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KypmerTTi apinTecrep!

OpTanblK-A3usi eHepTaHy XypHasblHbIH YXKbIMbl AMMaTbl KanacblHblH, MbIHXbIAbIK
MepenTorbiHa opaw «AnMaTbl: Facblp MEH MbIHXbIIAbIK apacbl» aTTbl [ToHapanbIK
FbIIbIMM CUMMO3UYM OTKi3Y apKbl/ibl ©3 YNEeCiH KOCYabl eH Kepai. KanTa
TabblIFaH apXxeonoruanblk aptTedaKTinep KanaHblH KypblFaHbiHA MbIH, bl
6onfaHblHa ganen 6onbin oTblp. OcbiFaH 6annaHbicTel KHHECKO KanaHbiH,
MepenTonblH 2016 XKblablH anuTyNbl OKUFanap TisiMmiHe KocTbl. byn KanaHblH
GipTEKTINIriHIK 9PTYPAI KanbinTacy acneKTinepiH TypfFbiHAaPbIHbIH M3AEHM
XiKTenyi peTiHae Tankplnayabl KaxeT eTesi.

CuMNo3MyMHbIH, MaTepuangapbl OpTanbik-A31s eHepTaHy *}ypHanblHbIH,
YWiHWIi, SFHM Ci3 OKbIM OTbIPFaH CaHblHAA XapuanaHabl. T. KypreHoB aTblHAafbl
Ka3YOA whbiFapaTblH *ypHanablH 6acTbl MiHAETTEPIHIH 6ipi — OTaHAbIK
OHepTaHyAblH, FblIbIMU 8M1€YETIH aMbITy, CON Ce6ENTi KanaHblH BIPTEKTINIK
(PEHOMEHIH YFbIHY 6i3 YLLiH MaHbI3abl.

Bi3 cMMNo3nymHbIH 6aFgapnamMachiH OHbIH anaHblHAa 6iNiMHIH 8p canacbliHbIH
FanblMAapbl KaTbICyFa KoJlanbl eTin }KacayFa ThiPbICTbIK, atan auTKkaHaa —
eHepTaHylWblap, cayneTwinep, Tapuxibiiap, CypeTwinep, KuHemartorpaducrep,
MyparatTaylwbinap, yp6aHucTTep, enkeTaHywsbinap, KasaxkctaH, AKLL, BeHrpus,
bonrapus, ApMeHus engepiHid MeHegKepnepi.

CUMNO3UYMHbIH, 6apnblK KaTbiCyLblnapbiHa, YCbiHFaH Matepuangapbl yLwiH
anfblC anTambI3.

AWTa KeTeTiH epeKLue 6ip HblWaH, CUMNO3WYM apXMTeKTEKTOPbI Moucewn
[MH36ypr 60nFaH, Tapux NEH apXUTEKTYPaHbIH, ECKEPTKILLi 601biN TabblnaTbiH
Kasak KCP KeHxanKoMblHbIH 6YpbIHFbl FUMapaTbiHAa eTTi. byn xafaan 6i3aiH,
OKWFaMbl3fa epeKlle KyHAbINbIK 6epei aen ymitreHemis!

OABXK pegakumscol



YBakaemblie Koaneru!

Konnektus LleHTpanbHO-A3MaTCKOro MCKYCCTBOBEAYECKOIO XypHana
pelmnn BHeCTH nenTy B npa3aHoBaHue 1000-netus AnmaTsl B BUae
MexancunnanHapHOro Hay4Horo cMMno3nyMa «AnmaTbl: Mexay BEKOM 1
TbicsiyenetTmem». BHOBb HanaeHHbIE apxeosiornyeckne aptedaKkTbl AOKa3bIBAIOT,
4YTO BO3pacT ropoaa coctaBnsieT He meHee 1000 nert. B cBs3u ¢ 3tum FOHECKO
BKJ/IIOYUIIO AaTy tobunes ropoda B CrUCOK cobbliTii 2016r0. 3To XopoLlmi noBosg
06cyanTb pasHoo6pa3Hble acneKTbl POPMUPOBAHMA MOEHTUYHOCTM ropoJa Kak
HOCUTENS KY/IbTYPHbIX KOAOB Er0 XXUTENEN.

Matepuanbl cMMNo3nMyma onyb6/IMKOBaHbI B CrieLmanbHOM TPETbEM HOMEpPE
LleHTpanbHO-A31aTCKOro MCKYCCTBOBEAYECKOrO XypHana, KOTopbif Bbl cenyac
yutaete. KasHAU nm. T. XKypreHoBa, nagatollas KypHan, CTaBuT OgHON 13

BaXKHeNLW KX 3agay pa3BuTUE Hay4HOro NOTEHLMaNa NCKYCCTBOBEAEHUSA, NOITOMY

ocMmbicnieHne deHoMeHa MAEHTUYHOCTM Halero ropoja Anst Hac Heo6Xxo0aMMO.

Mbl BbICTPOMAK NPOrpaMmy CUMNO3nymMma TakuM 06pa3oM, 4TOObl Ha ero
naouwanxke BbICTYMUIM y4eHble U3 pa3Hblx 06/1acTen 3HaHUSA — UCKYCCTBOBEADI,
APXMTEKTOPbI, UICTOPUKM, XYAOKHUKK, KUHEMATOTrpadUCTbl, apXMBUCTbI,
yp6aHuCTbI, KpaeBeabl, MeHemKepbl M3 KasaxctaHa, CLUA, BeHrpuu, Bonrapmm,
ApMeHUU.

Mbl 6narogapvm BCex y4aCTHUKOB CMMMO3Wyma 3a npefocTaBlieHHble
Martepwuarbl.

0co60 CUMBOIMYHO, HTO CUMMO3UYM NPOXOAUN B CTEHAX 34aHuUA, KOTOpoe
TaKXe ABMSeTCs NaMATHUKOM UCTOPUM U apXUTEKTYPbl — B OGbIBLIEM KOpryce
CoBHapkoma Kazaxckorn CCP, nocTpoeHHOM M0 NPOEKTY apxuTeKkTopa Mouces
MMH36ypra. Hageemcs, aToT GaKT npuaact LONOSHUTENbHYIO LEHHOCTb Hallemy
cob6bITHo!

Pepakums LAV

Central Asian Journal of Art Studies 3 (03) 2016



Dear colleagues!

The CAJAS team decided to contribute to the celebration of 12000th anniversary
of Almaty city with the crossdisciplinary scientific workshop “Almaty: between
century and millenium.” Newly found archeological artifacts prove that the

city dates back not less than 1000 years. In that regard the UNESCO included
the jubilee of the city to the list of important events in 2016. This is a good
opportunity to discuss the various aspects of city’s identity establishment as a
carrier of cultural codes of its residents.

The materials of the workshop have been published in the 3rd issue of
the CAJAS which you are reading now. One of the most important objectives
set by the T.Zhurgenov Kazakh National Academy of Arts, which publishes
the magazine, is the development of scientific potential of art studies, so the
understanding of the phenomenon of our city's identity is necessary for us.

We have built a program of the workshop so that this would be a platform
for the scientists from variousareas of study - art critics, architects, historians,
artists, filmmakers, archivists, urbanists, regional ethnographers, managers from
Kazakhstan, the USA, Hungary, Bulgaria, and Armenia.

We thank all the participants of the workshop for the submitted materials.

There is a special symbolism in the fact that the workshop took place in the
building, which is also a historical and architectural monument - the former site
of People's Commissars of the Kazakh SSR, designed by the architect Moisei
Ginzburg. We hope that this fact provides additional value to our event!

Editors of the CAJAS
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YTO ECTb
rOPOJI?
HAMPABJIEHUS _
UCCJIEAOBAHMI
B OBJIACTH

PHILOSOPHY

YPBAHU3ALIUU
U TOPOJ10B
XIX—XX BB.

YK 721

Akmapan Coiprak6aeBa
1. uioc. H., npoeccop KasHY um. anp-Papadu
E-mail: syrgakbaeva@mail.ru

YTO ECTb FOPO/1? HANPABJIEHUSI UCCNEQOBAHUM B OBJIACTU YPEAHU3ALIUM U TOPO/10B
XIX-XX BB.

AHHOTauuA

Mpo6nembl rOpoOAOB HENb3S MOHATb, OLLEHWUTb U PELLUTb, OCTaBasiCb B paMKax KaKon-nMbo ogHom obnactm
3HaHuUA. X n3yyeHue TpebyeT MeXANCLMUNIMHAPHBIX NOAXOA0B, OCMbICIEHUS rOPOAa He TONbKO Kak
CPeAoTOUMNS MPOM3BOACTBEHHbIX, HAY4YHbIX M KY/IbTYPHbIX LLEHHOCTEN, HO M KaK CI0XKHOW CUCTEMBI, Fae
[LEeNCTBYIOT U coLMasbHble, U eCTECTBEHHOHAYUYHbIE 3aKOHbI, KOTOPbIE CBOMM COBMECTHbLIM BUSHUEM
06yCnoBAMBAlOT CYLLECTBOBAHWE ropoaa Kak Lenoro. JIvib Tak NOHUMas ropod, MOXKHO 3PHEKTUBHO
ynpaBnaTb UM.

B cTaTbe NpoBeAeH aHann3 HEKOTOPbIX Hanboee NHTEPECHbIX apPXMTEKTYPHbIX M TPaA0CTPOUTENbHbIX
npoekToB XIX n XX BB., NO3BONASAOLMX OCMbICIUTb TEHAEHLMWN U OCHOBHbIE BEKTOPbI Pa3BUTUS rOPOAOB,
caenatb lWar K pa3rafke ux 6yayuero.

YcnelwHomy 1 yCTOMYMBOMY pa3BUTUIO COBPEMEHHbIX FOPOA0B, MO MHEHUIO aBTOPOB, 6yaeT cnoco6CcTBOBATL
NPUMEHEHNE CUHEPTETUHECKOIO NOAX0Aa, KOTOPbLIA MO3BONUT UCCIeA0BaTbh BHYTPEHHME 3aKOHbI UX Pa3BUTHS
M NPOrHO3MpPOBaTb HamnpaBNeHMs WX JaNbHENLIEro pocTa.

KmoueBble cnoBa: [opog, yp6aH13aLms, apXUTEKTYPHbIE U FPajOCTPOUTENbHbIE NPOEKTbI, CUHEPreTUKa

B naHHOM cTaTbe npeanpuHsaTa NonbiTKa CoBpeMeHHbIN 3Tan pa3BuUTUS rOpPooB
B CaMOM CaToMm Buae chopmynmpoBaTb 4ype3Bbl4aMHO CNOXKEH U HEOAHO3HAYEH.
OCHOBHbIE HanpaBJ/IeHUs UCCNelOBaHWUN B HeBuaaHHbIM paHee Hay4YHO-TEXHUYECKNH
o6nacti yp6aH1M3aumm 1 pocTta ropo/ios, nporpecc, «<uHGOPMaLMOHHbIN B3PbIB»
BblpaboTaHHble ¢ KOHLa XIX B. O HalIKnX W NOBbILEHNE YPOBHA Ka4yecTBa XU3HU
[IHEN, NOCKOMIbKY MMEHHO B 3TOT Nepuos HacefNleHMs COCEACTBYIOT B ropojax C
Ha4ascs akTUBHbIN npoLlecc ypbaHu3aLumu 6eHOCTbIO U HECTaBbUNLHOM CUTyaLMEN

W pocTa ropoaos. B 9KOHOMMUKE 1 NONUTUKE, NPUPOAHBIMU
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KaTaKnM3mMaMu U 3KONOrMYeCKUMHU
npo6nemamun. UMEHHO B Takme nepuroabl
Yye/loBEK M 06LLECTBO B LIESIOM 0CO6EHHO
OCTPO HY}[JaloTCsH B MMPOBO33PEHYECKMX
OpUEeHTUpax, NaHax U cTpaTernsax
JanbHenLWero pa3BuTus.

Mpo6nemMbl ropo1I0B HENb3A MOHATD,
OLIEHUTb U PeLLNTb, OCTaBasiCb B paMKax
KaKoM-TMbo 0gHON 061acTU 3HAHMUS.

X n3ydyeHue TpedbyeT nHTerpaLmum
NOAX0J0B 1 B3rNSAA40B pas3nyHbIX

HayK, OCMbIC/IEHWS TOPOJa HE TONbKO

KaK cpeioTouus NPOU3BOACTBEHHbIX,
HAYYHbIX U KYyJIbTYPHbIX LIEHHOCTEN,

HO M KaK CNOXHOW, HENUMHENHOMN
CaMOOPraHU3YyKLLENCH CUCTEMBI, B
KOTOPOM AENCTBYIOT 3KOHOMUYECKHE,
NOSUTUYECKME, COLMANbHbIE,
3KONIOMMYECKUE U €CTECTBEHHOHAYYHbIE
3aKOoHbI, 06ycnoBAnBaloLLME CBOUM
COBMECTHbIM BJ/IUTHUEM CYLLECTBOBaHUE
€MHbIX MEXaHU3MOB BO3HUKHOBEHMWS,
pa3BUTUSA 1 PYHKLIMOHUPOBaHMUS ropoaa
KaK uenoro. Jlnwb Tak NoOHMMas ropog,
MOXHO 3pDEKTUBHO YyNpaBsaTb UM. ITOMY
[OCTaTO4YHO SICHO YYUT NiiayeBHbIN KOHeLl
MHOIMX HaYMHaHWUN, NpeanpPUHMMaBLLINXCS
BHE KY/1bTYPHO-UCTOPUYECKUX U
9KOHOMMYECKMX NPEANOCHINOK, 60
60/blUNE NOTEPU CTPAH B TEX ClydasXx,
Korga pa3Butue ropoaoB GopcnpoBanochb
UM TOPMO3KUNOChL 6€3 06bEKTUBHOM Ha TO
HeobxoaMMocTU. Hanbonee MHTepecHbIM
NOAXOA0M K M3YYEHUIO ropoja, NOHATOro
TaKnMM 06pas3om, 9BASETCA NoAX0L
CUHEPreTUKK, KoTopas No3BosgeT
NpaBWIbHO OLUEHUTb NPOTUBOPEYMBbIE
ropoAcKue npoueccobl n GeHOMEHHI,
uccnenoBaTtb BHYTPEHHUE 3aKOHbI
pa3BUTUSA FOPOAOB, NMPOrHO3MPOBaTh
HanpaBJ/IeEHUs UX JaNbHENLIEro pocTa.

YKe B Ha4vane XX B. coLManbHble
KOHTPACTbl U CKYy4EHHOCTb 3aCTPOMKH
B ropoaax AOCTUIIU HECTEPTUMbIX
pa3MepoB, XaOTUYHO NPONOKEHHbIE

YAULbl TOPOJ0B HE CNpPaBAsS/INCG C
NOTOKOM KOHHbIX 3KUNaXen, TpamBaeB

WM aBTOMOOWNEN, LEHTPbI TOPOAOB
3ablXanucb OT KOHLLeTpaLMn 6aHKOB,
TOProBbIX LIEHTPOB M aIMUHUCTPATUBHbIX
3[aHWN, He OCTaB/IAA MecTa ansa gocyra
rOpOXaH M T. .

OcTpoTa cuTyalmun ICHO oco3HaBanach
npodeccnoHaabHbIMU apXUTEKTOPAMH
W rpagoCcTPOUTENAMMU, 3aHABLUMMUCS
noucKamu Bbixo[a U3 co3aBLierocs
NONOXKEHUS U NbITABLLIMMUCA HAUTH
€ro cpefcTBaMu apxmTeKkTypbl. KpaTko
OXapaKTepu3yto HEKOTOPbIe acneKThbl
pa3BuUTUS rpagocTpouTenbcTBa XX B., 6€3
OLIEHKM KOTOPbIX HEBO3MOXHO NOHATb
COBpPEMEHHbIN 3Tan pa3BUTUS rOpPoaoB.

AHanuns Hanbonee MHTEPECHbIX
APXUTEKTYPHbIX U rPafoCTPOUTENbHbIX
NPOEKTOB MNO3BOJAET NPEANONOKUTb, YTO
CYLLLECTBYET CBSA3b MEX/Y XapaKTepom
rocnoAcTBYOLMX B 06LLIECTBE
rpafoCTPOUTENbHBIX KOHLIENLWI U
HanpaB/IEHHOCTbIO O6LLECTBEHHOIO
pa3BuTKs. Tak, Npu paccMoTPEHUHN
nepuoia c¢ KoHua XIX go KoHua XX B.
[10CTaTOYHO YETKO BUAHO, YTO BO BpEMEHA
BOMH M pa3pylleHun npeobnaganu
KOHLIEMNLINMK TEXHOKPATUYECKOrO
XapaKTepa. B OTHOCUTENIbHO MUPHbIN
nepuvoa Ha NepBbIK NnaH BbIXOAAT
3KOJIOFMYECKMEe KOHLENLUK ropoaa. 3ty
B3aMMOCBS3b MeXy OOLLLECTBEHHbIM U
rpagoCTpOUTENbHBIM PAa3BUTUEM MOMXKHO
nonbiTaTbCs NPOCNEANTb U B Apyrue
NCTOPUYECKME NEepUoabl Ha Npumepax
pa3IMYHbIX CTPaH 1 Hapoa0B.

MUK TEXHOKpaTKUK NpuLiesncsa Ha
Bpems lMepBon n BTopoi MUPOBbLIX BOMH
(1914-1945 rr.). TexHOKpaTUYECKUe
naeu NposiBASNINCL M B Nocneayowem
(1945-1985 rT), UTO CBSI3AHO C TaK
Ha3blIBAEMOW «X0NI04HOM BOMHON» MeXay
cTpaHamu 3anagHoro mmpa n CCCP. B
3TOT NepMUo HernacHo Benacb NoanMTUKa
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60/1blION KOHUEHTPaUMU 3KOHOMUYECKHUX U
JIIOACKMUX PECYPCOB B KPYMHbIX ropogax ans
noaaepaHus cnocobHOCTU rocyaapcTB K
BELEHWIO BOMH.

3KonormyecKkne noaxoabl pasBmBanmchb
Ha pyoexe XIX n XX ctonetun
(ocoBeHHO nonynspHou 6blla naes
ropoja-caja) U B KOHLUe XX B., Koraa
pe3Ko aKTMBU3NPOBAUCh MOUCKHK B
HanpaBfiEHUN IKONOrM3aumnm ropoaa u
CO3aHuns YCTOMUYUBbLIX NOCESIEHUN.

K npoeKtam TEXHOKpaTUYEeCKOoro
TUMNa MOXHO OTHECTU KOHLENL MK
«MPOMBbILLNEHHOro ropoga» T. lapHbe (1904
r.), «ropofa-malwunHbl CaHT-Onna (1914
r.), «ropoda Ha 3 MUIMOHA KUTENEN»
(1932 r.), «<nnaHa ByaseHn» (1925r.)u
«ly4e3apHoro ropoaa» (1930 r.) Nle
Kop6tosbe (1922 r.), «<AMHaMUYHOIO
ropofa» H. A. JTagoBcKoro (1930-e rr.) u
ap.

B atux pa6oTtax 6611 cHoOpMynnpoBaHbl
OCHOBHbI€ MPUHLIUIBI COBPEMEHHOIO
ropoja: CTPOUTENLCTBO TPAHCMOPTHbIX
pa3BA30K BMECTO TPaAULIMOHHOM
YNnLbl, BO3BEEHWE MHOMO3TaXKHbIX
KeNne306eTOHHbIX 34aHN1 U XUMbIX JOMOB
C MJIOCKUMM Kpbllwamu, GyHKLUMOHaNbHOE
30HMpPOBaHKE TEPPUTOPUN. BONBLLMHCTBO
U3 3TUX NMPUHLIMMNOB B HEKOTOPOW
cTeneHn 6b110 0606WeHO B AQUHCKOM
xaptun 1933 r., cTaBLIEN CBOEOOPA3HbIM
MaHUdECTOM COBPEMEHHON YPOAHNUCTUKM.

Naes pazaeneHns NpocTpaHcTBa
ropoja Ha OCHOBHble PpYHKLMOHASbHbIE
30Hbl — NPOMBILLIEHHOE MPOU3BO/ACTBO,
*Unas 3acTponKa, ne4ebHbln LLEHTP,
CTapbl ropof, 4OCyr, KoTopasi CeroaHs
peanu3oBaHa NpaKTUYEeCKN BO
BCEX ropojiax Mupa, Brnepsble Oblna
npeanoxeHa GpaHLy3CKUM apXUTEKTOPOM
ToHu MapHbe.

Mo 3ambicny [ApHbE, YACIEHHOCTb
HaceneHns COBPEMEHHOIO ropoJia He
[OMKHa npeBbiwaTtb 35 ThbiC. YENOBEK.

12

YO0o6¢TBO, CKOPOCTb U KOMOPT B
HeM o6ecneyunBatoTcs 6narogaps
nocnegoBaTe/ibHOMY 30HUPOBaHUIO
TEPPUTOPUU, F1€ YETKO pas3efieHbl 30HbI
TPYOOBOM OEATENBHOCTU, XMUNbS U OTAbIXa.
B KauecTBe CTpOUTENLHOIO Matepuana ans
CBOWX COOpPYKeHUM MapHbe NnaHupoBan
MCNoNb30BaTb HEJOPOIron, UK, KaK
CKasaln 6bl cernyac, 9KOHOMUYHbIN
Martepuan — xenesob6eToH. MMeHHOo
3TOT MaTepuan oH cyuTan Hanbonee
NoaxoAaLUMM NSt OCYLLECTBNEHNUS
CBOWX 3aMbICJI0B, CMOCOGHbIM
npuaaTb COOTBETCTBYIOLME O6BbEMDI
NPOMbILLTIEHHBIM U 0OLWECTBEHHbIM
30aHUAM.

[pyron npumep — ngeanuctmyecKas
KOHLeNnuusa ropoga-mallmHbl CaHT-
3nua. OH Npeanoxunn BepTUKanbHoe
30HMpPOBaHME rOPOACKOrO ABUKEHUS,
CornacHo KoTopoMmy B cneumasbHbIX
yrny6neHuax-BbleMKax pacrosaratoTcs
}eNesHas aopora, Bbllle —
aBTOMOOGU/IbHbBIM TPAHCMOPT, @ Hag HUM —
newiexogHoe apmxeHue. NepBoHavanbHO
noes CaHT-9nmns BOCnpMHUManachb Kak
HecObIToOYHas GaHTa3us, HO CEroaHs, Koraa
B ropojax OCTpO OLyLLaeTcs HexBaTKa
CBOGOHbLIX MPOCTPAHCTB, OHa yCreLHOo
peanM3oBaHa ¥ GYHKLWOHUPYET.

Hanbonee apKuM BblpaxKeHUeMm
TEXHOKPAaTUYECKOro Noaxoaa ABUANCh
naeun Jle Kop61o3be, CTOSLLLETO Y UCTOKOB
HOBOrO rpagoCTPOUTENBbHOIO MbILIEHUS.
B 6nectsen adbopmuctuyHom popme
OH NOABEPT KPUTHUKE COBPEMEHHbIE
ropoga: «fopoja 60/blle He BbINOMHSAOT
HOPMaJsibHO CBOEro Ha3Ha4yeHus. ..
HenpepbiBHO BO3pacTatollast aHapxus
ropooB OCKOpOUTENbHA, UX BbIPOXAeHWE
pPaHWUT Halle camositobune, 3a1eBaET Halle
4yBCTBO COGCTBEHHOIO IOCTOMHCTBA.
[opofa He AOCTONHbI CBOEW 3MOXU, OHU YIKEe
He AOCTOWHbI Hac» [1].

O4HWMM U3 rMaBHbIX HEAOCTAaTKOB
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COBPEMEHHbIX ropoaoB Jle Kopbto3be
CYMTaN XaoTUYHYIO CETb YNuL. Bbixoa oH
BMIEN B Ky/nbTe NpsAMoKn NTMHUKU. BbicTynas
3a pOCT ropooB M KOHLLEHTpaLMIO B

HUX MPOMbILLIEHHOTO NPOU3BO/ICTBA,
apXUTEKTOP 6GECKOMMPOMMUCCHO OTpULaN
naeto CTpouTeNbCcTBa HEBGOSbLLIMX FOPOAOB-
cafJloB, MNONYYMBLLMX NOcefoBaTelbHOe
BblpaXeHne B TEOPETUHECKUX BO33PEHUAX
3. loBapaa.

30aHus ¢ enesobeToHHbIM KapKacom,
KpblWKW-Teppacol, 60blLME NIOCKOCTH
OCTEeKNeHUs Ha dacaje, OTKPbITbie OMNopbI
B HUXHMX 3Taxax 34aHun, cBoboaHas
NiaHUPOBKa 3TaxXen — OT/INYUTENbHbIE
3HaKW apXUTEKTYPHOro ctung Jle
Kop6iosbe.

OH He MbICINA apXUTEKTYPY BHE
WHMEHEPUU, BHE BCEBO3MOXHbIX
TEXHWYECKMX KOHCTPYKLIMI, B KOTOPbIX
WUCKaN OCHOBbI 11151 0GHOBEHNS FOPOICKOM
apxutekTypbl. COBpEMEHHbLIN ropoj, no
€ro MHEHMUI0, OOMKEH PYHKLMOHUPOBaTb
KaK XOpoLLIO OTNIaXEHHbIN MOTOP, KWUION
JOM [I0/1XKeH O6biTb MOA06EH «MallUHE
ONS XUNbS», MPOMbILWJIEHHOE UK
aAMUHUCTPaTUBHOE 3JaHne — «MalluHe
ONa Tpyaa v yrnpaBieHus» U T. 4.

B 1945 r. Jle Kop6to3be NocTpounn B
Mapcene MHOroaTa*KHbl1 XUNOW 0M,
CTaBLIMK BNocneacTemMmM o6pasL,omM
[ MacCoBOrO XWJI0ro CTPOUTENLCTBA
Ha Bceu nnaHere. [loM npencrasnan
CO6OM INTMHHYIO KOPOBKY Ha cBasix C
[MHHBIM PSAOM OAMHAKOBbIX 3TaXKEW U
6anKoHaMu-nogxMamu. Brocneactesmnu
3aCTPOMKM TAKOro TMMna NoslyYynin WHpoKoe
pacnpocTpaHeHe BO MHOIMUX ropoaax
3anagan CCCP.

B 50-60-x rogax XX B. nges
MCNo/Ib30BaHWs 6ETOHa B KayecTee
OCHOBHOIO CTPOUTENILHOIO MaTepuana u
pasfNYHbIX TEXHUYECKUX KOHCTPYKLMI
Haluna NPOAO/IKEHNE B NMPOEKTax
«ropoaa-cTpykTypbl» . dpruamana,

«[MPOCTPAHCTBEHHOIO ropoa» AMNOHCKUX
MeTabonunctoB (KeH3o TaHre 1 ap.),
«BUcaYero ropoga» . duuaKuinona,
«KnbepHeTnyecKoro ropoaar» H. Leddepa,
«OnoTeEXHMYECKoro ropoaar I1. Conepu n ap.

AHanu3unpys Bce 3TM KOHLEMNL MK, MOXHO
OTMETUTb, 4TO Hanbonee NI10A0TBOPHLIE
naeu 6binv BbiCKa3aHbl YXKe B NepBom
TpeTn XX ctonetus. OHU XKe B LIeSIOM U
onpeaensinv xoa rpagocTponuTeNIbHOro
npoLiecca B TeyeHue Bcero XX B. B 1950—-
1960-X IT. B X pa3BUTUM Gbl1 OCTUTHYT
HeKuM npegen, Kkoraa 601bWNHCTBO U3
HUX yXKe NpeacTaBnsiv cobom ckopee
TEXHOYTOMMIO, YEM MPAKTUYECKYIO
KOHLLEMLMIO, YCTYNMUB MECTO KOHLEMLNAM
3KOI0MMYECKOro ropoja.

K KoHLEenumMsiM 3KoN0rmM4yecKoro
THNa MOXHO OTHECTU WIMHEWHbIN ropoa»
Copua-u-Mata (1882 r.), «ropoa-cag»

3. lToBapaa (1890-¢ rr.), «ropofa-CnyTHUKKU»
P. 9nBKHa 1 H. Tennopa (Ha4yano XX B.),
«OPraHMyecKylo AeLeHTpann3aLnior

3. CaapuHeHa (1918 r.), «30HaNbHbIN
ropog» H. A. MuniotnHa (1930-€ rT.),
«JIMHEWHbIN ropoa» M. 4. TMH36ypra
(1930-€e rT.), «MPOCTPAHCTBEHHbLIM ropoa»
®. J1. PanTa (1950-€ rT.), <HOBbIM 3/IEMEHT
pacceneHus» A. babypoBa, A. [yTHoBa, W.
JlexxaBbl (1959 1.) v ap.

MpoeKT nuHernHoro ropoaa Copua-u-
MarTa, BblABMHYTbIM B 1882 I., HTEpPECEH
TeMm, 4TO Npeanaranocb CTPOUTb
ropoaa BAO/b TPAHCMNOPTHbIX JIMHUM U
BbICKa3blBasics rnobasbHbI MPOrHo3 o
6yayuiem ropogos XX B. CornacHo atomy
NPOrHO3y eBPONENCKME ropoa AONMKHbI
CNUTbCS B €UHbIN NIMHENHbBIW ropoj
oT Kaguca Ha tore Ucnanumn o CaHKT-
lNeTepbypra Ha ceBepo-BOCTOKE EBpOMLI.

Oco60e MecTo cpean 3KONOrMYECKmX
KOHLIeNUMIN 3aHMMaET naes ropoja-caga
loBapaa. OHa 6blna cTo/1b NONyNsapHa,
4TO Ha NPOTSKEHUN BCErO XX CTONETUA
apXMUTEKTOPLI U FPagoCTPOUTENN TaK UK
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WHaye MblTasnucb BOMJIOTUTb €€ 3/IEMEHTbI
B YXM3Hb. He peann3oBaBLlLMCb B CBOEN
nepBoHa4yaibHON YACTOTE, OHa, TEM He
MeHee, npegonpeaenuna noBbllEHHOE
BHUMaHWE K pa3BUTUIO CUCTEM
03€e/IEHEHUS N PELLEHUNIO IKONTOMMYECKNX
BOMPOCOB roOpoACKON cpefbl.

CoBpeMeHHbIM ropof, NnepepocLumni
BCSIKMe pa3yMHble npeaensl, foBapa
Ha3Ban 60abHbIM. OgHUM N3 CNOCOO0B
€ro UcueneHnss oH cYMUTan coKkpalleHue
YUCNEHHOCTU HaceneHuns. Ho Kak
OCTaHOBWTb POCT rOPOAO0B, KaK OCTAHOBUTb
HENpPepPbIBHbIN MOTOK MUIPaLMN HACENTEHUS
n3 cena B ropoa? Kak 3actaButb
3HAYUTENbHYIO YaCTb HaceneHus NOKUHYTb
ropoa?

[ns oTBETOB Ha 3TM BOMPOCHI, MO
MHeHuto ToBapaa, B6IM3U KPYMNHbIX
NPOMbILLIEHHbIX FOPOAOB HEOBXOAUMO
NOCTPOUTb HEGONbLLIWE Fropoaa-cafbl, B
KOTOpbIX clieqyeT pa3BuMBaTb MECTHYIO
NPOMbILLNIEHHOCTb U CE/IbCKOE XO3ANCTBO
TakK, 4TOOb! NIIOAWU MOITIU KWUTb BOJIN3N MECT
NPUIOXKEHNS TPpyAa, HE OTPbIBASACh B TO e
BPEMS OT NPUPOOHOI0 OKPYKEHUS.

lopoga-cabl, no floBapay, AONKHbI
UMETb YNCJIEHHOCTb HacesieHUs, He
npesbiwatolyto 32 Thic. Yenosek. [1o
dopMe ropol HanoMUHaeT KoJbLO
C paguycom B OMH KMIOMETP, Mo
nepudepun KOTOporo oH npeanonaran
pa3mMecTuTb GabpurKnN, MacTEPCKMNE U
CeNbCKOX03AMCTBEHHbIE Yyroabs. BHYTpH
KOJibLL@ apXUTEKTOP CNPOEKTUpOBan
O0NbLIOKN FOPOACKOMN NapK N KOTTEAMKMU C
He6ONbLWNMMK NPUYyCaaeOHbIMU yHaCTKaMM.

TaKkoB KpaTKun 0630p
ypOaHUCTUYECKUX KoHLenuun XIX n
XX BB. [losiBNeHne TeoOpUU CUCTEM
(J1. doH bepTtanandu, K. boynauHr v ap.)
n cuHepreTuku (I. XakeH, U. MpUroxuH,
C. KypatomoB 1 ap.) 3Ha4YUTENbHO
pacLWUpKUIo rpaHuLbl U3ydeHus ropoaa
[2].

14

CerogHs HUKTO He byaeT
ocnapuBatb TOT GaKT, 4To ropoj
€CTb C/I0}KHas cUCTEMA, B KOTOPOU
KOrepeHTHO AENCTBYIOT UCTOPUYECKHE,
3KOHOMMWYECKHME, COLManbHbIE,
NONUTUYECKMNE, 3KONOIMYECKHE,
OMoSIorMYecKne, eCTECTBEHHOHAYYHbIE
3aKOHbI, 06yCNOBANBAIOLINE CBOUM
COBMECTHbIM BJIMTHUEM CYLLECTBOBaHWe
MEXaHU3MOB ero BO3HUKHOBEHMUS,
pa3BuUTUS U PYHKLMOHUPOBaHUS. Mbl
nonaraem, 410 Hanobonee aPpPOeKTUBHO
ynpaB/isiTb pa3BUTMEM ropoja U
cnoco6CTBOBaTb €ro NPoLBETaHUI0O MOXHO
C NOMOLLLbIO CUHEPTETUYECKOTO Nnoaxoaa,
paccMaTpMBalOLLEro ero Kak HeIMHENHYIO
CaMoOopraHU3YIoLLYIOCS CTPYKTYPY.

CuHepreTMKa No3BONSIET ONKUCaTb
MHOTIMe ropoackme peHOMEHbI,
ncecnenoBatb BHYTPEHHUE 3aKOHbI
pa3BUTUA ropoja, AaeT OCHOBaHUS ans
onpeaeneHHbIX NPOrHO30B.

CuHepreTMyecKoe onucaHue, Kak
npaBwW/0, NOKa3blBaeT, YTO LieNoe,
BO3HMUKLLEE B pe3ynbraTte AenCcTBuUS
CUHEPreTUYECKNX MEXAHU3MOB AMHAMMUKH,
HauyMHaeT o6/lafaTb CBOMCTBaAMM,
OTCYTCTBYIOLMMMW Y OTAENbHbIX HYaCTEN
W aneMeHToB. 3T0 B NOSIHOM Mepe
COOTBETCTBYET NPEACTAB/IEHUAM O
nto6om ropoge. fopoa He ecTb NpocTas
CYMMa €ro OTAeNIbHbIX COCTaB/AIOLLMX,
OH NpeacTaBnaeT co60n coBEPLIEHHO
HOBbIM 0O6BEKT, 06N1aatoLMi HOBbIMHU
KadyecTBaMu, MPUCYLLMMU EMY KaK
LLeSIOCTHOMY OpraHu3my.

Jlio6oe cocTosiHME ropoaa, Kaxyllieecs
CTabUNIbHBLIM Y PaBHOBECHLIM, NpPU
6onee TULATE/ILHOM PACCMOTPEHUMU
TaKOBbIM HE ABJISETCH, a XapaKTepusyer
JINLLb YCTONYUBBIN, CTabUNbHbIA NEPUO]
pa3BUTKUS HEPABHOBECHOW CUCTEMBI.
B cMHepreTMKe HepaBHOBECHOCTb
CYMUTAETCS NMOJIOXKUTESIbHBIM, TBOPYECKUM,
co3unaaTtesibHbiM GaKToOPOM Pa3BUTHS.
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HanpoTus, cTarHauus, <paBHoOBecHe» A
No60ro ropofa o3Ha4yaeT HECNOCOBHOCTb
pa3BuBaTb HOBbIE COLIMANbHbIE U
3KOHOMMUYECKUE CTPYKTYPHI.

Heob6xoaMMbIM ycnoBuem
BO3HUKHOBEHMWS M CYLLECTBOBAHMS
caMoopraHM3yLLLENCA CTPYKTYPbI
SIB/IIETCS BbIMNOJIHEHWE CBONCTBA
HENMHENHOCTN N OTKPbLITOCTH
(AMccnnaTMBHOCTH).

HennHeNnHOCTb O3HaYaeT Hann4yme
CNOXHOMO 3aKOHa, ynNpaBnsaioLWero
pa3BUTUEM CUCTEMbI, BO3MOXKHOCTb
CYLLECTBOBAHWUS B HEW MHOXECTBA
pasnnyHbIX COCTOSAHUI. HeNMHENHbIE
CUCTEMBI, B OT/IMYME OT JINHENHBIX,
o61afatoT crnoco6HOCTbIO COMPOTUBNATLCS
BHELWHEMY BO3AENCTBUIO, MOCKOIbKY
YMEIOT NepecTpamBaTb TUMN NOBEAEHUS,
TPAEKTOPUIO PA3BUTUA U T. A.

HennHeNHOCTb O3Ha4YaeT U
BO3MOHOCTb BO3HUKHOBEHUSA KaK
ynopsifoYeHHbIX, TaK U XaOTUYECKNX
peXnmMoB ABuKeHud. [pu aTom
Xa0TUYECKME PEXUMbI ABNAIOTCA
He nepexoaHbIMU U NOrpaHUYHbLIMU
COCTOSIHUSIMU, BO3HUKAIOLWMMKU NOcne
6udypKaunin nepen yctaHoBIEHUEM
ynopaa0YEHHbIX COCTOSIHUM, @ TUMUYHBIMMU
COCTOSIHUSIMU, onpeaensonumm pa3zsutne
CUCTEMbI B Te4EHNE OYEHb JONTOr0
BpeMeHU. MicTopumsa ropoaos B MOJSIHOM
Mepe AEMOHCTPUPYET HENTMHENHOCTb.
JocTtaTo4yHo BCNOMHUTL Nepuoabl
KPU3NCOB, YCKOPEHHYIO yp6aHU3aLmto
WU MHOrue apyrue deHoMeHbl, KoTopble
NOATBEPXKAAOT HENIMHENHOCTb PAa3BUTUSA
ropoja.

Pa3Hoo6pas3Hble KPU3UCHLIE U
KPUTUYECKME BNIEHUS BoJiee TUMNYHDI
1151 HETMHENHOTO Pa3BUTUSA, YEM
yrnopsigoyeHHoe 6eCKpPU3UCHOE pa3BUTHE.
HennHenHble npeactaBieHns 0 pa3BUTUK
npeanonaratoT KatacTpodbl U KPU3UCHI HE
TOIbKO HEM36EKHbBIMU N 3aKOHOMEPHbLIMU,

HO B psie Cly4yaeB M NONE3HbIMU A4
NnpoLLeccoB pa3BuUTUS, MO0 BCAKas
KaTacTpoda eCcTb poXKaeHWe HOBOro U aaeT
HOBbl€ NepcrnexKTUBLI.

OTKPbLITOCTb (AMCCMMNATUBHOCTb)
O3HayvyaeT CBOMCTBO CUCTEMDI
06MeHMBaTbCs C BHELWUHUM MUPOM
3HEpPruen, BeLWecTBOM 1 (Un)
nHdopmaumen. Booble cornacHo
TPaAMLMOHHBIM NpeacTaB/ieHUsIM ropoa
NMPOTUBOCTOUT OTKPbLITOMY, 6€3rpaHU4YHOMY
N HECTPYKTYPUPOBAHHOMY NPUPOLHOMY
npoctpaHcTBy. OH CTpOUTCA ANd TOrO,
4TOObl 06€ecneyYmTb 3aLmEeHHOCTb K
6e30MacHOCTb YesloBeKa OT BpaxaebHoro
Mupa. [la n aTMMonorusa cnoBa «ropoa»
cBfA3aHa C npefcraBfieHnsamu 06 orpage,
3alumTe, rpaHuue, ykpbltun. OgHako
BO BCEX 3TUX Cy4anx peyb UAeT O
3aKpPbITOCTM CMbICIOBOW, CaKkpaibHOn. Ha
CaMOM e Jiefne ropoj OTKPLIT U Bcerja
CBf13aH C BHELIHUM MUPOM MHOXECTBOM
3KOHOMMWYECKMX, COLMaNbHbIX,
NOSIMTUYECKUX U KYNbTYPHbBIX CBA3EMN.

[opoA KaK 3aKpblTasd, OropoxeHHas
CUCTEMA MOXET CYLLLECTBOBATb COBCEM
HedoJIro, U OH PaHO MU NO34HO
OTKpbIBaeTCs MUPY, paclunpseT
COBCTBEHHbIE rpaHuLbl, OCBanBaeT HOBbIE
TEPPUTOPHUU, HOBbIX KUTENEN, HOBbIE
3KOHOMMWYECKNE MOTOKM.

[opoacKas XU3Hb HEMbICIMMA
6e3 Toprosnun, 6€3 NPUTOKOB B HETO
NPOAOBONLCTBEHHbIX M MHbIX PECYPCOB.
lopona, BTArMBawoLWmii B CUCTEMBI
OTHOLLEHMI OKpYXKatolee NPoCTPaHCTBO U
OAHOBPEMEHHO BbIMNJIECKMBAIOWMIA HOPMbI
rOPOACKOM M3HKW 3a CBOM Npejensl,
obpeTaeT HOBblE KavyecTBa.

CtpoutensbCcTBO orparkaeHus
BOKPYr ropoja fBNSeTcs Havyalom ero
NPOCTPaHCTBEHHOW caMoopraHn3aLmu.
O603Ha4vYeHune rpaHuL, Npeaenos,
CTPOUTENBCTBO OrpaanTENbHbIX
(morpaHMUYHbIX) TIMHUIM CBSI3AHO CO
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CTPEMJIEHUEM YE/IOBEKA XUTb B
CBSLLEHHOM MPOCTPaAHCTBE, ABNAETCA
cpeacTBoM 0603Ha4YeHMA (a NOTOMY U
OpraHusaumnu, 1 ynopsao4eHus) «CBoero
Mupan.

Jllo6as camoopraHusaums cesidaHa ¢
NOSIBJIEHWEM B MPEXHEM COCTOSIHUM Manon
QNYKTyaummn, OTKIIOHEHUS, HApacTaHue
KOTOPOM 1 NPUBOAUT K TOMY, YTO HOBOE
COCTOsIHME MeHSseT cTapoe. PoxaeHuto
ropoja npeawecTByeT nosiBaeHne
HeBO0NbLLIOro NocefieHns, BO3HMKaoLWero
6narogaps TeM UIN MHbIM UCTOPUYECKUM
npu4nHam. 3ta Manas couuanbHas
QNYKTYyaUms MOXKET «3aTyXHYTb», @ MOXET
W BblpacTu, NpeBpaTuTbes B ropoa. T. e.,
KaK 1 B GU3NYECKUX U BUONOTMYECKHUX
cuctemax, pocT UM NCHE3HOBEHUE
onpeaensitoTcs BHELWHUMU YCNOBUAMMU:
reorpa®n4ecKMMmn 0CO6EHHOCTAMM,
KIMMaToM, HallM4ymeM AopOor, UCTOPUYECKON
CUTyaumen. 1o BMNOJHE cornacyeTcs ¢
npeacraesneHusamu ®. bpoaens, cornacHo
KOTOpPbIM ropoj, B NEPBYIO o4epelb,
KOHCTUTYMpPYETCS onpeaeneHHbiM Habopom
BHELIHNX GaKTOPOB, OKPYXKaloLLEeN cpeaon,
BO3HUKaAET B ONpeaeneHHON «TOYKe
npocTtpaHcTBa» [3].

JOCTUITHYB HEKOIO YPOBHS C/TOXKHOCTH,
ropof, Kak 1 nob6as HefIMHeENHas
camMoopraHuaylouiascs cucteMa, MoXxeT U
[OJI}KEH nNpeTeprneBaTb MHOXECTBEHHbIE
CNOXHble 6UdypKaLKnK, MeHsAoLME
€ero TeppuTopuasibHble, CoLunanbHblE,
Ky/IbTYpHbIE NapaMeTpbl.

Kaxkpasa 6udypKaums oTKpbiBaeT
HOBble BO3MOXHOCTH, KOTOpPbIE BCeraa
MEHSIOT HanpaBieHne pasBUTUS.
BudypKaLuunm MOryT npuBecTH K
MCYE3HOBEHMUIO ropoaa, a MOryT,
HanNpoTMB, AaTb TOJTHOK €ero 6ypHomy
poCTy, nocneacTeus 6udypKaLunm
HenpeacKkasyeMbl.

Mpn cMHepreTM4eCcKOM aHanse
ropoJoB YPE3BbIHANHO BaXKHbIMMU
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OKa3bIBalOTCA NOHATUS YCTOMUYMBOCTU U
HEeYCTOMYMUBOCTH.

YCTOM4YMBOCTb O3HAYaEeT BO3MOXHOCTb
OSIUTENBHOMO CTabubHOMO CYLLLECTBOBAHMS,
HEeyCTOMYMBOCTb Npeanonaraet
NMCYE3HOBEHME UMK, HAMpPOTUB,

O6ypHbIY pocT. CMeHa YCTOMYMBOCTM Ha
HEeYCTOMYMBOCTb BCErga nponCxoamT B
pesynbrate 6UudpypKaLmi.

CornacHo cuHepreTuke pa3BuTble
caMoopraHm3yloLLMecs CTPYKTYpbI
ABNSAIOTCH O4EHb YCTOMUYUBBLIMU, T. €.

MOTYT CylLLLECTBOBATb B Ype3Bbl4akHO
LLIMPOKOM 06/1acTU NapaMeTpoB U obnaaatb
60/1blIMM BPEMEHEM }U3HU. B OTHOLWEHUH
ropoAoB 3TO O3HAYAET, YTO HUKaKKe
NnpupoaHble KatacTpodbl, KaTaKIN3Mbl,
NOSIMTUYECKUE KPUBUCKI, BOMHbI HE MOTYT
NPUBECTU K UX NCHE3HOBEHWUIO, €CITN Y HUX
€CTb Ky/bTypHbl€ TpaauLuUK, anuTeNbHble
3KOHOMMUYECKUE U NONUTUYECKHNE

CBSA3U U T. M. YCTOMYMBOCTbL rOPOAOB

MOXeT 6bITb CBSAI3aHa C UX XOPOLLMM
reorpadn4eCKMM MECTOMOJIOKEHNEM, a
TaKXe KyNbTYPHbIMW N PENTUTNO3HbIMU
TpagMumsamMun. B 1o e Bpems ropoja,
NPUMUTUBHbBIE MO CTPYKTYpeE, cybCTparTy,
HanpuMmep, MHOMOYMUCIEHHbIE COBETCKUE
ropofa, CTPOMBLLMECS NPU NMPOU3BOACTBAX,
YMWUPaIOT 04eHb BbICTPO.

HeycTonM4MBOCTb pa3BUTUS 3a4acTylo
NMPUBOAUT K CTPEMUTENIBHOMY POCTY
CTPYKTYpbl. UMEHHO No3aToMy BYpPHO
1 BLUMPb pa3BMBaOTCA Meranonuchbl:
NPUoBpPETILINA HEYCTOMYUBOCTb
ropoJ Ha4yMHaeT Heperyanpyemsbli
poCT, NnoAaBnsAs Apyrne, MeHee
pa3BUTble CUCTEMbI (Masible ropoaa),
3axBaTbliBas X BHYTpb ceb4. [Mpobnema
YCTOMYMBOCTU TOPOAOB MOXKET
ObITb pelleHa UMEHHO C MOMOLLbIO
CUHEpPreTMyecKoro nccneaoBaHms,
Nno3BOJIFIOWErO ONpeae/iuTb NnapamMeTpsl,
NpPW KOTOPbIX 3Ta YCTOMYNBOCTb
JocTuraertcs.
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Takum 06pa3oMm, B paMKax MHOXEeCTBEHHble BO3MOXHOCTU. J1l0Oble

CUHEepreTMyecKon napagnrmel N3MEHEHWHA TOPOLACKOW CTPYKTYpPbI, B TOM
ropoja ABJIAKTCA CNOXHENLLINMHU 4yuciie Kpu3ncbl, MOXXHO MHTEPMNPETUPOBATb
CaMOOPraHU3YyILLMMUCS CTPYKTYPaMy, KaK 6udypKaLnmn, XaoTM4eCcKne COCTOSIHUS
Pa3BUTUE KOTOPbLIX NPpeacTaBIdeTCAd ropoga Moryrt ObITb ANUTENbHBIMU U
NnoJMBapUaHTHbIM, AalOWNM 6J'IaFOI'IpVI9|THbIMVI.
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KAJIA AETEHIMI3 HE? XIX-XX FF. KAJIAJIAP MEH YPBAHU3ALIUAJIAYAbI 3EPTTEY BAFbITTAPDbI

Coiprak6aeBa AKMapan Canum»KaHKbi3bl
an-®apabu atbiHgarbl Kas¥Y-i, dwunoc. f. 4. npodeccop, e-mail: syrgakbaeva@mail.ru

AHpaaTna

Kana maceneciH TeK iniMHiH 6ip asicbiHAa KapacTblpbin, YFbIHbIN, 6aFa 6epin, oHbl Welly MyMKiH emec. Onapabl
TEK OHEPKOCINTIK, FbINbIMU XoHE MOAEHM KYHAbUIbIKTap opTackl FaHa eMec, COHbIMEH KaTap api aneymeTTiK,
opi XapaTbl/iblCTaHy 3aH4apbIMEH Xy3ere acaTblH KMbIH XXyHe peTiHae e3iHiH Kana peTiHae 60/ybiH
TONbIKKaHAbl 6ip WapTbIMEH iCKe acaTblH NoHapanblK TyPFblaaH 3epTTeyai KaxeT eTeli. KanaHbl ocbinai TyCiHy
apKblnbl OHbI TUIMAI 6ackapyFa 6onagbl.

Makanaga KananapgablH XIX 6eH XX Facbipnapaasbl KEMOIp Kbl3bIKTbl apXUTEKTYpPasblK oHe Kana cany
YKo6anapblHa Tangay X}acasnblHblM, HEM3ri TapMaKTapbl MEH KapKblHAan 4amMybliHa O XKYTipTin, onapablH,
6onallafblHa WewiM Wewyre Kagam xacanblHabl.

Kasipri kananapiblH KapKblHAbI }XaHe TYpaKTbl JamyblHa, aBTOP/apablH Ke3Kapachl 60MbIHLLIA,
CUHEpPreTUKanblK Xon4bl KoNAaHy apKblibl onapablH iLWKi 3aH4apbIH 3epTTey apKblibl onapablH, AaMyblH, apbl
Kapan ecyiHiH, 6aFbITbiH 60/Kanbl.

Tipek ce3pep: Kana, Yp6aHusauus, Caynet xaHe Kana Kypblnbicbl )o6anapbl, CUHepreTuka.

WHAT IS A CITY? DIRECTIONS IN URBANIZATION AND URBAN STUDIES XIX - XX CENTURIES

Akmaral Syrgakbayeva
Doctor of Philosophy, a professor at the Al-Farabi KazNU. E-mail: syrgakbaeva@mail.ru.

Abstract

Urban issues are impossible to understand, assess and solve, staying within the same field of knowledge. The
study of cities requires interdisciplinary approaches, understanding the city not only as a center of industrial,
scientific and cultural values, but as a complex system where there are both social and natural laws which
collaboratively determine the existence of the city as a whole. You can effectively manage a city only by
understanding itin these terms.The article analyzes some of the most interesting architectural and urban
planning projects of the nineteenth and the twentieth centuries, allowing to reflect on the trends and the main
vectors of development of cities and to make a step to unlocking their future.According to the authors, the
use of synergistic approach will promote successful and sustainable development of modern cities, which will
reveal the internal laws of their development, and predict the direction of their growth.

Keywords: City, Urbanization, Architectural and urban planning projects, Synergy.
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K BONPOCY 0 XO3AWCTBEHHO-KY/IbTYPHOM PA3BUTUM APEBHErO HACE/IEHUS AJIMATbI

AHHOTauuA

B cTatbe paccmaTpuBaloTcs pas3nnyHbie BOMPOCH! XO3MCTBEHHO-KY/IbTYPHOIO Pa3BUTUA APEBHEr0 HaceneHus
Anmarbl. [TpuctanbHOe BHUMaHKWeE yaenseTcs B3aMMoCBa3m NPUPOAHOIro KoMnneKca u copmMmMpoBaHHOIO

UM TUNa X0359MCTBOBaHUSA. [leTasibHO PAaCCMOTPEHbI aTPMBYTUPOBAHHbIE MECTa APEBHUX MNOCENIEHUN.
YKasblBaeTCs, YTO Hanbosee ApeBHUE NAMATHUKM NepMoaa, NPOM3BOASLLENO XO39MCTBA Ha TEPPUTOPUM
ropoaa Anmartbl, OTHOCATCS K arnoxe 6pOH3bl. B cTaTbe NpuBeAEHbI TaKKe pe3y/bTaTbl apXe0I0rMYEeCKUX
pacKomnoK Ha Tepputopun AnMatbl M NoAPOOHbIE KapThbl UCCnefoBaHM. B Lenom matepuan gaeTt 0606LEHHYIO
KapTUHY XO39MCTBEHHO-KYNbTYPHOI0 pa3BuUTUS 3aniMncKoro Anartay ot anoxu 6poH3bl 40 Havana

CpeaHeBEKOBbS.

KnioueBble cnoBa: npegropHas 3oHa 3auinMncKkoro Anatay, noceneHus anoxm 6poH3bl, KYbTyPHO-
GbITOBbIE TPAAMLMM, TONONAHAWADTHASA NO3ULMSA NAMATHUKOB, PAHHECAKCKUI NEPUOA, WUble KOMMIEKChI

XMBOTHOBOJOB, UppUraumoHHoOe 3emMienenue.

BoraTcTBO NpUpPOAHOro pa3zHoobpasns
pervoHa HeTbICy ¢ rMyO6OKON APEBHOCTH
NpUBJIEKANo K HEMy 0C060€e BHUMaHWe
yenoseKa. [poLecc B3anMoaencTBums
JPEBHENLINX COOBLLLECTB U NPUPOAHON
cpeabl Kpas GUKCHUpyeTCs elle ¢
KaMeHHOro BeKa. B npearopHon 30He
3aununnckoro Anatay B HacToslliee
BpPeMS NpoBeAeHbl PACKOMKU CTOSHKHK
Manbynak, KOTopble CBUAETENLCTBYIOT O
3Ha4YUTENbHOM APEBHOCTU MPOXKNBAHUS
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34€ecb YeNnoBeKa, HacymTbiBatowen 35

Tbic. neT [1, ¢. 34—-40]. Pesynbrathl
apxeonornyeckux passenok B 2004 -
2014 rr. no3BONAU BbIIBUTb CEPUIO
BEpPXHENaneonMTUYECKNX CTOSIHOK B
ywenbsx Kbidbinaybl3, Kactek, Kapakactek
1 B gonunHe CapbirKa3blK B 06pe3ax
JleccoBbIx XonNMoB. [1pu pacKonkax
nocesieHnsa anoxu 6poH3bl byTakTbl-|

Ha TeppuUTOpMM ropoaa Anmarthbl 6biIn
3adUKCMpPOBaHbl BEPXHENANEONNTUYECKHME



CKpebna, HyK/eycbl 1 OTWEeNbl, AaTUpyeMble
nepuoaom 12-10 Tbic. NeT Ha3ag [2, c.
22].

Bonpocbl UCTOPUKO-KYNbTYPHOMO
pa3BUTUSA TePPUTOPUK ANMaTbl, KOTOpPble
06061Wanu uccnegoBaHUs pasinyHbIX
oTpacfien oTe4eCTBEHHON HayKH, U
npexae BCero UCTOPUM U apxeonoruu, oo
Ha4vana XXI| B. 6bl/IM JOCTATOYHO NOAPOOHO
OCBeLlEeHbI B psae MoHorpadun [3; 4;

5]. Mpn Bcem 06beme HaKOMIEHHbIX
3HaHWM K 3TOMY BPEMEHU OTCYTCTBOBANM
[IOCTaTOYHO MOJIHbIE CTaTUCTUYECKUE
JaHHble 06 apxe0norn4yecKnx NnamaTHUKaX,
KoTopble 6bl y4UTbIBAIN BCE BUAbI
aptedakToB. [lanbHenlme nccnefoBaHus
Ha TeppuTopuKn AnMaTbl, MPOBOANMbIE

B paMKax pa3/IMyHbIX MPOEKTOB
COTPYAHUKaMU MHCTUTYTa apxeosiormu
uMm. A. X. MaprynaHa (pyK. bannakos

K. M.), HIML «<McTOpUKO-KYNbTYpHOIO
Hacnegus» (pyk. Tyak6aeBa b. T.) u TOO
«Apxeonornyeckas aKkcrnepTnsar (pyK.
BosikuH [1. A.), CyLLECTBEHHO AOMNOMHWUIN
3Ty 6a3y HOBbIMM JaHHbIMW. COBpeMEHHOEe
paclumpeHue rpaHuL, ropoja Nno3BoAUIO
NPUCOEONHUTb K PEECTPY N3BECTHbIX
NaMATHUKOB 3HAYUTENbHYIO Fpyrnny
apxeonornyecKkmnx o6 bLEKToB. Pe3ynbraThbl
apxeosiorm4yecKknx nccnenoBaHmm B
AnmaTbl M ero OKPECTHOCTSIX, B KOTOPbIX
ydyacTtBoBanu aBtopbl B 2004-2015TrT. ¢
LeNbio BbISIBIEHUS COCTaBa U CTPYKTYpbI
[PEBHUX NOCENIEHWUIA U MOTMNbHUKOB,
NO3BOMUIN 0600LWUTL 3TU AaHHbIE.

[ns ceBepHbIX CKNOHOB 3auU/IMICKOro
Anatay xapaKTepHa cuibHas
pacy/IEHEHHOCTb BCEX BbICOTHLIX APYCOB
penbeda. Beayuwas ponb B COBPEMEHHOM
nx penbedoobpalzoBaHUn NPUHALIEKHUT
BOAHO-€4HMKOBbBIM NpoLieccam
[6, c. 125-126]. B ueHTpanbHon
CcBOeW YyacTn 3annunckum Anartay
XxpebTaMu COMKHYT B NONYKOSbLLO,
OTKpPbIBaloLLEECH B MYCTbIHHYIO PAaBHUHY

Ha ceepe. [1oBbIWEHHbIW Yy4aCTOK

XxpebTa ¢ oneieHeHNeM pacnonaraercs

B LeHTpaNbHOM YacTu, rae pacKuUHycs
rOpHbIM TanrapcKkum yaen ¢ NMKom

Tanrap (4973 m). 3aecb HaxoaaTcs

OQHW U3 Hanbonee rMyoeoKMX U LLMPOKKX
ywenuin xpebTta — Tanrap, Manoe
AnmaTuHcKoe 1 bonblioe AnmaTuHCKoe,
AKcan u KackeneH. Ha Bbixoae 13 Tpex
LleHTPaNbHbIX YLLENNIA PACMONOXKEH
COBpEeMEHHbIN ropoa Anmatbl. UMeHHO
3TOT y4acTOK OT/IMYaeTCcs 0OUINEM FOPHBbIX
PEK M BONbLUMX PABHUHHbIX TEPPUTOPUNA.
[aHHOoe NonyKonbLIO LEeHTPa bHON

yacTu xpebTta 3anannckoro Anatay

CTano OCHOBHOM apeHOom X039MCTBEHHON
AeATeNbHOCTU filoJen, 3apoauBLIENCS B
6/1aronpPUATHbLIX YCNOBUSX NPEearopHom
nonoceol. B BOCTOYHOM YacT 3anIMMCKUI
Anatay nocteneHHo noHuxaetcsa go 3300—
3400 m Hapg ypoBHeM Mops. K 3anagy — 3a
nepesanom Kactek — nepexoauT B cucTeMy
KeHbIKTAaCCKMUX BO3BblIlLIeHHOCcTen (2000—
3400 m Haa ypoBHEM MOPS) NO NPUPOAHO-
KNTMMaTUYECKMM ycnoBuaM 6onee 6IM3KUX
CTEMHOM 30HE.

B cenbCKOX03MCTBEHHOM OTHOLLEHUH
NPUPOAHbIE YCITOBUS PABHUHHO-
npearopHon naHawadTHOM 30HbI
No3BONSIOT pa3BMBaTb MPPUTraLMOHHOE
3emneaenue (3epHoBble, OBOLLHbIE, TabaK,
OXHaa KOHOMAS, MaK) M Caf0BOACTBO.
Bo3MOXKHO pacluMpeHne Na1oa0BO-AroAHbIX
HacaXkAeHWN 3a CYEeT 3aKNaKu HOBbIX
cafoB Bbilwe 1200 M Hag ypoBHEM MOPS,
roe MOXHO pa3BMBaTb HEOPOLLAEMOe
nnoaoBoAcTBo. OTrOHHO-NAcT6ULLLHOE
*MBOTHOBOACTBO Y CEBEPHbIX CK/IOHOB
3aunnuninckoro Anatay coyeTaeTcs co
CTOMNOBLIM COAEPIKAHMEM CKOTa U
OMUPaeTCs He TONIbKO Ha CEHOKOLIEHUE
€CTEeCTBEHHbIX KOPMOBbIX YTOAMK, HO U Ha
nosesoe KOpMoaoObliBaHUe.

TeppuTOpMs COBPEMEHHOTO ropoaa
AnmaTbl oxBaTblBaeT NPEeAropHyo 4OMNHY,
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npearopHble NoAOWBbIl, MO NPUPOAHO-
KIMMaTUYECKUM XapaKTepuUCTUKam
COOTBETCTBYIOLNE CPELHETOPbLIO,
rOpHbl€ yWwenbs U BbICOKOrOpHble naaTo,
poxoasuwme no 3000 m Hag ypoBHEM
mMops. Mpearopbs 3annmMnckoro Anaray,
Ha3blBaeMble «NpuiaBKaMu», 3aHUMatOT
nosic ot 1000 go 1700 M Haf ypoBHEM
Mopsi. CNOXeHbl OHM MOLLLHOW TONLWEN
NeccoBUAHbIX CYrMMHKOB, UMEIOT
OTHOCMUTENbHO NJIOCKMUE BEPLLWHDI,
CKJIOHbI JOBOJIbHO KpyThble. [Tonoca
«MpUnaBKOB» Hanbonee pa3BuTa B
paloHe ropoaos Tanrap u Anmathbl 1
umeert WnpuHy go 10-15 kKm. 3anagHee
M BOCTOYHEE 3TUX MECT nosioca
«MPUNaBKOB» yMEHbLIaeTcs, MecTamu
NONHOCTbIO UcHe3aeT. Y OCHOBaHUS
3aunuicKoro Anatay o6pa3oBanmcb
MOLLHbIE AentoBHabHbIE U anfloBUasbHble
OT/IO}KEHUS KOHYCOB BbIHOCa PeK 1
ceneBbIX NOTOKOB, NpeAcTaBnsaioLlmne
co60oW cnerka HaKNoOHEHHYIo Ha ceBep
pPaBHMHY.
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PucyHoK 1. Tepputopus r. Anmatbl B 3noxy 6pOH3bI.

Ha BceM nNpoTaxeHnn 3eMeNibHON
Tepputopum (nopsaka 300 KM), yCIOoBHO
Ha3BaHHOW «NPEAropHOMN NONOCON»,

B KaXK[OM OTENbHOM Yllenbe,

UMEIOLLEM AaxKe HEOONbLIOW POAHNYOK,
OGHapyXu1BaloTCs cnefbl NPOXX1UBaHUA
yenoBeKa. LLUnpuHa ycnoBHOWM nNpearopHom
JIMHUU BapbUpyeT B 3aBUCUMOCTH OT CUJIbl
BOAHOIO NOTOKa, BbIXOASALWEro U3 ropHOro
MaccuBa. HYem 6osblie ropHas peka,

TeM Janblue B paBHMHY HabnoaaTcs
cnenbl ApeBHUX NoceneHnn. B rybuHy
roOpHOW TEPPUTOPUN NPOCNEKMBAETCH

Ta e TeHOEHUMS, HO 3Ha4YMTeNbHO
Kopoye — 5—8 KM C «0Tx04ammu» CTOSTHOK B
OOKOBbI€ OTLENKN, TOrAa Kak B HUSMHHOM
HanpaBfieEHWK, BAOJIb PEYHbIX 6EPEroB,
NPOTSKEHHOCTb CNeA0B NOCENEHUN MOXKET
YCTOMYMBO YUTATbCS Ha PAcCTOAHUK [0
15-20 Km.
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PucyHoK 2. lNoceneHune bytakTbi-I Hanbonee agpeBHWE NAaMATHUKK Nepuoaa
NPOU3BOALLENO XO39MCTBA Ha TEPPUTOPUMU
Anmartbl OTHOCATCS K 3noxe 6poH3bl (puc. 1).
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PucyHok 3. Opyaue Tpyaa, o6HapyXeHHble B MoceneHnu

BytakTbl-I

C cepeaunHbl Il TbIC. A0 H. 3. HOCUTENH
aHOPOHOBCKMX KYNbTYPHbIX TPaAMULUN
LeHTpanbHoro KazaxctaHa HaunHatoT
aKTMBHO MUITPMUPOBATbL Ha ol B
NpearopHble U ropHble panoHbl HeTbicy
[7, c. 5-19]. 3gecb nonyyaloT pa3Butme
TpaaMLMKN anakynbCKUX 1 GenopoBCKMX
niemMeH aHaApPOHOBCKOWM Ky/bTypPHO-
UCTOPUYECKON OOLLIHOCTH. MTpHUYMHaMH
nogo6HOro MaccoBOro nepeceneHuns
6GO0NbLLUMHCTBO CNELManInCcToB CHUTalOT
pe3Koe yBenyYeHne YACNEHHOCTH
HaceneHus u UccylleHne KnMmaTta B
cTenHbix panoHax KaszaxctaHa. 3tu
npoLLecchbl 3acTaBUNN ApeBHEE HaceNeHne
WCKaTb HOBbIE 30HbI 0OUTaHKA B
NPEeAropHbIX U FOpHbIX panoHax CeBepHOro
TaHb-LWWaHa v 3annunckoro Anatay B
YacTHOCTW.

lNoceneHns u oTaenbHblE NOABOPbLS,
Ha4YMHas ¢ 3Noxm 6POH3bI, pacnosiaranuncb
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Ha BbICOKMWX IECCOBUOHbLIX Beperax uu
OCTaHLax ropHbIx pek, TM6o Bpe3anuchb
B IMIMHUCTbIE BOPTa CKIIOHOB FOPHbIX
yLWenum ¢ IoXHOM akcno3unuunen. Nocenku,
PaCNONOXKEHHbIE Ha BbIXOAE U3 KPYMHbIX
FOPHbIX YWENWn, Kak NpaBuio, CTPYKTYPHO
OT/INYAIOTCA OT CEMENHO-POA0BbIX
nocefieHn ApeBHUX CKOTOBOAOB BHYTPHU
FOPHbIX YWENWN UK 3eMnenenbLeB B
nomMmMax peK NpearopHon paBHWUHbIL. B
YaCTHOCTH, NoceNeHne ANoxXm 6POH3bI
bytakTbl-l Ha BbIxoge n3 Manoro
ANMaTMHCKOIO YyLENbs COCTOSN0 U3 CEPUM
[BOPOB, paccpefoTOYEHHbIX Ha nollagKe
npaBoro 6epera peku Xapbynak (puc. 2).
Ero »utenu ctpounm nony3eMnsHKu
NPAMOYroJibHOW U KBaApaTHOM hopMm,
pa3mepamm o1 120 go 225 M2, ¢
MUHOBUTHLIMKW O4Yaramm No LUEHTPY.
Hunuue cocTosno U3 LieHTpanbHOro
NOMELLEHNSA C O4arom, X039MCTBEHHOWN
30Hbl M CEPUU KUJTbIX OAHO- U
NBYXKOMHaTHbIX NOMeLleHUN. B Taknx
HUNULLaxX NPoXKUBann 60nblLLNE CEMENHbIE

rpynnbl YACNEHHOCTbIO A0 20-25 4yenoBekK.

Moao6BHbIN TUM UKL, OTHOCUTCH K
KapKaCHO-CTONI60BbIM KOHCTPYKLMAM
Nony3eM/ISTHOK 3MoxXu 6poH3bIl. Ero
OnuXKanLMe aHanormMm HaxoaaTcs B
nocenexnuun Atacy [8, c. 405, puc. 9:3]. B
YCTPOWCTBE APEBHMX KUULL, U MOCENKOB
B AfiMaTbl OTHET/IMBO MPOC/EXNBAIOTCS
XapaKTepHble YePTbl KyJIbTYPHO-6bITOBbIX
TpaguLUMn NNEMEH aHaPOHOBCKOM
KYNBTYPHO-UCTOPUYHECKOM OBLHOCTH
CTENHbIX N NECOCTEMHbIX PaioOHOB
KasaxctaHa 1 Ta3abarb96CKON KynbTypbl
CpeaHen A3umn [9, c. 126; 10, c. 19-60].

[peBHee HaceneHne noceneHus
byTtaKTbl-l 3aHMMaNOCh MPUAOMHbIM
CKOTOBOACTBOM W MOTbIXHbIM
3emMnegennem, Yto NoaTBepKaaeTcs
MaTtepuanaMmun apxeosiorMyeCKnx Haxo4oK
(puc. 3).

OfHaKo Hannuune B HUX PasnUyHbIX
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WHCTPYMEHTOB U UX 3aroTOBOK
(60p0O3AMNBHUK, rpebeHYaThbiV WTamM,
WUIMNbl, WWIbS, NPOKOJIKU U T. A1), a

TaKXe TeppuTopuanbHas 61M30CTb K
Typkcnbekomy Knagy (500 M) ¢ Habopom
OPOH30BbIX MHCTPYMEHTOB U U3AENNN,
NO3BOJIIET NPEANONOKUTb, YTO HKUTENN
nocesieHnn NpearopHoOn noJsochl

aKTUBHO 3aHMMaJIUCb PEMEC/IEHHbIM
npon3BoacTBOM. [10g06HLIX apTedaKToB
He 0GHapYKEHO NPU N3Y4EHUU NOCENEHUN
B YCTbSX FOpHbIX ylwenun (bytaktol-1ll) nnu
Ha npearopHbIx paBHUHax (TepeHkapa),
3a UCKJII0YEHUEM UHCTPYMEHTapHUeB

U NPOAYKLWK AOMALLHUX MPOMbICNOB
(roH4apcTBa 1 TKayecTBa).

