ISSN 2414—4177 03
Wupexe 74892

OpTtanbik-A3us
Ouneprany )KypHa

OpTtanblK-A3na OHepTaHy HypHanbl

LleHTpaJibHO-
A3unarckumn
UckyccTBOBEnUEC]

JKypHan

LleHTpanbHO-A3naTtckuin IckyccteoBea4YecKkni MypHan
Central Asian Jou
of Art Studies

Central Asian Journal of Art Studies
N2|2017

2016 »Kbl/1blH, KaHTap allblHaH 2KblJIbIHA

4 pet wblraipl /

Boixoan 4 pasa B rog ¢ ssuapsi 2016 rona /
4 issues per year since January 2016 /

T. K. 2KYPTEHOB ATbIHOAF bl KASAK ¥TTTbIK ©HEP AKAOEMUACHI
KA3SAXCKAA HALIMOHATIbHAA AKAOEMUA NCKYCCTB MMEHU T. K. )KYPTEHOBA
T. ZHURGENOV KAZAKH NATIONAL ACADEMY OF ARTS




OPTAJIbIK-A3UAl OHEPTAHY }XYPHAJbI
Ne2 2017

K¥PbUITAHLUbI
T.)KyprenoB atbinarbl Kasax yaTThiK oHep akaaeMHusichbl

PEAAKLIUS AJIKACDI
Bu6uryab Hycunxanosa
bBac penaktop, Meaarortka FolibiM. Kanj, mpodeccop, KP enbex
cinipren kaiipatkepi, TOKyprenos atbin. KasYOA pekrtopbi
Kao6bin Xanbikos
Bac pen. opein6., duoc. r. 1., npod., T.)Kyprenos arbin. KasYOA
FBUL. XKYMBIC. 2KOHIH. TpopekTopbl (Kasakcran)
layxap Anpam6eprenoBa
ITen. r.u., npod., Kaszax Yarreik Xopeorpadust AkageMusiChIHbIH
Bipinwi npopekropsi (Kasakeran)
Huropa AxmenoBa
Onepraty 1-pbl, O36ekctan Pecr. Thit.akan. npod.,ara FbILKbI3M.
Tauikent(©36ekcTan)
Buprur Beymepc
PhD soktopei, npodeccop, AGepucTyHT YHHBEPCHTET
AGepuctynt Kamacol (Yajibe, YbIOpHTAHHST )
Putra Jpkepaumanuesa
nex. r. a-pel, T. Kyprenos arein. KasYOA npod. (Kazaxcran)
Anpuan Eakune
Go4 English Consultancy, Comepcer Kanacoi (YabiGpuranusi)
Paiixan EpraineBa
OHneprany 10KTOpbl, M.Oye30B aTbIHALIFb OIeOHET JKIHE OHEep
uHeTuTyThHl «Beitneney enepi» Genim.menr. (Kasakceran)
Crusen Kaddu
PhD nokropsl, npodeccop, A&M Texac Yuusepcureri (AKLL)
Capa Kysem6ait
Ounepraty soktopel, T.)Kypretos atbin KasYOA npod., KP YFA
kopp.myul. (Kazakcran)
Cepik Hypmyparos
PuJtoc. F. 1-pol, npod., KP BI'M F'K ¢uioc., casicar. xxoue aintamny
MHCT. IMPEKT. opbiHGacapsl (Kasaxcran )
BakbiT Hypneiiic
Oneprany 1-pbl, «OHepTany» dakyJbT. 1ekausl, T.JKypreHo
ateiHgarbl KasYOA mpog. (Kasakceran)
Hoxannec Pay
Puioc.r.a-pbl, mpod., Bynnecsep xetik kanp/iap akageM. IyH.
Kyai Kayincisz.cypakr. 6-1a reuibiMu hopyM (lepmanmst)
Macako Cata
Huxon Yuusepcutetinin npogeccopnl (Kanonns )
Mypat Co6ut
Dustoc. F. 1-pbl, npod., AlMaThl sHepreTHKa XKaHe GailaHbic
ynusepeuterti (Kaszakcrat)
Eepo Tapactu
Touibim 10KTOPBI, N1pOdeccop, XelbCHHKH YHUBEpCHTET
(DunasHAMS )
Lllana6aesa IN'yamupa
KP en6ek cinipren aiipatkepi, usoc. f. 1-pbl, npodeccop,
O.Kacrees at. MemJ1. oHep MypazkailbIHBIH IHPEKT.
Muxaii ®peurin
PhD noktopei, jotent, Barbic-Benrep yuusepeuteri ComGarxeii
Kanacbl (Benrpus)
Paguc AGasos
PhD nokropsl, Kosym6ust YausepcureTinin npodeccopst, Hbto-
HMopk kanacsl (AKLI )
JKoyar Xycrn
PhD nokropei, notent Ieu Yuusepenreri ( Benrpust)
Mouanusip Epredekos
PhD nokroper, Cyneiimen Jlemupesn aTbiHAarbl YHUBEPCUTET
nouenTi (Kasakeran)
Anaponuka MaproHoBa
PhD n-per, Bosrap rit.Axaj.eHeprany HHCTHTYTBI SKpaH oHepi
ceKTOpbIHbIH xkeTekiici Codust Kanachl (Bosrapust)
Canr By Xour
PhD nokropsr, [ysurcanr Yartbik Yuusepeutet. npod. (Kopest)

ISSN 2414—-4177 03

Wupexe 74892

HIerrapbliybl: 2KblibHA 4 peT

JKypnan Kazakcran Pecriy6mikacel MuBectnumsiiap xone Jlamy
MunucrpJiringe Tipkesaret.

Tipkey Typanbl Kyanik N 15625
2015 *bInablH 22 Ka3aHblHLa Gepinrex.

Penakropaap Copokuna [Osust
Kypman6aesa Kypauaii
Oy6akip Hypken
Koppekropaap AiitkysioBa yKampui
Koposiesa Enena
Ju3aitn Cepuknaena yKanap
Berreren emstonut [1aBen

050000, KazakctaH Anmartbl, MaHdunos Kkeweci, 127 yi
+7 (727) 272 0499 | http://cajas.kz/
caj.artstudies.kaznai@gmail.com

© T. )KypreHoB arbinarbl Kasak y/iTThiK 6Hep akajeMusiChl
© Asropaap

OAB 6acTanKpl 3eppTeynepre HerisgenreH Makananapabl, TEOPUANbIK MaKananapabl,
¥oHe *eHep (TeaTp, KMHO, My3blKa, 6eiHeney XaHe KongaHbanbl eHep, CoyeT,
3amMaHayv eHep), *eHepTaHy (Tapux, TeOpUS, CbiH),*KoFapfFbl 6HEeP MeKTebi (negarorvka,
WHHOBaUMS), ¥oneyMeTTiK-ryMaHUTap/bIK XaHe GUnocoduanblK FolibIMbIHAAFbI OHED
TaKblpbiNTapblHAAFbl Ma3MYHAbI WOAYNapabl Xapusananasl.

HKypHan xbinblHa 4 peT }apblK Kepeai. Pegakuuns mepsimai caHbiHa KocbiMLa
TaKbIPbINTLIK CaHAapabl apusanayabl fa Ke3aeni. ypHaniblH ap caHbl: FblibIMKU
MaKananap, 3epTreynep HoTUKeCi, CoHaan-aK, KTiantapra, Kepmenepre, CnekTakbaepre,
dunbmaepre wonynapapl (PEBIO) KAMTUABI.

OAB MaKcaTbl 6aca Ha3ap ayaapyabl KaxKeT eTETiH aHa TeHAeHuMNap Typanbl
naesnapMeH ol anMacyra MyMKiHAIK 6epy 60nbin Tabblnagbl. ypHan yKbiMbl, MaKcaTblH
HblFalTyrFa 6epinreH ycblHbICTapAbl KapacTbipasbl.

Central Asian Journal of Art Studies N2 2017



LEEHTPAAbHO-A3UATCKUI NCKYCCTBOBEAYECKUM XXYPHAA
Ne2 2017

YYPEAUTENDb
Kasaxckas HaunoHanbHasi akagemust uckycers um. T. K. )Kyprenosa

PEAAKLIMOHHAS KOJINIErUA
Bu6uryas Hycumkanosa
rJ1aBHbIN pefakrop, 3acay:kennbiit Jesitess PK, kanpunar
IeJIarornuecKux Hayk, npoceccop, pekrop KasHAM
um. T KypreHosa
Ka6bi1 XanbikoB
3aM. [VIaBH. PEJAKT., 1. PUIOC. H., IPOd., MPOPEKTOP MO HayH.
pa6ore KasHAM um.T. )Kyprenosa (Kazaxcran)
layxap Anpam6epresoBa
JLIeJL. H., pod., 1epBblii npopekTop Kasaxckoit HaumoHabHo#
akaziemun xopeorpaduu (Kasaxcrat))
Huropa Axmenosa
JI. ICKyCCTBOBEJICHHSI, BEL. H. COTP. HHCT. HCTOP. HeKyceeTB AH
Pecri. Y36ekucran, npod. (Yabekucran)
Buprur Beymepc
nokrop PhD, nipodeccop AGeprcTyntckoro yHuBepeurera
r. AGepuctynt (Yadbce, BesmmkoOpuranust)
Putra kkepaumanueBa
JIOKTOP Tefiarorndeckux Hayk, npodeccop KasHAU nm.
T. )Kyprenosa (Kasaxcrat)
Anpuan Eakunc
Go4 English Consultancy, r. Comepcer (BesnkoGpuratmust)
Paiixan Epranuesa
JI. ICKYCCTBOBE/L, 3aB. OTJL. H300Pa3HTEJLHOrO HCK-Ba HIHCT. JiHT-
pbl 1 uekyceTBa um. M. Ayszosa (Kasaxcran)
CruBen Kaddu
nokrop PhD Texacckoro yuuepcurera A&M (CILA)
Capa Kysemb6ait
1. uckycceroBesiennst, npod. KasHAW um.T. )Kyprenosa,
unen kopp. HAH PK (Kasaxcran)
Cepuk Hypmyparos
1. husioc. H., npod., 3aM. IUPEKT. HHCT. PUIIOC., TOJTUTOJ. H
pesrnoses. Komnr. H. MOH PK (Kasaxcran)
BaxpiT Hypneuc
JI. HCKyCCTBOBeL, Npod., iekaH ¢-ta «MckycerBoBeneHne »
KasHAM um.T. )Kyprenona (Kazaxcran)
Hoxanuec Pay
1. pustoc. H., mpod., H. popyM 1o Borp. Mexi. Ge3or. mpu Akaj.
BeaylL. kanpos byunecsepa (Iepmanust )
Macako Cata
npodeccop yuusepcutera Huxon (SInouust)
Mypar Cabut
JIOKTOP (PUIIOCO(PCKUX HAYK, TTpodeccop AMaTHHCKOTO
YHUBepcHTeTa SHepreTHKH U cBsizu (Kasaxcran)
Eepo Tapacru
JIOKTOP, npodeccop YHuBepcenuteta XeabecHHKH ( PHHISAHNS )
Lllana6aesa Iyabmupa
3acayxken. gear. PK, . duioc. u., npod., mupekr. TMH
uM. A. Kacreesa (Kasaxcran)
Muxaii Ppeuwin
nokrop PhD, nouent 3ananno-Benrepckoro Yuusepcurera
r. Combarxeit (Benrpust)
Paduc A6asos .
npogeccop Kosmymbuiickoro yansepeureta r. Hoio-HMopk (CIIA)
YKoyar Xycru
nokrop PhD, nouent [Teuckoro Yuusepcurera (Benrpust)
Mouanusip EpreGekos
nokrop PhD, nouent Yuusepcutera um. Cyaneiimana lemupes
(Kasaxcran)
Anpponnka MaproHoBa
Pyk. cekropa DKpaHHbIX HCK. FIHCT. HCKyceTBOBEACHH S
Boarapckoin Axan. Hayk, r. Codusi (Bosrapust)
Caur By Xour
nokrop PhD, npodeccop Iysurcaunrckoro HaunonansHoro
Yuusepcurera (Kopest)

ISSN 2414—4177 03
Wupexe 74892

Bobixonut 4 pasa B ron

JKypnan 3apeructpuposan B Munucteperse no HMupectuiumsm
u Passutnio Pecriy6iikn Kaszaxcran

CBWAETENBCTBO O NOCTAHOBKE Ha y4yeT
N2 15625-T oT 22 oKta6psa 2015 .

Penakropbt Copoxuna HOust
Kypman6aesa Kypasnait
Ay6Gakup Hypken
Koppekropbi AiirkysioBa yKampis
Kopousiesa Enena
Juzaitn Cepuknaena yKanap
Bepcrka Semstosut [1aBen

050000, KazaxctaH, Aamartsl, yA. Mandunrosa, 127
+7 (727) 272 0499 | http://cajas.kz/
caj.artstudies.kaznai@gmail.com

© T. Zhurgenov Kazakh National Academy of Arts
© Asrtopsi

LAWK ny6nuKyeT ctaTbn OpUrMHaNbHbIX UCCNENOBaHNUI, TEOPETUYECKUE CTaTb, U
cofepKaTenbHble 0630pbl MO TeMaM UCKYCCTBa (TeaTp, KMHO, My3biKa, M306pa3uTesibHoe
M NPUKIaAHOE UCKYCCTBO, apXUTEKTypa, COBPEMEHHOE UCKYCCTBO), UCKYCCTBO3HAHUSA
(ncTopwms, TeopuUs, KPUTUKA), BbICLLEN LKOJbI UCKYCCTBa (Nefjarormka, MHHoBauum),
MCKYCCTBAa B COLMaNbHO-ryMaHUTapHbIX U GUNOCOPCKUX HAaYKaX.

HypHan BbixoauT 4 pa3a B rod. Pegakuua npegnonaraeT BblNyCcKaTb Kak perynspHole
TaK U TeMaTuyeckue Homepa. Kaxkabli HoMep BKJIIOYaET: Hay4Hble CTaTbu, pe3ynbrathl
nccnefoBaHWI, a Takke 0630pbl (PEBIO) KHUT, BbICTABOK, CNeKTaknen, Gunbmos.
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PHILOSOPHY

ALHUOHAJIb-
AS1 UIIES

MPHTH 02.61.25

K.L. Hypaanosa'

'Kasaxckasi Hatponasibhast AkajieMusi HCKYCCTB
um. T. K. JKyprenosa,

Anmvartel, Kazaxcran

YENNOBEK U MUP: KABAXCKAfl HALLUOHAJIbHAAI MAEA

AHHOTauMA

B pa6oTe BnepBble copMynnMpoBaHoO, Hay4HO 060CHOBAHO M coAepKaTeIbHO PacKPbLITO MOHATUE
«0bLeHne» Kak BceobbeMlolas HaunoHanbHasa naes. Bo Bce BpemeHa 4yenoBeKa BOIHOBaSM
npo6aembiGopMUPOBaHUA caMo4yBCTBUA. OHO 3aBWUCUT OT YPOBHS, LUIMPOTLI CBA3EW €ro C MMPOM, BUANUMbBIX
N HEBWAMMBIX, OT KOTOPbIX B KOHEYHOM CYETE 3aBUCAT NPOAOCIKUTENbHOCTb XU3HU, KQYECTBO HKU3HH,
CMbIC/IO-}M3HEHHANA CoAePKaTEeNbHOCTb ObITUSA U NMOHUMaHWE OPraHMYHOM HE06X0AMMOCTH CBSI3U C MUPOM
BceneHHoW Ana NOAHOThLI YyBCTBA XU3HU. CaMO4yBCTBME — HE TO/IbKO KaK GMU3NYECKOE COCTOSIHUE, HO U
KaK 3MOLMOHaNbHO-UHTENNEKTyaNnbHas, AyleBHas 1 NcMxonornyeckas KoOMPOPTHOCTb — AOSIHKHO ObiTb
NOMHOLIEHHbIM, TOFAa CUSIOT Masa, Ny4nTcs ynbl6KOM ML, MPOHM3aHa TMXMM CBETOM BCS XXW3Hb Mpu BCEN
€€ MHOroTpyAaHOCTU. Bo MHOIOM, ec/iv He BO BCEM, OHO 3aBWUCUT OT TOMO, HACKOIbKO BEPHO BbipaboTaHO
OTHOLWIEHME YenoBeKa K cebe, K Apyromy YenoBeKy, K 06LLecTBY, Npupoae, BceneHHon. O6leHne — Kak
ocobas AyXxoBHO-YHMBepCcanbHas GopMa B3aMMOOTHOLWEHNK ¢ MUPOM KaK LienbiM, nexallas B OCHOBE BCEN
Ka3axCKoW TpaAMLIMOHHOW KynbTypbl BO BCEX ee hopMax,aBaseTcs BCeoO6beMIIOLEN HaLMOHaNbHON naeen.
O6uweHune ¢ HenoBeKoM, NOHUMaAEMOE KadaxaMu KaK CMbICn 6bITUs, o6LeHMe ¢ MMPOM TpaBbl, BOAbl, CO
BceneHHoW, jaHHOE C MnajeHYeCcTBa, OQyXOTBOPSET BCIO XM3Hb YenoBeKa. OHO e JapoBasno rmyboKoe
6narogapHo-61aroroBeHoOe OTHOLIEHWUE KO BCEM NPOSIBIEHUAM KUSHMU.

