK TaslalTap/blH €peKLie OPbIH

aJiranbl OaiKasazbl. besriji KUHOTaHyIbI
Baywip:kan Herep6ekTin naiibiMaaybiHiia:
«KeHecTik TapuxHAMaHbIH epeKIleiri

— VITTBIK KUHO TAPUXbIH HUEO0JIOTHSIFA
caill KeJIeTiH, peBOJIIOLHUSBIK MagoChl
0acbIM, TapUXH MaHbI3/bl TYbIHAbIIAPMEH
OaiyIaHbICTbIPa KApacTbIpybIHIA. YJTTbIK
KUHEMATOrpaThiH TYYbl MAHbI3/IbI
TapUXH - PEBOJIIOLUSIIBIK (PUIBMIE ColKec
KeJtyi Kepek efii» (Herepbek, 12). byn
YCTaHBIMHBIH FBIJIBIM CaJlacbiHa Ja Tepic
acep eTkeHi 6esriji. Mbicasbl, B.P.
Herep6ekTiH «TOTAIUTAPJBIK» YFbIMbIH
KOJIIaHybl OHBIH 6HEepTaHy JTOKTOPbI
JI9PeKECiH ayblHa TOCKAYbIJ O0JIFaHbI
KEHECTIK Ke3eH/eTi FbIbIMU LeH3Ypa MeH
MJICOJIOTHSAJIBIK CY3TiHiH alKbIH KOpiHici.
JlereHmeH, Oy »Kar1ail OHbIH OTaHIbIK
KHHOTAHY FbIJIbIMBIHbBIH HETi3iH KaJayllbl
peTiHae KasblnTacyblHa Kelepri KeJaripe
anmajpl. Hasupa PaxmaHkbisbl atan

eTkeHzel, «baybip:kan PamazanyJibl Kazak
VJITTBIK KHHOCBIH 3€PTTEyMEH KaTap Kacion

KUHOTaHYLIbl MAMaHAapbIH AaibIHiayFa
30p yJiec KOCKaH ysararThbl ycraz» (112).
Kunora KaThICThI LieH3ypaHbIH oMbeOan
cunaTTapbl Typasibl LIETeIiK 3epTTeyLi
Kapen ®@anrtbid 1a TyKbIpbIMIAPbI

Hazap aynapyra typapJbik. OJ casicu
HeMece 9KOHOMHKAJIbIK KOHTEKCT apTypJli
60JIFaHbIMEH, KHHOLIEH3YPaHbIH TaOUFaThl
yKcac ekeHin atan erejii. «Kenectik
arutnpon 60JCbiH HeMece 6aThIC
MHJTyCTPHUSICHIHAAFbl KOMME PLHSJIBIK
Mas3MYHIarbl MOPAJIb/bIK LLIEKTEYJIep
60J1cbIH, OapJbirbl Mutiiesns Pyko
cunaTTaraH NaHoNTHKaJbIK 6aKbliay
yaricine coiikec keqeni» (144). lemex,

KEHECTIK KHHO MeJJaroTHKachl MEH KUHOTaHy
FbIJIbIMbBIHbBIH IAMYbIHA H1€0J0THSAIBIK
KbICBIMHBIH, bIKI1aJ1 €TKeHiMeH, Oyl
HIeKTeyJepAi aUHaJIbIMN OTill, YATTBIK
KHHO MeKTeOiHiH JaMyblHa Heri3 KaJlaraH
TyJIFaJap/ibiH, peJi epekiie 6oJbl.

OKky yzepicinzeri anicremestik
MaceJiesiepli KHHeMaTorpadTbiH,

Kasipri 1amy KOHTeKCiHeH ThIC, fepbec
KApacTblpy MYMKiH €MeCTiriH aTan eTKeH
KoH. Ce6ebi OKbITY dlicTeMeci TeK
TeXHUKAJIbIK JAFAblIapaAbl MEHrepyre raHa
eMec, COHbIMEH Karap, 6iJliM a/TylIbIHbIH
LIbIFAPMALLBI/IBIK dJICYETiH allyra,

OHBIH OHEpTe JIereH IYHHETaHbIMbIH
KaJbINTACThIPYFa OarbITTalFaH
KenKbIpJibl ypiiic. OcbiFan 6ailIaHbICTHI,
KHHOOHEP CaJIaCblHAAFbl OKbITY TOCUIIEPi
JKeKe TYJIFaHbIH KaOiJleTiH eCKepeTiH,
JlapajianblpblFaH Me1arorukaJblK
yCTaHbIMIApFa HerizneJyi Tuic. bys perte
OJLICTEMEHIH TYIKi MaKcaThl YJITTbIK
KMHeMaTorpagThiH KelleH/li 1aMybliHa
cepnin 6epy, 3amaHayu Tajantapra cai
KoCiOM KaJipJiap AahbIHAAyFa MyMKiH/IK
»kacay 60J1bI TaOblIa/bI.

Ochbl TyprblIan ajaranaa, OTaHAbIK
pexxuccypa MeKTeOiHiH OKBITY HOTHKECiH
KepceTeTiH alKblH Mblcasiap/ibiH 6ipi
— Jlamup Manataii ie6epxaHacblHaH
UIBIKKAH JAPbIHAbI TYJEKTEPIiH
LLIbIFAPMALIbIIBLIK TabblcTapbl. Aran
alTKaH/a, 3aMaHayM Ka3akCTaH/blK KHHO
KeHiCTirinae o3iHmiK KoatanbacbiMeH
TaHblIFAH pexkuccepiep OfiixaH EpxkaHoB
nen dmup bariragunnin wiblrapmMallblibIK
2KOJIbI OKBITY 9liICTEMECIHIH, THIMIIJIITH
JpJieIenTiH KopceTkitTepai 6ipi. bya
aBTOpJap/bIH, QUILMIEPiHJIE KOPiHIC
TalKaH epekKlle KOPKeMLK LeliMaep
MeH »Kac KelinkepJep 6eidHeci onap/biH
dJIEMre JIereH 3CTeTHKAJbIK XKoHe
(usocousIbIK KO3KapaChiH TAHBITAJIBI.
JKac pexxuccepsiepiin TybIHABbLIAPbIHAAFbI
KeHinkepJep/iiH WbIHAXbBLIbIFbI MEH iLIKi
JpaMaTH3Mi KOPKeMJK i3JleHicTepMeH
Karap, oJlap/iblH KOpEPMEeHMEH TepeH,
SMOUMOHAJIBIK OalJaHbIC OPHATYFA
JIeTeH YMTBIJIBICBIH 12 KOpCeTe/.



Kunoranyiubl baybek Hoerep6ek kazak
KHHOCBIH/IAFbl KahapMaHHbIH aMybl TypaJibl
OoJKaMblHa Oblan el »Kasajbl: « KuHo
MPOLIECIHIH KeJleCi Ke3eHi KOMMEePLHAJIBIK
KHHeMaTorpaUsiHbIH KapKbIH/Ibl 6CyiMeH
OallsiaHbICTbl, OHbIH, 6APbICHIHAA dJIEMIIK
MoJIeHHeTTiH Kahapmannapbl 6ypbIHFbIIaH
Ja keOipek kopinic Tabanbi» (401).
3amaHayu pexkuccypajia 6aiikanaTbiH
HIbIFAPMALIBLIBIK €PKiH/IK MEH IIbIHAWBIIBIK
OKBITY MPOLIeCiHie KAciOH 2Kayarkepiiik
NeH KOPKEeMJIIK d/IiJIETTi/IIKKe Heri3aesreH
NeJlaroOrHKaJbIK YCTaHBIMAAP/IBIH KeMici
€KEHJIINH aHFapTazbl.

Kunemarorpad canacbiHiarbl OKbITY
oJlicTeMeCiHiH, THIMIIJII TeK peXKuccepJIik
Hemece TeXHUKAJIBIK HieOepJIiKieH
LIeKTeJMeH i, 0J1 COHbIMEH KaTtap,
(UIBMHIH KeH ayIuTopusiMeH GalIaHbIC
OpHaTYbIHA, OHBIH HESJbIK XKoHe KOPKEMJLK
MOHiHIH ypbIC KaObLIIaHYbIHA Ja TiKeJel
bIKMaJ eteli. By ynepicre kuHoTaHybLIAP
MeH 6HepTaHyLIbIIaP/bIH aTKAPAThIH
peJi epekiiie. « YATThIK I9CTypJep MeH
MOJICHH MypaJsiapra apHaJ/JiFaH 3aMaHayn
KOPKEMIK i31€HIC OHepTaHYLbI
FaJIbIMIAP/IbIH aJiibiHa Oedirijii 6ip FblIbIMU-
3ePTTeY MIHACTTEPIH KOA/bI, 0J1ap 6Hep
caJlachIHJarbl, aTarn auTKaHia, aJeMJIiK
KOPKEM MOJIEHHETTiH Kypamaac 6eJiri
00JibIN TAObIIATBIH KHHOTAHY CcajlaChlHAAFbI
JKaHa TeHJICHIMSAIaP/Ibl aHbIKTayFa
GarbiTTanran» (Abukeesa 342). Ocbiran
opail, KHHOHBI OKBITY d/liCTEMEC] MEH
KHHOTaHY FbIJbIMbIHBIH 63apa OaiJaHbIChl
VJTTBIK KHHEMATOTPAThIH, OPHBIKTBI IaMYbl
VLIiH aca MaHpbI3/bl OaFbITTap/IbIH Oipi.

HaTtuxenep

BisniH 3epTTEy TaKbIPbIOLIMbI3 TEOPUSIIBIK
CHUIIATKA M€, COHIBIKTaH, OyJI 2Kepe
KuHoTeopeTHK CemeH P pelauxTiH mikipi
OPbIH/Ibl, OUTKEHi, OHbIH OUbl TCOPUSHbIH,
MiHICTTEPiH OTe J1aJ1 aHbIKTal/bl: «OHep
JKOJIBIHIA KeJleprijiep Tya caJjbIChIMeH,
KOFaMHBIH JaF1apbicbiMeH OaiaHbICTbl
Jierpaialiis Kayri TybIHAAHAbl — 19J1
OCBIHJaH COTTEp/Ie TEOPHS aJIIbIHFbI

OPBIHFA LIBIFA/Ibl, OUTKEHI 0J1 KyObLIbICTHI
00beKTUBTI TypJle Kope anajibl. Ex
aJllbIMEH OHep ajaMapbiH, TillTi TyTac
KO3FaJIbICTap/bl KiHoJlayFa acblKKaH
KOFaMHBIH 63iHeH ailblpMallbLIbIFbl 6ap
npouecc. [as ocbiHiai kesenaepe TeopHust
JKaHa uesiyiappl ajiFa TapTaibl, OATKeHi
KKATEJIKTep/e » A9CTYPJli 3CTETUKAHbI
JlaFapbICTaH WhlFapaThlH XKaHaJIbIKTap/ibl
atryra Kaoinerti» (1).

«Dbisim camnacbl — Koramuarbl
OKy-TopOHe MpoleciHiH Karnabl
MEH THIMJIiJIINH, OHbIH KOFaAMHbIH,

(opTYpJIi 9JIEyMETTIK TOMTaP/IbIH,)
A3aMaTThIK, TYPMBICTBIK YKOHE JKeKe
KOCIITIK Ky3bIPETTEPiH AaMbITY MEH
KAJIbIITACThIPYAAFbl KAXKETTiJIIKTEPi MEH
YMITTepiHe CONKECTIriH aHbIKTaWThIH
aJieymMeTTik Kareropusi» (Kycantos

196). Ackap6ek KycanHoBTbIH
MoHorpadHsicbiHaa OiliM canachbiHbIH,
Heriari kepceTkilTepiniH 6ipi — dbopma
MeH OKBITY dJlicTepi »koHe Topbue. [lemex,
OiJliM canachbl 2KeKe MyFaJliMHiH OKbITY
azicTeMeciHe TikeJel OalJIaHbICThI.
AranraH TyKbIpbIMJIaMaHbl Heri3re aja
OTBIPBIT, 3epPTTeYAiH 6ACTbl MAKCAThI
VATTBIK KHHOMeKTenTep/eri « Pexkuccypa»,
«OnepatopJibiK eHep» koHe « Kunorany»
MaMaH/bIKTapblHa apHaJraH 6isim 6epy
OarnapJsamaJsapblHIaFbl OKBITY 9/liCTeMeCiH
KelleH 1 Typje Tajaay 60Jbll TaOblIabl.
Bya 6arbiTTa 6GarnapaaMasap/ibiy,
KYPbL/JIbIMbl MEH MasMyHbI, OJ1ap/iblH,
dJliCTeMeJiK epeKIIeiKTepi, 6achbiM
TyCTapbl MEH dJICi3 KaKTaphl capaJsiaHbll,
3aMaHayd Ka3aKCTaH/IblK KHHeMaTorpagpThiH
JlaMy yZIepiciHe OKBITY camnacbIHbIH bIKITAJbI
Oaramianapl.

3epTTey MaKcaTblHa COliKeC KeJeci
FBIIBIMU MiHIETTEp alKbIHAAJIbL:

1. OneMliK KHHOOKBITY ToxKiprbeciH
HAKTbl KHHOMEKTEITeP/LiH, yJricinae
3epjiesiey apKblibl, xkahanibik Giim 6epy
ypAicTepiHieri aficTeMesik MoaeJ/bepii
aHbIKTaY;

2. Kenecrik ke3enjeri Kacibu KHHO
OiJ1iMiHiH Ma3MyHbI ME€H KYypPbIbIMbIH TaJ11ay
APKbLJIbI OKBITY 9iCTEMECIHIH TAPUXH
cabaKTacTbIFbIH aLIbIIT KOPCETY;
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3. Kpenuttik- Moy baik xKyie
asicbIHJaFbl 3aMaHayu Oisim 6epy
OarnapJsiamaJsiapblHblH KypblJibIMbl MEH
ollicTepiHe TaJay »XKypridy apKblJibl
OKBITY/IbIH Ka3ipri 6arbITTapbliH aHBIKTAY;

4. CanbicToipMadbl xkone SWOT-Tannay
dlicTepi Heri3iH/e KOFapbla aTtajaraH Oisim
Oepy KyheJsepinzeri oKbITy hopMaapbl MeH
TOCIJIIEPiHIH THIMAIIIT MeH KeMLiJIIKTePiH
FBIIBIMU TYPFbIJIA caparnray.