HecKonbKo No-MHOMY BbIraaenu
UAKMLWA 3Moxm 6POH3bI B FOPHbIX YLWENbaX
W Ha peYHbIX NpunaBKax NpearopHbIX
paBHWH. OHK NpeacTaBnsanmM co6omn oaHo-
UK ABYXKOMHATHbIE MNONY3EMIISAHKM,

Bpe3aHHble B CKIOHbI 60PTOB,
pa3Mepamu, He NPeBbIWALWMMHU
30-40 m2, HeKoTOpble ABYXKOMHATHbIE
cTpoenus gocturanu 80 mM2. B ropHbIx
YLWENbAX XO39MCTBEHHbIE MOMELLLEHUS
OTAENANNUCH OT XMNOW 30HbI. ITO 6bIN
NpUMbIKatoLLIME CTPOEHUS pa3Mepamm OT
4x3 M fo 5x4 M. Jna obecnevyeHns Boaom
MECTHbIE NOCENIEHLbl HEGONbLLIMM apPbIKOM
nepeBoanIU BOOHbIM MNOTOK py4bsi OOHOrO
CKJIOHa Ha Apyromn n NoABOANIN Ero K
Hunuuiam.

B paBHWHHbIX MOMMaX PEK HUXKE YPOBHS
Teppac Ha 2—3 M UMenucb HebOobLIKE
BbICTYIMbl, KOTOPbIE NCMOIb30BANMUCH
KaK IBOPUKK NPU XKUNULLEAX UK TPONbl,
COEANHSABILLNE UMbl NMOMELLEHMS
Mexay cobon. K nomam 13 6nmanerkatimx
POAHMKOB NOABOAMNACH NUTbEBASA BOAA,
KoTopasl Npoxoauna rno BepxHemy Kpato
TpeTben HaanoOMMeHHOM Teppachkl 1 3a
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noceneHvem cépacniBanach 4epes
oBparu BHU3 K peKe. [Mogo6Hble XKunumuia
OblIN NpeaHa3Ha4vYeHbl 418 0a4HON Manown
CeMbM, a noceneHuns npeacraBnsin coboun
MECTO NPOXKMBAHUSA OAHOM CEMENHO-
poaoBou rpynnbl. Ha6op BeleBOro
MHBeHTaps U Tonorpadusa NamaTHUKOB Mo
MaTtepuanam pPacKkomnoK 1 pa3BeaoyHbIX
c60poB No3BodAeT npegnonarartb, 4To

B YCTbSIX FOPHbIX YLLETMN MPOXKUBANHU
NPENMYLLLECTBEHHO CKOTOBO/bI, B
pPaBHWHHbIX MOMMax pPeK — 3emMneaenbLbl.

NHTepecHa TononanawadTHaa no3uMums
NaMSATHUKOB 3TOr0 BPEMEHM B KaXaoM
MWKpPOYyYacTKe Ha TeppuUTopun Anmartsbl.

B yactHOoCTH, B Manom ANMaTUHCKOM
ylwenbe Ha Bbixo[e pacrnofiaranuch Ba
KPYnHbIX nocenka (bytaktbl U TypKcHb), K
COXaNeHUI0, HE COXPaHUBLUMECS [0 HaLLKX
[Hewn (puc. 4).

B npepgenax 3—5 KM (1 yac newero
NnyTH1) B YCTbE FOPHbIX yuennin Manoro
AnmaTtmHckoro, bytakoBka u Konbcan
pPacnonoKeHbl HECKOJIbKO CEMENHO-
POAOBbLIX MOCENIKOB 3M0XM BPOH3bI
bytakTbl-lll, Meney-1V u Konbcan-l.
MaTtepwuanbl, KOTOpble OHW NPeaCcTaBsIoT,
a TaKXe UX NO3MLUA BHYTPU YLIENUK ¢
Y3KMMW KaHbOHaMU, NO3BONSAIOT CHMUTATb MX
B XO39MCTBEHHOM OTHOLWIEHWM NOCENTKaMK
CKoTOBOAO0B. O4HaKO OTMEYEeHHble Ha
WX TEPPUTOPUMN BOAOOTBOHbLIE apblKH,
JocTaBnsiBLIME BOAY OT POAHMKOB K
XWUNbIM JOMaM, npeanosaratoT, YTO CBA3HU
C 3emMsefenbLaMu OCHOBHOIO NOCENEHNS
ByTaKkTbl-l cOXpaHanMCb 10CTaTOYHO
TecHbIMW. HaceneHne gaHHOM TEPPUTOPUN
COLIManbHO M POJCTBEHHO COCTaB/IANO
06LLYI0 POAOMIEMEHHYIO FPYNMY U
NpeacTaBnsaio eIMHYI0 CaMOAOCTaTOUHYIO
XO35NCTBEHHO-9KOHOMUYECKYIO CUCTEMY.

Mo mepe aanbHenLWero xo39aMCTBEHHOIo
pasBUTUSA ApPEBHUE CKOTOBOAbI
npoAaBurannucb BBEPX Mo YUEeNbsim U
ocBauBanu HOBble TeppUTOpKUK ¢ 6onee
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BbICOTHbIMU XapaKTepuctukamu (Megaey-I
n KOHHaTCcKoe 03epo-l). MNpeanonaraetcs
Hann4mne noceneHns aToro BpeMeHM Ha
€MHCTBEHHOM Haj AniMaTbl BbICOKOTOPHOM
nnato Kokxkanngay. Ha Bbixoae 13 ylienmnn
AKcan n bonbluoe AnmaTUHCKoe U B
NpearopHbIX paBHUHAX TaKKe 0OHaPYKEHbI
OpEeBHUE NOCENEHUS, KOTOPbIE
noaTBepKaatoT NogoOHOEe XO3ANCTBEHHOE
pa3BUTUE TEPPUTOPUM ANIMATbI B 3MOXY
OGPOH3bI.

TakMm 06pa3oM, C/IOKEHUE CUCTEMDI
X039MCTBOBaAHUS C pasfie/IEHUEM Ha
30HbI MPEUMYLLECTBEHHOIO Pa3BUTUSA
3emsenenuns u CKOToBOACTBa Ha4yanochb
elle B 3noxy 6POH3bl C OCBOEHUEM FOPHbIX
[OJIMH U BbICOKOTOPHbLIX Ni1aTo NjieMeHaMu
aHAPOHOBCKOro Kpyra. CyWHOCTb CUCTEMBI
3aK/odanachb B TOM, YTO YacTb HaceneHus
cocpefotaymMBanach B NpearopHom
30HE Ha CTalMOoHapHbIX noceneHusax. Ux
HUTENN 3aHUMaUCb UPPUTALMOHHBIM
3emnenenmeM u peMecsieHHbIM
npon3BOACTBOM. PasBegeHne gomMaluHux
MMUBOTHbIX UIPasno noaco6HY PoJsib U
yalle BCEro HOCKO NacTyLlecKyto Gopmy
CKoToBoOACTBa. [lpyrasi YacTb POACTBEHHOIO
HaceneHus crneuunannu3npoBanach
Ha pa3BeaeHnun ckoTta. NogobHas
cneumanm3auns 1 B3aMMOBbITOAHbIN
ToBapoo6MeH cnoco6CTBOBAMN
61aroCoCTOSHUIO HAaceNeHNS, YBEIMYEHNIO
TEPPUTOPUN, OXBAYEHHbIX XO39MCTBEHHON
[eaTenbHOCTbIO NIAEN, U, KaK CNeacTBME,
POCTY YACNEHHOCTH HaceneHns B aToT
nepuoa 1 YCIOXKHEHUIO UX COLIManbHOWM
CUCTEMDI.

OKoHyaTenbHoe popMUpoBaHnE 3TON
XO3MCTBEHHOW CUCTEMbI MPOUCXOAUT
B paHHeM »efie3HoM BeKe. OcBOeHUe
ropHbIX panoHOB 3aunuMncKoro Anaray
APEBHUMMU NIeMeHaMn B 3TOT Nepuos
NPUBOAMNT K CTAHOBNEHMIO HOBbIX
GOopM X0391MCTBOBAHUSA. B 4acTHOCTH,
pa3BMBaETCA AnarKHOe (MM OTFOHHOE)

Central Asian Journal of Art Studies 3 (03) 2016
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PucyHok 5. MNoceneHunsi B ropHbIX yWenbax

CKOTOBO/CTBO, MPU KOTOPOM YacTb
HaceneHus B ETHMM Nepuog yxoaunna 3
NOCENIKOB Ha BbICOKOrOpHbIE NacTouLla
(*kanngy). B To e Bpemsa NpupoaHo-
KIMMaTU4eCcKue ycnoBus No3Bosanm
CTPOUTb CTaLlMOHapPHbIE NOCENEHNA B
BbICOKOrOPHOWM 30HE.

Ha apxeonornyeckomn Kapte Anmarhl
NpPOCNEXMBAETCH YBE/IMHYEHUE KONNYECTBA
nocesieHUn B ropHbIX ywenbsx (puc. b).

Paa n3 Hux B Manom AMMaTUHCKOM
ywenoe u bytakoBke — bytakTbl-Il,

n 1V, Megey-ll n IV — ctaHoBsTCS
KPYMHbIMK CTaLMOHaPHbLIMU MOCENKaMHU,

HacyuTbIBalOWNMK 6osiee gecaTka ABOPOB.

AHanormyHas cuTyauma CKiafblBaeTcs B
ywenbax AKcan n bonblwoe AnmMaTUHCKOE,
a TaKkxXe Ha nnato Kokxxamnngy. Nossngatorca
CTalMOHapHble NOCENKN KaK Ha Bbixoae

n3 Hero (Hypnbitay-1 u Il), B 60K0BbIX
yuwenbsix (AnmapacaH-I u KoKwokKsbl), Tak

1 B BbICOKOTOpHOM 30He (KoKkannsy-I|

n Kym6enn). Kaxkabli can unu ygobHas
niowaaKka no 6optam yuienmin 3aHnMmatoTcs
nop Wbl NOCTPONKKU PaHHEr0 XKene3Horo
BeKa. Hanbonee BbICOKOrOpHble CEMENHO-
pPOAOBbIE XO3MCTBEHHbIE ABOPbI TAKKe
OTHOCATCH K aTOMY BpemeHu (Kumacap,
LWbim6ynak-I u 11). BeiaBneHHble

cneabl NoceneHnm B ropHOM YacTu
CBWAETENbCTBYIOT O 3HAHUM NPUEMOB U
NpPaKTUKKM paboTbl NOSIMBHOIO
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P1UCYHOK 6. [loma Typy4HOro Tuna v yTeapsb, )

o6HapyXeHHas B HUX

3emaeaenus. Hanpumep, Ha nnato
Kokxannsly y noceneHums 1MBOTHOBOAO0B
B panoHe nepeBasia 06HapyKeHbl cregbl
BOAOMNPOBOAHOIO apbiKa 1 Aaxe akBeayk,
nepeBoaAMBILLNK BOAY C OAHOIO 6opTa
yuienbs Ha Apyrov ans ee nogseaeHus K
NOCENKY.

Ha BbIxo[ie 13 ropHbIX YLLENTHUH

3Ha4YnUTENbHAa YacTb KPYMHbIX
CTaLlMOHapHbIX MOCENEHUM CMEeLLaeTCs K
OCHOBaHMIO NPeAropHbIX NoAOLWB, a MecTa
NPEeXHWUX NoceneHnn 3emneaensLeB
CMEHSIIOTCS 3MMOBKaMuM CKOTOBOAOB.
B yacTtHoCTH, Ha noceneHnun bytakTbl-|
BMECTO CTallMOHapHbIX N0Jy3eMISAHOK
HaYMHALIOT CTPOUTLCSA AOMaA TYPAYYHOro
TMNa 1 ycTpamBatoTcs lopToobpasHble
*Hunuua (puc. 6,1).

PucyHoK 6,1.
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OcHOoBY NOCENEHNS PAHHETO }EeNe3HOoro
BeKa byTaKTbl-| cocTaBnsn Xunumuia u
X035IMCTBEHHbIE ABOPbLI B BUAe ycaaeb
C XO3MOCTPOMKamu BHYTpU. Pagom ¢
HUINULWAMM TYPIYHHOrO TUNa 06bIYHO
OUKCUPYIOTCS BBIPOBHEHHbIE MOLWanKu
noj Ha3eMHble }uauLa Tuna opThbl.

Bcero Ha o6¢cneaoBaHHOM ydacTKe
3adUKCMPOBAHO TPU TaKUX XO3ANCTBEHHbIX
ABopa. B 10XXKHOW YacTu KoMnnekca
HalnAeHbl MHOrOYUCNIEHHbIE PparmMeHTbI
KepaMMYeCKOro WakKa U1 xene3opyqHon
KpWLbl B paOHE KOHCTPYKLUK B BUAE
HaBeca.

BHyTpH yuienba bytakoBKa
nccnefoBaHUs NPOBOAMIUCE Ha
XO3ANCTBEHHO-XU/bIX KOMIJIEKCAX
BytakTbl-ll 1 ByTakTbl-lll. Ha Takmx
noceneHuax o6bI4HO Hac4YMUTbIBAETCA
0Kos10 10 nony3emMasaHOK NPSMOYrofibHOM U
KBagpaTtHon GdopM pasmepamm oT 6x5 M 10
10x12 m (puc. 6).

Pagom ¢ goMamu npocnexunsaroTes
BbIPOBHEHHbIE MNOLLAaAKW, BEPOSTHO, OT
XO3ANCTBEHHbIX HA3EeMHbIX MOCTPOEK.
Hunuuwa npeacrtasnanm cobomn
3arny6sieHHble Noy3eMISHKU, Bpe3aHHble
B CKJIOHbI CEBEpPHOro 6opTa yuwenbs. Mpu
NX CTPOUTESNIbCTBE YacTb JIECCOBOTO rpyHTa
ncnonb3oBanacb B 06Ma3Ke CTEH, a YacTb,
BEPOSATHO, /19 YCTPOMCTBA XO3ANCTBEHHOM
nnowaaku Bosne gomMa.

AHanoru 1opToo6pa3HbIM XuUnuilam
KOMMneKca bytaKTbl oT4acTu
NnpocnexuBaloTcs B MaTepunanax CToaHOK
dUHaNbHOM 6POH3bI U PaHHECAKCKOro
nepuoga n3 BEPXOBbEB yLieNbs TypreHb
[10, c. 329, puc. 3]. PopmunpoBaHme
Ha3eMHbIX IOPTOOBPA3HbIX KUIbIX
NMOCTPOEK Ha JaHHOW TEPPUTOPUN
Ha4ynHaeTcs ¢ nepunoa GpuHaNbHON
OpPOH3bl U 3aBepLUaeTCa K cepeanHe
| ThiICAYeneTnsa oo H. 3. [11, c. 57].
MNonysemnsaHKka nocenenusa bytaxtol-lll no
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CBOEW CTPYKTYpE ABNAETCH NPOAO/IHKEHNEM
pa3BUTUA MECTHOW TpaauLIMK YCTPOMUCTBA
NOAOGHbBIX XUNULL Ha CEBEPHbIX CKIIOHaX
3aunnuincKoro Anaray, Ha4mMHas Cc 3Noxu
OPOH3bI.

M3mMeHeHUs B xapaKTepe
HUIbIX U XO39MCTBEHHbIX MOCTPOEK
pPaHHEro }ene3Horo Bexka NoMUMO
COLIMOKY/IbTYPHOM AUHaMWKKN CBSA3aHbI C
TEeM, YTO Ha 3TO BPeMS NPUXOAMTCS nepuog
yBJIaXHEHUS U NOXONOAaHUS Knnmarta
B CeBepHou EBpasnun. Ha nogo6HbIX
CEMENHO-PO/I0BLIX CTOHKaX-3UMOBKaX,
PacnoJIOKEHHbIX, KaK NpaBuIo, Ha POBHbIX
niouwagKax CK0OHOB FOPHbIX YWENUH C
IOXKHOM 3KCMOo3nLMen obHapymnBatoTcs
OCTaTKM crneumann3anpoBaHHbIX
peMeCNeHHbIX MacTepCcKmx. OHM nrpanu
POb XO3AUCTBEHHO-PEMECSIEHHbIX
LIEHTPOB AJ15 HAaceNneHns Kaxaoro
KPYMHOro yulenbs. Ha nosaHem atane
paHHEero »efie3Horo BeKa B cUCTeME
PacnoNOKEHUS apXxeosIorM4eCcKux
namMAaTHMKOB 3aunuicKkoro Anartay
HabnogaeTca USMeHeEHWE MeCT YCTPOMCTBA
ApeBHMUX NocesieHni. B yacTHOCTH, Xunuuia
pacnoJfiaraloTcs Ha CK/0OHax rop, a Ha
MecCTe NPEMKHUX NOCENKOB BO3HUKAIOT
Knaabuiia ApeBHUX YCYHEN.

Ha npearopHon paBHuHe AnmaTbl B
JONMHaXxX peK yBennymBaeTcs YNCNEHHOCTb
He6O0/bLLIMX CEMENHO-POIOBLIX NOCENKOB,
06bl4HO COCTOSILLMX U3 OAHOMO-TPEX
XO3MCTBEHHbIX NoaBopui (KynbamHKa-|
n ll, Anbmepek, Kokcan-1 u Il B nonnHax
pek Akcan, bopongan, apbynak,
bonbwas n Manasa AnmaTtuHKa). Takue
CEMENHO-POI0BLIE NOABOPbLS BXOAUNU B
OKPYry KPYMHbIX CTaLMOHaPHbIX MOCENKOB,
OTAENASACh OT HUX NONSAMU-YEKaMU
(Kanpart, bopongan, Kokcan n Kokcan-Il).
KpynHble noceneHus coctosnu u3 12-15
XO3AUCTBEHHO-KUbIX KOHCTPYKLINA.
Hunble nomeleHns pasaensnmcb Ha
1—3-KOMHaTHbIE CEKLMU, Pa3MephI

KOTOPbIX BapbnpoBanu oT 3x3 M 40
6x4 M. Mepen Bxoaom obycTpanBancs
NBOPUK WK NnowaaKa. X03NnoCTPOMKHU
npucTpamBanncb COOKY OT XMUJbIX
KOHCTPYKLMIK MO0 pacrnonaranuch
HanNpPOTUB Ha HUXHUX Teppacax.

HKutenu Takux ceneHnm 3aHnManmcb
ppuUraumMoHHbIM 3emenenmem, ans
4yero OTBOAM/IM BOAY OT PEKM Ha BEPXHUE
Teppachl, rae BO34eNbiBaaMCb NONS.
BooocHabxeHne Nocenkos, Kak 1 B
npeablayLLyo 3anoxy, Npou3BoaunIoCh
N3 PyYbEB WU POAHUKOB MPU MOMOLLK
BOAOOTBOAHbIX KaHanos. B nonmax
peK, BEPOATHO, HaceneHue paHHero
KEeNe3Horo Beka 3aHMMasnocb NPULAOMHbIM
CKOTOBOACTBOM. 34€eCb 0O6HapYKeHbI
KpYynHble 3aroHbl, 0603HAYEHHblE
no nepuMeTpy 3eM/gHbIMU Banamu
(AnbMepekK, Kokcan-Il). MHTepecHo, 4To
Ha OKpanHax AnimaTbl B TOM XKe Mnocesike
AnbMepeK KUTeNn 40 CUX Nop AepKaT CKOT
B NOMMe peKu, Korga goMa yCTpoeHbl Ha
BepxHen Teppace. CKOT BbinacaeTcs BAO/b
NOMMBbI M HE JOMNyCKaeTCs HaBepx, 3a 3TUM
006bl4HO cneaaT 4eTU-MOAPOCTKM.

Ho no-npexHeMy peliatpolLLyo ponb
B XO39MCTBEHHO-3KOHOMUYECKOM
CUCTEME ApeBHEr0 HacesleHUs urpana
npearopHas nosoca, rae pacnonaranmcb
Hanbosnee KpynHble NocesieHns aToro
BpeMeHu (ACK, botaHnueckum caa,
PemunsoBka, AnMapacaH), Kotopsble,
BEPOATHO, ABASSINCL HE TOSIbKO
XO3ANCTBEHHO-PEMECIEHHBIMU, HO U
aAMWHUCTPATUBHbLIMU LEHTPaMM 3T0ro
y4yacTka 3annumnckoro Anatay. Tepputopum
BOKPYT 3TUX NOCENEHUI HOCAT crelbl
J10CTaTOYHO pa3paboTaHHON CUCTEMBI
opolwaeMoro 3emseenys (KaHansl,
apbIKn).

B Bonpoce nctopmnyecKoro npowecca
o6pa3oBaHusa U pa3BUTUSA OpOoLLIAEeMOro
3emnegennsd ocobas posib OTBOAUTCA
roOpHbIM panoHaM. YCNoBHUS CTaHOBNEHUS
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1 pa3BUTUS OPOLLIAEMOTO 3emeaenus s
CeBEPHbIX CKIOHOB 3annunckoro Anatay
OblIM PacCMOTPEHbI OAHWM U3 aBTOPOB
A0CTaTo4HO noapobHo [12, c. 120-128].
lNMocKonbKy caM ropo/i, Kak 1 OCHOBHas
Macca 3eMefbHbIX y4aCTKOB, PacnoiOXEHb!
Ha NpearopHoOMn NTMHUK, TMGO HE3HAYUTENBHO
yaaneHbl OT Hee, TO OCHOBOM 06pa30BaHNs
TPYAOBOM AEATENIbHOCTU YENOBEKA B
NPOLLIOM NpeAanonaranocb UCNONb30BaHNE
npearopHoOn 3KON0rM4yecKomn 6a3bl.
M3MeHeHWe NPUPOAHON 3KOCUCTEMbI B TOYKE,
BbIGPaHHOM YE/TOBEKOM /151 NMPOXMBAHWS,
MPOUCXOANNO C YBENMYEHUEM OCBOEHHbIX B
XO3ANCTBEHHbIX LIeNsIX niollagen. Pactyuemy
KOIMYECTBY XMBOTHbIX TpeboBanocb
yBenuyeHue nnollaaen nactou. Mnowaam
NnoceBOB — NuLLEBas 6a3a YenoBeKa,
HO 3TO U NULLIEBas 6a3a *KUBOTHbIX,
KOIMYECTBO KOTOPbIX TaK e yBeNn4nBaeTcs.
PaspelleHunto 3Ton Npo6IeMHON CUTYaLMK
crnoco6ceTBoBasia NOACHOCTb MOPHbIX
3KOCUCTEM. He3HauuTenbHoe yaaneHue
Br/1y6b rOPHOrO YLLeNbs Ha paccTosHUE
nopsiika OAHOro KUNOMeETpa OT NPEAropHOM
JIMHUM MEHSINO0 penbedHyto CUTyauuto ao
COCTOSIHUS, HE MNO3BO/ISBLLENO 3aHUMAaTbC
3emsenenrem, Ho 3Ta niolalb octaBasach
6naronpusaTHOM NPUPOAHON 3KOCUCTEMON
[N coflepaHns U Bblnaca *KUBOTHbIX.
dunsnyecKoe oTaeneHns Ctag HMBOTHbIX
OT 3emMneieNIb4eCKuUX nonen n36asnsno
NnoceBbl OT NOTPaBbl, HO OCTaB/ISN0 YETOBEKY
BO3MOHOCTb [IOCTYMa KaK K Nnosam, Tak U K
HMBOTHOBOAYECKOM NPOAYKLIMK.

Takum 06pa3oM, orpaHUYEHHbIN
NULLIEEBOM pecypc 6a3bl NpearopHon
3KOCUCTEMbI MOT MOCTYKWUTb B POJIU
3arnycKaloLLEero MexaHn3ma AMHaMmUKK
pacLIUPEHNst arpO3KOCUCTEMBI B MONEPEYHOM
HanpaB/EHUN NPEAropPHON NMOsoChl.
0O6cnenoBaHue bonbluoro AMMaTUHCKOro
YLENbS HAarMAAHO AEMOHCTPUPYET TaKyto
CTPYKTYPY PacronoKeHust ApeBHUX
noceneHnn. OHM He NoJHUMAIOTCS B ero

BEPXHWE TOYKM, FPaHMYaLLMe C MOSCOM
KaMEHWUCTbIX MYCTbIHb, M HE OMyCKaloTCs K
NPEeAropHON HU3WHE Aanblue NPUPOAHON
3KOCUCTEMBI, MO3BOSIAOLLEN 3aHUMATLCS
MOJIMBHbIM 3EMNEJENTUEM.

Hunnble KOMNNEKCbI ) KMBOTHOBO0B
BHYTPM YLLENNIA PacrONOXKEHbI HeJaNeKo
OT BOJIHbIX UCTOYHMKOB Ha CKJIOHaX
IOXHOM 3KCMO3nLUMN. 3emMneaenbyeckue
NoJBOpPbS B NPEArOPHON U HU3UHHOM
YacTsX YCTPoeHbl Mo 6eperam ropHblX pexk
N pydbeB. OTMEYEHbI HE3HaYUTESNbHbIE
Bapuauuu UX pasmelleHns B 3aBUCUMOCTH
OT COCTaBa NoYBbl PEYHOIO AHa U
6epero.. B Lenom xe npocMmarpmBaeTcs
npeo6nagaHne TeHAEHLMK YCTPOUCTBa
WUNOro NoMeLLIEHUS Bbllle 06beKTa TPYAOBOWM
[AesTeNIbHOCTU. 3Ta NO3ULIMS COXPaHSeTCs
OT 3EMSHOK Y MONY3eMIISTHOK 10 BPEMEHHU
CTpOUTENbCTBA JOMOB Ha BoAopa3aesbHbIX
BO3BbILLIEHHOCTSIX.

AHanornyHasi cCUCTemMa X0351MCTBOBaHMS
ObITOBasa, BEPOSTHO, U B CpeHEBEKOBYHO
30Xy, YTO NOATBEPKAAETCH MaTepranamm
apXeonorMyecKom KapTbl AnmMarhl,
coctaBneHHon HILL <McTopuKo-KynbsTypHOro
Hacneaus» (pyK. Tyak6aea b. T.). B atot
nepuop Ha Tepputopmmn Anmatbl OTMEYEHO
[EBSATb YKPENNEHHbIX CpeaHEBEKOBbIX
nocenexHnn — ropogui. B cBa3u ¢ npoueccom
yp6aH13aLUnm X039MCTBEHHO-3KOHOMUYECKOE
pa3BUTUE HaceNeHns pernoHa MMesno
cBou ocobeHHocTH [13, ¢. 100-107;

15, c. 40—44]. YuuTbiBas ux, cneayet
OTMETUTb, YTO 3HAUYUTESIbHO YCIOXHUNACh
BHYTPEHHSAS CTPYKTYpa XO39MCTBEHHOM
CUCTEMbI HaceneHus 3annnmncKoro Anaray,
HO cMcTeEMa NPUPOIONOSb30BaHKA ocTaach
TpaauumoHHoW. OaHaKO AeTalbHbIM aHanmn3
W pacCcMOTPEHME BCEX 3TanoB pasBUTUS
XO39MCTBEHHO-3KOHOMMYECKOTO PasBUTUS
Tepputopun Anmatbl B CpelHEBEKOBbLE
BbIXOAAT 3@ paMKM HaLlero uccneaoBaHus.
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AHpaaTna

MaKkanaaa AMaTbIHbIH, eXeNri TYPFblHAAPbIHbIH, WapyallbUbIK-M3AEHU AaMybIHbIH 9PTYPNI Macenenepi
KapacTbipbliaabl. TaBUFK KELEH MEH ONlapFa KanbINTacTbIPbUIFaH WapyalwbUbIKTbl }KYPridyaiH e3apa
6annaHbICblHa epeKLle Ha3ap aygapbliaabl. Exxenri engi MekeHaepain, epeKlue opblHAapbl enKen-TenKkenni
KapacTblpblaFaH. AfiMaTbl Kanacbl aymaFblHAaFbl OHAIPICTIK WapyalblblK Ke3eHIHAEr KOHe eCKepTKiwTep
Kona fayipiHae 60nFaHAabIFbiH KepceTesi.

CoHbIMeH KaTap, Makanaga AfiMaTbl aymarblHAaFbl apxeoNiorusnbiK Ka3banap HoTUXKeNepi MeH 3epTTeyaiH,
TONbIK KapTackl 6epinreH. Tytactan anraHga eHoek, Ine AnataybiHblH Kona gayipiHeH OpTtaracbipiblH 6acbiHa
[AENiHri apanblKTafbl WapyalblnblK-MOAEHWN AaMyblH KaMTUbl.

Tipek ce3pep: |ne AnatayblHblH Tay/ibl aMarbl, KoNa AayipiHaeri engi MekeHaep, MoAeHU-TYPMbICTbIK
[BCTYpNEep, ECKEPTKILTEPAIH, Y34iK naHAwadTTbl alKblHAAMAaCh!, €XKeNri caK Ke3eHi, Man ecipylwinepain
TYPFbIH KelleHaepi, cyapmasbl ayblilwapyallbliblfbl.

THE ECONOMIC AND CULTURAL DEVELOPMENT OF THE ANCIENT POPULATION OF ALMATY

Alexander Goryachev
Senior research fellow Institute of Archeology named after A. Margulan , Aimaty, Kazakhstan,
E-mail: aga.2805@mail.ru

Viadimir Sarayev
Research fellow LLP “Archeologicexpertise”, Almaty, Kazakhstan, E-mail: saraev.53@mail.ru

Tatyana Egorova
Research fellow LLP “Archeologicexpertise”, Almaty, Kazakhstan, E-mail: ega.0108@mail.ru

Abstract

The article discusses various issues of economic and cultural development of the ancient population of
Almaty. Close attention is paid to the interrelationship of the natural complex and the type of economic
management formed by it. The attribute places of ancient settlements were examined in detail. It is stated
that the most ancient monuments of the period of productive economy in the city of Aimaty belong to the
Bronze Age.The article presents the results of archaeological excavations in the territory of Aimaty and the
detailed research map.In general, the material gives a generalized picture of the economic and cultural
development of the Trans-Ili Alatau from the Bronze Age untill the beginning of the Middle Ages.
Keywords: Trans-Ili Alatau foothill zone, settlements of the Bronze Age, cultural and welfare traditions,
topological and landscape position of monuments, early saks period, residential complexes of livestock
farmers, irrigation farming.
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Marat Nurpeissov
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NEW EXPLORATIONS OF THE EARLY IRON AGE MONUMENTS ON THE TERRITORY OF ALMATY

Abstract

The article reviews the latest archaeological researches by the specialists of the Museum of Almaty city
history on the territory of the ancient monuments of nomads located within the city borders. It presents
detailed descriptions of archaeological findings and assumptions in their interpretation. The implemented
studies strongly suggest that the territory of Aimaty was a sacred-political center of the ancient state of the
Saks already in the 5th century BC.

Keywords: Almaty, mound, burial, golden figure of feline predator, heraldic image, ancient state of the Saks.

Burial mounds of nomads — are the most In 2014 specialists of Aimaty City History

popular monuments of the cultural heritage
of Eurasia. The region of Almaty is particularly
rich within these monuments. First scholars
were interested in the monuments of the
ancient nomads. Later, scientists have
concluded that already in the V century. BC.
On the territory of Aimaty, sacral-political
center of the ancient state of the Saks was
existed. Archaeological research in the city
for over a hundred years is associated with
the monuments of the Saks.

Museum conducted archaeological research
on Kok-Kaynar mound which is located in the
neighborhood with Kok-Kaynar micro-district,
on the left bank of the river Boraldai, on the
west side of the modern Muslim cemetery
(Fig. 1).

Two mounds were investigated. The
mound (''kurgan'' in Kazakh) N21 is located
on the territory of present-day cemetery. The
bund remained satisfactory, there is no
modern burial mound and circuit is not
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Figure 1. The burial ground Kokkaynar. Topography

destroyed. The diameter of the mound
is - 20 m, height - 1 m. A bulldozer cut
the mound in the middle by stripe of 4.5
m width. The orientation was from "N" to
"S". After stripping the soft soil zone was
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identified. On this site, the contours of
the pit of 1 m wide and 2.1 m long were
revealed after the last light rain. The walls
of the pit were straight, plastered by sulfur
bentonite clay.

Complete cleaning of the burial was
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carried out. As a result, it was recorded
burial in a wooden box of hewn timbers
with an overlap on the top. The width of the
box is - 60 cm, the length - about 2 m. The
backbone was oriented to the southwest.
The total length of the backbone - 150 cm.
Frontal and occipital bones of the skull
were preserved. Facial bone and lower jaw
were lost. Bones of the right hand are fully
absent. The ribs and the bones of the spine
are also missing. Pelvic bones in situ. The
main bones of the legs were here. Above
of the head of skeleton — ram's vertebrae
was situated. Ceramic pitcher and bowl
were found nearby, as well as large bronze
mirror and bronze studs (Fig. 2-5).
Available inventory indicates an
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Figure 2. The burial ground Kokkaynar. Kurgan Ne 1. Burial
pit Ne 1. View from the south
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Figure 3. The burial ground Kokkaynar. Kurgan Ne 1.Ceramic
tableware and bronze mirror

untouched character of the burial. The
lack of a significant number of bones
was possibly due to the so-called two-
act graves. Such burials were opened for
several years after the funeral, the front

o SER WOE S S -

Figure 4. The burial ground Kokkaynar. Kurgan Ne 1.Ceramic
tableware from the grave pit Ne |

e BN ——

Figure 5. The burial ground Kokkaynar. Kurgan Ne 1.Burial
pit Ne 1. Bronze Mirror

part of the skull and upper torso were
destroyed, or the entire skeleton was
thrown out.

Kurgan N22 is located in 30 meters to
the west of the kurgan N21. Its diameter
is - 22 meters, height - about 1 m. On the
surface of the mound, it was visible stone
ring with a diameter of 20 m (Fig. 6). Inside
the ring, the grave pit had been looking. For
this purpose, the excavation was laid. At
the southern wall of the excavation of the
grave pit, the wall plastered by bentonite
clay was fixed. Following the detected wall
the southwest corner where the remains of
vaulted structure and fire traces were fixed
(Fig. 7).

Inside this building the land was slipped
and the grave pit has been revealed.
Around the pit the path of 50 cm width was
defined. The study showed that the grave
pit has a depth of 190 cm from the ancient
skyline. The finds are scarce, as the funeral
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Figure 6. The burial ground Kokkaynar. Kurgan Ne 2.Ring
fences on the north side

Figure 8. The burial ground Kokkaynar. Kurgan Ne 2.Golden
statue of feline predator

was robbed. But among them two unique
gold objects were found: golden figure of
feline predator and golden plate with the
image of a bird.

The figurine of feline predator was done
of two relief plates. Its length - 3.3 cm,
height - 2 cm, thickness - 0.4 cm. Figures
pose can be roughly defined as "playing
kitten". Croup raised, hind legs stretched
forward. Tail curled into a ring. The figure
has a brush at the tip of the tail (Fig. 8).
The figure was a part of a headdress
composition.

Gold plate with the image of the bird
has the following dimensions: width - 1.8
cm, height - 2.2 cm. The figure made by
punching technique. The plate shows a
prey bird. Her head turned to the left, a
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pit

Figure 9. The burial ground Kokkaynar. Kurgan Ne 2.Gold
plate with the image of a bird

large beak strongly curved downward.
Below it has a vulture-like head-collar.
Wings widely straightened and lowered.
The tail has a triangular shape. Embossed
legs are visible. The bird is depicted on the
background of round shape, on the sides
of which there were small horns (Fig. 9).
This is heraldic image.

Interpretation and chronological dating
of these artifacts need to be clarified. Now,
the monument can be dated not earlier
than the lll century BC.

These findings show the rich ancient
history of our city. In spite of the fact that
this year the 1000th anniversary of the
medieval Aimaty is celebrated, we believe
that the history of the city is much older.
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AJIMATbBI KAJIACbl AYMAFbIHAAFbI EPTE TEMIP FACBIPbI (A9YIPI) ECKEPTKILWTEPIHIH XXAHA
3EPTTEVJIEPI

HypnenicoB Mapar
Anmatbl Kanacbl Tapux MypaxamnblHbIH FanbiM XaTLUbIChI,
e-mail: emo1002@mail.ru

AHpaaTna

Makanaga AnmMaTtbl Kanacbl Tapux Mypaxainbl MamaH4apblHblH Kana MaHblHAa OpHanackaH KeluneHainepaid,
E}KENTri eCKepPTKIWTEpi aymarblHAAFbl COHFbl apXE0NIOrUsNblK 3epTTEYNEpiHE WOy Kacanagbl. ApDXeOoNornsbik
TabblFaH 3aTTapfFa erKen-Tenkenni cunattaMa 6epinreH }oHe onapAblH MHTEpNpeTaumscbiHa 60/Kaynap
anTbinFaH. XyprisinreH 3epTreynep HoTUXKeci 6.4. AewiHri V Facbipaa-aK, AnMaTbl aymarblHAa eXeNri cak
MEMJIEKETIHIH casicu-capan opTanbifFbl 60NFaHAbIFbIH aUFaKTanabl.

Tipek ce3fep: AnMartbl, KOPFaH, KOPbIM, MbICbIK TYKbIMAAC KbIPTKbILWTbIH, anTbliH MYCiHi, repanbanKanblK
6eHe, caKkTapAblH eXenri MEMIEKETI.

HOBBIE UCCNNIEAOBAHUA NAMATHUKOB PAHHETO XXEJNE3HOI0o BEKA HA TEPPUTOPUMU
r. AJIMATbI

Mapar Hypneucos

Mysen nctopumn ropoga Anmarsl
Y4yéHbI ceKpeTapb

e-mail: emo1002@mail.ru

AHHOTauuA

B ctatbe nponsBoanTcst 0630p NOCAEAHMX apXe0N0orn4eCcKnx nccneqoBaHni cneunannuctos Myses nctopmm
ropoaa Anmartbl Ha TEPPUTOPUM APEBHUX NAMATHUKOB KOYEBHWKOB, PACcNOIOXEHHbIX B YepTe ropoaa.
MpuBeaeHbl aeTanbHble ONUCaHUS apXeoorMyeCcKMX HaX0A0K U BbiCKa3aHbl NPEANONOXKEHUS MO UX
WHTepnpeTauuu. NMpoBeaéHHbIE UCCnefoBaHNa yeeanuTeNbHO CBUAETENLCTBYIOT O TOM, YTO yKe B V BEeKe [0 H.
3. Ha TeppuTopunn Anmarbl 6bl1 CaKpanbHO-NOUTUYECKUI LLEHTP APEBHEr0 rocyaapcTaa Cakos.

KnmoueBble cnoBa: Anmartbl, KypraH, MOTMbHMK, 3010Tas GUrypKa Kowaybero XMWHUKa, repanbamyeckoe
n3obparkeHune, JpeBHee rocyaapcTBo CaKoB.
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APXUTEKTYPA AJIMATbI U BONPOCbI UAEHTUYHOCTHU

AHHOTauuA

Yp6aHun3npoBaHHas cpefja — BEKTOP Pa3BUTUS COBPEMEHHON XMU3HKM 06LEeCTBa B LiesloM. HenoBek

BCe 60/blle yX0aAnUT U3 M1pa NpUpoabl B MMP COBCTBEHHbLIX TBOPEHWUI, @ cpefja — OCHOBHOM GaKTop ero
$opmMrpoBaHms BO BCeX OTHOWEHMAX. MaeHTUdUKaumsa 1 oTaenbHOM TMYHOCTU, U Hapoda CTPOUTCS BO MHOIOM
N3 ee UCXOAHbIX MO3ULIUNA.

B paHHOM cnyyae apxMTEKTYPHbIM 061MK ropoaa AniMarthl Cbirpan 60/bLlyo pPosib B NEPEKOANPOBKE CO3HAHMS
Ka3aXxCKoW Hauuu.

Ecnu uctopus cylecTBOBaHMS ropojia CEroAHs COCTaBNSET ThiCAYENETUE, TO UCTOPUS PA3BUTUS apPXUTEKTYPbI
OTCUYMTbIBAETCHA CO BTOPOM NMOMOBMHbI XX B. 3a nontopa Beka Anmatbl Bo6pasn B cebs BCe NPU3HaKK
BPEMEHM, B NMOJTHON Mepe 0TPasn KaK CUTyaLMto «GO/bLIMX CKAYKOB» B MPOCTPAHCTBE U BO BPEMEHMU, TaK U
aMbuLMM PYKOBOACTBA CTPaHbl — MO apXMTEKTYPE ropoaa MOXHO NpocneanTb AOCTOMHCTBA M HEAOCTATKM B
COBPEMEHHOM CTPOUTENLCTBE.

B TeKcTe cTaTby paccMaTpMBaETC apXMTEKTYPHbIM 06pas ropoaa B pa3Hble Nepuoabl ero UCTOPUH,
nogHMmaeTcs npobaemMa TpaguLmMn B 3044ECTBE, MPOCIEXMBAETCS 00NN BEKTOP M3MEHEHUI FTOPOICKON
cpeabl, BAUSIOWMI Ha SMOLIMOHANIbHO-UHTENIEKTYa/lbHOE COCTOSIHUE YENOBEKA.

KnoueBble cnoBa: apx1TeKTypa, Tpaanunm, Kasaxckoe, Anmatbl, MAEHTUYHOCTb.

B nctopuu pasButua YenoseyecTsa ABa xapaktep. N aTo HaxoauT oTparkeHue

nocnegHnx ctoneTna o3HamMmeHoBaIMCb B NEPECTPOMNKE CO3HAHUA OTPOMHOIO
HebblBaNbiM POCTOM FOPOACKOIo KO/iMyecTBa tofen no BceMy 3eMHOMY
HaceNieHus, B LleJioM yp6aHn3m — oauH wapy. B cBoto o4yepenb BnuaHue cpesbl

N3 NPU3HakoB UHAYCTpMann3aunm — Ha Ha GopMUpPOBaHUE MEHTa/IbHbIX CBOMCTB
JaHHbIA MOMEHT HOCHT rnobasnbHbIN CO3HaHUA, TMYHOCTHbIX Ka4€CTB Ye/l0BEKa
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n oblecTBa B LLE/IOM U3BECTHO, NO3TOMY
BOMPOC B LEHTPe BHUMAHUA MHOMUX
HanpaBJ/IEHWI COBPEMEHHON HayKU. B Tom
yucne 1 camMo MeCTo Ha reorpaduyecKkomn
KapTe 3eMJ1, U CTEMNEHb BINAHUS
yp6aHM3MpoBaHHOM cpebl ABASNUCD
NpeaMeToM OTAE/IbHbIX UCC/IeIOBaHNI ellle
B XIX B. Hanpumep, B rewitanbrncmMxosiormu,
OKa3saBllen BrnocneacTBUU 3HaUYUTeIbHOE
B/IMSIHWE Ha pa3BUTUE TEOPUU apXMUTEKTYPbI
XX B. C He3anaMATHbIX BPEMEH Ni0an
3HaNM 0 BAUSHUKN apPXUTEKTYPHOro o6pa3a
Ha AMOLIMOHaNbHO-UHTENNEKTYallbHOEe
COCTOSIHWE YenoBeKa [1].

MN3BECTHO TaKKe, YTO rOPOACKUE TUTbI
NnoceneHnn BO3HUKAaOT Ha BbICOKOM
cTaguu pa3BUTUS COLIMYMaA, a ee UcTopus
B npeaenax KasaxctaHa, 0CO6GEHHO
CpeIHEBEKOBbIN MaacT KynbTyphbl, AaeT
BecbMa 6oratbln MaTepuan. Brnpoyem, B
HallMX YCNOBUSAX Mbl MOXEM NPOCNEaNTb
JINWIb NO34HWKW Nepuo, Koraa B
XVIII-XIX BB. Ha4anacb ypbaHu3saLus
Ka3axCTaHCKUX 3eMefib Ha 6a3se
CTPOUTENbCTBA BOEHHbIX YKPENIEHUM
Lapckorn Poccnun. B aton cBSA3K nctopums
apXMTEKTYpbl AiMaTbl OTCUYUTbIBAETCS
TONbKO Ha NpoTsaXeHuu nocnegHmnx 160
JIET, C TOr0O MOMEHTA, KakK Oblfla OCHOBaHa
KpenocTb BepHbin (1854 r.).

OfHaKo yXe B COBETCKUE BpeMeHa
WUCTOPUKaMU CTaBWJICS BOMPOC O
CyLleCcTBOBaHUM 34eCb rOPOACKOIro
noceneHns B Nepuoj paHHero
CpeaHeBEKOBbS, YTO ABHO HEC/TyYarnHo.
Mpupopaa oTporos 3aunmnckoro Anatay
YHWKasbHa W 6narogaTtHa, HECMOTPS Ha
Yyrpo3bl 3eMJieTpsiceEHUN. [103TOMY YeNnoBeEK
[laBHO 061N 3TN MeCTa, a CaKCKue
KypraHbl B OKpyre — spKoe cBUAETE/IbCTBO
rny6oKoMW UCTOPUK pernoHa. Ho cnegbl
CcpeaHEBEKOBbIX MOCENEHNI CKPbINUCH
BC/1I€ACTBME CTPOMTENbHOIO 6ymMa pyCCKO-
COBETCKOro nepunoaos. K coxaneHuio,
[axe KyNbTYPHbIM NNacT, CoO3aHHbIM 3a
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HebOo/bLIOM OTPE30K BpemeHu B 160 nerT,
COXpaHuICcsa B BeCbMa OrpaHU4eHHOM,
no4ytn dparmeHTapHom smae. 061K
ropoga CTpeMUTENIbHO MeHAICA Ha
NPOTSKEHWN BCEr0 COBETCKOMO U
NOCTCOBETCKOro Nepmnoaos.

3HavyeHune AnmMaTtbl B pa3BUTUU KyNbTypbl
pecnybnmMkm orpomHo. Kak 1 gpyrue ropoaa
KasaxctaHa OH CTa CTapTOBbIM MyHKTOM
06LLEeN BECTEPHU3ALMM BCErO HACeNeHUs.
A OHO K MOMEHTY CTPOMTE/IbCTBA YHKe
npeacTaBnsano cobomn AO0CTaTOYHO
NnecTpyto KapTUHY: Hapsady ¢ PYCCKUMU U
CNaBSAHCKUMMU NepeceneHuamMmm akTMBHO
ocBauMBasiv PErMOH TaTapbl U AyHraHe
(nepecenenubl M3 Kutas). OuepeaHoe
«BEJIMKOE NnepeceneHmne HapoaoB» ABAN0
Cco60oM peann3aumnio POCCUNCKOM MOIUTUKN
MO OCBOEHWIO JallbHMUX OKpauH UMMNepUN.

Mpwu cTpouTenscTee BepHoro
npocnexuBaeTca TepputopuanbHas
«M3019UMs» N0 HaLMOHabHOMY MPU3HaKY
B BMAE TPaaULMOHHbIX GopM cnobog
(TaTapcKas, oyHraHckas, xoxjiaukKas),

HO o6LWas Toproeas niowaab Bceraa
Oblsla MECTOM KY/bTYPHbIX KOHTAKTOB U
«paboTtana» Ha 06begMHeEHWE Pa3HbIX
3THUYECKMX rpynn B 04HO 06LWECTBO.

B cTMnMCTMYECKOM pelleHnmn
apxuTeKTypa BepHoro, Kak n3BecTHO,
npeacraBnsna cobon B 60/bLIEN CTENEHN
PYCCKMIM aMnup, PYCCKYIO BEPCUIO
mMoZepHa. U ecnn popma TpagmuLMOHHOIo
*¥uavwa B cTpaHax CpegHen A3um (HblHe
LleHTpanbHoM A31MK) BHELLHE NpeacTaBnsana
CO60M B BOMbLLIMHCTBE Clly4aeB NOSHOCTbLIO
3aMKHYTOE MPOCTPaHCTBO, TO 3TOT TUN
apXUTEKTYPbI 6bl/1 HOBLIM 4711 MECTHOIO
HaceneHus. OH yXKe BHOCUIT eBPONENCKNe
TpaauLuunu, npaBaa, B NpPefioMIeHUN Yepes
PYCCKWM ONbIT €ro TPaKTOBKKU. A cpeau
apXUTEKTOPOB, KPOME XOPOLIO N3BECTHOIO
. 3eHKoBa, MHOIO 1 NJI0AOTBOPHO
paboTan, K npumepy, ppaHLy3 no
npoucxoxaeHuto MNonb basune (MNaBen
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Bacunbesuy) lN'ypae. C 1883 no 1903 rr. oH
Obl/1 NaBHbIM apPXMTEKTOPOM ropoaa [2].

Takum o6pa3oMm, KoHel, XIX — Havano
XX B. ctanu ang BepHoro BpemeHem
BTOPXEHUSA KYNbTYPHbIX JOCTUXKEHWUN
EBponbl B NpOCTpaHCTBO BOCTOYHOIO
MUpa. 3aecb HallMOHalbHble TPaaAULIMK
BOCTOYHbIX HAPO4OB NOABEPIINCH
BecTepHU3aLUnu B 6onee LWNPOKOM
dopmaTe, 4EM BO BCEX APYrux
pecnybnukax CpeagHen Asnun. fopoackas
cpefa uameHuna obJIK permoHa yxe B
TOT MOMEHT, HO }Unulilla 60NblIMHCTBA
3THMYECKMX Ka3axoB NpeacTaBisanm
cobor coBCEM MHOE 3penulie.

KoHeuHo, HomMaabl 6bi1M 3HAKOMbI C
APXUTEKTYPHbLIMU TPAAULIUSMU PYCCKOTO
3044ecTBa, XoTq 6bl Ha NpMMepax
OmcKa, ToMmcKa unun OpeHbypra. 3Hanu u
TpagnMumn oepeBsHHOIo CTpOUTENbCTBA
(Npnyem nagpesne, YTo AOKa3bIBaOT
3aX0pPOHEHUA CaKCKUX BpeMeH). Tem
HEe MEeHee UMEHHO [laHHbIM nepuoa
BHEC OYEHb CEPbE3Hble UBMEHEHMUS
B TPAAMLIMOHHYIO KYNIbTYpPY Ka3axos,

TaK KaK TpaHcdpopMmMpoBanoch Bce
npocTpaHcTBo Cemunpeybs. Becem
M3BECTHa MOOUNbHasa popma PTbl —
OHa COBEpPLUEHHA C KOHCTPYKTUBHOM

N 3CTETUYECKOM TOYKM 3peHuns. Ho

Ha 3MMOBKax, NOMUMO Hee, MOTu
MCcnonb3oBaTb U CTaLLMOHAPHbIE TUNDI
Kunuu. Ha py6exke XIX—XX BB. OHHU
npeactaBnsaimM cobom (M COXpaHANUCH
OYeHb AJIUTENbHOE BPeEMS) KpalHe
HeBblpa3uTeNibHoe 3penuule. bonblagd
yacTb 3eMNN OTBOAMNIACH NOA «Kopa»
(nogBopbe, 3aroH ang ckoTa), B TO
BPEMS KaK }Koe NpoCcTpaHCTBO, TO
€CTb COOGCTBEHHO «yi» (I10M), 6bINO
BeCbMa HEBONbWMKUM U «NPATaNOCh»

B rnyébuHe obuien orpaabl. 310T
deHOMEeH Hales oTparKeHne B OHOH
M3 yacTen gucceptaLMOHHON paboThl
1. TyprambaeBomn.

B ycnoBusix orpaHM4eHHOro ropoAcKoro
NpOCTpaHCTBa Takas cuctemMa 6bina BaXKHa
A1 Ka3axoB: HEe Mest BO3SMOXKHOCTH BECTHU
06pa3 MM3HU UCTUHHbBIX KOYEBHUKOB, OHMU
Nno-NpexxHemMy oCTaBasIMCb CKOTOBOAAMMU.
MpaBaa, ckadaHHOE He OTHOCUTCS K
ocenbiM KasaxaM, a uUx 6blJ10 4OCTaTOYHO
MMEHHO B I0XHbIX pErMOHaXxX CTPaHsbl.
Nono6Has cutyaums Habnwoaanach
B npeaenax pecnybsnku B LLEIOM
(3aXKUTOYHbIE NIOAN UMENTU KAMEHHbIE U
fepeBsHHbIEe JoMa).

MN3MeHEHUNA apXUTEKTYPHOIo 061MKa
BepHoro — 310 60/1€€ MaccnBHOE
BTOpPXXEHWE B CO3HaHWE Npexae BCero
MECTHOIro HaceneHus. EctectBoucnbiTatesb
AnbbepT ¢doH Perenb B 1876 1. 3anucan
B CBOEM JHEBHUKE, YTO ropof «yCTPOeH
npaBUNbLHO, C BNOSHE EBPONENCKUMHU
AoMaMu...» [3].

Ho paHHOEe 3aMevaHue cieNlaHo ellie
[0 KaTacTPOoDUYECKNX 3EMSIETPSACEHUN,

B pe3y/brare KOTOpbIX NocTpajanu
KamMeHHble coopyKeHus. [Tocne Takux
NOTPSCEHUIN apPXUTEKTYPHbIN 06IUK
ropofa crtan 6onee CKPOMHbIM — BEJIOCb
TONbKO AepeBSAHHOE CTPOUTENbCTBO.
O4HaKO MMEHHO B HEM MCNOMb30BasUCb
6oraTble TpaanLMn IeKOPaTUBHON
pe3bObl (KapHM3bl, HAIMYHUKK OKOH),
4yTO NpuaaBaso CTPOEHUAM HaPSAHbIN U
npvBNeKaTeNbHbIN BU.

O HauMoHasbHbIX 0OCOBEHHOCTAX B
CTUIMCTMYECKOM PELLEHUM apXMTEKTYPHbIX
$GOpPM roBOPUTb CNOMKHO, TaK KaK
CTPEMJIEHUS K UHTErPALIMMN C BOCTOYHbBIMU
TpaguuMsaMn He Habntoaanock. TeM He
MeHee OHW, KOHEYHO, MPUCYTCTBOBASM,
npasaa, NPEUMYLLECTBEHHO B AeTaNnsx
[leKopa U 0COBEHHOCTAX CTPOUTENLCTBA
KY/1IbTOBbIX OObEKTOB.

B naHHOM ciiy4ae Hao OTMETUTD,

YTO NPU BO3BEAEHUU MYCYIbMaHCKUX
MeYeTen, Meapece U Apyrux nocTpoek
He BO36PaHAI0Cb NCNOb30BaTb
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CTUINCTUYECKMNE NPUHLMMNBI CaMbIX Pa3HbIX
pernoHos mupa. Kak n3aBectHo, M1upoBas
nctopuorpadus OTHOCUT UCNIAMCKYIO
apxuteKktypy CpeaHen A3un K nepcruacKkomy
CTUSIEBOMY HanpaB/ieHuto. OHaKo U
KUTanCKas apXMTEKTypHas TpaanLna TakkKe
npucyTcTBOBana B CTPOUTENbCTBE XpaMoB
B Kuprnammn n KasaxcraHe (}KapKeHTCcKas
MeyeTb). MHMuKnpoBana Bo3BeaeHue
3TUX COOPYKEHUN MYyCybMaHCKas
yacTb HacefieHus ropoga BepHoro
(TaTapsbl, gyHraHe, ynrypsol). U, cyaa no
coxpaHuBLLeNcHa poTorpadumn, TaTapckas
MeueTb B BepHOM cTponnach B TOM Xe
pycie, YTO U BCe OCTallbHble 0OBLEKTHI.
JneMeHTbl TaTapCKOW KyNbTypbl
NpUCYTCTBOBaNM B AEKOPATUBHOM
ybpaHCTBE apXMTEKTYPbI, Aaxe ecnu
NPOEKTUPOBAS U CTPOUI UX MHOBEPELL, KaK,
Hanpumep, M. Typae, 3BECTHLIN CBOEN
NPUBEPHKEHHOCTbIO CTUIIMCTUKE MOAEPHA
C €ro pycCKMM «aKLeHToM». [Tpumep
3TOr0 MOXHO YBUAETb B COXPaHMBLIEMCS
TOProBOM AoMe Kynua laéaynsanueBa
(HblHe MarasuH "Kbl3bin TaH"). [laHHbIR
nepuvoa npumedaTesieH 4/g Hac TeM, 4YTo B
OT/IMYME OT OCTaSIbHOro HaceneHus Homazbl
BbIHY/EHbI ObIIM BCTPanUBaTbCs B 3T0
HOBOE /151 HUX CPeAoBOE MPOCTPaHCTBO.
Ecnn BoCTOYHOE YCTPOMCTBO rOPOACKOM
cpenbl MM 6blS1I0 XOPOLLO 3HAKOMO, TO 3Ta
cpefa oTin4yanacb CBOEW CTPOro MIMHENHOM
OopraHusaunen 1 OTKPLITOCTbIO.
Cnepytowum nepuoj B UCTOPUK
CTpOUTENBbCTBA ropoja CBA3aH C COBETCKOM
anoxom. Co BTopon NosoBUHbI 30-x
rofoB XX B. HQ4YMHAETCA BYPHbLIN NOABLEM
W 60/blINE NEPEMEHbI B 3aCTPOMKE U
nepectporke Anma-Athbl; cTaTyc ropoja
KaK CTO/INLbI pecnyb/IMKKU cTa OTNpaBHON
TOYKOM B AUHAMUKeE ero pa3BuTums.
BonbLlias apmMus pyCCKO-COBETCKMUX
ApPXUTEKTOPOB NPUHMMAET aKTUBHOE
y4yacTue B peLieHnn NocTaBAEeHHbIX 3aau
no o4yepeaHOMY OCBOEHMIO MPOCTPaHCTBA
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BOCTOYHOIO perMoHa B LieSIoM.

C oqHOWM CTOPOHbLI, OTMEYaeTCs
LUMpOKOMacLWTabHOe BTOPKEHUE
HOBbIX BESIHWI B 30[14E€CTBE, TaKUX KaK
KOHCTPYKTUBU3M U PYyHKLMOHann3m. C
apyrov — HabnoaaeTcs obpalleHue K
Tpaauuusam. B peasynbrate nosBaatoTcs
NnpMMepbl KOHCTPYKTMBM3Ma B KasaxcTaHe
B BMae TBOpeHun M. IMHCcOypra u
I. TepacumoBa (JJom coBHapKoma,
MmaBno4ytamT). ATOT OTPE30K BPEMEHMU
Obl/1 AOCTATOYHO KOPOTKUM, OJIHAKO OH
BMeCTUN B ce65 ONbIT aBaHrapAHbIX
TpaHchopMaLIMi CO3HAHMUSA B MUPOBOM
apXUTEKTYpPE, B KOTOPOM PYCCKO-COBETCKME
MacTepa 3044eCTBa BXOAMIN B HUCIO
nnaepos.

HoBas aBaHrapgHasa apxmTekTypa
Havana XX B. 03HaMeHOBaHa Npu3Hakamu
WMHTEPHALMOHANM3ma, NPOTUBOCTOSLLErO
HaLWOHalIbHOM KyNbTYPHOM UAEHTUYHOCTH.
OueHb CKOPO 3TOT BOMNPOC BHOBbL 6yaeT
B LLEHTPE BHUMaHUSA U B MMPOBOM
NPOCTPaHCTBE U, TeM 6osee, B CTpaHe
CoBeToB.

B KoHue 1930-x rogoB nameHseTcs
BEKTOP nonutuyeckon cutyaumnun B CCCP,

W Nepea apxXMTekTopamm, Kak 1 nepes
BCEN UHTENIUTEHLMEN CTPaHbl, CTaBATCSH
HOBbIE 3a7a4M1: MOBOPOT K HAPOAHbIM
TpaguLMsaM, TO €CTb UCMOJIb30BaHKE
CTapbIX KyNbTYPHbIX KOJOB CO3HAHWSA B
6opb6e ¢ onacHom ans BnactM cBo6040m
TBOPYECKOW MbIC/IN. B 3TOM CBA3KU BO BCEX
BUax UCKYCCTBa aKTMBHO MYCCUPYIOTCS
BOMpPOCHI HALMOHaNbHOro cBoeo6pasuns,
HO NPU 3TOM OHMU XKe NoaBepratTcs
CTPOrou LieH3ype.

Kak n3BecTHo, yTBepxaas
noctynaT O TaK Ha3blBaeMOM MeToje
COLMannUCTUYECKOro peannama,
rocylapCTBEHHbLIM annapar CTpeMuncs
K TOTanbHOMY KOHTPOJO BCeX GOpMm
ObITUS, U BMECTE C TEM OH e Bbl
3auMHTepecoBaH B IEMOHCTPaLUK
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JOCTUMXEHWUIM CTPaHbI, CTPOSILLIEN
«CBET/I0€ KOMMYHUCTUYECKOE ByayLiee».
MHormne 06bEeKThI rpaxaaHCcKoro,
06LLECTBEHHO-aAMUHUCTPATUBHOIO,
KY/IbTYPHOTO Ha3Ha4YeHus BO3BOAATCH B
dopMe MOHYMEHTa/IbHbIX KOMMJIEKCOB.
lNocTaBfneHHble Lenun 6uicTpee

BCEr0 JOCTUIraloTCs B AAaBHO YKe
anpobupoBaHHOM CTUJIMCTUYECKOM
peleHnn — HeoKnaccuumame.

B nctopum yenoseyectBa
cBOeobpas3Has peMHKapHaLuus 3Toro
CTUNEBOro HanpaBneHns BO3HMKana B
nepuoabl aBTOKPATUK, TOTANUTaAPHbIX
pEXMMOB, KOrja BfacTb CTaBua
Lienbio NpocnaB/ieHNe CBOMX OESHUN.
Hanpumep, ¢paHLy3CKUI UMK PYCCKUM
amnump. C koHua 30-x rogoB XX B. TaKoe
e HanpaBneHne 6epeT U coBETCKas
apXMTEKTYpa, B UCTOPUIO OHO BOLLJIO NOA
TEPMUHOM «CTaIMHCKUI amnup». Ero cneabl
Mbl ¥ BCTPEYaEM B apXUTEKTYPHOM OOJINKE
Anma-ATbl TOro nepuoaa.

OOHUM 13 NpuBNEeKaTenbHbIX
MOMEHTOB aHHOI0 CTUAUCTUYECKOIO
SIBJIEHUS B 304€CTBe ABNAETCH ero
JIMHENHASs ICHOCTb, YNOPAA04YEHHOCTb
BCEX IOMUHAHT U OCTallbHbIX 0OBHLEKTOB B
aHcambne. B TakoM NpocTpaHCcTBE NIErKo
OPUEHTUPOBATLCSH, U OHO BOCMPUHUMAETCS
OPraHUYyHO MO OTHOLLEHMIO K CNOXKHbIM
NabupuHTaM cpelHEBEKOBbIX FOPOACKNUX
ynuL, (To, 4TO Korga-To npoaenan 6apoH
Hop IKeH OcmaH (XayccMmaHH) B
pPeKOHCTPYKLUUK MNapurka XIX B.).

Heoknaccuunam ctan ogqHUM
M3 ONo3HaBaTeNbHbIX MPU3HAKOB
CTPOUTENbCTBA NOC/IEBOEHHbIX J1IET. O6pa3
Anmathbl Bce 6onee n 6onee npnbnmKancs
K eBpONencKnUM aHanoram. daHHomy
BpeMeHU Mbl 06593aHbl CO3aHUEM
HECKOJIbKUX aHCcaMben, XOTs MoYTH
BCE MPOEKTbl BHEAPSNNCH C 6ONbLIMMMU
nonpaBKamMu (Hanpumep, LeNbln KOMMJIEKC
COOPYXKEHUM JOMKEH Obl/1 OKPYXKaTb

34aHne AKageMuu HayK pecnybsinKn).

M, KaK cKa3aHo, HaluMoHaNlbHoe
CBOeobpasne B COBETCKON apxXUTEKType
(B AnMaTbl B 4aCTHOCTH) — OfIHa U3
KJIl0O4YeBbIX Npob6neM BpemeHu. Boobue
3Ta npobnema, MOXKHO CKa3aTb, C
nepeMeHHbIM YCMEXoM BO3HUKAET U
BHOBb «TOHET» MO/, «HEMNOCU/IbHOM HOLLEN»
LLenecoobpa3HOCTU, MOAHbIX TEYEHUM U
TpeboBaHWn naeonorum Bcero XX B.

B naHHOM CBA3KU UHTEPECEH NPUMEP
NPOEKTHbIX pa3paboToK A. B. LLlyceBa
30aHnsa AKageMuun Hayk KaszaxcraHa.

B nepBoM BapuaHTe apXMTeKTop
Mcnonb30Ban NOpPTanbHO-KYNONbHYIO
dopmy cpegHeas3naTCKon KybTOBOM
apPXUTEKTYPbI C BblAENEHUAMMU YINI0B
TOHKUMM, CTPOMHBIMWN BEPTUKANbHbLIMU
KOJIOHHaMM (4TO TaK¥Ke oTin4aet
BOCTOYHbIE NPUHLUMNbI). OgHaKo
OKOHYaTeNbHbIM BapuaHT npuobpen
dopmbl, oTBEYatoLmMe TpeboBaHUAM
CTa/IMHCKOro MOHyMeHTann3ma. B utore
Mbl UMEEM TOPKECTBO BEIMYECTBEHHOIO
napagHoro o6pasa, CTo/lb OPraHUyHoO
BMMUCaHHOE B OKPYKaloLLYO FOPOACKYIO
cpeny ¢ KoMnieKcom GpoHTaHOB U
CKynbntypou Y. BannxaHoBa. MacwrtabHo
OH IOMUHUPYET U LLapCTBYET B CBOEM
apearne.

HaluuMoHanbHblE NPU3HaKK B
06pa3HON TpaKTOBKe 3aHNs AKageMum
HayK «BMUCaHbI» B KTACCUYECKYIO
TKaHb apXUTEKTYpPHOW popMbl. Tak,
reOMeTPUYHOCTb, CBOMCTBEHHAS
apxuteKtype CpeaHen A3umn, noBeaeHa
30€eCb 10 CTPOron NPoCTOThl U NPeaesibHO
NIMHENHA. KOMNO3ULMOHHbIN aKLLEeHT
cOeNaH Ha raBHbIM dacaf, PeLleHHbIN
C 3N1leMeHTaMKW BOCTOYHOW apXUTEKTYpPbI:
nopTan ¢ HernyboKon HULLEN B
dopme Kpyrnown cTpenb4aTton apku 1
OpHameHTaNlbHbIM AeKopoM. Bo Bcem
cTporas Mepa 1 Be/IM4eCTBEHHOCTL. B
LLe/IOM apXMUTEKTYPHbIM 06pa3 34aHns
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He M306UNyeT «1eKopaTUBHbIMU
nanuiectsaMmur». TpaaMLMOHHbIN
Ka3aXxCKWM OpHaMEHT UCMNONb30BaH O4YEHb
OPraHnYyHoO U 6e3 OTMEYEHHbIX U3MULLIECTB:
B BEPXHEWN YaCTU KapHU30B, Ha KanuTensx
NUAACTP, B 06paMNEHNN OKOHHbIX
NnpoemMoB.

TopKecTBEHHOCTb ¢pacagoB HaxoauT
CBOE NornyecKoe nNpoaoKeHue B
APXUTEKTYPE MHTEPBLEPOB — MMaBHbIN
BECTUGIOSIb ABNAET COBON CTOSb XKe
TOPKECTBEHHbIE U MOHYMEHTANbHbIE
dOopMBbl.

lMocTponKKM B Ayxe Kiaccuumnsma
¢ GPOHTOHaMMU, MHOIFOKOIOHHbIMM
NnopTUKamMmu, 6oratbiMn KapHU3amu
CTanu yKpalleHneM ropoiCKon cpebl
Anma-ATbl. UMEHHO OHUW OKa3anuchb
JOMWHaHTaMM ropoACcKOro NPOCTPaHCTBa,
M B CO3HAHMW BCEr0 HAaceneHns aBAsIUCh
€ro naeHTUOUKaLMOHHLIMU NPU3HaAKaMMU.
C 50-x rogoB XX B. 6bl71 c03aH OCHOBHOM
GOHI apXUTEKTYPbl 0OLLECTBEHHOIO U
KY/IbTYPHOTO Ha3HaveHui. Bo3seaeH
LleHTpanbHbIM CTaAnOH, ApamMaTUYEeCKNI
Teatp UM. M. AyazoBa (TKO3), ctapas
nnowanb (HelHe nnouwanb AcTaHbl) ¢
MOHYMeHTa/IbHOM apxuTeKkTypomn [loma
npaBuUTENbLCTBA (BTOPOrO MO CYETY) U
MHOru1e apyrue o6bLeKTbl. ATa apxUTEKTYypa
BOCMPUHMMATAch HAaCeNEHUEM KaK
JOCTUIKeHue counanmuama — Anma-Ata
Ha rnasax npeBpallaniacb U3 3aWTaTHOro
ropoaKka BepHoro B ctonuuy pecny6inku.

C 3TOro MOMeHTa, MOXKHO
CKasaTb, MPOUCXOANT OKOHYaTe/lbHas
BeCTepHM3aLus cpedbl U BeAeTCs OTCHET
ajlanTaUMOHHOro nepuoja ans Bcex
BOCTOYHbIX HAPOAOB ropojia, 0CO6EeHHO AN
KOPEHHOIo HaceneHusl. ApXUTEKTYPHbIE
COOPYKEHMUS, BbIMOJIHEHHbIE B CTUINCTUKE
aHTUYHOTrO opaepa, cTaan BOCNPUHMUMATbLCS
KaK o6paseLl, Benn4na aesHnn YenoBeKa-
co3uaatens «byayuero KOMMyHU3Ma.

K Tomy e cpeactBamu naHawadTHON
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APXMUTEKTYPbI OCYLLECTBNEHbI O4EHb
rNyboKME U CeEPbE3HbIE OCTUKEHUS

no aganTalnn NPOCTPaHCTBa ropoaa K
HacesIeHMI0 N0 MHOMMM acreKTam.