KnioueBble cnoBa: o6lieHne, MUPOOTHOLWIEHWE, IYXOBHO-YHUBEpPCanbHaa GpopmMa, Kadaxu, HaunoHa bHas

naes.
BeBepgeHue Ka3aXCKOM TPaAMULIMOHHOMN KyNbTypbl
Mupoco3epLaHue MWPOOTHOLLEHUSA. M3BECTHO, YTO

ConpnyacTHOCTb K XapblK AyHne —
«CBeTnon BeceneHHon», oco3HaBaemas
Kak ocobasl AyxoBHas TOHaNbHOCTb,

— YHUMBEpCanbHOEe OCHOBOMOIaraHme

5

«BeJIMYMe Ye/I0BEeKa, ero akTMBHOCTb

NPOSIBAAIOTCS HE TONIbKO B IEAHUU, HO
M B CO3€pPLaHNK, B YMEHWUM NMOCTUYb U
OTHECTUCb NPaBUSIbHO KO BeceneHHow,
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K MUY, K ObITHIO». B co3epuaHum
KaKcrnocobe MMPOOTHOLIEHNS Ka3axoB —
BblpaxKeHne OTHOLLEHUS YeNoBEKa U MMpa
KaK M3Ha4vallbHOM LLeIOCTHOCTH. [Ny6oKuM
KOHLEeNTyaslbHblA CMbIC/T OTHOLIEHWHI
«4eNIoBEK U MUP» Ka3axCKUM Hapop
Bblpa3u/ B Xy4OXKECTBEHHO-06pa3HOM
dopme: «byn ayHne — GipTytacr, T.e.
4yenoBEK M MUP M3Ha4YabHO 6e3pa3aenbHo
B3aMMOCBSi3aHbl. 3TO OCHOBOMOMaraHue,
Bblpaxatowee LefoCTHOCTb OTHOLLEHWI
«4eNoBEK U MUP», BbIParKEHO B LIETOCTHOM
e obpasHon popme. N 3aeck cneayet
yKa3sartb, 4Toobpas3Hasa dopma,B

OT/IMYMeE OT NOHATUMHON, Bnaroaaps
CBOEW LUENOCTHOCTU Bblpa)aeT Mup

WU MUP OTHOLLEHWI BO BCEW NOMHOTE,

He CTpajaeT «HeJ0CTaTOYHOCTbIO,
npucyLLen NoHATUIMHON dopme. MMoHATHE
B U3BECTHOM Mepe «4aCTUYHO», OHO
BblpaXKaeT YpoBEHb CBA3eM, BEPHbLIMNULLL
Ha KaKoW-To onpeaeneHHbIn nepmnog (K
npuMepy, AeCATUNETHUIN UK CTONETHUI)
NMCTOPUYECKOM 3MNOXM U T. AI., OHO HE B
COCTOSIHMM OXBATUTb U BbIIBUTb BCE
YPOBHW B3aUMOCBSA3EN.

LlenocTHbIM e noaxoa Knpobneme
[laeT BO3MOXHOCTb PacKpbITb AYXOBHbIM
YHUBEPCYM, CUCTEMY B3MIS10B Ha MUP,
KoTopas AOMUHWPOBana B TpaguLMOHHOM
Ka3axckoMm obulectse.llpeactaBneHuns
0 NPOCTPAHCTBE U BPEMEHMU AAlOT,
Hanpumep, BOSMOMXHOCTb NOHATb, KAKUMH
0CO6EHHOCTAMM 0BYyCNoBAEHA MOAENb
MWpa, 3anedyat/ieHHas B Ka3axCKoMn
KynbType.

UccnenoBaHus NocneaHnx AecaTuneTnn
NnoKasblBaloT, 4TO BCe 6onbliee
pacnpocTpaHeHue nonyyaeT NpuM3HaHue 3a
apxanyHbiM CO3HaHMEM 0CO6OWM cTpaTermm
OCBOEHUSA MUpa, KoTopas peannsyeTtcs B
XYAOXECTBEHHO-3CTETUYECKMX 0Bpa3ax.
3aecb Hafo OTMETUTL, YTO B OCHOBE
MWPOOTHOLEHUSASIEKUT KOMIIEKC
rno6asibHblX Uen, KOTOPbIM BonoLancs

B pa3HO06pasHbIX — HO €AMUHbIX NO

CyTW — npeactaBneHusax, obpasax v B
noseaeH4yecKon Kynbtype . K npumepy,
O[Ha 1 Ta e naea penpoayumpoBanacb
Ha pa3HbIX YPOBHSX M Bblpaxanachb
pa3HbIMK KOaMU (TONbKO TaKon crnocoo
ynopagoyeHmns AeNCTBUTENbHOCTH
npuaasana MUPOBO33PEHMIO BCEOOLLHOCTb
N 0693aTeNbHOCTL). [Ny6oKoe 60raTtcTBo

B ero 6eCKOHeYHOM pacKpbiBaeMOCTH 1 B
TOM, YTO B TPAAULIMOHHOM MUPOOTHOLIEHUH
He NPOTUBOMOCTaBAAIOTCH pauOHanbHble
W UppaLmnoHaabHble MOMEHTHI.

CoszepuaHue Kak cnocob
GOPMUPOBAHUSA OTHOLIEHUS K MUPY
W OTHOLLEHWIM C MUPOM JIEKUT B
OCHOBE Ka3axCKoW TpaanLMOHHOM
MWPOOTHOLLEHYECKON KyNbTypbl. BaXKHO
Nnpu 3TOM OTMETUTb TaKylo Ka4eCTBEHHYIO
0COBEHHOCTb, YTO COo3epLaHue, 6yayyu
CNoco60M MOCTUKEHNSA — NPUONTUKEHNS
BceneHHoM B LieNIOM, NEXNUT B LUIWPOKOM
CMbICSiIe B OCHOBE GUI0COPCKOro
OTHOLUEHUS K M3HW, K ObITUIO.

CMbICNIOKM3HEHHOE coAepKaHue
OTHOLLEHMS Ka3axoB K YeNloBEKY, Npupoje,
BceneHHoM BbipaXeHO KOHLENTYasbHO.

CosepuaHue KaK TpaauLMOHHas
KynbTypa ¢OpPMUPOBAHUS OTHOLLIEHKS
K MUPY U OTHOLLEHWIW C MUPOM UMEET
MHOIOYpPOBHEBbIE COAEPKATENbHOCTH.
Mpexpae Bcero, cneayet cKkasaTtb O
CO3€epLUaHMM KaK MUPOOTHOLLEHUH,
cnoco6e GpopMUPOBaHUA U pa3BUTUS
OTHOLIEHWKW ¢ NpUpoaon, BceneHHoM,
OCHOBOMW e caMoro Co3epLaHnsa 1 ero
CYTbO M OJHOBPEMEHHO €ro pe3ynbTaTtom
aABnaAeTcsa obLeHme.

O6lleHME B Ka3axCKOM s13blKe
Bblpa)KaeT pasHble ero ypoBHMU,
€CTECTBEHHO:

1) KapbIM-KaTblHac—«006LaTbCA,
coobLaTbcs HenpepbiBHOY;

2) Kenin-KeTy, KaTblHac — «BUAETHLCH,
BCTpeYaTbCs, 06LaTbCs»;



3)ci3-6i3gecy — «0bWaTbca»;

4)apanacy — «o6LWaTbca»;

BliwTecy — «obWaTbCs».

CnoBo «iWTecy»BKIO4aET B ceb5 BCe
BbllleyKa3aHHble CMbIC/bl, HO OXBaTbIBAET
Hanbonee rnyeoKUn cMbIC/1 OBLLIEHUS,
COCPEAOTOYEHO Ha Ero BHYTPEHHEM,
NoTaeHHOM AyLEBHO-AYXOBHOM
YPOBHE, e[iBa /11 He NO3BONSAIOLLEM
NPUBAN3UTLCS K «Kpato» TarHbI
obLwatowmnxcs, 3axBaTblBaET BHYTPEHHHKE,
Nnopow HeBblpa3MMble BOBCE, HO OT
3TOr0 HE MEHee 3HauYuTesbHblE YPOBHMU
3MOLMOHA/IbHO-UHTENNEKTYaIbHOIO
Mupa. Mo 3Ton NpuYnHe Takoe obueHne
W Ha3bIBaeTCs ilWTecy:«i» — 3T0
BHYTPEHHEE, HYTPO, BHYTPEHHOCTH:

T.€. 0BMEHATLCS 3TUM BHYTPEHHUM,
«HYTPAHbIM» YPOBHEM NOTaeHHO-60raTon
JyLLEBHOCTH, AYXOBHOCTW. HO Ans Takoro
YPOBH$ 06LLEHNS OOMKHbI OblITb UCTUHHASA
NUCKPEHHAA B3aMMOPacnoioKeHHOCTb,B3
aMMOpPacKPbITOCTb, B3aMMOMUETETHOCTb,
JylleBHas TPENETHOCTb U HUKOrAa He
KOHYatolleecss B3aMMOy3HaBaHue, T.e.
B3auMoo06LLeHWe. 3To co3epLaHne-
06LEeHME KaK MUPOOTHOLLIEHKE,

Kak cnoco6 GopMUpPOBaHNSA TaKKX
OTHOLLEHWIW C NpPUPOaON, co BceneHHowm,
KOTOpble He MNo4aBSIOT YEN0BEKA,

He BbI3bIBAlOT YyBCTBa AMCKOMOpTa
BBUAY 6€CKOHEYHOCTM BeceneHHon,

HO BO3BbILLAIOT, OAYXOTBOPSIOT €r0,
YCUNMBAIOT NPUINB XMU3HEHHbIX CUJT U
4YyBCTBOBaHMMN.

Co3epuaHune BeceneHHoM Kak
6ECKOHEYHOCTH, BOCMPUSTUE €€ TapPMOHMHN
W KpacoTbl, HE NOAaBASIOLLLEN CBOEN
rPaHAMO3HOCTbIO, HO BO3BbILLAOLLEN,
B/IOXHOBASIOLLLEN, CBONCTBEHHO M0O33UK
blpay-3M1KOB.

lonHOTa NOHMMaHUS XapaKTepHa
[N51 3NMKOB BO BCEM, OCOBEHHO B UX
OLLYLWEHMM NPMUPOoabl, B3aMMOCBS3M C HEN.
BoT KaK npupoay ®uBonucyeT KaaTyraH

— TaK, C/IOBHO MPUCYTCTBYET Npu ee
TBOPEHUM:

Habaranbl }ac Tannak

HKappan ataH 6onTaH xep

HKaTbin KanfaH 6ip TOKThI,

Hanbinbin MblH KoM 60JIFaH Xep.
...B03 casaHbl TOKTbIAAMH,

banbifbl Tangan TynaraH,

bakacbl Konaan wynaraH,
LbipmMaybIfbl LUBKKEH TyWe TanTblpmac.
Banbifbl Kenre blKbl }anTblpmac.

Ha moel poamHe BepOIOHKOHOK
BbipacTtaeT B roponoo6HOro ataHa.
OAuH ArHEHOK B ThICAYHYIO

Otapy pa3pacTaetcs,

A casaH TaM C AIrHeHKa,

A pbi6bl UrpatoT, KaK KepebsTa,

A NArywKu WyMST, CIOBHO OBLibI,

A TpaBa CKpbIBaeT Bepbnioaa,

A peKa Tak nepenosiHeHa pbIGon —
KoHen He HanouTb!

Y70 32 npupoaa! Cnbiwnb, KaK OHa
[bIWKT, 060HSAELIb, KaK OHa 61aroyxaer,
0csi3aellb BKYC BOAbI, TaK NepenonHEHHON
pPbIGOMN N TaK BCKUNAIOLLLEN €10, YTO KOHU
nyratoTcs, He MOTYT YTOSIUTb XKarKay.

YuTas Tonray, 6yaTto BUAULLb KUBbIE
MIFHOBEHWSA OTKPOBEHMIM TOM NMPUPObI,
KOTOpPOM cBeTUNA «NepBOHaYasbHbIX AHEN
3Be3far. BoccosnaHa oencTBUTENBHOCTb
B TAKUX Xy4OXECTBEHHbIX 06pa3ax U TaKon
JMHaMUKe, YTO 04YeHb XMBO NnepegaeTcy
npeacTaB/ieHne 0 TOM, KaK YyBCTBOBA/
YyesloBEK NpMUpoay, Kak 6bl1 HeOTbeMHEH
OT Hee, TakoBa, Nno cnosam €Te, cuna aTon
«co3epLatowen cnocCobHOCTU CYXKAEHUS».
«[loasug — 3penas npupoga», — NUcan oH.

Mory4as ann4yeckas HaTypa
blpay HaxoguTCs B HEYIOBUMOM U
HEPaCTOPXKUMOM €[IMHCTBE C OKpYXKalollen
NPUPOAOHN.

N B TO e BpeMs faxe eMy KaK
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OyATo eABa xBaTaeT HanpsrKeHUs
cofeprKaTtenbHOM 1 colepuaTe/ibHON
BbIPa3nTENbHOCTU CI0Ba, YTO6bI Nepeaatb
3Ty BCKMMAIOLWYO B CBOEW }UBOTBOPHOCTH
cuny Npupoabl. 3a TaKMM MUPOOLLYLLEHUEM
CTOMUT BEMKUI ONbIT 0OBLLEHUS C MPUPO/ION,
KOTOpPbIN JapoBancs 6bITUEM B HEN U
BMeCTE C HER, a He NpebblBaHWeM nepes
HEW N Ha HEWN.

3aech cnenyeTt ckasaTtb O ToM
co3epuaTenbHOM NpaKkTUKe, B OCHOBE
KOTOPOW NIEXUT LLENOCTHOCTb OMbITa Kak
TaKoBOro.

OTHOLWEHUSA C NPUPOIOH
HEeOoTbeMHEHHOro OT HEE Yel0BEKa,
He NPOTMBOMNOCTaBNEHHOIO €N, a
€AMHOPOHOIO C HEN, ECTECTBEHHDI.
370 co3epuaHune KaKk cnocob 0CBOEHMUS
npupoabl, co3epuaHune BeceneHHoM KakK
6eckoHe4yHocTU (Byxapbipay), BocrnpusaTne
€e KpacoTbl, He noJaBnsloLEN CBOEN
rPaHAMO3HOCTbIO, HO BO3BbILLAIOLLLE-
BAoxHoBAasowen (KastyraH), cayliaHue-
ChblllaHne My3blki chep BeceneHHon
B ee 6E€CKOHEYHOM ABMKeHUH (anb-
®dapabn).... M 3gecb BaxHOe 3HaveHne
UMeeT peasibHO-NPaKTUYeCKnn crnocob
NMOCTPOEHUSA CBOUX OTHOLLEHWA C MUPOM
BceneHHoM Kak B3anmMoobLeHune.

Pe3ynbrartbl

Co3epuaHue Kak 6orartas
MWPOOTHOLLEHYECKas KyNbTypa
UMeno MecTo 6narogaps pa3BuTomMy
BOOGpaXKeHuto. 3HayeHne NPoayKTUBHOIO
BOOOpPaXKeHUs TPYAHO NEPEOLEHUTD.
B€/lb UMEHHO OHO JIEXUT B OCHOBE
OTHOLLIEHMS K Npupoae, Ko BceneHHoON
B LLEJIOM — KaK K BE4YHOCTHU M KpacoTe.
bnarogapsi pasBuToOMy BOOGParKEHMIO,
UHTYULIMK U BOBHUKAET BO3MOXHOCTb
«y3peTb» HeoXBaTHbIE MUPbLI BceneHHON,
€ee BUanuMble U HeBuanMble chephl, ee
rpaHaAMO3HOCTb U 6ECKOHEYHOCTD.

B uenom cosepuaHue Kak ocobas

MCTOPUYECKMN pa3BUBatOLLAACS
CNOCOBHOCTb BOCMPUATHS NOMHOThI

1 6ECKOHEYHOCTN MUpa Ha YPOBHE
GMNI0CODCKO-3CTETUYECKON MHTYULIMK fano
BO3MOMXHOCTb Xy/10KECTBEHHO-06pPa3HOro
BOMJIOLEHUNS LLENOCTHOCTU OTHOLIEHUM
«4eJIOBEK U MUP» B TPAAULIMOHHOM
KynbType.

lpaHaMo3Haa KapTuHa Mupo3aaHus,
BCTatolllas nepea 3pnMbIM U yXOBHbIM
B30pPOM YeloBEKA BO BCEN CBOEMN
6EeCKOHEYHOCTH, He NoaaBnsna ero
6naroaaps onbITy AYXOBHO-MPaKTUYECKOI0
006LWEHNS C HUM, KOTOPOE BKIOYaET B cebs
06LLEHNE KaK B3aUMHOCTb.