«Kunopeacuccypas mamarObLKmMapoLH
okblmy adicmemeci

[Ipakmukanslk oKbLmy

Bisim 6epy npotiecinieri npakTHKAJbIK,
JAVBIHABIKTBIH MAHBI3ABIBIFbIH €peKlle
aTtan eTKeH »koH. «Pexuccypa»,
«OnepartopJiblk eHep» koHe « Kunorany»
MaMaH/bIKTapblHa K9CiOH KaJlblNTacy/iblH,
MaHbI3Mb! 66Jiri peTiHae ToxKipuoeik
cabaKrap TeopHsiyIbIK OiliMMeH KaTap
»Kypyi Tric. Byn karunar kasipri xkahauubik
KHHOOKBITY ToxKipuOeciHe Jie ToH. Aran
anTKanaa, «bosatak» xajnblKapasblk
OarnapJjamachl ascbiHa Hb}O-I;IOpK
kuHoakanemusicbinaa (AKII) 6inim anran
Ka3aKCTaH/bIK CTYICHTTEP apachblHa
JKYPri3IreH cayajHaMa HoTUKeJ1epi
KOpPCeTKEeH/IeH, aTaJMbILI OKY OPHBIH/A
JKOHE OTaH/IbIK KakTa aasipJjiay KypcTapblHaa
J1a IPaKTUKAJIbIK OKBITY dJlicTepiHe
epekile Hasap aynapbliazibl. CTyneHTTep
Universal Studio cexini ipi cTynusiiapapiy
TYCipisliM aJlaHbIHAA KbICKAMETPJIi
(ubMIEp TYCipY apKblIbl GoJallaK Kocioun
KbI3METiHe KaTbICTbl MaHbI3/bl AaF/bl/1ap/Abl
MeHrepesi. « MyHnail ToxKipuoesiiK xKyMbiC
KHHOIPOLIECTIH, € PEKILEJIKTEPiH TepeH
TYyCiHyre, TEXHHKA MeH KMHOKaMepaMmeH
JKYMBIC iCTeyli MeHrepyre, COHIAM -
aK, KaCiOH »KayarnkeplliJiKTi cesiHyre
MYMKiHZiK Gepesii. Bys oKbiTy hopmaTbl
[osuuBy L Mojie/liHe YKCAC »KoHEe KMHOHbI
OyKapaJiblK eHep peTiHe KapacThlpaThiH
TociJiMeH cabakrachin xKaTazbl» (Bbepannep
148).

OTtaHnblK KUHOTOXKipHOee e MyHaan
NpakTHKa KaJblnrachin Kesei. MHHa
CwmaiisioBa 3eprreyinze: « Kyprenosre
»KaHa KnHemaTtorpadka ceprin 6epren

Apnax ©OMipKy/10BThIH Kypcbl. Knno
dakysibTeTiHe KaOblIlaHFaHaap yLiH
epekiie 60JFaH OKUFa — OMipKYJI0B
11e6epxaHachbIHbIH OiJliM alylIblIapPbIHbIH,
6ipiryimen tycipinren « 1997:
Pyctemuin cypetTepi 6ap xKkazbanap»
TOJILIKMETPJTi KOPKeM (hHJIbMHIH, TyCipistimi
(kunonsienkara!). TycipisiiMre 6acka
TONTAP/AbIH CTYIEHTTEPI /I KAThICThI»
(41). byn Toxipube cTyneHTTEPILiH
LIbIFAPMALLBIIBIK JICYEeTiH allblIl, }KaHa
KHHOTIJ1 MEH KOPKeMJLiK hopmasiap/pl
MeHrepyre ceprin 6epai. Mynnan 6ipJaecken
»KyMbIc Moziedii 1980 - KbliapblH COHbIHAA
Cepreii CoJlOBLEBTIH lIeGepXxaHachiHa
JKy3ere achblpblIFaH 9fiCIeH napaJiiesb
JKYPri3islyi MyMKiH, 0J1 Ke3/1e ie CTYACHTTep
KYPCTbIK »KYMbICTbI V2KbIMJIBIK (hopmMaTTa
TYCIpill, HOTHXKECIH/E «2KAHA TOJIKbIH>»
VFBIMBI KaJIbINITaCThI.

Oxoimydazel cabakmacmolx

Kunoenepin okpITy ToxKipubecinue
apbip ebepiiH 63iHIIK MeIarorukaJblK
TociIepiHe KapaMacTaH, Kociou JasipJiblK
OapbicbiHIa aMbOebarn OKbITY 9JlicTepi
KeHiHeH KoJinaHbliaibl. Cosapapit 6ipi
— CTYJEHTTEP/iH OKY IpoLleciMeH Katap
K9CiOM OpTazia KyMbIC icTeyiHe MyMKIHIIK
Oepertin auic. bys Tacin 6onatak
MaMaHIap/bIH MPaKTUKAJbIK AaF/bliapbiH
epTe Ke3eHHeH OacTan KasblTacTbIpyra
H6arbiTTanraH. Atajaran MoJeJIbe,
oneTTe, 1eGepiH (Kype KeTeKIiciHiH )
LIBIFAPMALIBLIBIK CTHJIHIH BIKITAJbl OaChIM
OoJIFaHbIMEH, OKY OapbIChIHA 9P CTYACHTTIH
JKeKe KOPKeMJIiK Ko3Kapachl MeH aBTOPJIbIK
epekiiesiikTepi anblk 6aiKanaasl. by
OKBITY (DOpMaThI LLIbIFAPMALLIBIIbIK € PKiHAIK
neH KociOn 6aFbITThIILIKTBIH, YiJ1eCiMi
OalJaHbIChIH KAMTaMachI3 eTel.

OJlicTeMeHiH Tarbl 6ip epekiieiri —
JKOFapbl OKY OPbIHIAPbIHIA MaMaH/IbIKTbI
cakral KaJsy YIIiH 63 KaapJapblH 1asgpJay.
Ocblran yKcac ToxipuOe KeHecTiK
JyipaeH 6epi keJie xkaTKaH «Pexuccypa»
OarnapJsiaMmachiHbIH OisliM 6epy
TpaeKTopHsiIapbiHbIH 6ipi « AHUMALHSJIBIK
(uibM pexkuccypacbinan» 6aiKaJgajbl.
Onitkeni, Kasakcrania 3 canachbl



OOMBIHIIA FBIIBIMMEH aHAJIBICYFa 2KoHe
FBIJIBIMH -TIe1arOrHKaJIbIK OaFbITTa OKy/1bl
JKaIFacTbipyFra JakbiH OifikTi, eH 6acThiChl,
JIApbIH/BI KalpJIap/iblH TaMbILIFB KAllaH
Ja 6oJirad. baybipkan Herep6ekTin
KaszakcTaHHbIH TYHFbILI KOCIOH aHUMATOPbI
OMeH XaiIapoBThIH HIbIFAapPMallIbLIbIFbI
MEH YCTa3/IblK KbI3MeTi TypaJibl MaKaJiachkl
OCbl OHJIbI pacTaii/ipl: «OMeH ara KopKeM
¢dusbm medepaepi Lloken Aiimanos,
Maoxut Beranun, Cynran KoxKbIKOB CHAKTbI
6ip emec, H6ipHelle ypriak Topbuesien
eciplli» 1eH KeJie, MelaroruKanbIK TiIMEH
alTKaHaa MyJibTPHUILMIED OHIPiCiH 1aMbITY
NPOLLECIH KAUTBIMCBI3 €Ty 2KoHe OyJ1 TeK
«MYJIbT(HIBMMEH aybIpFaH» KaapJiapibiH
HaceKeJiecTir KeaiHjie FaHa MyMKiH
6osanpl» (57). Aunmauusiian cabak 6epetin
Kagipri OKbITYIIbLIap OMeH XalaapoBThIH,
ONLICTEMECIHIH ePeKIIeJIKTePiH: XaJbIK
HIbIFApMAaLbLIbIFbIHA KOHIT 6OJIyi,
JIpaMasbIK KYPbIJIBbIC TIEH 63iH/IK CypeT
caJTy/IblH MaHBI3ABIIBIFbIH 3J1i KYHIe
JleHiH KoJiianbln KeJieni. bisainiie,
Kasipri 3aMaHia Kazak aHMMalUsaChIH
epeKLIeJeH/iPETiH 1e OCbl OKBITY OAFBITHI.

binim aryuwivirap apacolnoa
MOMUBAUUANBLE OPMA KYPY

Ky baiiceftitoBa atbinjiars
Kazak yJITTbIK 6HEp YHUBEPCUTETIHIH,
KuHo dakysbTeTinne KypbliraH coTTeH
Oacrarl, OKy KbIJIbIHBIH COHBIH/A
KYPCTBIK »K9HE JIMTIJIOM/IbIK 2KYMbICTApFa
apHaJiraH 6aiKay yHbIMIACTLIPY A9CTYPI
KaJblnrackaH. by taxipu6e yakbiT oTe
KeJie KeTilipiain, s3amanayu hoopmaTka
call Ma3MyHMeH TOJIbLIKThIPbLIIBL. MyHnat
Oalikaysap KentereH KHHOMeKTeNTe p/liH
neJlaroruKasblK TaxKipubecinie KeHiHeH
KOJITAHBLIFAaHBIMEH, aTaJIMBbILI (DAKyJIbTETTE
0J1 KoCiOM TYPFBIIAH AaMbITY/IbIH, HAKTbI
KypaJibl peTiHjie icke acblpbliyna. baiikay
JKEHIMIa3bl YLIiH KeJeci apThIKIbIIbIKTap
KapacTbipblirat: punbmHin Kasakeran
KHHOCBIHLIbLaPbl KAYbIMIACTbIFbIHbIH,
JKbIJT CAUBIHFBI KHHOCBIHJIBIFBI
1ieHOepiHje KopCceTisyi; XaablKapasiblK
K1uHO(eCcTHBabEpre KaTbICyra Kojiama
any MyMkiHpiri. bafikaynpl hakyabreT

OacLUblIbIFBl MEH YHUBEPCUTET OKIMLLIJIT
yilbiMaacTeipasl. baranay ynepicinin
AUIBLIKTBIFBI MEH SIIJIINH KaMTaMachl3
€Ty MaKCaThIH/a Ka3blJiap alKachl peTiHIe
6acKa »KOFapbl OKY OPbIH/IAPbIHBIH TayeJICi3
KUHO MaMaH/apbl, pexkuccepJsiep MeH
KHHOTAHYLIbI - [T€IAr0OrTep TapThIIAMbI.
ConbiMeH KaTap, 6arikay 6apbiChiHa
NPOIIOCEPJIiK OPTAJIBIKTAP, TOYeJICi3
KHHOCTYUsIap MEH TeJieMeua eKijepi
LIAKBIPBIJIBII, OJ1ap 63 TapanTapblHaH
V3K JIell TaHbLIFaH XKYMbICTaP/Ibl 2KeKe
HOMHUHaLMsAIap OOUbIHIIIA MapanaTTanibl.

Arasnran Toxipube cTyneHTTEpre
KociOu opTara eprepek Oelimesnyre
MYMKIHIIK Oepil KaHa KOHMai, oJ1apablH,
LIbIFapMaLIbI/IBIK dJIeyeTiH HAKThl 2KaFnanaa
CblHayFa, 63 OpTacblH/la TaHbLIybIHA
JKoHe OoJiallak MaHcanTapbiHa KaTbICThI
MOTHBALUSIHBI apTTBIPYFa bIKIaJ eTe/i.

Kocinmik 6azdap bepy

[lerennik 03bIK ToKipuGEHi KOpCeTy
MaKcaTbIHa 3epTTey OapbIChIHAA
KananaHblH »KeTeKlli 0Ky OpbIHAAPbIHbIH
6ipi Lllepunan konnemkinin « Kuno »xxone
TeJieuaap» 6iniM 6epy 6arnapjaaMachiHa
Ha3ap ayaapbuibl. Atanaran GarnapiamMmatbi
pecMH cunarramacbiiaa 6isiM 6epy
VAEPIiCiHiH KYPblJIbIMbl MEH Ma3MyHbI
CTYJEHTTiH LIbIFApMALIbLIbIK OeliMi MeH
KoCiOM KBI3BIFYLIBIIbIFbIHA OapbIHILA call
YHBIMAACTBIPBIJFAHbI aTaJbIl TiJe/I.
«barnapsiama enbepinje cTyaeHTTep
TaxKipubeJi cana MaMaH/IapbIHbIH,
JKETEKILIJITIMEeH pexKuccypa,
NPOIIOCEPJIiK, CLIEHAPUH 2Ka3y, MOHTaXK
JKoHE pellaKLHUAIAay ChIHbI OaFbITTap
OObIHILIA TaHJay MIOHAEPiH OKH OTBIPHII,
63 KabiJIeTTepiH 9p KbIPbIHAH TaHbII,
OoJaniak KacioOn OarbITbIH aHKbIHAAIBI.
CoHrbl cemecTpaiepiie 6iJ1iM a/ylibliapibiH,
LIbIFAPMALIbUILIK MAMaHlaHybIHA (MbICaJIbl,
JIePEKTi HeMece KopKeM (hHIIbM TYCipy,
CLIeHapHH »kasy, onepaTopJibiK HeMece
JILIOBIC pexkuccypachl) MyMKIHJIK Gepies»
(Lepunan KoneLKiHIH peCMHU CaHThI ).
Byn Taxipube oKy yaepicinin 6acrankpl
Ke3eHiHeH OacTan CTY/IeHTTiH AapaJiblFbiH
eckepyre OaFbITTaJlFAaH THIM 9JliCTeMeJTiK
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TOCIMIH yJTici 60JbIN TaObIIA/IBI XKOHE
Kaciou 6arnap 6Gepy MaceJdiecine 6aca Ha3ap
ay/lapbl1aTbiHbIH KOpCeTe/l.

Kasakcranna ocbiFaH yKcac ke3kapac
JKeKeJsiereH ebepsepiiit OKbITY
alicTeMecine ne 6aikananbl. MbicaJbl,
JIOLIeHT, KuHopexkuccep Jlapexxan OmipHaes
cabak Oepy Ke3iHjie CTyAeHTTep/liH
KabiJieTiH XKiTi 3epTTell KeJie, oaap/biH,
OoJialak KaciOu Kbl3MeTiHe OarbIT-Oariap
6epesii. becKblIIbIK KOPKEM UM
pexkuccepi Hemece KOLbL - PeXKUCCEePIiH
OKYbIH asiKTaFaH CTY/IEHTTePiHiH KabiJeTi
MeH eHOEKKOpPJIbIFbIHA Kapal TeJIeBU3HS
MaMaH/bIFbIH J1a TaHJAH alaTbiHbIH HeMece
KHHO CcaJlacbiHIA PeAAKTOP, CLIeHAPUCT
OOJIbITT KbIBMET aTKapybiHa 6arnap 6epei.