Cagpl ¥ NapKu ropojaa, 3a/l0KeEHHbIEe
elle B OCHOBE CTpoUTeNbCTBA
BepHoro, BoCNpuUHMManuCh XUTenamu
KaK pyKoTBOpHas 6narogatb. Bece
apxuTeKTypHble aHcam6an 40-60 rogos
XX B. NPOEKTUPOBASIUCL B €AMHCTBE
C naHgwadpTHOM apxuTeKTypon. U
UMEHHO OHa co3/aBana TOT Ky/IbTYPHbIN
apea’, B KOTOPOM MOMHO 6bI10
HabnoaaTb NepeceyeHns ¢ TpaanLmaMm
MYCY/IbM@HCKOIo NpUHUMNa BOCMPUATHUS
cpefbl. XOTH, KOHeYHO, «BOCTOYHbIE cajbl
UMeNn NNaHMPOBOYHbIE OCOBEHHOCTH,
onpeaeneHHble pactTuTeNbHblie GOPMblI
N UX COYMETaHUs, TUMbI IEKOPATUBHOIO
MOLLLEHUS, caaoBOoro o6opyaoBaHus» [4].

B naHHOM cnyyae Mbl UMEEM B BUAY
0coboe 3CTeTUYECKOE 3HaYeHUe caaa
B CTpaHax Mycy/ibMaHcKoro Boctoka.
3T0 0AMH N3 NPM3HAKOB HE MPOCTO
KOMGbOPTHOIO0 MUKPOKIMMATa A1 *USHU
1 oTablXa, 3T0 06pa3 60KECTBEHHOIO
MUpOoNopsiKa, YTo JapyeTcs YenoBeky
B pato. Beab, HECMOTpPS Ha aKTUBHOE
NUCKopeHeHne Bcex GopM PeTMrMo3HOro
MbILINIEHWUS COBETCKOM BNacTbio, B
CO3HaHWKU MYCY/IbMaHCKMX OBLLINH
COXPAHSAINCh KTOYEBLIE NPEACTABNEHUS U
NOHATUSA, TEM BONEE YTO A0NATOE BPEMS BCE
PENUrMo3Hble NPasaHNKK CyLecTBOBaIu
HeoduULUMaNbHO.

B ncname cam o6pas pas
accoummnpoBarncs ¢c o6pa3om caja
(no-apabCKu AXaHHAaT — «wKyYMaK», No-
Ka3axCKku — 310 obpa3s daema, caga us
KOTOPOro 6bl1 U3rHaH NepBbIA YEOBEK).
N3 ncTtopnn MMpoBOM apXMTEKTYPbI
M3BECTHO, 4TO CO60K NpeacTaBnAm
BENMYECTBEHHbIE COOPYHKEHUS
Anbramo6psbl B [paHaae, AnbKacap B
CeBunbe, nam komnnaekc Tagpx-Maxan
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B MHOMK. B 0oCHOBE KOMMO3ULIMOHHOIO
pelleHnst apXMTEKTYPHbIX aHcaMbnen —
MYCY/lIbMaHCKO€e TOJIKOBaHWe cCMMBONa
pPancKoro Mecta ¢ n306MnmMemM Boabl U
cafosB.

[eHeTUYeCKNe KOibl CO3HAHUS KUTENen
Anmarsl, yxoasuimMe B OCHOBY pPeIMrmo3Hbix
[JOKTPUH UCNaMa, TaKKe cosgaBanu
yCNoBUS A1 BOCNPUATUSA CNOXKMUBLUENCSH
APXUTEKTYPHO-NPOCTPAHCTBEHHOM Ccpeabl
C ee CKBepaMu, cajlamMmu, napKamu u
¢pOHTaHaMM, KaK pancKorox mecta. 1
BCe 3To 6narogaps ToOMy, 4To MacLITabbl
JOMWHAHT 1 YacTen obLero Lenoro
rOpoOACKOM 3aCTPONKK ABNANM COOBOM
rapMOHMYHOE eONHCTBO.

3T0T Nepuroa COBETCKOM UCTOPUM
CTpaHbl U FOpOAa, MOXKHO CKa3aTb,

CTan K/lo4YeBbIM B OCO3HaHWH

Kasaxamu CBOEN BKJIIOYEHHOCTH B

HOBOE ypB6aHM3MPoOBaHHOE cpeaoBoe
NpPOCTPaHCTBO. [OpoXKaHe ropaAnnmnch
CBOWM TEHUCTbIM, YIOTHbIM, COTHEYHbIM
ropogoM. NosaBuIoCh NOHATUE
«acdanbTHble Ka3axu», yXKe He 6blS10
pasHuLbl Mexay NpeacTaBUTENI MU Pa3HbIX
3THUYECKMX rpynn. A Monogoe nokoneHue
BCeLLesI0 BbIPOC/IO B 3TOM MNPOCTPaHCTBE U
MAeHTUOULUMPOBANO €ro Kak CO6CTBEHHO
«CBOW MUpP», Y Kaxaoro o6pasoBanumcb
CBOM Ky/NbTOBble MeCTa, rae nobuu
cobupaTbCs U cTap, U Mnag.

Cnepyet OTMETUTb, YTO He C/ly4anHOo
WUMEHHO aHTU4YHasg opaepHas cuctema,
fleXkauias B OCHOBe Kflaccuuunama,
fABUNacb OpPraHUYHbIM CBA3YIOLNUM
Ha4vyasoM 4ns cToNb 6bICTPOro
NPU3HaHUA cpean BCEro HaceneHus
ropoxaH. CamMa CTUANCTUKA rpeKo-
PUMCKOI0O apXUTEKTYPHOIO onbiTa
KOPHAMMU CBsi3aHa C CEMaHTUKOM
anTapHblx 06pa30B ApEBHEro Mupa
(uvccneposaHua J1. . Nasnosa),
NO3TOMY Ha rNy6OKOM reHHOM YPOBHE,

B NOACO3HaHMM OHa COXpaHeHa B

namsaTu Bcex HapoaoB EBpasuun, oHa nm
«3HaKoMa». [IpU3HaTb ee Kak rapMOHUYHYIO
$opMy NO3BONAET M BCS UCTOPUSA Pa3BUTUS
3TOM apXMUTEKTYPHOM CUCTEMBI, NpoLleaLlen
«anpobaumnio» BpEMEHEM Ha MPOTIKEHUH
no4yTu Tpex Thicayenetuin. MNpexae Bcero,
OHa copa3mepHa YenoBekKy. B Hel yxe
Obl/IM HanaeHbl BO3MOHblE CNOCOObI
rapMoHM3aLMK, OHa NoJlyYnna NoyYTn Takoe
YKe COCTOSiHME B CBOEM PA3BUTUM, KaK U
JTAaKOHWYHas OTTOYEHHOCTb Ka3axCKoro
HaLlMOHaNbHOIro OPHaMeHTaNbHOro psaaa,
rae HapoJHOE XyAOXECTBEHHOE YyThe 3a
[0NT1e BEKa KOJITEKTUBHOM NPaKTUKK
[A0Besno ero GopmMbl 4O COBEPLIEHCTBA.
lMpruMepHO TO Xe caMoe HabngaeTcs

1 B JaHHOM cny4yae. U, Kak ToNbKo
NosIBNSIUCL OOBEKTbI KNacCMYeCKON
apPXMUTEKTYPbI B MPOCTPaHCTBE ropoaa,

OHW MPU3HaBaNUCh «NPUATHBIMUK O19

rna3 KpacuBbIMU COOPYHKEHUAMM».,

MHauye neno 6yaet o6CToAThL B
nocneayoLlem, ¢ APYrMMn CTUNEBbLIMU
HanpaB/IEHUSMU B apXUTEKTYpeE.

30ecb KPUTUKM CO CTOPOHbI FOPOXKaH

oynet 6onblue. NpaBaa, COBETCKas
cucTemMa NPOEKTUPOBAHMUA NMpMUBeENa u K
nepeKkocam, CKOHLIEHTPMPOBAB He TONbKO
06LecTBEHHbIE aAMUHUCTPATUBHO-
[enoBble, HO KyNbTypHble O6bEKTHLI B
LLeHTPEe N OrpaHM4YMB BO3MOXHOCTH
KYNbTYPHOIO AOCyra Ans HaceneHus Ha
OKpauHax ropoja.

JanbHenias 3BONOLUA aKTUBHOM
3acTpPoMKK AnMaThl CBSI3aHa yXKe C UMEHEM
. KyHaeBa. 70-80-e roabl XX B. — Bpems
BO3BEAEHUS CTOMb e MaclITabHbIX,
4acTO CTOJb €& MOMME3HbIX, HO C MHOM
CTU/IMCTUYECKOM TPAKTOBKOM OO BHEKTOB.

MpuHATHE rocyaapcTBOM NPOrpamMMHbIX
JOKyMeHTOB «O Mepax no ganbHeunLen
WMHAYCTPUann3aumu, yaydlleHu1to KadecTea
N CHUXKEHMIO CTOUMOCTH CTPOUTENbCTBAY,
«O pa3BuTMM NPOM3BOACTBA COOPHbIX
Kene306ETOHHbIX KOHCTPYKL MM
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W oeTanew ana cTpouTenbCcTBa,

«O6 ycTpaHEeHUN N3NNLLIECTB B
NPOEKTUPOBAHWUU N CTPOUTENLCTBEY
(ewe oT 1955 r.) npuBenu K
nepecmoTpy BCEro KoMrnJseKca
APXUTEKTYPHO—MNNAHUPOBOYHbIX

3apay. MpuHumnn dyHKUMOHaNU3ma
COXpaHsaeTcs, a nnactuyecKas
BblPa3nTENbHOCTb apPXUTEKTYPbl 3aBUCUT
OT KOHCTPYKTUBHbIX MHHOBaLU WM B
cTpouTenbcTBe. B uenom passutne
NPOCTPAHCTBEHHbIX KOHCTPYKLMIA CO34an0
YCNOBUS 419 HOBbIX BO3MOXHOCTEN
dopmoobpa3oBaHUa B 3044eCTBE. [D]

OAQHUM N3 Hanbonee
noKasaTeNbHbIX MPUMEPOB ABNSETCSH
ABopel, umeHn B. JleHWHa B AnmaTsbl
(H. PennHckuni, KO. PaTywHsbin, J.
Yxo60T10B, B. Kum, B. Anne, 1970 1) «OcHoBa
CTPYKTYPbl — BOCEMb XKeNe3006ETOHHbIX
NMUNOHOB C NECTHULLAMMW BHYTPU HUX, HA
KOTOPbIX MOKOUTCA rMraHTCKasa nauta
nnowanbto 10 Tbic. M?, NNACTUYECKM
o6paboTaHHas CHU3Y 30/10TUCTON
«euwyenr. Mexay nunoHamu —
Kene306€eTOHHbIN KapKac orpaxaeHus
Ha CaMOCTOATENIbHbIX KOJIOHHAaX.
OpurnHanbHblie GOPMbI C KPYMHbIM
MaclTaboMm 1 6oratom naacTUKou
JeTasien B COYETaHUU C HaBUCaAIOLWIUM
Haj UeHTpanbHbIM BXOI0M 30/I0TUCTbIM
«llaTpoOM» CO3Aat0T CaMOOBbITHYIO U
TOPXECTBEHHYO KOMNO3ULMIO» [6, CTP.
240].

Taknum 06pas3oM, B apxUTEKTYpe
No34HEero COBETCKOro nepmoaa
CTPEMJIEHMNE K «CaMOBBLITHOCTW»,
«OPUrMHaNbHOCTU» PeLIEHNST KOMMO3ULMK
peannayeTcs CpeacTBamMum KOHCTPYKLUI
W TEXHONOIrMIM. B naHHOM cnyyae
0COBEHHOCTb 06Pa3HOro peLleHus
apXMTEKTYPbl AfiMaTbl NO3AHECOBETCKOIO
nepuvoaa — 06K BOCTOYHOA3MATCKUM
KOJIOPWT, XOTS B CTUIIMCTUKE MHOIMUX
06bEKTOB MO-NMPEXHEMY MOXKHO
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Ha6NoAaTb CUHTES M HANIaCcTOBaHUS
pa3HbIX KyJbTyp. IMEHHO B JaHHbIN
nepuoj apxuTtexkTypa B 60/bluen

CTEeneHn COOTBETCTBYET AyXY CaMoMn
BOCTOYHOM KynbTypbl. [TpaBaa, no4ytu
BCerja B COBETCKME BPEMEHA, CTPEMSCb
COOTBETCTBOBATb HaLMOHa/IbHbIM
NpU3HaKaM B apxUTEKType, UCMONb30Banu
B NepBylo o4epeab NPUHLMIMbI KY/1bTOBOK
APXUTEKTYPbI, POPMY OPTbl U OPHAMEHT.

B uenom pacnpocTtpaHeHHble
B MUPOBOW NMPaKTUKe KYNnonbHble
COOPYXEHUSA BNepBble BO3HUKIIN
Ha NpocTopax eBpa3uUNCKUX cTenemn
(Takas AOKTpUHa yTBepxKaaeTcs
MHOIFMMW MCCNegoBaTeNIMU, TAKUMMU
Kak b. ayguHos, J1. PaxumMm»aHoBa
n ap.). NMopTanbHO-KyNonbHbIE TUMbI
peleHnsa dacaoB TaKKe U3 rMyouH
BOCTOYHOW KY/IbTOBOW apXUTEKTYPHOM
Tpaamuunun. Ux ncnonb3oBaHme Mbl U
BCTpPEYaeM B apXMTEKType pecnybimKu
70-80-x rogoB. OHAKO «NePBOUCTOHHUKN»
— NWLWb OTNpaBHas TOYKa 4719 UX HOBOK
WMHTEpNpeTaLnun, NepeocMbICIEHNSA U
TpaHchopMaLMK B HOBOM 06pa3HOM
BblpaxeHun. Hanpumep, ncnonb3oBaHune
KNaCCUYECKMX CTaNaKTUTOB B Ka4yecTBe
nexkopa dacaga 3aaHus annapaTHo-
CTYAMMHOro KOMMJEKca no ynuue
HKentokcaH n TumupsaseBa (apxXUTEKTOPLI
— A. . Kopxewmno, H. B. 33ay, B. J1. [TaHuH;
KOHCTpyKTOpLl — C. . Kanamkapos, B. M.
Ncmawnnos, A. Y. defopuyk).

[Bopeu, Komnnekc Koktobe ¢
TenebalHen, 25-3TarKHoe 30aHne
rOCTUHMULbI "Ka3axcTan" n KoMnnekxc
"Mepeo" ctanu naeHTMPUKaLMOHHbLIMU
npu3Hakamu AnmMatbl, 6bICTPO
npeBpaTUINCh B MeCTa OTAbIXa M NMYyHKTbI
ans 0693aTeNlbHOr0 MNOCELLEHUS MPUESHKMX.
3a cTpoutenbctBo [Bopua um. B. JleHunHa,
KommneKca "Mefaeo" (apXMTeKTopbl —

B. 3. Kaues, A. C. KanHapb6aes, U. T.
KocoroB; koHcTpyKTOopbl — C. b. MaTBeeB,
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M. B. MnaxotHukKos, L. M. Yennase n ap.)
W ganee 3a apxMTEKTYPHbIN KOMMIEKC
nnowaaun Pecnybnuku — torga naowaam
J1. BpexHeBa — (K. XK. MoHTaxas, C.

P. CenpanuvH, A. KanaHoBs, M. NaBnos

W OP.) apXUTEKTOPbLI BblM YAOCTOEHDI
rocygapctBeHHbIx npemunin CCCP.

HecmoTps Ha MHOTOYMCNEHHbIE
[OCTUXKEHMUS, ropojicKas cpefla He 6bia
OJMHAKOBO NpMBEKaTebHA C TOUYKH
3PEHUS 3CTETUKU. N3BECTHO, YTO B0NbLLNE
PaCCTOSAHMS M MYCTOTbI B HEM HE O4YEHb
XOPOLIO BOCNPUHUMAIOTCH YENOBEKOM
W «He cO3/1aloT» OpraHMyecKon CBA3U
uenoro. B paHHOM cflyvae TaK Ha3blBaemas
«CM€eHa KagpoB» B AMHAMUYECKOM
BOCMPUATUN apXUTEKTYPHOM cpeabl
B HOBbIX parOHax ropoja He Bcerga
nmena Nlormyeckue CeA3yoLIne YacTu.
CrnoxusLumecs LeHTpanbHble yauLbl
B 9TOM CMbIC/Ie NpeAcTaBaanmM cobom
60nee 3aBepPLUEHHbBIN U LLIeNOCTHbIN
BMa. KOHeYHO, NoHATUE «CaHUTapHble
HOPMbI» — 3TO BaXKHbI NOCTYNaT B
CTPOUTENBCTBE, HO YPE3MEPHLIE Pa3pbiBbI
MeXay apXMTEKTYPHbIMW IOMUHaHTaMMU
N CBASYIOLIMMU UX 3BEHBAMU HE MOTYT
He pasapa)aTb Bocrnpusatmne. Kcraty,
noao6HOE ABNEHUE BbIN0 XapaKTEPHO Ans
COBETCKOM apXMTEKTYpbl Npexae Bcero B
OCBOEHWU HOBbIX 3EMEJIb, YHTO OTMEYaNoCh
TeopeTUKaMM «My3blKK 3aCTbIBLUETO
KaMHsi». K TOMy e rpaHuubl AnMarthl
NOCTOSIHHO YBENMYMBaANUChb U KBapTa/ibl
M3 OKPauWH C KpalHe HeBbIPa3UTENbHOM
O/IHO3TaXKHOM 3aCTPOMKON OKa3blBa/UCh B
ee npegenax.

K nosgHeMy COBETCKOMY BpEMEHHU
obllee COCTOSIHUE 3KOHOMMUKM YKe
WU3BECTHO, TEM HE MEHee 3TOT Nepuos
ana Anvartsl, 6narogaps [. A. KyHaeBy,
OKa3zaJicsl BecbMa MpoayKTUBHbIM:
NOSIBUNINCb OObEKTbI, KOTOPbIE CTanu
durypmpoBatb B CO3HaHMM Macc Kak ellle
O/IHO «COBCTBEHHOE NUL0 ropoaa-.

KoHeyHo, 34ecb cneayeTt OTMETUTb
N KPUTUYECKUM B3NS rOPOXKaH Ha
COBETCKMIK 1 MMPOBOK ONbIT 304€CTBa
MoJepHM3Ma 1 nocTMoaepHmn3ma. B
Havyane XX B. B CBAA3M C NOSIBIEHUEM
HOBbIX MaTepu1asioB U HOBbIX
KOHCTPYKTUBHbIX BO3MOMHOCTEN BO3HUKNA
M HOBasl cMCTEMA peLlEHNs 0ObEMHO-
NPOCTPaHCTBEHHbIX 3aJa4 B roOpoACKOM
cpene, TEKTOHMKa apXUTEKTYPHON HopMbI
peanuayeTcs ¢ NPUHLUMNNANbLHO UHbIX
no3uuuni. To ecTb BO3HMKIIA MHas cucTemMa
rapMoOHWK. Y Npu 3TOM Mbl 3HaeM, 4TO BO
BCE BPEMEHA apXUTEKTOPY U KOHCTPYKTOPY
CJI0}HO 6blN0 NpeaBuaEeTb TONLKO Ha
YPOBHE Naen U NPOeKTUPOBaHMS, KaK
dopma «noBegeT cebsi» B NPOCTPAHCTBE
B c/yyYae peanusauuu. Tem 6ornee,
4TO B OT/INYME OT BCEN Npeablaylien
MWPOBOMN apXUTEKTYPHOM MPaKTUKU
MacLwTabbl FOPOCKON cpelbl YBETUYUIUCH
MHOroKpaTHO. HecMoTp$s Ha 3To,
ajlanTauMOHHbIM Nepuoj yxe 6bii NponaeH
N MHOTMEe 06bEKTbI MOYYMUIU MPUSHAHMKE.

Bce oTMe4yeHHOe CBOMCTBEHHO U
HbIHELHMM peanusam, Korga nocne
ob6peTeHns He3aBUCMMOCTH CTpaHbI
Havasica TpeTu nepmoa 3acTponKku ropoaa.
M OH xapaKTepuayetcs cambiM 6YPHbIM
CTPOMTENBCTBOM, B KOTOPOM MPUHUMAIOT
y4acCThe KaK CBOM apXUTEKTOPLI, TaK U
MHOCTPaHHble KomnaHuu. O6AKK ropoaa
CTPEMUTENBHO MEHSIETCS, BCE 6ONbllE
NMOKpbIBasiCb CTEK/IOM M METAN/IOM,
XOTS1 CTUIIMCTUKA Xan-TeK 3axBaTbiBaeT
NPEenMyLLECTBEHHO IOXHbIE pParioHbl ropoaa
(npocneKT anb-Papabu).

OKaszarnocb, 4To HaceneHue «yctano»
OT YHbIJIOrO CEpPoro LpeTa 6eToHa (Koraa
OH B U306WJINK, 3TO BIOJIHE ECTECTBEHHO)
W B o4epeaHon pas HabnagaeTcs oo mm
BCMJIECK MHTEPECA K N3bICKAHHOM 3CTETUKE
dacagoB (M npexae BCEro Xuibix JOMOB).
be3nnKocTb NaHeIbHOro CTPOUTENbCTBA
COBETCKOM 3rM0OXu, HECMOTPS Ha pelleHne
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60/1blUNX COLMalbHbIX 3a[la4, HUKaK yXe
He MOXKET yA0BNETBOPUTbL BO3pOCLUME
TpeboBaHUs K 3CTETUHECKUM 3anpocam
obuiectsa. OgHMM M3 OCHOBHbIX
CTWJIEBLIX HarMpaB/eHUI B JaHHOM clyvae
CTaHOBUTCS HEOMOAEPH C ero aKIEKTUKOM
W MHOroo6pasnem 3anMcTBOBaHWI
W3 apceHana MUpPoOBOM UCTOPUK
apXUTEKTYpbl. BblipaxkaeTcs aTo B 06UINK
B CTpouTenbcTBe AnlMaTbl 0OHLEKTOB B
pa3sHbIX CTUNEBbLIX HaMpaBNEHUSAX OT
HeopeHeccaHca, HEOKNaccMLUn3ma,
Heob6apOoKKO, BNIOTb 10 UCNONb30BaAHUS
o6pa3sa Jlykcopa. Takasa BCeAaHOCTb
Bpofe 6bl B iyxe NocTMoAepHMU3Ma
COBpPEMEHHOM KynbTypbl. HO B HacTosiLee
BPEMS apXUTEKTYPHOE NPOEKTUPOBaHME
npeanaraeT camble HEBEPOSATHbIE
KOMMNO3ULMOHHbIE PELIEHUS, KOTOPbIE
TpebyIOT CMENIOCTU M TOTOBHOCTH
3aKa34MKOB (M HAceNeHuUs) NPUHATL UX.
CaMbIM NpuMmedaTeNibHbIM ABNSETCA
HenocpeacTBEHHOE NPUCYTCTBME BeayLLMX
MWPOBbIX apPXMTEKTYPHbIX KO B AnMarhl
1 B ActaHe. OHM BHOCSIT B CTUITUCTUYECKYIO
MHOrOronocuuy nocnegHue JoCTUXEHUS
COBPEMEHHOM apXUTEKTYPHOM NPaKTUKW.
Bpsg nv co6CTBEHHBIMWU OTEYECTBEHHBIMU
CUnamm MOXHO 6b1510 6bl CTOJIb ObICTPO
npopBaTtb 06pa30oBaBLLYOCs 6pellb B
JaHHOM BOMNpoOce, NOCKO/IbKY COBETCKUE
MacTepa He UMEeSIM BO3MOXHOCTN BOOYMUIO
YBUAETb M TeM 6onee NPUMEHUTL B
CBOEWN 1eTENbHOCTM BCE HOBblE BEAHUS
BPEMEHMU. B ycnoBuax Hallen cTpaHbl
BOMPOC 3aTparMBaeT U O4EHb CEPLE3HYIO
npo6semy KayecTBa CTPOUTENLCTBA.
TpaHcpopmaumn, npoucxoasiime Ha
rnasax, 4acTo 3By4ar B NOJIHbIK AUCCOHAHC
C NPEXHUM OMNbITOM MNPOCTPaHCTBEHHOM
opraHu3alnn ropoacKom cpeabl,
BO3HMUKAIOT UHble MacLUTabHble CBA3K
MEX Iy 06beKTaMM, YHUUTOXKAIOTCA NN
«CKPbIBAOTCS» NOA «PEKOHCTPYKLMEN»
CcTapble BEPHEHCKMNE U COBETCKME
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06bEeKTLI. TaKMe NOHATUSA apXUTEKTYPHOM
KOMMO3ULIWK, KaK «Maccar, «baKTypar,
«[MPOCTPAHCTBO» UBMEHW/IUCb B CBOMUX
napamMeTtpax. Hanpumep, nossnexue
BbICOTOK HE MAET HU B KAKOEe CpaBHEeHue
C NPOLLSION «yMEPEHHON» NPaKTUKOM
CTpOMTENLCTBA B JaHHOM Bornpoce. Tem
He MeHee KoMbopTabenbHOCTb FOPOACKOM
cpenbl ABNSETCH OAHOM U3 OBUMKYLLMUX CUN B
3044eCcTBE C Havyana ABYXTbICAYHbIX FOA0B.
Ha Takom ¢oHe AMHaMUYHOM
nepecTporKK ropofa CTo/ib e AMHaMUYHO
N3MEHMNOCHb K CaMOo HacefleHue.
Monoaoe nokosieHne 3a KomodopT
BO BCEX OTHOLLEHUAX, HOCTaNbIMg He
NnoKngaeT BOCNOMMUHAHWA CTapOXKnUIoB,
1151 KOTOPbIX HOBbIE MaclUTabbl ropoja
yXKe vyrkepogHbl. [oBOpHUTbL 06 agantaumm
Ha JaHHOM MOMEHTE CNOMHO, NOCKOJIbKY
HOBbIE CTEK/ISHHO-}KENE3006ETOHHbIE
MJIOCKOCTU apXUTEKTYPbl BU3YyaslbHO ellle
HEe BCEMMU «0OXKUTbl». HO T€ 06BEKTHI,
roe ecTb CTUINCTUYECKOE €IMHCTBO
(panoH «EceHTamn-napKa», apxmTeKkTypHas
KomnaHunga Skidmore, Owings & Merrill,
CLLA), ropoxaHe ye BOCMPUHUMAIOT KaK
NMAOEHTUYHYIO YacTb rOPOACKOM cpeapbl.
NHTepHaALMWOHaNbHOCTb CTUIIMCTUKHU
COBPEMEHHOM apXMTEKTYPbI AniMaThl
Tenepb TaKxe BOCMPUHMMAETCH Kak
Bbl30B BPEMEHMW, KOrla cnaBy U CTpaHe, u
ropoay MoryT NpuHecTn GyTypucTuiecKmne
NOCTPOMKU C UCNONb30BAHNEM
HOBeNLWMX TexHosormn. OgHaKko ansd
[ENCTBUTENBHO YNbTPacoOBPEMEHHbIX
06bEKTOB TPEOYIOTCA OrPOMHbIE
BNIOXKEHUS, YTO NOKa COMHUTENbHO. HO
BO3HWKHOBEHMWE 60/IbLUIMX TOProBO-
pa3BiieKaTe/lbHbIX KOMMIEKCOB B
Anmartbl — 3TO yXKe peanbHOCTb. 3TU
06beKThl (<EceHTan-napkK», «<Mera-ueHTp»
n Ap.) BHEC/IU CBOU KOPPEKTUBLI YKe
cenyac, B HUX cobupaeTcs Macca noaen
C Uenbio NpoBeaeHnUs KynbTypHOro
Jocyra, a He TONbKO C Liefiblo pAAoBbIX
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NOKYMoK. [MpogyMaHHas acTeTUKa U
KoMdopTabenbHOCTb Cpeabl, B KOTOPOM
HET HUKaKOro cpaBHEHUS C COBETCKUMMU
TpagMUMSMU TOProBaK U obLLennTa, He
MOT/IM HE NPUHTUCE NO BKYycy. Cpeaa
MEHSET NtoJeN, OHM CTaHOBATCH BCe 6osee
pa3bopynBbIMKU U TpebOoBaTENbHbLIMU

K KOM®OPTY. M 3TO yXKe Apyrue nioau,

BEK TEXHONOIMNIM co3a1an rnyboKo
WHTErPUPOBaHHbIA MUP CO BCEMMU
[OCTOMHCTBaMM U HefocTaTKaMUu. TaKkum
0b6pa3oM, apxuTeKTypa AnmMaTbl 3a
HEe6O0/bLLIONM MO MUPOBbLIM OLIEHKaM nepuos
CBOEro CyLLECTBOBaAHWS AUHAMUYHO

CnMCOK AMTepaTypbl:

nameHsercs. B TpaHchopmannm
CO3HaHMA YenoBeKa, U 6bIBLIEro HOMajaa
B YAaCTHOCTH, Hapsay Co BCEMU APYrMMHU
HACUNbCTBEHHbIMW METOAAMMU, CPEAOBOE
NPOCTPaHCTBO ropoja Chirpano CBOK PoJib.
AfanTauMoHHbIW Nepuoa NPeoaoneH yxe
B cepeaunHe XX B., Korga BecTepH13aums
CTpaHbl Nony4yunna nosHoOMacWTabHbIN
XxapakTep. Kasaxu, B HegaBHEM MPOLLIOM
HOMa/bl, NOSTHOCTbIO BK/IIOYMIUCH B
HOBYIO A1 HUX KYNLTYPHYIO cpeay u
ABJIAIOTCHA Ccenyac HOCUTENAMMU yKe UHOTO
MEHTaIUTETA, NIULLb HA FEHHOM YPOBHE
Hecs HOMaN4YeCKUE KOAbl CO3HaHMUS.
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AJNIMATbI APXUTEKTYPACDI YXOHE BIPTEKTU/IIK MOCEJNENIEPI

TpycnekoBa Xanuma XaMMUTKbI3bl
eHepTaHy KaHauaaTtsl, T. ypreHoB aTbiHaaFbl Ka3aK ¥NTTblK eHep akagemusicbl KadeapacbiHbIH AOLEHTI,
KasakctaH, Anmartbl, E-mail: Khalima.17@mail.ru

AHpaaTna

KananblK opTa — Kasipri 3amaHfbl KOFaM AaMyblHbIH, BEKTOPbI. AdaM 63 TeN TyblHAbICbIHbIH, 8/1EMIHE EHIEH
CaWblH TaBUFK BNIEMHEH anbicTal 6acTtanbl. An KopluaraH opTa — afaMHblH XaH-aKTbl KablNTacyblHbIH
Heri3ri dakTopbl. MeKe TynFaHblH GipTEKTINIri 60NCIH, XanbIKTbIH 6ipTEKTINIr 60NCLIH, ONlap Ken Xarjanaa
©3iHiH 6acTanKbl HEri3iHeH KanaHabl.

Kagipri »kxarganaa AnMaTbl KanacblHblH apXUMTEKTYpanblK KeNbeTi KadakK YNTbIHbIH apXUTEKTypa XanblHAaFbl
caHacblH e3repye Y/IKEH pen aTKkapabl. byriHri TaH4a KanaHblH KanbinTacy Tapuxbl MblHXbINAbIKTbI Kypaca,
coyneT eHepiHiH AaMy Tapuxbl XX FacbipiblH, || apTbicbiHaH 6actay anagbl gen ecentenegi. bip xapbim
Facoblp iwiHae AnMaTtbl e3iHe 6apsiblK YaKblT 6enrinepin cidipe 6ingi. On yakbIT NeH KEHiCTIKTiH, e 6aclblblfbl
aMOULMACBIHbBIH, «YJIKEH CEPNiNic» XafaanblH, KYPblIbIC apThIKLWbUIbIKTAPbl MEH KEMLWINIKTEPIH TOJbIFbIMEH
KepceTin 6epai.

MakKana MaTiHiHAe TapuUXTbIH TYPNi Ke3eHaepiHAEri Kana KenbeTi, coyneT eHepi A9CTYPiHiH Macenenepi
KapacTbipbliabl. COHbIMEH KOCA, aiaMHbIH, 3MOLMOHANAbIK — MHTENNIEKTYaNAblK KyWiHe acep eTeTiH Kananblk
OpTaHblH, *anbl 63repy BEKTOpAapbIH 3epTTey 6apbicbl 6asHAanaabl.

Tipek ce3pep: Coy/eT, 49CTYP, Kadak, AnMaTbl, 6ipTEKTINIK.

ALMATY ARCHITECTURE AND IDENTITY ISSUES

Khalima Truspekova
candidate of art studies, associate professor at the T. Zhurgenov Kazakh National Academy of Arts,
Kazakhstan, Aimaty. E-mail: Khalima.17@mail.ru.

Abstract

Urban environment is a vector of development of modern society in general. Man is increasingly getting out of
the natural world into the world of his own creations, and environment is the main factor of his formation in all
respects. The identification of both the individual and the people is built largely from its initial position.

In this case, the architectural appearance of the city of Aimaty has played a great role in the transcoding of
the Kazakh nation consciousness.

While the cityhistory today makes up a millennium, the history of its architecture is counted from the second
half of the twentieth century. For one and half a century Almaty has been absorbing all the signs of the

times, and fully reflected the situation of "great leaps" in space and time, and the ambitions of the country's
leadership, reflected the advantages and shortcomings of its construction.

The article examines the architectural image of the city in different periods of its history, the problem of
tradition in architecture, and overlooks the general vector of urban environmental changes affecting the
emotional and intellectual state of a person.

Keywords: architecture, traditions, Kazakh, Almaty, identity.
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JIOLIEHT, UpeKTop raseper «ARK».
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NAMATHUK COBPEMEHHOW APXUTEKTYPbI - METO10/10rMfl, KPUTEPUU OTEOPA B KOHTEKCTE
COXPAHEHUA UCTOPUKO-KYJIbTYPHOIO HACNIEQAUSA TOPOJIA AJIMATDI

AHHOTauuA

CraTbs nocssileHa 0630py TEOPUU U NPAKTUKKU COXPAHEHUS apPXUTEKTYPHOIO Hacneans COBPEMEHHOCTH
KazsaxcTtaHa. HaunHas ¢ 1920-x rogoB, apxuTeKTypa aBaHrapia AnmaTtbl 04eHb MHTEpPECHa ans
uccneposarenen. MNepuoa ¢ kKoHua 1930-x rogoB 1 BNAOTb 40 cepeanHbl 1950-x roloB XxapaKTepmuayeTcs
NnosiBieHMEM HaLMOHaNbHbIX aPXUTEKTOPOB. B peaynbrate Havyancs NnomcK CBSA3M C HaLMOHaNbHbIMU
TpagmumsaMu. NMoUCK TOro, YTO MOXKHO Ha3BaTb «HaLMOHaNbHbIM CTUAEM», MPUYUHBI U AMHAMUKa KOTOPOro
MMEIOT XapaKTep 3aKOHOMEPHOCTEN AN MOMOAbBIX HALMOHaNbHbIX WKOA. CTaTbsi MOCBSLEHA U3YYEHUIO,
COXPaHEHMUIO apXMTEKTYPHOMO Hacneans COBPEMEHHOM HaLMOHaNbHOMN LWKOAbI.

KnmoueBble cnoBa: Anmartbl, TaMATHUKKM COBPEMEHHON apXUTEKTYPbI, KOHCTPYKTUBU3M, «HaLMOHaNbHbIN
CTUNb», "CBOA NaMATHUMKOB", METOI0N10MMSA OTOOPA U COXPaAHEHMUS.

CBoeobpasune crnoXKeHust 60/bLINMHCTBA xxkamoéyn) [17]. Ho ecnu nctopuyeckoe
ropoA0B, apXUTEKTYPHbIN 06NK 3044€CTBO B NPOPEeCcCMOoHanbHOM U
KOTOPbIX ONpeaennscs B COBETCKOe 06LEeCTBEHHOM CO3HaHMK accouumnpyeTcs
BpPEMS, OTCYTCTBUE B HUX NaMSATHUKOB C NOHATMEM «Hacneauer» (faxke Korga
HaLMOHaNbHOro 3044ecTBa CTaBAT €ro He COXPaHsIoT), TO B OTHOLLEHNUH
NpPo6/EMY OTHOLIEHNUS K apPXUTEKTYPHOMY COBPEMEHHbIX 06bEKTOB 3TOr0 IBHO
Hacneauo 1 ero 0CBOEHUIO B UHON HeHabnogaetcs. Bmecte ¢ Tem
NIOCKOCTU, YEM B ropojiax ¢ pa3BUTOM COBpPEMEHHOE apXMTEKTYpHOE Hacneaune

NUCTOPUYECKOM apxuTeKTypon (TypKecTaH, anga KasaxctaHa nMmeeT ocoboe 3Ha4YeHue,
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TaK KaK 60/IbLUIMHCTBO ropooB pecnybnmKku
nosiIBUAMCb B COBETCKUM nepuoa [2, 12].

B cpene HOBbLIX ropoloB NapaMeTpbl
COBpPEMEHHOM TpaanLumm o6pasytoT
CBOe06pasHble «<UCTOPUYECKHME Cpe3bl» KaK
3aCTPOMKM 3TUX TOPOAOB, TaK U OTAENbHbIX
3TanoB CTaHOBNEHUS pecnybIMKaHCKOM
APXUTEKTYPHOMN LLIKOJIbl B KOHEYHOM
uTore. Bonpockl 0XpaHbl U pecTaBpaLum
NaMATHUKOB apPXMTEKTYPbl COBETCKOIO
BPEMEHU NpuobpeTatoT B 3TON CBA3U
0COo6Yy0 3Ha4YMMOCTb [4].

OAHaKo 3Ha4YMMOCTb U LIEHHOCTb AaHHOM
KaTeropmm NaMsaTHUKOB apPXMTEKTYPbI B
nocnenHue rofibl He Bbl3blBa€T COMHEHMUS,
noxanyn, TONbKO y TEOPETMKOB. B cpeae
npodeccnoHanoB, Kak 3T0 HU NeyvasnbHo,
OMNbIT COBPEMEHHOIO 3044€CTBa He
aCcCoOLMUPYETCS C UCTOPUKO-KYNbTYPHOM
Tpaguumen. Bonpochkl ero CoXxpaHHOCTH
MalloMHTEPECHbI A5 rPagoCTPoOUTENEN.
CoBpeMeHHbIe COOPYKEHUS NMOKa He
cTanu npeaMeToOM COXPaHEHUS, U3yHEHUS,
a, Tem 6onee, pectaBpaunu [14]. Kak
pe3ynbrar — 6ecnolagHbii CHOC U He
MeHee pa3pyLlmnTe/bHbIE PEMOHTHI,
NepecTpPorKM nog NpeasoroMm MopanbHoOn
yCTapenocTy coopyxeHuin. CtpouTesbHas
BaKxaHanus, 6ecnpensaTcTBEHHOE
UCKaeHWe MHOIUX, laXKe NoCTaB/eHHbIX
Ha rocoxpaHy COOPYKEeHUN UCTOPHUYECKOTO
— COBETCKOro — LeHTpa AnMarhl, Ha BOJIHE
HOCTa/IbrM4YECKNX HACTPOEHUI NOCTENEHHO
npuBneKaeT BHUMaHWe 06LLECTBEHHOCTH
K COBPEMEHHON apXMUTEKType ropoaa [13,
16].

CneuundurKa JaHHOM KaTeropmu
NaMATHUKOB apXMUTEKTYPbl B TOM, YTO
O6O0/IbLUIMHCTBO U3 HMUX UCMOMb3YEeTCH B
nepBoHa4vYanbHOW UNKU BIU3KON K HEW
QYHKLUWU. YCNOBHO roBops, MX «<MopasibHag
W3Hb» HE HapyLleHa, a 3HauuT, oTnajaet
TaKas 06bl4Has Npu pecTaBpaLnm
npob6saemMa, Kak npucrnocobneHune.

B T0 ke Bpems nNpu aKcnayaTaumu,
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pPEMOHTaX BOSHUKAIOT 3HAUYUTENbHbIE
NCKaXeHWs 06/1MKa NOCTPOEK.
CTnneBble XapaKTePUCTUKM NOSTHOCTbIO
YHUUTOMKAIOTCH MUK e NOAroHAI0TCH
nog HoBble BesHMs. OuepeaHas cmeHa
CTMNEBOW HanpaBNEeHHOCTU B 6ONbLLIEN
Mepe MEHSIET OTHOLLEHUE K Xy10XKECTBEHHO-
obpas3HoKn cucTeMe npeablayllero atana,
YeM K 3Ha4YUTENbHO OTAANEHHbIM MO
BpeMeHM NaMaTHUKaM 3oa4ecTBa. U Tak
Obl10 BO BCE NEPMO/Ibl COBETCKON MCTOPUM.
Urpanu ponb ByNbrapHO-COLIMONOrMYECKHE
ycTaHOBKU: B 1940-e — HEHaBUCTb K
«KOCMOMO/IUTUYECKUM» NOCTPONKaM
KOHCTPYKTUBM3Ma, B 1960-e — K TaK
Ha3bIBAaEMOW «CTaJIMHCKOW KlacCuKe» [6, 71.
CkasblBasica ¥ NpodecCUOoHanbHbIN
HUrMAM3M. ApxutekTopbl 1980-x rogos
npeHebpeXnTeNbHO OTMETaNN Hacneagne
npeawecTBEHHUKOB, He YTpyKaas
ceb6s NOHMMaHUEM COLMOKYNbTYPHOWM
CUTyaLMK, KOTopas Bbi3Bana K
}U3HU CTUNEBOM acKeTnam 1960-x
rogoB. CoOOpyXeHUs acCoOLMNPYIOTCH
C «yCTapeBLIEN COBPEMEHHOCTbIOY,
Tpeobyowen PEKOHCTPYKLUK, NepeaesioK B
COOTBETCTBMM C HOBbIMU TEHAEHLUAMMU.
Mpon3BeaeHus, obpasytolne ans
NPOEKTUPOBILLMKOB C/ION ONpeaeneHHbIX
TBOPYECKMX Mogenen n 06pa3Los,
co3faHbl apxutekTopamu 1920-1940-x
roqoB, KOTOPbIE }MBbI UM HEAABHO YLLK
N3 XMU3HU. TakMM 06pas3om, Ux TBOPHECKOe
Hacnegue npeacTaBfseT, C O4HOM CTOPOHHbI,
COBETCKYIO apXUTEKTYPHYIO TpaanULMIO,
C Apyron — NpoayKTMBHO paboTaeT B
npodeccnoHanbHOM CO3HaHUU B Ka4ecTBe
KaTeropum «coBpeMeHHocTb» [10].
N3yyeHne 3acTporku Anmarthl aaet
HemMaJso LIeEHHOro Ana uctopuka. He
CUYMTasi COOPYHEHNIN N3BECTHbIX, CTaBLLMX
yXKe XpecToMaTUMHbIMKU (KOMMNEKC
NpaBUTENbCTBEHHbIX COOPYXEHUN, 34aHNS
TeaTpanbHOro MHCTUTYTa U MnaBnoyTamra),
— B UCTOPMUK HavyaNbHOro aTana 3aCcTPOnKHK
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ropofja elle Hemaso «6enbix NaTeH». BHe
nons 3peHusa uccnegoBarenen, naydyaioLnx
apXUTEKTYpPY ropoja, octasnucb MaTepuarnsl
HepeannM30BaHHbIX KOHKYPCHbIX MPOEKTOB.
K cnosy, 06 ux cyllleCcTBOBaHWKU 3HaIOT
CEeroaHs aaxke HemMHorue crneuymanmctsl [9].
3TN NOYTH HE NBYYEHHbIE, HO
obnagatoumMe 6ecCnopHOM Hay4HON U
no3HaBaTefIbHOM LIEHHOCTbIO MaTepuanbl
pacnblneHbl B roCyaapCTBEHHbIX U
JINYHbIX apXxuBax, rMmaBHbIM 06pa3om,
MockBbl 1 MNeTepbypra. 3HaKOMCTBO C
HUMUK MPUBOAUT MOPOM K COBEPLUEHHO
HEOXMAaHHbIM pe3ynbTatam U OTKPbITUSIM.
A KponoT/NnBbIM NPOLLECC NOUCKa He
TOJIbKO paclunpsieT npodpeccruoHanbHbIn
W 4Ye/IOBEYECKMUIN KPYro3op, 3HaKoMs
C HOBbIMM 1I0OAbMU U UX CyAb6GaMU, HO
W 3acTaBNSET NO-HOBOMY B3I/AHYTb
Ha TO, Y4TO €elle BYepa He Bbi3blBaso
COMHeEHMS. B YacTHOCTHU, aBTOPCTBO MHOMMX
06bEKTOB, KOTOPOE OblNO UCKaXKEHO,
npeaaHo 3abBEHUIO0 NO NONUTUYECKUM
MOTMBaM. Peyb MAET O penpeccnpoBaHHbIX
apxutekTopax [1, 11].

B cBs3uM ¢ NepeBOOM CTONULbI U3
Kbi3bliopabl 6611 pa3dpabotaH NATUAETHUN
nnaH 3aCTponKu AnmaTbl C O4EHb
KECTKUM rpaduKom BBOAa B CTPOM HOBbIX
06bEKTOB. HOBOCTPOMKK Obl/IN NpeaMeToM
obcyaeHns Ha 3acegaHmsax Kparkoma
LK BKI (6). Camble KpyrHble 06BbEKThI
KypupoBano HenocpeacTseHHo OITY [21].

NCcTOpUKO-KYNbTYpHOE Hacneane
HayvyaNbHOro 3Tana PEKOHCTPYKLUMK ropoja
CBSI3aHO C AeATeNIbHOCTbIO BblAatoLLIMXCA
COBETCKMX apXUTEKTOPOB: IEHWHIpaaLEB,
CTOPOHHMKOB «yMPOLLEHHOM KNacCUKW», a
TaKXXe NMaepoB MOCKOBCKOMo aBaHrapaa,
UMEIOLLUX MUPOBOE MPU3HaHHKE.
lNepBOHa4YanbHO CTPOUTENLCTBO OOGBLEKTOB
HOBOM CTONULbI NJTAHUPOBAJIOCH B parioHe
UCTOpPUYECKOro aapa — bosnblION CTaHULbI.
Tak, [loM npaBuTenbCTBa Npeanonaranoch
pa3MeCTWUTb Ha TEPPUTOPUN, Fae cenyac

HaxoauTcs MapK um. 28 reapaenLEeB-
naHowunosLes 1 lom odpuLEPOB.
Heo6xoaMMOCTb B TaKOM clly4ae

CHOCa 60/bLLOro YACNa COOPYHKEHUN
3acTaBuWIa apXMTEKTOPOB-MOCKBUYEN
nepecMoTpeTb NepBOHaYaibHbIN
3ambicen. OHWM NPeanoXunm cCMecTuTb
LLEHTP K oro-3anagy, 4To AaBano K Tomy
e psa CEMCMUYECKUX U KITUMaTUYECKUX
npemmywecTts [15].

HemanoBaKHbIM apryMeHToM B
nosib3y AaHHOro peLleHus 6bi1 Bbl6op
MecCTa Ans 6yayliero Bok3ana (caMon
KEeNne3Hom Joporu Toraa eule He 6bi10).
MpuUHAB ero 3a TOYKY oTcyeTa MaBHOro
npocneKTa CToNULbl, KOMMO3ULMOHHYIO OCb
rpagocTpoUTENbHOM CXeMbl HOBOTMO roposa,
NPOEKTUPOBLLMKM HAMETWUIN FPaHULLbl 30H,
OTBOJMMbIX MO CTPOUTENIbCTBO XUNbS
(*kMNKoMBMHATOB, KaK X TOrAa Ha3biBanu),
O6LLLECTBEHHDIX, NeY4EOHbIX, KYNbTYPHO-
NMPOCBETUTENbHbIX, yHEOHbIX 0O HEKTOB.
OHaKo NOCKObKY CTPOUTENbCTBO psaa
COOPYXXEHUIN He BblSI0 peannM3oBaHo,

a apyruve (Hanpumep, ropoioK
yHMBepcUTETa) NOCTPOEHbI YaCTUYHO,
CEerofiHg TPYAHO NpeacTaBUTb, KAKUM

Obln1 B LEN0OM NepBoHaYvaibHblM 3aMblCeN
apxuTeKTopoB. [JaBaiTe nonpobyem
MbIC/TEHHO PEKOHCTPYMPOBaTh €0 — U
Toraa nornka GopmMMpoBaHUs ropoaCcKoro
NPOCTPaHCTBA HEOXKNOAHHO OBHAPYKUT
cebq B NPMUBbIYHbIX KBapTanax Hallero
ropoaa. Pagom ¢ XxopoLio M3BECTHLIMMU
30aHUIMMN BOOGPa3nMM Hepeannu3oBaHHble
COOPYXEHUS 1 aHCcaMbn, 06K KOTOPbIX
yAanocb BOCCTaHOBWUTb Gnarogaps
noucKam aBTopa cTaTbu.

Bce npoekTnpoBaBLIMECs KOMMJIEKChI
pa3BopaynBasnCb OT OCEBOW MarncTpanu
(coBpeMeHHbIM NpocneKT Abbinan xaHa)
CUCTEMOM HECKONBbKUX CKBO3HbIX YINL,
KOTOpble Ha AecsaTUNeTHsa onpeaennam
BPEMEHHbIE U NPOCTPaHCTBEHHbIE
nepcnexkTUBbl pa3BUTUS ropoda B
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3anagHoM HanpaBJfieHMn. C BOCTOHHON
CTOPOHbI KOMMO3MLMOHHOM OCH
pacnonaranucb aMUHUCTPATUBHbIE
3aaHua (TocbaHK — apxuTeKTop A. PUTTHX;
Jom npaBuTenbCcTBa, MaBnoyvtamr,
YnpasneHue TypKkcuba — apxXUTeKTop

M. TuHCBypr, HapKomat — apxuTeKkTop

I. KOpOoCTWH, roctnHuua, 60nbHMLA

CHK. 3anagHag 4acTb oTBOAMNACH Moj,
CTPOUTENBCTBO CTYAEHYECKUX FOPOAKOB
(yHMBepcUTETa U MEAMHCTUTYTA),
Komnnekca MY (YnpaBneHue —
apxutektop . PpuamaH, X XunkombuHar,
CronoBas, ctaguoH «[JuHamo»),
OUBNUOTEKU, «OO6Pa3LL0BON CTOIOBOM»
(apxutekTop A. l'erenno), WKonbl,
rOCTUHULUbI, IETCKOro caja, TeaTpa-
cTaguoHa (apxutektop H. Kpyrnos).

C tora maructpanb 3aMblKanachb
npocnexktom Abas, BAONb KOTOPOro
OblNIn coCcpeaoToYEHbl Y4eOHbIE
3aBefieHnst — BY3bl, TEXHUKYMbI.
AQMWHUCTPATUBHO-NPaABUTENIbCTBEHHbIN
LLEeHTp chopMMpoBaJICH Ha NnepecedyeHnn
rMaBHOM LIMPOTHOM MarucTpanu (Tone
6u) ¢ npocneKkTomMm Abblnan xaHa B Buae
OrPOMHOM NJoLWaam, CNoXMBLUENCS U3
LLe/Ion CUCTEMbI Nowaaen: ¢ 3anajga —
KypAoHepoM nepeq 3gaHnem 6MbanoTexku
(HeocyLeCTB/IEHHbIN MPOEKT, apXUTEKTOP
A. lerenno), a TaKke nnowagbio nepes
TeaTpoM-CTaMOHOM «MaccoBOro
JenctBar (NPOEKT, apxuTeKTop H.
KpyrnoB) n «KpacHow nnouwaabto» nepes
JomMom npaButenbcTBa. KonoccanbHoe
NPOCTPaHCTBO LIEHTpa NpeHa3Havyanocb
AN MHOTOTbICAYHbIX AEMOHCTPaL MM
C BOEHHOM TEXHUKOW, QUBKYNLTYPHbIX
napagos [16, 19].

OtcyTtcTBUE NAMSATHUKOB
TPaAMUMOHHOrO 3044ecTBa B AnmMarbl
W 3HAHWM 06 apXUTEKTYPHOM Hacnegmm
(apxeonornyecKkune OTKPbITUS caenanu
3TO AOCTOSIHUEM OBLLECTBEHHOIO U
npodeccnoHanbHOro CoO3HaHuUs nLlb B
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1970-e rogbl), OTHOWIEHME K EBPOMNENCKUM
NOCTPOMNKaM KaK CBWUETENbCTBAM
KOTOHMAIbHOro MPOLUIOro — orpaguiu
304MX OT UCKYLLEHUS CTUNM3ALINNA.
Couropog «bonbluas Anma-Ata»
NPOEKTUPOBAICS CIOBHO «HABENO,
YTO BMAHO NO COXPaHMUBLIMMCS
doTorpaduam. CMBONOM NEPEMEH cTana
HOBAaTOPCKas apxMTEKTypa, KaK nonaranu
NPOEKTUPOBILLMKMU: «...Mbl BCTa/IM HE TONIbKO
nepean npodaemMon NpmMcnocob/ieHns K
KaKMM-TO y}Ke CYLLEeCTBYIOLLMM CTUNEBBLIM
KaHOHaM, CKONbKO nepej 3aaayen
CO3/JaHusi HOBbIX TOPOACKMX KBapTasioB
C KPYMHbIMW }WUIbIMU N OBLLLECTBEHHBLIMM
COOPYXXEHUAMM, KOTOPbIE AOJIKHbI eLle
TO/IbKO CO3AaTb XYAOXECTBEHHbIN 06MK
3TOro MOJSI0AOr0 LEeHTpa pecnybnmKku,
TOJIbKO HaYMHalLWEro pa3BepTbiBaTbh CBOIO
HaLMOHaNbHYIO KyNbTypY»,

Ans apxutekTopoB LieHTpa Hal
ropof ctan cBoeobpa3HbiM TBOPYECKUM
NOSIMFOHOM, rae 6blin ONPo6oOBaHbI
MHOTME 3aMbIC/bl U CTUNEBbLIE MOUCKW.
KOHKypCHble MaTepuanbl U MOCTPONKMU
MMeLoT 60/1bLIOE NCTOPUYECKOE 3HAYEHME,
[IOMNOJIHMB NPecTaB/ieHWe 0 NyTAX pa3BUTUS
COBETCKOM apXUTEKTYpPbl B pecnybmKe.
Bce 310 HarnsaHo cBUAETENBLCTBYET O
mMaclwTabax n Temnax CTpOUTENbCTBA
HOBOW Ka3axCTaHCKOW CTOMULIbI, B KOTOPYIO
MEHbLlIE YeM 3a AeCaTUNeTMe NpeBpaTmiCs
NPOBUHLMaNbHbLIM FOPOAOK [9].

OnHaKo, onuueTBopsas ans
HalLMW He HacToslllee, a byayliee,
apXMTEKTYPa, NLIEHHAN HarnsaaHbIX
CBSI3eN ¢ TPagMLMOHHOM KyNbTYPOH,
ocTaBuMna 6e3pa3nnyHbIMK TEX, And
KOro npeaHasHa4vanacb. 3aBOeBbIBANO
NpU3HaHWe noTpeduTens 1
npodeccunoHana (NossBUINCb MECTHbIE
apxuTeKTopbl) Hacneaue. MNMpuobpenu
aKTyanbHOCTb MOUCKU KOHTaKTa C
HWUM, YTO B KOHLLEHTPMPOBAHHOM
BMAE NpeacTaB/iEHO B COOPYKEHUAX
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1940-x rogoB — nepuoja pacupeTta
«HaLMOHAaNbLHOIo CTUNSA» B apXMTEKTYpE
COBETCKUX pecnybnuk [7].

YT0O COXpPaHSATb M YTO cUYUTaTb
namMAaTHUKaMU apxXUTEKTYPbI? 3aecb
HY}KeH cTporo anddepeHUMpoBaHHbIM
NoAxXo/, UCX0OS U3 UCTOPUM 3aCTPONKMU
KOHKPETHOro noceskKa, ropoga. Cneayet
onpeaensitb LEHHOCTb COOPYXEHNSA Ha
[JaHHbIW OTPE30K BPEMEHU U ANS AaHHOro
HaceneHHoro nyHkKTa. MNpu aTOM HY*KHO
UMETb B BUAY, YTO HE TONIbKO YHUKA/bHbIE,
HO M TUNOBbIE NPOEKTbI XapaKTepu3yoT
CTPOUTENbHYIO KyNbTypy KaXA4oro U3 3tanos
CTaHOB/IEHNS COBPEMEHHOM apXUTEKTYPbI.

CoopyeHunsa 1920-1930-x rogoB
(Mx coxpaHWNocb HEMHOrO) cneayet
COXpaHuUTb paKTU4eckn Bce. U3
noctpoek 1940-x roqos, KOTopble fAaxe
B nNpodeccuoHanbHOW cpefe Tak U He
yTpaTUKn KNenma «yKpallaTtenbCTBO»,
clielyeT oTéupaTth APKO XxapaKTepuayloLime
CTW/b, TUMOMNOTUIO NAaMATHUKOB TEX NET, a
TaKXe, Ha060pOoT, HETUNKYHbIE. [locneaHue
BCTPeYaloTCca peaKo, HO OTparKkatoT KaKkue-
TO TEHAEHLUU, KOTOpble NayT B MNPOTUBOBEC
06LLEN HaNpaBNEHHOCTH.

Onsa apxuteKtypbl KadaxcTtaHa
Oblnla aKTyalbHa npobsema noucka
CaMOObITHOCTH, BaxHenLwen ang
HaUMOHaNbHOM KyNbTypbl AOKTPHUHBI.
Han6onee 3Ha4MMbl B 3TOM OTHOLIEHUM
06beKTbl 1940-x rogos, Koraa
chopMupoBanachb TBOpYECKasi Moaesb
«HaLUMWOHanbHOro ctuns». CoopyxeHus
TeX NIeT OKa3a/n BaXHewllee, yBbl, He
[10 KOHLIa OLleHEHHOE OTeYeCTBEHHOM
HayKOW, BIMSIHWE Ha HaLlMOHalNbHYIO
KyNbTypy M HaLMOHaNbHOE CaMOCO3HaHue,
CO3/1aB HOBOE NPOCTPaAHCTBO OOUTAHUS
HOBOW KyNbTypbl, €€ BEKTOPbI U MOAENb
HU3HEeNeATeIbHOCTH.

AHCaM6nK LIeHTPaNbHOro panoHa
Anmartbl (YHUKalNbHblE, aAMUHUCTPATUBHbIE
W JaXKe Kuble COOPYKEHUS), Ybsl POSIb

He yTpayeHa 1 No Cen AeHb, COCTaBNSAIOT
s4po ropoga. B ¢BA3u ¢ counanbHo-
KYNbTYPHOM pOJiblo, KOTOPYIO Urpana
apxuTeKTypa Tex /eT, U cieayeT oLueHMBaTb
€€ UCTOPUKO-KYNbTYPHYIO 3HAYNMMOCTb.
CoopyxeHuns 1940-x rogoB — NaMSATHUKK
HaLMOHaNbHOW rPagoCTPOUTENbHOM
KynbTypbl. OHU 9BASIOTCA 3TAMHbIMK HE
TONbKO A4N19 ropoja, HO U, B LieSIoM, ANs
HaLuWoHanbHoOM WKonbl KadaxctaHa [14].
Haunbonee crnopHbl 06beKTbI 1960 —
1980-x rogos. N3 H1UX B CNUCKK rocoXpaHbl
COrnacHoO UMEeLWNUMCS ANPEKTUBHBIM
AOKYMEHTaM J0/MKHbI BKIOYATbCS UL b
OTMEYEHHbIE BbICOKUMW MPEMUSTMM.
BmecTte ¢ TeM coBepLLUEHHO 04EBUAHO,
4TO NOMUMO HUX HEOBXOAMMO BbIIBUTb
Hanbonee UHTepecHble, pasfiniHble
MO TMMNOSIOrMKU COOPYKEHMUS, YHUTbIBAS
3HAYMMOCTb 34aHWNMN, KOMMJIEKCOB,
aHcamben B UCTOPUM apXMTEKTYPbI
pecnyb/uKK, UX MECTO B IMHAMUKE
pa3BUTUSA FTOPOACKON cpeabl. I aenatb
3TO HY}XHO He CnycTs rogbl, a cenyac. He
TONbKO NaTWHa NeT AOo/MKHa co3aaTb CTaTyc
namsaTHMKa. Pelwatolyto ponb nrpatot
KpYyro3op vccnegosaTenst U Hay4yHo-
060CHOBaHHble KpuUTepuu oTbopa [19].
HavynHada ¢ 1960-x rogoBs Bce
KpYynHble 06bEKTbI CTONMLbI MPEBbIWAaNu
3HA4YMMOCTb MECTHOIO SB/IEHMS
Ka3axCTaHCKOro 3o044ecTBa, BOMasa B
aHHa/bl COBETCKOW apXMTEKTypbl. Bce
pasaenbl Mo COBpPEMEHHOMY nepuoay
pa3BopaynBaloT NO3TaNHO HE CTONbKO
XPOHWUKY apXUTEKTYPHOM KMU3HU, HO
MCTOPUIO COBPEMEHHON HaLMOHAbHOM
WKonbl KasaxctaHa, 0COGEHHOCTHU ee
dopmumpoBaHusa. 3To aBAgETCH Hanbonee
aKTyallbHbIM aCnNeKToOM U3y4YeHus
MCTOPUKO-KY/ITYPHOIro Hacneans Anmartbl.
KakK ke coxpaHsaioTcs NnaMAaTHUKK
COBETCKOM apXUTEKTYpbl AnMaTbl?
MNMocTtpaganu MHorue o6bLEKTHI,
KaK He oTBevalollue (B pa3Hoe
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BPEMSA 1 B COOTBETCTBUM C HOBOW
CTWJIEBOM HaNpaBNEeHHOCTbLIO) HOBbLIM
TpeboBaHuAM. [NlepBOHaYanbHO NenHWHa,
[EKOpP BBOAW/IUCH B COOPYKEHUS
KOHCTPYKTUBKU3Ma (3aHne KazaxcKon
HaLMOHaNbHON aKafeMUK UCKYCCTB
um. T. K. XypreHoBa). 3atem
Ha4vanacb 60pbba C «U3NULLIECTBAMMUN.,
3aKpalumBanucb pocnucu ninacdoHoB;
YHUYTOXEHbI 3/IEMEHTbI OpAepa, NenHble
JeTajiv BO MHOTMX COOpYKeHUsAx. CBeT/ible
dacagbl MOMMK 6bITb MOKPbLITbI TEMHO-
Cepow WTYKaTypKon «<Habpbl3rom» ¢
MPaMOpPHOM KPOLIKOW, HEXapaKTEPHOW,
SIPKOWM MO UBETY NO6ENKON (ApKO-
3eneHon, pnonetoBomn). MoHymeHTanbHas
*¥uBonucb 1960-x roqoB MCKa3una
061Kk psiga noctpoek 1940-x rogos.
lNMpMMepoB MHOXECTBO, U OHU OGHaxKatoT
npo6aemy HeNnoHMMaHus, a NOPor
HexeNlaHUs CTPOUTENbHbBIX OpraHn3aLmin
corfiacoBbIBaTth PaboTbl HA NAMATHUKAX
CO cneumanncTamu, BKtoYaTb B MiaHbl
rOPOACKOIro akMmaTta CpefcTBa Ha uX
CoxpaHeHue.

Kputnyeckoe cocToaHME UCTOPUKO-
KYNbTYPHOW W NPUPOAHO-NaHawadTHOM
cpefbl CTaBMT BOMPOC HE O COXPaHEHUH
OTAEeNbHbIX 06 BEKTOB, KaK 3To 6b1S10
HECKO/bKO NleT Ha3af, HO 00 yrpose yTparol
Hacneaus B uenom. Cnactn ero MoxeT
TOJIbKO WMpPOKOMacLwWwTabHoe ABUKEHUE 3a
3KOJIOTUIO KyNbTYPbIl, C TO3YHIOM KOTOPOro
eue B Havane 1980-X rogoB BbICTYMNWI
OWH U3 NPOCBELIEHHENLLNX AeATeNen
KynbTypbl — akagemuk . C. Jluxayes.
3agadva ABUKEHUS — r'yMaHM3aLUns
cpefbl 06uUTaHKA, 4TO, B NEPBYIO 04epeapb,
0O3HayvyaeT KaK CoxpaHeHue, TaK U
TBOPYECKOE pa3BUTUE apXUTEKTYPHbIX
Tpaguumu [5].

MMaMATHUKM apXMTEKTYPbLI U NOCTPOMKHU
COBETCKOro BPEMEHU — HE MPOCTO
UCTOPUYECKUE PENTMKBUU. TBOPYECKOE,
METOA0/IOMMYECKU NPaBMU/IbHOE OCBOEHUE
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Hacneaus aaet 6oraTbli MaTepuan ans
YCUNEHNS 3CTETUYECKMUX KaYeCTB cpelbl,
HaCbILEHNS €€ N'YMaHUCTUYECKUM
coaepxaHuem. CoxpaHeHue U U3ydyeHue
Hacnegusi COBETCKON apXUTEKTYpbI
NnpeacTaBNaeTCs BaXHeENLen
COLMOKY/BTYPHOM M NpodeccuoHanbHON
3aja4yen, KOTopyo NpU3BaHbl pellatb
COBMECTHbIMW YCUNUAMU pecTaBpaTopbl
N NPOEKTUPOBLUUKMU COBPEMEHHbIX
COOPYXKEHUN.

OOHMM U3 BaXKHENLLUNX KOMMOHEHTOB
npouecca uccnegoBaHng, puUKkcaLnm
OTAEe/NbHbIX 0ObEKTOB U, CYMMapHO,
nepuoaoB pa3BUTUSA apXUTEKTYPbI
KOHKPETHOro ropoja, nocesika saBngetcs
«CBOJ NaMATHUKOB UCTOPUKN U KYbTYpbl
ropoga Anmatbl». 3agava YHUKanbHOro
CNpPaBOYHO-IHLMKIIONEAUYECKOTO U3aHUs
— BOCCO3AaTb 3Tanbl apXMTEKTYPHO-
CTPOUTENbHOM NPaKTUKN. U3aaHne
C/TYKUT OCHOBOM ByayLLMX UCCNedOBaHUN,
npeacTaBnsas y4eHbIM O6LINPHbIN
GaKTONOrM4YecKnin U aHannTUYeCcKnm
MaTtepuan. Kak nokasbiBaet
NPAKTUKA, KHUra MHTEPECHA He TONIbKO
cneunanucTam, HO U MPOCTbIM HUTENSM
ropoga [10].

B npouecce paboTtbl Hag «CBOAOM
namMsaTHUKOB» OTpabaTbiBanacb METOANKA
onpeneneHns LLleHHOCTU KaTeropmm
NaMATHUKOB COBPEMEHHOWM apXMUTEKTYPHI.
Mopo6Has nccnepoBaTenbcKas
[esaTenbHOCTb NO3BOMNA BbipaboTaThb
KpUTepMn 0T6opa 3HaYUMbIX COOPYHKEHNI
U KoMMJieKcoB. TpeboBanoch
N3Yy4UTb UCTOPUIO UX CTPOUTENLCTBA,
BbIABUTb AMHAMUKY U CNeunduKky
rpagodopmupyoLInX GaKkTopoB.

HopmaTuBHble JOKYMEHTbI AN
NOCTAHOBKM Ha rocoxpaHy 06 bEKTOB
npeacTaBAsg/INCb aBTOPY U3Ha4YaslbHO
HeBepPHbIMU. OHU OPUEHTUPOBANN TONLKO
Ha BblAatoLlLMecs B XyqOXeCTBEHHOM
OTHOLLEHMM COOPYKeHUS. BarKHO 0co3HaThb,
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YTO LLEHHOCTbIO 061aaatoT HE TONbKO
NOCTPONKK, OTOABUHYTbIE BO BPEMEHU, HO
n 6onee no3aHux atanos [14].

Kpome TOro, apXxuTeKTypHO-
cTpouTeNnbHaga NpaKTuKa nocne 1954
r. paHee He aHanuM3upoBanacs.
Mpeanonaranochk, YTO OHa CTaHeT
npeagmMmeTom UccnegoBaHus, Korga
BpeMs BCe paccTaBuT MO MecTaM.
3710, 6€3YyC/NI0BHO, HENIOTMYHO, TaK
KaK NoArotoBKka dyHAaMeHTaIbHOro
Tpyaa «CBOA NAMATHUKOB UCTOPUKN U
KynbTypbl ropoda AnmMaTthbl», KOTOPbIN
Bblwen B 2006 r., ABNSE€TCHA COObITUEM
ype3Bbl4alHbIM — NOAO6GHbIE M3AAHUSA
roTOBATCA AJIMTENBHOE BPEMS.

OCHOBHbIM KPUTEPUEM OLLEHOK
AN apxuteKTypbl 1960-1990-

X FTOA0B CJ/IYWUN0 TONbKO Hannuune
rocygapCcTBEHHbIX U MPOYUX MPEMUN

W Harpag. M3BecTHO, 4TO OHM
NPUCYXAaNncCb NMPECTUKHLbIM 0O6bEKTAM
WK TaK Ha3blBAeMbIM «30aHUAM
HapogoBaacTUsa», T. €. 0OOULMO3HbIM
npoeKTtaM. lNo-HacTosaweMy TanaHTInBbIE,
TBOPYECKM 3HAYNUMbIE NPOMU3BEAEHNS
nonajanu B Ux paspsj cKkopee Kak
UCK/TIOYEHME.

B cnncKku rocoxpaHbl, KOTOpble
dopMUPOBaIMChb HecneLmnanamcTamu,
YMHOBHMKaMN MUHUCTEPCTBA KyNbTyphl,
N3 COBPEMEHHbIX COOPYHKEHUI BbiNK
BKJIIOYEHbI €AMHULIbI KPYMHbIX 34aHUN
1920-50-x rogoB. HacTtopaxuBarno,

YTO MOHUMAHMUE aKTyaslbHOCTH
N3Yy4EeHNS U COXPaHEHUSA TBOPYECKOIO
Hacneans cCoBpeMeHHbIX MacTepoB
pacnpocTpaHAnNoch Ha J0BOJIbHO
Y3KUM Kpyr 0O bEKTOB, CTaBLINX
XPECTOMATUNHbIMW.