KpeaTMBHOCTb 3TUX OTHOLWIEHWN
O6LLEHNA 3UKAMNACL HA MOHUMAHUK
ObITUS YeNoBEKa B NPUPOE, B HEN U
BMECTE C HEWN. YHUKANbHOCTb OMNbITa
co3epuaTenbHOCTU 3aK/1I04aeTcs B TOM,
4TO OHa BKJIOYAET B cebs 0bLLEHNE C
npupoaon, MmposgaHuem B LIENOM KaK
HEeo6XOAUMYIO }UBHEHHYIO CUITY.

Hn3Hb KoYeBoro obLlecTsa 6bina
TaKOBa, YTO YeNOBEK NOAONTY HAaxoanncs
HaeauHe ¢ caMUM COOOK U C NPUPOIOH.
¥Yx0/4 3a MHOrOYMCNEHHBIMKM TaByHaM#M
nowaaen, otapamm oBeL, 6bi1 CKOJb
TPYAEH, CTOMb U yeAUHEH. Bce 13HEeHHOe
CaMOY4yBCTBME KOYEBHMKOB My6OKO
CBf3aHO C OCO3HaHMEM rapMOHUYECKON
B3aWMMOCBS3M MMpPa YeNloBEKa 1 MPUPOAbI.
N camoe rmaBHOE, 3TO OCO3HaHKE He
3anuM3o04M4ecKoe, BAPYr UM OQHOMOMEHTHO
OCOBEHHO OCTPO olLyLlaemMoe (4To caMo
no ce6e HemMarso), Ho OHO, 3TO OLLYLIEeHNE
LLeNIOCTHON B3aMMOCBS31, OXBaTblBasI0
BCIO }XM3Hb HYENOBEKA, HAYMHASA C MOMEHTA
€ro poXKAaeHus, NPOHM3bIBaNO BCE YPOBHM
06bIJEHHOr0 6bITUS, BKNtOYas chepbl
9MOLMOHAIbHO-UHTENNEKTYaIbHON
N JYXOBHO-MPAKTUYECKOM KU3HU.
[paroueHHOCTb 3TOro onbiTa O6LLEHNS
3aKJIl04aeTcsa B TOM, YTO B TEYEHUE BCEW
CBOEN }XU3HU YENOBEK ONUpPAaETCs Ha BCIO



NOMHOTY 3TOr0 AYLIEBHO-AYXOBHOIO ONbITa
«paKTU4ecKoro» obuieHus co BeceneHHoN,
a UMEHHO Ha XMU3HEHHO-MPAaKTUYECKUN,
JAYXOBHO-UHTENNEKTYaNbHbIN,
3MOLIMOHA/IbHO-LEHHOCTHbI CMbICI €rO.

OuyeHb BaXHO pacKpbITb 3[1€Cb
OCHOBOMMOJIaratoLLyto 0CO6EHHOCTLOBLLEHUS
— OHO He CBOAMWTCA JIULLIbK
no3HaBaTeNlbHbIM MOMEHTaM, K MO3HaHMUIO:
6onee TOro, 06LIEHME NO NPUPO/E TAKOBO,
4YTO OHO B U3BECTHOM CMbIC/1IE MPEBOCXOANT
cam No3HaBaTeNbHbIM Npouecce, Tak
KaK B pe3ysibraTe 06LeHns rmyooKo
pacKpbiBaloTCs 6eCKOHeYHoe 60raTtcTBO U
HEMOBTOPMMOCTb U YE/IOBEKA, M MUpa.

M B TaKOM O6LIEHWUN NPUXOANAT B
ABWXXEHUE, pacKpbIBalOTCS, pacuseTas,
TaKkue CNou 1 YpOBHMU, KOTOPbIE U
BO3BbILLAIOT YEN0BEKA, N OAHOBPEMEHHO
paaytoT ero. OH UCMbITbIBAET HE TONbKO
€CTEeCTBEHHOE BOCXULLEHNE CUSIOLLEN
KpacoTon N 6ECKOHEYHOCTbIo BceneHHoN,
HO M OHOBPEMEHHO YUCTYIO PaAoCTb
4yenoBeKa 3a caMoro ce6s, MOryLero
BCTynaTb B TaK1e 0[lyXOTBOPEHHO-
rapMOHUWYHbIE OTHOLWEHUS ¢ MUpo3aaHuem.

OcHoBoMnonaraHMem ans ayLieBHO-
[IYXOBHOI0 paBHOBECUS YeNOBEKA ABNSETCSH
B Ka3axCKOW TpaanLMOHHON KynbType
MWPOOTHOLIEHNS NTYOOKO NMPOHNUKHOBEHHOE
n 6naroroBenHoe npuatne Mupa Bo
BCEW MONHOTE €ro U COBEPLLEHCTBE,
BblpaxeHHOe B TaHOW 1 iBHOW dpopmax
B3aMMOCBS3MU.

MMeHHO 3TO ocHOBaHUe aBnseTcs
KapauMHanbHbIM 415 KOMPOPTHOro
COCTOSIHUS YLK — KeHin.0buweHne
pagu obLEeHNS, HE CBSA3AHHOE HU C
KaKMMKU MOTMBAMU YTUIUTAPHOCTH,
pPaLWOHaNbHOCTH, MPAKTUHECKON
3aMHTEPECOBaHHOCTHY U T.A4., HanpaBneHHoe
Ha caMoro 4YenoBeKa, Ha ero ayLeBHO-
JlyXOBHOE COCTOSIHUE-HACTPOEHNE — KOH,JI.
[NOHATUE «KOHiI-Kely» — KOM)OPTHOE
AlylLIEBHOE COCTOSIHNME-HaCTPOEHUE —

O/lyXOTBOPSIET BECb MUP OTHOLLEHWNHI
yenioBeKa, OHO B NMNepBYto o4epeab
nmeeTcs B BUIy MNpu BCEX HEUCHUCIUMO-
pa3HO06pPa3HbIX ABEHUSAX HKU3HU. TaK,
€CNN NPUXOANTCH BblaBaTb J04b B O4YEHb
OTAaNEeHHbIN Kpan, To oTel, AEBYLLKM
BblABWUIa€eT Ba YCNOBUS ANa BGNU3KUX
POACTBEHHUKOB XeHuxa: NepBoe — eciu
n3-3a AanbHOCTU PACCTOSAHUIM HE CMOTYT
BOBPEMSANO34paBUTb C PafocCTblo, TO
NYCTb «KOHiNiIHE afiMachblH», T.€. NYCTb 3TO
He OTpa3uTCs Ha WX AyLEBHO-AyXOBHOM
HaCTPOEHUU-COCTOAHUMU — OTHOLIEHWUM K
HMM; BTOPOE — eC/ih HEe CMOTYT BOBpeMS
pas3aennTb rope n nevasb — «KeHini
KaZiMachblH», MYCTb HE OTKa3blBalOT U B
CBOEM AyLleBHO-AyXOBHOM HaCTpoe.

HeB0O3MOXHO NepeoLeHnTb
OAYXOTBOPEHHO-MPOHUKHOBEHHOE
ayweBHoe CocTosiHME YenoBeKa,
BblI3BaHHOE ero OTHOWEeHMEM-06LLEHNEM
¢ AyHne—-BceneHHon. OHO 3aaaeT
rMaBHbIN, MYOUHHO-NOTAEHHbIN TOHYC
oyue, BHYTPEHHe ocBelllaeT-0lyxoTBopseT
M3Hb KaXX0ro YenoBeka, 1 NnoTomy BCe,
YTO MPUHOCHUT-apyeT KU3Hb YeNloBEKa U
*M3Hb YENOBEKY, BOCNPUHMMAETCH B CBETE
3TOro AyWeBHOro CBETO-MUPa.

OTciloga 1 BenMKasa TepnMmMocTb
Hapoja, cTaBluas OJHON U3 ero rnaBHbIX
XapaKTEPUCTHK 1 BblNMBLUASACA B

XY[OXKeCTBEHHOO6pa3HYo 0GOPMIEHHOCTb:

«Ka3aK KoM ay3blHaH Lwern aiamManibl» —
«Ka3ax He BblHEeT U TpaBUHKK U30 pTa
OBLbI» (MOACTPOYHLIM NepeBoa).

Bce BHMMaHWe Ka3axoB cocpeaoTo4eHO
Ha KeHiN KeHLWyi; eCTb BblparKeHUs «KeHiN
KOHLLY», «<KOHi/T 6epy», <KOHINAEHLbIFY».
CnpalwmBator 6eckoHe4Ho: «<KeHini
Kanan?», «<Kenin Kyni kanan?», «<Kexini
KeHwWwiai me?«KeHinixkannbima?» n T.4.
BecnokoaTca: «<KeHini Kanmaabl ma?»
«KeHiniHe Tnin Ketneni me?» «KeHiniHe
TMai Me?» UT.A. — «Kakoe aylweBHoe
HaCTPOEHMEe-COCTOSAHME?», «XopoLlee n
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HacCTpPOEeHME-COCTOAHUE?», «YAOBNETBOPEHO
N1 iylieBHOe HacTPOEHUE-COCTOAHUE?»,
«He naMeHunocb He6naronpuUATHO
HacTpoeHue?», «Cymen i NPOHUKHYTbCH
€ro HacTpoeHMem?», «<Hawen nu
HEeo6X0AUMBbIN YPOBEHb, YTOOLI HAUTH
YHUCOH HaCTPOEHUIO?», <He cTtano nu
YTO-NIMGO BOCMNPUHATLIM TSXKENO AN1K
HacCTPOEHUA?»

Camoe nyyluee noxenaHue Ha cBeTe
ONS AEBYLIKM, XEHLWMUHbI: «EpAiH KeHiNiH
6epcCiH, 6yN6yAablH TaH Kbl3blfblH 6EPCiH»
— «[la 6yaelub ogapeHa 3a4yLleBHbIM
COCTOSIHUEM-HACTPOEHNEM MYHKUUHBI,

Aa 6yaellb ogapeHa c4acTbeM pagocTy
COJMI0BbS, NOWLLErO Ha paccBeTe».

Mo aToM NpUyMHe TpaanLMOHHbIE
TEpMe 1 ToNIFay COCPEeOTOYEHbI HA TOM,
KaK cnegyeT nocTynaTtb M KaK He crnegyet
NoCTynaTb, YTOObI HE HAPYLUWUTb KOHIN —
HacTpOeHMe-COCTOSIHME Ayl YenoBeKa
(KeHiNiH KanTbipMmay), T.e. Hal0 OTHOCHUTbCS
YYTKO U BEPEKHO K 3aTaeHHO-3aayLleBHOMY
MUPY YENT0BEKA, «OOUAEB» KOTOPbLIN, yiKe
He CMOMellb NOBEPHYTb Yesl0BEKa JINLOM
K cebe, T.e. NoTepsiellb ero ayleBHoe
pacnonoxeHue. Y KazaxoB 6bl/la pa3BuTa
[10 YPOBHS KynbTa 06palleHHOCTb K KeHin,
T.€. K TOMY YPOBHIO TBOPSILLErO AyLIEBHO-
[AYXOBHOIO MMpa YesioBeKa, KOTOpbIn U
[lenaeT B M3BECTHOM CMbIC/IE YelloBEKa
4Ye/I0BEKOM.

XapaKTepHo, 4To B 06ps10BOM KynbType,
B XY[AOXECTBEHHO-C/IOBECHOM Ky/bType,

B Ky/IbTyp€e 06bIEHHOro 06LEHNS
LLEHTPOM ABASETCH KOHiN — HacTpoeHue
yesloBeKa (Bcerga peyvb UaeT UMEHHO O
KOHi/, T.e. cama TpaauMLUMOHHas KynbTypa
MWPOOTHOLLEHNS chopMUMpoBasa YpoOBEHb
COCpPeaoTO4EHHOCTMHA BHYTPEHHEM MUpPE
yesloBeKa, NoaToMy 1 BCEOOLIUM ABNSETCS
NPUHLUMUN 06paLlEeHNs C HENOBEKOM — KOHiN
Taby, T.e. HAUTU UMEHHO TOT CNOW, TOT
HI0aHC, Ty NOTaeHHyto cdepy, TOT ypoBEHb
JyLLEBHOIO COCTOSIHMSA Ye/IOBEKa M TaK

€ro 3aTPOHYTb, YTOObI BbI3BaTh Y/bIOKY,
YAOBONbCTBUE, YTOObI YENOBEK PaOCTHO
OTO3BAaJICH TOM XKe NOTaeHHO-3aBETHOM
3a4ylWeBHOCTbIO.

OTHOLIEHNE K MUPY U OTHOLLEHUS C
MWPOM Ha ypPOBHE ilUTECY:

—  06LleHNE NBHYTPU, YCTPEMIIEHHOCTb
HaBCTpe4y Apyr Apyry,

—  NPOHM3bLIBAET BCIO KM3Hb
4yesloBEKa, 3TO BHYTPEHHEeeE, My6oKo
OAYXOTBOPEHHOE YYBCTBOBaHMWE-OCO3HaAHNE
}UBET B Ye/IOBEKE BCeraa 1 gapyet Takou
CMbICNOXWU3HEHHbI YPOBEHb U TaKyto
BbICOTY 3MOLMOHaNbHO-UHTENNEKTYalbHbIX
M NCUXONOrMYecKn 6oratbix YyBCTB, YTO
BblpaboTanacb NOCTOSIHHAsA NOTPEOHOCTb
6naroaputb Kaxkaoe MrHOBEHWE HN3HU
N KaxJoe COCTOsIHWE MUpa, ryoeoKo
3Has 0 cebe 1 0 MUPE, YTO OHU —
«Pa3HOPO/ICTBEHHbBIE HEOTTOPHKUMOCTU» —
bipTyTac.

370 OTHOLIEHNE K MUPY HANONHSET
rMy60KNM CMbICIO-*KM3HEHHbIM
cofepraHnMem o6blgeHHoe BbIThe
4yenoBeKa, M 6narogapsa BEIMKOMY YMEHUIO
«MPaBUSIbHO OTHECTUCHL KO BceneHHom, K
MWPY, BbITUIO», MOCTUTasd TanHy 0O EHNS
¢ MuposaaHueMm, oH cymen BblpaboTtaTb
€CTEeCTBEHHOE OTHOLLEHME K BEYHOMY
MUPY. MHTEPECHO, YTO Ha Ka3axCKOM A3bIKe
MWP BELLEN TOXe Ha3blBaeTCaayHue,

T.€. OTAAETCH AOMKHOE 3HAYEHME ITOMY
BELHOMY MUPY, TaK KaK OH Bceraa
OKpYy}KaeT YenoBeKa. Takum 06pasom,
Ka3axu He NpeyMeHbluanu 3Ha4eHus
MUpa BeLLEeN, 3HaNN K 3HaYeHKUe ero ans
yesloBeKa, U CUIly ero NpuUTaraTteslbHoOCTH.

HecnyyanHo B TpagMLMOHHBIX TEPME
W TONFay HEYyCTaHHO JaeTcs OLeHKa Mupa
BELLEN TOJIbKO KaK MUpPa UMEHHO BelLlen.

B HUX 3BYYUT NpeaynperaeHne — He
nepeoueHn 3Ha4MMOCTb Bellen, MHaye
YNYCTULLIb KPacoTy U3HMU, BbITUS B LLENOM.

[My6OKWIK yPOBEHbL OTHOLLEHWUK
Cc MMpoM BceneHHom gapyert Takme
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6oratble, HEBbIPA3UMO NMPOHUKHOBEHHbIE
OLLYLLLEHMA-OCO3HAaHMS MPUYaCTHOCTH
K Mrnpo3agaHuto, 4TO Kasaxu
MOLLHO X 10CTaTOYHO OHO3HAYHO
oxapaKTepu3oBain MUpP BeLWeN — «ayHUe-
KOHbI3» (KOHbI3 — «HABO3HbIM XYK»), TO4HO
YKa3blBasl, 4TO MUP BELLEN ECTb MUP
HU3KUW.

3T1a o6pa3Has xapakTep1cTnKa
NMOSTHOCTbIO PaCKPbIBAET OTHOLLIEHUE K

mMaTepuanbHOMy BELLHOMY MUPY; MOCKObKY

camMa BceneHHas aBnsieTcsl NOCTOAHHbIM
agpecaToM — «cobecelHUKOM», BMOJHE
€CTECTBEHHO, YTO BELIHbIA MUP B }KU3HU
Ka3axoB 3aHMMaEeT Nullb NpuHagnexallee
€My MECTO, 3TO BO-NEPBbLIX; BO-BTOPbIX,
Ko4yeBOKn 06pa3 KMU3HU AUKTOBaN TaK UK
MHaye pa3yMHOE KOJIMYECTBO BELLEN;
B-TPETbMX, BELWM LLIEHWTNCb HE TONIbKO CaMK
no cebe, HO U KaK BO3MOXHbIE MoJapKH,
KaK cnocob obpajoBaTb YelloBeKa,
oflapuTb ero.