90debu wvleapmarapool
IKpaHusayuaLay

Kunemarorpadtbl oKbITY 9j1icTeMecinjie
oneOu LIbIFapMa HeTi3iHe KbICKaMeTpJi
busbM TyCipy Toxkipubeci KeHecTiK
JIOYipJeri KOpHEeKTI pexKuccep-
nejarortap/ibit, uiebepxaHanapbiHia
KeHiHEH KOJIIAHbIIFaHbl OeJrii. Aran
aiitkania, Mackeysik Muxausn Pomm
uiebepxaHachlHIA »Ky3ere ackaH ocblHIai
anicTiH HoTHKe TiliriH Anzpeit TapkoBcku#
men Bacusu# LyKuMHHIH CTy1eHTTIK
Ke3eH/leri LIblFapMallbl/bIK KYMbICTapbl
HaKThl TpJennerii. Meicasbl, Aunpei
TapkoBckuii aMepHKaH/bIK Ka3ylbl
Apuect XeMUHTY3HiH «OaTipyiuinep»
OHTIMECiHiH KeJtici OOHBIHILIA KBICKAMETPJTi
cusbM Tycipin, onia 6acThl posili
Bacusnii Lykins comaarat. by
JKYMBIC 971eO1 HETi3/li 9KpaHJa aBTOPJIbIK
MHTEPIIpeTaLUAMEH YChIHY/bIH XKEeMiCTi
yJIrici peTinjie TaHblbl. JpamMatyprusiibik
MaTepuasl CTyAEHTTEePIIH PeXKUCCePJIiK
olJiay KabisieTiH JaMbIThIM, SKpaH
TiJli apPKbLJIbl KOPKEMIIK OHJIbl 2KETKi3y
JIAFblJIaPbIH XKE T pyre MyMKIHAIK
6epui. Arasran Toxxipube MuxanJ
Pomm TtapanbinaH »korapbl 6arajaHbi,
CTYZAEHTTIH JepOec aBTOPJIbIK YCTAHbIMbIH
KaJIbINTaCThIPyblHA bIKNAJ eTTi. AHaped
TapkoBcKUHiH KeHiHTT aBTOPJIbIK KUHOJAFbI
03iH/iK KOJNTaHOAChl 19J1 OChI Ke3eHJIETi

TOXKipHOEJIK i3/IeHiCTep/IiH, HOTHKEC]
peTinle KapacThlipbliaibl. Asekcanip
Mutra Mcaak Babesnbin cosin mbicasra
KEJITipe OTBIPBIIN, MAMAH/bIKTAFbI
Taxkiprbeci TypaJibl 6T€ OpPbIH/IbI TiKip
anTKaH: «)KasyuiblHbIH copeciHie GipHelle
Kitan 60J1ybl kepek. He6api on-on Hec.

— Kaiicbicbl? — en ankaiiabl xkac
»Kagyubliap. — O, oJ1 ylIiH MbIHIaFaH Kitarn
oKy Kepek. backailia allTkanna, elmkanaan
KeHeC 2KeKe TKipube KOJbIH 2KOKKA
mibirapMapl» (496).

YATThIK KHHOMEKTeNTepje e Oy
nearorukasblk yCTaHbIM TaObICThI
KOJIJIAHBIJIBIT KeJieJli, OUTKEeHi 1aibIH 9/1eOU
MOTiHHIH JIpaMaTyprusiiblK KypblJIbIMbI
CTYJIEHTKE KMHO TiJliHe TepeHipeK Ooiayra
JKOHE JKeKe LUbIFapMallbl/IbIK MyIeCciHe
call MaTepuaJ TaHAayFa XKarnai Kacanpl.
Ocblniaiiiiia, I9CTypaii pexKuccepJik OKbITY
gnicTepiHiH HipkaTapbl 3aMaHayH KPEAUTTIK
OKBITY 2KyHeCiHe HKeM/IeJIill, THIM/Ii HOTHKe
6epin oThIp.

Decmusanb K032a16LCbL HCIHE
aKaoemusnolK Y mKoLDAbLE,

KpeanTTik oKpITY 2KyiieciHiH eHrisijyi
CTY/IEHTTEP/IiH aKaIeMHUSJIbIK YTKbIPJIbIK,
MYMKiHIIiKTepiH KeHeHUTTi 2KaHe OyJI
JKaF1al MOCTKEHECTIK KeHICTIKTeri KHHO
6inim Gepy ylepiciHae MaHbI3/Ibl POJ
aTkapyaa. Kasipri Tanaa kypc xKerekiiiaepi
CTYIEHTTEP/LiH WEeTeJIIK KHHO MEeKTenTepi
MeH enipictik ananuapaa (AKLL,

Wranus, Typkusi, Peceti :xone T1.6.)
OKBbII-YHpPEHYyTe JereH KbI3bIFyLIbL/IbIFbIH
bIHTAJAHABIPYAA, OYJ1 0JapAbIH KoCiOH
KOKXKHMETiH KeHEeHTiI, KHHOHbI OKbITY/IbIH
OaJsiama aflic-TaCiJIEPiH MEHIePyTe KO
aulajipl. YJATThIK KHHOMeKTenTep/e cadak
OepeTiH OKbITYLIbLIAP/AbIH 6achbiM GeJiri
Kasipri TaHaa KaciOu pexKuccypameH
afiHaJIbICaTbIH MaMaHaap OOJIFaH/IbIKTaH,
XaJIbIKapaJiblK TaxKipuOeHiH MaHbI3AbIIbIFbIH
»Kakcbl Tycinei. Moican perinie Cepik
AnpbimoBTbiH, AKILI-Tarb! IbIFapMallbLIBIK
»Kymbichl Hemece Jlamup Omip6aes,
Carbi6anasl HapoimGertos nen Tasrat
TemenoBTiH (hpaHily3 KHHOTEpJEpiMEH
OipJiecin »kacaraH ko0aJlapblH atayra
6oJ1aapl.



By.n 6arbiTTars! ToxXipuOeHi KeHelTyre
KUHO(ecTHBaNbep alTapJbIKTall bIKIaJl

eTysie. AnimaTbl Kasacbinjaa eteTin « bacray»

»KoHe AcraHaza yibIMAACTbIPbLIATHIH
«Tomupuc» dectruBali CUSIKTHI ic-
liapaJgap CTy/leHTTepre TaHbiMaJl
XaJIbIKapaJIblK PezKUccepJiepMeH
TikeJsiell GalJlaHbIC OpHATYFa, 0JIap/IblH,
uebepJlik cabakrapblHa KaThICyFa,
Keke pUIbMIEPiH KOpCeTyre KoHe
3aMaHjac LeTeJIiK apinTecTepiHiH KaciOun
JIEHTIeHiH CaJIbICThIPA KOPYyre MyMKiHiK
6epeni. Mynnai 1iblFapMaiiblbIK
ajlanjiap Kaciou 6aiJiaHbIcTap OpHaTyFa,
HoJialiakTa XaJblKapasblk 6ipjeckeH
»KoOasapbl 2Ky3ere acblpyra xKoHe
»KahaH/IbIK KHHO KEHICTiriHIe YATThIK
KUHeMaTorpaThi OpHbl MeH OefiestiH
aptTbipyra cen 6oJazabl. COHbIMEH KaTap,
3aMaHayH KazaKCTaH/IblK hHIbMIepe
JKaJINblalaM3aTThIK MaceJiesiepiiiH
KOTepisyi eJIiMi3/liH KHHO 6HEPiHiH a/1eM/iK
yAepicKe HHTerpauusaHybIHbIH HAKTDI
kepiHici 6osnmak. MeicaJbl, baybipKaH
HerepGek Gblnaii nen »kaszpl: «Onepperi
XaJsblKapaJiblK KOPiHiC — eMip aFbIMbIHbIH
eH, LIbIHAWbI KOpiHici, 6ipak emip
MHTEPHALUMOHAIU3MTIe TOJbL... TaburaTKa
CEHI'eH CypeTLLi eMip/i, OHbIH HAKTbI
MoceJiesiepiH ThIHJAI, 2KAHA €O3eKTi»
HopceJIepai OHJIaN Tannaca, XaablKapaJblK
KbI3BIFYILIBIIBIK TY/IbIPAThIH (PHJIbMIIED
naina 6oaanpl» (52). Ockiran calikec, 6y
OKDBITY 9JliciH KHHO OisliM Oepy yzaepicinaeri
eH THiMJi >KoHe MaHbI3/Ibl Toci/Iep/iiH 6ipi
peTiHie KapacTbipyra 6oJiajibl.
Cmydenmmepdin KYpcmoLK dHcoHe

OuUnAoMObLK HCYyMblCapolH Oipikmipemin

acodarapdel Kypy

2018-2019 oxy xblibinna Kyom
BaricefiitoBa atbinaarsl Kasak yaTTbiK
OHEep YHUBEPCUTETI 2KaHblHAH KYpbl/IFaH
KHHOCTY/IUSI CTYJIEHTTEPre TEOPUSIIIbIK
OiJliMMeH KaTap, pakTHKaJbIK TYpPFblIaH
03 GeTiHlle QUILM TyCipyre MyMKiHIiK
6epai. Ochbl 6acTaMaHbIH HOTHXKECIHTIE
)Kysere ackaH «Maxa66at KyHaepi»
KHHOAJIbMaHaxbl pexkuccepJiep,
oreparopJiap, 6eT apJeyllisiep MeH JbIObIC

pexkuccepJiepitiH OipJeCcKeH KyMbICbIHA
HeriszieJli >KoHe TaKblPLINTHIK TYPFbIIAH
ajbMa-maTep — OHep yHUBEpCUTETIHE
apHaJgbl. OKy puabmaepine ToH
TeXHHUKaJIbIK KeMLIIJIIKTepre KapamacraH,
»Ko6a COTTI JKy3ere achll, KeJieci oKy
JKBIJIBIHAA /12 63 »KAJFAChIH TaNThI.
Toxipnbe KepceTKeHeH, CTYACHTTEeP/IiH
AJIIBIHFbI KATEJIIKTEPiH eCKepe OThIPbIII,
KoCiOM TYPFbIA IaMybl, COH/IAl - aK,
»KOOaHbIH KypaMblHa KMHOCYpeTLisiep,
ClleHapucTep MeH KHHOJpaMaTyprrepliH
KOCBIIYbI Oi/1iM 6epy npouecinzeri
cabaKTacTbIK IeH LblFapMallblIbIK
l1eKapaJap/blH KeHeloiH 6afiKaTabl.

«Kunomany » mamandovleviH OKbLmy
odicmemeci

Kunotany nie6epxaHacbiHaarbl OKbITY
VAEPICiHIH epeKLIeIir CTYACHTTEP/LH,
KOPKEM TYbIH/IbIIAP/bl KOpy 2KoHe TaJjiay
apKblJibl 6i1iM anybl 60J1bI1 TaObIIAbI.
Mynna 1acTypJi oKy TypJepimeH (Jopic,
NpaKkTHKaJbIK cabakTap) Katap GpuibM
KOpCeTiiMAepi 16 KOJIaHbLIa/bI,
aJiaraa OyJ1 9iCTi KJIACCHKAJIBIK J9Pic
Hemece ceMHHap opMaThiHa KaTKbI3yFa
6oJmaiiibl, ce6ebi 0J1 IKpaH eHepiH
KaOblIay MEH caparrtayra Heri3ie/ireH
apHalibl OKbITY (popMachl peTiHjie
TaHbl1a/bl.

«Jlapic — oKbITY MeH TopOUesey ajici,
6eJrini 6ip cananarsl uaessap Kymecid
JIOVEKTi MOHOJIOTTHIK OasiHaay» JesliHreH
NeJlaroruKaJblK TEPMUHAEP CO3/TiHe

(Komxkacnuposa, Kompkacnupos 176). Slruu,

Kasipri negaroruka A9CTypdii aknapaTThlk,
JIOPICTEH repi CTYACHTTIH TaHBIM/IbIK
OeJICeHiIriH apTThipyFa OGarbITTa FaH
110Jly HeMece Kipicrie Jiopic popMaTbiH
HeFypJIbIM THIMII Jlen ecenTefii. Mynnan
TOCIJl OKBITYLLBIHBIH, 2KETEKLLi POJIiH
CAKTaH OTbIPbIIL, CTYAEHTTIH [1OHre JereH
KBI3BIFYLIBIIBIFBIH OATHIN, OKyFa AereH ilKi
YoXKiH KaJbIITACThIPyFa bIKNaJ €Te/li.
FbuibiMu-niegarorukalbik Typrbiaa
KapacThIpraHaa, 3aMaHayu GijiiMm 6epy
JKYHeCiHIeri MaHbI3/bl YCTaHbIMAAPIABIH
6ipi — cTyneHTKe GarnapaaHrat OKbITY
Karuaachl 60J1bi Tabbliaibl. by apic
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O1J1iM aJTyILUBIHBIH 2KeKe € PeKILIeJIKTepiH,
KbI3BIFYLLbLIBIKTapbl MeH KaOijeTTepid
€CKepyre Heri3aeqret, CoJl apKbibl OKY
NpoLleciH OapbIHILIA THIMI YHBIMAACTBIPYFa
MYMKiHJiK Oepeni. Kazak kocibu knHoTany
FhI/ILIMBIHBIH, HETi3iH KaJsiaraH npodeccop
Baybipzkan HerepOekTiH ycTa3ablK KbI3MeTi
OCbl YCTaHbIMMEH ThIFbI3 OaH/IaHbICTbI.

Ou1 op6ip cemuHapJibIK cabakra

CTYZAEHTTIH 2KeKe MiKipiH epkiH Oinpipyine,

LIblFapMAaLLbL/IbIK 9JICYETiH alllyFa MyMKIHIIK

OepeTid daicTep/ THIMT KOJIIAH b

[IpodeccopsbiH OKBITY MoOsiesliHIE
Ois1iM aylIbIHBIH 63 O€TiMEeH TaKbIPbIT
TaHjan, »ka36a KYMbICbIH XKYPTi3yi, 2KeKe
OKy 2KOCIapbIH Kypa Oinyi, FEIJIbIMHU-
LIbIFAPMALLBIIBIK 3/1€HICKE bIHTaJIaHYbl
OacTbl KaFua peTiHje KaJblTacThl.

By./1 peTTe cTyneHTTiH MCHXOOTHSIIBIK
epekKlIeiKTepi MeH XKeke KabiseTTepin
Hasapja ycray, oJap/ibl Aypbic 6arbITTay
Me1AaroruKaJblK KYMbBICTbIH HEri3ri e3eriHe
aviHaspl. Atan ailTKanaa, CTyaeHTTiH
VCbIHbICBIH YHEMi KOJIAAI, TilTi KYHAEJiKTi
peLeH3ns XKa3yra J1a bIHTaJaHAbIPYb

0iJ1iM aJTyLUBbIHBIH MaMaH/IbIKKA AeTeH
KbI3bIFYLUIbIJIBIFbIH aPTThIPbII, OHbIH K9CiOH
JKeTiJlyiHe TiKeJiel bIKNaJ eTTi.

OKBITY/IbIH MaHBI3/1bl PopMasiapbiHbIH,
6ipi petinae KoJsanbliran « Kepcerinim
CEeMHMHapbI» MoHi Oosaluak
KHHOTaHYLIbIIAP/bIH K9CiOH AaFabliapbiH
JAMbITYJ1a alpbiKila peJ aTkap/bl. [ [oHHiH
OKY TIpOlLIeCiHe »KyHeJi Typ/ie eHrisifyi
— dusbMai Tasnaak Gisy, OHbl 3KpaH TiJji
APKbLJIbl TYCIHY, KOPKEMJLIK 2JIeMEHTTe P/l
capaJiay CbIHJbl MaHBI3[bl KaOieTTepai
KaJibInracTelpyra cen 60Jbl. baybip:kan
Herepbek dunbmai kapay 6apbicbiia
CTYAEHTTEP/iH 3€HiHIH apTTLIPY YIUiH THIMAI
MHTEPAKTHUBTI 9JlicTep/li Maia aHFaH.
MaocesieH, GuabMaIi KyTHereH xepieH
TOKTATbI, OKUFA »KeJiCiHiH, »KaJIFacblH
cypay, ajiraliKbl KaapJapibl ecKe Tycipy
CeKIiJi ToCiIep CTYAeHTTeP/liH, Ha3apbIH
LIOFBIPJIAH/IBIPBIT, OJ1aP/bIH, SKPaHIbIK
mMaTepHaJibl KabbljaybiHa OeJIceH LK
akeJli. MyHaai aflicTepiiH Kapanaibim
OoJIFaHbIHA KapaMacTaH, OKy MPOLIeCiHiH

carnachlH apTThIPyJarbl THIMIIJIT epeKile
JKOFapbl OOJIIBL.