MpuHuMnbl 0TOOPa, 060CHOBaHNE
aKTyanbHOCTU NMOCTAHOBKMW Ha rOCOXpaHy
COBPEMEHHbIX COOPYKEHUN B cepeamHe
1980-x rogoBs, Korga 6bl1a HavaTta
NoAroToBKa maTtepunanos K «CBoay

NnaMsaTHMKOB», NPeACTaBNAIUCL Hanbonee
CNIOXHbIMK U HOBaATOPCKMMU. B npoLiecce
paboTbl Hag U3aaHneM NOCTENEHHO
CKNafblBanacb METOAUKa U3Yy4eHUs
Hacneausi COBPEMEHHOW apXUTEKTYPbI,
0COOEHHO NocneaHunx aecatuneTui. B ceoto
oyepeqb, 3TO TaKKe OPUEHTUPOBAO Ha
HEO6X0AUMOCTb OTOMTHU OT ANPEKTUBHbIX
orpaHuyeHun. B nonb3y akTyanbHOCTH
noao6HOro noaxoda rosopuiaa 1 penyraums
APXUTEKTYPHOM LLKONbI PECNYONUKK,
KoTopas B 1960-1980-e roabl co3gana
HeMano o6bEKTOB, HOBATOPCKMX MO
Xy[4OXeCcTBEHHO-06pa3HbIM NapamMeTpam.
OHM HEM3MEHHO NpUBNEKaNU BHUMaHUe
crneuManucToB U UccnegoBartenen
N3 METPONoanK. 3Ha4MMOCTb U
YHUKaNbHOCTb MHOIMMX COOPYKEHUN
npeBbICU/Ia TBOPYECKMUE PAMKK OTAENIbHON
HalLMOHaNbHOW WKONbI, cAenaB UX
[IOCTOSIHUEM BCEro COBETCKOro 30/14eCcTBa
[12].

Xo4yeTcsl OCTaHOBUTLCS, Npexae
BCEro, Ha OCHOBHbIX KpUTEpPKSX oTbopa
COOpPYXKEHUIN COBETCKOIO BPEMEHMU, 4YTO
06bIYHO BbI3bIBAET HEMASIO TPYAHOCTEN U
cnopoB. cTopura apxXUTEKTYPLI OTAENIbHOIO
nepuojaa cKiagblBaeTcs U3 CyMMbl 3HAHWUN
O pas/IMyHbIX €ro cocTaBnAaoLWmX. ToNIbKO
3pyaAnLMA 1 YyTbe cneunanncta MoryT
NOMOYb TPE3BO N OOBLEKTUBHO OLIEHUTb
06beKTbl 1960-1990-x rogos, umetowme
60/1bLUYIO UCTOPUYECKYIO MEPCNEKTMBY.
Bce peluaeT B3rna4 Ha COBPEMEHHYIO
apPXUTEKTYPY KaK 6bl U3 byayLiero.
MrpaloT posib OPUTrMHaNbHOCTb pelLLeHns,
aBTOPCKME TBOPYECKME HAXOOKM.

B npouecce paboTbl CTano NoOHATHO
— Hago U3yyaTb He TONIbKO YEM-TO
BblAatolmecsa coopyxeHus. BolpBaHHbIe
M3 KOHTEKCTa OHU He JaloT obLLero
npeacTtaB/ieHUs O CTPOUTENLHOW KynbType
cBoero BpemeHu. MNpeacraBnsanocb — U
Bpems NoATBEPANIIO NPaBOTY NOAOGHOIo
BblBOAA, — cneayetT GUKCUPOBaATb YTO-TO
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U3 TUNOBbIX 06 bEKTOB NPON3BOACTBEHHbIX
06BbEKTOB, C TEM, YTOObI Ny4ylle NOHATb
0COBGEHHOCTH, TEHAEHLIMN BPEMEHM.
MaccoBasi 3aCTpOMKa B HEMEHbLLEN
Mepe MOXET BbIPa3nuTb TEHAEHLMH,
3aKOHOMEPHOCTU BPEMEHU MU MECTa,
rae 6bin1a co3jaHa, ¢ y4eToM TpaauLnim,
KnMmarta.

HemanoBaxXHO NOMHUTb, YTO
nuccnegoBaHne apXMTEKTYPbl TONbKO Mo
OCYLLLECTBNEHHbBIM COOPYKEHUAM, 6€3
yyeTa NPOEKTHbIX MaTepManoB, BapnaHTOB,
NOAroTOBUTENIbHON U KOHKYPCHOWM paboThl
— OAMH M3 MOPOYHbIX NyTEN. ITO elle
60Jiee cyXaeT Halle NpeacTaB/iEHUE O
peanusix apxMTEKTYPHO-CTPOUTENbHOM
NPaKTUKKU. PEKOHCTPYKLMS «ayXa U
OYKBbI» 3MOXM BO3MO}Ha TONbKO
Npu yCNoBMUKU N3YHEHUS apXUBHbIX
WUCTOYHMKOB, NpodeCCMOHaIbHOM NpPecchl
B COMNOCTaBJ/IEHUU UX C BOCNIOMUHAHUAMMU
o4YeBUALIEB, JOKYMEHTaNbHbIMU
CBMIETENLCTBAMU BpeMeHU. He
cnenyeTt UrHopupoBaTb NepuogmyecKkne
n3aaHuns — ra3eTbl U KypHasbl. OHK
cofeprKat 3abblTble, HeM3BECTHbIE GaKThl
XYOOXECTBEHHOM MPAKTUKU, XPOHUKY
COObITUI: JaTUPOBKa, aBTOPCTBO,
HepeaKko GOTO apXMTEKTOPOB, NMPOEKTOB.
BblllenepeyncieHHoe Urpaet posb B
aTpubyunn 3a4aHnn, BOCCTAaHOBNEHUM
WUCTOPUU CTPOUTENLCTBA.

B cdepy KynbTypHOro Hacneaus
crnenyeTt BBECTU paHee HeuccnegoBaHHble
npo6nemMsbl. B COBETCKON apXUTEKTYpE
[lo/iroe BpeMs cyllecTBoBasm
onpeaeneHHble 30Hbl yMOSl4aHus, 6e3
3HaHMS O KOTOPbIX ee UCTOPUS OCTaeTcs
HenonHon. 3to — Tema penpeccui. B
OT/INYKE OT APYruX chep KMU3HU COBETCKMUX
Nofen, B OTHOLIEHUW apXUTEKTYPbI
TpebyeTcs 06Hapoa0BaTh HE TOJIbKO
oTAeNbHble GpaKTbl GUorpadun CruHyBLLKX
B 3aK/Il04EHUN apXUTEKTOPOB. [1pobniema
HaMHOTO LWMpe. YKa3aHHble acneKTbl
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NMOWCKOBOW paboTbl — BECbMa UHTEPECHbI
1 NO cUfiaM Aarxke CTyaeHTaM TBOPYECKMUX
BY30B. 3TO MOXET CTaTb HEOTbEMIEMOW
4acTblO BCEX BUOB y4eOHbIX 3aaHnin npu
paboTe C apXUTEKTYPHbIM Hacneguem [3,
18, 20, 21].

MonyyeHHble MaTepuanbl U AaHHas
METOAMKa CNyKaT TEOPETUYECKUM
6a3ncomM ans nocneayolen npakTMyecKom
nedatenbHOCTU. Ha nx ocHoBe rotoBATCS
KapTOTEKM 34aHWI OJ15 MOCTaBKU
Ha rocoxpaHy. Maet noarotoBKa
NCTOPUYECKMX CNPaBOK M 060CHOBaHWM
NPOEKTOB pecTaBpaLmMn 06BHEKTOB,
pereHepaumm KOMMJEKCOB. BbINoNHAOTCS
nccnenoBartesibCKue pasaesbl MICTOPUKO-
rpPagoCTPOUTENbHBIX U OMOPHbLIX N1aHOB
ropoaoB — BaXHOro KOMMOHEHTa
reHepanbHbIX N1aHOB.

BHuMaHMI0 yntatenen «Ceoga
NamMsATHUKOB UCTOPUU U KYNLTYpPbI Fopoaa
AnmaTbl» NpeasIoeHbl CTaTbi, KOTOPbIEe
BrepBble BBENU B HAay4HbIn 060pPOT
paHee HeU3BECTHble PaKTONOrn4yecKkune n
doTomaTtepuansbl (6osee TbiCAYN CHUMKOB).
TaKkoro pofa KHura, NocesllLeHHas aHanmay
NUCTOPUKO-KYNLTYPHOIO Hacneauns AnmMarhl,
co3aaHa BnepBsble. B Hel coaepxuntcs
XPOHUKa 1 UCTOPKUSA ropoda ¢ ApEBHENLINX
BPEMEH W1 BMNOTb 40 HaLWWX AHEN, AaH
aHasn3 CyLLLECTBYIOLLEN U YTPaYEHHON
3acTponkun BepHoro — Anmarteol. [puBeaeH
OGLLMPHBIA HAy4HO-CNPaBOYHbIM annapar,
TEPMUHONOIMYECKMNI CoBapb, CMIUCKK
nepenMeHoBaHUM COOPYKEHWN, YITNLL U
3[JaHUN.
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CTpyKTypa KHUIM cBAI3aHa co
clneayolumnMmMmn acnektamm UCTOPUKO-
KyNbTYPHOro Hacneaust Aimatbl:

— NaMATHUKAMKU apXeonoruu;

— NaMATHUKaAMMU UCTOPUMU;

— MaMATHMKaMM FrpaloCTPOUTENLCTBA,
APXUTEKTYPblI U MOHYMEHTANIbHOIO
MCKyCCTBa.



Hanbonee o6WKPHbIA pa3gen
KHUIM CBSA3aH C COBPEMEHHbIM
3TanoMm rpagoctpouTenbcTBa AnmMarbl.
Pa3genbl raBbl CaMOCTOATENbHbI MO
TUMONOrUU apPXUTEKTYPHO-CTPOUTENBHON
[eATeNnbHOCTH, YTO MPOANKTOBAHO
KapanHanbHbIMU U3BMEHEHUAMM
CcoLManbHO-KY/IbTYPHOW CUTyaLuK B
Havane XX B. MaTepuanbl aHbl, HA4NHas
¢ cepeauHbl 1920-x rofoB 1 BAIOTh 10
1937 r.; nanee aHanu3npytoTcs NaMATHUKK
apxuTeKTypbl 1937-1954 rr. N, HaKoHeL,
nocneaHun atan — ¢ cepeamtbl 1950-x
rofoB M BMI0Tb A0 Havana 1990-x rogoB
— Hanbosiee MHOronIaHoOBLIN B CTUIEBbIX
npeanoYTeHUsX.

NmetoTcs pasaensl, NOCBSLLEHHbIE
XYOOEeCTBEHHO-CTUIMCTUYECKOMY
aHanm3y oTaeNbHbIX 06bEKTOB
COBPEMEHHOM apXMTEKTYpbl (6onee 270),
a TaK¥XXe UCTOPUKN Pa3BUTUSA BarKHENLLIMX,
COXPaHUBLUNX CBOIO 3HAYMMOCTb Ha
NPOTSAXEHUN BCEW UCTOPUM ropoaa YnulLl,
rPaJoCTPOUTENbHbIX Y310B M aHcamben
ropoja.

Mory nuiib 06aBUTb K cAepKaHHOMY
*KaHpy CBOEro COOBLEHNS, YTO KHUTY
nucana v genana ot BCero cepatua,

CnMCOK AMTepaTypbi:

(Tpyabl E. . ManuHoBCKOW)

BCNOMMHas ynuLbl, JOMa, TEHUCTbIE
ABOPUKK C caaMu, NPOoXaady Kypyalimnx
apbIKOB U, KOHEYHO, N0JeN CBOErO
POAHOro ropoaa, MHOTME U3 KOTOPbIX
BOLLIM B Ka3axCTaHCKYo uctoputo. Hy a
Toraa oHW 6bIIM MPOCTO HAWKUMKU CoceasIMM
Nno KBapTany, KOTOPbIN 6Gblil NPOAO/IKEHMEM
HallMX KBapTUp, rae pa3BopayMBanach
HecnewlIHas XW3Hb I0XXHOro ropoaa y
NOAHOXMS NPEeKPacHbIX NOAHEBECHbIX

rop. [op, BAMBalOLWMXCH B ropo/ CBOMMM,
KaK X Ha3blBaloT Y HAC, «NpuiaBKaMm»

N TEHUCTLIMU, HECYLLMMM NpOoXnaay
yLIeNbAMW (@IMATUHCKUMMU «LLENAMMU»),
ABSOLWMMUCS NMPOAOSIIKEHUEM HALLMX
YAULL.

Bce ato cnnetaeTcs B HENOBTOPUMOE
o4yapoBaHue AnmaTbl, COrpeToro
roCTENPUMMCTBOM U OTKPLITOCTbLIO
€ro ¥UTeNlen, YTo co3aaET, NPU BCEN
NCTOPUYECKOW HENPUTA3ATENTbHOCTH
APXUTEKTYPbI, MO CPABHEHWUIO C
€BPONencKMMmM aHcambaaMu, cnasy
NpPeKpacHoro ropoja, rae 3efieHble
NaHawadTbl He ABAAOTCH €AMHCTBEHHbBIM
JoctoaHuem. MmasHoe — Mbl ¢ Bamu. He
6ynem 3abbiBaTb NPO 3TO U COXPaHUM CBOW
ropoa.
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Anma-Atbl // MeaHbin BcagHuK-KasaxcTaH. Hay4Hbin 1 nuTepaTtypHo-
XYOOXeCTBEHHbIM anbMaHax, N2 2 (87). Aanmatbl, 2012. C. 56-62.

OxpaHa 1 Ucnonb3oBaHMe NaMATHUKOB apXMTEKTYPbl COBETCKOrO BPEMEHMU:
BOMPOCHI OXPaHbl U pecTaBpaLum // NaMATHUKKU UCTOPUM KYNBTYPbI
KaszaxctaHa. C6. Kazaxckoro O6LLecTBa oxpaHbl NaMATHUKOB UCTOPUM U
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PenpeccunpoBaHHble NOIbCKUE apxMTeKTopbl B KasaxctaHe // MCKyccTBO
BocTtoyHown EBponl, T. Il, Polska-Rosja. Sztuka i Historia // Nonbwa —
Poccus. UckycctBo u NcTopus: MonbCKoe UCKYCCTBO, PYCCKOE UCKYCCTBO U
NONbCKO-PYCCKUE XYLOXKECTBEHHbIE KOHTaKTbl XX—XXI BekoB / Malinowski

Central Asian Journal of Art Studies 3 (03) 2016



Jerzy (red. nacz.), Irina Gavrash (sekr. red.), Natalia Mizerniuk-Rotkiewicz
(red.): Sztuka Europy Wschodniej. Polski Instytut Studiéw nad Sztuka
Swiata, Wydawnictwo Tako. - Warszawa-Toruf, 2014. C. 277-285.

19. [NamMATHWMK coBpeMeHHOM apxuTeKTypbl / Cepus «Hacneame coBeTcKomn
3Noxu. U3bpaHHble Tpyabl». Anmatbl, 2015.

20. PenpeccupoBaHHas apxMTeKTypa — CTaJIMHCKME HOBOCTPOWKM, TBOPYECTBO
n cyabbbl apxutekTopoB / Cepus «<Hacneane coBeTCKoOM anoxu. M3bpaHHble
Tpyabl». Anmatsl, 2016.

21. Penpeccuun B MPOEKTHbIX opraHM3aunsix KazaxctaHa 1920-1930-x
roaoB // Hay4Hasi U MHXXEHEPHO-TEXHUYECKas MHTENTUTEHLMSA: NOPTPETDI
n cunyatbl. KasaxctaH. MNepBas nonosuHa XX Beka / COOPHMK CTaTeN.
LUrAHTA. Anmarsl, 2016. C. 13-38.

3AMAHAYHU APXUTEKTYPAHbBbIH ECKEPTKILII - 9ICTEMECI, AIMATbI KAJIACbIHbIH TAPUXMU-
MOAEHU M¥PACbIH CAKTAY MOHMOTIHIHAETI IPIKTEY ©JILEMAEPI

ManunoBckan E. I
eHepTaHy KaHanaaThl, goueHT, «ARK» ranepesicbiHbiH, AMpeKTopbl, E-mail: eliz.mIin@gmail.com

AHpaaTna

Makana KazaKCcTaHHbIH 3aMaHayn apXMTeKTypanblK MypacblH CakTaydblH TEOPUSICHI MEH TaXipubeciHe wony
}acayra apHanfaH. 1920 blngapgaH 6actan 3epTreyuwinep yiwiH AAMaTbiHbIH, 6acTankbl apxXuTeKTypachl
KbI3bIFYLWbINbIK Tyablpbin Keneai. 1930 xbiabiH asfbl MeH 1950 xbingapablH opTacbiHa AENiHTT Ke3eH,
YATTbIK apxMTeKTopnapablH nanga 6onybiMeH cunatranagbl. HoTuxkeciHae, YATTbIK A9CTYPMEH 6annaHbICTbipy
i3aeHici Xyprisinai. I3geHic HoTUXKECIHAEr Kac YNTTbIK MEKTENTePre ToH 3aHAblIbIKTapFa e cebentep MeH
AVWHaMUKaHbl «yNTTbIK CTUNb» Aen aTayFa 6onagbl. Makana 3amaHayM YATTblK MEKTENTEPAIH, apXUTEKTYPanbIK
MypacblH 3epTTey MeH CaKTayFa apHanfaH.

Tipek ce3aep: AnmMaTbl, 3aMaHayn apxXuTEKTYPanblK ECKEPTKIWTEP, KOHCTPYKTUBU3M, «YATTbIK CTU/b»,
EeCKepTKilTep KoMMachl, agicHaMalblK ipikTey XaHe caKray.

THE MODERN ARCHITECTURE MEMORIAL - METHODOLOGY, SELECTION CRITERIA TO THE
PRESERVATION OF HISTORICAL AND CULTURAL HERITAGE OF ALMATY CITY

Malinovskaya E. G.
candidate of art studies, associate professor. Director of the “ARK” gallery, e-mail: eliz.mIn@gmail.com

Abstract

This work reviews the theory and practice of the modern Kazakhstan’s architecture heritage preservation.
From the 1920s the avant-garde architecture of Almaty is very interesting to scientists. The period from the
late 1930s to the mid 1950s is linked with the appearance of national architects. As a result, a search for the
reasons and tasks of the so-called ‘national style’ has been carried out; it took on the characteristics of a rule
and pattern for the other architectural schools. This article is devoted to studying, preserving the architectural
heritage of the contemporary national schools.

Keywords: Almaty, monuments of modern architecture, constructivism, “national style”, body sites,
sampling methodology and maintaining.
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FOPOJCKOro
MEU3AKA
AJIMATbI 3A
MOCJIEAHHUE 50

Anum Xaiinapos

apxuBKCT [LeHTpasIbHOTO rOCYIaPCTBEHHOTO
apxuBa ropoja Asimarbl.

E-mail: irina.haidarova@mail.ru

TPAHC®OPMALIMAl FOPO/ICKOIO NEW3AXA AJIMATbI 3A MOCAEQHME 50 JIET

AHHOTauuA

CraTba NoAHMMAaET BOMPOCH! COXPaHEHUS MCTOPUYECKOro 06aMKa AMaThl, YHUUTOXKEHUSA NaMATHUKOB
UCTOPUM M apXUTEKTYPLI. Ha npunaraembix MAMIOCTPALIMAX NOKa3bIBAETCH, KK MUBMEHSAETCH C TEHEHNEM
BPeMeHM 061K OTAENbHbIX 34aHUIA MM 3aCTPOMKa ynuL,. ABTOP Ha KOHKPETHbIX NMpuMepax npeactaBnset
CBOI MHOrOJIETHIOO paboTy no nogbopke nap dotorpadui, oTpaxKatowmx aToT npouecc. NoKasaHbl O4HU U Te
e 3aaHus U dparMeHTbl 3aCTPOMKM, CHATbIE (MO BO3MOXHOCTH) C OAHOMO M TOTO YKe paKypca, HO B pasHoe
Bpems. Npeanaraetcs COBMECTHbIMU yeunuamu potorpados ropoaa BoCCTaHOBUTL B doTorpadumsax 06mK
ropoaa 50-x, 70-x rogoB XX B. ¥ MPOAOSIXKMUTb 3Ty paboTy 6yayLiem.

KmoueBblie cnoBa: potorpadus, nctopms, 061K ropoaa, 3aaHus, NnaMaTHUKK, Kpaesebl.

Bce Mbl t0o6mM Hall ropod. MeHs 3Ta MbIC/Ib O4YeHb 3aLenuna, U BoT
EcTecTBeHHO, 4TO N1I060BL 3Ta NPOSABAAETCH  YKe HECKOJbKO JIET 1 3TUM 3aHMMaloCh.
no-pasHoMy. Y MeHs OHa Bbipa3unach Csowux dpoTorpadmin y MEHS HAKOMKUIOCh
Yyepes NobUTeNbCKyo dotorpaduio. Hemano 3a NATbAECHT JIET, U HEKOTOPble
He noMHIo TOYHO, KTO (HaBepHoe, 3TO U3 HUX 9 Ucnonb3oBan. MHorMe MecTa,
Obln Npe3naeHT poToKNyba «Meaneo» KOTOpPbIE 51 }XUBO NOMHIO, HO NO MasioCcTH
KopeHuyk Banepun IMutprueBund) ckasan, et He cdoTorpadurpoBaHbl MHOLO,

YTO UHTEPECHO BbI10 6bl MOCMOTPETD, COXPaHWUINCh Ha CTapblX OTKPbITOYKaXx-
KaK BbIrnanen ropoj Koraa-Tto 1 rapmMoLllKax. HEeKoTopble U3 HUX A TOXKE
cdhoTorpadmpoBaTth 3TU XKe MecTa C 3TOro ncnonb3oBasn. K orpoMHOMY cOXaneHuto, B

e (No BO3MOXHOCTH) paKypca ceinvac. JIeTCTBE 1 IOHOCTU Mbl Masio 3aJyMbiBaemMcs
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0 TaKuX Belllax, KaK UCTopus ropoja.
Celtyac noHMMaellb, Kakow 6oraTbli
BM3YyasibHbIW P yIuL, U CTpoeHnn Anma-
ATbl, 6€3B03BPaTHO YTEPSHHbIX, MOXHO
6blN10 6bl 3aneyatnieTb Ha GOTOMSIEHKY.

MoxeT 6bITb, Apyrue dotorpadobl
noaxsaTtuin Un NoaxBaTaT 3Ty Uaeto, n
BCE BMECTE Mbl CUCTEMHO, MOKBapTasibHO,
CyMeeM BOCCTaHOBUTb 06/IMK ropoja
50-x, 70-x ronoB XX B. B 370 Bpems
CYLLECTBOBA/SIO JOCTAaTOYHO 60/iblIoe
KOJIMYEeCTBO PAAOBbLIX 34aHUM MOCTPOMKHK
XIX B., 3aaHnit 1930-x ronoBs, B TOM 4yucne
NaMATHUKOB KOHCTPYKTMBM3MA, HblHE
CHECEHHbIX UK «PEKOHCTPYMPOBAHHbIX»
[0 NOJIHOM Hey3HaBaeMoCTH. [ToKa ele
coxpaHunuce 1 3gaHnsa 1940-1950-

X rogoB. MHorme u3 HMx HaxoaaTcs B
yapy4datolem COCTOSHUU, U3YPO10BaHbI
MHOIOYUCAEHHBIMU Pa3HOCTUIEBBIMU
npuUcTporKamu. B pesynbtaTe ropoj
NOCTEMNEHHO TEPAET CBOE NNL0 TENMJION,
YIOTHON AnMa-ATbl.

KoHe4YHOo, ropoj A0JIKEH pacTh U
pa3BuBatbcs. Kak HeaaBHO BbiCcKa3ancs
60/1bLLION apPXUTEKTYPHbIM YMH MO NOBOAY
CHOCa KMHoTeaTpa «Anartay»: «ropof
He Jo/MKEH NnpeBpallaTbCs B My3en».
MNoyemy-To B NpocBeLleHHOW EBpone
6epeXHO XpaHAT CBOO CTapuHY, COXpaHsAs
HETPOHYTbIMM Liefible UCTOPUYECKME
KBapTanbl. ECTb BceEM U3BECTHbIN
KBagparT yiuL, CTaporo ropoja, B KOTOPoOM
Heo6XoAMMO MaKCUMalibHO COXPaHUTb ero
UcTopuyecKoe nuuo. 3a npegenamMmu aToro
KBajlpaTa OrpoMHbI Meranonmc — NpocTop
NSl HOBOIO CTPOMTENbCTBA M BOM/OLLEHUS
HOBBbIX apPXMTEKTYPHbIX NOEN.

OyeHb BaXHO COXpaHUTb OCTaBLUMeECS
3naHusa XIX Beka. Ocobyto 6narogapHoCTb
HY}XHO BbIPa3nTb HalLMM 3amMeydaTe/bHbIM,
[IOTOLWHbLIM, 6ECKOPbLICTHLIM KpaeBeaam
AnekcaHgpy JlyxtaHoBy, Hene byketoBo#,
AnekcaHgapy BopoHoBy, Onbre CeprmeHKko u
JPYruMm 3a Ux NOUCKK, 3a BOCCTAHOBIEHME

NMCTOPUYECKON CrpaBenMBOCTH, Koraa
3a0aHus r. BepHoro o6peTtatoT MMeHa CBOUX
NOAJSIMHHbIX CO3aaTeNneMN.

Xouy npeasoxunTb BalleMy BHUMaHUIO
HECKO/bKO nap (nHoraa 6onee)
doTorpaduit U3 Moen KoNneKLnu.

Kaxgoe 13 aTux 3gaHun umeeT 6oratyto
nctopuio. Tak, Jom o6LEeCTBEHHbIX
cobpaHui, NOCTPOEHHbIN B 1885 1. no
NPOEKTY HEM3BECTHOIO apXMTEKTOPA Ha
yn. yn. MywKkuHcKom (MNywKuHa), mexay
yn. Toronesckas (forong) n yn. Toprosas
(*KnbekK »onbl), c camoro cBoero
OCHOBaHWs 6bl1 LEHTPOM 06L,EeCTBEHHOM
*U3HU. 30eCb UMENCH 3pUTENbHbIN 3an
Ha 450 mecT, gencrteoBasno «O6LecTBo
nobutenen apaMmaTn4ecKoro UCKyccTBay,
a ¢ 1890 r. — camogesTenbHas
MY3blKanbHO-ApamaTtuyecKas Tpynna.

B 1913 r. Ha cueHe aomMa BbICTynan ¢
JIEKUMSIMU U3BECTHbIN NyTeleCTBEHHUK

n npodeccop ToMCKOro yHuBepcuTeTa

B. B. CanoxHuWKoB. [locne pesontounu B
3TOM 34aHWM MPOXOAUAM NEPBbIE Cbe3AbI
CoBeTtoB CemMupeybs, pasmeLllasncs ropKkom
naptuu. lonrne roabl Jom o6WEeCTBEHHbIX
CoBpaHuM Cnyxun oM ans dunapmMoHmu,
KasaxkoHuepTa, Teatpa Kykon [1].

B HacTosllee BpeMsi CKOMUNOCH YkKe
115 nap doTorpaduin, oTparkatoLimnx
AVHaMUKY pa3BUTUSA ropoja 1 ero
6e3B03BpaTHbIe NoTepU. YTOGkI
NOAYEPKHYTb UCTOPUUECKYIO UMK
APXUTEKTYPHYIO LLEHHOCTb YTEPSIHHbIX UK
PEKOHCTPYUPOBAHHbIX 3JaHUI, HEKOTOPbIE
WNACTPALMK CHabXKeHbl pa3BEPHYTbIM
KOMMEHTapUuemM.

HO YKM3Hb NPOAOMKAETCHA — U «CEMOAHA»
3aBTpa HEU3OEKHO CTAHET «BYEpar.

Tema cbepexeHuns Hallen UCToOpUU
Heucyepnaema u, KOHe4yHo, paboTa B 3TOM
HanpaB/ieHUW By4EeT NPOAO/IKEHa.
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Yai. Okrsi6pbekas mexkiy K. Mapkcea u Tyne6aesa. IO:xuas
cropoHa. [lom, B kotopom xusi M. B. ®pynze. 70 —e 1.

I BN T
i \ R

Yar. Okrsi6pbckast, yroa 1p. Kommynuceruyeckuii. 1960 r.

Bun na Gynyuiee npogo/nkenue yii. Macanuu u yJ.
YHupepcutetckyto (Gyayutyto Catnaesa) ¢ <ropku» ot
meteoctaniuu. [Tocesok rugpomerciykGur. 1958 r.

K
=4

Yo Yuusepcurerckasi (Carnaesa) — Macanuu. [Tocesok
KUpruyHoro 3aBoaa. 1957 r.
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V. Okrsibpbekast (Aiiteke6u ) — Kynaesa. 2012 1.

Y. Okrs6pbcekast (Aitteke 61 ), yrod np. KoMMyHHCTHUeCKHI
(A6naii xana). 2008 r

Bun na CartnaeBa-Macanuu. 2007 r.

Y. CarnaeBa — Macanuu. 2010-e 1.
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[1p. Jlennna- Coserckast. Kauuesnsipust renepaii-rybeptatopa [p. Jlennna (Hoctbik) — Coserckast (Kasbibek 6u). 2012 1.
(moanHee rocnutadb). 70-e T

Kanuensipust renepaii-ryGepratopa. 1893 r. Apxutekrop

B.H. Bpycenuos. ¥Yn.[y6epuartopckas (Kasbibek 6u), yrosa

np.Kosmakosckoro (octbik). [Tocie ycraHoB/ieHHst COBETCKOH

BJIACTH B JIOMe Pa3Mellla/icsl BOCHHO - PeBOJIIOLMOHHDI

komurer. B 1934 roxy npucrpoen 2-1 stax. B rojpl BoitHbl

3ech Haxousicst rocnutadb [ 1], Bug ¢ np. Jocrsik. doto

1970-x rr.

Y. Kapna Mapkca (Kynaesa), mexkny [orosist u [opbkoro
(PKunbexkosbt ), BocTouHast cropoHa. Marasux Kal'M13
(Ka3axckoro rocynapcTBeHHoro uanatesnncrsa). B 50-e . —
camblit 60JIbILION KHUXKHbIH Marasut B ropoje. 70-er.

¥n. 8 mapra, Bbie Joroas. Bocrounas cropona. 70-e 1. Y. 8 mapra, Bbite [orosist. Bocrounas cropona. 2008 r.
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Teatp HKBJI, satem pycckuil, Kopeickuii, HbIHe YHIypCKHid.
[TamsaTHUK KoHCTpyKTHBH3MA. 70 —eT.

Y. Toroaist, yroa [yuikuna. [Tymikunckoe Kenckoe yunsuiie.
OJ1HO U3 MepBbIX KUPIHUHbIX 31aHuil Beproro. 80-e 1.

I - .
Yin.Celidynnuna, yroan Komcomosnbekoit (ceBepo-BOCTOUHBII ).
JlBop caxaptpecra. 1956 r.

Ya.Cefidpyanuna, yros KoMmcoMosbekoli (ceBepo-BOCTOUHBIH ).
2012 r.
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Yo Tlywikuna. 3nanue obLecTBeHHbIX coOpanuii . BepHbiii. Y. Iymknna. 3nanue KykoabHoro teatpa. 2014 r.
70-er.

Jlom oGuiiectBeHHbIX cobpanuii. 1885 r. ABrop npoekra HeussecreH. Yi. [Tyuikunckast (Iyiikuna), mexy yi. Torosiesckast (Torodist)

u ya1. Toprosasi (JKuGek kosbl). MImen aputesnbhblit 3an Ha 450 mecrt. [leiictBoBano «O0611ecTBO oGHTeEN 1paMaTHIeCKOro
uckyccrBa». C 1890 rona neficTBoBasia camojiesiTesibHasi My3blKaJbHO-IpamMaTuieckast Tpynmna. B 1913 rony 3nech BbicTynas ¢
JIEKLIMSIMH H3BECTHBIH MyTeliecTBeHHHUK U rpodeccop Tomckoro ynusepeutera  B.B. Canoxuukos. [Tocse peBosttounn 3aech
npoxojuiin nepabie cbheazibl CoetroB CeMupeubst, pazmeliaJcst ropkom naptui. Jlosirke rojbl 3aech pameliianach hUiapMoHHsi, 3aTeM
KasaxkoHuepr, Teatp KykoJ[ 1].

CnuUCOK AUTEpaTypbl:
1. JNlyxtaHoB A. . Topoa BepHbin n CemupeyeHcKkasa obnacTb.
JHUMKNonegnyeckoe naganue. Anmartbl, 2009. 324 c.

COHFbI ENY XXblIJIAAFbI AIMATbIHbIH KAJTAJIbIK KOPIHICIHIH TPAHOOPMALIUAJIAHYbI
(O3rEPICI)

Anum Xanpapoe
Anmartbl KanacblHaarbl OpTanblk MEMAEKETTIK MyparaTbiHbIH, MypaFaTwbickl, E-mail: irina.haidarova@mail.ru

AHpaaTna

MakKanaga AnmartbiHbIH Tapuxu KENOGETiH caKTay, Tapuxu KaHe axUTEKTYPanblK €CKEPTKIWTEPA XKoo
mMacenenepi ketepineai. Kocbimilaaa 6epinreH uantocTpaumnanapaa, yakbiT aFbiIMbIMEH Kanaaarbl Kenobip
FUMapaTTapablH KenbeTi MeH Kelle KYPbIbICbIHbIH ©3repici KepceTineai. ABTop, 6y yaAepicTi Ken Xblnfbl
eH6EeK HoTUKeCiHAeri canblCTbipManbl GOToNap apKblibl HAKTLI MbicangapMeH ankopiHaan 6epeai. bip
FUMapaT Hemece KypbUbICTbIH 9pTYPSIi YaKbITTa 6ip KbipblHaH (MyMKIHAIriHWe) TycipinreH doTtonapsbl
6epinreH. Potorpadmsanapaarbl KanaHblH XX Facbipabld, 1950, 1960, 1970 xbingapaarbl KenbeTiH Kana
doTorpadrapblHbiH, KYLWiMeH doToNapabl KanbinKa KeNTipy }oHe OCbl XXYMbICTbl 60MallaKTa *}anfacTtbipy
YCbIHbI1abl.

Tipek ce3pep: doTorpadus, Tapux, Kana KenbeTi, FUMapar, eCKepTKIlTep, efKeTaHyLbIap.

THE TRANSFORMATION OF ALMATY CITY LANDSCAPE OVER THE PAST 50 YEARS

Alim Khaidarov
Central state archieve of Almaty city, archivist, E-mail: irina.haidarova@mail.ru

Abstract

The article raises the issues of preserving the historic appearance of Almaty, the destruction of monuments
of history and architecture. The accompanying illustrations show how appearance of individual buildings or
street constructions changes over time. The author using specific examples presentshis long-term work on
the compilation of pairs of pictures that demonstrate this process. It shows the same building or building
fragments taken (when possible) at the same angle, but at different times. It is offered to recoverin photos
the image of the city in '50s - '70s of the 20th century through collaborative effort of city’s photographers and
continue this work in the future.

Keywords: photography, history, image of the city, buildings, monuments, local historians.
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Nadezhda Berkova

Associate Professor of the Theory and History of
cinema department at the T.Zhurgenov KazNAA,
E-mail: Berkova.n@inbox.ru

VANISHING LANDSCAPE: SOVIET ALMA-ATA FROM THE VIEWPOINT OF DOCUMENTARY
FILMMAKERS

Abstract

How did the soviet documentary filmmakers perceive Alma-Ata? Which characteristics of social identity
havebeen preserved in the films? Soviet cinematographers made the first shots of the city at the end of the
1920s. But the documentary films about Aima-Ata from the 1960s-1980s interest us the most. At this time,
the most popular image of the city was the garden-city that was created and grown by many generations.
Tall luxurious green trees along both sides of wide streets, parks, blossoming flowers and fertile apple fruit
trees are the visual motives that influenced documentary filmmakers to devote their resources for making
documentaries in Almaty.

Almaty is identified as a green city in the documentary films about the sights of the young city. It is obvious
that the filmmakers played a role of mediators between the Soviet power and the people of Aimaty.

Thus, the social identity of the city in various movies is associated with the man-made environment and with
steadily growing construction. During the last decades the previous look of the city and its green attire have
changed dramatically and are now turning into the vanishing landscape.

Keywords: identity, documentary films, Alma-Ata, garden-city, mountains, apples, green spaces.

How did first cinematographers in the of apples”. Apple branches with fruits
second half of the 1920s saw Alma-Ata? appeared on the coat of arms of the city
Let's refer to filming of the 1929 before the revolution in 1908. A symbol of
feature film “Turksib”, filmed by Russian the new capital of Kazakhstan — a branch
cinematographers under the direction with large spherical fruits was shown in the
of Victor Turin. A detail, dedicated to the film close-up. Stills with blooming apple
city, opens the credits “Alma-Ata — city trees, apples will be constant, recurring
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Figure 1. Still from the movie "Turksib", Director V. Turin

motif in stories about Soviet Aima-Ata

(Fig. 1). Preceding the show of the city,
cameraman captures the landscape of
the city from the aircraft, stretched on the
foothills of the northern slope of the Trans-
[li Alatau at an altitude of 600-900 meters
above sea level, in the valleys of the

rivers Big and Small Almatinka. Mountain
river (also in stills) nourishes everything
alive. Features of the terrain, availability
of water resources, a beautiful mountain
landscape, the abundance of wild apple
and apricot trees were also appreciated in
the middle of the nineteenth century by an
outstanding geographer and botanist P.P.
Semenov Tian-Shansky [14].

Now here are oaks, elm trees, candles
of poplars and socially important objects
are viewed through them: Holy Ascension
Cathedral, the building of the former male
gymnasium, house on Commerce Street.
A small town (population of about 50,000)
is surrounded by greenery. Just like that
Vernyi was inherited to new generations.
The concept with a clear geometry of
streets and rectangular blocks that housed
the apartment houses, public buildings
was based in its plan since the beginning
of the foundation [10, p.253]. People have
created a garden city in difficult climatic
circumstances [10 p.222-224, p.283].

In Stalin’s time, in 1930-1940s,
the government was absorbed by the

implementation of the priority tasks

of economic and nature is seen as a
useful resource for the construction of
socialism. Habitual for citizens greenwood
of Alma-Ata looks more like a backdrop in
films devoted to revolutionary holidays,

in reporting on the growth of ribbons

and achievements of the republic’s
economy. In the report “Truimphant May”
(1938) of cameramen |. Kolsanov,

H. Nazaryants, G. Novozhilov and
others Alma-Ata is hidden behind high
clumps of trees. Open space, not yet
developed by “Zelenstroi” remains where
recently new office buildings were built.
The first architectural ensemble that

was built in 1935-1937 on the west side
of avenue named after Stalin — three
buildings of National Commissariats are
well seen in the frame [2, p. 125]. Later in
the film a frame with blooming apple trees
and the following plans were edited in: on
the wide not cobbled square in front of the
tribune of the Comintern the troops and
the workers of the city pass with banners.
The trees hide the small residential houses
near the area of the Comintern in the
documentaries dedicated to the holiday of
the revolution “Twenty-second anniversary
of October” (1939) and “Twenty-ninth
anniversary of October” (1946). In several
episodes of the feature film “Soviet
Kazakhstan” (1950), the capital looks like
a greeting card needed to be admired:
central streets, sheltered from the hot sun
by tall poplars, elms, alleys of squares,
parks, refreshing sprays of fountains,
parterre flower beds, smiling citizens. The
phenomenon of social identity of the young
Soviet city that was not to be questioned
is revealed in the movies and broadcasted
by government through cinematic images.
Apart from that propagandized identity,
surely there was a private individual
perception of the citizens. Alma-Ata mostly
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represented a territory of small private
houses with a lot of fruit trees growing
around; sweet-scented tobacco, petunias,
and exotic peonies were blooming in the
dooryard by the short picket fence [8, p.5;
9, p.5]. It is difficult to identify the face
of the city, to make out his features, as if
it disappeared behind the green dress,
shading trees, protected by the very nature,
taking it as an ally against the politicians
and managers.

At the new stage of development
and intensive growth of the capital the
Soviet government (city party committee
and executive committee of the City
Council) affirms loyalty to the traditions
of green construction in AlIma-Ata. Since
the beginning of 1960s in the official
documents the following is said more
and more often: “Green outfit is the
pride of AlIma-Ata, legally called garden
city. Greenery and flowers decorate the
city, creating the conditions for cultural
recreation, developing aesthetic tastes and
love for green friend of mankind” [13, p.
172]. In Brezhnev period films about Alma-
Ata are shot regularly. It should be noted
that the scope of the prevailing standards
of documentary films made in the Stalin
era: a report, a film-report are resistant. At
the same time, new forms appear, such as
landscape film without narration. On the
one hand, they refer to the discoveries of
the Soviet avant-garde of the 1920s — the
silent documentary film by Dziga Vertov
and his cinematographer colleagues,
and on the other, it is an amazing
phenomenon, avant-garde for the 1960s
in the cinematography where the image
organically interact with music. The relative
weakening of the censorship controls
contributes to the creation of landscape
films without comments.

The most spectacular examples are
tapes of native Alma-Ata citizen Yuri
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Piskunov (1937-1988). A graduate of
VGIK, workshop of Stalin Prize winner,
creator of films about animals A.M. Zguridi,
the young director was particularly fond
of shooting nature [5, ¢.166-167; 15, p.
45-48]. Starting with the film “Mountain
Stream” (1964) * on the nature in the
vicinity of Alma-Ata, Y. Piskunov refers
to urban themes. Titles of the films
convey the atmosphere of the seasons:
“Autumn Rhythms” (1965, jointly with
G. Ovcharenko), "Winter impromptu"
Y(1967), "When the Spring leaves" (1968).
T i

Figure 2-3. Stills from the movie "Winter impromptu”,
Director Y. Piskunov

They ingeniously declared the author’s
individuality and his relationship to the city
belonging only to the peculiar perception
of the world of Piskunov. The films were
created in collaboration with composer
Edward Bogushevsky. He has brought in
them his own impressionistic sense of city
life [5, ¢.72-73]. The improvisational nature
of the music expressed the freedom of
“statements” that came with the "thaw".
Stylistic features of the documentary
filmmaker Piskunov manifested in shooting
unpretentious fragments, moments from
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life of nature and society, which, at first
glance, has nothing significant. People
are walking, talking, the sun shines
brightly, snow sprinkles, fluffy lumps
settle on the bare tree branches, the rain,
people are hiding under umbrellas. The
selection of these wonderful moments of
“imprinted time” (A. Tarkovsky) is driven
by the author’s vision. Alongside with the
cameraman Victor Osennikov [1, p.222-
223]. Director and cameraman watch
pictures of wildlife with sense of lyricism.
Charmed by graceful whirling snowflakes,
glowing sun, piercing the green mass, they
imprint these lively pieces.

Nature appears as a friendly
environment for man, encouraging the
birth of poetic images. Urban people
in these films naturally exist within this
environment. Y. Piskunov shoots friendly
and mysterious world of natural elements
in and around the city. It seems that man
and nature can be in harmony.

In the poetic texts of popular songs the
image of the socialist city presented to be
light, called the “blue city”, where people
live with dignity and happiness. There is an
opposition to the capitalist city in the hits,
parodying an alien way of life: “The black
cities will disappear in the white mists”.
Nostalgic feelings still give rise to a string
of songs: “My white town, you are a flower
of stone”, “City above the Neva light, the
city of our labor glory”, “My dear capital, my
golden Moscow”...

Alma-Ata was also presented in the
same vein: “Alma-Ata — not a city, but
a dream itself”.** “All who are young,
come to our favorite city”. The city was
associated with youth. In the image of the
capital romantically raised, sparkling in the
bright sun, in its features, nature played a
remarkable role. It was one of the positive
motivations of social identity, attachment
to the native roots, upbringing factor of

patriotism and love for the city as home.
“My hometown — Alma-Ata” was stated
through television screens, from radio sets.

The construction of new and the
expansion of old cities, urban plans were
set as a priority in the construction of
socialism. Landscape film of the director
Osman Zecci “Alma-Ata tomorrow” (1966)
compositionally edited as architectural
report on urban development plans. Visual
story on the expected new constructions
in Alma-Ata: what a cinema “Arman”, the
cableway on Kok-Tobe, the building of
Library named after Pushkin will look like
in the near future. A model in construction
bureau of design institute on what Russian
Drama Theater named after M.Lermontov
will be like. The footprints are made with
scale: at the foothills of the Trans-lli Alatau
magnificent pavilions of “Kazakhfilm”
studio will take place. The cameramen,
like its predecessors, takes a shot of
an enormous parterre flower bed with
Kazakh ornament in the Park of Culture
and Recreation named after M. Gorky, a
delightful panoramic view of the Trans-lli
Alatau mountains, unique landscape that
determines the geographic location of
Alma-Ata [4, p.3-4].

“City — one street” (1970) a film by
Y.Piskunov, very close on the subject
matter to the above-noted film looks
further and deeper: the director gives
the right to speak to specialist: “City and
nature: how to achieve harmony? How to
subordinate the architectural design and
implementation of the tasks of interaction
with nature?”. The actual novelty is in how
an architect reflects on the importance
of “natural” expediency in city planning.
Aesthetically and technically noble task:
to form a unified image of Alma-Ata,
where strictly straight lines of streets head
towards the mountains and as if “flow
down” of them. The camera captures
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how the urban landscape changes as
the construction of new streets, new
neighborhoods continue. Thereby these
chronicles of construction, we can see
how modern architecture, new design of
buildings were fitted into the landscape,
as a generation of Soviet architects of the
sixties acts mainly responsible, retains
and generally does not change the slender
figure of wide streets laid down by the
founders of the Vernyi in the nineteenth
century. However, the documentary
filmmakers have almost removed the
buildings of pre-revolutionary era, due to
the ideological assumptions where the new
countdown of time began with the October
Revolution. However, one of the most
significant objects, symbols of a bygone
era is the Holy Ascension Cathedral,
whose domes can be seen everywhere. It
is significant that in the period from 1930
to the early 1980s the Central Museum of
History of Kazakhstan was housed in this
very cathedral [11, p.48-51].

Alma-Ata residents as the heirs of
the inherited traditions from previous
generations of the city continue to work to
increase the artificial green environment.
In 1983, in the encyclopedic publication
noted: “Through the efforts of generations
of citizen-enthusiasts one of the greenest
cities in the country was created” [2, p.18].

Nearly half a dozen films was dedicated
to this green capital in the period from
1965 to 1992 in accordance with the
plans of the studio and the orders coming
from the relevant departments of the
USSR center — Moscow. They were filmed
by documentary filmmakers: Osman
Zecci (AlIma-Ata resident since 1953),
Mark Berkovich (lived in Alma-Ata since
1956), Asylbek Nugmanov (resident of
the capital since the mid-1950s), Vladimir
Tatenko (Alma-Ata resident since 1973)
[6, p.54-55, p.149-150, p.159, p.185-
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186]. This list is complemented by film-
reports, marked by the communistic
pathos on the success of the socialist
construction of the republic as a whole, on
its natural resources and achievements

in the economy. The fame of the capital of
Kazakhstan as one of the greenest cities
in the Soviet Union is widely distributed
through the media and cinema. [13, p.180,
p. 261]. It is remarked that films about
Alma-Ata between 1970-1980s were the
tapes demonstrating the attractiveness of
the capital for tourists (Fig. 3-4). ***

Figure 4-5. Stills from the movie "Alma-Ata",
Director N. Berkovich

In the works of experienced filmmakers
“Alma-Ata” (1971) of M.Berkovich and
“Welcome to the Aima-Ata!” (1974)
of A.Nugmanov it is shown how new
architectural ensembles fitted into the old
urban landscape, how the empty territory
is developed. Green construction is all
around built houses, planting of thousands
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of trees, shrubs, flowers is on-going:
environmental well-being of the city is
evident. The leading architects of the city
often appear in the frame. Their credo —
to follow the main principle of building:
composite systems of axis of community
centers — central esplanade are designed
to ventilate the city with mountain breezes.
As an illustration of these theses and their
realization M.Berkovich’s stills serve a look
where final thought about Alma-Ata states
visually and comments behind the scenes:
“Streets are straight as the Sun’s rays”.
A.Nugmanov'’s film “Welcome to the
Alma-Ata!” (1974) has its own stylistic
merits: the rhythmic pattern of the
narrative set by motion of reportage
camera, shooting from a car, panoramas
(cameraman A.Mischenko). Subjective
camera shoots from the bottom of the
building at an angle, as a man throws
off his head in the surprised glance and
looks at the new high-rise buildings in
the city. As if these high-rise objects are
allowed to compete with the great sacred
mountains. In 1960-1970s altitude of
architectural ensembles have not covered
up the mountains, beauty and solemnity
of shining peaks still have the man in
awe. Eternal mountains, snow-capped
peaks sparkling in the sun frame are the
magnificent suites of the capital, giving the
city recognizable and unique features.
Operation of directors accordingly to
the conventional method in Soviet art
of socialist realism is the reason why
the portrait of AlIma-Ata looked mostly
ceremonial and smoothed. It has always
been like that in the center of the city.
Being socially responsible for the execution
of the instructions of the Party and the
government documentary filmmakers
had the right to criticize the actions of the
authorities, only in definite framework. The
documentaries never focused on the fact

that the gardens and parks of the city have
existed since the pre-revolutionary times.
The formation of the social identity of the
young socialist city was also influenced

by the fact that cameramen had not

filmed disadvantage “places” of AlIma-

Ata like landfills, barracks, and industrial
zones. Environmental problems were not
discussed.

Meanwhile, in late 1970s in the party
and government documents important
new installations appear. The city guide
takes into account that “taking steps to
accelerate scientific and technological
progress, it is necessary to do everything
so it will be combined with thrifty attitude
to natural resources, not be a source of
dangerous air and water pollution, soil
depletion, so that subsequent generations
are able to enjoy all the benefits that
nature provides”[2, p.21].

It is obvious that due to the growth
of the city serious problems with its
ecological health occurred. In 1984 in the
film “City and smog” V.Tatenko made the
first attempt to examine the problem of the
seasonal air pollution of Alma-Ata that had
already been brewing then. The population
of the capital at that time exceeded one
million inhabitants (Fig. 5).

Figure 5. Stills from the movie City and smog” ,
Director V.Tatenko

To summarize. Documentary filmmakers
shot customized films under the socialist
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planning and were especially productive
in the 1960-1980s. Capturing the urban
environment cameramen remained
committed to the same visual images,
motifs. They could not be not repeated,
because the studio production plans

were constructed in such a way that the
screening of one of the film was separated
from the other by two or three year gap.

From film to film emblems were
transiting like stamps: blooming apple
trees, apples on the branches, the ridge
of the mountains, parterre flower beds,
tall poplar tree, shady alleys. The city
in those works was bright, sunny and
green. Trees covered five-seven stored
buildings. The urban environment was
familiar to thousands of citizens, natural
place of habitat: parks, squares, alleys,
green plants along the roads, highways,
sidewalks. Lush vegetation occupied all
the free territory. Canals leaking through
the city and their murmur created a
special sound background. Apple orchards
occupied large areas near the city. In the
growing districts in the west of the capital
residents smashed front gardens, planted
local area with flowers, shrubs, trees. In
reality, serious environmental problems
already matured associated with the
intensive construction, the expansion of
the city boundaries. Citizens have seen the
inside of these problems: air pollution by
fuming CHP, transport and emergence of
high-rise buildings, hindering the airing of
the city by mountain breezes.

In the films ambiguity and
inconsistency, predefined by socio-political
situation in which the filmmakers worked
is clearly visible. On the one hand, they are
objectively reflected the dominance of the
natural environment. On the other — as the
responsible executors of state orders they
created an idealized portrait of the “blue
city”. As subjects and residents of Aima-
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Ata, they were bringing their own individual
features of the relationship to the city.
Bound by the method of socialist realism,
whose prerogative was the desire for an
aesthetic sublime, beauty, they fastened
on the film the image of the city that
reflected the time of high hopes and faith
in a brighter future.

The image of the garden city was
reasonable for Soviet reality. Its formation
was influenced by objective factors, namely
the characteristics of the natural habitat
where the city was built. “Survivability”
of the garden city image and the social
identity born on its basis were not
imposing forcibly driven ideological stamp
into the head of AlIma-Ata residents by
Soviet propaganda.

Now that social identity is almost lost,
since the USSR disappeared from the
map. Kazakh SSR became independent
Kazakhstan. There is an intense
destruction of the environment that formed
the image of the unique garden city. After
the collapse of the Soviet Union in the
1990s — 2000s documentary films on
Alma-Ata — Almaty were no longer planned
and almost not shot. ****

Whether current documentary
filmmakers, formally freed of former
ideological shackles, are wondering of
what is now the defining image of Aimaty?
Is the green hat is still part of its identity?
It is obvious that the modern documentary
cinematography hardly puts the task to
reflect the new look of Almaty, objectively
reflect the complex reality of our city,
including problems with its green attire.
While being not focused on the value of
nature, most filmmakers ignore this topic.

How its residents perceive the city
today? Reviewing the responses of the
most active users of social networks,
forums, discussions of urban issues, it
can be concluded that the response to the

Central Asian Journal of Art Studies 3 (03) 2016



appearance of the southern capital, its
image is more negative than positive.
However, city officials, non-
governmental organizations are trying
to revive the glory of the garden city, the
former capital of Kazakhstan, to recover
the precious necklace of mountains —
apple orchards, which were proudly gloried
by generations of Almaty residents, to
revive the unique sort of Aport apples. But
in documentary film this activity is being
almost not reflected. ***** Meanwhile,
according to the IUCN (International Union
for Conservation of Nature) in the last 30
years apple orchards decreased by more

References:

than 70%. *****x*

Today, ecological problems of
interactions between nature and society
clearly faced two million inhabitants of the
city. The black smog covers “Blue City”; it is
one of the main factors threatening the life
of the metropolis today.

What is left for us to do? Work for
the future, facilitate the return of bright,
comfortable, high titled garden city of
Almaty and capture the city, its inhabitants
and the nature in the new films. One
consolation — the eternal nature is always
there: the mountains, the trees, the
clouds...
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*The film "Mountain Stream" in the Central State Archive of cinema and photo documents and sound recordings of the
Republic of Kazakhstan (RK CSACPDS) is absent. Abstract in the catalog says: "Landscape film is about the beauty of the
world around us".

** |t should be noted that the city's name and a common noun "Alma-Ata" in Russian is feminine. The current name
of the city of Aimaty reflected in the cacophony of the word "almatyntsy". So began writing in the Encyclopedia "Almaty",
released in 1996 [2].

*** |n the advertising brochure "Alma-Ata" (19617) published in seven languages (Rus., Kaz., Ital., Eng., Arab., Fr.,
Spanish.) photos are divided into two blocks. The first is dedicated to the sights of the central part of the city, parks and
squares of the capital, the second - natural features of the rock mass of Trans lli Alatau. On the inside cover the brand of
the capital of Kazakhstan - Aport apples. The appearance of the booklet for foreign tourists with plenty of pictures with a
green dress (D.Smirnov photos) said that the city authorities have seen the appeal of the city, identifying it with the garden
city.

**k¥k Walking through the Alma-Ata with ... 2004-2007,. IR-B Studio-ICS-B.

6 episodes of 30 minutes. http://icsb-studio.kz/filmografia_icsb.html.

1) The history of the city

2) Architecture of the city

3) Bazaars and markets

4) Square

5) Horse in Aima-Ata

6) Galleries and Art Museums

Script: E.Golovinskaya. The author and director: A.Golovinsky

Cameramen: V. Zakharov.

In the first story, dedicated to the history of the city, a leading, well-known scientist-archaeologist offering to overlook
the historical center of the Vernyi on the flying balloon. The device rises over the park named after the 28 Panfilov heroes.
From the dizzying heights greenery of the old park with the sun shining on the mosaic domes of the Holy Ascension
Cathedral makes a special impression. Next, the operator shoots the panorama of the city to the south and north. In the
haze majestic ridge of Trans-Ili Alatau frames Almaty from the south. But the chaotic high-rise buildings has changed the
city beyond recognition. Past green decoration is suppressed, repressed by barely aesthetic architectural structures. It is
difficult to name a city garden. It's a different city, a metropolis of another social identity.

*¥xxx ''Precious necklace of mountains". Documentary. Kazakhstan. 2008. 35 min.

At the request of the GEF / UNDP. Written and directed by Irina Timchenko.

Operators Vadim Malakhov, Abishev Duman, Alexander Garifullin.

Film report on the execution of conservation programs in situ mountain agro-biodiversity in Kazakhstan. Russian and
Kazakhstani scientists V.Kascheeyv, T.Salova, V.Dragavtsev, R.Turehanova, and others speak on the protection of genetic
resources.

***xxx Justification: Faces a number of threats including loss and degradation of habitat due to agricultural expansion
and development, genetic erosion (grafting of commercial varieties and hybridization) and overgrazing. In Kazakhstan its
habitat has declined by over 70% in the last 30 years. Overall, it is suspected that population declines throughout its range
have exceeded 30% over the last three generations. Classed as Vulnerable. http://www.iucnredlist.org/details/32363/0

The author expresses his deep gratitude to the Director RK CSACPDS Alla Fedorovna Seitova, employees Lyudmila
Vasilievna Gusakova, Valery Mikhailovich Soyko for assistance in the search for materials, arranging viewings and provision
of text fragments from the movies.
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CAFbIM BEHHE: AJIMATbI KEHECTIK KHHORQOKYMEHTAJIUCTTEP KO3IMEH

BepxoBa Hapexxpa
T. }ypreHoB aTbiHAaFbl Ka3¥OA KMHO Tapumxbl aHe Teopusicbl KadeapacblHbliH, MEHTepYLLiCi, AOLEHT.
E-mail: Berkova.n@inbox.ru

AHpaaTna

KeHecTiK Ke3eHHiH AoOKYMeHTanucTTepi AiMaTbiHbl Kanan Kabbligabl, oneyMeTTiK 6ipTeKTiNiKTiH KaHaan
MaHepni Kbipnapbl KMHOYN6ipnepre *a3ablibin Kanabl? KanaHol anFawkbl ynéipre Tycipy )ymbictapbl 1920
¥blngapbl KEHECTIK KMHOONEepaTopapMeH y3ere acTbl. bipak, 6i3 YWiH Ke6ipeK Kbli3bIFyLWbINbIK TyAblpaTbIH,
YKac acTaHaHblH KenTereH ypnakTblH KOJIbIMEH acanfaH 6ay-6aKLwanbl Kana KenbeTi cunatbiHa e 6onfaH
KesiHgeri, 1960-1980 xbingapaarbl AnmaTthl Typanbl AepekTi dunbmaep. KeH Kewenepaid 60oMbiHa arFanan
OTbIPFbI3blIFAH BUIK aFaluTap, rylaeHreH XaHe )eMic 6epin KaTKaH afiMma aralwTapbl, casgsbaKTarbl annesnap
Kasak KCP-H acTaHacbiHa apHanfaH CIOXeTTepiHiH 6acTbl MOTMBI 60/bIN Tabblngbl. AMMaTbIHbIH GipTEKTIIri,
YKac KanaHblH KepiKTi }epnepi Typanbl AepeKTi dunbmae Kerapan wanfblHHbIH, MOWbINbIFBIMEH cUNaTTanagbl.
KeHecCTiK 6UNiK MaeoNornsicbiHblH, bikNanbiIMeH KMHeEMaTOrpapucTTep aneymeTTiK BipTeKTiNiK AoHeKepnepi
peTiHAe, acTaHaHbIH CanTaHaTTbl, Wblipanabl 6EMHECIH FaHa *KacaFaHbl aviKblH. COHFbI OH Xbl1aa, AIMaTbIHbIH,
3KONOrMANbIK MacenenepiHe 6annaHbICTbl UAbMAEPAIH TYCipiNMEreHairiH anta KeTkeH xeH. Ocbinania,
KanaHblH 6ipTeKTIiNir KeHec Ke3iHiH 6ipKaTap dnabMaepiHae Y34iKCi3 KypblabicrneH 6annaHbiCTbipbliagbl.
bipak CoHFfbl Xblgapbl KanaHblH 6YPbIHFbI KENOETI, Kacbln Keneri )oranbin 6apa *Katbip.

Tipek ce3pep: GipTeKTiNiK, AepeKTi KMHO, AnmMaTbl, 6ay-6aKLWwanbl Kana, Taynap, anmanap, ¥acbli XXenekrep.

YXOAALWASA HATYPA: AJIMA-ATA COBETCKAS NMA3AMU KUHOAAOKYMEHTAJIUCTOBS

Hapexpa bepkoBa
poueHT KasHAW um. T. XKypreHoBa, Kazaxckas HauMoHanbHasa akagemus UCKyccTB uUMm. T. }ypreHoBa.
E-mail: Berkova.n@inbox.ru

AHHOTauuA

Kak BocnpuHumanu Anma-ATy JOKYMEHTaNCTbl COBETCKOrO BPEMEHU, KaKMe Bbipa3uTesibHblE YEPThI
coumanbHOM MAEHTUYHOCTU COXpaHmaa KuHonneHka? lNepBble CbeMKM ropoda 6biiv NPoOn3BeAEHbI
COBETCKMMMU KMHooMnepatopaMu B KoHue 1920-x rogoB. Ho HanbonblWnin MHTEPEC O4/19 Hac NpeacTaBnsioT
HeurpoBble/0oKyMeHTanbHble GuibMbl 06 Anma-Ate 1960-1980-x rogos, Korga 04HOM U3 BeayLLMX
UMUOKEBbLIX XapaKTEPUCTMK B BOCMPUATMM MONOLON CTONMULbI CTan 06pa3s ropoaa-caja, co3jaBaBluerocs
pyKamu MHOIMMX NMOKOSIeHWUI. BbICOKME, MbllWHbIE KPOHbI AEPEBbLEB M0 06EMM CTOPOHAM LLUMPOKMUX YNIULL,
napKoBble anneu, napTepHble KNymobbl, LLBETYLLME U NIOAOHOCALWNE S6NOHN — 3TN BU3YalibHble MOTUBbI CTanu
onpeaensiowmMMKn B CIOXKeTax, NocBslLeHHbIX cTtonunue Kasaxckon CCP. OTtoxkaectBneHue, aeHTudmMKauma
AnmMa-ATbl C 06MIMEM PACTUTENIbHOCTU 3aKPENNSETCH B JOKYMEHTA/IbHOM KMHO O AOCTONPMMEYaTENbHOCTAX
Monogoro ropoaa. O4eBMAHO, YTO KMHEMaTorpaducTbl BbICTYNanM Kak MeanaTopbl colManbHOM
WMOEHTUYHOCTH, UCXOaMBLLEN OT ngeonoros COBETCKOM BNacTu, M NOTOMY paboTann Ha co3aaHne napagHoro,
npurnaxkeHHoro o6pasa ctonuubl. OTMETUM, B 3TU AECATUNETHUSA MOYTU HE CHUMALOT GUNbMbI, B KOTOPbIX
NoCTaBJ/IEHbI HACYLLHbIE 9KOJIOFMYECKME BOMPOChI, CBA3aHHbIE ¢ NpobaeMamMu pocta AnMa-ATbl. Takum
06pas3oM, coumanbHas MAEHTUYHOCTb FOpoAa B psjie IEHT COBETCKOIO BPEMEHU COOTHOCUTCS C PYKOTBOPHOM
OKpYKaloLLEen 1 OPY>KECTBEHHOM CPeaon N C HEYKIIOHHO pacLUMpSIOWMMCca CTPOUTENBbCTBOM. 3a nocneaHne
OECATUNETUS MPEKHUIN 06IUK ropoja, ero 3eeHbln y6op CUIbHO BUAOU3MEHUINCE M NPEBpPaLLaloTCs B
YXOASILLYIO HaTypy.

KnoueBble cnoBa: MAEHTUYHOCTb, JOKYMEHTanbHOe KMHO, AnMa-ATa, ropoa-cag, ropbl, A6/10KH, 3eeHble
MaccCuBbI.
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THE IMAGE OF THE GOROD-SAD: SEARCHING FOR HOWARD’S GARDEN CITY IN ALMATY

Abstract

This paper investigates the evolution of the “garden city” or gorod-sad, first developed by Ebenezer Howard
and modified by Soviet-era urban planners and policymakers, as it applies to past and present Aimaty,
Kazakhstan. This analysis provides a more nuanced account of the concept of the gorod-sad in early- and
mid-Soviet-era praxis. It seeks to understand the dissemination of the gorod-sad as a meme, and illuminates
underlying assumptions about the relationship between nature and urbanity. As a result of an historical
analysis of the gorod-sad ideal, this paper finds a need for a more nuanced understanding of that term in
relation to Almaty’s branding. Sources include archival materials; newspapers, encyclopedias, guidebooks,
and other documents from the Soviet era and present; and the author’s numerous formal and informal
conversations with Almatians and Kazakhstanis about the city in question.

Keywords: Almaty, Alma-Ata, gorod-sad, garden city, meme.

Almaty seems to live a double life. The
city, Kazakhstan’s former capital and its
largest population center, sprawls across
an area of great natural diversity: to the
south, jagged snow-covered mountains
bare their teeth, while to the north the land
gradually transforms into open steppe.
Between these two extremes lies a multi-
layered urban space where hectic bazaars
and parks bursting with greenery provide
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a contrast to the precisely quadrilateral
street grid. Alma-Ata, as the Soviet-era
capital city was known, was so famed for
its abundance of green spaces, parks, and
apple orchards that it achieved renown
across the former Soviet Union as a
gorod-sad or “garden city.” Yet for every
tourist guidebook or wistful comment that
supports this moniker, there is another
point of view. Today many Almatians are




quick to reply that their city is in no way

a gorod-sad, or if that term can be used,
then it applies only to Alma-Ata. Given the
precarious state of urban nature in a post-
Soviet city still grappling with approaches
to financing park maintenance and
managing urban growth, such reactions are
understandable.

In this situation, it is necessary to
investigate the origins of the gorod-sad as
both urban planning concept and urban
brand, tracing its evolution across decades
and countries, and examining how the
phrase gained new meaning in a local
context. Only by doing so is it possible to
answer two pressing questions for the
city today: what makes or made Almaty a
gorod-sad, and does it have any future as
such?

Origins: Garden Cities of To-Morrow

In the late 1800s there lived in London a
man named Ebenezer Howard. Although
his official occupation as a producer of the
British Parliament’s records seems neither
particularly prestigious nor revolutionary,
Howard, thanks to his experience observing
the reconstruction of Chicago following its
Great Fire of 1871 and association with
social reform-minded circles, originated
one of the most important urban planning
concepts of the following century. He
described a vision of a marriage of the

best aspects of town and country life in his
1898 book To-Morrow: A Peaceful Path to
Real Reform, revised and reprinted in 1902
as Garden Cities of To-Morrow.

Howard’s garden cities were towns of
fixed size, where a population of 32000
workers would live on an area of 2400
square hectares. Families would live in
their own houses with yards. In the center
would be a park, easily accessible via

radiating boulevards, and a permanent
agricultural belt would surround the
residential area. The town would have
schools and cultural establishments, but
pollution-causing manufacturing plants
were to be located elsewhere. Residents
would commute from these bedroom
suburbs via railway or highway to an
industrial zone or larger urban center for
their jobs.

The foundation for these communities
was in fact revolutionary. Howard,
highly critical of the negative effects of
industrialization upon the working class
and influenced by utopian discourse,
envisioned towns governed by workers’
cooperatives of all those who held shares
of land and built upon land purchased at
low cost (due to its extra-urban location).
Residents would be able to own their own
houses. That said, Howard's garden cities
balanced “in a state of tension between
individual and social ideals,” designed for
the capitalist context but drawing upon
some communist ideals.

The Howardian garden city attained
popularity not only in the United Kingdom
and Western Europe, where planned
communities such as Letchworth and
Welwyn (in the UK) and Hellerau (in
Germany) were founded in the early 1900s,
but also in the then-Russian Empire. In
1911, Howard’s book was published in
Russian, and in 1913 the Russian Society
of Garden Cities (Rossiiskoye obshchestvo
gorodov-sadov) was formed. Although
economic and political conditions were
different—cities were less industrialized,
though nonetheless overcrowded and
unclean, and the imperial government
showed more suspicion towards anything
resembling local autonomy—Russian
planners implemented characteristics of
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the garden city, such as boulevards, green
space, the location of industry outside
towns, and the notion of population
controls. Settlements near Moscow

and in Siberia were dubbed “gorod-
sad,” “posyolok-sad,” and “khutor-sad;”
however, these places differed from
Howard’s financial model, as they often
bore a closer resemblance to company
towns, i.e. mono-industrial communities
built by a factory owner who had the
economic and societal means to exercise

complete control over a town’s design.

From Garden City to Gorod-Sad

In the months following the October
Revolution, the Bolshevik government
“gladly accepted Howard’s idea,” for

what better way was there to provide the
proletariat with all the comforts of so-called
modern life, albeit in a modified economic
format in which the state, not workers,
would own the land. The continued
popularity of the garden city also reflected
the intense debates between urbanist and
disurbanist schools of city development
of the time (see, for example, Sabsovich’s
sotsgorod or Miliutin’s linear city). Yet

by 1922 Howard’s ideas were criticized

as examples of bourgeois individualism,
capitalist imperialism, and overly localized
and thus anti-Soviet.

Over the ensuing decade, the
remnants of the Howardian garden
city were replaced by what Meerovich
calls the “socialist garden settlement”
(sotsialisticheskiiposyolok-sad). While
both renditions were intended to be self-
sufficient communities of a fixed size, the
latter was built around a “city-forming
base,” i.e. a factory. While the Howardian
version was to supplement large cities,
the socialist version was meant to replace
them, transforming a vast territory into
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a series of small towns surrounding
manufacturing plants, not to mention other
differences such as apartments instead of
separate homes. Here one would discover
not the best elements of city and country,
but their blurring-together.

While official histories expunged ties
to Ebenezer Howard from the narrative,
the term gorod-sad remained and gained
widespread popularity in the Soviet
Union, primarily thanks to Mayakovskii's
1929 poem, “Khrenov’s Tale of the
Kuznetsk Construction Site and the
People of Kuznetsk,” about the dramatic
rebuilding of a Siberian city now known as
Novokuznetsk. In the poem, Mayakovskii
describes the future city as a land of
factories and coal processing plants
pushing back the taiga, but it is not only a
mechanized utopia. The poem constantly
repeats that “In four years, here will be
a garden-city.” The ideal Soviet city, the
reader understands, is a place where
industry and nature come together.