CTpacTb K AenaHuio NojapKoB TaK
e CBOMCTBEHHA Ka3axy, KaK cTpacTHas
NPMBA3AHHOCTb K MNO3TUYECKOMY CNOBY: U
TO, U APYroe MOXET Hany4lwnm obpasom
NOMOYb «KOHiN Taby» — HAWTK AYLIEBHbIN
HaCTpPOK, HAaCTPOEHWE-COCTOAHME,
C/I0OBOM €03/1aTb KOMPOPTHOE aylleBHOe
COCTOSIHME.

Tuxoe, poBHOE, BHYTPEHHE-
HenpepbIBHOE 06l EHNE-B3aUMOCBSA3b
JIEXUT B OCHOBE XKU3HEBLITUA KOYEBHUKA.
Beab 06blAeHHAsA KU3Hb TPYAHA UMEHHO
CBOEW MOHOTOHHOCTbI, 0JIHOO6GPa3mneM,
BHeELIHEeN 6€CCOObITUMHOCTBIO, a YK
}W3Hb BCerga HaeauHe ¢ Npupoaon B
0CO6€eHHOCTU. Ho B pesynbTaTte BEPHO
chopMynnpoBaHHOro cnocoba 6bITHs
B MUpPE U C MUPOM 3TO 0AHOOGpa3mne
BOCMNPUHMUMAETCS KaK 6ecLieHHoe 61aro.
O6blaeHHas *KMU3Hb, 0yXOTBOPEHHas
WU3Ha4anbHOW N OPraHUYHOM CBA3bIO
C MUPOM, NONHa BHYTPEHHEN
3MOLIMOHA/IbHON MMYy6UHbI, YENOBEK KUBET
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B rapMOHMK 1 B naay ¢ MMpom 1 B mupe
C caMmnm cobon. MMeHHO aTo aBnseTcs
HUBUTENbHbBIM BO3YXOM BCEN U3HU
YyenioBeKa, U 3TM OTHOLLEHMS HaLLK
€CTECTBEHHOE BblpaXeHne BO BCEN ero
KYNbTYpPE KaK ero OCMbIC/IEHNE KU3HMU,
6bITHS, MUpa B Xy4OXKeCTBEHHO-06pa3HON
dopme. [My6GUHHBIM CMbICIOM 3TOK
B3aMMOCBS3M MPOHUKHYTa BCS HU3Hb.
OHazaKpenneHa B 06bl4asnx, obpsaax,
3areyar/ieHa B OpHaMeHTalbHbIX y30pax,
B NO3TUYECKUX NETOMUCHX — LIEXipe, aTo
B3anMMOOTHOLWEHWEe-B3anMOoobLLEHNE C
npMpoaomn ABNAETCA OCHOBOW BHYTPEHHEN
6oraton JyXOBHOM XN3HM YENOBEKaA,
JOMWHAHTOM B OTHOLLEHWUU K YENOBEKY U
MUpY B LeoM. [LlOMUHAHTOM *U3HEHHOTO
noBefeHus ABNseTcs NoHMMaHue
COMNpPMYacTHOCTU, B3aMMOCBSA3N 3EMHOI0
ObITHUS CO BCENEHCKUMU, KOCMUYECKUMU
chepamu. Cam no cebe ypoBEHb TAKOI0O
OCMbICNIEHNS Bbl3blBaeT YyBCTBO MMy6OKOro
NnMeTeTa, HO elle 6osblle BneYyaTnsaer
O/lyXOTBOPEHHOCTb O6bIIEHHOM }N3HU
yenoBeKa rapMoHWEN 3TUX OTHOLLIEHWNA,

OHa, B USBBECTHOM CMbICNE, NEXUT B OCHOBE

dnnocodunmn KM3HU Ka3axoB..

M3BecTHO obLepacnpocTpaHeEHHoe
HeraTMBHOE NMOHWMaHuWe 6yaHeNn
B €BPONENCKON KyNbType HOBOIO
BpeMeHu. OTcioaa BblpaXKeHus «cepble
OyaHW», «0AHOO0BpPa3Hble BYaAHW,
«TOCKNMBblE 6yaHW» U T.4. OHM BECbMa
KpaCHOpPEeYMBOBbIpaXKaT OTHOLWEHKE
K OObI4YHOM XNU3HW, OObIAEHHOCTH C
HeraTMBHbIM 3MOLIMOHANIbHLIMOTTEHKOM.

3Tn, Ha nepBbIN B3MMaa 6e306uaHble,
OLEHKM TasAT B ce6e onacHOCTb, U3HYTPU
noapbiBaloLWyO XU3Hb YeloBeKa (B
MOpPanbHO-NCUXONOrMYECKOM acneKkTe),
TaK KaK OHM CKa3blBaloTCH Ha YpOBHE
HEO0CO3HaBaeMOoro, Ho NOCTOSIHHOIO
IMcKomMdopTa, a TO U KOHGNUKTHOCTH, YTO
He cnocOoB6CTBYET NPOASIEHUIO KUSHM.

B noHMMaHuK Ka3axoB 6yaHU — B KX
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HEU3MEHHON Yepeae C HEU3MEHHbIMU
06bl4HbIMK 3a60TaMn 1 PafOCTAMM
— ¥enaHHbl, 61arocnoBeHHbl. Kasax,
340poBasch, crnpalunBas, Kak gena,
OblBaET MyO0OKO YAOBNETBOPEH, YC/bIlLAB
OTBET: KaK 06bl4HO, KaK Bcerga. 310 3Ha4uT
— HE HapYyLIEHO TeYEHNE OOLIYHOM HUSHM,
3HauuT, U TpaBbl 3e/IEHEIOT, U 3BE3[bI
CUSIOT NO-NPEXKHEMY, T.€. YENOBEK MX
BOCMNPUEMJIET, HE OTBJIEYEH OT Kpacbl MUpa
N }U3HW HUKaGKMMU KaTaKn3MaMu.
MoaTtomy no Tpaguumm NONOXKEHO
6naroroBemMHoO BCTpeYaTb YTPO OHS,
6narofapHo NpoLwaTbCqd BE4EPOM C AHEM
YyXOASWMM, YMUPOTBOPEHHO B3/bIXas
N OHOBPEMEHHO COoXanes, Y4To AeHb
npowien, 3Has, 4To 3T MITHOBEHMUS, 3TOT
[leHb HEMOBTOPMMbI B KPYroBOPOTE U
HW3HW, U NPUPOabI.

AuncKyccuna

YenoBeK — LIBET 3eM/IM — CBET MUpa:
Monunor

Y Ka3axoB ollylleHne U 0CoO3HaHue
B3aMMOCBS31 ¢ MUPOM BceneHHoM
JlaeTcs YeNOBEKY C MNajJeHYecTBa,
No3aToMy MUpOCcOo3epLaTe/ibHas KynsTypa
He OCTaeTcs Ha YPOBHE abCTPaKTHOM
3Ha4YMMOCTH, HO NEPEXOAUT, NEpPeNBaETCH
B AylleBHOE YyBCTBO PaBHOBECUS C MUPOM,
NOPOAHEHHOE C HUM; U 3TO AYLLIEBHO-
[yXOBHOE 4YyBCTBO MNOJIHO [Ny60OKOM
YMUPOTBOPEHHOM 61aroroBEMHOCTN. ITH
OTHOLLEHMSI C MUPOM FNYBOKO NOKONHbI K
He3bI6NeMbl, MaKCUMasibHO NPUGANKaIOT
K TalHe ObITUS, K TAWHE }U3HU U MOTOMY
CMbICIOCOAEPKATENBHOCTb U3HU KaXK0ro
4yesloBEKa HencyepnaemMa, TakkKe, Kak
W AparoueHHOCTb CaMOoro fapa XW3HH
6ecKoHeYHa. ATOT MUP OTHOLLEHUH,
NPOHU3bIBAIOLLINI KU3Hb YelloBEKa,
HaKfaablBaoLWM HENOBTOPUMbIE
OTTEHKM Ha BCe XU3HEHHOE NnoBeaeHme
BO BCEM €ro pasHoobpa3suu, B TO Ke
Bpems NpUenuKaeT K NOHUMaHUIo

60oraton BHYTPEHHEN YXOBHOM XKU3HHU
Kaxaoro yenoBeka. Ocob6eHHbIM 06pa3om
packpbiBaeTcs 6biTe peHomMeHa
«MyapeLa» B Ka3axcKoM o6l ecTBe B CBA3U
C 3TUMU OTHOLLIEHUAMU OBLLEHUS.

Bce »XM3HEeHHOoe camMmo4vyBCTBUE
KOYEBHMKOB NMPOHUKHYTO OCO3HAHUEM
rnMy6oKOoM K rapMOHUYHOM B3aUMOCBA3H
yenoBeka U Mupa. Kasaxckas obpsigoBas
KynbTypa ¢ Miaablx HOrten GpopmupyeT
3TOT KOHTEKCT MUPOOTHOLLIEHUS U
COOTBETCTBYIOLWEr0 06pasa }KNU3HU U
*U3HEHHOIO NoBEAEHMUS.

Bcs oHa oyxoTBOpeHa KpacoTon U
noa3uen n3HavanabHOM CONPUYACTHOCTH
— 06LLLEHNA YesloBEKA M NMPUpPOoabl,
4yenoBseKa 1 BceneHHon. Mup — ayHue
— ABJISETCH M3Ha4YaibHO 61aroTBOPHO
PacnonoXKeHHbIM cobecegHnKoM. OBLeHne
HauYMHaeTCcs yXKe Toraa, Korga Matb elle
HOCUT pebeHKa noj cepauem.

OrpomMHoe 3HayeHue Kadaxu npuaatoT
3anaxam, apomMary, KOTOpPbI1 AO/IKeH
NnoYyyBCTBOBaTb Ppe6EHOK, MO3TOMY B
onpeaeneHHoe BpeMs OCYLLECTBNAIOT
cneunanbHOe KynaHue 1 nonocKaHue
BO/ZOW, HACTOAHHOM Ha TpaBe XycCaH
(NONbIHb), «OKYTbIBAIOT» €€ [1IbIMOM apyu U
T.4. 3anax noblHM NOTOM HaBEK BXOAUT
B NMOTb U KPOBb pebeHKa, POAUBLLUCD,

OH 3TOT 3anax «y3HaeT» He TOJIbKO
BHYTPEHHE — 0B6OHATENbLHO, KaK npexae,
HO WM 3pPUTENIbHO, TPaBanobiHb HE NPOCTO
KpacuBa A1 KOYEBHMKA, OHa NpeKpacHa.
MonblHb OAYXOTBOPEHA 3TUHECKM U
CBs13aHa Hepa3pbIBHO ¢ 06/IMKOM POAUHbI U
ob6pa3oM cTenu.

3anax xycaHa (nosnblH1) pebeHOoK
«y3HaeT»,elle 6yayum nNog cepauem Matepu.
CylecTBYET MHOXECTBO NO3TUYECKMX
JIereH[ o XycaHe, BO3BpaTUBLLEM
4yesloBEKY NaMsTb O POANHE, BEPHYBLUEM Ha
POAMHY, LOCTATOYHO YNOMSAHYTb UMEHA XaHa
ApTbliKa, cyntaHa benbapca.

B a1y nopy oco6eHHO cnegaT 3a



CaMo4yBCTBMEM MaTepu u ee pebeHKa,
KOTOPOro OHa HOCUT NoA cepaLeM.
3aboTATCY, YTOObI OHa Kyllanakebik — NeHy
KOGbl/IbEr0 MOJIOKa — M CMa3biBana et
MU, 4TOBbI yBepeyb ero OT BO3MOXHbIX
NATHbILWEK. [eHa Kobblbero Moioka —
Keb6iKk — 61aroTBOPHO BO3IENCTBYET Ha
CaMOYYyBCTBME KEHLUIUHbI (B HacTosLLee
BpeMs B nevyebHMLax WNMPOKO NCMONb3YIOT
KMCNOPOAHbIN KOKTEN/Ib, TOXE CBOErO
poaa KebiK, TO eCcTb NeHy). Ho ato b
0OJHa CTOPOHa 3Ha4YeHMUs 0Oblyas «KyllaTb
neHy». lpyron cmMbiCn ero 3ako4yaercs B
nepepadve-nepennBe B pebeHKa 3anaxa,
LBEeTa 1 cBeTa M1pa, B KOTOPbIX OH NPUIET.

CBeT 1 BnecK Mupa, KOTopbln OunaaeT
€ro poXkaeHus, nepegaercs MaageHuy
yepes Kebik 6narogaps BO3ayxy,
nonagatowemMy B HeEro, ero B o4epeaHomn
pas3 «3HaKOMST» C MMPOM 4yepel 3anax. B
paHHIO 30PEBYI0 OMKY KOBbIIMLbI BO
BPEMS AOEHUS HAJ MOMOKOM NMOAHMMAETCS
CUHEeBAaTO-CHEXHas MbllHasA neHa, eto
KOPMSAT MONI0AIyto MaTb, 4TO6bI MN1afieHel,
oLwyTUN NpeapaccBeTHbIN TaMHO-HOYHOM
3anax 3em/iM 1 M1pa; B BEYEPHIOL0
[IOViKY BO BPEMS AOEHUSA HaQ MO/IOKOM
nogHUMaeTCcsl MaToBO-CUsIOLWas MNbllHas
neHa, eto KOPMAT MOJIOAYIO MaTb, YTOObI
pPeOEHOK OLLYTKN 3anax AHEBHOW, SPKUN,
Tensblk 3anax 3emnu u mupa. U1 atot
3anax U apomMart HaBcerja cBs3aHbl ¢
6EeCKOHEYHbIM CBETOM M LIBETOM 3eMNN U
BceneHHon —xapbik JyHue. (M3BECTHO, 4YTO
Ka3axu AeTeN HIoXatoT, BAbIXatoT UX 3anax.
N yenoBeKa, N0 KOTOPOMY CTOCKOBa/IUCh,
npexae BCero HoxatoT, BAbIXatoT ero
3anax, T.e. BOupatot ero B cebs, obLiasach
C HAM Ha TaKoM YpPOBHe, MOTOMY YTO 3anax,
Oyay4m cToNb abeMepHONETYYUM, ABNSETCH
Ha caMoM fefe ero TanHon cytbto. 06 3aToM
0OYeHb MHOrO 3HalOT Ka3axu. EcTb MHOro
flereH v neceH, Ho 34ecb HEYMECTHO
noapo6HO OCTaHaBAMBATbLCS Ha 3TOM.)

370 NoNHOE rMYOUHHOIO CMbICAA
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obLeHne ¢ pebeHKoM npuobpeTaet
OCOOEHHYI0 UHTEHCUBHOCTb U
cofeprKaTenbHOCTb, Koraa MiaaeHew,
[oCTUraeT Bo3pacTa LIEeCTU MecsiLEB.
Oco6eHHbIM 06pa30M B 3TOT Nepuos
BHMUMaHMEe CcocpeoTOYEHO Ha AyLIEBHOM
CaMOY4yBCTBMM KeHLWMHbI. KaK MOXHO
yalle B U 9TO BpeMs A/19 Hee ycTpauBatoT
npasgHUK HaCTPOEHUS HEBECTKM «KeniH
KOHiNi» (KeniH — «HeBecTKa», KeHin

— «HacTpoeHue»). Monogexb ayna
cneunanbHO nNpurnawaeTcs Ha aToT
npasgHuK.

MpunxoaaT NO3TOMY C 0CO6EHHbLIM
HacTpoeHWeM; nonaraercs, YToobl
HEBECTKa KaK MOXHO 60nblle
cmesinacb, Kak MOXHO 60/iblue cnyllana
neceH u Kroes. KazaxnunoHnmanu
MWPOOTHOLIEHYECKN-CO3MAaTENIbHOE,
KpeaTUBHOE NCUXO0rMYECKU-KOMDOPTHOE
3Ha4yeHne cMexa, 3HanM 0CoOBEHHbIN CBET
cMmexa, No3ToMy coBepluanu 3ToT 06psa-
npasaHuK.

MN3BecTHO 6/1aroTBOPHOE GU3NYECKOE
BAMAHWE CMeXa, HO 0COBEHHOE 3HaYeHne
Kasaxu npuaaBanun CMexXy KaK BblparKeHuio
NMOSTHOTbI U PAAOCTU OTHOLWIEHUS K U3HW,
CYaCTIMBOro CaMO4yBCTBMS, T.€. ero
[YXOBHO-TBOPSLEMY CMbICNY.

Kaszaxu 3HaloT HeOOGbIKHOBEHHON
KpacoTbl cMex XxaHa Abnas, U ceroaHs
0 ero CMexe paccKasblBaloT nereHgbl.
Korga oH cmesncs, nydnnuce ero rnasa,
CUSINO0 NNL0, OH BECb CBETUIICH — U
NoTOMY Ha4YMHaNo ceBepKaTb U 6ncTaTb
BCE BOKpPYr — MMp CMesscsa 1 pagosarsncs
BMecTe ¢ HMM! Korga oH xmypun 6poBH,
TpyaHo 6b1/10 BOOGPa3uTb, YTO Ha CBeTE
OblBaET ynblOKa. TaKOM OH GblN LENbHbIN,
HEeOO6bIKHOBEHHbIV YeoBeK. CTapuku
paccKa3sblBaloT, YTO TOYHO TaK CMeESCs ero
BHYK Haypbi36anbarsip.