CoHbIMEH KaTap, TeOPHSIJIbIK KoHe
NpaKTHKaJbIK cabaKTapia apTypJi
Te/IarOTHKAaJbIK TCI/IEP KOJJAHbIC TATTHI.
Ounapra nikipraJac »xyprisy, »kazbaiuia
pPEeLEeH3UsT MEH 3CCe 2Kaszy, POJiliK OUbIHAAD
VHABIMIACTBIPY, aCCOLMATUBTI TaJl1ay dici,
CoHzlali-aK, ceMUHap-KMHodeCcTHBAb
(opmaTbiHaarsl ToxKipubeep kataipl. by
dJlicTep HAKThl TAKBIPBITT HEMECE pexkHuccep
LIbIFapMallbl/IbIFbiHA OaNJIaHBICTDI
Oefiimaesnin, TypJaeHIipiJin oTblpabl.
Ocblnaiiia, 6iiM 6epy Ma3MyHbl YHEMi
JKaHapBbIM, CTYACHTTIH aHAJUTHKAJIBIK OHJay
KabijieTi MeH Kacibu HariapaaHybiHa OH,
BIKITAJIbIH THTI3e.

Ayol3uwa markoiray

CryneHTKe GarbITTaAFaH OKBITY
MojieJliHe OapJbIK KaThICYIIbIJIAP/IbIH,
COHBbIH, ilLIiH/1€ OKBITYLUBIHBIH J1a TeH KYKbIJIbI
eKeHJliri 6acTbl Karujia peTiHjie TaHbLIabl.
Mynna# Tocia 6isim anyiibiHbIH OeJceH
MO3ULMSCBIH KaJIbINTACTBIPHII, MiKip
Oi1ipy epKiHIriH KaMTaMachl3 eTeli.
KunoraHny cajiacbiHaarbl MpaKTHKAJbIK
cabakrapaa puiabmep OGipHelle KblpblHaH
TaJaHabl, a1 opoip CTyIEHTTIH Ko3Kapachl
MeH HHTepIpeTalUaChl KyH/Ibl MiKip
petinne Kabbliganaasl. byn xkarnaiina
AYJUTOPHUS ATl CEHIMII 2KOHE KOJIANJIbI
TICUXOJIOTHSJIBIK axyaJl epeKile MaHbI3Fa He.
CrysieHTTep 63 OMJIapbIH €PKiH YKeTKi3iIl,
Kare »xkayar 6epysieH KOpbIKNaiibl.

Tankplnay ynepicinue oKbITylLLIbI
OarbITTayLLbl peJl aTKapa OTbIpbII, TYpJi
cypakTap Koto, yKcac nosuiusiiapipl
OallIaHbICTBIPY KoHe Kapama-KauuIibl
NiKipJep/i CalbICTbIPY apKblJibl
CTYJEHTTEP/iH 63 GETIMEH JYPhIC TYKbIPbIM
yKacayblHa yKaFIak »Kacanibl. OJIeTTe,
buiIbMIL HHTEpHpeTalusIayia ex
JOUEKTI UIESIHbI AJ1FALL YChIHFAH CTYIEHT
MiKipTaaaCTbIH KOPbITBIHABICHIHAA HEri3ri
WJIESIHBI TY2KbIPbIMAAY MYMKiHJIrHE
ue Gonajpl. bys ke3eHie TasnkpLiay
asiKTaamanbl, ce6ebi cabak COHbIHIA
CTY/ICHTTEP/LiH 2Ka30allia AKyMbICTapbIH
caparnray yprisineni. Tanngay 6apblcblHIa



OKBITYLIBI TEOPHUSINIBIK KATEJIIKTEP MEH Tepic
MHTeprpeTalusiap cebenTepid TyciHaipin,
KHHO TEOPUSIChl MEH TapUXbl MOHIEPiMEH
OalNIaHbICTBIPA OTBIPBITT HAKTHI FBIJBIMH
Herisre cyfeHesi.

llikipmaaac — nikipcatiolc

Kunorany nonuepin okpITy 6apbiChiH/IA
KOJUIAHbIATBIH MiKipTasac afici
CTY/IEHTTEP/LiH, aHAJUTHKAJIBIK KOHE CbIHH
OWJ1ay AaF/blJIapbiH JAMbITYFa OaFbITTa FaH
THiMI TeJarorMKaJIbIK Taciaaepit 6ipi
petiHae Kapactbipbliabl. [likipranac
aybl3llia HeMece kazbalia popmasa
YUBIMIACTBIPBIITYbl MyMKiH. O/IeTTe, (hHIbM
KopCeTiJliMiHeH KeliH OKbITYIb « DUbM
KiMre yHajibl?» JIereH KapanaibiM cypak
apKblJIbl ayAMTOPHSHbBI LUAPTTHI TYP/E €Ki
Tonka 6eJin, nikiprasactblH 6acTamachiH
yKacauibl. Op TOM (PUIbMHIH KaFbIMIIbI
HeMece »KarbIMChI3 KbIPJIapbIH JaJie/11eyre
ThIpbIcajibl. TonTap Ke3eKreH co3 colei],
aJl TIiKipTasac KOPBITLIHABICHIH apHANbI
TaralblHIAJIFaH Tepelli — OKBITYLIbI,
6acKa 19H OKbITYLIbICHI, CTYIEHT HeMece
Keiae OefTaparn caparniubl WbFapazbl.
By atic hHIbMHIH Hesichl MeH KopKeMILiK
KYH/IbLJIBIFbIH dPTYpPJli Ke3KapacTap
TYPFBICBIHAH KAPACTBIPHITT, TYBIHBIHBI
TEePEHIPEK YFbIHYFa bIKIAJ eTe/li.

[Tikiprasac cTyneHTTep/iH 03
KO3KapacblH KOprayFa, JaJiedii mikip
alTyra »KoHe 03reHiH MiKipiH ThIHAayFa
Geilimziestyine KomekTecesi. Anaiia oKbITy
ToxKipubeci KepceTKeHIeH, aybl3Lia
niKipTaJjac sMOUHOHAJIBbIK acepre Oedim
OO0JIFaH/IBIKTaH, €H »KOFapbl HOTHKere
’Kasbala mikiprajac Ke3iHie KoJ KeTKigyre
6osazibl. by karnaina cTyaeHTTep asibiH
aJ1a IAlbIHAAJBII, 63 OWJIAPBIH HETi3/1i Typ/e
TY2KbIPBIMIAN]IBL.

JKasbauia acymolc

KuHotaHy MamMaHbIFbIH UTepy
yAepiciHae »Kazbauia KyMbIC OpbIHAAY OiJlim
aJTyLUBIHBIH KACiON KaJIbINTacyblHAAFbl
Heri3ri aicTeMedlik KanamaapabiH, 6ipi
6osibin Tabbl1aabl. PelieH3usnap MeH
AHAJIMTHKAJIBIK MATIHAEP CTYICHTTEP
TaparnblHaH KYHIEJIKTi 2Ka3blJIbll OTbIPA/Ibl.
Ocipece, 6ipiHLIi Kypc CTyaeHTTepi

YLIiH OYJ1 )KYMBICTAP/IbIH CHIIAThI KoOiHe
epkiH scce hopMachiHaa KeaJecir,
MasMYH/IbIK TYPFblIaH pelleH3UsI1aH repi
HIbIFAPMAUIBIIBIK OMFa YKAKBIH KeJel].
Aranran kesenjie npoceccop b.P.
Herep6ekTiH negarorukaJbik ToxKipuoeci
epekiiie KyHIbl. OJ1 CTyIeHTTEP/IIH aJFalIKbl
»Kaz0allla TasbIHBICTAPbIH KATThl CbIHAMaH,
KepiciHule, MOTiHIeri OH TyCTap/bl MaKTall,
KeMLIiiKTepai xKyMmcak hopmaa KepceTin
oTbipraH. by Tacin eryneHT 6oiibiHaa
’Ka3yra JIereH CeHiM MeH epKiHJiK ce3iMiH
KaJIbINTACTBIPBIMN, OOJallIaK 6HePTaHYLIbI
YLUiH aca MaHbI3/bl JaFIbl — OHJIbI
»kazbaula Typae cayaTThbl 2KeTKi3y KabineTin
JaMbITyFa biKnaJg etesii. CoHbIMEH KaTap,
»Kaz0allla XKyMbICTaP/IbIH Ke3eH-Ke3eHMEH
KypJieJieHe TycyiHe 6aiJlaHbICThbl OKbITYLLIbI
apOip CTYNEHTTIH »KaHa KaHPJIbIK HEMece
KYPbUILIMABIK (hopMara aiibIHABIFbIH YHEM]
Oakplyiar, Keke iirepisiey KapKbIHbIH
€CKepill OTbIpabl.

Poadik otbin odicmemeci

OkpbITy Toxkipubeciie KoJlaHblLIaThIH
THIMAI 9icTep/iiH Oipi — peJiliK OHbIH,
OHJIa CTyJEHTTepre pexkuccep, ornepaTop
HeMece CLIeHapUCT peJiiH Kabbliaarn, Kocion
MO3ULUSIHBI MOJIEJIBIEY YChIHbLIAbL. By
TOCi oJ1ap/ibiH PUALMIL TYPJIi MAMaH/IbIK
TYPFbICBIHAH T€PEHIPEK TYCiHYiHE bIKIaJl
etei. Tarafiblnnanran peJ aschlHaa CTYIeHT
63 K63KapacblH JpJiesier, (UIbMHIH
KYPbL/JIbIMbIHAAFbl KEMIUIMIKTEP/i Heri3zern,
LIbIFAPMAHbIH 2KEKeJIereH acreKTijiepiHe
KoCiOM TYpFbIIa TYCiHIKTeMe Oepyi KaxKerT.
Peuiniik ofibiH, 911eTTe, aybl3iia Typje
OTKi3ise/li XKoHe UHTePaKTUBTI hopMaTTa
yilbiMaacTeipbliais. Epexxe GoiibiHia
POJIILIK OFbIH aybl3L1a OPbIHAANA/bI.
OKpITYILIbI 9pKALIaH KEHIJITeH XKaKKa
KoMeKTece/li, KeHec Oepeli Hemece KeTeKli
cypakTap Kosiibl.

Cemunap-kuHogpecmusaro

Oky ynepicinne cemuHap-
KHHO(eCTHBa/b GOpPMAaThl CTY/IEHTTEPIiH
KoCiOM AaFbLIapbIH XKeTiipyre
OarbITTaJIFaH epeKlLLe MeAarornkalblK ajlic
60oJ1biN TabbL1aAbL. bys onic GoiibiHiIa
CTYIEHTTEp KbICKaMeTpJi puIbMaepai kepim
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OOJIFaH COH, Ka3blIap aJKaChIHbIH POJIiH
aTKapa OoTbIpbII, OalKayra KaTbICyLLbl
peTiHjie YCbiHbLIFaH huabMIepre 6ara
6epenti. OKpITYIIbI HOMUHALUSAIAP/IbI
OeJirijien, ayAMTOPHSIaH yaKbITILIA
LIbIFa/Ibl, asl OyJl Ke3eHJle CTyIeHTTep
e3apa Mikip aaMacy, weuliM Kaobuiiay
JK9HE YCTaHbIMIAPBIH JdJIEJICY apKbIJIbI
OipJiecKeH xKyMbIc xKyprizeni. MyHnan
JKaFnal CTYIeHTTeP/iH, CbIHU OHJIay,
KOMMYHHKALIUs ?KoHE KeJlicce3 »Kyprisy
KabiJIeTTepiH JaMbITbIM, OKY MPOLECIH
HaKThl (peCTUBAJBIK TOKipuOere GapbIHIlA
»KakplHaaTajibl. Tannay caTbicbiHa
KaThbicylibliap TeK huabMaepre 6ara 6epin
KaHa KoiMa#, COHbIMeH KaTap, Kasblaap
JKYMBICBIHBIH, [ICHXOJIOTHSJIBIK aCTIEKTiJIePiH,
ararn aluTKaHaa, ToM iliHaeri mikip
aJlyaH/IbIFbl 2KaFIalbIHIA 63 KO3KAPAChIH
KOpray »KoHe e3iH-e3i Oara/ay/bl cakray
CUSIKTBI IAFbLIAPAbI 1a MEHrepesi.

Accoyuamusmi akcnepumenm

KuHO TeopHusiChIH OKBITY yiepiciae
ACCOLUMATUBTI 9KCIIEPUMEHT 9JIiCiH
KOJIIaHy KypaeJii YFbIMAapAbl MEHrepyre
JKoHe oJ1apibl 6epik ecTe caKrayra bIKnaJl
eTeTiH THIMI MeJarorukaJbik Kypad
6oJbIM TabbLIabl. « KuHO Teopusichb» MoHi
Ma3MYHBIHbIH Kyp/eJiJiirine 6aijJaHbICThl
OKBITYLLIbl TAPAINbIHAH 9JIiCTEMEJIIK
TOCIMAEPAIH YThIM/IbI TAHAAYBI aCa MAHBI3/BI.
TeopusinblK yFeIMIAp/bl MEHTepy/ie
ACCOLUMATUBTI 9KCIIEPUMEHTTI KOJIAaHy
CTYAEHTTEP/LiH 3€HiHiH LIOFbIPJIAH/IBbIPBIT,
JKaHa aKnaparThbl ilUKi MOTUBALHs apKblJIbl
KaOblilayblHa MyMKiHJK Gepe/i.

[Tenxoqiorust FhIIBIMBIHAA Gyl
ajlic 6acTankpl1a KeKe TyJFaHbIH
MOTHUBALUSJIBIK €PEKILENIKTEPiH 3epTTeyre
OarbITTaJIFaH MPOEKLHUANBIK KypaJ peTiHae
TaHbLIFaH. «ACCOLMATUBTI SKCMIEPUMEHT
MICUXOJIMHTBUCTHKAJIBIK 3€PTTEY MEH
TaJIay/biH THIMI 9icTepiHiH Oipi peTiHae
TIK (BepOaJib/ibl) caHa KyObl/IbIChIH
JKaH-KaKThl 3ePTTeY, OHbl KypblJIbIMIAY
JKOHE MOJIeJIb/ICY MaKCaThIHAA OeJICeH]Ii
KoJsyianbliaab» (bopucosa, 266).
Kaszipri tanaa 6y aiic TeK ncuxosorusia
FaHa eMec, COH/IAal-aK, aJeyMeTTaHy,

MOJIEHUETTAHY 2KOHE KHHOTAaHY CeKiJli
cajlasiapJa Jia KeHiHeH KoJIIaHbIc Tady/a.