Thanks to this poem, the phrase
“garden city” or “gorod-sad” circulated
throughout the Soviet Union, becoming
a meme, that is, an idea or concept
that spreads amongst humans (best
exemplified today by the spread of internet
memes), replicating and sometimes
mutating in a way reminiscent of genes.
Indeed, over the ensuing sixty-odd years,
cities ranging from Moscow to Leningrad,
Kazan to Omsk, Kiev to Baku, and
Ashgabat to Bishkek were proclaimed
garden cities in guidebooks, newspaper
articles, and other materials; and the term
gorod-sad remains a popular descriptor for
urban space today. Yet what does it mean
to be a gorod-sad?
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Tracking a Meme: Growing the Gorod-
Sad

Posing the above question to Russian-
speakers (not only in Almaty) garners a
host of answers. While some connected

to architectural or creative circles speak of
urban planning and Howard, many more
understand the gorod-sad as a place

filled with trees, green space, and parks,
regardless of its organizational principles
or industrial presence. Although green
space can be an important component

of a city’s identity, oversimplifying the
understanding of gorod-sad to refer only
to green space runs the risk of eliminating
a multilayered concept that sheds light

on historical developments in urban
planning, politics, and environmentalism.
Additionally, given the diverse array of
urban landscapes to which the term has
been applied, it is important to examine its
meaning in a local context, focusing on one
city’s experience. In order to illuminate the
evolution of the gorod-sad, this paper will
subsequently examine official visions (as
depicted in newspaper articles as well as
meeting protocols of government entities)
of Aima-Ata as garden city.

In fact, Alma-Ata’s image as gorod-
sad arose before Mayakovskii’'s poem.
The 1927 decision to relocate the then-
Kazakh ASSR’s capital from Kyzyl-Orda
to Alma-Ata ignited one of many waves
of construction as the government
rushed to create an appropriate capital
city. Aside from building projects, these
efforts included propagandizing Alma-
Ata’s pleasant living conditions and
unigue natural surroundings. An article
appearing in a 1928 edition of the Soviet
Steppe newspaper related that the city
had existed since the twelfth century
and that “above all, AlIma-Ata is a gorod-
sad,” indicating that the term was in use

before “Khrenov’s Tale.” Yet the author’s
particular understanding of the gorod-sad
highlights the abundance of surrounding
orchards, not any organizational principle
or feature of the city itself. Since in Russian
sad can refer to a garden or an orchard,
there is a sensation that the author was
either playing with words or reinterpreting
a phrase they heard but did not fully grasp.
At the same time, the author manages to
introduce a special local context by linking
a worldwide phenomenon to Aima-Ata’s
apples, apricots, and other fruits.

In the same way that genes can
influence multiple phenotypes, references
to the gorod-sad could manifest differently.
A 1931 article, briefly reporting on the
local City Council (Gorsoviet), stated that
“the city’s planning will be carried out on
the organizational principle of a gorod-
sad,” namely, that industrial zones and
residential areas were to be divided into
sectors, and the creation of canteens,
cultural centers, and other communal
establishments should be considered.
Here one observes echoes of the
Howardian vision, passed down through
the Russian and Soviet urban planning
profession, calling for conditions that will
improve daily life. Moreover, this article
appeared at a time when any form of
gorod-sad supposedly had been excised
from Union-level parlance and practice,
indicating that even early Soviet-era urban
planning may have allowed for more local
influence than typically acknowledged.

Although the Howardian principle of
separating residential and manufacturing
zones was strictly encoded in Aima-Ata’s
1936 General Plan, which also included
plans for a 140-hectare park zone along
the Vesnovka River, the General Plan’s
draft project and related documents do not
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repeat the phrase gorod-sad. Instead they
focus on what is to become Alma-Ata’s
defining trait: its profusion and diversity
of parks, squares, and tree-lined streets
and boulevards, places that “in some

way complete [its] character as a ‘green
city.”” However, today’s reader should
avoid overidealizing the so-called garden
city and consider the degree to which the
narrative of the green city was a response
to simultaneous industrialization. The
greening of urban space was “imbued
with ideological and utilitarian intent,” a
nuance observable in a subsequent 1937
guidebook: “It will be not only a gorod-sad,
the ‘father of apples;’ it will be a city of light
industry, a resort city, a city of the sun, of
health, the fair city of Lenin and Stalin.”

Yet even this narrative of the green
garden city did not want for debate. While
some authors wrote as though not a trace
of old Vernyi, the pre-Revolutionary town,
remained in the transformed socialist
gorod-sad, other sources acknowledged
that Vernyi too had its green spaces, such
as those that became Gorky Park and
Panfilov Park. They also referenced the
city’s graph paper-like layout and climate-
driven traits (e.g. locating factories to the
north, where pollution would drift away
from the city) as related to the “principle of
the gorod-sad.” Asin 1928, such phrasing
indicates a separation from what one
could call the “pure” gorod-sad, and yet it
demonstrates how memes change over
time, not only through mutation but also
through the influence of the environment in
which they occur.

As Alma-Ata’s population continued
its dramatic upward trajectory during
and following World War Il, the specific
local image of the garden city became
clearly defined, reproduced countless

80

times in guidebooks and encyclopedias
that exhaustively detail the capital’s best
parks. Yet the need to house an ever-
growing population posed a challenge to
the lush oasis. The mid-1950s decision

to fight urban congestion through
microdistricts and satellite cities changed
the landscape of Soviet urban planning
and the face of Aima-Ata. While certain
traits of microdistricts—self-contained
communities with more fresh air and
access to nature than the urban center,
from which residents commuted to work—
and satellite cities drew upon Howardian
heritage, their development meant that
the city encroached more and more upon
the surrounding environment. Moreover,
the constant expansion westward meant
that so-called central parks were no longer
central, and residents were left scrambling
for places to go for strolls instead of
enjoying the microdistricts’ courtyards, as
official policy would have had it.
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With this urban development a conflict
became clear, one that had existed in the
image of Aima-Ata as gorod-sad since the
first reports of a utopian city where parks
and factories would coexist and continues
today. On the one hand, there is an image
of the Aimatian gorod-sad as a natural
Garden of Eden, an untouched sacred
place thanks to its climate, mountains, and
fruit orchards. Yet gardens are not naturally
occurring; they are planted, watered, and
tended by gardeners—by humans. In this
way the city also becomes a man-made
Paradise, where “greenness” means that
every year the square hectarage of green
space increases and tree-planting targets
are overfulfilled. As Catherine Alexander
puts it, “it is at once Eden and Paradise;
itis a pre-Baconian idea of man in nature
as opposed to man triumphing over
nature through technology [....] Eden, in



other words, was the untempered, natural
world; Paradise would be regained first by
destroying and then by recreating Eden.”

This duality gives rise to two concepts.
First is the understanding of Alma-Ata
as a utopia, both in terms of achieving
socialism as well as achieving civilization,
a place with traditionally beautiful trees
and parks instead of the dangerous
mountains or the supposedly empty and
alien steppe. Simultaneously, due to the
tension between Eden and Paradise, a
sense of anxiety about the Almatian gorod-
sad arises. Already in 1946 the local Union
of Architects declared that construction
must not occur on certain streets, which
would cause the city to lose its image as
a garden city ; in the 1960s, the fear of
trees being cut down or dying due to poor
irrigation resounded in popular journals
—and these fears retain their resonance
today. In Facebook groups and personal
blogs, residents post photos of damaged
trees and condemn the semi-privatization
that has altered the landscape of many of
Almaty’s park spaces.

The Gorod-Sad Today

Almatians today continue to reproduce
the gorod-sad meme, as exemplified in

a wide array of articles, guidebooks, and
personal blogs. Yet nearly always such
usage is tinged with nostalgia for a past
when life was comfortable and good. Today
references to the gorod-sad summon
feelings of scorn or alarm, as exemplified
in a social advertisement by Yekaterina
Tulyakova bearing the slogan “Your search
‘Almaty is a gorod-sad’ did not return any
results” (“Po zaprosu ‘Aimaty—gorod-sad’
nichego ne naideno”), or in oft-heard
refrains that “We don’t have anything in
particular” when | describe my research
on Almaty’s parks. Meanwhile, the city

government no longer appears to favor
the old slogan. Instead Almaty is being
rebranded as a green city in the sense of
sustainability, a developed urban center
with public transportation and renewable
energy: a new manifestation of utopia
hovering between city and countryside.

Many ask whether AlImaty can maintain
its identity as gorod-sad, but such a
question bypasses an underlying issue,
namely, the lack of a clear definition
of what it means to be a garden city.
Are Aima-Ata and Almaty linked to the
Howardian garden city? Yes, but they
belong to a different tradition, one in which
the garden city becomes the Soviet gorod-
sad overflowing with parks and boulevards,
a concept that spread meme-like on local
and national levels. Although this modified
image of the gorod-sad are an important
aspect of the city’s visual brand (Russian
brending may not have been part of the
lexicon in the 1930s, but the phenomenon
existed nonetheless), branding is not
only something that appears on picture
postcards. Rather, branding in any era is
a reflection of political and social policies
that, in the case of Almaty, influenced a
certain relationship to nature wherein
nature is something to be calculated and
harnessed for the sake of the modern
human lifestyle.

Almaty can have a future as a gorod-
sad, but in order for this image to flourish,
it is necessary to decide upon a working
definition of that term. While Howardian
tradition is not as strong, the city has an
excellent opportunity to capitalize upon its
historical urban green spaces as well as
surrounding landscapes and the current
attention being given to environmentally-
friendly policies. However, in choosing
this identity, AlImaty’s decision-makers
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and public should also countenance the more nuanced understanding of the gorod-
historical baggage of the term, as well sad’s genetic code will it be possible to

as consider the influence of Kazakh and preserve or modify the role of this identity
Kazakhstani culture upon it. Only with a in Almaty’s future.
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OBPA3 rOPOJA-CAJA: AJIMATbI KAK rOPOA-CAAl BYAYLLEIO
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AHHOTauuA

B paHHOM paboTe paccMaTpuBaeTcsa 3BOMOLMSA ropoja-caja, M3HavyanbHO pa3paboTaHHas 36eHM3epom
[oBapaom v gopaGoTaHHasa rpagoCcTPOUTENSIMU U NOJUTUKAMK COBETCKOIO BPEMEHU, MPUMEHUTESNTIbHO

K ropoay Anmartbl MPOLLIOro U HACTOSILLErO BPEMEHU. [aHHbIM aHanM3 NpuBoanT 6onee nogpobHoe
06bACHEHWE NOHATMS "ropoa-caf” Ha NpaKTUKax Havyana u cepeauHbl COBETCKOro nepuoaa. [laHHasa paboTa
[laeT MONbITKY OCMbICNIEHMS NONYNSPU3aLIMK naen "ropoga-caga” ocBeLaeT OCHOBOMONAratoLLmMe NoNoKeHNs
BO B3aWMOJENCTBMU MPUPO/bl MU FOPOACKON KU3HU. B pe3ynbrate UCTOPUYECKOTO aHann3a 06pa3LoBoro
ropoja-caja AaHHas paboTa o6HapyKMBaeT He06X0AMMOCTb B 60/1ee AeTallbHOM OCMbIC/EHWUM JAHHOTO
TEPMUHA B OTHOLLEHUN GpeHanMpoBaHMsa AnmaTbl. UICTOYHMKaMK AN uccnefoBaHna aBNSIOTCA apXMBHbIE
mMaTepuansl, ra3eTbl, 3HUMKIONEANN, NYTEBOANUTENN U Apyrue NOKYMEHTbI COBETCKOro Nepmnoaa M HacTosALWero
BPEMEHMU, a TAKXKe MHOTo4YMCEHHbIE GopMabHble U HepopManbHble Geceibl aBTOPa C KUTenaMmu AnmaTsl U
KaszaxcTaHa B L|e/IoM No TEME [JaHHOro ropoja.

KnioueBbie cnoBa: Anmatbl, AiiMa-ATa, ropoa-cag, nonynspHas naes.

KAJIA-BAKLUAHbIH YIJITICI: AJIMATbI KAJIA-BAKLIA BOJIAWAFDbI PETIHAE

KaponaiH 3puH INKHH
Fulbright 6argapnamachkl 60MblIHILA 3epTTeyLi, XanbliKapanblK 6iniM 6epy MHCTUTYTHI.
E-mail: ceelkin@gmail.com.

AHpaTna

Bepinin oTbipFaH }XyMbiCTa Kana-6aKLwaHblH 3BONtOLMSCHI, 96eH3Mp [oBapAaTbIH oAenkKiaeri xxobanaHfaH
YKYMbICbl MEH KEHECTIK casicaTKep/iepMeH KanasblK CoyneTwinepain, *)acanblHblM GITKEH KYMbICbI }KaHe
AnMaTbIHbIH 6TKEHI MEH KefelleriHe KaTbICTbl KapacTbipbliadbl. Byn TyXKblpbiM KEHECTIK KE3EHHIH 6achl
KOHe opTacblHAaFbl ToXKipnbe HerisiHae Kana-6akKLa TYCiHiriHe HEFYPNbIM ENKEN-TEMNKEWI aHbIKTaMa
6epegi. bepinin oTbipFaH XyMbIC Kana-6akKLua naescbiHbIH KOnwinikke MaHiH TyCiHyre MyMKIiHAIK 6epeai,
COHbIMEH KaTap KananblK eMipaiH, TaburaTTbliH ©63apa iC-opEKETIH, HETi3ri eperkenepiH atan Kepceteai.
Kana-6akKwa ynriciHiH Tapuxu Tangay HaTUXKeCiHAe, ataiMblW XyMbiCcTa AnmaTbl 6peH/i TEPMUHIHE KaTbICThbl
HEFYP/IbIM EMKEN-TEMNKENNI TYCIHY KaXKeTTiNiriH aHbIKTanabl. 3epTTeY KYMbICbIHbIH, Aeperi peTiHae MyparaTt
Martepuangapsbl, ra3eTrep, aHUUKIONeansanap, XONKePCETKILITED KaHe T.6. KEHECTIK KE3EHHIH, aHe Kasipri
YaKbITTbIH, Ky»XaTTapbl, COHbIMEH KaTap aBTOp AiMaTbl MEH Xanbl KasaKcTaH TypFbiHAAPbIMEH PECMU KoHe
6enpecmu Keniccesaepi 60nbin Tabblnagpl.

Tipek ce3pep: Anmatbl, Anma-ATa, Kana-6akKLia, TaHbiIMan naesnap.
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PA3BUTUE OBLWECTBEHHbLIX MPOCTPAHCTB: NAPKHU U 3EJIEHBIE 30HbI AJIMATbI

AHHOTauuA

OTKpbITble 06LWEeCTBEHHbIE MPOCTPAHCTBA MIPaOT O4EHb BaXKHYIO POJib B CTPYKTYpe Halwero ropoaa. OHa
3aK/1l04yaeTcs B CO34aHNN KOMMYHMKaLMA — KaK CoLManbHO-KYIbTYPHbIX, Tak U NPUPOAHbLIX, CNOCOBCTBYIOLLMX
GopMMpPOBaHMIO TaKOro 06pa3a KU3HU, rAe ropoXKaHe He yToNatoT B HacblWEeHHOM ypb6aHNM3MPOBaHHOW cpeje,
a, Hao60oPOT, CO3AatoT TOYKM OTAbIXA, KOTOPbIE CTAHOBSATCH OCHOBHOWM LIEHHOCTLIO MPOXMBAHUS B rOpoAe.
O6LIeCTBEHHbIE MPOCTPAHCTBA, TAKME KaK NapKK, CKBEPbI, BynbBapbl, anneu, HabeperHble, BKOYatoT 6onee
LUMPOKKI NoTEHLUMAN U GYHKLIMOHAN, ABNASCh HE TONbKO YKpalleHneM ropoga. OHK pellatoT 3KONOrMYecKue
npo6naembl MEranosnMcoB, CTAHOBSATCS TOYKaMM NPUTSKEHUS FOPOXKaH AN NPoBeAeHMs Aocyra, BCTpey,
NPOry/noK v 3aHATUS cnopToM. bonee Toro, B AMMaThbl CKOHLEHTPUPOBAHbI KY/IbTYPHO-KpeaTUBHbIE
coo06lLecTBa, roToBble HackllWaTb M 06orallartb MecTa OTAblXa, HanoHASA MX MHOroo6pa3nem 1 GyHKLMAMM
L1 aKTUBHOIO M 3arNoMUHatOLLErocs BPEMSNPENPOBOXKAEHUS.

KnoueBble cnoBa: ropo/CKoe NniaHMpoBaHMe, MecTa OTAblXa, 3e/IeHble 30Hbl, Pa3BUTUE, HKUTENN.

LeHTp yp6aHUCTUKM NpoBOANT NAaHMPOBaHMSA U GYHKLMOHUPOBAHMS
ropofCKWe UccnefoBaHus ¢ NpUBeYeHeM  ropofa, palMoHanbHOro pacnpegeneHums
CMeunanmcToB pasnyHbIX oTpacnen rOpPOJCKOro NPocTpaHcTBa, GOKYyC B
W HanpaBfeHnn NpodeccroHanbHOM nepByto o4yepenb Ha YenoBeKa. fopoa
[AesATeNbHOCTH, ABSAOLLMXCS BarKHbIMK [I0/mKeH 6bITb KOMPOPTHLIM Npexae
NS FOPOACKOro NiaHMpPOBaHKUS U Bcero ang nogen. ccnepoBaHnus
pas3BuTUSA YOQO6GHOW NS ropoXKaH oTo6parKaloT 601ee MaclTabHyto
ropofAcKown cpeabl. MasHas uenb LleHTpa MHbOpPMaLMIO, KOTOopas BNOCIeACTBUM
YP6aHUCTUKM — MOHUMAHKE NPUHLMIMIOB NPMBOAMUT K 60M1ee KOHKPETHbIM OTBETaM
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Ha MHOr1Me BONpOChl NpaBULHOIO
rOPOACKOIo NNaHMpoBaHWs, 3aCTPONKH,
6/1aroyCTponcTBa M 03e/1eHEHUSI U MHOIUX
ApYyrux HanpaBfeHWN, TECHO CBA3aHHbIX C
POCTOM rOPOACKOM Cpeabl.

Pa3BuTHE 0BLLECTBEHHbIX MPOCTPAHCTB
ropofa, NnapKoB 1 CKBEPOB, AOCTYMHbIX
NS BCEX CI0EB HaceneHus, aBnseTcs
O[HUM M3 npuopuTeToB porpammel
pa3BuTUs ropoda Anmatbl «<KoMOPTHbIN
ropoa» N HeNPEMEHHbLIM YCNI0BUEM
npaBuWIbHOMO rpagocTponTenbCcTBa. Llenb
rOPOACKUX UCCNeloBaHUN — onpeaeneHue
YPOBHSA KOMPOPTHOCTU NAPKOBbLIX
30H M COCTaBJ/IEHUE NPEANOKEHUIM MO
WX ynyyweHuto. MHaOMKaTopbl YpOBHS
KOM®bOPTHOCTU, padpaboTaHHble LleHTpom
Ha OCHOBE MMWPOBOW TEHAEHLMN Pa3BUTUSA
rOPOACKMX 0OLWEeCTBEHHbIX MPOCTPaHCTB
— 3TO0 AOCTYMHOCTb U apXUTEKTYPHO-
NaHawadTHbIM 06/INK (IOPOXKKU, NECTHULLbI,
cKamenku, MA®bI), oblee cocToAHME
NnapKoBOW TEPPUTOPUM (YUCTOTA,
03e/leHeHue, OCBeLLEHNE TEPPUTOPUN),
nonynspHoOCTb NapKa (Lenesas ayantopus,
30Hbl UHTEPECOB).

AnmaTbl UMeeT MHOIO UMEH:
KYJIbTYPHbIX LEHTP, PUHAHCOBbLIN LIEHTP,
o6pas3oBaTeNibHbIN LIEHTP, ropoa 960K,
ropog-cag. lNoateepaeHMem nocnegHero
SBNSETCS PAcnofIOXKEHUEe Ha TEPPUTOPUM
ropoaa 6onee 130 3efeHblX 30H 00LEro
JocTtyna. 3To polumn, NapKu, CKBepPHI,
6ynbBapbl 1 anfien, UMeloL e orpoMHbIn
NoTeHLMan 4na pasBuTns, YTo 1 CTano
nepBbIM HanpaBleHNeM NPoBeAEHUS
rno6anbHOro ropoACKOro uccneqoBaHus
(puc. 1).

B 3akoHogaTenbHOM nopsiaxe, cornacHo
CHuIM PK 3.01-01-2008, Ha ogHoro 4enoBeKa
JONMKHO NpmxoamTbes 10 KB. M 3e1€eHOM
30Hbl OTAbIXa. B AnmaTtbl opuumanbHO
npoxunBaeT 1,7 MIH YENOBEK, a TaKXKe
0K0/10 800 ThIC. YENOBEK U3 MPUTOPOAHbIX
30H nocewatot ropog. CornacHo
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Pucynok 1. KaprupoBanue 3esieHbIX 30H 06111ero 0CTyna Ha
TeppUTOPHH AJIMaTh

JaHHOM cTaTUCTUKE obLasa nnowaab
03€e/IeEHEHHbIX 30H 06LLEro AOCTyNa AOIKHA
coctaBnaTb 60nee 2 500 ra, HO 06LWas
naouagb UMeLLMXCS 03e/IEHEHHbIX
61aroyCTpPOEHHbIX 30H COCTaBASET OKOJI0
1 300 ra. Habnwogaetcs nedbuumt Mect
NoBCEAHEBHOIO OTAbIXa B AnaTayCKom,
Aya30BCKOM, Haypbi36ancKoM,
HeTbicycKoM M TYpKCMOCKOM paroHax.
lMapKoBble 30HblI CKOHLEHTPMPOBaHbI B
LleHTpaNbHOM M IOXHOM YacTsax ropoja
— B Megeyckom, AMManuHCKOM U
bocTaHbIKCKOM paloHax (puc. 2).
MpunHAB BO BHMMaHKe obliee
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pI/ICyHOK 2. CoOoTHOLIIEHHE 03€JIEHHBIX 30H 0011IET0 JocTtyna
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KONMYeCTBO BCEX MOPOACKMX 3€/EHbIX 30H,
BbINOSIHMB KapTUPOBaHWE 1 BU3YasbHO
npeacTtaBuB CBA3b MEXAY HUMK, MOXKHO
€03AaTb «3eNeHyt0 CETKY», TO ECTb CUCTEMY
3e/IeHbIX KOPUAOPOB U PacTUTENbHbIX 30H,
Haxo4saLWMXCA KaK B rocyaapCTBEHHOM,
TaK M B YacCTHbIX BnageHusax (puc. 3). 310
NO3BOJIUT KOOPAMHUPOBATb NPOEKThI

W NNaHOBbIE MEPOMNPUATUSA FTOPOACKON
nporpamMmbl, a TaKKe HanpaBasATb
pasBuTHE 3e1eHOM FOPOACKON cpefibl B TOM
HanpaBfieHUK, rae ecTb He06X0ANMOCTb.
3eneHble KopMAOoPbl NPU3BaHbI

b e
._ﬁ_ ._' ] 1

co34aTb NPUIOAHbIM AN1K XU3HU ropos,
YyUYnTbIBas BaXXHOCTb AEPEBLEB U APYroun
PACTUTENBbHOCTM M MX NOTEHLMaN ans
NoAAEPKKM pa3HOOB6pa3HbIX IKOCUCTEM B
ropoJcKou cpege.

NMoMMMO BCeEX CYLLECTBYIOLLMX 3ENEHbIX
30H BHUMaHWE JOJIXKHO ObITb O6palLeHO
Ha ropoACKUe PEKU U BOJOEMbI, KOTOPbIE
TaK¥Xe UrpatoT 3Ha4YuUTeNbHYIO POJb B
rOPOACKOM CTPYKTYPE, U TaKKe MOryT CTaTb
TOYKaMU NPUTSXKEHUS ropoxaH (puc. 4, 5).
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Pucynok 4. BeisiBsienne ocHOBHOM 4acTH ropojia AJist Co3JiaHHsl 3eJIeHOro Kopuaopa
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KapTupoBaHie MapuipyTa M AeHoro Kopgopa

AaTHHea - 28

Ecenran (Becromka) - 25,1 km

PI/ICyHOK 5. Mcnosib3oBatue YJIULL apTepUaJibHOro Ha3HAYCHUsT U Ha6CpC)KHbIX PEK IJ1s1 Co3laHus1 3€JICHOTO KopHUiopa

[opoXaHe UCMOob3YIOT NapKK U
CKBepbl KaK MecTa 415 NPorynok,
0C06€eHHO oTMeYas «6/IM30CTb K
npupoae». B coBpeMeHHbIX yCIoBUAX
BbICOKOYp6aHU3UpPOBaHHas
ropojcKas cpefa HacbllwaeTcs
obpa3uamMmn 06LWECTBEHHON U3HU
1 06LLLECTBEHHOE NPOCTPAHCTBO
YK€ HE MOXET paccMaTpmuBaThbCs
TOMIbKO B KOHTEKCTE naouwaan nam
napKa ¢ HECKOJIbKUMM 1IEPEBbAMMU
W Napomn CKaMeeK, a npeacTaBnsaet
Cco60M pa3BMBalOLLYOCS CETb MO BCEN
TeppuTopuuK ropoaa. Ho, K coxaneHuio,
yCNoBMSA 60JbLIMHCTBA NAPKOB U
CKBEPOB OLlEHMBANNCh NOCETUTENAMM
KaK «HeyqoBNETBOPUTENbHbIE», Gonee
TOro, 60/1bLIKMHCTBO NAapKOB M CKBEPOB
He UCMNOJb3YIOT COOGCTBEHHbIN MOTEHLMAN
pas3BUTUSA — He NpeasaraioT ropoxaHam
Ka4yeCTBEHHbIE BUAb! KYNbTYPHOrO JOCYra,
He SBNAIOTCA LeHTPaMM NPUTAHKEHNS
HedopMasibHbIX TBOPYECKUX COOBLLECTB,
Tepsas Npu 3TOM UHTEPEC CO CTOPOHbI
ropoXaH.

Mo pesynbTatam NpoBeAEHHOro
nccneaoBaHuns 6yaeT NpeanoXeHo
MHOXEeCTBO dyHAAMEHTANbHO BaXHbIX ANS
CO3aaHNs KOMPOPTHbIX 06LECTBEHHbIX

NPOCTPaHCTB HanpaB/IEHUN.

HasBaHMe. MHorne napkum u cKBepsbl
HE UMEIOT Ha3BaHUM MU 3TU Ha3BaHUS
HEW3BECTHbI }UTENAM, TaK KaK OCTYTCTBYIOT
cneunanbHble yKasaTenn. 3Haku Ha3BaHuUM
MMELOT TONIbKO NapKK, 1 To He Bce. CKBepH,
OynbBaphbl U anfien He UMEKOT 3HAKOB C
Ha3BaHMSMUW BOBCE. TaKXKe oTCcyTCTBYET
pa3HOBMAHAA KpeaTuBHas CTUIMCTUKA B
0dOpMJIEHUM Ha3BaHWK (puc. 6). HazBaHue
ABISETCH NNLIOM NAapKOBbIX 30H N TpebyeT
TWaTeNbHOM NPOPabOTKM.

Pucynok 6. OtcyTcTBHE KpeaTHBHOM CTHIMCTHKH B
othopMJIeHHH Ha3BaHUH

HaBurauma. HaBuraumsa B 3eneHbix
30Hax OTCYTCTBYET, 0COBGEHHO B NapKax
¢ 60/1bLLION TEPPUTOPUEN. TaK KaK 3TO
HanpaBJ/iIEHKE ellle He NPopaboTaHo,
TO UMEETCS BO3MOMXHOCTb CO3/aTb
3N1EMEHTbI HAaBUIaLWK C KpeaTUBHbIM
noaxoaomM B HOBOM dopmarte, NoJAKI04YMB
K 3TOMY CaMMUX NOCETUTENEN, KPeaTUBHbIX
An3anHepoB, TBOPYECKNE 0OLMHBI (PUC. 7).
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Hassateie + yazarem YrasaTem B BHQE TPOTYapHOT NAKTKA Aptine yrazarenn + cramelikn

PucyHok 7. KpeaTnBHblIit 1 DyHKIIMOHAJBHBIHA MOIXO0/ B HABUTaLUH

ABTOonapkuHr. [1po6semMa napKkuHra Heperynmpyemyto NapKUHroByto 30HY
OYeHb aKTyasibHa U TpebyeT NpoayMaHHbIX AN BoAUTENEN U3 MPUNETaIOLLNX HMUbIX
peweHun n pedopm. Tepputopus 30H, TaK KaK OTCYTCTBYIOT Hagnexatime
NnapKoB U CKBEPOB MNpeBpallaeTcs B npasuna (puc. 8).

#B001_IMapk Komcomona. XaocHad NapKoeKa asTo #F013_Ckeep y namaTHiKa
MywknHa

Pucynok 8. Heperynupyemast napkoBka Ha TeppUTOPHH MAPKOB U CKBEPOB

MewexoaHble CBA3M. [1aBHas JII0AN B 3TUX 30HaX, KaKne MaplLupyTbl UM
npo6saema B TOM, YTO NeLleXoiHble CBA3K yAoGHbI, @ KaKnMe — HET, 4e OHKU cpe3aloT
paspabaTbiBaloTcH 6€3 y4eTa MHEHUS U nyTW, a rae rotoBbl NPOryinBaTbCs.
notpebHocTen noaen (puc. 9). Ang Toro, 370 1 MHOro€e Apyroe n3y4aeTcs nNyTem
YTO6bI MOHMMaTb, KaKuWe NellexoHble npoBeaeHns rOPoACKNUX UccnefoBaHum ¢
CBSA3K TPEBYIOTCH B TOM UM MHOW 30HE, BOBJIEYEHUEM B MPOLIECC KUTENEN.

HeoOX04MMO Y3HaTb, KaK nepeaBuratoTcs

#AD02_Mapw Xanes #0015_Creep "Ciperseadi™ #C003_Ckeep B sip. Axcali + #0001 _Maps: “ Myl
OTCYTETRHE CHOTSAGE NE WeXo ML CaR3e Mocne pactagpauin DBpL0E NeweXogHoN CB A3 MNoGrera gocTyna

Pucynok 9. HenpoymaHHble neiiexoiHble cBsI3H
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Kpome Toro, A0nXHbl co3aaBaTbCs
TaKue newexonHble 30Hbl, MO KOTOPbIM
OyaeT MHTEPECHO XOAUTb U KOTOPbIE CTaHyT
NpPUTArMBaThb BCe 60/blle U 6ONbLUE NOAEN.

Place dYouville CHao Yuan Park Hammarkby Sjistad
Mosmpeans Toaks feives Cromeromas

Pucynok 10. Hoselit popmat n pasnooGpasue nerexoatblx csizeit

MapxkoBasa me6enb. [lapkoBasd
Mebenb He UMEET HUKAKMNX PErNMaMeHTOB
HM No dopmMaM, HM MO LIBETOBOM
ramme, H1 No GYHKLMOHANbHOCTH, XOTS
HapaBHe C 03e/lIeHeHMEM aBasEeTCS

Lombard strest Chesspark
Can Dpase )i

Co3pgaHue Nnoao6HbIX 30H (puc. 10) He
COCTaBJ/IAET INLIHErO Tpyaa, a obpaTHas
CBA3b 6YIET 3HAUYUTENIbHON.

Hicholson Street Mall
Mpara Mepr

OCHOBOW B GpOPMHUPOBaHUU NapPKOBbIX
30H. CoCcTOosAHME NapKoOBOWN Mebenu
BO MHOMMX 30Hax OLeHUBaETCs KaK
«HeyaoBneTBoputenbHoe» (puc. 11).

Pucynok 11. HeynosnierBoputesibHoe cocTosiHie napkoBoit Me6esn

MNapKoBas Mebenb TaKkkKe TpebyeT
6onee TuLaTENbHON 06PabOTKU B
HanpaBfieHWMM AM3anHa U KPeaTUBHOIO
noaxona. CyuecTByeT HEKUIA CTEPEOTHN
cTaHgapTa TOro, Kak AOMKHbI BbIMSAEeTb
CKaMeWMKM 1 YPHbI, HO HUKTO HMKOraa
He naeT Aanblue ctaHaapTa. CKamenku
MOMXHO pa3Ho06pa3unTb Kak Nno Au3anHy,
TaK 1 no GyHKUMoHanbHocTU. CyllecTByeT
TEHAEHLUNS pa3BUTUS 30H «OTAbIXxa»

B NPSIMOM 3Ha4YE€HUKU 3TOrO C/I0Ba.
Co3aaHue He TONbKO CUAAYUNX, HO U
NleXkaymx MecT CTaHOBMUTCS OTpParKEHWEM

HOBOro popmata oTabixa U NPUATHOIO
BpeMaAnpenpoBoxaeHuns. Kpome Ttoro, Bo
MHOIMX CTpaHax ycTaHaBMBaIOT CKaMenKu1
COBMECTHO €O cTonaMmn. B MnupoBsom
NpaKTUKe NapKOBbI€ 30HbI MOTEHLMANbHO
CTaHOBSATCA MecTaMu ans paboTbl, BHOCS
pa3Hoo6pa3ne B CUaaUyt0 OPUCHYIO PYTUHY
(pnc. 12).

lleTcKMe UrpoBbie 30Hbl.
CyuiecTtBylowme 30Hbl 4151 4ETCKOro
Jocyra o4eHb 0AHO06pPa3HbI U
HenpuBieKaTeneHbl. B cozgaHunn
NCCKYCTBEHHbIX GOPM N 06BHEKTOB
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= - R =1

EODI_Napk “T'yngep™

! BIIBDiyEI-I(ll oeyGa
U andwisa getch

#C003_Creep B mnp. Axcaii 4 EFOOT_Bymaap no

BamaHosa

FEO19_Crpep y THEa

Pucynok 13. [letckue niiolaaky ¢ yueToM 1 6e3 yueta oKpyxKalolllell cpepl M Janamadra

He UCMNOJb3YIOTCH M He Y4UTbIBatoTCA
nNavgwadT v penbed Tepputopmn. letckme
30Hbl CTAHOBSATCSH HAMHOIO MHTEPECHEE,
€C/in AM3alH 06 BHEKTOB BMUCbIBAETCATCS

B OKpY}KaloLLyto cpeay, TeM caMbIM
npuaaBas yHMKanbHOCTb naesam (puc. 13).
Hcnonb3oBaHHue BOROEMOB. Bojoembl

W peKn AiMaTbl Kak NpaBuIIo CiyxKaT

JIMLb KaHanamMmu oTBOJa NOTOKOB B Clyyae
ceneBblx cxoA0B (puc. 14). CornacHo
MWPOBOMY OrMbITY, BOAOEMbI U PEKM
ABNAIOTCA TOYKAMU NPUTIIKEHUS KUTENEN,
CTaHOBSICb YHUKaNbHbIMW 30HaMu (puc. 15).
NHTepaKTUBHble POHTaHbI, BOLOEMbI U
peKu crnacatoT OT NEeTHEro 3HOS He TONbKO
[eTen, Ho 1 B3pochbix. [locTyn K Boae
[JOMKEH BbITb OTKPLITIM, 6€30MacHbIM

W NpoAyMaHHbIM Hapsaay ¢ HaTypaibHON
cucTemMomn unbTpaumu.
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Manbie apXUTeKTypHble
dopmbl. MADLI B NapKOBLIX 30HAX
Anmarhbl, KaK npaBuio, 3abpoLleHsbl,
He UMEIOT HanpaB/iEHNN B CTU/IUCTHUKE,
He BblAENS0TCA U HE AOMONHAOT
o6LWwyto KapTuHy. Kak HeoTbeMnemas
YyacTb NapKOBbIX 30H MADbI
CNoCcO6HbI NpuaaBaTb YHUKaANbHYIO
NU3IOMUHKY MECTHOCTU U CTAHOBUTLCH
JoCTONpUMeYaTenbHOCTbIO, MPUBNEKas Bce
6onblue U 6onblle nogen (puc. 16).
AKTMBHOCTb B NapKaXx. AKTUBHOCTU
B NapKax 06pasytoTcs B pasHbix
HanpaBfIEHUSX, HaYMHAA OT MUHYTHOIO
npebbliBaHUS U 3aKaH4YMBas BbiICTaBKaMM,
KMHOMOKa3aMM U KHUXKHbIMW Kny6amu.
Kaaas akTMBHOCTb BblGUpaeTcs B
3aBMCUMOCTH OT penbeda n naHalwadTa
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PucyHok 14. MoHOMYHKLHOHANILHOCTD PeK U (POHTAHOB

SG002_Mapw Jerot #F022_Cupep s wep, Cavan |

Pucynox 16. Pasnoo6pasue B MAD

MapKu 1 3eneHble 30Hbl — MecTa
nepecevyeHunst caMblx pasHbIX rpynmn
ropoXKaH, Kaxkaas U3 KoTopbIX UMeeT
YHUKabHbIR 3aMpOC U CTPEMUTCS MONY4YNUTb
0T cBOero nNpe6biBaHUs TaM KOHKPETHbIe
BreyaTieHus.

PucyHok 17. AKTHBHOCTD B apKax

Tepputopuun. Co3gaHne yIoTHOro U
YHWKabHOro MPOCTPaHCTBA, B KOTOPOM
BCeraa NpUaTHO HaxoaMTbCs, SBASETCS
K/IOYEBBLIM B KaX0M NapKoBoK 30He. [ns
3TOro TpebyeTcs NULlb yAeNnsaTb HEMHOIO
60/blle BPEMEHMU U CPEACTB, HO B UTOTE
OyayT co34aHbl YHUKaNbHbIE MPOCTPaHCTBA
HOBOro popmara 1 ypoBHS KomdopTa (puc.
17).
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AHpaTna

ALWbIK KOFaM/bIK KEHICTIKTEP Kanambl3[blH, KypblibiMbIHAA 6T€ MaHbI3bl pen atkapaabl. byn KapbiM-KaTblHac
MOJEHU-9NIEYMETTIK oHe TabuFu 6annaHbICNeH KamTamachl3 eTyae, OMip XOJbIH KanbinTacTblpyaa KanasblK
TYPFbIHAAP YLWiH XXaHa KoFamAblK opTanbiKTapabl Kypyaa, HErisri KyHAbUIbIFbl 60/1biM Tabblnagbl. Casbakrap,
caskannap, 6ynbBapnap, Aarbingap, Xaranaynap CeKinfi KoramablK OpblHAAP KanaHblH 3CTETUKANbIK POniH
FaHa eMec, MeranonncTepin, 3KONOrUaNbIK Macenenepai WelLlin, KeH, MYMKIHAIKTEPAi )oHe GYyHKLMOHaNbIH
KaMTUZbl, KananblK TYPFblHAAPAbIH ThIHbIFYbI, KE3ECYi, CEPreKTeyi X)aHe CnopTTbIK ic-Wapanapbl YLWiH
wacanabl. CoHbIMEH KaTtap, AnMaThbl MaieHU-LblFapMallbifiblK KOFamFa, KanaHbl 6eficeHgipyre ecte
KanapnblKTam TYpAi HOPAIEHTEH XepNepae yaKblT 6TKi3yre 6arbiTTanfFaH.

Tipek ce3fep: Kana KypbUibIChl, leMasbIC OPbIHbI, Xacbll aiMaKTap, *)eTingipy, TyproiHaap.

DEVELOPMENT OF PUBLIC SPACES: CITY PARKS AND GREEN ZONES OF ALMATY

Yerkanat Zaitov

Master of Architecture, manager at Center of Urban Studies “Almaty development center” JSC, professor asst.

of Caspian University. E-mail: yzaitov@gmail.com

Abstract

Open public spaces play a very important role in the structure of our city. The role is to provide
communicationsboth socio-cultural and natural, trying to shape a way of life, where citizens are not drowning
in saturated urban environment, but rather create resting spots, becoming a core value of living in the

city. Public spaces such as parks, squares, boulevards, avenues, riverwalks include broader capabilities

and functionality being not only the aesthetics of the city, but solve the environmental problems of cities,
becoming points of attraction for citizens’ leisure activities, meetings, walks and sport activities. Moreover,
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a big amount of cultural and creative community is focused in Aimaty and ready to nourish and enrich the
variety of destinations and filling functions for active and memorable pastime.
Keywords: urban Planning; recreational facilities; green areas; development; residents.
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Abstract

The resorts of Sunny Beach and Albena are two key-points ofthe touristic development in Bulgarian Black
sea coast during socialism. They were extremely popular in the country, but also abroad like in Soviet Union
republics and between the members of Eastern bloc. Thus, in the period, their architectural and urban
characteristics formed part of the image of Bulgaria as culture and state.

The aim of this paper is to investigate the resorts Sunny Beach and Albena from contemporary perspective
and as examples of creating working touristic and at the same time (post)socialist identity of Bulgaria. We are
conducting retrospective analysis of significant architectural projects, which were turned into Bulgarian Black
sea trademarks, and are exploring their high level of demand and popularity. We shall also examine some of
their images in the public spaces of socialism and postsocialism and we shall seek the socio-cultural traces
which they affixed on today's residents and visitors.

The expected paper results are in the fields of architectural history, same as preservation and adaptation of
cultural heritage.

Keywords: Sunny Beach; Albena; socialist sea resorts; sea hotels; Bulgarian architecture; socialism and
postsocialism; Black sea coast line.

1. Introduction and methodology announced as the first Bulgarian resort.
Significant development of coastal tourism  Thus, “the government had given to Varna
in Bulgaria is evident only in the second municipality the rights to collect taxes
half of the 20th century but its beginning and to acquire loans for the city future
might be traced logically before that progress” and “a decision to build the first
moment. According to a Varna library constant sea baths in the country was

reference [10] “in 1921 Varna is officially taken in 1889 under the mayor Krastyo
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Mirski”. Architect Sava Dimitrievich was
the designer of these original buildings,
which were first open in 1890. Also, the
little village resort near the monastery “St
Constantin and Elena” and Varna, was
already in use in the 1930s.

The state face of socialist torism - the
company of Balkantourist was created
in 1948 with government initiatives and
decisions. It had to inherit the prewar travel
agency and assets of Balkan [6]. In 1956
the site for the first hotel in the future sea
complex of Golden sands was opened.
During the next decades Bulgarian Black
Sea coast line was gradually composed
with tourist settlements and services
and even now their structures are being
(re)built and saturated with new urban
spaces and elements. In the period 1948-
1989 the area was meant to progress as
providing “new”, “group” and “organized”
tourism activities. Therefore even the
resort “St Constantin and Elena” was
renamed as the complex of “Druzhba”
[Friendship] and was specialized for
important state and party figures. But other
than its direct purpose - the expected huge
profits from internal and international
tours, Black Sea coast line development
had also social functions. It was aimed
to provide group relaxation and leisure
options for local and foreign citizens and
to assist the state health care, providing
balneotherapy and various profilaxis.

Hence a great number of villas, villages,
complexes, camps, youth centers and
summer rest stations and locations were
built one by one during the socialist regime
reign. The biggest and the most popular
of them even now are the resorts “Golden
Sands”, “Sunny Beach” and “Albena”.
In our article we chose to focus only on
“Sunny Beach” and “Albena” for several
reasons: they have great similarities
in their creation, their chosen scale of

building and spaces, their significance

in the second half of 20th century and
now. And on the other hand, the resorts
of Golden Sands and Sunny Beach share
close late destinies as urban settlements,
but there are some key differences
between “Sunny Beach” and “Albena”
current situations and their architectural
development in time.

From contemporary scientific point of
view, resort architecture created in the
socialist period could be investigated in at
least four basic perspectives:
¢ The first one could follow its pragmatic

material essence - the ways of mastering
climate and natural resources,
approaches of adapting to acceptance
and distribution of chosen humbers

of tourists, as well as providing their
service.

* The second is based on tracking the
historical evolution of the industry and
the region, same as the changes in social
features, technology, economics and so
on.

¢ The third one is focused on the designers
and their author’s presence in the period.

¢ The forth may trace connections with
ideological content imbued in tourist
architecture. In 1967, Todor Todorov
wrote “Along with its own physical
image, architecture itself is an important
ideological and artistic factor of the
tourist propaganda.” [16, p. 30]. This
attitude towards any built environment
was well known these and openly applied
decision-making factor in the socialist
period.

But for us, those four perspectives are
interweaved in intricate cause-and-effect
framework and their elements adopt mixed
features. Therefore we believe that they
should not be investigated separately.

For example, the final material solution
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of resort buildings (the first perspective)
was a consequence from all the other
three perspectives: the technological

level of implementation and the relevant
historical and social norms of habitation;
the political errand for particular looks

or styles; and also from its own author’s
concept. In each particular case, there
were mixed motivations for the final visual
and architectural decisions.

Also, during the socialist regime
period, there were special expectations
and requirements towards the leading
personalities in art activities, as they
had been often used to create images
of socialist identity and norm. "The main
ideological task at that time had been
set on enhancing the social impact of
chosen art creators and in drawing a
certain mythical aura around true artists,
as their figures, once turned into idols
had to be almost associated with divine
powers. People of art, had been meant
to lead the common people and thus had
gained an important role in the process
of ideological propaganda over masses"
also states Joanna Spassova-Dikova [13,
p.117]. Hence key architects were also
portrayed as heroes, and their projects
were extensively propagated and praised.
But in parallel, (although there were some
exceptions) designers themselves were
sincerely convinced in the values and
aesthetics of socialist construction, and
were proudly presenting their beliefs and
works to the public. Thus, the expression
of propaganda message of optimism and
friendship, initially laid over the coastal
complexes, was deeply affected by the
objective environmental and technological
context same as the chosen designer’s
decisions.

2. Sunny Beach and Nikola Nikolov
The main conceptual authors and also
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architects of some major buildings
in “Sunny Beach” and “Albena” are
accordingly Nikola Nikolov (1924-1996)
and Nikolai Nenov (1922-2006).

During the second half of 20th century
architect Nikola Nikolov (ill.1) is known
as a designer with a high professional
prestige. Born in Nova Zagora, he was
one of the first to take his diploma in
the Higher Technical School of Sofia
in 1949, and started his career in the
studio of the famous Georgi Ovcharov.
According the annals in Bulgarian Union of
Architects [2] one by one, he became the
winner of numerous awards and honors,
including the Dimitrov Prize. In 1970s he
was appointed as manager of "Leisure
and Culture" department in "Urban
Planning and Architecture" board of Sofia
municipality. Architect Nikola Nikolov is
the author of Sunny Beach and Nessebar
urban plans and leads teams who prepare
general plans for major parts of Varna,
Veliko Tarnovo and Burgas.

Nikola Nikolov’s works
today could be defined
as both modernist (as
they are directly following
the type and the function
of a project, using the
structure as an aesthetic
tool) and neo-romantic (as
they were built in search
of an ideal national, social
and human norms and
features, following on
purpose the chosen ideal
proportions, materials or
ornaments). One of his
design mottos says "Use
no faces, no gestures to
attract the attention of
passershy. Just simplicity, ‘E
only honesty." But

Figure 1. Photo of Nikola Nikolov, Arhitektura, 2, 1994, p.5;
[In Bulgarian: - cni. Apxutekrypa]
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along with it, he also stresses the high
importance of "being a good person before
anything." [11, p.15-16] The constant
study and interpretation of Renaissance
and medieval Bulgarian architecture were
also notable elements of his style.

Architect Nikolov was of course not the
only one working on Sunny Beach and its
nearby region like the villages of Nessebar,
Sozopol and others. Designs made by
Georgi Stoilov, Stefka Georgieva, Stefan
Orozov and others should also be marked
in the period.

There is a huge difference between
the original space (ill.2), functional and
territory saturation in the complex of Sunny
Beach and its current situation, which was
reached for the last decades. In fact the
constant increment of building density and
height continues even today, and in some
cases it could be called grotesque. Still
that’s the way for the tourist industry, to
be relevant with the enlarged demands for
new offers and services.

Figure 2. Original plan of Sunny Beach, Kovachev, Atanas.
Gradoustroistvo. - Avangard Prima. Sofia, 2013, p. 304, fig.
366 [In Bulgarian: Kosaues, Aranac. [panoycrpoiictso - C.,
2013]

But this kind of space saturation
altered the complex spatial character
itself. Postwar social culture and the
spirit of socialist collective community
had assumed harmonious joint use of
many locations and structures like baths,
beaches, stadiums, theaters and summer
stands, gardens and squares, as well as
organized group interactions in them.
Those spaces and elements had then
been connected with open or internal

passages, free galleries and spots - a large
net structure within the whole settlement.
But after the regime change in 1989, clear
outlining of borders between each property
were formed at many places and therefore
a lot of barriers and fences were applied.
Thus the accent was set on more individual
and may be more luxurious way of rest

and tourism, and the complex “net” space
structure was gradually transformed in
“cell type” formation.

In spite of the dynamic political
social and regime changes during the
whole period 1960-2015, and its various
urban and architectural reflections, we
noticed two stable tendencies in coastal
Bulgarian architecture aesthetics:

for quest, presentation and (re)
building of a national style and image

for semiotic visual interpretation of
nature and sea landscape

Supporting the “quest for national”
trend, there are many known examples
of architectural integration of Bulgarian
Revival proportions, silhouettes, elements,
materials and details which were widely
applied in Black sea buildings in the
period 1960-1980. (One of the beloved
initial models for adaptation were Balkan
vernacular houses, which then had been
deeply studied and strictly classified
in regions and climate divisions.) The
use of this approach for inspiration and
transforming interpretations was highly
appreciated as a designer methodology.
Regretfully, most of those first resort
buildings are now not well preserved.

Nowadays the quest for national forms
may be found more literal and in some
cases highly imitative and excessive in
its scale. There are more direct (and not
always appropriate) visual borrowings
from known Bulgarian Revival types
and structures, and stronger accents on
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“native” and “Revival” materials, elements,
and stylistic decoration. Still this quest

for the national style renders Bulgarian
coastal architecture in unique regional
image.

The expression of sea and water
elements (either in general spatial
solutions or by smaller picturesque
details) could be found all along the Black
Sea coast, but perhaps it might be fully
revealed as trend in the complex of Albena.

3. Albena and Nikolai Nenov

Albena is now much more preserved as
structure and density, unlike the results

of the dynamic, at times spontaneous

and not quite controlled, contemporary
rebuilding of Sunny Beach and Golden
Sands. The complex of Albena was
designed in the late 1960s - about 10
years after Sunny Beach and Golden Sands
- and later on had a rhythmic and stable
construction history. Originally the resort
was focused on family tourism and offered
many attractions for children. The closeby
village of Kranevo gradually turned into a
ressort satellite and also was growing and
developing in a similar direction.

In fact Albena’s central spaces were
designed in a bit different way than the
same parts of Sunny Beach. (ill.3) The
proposed hotel disposals were created
with many solid wings, resembling
firm spatial structure of tree or coral: a
structure that was harder to disassemble
and divide into individual plots. Hence after
the regime change in 1989, the complex
was set under privatization as one whole
structure and later on continued its urban
development in the same principle. So
despite the necessary renovations and
reconstructions and all the now added new
gardens, beach attractions, small buildings
and etc., Albena managed to retain its
initial urban and touristic character.
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Figure 3. Original plan of Albena, Kovachev, Atanas.
Gradoustroistvo. - Avangard Prima. Sofia, 2013, p. 304, fig.
367 [In Bulgarian: Koaues, Aranac. [pagoycrpoiicrso - C.,
2013]

On January 18, 1968 the First
Secretary of the Central Committee
of the Communist Party and also a
Bulgarian Prime Minister - Todor Zhivkov
- symbolically made the first sod on the
field, which marked the construction start
of the settlement of “Albena” [4, p.51].

The chief architect of Albena was another
remarkable Bulgarian architect and a
graduate of the Prague Polytechnic, Nikolai
Nenov (ill.4). For his work in the complex,
he was also awarded with a Dimitrov Prize
in 1971 [1], which then had been accepted
as the highest of state honors.

The artistic reflections of the seaside
environment
implemented in
Albena are varying
in type, size and
approach. Detailed
interpretations of
flowing lines on its
facades depicted
waves, streams, oval
river stones, tree
trunks and flowers
(tulips, snowdrops,
crocuses) and their
fluid forms outlined an elegant contrast
with the harsher modernist volumes
beneath. (lll. )

Their symbolism was meant to present
the complex of Albena as unigue and
visually enchanting part of Bulgarian
coast. “As the national spirit in Bulgarian

= =

Figure 4. Photo of Nikolai
Nenov, Archive Jekov, N:
380, UAB
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Figure 5. Albena, Third and Sixth Hotel groups, Rahnev, Ivan. Albena - prekrasna i vdahnovena tvorba na savremennata
balgarska arhitetura. Arhitektura, 1, 1971, 18, [In Bulgarian: Paxuxes, Msan. AnGeHa - npekpacHa 1 BIbXHOBeHa TBOpOa Ha
cbBpeMeHHaTa GbJrapcka apxuTekTypa. - ci. Apxurekrypa, 1971]

architecture will be fully achieved not

only following and creatively interpreting
vernacular traditions in contemporary
cases, but most of all with discovering and
establishing of new, more aesthetically
impressive and more effective architectural
tools and approaches, which, also using
the current structure technologies same
as the artistic composition rules, to fully
convey the new content, the creative
wishes and the humanity of our socialist
society.” explains Rahnev [12, p. 4], in

the article “Albena - a magnificent and
inspiring work of contemporary Bulgarian
architecture”

Hence associations of nature and sea
glory within the the settlement, were set
in all the scales - as facade and exterior
elements, as volumes and silhouettes, into
the urban planning scheme, and even in
the final choice of the complex name (as
Albena is the heroine of an eponymous
story by Jordan Jovkov and she stands
for the renowned, even fatal beauty of
Bulgarian women.)

In fact somehow even a romantic
tradition was established, as in Albena
most of the hotels were named on women
or flowers, and in Golden Sands and Sunny
Beach their titles followed Bulgarian rivers,
mountains or other landscape markers.

4. Media, image and brand
In 1960s the high quality of tourism
development were noted in the media
both behind and outside the Iron Curtain.
In 1960 article Samoylova was published
in the magazine Architecture, where
she says, “The best works in states with
people’s democracies like the magnificent
resorts in Bulgaria - “Golden Sands”and
“Sunny Beach” or in Romania - “Eforie”
and others, as a rule successfully combine
functional expediency, technical excellence
and greater external appeal.” [14, p. 21] In
1962 Paul Underwood entitled his article
for New York Times - “Bulgaria’s ‘Florida’
by the Black Sea” [18]. And in 1966, in the
same newspaper Arthur Eperon explained
that “Bulgaria copies the best of western
tourism”. [B]

A part of the identity and even brand
formation of the new Bulgarian Black
Sea resorts was their enrichment with
bigger variety of attractions and night
entertainment. In 1965, in Sunny Beach
was set an annual music festival named
“Golden Orpheus”. For its ceremonies
later on was built a new summer theater
with noteworthy appearance (His author
was arch. VI. Radoslavov). Some of the
Bulgarian songs winning prizes at the
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“Golden Orpheus” were: “Lyubovta na
Yungata” (1965) performed by Margret
Nikolova, “Delfinite” (1966) by Yordanka
Hristova, “Robinzon Kruzo” (1968)

by Boika Naidenova. May be the most
popular festive song afterwards was
“Edna balgarska roza” [One Bulgarian
Rose] (1970) by Pasha Hristova.* Her
song depicted a Bulgarian rose as a
farewell gift of love an memory to a leaving
stranger. Participants in the Orpheus
eventsin 1970s and in 1980s were
Josephine Baker, Maria Pakhomenko,
Gianni Morandi, Alla Pugacheva, Julio
Iglesias, the group Mungo Jerry.The “sea”
music, created for festivals, competitions
or as other entertainment activities was
extremely loved and even now has been
often revived and remodeled.

In paralell in 1960s and 1970s popular
nightclubs with their own fashion and
individuality were built in several locations.
One of the most recognized Black Sea
building was Bar Variete in “Sunny Beach”
complex which was designed by architects
M. Sokolovski and Evgeni Zidarov and the
engineer Ivan Panov. (ill.6) The Variete was
marked as “a Sunny Beach night club,
fully unigue in its vision and scale” [9, p.

4] The building exists even today, though
not exactly the same. The bar is partly
preserved and is how imbued as a part of
a different structure but sill its initial forms
are used as leading point of the current
composition.

Regular tourist flows were fully
considered in Hristo Koev’s, Maria Mileva’s
and Stefka Georgieva’s lunchrooms and
dinning houses, usually planned with large
open terraces and panoramic sea views.

1 The songs are now available online as follows:
Margret Nikolova “Lyubovta na yungata”
https://youtu.be/TUn8ye4Z uk

Yordanka Hristova “Delfinite”
https://youtu.be/bB500fglZhQ

Bonka Naidenova “Robinzon Kruzo”
https://youtu.be/tual3sh_XDQ

Pasha Hristova “Edna Balgarska Roza”
https://youtu.be/Nu-ZCDIEW7¢
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Figure 6. Bar Variete in Sunny Beach, night view, Arhitektura,
8, 1965, cover. [In Bulgarian: bapsapuere CarbHues 6psr,
HOLLLEH U3IVIef, ci. ApXHTeKTypa, Kopuua|

Hristo Koev's restaurant of “Lazur” was
highly praised for the use of sun-protection
elements inspired from the vernacular
Bulgaruian house [15, p. 9]. In Sunny
Beach, different concepts for dining and
entertainmentwere implemented (asvision,
architecture, service and target group) due
the mixed composition of the expected
tourists. Some of the facilities were focused
on Bulgarian traditional food, customs
and vision (restaurants “Magura”, “Boyar
tent” and others. Others were directed
to a cosmopolitan or even exotic reality,
food and entertainment (restaurants like
“Dune,” “Orient”, “Fregata” and others.).
About the same time in the territory
of Golden Sands had been established
the Auto Races Rally “Golden Sands”,
and Albena resort had featured a beauty
contest “Miss Bulgaria”, which became
a model base for similar future events.
Albena’s restaurants were following the
already established trends in Sunny Beach,
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providing various lifestyles and services.

As a successful attempt for professional
branding Sunny Beach and Albena resorts
received their own logos, created by the
famous artist Stefan Kanchev, where
Sunny Beach was represented with a sun
circle made of seagulls, and Albena with
a stylized with wave ornaments letter
A. [8] Numerous times the sea resorts
were published in various periodicals and
presented in postcard albums and touristic
handbooks.

In 1970s and early 1980s, Black sea
resorts gain more and more fame also as
part ofthe movie and TV productions. Four of
the most ever popular and loved Bulgarian
movies of those period chose them as their
stage. These were the youth story “Petimata
ot ‘Mobi Dik’ created in 1970 by Grisha
Ostrovski and Todor Stoyanov (screenplay
Boris Aprilov), and the social comedies
“Kit” [Whale], again in 1970 directed by
Petar Vasilev and (screenplay Cheremuhin),
“S detsa na more” (1972) written by Bratya
Mormarevi and directed by Dimitar Petrov
and “A nameless band” written by Stanislav
Stratiev and directed by Lyudmil Kirkov in
19822, The third production was filmed in
Sunny Beach and was a powerful tool to
imbue in the Bulgarian public a popular
model for luxurious and fun life on the
summer seaside. In 1986, the love of the
sea and its coastline inspired the creation
of adventures kid TV series called “Vasko
da Gama ot selo Rupcha” again written by
Bratya Mormarevi and directed by Dimitar
Petrov (1986), telling the story of boys living
in Varna and their friend Vasko, escaping
with his father - a sailor. 3

Thus the life in the tourist coastal
settlement could be traced as a major

2The movies are on IMBD as follows: Petimata ot 'Mobi
Dik, 1970, http://www.imdb.com/title/tt0174116/ ; Kit,
1970, http://www.imdb.com/title/tt0289728/ ; S detsa
na more, 1972, http://www.imdb.com/title /tt0326098/
; A nameless band, 1982, http://www.imdb.com/title/

0205306/ ;

2 Vasko da Gama ot selo Rupcha, TV Series, 1986, http://
www.imdb.com /title /tt0289728/

theme in all the medias presenting
socialist art and “sea” architecture was
both its scenography and its organizational
distributor. The influence of those “sea”
design for us is still present today.

5. Conclusions.

In 1960s and 1970s Black Sea resorts in
Bulgaria were a huge state project that draw
a lot of creative energy and experimental
inspiration. The used structures, styles,
materials and designs were expected to
represent “socialist” novelty and beauty.
In Sunny Beach a charming contrast
symbiosis between severe concrete (a bit
brutalist high-rise) buildings and smaller
brick-made and vernacular hotels and
restaurants was implemented. In Albena (ill.
7) Nenov was experimenting with modules,
ready elements and industrial technology
to combine panels and artisan-like facade
detail. (According to Dimitrov, Albena was
even the first Bulgarian urban experimental
building case where unified, modular,
prefabricated systems were fully applied [3,
p. 84].)

Figure 7. Albena, Facade, Night view. - Arhitektura, 8, 1971,
cover. [In Bulgarian: AnGena, ¢acana, HollieH U3, CII.
Apxutekrypa, Kopuua]
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In the beginning of the 1980s, as
marked by Kovachev [8, p. 302-303], a new
phase of the Black Sea Coast urbanization
processes was presented - it was building
of smaller “two- or three- level settlements
with romantic appeal”. Later on, after some
political changes in the late 1980s the
state gradually is withdrawn from control
and rearrangement at the Black Sea, and
there are two decades of private building
initiatives with varying success.

Despite some errors and inconveniences
with the complexes’ infrastructure and
their dynamic expansion, strong wishes
to enhance the quality and comfort in the
offered rooms, food and service, and to
satisfy individual clients and their relevant
target groups were also present all the time.
The approaches towards this goal were of
course different during the decades. In
1971 the most important concept given by
Tonev [17, p. 236] (and explained as “the
main realistic course”) in sea resort design
was the “full render of natural beauty and
resources”. Today the beach beauty is also
traced and exposed but theconcept is not
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AHpaaTna

Coumnanuam KeseHiHaeri Kapa TeHisain 6onrapnblK xaranayblHAarbl TYPU3MAi AaMbITyAaFbl HETi3ri eKi HbicaH
6onfaH LLyaKTbl karaxkan meH AnbeHa wunaxkannapol. Onap, en iwiHae, coHaan-akK, KEHECTIK pecnybvMKanap
MeH LLbIFbIC oaafFbIHbIH, MYLLENepi apacbiHAa YKEH cypaHbiCKa ne 6onabl. Ocbinaniua, 6yn KkeseHae onapablH,
apXUTEKTYpasblK *aHe ypbaHUCTUKabIK epeKLleniktepi, bonrapusHbliH, MoAEHWET NEH MEMJIEKET peTiHAer i
KenbeTiH KanbinTacTbipabl.

ATanMbll }YMbICTbIH MaKcarthbl, LLlyaKTbl }kaFaxan MeH AnbeHa Lmna)kannapbl *xoHe bonrapusiHbiH eHOEK
TYPU3MIiHIiH KanbinTacybl MeH (MOCT) COLMaNUCTIK BipTEKTINIMH 3aMaHaym Ke3KapacTa 3epTrey 60/bIn
Tabblnagpl. bis, 6onrapnbiKk Kapa TeHi3 cayaa MapKanapbliHa aviHanfaH 6erini apxuteKTypanbiK }obanapra
PETPOCMNEKTUBTI CapanTama XKyprizemis, oHe onapAblH Xofapbl CypaHblCKa Me 601ybl MEH TaHbIMaNAbIAbIFbIH
3epTTenmis. COHbIMEH KaTap, Onap/AblH Xanbl COLMANUCTIK }oHe NOCTCOLMANNUCTIK KEHICTIKTEri Kenbip
YFbIMAaPbIMEH TaHbICaMbI3, XoHe e 0napAblH Kasipri TypFblHAap MEH KOHaKTapFa TaHfFaH COLLMOMBAEHM
6enrinepiH 6aKbl1anMbl3.

KyTineTiH HoTUXKenep caynert, Tapux XaHe MBAEHN MypaHbl CaKTay XaHe 6eriMmaey canacbiHa ynec Kocy 60bIn
Tabbinagbl.

Tipek ce3pep: LlyaKTbl )Xararkan; Anb6eHa; COUMaNUCTTIK TEHI3 WMNaXKannapbl; TEHI3 KOHAK yinepi; 6onrap
apxXuUTEKTYpachl; counannam xaHe rnoctcounannam; Kapa TeHis xaranaybl.
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AHHOTauMA

KypopTbl ConHeYHbIn NAsK U AnbeHa — 3TO [Ba KIOYEBbIX NyHKTa B pa3BUTUKN Typu3Ma Ha 60/IrapCKoM
nobepexbe YepHoro Mops B nepuop colmanmama. OHM NONb30BaNUCh OFPOMHOM NOMYASPHOCTLIO KaK BHYTPH
CTpaHbl, TaK 1 Cpean COBETCKUX pecnybnunK 1 cpeam 4ieHoB BoctoyHoro 6noKa. Takum 06pa3oMm, 3a aToT
nepuoa Ux apxMTeKTypHble U ypbaHUCTUYECKNE OCOBEHHOCTU OTHACTU chopMmnpoBanm o6anK bonrapun Kak
KyNnbTypbl U rocyaapcTea.

Llenbto gaHHoM paboThbl IBASETCA UccnefoBaHme KypopToB ConHeYvHbIn s u AnbeHa ¢ COBpeMEHHOM
TOUYKM 3PEHNS 1 B Ka4ecTBe NPMMepPOoB GOPMUPOBaHUS TPYAOBOM TYPUCTCKOW U B TO XKe Bpemsl
(mocTcoumnanncTMYecKon naeHTM4HoCcTM bonrapuun. Mbl npoBeaemM PETPOCNEKTUBHbIM aHaIN3 3HAa4YNMbIX
apPXUTEKTYPHbIX MPOEKTOB, KOTOPLIE NPEBPATUINCHL B TOProBble MapKK 601rapckoro YepHoro mops, v
nccneayem ux BbICOKUA ypoBEHb BOCTPEGOBAHHOCTM M NONYASPHOCTH. Mbl TaKKe U3Yy4NMM HEKOTOpbIE

WX NpeACTaBiieHNs B 06LLECTBEHHOM COLIMANUCTUYECKOM M NMOCTCOLMATMCTUHECKOM NPOCTPAHCTBE U
NpPoHa604aeM COLIMOKY/BbTYPHbIE CNefbl, KOTOPbIE OHWM 3aKPEMUAN Ha CErOAHSALLHNUX XXUTENSAX U FOCTSIX.
Mpeanonaraemoble pe3ynbTaTbl paboThl iexXaT B 061aCTIX UCTOPUN apPXUTEKTYPbI, @ TAKIKE COXPaHEHUS U
aganTaumu KynbTypHOro Hacneaus.

KnioueBble cnoBa: Co/nHeYHbIN s, AnbeHa, CouManmcTMY4ecKMe MOPCKME KypopTbl, MOPCKUE OTENM,
6onrapckas apxuTexkTypa, coumanmam u nocrcoumanmnam, nobeperkbe HepHoro Mmopsi.
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THE IMPACT OF ARTISTIC CREATIONS AND PRESENTATIONS ON THE IMAGE, IDENTITY AND
REPRESENTATION OF SETTLEMENTS

Abstract

The images of historical settlements or larger areas are always subjective in space and time, as they are
associated with different signs and meanings. It is an issue to be discussed how much a piece of art (fine
art, literature or other) can be used for the long-term or temporary presentation of a given settlement. Itis a
question what impact a literature or other presentation has on the development of a settlement or an area,
in what ways they can create (self-) descriptions and narrative(s) determining the development chances of
the settlement. The paper seeks the answer to the question whether the description and narratives created
this way, and strongly linked in the public thinking to certain settlements, can be changed, and if so, how,

in what cases and with what conditions. A related issue that can be raised is how conscious (planned)
transformations can impact the image of a settlement.

Keywords: landscape, creation, marketing, culture, historical ages.

1. Introduction and concepts a settlement, their development or non-
This article is an experiment in which development.

an issue is approached, with a parallel The holistic approach of today’s
interpretation of arts (within that especially  science is now used in several areas. For
literature), social sciences (history and us the most significant was the work of J.
network theory) and geo-sciences: This Diamond who looked at the development
issue has a long term impact on the life of of human societies, their birth and death
a settlement in a given culture: this is the at the same time. [1] [2] In a smaller scale

issue of the identity shaping elements of this is what we are striving for, too.Arts, be
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they creative or performing arts, are always
products induced by some inspiration.

This inspiration can even be change or
unchangingness, but in this context should
definitely be interpreted as the description
of a real or imaginary situation.

The social science, cultural and artistic
space in our examination is the total of
the given — mostly surface — points of
the Earth. The majority of human actions
here are concentrated in the settlements,
which are the main residential and working
places of human kind and the scenes of
their recreation.

Settlements in this case can be
invested with almost live characteristics:
they are born, they flourish, they live for
different periods of time and then they may
die. During their lives settlements can have
a lot of characteristic features, depending
on how their positions and roles change in
the space dominated by human kind, and
what resources they possess, what is the
composition of their population like, what
socio-demographic features inhabitants
have. The image made of this lives as
mental map in people, which image may
even be programmed. Also, changes
taking place in space can be described
mathematically. [3]

If we look at a town or a village as a
sort of unit stigmatised by humans along
their dominant features, we actually
accept the views of Yuriy Lotman about
the relationship of a sign in a given culture
and the future relations of the spatial
unit indicated. Mihaly Fresli, at the same
time, started to discuss that the lack of
scientific and intercultural generalisability,
and the lack of the transition between the
Lotmanian sign and the text might be a
mistake in the Lotmanian semiotic system
encompassing the totality of culture. For
this he creates the concept of ‘culturon’, by
which the given information can be broadly

106

interpreted as the conceptual object of the
given culture and also as point, a part of
the networking connections. [4]

Of course we ask how the units and
elements of different cultures relate to
each other and what connections the
elements of the group have to each other
and also to the larger units. [5]

2. Theoretical possibilities of
connections and the significance of
space

The characteristics of the respective
points of space are defined by the total

of its constant and changing features.
These features give an infinite number

of variables, which can be interpreted as
different networks after the ordination of
them by their content. A road network or
the ethnic area of a people will connect
the points that have the same content
features, making sets with identical
characteristics, whereas a given point
also has a number of features that may
not have much in common with the other
points. These features make unique
patterns, as space itself also changes —
e.g. new roads are constructed in points of
space formerly intact in this respect —, but
change itself also induces a uniqueness of
these points in time.