[anee ans loHOM MaTepu coBeplLLaeTcs
06pAL «y3blHTONFaK» (Y3bIH — «/IMHHbIN,
NPOTAXEHHbIN», TONFAK — «CXBaTKWU») —
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OY€Hb C/IOXHbIM 06PSAa, BKAOYAIOLW MM
MHOTI0 YPOBHEWN: NpeXKae BCEro coBeCcHo-
XY[AOKECTBEHHbIE U MECEHHO-MY3blKa/lbHbIE
06pa3bl «paccKasblBaloT-nepesaoT»
pebeHKy <uHbOopMaLMIo» 0 NpeacTosaeM
«MyTW», APYrOM YPOBEHb BKJIIOYAET
«onepauum», obecnevymBatlowme BHELIHIO
npuBneKaTe/ibHOCTb pebeHKa: «anaam cyny,
OTTam *blfibl 60SICLIH!» — «4TO6bLI KPACUBbIM,
KaK MecsiL, 6bl; 4TOObl TEMN/LIM, KaK OrOHb,
Obln».

3arem coBepluaeTcs obpsaj «opTa
TOSIFaK» (OpTa — «CpeHUi», TONFak —
«CXBaTKW»), Koraa pebeHKy ceMb MecsiLIEB.
BoT ¢ aTOro nepmoaa cyMTaeTcs, 4To 1 cam
pebeHOK aKTUBHO HAa4YMHAET rOTOBUTbLCS
K BCTpeye ¢ mupom. C 3TMM cBsi3aHa
6oraTast aMOLIMOHa/IbHO-CMbICNOBas
HarpyKeHHOCTb 06psiaa: BO-NepBblIX,
noaaepatb ero B TOM, YTO 3aMeyaTesibHO
npaB; BO-BTOPbIX, TAK MOMOYb EMY TENEPb,
4yTOObl OH He 3acneLunn, U 3To camoe
rnaBHoe.

M HaKoHeL, Korga emy yxe BOCEMb
MecsLEeB, coBepllaeTcs oopsa «anuTonFak»
(an — «mecsiLy, TONIFaK — «CXBaTKW» —
CXBaTKW MecsLa). 3aecb «an—MecsLy
UMEET CMbIC/ U KafleHaapHbIN (0AWH
MeCSL, OCTasiCs 10 POXKAEHUS), U
MWPOOTHOLLEHYECKUI (@l — «CBET MecsiLLa»,
CYyLLLECTBYET Y Ka3axoB 0COGeHHas acTeTnKa
3TOro ceerta).

B cBs13K € 3TOM OCOBEHHOCTLIO
06psaa NONOH CBETA: OXUAAHUSA U
pPajoCTh U MaTepu, U BCEX OKPYHKaoLIUX
POACTBEHHMKOB, U MUPA B LieNIoM. ITOT
06psaa oBesiH 0COGEHHbIM BbICOKUM
JyWEeBHbBIM U AYXOBHbIM HACTPOEHUEM,
nepeawLlnm noTaeHHO-0CO3HaBaeMYyHo
B3aMMOCBS3b C MMPOM BceneHHon u
TanHON caMoro poXKaeHMUs.

Mepen poxaeHnem pebeHKa
coBeplLuaT 06psaa CONPUKOCHOBEHMUS
— CBS131 C 3eMen: Keyaeci TyKTi, XKep-
AHa, Kyw 6ep, KyaTt 6ep! B npouecce

3TOro 06ps4a MoJIoAYI0 MaTbCTapLume
MaTepu 3acTaBSIOT KOCHYTbCS

60CbiMK HOraMu 3emnu, crnpalnsas

1 61aroCNOBEHNS, U NOAAEPHKKM, U
OAHOBpPEMEHHO caMu 6/1arocnoBnss. 310
3TUYECKMU M 3CTETUYECKN 3HAUYUTENbHbIN
06psa, pacKpbIBalOLLMK rMy6oKO
OLYXBOTBOPEHHbIN U TEMLIN YPOBEHb
OTHOLWEHMN co BceneHHom.

Poamslemycs pebGeHKy, elle He
nepeluealiemy B Konbl6esnb (6eciK), MaTb,
nornaxuBas, lackas, nenesd, Haneesag,
npuroBapuBaeT: «<He MOU PyKn — Matepu
YMan pyku, YMan-AHaxkaana nnpuseTcTeyeT
n NpuemMneT Tebsa B aTom Muper». MnageHuy
cpasy nepepaercs, Tenepb yXKe Ha
YPOBHE 0CA3aHMA-0OLYLLEHUSA U B HdOopMe
TaKTUNbLHOIO OOLLEHUS, U HAaMEBHO U
CNIOBECHO-06pa3HO, YTO BOrMHA U3HU U
MWD KL4anu ero, pagocTHO NPUEMIIOT ero
(xOTs1 OH «3Has» 06 3TOM elle 40 NosSBAEHUA
Ha CBET, MOCKOJIbKY /19 HETO U ero MaTtepu,
Nno Mepe ero pasBuTUS, COBEPLLAU OKOJO
cemMun o6psaoB).

[ns MnageHua TakTunbHoOE o6lLLeHne
ABNAETCH OAHUM U3 IMaBHENLWNX
MCTOYHMKOB MOJIyYeHUs MHbopMaLmm
n 04HOBPEMEHHOIro GOpMUPOBaAHNS
OTHOLWEHMS K MUPY. B KazaxcKow
TpaauLnn 04eHb MHOIMO BHUMaHUSA
yaensieTcs nepBbiM AHAM M NEPBbIM
MecsuaM }U3HW MagdeHua, Befb UMEHHO
B NepBble MTHOBEHUS HU3HU HYXKHO
co3aTb pebeHKyY KaK MOXXHO 60Jiblle
KOM®OPTHOCTH AYLLIEBHO-AYXOBHOIO
njaHa B HOBbIX 419 HEMO YC/IOBUSIX.
MepBble AHU 1 MecsLbl ABNSIOTCH OYEHDb
TPYAHbIMUK Ans pebeHKa. [ns Toro, 4Tobbl
OH flerye v ny4ie CMOor CNpaBUTbLCS C 3TUM
BaXKHENLWUM rnepBoHavabHbIM NepMoaoM,
Tenepb NOCTOAHHO OCYLLECTBAAIOT 06paa
«Cblnan cunay-anginey» — «cMa3sblBas-
nornaxuBarb-npunesaTb-NpuroBap1uBaThb».
OrpoMHbIN 06bEM MHOPMALMK B ITOT
nepuoa passuTng pebeHoK Nony4yaeT yxKe
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4yepes TaKTU/bHOe (HenocpeacTBeHHOe
NPUKOCHOBEHMWE K TeNy pebeHKa nagoHen
MaTtepu) obLLeHUEe Hapsdy ¢ HaneBHO-
o6pasHbiM conpoBoxaeHneM. Ctaplumne
MaTepu He yCcTaloT MOBTOPSATb OHOM
mMaTtepu, 4Tob6bl OHa 60/bllie BHUMAHNUS
yaensina UMEHHO 3TOMY «MNOornax1MBaHUIO-
npuroBapMBaHuio»: Toraa pebeHoK
Nydule pacTeT. 3ToT 06ps OOSKEH

OblTb HEYCTAHHO NOBTOPSEM, YTOObI
MNageHeL, <yCBOWUs» 3TO pagoCcTHoe
npuaTUE €ro MMPOM C MOJSIO3UBOM
MaTtepu (He ¢ MOTIOKOM MaTepu, a UMEHHO
C MOJIO3MBOM — «ybI3blHaH XapbITy»).
3aecb NogYepKMBaETCs TPENETHOCTb

M 3HA4YUTENbHOCTb BCTPEYM MNadeHLa

C MMPOM M BaXHOCTb AYLLIEBHO-
61aroBenHOro 1 pagoCTHOro BXOXKAEHUS B
HW3Hb U MUP.

Bce neproabl n3Hn mnageHua
OCBflLLEHbI 06paaaMn, BBOASALWMMU B MUP
M OJIHOBPEMEHHO U 3aKNaablBaloLLMMK
1 pa3BUBaAIOLMMMN B HEM YYBCTBO
JparoLeHHOCTH MU3HW. TaKOoB, K NpUMEpY,
06psa, NOCBALWEHHbIN BaXXHOMY MOMEHTY B
W3HW pebeHKa — «nepexoay» B Konblbesnb
(6ecikke cany). 3ToT 06pAa 0c060
no4yuTaeTcs, ycTpamBaeTcsi Npas3gHecTBo,
Ha KOTOPOM MPUCYTCTBYIOT B OCHOBHOM
EHLWMHbI U AeTU. NonoxuTb pebeHkKa
B KONbIGENb NopyyYaeTcs 0CO6EeHHO
NoOYUTAEMOMN XEHLLMHE C 61aropoaHbIMK,
HPaBCTBEHHbIMWM CBOMNCTBAMM XapaKrepa.
Cam npouecc Ha4ynHaeTcs € NecHONeHus:
Konblbenb pebeHKa — ABepb BceneHHom
(6anaHblIH, 6€ecCiri— KeH, AYHWUEHIH, eciri
— Tene 6u). 3TOT MOTUB MHOTOKPATHO
NOBTOPSIETCS, KaXKabli pa3 CoONpoBOXAasiCb
6naronoxenaHMsaMn 340pPOBbS, U3HEHHON
CWUNbl, KpacoTbl M1afieHUy; pacCcKa3blBaloT
— MOIT — EMY, YTO OH XOPOLLO PacCTEeT, yKe
nepexoauT B KOJiblGenb, B KOTOPOM OH TOXe
TaK e 6bICTPO BYAET pacTu, MOTOMY YTO
KONblGEeNb €ro B TOXKe BPeMS eCTb ABEPb
BceneHHoM, MOHa, 0 YEM OH YXKe 3HaeT,
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PagoCTHO 61arocnoB/SET €0 XM3Hb,
npuemMneT ero.

BaKHbI1 MOMEHT — NepBble LWaru
pebeHKa. IToMy nepuoay yaensercs
OCOOEHHO MHOI0 BHUMaHMUS, TaK Kak
BaXKHO, KaK NonaeT pebeHoK, UMeeTcH B
BUAY HE TO/IbKO caMaxobba KaKk TakoBas,
T.€. DU3MYECKNIN acMeKT, HO M KaK byaeT
CKNlablBaTbCsl }N3Hb PpeBEHKa, C KaKon
NOSTHOTOM U coepKaTenbHOCTbIO. 3TOT
npa3aHuUK 6bIBAeT 0COBEHHO NPUNOAHATO-
NO3TUYHbLIM, OH Ha3blBaAETCH «Tycay Kecy» —
npasgHuK «nepepesaHns nyTr.

HoxKu pebeHKa nepeBa3biBanm
YyepHOo-6€e/10M TYro CBUTOM BEPEBOYKOMN,
npuyem nepesBsasbiBaim cBO60AHOM
«BOCbMEPKOW», y3€/1 KOTOPOW Npuxoauncs
C BHELWIHEN CTOPOHbI HOXKU pebeHKa.
yTbl TOPXECTBEHHO NepepesaeT
3apaHee npurnalleHHbIi YenoBeK,
npuBAeKaTeNbHbIM KAKUMU-TO KayecTBamm
cBoew HaTtypbl. 06paa rny6oKo 3Ha4YuTeNeH
KaK B OyXOBHO-MWPOOTHOLLIEHYECKOM, TaK
n NpaKTUyecKoMm rnnaHe. CMbICi caMoro
nepepesaHunsa NyT 3aK/104aeTcs B TOM,

YTO Masblll 6bICTPO U JIEFKO Hay4uTCS
X0AMNTb, ByOET IEFKNUM Ha HOrY, IerKUM Ha
nogbeM. bosnee rny6oKkui («<B3pocC/iblii»)
CMbICN 3aK/t04aeTcs B NoXKenaHuu, YToobl
B pebeHKe No Mepe B3POCNEHNS POCIO,
pa3BMBanoChb, PacKpbIiBaa0OChb BCE TO, YTO B
HEM 3a/I0XeHO0 OT Npupoabl, NpeojoneBas
Te «NyTbl», KOTOPbIE ByAyT BCTpeYaTbcs

Ha 3TOM NyTWU. 3aecb 0O4EBUAEH
MWPOBO33PEHYECKNIN CMbIC/T MOHUMaHNS
YyenloBEKa KaK cyllecTBa CTaHOBSLIEerocs,
pasBuBatoLlerocsl, 6eCKOHEYHO
coBeplUeHcTByloLEerocs. bnarorosenHoe
OTHOLLEHME BbIparkaloT YepHo-6esble
LuBeTa BepeBOYKU. OHU CUMBONU3UPYIOT
ApKME, CMEHSIOWMECS COCTOSIHUSA KOCMOcCa,
cBeTa U TeHU, AHSA U HOYU. BecKoHeYHOCTb
BceneHHoM BbipaXeHa 4yepes3 obpa3 BEYHO
nepeteKalowen «<BOCbMEPKU», BHYTPU
KOTOPOW U BMECTE C KOTOPOW NpoTeKaeT
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*W3Hb YenoBeKa.
O6psaa «Tycaykecep» — «nepepesaHue
nyT» — O3HAYaeT, 4YTO }U3Hb NPUHSNE ero u
MUP NpUHAN ero. OH Tenepb B cepeMHHOM

MUpE YenoBeKa 1 CBOOGOAHO CBSI3aH ¢
CUHUM MUPOM HEBEC U C LIBETOM XKU3HHU
3eMJ11, 1 3To ByAEeT ero BAOXHOBNSATb U
noaaep:nBatb Beeraa.

O6psa BblpaxKaeT NoxenaHne Aonroro
*U3HEHHOTO Myt B 6/1arocTHOM CBETe
CMEHSIOLWMXCA COCTOSIHUI KOCcMOcCa.

MoayepKHeM elle oaHy, He
MeHee 3HaYUTENbHYI0 0COBEHHOCTb
coBepllaemMoro gencraa. [1eno B ToM,

YTO BCe 3Hanu (6yKBasbHO KaKbli), KaK
npoueaypHo coBepluaeTcs o6psaj, HYTo OH
O3HayaeT, HO He Bceraa 3HaNn, Kak UMEHHO
TOT, KTO coBepLiaeT 06psf, OCMbIC/NUT U
3aKOHYUT €ro, KaKMMM NoXKenaHMaMu
COMPOBOANT, KAKUMU Xy1OXKECTBEHHbIMU
obpasamu 060raTuT TBOPUMOE UM IENCTBO,
KaK MyboKOo pa3BEPHET ero B HacToslllee

u B Byayllee, TOMUMO BCEM U3BECTHOIO
CMbicna. 370 OXXmnaaHue CPoaHU
NnpeaBKYLWEHMIO MNO3TUYECKOro COCTA3aHus,
T.€. 34eCb UMeET 3HayeHne 6oraTcTeo
[lyXOBHOIO MUpa 4efioBeKa, TBOPSLEro
o6pss, U ero AyxoBHO-TBOpYeCKas
pa3BUTOCTb.

TeopsWwMM 06pag, Kak NpaBuo,
CTPEMUTCH onpaBaaTb HajeKabl
cobpaBLUMXCS, 3aBEPLLNTb €ro CKOMb
3Ha4YMMbIM, CTOJIbU COBEPLIEHHbIM MO
dopme cnoBomMm, U TaKnMM 06pa3om,
4yro6bl y BCcex cO6paBLLMXCS BblpBaiUChb
€AMHOAYLHblEe BO3rnachl 0106peHus n
YAOBO/bLCTBUS; U cOBpaBLieecss MHOXECTBO
(Kenuwinik) B CBOIO o4epenb ogapuio bl
€ro CBOUM 61arocoBeHUEM.

CTonb e rnyboKo coaeprateneH
06psaa «TOKbIM KaFap» — NepBbIv Bble3/ 3a
npeaenbl ayna.

Ho eMy npeawecTByeT Apyrom
3HaMeHaTe/bHbIK 06pa] — «allamManra
OTbIPFbI3Y» — NOCaXEeHUe Ha allaman —

JEPEBSAHHOIO KOHA. 3Ha4YeHMe KOHA B
*M3HM Ka3axa NepeoLeHnTb HEBO3MOKHO,
Ka3axu ero BblpakatoT B cleaytoLen
XapaKTePUCTUKE-CBA3KE: «Kal3aK aT
YCTiHOEeMIp cypeai,aT ycTiHae enegi»

— Ka3ax porKJaeTcs Ha KOHE, XM13Hb
NpoBOAMUT (3KMBET) Ha KOHe, yMUpaeT

Ha KoHe. 3TUM Bce CKa3aHo. MOXHO
NPUBECTM NMPUMEP M3 3noca, Hanpumep,
«Kambap-6aTblp», rae 6aTtbip Kambap

TaK obpallaeTcsl K CBOEMY KOHIO (M ero
OTHOLLEHME K KOHIO MOJIHOCTbIO BblparkaeT
OTHOLLEHME KaXAoro Kasaxa K KOHI0):

KaHaTTbl TyFaH Nbipafbim
Ara-iHi ceH efiiH

Tap xeppae xongac WwblparblM
MOWHbIH, aNTbIH TasgKTan
KambicTal eKi KynafblH

TepT anfblH Ka3blKTan
TeHKepreH Kece TysAfblH
CynynbIfblH cyMbigen
HblnKblfa 6iTrnec *aHyap
CbiMOaTbIH MEH CbISIFbIH,
AXKanbIM »eTin ocblaaH

©nin Ketcem OpPHbIM XOK
©3iHe Manim 6yn }aFbim

LLaT 60onbIin TypMa#n LbIPafFbiM.