AccounatiBTi SKCrepUMeHTTi KoJIIaHy
OapbIChl KeJieciiel »Ky3ere acajibl: OKbITYLLIbI
JKaHa TEOPHUSJIBIK YFBIMJIbI YChIHA/IbI XKoHE
CTY/ICHTTEpre OChbl TePMUHIe Gal/IaHbICThI
Jienl caHaiThiH KyOblIbICTApP/bl, TYJFanap/pl
HeMece YFbIMAP/Ib 2KbLJIIaM aTaTKbI3a bl
Bys1 Tocist apKblbl CTyIeHTTep caHalaH
ThIC JICHrei/Ie KaHa YFbIMMeH OaliaHbIC
opHarajbl. bip Kaparanna kapanaibim
KOpiHeTiH OyJ1 9/liC LbIH MOHIH/IE 2KAHA
aKrnapar neH OypbIHFbI OiJliM apacbiHaFbI
TaHBLIMJIBIK KOTTip KaJbINTaCThIPAIbI.
AJbIHFaH accolmanmsiiap Kerinipek
JKaHa Matepualiibl JIOTHKaJbIK XKylesey
OapbIChIH/A HBIFAs TYCe/li, OYJ TEOPUSJIBIK
OiniMHIH canaJibl 9pi TepeH MeHrepijyiHe
CEeITIriH TUTI3e].

OpuHe, OyJ1 MaKaaaa yChiHbIIFAH
QILICTEP YATTHIK KHHO MEKTEeNTePiHAeri
OKBITY TOKipUOECIH TOJIbIK KAMTbIMAK/IbI.
ABTop TEK OKBITY YJepPiCiHAe KeHiHeH
KOJIIAHbIATBIH 2KOHE THIMIJIT 2KOFapbl
Heri3ri aficTepre TOKTaMIbl. 3epTTEYIiH Oy
OarbIThl KaCiOW KHHO MaMaHAApbIH Aaspaay
icinzieri nelarorukasblK TaxKipubeHi
3epesieyliH ajaralKbl Kagambl 60JbII
TaOblazabl. bonauiak kuHorepJepai
TopbOueseyne apbip cabakTblH Ma3MYyHbIH/A
aJlamMre pulijiik, anaJyiblK neH Kaciou
JKayanKepuliJiik CUSIKThl KYHABIJIBIKTap
KopiHic TaOybl THIC €KeHJIITH epeKIlie aTarn
OTKEH JKOH.

Herisri TyXbipbiMmaap

Makanana 3amaHayu yaTTbIK KHHO GiliMiHIH
epeKiIeiKTepiH 3epaesey 6apbichbiHa
KOJJIAHBIJIFAH HETi3r1 2KoHe KOChIMILIA
JiepeKKo3aepai TaHaay KyieJi Typae,
OipHellle ©3eKTi mapameTpJepre cyiieHe
OTBIPbIIN XKy3€ere acblpblibl. ByJ peTTe

eH anibiMeH Kasakcrannarbl 6inim 6epy
CarnachlH FbIIBIMH HETi3/1e CUTAaTTaWTbIH
CeHimai eHOeKTepre Hasap aylapblibl.
ConbimeH KaTap, aBTop OpTasbik A3usi MeH
LIeTEJ/IIK KHHO TeJIarOTHKACBIHBIH, 1laMy
TEHJICHIHUANAPBIH CAJbICTBIPA 3€PTTEY YLIiH



KHHO »KoHe OiJ1iM cajsacblHa MamMaHaHraH
3aMaHayH api aKaJleMHUAJIbIK KYHIBIIbIFbI
YKOFaphbl iepekkossiepre cyidenni. Kuno
OiTIMiHIH TapUXU-HACOJOTHSNBIK KOHTEKCTIH
TePEeHIpeK TYCiHy MaKCaTbIHIa KEHECTIK
KE3€H MEH [TOCTKEHECTIK KeHiCTIKTe i
neJarorukasblK TaxKipubesaepai KAMTHTBIH
3epTTeyJepre KyriHmii.

3epTTeyuid sMIUpHUKabiK 6a3achl
peTinze HGipHellle ipreJi }KyMmblcTap
Heriare ajbiHabl. ConapibiH 6ipi —
Ackap6ek KycanHoBTbIH «OJieMJIer] XKoHe
Kasaxkcrangarb! 6ij1iM canacbl» aTTbl
MoHorpadusichl. bys en6ekre aBTop 6ijim
Oepy canacbli HGaragayjiblH XaJblKapasiblK,
MOJIeJliH YChiHA OThIPHbIN, KasakcTtan
TaxKipubecin KahaHIbIK KOHTEKCTE
Tajaiibl. Ocipece, GisliM canachbiHbIH,
9KOHOMHKAJIBIK JaMy MEH 9JIeyMeTTiK
9J1-ayKaTKa bIKIaJlbl TYPFbIChIHAAFbI
nafbIMIapbl 3€PTTEYiMi3/iH TEOPUSIIBIK,
TYFBIPbIH HAKThIJIA/IBI.

Kuno nenarorukachl 6oibIHIIA
Baybip:kan Herep6ekrin « Kazakdpuibm
IKpaHblHAa», «KagzakcTaH KHHOCK»

*oHe «Kasak kepkem ubmepinjeri
KPAHIIBIK - PONBKIOPJIBLIK I9CTYPJEP>» ATThI
eHOEKTEepiHe KOTePiJIreH Macesenep Kasak
KHHOCBIH OKBITY/IbIH TAPUXH 2KOHE MOJICHH
KOHTEKCTIH TepeHipeK allyra MyMKiHLiK
6epni. ArasraH eHOeKTep/eri Kacioun
neJarorukara, OKbITYLIbI TYJIFACBIHA XKoHe
OKY YIepiCiHAeri YATTbIK KOMIIOHEHTTepre
OaiJIaHbICTBI TY2KbIPBIMAAP KHHO
MaMaHapbIH JasipJayiarbl MOJEHH - TAPUXH
cabaKTaCTbIKThl KOPCETYTe Heri3 HOJIbI.

TakbIpbINTHIH OHIPJiK KbIPbIH ally/a
['ynbHap AGukeeBanbiH « OpTasbiK Asust
KHHOCBI» eHOeTi epeKlille MaHbI3Fa he
60417161, Bys1 3epTTeye nocTkeHecTiK
KEHICTIKTeri KHHOOi/1iM OepyiH
KYPBUIBIMIBIK YKCACTHIKTapbl MEH
allblpMallIbIIbIKTAPbl aUKBIH KOPiHIC
tabajbl. JKorapbl 6isim Gepy »Kyiecinjeri
YKEJIJIIK MOJIeJIbLIH TPaHCPOpPMaLIUSIChl MeH
MOCTKOJIOHUSIJIBIK MOJACHUETTEPIH 631H/IiK
JIUCKYPC KaJbINTACTBIPYbl — YJTTbIK KHHO
NeIaroruKachblHbIH, KA3ipri :Kak - KyHiH
TYCiHy/eri MAaHbI3/Ibl ACNIEKTiIep PEeTiHe
KapacThIPbIIIBI.

ConbimMeH KaTap, Makasana Cemen
Opeitanxtin « KuHo Teopusich:
Aiizenwreiinnen TapkoBckuiire aeiin»
KoHe Anekcannp MurranbiH «To3ak e
JKYMaK apacbIHAarbl KHHO» eHOeKTepiHeH
aJIblHFaH TEOPUsIIbIK Herizaemesiep
KMUHOTAHY TOHIHIH 9/liCHAMAJIbIK
lIeKapaJiapblH HaKTblJayFa KOMeKTeCTi.
By enbekTepiH 1epekKosi peTiHie
KOJIAAHBINYbI CTYJICHTTEPJIiH TEOPUSAJIBIK
Oi1iMaepiH TepeHIETiN, KHHOHbI OHAPAJIbIK
TYPFbLIA KaObL/IIAYbIH AaMbITa/lbI.

Accouuartusri 9KCIIEPUMEHT dLICIHIH
cunatramachlit ailKeiHaay yuid KOuus
BopucoBaHblH CUXOJMHIBUCTHKAJBIK
OarbITTaFbl MAKAJIAChIH KoHe
neJarorukasblk aHbIKTaMaJsap MeH
TepmuHaep yulid [annna xxone Anekceil
KomkacnupoBTap/pii, peakinsicbiMeH
JKapbIK KOpreH MearorukalblK Co3/iK
naiiganaubliibl. bya onicremenik 6asa
KHHO TEOPUACHI CEKIJIL KypaeJii MoHIe pAi
OKBITY/IbIH THIMJL 2KOJIIapbIH KepceTyre
Heri3 6oJIIbl.

Ocninaiiiia, 3eptrey 6GapbiCcbiHaA
KOJIIAHbIIFaH IEPEKKO3/ep KMHO OiliMiH
OKbBITYaFbl TAPHXH Ca0AKTACTBIKThI,
duicTeMedliK 9BOJIOLMSHDI 2KoHe Kasipri
3amaH TajabblHa cail 6isiM 6epy
TeXHOJIOTUsIJIAPbIH KellleH i Typ/le KaMTyra
MYMKIHIIK Oepai.

KopbITbiHAbI

3epTTey MaKaJachlH KOPbITbIHAbLIAN
OTBIPBII, YJATThIK KHHOMEKTENTEPJIEri OKbITY
dIIiCTEMECiH TaJayFa apHaJFaH »KyMbICTa
KOUBIJIFAH MaKcaT MeH MiHAeTTepre Coukec
KOJI 2KCTKI3IJITeH HOTHKEJIC PAI 2KyHeJIeTl,
FBIIBIMH TY2KbIPbIMAAP Kacayra 60J1afpl.

1. OyiemiiK KHHOOKBITY ToxKipuOeciH
HAKTbl KHHOMEKTEITEP/iH, yJriciHae
3epjiesiey apKblibl, Kahanabik 6iiv 6epy
YpAicTepiHaeri oficTeMeJliK MOAC/IbILP
AHBIKTAJIBI.

3eprrey Gapbichinaa Hoio-Hopk
kuHoakaznemusicol (New York Film
Academy, AKIII) men [lepunan
koJutekiHiH (Sheridan College, Kanana)
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1-kecte. KasakcTaHHbIH YATTbIK KUHOMEKTENTepiHAe OKbITYy aaictemeciHe SWOT-tangay

KywTi )Xakrapbl

ONCi3 XXaKTapbl

- ¥cTa3aplH 6eseni MeH LWblFapMaLlblibIK,
ToxXipubeci

- ¥NTTbIK, GONBKNOPNbIK XX9HE MOAEHM KOHTEKCTE
OKpITY

- Taxipubere 6afbITTanFaH OKbITy MOAenaepi

- 3epTTey KOMMOHEHTIHIH, 3/1Ci3 MHTEerpaumschl

- Kasipri undpnbik MegmMaTexHonorusnapabl ToblK,
nanganaHy xeticnengi

- Teopuanbik 6iNiMHIH Ma3MyHAbIK XaHFbIpybl 6asy

MywMKiHAikTEp

Kayin-karepnep

- Xanblkapanblk apinTecTik NeH akaaeMussbIK,
YTKbIPJIbIK,

- KpeatuBTi MHAYCTpUSNapMeH TbiFbi3 6ainaHbIC
- XaHa undpnbik nnatdhopmManapmMeH nHTerpaums

- OKpITYAbIH GOpManabiiblFbl MEH LUbIFAaPMaLLbIIbIK,
epKiHAIKTIH WwekTenyi

- ¥NTTbIK, KUHO ASCTYPIiHiH HapbIKTbIK Tanantapfa
6erimpeny kayni

- ONleyMeTTiK-TYMaHUTApPAbIK NIHAEPAIH,
MapruHanaaHybl

MeIlaroruKabiK MOACJBACPI KAPACTBIPBIJIBI.
Arasiran MeKTenTepe OKbITY MOJIEJT
CTYIEHTTiH, LIbIFApMALIbLIbIK 1epOeCTirin
JIAMBITY, 2K00aJ1bIK OKbITY (project-

based learning), KpoccaUCHUMIMHAPJIIBIK
OarbITTap/bl OipikTipy, COHAal-aK, Kacion
oprana 6ipaeH 6Gedimaenyi Ko3nen.

Ochl yarisiepai Tajaan oTbipbi, OTAH/IbIK,
KHHOOKBITY 2KyHeciHze Jie leTesniK
ToxKipubere Herizaearen 6ipkarap
3JIEMEHTTEeP/IiH eHTi3i/IreHiH 6aikayra
6oJ1a/1bl (MbICabl, UTIOMaJIbl 2Kobaap,
NPAKTHKAJIBbIK CEMUHAPJIAP, OKbITYLLbIHbIH,
MeHTOPJIbIK pedii). By 03 Keserinie yaTThIK
KHHOMEKTeNTeP/iH KahaHpIK olicTeMestiK
YPAICTEPMEH YHACCTITiH KOpCeTe/i.

2. KeHecTik Ke3eHJieri Kacion KHHO
OiMiMiHIH Ma3MyHbI MEH KYPbIJILIMbIH Tas1ay
APKbLJIbl OKBITY 9/1iCTeMECiHiH TapUXU
cabaKTaCTbIFbI ALBIT KOPCETI.

Kenecrik KuHo MekTebi y3aK yaKbIT OOHbI
KHHO T1€JJarOTMKAChIHbIH, HETi3iH KaJsayLbl
XKyHe peTiHe KbI3MEeT aTKapraHbl OeJIriJii.
B.P. Herep6ekrin enoekrepine cyiieHe
OTBIPBIMN, OYJ1 Ke3eH/e MearorukaJblK
ipikTey MeH KaciOM MallbIKKa aca »Kofapbl
TaJlan KoWblIFaHbIH OallKaiMbl3. KenecTik
MOJICJIB/IE JOTMATHKAJIBIK CHITATTaFbI
UJIE0JIOTHSJIBIK OaKbliay OoJica J1a,

KelOip apicTeMeltik Tociuep (MbicaJbl,
NpaKTHKaJbIK 1IebepxaHanap, Guibm
TaJ1aybl, pexKUCcepaliK Tarnceipmanap)
Kasipri yATTbIK MeKTenTepe 6efimaearen

TYpJe cakTaJjbin oThip. ByJi, acipece, cabak
OapbICbIHA PeJILIK ObIHAAP, CEMUHAp-
(ecTuBaJsb hopMaTTapbl MEH aCCOLUATUBTI
9KCIEPUMEHT JJIiCTEePiH KOJJIAHY aPKbIJIbI
JKy3ere acapl.

3. KpenuTTik-Mo1y /IbIiK »Kyie
asiChIH/AFbl 3aMaHayu Oisiim Oepy
HarnapJsaamMaJapbiHbiH KypblJIbIMbl MEH
dlliCTepiHe Tasfay Kyprizy apKblJibl
OKBITY/IbIH, KA3ipri OarbITTapbl aHbIKTAJIIbI.