Networks and their elements thus are
changing both in space and time, and so
are their points, as their characteristic
features may change. The only issue is the
volume or speed of change, as different
features can change at different speeds, in
the form of a response to a given impact,
which is usually an impact that is external
from the aspect of the respective feature.

These changes are also traceable
with human eyes, especially the ones
that impact certain cultures or groups of
culture and are related to some events:
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the ones that become culturons. The
description of a natural disaster, e.g.,

can induce palpable changes (see e.g.

in literature the appearance of volcanic
eruption in the Natural History of Pliny).
Most natural changes are, however, non-
visible or hardly detectable. Much more
striking are the social changes to which
literature or other artistic “products” are
much easier to attach. Of course it is the
economic and political features that have
been changing the fastest since the 19th
and 20th centuries, which, however, have
less impact on arts or even on the image of
the settlement examined. Occasionally this
might happen, though: examples are urban
architectures in the 20th century, induced
by Fascist or Socialist architecture and
other arts (like the EUR district in Rome,
the socialist industrial cities of Eastern
Europe — Dunaujvaros, Nowa Huta etc.).

A good example for this “imprinted”
conscience is the case of Karagandy. In the
school geography classes attended by the
inhabitants born until the late 1970s in the
friendly countries around the former Soviet
Union, Karagandy had a characteristic
feature as “the third largest mining centre
of the Soviet Union”, and so the existence
of the city was not even connected — due
to lack of information — to the role of the
KARLAG, the natural image of Sary-Arka
or other information, and so they were not
motifs influencing the image of this city —
at least in Central Europe. To the opposite,
in Kazakhstan, as the same culturons
appear in other ways, they are interpreted
differently by the inhabitants of the country.

The spontaneous or conscious change
of the image elements can be interpreted
for similar cases by the researchers of
modern network theory [6] in relation to
reaching a kind of “critical mass”. In this
case change is initiated by an event or a
series of events (a network malfunction),

which runs through the whole of the
system, in this case the system that means
a culture or several cultures. [7]

Changes that occur in space (e.g. the
amendment of state borders, migration of
peoples, epidemies, or wars) can appear in
arts, in a broad interpretation in connection
with folk sagas. An element of this can
be an event related to a specific event of
history and the respective geographical
place, which, if they occur together, may
appear once or repeatedly, immediately or
even centuries later in artistic creations.
This phenomenon is referred by Fresli, M.
in his work, saying that “at the evaluation
of the (respective) events the point of
orientation is an original ancient state in
the past, all human (in this place: artistic)
actions and products are reflected to this
in some way”. [8]

In certain cases this may even be
connected not to a specific settlement
but a larger region or maybe the concept
of the country as such. Typically, such
are the artistic pieces related to folk
traditions connected to ethnographic
regions: ethnic of folk costumes, or maybe
specific national creations like the strict-
structured Japanese verse, the haiku.
These geographically limited narratives
can, according to our observations, be
so closed that an external spectator will
difficultly or only partially understand them.
A good example for this is the narratives
related to the Czechoslovakian, Polish or
Hungarian satirical film art of the socialist
era that hardly mean anything now for the
younger generations living in the respective
countries.

Another possibility is when a people
or an ethnic group creates linkages
(culturons) and narratives in the ethnic
area of another people.

In the case of the Hungarian nation
such is the motif of the wonder deer, which
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is a kind of symbol for the migration from
the ancient Hungarian ethnic area in the
Ural, a symbol of the search of a new
home. For the Hungarians, just like for
other steppe peoples, deer was an ancient
totem, but this magnificent animal is also a
guide that lead the people — usually during
hunt — to a new territory, a new homeland.
Researchers refer to both Eastern and
Western parallels in the diverse group

of motifs. The conquering Hungarians
brought the eastern type saga of the
wonder deer with them which was later
complemented with Christian sagas, but
spatially the narrative refers to the territory
concerned by the great migration. [9]

Another case for the Hungarians is
the Don Bend, where in World War Il the
2nd Hungarian Army, of approximately
two hundred thousand soldiers, was
annihilated. The battles fought in the Don
Bend are among the saddest chapters in
the history of Hungary: troops sent out with
a mission impossible, with inadequate
arms and equipment, suffered and died
by tens of thousands in the Russian
winter where temperature drops to 40
degrees centigrade below zero. In January
1943, the army suffered a devastating,
fatal defeat in the fights around the city
Voronezh. [10]

In this case the artistic works inspired
by the event related to one nation and
a given, partly overlapping geographical
region are quite different from each other,
and they are not united in one single
narrative, because the territory cannot be
precisely designated, on the one hand, and
because the territory has not one single
but several separate meanings, on the
other hand.

A completely different case can be
observed if a given and well designable
territory is coupled with a certain meaning
(culturon).
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3. The case of Mohacs and the
narratives

The town Mohacs, not far from the
southern border of Hungary, is a small
town in Baranya county, on the bank of the
Danube River. Its population is not more
than 17,500 people. Its ethnic composition
is very diverse; besides the Hungarians the
town has German, Serb, Croatian, Sokac
and Gipsy ethnicities. Its port is the border
port of the Schengen Zone of the European
Union towards Serbia. Along the Danube
River we find several natural values that
are under legal protection in the framework
of the Danube-Drava National Park. The
town that has its first known appearance in
certificates in 1093, besides its historical
significance, is renowned for its “Buso wik”
on the UNESCO intellectual heritage list
since 2009. The Bus6 walk (festival) is a
farewell ceremony to winter and a greeting
of spring, and a holiday of fertility, also
found in the legends of other peoples, like
the nauryz at the Kazakhs, but it is also
akin to the carnival of Rio and Venice. The
procession of men in with carved wooden
masks and the accompanying habits, and
the origin of the tradition as such are also
related to the legend of chasing the Turks
away.

In the Hungarian weekdays and arts,
the name of Mohacs still has another
number one connotation. A clear indication
of this is that the Busé festival is linked to
another historical event linked to Mohacs,
the expelling of the Turks (1687 A.D.).

In Mohéacs, more exactly in the proximity
of the former country town there were
two significant battles fought against the
Ottoman Empire. However, it is only the first
of the two battles, the one fought in 1526
and ending with the defeat of Hungary
that has become really significant for the
Hungarian historical conscience. The name
“Mohacs”, after the disastrous defeat in
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the 16th century which determined the
fate of Hungary thereafter is now not only a
geographical name designating a country
town along the Danube River but also
functions as a narrative abbreviator, i.e. the
shortened form of a story that substitutes
the interpreted narration of a longer and
more complicated series of (historical)
events (the concept of Jorn Risen for this
given example was first used in Hungarian
literature by Jozsef Takats). [11] In this
sense the word “Mohacs” designates the
turning point of Hungarian history, the loss
of the former magnificence of the nation,
the fall of the strong medieval Hungarian
state, supplemented with a reference to
the reasons for this fall — in the first place
the disintegration (with the expression
used in the 18th and 19th centuries:
“withdrawal”) of the state as an effect of
private interests ruling over the interest
of the community as a whole. The word
in this way of use becomes independent
of the original geographical function, in
fact, it may even become independent of
the original historical event: it is suitable
for the designation of any historical event
that is dominant for the contemporary
nation, results in weakening sovereignty
or territorial loss, and is experienced as
a disaster. Examples for such a use —
as antonomasia — include the “second
Mohacs” that was the surrender at
Vilagos, closing the Hungarian War of
Independence of 1848/49, and the Peace
Treaty of Trianon, more exactly the changes
induced by that that are referred to as the
“third Mohacs”.

The precise detection of how the above-
mentioned narrative abbreviator was
born and fixed during the 19th century
from the alternative interpretations of the
battle of 1526 and its consequences, from
the narrations inspired by the interests
of diverse political groups of Hungarian

history, is not possible in the framework

of this short paper whose main focus is

to draw attention to the issue. What is
important for us is how it reacts back to the
sensation and assessment of Mohacs as

a geographical unit. It is a commonplace
that the sensation of a respective area

as a natural region is a socio-cultural
phenomenon. [12][13] The “meaning” of a
region, its natural, economic and cultural/
historical values are not obvious but are
created by the spectator. In the case of
so-called national regions important for a
community (nation), considered as suitable
for the expression of the self-image, this
evaluation should be basically determined
by its historical self-interpretation and
political identity. What makes the case of
Mohacs especially interesting is that in

its interpretation as a geographical area
there is a clear contradiction between

the historical connotation of the area and
the image of the contemporary area. As
the use of the “Mohacs” as a narrative
abbreviator primarily evokes the image of
fall, a defeat that took a lot of human lives
and had disastrous effects in the long,

the region of Mohacs is typically seen as a
cemetery or a grave in Hungarian literature
traditions. This is how Mohacs is dubbed

— as a “large cemetery” — by the still

most representative 19th century poetic
representation of the former battlefield, the
elegy called Mohacs by Karoly Kisfaludy,
but this image also appears in a number

of other pieces of literature, and also in
clerical and political speeches, in academic
works and schoolbooks. Mohacs as a real
geographical space, however, does not
mediate the contents expected of itas a
memorial place. The country town on the
right bank of the Danube River and its
outskirts, once serving as the battlefield,
do not function as a historical landscape. It
is partly due to the fact that not one single
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spatial element reminds us of the battle,
as mentioned by Sandor Solymossy in his
essay written on the folk memory of the
event — more precisely: the total absence
thereof — as a significant reason for the
phenomenon. The Mohacs plain does not
have any natural formation, building or
monument that could evoke reflections to
history. [14] Mohécs as a historical area,
at least until the end of the 19th century
when the first monument was erected, is
a simple empty space, the geographical
area as such is unrecognisable for the
spectator. For the description of the region,
the area of today’s Mohécs is not less
problematic, either. The area, empty from
a historical perspective, offers the liveliest
view for the 18th and 19th century viewer.
From this perspective this is integrated into
the whole of Hungary as one of the most
idyllic regions of the country (in the words
of Elek Fényes, founder of Hungarian
statistical science, the territory of Baranya
“makes a large English garden: we are not
mistaken if we say that Baranya county

is among the most beautiful and blessed
counties of Hungary, maybe not the first
among the best ones”) [15] that was also
one of the most prosperous areas as
regards economy. (In the book of Fényes,
in the contemporary Baranya “the prime
trading place is Mohacs, where hundreds
of ships are loaded or embark all year
round, with popular national fairs, and

the number one pig fairs in the county”.)
[16] In addition to the location favourable
for trade, the fertility of the area is also
remarkable:

Its territory is large and “and blessed
with all; its arable lands yield good wheat,
its vineyards on the low hills give decent
wine; in the island of the Danube named
after the town [...] it has plenty of meadows
and pastures, and forests: its fisheries are
not to be forgotten, and it trades with wine,
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wood, cereal, cattle, hogs, horses, coal,
wool, nutgall, etc., and almost 300 ships
a year are loaded here with raw products.”
[17]

The character of the geographical
unit thus basically resists not only the
mediation of the concrete meanings
attached to it but also the reflections
related to (historical) time.

The present experience of the
landscape and the experience expected
of a memorial place, preformed in the
historical conscience basically contradict
in the case of Mohacs, and of the two it is
usually the latter that proves to be more
significant and powerful. The look of the
area is often determined by a perspective
that is more comprehensive than the
local viewpoint of the interpretation of
the territory but is still an external, foreign
perspective, in literature texts often
featured with the figure of the “wanderer”
— i.e. a viewpoint that describes the area
with the intention of the reminiscence
of the related historical event. This
viewpoint either ignores the marks of
the abundance in natural values and
the economic prosperity of the area, or
associates negative connotations to them:
the vegetation in the outskirts of Mohacs,
hiding the “great cemetery” becomes the
symbol of the forgetting of the national
past, and the economic activity made on
that is the indication of the ungratefulness
of the posterity.

This model of the interpretation of
Mohacs as a landscape can be seen not
only in contemporary pieces of polite
literature but also in travelogues, in fact,
even in works of geographical character,
in country description, statistical works
and schoolbooks during the 19th century.
The latter, in accordance with their
primary objective, usually feature the
description of the contemporary Mohéacs
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in a way typical in such books (number
and composition of inhabitants, economic
activities, products, natural features etc.),
as can be seen in the text formerly quoted
from Elek Fényes. However, as these
cannot be linked, due to the absence

of memorial signs in the territory, to the
historical event that is related to the area
and is often discussed in the same length,
the two aspects of the introduction to
Mohacs are sharply separated from each
other. The fact that the past event (and
the related interpretation of the region)
can suppress, in fact, substitute even

in works of geographical character the
description of the present country town,
can be best seen in smaller works. An
extreme case for this is the schoolbook by
Mihaly Stancsics from 1849, which in the
relevant paragraph finds it enough to refer
to the historical event related to the town,
and the consequences — as opposed to
the other settlements also described from
(economic) geography aspect —: “Mohacs
is a place with mournful memories which
all Hungarians know; i.e. in 1526 the Turks
conquered, and they almost completely
killed Hungary.” [18]

4. The change of narrative

It is the joint consideration of the historical
meaning and the topical natural/
economic endowment, the integration

of national and local viewpoints that

may lead to the re-interpretation of the
region of Mohacs. An attempt for this

was made in the 19th century Hungarian
literature by J6zsef EGtvos in his poem
called Mohacs. The poem written in 1847
features Mohacs not only as the memorial
place of the mournful historical event,
citing the image of the “great cemetery”

in its ground, but also as a land with rich
vegetation, a land that is beautiful and
useful. He does it in a way that the natural,

aesthetic and economic aspects that can
be experienced in the present, and the
national and local viewpoints related to
these gain significance not as opposites
but as complementaries of each other.

In this poem the fertility of the land and
the human activity utilising that are not
the signs of forgetting the past. To the
contrary, the vitality of the present land
and the profit that may be gained from it
make the meaning of the past event. The
attempt made for the protection of the
country, despite its failure and disastrous
consequences, made a contribution to
the sustenance of the community. The
act of reminiscing thus coincides with the
joy of today’s landscape; the sustenance
of the memory of the battle goes hand in
hand with the economic utilisation of the
area. The poem by E6tvos in this respect
could be an example to be followed for
the transferability of historical narratives
fixed in traditions, determining the (self-)
representation of a settlement.

In the place of the battle of Mohacs,
following the archaeological excavations,
the Mohéacs Historical Memorial Place was
opened in 1976. The territory of the park
is the tomb of 1,700 soldiers; the mass
graves hide King Louis Il, king of Hungary
and Sultan Suleiman as well.

In 2011 the memorial place was further
developed with a reception building, a
showroom demonstrating the battle, with
contemporary arms, a digital plotting
board, a cinema, a café and a restaurant.
The park has been an official National
Memorial Place since 2012. Itis a regular
venue of different programmes that serve
the commemoration of the battle and the
heroes.

It is visible that the Memorial Park
has by now become the most significant
all-year touristic attraction of Mohacs. In
addition to the Buso festival in February,
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practically the only tourism attraction is
the touristic supply related to the memory
of the battle of Mohéacs, the narrative has
been “burnt” into the life of the town, and
the Buso festival and folk arts are only
auxiliary attractions.

5. Summary

The question is only whether the narrative
abbreviator fixed as image can be
changed by amendments. The above
example shows that this fixation cannot
or only very slowly can be changed,
except for the situation when a great
event “overwrites” the formed fixation.
Induced by such an event, a conscious

and planned amendment of the image can

take place rapidly after the occurrence of
the overwriting event, in all other cases
this is a very slow process taking several
generations.
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AHHOTauMA

MN306paxeHns UCTOPUYECKNUX NOCENEHMI UK 6OMee KPYMHbIX TEPPUTOPUIA BCEraa CYGbEKTUBHbLI BO BPEMEHH
M NPOCTPAHCTBE, NOCKOJIbKY OHM CBSI3aHbl C Pa3MYHbIMK CUMBOJIAaMM M TPaKTOBKamK. PaccmatpuBaeTtcs
npo6nema Mcnosib30BaHWs NPOU3BEAEHUS UCKYCCTBa (M306pa3nTenbHoe, ninTepaTypHoe v ap.) Ans
[IONITOCPOYHOrO UM BPEMEHHOIO NPEACTaB/IEHUS ONPeAeNeHHOro noceneHuns. Bonpoc B Tom, Kakoe
B/IMSIHWE OKa3bIBAET IMTepaTypa Uiun Apyroe NpoM3BeAEHME Ha Pa3BUTHE NOCENEHNUS UM TEPPUTOPUN,
KaKnmu cnoco6amm OHM MOTYT cO3[aTb ONMUCaHWUS U MOBECTBOBAHMUS, ONPeAensoLiMe BO3MOXHOCTH
pa3BuTUS noceneHuns. B gaHHoM paboTe gaeTcs NonbiTKa OTBETUTb HAa BOMPOC, MOTYT /M OGbliTb U3MEHEHbI
OMNUCaHUS 1 NOBECTBOBAHMS, COYMHEHHbIE TAaKMM 06Pa30M, U NPOYHO CBA3aHHbIE B 06LLECTBEHHOM
MbILWAEHWUM C ONpeaeNiEHHbIMU NOCENEHUSAMU, U ECIIM TaK, TO KaKMM 06pa30M, B KaKMX Cydasx U NMpu Kakmnx
ycnoBuax. CMeXHbIM BOMPOC, KOTOPbI MOXKHO 06CYANTb, 3TO HACKOIbKO MOTYT NOBJIUATL CO3HATENbHbIE
(3annaHnpoBaHHbIe) TpaHchopMaL MK Ha 06IMK NOCENEHUS.

KmoueBble cnoBa: naHawadt, npon3seaeHne, TOpro.is, KybTypa, MICTOPUYECKME NEPUObI.
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AHHOTauuA

B coBpeMeHHbIX YCNOBUSAX Pa3BUTUS 06LLECTBEHHbIX OTHOLIEHWI U MacCOBbIX KOMMYHUKaLLMIA NPOCTpPaHCcTBa
KPYMHbIX ropooB BCe 60/1ee YHUPUUMPYIOTCS, TEPSsi TEM CaMblM CBOKO MCTOPUYECKYO MHAMBUAYANBHOCTD.
[TOMUMO 3CTETUYECKOMO U KyNbTYPOSOrMY4ECKOro acneKkTa, ata npobaemMa MMeeT U HUCTO GYHKLMOHaNbHYIO
coctaBnsioLyto. C akTMBHbIM BHEAPEHWEM B CPEAOBYIO TKaHb ropoja peKnambl U APYrux MHOFOYUCIEHHbIX
BU3YasbHbIX 3/1EMEHTOB MHPOPMATMBHOCTb NOPOACKOro NPOCTPaHCTBA 3aMETHO CHUXKaeTcs. 310, B CBOIO
oyepeab, OTpaXkaeTcs Ha BOCMPUATUM KOMGDOPTHOCTM FOPOACKON CPpeabl HE TONbKO KUTENAMM FOpoAa, HO U
€ro roCTsiMH.

Ocobylo aKTyanbHOCTb 3TOW Npobneme nNpuaaeT He06X0AMMOCTb Pa3BUTUS BHYTPEHHENO U BHELIHEro
Typuama. B cBA3M ¢ npoBeaeHMEM B KpynHbIX ropogax KasaxcrtaHa (ActaHa, AnMatbl) MEPONPUATUIA
MEeXAyHapOoAHOro 3HaveHums, Takmnx kak EXPO n YHuBepcuaga, Tpe6oBaHUs Mo CO34aHMI0 y3HaBaeMoro v
BU3yanbHO KOM)OPTHOro CPEAOBOro NPOCTPAHCTBA BbIXOAAT Ha NepBbIN NnaH. B 3ToM KOHTEKCTe B obuiectse
M COOTBETCTBYIOLLMX FOCYAaPCTBEHHbIX CTPYKTYPax MHULIMMPYIOTCH 06CYKAEHMS CO34aHUS 3anoMUHatoLLerocs
6peHaa ropoja.

B cTaTbe paccmaTpuBatoTcs Nnpumepbl Co3aaHns 6peHL0B ropoaoB U3 OTEHECTBEHHOIO U MEXAYHapOAHOro
onbita. Kpome Toro, nposeaeH aHanu3 GakTopos, BAMSAIOWKUX Ha GOpMUpOBaHUE BU3yanbHOro obpasa
ropoga. Ha npumepe Anmatbl paccMmaTpuMBaeTCsd MEXaHU3M POXAEHUSA U QYHKLUMOHUPOBAHNUS Pa3MYHbIX
ropoAcKkux MnmboB 1 06pa3oB, U3ydaeTcs MX CEMaHTUYECKMI CLLEHapUI U JaeTCs OLEHKa CIOXKETHOro
noteHuMana ans AanbHenLWero rpaloCTPOUTENBHOIO Pa3BuTUS. BbiBNeHbl Hanbonee XxapaKTepHble
CeMaHTUYECKUe eAnHULbI FopoAaa, CNOCOBHbIE NONYYUTb AaNbHENLLIEE Pa3BUTUE B CPEAOBOM NPOCTPaAHCTBE U
NPoABUMKEHMU BpeHaa ropoaa Ha MeXayHapoaHoM apeHe.

KnmoueBble cnoBa: ropojckas cpeaa, Bu3yanbHble KOMMYHUKaUKUK, 6peHs roposa, Bu3yasbHbli 06pa3
ropoja.
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PasBuTHne ropoga n TeppuUTopuUn,
npunerawLmx K Hemy, npeacraBnisieT co6om
CJIOXHbIM U MHOIOYPOBHEBLIN NpoLecc,

B KOTOPOM 3aleNCTBOBaHbI, MOMUMO
apPXUTEKTOPOB U rPafoCcCTpoUTENEN,
cneumanucTbl B 061aCTU 3KOMNOTUH,
TpaHcnopTa M KOMMYHUKaLMR, CPeoBoro
Av3anHa. B ycnosuax 6ypHOro pa3sutus
CTPOUTENBbCTBA N HACbILWEHNS FOPOCKON
cpenbl pa3nnyHbiMKM 06beKTaMu AM3anHa
(rpadumKa, pekiamMa, CBETOBOW U
NaHawadTHbIKM AN3anH U T. .) BO3HUKNa
elle ofHa ocTpas npobsiema COBPEMEHHbIX
Meranosucos — obecnevyeHne ropoacKkoro
NpPOCTPaHCTBa HEOBXOAUMbIMU CPEACTBAMM
MHPOPMALIMK N UX OpraHM3aumnsa B
LLe/IOCTHOM CTPYKTYpe ropofa. OcTtpas
HEeo6Xx0AMMOCTb B yNopsao4eHnn

CUCTEM BU3YyanbHOW KOMMYHUKaLIMK

N XaOTMYHOCTb CHOpPMMpPOBaBLLIErOCS
MHOOPMATUBHOIO NPOCTPaHCTBa ropoaa
Anmartbl 06ycnaBnvMBaEeT aKTyalbHOCTb
ncecnenoBaHusa Ha aHHYo TEMY.

Boob6ule, peknama v rpaduka
CYLLECTBEHHO M3MEHWUIN 0BNUK
coBpeMeHHoro AnmMarthbl, HacbITUB ero
MHOOPMaTUBHOE NPOCTPaHCTBO. OQHAKO
«4YUTabENbHOCTb» OTAENbHbIX PAMOHOB
ropoja pasnuMyHa. bonbLINHCTBO
noaen, Bnepsble NpuesxKaloLlmx B
Anmarthbl, HE UCMNbITbIBAIOT CYLLECTBEHHbIX
TpyaHOCTEN B 06LWEeN opueHTaumu. fopona
pacnosioXKeH Y NOAHOXMUS rop U UmeeT
YEeTKYI OpUEHTaLMIO «<BepX-HMU3». OgHaKo
cnasnbHble MUKPOPaNOHbI HacTo 6E3/TNKH
He TOJIbKO C apXUTEKTYPHOMN TOYKU 3peHUs,
HO 1 N0 cUCTEME MHAMKauu. Homepa
[IOMOB NOMELLAOTCH Ha Topue 3[1aHuK,
npuyemM He Bcerga U3BECTHO, KaKOM.
HasBaHue ynuubl MOXEeT OTCYTCTBOBATb,
HET MHPOPMALMK, OTKyAa HAYMHAETCH
HymMepauus. Bce 310 oTparkaeTcs He TONbKO
Ha NCMXOPM3MONOrMYECKOM NoTeHLMane
HUTENEN, HO M CO3AaET AOMNONHUTENbHbIE
TPYAHOCTU PA3MNYHbIM FOPOACKUM
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cnyx6am (CKopasi NoOMOLLb, aBapUMHbIe U
noXkapHble CNyXK6bl, o4Ta U T. M.).

LileHTpanbHas »e 4yacTb ropoja
HacblleHa nHbopMaLumen pasnnyHoro
YPOBHS, MPH 3TOM €€ KOIMYECTBO,
CTPYKTYpa pa3MeLleHunsa 1 coagepxaHue
perynupyetcs To/ibKO aAMUHUCTPATUBHO-
NnpaBOBbIMU HOPMaMM, He YYUTbIBaIOLLMMMU
MJIaHUPOBOYHbIX U aPXUTEKTYPHO-
XY[OXECTBEHHbIX 0COBEHHOCTEN FOPOACKOM
cpefdbl. Bonpoc cemaHTMYeCcKoro 3Ha4yeHuns
B laHHOM KOHTEKCTE NPaKTUYECKN He
paccMaTtpuBaeTcs.

O6LwecTBEHHbIE LEeHTPbI AiMaThbl
Hanbosiee ApKOo NpeacTaB/ieHbl NeWeXo4HON
ynuuen Ha otpesKe yi. *nbek Honbl.
NcTopryeckMum MecToM O6LLECTBEHHOTO
LeHTpa B nepuog Ao 1970-x rogos 6bina
ynuua um. KanmHuHa (coBp. — KabaHb6am
6atbipa), KoTopas sBaNacb LEHTPOM
NPUTAKEHUA MOJIOAEKN U MECTOM
BCTpeY TBOPYECKOM UHTENNUTEHLMHN
N Xy[l0XKecTBeHHOM 6oremel. [Mocne
cTpouTenbcTBa B Havane 1980-x rogos
3naHma LUYMa (apx. — HO. PaTylwHbIi,

T. EpanuneB), ucnonbdys MMOOoNoruio
Benukoro LenkoBoro nytu, peweHo 66110
BOCCO3/aTb €ro 0TpPe30kK Ha yi. [opbKoro.
OcobeHHOCTb ANMaTUHCKOro «Apbata»

B TOM, 4YTO B OT/IMYME OT 3apyBEKHbIX
aHanoroBs, B KOTOPbIX NeLwexogHas 30Ha
CO3JaBasnacb B y¥e CyLecTBYOWEM
NPOCTPaHCTBE C Pa3BUTOM CETbIO TOProB/M
N 06EKTOB TypM3Ma, OOLLLECTBEHHbIN LIEHTP
BOKpyr LUYMa dbopmupoBarncs nocne
OTKPbITUS MNELEXOAHON YAULIbI.

CoBpemeHHas TeHAeHUMSA co3aHns
06LWeCTBEHHbIX LLEHTPOB HE BAO/b
LeHTpabHbIX Y/IUL, C CETbIO MarasuHoB,
pecTopaHoB M 0OGBLEKTOB pa3BlieveHWi, a
aKKymynupoBaHue Bcex aTUX GyHKLUMA Noa
O[HOM KpbILIEN C PacrofIOXEeHUEM 3TUX
COOPYXXEHWUN He B LeHTpe ropoja, a Ha
ero nepudepun, akTMBHO NPUKNBAETCH
B AnimaTbl. }XeCTKoe ropM3oHTaibHoe
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30HWPOBaHKE TEPPUTOPUM FOpOaa U
npo6sema HanpaB/IEHHOCTU TPAHCNOPTHbIX
NOTOKOB CTUMYNUPYET pa3BUTUe

30H O6LLECTBEHHOIO NMPUTSKEHUSA B
TPaAULIMOHHO CNasbHbIX panoHax.

Ewe ogHnm cnocob6om co3aaHus
CEMaHTUYECKUX LIEHTPOB ABJISIETCS
OTKpbITUE B AiMaTbl MapKoB ¢ GYHKLMAMMU
pasBJfie4yeHUsl, OTabIXa U Y0BNIETBOPEHUS
3cTeTUYECKUX notpebHocTen. OamH 13
nocneaHux ygadHoix npumepos — NapK nm.
MNepBoro lNpe3ugeHTa no np. anb-dPapabu.
OTKpbITUE TEPPUTOPUKN NAPKa C KacKaaom
$OHTAHOB, BEYEPHUE CBETOMY3bIKalbHbIE
npeacraBneHust HanoHWIM CoaepKaHMem
KOJIOHHaAy LIeHTpanbHOro Bxoaa,
SIBNABLUYIOCS HA NEPBOM 3Tarne ToJIbKO
3HAKOBbIM 3/1IEMEHTOB.

Camas cnoxHas 3agada, BO3HUKLLIAA
CerogHs nepej cpeaoBbiMU An3anHepamu,
— He B3aMMOJEeNCTBME C peabHbIMU
BMAOU3MEHAEMbIMU 06 BbEKTaMU, a paboTa
C HemMartepuanbHbIM, CAHTE3UPOBAHHbLIM
NpocTpaHCTBOM. [Ju3anHepbl, UMeIoLLME
[1eN10 C UHTEPHET-CanTaMu, yXKe cenvac
yCrnewHo UCNosb3yloT OCHOBHbIE
NONOMXEHUS OPUEHTUPOBAHNS B
NPOCTPaHCTBE, B3ATblE U3 NMPAKTUKK
«peanbHOro BPEMEHU, peanbHOro
NpocTpaHCTBar.

MoTpebHOCTb B KBANUPULMPOBAHHbIX
peEKOMEHJALMAX CO CTOPOHbI rpadprUyecKnx
AW3anHepoB cTasa 04eBMAHOM elle BO
BpemMs 6YpHOro pasBUTUS KOMMIEKCHbIX
06bEKTOB, TPAHCNOPTHON CUCTEMI,
MaclTabHOM 3aCTPOMNKU U MOSIBIEHUS
CBEPXCKOPOCTHbIX Wwocce. JIaKkoHWYHas
CUcTeMa 3HaKOB M yKa3atesen ctana
KM3HEHHO HEOBX0AMMa B CBA3M
C YBEJIMYEHUEM U 3HAUYUTENIbHBLIM
YCNOXHEHNEM apPXUTEKTYPHbIX
NpocTpaHCTB. Bo3HUKLINE TMOPUAHBbIE
CTPYKTYpbI, HanpuMep, aBTo3anpaBKa,
06beIMHEHHAs C HOYHLIM Mara3mHOM,
TpeboBanu ocoboro noaxoaa. Cayrawmm

N NOCETUTENAM CTasi0 CMIOXHO
CaMOoCTONATE/IbHO HaXoAUTb UHTEPECYIoLLME
X 06BbEKTbI, TPEOGOBANNCH BU3yallbHblE
NOACKa3KN. ADXUTEKTOPbI TOXKE MPULLIIU

K BbIBOAY, 4TO rpaduyeckme am3amnHepsol
UMEIOT BO3MOXKHOCTb O4EHb 3KOHOMMUYHO
BUIOW3MEHSATb MPOCTPAHCTBO C MOMOLLbO
npodeccnoHasbHbIX MPUEMOB.

K Havany 1970-x, Korga HoBas
cneunanusaums 6bina cbopMUpoBaHa,
nosiBunacb U TEPMUHONOIUS:
OpPUEHTUPOBAHNE B NPOCTPAHCTBE,
KoprnopaTuBHbIN CTUIb, cyneprpaduKa u,
KOHEYHO, rpadprUyYeCKnin aAn3amnH cpefbl.
MMeHHO B 3Ty ieKady, B Ka4yecTBe OTBETa
Ha PEe3KKI BCMNIECK aKTUBHOCTU B JAHHOM
o6nacTti 1 BO3pocLlyto NOTpe6bHOCTb B
TEXHUYECKUX AaHHbIX M MPOdECCUOHANBbHbIX
coBeTax, 6b110 co3gaHo O6LWecTBO
rpadu4yecKkux gM3amHepoB cpedsol,
nosaHee nepeMMeHoBaHHoe B
O611ecTBO rpadmMyecKoro AM3anHa
cpenbl (SEGD). Cpean ocHoBatenem 6bin
y4yeHunK AnBuHa Jlyctura, JxoH Ponnuc,
KoToporo Ha3biBanu «SEGD Cobpat» B
3HaK NMPU3HaHUS ero NI1oA0TBOPHOIo
PyKOBO/ICTBaA.

OuwyuieHne noTepu MecTa, C KOTOPbIM
CTONKHYNUCb IM3anHepPbl, HE TaK YK HOBO
— OHO He CUJTbHO OT/IMYaeTcs OT YyBCTBa
[le30pueHTaLInmn, KoTopoe BO3HUKIIO, Koraa
ropoja BbIPOCAN HACTOJbKO, 4YTO NOAM
nepecrann 4yBcTBOBaThb ce65 KOMPOPTHO,
M NOTPEeOOBANCH AOMNONHUTENbHbIE
BU3yasibHble cpeAcTBa, YTO6bl NMOMOYb
UM OPUEHTMPOBATLCS B MPOCTPAHCTBE
W BEPHYTH OlLyLLIEHNE NPUYACTHOCTH. B
1971 r. Hapnb3 XWUbreHxepcrT, apxXMTEKTOP
W aBTOP rOPOACKOM CTpaTermm, Hanucan:
«CerogHs Mbl — Yy*KeCTpaHLbl B HaLLKX
COBCTBEHHbIX ropoaax. Mbl HE MOHMMaEM
N HEe BUAWM, YTO MPOUCXOOUT BOKPYT.
Halu cucteMbl NoAAEPHKKW... OTAANEHbI.
MHbopMaLUs, KOTOPYIO Mbl NONYyYaeM U3
OKpy»atowero Mmpa, He ageKkBaTHa HalluMm
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HenocpeacTBEHHbIM LieIIM U HEe NoMoraeT
B MOHUMaHWN MUPaA, B KOTOPOM Mbl XXUBEM»
[1].

CKOpOCTN COBPEMEHHOIO MUpa
BO3POC/H, OH CTan CNOMXKHbIM,
pa3aeneHHbIM Ha MHOXECTBO
cneunanmManpoBaHHbix YacTen. Hekoraa
ropoja 3aHMMa’snM BCEro HECKOJIbKMX
KWUIOMETPOB, TEMEPb e OHU pa3pacTatTcs
Ha COTHW KMIOMETPOB, HO Noapa3aenatoTcs
Ha panoHbl U YCNOBHbIE CeKUMK. B
NPOCTPaHCTBE, rae 6aKanenHble NaBKu
npeBpaTUInUChb B cynepmapKeTbl, 601bHULbI
— B 3/1paBOOXPaHUTENbHbIE LIEHTPLI, @
CTaZIMOHbl — B CMTOPTUBHbIE KOMINEKCHI,
cucTeMa yKasaTtesien CTaHOBUTCS
K/It0YEBBLIM 3BEHOM, FAPMOHUYHO
CBfI3blBalOLLMM BCE BO3pacTatolee
KOJIMYECTBO CNeLNanmM3npoBaHHbIX YacTen.

Jo XX B. npeanonaranock, 410
OTINYUTESIbHbIE OCOOEHHOCTUN LEPKBEN,
LWKON M odpULUManbHbIX 34aHUK ByayT
CoXpaHsTbCs Be4Ho. Nx Bbipe3anu ns
KaMH$, rpaB1MpoBasiv U3 LIBETHOIO
CTEKNa UM Bonaowanu B ny6IMYHOM
UcKycctBe. CerofHs «0TNnyYuTEeNbHbIE
0COBEHHOCTU» BPEMEHHbLI. YHUBEPMaTr,
NOCTPOEHHbLIN Ha J0/ITUE rofbl, MOXET
CMEHUTb BnagesnbLia TPUHKabl 3a AecaTb
NneT. baHKKM 1 CTaIMOHbI MOTYT MEHSATb
Ha3BaHMWS Kaxable HECKOMbKO NET. 3aaHus,
KOTOpble paHblie 6bIIM HEOTAENUMbI
OT UX NPSAIMOro Ha3Ha4YeHus, Tenepb
cnyart N1llb «paMKOW» /15 MOCTOAHHO
MEHSIOLWMXCA UHCTaHLUMK. B opeBHeEM
Pume, cpegHeBeKoBOM [MapuKe 1 faxe
JloHpoHe XIX B. npegHasHavyeHue 34aHuni
ObINI0 MOHATHO MO UX apXUTeKType. A
cenyac 34aHus IEFrKO MEHSIOT Ha3BaHMS,
QYHKLUWU U naeHTUdUKaLMIo.

MNosBuBLIAACS HOBaA TEPMUHONOIUS,
Hanpumep, «6PIHAUHI MECTa» UK
«YHKLMOHaNbHOE ycTapeBaHue»,

NblITAETCH C NOMOLLbIO BPEMEHHbIX
3M1IEMEHTOB Pa3bsACHUTb U aganTUPOBaTb
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CUTYyaLMIO K CYLLECTBYIOLLLEN TEHAEHLUN,

C pa3BuUTMEM MUPOBOIO TYpU3Ma
1 yBENUYEHUEM NUMMUIPALIMOHHOIO
NOTOKa 3[aHuUs AOIKHbI Y10BNETBOPSATb
NoTPE6HOCTAM pPa3HbIX A3bIKOBbIX rpynm,
YMCSI0 KOTOPbIX HEYKIIOHHO pacTeT. 3To
TpebyeT rpadUKOB U BbIBECOK, KOTOPbIE
[OJIKHbI 6bITb MOHATHLI MPAKTUYECKU AN
JI060M 3bIKOBOW rpynnbl, YTO AOCTUraeTcs
C MOMOLLIbIO CUMBOJIOB, YNOTPE6EHUS
LUMdp, 3HAKOB U TEKCTOB Ha HECKOJIbKMX
A3blkax. KaK Korga-to pa3paboTKa
yKazaTesieln U NPOEeKTOB CUCTEM
OpPUEHTUPOBaHKA Gblfla NpeporaTMBom
JAN3anHepPoOB 3HAKOB U CTPOUTENEN,

TaK Tenepb AU3anH OPUEHTUPOBAHUS

B NPOCTPaHCTBE NOCTEMNEHHO

CTaHOBUTCSI 06NaCTbIO AEATENIbHOCTH
NPOEKTUPOBLIMKOB, KOHCYNLTAHTOB,
uccnegoBaresien, rpadnyecKkux
IN3alHEPOB U apXMTEKTOPOB, TEM CaMbiM
CYyLeCTBEHHO NoBblWas 06pasoBaTe/bHy0
6a3y 1 ypoBeHb UCMOSHEHUS NMPOEKTOB.
3710 0cO6EHHO 3aMETHO Ha NpUMepe
[n3aiHa TOProBbIX LLEHTPOB.

[Ans 60nblUXMHCTBA rOpoaoB
MHPOPMaTMBHOCTb cpefbl Hanbosnee
HarngaHo AeMOHCTPUPYIOT O6LLECTBEHHbIE
LEeHTPbl. PopMUpPOBaHUE 06LLECTBEHHbIX
LEeHTPOB B BMAE NELIEXOOHbIX YAuL,
06ycnoBfIEHO UCTOpUYECKU. KaK
npaBwu0, MaBHbIM KOMMYHWKaLMOHHbIM
NpPOCTPaHCTBOM /1l060ro ropoaa,
cpenoTo4ynem ero obuecTBeHHOM
HU3HU ABNAETCA LIEeHTpalibHas ToproBas
yauua ¢ He6oNblWMMKU Mara3mHamu.

OHa dbopMUpyeT «ULLO» ropoaa U
KOHLIEHTPUPYET B cebe NpaKTUYEeCKH

BCE€ 30Hbl aKTMUBHOM OOLLLECTBEHHOM
nesarenbHoCcTh. MHpopMaTMBHas EMKOCTb
APXUTEKTYPHO-NPOCTPAHCTBEHHOW Cpefbl U
€€ 3/1leMEeHTOB 3aHMMaEeT 0cob60e MecTo B
CO3JaHNN apXUTEKTYPHO-XYAOKECTBEHHOM
Bblpa3uUTENbHOCTU FOPOACKUX NeeXoaHbIX
NPOCTPaHCTB. YeM pa3Hoob6pa3Hee
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MOpdON0rusa ropocKMX NPOCTPaHCTB, TEM
BblLLE 3CTETUYECKNE KaYeCcTBa rOPOACKOM
cpenbl.

K. JIMHY cumMTaeT, 4To BOCNpUATHUE
o6pa3a oKpyKatollen cpelbl eCTb
pes3ynbTaTt ABYCTOPOHHEro npoLiecca
MeXay 3pUTENIEM U ero OKpyKeHuem. B
3TOM MpPOLECCE MHAMBUAYANbHLIN haKTop
nMeeT 60/bLLIoE 3HaYeHNe, 0HaKOo ANg
apXMTEKTOpPa BarKHbl «0OLWECTBEHHbIE
o6pa3sbl» — 06LINE YMO3PUTESIbHbIE
KapTWHbI, CYLLLECTBYIOLLME B CO3HAHWUU
60/1bLLIOr0 YMCNa XUTenen aaHHoro ropoaa
[2].

Hanpumep, B pogHOM ropoje
Yy YenloBEKa MOXET ObITb MHOIO
M30/MPOBAHHbIX APYr OT Apyra
TEPPUTOPKUI, C KOTOPLIMU Y HETFO CBA3aHbI
3MOLIMOHasbHbIE MEePEXMUBaHNSA NN
KOTopble 6bl/I UM XOPOLLO OCBOEHbI
B MPOLLECCE KU3HU (OH KM TaM Un
TaM WK ero Apysbs, OH TaM paboTan,
yuuiacs U T. 4.). Mexay aTuMu ydacTKaMu
NpoJieratoT HEOCBOEHHbIE, YyXKUe N1 HETO
NPOCTPaHCTBA, a 3HAaKOMblE CBSA3bIBAIOTCS
B HECYLLECTBYIOLWMIN Ha peanbHOM
rOPOACKOM KapTe, HO OCBOEHHLIN UM
apxunenar. Takoe, X1BYLLEE NULLb
B ero BooGpaxeHunu, npegMeTHO-
NpoCcTpaHCTBEHHOE 06pa3oBaHMe — U
€CTb TOT ropoj, KOTOPbIN 3TOT YENOBEK C
NOMHbIM NMPaBOM MOXET Ha3BaTb «CBOUM».
37O U eCcTb ero «MecTo» B peasibHOM
ropofe: rpaHuLbl €ro pacnibiByaTbl, 3aTO
Cy6bEKTUBHOE NepexunBaHne atMmocohepbl
«CBOEro» ropofa BrnoJjiHe onpeaeneHHo,
9MOLMOHANbHO HACbILLEHO Y YHUKaNbHO
[3].

«CBOMM» MOJKET caenaTb ropoa u
NpaBW/bHbIA, COOTBETCTBYIOLLUIN «ayXy»
MecTa 6peHANHI. TepMUH «BpeHAMHI MecTa»
BrnepBble ynotpebun B 2002 r. BeayLLnn
cneunanuct B obnactu 6peHamHra CanmoH
AHXonbT. TeppuUTOopUanbHbI OPEHANHT
— WaHC A19 ropoaoB M PErMOHOB He

TOJIbKO U3BMEHWTb CBOM 06pas, HO U
nepexkoanpoBaTb BU3yalbHYl0, 3HAKOBYIO
M CMbIC/TIOBYIO peasibHOCTb, CTaB YacTblo
rno6anbHOro Mupa. TepputopuasnbHbIn
OpEHONHT peLlaeT 3aJadun NoANTUYECKOM
1 coumnanbHOM CTabuNbHOCTH, NOBbIWAET
NpUBEKaTeNbHOCTb MECTHOCTH A4
WHBECTOPOB M TypM3ma. B nonHomn mepe 310
OTHOCUTCS K Halllen CTpaHe C ee 3Ha4YMMbIM
TYPUCTCKMM MOTEHLMANOM U YHUKaNbHbIMM
TpaAnLMAMU OPEBHUX KyNbTYpP. MaBHbIM
«HOCUTENEeM» 1 NoTpebuTenem cTunsg
asnsatoTcs aoan. OHM 160 NpuHUMaloT
TeppuUTOpUanbHbiM 6PEHAMHT TG0
OTBEpraloT ero, ¥ Torga OH caM yxoauT B
HebbITHE.

MepBbIM yaa4yHbIM TEPPUTOPUANbHBIM
6peHA0M MOXKHO cYMTaTb KOHLUEMUMIO
| love New York, co3gaHHyto MUATOHOM
Mmansepom B cepeanHe 1970-x roaos (puc.
1, 2).

Mpo6nembl 6peHANPOBAHUSA TEPPUTOPUN
B MOCTCOBETCKMX CTPaHax BO MHOIOM

I. IONY

®

Pucynox 1. Bpenn Hoio-Mopka

55, @
'p ana s

PucyHok 2. iMukeBble 3HaKH TeppPUTOpPHAIbHOTO GpeH/InHTa

CXOXMN. OYeHb HYacTo HET OCMbICNEHHOWM
KOMMYHMKaLMOHHOM CTpaTerum
BHeApPeHUs 1 pa3BuTtus 6peHaa. Kpome
TOro, 3aMETEH CYLLECTBEHHbIN OTPbLIB
TeppuTopuanbHOro 6peHanHra ot 6onee
Pa3BUTOro KOPNOPATUBHOMO BPEHAMHTA,
COBPEMEHHbIX BU3YanbHbIX KOMMYHUKaLWIA
n AM3anHa. B cnyyasx, koraa ata cBsi3b
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NpocCfeXnBaeTcs, UCNOoNb3yloTCH
[0CTaTO4YHO y3HaBaeMble, HO NoTepsBLUME
OPUIMHANbHOCTb 3/1IEMEHTbI OPHAMEHTa,
neTpornndoB U APYrMX aKTUBHO
TUParKMPyeEMbIX aTPUBYTOB HaLIMOHANbHOIO
ctmng. Eue ogHom BaxkKHOM npo6aemon Ha
nyTu pa3BuTUSa 6peHanHra TeppuTopun
SIBNSETCS cepbe3Has 3aTpaTHOCTb
JaHHOro BMAa KOMMYHUWKaLIMK, MOCKONbKY
y TeppUTOpManbHoOro 6peHanHra
CBOM acneKTbl MPOABUKEHUS, N 3TO —
OYeHb cepbe3Has CTaTbsl PAacxooB.
BpeHanpoBatb ropo, PErmoH Unn cTpaHy
— 0OPOroe yaoBobCTBME, 3TO CBA3AHO
He TO/IbKO C CO3aHMEeM JlIoroTmna, Ho
N U3MEHEHWEM FOPOACKOM HaBurauuu,
pacKpacKu TpaHcnopTa, BHEAPEHNEM
rpaduKun B ropoiCKMne Cry*K0obl U OOBEKTHI

B aToM cBSA3K NpeacTaBaseT 0cobbIi
MHTEPEC KOHKYPC Ha co3aaHune 6peHa-
OyKa (bMpPMeEHHOro cTuns) ropoda AnmMarhl,
OpraHM30BaHHbIM akMmaToM AnmaTbl
B pamMKax paboTbl N0 GOPMUPOBAHUIO
APXUTEKTYPHO-XY0KECTBEHHOIO 06NMKaA
ropofa. 3asiBNEHHOM LIENIbl0 KOHKypca
Obl10 BbIIB/IEHWE NYYLINX KOHUENTya bHbIX
NPOEKTOB MO co3aaHuio 6peHabyKa ropoaa
Anmatbl, Hanbonee NoSHO OTparkatoLLmX
€ro rpagocTpouTesibHble TPaanLnK,
Cnoco6CTBYIOLLIMX OOHOBIEHUIO ropoaa
W 3aKpeneHnto ero MHANBMAYabHbIX
0COBGEHHOCTEN, Y4UTLIBAIOLWMNX KaK
KYNbTYPHO-UCTOPUYECKOE Hacneame, Tak u
TEHAEHLMN COBPEMEHHOMO Pa3BUTHS (puC.
3).

«HoBbI# BapuaHT ioroturna MHe
roKasaJsicsi eAMHCTBEHHO OT/INYaIOLLMMCS OT

ALMATY

Pucynok 3. 3nak — 1no6euTesib KOHKypca Ha JIyuliyo
KOHLIENTyaJIbHYIO HIEI0 N0 co3aanuio OpeHadyKa r. Asmathbl
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TOro wabs10Ha, KOTopbIN bl NpeacTaB/ieH
Ha o6CyKaeHUe nepe Halllei KOMUCCHUEH.
OH xopouio 6yeT CMOTPETLCS Ha
CKaMerKax napKoB M B «[JOMOJIHEHHOM
peasnbHOCTH» B ra3eTax Halluux cMapT(pOHOB
W Apyrux gesancoB», — OTMETU YJ1eH
Cotoza XyaoxHuKoB KasaxctaHa, 4i1eH
3KCNepTHOM KOMUCCHM N0 BOMpocam
MpoBeAEHUSI KOHKYpCa Ha co34aHne
6peHabyKa ropoaa Anmatsl CepuK
BbykcunkoB [4].

TakKe B paMKax co3faHus
COBCTBEHHOIMO CTWUIA ropoAa npoLien
KOHKYPC Ha Ny4LlMI 3CKM3 norotmna K
1000-netuio ropoaa Anmarsl. Llenbto
KOHKypca cTafio co34aHune orotmna,
nocesueHHoro 1000-netuto ropoaa,

NS fanbHEeNLWero cnosb3oBaHus ero

B Ka4yeCTBE CUMBOJIMKM NMPOBOANMbIX
t0OUNENHbBIX MEPONPUATUA. JTy4LLnHA
KOHLIENTyanbHbIM NPOEKT NpeanosnaraeTcs
NPUMEHATb B 0POPMIIEHNM TOPOLa,
00LLECTBEHHOrO TpaHcnopTa, Ha
OCTaHOBKax, BOK3asiax, asponopTax,
MarasuHax, roCTUHMLAX, CyBEHUPHOM
npoayKuumn u ap. (puc. 4). OgHum n3
OCHOBHbIX KpUTEpPHEB O0TOOPA KOHKYPCHbIX
NPOEKTOB OpraHM3aTopbl Ha3blBalOT
KYNbTYPHO-UCTOPUYECKOE Hacneaune

W Tpaguunun AnmaTbl, NPUPOaHbIE,
rPagoCTPOUTE/IbHBbIE OCOBEHHOCTU U
TEHAEHLUNN COBPEMEHHOMO Pa3BUTHUS
mMeranosnca, cnocoobeTaytoLLme
GopMUPOBaHMNIO LENOCTHOW FOPOACKOM
WMOEHTUYHOCTU M CO34aHUI0 Y3HaBaeMOoro
6peHaa meponpuatus [5].

OaHaKo pa3paboTKa TeppUTOpPHanNbHOro
6peHaa — 3To TONIbKO HeBObLIAs YacTb Mo
CO34aHMI0 UMUOXKa MecTa. Heobxoanmbl
MEpPONPUATUS NO FPaMOTHON MHTErpaLnn
6peHaa B ropoacKyto cpedy. Bo MHOrnx
MWPOBbIX CTOMINLIAX YKe CYLLECTBYIOT CBOU
npMeMbl TaKOW UHTErpauunm (puc. 5).

0606LLas MexayHapoaHbIv OMnbIT B
CO34aHnK1 3anoMuHatoWwmnxcs 06pa3os
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Pucynok 4. [ToGeauresb KOHKypea Ha JiydLiuil CKH3 JIOPOTHIA
«1000-sietre ropoga Anmathi»

HA
GUE
GA
G

Pucynok 5. MuTerpauust TepputoprasbHOro 6penia
B ropojckyio cpeny (I1para)

ropoAoB, MOXHO BbIAE/UTb HECKOJIbKO
OCHOBHbIX aCMeKTOB COBPEMEHHOIO
TeppUTOPHanbHOro 6peHanHra, Kotopble
Heo6X0AMMO Y4MTbIBaTb MPU CO34aHUN
NOJSIHOLIEHHOrO 6peHaa ropoaa u
OpraHM4yHOM MHTErpauunu ero B CTPYKTypy
rOpOACKOWM cpenbi:

1) npwuxod uMdppoBoro 6GpeHaMHra.
UndpoBas peBontouma nepemectuna
In3alH B HOBOE OMNepaLynoHHoe
NPOCTPAHCTBO, MPUXOAAT HOBbIE MOKOJIEHNS
CUMBOJSI0B, NOSABASAIOTCS HOBbIE TEHAEHLUK
B Au3alHe. Busyanusauusa 6peHnos
CTaHOBUTCS HE TONIbKO 06 bEMHON, HO U
JUHAMUWYECKOM;

2) wncnonb3oBaHKWe B IOroTMnax
KOMMEPYECKUX KOMMaHWM BU3yasibHbIX
3/1IEMEHTOB TEPPUTOPUAIIBHOIO BPEHONHTA.
Hanpumep, o6pa3 6epKyTa, WaHbipaka,
A6/IOKA U T. 4.;

3) TEeXHONOrMYHOCTb TEPPUTOPUANBHBIX
3HAKOB KaK MPUMEHUMOCTb AN5 Pa3NnUyHbIX
dopmaTtoB 1 6pPEHIOHOCUTENEN.
JoctaTo4yHo yaa4yHbln npumep —
npuMeHeHue norotuna lMepy (puc. 6);

4) addeKTMBHOE NPUMEHEHNE
WHCTPYMEHTOB 3THUYECKOI0
(HauMoHanbHOro) MmapketuHra. OgHaKo

Pucynok 6. Jlorotun [Tepy Ha pa3/muuHbIX HOCHTEJISIX

34ecb HEO6X0AMMO UCKaTb HOBbIE
3anomMuHatolmecs o6pasbl, UMetoLLMe
rNy6OKMM CMbIC/T U COAEPKAHMUE;

5) ob6beanHeHne ycununn
TeppUTOpPHaNbHOro 6peHamHra 1
CNOPTUBHOIO MapKeTuHra. JJaHHbI TpeHs
npegocTaBnseT 60/bline BO3SMOXKHOCTH
anst AnmaTbl, MOCKONbKY 3[16Cb MOXHO
aKTUMBHO pa3BMBaTb 3KCTPEMASIbHbIE
BWAbI CNOpPTa, anbMUHU3M, HayYHbIN
Typmn3m (6oratas ¢dnopa u dayHa permoHa).
Kpome Toro, cosaaeTcs WMpoKas ceTb
CMOPTUBHbIX COOPYKEHUIM K NPeacTosLLIEN
Yuunsepcuage 2017 r. CerogHsa crnopTUBHbIE
MEpPONpUATUS HE MOTYT cylLlecTBoBaTb 6€3
COBPEMEHHbIX 6peHA-KOMMYHUKALUI 1
TpebyloT NOMCKa TOYEK CONPUKOCHOBEHMS
cnopTta ¢ coumalibHOM U TOPOACKOW Cpeion,
a TaKXXe UMUIKEM TeppuTopui. NoaTomy
TeppUTOpPUanbHbIM BPEHANHT ABNSETCH
NS peleHuns Taknx 3agay Becbma
NoaxoAsLIMM UHCTPYMEHTOM.
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KAJIA BPEHAI KAIANIbIK KEHICTIKTIH JKAHA BIPTEKTUITIH KAJIBINTACTBIPY TOCU1I PETIHAE

MaynenoBarT. .
apx. f. KaHa., K. N. Catnaes atbiHgarbl Kadak ynTTbiK TEXHWKaIbIK 3epTTey YHUBEepPCUTETI, «Cayner xoHe
an3anH» KadeapacbiHbIH AoueHTi, E-mail:gulem69@gmail.com.

AnparTna

Ipi KananapablH, KEHICTIri, }kannan KOMMyHWKaLmManapbl MEH KOFaMAblK KapblM-KaTblHACTbl AaMbITY/bIH,
Kaszipri »xarganbl KeN COMKECTEHAIPINTEHAIKTEH, ©3iHiH TapuUXM KeKeLeNiriH }oranTyaa. SCTeTUKasblK

YoHe MdeHM acnekTigeH 6acKa, 6yn Macene Tada GyHKUMOHaNAbIK KypblabiMFa Aa ue. KanaHblH opTanbiK,
acylwacblHa XapHamManap MeH 6acKa aa KenTtereH BM3yanbl 34eMeHTTepaiH 6encexi Typae eHyimeH bipre,
KanasnblK KeHICTIKTIH aknapaTTbliblFbl e49yip ToMeHaenai. byn e3 keserivae, Kana opTacbiHbIH XanNblAblFbiH
Kabblngayaa Kana TypFblHAAPbIHbIH FaHa eMeC, OHbIH, KOHaKTapblHbIH Aa KabblngayblHaH 6anKkanagbl.

Byn MaceneHiH aca ©3eKTi 60/1ybl iLLKi }XoHE CbIPTKbl TYPU3MHIH, AaMy KaXKeTTiniriH 6anKkaTtaabl. KasaKCTaHHbIH
ipi KananapbiHAa (ActaHa, AnmaTtbl) EXPO MeH YHMBepcHaaa Cekinai xanbikapasnablKk MoHAeri Wapanapabl
OTKi3yre 6annaHbICTbl, TaHbIMas XaHe BU3yaNbl albl OpTa KEHICTIrH KypyFa KaTblCTbl TananTtap ocnapfa
CoWKeC aniblHFbl KaTapfa WblFafbl. By KOHTEKCT, KOFamAa XaHe TUICTi MEMIEKETTIK KypblibiMAapAa KanaHbiH,
ecTe KanapnblK GpeHfiH Kypy Typanbl TanKblnaynapbiHa 6actaMa 6onaabl.

MaKanaga, OTaHAbIK }oHe XaNblKapasblK ToXipnbeaeH eTKEH KananblK 6peHATI Kypy yarinepi
KapacTbipbliaabl. OaaH 6acka, KanaHblH BU3yanbl 06pa3blH KanbiNTacTbipyFa acep eTeTiH daKkTopnapabl
Tangay XyMblCTapbl Xacanabl. YAri peTiHae AnMatbl KanacblHblH, KanbiNTacy MeXaHM3Mi KaHe Kana »anbl
TYPAi aHbl3aap MeH 6enHenepaid TyblHAaybl KapacTblpblnabl, 0OflapAblH CEMaHTUKaNbIK CLeHapuni 3eptrenedi
YXoHe oflaH apbl Kapan Kanaxkypyabl AaMblTyAblH CIOXETTIK aneyeTiHe 6ara 6epinefi. KanaHblH 6peHaiH
XanblKapanblK apeHaja inrepineTy }oHe opTanblK KEHICTIKTE 0AaH api Kapayn AaMyblHa KON KeTKi3yre
KabineTTi, KanaHblH CEMaHTUKanbIK 6ipaiKTepi aHbIKTanabl.

Tipek ce3pep: Kananblk OpTa, BU3yanabl KOMMYHUKauuUsanap, Kana 6peHai, KanaHblH, BU3yanabl 06pasbl.

BRAND OF A CITY AS A WAY OF FORMING A NEW IDENTITY OF URBAN SPACE

G. D. Maulenova
Candidate of architecture, associate professor of the Architecture and design department at the K.Satpayev
Kazakh National research and technology university, e-mail:gulem69@gmail.com.

Abstract

In modern conditions of public relations and mass communicationsdevelopment, spaces of large cities are
becoming more unified, thereby losing their historic identity. In addition to the aesthetic and cultural aspect,
this issue has a purely functional component. With active introduction of advertising and numerous other
visual elements in the environmental fabricof the city, the information content of the urban space is markedly
reduced. This, in turn, affects the perception of comfort of the urban environment not only by locals, but also
by guests.

The need to develop internal and external tourism gives particular relevance to this problem. Due to the
holding in major cities of Kazakhstan (Astana, Aimaty) international events such as EXPO and Universiade,
the requirements for creating a recognizable and visual comfort of environmental space are coming to the
fore. In this context, the community and the relevant government agencies initiated the discussion about
creating a memorable brand of the city.

This article discusses the examples of cities’branding of domestic and international experience. In addition,
it analyses the factors influencing the formation of the visual image of the city. On the example of Aimaty the
article considers the mechanism of creation and functioning of the various city myths and images, studies
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their semantic scenario, and gives the assessment ofthe potential for further city development. The analysis
has revealed the most typical semantic units of the city that can be further developed in the environmental
space and promote the city brand in the international arena.

Keywords: urban environment, visual communication, citybrand , the visual image of the city.
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POJIb MY3EEB B ®OPMUPOBAHUU UAEHTUYHOCTHU

AHHOTauuA

ABTOpbI CTaTbu 3aJaloTcs BOMPOCOM O TOM, YTO CErofHs aBaseTcs 6peHaom AnmaTtbl U KaKUM 06pa3oM MOMXKHO
aKTyann3umpoBaTb M3BECTHOE BblpaXKeHne «AnmMaTtbl — KynbTypHas cTonmuar. B ctatbe npeactaBieH onbIT
peanu3auum My3enHoro npoekra «flytewecrtsue B ctpaHy BAJIAMAH» / «Anakan! Anakan! Mysenae banakan!»,
HanpaB/ieHHOro Ha GOPMMUPOBaAHME YyBCTBA NATPUOTN3Ma, FOPAOCTU M OTBETCTBEHHOCTU 3@ CBOM ropoa y
IOHbIX aNIMaTUHLIEB M MPOBYKAEHME MHTEPECA K CEMENHOMY OTAbIXY C MYy3€MHbIM KOMMOHEHTOM.

B pamKax npoeKTa 6bla1 NpoBeAeH P COBLITUI C yHacTUEM Masibix My3eeB AlMaTbl, aKTUBHO MCMOJb3YIOLLMUX
MaTepuan KynbTypHOro Hacneaus B paGoTe C ropoCKUM NMPOCTPaHCTBOM, COeMHSOLLIMX popmaT
no3HaBaTesbHbIX MPOry/oK Mo yAuLam ropoaa U MHTEPaKTUBHYIO NPaKTUKY B My3esiX.

BbinyLieH UuKN nyTeBoauTENEN HOBOrO dopMaTa Mo ropoay U ero MasnbiM My3esiM, CBA3aHHbIM ¢ Hanbonee
MHTEPECHbIMU CTPaHMULL@MK UCTOPUKN AnmaTbl, CyabGamMu BblAAOLLIMXCS FTOPOXKaH, NaMATHUKaMK UCTOPUN

W KynbTypbl. MPpUHUMNKANBLHO HOBLIM B MY3€MHOM NPaKTUKE ropoga CTasao MCNosib30BaHNE KOMMIEKCHOIO
noaxoaa «roporKaHe — A5l FoPOXKaH», OPUEHTALMS HA CaMOCTOATENIbHYIO COBMECTHYIO NMPAKTUKY AeTen u
B3pPOC/bIX, MOJHOCTbIO UCKNIOYaIOLLAsA Ha3naaTebHOCTb M MPMBIEKatoLLan B Ka4ecTBe rmaoB-BOIOHTEPOB
MOJIOAEXb ropoja.

YHUKaNbHOCTb NPOEKTa B TOM, YTO BNepBble Masible (MPeMMyLLECTBEHHO MEMOPHasbHbIE) My3en AlmMaTbl
BbICTynanu «eanHbiM GpoHTOM» B 60pbbe 3a noceTutens. EgMHasn napTHepCcKas NuaoTHas nporpaMmma c
MapupyTamu, o6begnHsaowmMMn 10 My3eeB, UMena ycrnex y ropoxaH.

BaxkHOW cocTaBnsioLLen NPOEKTa CTana TaKKe BO3MOXHOCTb Pa3BUTUS My3enHbIX NpodeccuoHanos AiiMarbl,
NOYYMBLLMX OMNbIT aKTUBHOM COLMaNM3aLnn BHYTPEHHEN paboTbl My3eeB. 3TO CTaslo NEPBLIM Larom
nepeopueHTaLMm My3eeB Ha paboTy B FOPOACKOM NMPOCTPAHCTBE, MOBbLICUIO KAYECTBO Npeaiaraemoro
My3€eMHOro NPoAyKTa U UMUK My3€€EB ropoaa B LLE/IOM.

KniouyeBble cnoBa: MAeHTUYHOCTb, UCTOPUKO-KYNBTYPHbIN, My3EWHbIN MPOEKT, My3en AnmaTbl, AETCKUI
WHTEPAKTMBHbIN NyTeBOAMTENb, FOPOACKME IKCKYPCUM, My3eliHas o6pa3oBaTenbHas nporpamma.

124



NAEeHTUYHOCTb MOXKET GOPMMPOBaTHLCS
Ha pa3HbIX OCHOBAaXxX U NPOSBAATLCA B
pasnnyHbix o6pa3ax. Y Kaxaoro oHu
CBOM — Y KOFO-TO MOYTU UCHE3HYBLUUI
anMaTUHCKWI anopT U ropoacKue
apblKK, Y KOro-TO BLICOKOTOpHbLIN Megney
n WeimBynak. [Ins Hac, HaxoasLWuxcs
BHYTPW KyNbTyPHOro nons Anmatbl — 3T0,
npexnae Bcero, 06bLEKThbl, UMetoLme
NOCbIN1 B UCTOPUIO KYNbTYpbl ropoda —
«30N10TOM YeIoBEK» U3 CAKCKOro KypraHa
B Mccblke, BEHYAOLWKW KOMNO3ULMIO
MoHyMeHTa He3aBUCUMOCTH; CaKCKue
bopanganckme KypraHbl, KOTOpble MOTYT
NnpeTeH10BaTb Ha MECTO B KHure [MHHeca
KaK apxeonoro-naHawadTHbIM NaMATHUK,
Hanbonee 6/IM3KO PacroNIOKEHHbIN K
mMerarnosincy; 3onoTas durypka 6apca c
HaBepLKUs CaKCKOro rojloBHOro yéopa,
HanaeHHas B OQHOM M3 CaKCKUX KypraHoB
HenocpeacTBEHHO Ha TEPPUTOPUHN
ropoja '; cakckoe ropoauiie Ha Megey,
KOTOpoe MOr0 6bl CTaTb TYPUCTUYECKUM
06BHEKTOM, MPE3EHTYIOWMM APEBHIO0
WUCTOPMUIO ropoaa; HaxoKu TaK
Ha3blBaeMoro «KapranMHcKoro Knaga»,
WU3BECTHbIE BCEMY MUPY MO CIOXKETY KHUTU
0YeHb anMaTuHCKoro nucarens tOpusa
JoM6pOBCKOro «PaKynbTeT HEHYXHbIX
BeLllen».

B To e BpemMs MAEHTUYHOCTD,
chopmmMpoBaHHan U npeacraBfieHHas B
o6pa3ax CaKCKOM KyNbTypbl, XapaKTepHa
W ans pecnybamMKaHCKOro ypoBHS
WAEHTUYHOCTH. «30/10TOM YENOBEK» —
CMMBOJ He3aBMcMMOCTU KasaxctaHa, u B
cTonuue rocyaapctea ActaHe JoCTaTOYHO
LUMPOKO NpeAcTaBAEHbl XyAOKECTBEHHbIE
06bEKTbI, CO3aHHbIE HA OCHOBE
aptedaKkToB 1 MUDOB CaKCKOW KYNbTYphl,
Hanpumep, CKYNbNTypHbIE rPynnbl,
yCTaHOBJIEHHbIE Nepea HaunoHanbHbIM
My3eem PK 1 Ha 3aaHun FocygapcTBEHHOrO

1 Cwm. My6nukaums M. M. HypneucoBa B fJaHHOM Homepe
ypHana.

TeaTpa onepbl U 6aneTta «ActaHa Onepa»
(kBagpura asnsgeT o6pas ynpaBnstolen
KONIeCHULLEN CaKCKOM Llapuubl ToMupuc).
3T cMmBOSbI NepecTanu BbiTb
«@JIMaTUHCKUMM», CTaB HaLMOHabHbIMW.
A 4TO }Ke ocTanocb ropoay?

C oHOWM CTOPOHHGI, y ropojia eCTb
XOpOLLUNEe BO3MOXHOCTH Yriy61eHHON
«PACKPYTKU» Y3Ke N3BECTHbIX
pecnybiIMKaHCKMX BpeHao0B2, ¢ ApYyron
CTOPOHbI, BCTAET BOMPOC — a 4YTO e
CYUTaeTcss COOCTBEHHO anMaTUHCKUM? [ae,
B YEM CErofiHs XXMBET TOT CaMbIi «r€HUK
MecTa», KOTOPbIX OCTaBNAeT HEYN0BMMOE
nocfieBKycue npu ynoMmmHaHnMn UMeHu
ropoga — Anmartbl? HYem cerogHs
HaroJIHEeHO ycneBLlee cTaTbh WTaMnom
BblparKeHue «<AnmMatbl — KynbTypHas
cTonuua»? AKTyasnlbHO 1M 3TO cenyac — no-
NMPEKHEMY NTK Mbl KyNibTypHasa ctonmua?

HecMoTps Ha LWMPOKOE CTPOUTENLCTBO
n co3gaHue B AiMaTbl MHOMUX
KYNIbTYPHO- M TOPrOBO-pa3B/ieKaTeNbHbIX
LLEHTPOB, CaMbIM B/IM3KUM U NTIOOUMbIM
W ropoxaHamu, u rocTaMu ropoja
no-npexHeMy oCcTaeTcs UCTOPUKO-
KYNbTYPHbIA LEHTP AiMaTbl, HacblWEHHbIN
NCTOPUYECKUMMU U KyNIBTYPHBIMW CMbIC/TaMM
ropoga.

B HacTosiLLEE BpEMS B 3TOM MeECTe,

B KBaaparte ynuu JocTbik — LLleB4eHKOo

— Tyne6aeBa — boreHb6aw 6aTbipa,
HaxoauTCcs 60/bLUIMHCTBO MEMOPUASbHbIX
My3€eeB ropojia, MHOIrMe U3 KoTopbIX —
HebOo/bLUNE, U PACTONOKEHbI HEAANEKO
apyr ot apyras. O4eBMAHO, 4TO TaKkas
«HaCblWEHHOCTb» U3BECTHbIMU UMEHAMU He
MOXET OCTaBaTbCHA He3aMe4YeHHOoW. [Apyron
BOMPOC — KaK CTUMY/IMPOBaTb aKTUBHOCTD,

2 OQHWMM W3 SIPKMX MPUMEPOB TaKOro BOCTPEGOBAHHOMO
«MOrpaHUYHOro» o6pasa MOMKET C/YXWTb 3HAKOMCTBO
C  UCTOpuen  OTKpbITUA  «30/10TOr0  YenoBeKa» B
[ocynapCTBEHHOM  UCTOPUKO-KYNIbTYPHOM  3anoBeaHUKe-
my3ee «Mccbik». MHorme anmatvHubl (11 474 4yenoBeka
cpeau nocetutenen Myses 3a nocnegHue ABa rofa, 4vto
coctaBunio 35% OT BCero KofivMyecTBa MNoOcCeTUTENewn)
CTPEMATCS  «BXMBYIO» YBWAETb 3HAMEHUTLIE CaKCKKUe
KypraHbl, rae 6bl1 HainaeH HaunoHanbHbI CUMBON.