KpblnaTopoXKAeHHbIM Tynnap MOW,

Tbl ¥ CTapLIMK U MA1aALWKK 6paT MOW,

B TS)XKKOW TECHUHE CBET MOW

... ECNIM MOTUBHY — CBSA3KM HET y MEHS

06 3TOM Thl CaM XOPOLLO 3Haellb,

OTyero ke Tbl HE CTOMLLb

[OBONbHO-PaOCTHO-CYACT/INBO-
BOCTOPEHHbIN!

KOHb HMKOrAa He 6bl Wb CpeacTBOM
nepeaBUXKEHUS, OTHOLLEHNS MeXKay
HMM U YEJIOBEKOM OYXOTBOPEHbI,
0OMNo3TU3MPOBaHbI U 060OAHO
nputaratenbHbl. UMEeHHO No 3TOW NpUynHe
Yy Ka3axoB CyLLLeCTBYET 06bl4al NocaxKeHus
Ha AlepeBAHHOIO KOHA. Pe6EHOK CNULLKOM
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MaJ, OH He MOXKET ellle AOTAHYTbCH caM,
CBOMMM py4OHKaMMU, [0 rPUBbI KOHA,

HO OH YK€ BbIPOC HaCTONbKO, YTO CaM
[EPHUT CMUHKY, M NO3ITOMY crellaT KaK
MOHO CKOpee BBECTU €ro B MOUCTUHE
CKa304Hoe, 0XuaemMoe 3HaKOMCTBO C
KOHEeM. 3HauyeHne KOHS B NpeacTosiLen
B3POC/ION XU3HW CTOJIb BE/IUKO, YTO
Ka3axu He OCTaBAAIOT «NyCTOT» B CO3HaAHUMU
pacTtyuiero pebeHka; yepes aToT 06psaa eMy
nepegatoT TaKylo MHPOPMALIMIO O KOHE,
KoTopasl 3aTeM No Mepe B3pocneHus aaet
OLLYyLlWEeHMe, YTO 3HaN KOHS C pPOXKAEHMUS,

a He TOJIbKO C TOr0 MOMEHTa, Koraa CMOr,
NOATSHYBLINCH 3a rPMBY, B306paThCs Ha
Hero. O6ps TOPKECTBEH, NOAYEPKHYTO
packpblBaeTca-pacneBaeTcs MOTUB
«B3POC/IEHUSI» MaSibllla HaCcTOJIbKO, 4YTO
MOXHO NnocaauTb Ha KOHS (AepeBSHHbIN
KOHb — allamMan — eCTECTBEHHO
BOCMNeBaeTCsl KaK HacToSWMR), U
O[IHOBPEMEHHO 3TOT «Nepexoa» —
nocaxeHue Ha alllaMal — ConpoBOXaaeTcs
N NECHOMEHUAMMU O NIereHaapHbIX Tynnapax,
MUBYLLMX B KA3aXCKMUX 3Mocax.

3T0T 06PN BblparkaeT U HeTeprneHune
BCTPeYn pebeHKa C KOHEM, OH NpUBAnIKaeT
peanbHylo BCTpeYy Masbilla U KOHSA
yepes naeanbHO-peanbHOEe TOPKECTBO,
COKpallaeT Bpems A0 3TOM BCTPEUM.

06psaa «TOKbIM KaFap» NocBsLEeH
nepBOMY Bble3y 3a npeaesnbl ayna, oH
O3Ha4aeT 6/IM30CTb K CaMOCTOATENbHOM
*Kn3HW. O6psag coBepluaeTcs
B Npa3gHUYHON NPUNOAHATOMN
atmocdepe, NPOHU3aHHOM Nyyallencs
fl06poXKenarenbHOCTbIO.

Oco6€eHHbIM NOABLEM U
61aroxenartenbHOCTb BCeX
NMPUCYTCTBYIOLLMX MPU COBEPLUEHUMN
obpsiaa cBA3aHbl C GbITYIOLIMMU Y Ka3axoB
NpeacTaBNEeHUSIMM O TOM, YTO YEM
cepaeyHee, UCKPeHHee noxenaHue, Tem
60/1bllie BEPOSITHOCTb OCYLLECTBIEHUS
BO3naraeMblx Hagex /. 30ech e peydb
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naeT o NoAPOCTKE, Ha4YMHAaIOLWEM CBOU
nepBsble Warun B 60/bLUYI0 XNU3Hb,

NnoToMy 1 LLapuT aTmocdepa 0coboin
npasgHUYHON NPUNOAHATOCTH, NPU 3TOM
BaHO, YTOObI NOXKENaHUsg UCX0ANNKU OT
YyeNloBeKa, BHYTPEHHE «0O4YNUCTUBLLENOCS»,
«OCBATUBLUErocs», 0CO3HaBLLIEro, 4To
WAET Ha NpasaHUK NepBOro Bbledaa
«TOKbIMKarap». [pnunogHaToe HacTpoeHne
B3POC/bIX OCBELano 3ToT 06psg CBETOM
HPaBCTBEHHOM YMUCTOTLI. B cBETE 3TOM
00LLen HAaCTPOEHHOCTU Nepea Ha4yanom
nyTn 61aroroBemMHo coBepluancs oopas
OKPOMJIEHUSA MOSIOKOM — «@K» —BCEM
CBET/IbIM TPaBbl, 3eMJ/IM U NPOCTPaHCTBA
BOKpYT. ATOT 06psa CBUAETENLCTBYET O
TOM, 4TO NtOAMITYO60KO cCO3HaBanM — 3a
npeaenamu Ux HeNOCpPeACTBEHHOMO
MHAWBUAYaNbHOIO OMNbITa CYLLECTBYIOT
MUPbI, C KOTOPbIMW OHWU CBSA3aHbI.

CBA3b C PAaCKUHYBLLUMMCS BOKPYr
BCEIEHCKUM MUPOM CTOJIb UHTUMHO-
6/11M3Ka, 4TO BCE €ro ABNEHUS He NPOCTO
OAyXOTBOPEHbI, HO U OXMBJIEHbI, HANpUMep,
Mo-pPYCCKU rOBOPST: «<BECHA NpuULaa, NeTo
NPULLIO, OCEeHb NpuLWna, 3MMa npuLina».
lNo-Ka3axcKu TaK cKasaTb O BpeMeHax roga
OyaeT B KOpHe HeBepHO. Kazaxu roBopsT:
«KOKTEM Tybl» — BECHa pOAUNach; a3
WbIKTbl — «1ETO IBUIOCb»; KY3 Kenai —
«OCEHb NpuLWAar; KbiC TYCTi — «3UMa nana.

M 30ecb CMbIC/T OyXOTBOPEHUM
3aK/I04aeTCsa 1 B BblparKeHUK
6narogapHoro 4yBcTBa 3a 3Ty TalHO-
SIBHYIO B3aMMOCB$3b, 1 B BblparKEHUU
rNy6OKOMNUETETHOIrO OTHOLIEHHMSA K 3EMHbIM
1 HeGECHbIM MUPaM, U B BblpaxeHUH
noxenaHus 61aronoay4Horo }XM3HEHHOro
NyTW MOAPOCTKY, U B BbIPaXKeHWUn
6/1aroCTHOrO (KOHi KeHLWwin) gyleBHOro
HaCTPOEHUS cobpaBLUMXCS (KONLWinikK). 3ToT
06psa APKO pacKpbliBaeT, 4To ObLLeHNe
¢ Mupo3sgaHuem, japyemoe ¢ MOMEHTa
3apoXKAEHUs, 0yXOTBOPSIET BCIO U3Hb
yenoBeKa. BHyTpeHHWI TOHYC 3TKX
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B3aMMOCBSA3€eWM CTO/b MMy6OoK 1 60rart, 4To
OH BCeLeNo NpPoHM3bIBAET BCE CYLLECTBO
4yenoBeKa. HenoBeK YyBCTBYET 3Ty
MBOTBOPHYIO B3aMMOHEOTTOPXKMMOCTb He
TO/IbKO Ha yPOBHE OCO3HAHUSA-OLLYLLEHUS,
He TO/IbKO Ha YPOBHE AyLIEBHO-AYXOBHOMO
onbiTa, HO U GU3NYECKH, e[1Ba /1N HE BCEM
CBOMM cyllecTBoM. N npu aTom cneayet

He BbIMyCKaTb U3 BMAY, YTO B OCHOBE
OAyXOTBOPEHUS BCETO XMBOIO WU HEXUBOTO,
NMOBCEMECTHO BbITYIOLLEO NO3TUYECKU-
BO3BbILLIEHHOMO Ky/bTa OKPYXaloLLLero mmpa
(BMAMMOIO M HEBUOUMOTO) NTEUT KyNbTypa
TEeHrpuaHcTBa.

O NOCTOSAHHOM OGLLEHUU C 3EMHbBIMU U
He6eCHbIMK chepammn CBUAETENbCTBYIOT
06psabl, CONPOBOXKAaBLLME BCE
3HaYUTENbHbIE NEPUOObI HU3HU, U
«4UCTENLLAS AYXOBHOCTb YyBCTBa»,
BblpaxeHHas B HUX, lapyeT pafoCcTHoe
0CO3HaHWe MyOuHbI U HEOTTOPKMMOCTH
3TUX OTHOLLEHMWN.

CBajfebHbli 06ps, NOCBSALWEHHbIN
CO3/7aHMI0 HOBOrO o4ara (3/1ecb He
paccmaTpuBaeTcs BeCb 60ratbln
KOMMJIEKC 3HA4Y€HUIN 3TOro 06paaa,
pacKpbIBaeTCs nLLb MUPOOTHOLLIEHYECKNN
acrnekKT), BK/IOYaEeT B cebs npexae
BCEro ncnpoleHne 61arocnoBeHns
JYHbl M 3BE3/1: «aWblH TYCbIHOHbIHAH —
HYJAbI3bIH TYCbIHCO/IbIHAH» — IyHa
nycTb 61arocnoBeHHO B30MAET CnpaBsa,

[a 3Be3/bl 61arocioBaT cneBa. 06psan
obpalleHnst K He6eCcHbIM CBETUNAM
pacKpblBaeT NpeacTaB/ieHNs YeloBeKa

0 «CPEAMHHOM MUPE», rAe «HEOECHbIN»

N «NO0A3EMHbIN» MUPblypaBHOBELLIEHbI

B 06llen KapTUHe MUPO3aaHus.
UcnpalumBaetcs 6narocnoBeHne He6ecHbIX
CBETUI, HeBGEeCHbIX chep Monogomy

ovyary, co3gaBaemoi MoJIo[IoM CEMbeE.
3aTem, Koraa oXKuaaeTcsa poxaeHue
pebeHKa, NpocAaT 61arocCNOBEHNSA 3EM/U U
3acCTaBNSOT IOHYIO MaTb KOCHYTbCS 3EMJIN
60CbIMUX HOraMM.

B o6psae cxBa4yeHo 1 06pa3Ho
BblpaXeHO BCe BECKOHEYHOE «M3MEPEHUE»
BceneHHoW, 3Ha4YMmMoe ans BCero
HMN3HEODLITUS YeNoBEKA: N BEPTUKANbHbIN
YPOBEHb, O3HaYatoLInM BEPXHUA MUP —
MWP CUHUX HEBEC, U HUKHUA MUP — MUP
NoA3eMHO-TEMHbIN, CPEAUHHbBIA MUP
— CUSOWMIA MUP, U TOPUSOHTaNbHbIN
YPOBEHb: 61aroc/oBeHnUs MOJIOAbIM U
C/ieBa, v crnpasa, T.e. UMetoTCH B BUIy
6narocnoBeHus BCEX YeTblIpeX CTOPOH
cBerta.

KpoMme TporaTefibHOro aTM4ecKoro
CMbICNa /19 MOJIOA0M Napbl, H4TO U
BCENEHCKUIN MUP NpuemseT, 6narocioBnseT
nx, 06PAL 3HAYUTENEH U TEM, YTO
cofepratenbHO-06pas3Ho pacKpbiBaeT
NMOJSIHOTY NPeACTaBIEHUI O MUPE, CKOMb
6EeCKOHEYHOM, CTOJIb U 6JINBKOM; 3TOT MUP
TaK NpeKpaceH, 4To OCEHEH caKpaslbHbIM
LUMPpPoBbIM 0603HAYEHNEM: BEPTUKANbHbIN
YPOBEHb (BEPXHUN MUP, CPEOHUIA MUP,
HUXXHUMA MUP) M TOPU3OHTaNbHBIA YPOBEHb
(4eTblpe CTOpOHbI CBETA) 06pasyoT
CaKpanbHYIO UUdpy «7».

O6uleHne-conpryacTHOCTb CO
BCENEHCKNUM MUPOM CBOEOBpa3HoO
CKa3blBaeTCA Ha BHYTPEHHE-AYXOBHOM
N GU3NYECKOM ObITUU YENIOBEKA B
pasfiniyHble BO3pacTHble Nepuoabl.

XapaKTepHon HanpaBneHHOCTbIO
Ka3axCKoW TpaauLMOHHOM 06Ppaa0BON
KYNbTYpbl ABASETCA TO, YTO OHA HE TONbKO
M3Ha4abHO, C MOMEHTa 3apOoXKAeHHUA
N POXKOEHUS, «CBA3bIBAET» YENI0BEKA
¢ AiyHne—BceneHHon, HO M NOCTOSIHHO
HapalKnBaEeT rMyObrHY, MHOFOCTOPOHHOCTb
N HEUCYEPNaEMOCTb 3TUX OTHOLLEHUN.
BecLeHHOCTb 3TOM Ky/bTYpbl B TOM,
4YTO OHa HeyCcTaHHO pa3BuBana
BOOOpaXKeHWe 1 onunpanach Ha Hero.
Kaxabin 06ps NO3TOMy pacKpbliBaeT
CB0Oe0obpa3Hylo CTOPOHY, HOBYIO IPaHb,
HOBbIM HIOGHC MUpapacTyweMy pebeHKy.
N npumeyartenbHo, 4To pa3sutHe
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BOOGpaXKeHUs naeT 04HOBPEMEHHO C
pa3BUTUEM M OBOralleHUEM BHYTPEHHOIO
3MOLMOHAsIbHOIO AyLWEeBHO-AYXOBHOIO
NnoTaeHHOro MUpa, U NOTOMY «npupaLleHmne»
B CBOEW ABYeAUHOCTM NPOAOIKaeTCs

BCIO XM3Hb, B3aUMOOTHOLLIEHWE
CTaHOBWTCS BCE NMPOHUKHOBEHHEE, M 3Ta
NPOHWUKHOBEHHOCTb [lIeNaeTcs BCe ryoxKe,
NMOCKOJIbKY C BO3PaCTOM 3TOT XapaKTep
CBSi3en ollylLaeTcs BCe MnoJjiHee, BCe
3HauYUTENbLHEN.

Cnoco6HocTb BUAeHUs yHne—Mupa
B €ro NoOBCEMECTHOM 6ECKOHEYHOCTH U
HE0603PMMOCTHU N OPraHUYHOE OLLYLLIEHWE-
4yyBCTBOBaHWE ceb65 B rapMOHUMU U
HEOTbEAMHEHHOCTU C HUM ABNSETCS
BEYHbIM UCTOYHMKOM BAOXHOBEHWS Ka3axa
(MCTOYHUK MNNOKpPEHBI), NpUaaloLUM
HEeoTPa3MMO-3Ha4YMMbI CMbICI KU3HW MPH
BCEN ee Tparn4yHocTU (MHANBUOYaNbHO Ans
KaK[10ro, *XM3Hb Beb KOHE4YHa).