Kasakcrannarbl xKorapbl 6is1imM
Oepy KyleciHe eHreH KpeIuTTiK-
MOJLYJIb/LIK KYPbIbIM YJTTbIK KHHO OKY
OpbIHJApbIHA 1a 9cep eTTi. byJ xkyiie oKy
OarnapJsamaJsiapblHa HKeMJJIIK TIeH TaHaay
ePKiHIrH eHri3iN, CTyIeHTTePAIH XKeKe
OiJ1iM TPAEKTOPHUACHIH KypyFa MyMKIHIIK
Hepelli. 3epTTey HOTHKECIHIE pexKuceypa,
KHHOTaHy, ONepaTopJiblK oHep, aHUMaLHs]
CUSIKThI MAMaHJpIKTap OOMbIHIIA 3aMaHayn
OKBITY 9flicTepi — »K0OaJIbIK KYMbIC,
6eiipecmu 6inim Gepy (informal learning),
M pJILIK Kypasaap/ibl naranaHy,
UHTEPAKTHUBTI TarncbipMaJjap OesceHi Typie
KOJIJIaHbL1aThIHbl aHbIKTaJIbl. By Typrbiia
CTY/IEHTTiH, PAKTHKAJIbIK 2KOHE ChIHU OHJiay
KabiJIeTiH 1aMbITy 6acTbl OarbIT peTiHe
TaHblIbl. Atan aiitkanaa, « Kazakduibm
sKkpanbiHaa» (B.P. Herepbek) :xoHe
«Kazak kuHochl: Kellle kaHe Gyrin» (H.
PaxmaHKbI3bl ) eHOEKTepiHEe YATThIK KHHO
caJsiacblnaarsl 6iimM 6epy dopmasnapbiHbiH,
9BOJIOLMSACH] AlKBIH CHIIATTAJIFAH.




4. CanbictbipMadsl xkone SWOT-rannay
dJlicTepi HerisiH/e KoFrapbla atajaraH 6ijim
Oepy kyiesepinaeri okbITy hopMasapbl MeH
TOCIIIEPIHIH THIMIJIIN MEH KeMLUIiJIKTepiH
FbIJILIMM TYpFbIIa capanTaJpl (kecre 1).

3epTTeyie canbICThipMalbl Tasay
OJliCi LeTeJIIiK, KEHECTIK »KOHE YJITThIK
OKBITY MOJIEJILCPiHiH OPTaK TyCTaphbl
MeH aiblpMallbl/IbIKTapbIH aHbIKTayFa
MYMKiHIiK Oepai. MocesieH, ieTeniik
MoJleJ/IbEp/le aKaeMHUAJIBbIK ePKiHAIK 6achbIM
6oJica, YIATTbIK MEKTeNTep/ie YCTas/blH
TyJFaJbIK bIKMaJbl 6ackiMbipak. Kenecrik
MeKTeNnTep/ie TeOpHs MeH MPAaKTHKAHBIH,
ThIFbI3 Oai/laHbIChl CAKTaJFaHbIMEH,
Kasipri kezenze Oy 6aiIaHbIC MA3MYHJIBIK
TYPFbIIAH TePEeH/eM, WbIFapMallbl/IbIK
ePKiHIIKIIEH TOMBIKTBIPbIIbI. OKbITY
onicremecinin SWOT-Tannaybl aficrepain
KYLUTI ?K9HE dJICi3 »KaKTapblH, COHIAN-aK,
MYMKIiHIIKTeD MEH KaTepJiepai alKblHIayFa
KOMEKTECTI.

Ocbl Tasni1ay HoTHKECIH e
Kazakcrannarbl KHHOOKBITY Kyiieci
MOCTKEHECTIK KOHTEKCTEH LLIbIFbIT,
*)ahanbiK 6i1iM 6epy KeHicTiriHe

HarbITTaIFaH TpaHchopMalHs XKOJbIH/IA
eKeHi aHblKTaJlbl. ByJ 6arbiTTars!
nporpecc 6ipKkatap HHCTUTYLLHOHAJIBIK,
NeJlarOTHKAJbIK KoHe MJICHH
(hakTOpJIap/bIH 63apa bIKMAIACTbIFbI
HOTHXKECIHJIE JKy3ere acy/a.

3eptrey HoTHKeepi KasakcTannarsl
VITTBIK KHHOMEKTEeNTeperi OKbITY
9/liCTeMECiHiH KaJIbIITACYybl TAPUXU
cabaKTacThIK, KahaHbIK bIKMAAACy
JKoHe Kasipri 3aMaHrbl 6iliM 6epy
NPUHLMITEP] asIChIHA AAMbII KaTKAHbIH
kepceteli. bys 6arbiTTa Kaciou 1edeparik
MeH TeOPHUSIIBIK GiJIIMHIH, YHJiecyi,
YCTa3/bIH LLbIFAPMALLIBIIBLIK TYJIFAChl
MeH TaxKipHOeCiHiH 1IelyLi peJi,
COHJIai-aK, LM PJIBIK TEXHOJIOTHSIAP
MEH MHHOBALUSJIbIK 9iCTEePiH eHipiJyi
— OTaHJbIK KMHO OiJiMiHiH 6oJ1alliarbid
avKbIHAAaNThIH Herisri pakropaap. CoHbiMeH
Karap, 3epTrey Kymbichl Kasakcrannarsl
KHHO MMe/IarOrMKachiHbIH, FblJILIMU HeTi3/epiH
JKeTiipy MeH GoJaliakTa XaJblKapaJiblK
JieHreie 6acekere KabineTTi Mamanaap
Jlasipaayra OarbITTalraH MPakKTUKAJIbIK
YCBhIHbICTapFa Heris 6oJ1a asabl.
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Kono6aii I'ynum

Kazaxckas HalroHasbHast akaaeMust uckycers umenn TemupGeka JKyprenosa
(Anmarbl, Kazaxcran)

METOOMKA NPENOOABAHNAB HALMOHAJIbHbIX KWHOLWKOJIAX B KOHTEKCTE
COBPEMEHHOIo MMPOBOI0O KUHEMATOIPA®A

AHHOTaums. B faHHOM MCCenoBaTeNbCKOM CTaTbe paccMaTPUMBAETCS METOAMKA 0BYYEHUS, NPUMEHseMas
B HALMOHa/bHbIX KMHOLWKONaxX KazaxcTtaHa, B KOHTEKCTE COBPEMEHHOMO MUPOBOIO KMHEMATOrpada.
ABTOp aKLEHTUPYET BHUMAHME Ha NEAarorMyeckmx noaxonax M METOL0N0MMYECKUX 0COBEHHOCTSX
06pa3oBaTeNbHbIX MPOrPaMM BbICLIMX YYEOHbIX 3aBEAEHUIA, CNELUANU3UPYIOLLMXCS HA MOAFOTOBKE
KaZpoB B chepe KMHOMCKYCCTBA. B KauecTBe 06bekTa UCCIeA0BaHUS BbiGpaHbl 06pa3oBaTe/ibHble
TPAEKTOpMM Mo HampaBneHnam «KuHoBeaeHMe» U «Pexuccypa», CoaepxaHue U CTPYKTypa KOTOpbIX
MOJBEPrakTCs BCECTOPOHHEMY aHanM3y. B cTaTbe MpoBOAMTCS UCCNELOBAHME UCTOPUYECKOTO
B/IUSIHUS TPALMLIMIA U METOLOOMMYECKUX OCHOB COBETCKOWM CUCTEMbI KUHOO6Pa30BaHMS Ha pa3BUTHE
HaLMOHaNbHOW KMHO-Nenarornky B KasaxcraHe, a Takke Ha CTaHOB/IEHWE MPOGUIbHOIO CETEBOTO
06y4YeHus B BeoyLuMX KMHoLWKonax MockBbl u CaHkT-MeTepbypra. CpaBHUTENbHbIN aHANM3 OXBaTbIBAET
Takxke cucTeMbl KUHoo6paszoBaHus CLUA u Kanagpl. B paMkax uccnenoBaHus AaHHbIE NPOrpaMMbl
paccMaTpMBAOTCS CKBO3b MPU3MY TAaKUX KAaTEFrOPUiA, KAK COBPEMEHHOCTb COAEPKAHUS, TMOKOCTb
y4€e6HbIX MJ1aHOB, COOTBETCTBME NPOMECCUMOHANBbHBIM TPEGOBAHMAM U YETKOCTb LIENIEBLIX YCTAHOBOK.
Pe3ynsmamel uccnedosaHus HanpasieHbl Ha BbISIBNEHWE 3PHEKTUBHbIX METOLOB M MHHOBALMOHHbIX
MOAXOLOB B 06YYEHUM KMHONPODECCHSM, BK/IHOUYAS CPABHUTENbHYIO XapaKTEPUCTUKY Nefaroruyeckmux
NpakTUK U Hay4YHO-METOL0/0MMUYECKMX OCHOB. B 3aK/I0UMUTENBHOM YaCTU CTaTbW NMPEACTABEHbI HAYYHbIE
BbIBOAbI, MOJIy4EHHbIE MOCPEACTBOM CpaBHUTENbHOMO M SWOT-aHanu3a. Kpome Toro, paccMaTpyBaeTcs
UCTOpUYECKast PoJib U NPOMECCUOHAIBHOE Hacneaue AeaTeNnel, BHECLIMX 3HAUUTENbHBI BKNAL B
CTaHOB/IEHWE HALMOHANbHOTO KMHOO6Pa30BaHMS.. 3aBEPLLIAET CTaTblo 060CHOBAHME NEPCMEKTUB
pa3BUTUS KMHO-NESArorMkKy 1 NpeasioXkeHUs Mo COBEPLLIEHCTBOBAHMIO METOAMKM NPENOLABAHUS B
OTEYECTBEHHbIX KMHOLLKOAX.

Knioyeesbie cnoea: KMHOUCKYCCTBO, KAa3aXCKOE KMHO, Ka3axCKoe KMHOBEAEHWE, KUHOPEXMCCYPa,
MeToAMKa NpenofaBaHus, HALMOHANbHbIE KMHOLLKOSIbI.

Ana yumupoearus: Tynim Kenbai. «<MeToamka npenofaBaH1aB HaLMOHAIbHbIX KUHOLLKONAX B
KOHTEKCTe COBPEMEHHOIO MUMPOBOro KMHematorpaday. Central Asian Journal of Art Studies, T. 10, N92,
2025, c. 371-391, DOI: 10.47940/cajas.v10i2.949

Aemop npoyuman u 0006pus 0OKOHYAMENbHbIU 8apUAHM pyKonucu U 3asensem 06 omcymcmeuu
KOH@IUKMA uHmepecos.
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TEACHING METHODOLOGY IN NATIONAL FILM SCHOOLS IN THE CONTEXT OF MODERN
GLOBAL CINEMA

Abstract. This research article examines the teaching methodologies employed in Kazakhstan’s
national film schools within the context of contemporary global cinematography. The author focuses
on pedagogical approaches and methodological features of educational programs offered by
higher education institutions specializing in the training of professionals in the field of cinematic
arts. The study centers on academic trajectories in the areas of Film Studies and Directing, with
a comprehensive analysis of their content and structural components. The article explores the
historical influence of the Soviet film education system’s traditions and methodological foundations
on the development of national film pedagogy in Kazakhstan. It also examines the formation
of specialized network-based learning in leading film schools in Moscow and Saint Petersburg.
Furthermore, a comparative analysis extends to film education systems in the United States and
Canada. These programs are analyzed through the lens of key categories such as content relevance,
curriculum flexibility, alignment with professional standards, and clarity of educational objectives.
The research aims to identify effective methods and innovative approaches to film education, offering
a comparative assessment of pedagogical practices and scientificcmethodological foundations. In
the concluding section, the article presents scholarly findings derived from comparative analysis and
SWOT methodology. Additionally, it addresses the historical role and professional legacy of individuals
who have made significant contributions to the establishment of national film education. The article
concludes with a rationale for the future development of film pedagogy and recommendations for
improving teaching methodologies in domestic film schools.

Keywords: film art, Kazakh cinema, Kazakh film studies, film directing, teaching methodology,
national film schools.

Cite: Kopbay, Gulim. “Teaching methodology in national film schools in the context of modern
global cinema.” Central Asian Journal of Art Studies, Vol. 10, No. 2, 2025, pp. 371-391, DOI: 10.47940/
cajas.v10i2.949

The author have read and approved the final version of the manuscript and declare no conflicts of
interests.



ABTOp Typanbl Manimer:

CBepeHuns 06 aBTOpE:

Information about the author:

Ken6aii I'ynim — «Kuno tapuxsl
MeH TeOpHsIChI» KadeapachbIHbIH,
ara okpityuibichl, PhD nokropar,
Temip6ek )KypreHos aTbiHiarbl
Kasak y/a1TTbIK 6Hep akaleMUsChl
(Anmarsr, Kazakcran).

Kon6aii 'yaum — crapuuuii
nperojaBaTeJib Kaeapbl
«Hcropus 1 Teopust KHHO»
Kasaxckoli HallMOHa/IbHO
aKajleMHH HCKYCCTB UMEHH
Temup6eka Kyprenosa,
nokropant PhD

(Anmatsl, Kazaxcran).

ORCID ID: 0000-0002-7659-4891
E-mail: kopbayevagulim@gmail.com

Kopbay Gulim — Senior
Lecturer, PhD Student of the
Department of Film History and
Theory, Temirbek Zhurgenov
Kazakh National Academy of Arts,
(Almaty, Kazakhstan).



KOCbBIMIIA

16

30

55

76

77

CropTThiK 6as1 OUIEpPiHiH eyponalbiK 0araapiaMmacbiHia 61 XKyObIHbIH OeilHeciH
3epTTeyneri repMeHeBTHKAJbIK Tanaay aici

Mcanves onibek, MongaxmeTtoBa Annma

®omo 1, 2. Con xaKTarbl hoTocypeT: Mupko Fo33onun MeH SanTa [laHuyTe, OH xakTarbl poTocypeT: CaH-
Mabno MOHACTbIPbIHBIH LWipKeyiHAeri aiKpIlwKa WwereneHreH Mca MacixTiH, MyciHi, ManeHcus, Mcnanums.

Unmocmpayus 1. 17 - 18 Facblpnaphasbl AMAAKTUKANbIK, Ma3MYHHbIH, KypaMbl. OH MeH COMAblH, KEHiCTIKTIK
YKBHE YaKbITTblK, KaTblHACTapMeH 6aiinaHbIChl.

®omo 3. IkoHorpadumsnbik, 6eiHeHi KypacTblpyLafbl 61 yObIHbIH KOMMNO3ULMSbIK NPU3MACbIHAAFbI
Kanmbil.

Visual studies: kazakrapabIH KYHEJKTi eMip MajieHUeTi OeliHeney eHepiHae
— UMIepUsIbIK Ke3eH cyperurijiepidin rpadukacsinaa (XVII racbipabin
30-kbligapbiHad — XIX FacbipbIH OPTACbIHbIH, COHbIHA I€HiH)

LWknsesa CBeTnaHa

1 cypem. D. Castle. XaH o6inkarbipabiH, noptpeTi. A.KactnapiH «Casxat KyHAeniri» KitabbiHaH ...