3 Bcero B ropoge 27 My3eeB (AaHHble Ha 2015 T.).
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KaK NoByauTb NPOXOXKEro 3amTu B TOT UK
MHOWM My3en? [1ns 3TOro COBPEMEHHbIE
MYy3€eM aKTUBHO MOJIb3YOTCS MeToaMu
«CMEXHbIX» JOCYrOBbIX MHCTUTYLUMN. TaK,
Hanpumep, B nocnegHee BpeMs cpeam
ropoMaH caMoro pasHoro Bo3pacra
NONYYUNIU NONYSSPHOCTb KBECT-UTPbI Ha
TeMy UCTOPUM ropoda, OpraHM30BaHHbIE
My3seeM uctopmu ropoga Anmartbl 1
Myseem C. MykaHoBa.

lMpn 3TOM BCe elle cyllecTByeT
NCUXONOrM4yecKas HEroOTOBHOCTb U
HEeyMeHWe My3eeB «BbIMTU B ropo/i» C
KOHKYPEHTOCMOCOOHbBIM NPOAYKTOM,
OTKPbITb ABEPU U NOAENUTLCA CBOUMU
6oraTtcTBamu C roporKaHamu, Bce elle
CunbHa chopMmnpoBaHHas rogamu
npuBbIYKa «BbITb BELLbIO B ceber.

BmecTe ¢ TeM 04eBUHO, HYTO
nepeopueHTaLmnsg My3e€eB Ha BHELLHIO
OTKPbITOCTb CNOCOOGHA HE TOJTIbKO NPUBAEYb
K KYNbTYPHBIM LLEHHOCTAM 3Ha4YnTEIbHOE
YMCI0 3aUHTEPECOBAHHbIX /IULL, B TOM
4yucsie MONOAEKHN, HO N CHOPMUPOBATL
HOBbIE TPaAMULIMKN KyNbTYPHOrO AOCYra
ropoxaH. Takum o6pa3som, My3eu
CNOCOOHbI M J0/KHbI CTaTb HE TONLKO
«TPaHCNATOPOM» KYNbTYPHbIX 6PEHA0B,
HO M aKTUBHbIM OPEHA0POPMUPYIOLLUM
CYyOBLEKTOM KYJIBTYPHOIO NMPOCTpaHCcTBa.

CerogHsa B AnMaTbl UMEETCS MOLLHbIN
HEUCNob3yeMbli pecypc apTedaKToB U
HemaTepuanbHOro Hacneaus, KOTopbIn
MOXET CTaTb peasibHOM OCHOBOW AN
NpoABUIKEHUNA 6peHaa «AnMaTbl —
Ky/ibTYpHas CTo/inLa» B yMax ropoxaH
M 0COOEHHO MONOJEXMU N ETEN, a
TaKXe AenNCTBEeHHbIM UHCTPYMEHTOM
TpaHchopmMau M MOSIOAOro anMaTtmHua
B CUTU-OPUEHTMPOBAHHOIO NaTpuoTa.
BaXKHENLLNM «KYNLTYPHLIM areHToM» B
3TOW UCTOPUM ABNFAIOTCA My3€eun ropoja —
HEMNOCPEACTBEHHbIE XPAHUTENM TPAAULIUI U
apTedaKToB.

MMEHHO y4nTbIBas 3TOT NOTEHL WA,
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0O6beanHeHnem My3eeB ropoaa Anmarbl
Obl/1 UHULIMMPOBAH NPOEKT «[lyTellecTBME
B cTpaHy BAJTIATAH» / <AnaKkan!
Anakan! Mysenae banakan!» B paMmKax
rpaHToOBOro KoHKkypca PoHaa «Copoc-
KasaxctaH» no nporpamme «parkgaHcKune
MHULMATMBbLI B 061aCTK onpeaeneHuns
WMAEHTUYHOCTM ropoaa AnimaTtbl, 6pEHANHT/
NoO3ULMOHNPOBaAHWE ropoda NOCPeACTBOM
KYNbTYPHbIX, TBOPYECKNX MPOEKTOB.

ABTOpamMu NPOEKTHOM 3as9BKK OblNK
NpeanoXeHbl cneayowme 6peHabl.

1. AKTUBH3MPOBaHHbIX
B COBPEMEHHbIX YC/IOBUSIX
MCTOPUYECKHUH COBOKYNMHbIW
KYNbTYPHbIA naacT Aamarbl.

CBoeobpa3Hoe CMbIC/I0BOE,
MaTepuanbHoe, BepbanbHoe,
3MMNUPUYECKOE, BELLLECTBEHHOE M T. M.
«HanoJIHeHWe» N3BECTHOIO c/loraHa,
KOTOPbIN Yy BCEX «Ha CNyXy»: «<AnMarhl
— KynbTypHas cTonuuar cpeacrsamu
aKTyanbHON My3eeduKaL MM UCTOPUK
Anmartbl U penpe3eHTauum aptedaKTos,
XPaHALWMXCA B My3€e5X IOXKHOW CTONULLbI
1 CTaBLKNX CBOEOOpa3HOM «BU3UTHOM
KapTo4KoW» ropoaa.

2. CUTU-OPHEHTHPOBAHHbIN
KYNbTYPHbIA NaTpuoT ANmMarbl.

YcTonumBoe pa3BUTUE ropoa
HEBO3MOXHO 6€3 cO3HaTENbHOM0 y4acTus
ropoxkaH. UMeHHO Ha U3MeHeHne
CO3HaHUSA ropoxKaH, 0COGEHHO MONOAENKM
n AeTen, N10X0 3HAILWMX UCTOPUIO ropoaa,
HanpaBJieH MPOEKT.

Llenu npoekra.

1. CnpoBoLMpoBaTh MHTEPEC MONOAEKM
n AeTen K UCTOPUK ropoaa, cMoaenMpoBaTb
M 3aKPEnnTb B UX CO3HAHWKN MO3UTUBHOE
oulylweHue «cebs B IOKyce»: 1 — HOCUTENb
KynbTypHOro 6peHaal

2. CnocobcTtBoBaTbh GOPMUPOBAHULO
noTpebHOCTU B OpraHmn3aLunm ceMenHoro
Jlocyra B KyNbTypHO-06pa3oBaTeibHOM
NPOCTPaHCTBE ropoja.
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3. CopencrtBoBaTb POPMUPOBAHULO
LLEHHOCTHOIO OTHOLWEHUS K KYNbTYpPHO-
UCTOPMYECKOMY Hacneauto ropoaa.

4. dopmupoBaHue y aiMaTUHLEB
4yyBCTBa NaTpuotTMamMa, ropaoctm u
OTBETCTBEHHOCTM 3a CBOM rOpoa.

3apaum npoekra.

1. [loaroToBUTb KOMaHAy, CNOCOBHY0
co34aTb COBPEMEHHbIW 06pa3oBaTe/bHO-
[OCYroBbI My3€enHbI MPOAYKT
(NnpoBeeHne obyyatollero ceMnHapa).

2. PaspabotaTb 1 n3aaTb CUTU-
OPUEHTMPOBAHbIE MYTEBOAUTENMU NO
My3esiM.

3. 3anyctutb B paboTy NUIOTHbLIN
3KCKYPCUMOHHbIM MOAYSb NO «3HAKOBbIM»
ynuuam ropoga.

4. TloaroToBMTb KOMaHOy BONOHTEPOB-
rMaoB.

5. PasgpaboTaTtb 1 peannsoBaTtb
MHTEPaKTMBHY0 06pa3oBaTesibHylo
nporpaMmmy B My3esx (MacTep-Kiacchl,
UrPOBbIE 3aHATHUSA).

My3en-y4yaCTHUKH.

KK «O6beanHeHne My3eeB ropoaa
Anmartbl».

1. My3sen uctopum ropoga Anmartbl.

2. MemopuasnbHbln My3en H.
TneHgvena.

3. Myszen [. A. KyHaeBa.

4. Mysen I. MycpenoBa.

5. My3el HapoaHbIX My3blKaslbHbIX
WHCTPYMEHTOB UM. blxnaca.

PI'M «Feinbim Opaacsl».

1.  My3en pegKnx KHUT.

2. Myse#n npupoasbl.

3. My3sen apxeonoruu.

4. My3ein Ka3axCTaHCKON HayKM.

Hay4HO-KynbTypHbIN LEHTP «[JoM-My3en
M. O.AyazoBan.

OnucaHMe cOGbITHI NPOEKTa.

KynbTypHO-06pa3oBaTefibHbIN,
napTHEPCKUIM MPOEKT AECATU My3e€EB
ropoga Anmartbl Havancs B despane
2016 r. n aKTUBHO peannsyeTtcs

B HacToslee BpeMs. Ero nepsbin
(ocHOBHOW) aTan peannsaunun BKIKOYan
pa3paboTKy 9KCKYPCHMOHHbIX MapLLpyTOB,
nyteesoauTenemn, NnoaroToBKy ruaos-
BOJ/IOHTEPOB, 06pPa30BaTENbHbIX MPOrPaMMm.

B o6pa3oBatenbHyto NporpaMmmy ans
noceTuTenemn, BONOHTEPOB U COTPYAHNKOB
My3€e€eB BXOAWU: Urpa-ryTellecTBme
1o My3esiM ropoja ¢ UCrnonb30BaHUeEM
crneunanbHO CO34aHHbIX AETCKMUX
WMHTEPaKTUBHbIX ryTeBOAUTEIEHN, MacTep-
K/iacChbl M TBOPHECKUE 3aHATUS 415 JeTeN, a
TaKXKe rneLexoqHble dKCKYpPCUM.

«Mrpa-nytewecrBue» — ato
WMHTEPAKTUBHbIM MapLpyT N0 rOPOACKUM
My3esm ans geten 8—13 ner,
OPMEHTUPOBAHHbIM Ha aKTUBU3ALMIO
CaMOCTOATENbHOI0 NO3HaHMS MUpa
IOHbIMUM NoceTuTensIMu. Myaeun-y4yacTHUKK
pa3paboTtanu NyTeBOAUTENMU C 3a4aHUAMMU
[N CaMOCTOATENIbHOrO OCBOEHUSA MMU
MY3€eMHOro NpocTpaHcTBa. B Kaxaom
U3 nyTeBoauTenen ectb TeMaTtuyecKkme
OTCbI/IKM B Apyrue My3eu.

MNpeameTHble CBA3W NPOAYMbIBaIUCH
MY3€MNHbIMW COTPYAHUKAMU Ha
npeaBapuTeNbHOM 06pa30BaTe/ibHoO-
MPOEKTHOM CEMUHape, rae o6CyKaannchb
0COBEHHOCTU pPa3paboTKMU MHTEPAKTUBHBbIX
nyTeBoauTenen, NCMxonormyeckme
OCHOBaHWS NPOEKTUPOBaHMUS 3adaHni
ANs geTen pa3Horo Bo3pacTa, a Takxke
YTOUYHSANUCh MAEN MapPLIPYTOB, BbISBASNNCD
OMOpPHbIE 3KCMOHATbI U CBA3U MEXKaY
3KCMO3MUMSAMMU. BbIT ICMONL30BaAH OMNbIT
POCCUMUCKMX Konner (MpoeKThbl «leTckue
OHU B eTepbypre» n MOCKOBCKOE
«CemenHoe nyTewecTeme», pekoMeHgaumm
Mo COCTaBJ/IEHUIO JETCKMUX NyTeBOAUTENEN
1 ap.4), Ka3axcTaHCKUM ONbIT GblN
npeactaBfeH AETCKUM MHTEPAKTUBHbLIM
nyTeBoauTeNeM 3anoBegHMKa-my3es
«Mccebik». B pesynbtate COBMECTHON

www.facebook.com/museum12345 /?fref=ts
www.facebook.com/kidsinmuseumsmsk/?fref=ts

4 https:
https:
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paboTbl y4aCTHUKaMu ceMuHapa ans

Ka)Xgoro nytesoautens 6oinu paspaboTaHbl

CTPYKTYypa, OCHOBHOMW CIOXKET, Habop
3agaHui, yCTaHOB/IEHbI B3aUMOCBA3HU
Mexay mysesamMmu. bein npuaymaH banakan
— OCHOBHOW repom, NpoBOAHMK MO
ropoay u MysesimM, rno «cTpaHe bananaH».
3atem nyteBoauTEIN fopadaTbiBaiUCh
y4aCTHUKaMK nNporpaMmmbl ¢ MOMOLLbIO
3KCMNEepPTOB, NUTEPATYPHbLIX PEAAKTOPOB,
XY[O}KHUKOB.

B pesynbraTe «nepekpecTHom»
paboTbl AM3aNHEPOB, UCMOTHUTENEN,

peaakTopa 6bIs10 U3rotoBneHo 20 MakeToB

nyresoautenen (3—5 npeaBaputenbHbIX
ApadToB MO KaxKAoMy NyTEBOAUTENIO Ha
PYCCKOM W Ka3axCKOM f3blKax), KOTopble
Obln U34aHbl 061WKMM TUpaxom 5 000
3K3eMnnapoB, U3 HUx: 2550 Wrt. Ha
Ka3axCKoM s3blke, 2450 — Ha pPyCCKOM
(puc. 1-2).

Pucynok 1. lanust @aiizyninna (pyKoBOAUTEb POEKTA ),
Cayne MamaeBa (KOOpAMHATOP MOJIOAEXKHBIX TIPOrpamMmm

Donpna «Copoc-Kasaxcran»), Jlaypa Beficek (copykoBomuTesb

MPOeKTa)

Pucynok 2. PaGora ¢ 1yTeBoAHTE/ISIMH B My3€siX ropojia

Kpome Toro, Kaxabin U3 Mmy3ees
JOMNONTHUTENBHO pa3paboTan u NPeaNoXKn
CBOWM MOCETUTENSAM B Ka4ecTBe «boHyca»
macTep-Kaacchl («OneH — ce3aiH
naTwachl... » (Y4MC COYUHATL CTUXK),
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«KaK urpatb Ha MHCTPYMeHTax», «BbllWMBKa
KPECTOM Ha TKaHW», «LLlnTbe CyMOK 13
deTpa ¢ HauMoHaNbHbIM OPHaMEHTOM»

W 4p.) M TBOPYECKME 3aHATUSA 151 AeTeN
(<Memorypictures», «TenepoH N3 KaptoHa»
W Ap.) B COOTBETCTBUM CO cneumnuduKkon
CBOEro Mysesl 1 ¢ npueBnevYeHnem
napTHepoB. B aTnx MeponpuaTnax
NPUHANK y4acTie oKosio 100 ceMenHbIx
nocetutenen (puc. 3—6).

PucyHkn 3—6. YuacTHHKH MacTep-K/accoB W TBOPUECKHX
3aHSITHI

YacTb y4aCTHUMKOB ceMUHapa

(coTpyaHukn My3zes 1. A. KyHaeBa 1 My3ses

ncTtopuu ropoda AnmMartbl) pa3paboTtanu
YyeTbIpe KyNbTyPHO-MO3HaBaTENbHbIX
MapLLpyTa-aKCKYPCUU, «CBSA3bIBAIOLLUX»
MYy3eun Mexay cobon h O4HOBPEMEHHO
pPacKpbIBaIOLLINX UCTOPUKO-KYNBTYPHbIN
noTeHLMan 3Toro NPocTpaHCcTBa ropoja.
JKCKypeusi-nyTelecTemne BKAOYaET B
ceb$ paccKasbl 0 3HAMEHMUTBIX KUTENHAX
[IOMOB, 0 COBbITUSIX, CBA3AHHbIX C

3TUMKU MecTaMu, U T. N. oAroToBNEHHI,
oToBGpaHHble B pesysibTaTe KOHKypca
3a5B0K, 10 BOIOHTEPOB-rMA0B, KOTOPbIE
CTanu BHeLITaTHbIMWU 3KCKYPCOBOAaMMU
0O6beanHeHns Mmy3eeB. OHM KaKk
pacnpocTpaHUTENn «<UHDEKLIMN CUTH-
OPWEHTUPOBAHHOIO NaTpMoOTU3IMa»

No MECTy CBOEN y4ebbl yXKe NoNy4mam
penyTaumio 3HaTOKOB MCTOPUK ropoja.
M, BO3MOXKHO, KTO-TO U3 HUX BONAET

B NpodeccUoHanbHbl KaapoBbin
pe3eps Ana My3eeB. B To ke Bpem4

Ha cneaylowem atarne peannsaunu
NpoekKTa ecTb BEPOSATHOCTb NPUBJIEYEHNUS
[OMNOSHUTENBLHOMO YE/10BEYECKOro
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pecypca ans npoBeaeHuUs IKCKYPCUK,
0COBEHHO B Nepuoj opraHn3auum
MepOonpUATUI B paMKax npasgHoBaHuUs
«[AHs ropoaa» n «1000-netua Anmartbl».
KoopauHatopbl JaHHOro 6/10Ka NPOEKTa,
NU3Y4YMB MONYYEHHbIN OMbIT, NTEPECMOTPENH
NOAX0/bl K OpraHnsaLmnmn atoro
HanpasfeHus paboTbl U 3anaHUPOBaNM
Ha OCEHb UHbIE NYTU NPUBEYEHUS
MOJIOAEXM K BOJIOHTEPCKOM Nporpamme
(NMpon3BoACTBEHHAS NPaKTUKa CTYAEHTOB,
paclumpeHme KoMneTeHUUn MOOAbIX
coTpyaHnKoB O6beMHEHNS MYy3€€EB ropoja
Anmatbl U T. ).

Heo6xo04MMO OTMETUTb, 4YTO Naesa
newexoaHbIX MPOrynoK No LEeHTPy ropoaa
«BUTana B Bo3ayxe». TaK, B KOMMEHTapusx
K Ny6/IMKaLMUsAM O NMPOEKTE Ha CTpaHuULEe
«Myseun AnmaTbi»® B Facebook 3By4ana
MbIC/lb O 3aMMCTBOBAHUM U MOBTOPEHUM
naeu npoekrta. OHaKo opuUrMHanbHOCTb
NpoeKTa 6blla B KOMMJIEKCHOM Noaxoge K
peanusaumun naeun. M He cny4amnHo 1o, 4TO
npeseHTaums NUIOTHOIO 3KCKYPCUOHHOIO
Moay/isi B MPOCTPaHCTBE ropoaa
coctosinacbk 1 nioHa 2016 r., B leHb
3alluTbl AeTEN, Belb OCHOBHas GOKYCHas
rpynna — aetn 8—13 net. [epBas
newexoaHas aKCKypcus 6biia nposeaeHa
no Mapwpyty N21 «YnuLbl paccKkasbiBatoT»:
OT ynuubl boreH6an 6atbipa, BA0/b NO
ynuue Tynebaesa A0 ynuubl LLleBYeHKO.
Cnepytouine aKCKypcum npoBoanInCh No
rpaduKy, No npeaBapuUTenbHON 3arnucu.
Y4yacTHUKM NEPBbIX IKCKYPCUM — AETH
W UX POAUTENN, TOCTU U XKUTENM ropoaa.
JKCKypCcoBOAbl — CTYAEHTbI-BONIOHTEPI,
My3€enHble COTPYAHWKMK (pnuc. 7—8).

Pucynku 7—8. Y4acTHHKH MELIEXOHBIX SKCKYPCHH

5https://www.facebook.com/almatymuseums/

[MporpaMmma 3KCKypCUM-NpPorysiox no
NMCTOPUKO-KYNbTYPHOMY LIEeHTPY ropoaa
nosiydmna 60MbLUy0 NOAAEPHKKY U XopoLwne
0oT3bIBbI B Facebook. Npu aTom pearnbHble
pesynbTatbl PR-KkaMnaHWn HECKONIbKO
He onpaBAanu NiaHoBbIX MPOrHO30B
COTPYAHWKOB, T. K. MOCTYMMU/I0 MEHbLLE
3as1BOK Ha yYacThe B IKCKYPCHUSX, HEM
npeanonaranocb. OQHON U3 NPUYKH
TaKoW cMTyaumu CTano To, YTO B UIOHE
Obl/1 06BABJIEH KENTbIA YPOBEHb»
TEPPOPUCTUHECKON YrpO3bl M NOITOMY
HeKOoTopble 3anaHUPOBaHHbIE 3KCKYPCUU
oTMeHunn. OTpearnpoBaB Ha CUTyaLMIO,
OpraHn3aTopbl TaKXe N3MeHUNU rpaduk
3KCKYpPCHM, JONOSHUB €ro elle OgHUM
[HeM (cy660ToMn), 019 yBETUYEHUS
BO3MOMXHOCTEN yHacTus paboTatoLmx
poautenen. B To e Bpemsa co BTOPOro
nonyrogns KOoOpAMHaATOPbl 3TOM YacTu
npoekKTa 6yayT NpuBaeKaTb yHaCTHUKOB
yepes apyrue MHGopMaLMOHHbIE KaHalbl
— CUCTEMY BOPOBbLIX K/y60B AniMaThl,
peKiiamy Ha nonyaapHbIX pecypcax «[lasan
cxoaum» n «<Aduar» u ap.

B uenax nonynapusaumm BCex
My3€e€eB-y4aCTHUKOB OTAE/NbHbIE
MEPONPUATUS MPOBOLAUIUCH Ha Pa3HbIX
niowajKax (COOTBETCTBEHHO afapeca
3TUX My3€eeB NepruoanHeCKU NOABIANUCH
B Npecc-penn3ax n 06bsaBEHUAX Ha
obLlLecTBEHHbIX NabnunKkax). CeMmnHapbl 1
MacTep-Knaccbl — B My3ee . MycpenoBa
n Mysee /[1. A. KyHaeBa. 3aK/1t04UTENbHbIN
3Tan BONOHTEPCKOro KOHKypca — B
My3ee HapoAHbIX My3blKaJIbHbIX
MHCTPYMEHTOB MM. blxnaca. Mactep-
Knaccbl — B MeMopuanbHoM my3ee H.
Tnenpgnesa, My3ee nctopum ropoaa, Mysee
Ka3axCTaHCKOM Hayku, Mysee npupogbl.
lMpeseHTauma nyresogutenen ooina
nposefeHa B «FblnbiM Opgacel», MecTe
pacnosioXKeHUs YeTbIpEX My3€€EB.

CoTpyaHMYECTBO C NAapPTHEPCKUMU
OpraHu3saumsimu NPMHECNo CBOKW NAOabl
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1 0603HaYNIIO MNEPCNEKTUBLI Pa3BUTHA
npoekrta. Tak, npu nogaepke UM

«Tpu uBeTa» peanMaoBaHa Nporpamma
MacTep-K1acCoB Y TBOPYECKUX 3aHATUN,
KOTopasa TeMaTtuyecku Gblia cBA3aHa

C MaTepuanom 3IKCNo3nunm mysees

W no3sosgana «nepepabortaTb» ero ¢
NO31UL MM TBOPYECKOIO OCMbIC/IEHUSA U
BOCNpUATMS. Hanpumep, B 3KCNO3ULNUK
MemopuanbHoM KBapTupbl-My3es . M.
KyHaeBa eCTb BbILMBKW, U3TOTOBJIEHHbIE
€r0 YeHOW. Y4aCTHUKM MacTep-Knacca B

3TOM MYy3€€ He TOJIbKO Y4HUNUCb BbllLNBaTh,

HO 1 y3HaBau «CEKPETbI» CEMENHOMO
cyacTbsi KyHaeBbIx. B nepcnektuse
npeanonaraeTcs pacliMpeHue

COTpyaHM4YeCTBa My3€€EB C 3TUM MapTHEPOM

Ong peannsauum Nogo6HOM nNporpaMmmel
(KoTOpas «pacuBETUT» NANUTPY MY3EMHbIX
NPeANOXKeHU ANa NOCETUTENEN), HO yXKe
Ha NnaTHOM OCHOBE.

lNMapTHepOM NpoeKTa cTana
pecnybiMKaHCKasa AeTcKkas raseta
«JpyxHble pebdatar. Kaxabli N3 myseen
NONYYUN OOHY CTPaHULY Ang nyénnKaLumnu
MaTepuanoB O My3ee U Matepuasnos o
NPOeKTy (Bcero 12 3annaHMpoOBaHHbIX
ny6vKaLMin B paMKax NpoeKTa).

Cpeau yntatenen rasetbl 00bsSABIEH
KOHKYpPC Ha pelleHne NaT1 3agaHum (M3
nytesoautenen). OceHblo 6yayT U3BECTHbI
UTOMM KOHKypca.

B pesynbraTte PR-KamnaHuy Ha
nepBoM aTane peannsaumun NpoeKTa
OblN0 peann3oBaHo 11 nybnukauum B
nevyaTHbix CMU + 2 ctoxkeTa (TK HTK) Ha
Ka3axCKOM U pyCCKOM si3blKax. OCHOBHas
PR-kamnaHua pa3BepHynacb Ha cTpaHuue
B Facebook «Myseun Anmarthl» (6onee 60
ny6anKaummn) — MakCMMarbHbl OXBaT
nyénvKaummn 3a Hegento — 36 Thic.
nonb3oBartenemn, KoNM4eCcTBO HOBbIX
nosnb3oBarenen — 6onee 2 TbiC. YEOBEK.
PazpaboTaHO 1 U3roTOB/IEHO BOCEMb
BMAOB PEKIaMHO-CYyBEHMPHOM NPOAYKLINK
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(6aHHep, «<nay4yKkn», apuLLmn, 3HAUYKH,
yT601KKN, BENCOONKN, cCepTUPUKATLI U
6narogapcTBeHHbIe NUcbMa). brarogaps
y4acTUIO B NPOEKTE MOJIOL0ro NOKONEHUS
XYAOXHUKOB U An3anHepoB Acenb
Annmbaesor n *aHap CepuknaeBom u
nyTeBOAMTENN, U PEKaMHas NPoaYyKLMS
NoSYYUIUCBAPKUMHU, UHTEPECHDBIMU (PUC.
9).
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Pucynok 9. Aduiua npoexra

Takum o6pa3om, B paMKax NpoeKTa
NPOBEAEH PAL MEPONPUATUI C yHaCcTUEM
Manblx My3eeB AiMaTbl, aKTUBHO
NCMONb3YIOLWMX Matepuan KynsTypHOTo
Hacnegus B paboTe C ropoACKUM
NMPOCTPaHCTBOM, COeAMHAIOWUX dopmaT
Nno3HaBaTe/iIbHbIX MPOry/oK Mo ynuuam
ropoja v MHTEPaKTUBHYIO MPaKTUKY B
My3esiX.

Bbin BbINYLWEH LMK NyTEBOANUTENEN
HoBOro ¢gopmarta no ropoay u ero
ManbiM My3eaM, CBA3aHHbIM C Haubonee
MHTEPECHBIMWU CTPaHULL@MU UCTOPUU
Anmarsl, cyaqb6amu BblatoLnxcs
ropoXaH, NaMATHUKaMM UCTOPUM U
KYNbTYPbl, TPaAULMAMK U pUTYanamm
ropoga. lNpuHUMNUaneH HoBbIn dopmat
nyTeBoAUTENIEN, OPUEHTUPOBAHHbIN
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Ha CaMOCTOSATE/IbHYIO COBMECTHYIO
NPaKTUKY AETEN N B3POCHbIX, MOIHOCTbIO
WUCKJIlOYaloW M Ha3naaTebHOCTb.

B utore peanusauum npoekKTa
rnaBHble ero «notpebutenn» (netn 8—13
JIeT U CEMENHbIE NOCETUTENN) UMEIOT
BO3MOHOCTb Bbl6Opa pa3HblXx BapuaHTOB
«MyTELIECTBUSAN:

1) no3HaBaTefibHas Nporysika no ropoay
C NoCeLEHNEM HECKOMbKMUX My3€€eB C
nyTeEBOAUTENAMMU;

2) nocelleHne My3€e€eB C y4acTUeM
B MacTep-Klaccax U caMmocTosATeNbHas
paboTa ¢ MaTtepuanom IKCNO3nULNNK;

3) nocellleHne B O[IMH IEHb MHOMUX
My3€€eB;

4) nporpaMmmMa noceLuleHnm MmyseeB
B pa3Hble AHM B COOTBETCTBUM C
KaneHaapsiMu cobbITU B My3€esIX U T. 4.

Hanunuue Bbi6Opa — 3TO U €CTb O[JHa U3
BO3MOXHOCTEN BOCMUTAHUS rpaXKaaHMHa
C aKTUBHOW XNM3HEHHOW MO3ULIMEN.
B xone peannsaunun NpoeKTa y AeTen

C/IOXMNOCb APKOE IMOLIMOHANIbHOE
npeacraBfieHne o ropoge. BonoHTepsl
NONYYUIIN HE TOJIbKO 3HaHUS 06 UCTOPUU
ropofa no creuuanbHoOM nporpaMmme
NOArOTOBKM MM0B, HO U BECLIEHHbIN OMNbIT
coumanusauuu.

BarkHOM cocTaBnsiiowen npoeKTa
cTana He TOJIbKO ero HanpaBaeHHOCTb
Ha ropof, HO U Ha pa3BUTHUE MY3EMNHbIX
npodeccnoHanos Anmartbl, 4YTO NO3BOJIUIIO
nepeopueHTMpoBaTb My3en Ha paboTy
B rOpOACKOM NPOCTPaHCTBE, NOBLICUIIO
KayecTBO npejasaraemoro My3emHoro
NpPOAyKTa N UMUK My3€eeB ropojia B
LenioM.

3TO NUNOTHbLIM NPOEKT U NEPBbIN OMNbIT
B KasaxcTtaHe Takoro KOMMJEKCHOro
MYy3EeMHOro B3auMMOAEeNCTBUS U
KOMMYHUKauKni. My3en AnmMatbl NOay4Ynu
BO3MOXHOCTb peanu3aLunm TBOPYECKUX
naemn, Nnpnobpesnn HaBblKKU COTPYAHNYECTBa
W NnapTHepcTBa.
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AHpaaTna

«AnMaTbl — MBJIEeHM acTaHa» fereH ce3fi ic Xy3iHae Kanan e3eKTi eTyre 6o0najbl AereH cypakka aBTopiap ochbl
eHbeKTe }ayan i3gendi. Makanaaa »kac anmaTtblblKTapAblH OTAHCYMTIWITIriH, ©3 KanacblH MaKTaHbILW €Ty MeH
YKaHalWbIPAbIFbIH XXoHE My3en apKbl/ibl 0TOACHIIbIK AeMabICTbl KanbinTacTblpyFa apHanfaH «bAJIAMAH enive
casxam/«Anaxkan! Anakan! Mysenge banaxkan!» atrbl My3ennik }obaHbl iCKe acblpy Toxipubeci antblnagbl.
Hob6a asicbiHAa 63 KYMbICTapbiHAA M3AEHN MypaHbl 6eficeHai Typae NnanganaHbin oTbipaTbiH AMarhl
KanacblHbIH LWafFblH My3eWnepiH KaTbiCTbipa OTbIPbIN, Kana KellenepiMeH cepyeH xacay MeH mysengeri
MHTEPaKTUBTI TOXIipnbeHi ©3apa yLWTacTblpy YArici KongaHblabl.

Hofapblga anTbinFaH »oba ascbiHaa AnMaTbl KalacblHbIH TapyXbliHa, OHbIH BENTiNi a3amaTTapblHbIH,
TarablpblHa, TAPUXU KOHE MBEHUN ECKEPTKILITEPIHE KATbICTbl aHaFYP/IbIM MaHbl3abl MafliMeTTepre Tonbl
My3enniK 6ananap ¥OonHYCKay/blfbl WblFapbligbl. aHa My3ennik Toxipnbeae «kananblKktap — KananblKtap
YWiH» KeweHai 6argapnamackl KongaHblna 6actagbl. On 60MbIHIWA KypFaK aKkblin auTyabl TOKTaTbIN, 6ananap
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MEH epeceKTepaiH 63 6eTiHwWwe Bipire OTbIPbIN YMbIC XacayblH XoHe KananblK ¥acTtapabl epikTi ruarep
peTiHAe My3er iciHe TapTy Ke3aenegi.

HobaHbiH 6acTbl epeKLweniri — AnMaTbl KanacblHbIH, WafblH (dcipece memMopuanibl) My3ennepi 6ipirin
Kenywinepai Kabblngay YWiH opTak UrinikTi icke Kagam 6acTbl. 10 My3engi 6ipikTipreH apHavibl MapLpyTTbl
GipiKKeH NMNoTTbIK 6aFgapnamMa Kana TypFblHAapbl apacbiHaa Kongay TanThbl.

HobaHblH aca MaHbI3bl afbl My3en iWinik 6enceHi aneyMeTTiK KyMbICTa Taxipnbe uHaraH AnMaTblblK
My3€eW KbI3BMETKEpPEPiHiH KacibuniriH AambITy 60nbin Tabblnagbl. byn Mysennepain Kana emipiHe Kapan
YacafaH GipiHLWIi Kagambl 60/1bIN KaHa KOMMaw, My3en eHiMAepi MeH Kana My3ennepiHih UMUIKIH KeTepyre
KbI3MET eTefi.

Tipek ce3pep: bipTeKTinik, Tapnxm-MaaeHu, My3ennik xoba, Anmatbl My3ennepi, 6ananapiblH, UHTEPAKTUBTI
YONMHYCKay/bIFbl, Kana 60MbIHLIA casaxaT, My3enniK 6inim 6epy 6araapnamanapbl.

THE ROLE OF MUSEUMS IN SHAPING IDENTITY

Galia Faizullina
Candidate of Historical Sciences, State Reserve Museum of History and Culture “Issyk”, Academic secretary.
Email: galiaf2@yandex.ru.

Larissa Pletnikova
Center of Modern Culture “Desht-i-Art”, Director. E-mail: artdeshty@mail.ru.

Laura Beisek
Association of Aimaty Museums, Managing Director of the D. A. Kunaev Museum. E-mail: Ibeisek@gmail.com.

Abstract

The authors of the article explore thequestion what is Aimaty's brand and how the «Almaty — cultural capital»
expression could be actualized. The implementation experience of museum project «The journey to the
country BALAPAND>» («[lyTewecTtsue B ctpaHy BAJIAMNAH»/«A-nakan! Anakan! Myseinge banakaw! ») is observed
in the article. The project itself was aimed at raising patriotism, pride and responsibility for the city among the
youngest citizens and also aimed at raising the interest towards family time in museums.

A chain of several events with a participation of Almaty's small museums were held during this project, in
which museums actively using the material of curtural heritage in the work with city area. They combined
informative city street walks with interactive components of museum.

A series of new format guidebooks about thecity and its small museums have been published. They involve
the most interesting sides of Almaty history, lives of outstanding citizens, historical and cultural memorials.
The usage of a complex approach «citizens for citizens» became a new fundamental practice in the museum
live of Almaty which is an orientation on independent co-work of children and adults completely excluding
prescriptive approach and engaging the city’s youth as guide-volonteers instead.

The unigeness of the project is that for the first time small (primary memorial) museums «fought» for a visitor
together. The united partner pilot program with route unifying 10 museums succeeded among citizens.

The important part of the project was also a development opportunity for Aimaty museum specialists, who got
an active socialisation experience of inner museum work. It became the first step of museum reorientation to
work in a city area, increased the quality of suggested museum product and image of the city museums in
general.

Keywords: Identity, historical and cultural, museum project, Alimaty museums, children's interactive
guidebook, city tours, museum educational program.
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. POJIb APXUBA

3 COXPAHEHUU

YJBLTYPHOIO U
CTOPUUYECKOTIO
ACJIEJIUS
OPOJIA AJIMATDI

Ouer Besnonocos

LleHTpasbHbIl rocy1apCcTBEHHbIH apXHUB
ropona AsmMaThl, NJIaBHBIH 9KCIIEPT.
E-mail: oleg_belonosov@mail.ru

POJ1b APXUBA B COXPAHEHUU KYJIbTYPHOIO U UCTOPUYECKOIO HACNEAUA TOPOA AJIMATbI

AHHOTauuA

CTaTbsl 3HAKOMMUT YMTaTeNnen c HEKOTOPbIMU HanpaBieHUaAMK pPaboT, ocywecTBAseMbiMy LieHTpanbHbIM
rocyaapCTBEHHbIM apXMBOM ropoaa Anmarthbl MO COXPaHEHMIO KYNbTYPHOIO U MCTOPUYECKOrO Hacneaus.
MpuBOAATCSA OTAENbHBIE CBEAEHNS O Pa3HOO6PAa3HbIX BUAAX apXmMBHbIX JIOKYMEHTOB. PaccKka3biBaeTcs 0
Ny6ANMLMCTUHECKOW AEATENBHOCTN U HOBENLIMX NEPCMEKTUBHBIX HAaNpPaBNeHMAX, MO3BOJAIOWUX O3HAKOMUTb
LUIMPOKUI KPyr 06LLECTBEHHOCTU C PA3/IMYHBIMU @aPXMBHBIMU UCTOPUYECKUMU U HAYHYHO-TEXHUHECKUMU
[OKyMeHTaMW. Ha npumMepe NnoaroToBIEHHOM 9NEKTPOHHON KHUTK «[1poayKLmMa AlIMaTMHCKON KOBPOBOM
$abprKku» NnokasaHa pab6oTa aIMaTMHCKOro KOBPOBOIO NPeANnpUaTUs 6osiee YeM 3a CEMUAECATUNETHUN
nepuoj cyuiectsoBaHus. Boweawwne B nyéavkaumio 6onee 600 n3obpaxeHnin KOBPOB U KOBPOBbIX JOPOXKEK
nokasblBatoT 60raTtoe KynbTypHOe Hacneane npodeccnoHanoB KOBPOTKAYeCTBa, HaUMOHabHbIM KOMOPUT
U3AEeNUi U COBPEMEHHOE Pa3BUTHE APEBHMX KA3aXCKMUX peMecer.

KnioueBble cnoBa: apxus, JOKYMEHT(bl), 3/IEKTPOHHAsA KHUra, KoBpoBas pabpuKa, KOBPbI, KOBPOBbIE
[OPOXKHM, FOBENEHDI.

LleHTpanbHbI rocyaapCTBEHHbIN 3T AOKYMEHTbI PpaCCKa3biBalOT O Pa3HbIX
apxuB ropoga AnmaTbl ABNSETCA OAHUM CTOPOHAaXx ¥M3HW Hallero ropoga,
N3 KPYNHENLLNX apPXMBHbBIX Y4PEXAEHUI B pacKpbiBas OTAe/bHblE CTPAHWULIbI
KasaxcTtaHe (puc. 1). OonucaHusa OT Havyasa CTPoUTENbCTBA

B HacTosiLLee Bpems Ha GOPTUOMKALIMOHHOIO YKPENNEHUS
rocygapcTBEHHOM y4eTe B 1956 doHaax 3aunnuinckoro B 1854 r., Ha3BaHHOIo
HaxoAMTCs MNOYTU MUSTMOH (958 174) no3xe BepHbiM. [NoKasbiBaloT
€AWHUL, XPaHEHUS apXMBHbIX IOKYMEHTOB. CTaHOB/IEHME ropoaa, KOTopbi B
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Pucynok 1. LleHTpasibHbIi rocyiapeTBeHHbIH apXHB ropojia
Anmarel

nocnenyouiemM cTas rmaBHbIM B
CemupeyeHckom obnactm TypKeCcTaHCKOro
(CTenHoro) reHepan-ryéepHatopcTBa.

B ¢oHaax apxmBa nmeetcs

60/1bllOE KOIMYECTBO JJOKYMEHTOB,
CBMAETENLCTBYIOLMX O NOSABAEHUHU

B ropoje nepBbIX NPOMBbILLTEHHbIX
npeanpuaTUiM, CTaHOBNEHWN OCHOB
3paBoOXpaHeHnsl, 06pa3oBaHus,
3apoXAEHMN Pa3HOO6pPa3HbIX COLIMaNbHbIX
W KYJIbTYPHbIX NporpamMmm. 3HauuTeNibHoe
MECTO 3aHUMaIOT JOKYMEHTDI,
pacKpblBaloLWUe KaK NonoxKuUTenbHble, Tak
W OTpULaTENbHbIE MOMEHTbI COBETCKOIO
nepuvoaa. B oTKpbITOM f0CTYNe Ans
uccnegoBarenen MeTCs JOKYMEHTbI

0 pacKynaynBaHuu, rofogomMope u
JPYrux, Kak ux B HacTosLee BpeMs
Ha3blBatoT, Nneperndax B uctopmuun CCCP,
lMpryem npocneanTb UCTOPUIO TOTO UK
WMHOIo Nepuoaa MOXHO He TOSIbKO Mo
oduumManbHbIM AaHHbIM, MepegaBaeMbIM
B apXxMB rocyqapCTBEHHbIMU OpraHamu,
HO ¥ MO JOKYMEHTaM M3 JIMYHbIX POHA0B
OTAE/bHbIX BblJAIOLINXCH IMYHOCTEN.
ApXrB CKpyny/ne3HOo OTOUPAET Ha
rocyfapCTBEHHOE XpaHEHUE NOKYMEHTbI
KPYMHbIX Y4EHbIX, OOLLECTBEHHbIX U
KYNbTYPHbIX A€ATENEeNn, NPOKMBaBLLINX B
ropoae Anmatbl. Ham oco6eHHO agoporu
XpaHsLWMecs B apxmBe PyKOnucu 1 apyrue
WUCTOPUYECKM LIEHHbIE MaTepUuabl TaKKUX
BOWUCTUHY BEMKKUX NitoAeN, KaK Xanud
Antain, baypxaH Momblw-ynol, Japura
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THanuHa, K0ga MeHgeneeBny ManHLLTOK,
AcaHanu Awmmos, MNaeen LLlopoxos, tOpui
WHenaepmaH, AMeH XangapoB U MHOIMUX-
MHOIuX apyrux. B ux poHgax nmetorces
KMHODOTOAOKYMEHTBI M BUAEO3AMNUCH
Pa3IMYHbIX BbICTYMNEHUIN, KOHLIEPTOB,
GUNBbMOB; 3CKM3bl, 3aPUCOBKU U KAapTUHbI;
nepenucka; nMyHble poTorpaduu;
MOHOIrpadum U KHUIK, KOTOpble
Pa3HOCTOPOHHE pPacKpbIBaOT U AOMOSHAOT
XapaKTepHble 0COBEHHOCTU TIMYHOCTEN.
EcTtecTtBEHHO, OCHOBHbIM
$doHaoob6pa3oBaTenem nepegaBaeMblx
Ha XpaHeHWe JOKYMEHTOB ABAOTCSA
OpraHu3auuun, NpeanpuUaTus
YUYPEHKOEHUS, HAaX0AALWMNECH Ha TEPPUTOPUU
ropoaa Anmatbl. OT HUX Mbl NOfly4aeM Ha
rocylapcTBEHHOE XpaHEHNE IOKYMEHThI
no JIMYHOMY COCTaBY, Ha OCHOBE KOTOPbIX
BblJaEeM CrpaBKM, NOATBEPHKAAOLINE
3apaboTHylo naaty, daKTbl NpuemMa u
YBOJIbHEHUS C pabOoThbl Ha NPeanpPUATUNAX.
JOKYMeHTbI N0 OCHOBHOW AeATEeNbHOCTH
MCMNONb3YIOTCS, Korga Heo6xoaAnmMo
noKasaTb MPOM3BOACTBEHHYIO
AenaTeNnbHOCTb OpraHM3aunn. Bmecte
C 3TUM NOBbIWEHHbIM MHTEPECOM Y
nccnegoBarenien, UICTOPUKOB, KpaeBeaos
N Y3KUX CNEeLnanmcToB Nonb3yeTcs ele
N HAy4YHO-TEXHUYECKasa JOKYMEHTaLMS
npeanpuaTus, cosgaBaemMast B npouecce
BbIMOJIHEHMS MPON3BOACTBEHHbIX
nporpamm. Ha rocynapCTBEHHOM XpaHEHUU
B apxuBe ropoga AnmMatbl UMetoTCA
[OKYMEHTbI O paHee NpUMeHseMbIX
TEXHONOMMYECKMX npoLeccax no
NPOMU3BOACTBY KOHDET U ApYron NPoayKLMK
Ha AnMa-ATMHCKOW KOHAUTEPCKOM
dabpuKe; TEXHUYECKMe nacnopTa Ha
BbIMYCKaAEMYIO MPOAYKLMIO AN HYXA
MuHUCTEPCTBA MECTHOM NPOMBbILLIIEHHOCTH
Ha 3aBoje MMeHu KptouKkoBa; o6pa3Lbl
TKaHen, KoTopble NpoM3BoAUIUCE Ha AnMa-
ATMHCKOM XJ10M4aTo6yMaXKHOM KOMOUHATE;
TEXHUYECKUE JIOKYMEHTbI YNpaBieHus
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3e/1eHOro CTPoUTENbCTBa «3E€N1EHCTPOM»,
JenapTameHTa apxXuTEKTYpPbI U
rpagoctpoutenbcTBa AKMMaTa ropoja
Anmartbl, AnMa-ATUHCKOro 3aBoja
TAXENOro MallMHOCTPOEHUA U Ap.

Ho B HacToslLLee Bpems ponb
LleHTpanbHOro rocygapCTtBeHHOro
apxvBa ropoga AnmaTtbl He CBOAUTCS
TONbKO K KOMIMIEKTOBAHUIO U XPaHEHMIO
[JOKYMEHTOB, YTO Mbl, KCTaTW, NPOBOANUM
[OBOIbHO 3P PeKTUBHO. Bce 6onbliee
3HavyeHue nonyyvaet 6onee WMpoKas
nonynsapusaums Hallmnx JOKYMEHTOB.

3a 15 neT apxMBOM NOATOTOB/IEHO U
ony6anKoBaHo 0Kon0 50 HauMeHOBaHWK
pas3IMYHOro poaa U3gaHun. Tematuka nx
[ennTcs Ha TpW Fpynnbl: UCTOPUS ropoaa,
NCTOPKUS NepcoHannm, CnpaBoYHo-
MHbOpPMaLMOHHbIE n3aaHus. Cpeaun HUX
CNpaBOYHblE apXMBHbIE N34aHWS, OYKNIETHI,
anbOboMbl, COOPHUKKM MaTepuUanoB Hay4YHO-
NPaKTUY4ECKUX KOHDEPEHLMK NO UCTOPUK
ropoda v apxMuBHOMY Aeny, nepuoanvyeckme
n3aaHng (BECTHUK apXUBHOM CITYXKObI
Anmatbl «Xabaplbicbl»). B nocnegHue
rofbl NPOBOAUTCH paboTa No NOAroToBKe
3NEKTPOHHbIX KHUI, NOCBSALEHHbIX
NPOMbILWIEHHbIM NPEANPUATUAM ropoja.

XoTtenoch 66l 601€€e KOHKPETHO
OCTaHOBMUTbLCS Ha OJIHOW U3 TaKKX paboT
(puc. 2).

B ropoae po 2007 r. cyuwiectBoBana
AnmMa-ATMHCKas KoBpoBas ¢pabpuKa.
MpoayKkuuna atoro npeanpusaTua Golna
XOPOLLIO N3BeCTHa Kak B KasaxcTtaHe,

TaK U 3a npeaenamu Hallen pecnyenKku.
NcToku nponssoacTea yxoamam B 1936 T,
Koraa KazaxCKMM COBETOM MPOMbICIIOBOM
Koonepaunu 6bla 3aperncTpupoBaHa

B ropogae Anma-Ate KoornepaTtuBHO-
npombicnioBas apTenb «KoOBpoOBLLMLA».
MNepBble KOBPbI M ro6eneHbl BbiNyCKanuch
No 3CKM3aM, BbINOSHEHHbIM BUAHbIMU
XY[OXHMKaMU Hallero rocyaapcrea, cpeau
KOTOPbIX: 3acny»KeHHbIV aesiTeNb UCKYCCTB

Kazaxckon CCP Hukonan UMBYMHCKUN,
3acnyxeHHbln aesatens Kasaxckon CCP,
HapoaHbin xynoxHnK Kasaxckon CCP
A6binxaH KacTteeB, 3acnyxeHHas aesarenb
nckycctB Kazaxckon CCP, HapoaHas
xynoxkHuua Kasaxckon CCP lN'ynbdanpyc
NcmawnnoBa, xygoxHUK OMapxaH
[xKaHgaynetos u ap.

OtaenbHble 3K3eMNAAPbI NEPBbIX
ro6eneHoB 0 HaCTOSALWEro BPEMEHH
XPaHATCA U BpeMS OT BPEMEHU
JIEMOHCTPUPYIOTCS B BbICTABOYHbIX 3anax
LleHTpanbHOro rocyqapcTBEHHOIo My3es
Pecny6nunkn KazaxctaH B ropoge Anmartbl.
XoTenocb OTMETUTb, YTO aAMUHUCTPALMS
My3esi cpasdy OTK/IMKHYNacb Ha Halwy
npocbOy, NpeaoCTaBMB 3NEKTPOHHbIE
KOMWKU 3TUX IKCMOHATOB, KOTOPbIE Mbl
TaKKe BK/IOYMAM B OOWH U3 pa3aenos
3NEKTPOHHOW KHUTH.

Y10 KacaeTcs apxXxnBHbIX MaTepuanos
TO, K COXKaNleHMto, KOHCTaTUPYEM, YTO
WNACTPALMK NepPBbIX FO6ENEHOB U
KOBPOBbLIX N3AENNI, MPON3BEAEHHbIX
Ha ¢pabpuke B 1930-1940-x roaax,
COXPaHMWINCh TONIbKO B BMUAE YEPHO-6€biX
¢oTorpadui, KoTopble He NepenatoT
BCIO LiIBETOBYIO raMMy U KpacoTy 3ThX
nsnenni. A no npuynHe Toro, 4To
OpraHu3saumMsi CBOEBPEMEHHO He nepegana
Ha rocygapcTBEHHOE XpaHeHWe CBOLO
TEXHUYECKYIO JOKYMEHTaUMI0, B doHae
He COXpaHWNCS Lenbii nnacT pa3paboToK
KOBPOBbLIX 3aenni 3a nepmog ¢ 1950-x no
1980-€e roasbl.

HauynHasa ¢ 1980-x rogoB NpoLwsioro
BeKa B genax GabpuKku nosasnsaoTcs
JOKYMEHTbI, paccKa3blBatowme o
CO3[aHunN An3anHa KOBPOBbLIX U3AENNM
Ha ypoBHe MMPOBLIX 06pa3LoB. Ha
OCHOBE HamnpaBfeHHbIX 3a9BOK C
npunaraembiMmn K HUM YepHO-6enbiMu
W UBETHbIMWU poTorpadPprsaimMmm KOBPOBLIX
nsnennin focynapCTBeHHbIM KOMUTET
no Aenam OTKPbITUI U U306PETEHUI
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NpU3Han oTaenbHble PUCYHKU KOBPOB
COOTBETCTBYIOLLMMU KPUTEPUIO
«ToBapHbIKN 06pa3eL 1 Bblaan Ha HUX
COOTBETCTBYIOLWME CBMUAETENBCTBA. B 3T0
e BpeMs dabpuKa aKTUBHO paboTaeT
Haj paclMpeHneM acCopTUMEHTa
CBOEN NpoayKLunn. B nponssoacteo
BHeApAOTCS 06pasLbl, OTHECEHHbIE
pasnYyHbIMWU KOMUCCUSMU K TOBapam
YNy4lWEHHOro KayecTtBa, 0603Ha4YaeMbIM
MHAEKCOM «HOBUHKa». C 1990-x rogos
dabpurKa caMocToATENIbHO NPOBOAUT
3KCNepTU3y pa3paboToK, CO3AaHHbIX
B COGCTBEHHbIX MACTEPCKMX, U
NPMHUMAET COOTBETCTBYIOLIME PELLEHNS
0 MOCTaHOBKE WJIN O CHATUU NPOAYKLUK
C Npou3BoAcTBa. AHaNN3UpPysa cnpoc
HaceneHus, cneLnanucTbl BbIABASIOT
HanboJsiee X0A40Bble 3CKM3bl KOBPOB U
BOCTpeboBaHHble pacLUBeTKW. B aTo Bpems
Ha dabpuKe BHeApPSeTcs psg TBOPYECKMX
naen B CO3aaHnK LENoro crnexkTpa HoBbIX
XY[IOXECTBEHHbIX NPOM3BEAEHNN KOBPOBOW
npoaykuuu. B paboTtax mactepoB pabpuku
NOAB/ISIETCHA CBOM COOCTBEHHbIN NOYEPK,
NOAKPENIEHHbIN MECTHLIM KOTOPUTOM U
HaUMOHaNbHbIMW 0COBEHHOCTAMKU. BmecTe
C TeEM 3TOT NepPMo MOXHO 0603HaUYUTb
KaK NepenoMHbIn B NPUHLMNaX
NPOEKTUPOBAHMS KOBPOBOW NPOAYKLINMN.
B aTo Bpems npouecc co3gaHus
pPUCYHKa KOBpa M ero LBETOBOW ramMMbl
OCYLLLECTBASIETCS C MOMOLLbIO CReLMnanbHbIX
KOMMbIOTEPHbIX Nporpamm. HoBble
TEXHOJIOTMKU NO3BOININ ONEPATUBHO
M3MEHSATb PUCYHKM M NOAaBaThb Ha
pacCcMOTPEHME XYOOKECTBEHHO-
TEXHMYECKOro COBETA Liefble KOMMEKChI
pa3paboTaHHbIX MPOEKTOB C Pa3HbiMU
LLBETOBLIMW BapMaHTaMu.

B 2007 r. npon3B0OACTBO KOBPOB
M KOBPOBbIX JOPOXKEK Ha pabpunke
ObINIO MPEKPALLEHO MO NPUYUHE
HepeHTabenbHOCTU. K coxaneHuio,
HeKorga MoLHoe NPon3BOACTBEHHOE
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npeanpuaTne ¢ 6oraton UCTOPUEN,
OrPOMHbIM TBOPYECKUM U
NPOM3BOACTBEHHbLIM NOTEHLIMANOM B
HacToslee BpeEMSA 3aHMMaETCH TONIbKO
nepenpojaaxKen KOBpPOBbIX 3OENUN,
nocTaBNsiEMbIX U3 GAUKHErO U AaNbHEro
3apyb6exbs.

HecmoTps Ha To, YTO NPeanpPUATAS Mo
KOBPOTKa4YeCcTBY B HalLEM ropoae yxe
HET, Mbl CYMTAEM, YTO HE3ACNYKEHHO
6b1/10 Obl 3a6bIBaTb 06 OFPOMHOM BKNaae
BCEro Konnektnea Anma-ATUHCKOM
KOBPOBOW GabpuKn B KYNLTYpHOE
Hacnegue Hallero rocygapcrea. loatomy
Ha OCHOBE MMEILINXCS B apxmnBe
[OKYMEHTOB Mbl CTPEMUJINCb OCBETUTb
B 3/1€KTPOHHOM M3[aHWU HEKOTOpPbIE
3Tanbl NPOM3BOACTBEHHON AEATENBbHOCTH
npeanpuaTus, gatb MHGopMaLmio o
Ka3axCTaHCKMX MacTepax U aBTopax
3CKMU3HbIX pa3paboTok, paccKkalaTb O
XapaKTepUCTUKaxX BbINMyCKAeMbIX KOBPOB,
a rnaBHoe, BO BCEN Kpace NoKa3aTb
LLBETOBYIO NAIUTPY MU HENOBTOPMMbIE
PUCYHKM CO3aHHbIX KOBPOBbIX N3AENNI
(puc. 3).

PucyHok 3. CTpaHuLa 3/1eKTPOHHOH KHHIH

B naHHbIM TemMaTnyeckuim o63op
Bowwno 6onee 600 n3o6parkeHnin KOBPOB
N KOBPOBbIX JOPOXKEK, YTBEPHKAEHHbIX
XYNOXKECTBEHHO-TEXHUYECKUM COBETOM.
C uenblo yrnpolLeH1s NOMCKOBOW 6a3bl
B COCTaB 3/IEKTPOHHOM KHWUIU BKJIIOYEH
pa3paboTaHHbIKM CNPaBOYHO-MOUCKOBbLIN
annapar W yKasaTtenu, no3sonsioume
ObICTPO HANTKU HYXXHOE KOBPOBOE n3aenue,
€ro TEXHUYECKME XapaKTEPUCTUKMU, a
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TaKXe aBTopa pa3paboTKU. ANEeKTPOHHas
KHUra BbIMOJIHEHA C 3DDEKTOM
nepeBopaYvYMBaloLMXCS CTPAHULL U
BO3MOXHOCTU YBEIMYEHUS pa3pellatolen
CNOCOGHOCTU U306paXKEHUS, Y4TO
Nno3BoONSET 6051ee AeTaNbHOro PacCMOTPETb
OTAENbHbIE 3N1IEMEHTbI 3a4aCTyl0
HEMOBTOPMMOIO PUCYHKa KoBpa. O6wmm
06beM TemMaTmyecKoro o63opa «fpoayKums
AnMaTMHCKOM KOBPOBOWN GpabpuKn»
coctaBnset 1,2 rurabanTa, nam 1376
CTpaHuL,

[aHHoe n3aaHue Np1M3BaHo NokasaTtb
6orartoe KynbTypHOe Hacneane Hawero

Kpas, MECTHbIN KONOPUT U COBPEMEHHOE
pasBuTUE TPAAULIMOHHbIX Ka3aXCKMX
pemecen, NnpeaocTaB1Tb UCCNeoBaTeNnam
1 XKenawwmnM 03HaKOMUTLCS C

ncTOpMen ropoaa, U B TOM 4YUCe ¢
NPOM3BOACTBEHHON AEATENBLHOCTbIO
AnMaTUHCKOM KOBPOBOK habpuKK, TaKyto
BO3MOXHOCTb, @ TaKXXe paccKa3saTtb 0
TaNaHTIMBbIX XYAOKHWUKaX, MOAHSABLLMX
Ka3axcTaHCKMe pa3paboTKKU KOBPOBOM
NPOMBbILLIEHHOCTM Ha MMPOBOMN YPOBEHb.

CnMCOK UCNOAb30BaHHbIX UCTOUHUKOB:
1. LleHTpanbHbIM rocyaapcTBEHHbIN apxmB ropoaa Anmatbl. PoHa 23

«KoBpoBas dabpuKar.

ANMATbI KAJIACbIHbIH M31EHM JKOHE TAPUXU M¥PAJIAPbIH CAKTAYAAFbI M¥PAFATTbIH OPHbI

Oner BenoHocoB

Anmartbl Kanacsbl OpTaJ'IbIK MeMNEKETTIK MyparaTbliHblH bac capanuwbichl.

E-mail: oleg_belonosov@mail.ru

AHHOTauuA

MaKana oKkblpmMaHzapabl, AnMatbl KanacblH4arbl OpTanblK MEMIEKETTIK MyparaTTa MOAEHU KaHe Tapuxu
Mypanapabl caktay 60MblIHLIA iCKe acaTblH KeMBIp KbI3MeT 6arblTTapbiMEH TaHbICTbipaabl. MyparaTTaFbl
KyXKaTTapblH 9pTYpAi TYpnepi Typanbl XeKkenereH Manimetrep KenTtipineai. NMy6nnumcTmkanbliK Kbl3MeTi MeH
KOFaMHbIH, KEH ayKbIMblH 8PTYPAi TapUXW MyparaTTbl }KaHE FblIbIMU-TEXHUKASbIK KY)XXaTTapMeH TaHbICTbIpyFa
MYMKIiHAIK 6€epeTiH }aHa NepcrneKTUBTi 6aFbITTap Typanbl antblnagbl. <AnMaTbl Kinem ¢abpuUKachiHbIH
eHimMAaepi» aTTbl AanblHAaNFaH 3NEKTPOHAbIK KiTabblHbIH, yAriciHae AnMaThl Kinem KaCiMOpHbIHbIH,
KETNICHKbIAbIK TapUXbIHAAFbI XYMbICbl KepceTinesi. Kitanka eHren 600-4eH acTam KileM MeH Kinemwenep
6eiHenepi, KineMToKyLbl MamMaHAapAblH, 6a MeAEHN MYPacCbIH, OHIMHIH, YITTbIK HaKbILWbl MEH EXeNri Kasak,

KONeHepiHiH 3amaHayun AaMyblH KepceTea,.
Tipek ce3pep:
Kinemaep.

Myparart, KyaT(Tap), aNeKTpoHabl KiTan, Kinem dabpuKachl, Kinemaep, Kinemwenep, Tyc

THE ROLE OF ARCHIVES IN THE PRESERVATION OF CULTURAL AND HISTORICAL ALMATY HERITAGE

Oleg Belonosov
Central state archieve of Almaty city, head expert.
E-mail: oleg_belonosov@mail.ru

Abstract

The article introduces readers to some of the areas of work carried out by the Central State Archive of Aimaty
city for the preservation of cultural and historical heritage.We give some details about the various types of
archive documents.lIt is about the journalistic activities and latest promising areas allowingto acquaint the
general public with a variety of historical, and scientific and technical archival documents.The exampleof the
compiled e-book "Products Almaty carpet factory" illustrates the operation of Almaty carpet manufacture for
more than seventy-year period of its existence.More than 600 images of carpets and carpet runnersincluded
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in the publication show the rich cultural heritage of carpet weaving professionals, national coloring of
products and modern development of the ancient Kazakh crafts.
Tipek ce3pep: archive, document(s), e-book, carpet factory, rugs, carpets, tapestries.
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Olga Vesselova

director of Annual Contemporary
Art Festival ARTBAT FEST.
E-mail: pr@cultura.kz.

ARTBAT FEST AS A CULTURAL BRAND OF ALMATY

Abstract

Having lost the function of industrial centers, modern cities increasingly bear the function of entertainment
service for residents and tourists. In this connection, cultural events which are capable of attracting the
attention of a broad audience supersede the role of city-forming enterprises. The culture comes up to the
forefront as anurban brand. How does Almaty feel in this new environment of nowadays? Which way is better
to choose for the city to confirm its status ofa cultural capital? How to avoid the fate of being a simulacrum of
the cultural center of the country?

Keywords: simulacrum, the image of the city, public art, street art, performance.

Olga Vesselova Being considered the cultural center of
Simulacrum;a copy without an original the country, the city of Alimaty shall not
in real life; a semiotic image without the only declare the present achievements
object it shall refer to. When choosing but shall provide facilities for personal
identities or development strategies every creative fulfillment of its citizens. Just
contemporary city is at risk of being an then the cultural brand of the city will find
illustration to the notion determined by its relevance and support from Almaty
Georges Bataille. As the system enforces residents, as afterwards they will be visible
its ideas it might be challenged by its beyond Kazakhstan.
own elements. The most efficient way to In accordance with the established
promote any idea is to create a better definition a brand is a set of images,

inner environment for its development. associations, emotions, values and
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features of some particular subject.
Essentially a brand stands for the specific
qualities of this subject. The notion of a
brand burst into the city life from marketing
and advertising, the spheres connected

to the commodity-money relations. Does

it mean that even the cities compete

with each other for the residents, for the
attention from the travelers, for their
eagerness to spend cash there?

Indeed, the contemporary scientists
concur that nowadays the cities are no
longer acting as industrial centers but
providing services for free time of citizens
and tourists. Currently the cities of the
world are in competition in quality, variety
and wide range of leisure activities first
of all for their residents and then for
temporary visitors.

Therefore a brand of the city can
be defined as something between city
perception from within and city impression
from without. These two meanings of the
city affect each other, change each other
mutually and define the brand itself [1].

Internal perception of the city is nothing
but the identity of the city; and external
impression is the image of the city.
Consequently in order to have a better
understanding of the brand of the city it is
essential to look into these two notions.

It seems easy to define an image of the
city. According to Kotler, a place image

is “a simplification of a large number

of associations and partial information
related to a place. It is a product of one’s
mind trying to process and select the
existing information...” [2]. The image of
the city is a combination of representations
of a city, which are strong in the public
perception.

In turn the identity of the city is the way
the city residents understand and perceive
their city and identify themselves with it.

Therefore from the marketing point of
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view the city turns into a huge corporation
seeking proper positioning among its
employees and clients. Such positioning
would make employees more efficient

and motivated to stay, as well as it would
show the appeal of the services and goods
produced by this machine to the clients.

What can the identity of AlImaty rely on
at the moment? After losing the status
of the capital, AlImaty is now identified as
the cultural and economic center of the
country.

There are more than 200 organizations
rendering cultural and recreational services
including 16 museums, 30 libraries, 13
theaters, more than 100 concert halls
and entertainment organizations, clubs
and cultural centers; 17 cinemas, 8 public
parks, a circus and a zoo.

Meanwhile Aimaty-2020 City
Development Project by the city mayor’s
office states that ‘the efforts of the
city authorities shall seek to increase
the number of city residents visiting
entertainment events. There shall be
regular tours of prominent world art
ensembles and experience exchange with
other cultural organizations overseas.
Annually there shall be several events
hosted to reflect cultural and historical
identity of the city and to be a possible
iconic event (based on case studies of
the Carnival in Rio de Janeiro, Biennale in
Venice, etc.) [3]. Besides, according to the
Program one of the goals of Aimaty Mayor’s
office is to create a worldwide recognizable
brand of the city by 2020.

This strategy is quite common in the
contemporary world. According to Denis
Vizgalov, a geographer, economist and
head of the Living Cities Company, many
cities position through artistic creativity.
Consequently, the city strategy is aimed
at recruiting more creative people as their
residents. Special attention shall be given
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to the experience of Berlin, Bilbao and
Perm. Speaking of recent examples Tallinn
should be noted for choosing a strategy
aiming at enviable cultural scene. The logo
of the Estonian capital consists of a city
outline resembling a sound wave painted
in cold tones. Another city following similar
trend is Manchester. Its main proposal

is the best dance clubs worldwide. They
had started a big target program to move
people from the city center to the outskirts
in order to reach their goal. It required
enormous amounts of compensation to
the locals moving to new areas, but anyway
they had done it. It attracted all the young
people of England to rush there on Friday,
have fun and leave back home after the
weekend [4].

Annual Contemporary Art Festival
ARTBAT FEST is one of the major cultural
events in Almaty. The festival was initiated
by Igor Sludskiy and Vladislav Sludskiy in
2010; since then the festival is well known
among both local and foreign audiences.

Anna Tolstova, a famous Russian art
critic, describes the festival in a Russian
newspaper Kommerstant as follows:
“Almaty hosted contemporary art festival
ARTBAT FEST 6, which was organized
by Eurasian Cultural Alliance Public
Association. Public art and street art,
exhibitions in museums, galleries and
temporary venues, street performances,
outdoor concerts and plays, lectures
and art readings in cafes have turned
the former capital of Kazakhstan
into something like a biennale city...
ARTBAT FEST is not a simple creative
urban development, but a project giving
significance to the city life” [5].

During six years more than 100
artists and curators from 15 countries
of the world have joined the festival and
presented more than 200 various pieces of
contemporary art.

On the one hand ARTBAT FEST allows
the city residents to have a world high
quality cultural product inside Almaty, and
on the other hand it is an opportunity of
creative fulfillment for both prominent
masters and young artists of contemporary
art of Kazakhstan. Meanwhile the festival
is a way to make a statement about
Kazakhstan on the world arena declaring it
a country with active culture and art scene.
One of the most important elements of the
festival is its educational platform available
for anybody interested or participating in
contemporary art projects in Aimaty.

Referring to the cultural branding of
Almaty and mentioning ARTBAT FEST
it shall be noted that it is one of the
many examples of the urban cultural
components. The amount and cover of
such events shall be bigger and broader in
order to crown Almaty the cultural capital
of Kazakhstan. It is essential to contribute
to proper atmosphere and environment
for cultural development of the city, so the
city shall be more concerned about better
conditions to maintain private initiatives
in the sphere of culture. Sufficient
opportunities shall be available to the
citizens to develop their creative potential.
In this particular case the identity and
inner perception of the city will lead to
the external linking of the city to art and
culture. That's when Almaty will be able to
escape the fate of being only a simulacrum
of a cultural capital.
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ARTBAT FEST AJIMATbl MOAEHU BPEHJ PETIHAE

Onbra BecenoBa
ARTBAT FEST Xbin caliblHFbI XanblKapasnblk 3aMaHayy eHep decTuBaniHii AnpeKTopbl (Anmartbl, KasaxctaH).
E-mail: pr@cultura.kz.

AHpaTna

3amMaHayu Kananap eHAipicTiK opTanbiKTapablH KbIBMETIH *OWbIN, Ke6iHe 63iHe TYpFbiHAAP MEH TYpUCTEPAiH
60C yaKbITblHa KbIBMET eTyai }yKTen anagbl. OcblfaH 6ainaHbICTbl, KEH ayAUTOPUSAHbIH, Ha3apblH ayaapaTbiH
MaJEeHW OKUFanap Kana yariciHgeri KacinopblHAapAblH POJiH anMacTblipagbl. MageHUeET - Kana 6peHai peTiHae
6acTbl Ha3apfa inireai. AnmaTbl 3aMaHHbIH OCbl KaHa XafaanblHAa 63iH Kanan cesiHeai? ©3iHiH MaaeHu
acTaHa JapeXKeciH fanengey YWiH Kana KaHaam xongbl Tanaay kepek? Tek KaHa engiH, MofeHn opTanblfbl FaHa
6enHeciHeH Kanaw KyTbinyra 6onagbl?

Tipek ce3faep: CUMYNAKP, UMUK, Kananap, KoFaMablK-apT, CTpuT-apT, nepdomaHc.

ARTBAT FEST KAK KY/IbTYPHbIW EPEH[] AJIMATbI

Onbra BecenoBa

[OunpekTop ExxerogHoro mexayHapoaHoro dectuBans coBpemeHHoro nckycctea ARTBAT FEST (Anmarsl,
KazaxcTaH).

E-mail: pr@cultura.kz.