B Ka)xaoM Bo3pacTe pacKpblBaeTcs
CBOW HENOBTOPUMbIN M HEOBPATUMbIN
CMbIC/1 pacLBeTa Ye/IOBEKa U ero
OTHOLEeHWH ¢ [lyHne. Hanpumep,

B ABaJUaTUNATUNETMEM BO3pacTe
(KayecTBeHHble BO3pacTHble

N3MEHEHMS KaK Ha yXOBHOM, TaK U Ha
$GM3MYECKOM YPOBHSX BEOYTCH Y Ka3axoB
no ABeHaaLaTUroguyHomMy LIMKY)
$u13nyecKoe U JyxoBHOE COCTOAHME
NOJIHbI TAKOW YXU3HEHHOW CUSIbI, YTO

camMa 6eCKoHe4YHOCTb BeceneHHom
BJOXHOBASIET YE/IOBEKA, MOOA0M
yesloBeK ollyllaeT cebs Crnoco6HbIM Ha
CBOEM CKaKyHe NMPOCKOYUTb«O Kpasi»,
y3peTb Bce 60ratcTBO 6€CHMUCNIEHHbIX
MWPOB, CTaTb 60JblUe camMoro cebd,Koraa
HEBO3MOXHOE—BO3MOXHO. BIOXHOBEHHO-
pafoCTHOE OLYLLEHWNE KMU3HU CTONb SPKO,
YTO XXWU3Hb U MUP B rapMOHUU BCEX CBOUX
LLBETOB Ka)KyTCs CUSIOWMMUN — XKAPKbIH
JlYHWE — CUSIOLLMK MUP.

370 He KpacHO-3€eNeHbI MUP
40-neTHero Yyenoseka. Kasaxu, roeops 06
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3TOM BO3pacTe, 0OTMeYatoT «naynan TypraH
OT MeH TeH» — BO3PACT «MJlaMEHEIOLLErO
OrHSA». ATOT NEPUOa HU3HU HaxoauT
BblpaxeHue B CpaBHEHUMN «KblHAObIHAH
anfaH-KblbllWTam» — «CBEPKaOLWKWMA Meu,
BbIHYTbIM U3 HOXEH». Bo3pacT BhICLLErO
pacuBeTa 1 MoJIHOTbl CPaBHUBAIOT elle

¢ 40aHamMu «winge» (Winge — Ha3BaHue
netHero Mmecsua uions). Winge — ato

W NeTHUM nepuoa, anawmnca 40 gHen,

B TEYEHNE KOTOPOro BCE B Npupoae
[OCTUraeT KylbMUHaLWMOHHOM BbICOTHI,
anoresl B CBoeM pacLBeTe, No3ToMy U
roBOPSAT «KblPbIKTbIHKbI3bII-KaCbl1bl»

— «KpacHo-3esieHbl Mup 40 net». 310
XY[AOXKECTBEHHO-NO3ATUYECKOE BhblpaXeHune
CMbICNOXWU3HEHHOMO COAEPKaHUsA O4eHb
3Ha4YuTENbHOro 3Tana, 0603Ha4YeHHOro
KaK «njaMeHeoLlWmn oroHb». Co3HaHuMe U
Jylwa He CToJb MNornouleHbl«MenoYaMm»
}KU3HMU, KOrga OCMbICEHKE N 0600LEeHNE B
pesynbraTte NPOAYKTUBHOIrO BOOGpaXeHUs
N MHTENNEKTYalbHO-9MOLMOHaNbHOI0
co3epLiaH1s 0xBaTblBakOT U3HEHHbIE

M NPUPOAHbLIE ABNEHNS B LUMPOKOM
KOHTEKCTE Lenoro, 4To JaeT BO3MOXKHOCTb
BWUIETb «BO3BbILIEHHbIE TOYKM» }NU3HU B UX
WUCTUHHOM coeprKaTenbHOM MNoSIHOTE, a He
TOJIbKO ee NPosiBNEHUS B pparMeHTapHOM,
C/lydanHOM, HEMNnoJIHOM 3Ha4YeHun. Henosek
CXBaTbIBAET B LIEIOM NEPCNEKTUBY
peanbHbIX U UICKOMbIX BO3MOXHOCTEN
pasBUTUSA-pa3BEpPTbIBaAHMUSA, KOr4a OH
rPO3HO, COBHO ropbl, B HaABUratoLmxcs
06CTOATENLCTBAX BblABUIAET HAaBCTPEYY
aprymeHT — NpoTUBOBEC, NOAOOHbIN
3EPHbILLKY NleHa, U TeEM CaMbiM
pa3pellaeT cuTyaluio —Tayaan
*afblganablHTapblgan KUCbIHBIH Taby. U
noToMm, oblLasick ¢ MMpoM BceneHHom,
nMmes Takoro «cobeceH1Ka», Bcerga
MOHO HaWTK copa3MepHOe peLleHne
BCEMY, YTO MOXET ObITb B }XU3HU, NOTOMY
YTO BHYTPEHHEE OCHOBaHUe, «nnatdopmar,
Ha KOTOPOM BbiCTpanMBaeTCs BCH KU3Hb,
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— 9TO U eCTb OLLYyLLEHNE-OCO3HaHNe
HEeOTbeIMHEHHOCTM OT MUpO3aaHus;
3TOT MacwTab v perynmpyeT BCLO
}W3Hb 1 NO3TOMY CYLLECTBYET TaKoe
BblpaxKeHue:«Tayaamn ceare-tapblgan Kuio
6ap» — «CNoBy-rope ecTb NPOTUBOBEC —
C/I0BO C NPOCSHOE 3€PHbILWKO».

B 40 net «cpeanHHbIA MUP» HEOTPA3UMO
npuTarateneH, OHNO-0CO6EHHOMY,
COBCEM He TaK, KaK npexae, pacKkpbiBaeT
CBOIO KPacoTy Ye/l0BEKY B COCTOSAHUM
«M/lTaMEHeLWEro orHs». M3HavyanbHbIN
onbIT 06LEHNA-B3aUMOCBSA3U C
MWPOM NPUPOAbI, BCEIEHCKUM MUPOM
OAYXOTBOPEH, OKpalleH B Myapo—
yBaXuUTeNbHblE TOHA 6EPEXHOCTN N TaHON
HEMXHOCTWU. binctaTenbHbIM BO3PAacT,
NO3BOJIAIOWNIN YESTOBEKY Y3Ke U B TOPbKOM
4YyBCTBOBATb, MOHMMATb CNAA0CTb U3HMU.
O6LweHue ¢ HebecHbIMU, 3eMHbIMU
chepamu BbipaxKaeTcsd B CNOKOUHO-
MYZPOM, OpraHM4YHOM NOHUMaHUK
6ECKOHEYHOCTU XM3HU 1 Mupa. [oToMy 4TO
OHO OXBaTbIBAET, NPOHUKasA 1 NPOHU3bIBaS,
camble MyboKune, CKPbITbIE, NTNLLIb CAMOMY
4yesl0OBEKY BEIOMbIE «aKTyalIM3MpoBaHHbIE»
C/Ion, YPOBHM, chepbl ero aylwieBHo-
[IYXOBHOCTH, U 3TO JlapyeT TUX0e U
YMUPOTBOPEHHO-CNOKOMHOE HacTpoeHue
(KEHT KeHLly),KoTopoe NPOHU3bIBaeT
Bce ObITMe YenoBeKa. Takon TeprnenunBo-
NPUSA3HEHHbIV pacnonaratoLlnMit TOHUTOHYC
chopmMMpOBaH KOHTEKCTOM OTHOLLEHWH C
MWPOM, B FaPMOHHUM C KOTOPbIM HaxoasTcs
YMOHAaCTPOEHME U KUIHEHHOE NOBEeAEHME.

Ho BoT 1 6narocfioBeHHble 90 ner.
CuauT YenoBeK BO3E IOPThl HA ManeHbKon
LLKYPKE, HYU B3/1IETETb Ha KOHS, HH
NpPONeTeTb, «<BETEP U CTEMb HAKPEHS»,
dU3NYeCKN MUp Tak NpUban3unIcs,
«C¥ancs», eBa Jin He Ha paccTosHKe
OpOoLLUEHHOM NanKn. Ho MMEHHO Tenepb, Kak
HUKOIda Npexae, oH rMy6oKo BocnpuemneT
W OXBaTbIBaeT AyXOBHbIM B30POM
6eCKOHEYHOCTb MMPOB BceneHHomn, rae

BOKpPYr MMPOB BpaLlaTCcs MUPbI, CAbILWAT
MY3bIKY «BpalleHusi» HebecHbIx chep. OH
BWUIWUT CMbIC/TI FTAPMOHWUKN HECMNELIHOM XU3HHU
KOYEBHMKA C HECMELIHBIMW PUTMaM#
MuposgaHus, HETOPOMNIMBO YepeayoLLnUMHU
CBOW [IHN N COCTOSIHUS.

OH Tenepb NOCTOSAHHO OKPYKEH
IOHbIMUW, MONOAbLIMKU NLL@MK. OH
caM cTajl «<BCEeNEeHCKOM» BE/IMYNHOMN,
MYAPELOM, TEMEPL YKE CaM, OCBELLEHHbIN
CBETOM YCTPEMJIEHHbIX K HEMY B30pPOB,
«pa3BOPaAYNBAETCHA» K HAM, paccKa3biBas,
YTO «WKEP MEH €N — eri3»— «3eM/is U
4yeNloBEK, 3eM/IS M HApoa ee — OJIN3HELLbI».
OHU poXKaaloTCca «BMECTE», XKUBYT MO-
pa3HOMY, HO HaBcerga C 0OCO3HaHMEM-
OLLYLLLEHWEM 3TOM U3HaYaIbHON
BHYTPEHHEN B3anMocBA3n. OH
Tenepb 3HaeT U OOBACHAET MONOAbIM,
YTO «AYHUEHIH, KinTi — Te3iMainik» —
«TEPMUMOCTb —OJIMH U3 KITHOYEN IYHUE»,
3[€eCb AYHWE N BCENTIEHCKUIA MUP, MUP
npMpoabl, U MUP U HU3HbAOAEN. N TO U
Apyroe B rnyoboKOW CTENEHN PACKPbLITHI
UM U PacKpbIIMCb HABCTPEYY eMY, OH
npuoobLleH Ha onpeaeneHHoOM YpPoBHE K
nx TanHe. No3ToMy OH TeENEpPb HEYCTAaHHO
paccKasblBaeT, YTO MMEHHO Te3iMIiNniK
MOXET NPUBN3NUTb YESTOBEKA K U3HU
NpPUPoOAbLI, HO 3TO NPUBINKEHUE BO3MOMKHO
He MPOCTO Yepes Te3iMAINIK — TEPNUMOCTb,
HO BKYIe C KOHTOPIJIK — C BbIHOC/IMBOCTbLIO,
HO TaKOW BbIHOC/IMBOCTbIO, KOTOpas
XapaKTepuayeTcsa KaKk 6naropogHas
BbIHOC/IMBOCTb, M BOT 3[1€Cb Ba)XHO YKa3aTb
Ha 04eHb TOHKUIN KOHTEKCT TEPMUMOCTH.
Peub nget He BOOOLLE O TEPNMUMOCTHU U
TEPNennBoCTU, KOTOPbIE CBONCTBEHHDI
KaXAOMy YENOBEKY C Pa3/IMYHOM CTEMEHLIO
NOSHOThLI, NPUYEM ObIBaAKOT U TEPNUMOCTb,
N TEPNENNBOCTb, KOTOPbIE MOTYT MPUBECTU
N K BHYTPEHHEMY caMopa3pyLleHUto, Koraa
HapylleHa Mepa, nepeceyeH npegen. B
[laHHOM cnyyae peydb UaeT o bnarogapHo-
6/1aropoHOM BbIHOCIMBOM TO3IMAINIK;
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n 6narogaps aTtomy 6narogapHo-
61aropogHoMy Te3iMIiNniK —TepnesnBoCcTU
MOXHO MPUOOBLLUTLCSH, MOXKET BbITb, K
TanHemupa. 3Ta TepnenmMBoCTb O3HaYaeT
6eperHoe N HeycTaHHOe cocpeoTodYeHne
Ha JIMKE U }XN3HWU 1 BceneHHon, HeycTaHHOe
BblpareHMEe K HEW IMYOUHHOIO OTHOLLIEHUS,
KOTOPOE BbIIMBAETCS B MPUOBLIEHUE KO
BCE HOBbIM YPOBHSAM O6LIEHUS C HEIO,

T.€. B BO3BblIlLEHMWE YenoBeKa. M no

3TOM NPUYMHE OHO ABNSETCH OAHUM U3
OocHoBonoslaraHmn GUNocodbumn K13HU
Ka3axoB.

M3BECTHO, YTO BaHeWLIEN
XapPaKTEPUCTUKON NOMHOTbI BbITUSA
4yenoBeKa ABNSETCS ero CBS3b C MPOLUbIM
n oyayuwmm. Ho 3aecb 04eHb BaXKHO He
TOJ/IbKO OlLYyLIaTb-0CO3HaBaTb CBA3b C
NpOLWbIM 1 6yaywmnMm, 34€Cb CYLLLECTBEHHO
M TO, YTO 3Ta B3aMMOCBS3b 3aBUCUT OT
MOMHOTbI 6bITUS B }XM3HW HACTOSLLEN,
cenyac NpoXMBaEMOM KaxabliM
4yesloBEKOM. M Ha aTo 0cO6eHHbIM 06pPa3oMm
HanpaBfieHO BHUMaHWe cTapua, myapeLa.
Y Ka3axoB eCTb yAUBUTENbHOE MO CMbICY
N 3HAYEHUIO BblparKeHMEe «apKa cymey»
(apKka — «crnuHa», cymey—«noaaepKa,
onopa»). Bcem M3BECTHO BbipaXKeHne «apKa
cyney» B 00blA€HHOM 3HAYE€HWK; FOBOPAT,
KNpumepy: «OHbIHapKacblibap, apKka cyney
6ap» — «y HEro ecTb oMnopa, ectb KOMY €ro
noaaepartb», U, KOHEYHO, Y KOro-TO OHa
€CTb, ¥ KOr0-TO €€ HeT...

370 3Ha4eHUne 06LEeYyNnoTPEBUTENLHO,

N Y3KMM CMbIC/ €0 3HAET KaXabIn.

Ho cTtapuK nepeaaeT-BNMBaeT B AyLIn
MONOAbIX, KOTOPbIMUTENEPb MOCTOSAHHO
OKPYKEH, APYrov CMbIC/, @ UMEHHO: BEYHas
ornopa v noaaepKa YenoBeKa U cenyac u
Bcerga — ato XKapolk lyHne — Mup-Cser.
O3HayvaeT 0IHOBPEMEHHO U KU3Hb, K
Mwupo3aaHue, 4yBCTBOBAHME-TOHUMAHNE
HEOTTOPXXMMOCTU HKU3HU U Mupa; BOT

3TO U €CTb BEYHas «apKa cymey», AaHHas
KaXKIoMy YeNI0BEKY Ha YpOBHe rMy6oKoro
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BHYTPEHHEro 4yBCTBOBaHMSA-3HAHUS.
OHoO KMBET B YENOBEKE BCEraa, U He
NPUXOANTCH COMHEBATLCA HU B MOLLK, HA B
BEYHOCTM OMOpPbI «<apKa cyrney». 3ta onopa,
JaHHas Ha ypoBHe My60oKOoro BHyTpeHHe-
OpPraHWYyHOrO OLLYLIEHUS-4YBCTBOBAHUS
«CBOEW» HE3bIBNEMOM «apKacymney», napyet
KaXkOMY YeNI0BEKY OCOBEHHYIO MOJTHOTY
*M3HW, MOCKOJIbKY HanpsmMyto BbIBOAUT €ro
Ha JIM4HO UM CaMWM BOCTNPUHUMAEMYIO
M 0COBGEHHbIM 61aroTBOPHLIM 06pa3oMm
nepexunuBaemyro UCTUHY, HTO BEYEH MUP,
BeYHa }M3Hb, BEYHa U €ro XX1U3Hb N Yepes
Hero camoro, U Yepes }U3Hb ero AeTen 1
aeten ero geten. Hu ¢ 4em He cpaBHUTb 3Ty
€ro, 4e/I0BEKa, BEYHYIO AyLIEBHOLYXOBHYIO
N KpeaTMBHO-6ECKOHEYHYIO OMopy —
HapblK [lyHre. Y BOT Ka3axmn HeyCTaHHO U
BCJYX, M BTalHe roBOPAT — o6pallaioTes K
cBoeW «apka cymney»apbik yHue.

3TV rOPU30HTLI BbITUA PacKpbIiBaeT
CTapUK, yXKe He B3JieTad Ha KOH4, He
BAbIXas JIETALLMIM HABCTPEYY JIETYUUH,
BEYHbIW 3anax nosblHu.

3TW CTapuKK «KOHOEHCHMpPOBan» BECb
OyLEBHO-AYXOBHbIM ONMbIT, «<BCE 3HAHWE»,
OHM HapeKanmMcb UMEeHEM MyapeLoB,
N UX BCerga oceHss opeon Bceobluen
NPU3HATENbHOCTU U NMOK/IOHEHMUS.