2 cypem. D. Castle. Castle kepepMeHaepi xaHMeH 6ipre. I.KactnapiH «CasgxaTt KyHAeniri» KitabbiHaH ...

3 cypem. D. Castle. Castle kepepmeHaepi XaHHbIH avienimMeH. [I.KactnablH «Cagxat KyHAeniri» KitabblHaH ...
4 cypem. KopHees E.M. Kbipfbi3abiH, 6ypkiTneH aH aynaybl. H.H. loHuapoBa KiTabbiHaH

5 cypem. KopHeeB E.M. KpipfbI3 kui3 yinepi. H.H. FloH4apoBa KiTabblHaH

6 cypem. P. Yepepnees. Iwki KpipFbi3 OpaacbiHbiH, cynTaHbl [laynet KepeiaplH, WaTbIpbiHbIH, iLli.
«KasakTapAblH MdAEHMETI MEH TYpMbIChI» KiTabblHaH. B.H. Mn1oTHUKOBTLIH 1859-1866 xbingapaarb
cypetrep anbboMbiHaH OpbIC 3THOrPAdUANbIK, MypaXKaiblHbIH KOPbIHAH aNblHFaH.

7 cypem. K. Gun. lwki KeipFbi3 OpaackiHblH, cynTaHbl Jaynet Kepeit WwaTblpbiHbIH, iLUi.
Cunatrama ethnographique des peuples de la Russie kiTabbiHaH. PHB
8 cypem. T.ATKMHCOH. Kanan e3eHiHaeri capkpipama. ATKMHCOH KiTabblHaH. LLbiFbic xxaHe batbic Cibip

9 cypem. T. ATkuHcoH. CyntaH CyKTblH canTaHaTTbl 0T6ACbINbIK NOpTpeTi. T.ATKMHCOH KiTabbiHaH Oriental
and Western Siberia

10 cypem. T.ATknHcoH. CyntaH bynaHus. T.ATKMHCOH KiTabbiHaH. Oriental and Western Siberia

Ceoiisiey oHepiHjeri dflicTep XKoHe ApamMa aKTepJepiH JaibIHAAYAbIH,
(heHOMEHOMOrusAbIK KO/bl

CyxaHoBa CynykaH, XXymaw ApmaH

Tabnuya 1. Kenwinik anapinaa ceineyain caxHanblk GopMynacbiH ycTaHy

Tabnuya 2. Kasak, TeaTpblHAAFbl XKaCbIpblH CaXHaNbIK COMNEYAiH epekwenikrepi



KOCbIMIA

94

112

135

150

151

165

Kypmanrasbl atbiiaarbl Kasak yJiTTbiK KOHCEPBATOPHUSACBIHBIH CAKCO(POH
CbIHBIOBI: TAPUXbI XKOHE TAXKipHbdeci

MmaH6aeB Asamat, berembetoBa lanus

Cypem 1. flkoB TKayeHKO anfaLkbl CAKCO(POH CbIHbIObIHbIH, 6iniM anywsbicbl batbipxaH LykeHoBneH
(1981 x.)

Cypem 2. KypmaHfa3sbl aTbiHAaFbl Ka3ak, yNTTblK, KOHCEPBATOPUACHIHbIH, CAKCOPOH CbIHbIObIHbIH,
OKbITYLLbINAPbI

Cypem 3. KypmaHfasbl aTbiHAAFbl ANMaTbl MEMAEKETTIK KOHCEPBATOPUACHIHbIH, TOFbI3bIHLLbI TYNEKTepi
(1952-1957 xoK.), TOMeHri KaTapAa Con xaKTaH ekiHwWi SkoB TkaueHkKo xaHe pekTop Kyaabic
Ko>XaMbsipOBTbIH, XeTeKLinirimeH NpodeccopibiK-OKbITyLIbINAP KypaMmbl

Cypem 4. Pecnybnukanblk paamo xaHe TeneBuaeHne 3CTpafanblik-CUMAOHUSNbIK opkecTpi (IkoB
TKa4YeHKO — CON XaKTaH YLiHLi)

Cypem 5. SlkoB TkaueHko 6ackapfaH AnMaTbl KanacblHAafbl KypMaHFasbl aTbiHAAFbl MEMIEKETTIK
KOHCEepBaTOPUSAChIHbIH, 3CTPaaanblk opkecTpi, 1972 x.

Cypem 6. Tpuropuit Muxaiinosuy lennepain «Cakcxopyc» aHCaMbAiHiH, BipiHLI KypaMbl (CON XaKTaH
TepTiHWI), 1987 x.

Cypem 7. ®otocypeTtTe [puropwmii (Fepw) Muxainosuy lennep men Mapraputa KoHCTaHTMHOBHA
LllanowHukoBa Mepycanmum Mysbikanblk aHe 6u akagemuacbiHaa, 2015 x.

Cypem 8. KypmaHfa3sbl aTbiHAaFbl Ka3ak, yNTTblK, KOHCEPBATOPUAChIHbIH, Ka3ipri cakcadoH CbiHbIObIHbIH,
OKbITYLUbINAPbI, CONAAH OHFa kapai: Mropb LLy6uH (1990 xbinaaH 6epi), AHopei Cadoros (2016
XbinaaH 6epi), Asamat MmaHb6aes (2019 xbinaaH 6epi)

Cypem 9. NMpodeccop Uropb LYyBMHHIH Ka3akcTaH KOMNO3UTOpAapblHbiH CAKCODOHFa apHanfaH
LbIFapManap XuHafbl XKaHe afa okpITylWbl AHApel CadoHoBTbIH «CakcohOoHFa apHaiFaH TEXHUKANbIK,
TananTap» TEXHWUKANbIK XaTTbIFyNap XUHaAFbI

Cypem 10. Kypmahnfasbl aTbiHaasbl Ka3ak, yNTTbIK KOHCEpBaTOPUSCbIHbIH Npodeccopbl Mropb LLUYyBUHHIH,
CaKCO(MOH CbIHbIObI KOHLIEPTTEPiHiH aduluanapsbl

KuhHoenpipicreri npomiocep ik Moaebain Kaabintacybl: 1990-uibl xkbligap — ocbl
ypaicTiH 6acray HyKTeci

MeiipamoBa CabuHa, CMannoBa MHHa

1-kecme. CTyamsnapFa XyprisinreH ctaTucTUKanbik Tanaay HaTuxkenepi

Janusip bepxkanpakoBTbIH «YMail» nbecacbiHAaFbl TeMOPOMOIYJISLUSIbIK,
KEHICTIKTIH, peJi
bepxanpakos [lanusap, XXymanuesa Tamapa

1 kecme. TeM6pOMOAYNALMSANbIK KEHICTIKTIH, KYpblIbIMbl

2 kecme. Oanusp bepxanpakoBTbiH «YMaii» NbecacbliHbIH, My3bIKabIK, KYpPblibiMbl
1 cypem. Oanusp bepxanpakos, «YMai»

2 cypem. Oanusp bepxanpakos, «YMaii», KipicneHiH, 6ipiHwi 6enimi

3 cypem. Nanusp bepxanpakos, «YMait», Heri3ri 6eniMiHiH TeMachl

4 cypem. anunsp bepxanpakos, «YMaii», Heri3ri 6enimiHiH TemMachbl

5 cypem. Oanuap bepxanpakos, «YMai», BipiHLWi BapuauusHbIH 6actanybl

6 cypem. [anuap bepxanpakos, «YMai», TOPTiHLWI Bapnaums



KOCbBIMIIA

205

219

242

258

IMpuma

KOObI3Fa apHaJIFaH WbIFAapMaJap/a WbIFbIC dyeHIEPiHiH KOJIIaHbLITY

epeKuIeiri
LWyrait AitFaHbiM, Byntbaesa Aiizapa

1 cypem.
2 cypem.
3 cypem.
4 cypem.
5 cypem.

Kasakc

Epmypat YceHoB, «LLbiFbic 6ui», KipicneHiH 6ipiHwi 6enimi

Epmypat YceHoB, «LUbiFbic 6Ui», Heri3ri 6eniMHiH TakblpblObl

Epmypat YceHos, «LLbiFbiCc 6Ui», ekiHLi 6eniMiHiH TakblpblObl

Epmypat YceHos, «LUbifbic 61i», eKiHWwi 6eniMiHiH BapMauuacbiHbiH, 6acTanysbl

Epmypat YceHoB, «LUblFbic 6Mi», Heri3ri 6eniM TakblpblObIHbIH, BapUaLMSCbIHbIH, 6acTanybl

TaH/IaFbl Ka3ipri TofixaHa OpTaJbIKTaPbIHbIH, CIYJETiHE AHTUKAJbIK

niwinaepain acepi (Tapas Kasackl MbicaibiHAA)

Kanabiba

i ApbiHoB, MicmarynoB ¥naH

1 cypem. «bak, capaiibl» To/xaHacsl

2 cypem.
3 cypem.
4 cypem.
5 cypem.
6 cypem.
7 cypem.
8 cypem.

Exenri I'peknsiHbIH KopuHd opaeHi

«bak capaibl» ToixaHachl (y3iHAi)

«bak capavibl» ToMXaHa KyHKafapbl

MapdeHoH dpusi (yciHai)

Exenri Pum oppepi

EpTte I'pek KOpHUTTIK opAeHi aHTabneMeHTi xaHe kanuTeni

«bak, capavibl» Tepe3eci xaKraybl

9 cypem. [lpe3neH, lepMaHus

10 cypem.
11 cypem.
12 cypem.
13 cypem.
14 cypem.
15 cypem.
16 cypem.
17 cypem.
18 cypem.
19 cypem.
20 cypem.
21 cypem.
22 cypem.
23 cypem.

on-bapakat TorxaHacsl (KacbeTi)

Bunna Potonaa, caynetwi A.lNMannagno

Bunna ®ockapwu, caynetwi A. Mannaguno

on-bapakat TorxaHacblHbIH, dpu3i (Y3iHAI)

on-bapakaT ToMXxaHaCbIHbIH MeaHap

Exenri lpek »aHe PumM epHekTepi

on-bapakart ToixaHacb! (y3iHAi)

YHoi noFa apkacol (Y3iHAi)

«ANTbIH Facbip» MelipaMxaHacsl (KacbeT)

BbapoyHbiit Manganwackl — XVII-XVIII facbipaarbl 6apokko cTuninae 6e3eHaipinrer.
bantoctpap - «Exenri aHTUKanbiK 6yxTa»

«AnTbiH Facblp» ToMxaHacbl KanuTenui

Exenri I'pekus xaHe Pum KopuHd opaeHaepi (6.3.6. 4 f.)

«AnTbIH Facbip» TOMXaHACbIHbIH Tepe3eci MeH eciri
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259 Jpypen Tac601aTOBTbIH MOHYMEHTAJ/IbI-1€KOPATUBTI LIbIFAPMaiapblHAAFbl
- TOHiPJiK MOIEHUETTiH KOCMOTOHUSIJIBIK OelHeepiHiH Ko piHici.

274 MykaHoga XaHcas, MykaHos Manuk

1 cypem. OaypeHn Tacbonatos. «KewneHainepais MdONOrmanbIK, CaHaCbl» MOHYMEHTaNAbI-CaHAIK
naHHo, enwemi: 710 x 260 cM, 2023, AnmaTbl.

2 cypem. [aypeH Tac6onatoB. «3amMaH» MOHYMeHTanAbl-LEeKOPATUBTI MaHHO-TPpUNTHXI, CaHabIK 8Hep,
enwemi: 405 x 200 c™m, 2019 x., AnmaTbl.

3 cypem. ®paHu Mapk. Kek at. 1911, enwewmi: 84,7 x 84,5 cM. JleH6axxayc ranepesicbl, MIOHXEH.
4 cypem. OaypeH Tacb6onatoB. Porsche aBToMo6unb 6peHaiHiH MoTMBTEpi 6ap naHenb, CaHabIK 6Hep.
5 cypem. CypeTwi [laypeH TacbonaToBneH xeke kespecy-cyxbatra, 2023 xbii, AnMaTbl.

318 Jlanara ToHTi 60aFaH: AcTaHa MypaJapbiHAAFbl MAIEHU KOATbIH TYPAKTbIJIbIFbI
Cyparaxos Cepranu
338
Cypem 1. Mypan «Kpi3rangak» (cypet astopbl C.K. CyparaHos)
Cypem 2. Mypan «Cbipmaky (cypeT aBTopbl C.K. CyparaHoB)
Cypem 3. Mypan «blkbinac» (cypet astopsl C.K. CyparaHos)
Cypem 4. Mypan «KpI3 Kyy» (cypeT aBTopbl C.K. CyparaHoB)
Cypem 5. Mypan «#Like» (cypeT aBTopbl C.K. CyparaHos)
Cypem 6. Kasak xanblk aCTPOHOMMSACBIHAAFbI XblIKbl cMMBONIMKachk! (cypeT aBTopbl C.K. CyparaHoB)
Cypem 7. «baiire» (cypet aBTopbl C.K. CyparaHos)

339 Apr-mMeHemKMEHTTIH XKaHa KeKxkuekTepi: Kasakcranaa toxipubere 6ariapaaHraH
- OarpapJiamManap Kajaai Kypbliajbl

356  CapuiMcakoBa AnMarynb

Cypem 1. 2018-2019 oKy »yMbIC XocnapbiHbliH 6ackapy Moayni 3 Kypc.

Cypem 2. Mopynb 8. 2021-2022 oKy >blNbiHa apHa/FaH XYMbIC OKY XXOCNapblH 6ackapy Teopuscbl MeH
npakT1kacel, 1 kypc

Cypem 3. Kypmanfasbl ATbIHOAFbI K¥K TynektepiHiH, 2024 »binfbl XXyMbICK@ OpHanacybl Typasbl
ManimeTTep.

357 Kepkem 6inim 6epy xKyiieciHaeri naHapaJjblK 3epTTeyJep: MOJIEHU XKaJibl XKaHe
—  Kasipri Ma3amMyHaaFbl YITTbIK KYHABLIbIKTap (heHOMeHi

370  Aiim6eToBa Yn6ocbiH, Kakimoga Jlaypa

1-kecme. [1aCTypAi )3aHe 3aMaHayu eHepaeri YATTbIK, KYHAbLIbIKTap
2-kecme. TecTke OeNiHIi XKaHe KeNiHri HaTuxenep
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Kaacc cakcoona Kazaxckoii HallMOHa/lbHOW KOHCEPBATOPUM UMEHH
KypmaHrasbl: ucTopus U npakTika

MmaHbaeB Asamart, berembetoBa Manus

PucyHok 1. koB TKayeHKO COBMECTHO C NepBbIM CTYAEHTOM Knacca cakcodoHa batbipxaH LLykeHoBbIM
(1981r)

PucyHok 2. TNpenofaBatenu knacca cakcodoHa Kasaxckol HauMoHanbHOW KOHCepBATOPUM UMEHMU
KypmaHrasbl

PucyHok 3. [eBsaTbiit BbInyck AnMa-ATUHCKOW KOHcepBaTopumn umeHn Kypmanrassl (1952-1957 rr.),
Ha doTorpaduu Skos TKaueHKO (HUXKHMIA psa TPETUIA CneBa) C Npodeccopcko-npenoaaBaTenbCcknm
coCTaBOM Nof, pyKkoBoAcTBoM pekTtopa Kypayca Kyxambsposa

PucyHok 4. 3cTpafHO-CMMPOHUYECKMIA OpPKeCTp pecnybiMKaHCKOro paauo 1 TeneBuaerus (Skos
TkauyeHKo - TpeTuit cnesa)

PucyHok 5. 3cTpagHbiit opkecTp AnMa-ATUHCKOW KOHCepBaTopumn nmeHn KypmaHrasbl nog,
pyKoBOACTBOM flkoBa TkaueHko, 1972 r.