AHHOTauMA
YTpatnuB GyHKLMK NPOMbILLIEHHBIX LLIEHTPOB, COBPEMEHHbIE rOpPOAa BCE Yalle HecyT Ha cebe GyHKLMK
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06CNyKMBaAHUS CBOGOJHOIO BPEMEHM FOPOXKAH M TYPUCTOB. B CBA3M C 3TUM KyNbTypHbIE COOLITUS, CMOCOGHbIE
npuBAeKaTb BHUMaHWe OBLLIMPHON ayauTOPKMK, 3aMeEHSIOT cO60WM posnb rpagoobpasyoLimnx npeanpusatun. Ha
nepBbIv NaH BbIXOAWT Ky/ibTypa Kak ropofcKomn 6peHa. Kaknm o6pa3om cebs owywaeT B AiMatbl B 9TUX
HOBBIX YC/TOBUSIX COBPEMEHHOCTM? KaKoM NyTb ropoy nydile n3épatb Ans NoATBEPKAEHUS CBOEro cTaTtyca
KyNbTypHOM cToNmubl? Kak nabexkatb y4acTu 6biTb INLb CUMYNSKPOM KySIbTYPHOIO LIEeHTpa CTPaHbI?
KnioueBble cnoBa: CYMYISKp, UMUK ropofa, Nabnmk-apT, CTPUT-apT, nepdopmaHc.
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KOHTEKCTE
COBPEMEHHOI'O
KA3AXCTAHA

YYEHHME AJiIb-®APABM O INABE AOBPOJAETEJIbHOIO roPO1A B KOHTEKCTE COBPEMEHHOIO

KA3AXCTAHA

AHHOTauMA

CraTtbs NocBsileHa UCCNeAoBaHMUIO YYEHUS BETMKOIO TIOPKCKOMo MbicnvTens A6y Hacpa anb-®Papabu o rmase
[06pofeTeNnbHOro ropoja B KOHTEKCTE coBpemeHHOro KasaxctaHa. CBOMCTBa raBbl ropoja, BblABUHYTbIE
anb-Papabu, npoaHann3nMpoBaHbl Ha NPUMEpPE NMYHOCTLIX KayecTB rnaBbl cTpaHbl H. A. Hazap6aea. Oco6oe
BHMMaHWe yaeneHo Hay4HO-MHHOBaLMOHHOMY NpoeKTy «Al-Farabi university smart city», peannsyemomy B
KasHY Ha ocHoBe y4yeHus anb-Papabun 0 4o6poaeTENBHOM ropoje.

KnmoueBble cnoBa: [106poaeTenbHbIM ropog, rnasa, NpoeKT «Al-Farabi university smart city».

A6y Hacp anb-dapabu no npasy
OTHOCUTCS K YMCIY TEX BEIUKUX
MbICIUTENEN MUPA, YbM YYEHUS BCeraa
OblNIX 1 OCTaOTCS aKTyalbHbIMU AN1K
BCEX 3TaNoOB pPa3BUTUA YeN0BEYEeCTBa.
Benunyune anb-Papabu B TOM, 4TO B €ro
3HUMKIONEANYECKOM Hacneann Kaxkablim
YyenloBEK, Hapo/, rocy1apcTBO MOXKET
HaWTW OTBETbI Ha BOJHYIOLWME NX BOMPOCHI
W onpenenntb NyTb pa3BuUTUS B ByayLLEM.
MN3BEeCTHbIM Ka3axCKnn nucatenb Myxrtap
Aya30B, paccyxias o ponu punocodpum
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B *XM3HU YeoBEKa U 06LLEeCTBa,
oXapaKTepu3oBal ee Kak /lyd CBeTa B
TEMHbIX NAaBUPUHTaxX NyTU YEeNoBeEKa K
nctuHe. Takoe e onpeaeneHne MoxHoO
natb u dunocoodun anb-Papabu. OHa
Bcerga coBpeMeHHa, 6/IM3Ka K Kaxaomy
13 Hac, cnocobHa NoAcKa3aTh PeLleHns
CaMbIX C/I0¥HbIX BONPOCOB, C KOTOPbIMMU
CTa/lKMBaeTCs 4eNo0Be4eCcTBO, OCOHGEHHO
cenyac, Korga ero UCTopms M3MeHunachb
coBepLeHHO HenpeacKkadyemo. Ho mbl
HaJeeMcs, 4TO MyTK BbIXOAa 13 3ToW



KPU3UCHOW CUTyaLMK ByayT HanaeHbl U
rMaBHbIMW HaLIMMKW NOMOLLHWKaMK B ee
npeofosieHnn cTaHyT dGnnocodbCcKue y4eHus
BE/IMKUX MbICIUTENEN MUpa, anb-Papabu B
TOM Yucne.

bnaropogHoe 1 o4eHb OTBETCTBEHHOE
[1eN0 U3yyeHunsa TBopyecTBa anb-Papabu
npoaosiKaeT Kazaxckum HaLuMOHas bHbIN
YHUBEPCUTET, ABSIOLLMNCA NMAEPOM
BbiCLEr0 06pa30BaHNA CTPaHbI U
Bolwealwnn B atom roay B Ton-300
YHUBEPCUTETOB MUpa Mo penTuHry QS.
3aKkoHomMepHo To, 4To KasHY, Hocauwmi
nms anb-dPapabu, BUAUT CBOIO MUCCUIO
B nonyssipusaunun u nponaraHae naen
BE/IMKOro MblICUTENS. YHUBEPCUTET
BefeT 60MblUY paboTy NO YKPENIEHUIO
Hay4HO-MUCCNeaoBaTENbCKOro LIEHTPa
anb-Papabu, pa3BUTHUIO My3es,

W30aHUIO TPYAOB YHYEHOr0, OpraHM3aLnu
JanbHENLIero Hay4Horo NOMcKa B pamMmKax
dyHOaMeHTaNbHbIX MPOEKTOB. BhiWw/in B
CBET NepBble TPM TOMa HOBOMO U3aaHus
durnocodcKmx TpakTatoB anb-Papabu

Ha TpeXx A3blKax — Ka3axCKOM, PYCCKOM

W aHIMIMMCKOM. BaXKHOe 3Ha4YyeHue TaKxke
UMeEET BHeapeHue B y4ebHbIN NpoLecc
YHUBEPCUTETa creLmanbHOro Kypca
«Anb-®apabun n coBpeMeHHOCTb». [of
PYKOBOCTBOM pPEKTOPa YHUBEPCUTETa,
aKagemuKa lansiMKanpa MytaHoBa
yyeHbiMu KasHY 1 UHcTuTyTa drnocodum
NOAroToBNEHO y4ebHOEe nocobume

NnoJ TaKUM XKe Ha3BaHWeM, cTaBllee
HaCTOJIbHON KHUTOW CTYAEHTOB U BCEX, KTO
UHTepecyeTcsa dunocodbmen, TBOPYECKUM
HacneaneM anb-Papabu. U3yvyeHnem
durnocodcKoro Hacneans 3aHUMatoTcs
MarucTpaHTbl U AOKTOPaHTbl Kadeapbl
dunocodpum.

B 2013 r. B yHMBEpCUTETE CTAapTOBan
Hay4YHO-WHHOBALUMOHHbIN NPOEKT «Al-
Farabi university smart city», naes
KOTOPOro TaKXe NPUHaANEXUT akaeMUKy
I. MytaHoBY. byay4n XOpoLINM 3HATOKOM

¢unocodunmn, oH ob6paTMn BHUMaHHE

Ha y4yeHue o JobpoaetesibHOM ropoae
anb-Papabu v Bbibpan ero 0OCHOBOWM
3TOro HOBOTO NMpoeKTa. Kak oTMevaer
aKageMMuK, «..MPoeKT smart city akTuBHO
W yCreLwHo peannsyeTcs Bo BCEX
pas3BUTbIX CTPaHax, HO MOHUMaeTCcs npu
3TOM CYrybo B }UIULIHO-KOMMYHaIbHOM
CMbIC/le — KaK obecrnevyeHne KayectBa
HU3HU rOPOXKaH 3a CHET NPUMEHEHUS
MHPOPMaLMOHHO-KOMMYHUKATUBHbIX
TexHoNornn. OCoO6eHHOCTb Hallen naeu
smart university 3aKknto4aeTcs B coYeTaHUK
r'YMaHUCTUYECKON U TEXHONOTMYECKOM
nnathopm, rapMoHUU MaTepuanbHOro u
JyXOBHOro Ha4an. o cytn, npoo6pasom
smart city aBnsetca noépoaeTeNbHbIN
ropoa, npeacTaBfieHHbIW B TpaKTaTax alb-
®dapabu Kak «crnpaBeniMBoe U rymaHHoe
06LWeCcTBO, BaXKHENLWUMN NPU3HaAKaMu
KOTOPOro ABNAOTCH AYXOBHbIE LLEHHOCTHU U
COTPYAHWYECTBO B JOCTUKEHUN HaUNydLLIEN
MU3HW» [1, 10].

[ns ocywecTBneHns raBHOW Uaeun
y4yeHuns 0 fo6poaeTeNlbHOM ropoje alsb-
®dapabn — JOCTUKEHMS CHACTbs cO00La,
06bEIMHUBLLNUCH, HEOBXOAUMO HEYCTaHHO
BECTM NponaraHay naen anb-Papadu.
Hago nobutbesl, YTOObI OHU AOLWANU A0
KaK[0ro }uTens ropoaa, CTpeMsaLwerocs
cTaTb go6poaeTeNbHbIM. B aTUX Lensix B
KasHY yke TpeTtui roa noapsa npoBoanTcs
MeXayHapoaHbin @apabu Popym.

B conepkaHuu npoekta «Al-Farabi
university smart city», Kak u B dunocoduu
anb-Papabu B LIeJOM, 0CO60 BaxKHbIM
ABSAETCS NOHUMaHWE PONK rnaBbl ropoaa.

O6uien3BeCTHO, HYTO pa3BUTHE CTPaH
W rocyapcTB BO MHOIOM ONnpeaenseTcs
JINYHOCTLIO NpaBUTENEN, MOITOMY
obpalleHne MHOrnx ¢punaocodoB K TeMe
rnaBbl rocygapcrea Hec/ly4anHo.

Hanpumep, MNnatoH cyutan, 4to
npaBuUTENb A0IKEH 6bITb GNUNOCOPOM,
CTPEMSALWMMCS K 3HAHUAM, CNpaBeLInBbIM,
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JOBALWNUM UCTUHY U OTBEPratoLLMM NOXKb,
TaK KaK TOJIbKO OH Cnoco6eH yBuaeTb
ynopagoyeHHoe, nageansbHoe 6blTHE,

roe HeT MecTa HecnpaBeanMBoCTU U
BBECTU ero B 061LLeCTBEHHOE ObITHUE.
AHTUYHbIM MbICAUTENDL YOExaan, 4To
TONbKO TaKoW NpaBuUTE/lb MOXET
U3MEHUTb X0/l UCTOPUU U Han4mne
TaKoro YyenoBeKa B 06LecTBe o6ecneynT
JOCTUMKEHWE HEOCYLLLECTBEHHbIX NOKa
naen. No MHeHuto NnaToHa, TaKon
npaBuTenb 06/1agaeT Xopollen NnamaTblo,
CNOCOBGHOCTbLIO K MO3HAHUIO U APYKAT C
WUCTUHOW, CpaBea/IMBOCTbIO, CMENOCTbIO U
MyapocTbio [2, 180].

MpogomKeHune yyeHus MNnatoHa
0 npaBuTene rocyqapcrsa MOXHO
HanTn y anb-dPapadu. OTMETUM, YTO
OCHOBoOrMoJIaralLLmMM A5 BCEN CUCTEMbI
anb-Oapabu 9Bag9eTCS NOOKEHNE
0 TOM, YTO Liefb CYLLECTBOBAHMUS
yefloBEKa — JOCTUMKEHUE BbICLIErO
CcYacTbs, a 3T0 BO3MOXHO TOJIbKO B
Jo6poJeTenbHOM ropoje 1 4acTo noj
PYKOBOCTBOM Y4YUTENSA U HACTaBHUKA.
Job6poaeTtenbHblin ropoj OTNNYaeTcs oT
BCEX APYrMX YE/T0BEYECKMNX COOBLLECTB
TeM, 4YTO B HEM 0O6beANHEHUE NtoeN
UMEET CBOEW LieSIbl0 B3aMMOMNOMOLLb
B Aenax, KouMu obpetaeTcsl UCTUHHOE
cyactbe. Camounzonsaymsa u 0 4MHOYECTBO
He MOTyT caenaTb YeNloBEKa CHaCT/IMBbIM.
NHTEpPECHO, Y4TO MOYTM TOYHO TaK e rnacut
Ka3axcKas rnocnosuua — «<AfaMHbIH KYHi
alaMMeH».

JobpoaeTtenbHblt ropo anb-Papabu
OCHOBaH Ha nepapxuu. Mepapxus
noapasymeBaeT He TONIbKO OTHOLLEHUS
rocrnoAcTBa U NOAYMHEHMUS, HO TAKKe
rapMOoOHUIO N paBHOBecCKE. MlepapXHMUYHOCTb
fobpoaeTenbHOro ropoja oTparkaet
0O6BbEKTUBHOCTb KOCMUYECKOIO
MUponopsaaKa, BOMIOWEHUEM KOTOPOro
SIBNAETCA B A€MCTBUTENIbHOCTU 3EMHOM
nopsiaokK. Anb-®apabu nonaraert, 4To
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3eMHas XM3Hb J0KHa OTpaxaTtb
YyAEeCHYI0 rAapMOHUIO KOCMOCA, MOCKONbKY
3aKOHbl 06LLECTBEHHOIO Pa3BUTUS
CBA3aHbl C BE4YHbIMW 3aKOHAMMU BbITHS.
CornacHo anb-®apabu, He 3Hasa TanHbI
MWPOBOM rapMOHMN, HEBO3MOXHO
NMOCTPOUTb COBEPLLEHHOE 06LECTBO.

Kakum gonxeH 6biTb raBa Takoro
noépogaetenbHoro ropoga? OyeHb
WMHTEPECHA ero MbiCJib O TOM, 4YTO
0an AensaTca Ha pyKoBoAUTENEN U
PYKOBOAMMbIX. He Kawabli umeet
CNOCOBHOCTb PYKOBOAUTL. TOT, KTO
cnoco6eH Bcerga BbINoHATbL TO, Ha
4YTO eMY YKaXyT, HUKOr4a He 6yaeT
pykoBoautenem. Ho ecnv oH cnocobeH
06y4yaTbCs U MO3HaBaTb, TO CMOXET
[OCTUYb TOTO, YTO BYAET PYKOBOAUTL
OPYruM 4enoBEKOM, HO Npu 3TOM
NOAYNHATLCS APYroMy YenoBeKy. Ero
Ha3blBalOT BTOPbIM [1aBOW U TaKOoW BU[
PYKOBO/CTBA, cYMTaeT anb-Papabdu,
[I0MYCTUM B CEIbCKOM X034ICTE,
TOProBJie, BO3MOXHO, U B APYrnX OTPacasx
[eaTenbHOCTM ropoja.

[MmaBa ropoga B abCoOIIOTHOM CMbICE
— 3TO TOT, KOTOPbI COBEPLUEHHO He
HYXXJA€ETCs B TOM, YTOObl UM PYKOBOAMIN.
Y 3T0ro 4YenoBeKa NPEBOCXOAHbIE
NpMpPOAHbIE CBOWCTBA, Y HEro gylwa
COelIMHEHa C AeaTeNlbHbIM Pa3yMoM
W I0AN, NOAYUHSIOLLMECS TAKOMY
PYKOBOAUTENIO, XKUBYLLNE HE PA3PO3HEHHO,
a 06beANHEHHbIE 06LLMM MECTOM
NPOXMBaAHUSA — camble 106poAeTENbHbIE,
NMPEBOCXOAHbIE M cHacTInBbIE. Ha
COBPEMEHHOM f13bIKE TAaKMX rMaB ropoja
HasblBatloT ingepamun. OHM BCeraa urpanu
1 NPOAOJIKAIOT UrpaThb onpeaensatoLyo
poSib B UCTOPUM YenoBeyecTBa Gnarogaps
JIOrMYECKOMY U HEOPAUHAPHOMY
MbILLNEHUIO, MY}ECTBY U BbICOKUM
MOpPasbHbIM MPUHLIMNAM.

MmaBa ropoja, o MHeHUIo anb-Papabu,
JonXKeH obnagaTtb 0COObIMU INAEPCKUMHU
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KayecTBamu, KOTOpble, B CBOIO 04epeap,
OH noapas3aenseT Ha BPOXKAEHHbIE U
6naronpuobpeTeHHbIe.

K 6naronprMo6peTeHHbIM KavyecTBam
rnaebl 4O6GPOAETENBHOMO ropoaa asb-
®dapabu OTHOCKUT ero cNnocobHOCTb
NoCpeaCTBOM CWJibl BOOBPaXKEHUS NIn
6/1aronpuobpPETEHHONO MHTENNEKTA
COEQIMHATLCS C AeATENbHbIM UHTENNIEKTOM,
M60 cnpaBeanBbIE 3aKOHbI, 6narve
[lena v BbiCKa3blBaHMWS rMaBbl UCXOAST
He OT Hero, a Mo BHYLIEHUIO AeATENbHOIo
WMHTEeNNeKTa.

CoBMelleHWe BCEro 3Toro B 0O4HOM
YyeNloBeKe, cornacHo anb-Papabu, Bellb
TpyaHas U NOTOMY Nt0AN, OAapPEHHbIE
noao6HOM NPUPOAON, BCTpeYatoTcs KpanHe
peakKo.

Anb-®apabu cHUTaET, 4TO NOAOOHO TOMY,
KaK opraHbl Tefla pasnuyaloTcs Mexay
Cco60M Mo CBOEN NPUPOAE U COCOBHOCTSM,
TOYHO TaK € W YNeHbl FOPOACKOro
06bEeANHEHMS PA3/IMYAIOTCA MEXKIY
cobou. N ecnu B TeNne nepapxus opraHoB
3aKaH4YMBaETCs opraHamu, KoTopble
COBEPILLEHHO HE YNPaBAsIoT, a Nnllb
NOAYMHSAIOTCS, TO B rOCYAapCTBE Mepapxms
3aKaH4YMBaeTCsl KaccoM, eUHCTBEHHOM
06513aHHOCTbIO KOTOPOro ABASETCS
NOBWHOBEHMWE M BbINOSHEHWE NMPUKA30B.

MMmaBy go6poaeTenbHOro ropoja
anb-Papabu cpaBHUBAET C cepaLeM —
rMaBHbIM OpraHOM YenloBeYEeCKOoro Tena.
Cepaue CnyuT NpUYMHON CyLLLECTBOBAHUS
W onpeaesieHHOro pacnosioKeHUs BCeX
Jpyrux opraHoB Tena. Ecnv npuaet
B PacCTPOMCTBO KaKOM-HMOYAb U3
OpraHoB, TO }XW3Hb BCEr0 OpraHn3ma He
NPEKPaTUTCS, HO eCIN BbIMAET U3 CTPOS
cepaue, To YenoBeK MMOHET.

Cepaue paccmaTpuBaeTcs alb-
dapabu He TONbKO PU3NONOTMYECKH, a
dUNocodPCcKM — Kak NoHATHUE, BIU3KOE Mo
3HAYEHUIO NOHATUIO «aylliar. Yepes Hero
n 6narogaps emy nNposiBASETCA AYXOBHbIN

MUP YenoBeKa, OCyLLEeCTBASETCS CBA3b C
APYrMMU NI0AbMMU, C O6LLECTBOM, NPUPOAOH,
Borom. Anb-Papabu npunucbiBaeT cepauy
BCEe QYHKL MM CO3HaHUSA: MbILLSIEHUE,
BOJIIO, OLLYLIEHWE, MPOSBIEHNE TIOOBU U
COBECTH; Bonee Toro, cepaue aBnsercs

Y HEro LEHTPOM KMU3HU — GUBNYECKOMN,
[lYXOBHOW, AylieBHON. OHO €CTb UCTOYHMK
4yesIOBEYECKUX NeperKnBaHUA: OHO MOXKET
ObITb ICTOYHMKOM NI06BU U HEHABUCTH,
Tensa u xonoda. Ecnu oHo NpoTUBUTCSH
bory, Toraa OHO «KaMeHEeET» U «XONTIOJIEET».

TOYHO TaK e paccyXaaeT U BENUKKUM
Ka3axcKkun mbicnutenb Aban. OH B CBOMUX
dunocodcknx «CnoBax HasugaHus» Nucan:
«BONS, pasym 1 cepgue... Bam cnegyet
06bEeIMHUTBLCA U BO BCEM NOBUHOBATLCH
cepauy... He HanaeTe cornacug, 9 otTaam
npeanoyteHue cepauy» [3, 48 c.].

MpopaonKasa Haln MbICIIN O
AobpoaeTtenbHOM ropoje anb-dPapadm,
OTMETUM, YTO rMaBy A06POAETENBHOIO
ropoaa anb-Papabu cpaBHMBAET U C
MepBoCyLMM, MOCKONbKY OH BHOCUT TaKylo
e ynopsijo4eHHOCTb U CTPONHOCTL B
ynpaBneHue ropoaom, Kakyo lNepsocyLimnn
BHOCUT B MUPOBYIO FapPMOHMUIO.

KakK y»ke oTMeyanoch Bbllle, MAeanom
ansa anb-Papabu 9BnseTcs eAMHCTBO
3HaHWA N AencTBUS — 3HaHUS 06 UCTUHHOM
cYacTbe U ENCTBUS B COOTBETCTBMN C 3TUM
3HaHueM. lNoatTomy ogHa 13 3a4a4y rnasbl
[06poAeTENLHOO ropojia — HanpasfieHue
roOpOXKaH K COBEPLUEHUIO MOCTYMNKOB,
obecnevynBatoLINX JOCTUKEHUE CHACTbS.

HanpaBneHue wutenen
[06poAEeTENBLHOMO ropoa K cHacTblo
3aK/04aeTecs B BOCMUTaHUU, YKPENIEHUN
N coXxpaHeHuu gobpoaeTenen B ayluax
ropo<aH, NOCKONbKY Ao6poaeTenu (Kak
N NOPOKM) 3aKPENNAIOTCA B peaysnbraTe
MHOrOKpaTHOro nosTopeHus. OTMeTUM, 4TO
[JaHHasg 3ajada, Bo3naraemas Ha rnaBy
f06poaeTenbLHOro ropoda, npegnonaraet
3HaHWE UM YE/TOBEYECKON ayLUN.
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o mepe HeO6XOAMMOCTH [MaBa
fobpoaeTenbHOro ropoaa AoMKeH
OCYLLECTBNATb NpaBfeHne AByms
MeTodamMu: MeToAoM YOerKaeHUs, OH
CTOUT Ha NepBOM MecCTe, U METOAOM
NPUHYKAEHUS, OH JOMKEH NPUMEHATLCS NO
OTHOLLEHUIO K BYHTYIOLWMM M HEMOKOPHbIM
roporkaHam, KoTopble He Moy aatoTCs
K 6naropasymuio o6poBOJIbHO, MO
COOGCTBEHHOMY }eJTaHUIO.

MmaBa 0o6poaeTenbHOro ropoaa AoMKEH
ynpaBnsaTb N0AbMM C NI060BbIO, MOCKONbKY
3TO YYBCTBO BbI3bIBAET OTBETHOE YYBCTBO
y NoagAaHHbIX. B 3TOM COCTOSIHMM YenoBeK
CNoco6EH K CO3uAaH1I0, TBOPYECTBY,
[OCTUMKEHMIO BbICOT B N1t060M gene.

MmaBa 0o6poaeTeNnbHOro ropoaa AoMKEH
cneaoBaTb NPUHLUMMY cNpaBeaIMBOCTH
npuv pacnpeneneHnn 6nar (MatepuanbHbIX
W MopasbHbIX). CnpaBeaIMBOCTb ab-
dapabu cBA3bIBAET C KAaTErOpPUSMHU
«cepeanHar, <yMepPeHHOCTb», «<Mepa»,
YNOMSIHYTbIMM Bbille. [ogobHas TpaKkToBKa
cnpaBeasMBOCTM 3aMMCTBOBaHa 13
«HUKoMaxoBoK aTUKKN» ApucToTens.
CnpaBegnmMBoCTb, N0 anb-Papabu, He
€CTb PaBEHCTBO, OHa eCTb Noy4yeHne
Yye/IOBEKOM TaKoM Aonu 6nar, Kotopas
COOTBETCTBYET €0 NONOKEHUIO UK
3acnyram.

O6napan TakMMM Ka4yecTBaMu, raBa
no6poaeTenbHOro ropoaa, KOHEYHO Xe,
fBNsgeTcs 06pa3LoM A4N1s NoAparKaHUs BCex
OCTallbHbIX Y1E€HOB ropoaa.

B uctopun yenoBsedectBa eCTb
HemMasno IMYHOCTEN, KOTopble 06naganu
KayecTBaMu, OXapaKTepn3oBaHHbIMU
anb-®apabu. OTMETUM, HTO K pPAay TaKUX
pyKoBOAUTENEN MOXKHO OTHECTU U MHOIMX
HaLllMX cooTe4YecTBEHHMKOB. OcTaHOBUMCS
Ha IMYHOCTU TOJIbKO OAHOMO U3 HUX
— MepBoro Mpe3unaeHTa Pecny6nnku
KazaxctaH H. A. Hazap6aeBa.

AHaNU3UPYs €ro X13Hb U AEATENBHOCTD,
HECNOXHO 3aMeTUTb, 4YTO €ro JIMYHOCTb B
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MOSIHOM Mepe COOTBETCTBYET HE TOSIbKO
BbICOKMM Tpe60oBaHMAM NOAUTUYECKOTO
nvaepa COBPEMEHHOrO rocyaapcTea

n obLlecTBa, HO 1 BOMJIOLLAET B cedbe
LMBUIM3ALMOHHbINA KOA BNAcTUTENS,
NMOHSATBLIN U OCMBIC/IEHHbIN eLle B
[PEBHOCTU, B NPOM3BEAEHNAX BETMKOIO
anb-dapabu.

HeCoMHEHHO, YTO CTaHOBEHWE U
pasBuTUE HeE3aBUCMMOro KasaxcTtaHa TECHO
cBs3aHO ¢ nMeHeMm H. A. Hazap6aeBa,
OTMETMBLLErO Ha OJHOM M3 CBOMX
BbICTYMIEHWW Nepea cTyageHTaMu, 4To
Mbl CTPOUM A06pOAETENbHbIM TOPOL, O
KOTopoM MeuTan anb-Papabu. Uctopus
4yenoBeyecTBa CBUAETENLCTBYET, YTO B
C/IOXHbl€ BEXW €ro pa3BUTUA Bceraa
poxaatloTcs NMaepbl, CNoco6HbIe BECTH 3a
co60K Hapoa K HOBbIM cBepLlleHUaM. OHU
o6nagatot 0CO6EHHbLIMKU, CBOMCTBEHHbLIMMU
TONbKO inaepam, KayecTBamMu 1 CNOCOOHbDI
NPUHUMATb CYAbOOHOCHbIE PELIEHUS.

Mo MHeHuto anb-Papabu, nepBoe
1 caMoe rMaBHOe KayecTBO rMaBbl
[o6poeTensHOro ropoa — UMeTb
«abCOo/IIOTHO COBEPLIEHHbIE OpraHbl,

CWUbl KOTOPbIX HACTOJIbKO XOPOLLO
NPUCMNOCOOBIEHLI ANF COBEPLUIEHNS
TeX NENCTBUIN, KOTOPbIE OHU AOMXKHbI
BbIMOJIHATb, YTO EC/IM 3TOT YENOBEK
npeanpuHUMaeT Kakoe-nnmbo gencreme
C MOMOLLbIO KaKoro-nnbo opraHa, T0 OH
BbIMOJIHAET €ro ¢ nerkoctbio» [4, 221 c.].
dpyrnmu cnoBamu, raBa rocygapcraea
[oMKeH o6n1aaaTtb KPenkMm 340pOBbLEM
WK, KaK racuT Ka3axcKas nocnosuua,
«BipiHWi 6annblK —aeHcaynbliK». Hall
[Mpe3naeHT akTMBHO 3aHUMaeTCH TakKUMMU
BUaMM CNopTa, Kak TEHHUC, roNibd, nerkas
aT/ieTUKa, NbIXU, BEJET 340p0BbIN 06pa3
HWU3HU 1 yaenseT 60/blioe BHUMAHKE ero
nponaraHge, 0CO6eHHO cpean MONOAEKM.
Cnepyet OTMETUTb, YTO TaKas TEHAEHLUS
XapaKTepHa no4yTtu a1 Bcex rnas
COBPEMEHHbIX rocygapcTs Mupa.
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H. A. Hasap6aeB Bcerga oTMeyaer,
YTO YHUBEPCUTETLI HaLWen CTpaHbl
UMELOT NPEKpacHbIe CMOPTUBHbIE
KOMMEKChl U NPU3blBaeT CTYAEHTOB U
npenoaaBartenen 3aHUMaTbCs CMOPTOM
W aKTMBHO y4acTBOBaTb, N0 Npumepy
YHUBEPCUTETOB MUPa, ClaBsALLUXCS
CBOWUMMW BETMKOJEMHbBIMU CMOPTUBHbBIMU
KoMaHJaMmu, B yHUBepcHuagax u
CMOPTUBHbIX ABUMKEHUSIX.

Anb-Papabu nog4epKMBaAET, YTO
rnaBa go6poaeTenbLHOro ropoaa, Bo-
BTOPbIX, AO/IXKEH «YyMETb OT NPUPOAbI
OT/IMYHO MOHUMATb U NpeAcTaBNATb
cebe BCe, YTO eMy rOBOpPUTCH,
OCMbICIMBas cKa3aHHOe eMy B
COOTBETCTBUMK C TEM, 4TO UMEET B BUAY
roBOpSLUUN, U C TEM, KaK 06CTOAT Aena
caMu no cebe; XopoLwWo COXpaHsaTb
B NaMsaTU BCe, 4TO OH MOHMUMAET,
BUOWT, CNbIWNWT U BOCMTPUHUMAET,

He 3abbiBas 3 BCETO 3TOMO MOYTH
Huyero» [4, 221 c.]. 3TO, NO MHEHMUIO
anb-dPapabu, CBONCTBO COBEPLIEHHOIO
yMma. H.A. Haszap6aeB o6nagaet oT/IMYHbIMU
3HaHMUSMM NO Pas/INyHbIM HanpaB/IEHUAM
9KOHOMMKM, HAYKM U UCKYCCTBa U BCcerga
[IEMOHCTPUPYET NpeKpacHoe NoHUMaHue
aKTyanbHbIX MPo6eM AaHHbIX chep.
Hanpumep, Mbl He pa3 cTanun cBUAETENAMMU
TOro, Kak OH, 06/1afas nNpPeKpacHom
namaTblo, NpPY BCTPEYax ¢ MONOAEXKbIO

— cTUNeHanaTamu rocyaapCTtBeHHoON
nporpammsbl «<bonatakx» (cosgaHHOM No
€ro MHMUMaT1Be, B paMKax KOTOPOH
TbICAYM TaNAHTAUBLIX NIOAEN NOAYYUIN
BO3MOXHOCTb 06y4aTbCs Y MPOUTU
CTaXKMPOBKY B NIy4LLMUX YHUBEPCUTETAX
Mupa), npeacraBUTeNIMmn GU3HEC-CTPYKTYP
WU U3BECTHbLIMWU NUCATENSAMU, NO3TaMM,
aKTepamu, MNOMHUA NOYTK KaxKaoro n3

HUX U BCEerga cam HarnoMuHan UM o
npob6siemMax, 06CYyKAEHHbIX Ha NpeablayLLInX
MepOonpUATUSIX.

Kak otmevaeT anb-®Papabu, npaBuTeNb
[AOMKEH «06nagaTtb Bblpa3uTebHbIM
C/IOroM U YMEeTb n3anaraTb € NoSIHOM
SICHOCTbIO BCE TO, YTO OH 3a[yMbIBaET;
UMeTb NI060Bb K 0B6Y4YEHUIO N MO3HaHMIO,
[0CTHras aTo NIErKo, He UCMbITbIBas
HM YCTaNoCTH OT OBYYEHUS], HU MYK OT
COMPSIXKEHHOro ¢ aTuM Tpyaa» [4, 221 c.].

Bcem XxopoLlo M3BECTHO, KaKKUM
OpaTOPCKMM UCKYCCTBOM O6n1afaeT Hall
Mpe3unaeHT, cBoOOAHO U AOXOAYMBO
n3naraolLmMin CBOM MbICIM Ha Ka3axCKOM
N PYCCKOM s13blKax ogMHaKoBO. OH
NMOCTOSIHHO CTPEMMTCS K MO3HAHMUIO,
0COBEHHOE BHUMaHWe yaenseT npu
3TOM U3YYEHUIO TPYAOB Mo GUI0CODUM.
Mpe3naeHT aBageTcsa aBTopom paboT
«B MoTOKEe UCTOpPUK», «AMULEHTP MUpPa»,
«[lecaTb NeT, paBHbIX CTONETUIO», «B cepaLe
EBpasun», «KasaxctaHCKWM NyTb» U OPYTUX
dyHAaMEHTaNnbHbIX NPON3BEAEHNN.

CnepyeT 0CTaHOBMUTLCS Ha elle 0qHOM
Ka4yecTBe rnaBbl ropoja, BblAeNISeMOM
anb-®apabu: «<NposBASATb PEINTENBHOCTb
Nnpu COBEPLLEHUM TOFO, YTO OH CYMUTaET
Heo6X0AUMbIM, U BbITb MPU 3TOM CMEJIbIM,
OTBaHbIM, HE 3HaATb CTpaxa 1 ManoayLns»
4,221 c.].

Mbl 3HaeM, KaKMM HENPOCTbIM
6bl/10 peLleHne 0 NepeHoce CToNULbI
KasaxctaHa 13 . Anmatbl B I. AcTaHa.

MpyY NPUHATUM 3TOTO C/IOXKHOIO PeLLEHUS
H. A. Hazap6aeB npoaeMOHCTPUpPoOBan
CBOIO CMeNocTb U AaibHOBUAHOCTL. B
NCTOPUM MHOIO NPUMEPOB NepeHoca
CTOMMUL, U NOYTU BO BCEX Cyvasx aToT
NpPOLLECC OCYLLECTBASANCS B NEpUoS
[10BO/IbHO AJINTE/IbHOIO BpeMeHU. Ho
Mpe3unaeHT KasaxctaHa NpUHAN peweHne
NepeHecTn CToNULY B O4EHb KpaTyanlime
CPOKM, 4TO 6bI10 NPOANKTOBAHO
3KOHOMUYECKUMU U MOSIMTUHECKUMMU
yCNOBUSAMM COBPEMEHHOCTU. OLlEHKa 3TOro
CMeEJIOoro Lwara ele 6yaeT gaHa uctopuen
U NOTOMKaMM, HO yXKe cernyac MOXKHO
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3aKJItOYNUTb, YTO OH 6bIT NPaBUbHbIM.

Mo cnoBam anb-Papabu, rnasa
ropoja AOJIKEH «1t0OUTb OT MPUPOAbI
CcnpaBeaIMBOCTb U €€ NOGOPHUKOB,...
BO3MeLaTh YObITKU KepTBe
HecnpaBeaMBOCTH, NpeaocTaBnas
BCEM TO, 4TO OH nonaraet Ao6pbIM U
npekpacHoim» [4, 221 c.]. UMeHHO Takue
YyepThl MMaBbl ropoaa NPoJAeMOHCTpUpPOBan
H. A. Hasap6aeB npu peabunmtaymm
MHOIOYUCNEHHbIX }EPTB COBETCKMNX
penpeccuit 30-x n 90-x rogos XX B.

O4eHb BaXHO, 4TO rMaBy ropoja ab-
®dapabu CpaBHMBAET C HENIOBEKOM,
KOTOPOMY MOJ CUITY «JIeHEHME OYLLIN»

[5, 267 c.]. Pa3Hble GyHKUMKN Yy Bpaya,
flevalllero Teno, U rocyaapCTBEHHOro
aeaTens, KoTopblv neunT gywy. Hanpumep,
Bpay IeYUT PYKU TONbKO A9 TOro, YTOOhI

C X NOMOLLIbIO YESTOBEK MOT OCYLLECTBUTb
XBaTaTe/NbHble AeNCTBUSA. Ero coBeplieHHO
He MHTEPECYIOT, KaKkne — gobpble nau
3/ble — NOCTYNKK ByaeT coBeplUaTh 3TOT
yenoBek. Anb-Papabu oTMeEYaET, 4TO
rocyaapCTBEHHbIN AEATENb UK NPABUTENb
[IOMKEH «3HaTb BCIO Aylly, ee 4acTu,
HeJoCTaTKMU U MOPOKK, NopaxKaloLine

€€ W KaXKaylo U3 ee YacTen, 1 OT KaKoro
KOoJInyecTBa NpuymH; Heo6Xx0aMMO 3HaTb
Te AyLIEBHbIE COCTOSTHWUS, MPU KOTOPbIX
YyesIoBEK coBepLIaeT A06pble MOCTYMKMU,
CKOJIbKO WX, KaK YCTpaHATb HeJoCTaTKu
uUTenen ropogos, KAKUMU UCKYCHbIMU
npvemamu 1o06UTbCS YKpeneHns
(hobpojeTenen) B Ayllax ropoxsaH K
KaKMMuK cnocobamm COXPaHsTb Y HUX (3TK
nob6poaetenu), 4abbl OHW HE UCHEINTN»

[5, 268 c.]. Takoe TpeboBaHUe K rMaBe
ropojaa, Aymaetcs, ABASeTCs O4YEHb
BepHbIM. COBpPEMEHHbIV PYKOBOAUTENb
JI060ro YpOBHS AOJI}KEH OYEHb XOPOLLIO
3HaTb 3[J0POBbE HE TONbKO TENA, HO U
AyLIW KaXXaoro cBoero nog4yMHeEHHoro,
BOBpeMS pacno3HaBaTb ero 601e3Hu 1
neuntb. OH JOMIKEH ynpaBnsaTb genamu
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Kark[10M YyacTu CBOEro ropoja, HecMoTps
Ha TO, Mana OHa MnKn Benuka. fosops
COBPEMEHHbIM f3bIKOM, [MaBa ropoga
[I0/KeH ObITb B Kypce BCeEX AeN B ero
ropoge. HecmoTps Ha TO, 4TO rOpoA COCTOUT
13 pasHbIX JOMOB, Y KOTOPbIX Pa3/inyHble
LeNn, OH 1 «MpubamnKatroLlmnecs K aTomy
rnaBe No CBOMM CTEMEHAM» AOJIKHbI
CTPEMUTLCA caenaTtb TO, YTO MPUHOCHT
6naro BceM ¥utenam. TonbKo Toraa ropoq
6yaet 6naronony4Ho GyHKLMOHMPOBATb

M €ro KuUTenun nog pyKoBoacTBOM

CBOEro Myaporo rnaBbl JOCTUTHYT CBOEN
6/1aropoHoOM Lenn — cyacTtbs. 3TU cnoBa
MOYHO OTHECTU U K HalleMy YHUBEPCUTETY,
M K Ka3axCTaHCKOMY O6LLECTBY B LIENIOM.

NTakK, coenaem BbIBOAbI U3 aHan13a
yyeHus anb-Papabu o rmase ropoja.

Anb-Papabu yctaHaBNnBaET
TECHYIO CBS3b MEXY YEN0BEYECKUM
cyacTbeM M TeM, KaK JO/MKHO CTPOUTbCS
yenoBe4yecKoe o6beanHeHune. OH yBepeH,
YTO CHaCTbE AOCTUKMMO, ECIN €0 XOPOLIO
CNIaHNpPOBaTb, Pa3yMHO HaNpPaBWTb }KU3Hb
noaen. Takoe naeanbHO CniaHUpoOBaHHOE
yenoBevyeckoe 06beJuHEHNE U eCTb
[ooépoaeTtenbHbIM ropoa.

K coxanenuto, u B XXI B. BCTpeyatoTcs
NII0AKN, KOTOpbIE A0 CUX NMOP OCTaloTCH
HEeBEXECTBEHHbIMM, MO3ITOMY
NPOAOMKAaKTCS BOMHbI M KPOBOMPOUTHS,
HecnpaBea/IMBOCTb U KECTOKOCTb.
HeBexeCcTBEHHbIN YENI0BEK HE CMOXKET
WTb B rAPMOHKUU C OKPYHKaIoLWMM MUPOM,
C NtoabMK U C CaMUM COBON. 3TK MbIC/TU
aKTyanbHbl U CErOAHSA — cnycTs 6onee
TbICAYM N1€T Nocne cmepTn anb-Papabdu.

BONbLWKWHCTBO Nt0AEN He 3a4yMblBalOTCS
O CMbIC/NE U LIEN KU3HMU, KUBYT
«MporpamMmMamu»: noay4atoT o6pa3oBaHue,
npodeccuio, co3aatoT CEMbIO, AenaioT
Kapbepy. Ho agenaeTt v BCe 310
COBPEMEHHOI0 YesIOBEKa CHaCTIMBbLIM?

HecomHeHHO, yueHue anb-Papabu
0 fo6poaeTenbHOM ropoje 1 ero rnase
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0OYeHb aKTyalibHO B Hallu AHW. Bee,
HaBepHOe, CornacsaTcs, YTo AOCTUKEHNE
CYacCTbsl — LleNb KaXaoro Hallero
COBpPEMEHHMWKa, YenoBeyecTBa B LEe/IOM.
Ho B 4eM CMbIC/T HACTOSALWErNO cYacTbs, KaK
€ro JJ0CTUYb U KaKMM A0MKeEH ObITb [MaBa
ropofa, Croco6HbIM YKa3aTb Ham MyTH
[JOCTUMKEHNS HAMBbICLIErO CHACTbS, KAKUM
JOJKHO ObITb CaMo 06LECTBO NOAEN,
06beMHEHHbIX 06LLEN LENbI0? BO3MOXKHO
1 Bce 310? CTpemMsieHne HanTn oTBEThI

W NIerno B oCHoBY npoekKra «Al-Farabi
university smart city».

OueHb BEPHO, YTO PYKOBOACTBO
YHUBEpPCUTETa 06paTUIO0 BHUMaHME Ha
OAHOCTOPOHHWMM NOAXOA K CTPOUTENBCTBY
COBPEMEHHbIX CMapT-ropoaos. Takom
noaxoJ 3a4acTylo CBsI3aH C Co3aHneM
KOM®bOPTHbIX YCNIOBUMN U3HU C
NMOMOLLbIO OCTUMKEHUN HAYKN N TEXHUKM.
MNonyyaeTcs, 4To B NOHATME smart
city BKnagblBaeTCs CIUILIKOM Y3KUK
CMbic/. HoBble TEXHOOMMM CTAHOBATCSA
JOMWHUPYIOLLUMU U onepexatoT rno
CBOMM TeMMNaM [IyXOBHO-HPABCTBEHHOE
pa3BuUTUE YenoBeKa. HecooTBeTCTBUE
HPaBCTBEHHOIO YPOBHS 06LecTBa ero
TEXHUYECKOMY YPOBHIO Pa3BUTUSA paHO UK
NO34HO MOXKET NPUBECTU HYENOBEYECTBO
K KatacTpode. B cnoxuBLuencs cutyauum
TpebyeTcs HoBoe BMAEHUE GOPMUPOBAHNS
LIEHHOCTHO-HPaBCTBEHHOM chepbl,
ajeKBaTHOEe COBPEMEHHbIM TEHAEHLUMAM
pa3BuTud obliectsa. Oco3HaHMe 3TOn
npo6aemMbl NOABUIHYI0 YHUBEPCUTET K
pa3paboTKe Hay4YHO-UHHOBAaLMOHHOIO
npoekrta «Al-Farabi university smart
city». B XXI B. cocTosiHMe cpefpbl
YHUBEPCUTETCKUX rOPOA0B Onpeaensercs
He TOJIbKO HalM4YneM MHOPaCTPYKTYPhI,
(GUHAHCOBbLIMMK U MaTeEPUANbHbIMU
pecypcamMmun. COBpEMEHHbIE YHUBEPCUTETHI
[ONXKHbI 061aAaTb BbICOKUM YPOBHEM
HPaBCTBEHHOIO Pa3BUTUSA U MPU3BaAHbI
cTaTb 0COOLIMU MHTENNEKTYaNbHbIMU

ropogamu, obecneymBaoumMmm
NPOM3BOACTBO AYXOBHbIX LIEHHOCTEN
Haumu. Peannsauuns npoekta «Al-Farabi
university smart city» HaueneHa Ha
CO3JaHne YHMBepCUTETA COBPEMEHHOMN
dopmaLmn, B KOTOPOM OHOBPEMEHHO U
rapMOHMYHO pa3BMBatOTCH ABE OCHOBHbIE
COCTaBIAOWME — TEXHONOINMYECKasn u
AyXOBHO-HpaBcTBeHHasn. Ha ocHoBe

MX CUHEPr1M3mMa BO3MOXKEH Nepexos

K NPUHUMONANbHO HOBOMY Ka4yecTByY
pasBUTUSA YHUBEPCUTETCKOIO ropoaa,
npoAayumMpylowemMy HoBble Noaxoabl K
pa3BUTUIO COBPEMEHHOIO O6LLLECTBA.

KoHeuyHOo, Mbl 0CO3HaeM, 4TO
3aja4va NoCTPOEHNS MaleHbKOro B
MaclTabax cTpaHbl M Mupa obliecTBa
A06p0oaeTENBLHOO ropoaa O4eHb
CNoXHa. Ho pa6oTa no ocyLIeCTBIEHNIO
Cero npoekKTta, ero CoCTaBHbIX YacTeun
«ArMHananabl HypnaHabip!», «100 Kitan»,
«Green Campus» 1 Op. yKe JaeT cBou
NONOXUTENbHbIE MNOAbI.

PykoBOACTBO yHUBEpPCUTETA, Ceays
yyeHuto anb-Papabu, npeabaBnseT
cTporue TpeboBaHUA K rnaBam MUHMU-
ropoAoB — Pas/IMyHbIX CTPYKTYP
yHuBepcuteTa. OT UX IMYHBbIX KA4eCTB,
CTENeHn COOTBETCTBMUSA XapaKTEPUCTUKAM
rnaBbl ropoda 3aBuUCKHT byayliee
Ao6poaeTenbHOro ropoaa.

MOXHO 3aKNo4YnTb, 4TO dunocodcKoe
yyeHue anb-Papabu 6bl10 1 OcTaeTcs
aKTyanbHbIM BO BCE BPEMEHA Pa3BUTHUS
4yenoBeYeCcKOoro obLLecTBa M Kaxabli
COBPEMEHHbIN YENOBEK HAaNAET B HEM
OTBETbl Ha BOJIHYIOLLIME €r0 BOMNPOCH! N0
BCeM npobnemam pa3BuTus obliecTBa u
JINYHOCTM.
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AHpaaTna

MaKana TYpKi AYHUECIHIH yNbl onLwbINbl 96y Hacip an-PapabuaiH, i3rinik Kana 6aclbicbl Typasnbl iniMiH Kasipri
3amaHfbl KazaKcTtaHMeH 6annaHbiCTbipa 3epTTeyre apHanfaH. bacwbiHbIH an1-Papabu yCbiHFaH KacueTTepi
enimiaaiH Mpe3unaeHTi H.9.Hasap6aeBTbIH Ty/IFanblK KACMETTEPIMEH CaNblCTbIPbIIbIN TangaHabl. On-Papabuain,
i3rinik Kana naescbiHbIH HeridiHae Kasak ¥YNTTbiK YHUBEPCUTETIHAE iCKe acblpbinbin OTbipFaH «Al-Farabi
university smart city» FblIbIMU-MHHOBaLUMANbIK XobacblHa epeKLLe Ha3ap ayaapbliFaH.

Tipek ce3pep: i3rinik Kanachkl, 6acuubl,«Al-Farabi university smart city» »xo6acsbl.

AL-FARABI'S DOCTRINE ON THE HEAD OF THE VIRTUOUS CITY IN THE CONTEXT OF CONTEMPORARY
KAZAKHSTAN

Nurysheva Gulzhikhan
Doctor of Philosophy, Professor. Head of the Department of Philosophy of KazNU. Aimaty. Kazakhstan.
E-mail: gulzhikhan-nurysheva@yandex.ru

Abstract

The article investigates the teachings of the great Turkic philosopher Abu Nasr al-Farabi about the head of
the virtuous city in the context of modern Kazakhstan. Attributes of the head of the virtuous city proposed by
al-Farabi were analyzed on the example of the personality of the head of the country Nursultan Nazarbayev.
Particular attention was put on research and innovation project "Al-Farabi university smart city" implemented
in KazNU on the basis of al-Farabi's doctrine ofthevirtuous city.

Key words: Virtuous City, Head, «Al-Farabi university smart city»project.
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Abstract
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The article discusses the status and development of work in the Central State Archive of Almaty on the
preparation and compilation of archive directories, collections of documents, memoirs and publications of

small format.

Keywords: archive specialists, archeographical activities, collection of documents, manuals, publications.

The beginning of the publishing
activities of the Central State Archive in
the city of Almaty can be called the end of
the nineties of the last century. At that time
the archive preparing the publications of
mostly "small forms": articles related to
the anniversaries of the original owners,
thematic information kits about the archive
activity, the guide "Archival storage of the
Central State Archive of Almaty." This was
the impetus for a broad comprehensive
study of little-known problems with

the involvement of a wide range of
documentary sources.

Archeographic activity of the archive
quickened considerably with the
publication of encyclopedic handbook
“Almaty. Administrative territorial division.
1918-1999 years.” During working on
this directory, City Archives specialists
have used published and unpublished
acts of the supreme bodies of state
power of Kazakhstan and local executive
authorities, contained in the funds of the
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state archives of Almaty. As an application,
in this edition there were published texts
of some documents and cartographic
material, which allows you to visualize the
boundaries of the urban area and districts
of Almaty.

It should be noted that a lot of work
was preceded before the publishing. The
plan prospectus of the publication was
prepared, which defines the type of the
edition. The expanded form identifies the
issues and events, which must be lighting
appropriate, there were marked specific
features of the identification, selection
of documents, their archaeographic
registration, and transfer of text. The
way of organizing documents was also
determined. In addition, the characteristic
finding aid has been given. Prospect Plan
was approved by the scientific committee
of the board of archives and documents of
the Ministry of Culture of the Republic of
Kazakhstan. As a result, all the documents
included in the directory, have been
processing thoroughly in archaeographic
way. This guide was awarded a diploma
of the Committee of archives and
documentation of the Republic of
Kazakhstan.

The increased interest of researchers
and a wide general reader to the history
of zoning of the city contributed to
the continuation of further work and
publication supplemented and revised
handbook “Almaty. Administrative-
territorial division. 1918-2003 years” in
two languages: Kazakh and Russian.

In the same period, archive specialists
prepared to publish a list of “Memorial
chronicle of Almaty” about memorial
plagues. In preparing this edition the
specialists was tasked to draw the
attention of citizens and guests of Almaty
to a specific historical event, the name
of a person of whom the citizens are

154

proud. This is a reference book containing
information on plaques of Almaty,
their creators, with the date of their
establishment, and archival data.

The year 2003 is significant because of

two publications prepared by the archivists:

“Guide to the origin of the personal funds
of the Central State Archive of Alimaty” and
catalog documents “Monuments of History
and Culture in Aimaty.”

When compiling the catalog therehas
been made an attempt to give historical
information about each monument of
history and culture in Almaty and possibly
provide a detailed historical data.

Another feature of the preparation of
publicationsshould be noted here. While
working on the documentary publications
a significant array of documents are
revealed. The limited scope of the
publication does not allow you to use all
the information in its entirety. Therefore,
archivists workhas a part when they record
all identified documents on index cards,
which are then infused into the thematic
archive directory. Moreover, this card data
help to build a structure of publication in
the future.

The advantage of the handbook "Guide
to the personal funds of the Central State
Archive of Almaty" was the availability of
texts in Kazakh and Russian languages,
which greatly expanded the range of
potential users of the directory.

Collection of Documents “Parks of
Almaty. 1867-1916” was prepared
as the first edition of the history and
development of the garden building in
the city. In the first volume of the series it
was first time published the collection of
documents of State archives and libraries
of Aimaty. Part of the documents was
taken from periodicals of the XIX century
— "Semirechiye regional statements" and
"Turkestan statements".
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In the second volume of “Parks of
Almaty. 1917-1990” documents and
materials of the Soviet period were
published. Nowadays, archive specialists
prepared the third volume of “Parks
of Almaty. 1991-2015" where are the
documents on gardening in the city
during the formation of independent
Kazakhstan. The most of documents are
published for the first time. The compilers
of these collections have achieved a
certain balance between generalizing
materials and archival documents, as well
as have ensured the representativeness
of their composition. The publication of
such thematic collections of documents
is justified by the fact that the work on
the preparation of the publication is
regarded not only as a means of mass
popularization of documents, but also as
an essential source suitable to proceed
directly to the investigation.

A notable event in Aimaty was the
publication of memoirs, prepared for
the 75th anniversary of People's Artist
of Kazakhstan, the original owner of the
archive of the book “Our contemporaries.
Gulfairuslsmailova.” The appearance of
this book shows the possibility of scientific
and popular forms of publication of
documents of a personal origin, to which
there is a clear public interest. To this type
of publications about our contemporaries
it is necessary to apply the preparation and
publication of a collection of materials and
documents "Amen Kaydar" about the first
animator of Kazakhstan Amen Khaydarov.

It should be notedthat archivists had a
keen interest in proactive documentation
and collecting material for the book
“Soldiers of the XX century.” Ultimately,
this work formed a collection of documents
and materials “Veterans of the Battle of
Stalingrad - from Almaty,” which became
a part of the funds of a personal origin of

archive documents. As a result, the 60th
anniversary of the Victory in the Great
Patriotic War it was prepared a compilation
of documents and materials “The history
keeps great feat of you.”

In order to make the publication work
systematic character in 2007 the Central
State Archive created the Publications
department, which plans to popularize
archive documents through the media,
preparation of documentary and reference
books.

In order not to get lost in the information
space, by the department it was created
and produced the first issue of the
messenger of archive service of Aimaty
— “Khabarshysy”, which highlights the
activities the entire archive, the research
of local history of Almaty. The work on the
formation and release of this periodical to
be continues. To date, it held 18 issues.

Properly used archival practice of “small
forms” publications: various brochures,
booklets, albums. Specialists prepared a
number of archive collections of materials
of international and republican scientific-
practical conferences and “round tables.”
A booklet for archive anniversaries: 20th
anniversary, 30th anniversary, as well as
the album “My Almaty.”

Development of archive publishing
certainly related to the publications
in the Internet space. In recent years,
the archive web site has become a
fact and a reality of everyday life. Only
one component of the reference and
information site is a unigue source of
information about the archive activity. It
brought the possibility of publishing mini
electronic publications such as the annual
"Calendar of memorable and important
dates", according to the documents of
the National Archival Fund of the Republic
of Kazakhstan. Now the site is under the
construction.
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Figure 1. Central State Archive Editions

For more than thirty years of activity, It is improved and updated in the form
the Central State Archive has prepared of training and preparation of electronic
and published more than 50 titles of publications, booklets and documentary
publications. exhibitions (Fig. 1).

The accumulated experience in archive
publishing activity requires development.
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AxnpaTna

Makanaaa, AiMmaTbl KanacblHblH OpTanblK MEMIEKETTIK MypaFaTbiHAaFbl MYpParFaTTbiK aHbIKTaManap, Kyxkatrap
YWHaFbl, MEMYyap/bIK cunaTTaFbl 6acblibiMaap MeH 6acblibiMAapAbIH, «Kili dopMacbkiH» AanbiHAAY, KypacTbipy
60WblIHLLIA KbISMETTEP/iH, *afFdanbl MEH AaMybl KapacTbipbliagbl.

Tipek ce3pep: MyparaT MaMaHzapbl, apxeorpadTbiK KbIBMET, Ky)XKaTTap ¥WHafbl, aHblKTamanap, 6acbiibiM.

NYB/IMKATOPCKAA AEATE/NIbHOCTb LLIEHTPAJIbHOIO rOCYAAPCTBEHHOIO APXUBATT. AJIMATbI

AHHOTaLMA

B cTatbe paccmaTpuBaloTcs COCTOSIHUE M pa3BuUTUE paboThbl B LieHTpanbHOM rocyaapCcTBEHHOM apxmBe
r. AnmaTbl MO NOAFOTOBKE M COCTaBNEHUIO apPXMBHbIX CNPaBOYHNKOB, COOPHMKOB JOKYMEHTOB, N34aHUI
MEMyapHOro xapaKTepa 1 «manbix GopM» U3JaHUN.
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OrnaeneHme:

Axkmapan Coiprak6aeBa Y710 ecTb ropoa? HanpasneHus
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Xanuma TpycnekoBa ApxuteKtypa AnimaTbl M BONPOCHI MAEHTUYHOCTH
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KOCBIMLLIA/
NMPUJIO)KEHUE/
APPENDIX

lopsiyeB A. A., Capaes B. B., Eroposa T. A.

K BONPOCY O XO3AUCTBEHHO-KYJ/IbTYPHOM PA3BUTUM APEBHEIO
HACEJNIEHUA AJIMATDbI

Pucynok 1. Teppuropust r. AsiMatsl B 510Xy GPOH3bI.
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PucyHok 2. NoceneHne bytakTbl-| Hanbonee apeBHUE NAaMATHUKU Nepuoaa

NPOU3BOAALLErO X039MCTBA Ha TePPUTOPUM
AnmaTbl OTHOCATCS K anoxe 6poH3bl (pUc. 1).
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PucyHoK 3. Opyane Tpyaa, o6Hapy*KeHHble B rnocefieHnun bytakTbl-|

162

Central Asian Journal of Art Studies 3 (03) 2016



- - -

YCIOBHBIE OROIHAYEHHA:

- faacrisiocacn eppuapEg | Asumi
- tasmnpsrise peppasp b A
I .- A TR

ENPIRRLE W ML SR E G 0
B e e T )

- empcrRid

CTOMHKN B BoCriTENE e Gpe
[EEEEE G I TS B W (PR

- EWECEEL

apiatal DML T (BT R

. BT BRONTH B PENHE & BRSO BERA,
01 BARERNH PARNCL S ATATIMNT B 5

B 1]

e T T

B T TP T T ]

" BRI [ARNCT 0 RTINS B

EIPHARNES RALEIEE SPURISEEL WL

W Rk

- WESIHA © TSR

(=e @XM @ HCS

EL A EHML ALE LA N KN N

D vy — L

e Sy
[P W A b i [ B i
P e

¢ P e e —— - o

e imrm e s -
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Marat Nurpeissov

NEW EXPLORATIONS OF THE EARLY IRON AGE MONUMENTS ON THE TERRITORY

OF ALMATY
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Figure 1. The burial ground Kokkaynar. Topography
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Figure 2. The burial ground Kokkaynar. Kurgan Ne 1. Burial Figure 4. The burial ground Kokkaynar. Kurgan Ne 1.Ceramic
pit Ne 1. View from the south tableware from the grave pit Ne 1

Figure 3. The burial ground Kokkaynar. Kurgan Ne 1.Ceramic !
tableware and bronze mirror Figure 5. The burial ground Kokkaynar. Kurgan Ne 1.Burial
pit Ne 1. Bronze Mirror

Figure 6. The burial ground Kokkaynar. Kurgan Ne 2.Ring
fences on the north side pit

—

Figure 8. The burial ground Kokkaynar. Kurgan Ne 2.Golden

statue of feline predator Figure 9. The burial ground Kokkaynar. Kurgan Ne 2.Gold

plate with the image of a bird
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EnnsaBeta MannHoBCKas

NAMSATHUK COBPEMEHHOMW APXUTEKTYPbI - METO[J0/IOTUSl, KPUTEPUU
OTBOPA B KOHTEKCTE COXPAHEHUAA UCTOPUKO-KYJIbTYPHOIO HACNEAUA

roPoOAA AJIMATHI
b T e,

Fin
[k

Pucynok 2. )Kusnkom6unar Nel.Apx. B. JIbsos,B.
Teepnoxne6o.O61L. B 1932

1954
Pucynok 3. [IBoperw kKyabrypbl. [lanopama. Apx.
JI. ®omuuen, E. Hentu.Ck-M.Baxek.1933

Pucynok 5. [lom npaButesibersa. [1poekr. [Tepenektnpa. Apx.
M. Tuns6ypr. 1928

- .— T 'i 4 B |
Pucynok 6. Tocrunnia "Anma-Ara" Apx. Pununckuit H.W.
1967

Pucynok 4. AH Kasaxcraua. [Tanopama. Apx llyces A.

Central Asian Journal of Art Studies 3 (03) 2016



Anvm Xanpapos

TPAHC®OPMALIUSAl FOPO/ICKOI0O NEU3AXA AJIMATbI 3A NOCJIEAHME 50 JIET

[1p. Jlennna- Coserckasi. Kanuensipust renepaii-ry6epHatopa [Tp. Jlenuna (Hoctbik) — Coserckast (Kasbibek 6u). 2012 1.
(nosnnee rocnutadb). 70-e .

Kanuensipust renepaii-ryGepratopa. 1893 r. Apxutekrop

B.H. Bpycenuos. ¥Yn.Iy6epnaropckas (Kasbibek 6u1), yroa

np.Kosnakosckoro (ocrbik). [Tocsie yeranoBienust coBeTckoit

BJIACTH B JIOMe Pa3Melliajicsi BOEHHO- PEBOJIIOLHOHHBbIF

komuteT. B 1934 roxy npucrpoeH 2-it stax. B rojp! BofiHbI

3jech Haxoausicst rocnutadb [ 1]. Bug ¢ np. Jocrsik. doto

1970-x rr.

Y. Kapsna Mapkea (Kynaesa), mexky [orosisi u [Topbkoro Y. Kynaesa mexny Torosist u JKu6ek 2xoubl. 2009 T.
(PKubekxkoubl ), Boctounasi cropona. Marasun Kal'M13

(Ka3axckoro rocyapcTBeHHoOro uazarenbersa). B 50-er. —

caMmblii 60JIbIION KHIXKHBIH Marasut B ropoje. 70-e 1.

Yai. 8 mapra, Beiwe [orosist. Bocrounas cropona. 70-e 1. V. 8 mapra, Beie [orosst. Bocrounast cropona. 2008 .
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V. Okrsa6pbekast Mexiy K. Mapkcea n Tyne6aesa. IOxHas
cropona. [lom, B Kotopom xkusn M. B. ®pynze. 70 —e.

Y. Okrsa6pbcekast, yrou np. Kommynuceruueckuit. 1960 r.

Buj na 6yytiiee npopospkerue yi. Macanuu u ya.
Yhusepceutetckylo (Gyayliyio Carraesa) ¢ <rOpKH» OT
Meteoctaniuu. [Tocesok ruapomerciyK6ul. 1958 .

K
=5

Yi1. Yuusepcuterckasi (Carnaesa) — Macanun. [Tocesiok
KHpIMYHOTo 3aBoaa. 1957 1.

168

Y. Okrsiopbekast (Aiirekeou) — Kynaesa. 2012 1.

V. Oxrs6pbekas (Aiitexe 6u), yroa np. KommyHucTHUECKHit
(A6naii xana). 2008 r

Bun na Carnaesa-Macanuu. 2007 T.

Y. CarnaeBa — Macanuu. 2010-e 1.
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Teatp HKB/I, 3atem pycckuii, KOpelCKHil, HbIHE yHTYPCKHH. Vitrypekuii teatp. 2009 r.
[TamsTHHK KOHCTpYKTHBH3MA. 70 —e T

Y. Toroaist, yroa [ywmkuna. [yukunckoe JKeHckoe yuniuLie. Y. Toroqist, yroa [yukuna. 2012 1.
OpHO U3 TePBBIX KUPMUYHLIX 3naHui BepHoro. 80-e 1.

b -

Ya.Ceitdpynnuna, yros KomcoMoiibeKoii (ceBepo-BOCTOUHBIH ). Yn.Ceiidpynnuna, yron KomcomMoibCKoit (ceBepo-BOCTOUHBIH ).
JIBop caxaprpecra. 1956 1. 2012 .
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Yo Tlywikuna. 3nanue obLecTBeHHbIX coOpanuii . BepHbiii. Y. Iymknna. 3nanue KykoabHoro teatpa. 2014 r.
70-er.

Jlom oGuiiectBeHHbIX cobpanuii. 1885 r. ABrop npoekra HeussecreH. Yi. [Tyuikunckast (Iyiikuna), mexy yi. Torosiesckast (Torodist)

u ya1. Toprosasi (JKuGek kosbl). MImen aputesnbhblit 3an Ha 450 mecrt. [leiictBoBano «O0611ecTBO oGHTeEN 1paMaTHIeCKOro
nckyccerBa». C 1890 roza seiictBoBasia camoiesiTe/ibHast My3blKaJlbHO-paMaTiueckast Tpynmna. B 1913 rony 3nech Boictynad ¢
JIEKLIMSIMH H3BECTHBIH MyTeliecTBeHHHUK U rpodeccop Tomckoro ynusepeutera  B.B. Canoxuukos. [Tocse peBosttounn 3aech
TPOXOUJIH MepBbie cbedabl CoBetoB Cemupeubsi, pagMeliiascsi ropkoM naprtuu. Josrue rojipl 3iech pasmeliiaiach huaapMoHusi, 3aTeM
KasaxkoHuepr, Teatp KykoJ[ 1].

Nadezhda Berkova

VANISHING LANDSCAPE: SOVIET ALMA-ATA FROM THE VIEWPOINT OF
DOCUMENTARY FILMMAKERS

Figure 1. Still from the movie "Turksib", Director V. Turin
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Figure 4-5. Stills from the movie "Alma-Ata",
Director N. Berkovich




EpkaHat 3antoB

PA3BUTUE OBLLECTBEHHbIX MPOCTPAHCTB: NAPKU U 3EJIEHLIE 30HbI AJIMATDBI
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Maria Davcheva, Stela Tasheva
THE BRAND: SUNNY BEACH AND ALBENA, BULGARIA
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Figure 2. Original plan of Sunny Beach, Kovachev, Atanas. Gradoustroistvo. - Avangard Prima. Sofia, 2013, p. 304, fig. 366 [In
Bulgarian: Kosaues, Aranac. Ipaoycrpoiicrso - C., 2013]

Figure 3. Original plan of Albena, Kovachev, Atanas. Gradoustroistvo. - Avangard Prima. Sofia, 2013, p. 304, fig. 367 [In
Bulgarian: Koaues, Aranac. [panoycrpoiictso - C., 2013]
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Figure 5. Albena, Third and Sixth Hotel groups, Rahnev, Ivan. Albena - prekrasna i vdahnovena tvorba na savremennata
balgarska arhitetura. Arhitektura, 1, 1971, 18, [In Bulgarian: Paxues, MBan. AnGena - npekpacHa u BbXHOBeHa TBopOa Ha
cbBpeMeHHaTa Ob/Jrapcka apxuTekTypa. - ci. Apxurekrypa, 1971]

Figure 7. Albena, Facade, Night view. - Arhitektura, 8, 1971,
cover. [In Bulgarian: An6ena, dacana, HollleH U3res, Crl.
Apxurekrypa, kopuia]

RCHITECTURA « N. R. BEULGARIA »
i

Figure 6. Bar Variete in Sunny Beach, night view, Arhitektura,
8, 1965, cover. [In Bulgarian: Bapsapuere CirbHueB Gpsir,
HOLIIEH U3IIeN, Ci. ApXHUTEKTypa, KopHLa |
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l'ynbHapa MayneHoBa

BPEH[ rOPOJJA KAK CNIOCOE ®OPMHWPOBAHUA HOBOW UAEHTUYHOCTH
roroACKOro nPOCTPAHCTBA

PucyHok 3. 3Hak — noGeuTesb KOHKYpCa Ha JIydlLiylo KOHLENTyaslbHYI0 HIEI0 110 co3aaHuio 6peHudyka r. Anmarsl

Almadty

Pucynok 4. [To6eauresnb KOHKypca Ha JIydLIHi 9CKU3 JIOrOTHIIA
«1000-s1eTHe ropona Anmarbi»
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lanusa ®ansynnuHa, Jlapuca lNnetHnKoBa, Jlaypa bencek
POJ1b MY3EEB B ®OPMUPOBAHUU UAEHTUYHOCTH
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Oner benoHocoB

POJIb APXUBA B COXPAHEHUM KYJIbTYPHOIO U ICTOPU4YECKOIO HACNEAUA
rorPoA AJIMATbI

G -<F wowp gulipwnz pes e

Pucynok 3. Crpanulia 3/JeKTpOHHOH KHUTH

Olga Vesselova

ARTBAT FEST AS A CULTURAL BRAND OF ALMATY

e - B =" K T ™ » i

F1gure 1. Moldakul Narymbetov The Scarab. Public art installation. ARTBAT FEST 2010, Zhibek Zholy St., Almaty, Kazakhstan
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Figure 2. Andrei Lyublinskiy. Red man. Public art installation. Figure 3. Pierre Laurent. Ersatz. Public art installation.
ARTBAT FEST 2011, Zhibek Zholy St., Almaty, Kazakhstan ARTBAT FEST 2014, Panfilov St., corner Tole Bi St., Almaty,
Kazakhstan

Figure 4. Tatzu Nishi. On the top berch. Public art Figure 5. Timofey Radya. The more light there is the less you
installation. ARTBAT FEST 2015, Almaty-2 Rail Station, can see. Public art installation. ARTBAT FEST 2015, Dostyk
Almaty, Kazakhstan Av. Corner Karasai Batyr St., Almaty, Kazakhstan

Anpa AxbanaeBa
PUBLISHING ACTIVITY OF THE CENTRAL STATE ARCHIVE IN THE CITY OF ALMATY

Figure 1. Central State Archive Editions
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MoanucaHo B nevatb 22.07.2016 1.

dopmat 60 x 84 1/8

Bymara 80 rp. Svetocopy.

MNeyvatb Ludposas HP CM 6040

Faprutypa FranklinGothicITC, Literaturnaya
O6bem 21,25 m. 1.

Tupax 300 k3.

3aka3 Ne8

Ornevarano B tunorpacud KasHAU um. T. K. )Kyprerosa
r. Anmarsl, yi. Kabaykoea, 133
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