PucyHok 6. Ha doTorpacdum nepBsbiii coctaB aHcambns «Cakexopyc» puropus Muxainosuya lennepa
(yeTBepTbIit cneBa), 1987 r.

PucyHok 7. Ha doTorpadum puropwmii (Fepw) Muxainosuy lennep n Mapraputa KoHCTaHTMHOBHA
LLlanowHukoBa B Mepycanumckon akageMum Mysbiku 1 TaHua, 2015 r.

PucyHok 8. Ha doTorpadun geicTeytowme npenoaasateny knacca cakcopoHa Kasaxckoi
HaLMOHaNbHOM KOHCepBaTopun UMeHn KypmaHrassel, cnesa Ha npaso, Mropb LybuH (c 1990 r.),
Anppeii Cadoros (c 2016 r.), Asamat Mimanbaes (c 2019 r.)

PucyHok 9. CBOpHMKM Npon3BeaeHUit KoMNo3uTopoB KasaxctaH ang cakcopoHa, pefakTop-
coctaButens npodeccop Mrops LLybuHa u c6OpHUK TEXHUYECKUX YyNpaKHEHWIT «TexHuyeckue
TpeboBaHuM AN cakcopoHa» cTapliero npenoaasatens AHapes CadoHoBa

PucyHok 10. Abvium KoHLepTOB knacca cakcodoHa npodeccopa Kasaxckoi HaLMOHANbHOM
KoHcepBaTopuu UMeHu Kypmanrasel Mrops LLybuHa

PoJsb TeMOpoMoyiliMOHHOTO MPOCTPAHCTBA B Nbece «Ymaii» JlaHusapa
bepxxanpakoBa

Bepxanpakos JaHusp, XXymanuesa Tamapa

Tabnuya 1. CtpoeHne TeMOPOMOAYNALMOHHOIO NPOCTpaHCTBa «YMan» [laHusapa bepxanpakosa
Tabnuua 2. CTpoeHue My3blkanbHOM GopMbl Nbechl «YMait» Janusp bepxxanpakosa

PucyHok 1. DaHusp bepxanpakos, «Ymaii»

PucyHok 2. anusp bepxanpakos, «YMaii», NepBblit pasnen BCTynaeHus

PucyHok 3. NaHusp bepxanpakoB, «YMaii», TeMa OCHOBHOIO pasfena

PucyHok 4. [anusp bepxanpakos, «YMaii», TeMa OCHOBHOrO pasaena

PucyHok 5. NaHusp bepxanpakoBs, «YMait», Hayano nepeoit BapuaLumm

PucyHok 6. JaHusp bepxanpakoB, «YMait», yeTBepTas BapuaLms
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Cneuudrka npMMeHeHUs BOCTOUHBIX J1aJ0B B NPOU3BEAEHUAX /1Sl IPUMa-KOObI3a
LLyrai AitraHbiM, byntbaesa Aiisaga

PucyHok 1. EpmypaT YceHoB, «BOCTOUHbIN TaHeLy», NepBblii pa3aen BCTyNIeHus

PucyHok 2. EpmypaT YceHoB, «BOCTOUHbIV TaHeL», TeMa OCHOBHOrO pasaena PucyHok 3. Epmypart YceHos,
«BoCTOYHbBIN TaHeL», TeMa BTOPOro pasaena

PucyHok 4. EpMypaT YceHoB, «BOCTOUHbINM TaHeLy, Ha4ano nepeoii BapuaLMm BTOPOro pasaena

PucyHok 5. EpMypaT YceHoB, «BOCTOYHbIV TaHewy», Hayano Nepeoi BapMauum OCHOBHOMO pasaena

Bausinne aHTHYHBIX (hOPM Ha apXUTEKTYPY COBPEMEHHbBIX CBaJ€OHbIX LIEHTPOB
Kazaxcrana (Ha npumepe ropopa Tapasa)

Kangbibait ApbiHoB, YnaH Mcmarynos

PucyHok 1. BaHkeTHbI LeHTp «bak Capaiibi»

PucyHok 2. [lpeBHerpeyeckuii KopuHhCkuin opaep

PucyHok 3. baHkeTHbIi LeHTp «bak Capaiibl» (pparMeHT)

PucyHok 4. Ko3bipek 6aHkeTHOro ueHTtpa «bak Capavibi»

PucyHok 5. ®pu3s MapdeHoHa (dparmeHT)

PucyHok 6. ®pu3 fpeBHEPUMCKOro opaepa

PucyHok 7. AHTabneMeHT 1 KanuTenun paHHEero rpevyeckoro KOPUHPCKOro opaepa
PucyHok 8. ObopmneHne okoH «bak Capaiibi»

PucyHok 9. Ope3pneH, lfepManus

PucyHok 10. baHkeTHbIV LeHTp Anb-bapakat (bacan)

PucyHok 11. Bunna PoToHpaa, apxutektop A. Mannagmo

PucyHok 12. Bunna @ockapw, apxutekTop A. MNMannaguo

PucyHok 13. ®pu3 BaHkeTHOro LieHTpa Anb-bapakart (pparmeHT)

PucyHok 14. MeaHap B 6aHKeTHOM LieHTpe Anb-bapakar

PucyHok 15. lpeBHerpeyeckme u puMCKME OpHAMEHTbI

PucyHok 16. baHkeTHbIl LeHTp Anb-bapakaT (hparmeHT)

PucyHok 17. Unpnitckas apka (dparmeHT)

PucyHok 18. PectopaH «AnTblH Mackip» (dacan)

PucyHok 19. bapouHblii GpOHTOH - odopmneH B ctune bapokko XVII-XVIII BB.
PucyHok 20. bantoctpana - «[lpeBHss aHTUYHas ByxTa»

PucyHok 21. Kanutenu pectopaH «AnTbiH Facbip» KopuHdckuii opoep
PucyHok 22. ipeBHerpeyeckuii u pumMckuit kopuHdckuin opaep (IV B. po H.3.)

PucyHok 23. OKHO 1 fBepb pecTopaHa «AnTbiH Fackip»
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OTtpaxkeHre KOCMOTOHMYECKUX 00Pa30B TEHIPUAHCKOMW KYJbTYpbl B
MOHYMeHTaJbHO-JeKopaTuBHbIX paboTax Jaypena TacbomnatoBa

MykaHoBa XaHcas u MykaHoB Manuk

®omo 1. OaypeH TacbynatoB. MOHYMeHTanbHO-AEKOPATUBHOE NMaHHO «MudonorMyeckoe cosHaHue
Ko4eBHMKOBY, pa3mep: 710 x 260 cM., 2023 r, AnmaTbl.

®omo 2. laypeH TacbynatoB. MOHYMeHTanbHO-AeKOPaTMBHOE MAaHHO-TPUNTMX «3amaH», Digital art,
pasmep: 405 x 200 cm, 2019, Anmarbl.

®omo 3. ®paHy, Mapk.Cunsas nowaab. 1911 r., pasmep: 84,7 x 84,5 cm. lanepes Jlenbaxxayc, MioHxeH.
®omo 4. laypeH TacbynaTtos. [aHHO ¢ MOTMBaMM aToMobUNbHOW Mapku «Porsche», Digital art.
®omo 5. Ha nuyHoI BCTpeye-MHTEepBbIO C XyL0XHUKOM [laypeHom TacbynaTosbiM, 2023, Anmarbl.

MopepHu3auus cKy/abntypHoro uckyccrsa Kazaxcrana: hoopmbl U KOHUENMH
BaiicbiHoB CaHaT, bokebaeB HypbaxbiT

PucyHok 1. Cbipnbibek bekboTaes «Kapa wanaH» (2023 rop)

PucyHok 2. Mactepckas Jauusp Capbacosa.

PucyHok 3. Danusp Capbacos. JlereHaa 06 Awune (2015).

PucyHok 4. 3ynkaitHap Koxamkynos «Mepren» (2017)

PucyHok 5. Tanrat Xymarynos «J/luuom k nuuy», «CamsaHue, «MputskeHue» (2021)
PucyHok 6. barpap CapceH «Yenoek-knetka» (2020)

PucyHok 7. KoHcTaHTVH bpankysu (1876-1957) - «[tmua B npoctpaHcTee» (1912-1940)

HoBbie TOPHU3OHTBI apT-MEHEIXKMEHTAa: KaK B KasaxcraHne CO3Jal0T NPakKTUKO-
OpPUEHTUPOBAHHBIC MPOrpamMmMbl

CapbiMcakoBa AnMmarynb

PucyHok 1. Mopynb «MeHemKMeHT» paboyeii yuebHow nporpammbl 2018-2019 rr., 3-i kypc.

PucyHok 2. Mogynb 8. Teopus 1M NpakTUka MeHeoKMeHTa pabouyeit yuebHoi nporpammel 2021-2022 rr.,
1-1 kypc

PucyHok 3. NaHHble o TpyaoycTpoicTee BbinyckHukos KHK nmeHn Kypmanrassl 8 2024 roay.

Tpch;mcuunlelHaprle UCCJI€N0BAHUA B CUCTEME XY102KECTBEHHOTI'O 06pa303aHuﬂ:
KyJbTypHasi NaMsTb H (beHOMeH HalHOHAJbHbIX ueHHOCTeﬁ B COBPEMEHHOM
KOHTEHTE

AiimbeToBa YnbocbiH, KakumoBsa Jlaypa

Tabnuya 1. HaumMoHanbHble LEHHOCTU B TPAAULMOHHOM M COBPEMEHHOM UCKYCCTBE
Tabnuya 2. Pe3ynbTaTbl 1O M NOC/IE TECTUPOBAHUS

MeTO,lll/lKa npenogaBaHvs B HAallMOHAJIbHbIX KHHOIIKOJIaX B KOHTEKCTE

COBPEMEHHOTr0 MUPOBOT0 KMHeMaTorpada
Kon6aw MNynum

Tabnuya 1. SWOT-aHanun3 MeTon0B 00y4YeHWs B HaLUMOHaNbHbIX KMHOLWKONAx KasaxcTaHa
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Hermeneutic approach to the study of the image of a dance couple in the european
program of ballroom dance

Issaliyev Alibek, Moldakhmetova Alima

Photo 1, 2. Photo on the left: Mirko Gozzoli and Edita Daniute, photo on the right: sculpture of the
crucified Jesus Christ in the church of the monastery of San Pablo, Palencia, Spain.

Illustration 1. Composition of didactic content of the 17th - 18th centuries. Connection of right and left
with spatial and temporal relations.

Photo 3. The position of the dancing couple in the prism of the compositional construction of the
iconographic image.

Visual studies: the culture of everyday life of Kazakhs in visual sources — graphic
art of artists of the imperial period (30s of the eighteenth century — the end of the
middle of the nineteenth century)

Shklyayeva Svetlana A.

Figure 1. D. Castle. Portrait of Khan Abulkhair. From the book by D. Castle, Diary of a Travel ...

Figure 2. D. Castle. Castle’s audience with the Khan. From the book by D. Castle, Diary of a Travel ...
Figure 3. D. Castle. Castle’s audience with the Khan’s wife. From the book by D. Castle, Diary of a Travel
Figure 4. E.M. Korneev. Kyrgyz golden eagle hunting. From the book by N.N. Goncharova

Figure 5. E.M. Korneev. Kyrgyz yurts. From the book by N.N. Goncharova

Figure 6. R. Cheredeev. The interior of the tent of the Sultan of the Inner Kyrgyz Horde, Davlet Giray.
From the book Culture and Life of the Kazakhs. Album of drawings by V.N. Plotnikova 1859-1866. From
the collection of the Russian Ethnographic Museum

Figure 7. K. Gun. The interior of the tent of the Sultan of the Inner Kirghiz Horde Devlet Giray.
From the book Description ethnographique des peuples de la Russie. RNB
Figure 8. T. Atkinson. Waterfall on the Kapal River. From the book Atkinson. Oriental and Western Siberia

Figure 9. T. Atkinson. Ceremonial family portrait of Sultan Suk. From the book T. Atkinson. Oriental and
Western Siberia

Figure 10. T. Atkinson. Sultan Bulania. From the book T. Atkinson. Oriental and Western Siberia

Methods in speech art and the phenomenological code of drama actor training
Sukhanova Sulukan, Zhumash Arman

Table 1. Commitment to the stage formula of public speaking
Table 2. Features of hidden stage speech in the Kazakh theater

The formation of the producer model of film production: the 1990s as a reference
point
Meiramova Sabina, Smailova Inna

Table 1. Results of the statistical analysis of studios
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Modernization of sculptural art in Kazakhstan: forms and concepts
Baisynov Sanat, Bokebayev Nurbakyt

Figure 1. Syrlybek Bekbotayev «Black robe» (2023)

Figure 2. Workshop of Daniyar Sarbasov.

Figure 3. Daniyar Sarbasov. The Legend of Ashina (2015)

Figure 4. Zulkainar Kozhamkulov «Mergen» (2017)

Figure 5. Talgat Zhumagulov «Face to Face», «Fusion», «Attraction» (2021)
Figure 6. Bagdad Sarsen «The Human Cell» (2020)

Figure 7. Constantin Brancusi (1876-1957) - «A Bird in Space» (1912-1940)

Enchanted by the steppe: the resilience of the cultural code in Astana murals
Suraganov Sergali

Figure 1. Mural “Tulip” (drawing author S.K. Suraganov)

Figure 2. Mural “Syrmak” (felt carpet) (drawing author S.K. Suraganov)

Figure 3. Mural “Ykylas” (“Soulfulness”) (drawing author S.K. Suraganov)

Figure 4. Mural “Kyz kuu” (“Chase for a girl”) (drawing author S.K. Suraganov)

Figure 5. Mural “#Like” (drawing author S.K. Suraganov)

Figure 6. Symbolism of the horse in the folk astronomy of the Kazakhs (drawing author S.K. Suraganov)
Figure 7. Mural “Baige” (‘Horse Race”) (drawing author S.K. Suraganov)

Teaching methodology in national film schools in the context of modern global
cinema

Kopbay Gulim

Figure 1. SWOT Analysis of Teaching Methodology in National Film Schools of Kazakhstan
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