N 3pecb yMeCTHO yKasaTb Ha
CaMOLIEHHOCTb 3TOr0 AyXOBHO-
JYLWEBHOIO ONblTa, KOTOPbIK N3MepaeTcs
3aUHTEPECOBAHHOCTLIO «KOMLWiMiK»
(«cMHOXecTBa»), T.e. obulecTBa. MacwTab
JINYHOCTH, ee 06LLECTBEHHAs 3HAYUMOCTb B
[JaHHOM cilydae onpegensaioTcs 6oratcTBom
1 MyOpPOCTbIO 3TOro onbiTa. OTCcloaa v
OpPEOJ, KOTOPbIM OKPYXEHbl UMEHa TaKuX
CTapMKOB. MX AyXOBHbIW OMbIT, MPeACTaBNASA
cob60Mn 0606LLEHNE KONNEKTUBHOIO ONbITa,
obpeTaeT HEMOBTOPMMYIO OCOB6EHHOCTb.
HakonneHHas «Cy6GbeKTUBHasA MOLLb»
coCpefoToyeHa Ha CoXpaHeHUU 1 nepejaye
«HEernucaHom» KyNbTypbl MUPOOTHOLIEHNUS U3
NMOKOJIEHWUS B MOKOJIEHME.
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M camoe rmaBHOE, 4TO 3TOT ONbIT
B3aMMOCBSI3M-B3aUMOOBILLIEHNS — iWITecy —
C MMPOM He 3anucaH 1 He 3adUKCHMpoBaH
pa3 v HaBceraa, Ho ero, 3TOT OMbIT,
«HOoCuI» B cebe, nepcoHnduumnpoBan
onpeaeneHHbl YeNOBEK B CBOEM XKMBOM
6biTK. Cobon, yepe3 cebs OH BoMowan,
OCYLLECTBASAS NPEEMCTBEHHOCTb KYNbTypbl
MWPOOTHOLIEHNA-MUPOCO3EPLIHNS.

B 3TOM cMbICe NTMYHOCTbL MyapeLa
«[MOBCEMECTHa»: BCe yC/bllaHHOE,
NO3HaAHHOE UM CaMWM, UHANUBWAYaNbHO;
BCE XM3HEHHO BaXKHOe 3HaHWe, MMeBLIee
MECTO B MPOLLUIOM U HACTOSLLEM,
COBPEMEHHO, CBEEHO BOEAMHO 3TOMN
JINYHOCTbIO, OCBELLEHO €ANHCTBEHHbIM

N HEMOBTOPUMbIM CBETOM }XWU3HEHHOIO
onbiTa 3TOM NMYHOCTU. MpUTaratenbHOCTb
TaAKoro AyxOBHOIO OMbiTa 3aK/1o4yaeTcs B
TOM, YTO OH C/IUT C XMBOW JINYHOCTbIO, 3TO
«KMBOW cnoco6»,B NpoLLECCe KOTOPOro
npeoaoneBaeTcs «aypHas HECIUSAHHOCTb U
HEB3aMMOMNPOHUKHOBEHHOCTb KYNbTYpbl U
HU3HW»[1].

«Cy6beKTMBHas MOLb» JIMYHOCTH
30€eCb Bbipa3unacb B CNOCOBHOCTH
06060WaTb KOMNEKTUBHbIN OMbIT A0
YPOBHS €ro o6uen 3Ha4MmMOoCTH, B
KOTOPOW «BblTME KOMTEKTUBHOIO OMbITa
nosny4yanoo6o6uieHne, UMeHyeMoe
MYyApOCTbio»[2, ¢.145]. bbiTne MyapocTy,
ONMLIETBOPEHHOE B HE3AYPSAHOM
JINYHOCTK, Bbi3blBas YBarKeHUE, B TO e
BPEMS POXKAaNo xenaHue npuodLmnTbCs
K 9TOMy 60/1bLLIOMY OMbITY, UMEBLUEMY
WU UHAMBUAYaANbHOE, U KONNIEKTUBHOE
3HayeHue. B cBoto oyepenb, atmocdhepa
NOYTUTENbHOIO OTHOLLIEHUS yCUTMBana
HEeo6Xx0AMMOCTb Nepeaayn 3Toro onbiTa.

[eno He TONIbKO B 60raTtcTBe 3HaHWN,
OrPOMHOM OnbITe, KU3HEHHOM U IYXOBHOM,
HO 1 B MacluTabe caMon NTUYHOCTH.
MMeHHO TaKkas IMY4HOCTb Hecna B cebe
BbICOKME KPUTEPUMN HPABCTBEHHOCTHU
M NOTOMY CTaHOBWIACh «CcTapLem». U

B €ro ivue MyapocTb Tauna B cebe u
HEeKOTOpble HeE3aMeHMMble JOCTOMHCTBA:
OHa 6bl1a He cyMMOKM MHbOoPMaLIMK, HEKUM
«CamMOroBopsLLMM BbITUEM», HO TEM HEYTO,
YTO HEMOCPEACTBEHHO C/IUTO C XXUBOW
JINYHOCTbIO, BOMNOLLAET NPEEMCTBEHHOCTb
JYXOBHOW KyNnbTypbl.

B o6palleHnn-paccKasbiBaHUK
CTapuK B CBOEM C/IOBE BbIpaxaeT
«BCEO0O6LLYy0» CoAepKaTeNbHOCTb, OHa,
3Ta coAepKaTeNlbHOCTb, 6ECKOHEYHO
npuTaratenbHa, MOTOMY YTO He abCTpaKTHa,
a BbITEKAET U3 BCENO }KM3HEHHOIO
onbiTa, rMybuHa KOTOPOro 3aK/o4eHa
B 6€CKOHEYHOM pacKpbiBaeMoCTH 414
YCTPEMIIEHHbIX K HEMY NnL,. [103TOMY COBO
TaKOro cTapuka oéue3sHaqymmo, obpalieHme
€ro K MonodblM Npo4YyBCTBOBAHHO
nepexunBaeTcs, a He BOCNPUHUMaETCS
abCTpaKTHO-MHANDDEPEHTHO; U NOTOMY
BCE M3araeMoe nm, nepegaBaemoe
UM CTAHOBUTCS HEKWUM HEOTbEAUHUMbIM
JYXOBHbIM IOCTOSTHUEM Kaxaoro,
CTAHOBSACb U «ero onbIToM». I 4To 0CO6EHHO
BAXKHO, NPUHMMAETCS 3Ta BCEOOLLHOCTb
COJlIEprKaHUS KaXKablM BCAKWUN pa3 B CBETE
CBOWX MHAMBUAYaNbHbIX BO3MOXHOCTEWN,
cBoero o6bemMa NoOHMMaHUsA U OCMbICNEHMS,
YTO €CTECTBEHHO, MO0 KaXKabl YENOBEK
HENOBTOPUM.

CTapuKu ABISNMUCb B Ka3aXCKOM
TpaaMLMOHHOM 06LILECTBE
KOHAeHcaTopamMu-reHepaTtopamm
BceobLLEero AyxoBHOro onbiTa. B gaHHOM
c/lyyae Mbl HepaccMaTpMBaeM B 3TOM
nnaHe nepegavy MMu «<BCETr0 3HAHUS»

13 NOKONEHMA B NMOKOJSIEHWE, HaYMHas C
NUCTOPUM HAPOAa, MO3TUYECKON UCTOPUH,
negarornku, BOCNMTaHus B LieIoM. Mbl
COCPEAOTOHMIN BHUMAHME HA KYNbType
MMPOCO3epPLIaHUS U MUPOOTHOLLEHNS,
KOTOPYIO rapMOHUYHO BoMsiolLan B cebe
«CTapUK», YYUBLUMK MOHMMATb rapMOHUIO
MUpa YenoBeKa n MMpPoB BceneHHoM, nx
B3aMMOCBSI3b, 00LEHME KaK U3BEYHOE
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npasuno.

YHUKaNbHOCTb KyNnbTypbl
MWPOOTHOLIEHNS BO
B3aUMOMNPOHM3aHHOCTN PUNOCOPCKO-
YMO3PUTENBbHOIO U YXU3HEHHO-
NPaKTUYEeCKOro ypoBHeN onbiTa, 34eCb HET
OTbEAMHEHHOCTHU XU3HU U KYIbTYPbl.

HpaBcTBEeHHan AparoLeHHOCTb 3eCb
3akK/o4yeHa BTOM, YTO 3TUM AyXOBHO-
NPaKTUYECKMM OMbITOM UBET YENOBEK,
OMbIT HE OCTaEeTCs B CTOPOHE caM Mo
cebe, KaK HeYTo, K HEMY MOXXHO BpeMs OT
BPEMEHM N0 HEO6XOAUMOCTHN 0bpallaTbes,
HO MM NpPOHM3aHa BCS XU3Hb YENOBEKA,
OCHOBbIBAETCS Ha HEM.

Myapeu B cCBOEM XUBOM 6bITUM
BOMOLLAET OMNbIT FAPMOHUYECKOr0
GMNOCOPCKO-YMO3PUTENBLHOIO U
4yBCTBEHHO-06pPa3HOro NOCTUKEHUS MUpa.
OH 0NMLIETBOPSIET CBOMM OMbITOM, CBOEN
*M3HbIO AMOLIMOHANbHO-UHTENNIEKTYa/lbHOE
«MpupaLleHune», obLeHne B ero
HenpepbIBHON NPEEMCTBEHHOM nepeaaye
N3 MOKONEHUS B MOKOJIEHME.

Bceobbemniolwen HaunoHanbHom naeen
ABNSETCH Maes 0OLEHUS — iLITECY,CBETOM
3TOW BENMKOM UAEWN O1yXOTBOPEHA U
OKpalleHa }M3Hb KaxXoro YenoBeka, oHa
onpeaensiet BHyTPEHHUI TOHYC NtOaeN.

Co3HaHue Bcex YieHoB obLiecTBa
NPOHU3aHO 3TON YHUBEPCANIbHON Uaeen,
€10 01yXOTBOPEHbI BCE HOPMbI KYNbTYphl
Ka3axCKoro Hapogja.

3aknoueHue

Camou4yBCTBME YenoBeKa — CyTb OblTUS
KyNbTypbl

KasaxcKasi CnoBeCHO-Xy40XKeCcTBEHHas
KynbTypa pa3BuBanacb NpemmyLecTBEHHO
B YCTHOM ¢popme. Mpupoay, $punocodpcKo-
3CTETUYECKYIO CoepKaTeNbHOCTb,
MBYIO aTMOocdepy MOITUYECKOTO
CNOBa pacKpblBatoT TaKMe OpraHMYHble
CYWHOCTHbIE XapaKTEPUCTUKH, KaK
06LleHMNe. COTBOPYECTBO, UMMNPOBU3ALMS.
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CMmbIcnoobpasylollenxapakTepucTUKom
YCTHOW KyNbTypbl ABASETCSH 0OLWEHME.
YyBCTBO 0OLHOCTU U O6LLEHNUS,
BO3HMWKalollee y cnylaresien — cyobeKkToB
YCTHOWM KyNbTYpbl, 06beAUHEHHbIX
€QWHCTBOM NPOTEKAHWNS yXOBHOIO
COObITUS (bIp, TONITAy, UCTOPUYECKUE
NMecHW, anuTbIC 1 T.4.), HOCWUIIO IMYyBOoKO
KpeaTUBHbIN XxapaKTep.

BHuMalolllee cnywatollee
MHOXECTBO(KOnNLWIiNiK Ketepmeneyi)
Ka4yeCTBEHHO HacblIlLaeT nponcxoasiiee
[YXOBHOE AB/IEHUE. YHUBEPCA/IbHOCTb
YCTHOW CNNOBECHOCTU COCTOUT B TOM,

YTO B CTAHOBSLLEMCS XyAOXKECTBEHHO-
3CTETUYECKOM MUPE HaxoamT
caMOpacKpbITUE KaxdblW chnylaTenb.
boratcTBo NOAMPOHNYECKHUX

OTHOLLEHWH, YCTaHaBNMBAIOLLMXCS

B npouecce nNpoTeKaHnsa OyXxOBHOMo
ABEHMA (Hanpumep, NO3TUYECKOro
COCTS3aHu1s), 3aK/I0HaETCH KaK BO
B3auMOJeNCTBUM-B3aUMOPa3BUTUH,

TaK U BO B3aMMOPAaCMONOKEHHOCTH, B
NPUSATUM APYr Apyra, B MPUA3HU APYr K
apyry. Mpy aTOM OTMETUM NMPa3AHUYHOCTb,
NPUNOAHATOCTb aTMoCchepbl, CBONCTBEHHOWN
[YXOBHbIM SIBNIEHUSIM U3YCTHOCTU KaK

€€ MOCTOAHHbIM MO3TUYECKUH «NNeHEP».
Mpa3aHNUYHOCTb 0OCOBEHHO BAOXHOBEHHA
W ynouTesnbHa ellle n 6narogaps «BcTpeye»
OpYyr ¢ APYroM CTONbKKX NULL. JinuespeHue
— CYLIECTBEHHOE BAOXHOB SAOLWEE
Hayano B YCTHOM KynbType. [loctaBnser
YAOBONbCTBUE CMOTPETL B JINLLO YESTOBEKY,
NPOU3HOCSLLEMY CNOBO (3TO HEO6X0AUMO
elle 1 4ns Toro, YToObl Nyylle U NosHee
CXBaTUTb CKa3blBaeMOE€) B N1La TEX, KTO
pPSa0M cnylaeT; 06WHOCTb peaKkLumn Ha
CKa3aHHoe, HarnpumMep, oayxoTBOpseTCs
CBETOM 1L, PaOCTHO BAPYT B3MMAHYBLIWX
Opyr Ha apyra. Bo Bpemsa npotekaHus
COObITUIM YCTHOM KYNbLTYPbI (QWUTbIC, XbIP,
TONFay UT.A.) LapuT ocobas, neTydas,
cusilowas aypa, COTKaHHas U3 CBeTa
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JyleBHOW PacnonOXeHHOCTHU crylatenemn
APYr K Apyry, 6necKa rnas, ny4nuctocty nuu,
o6palleHHbIX APYr K APYrYy, Paa0CTHOCTH
N NMCUXO0SI0rMYEeCcKon KoMbopTHOCTU. B
3TOM OJHO M3 OT/INYUIN U3YCTHOCTH OT
NMUCbMEHHOW KyNbTYpbI, Fae NPUXoanTCS
paboTaTb C KHUIOW, CMOTPATONLKO B HEE.
YMeHue yutaTtb Nno NnLy 1 0 CKasaHHOM
(noyemMy MMEHHO TaK cKa3all, 4To 3a
3TUM CTOUT) U OCOBEHHO O HECKA3aHHOM,
YBUAETb AYLLIEBHOE COCTOSIHME M BblKa3aTb
COOTBETCTBYIOLLEE OTHOLIEHWE ABNSFETCSH
OPraHW4YyHbIM 415 KayKAoro cnywaTens.
Bbina rny6boKo pa3BuTa TOHKas KynbTypa
BWEHUS TMLIA YENOBEKA, €ro AyLeBHO-
[IYXOBHOrO CBETa, YMEHUSA MPOHUKHOBEHHO
yuTaTb N0 AnLy. MHTEPECHO, 4YTO
CYLLLECTBYET MHOMECTBO onpeaeneHunn
MLa — XKapKblH XKy3[i, alblK XKy34i,KblNbl
Y34, WyaK Xy34i, apannbl X)y3[i, HyYp/bl
Y30, Uri XKy34i, UMaHabl XKy34i U T.4. —
«CUsIIoLLEE NNLLO, OTKPbLITOE TULLO, TEeNNoe
JINLLO, NYYUCTOE NINLLO, CBETOHOCHOE NNLLO,
nobpoxenarenbHoe N1LUO, pacnonaratollee
JINLO» U T.A.; MHOTO 3TUYECKUX
XapPaKTEPUCTUK NULA — XyKa BET, CybIK
0eT, KanblH 6€T, KoK 6€eT, Kapa 6eT U T.4. —
«TOHKOE JINLLO, XOI0AHOE NULL0, CUHEe LD,
MJOTHOE JINLLO, YEPHOE NINLLO» U T.A.
[ylweBHO-3MOLMOHANBHOE COCTOAHME
onpeaenssin u no 1Ly, 1 no BolparKeHUto
rnas, Ho 0cO6eHHO MHOIO Y3HaBanu no
BEKaM, NOJOKEHUIO N COCTOSHWUIO BPOBEN,
JBUXEHUIO PECHUL, M T.4. ITO BbiNa
OrpomMHast KynbTypa 6epexHoro obueHums.
MMeHHOo obLlieHne — ilTecy — aBnsaeTcs
cofieprKatenbHOM CYLLHOCTbIO YCTHOM
Ky/bTypbl, B HEM3aN0XEHO HEYTO U3 «<MUpa
BbICLLMKX Liefiel», MBO HECPABHEHHO XNBOE
0b6lLIEHME, U HAYETO HET Ha CBETE,YTO
MOXHO 6bI/10 6bl EMY NPOTUBONOCTABUTL MO
3HayeHuto. 06 atom nucan mn NEte B cBOEN
«CKa3Ke 0 3Mee 1 NMpeKpacHOm NUnn»:

«OTKyAa Tbl?» — CMIPOCKUNT KOPO/ib.

«13 paccenuH, rae poanHa 3onoTar, —
oTBEeTWIa 3Mes.

«4T0 BeNMKonenHee 6necKa 30/10Ta?» —
CMNpPOCK KOPOSb.

«CusHuWe cBeTa», — oTBETUNA 3MeS.

«4T0 KMBUTENbHEE CBETA?» — CNPOCUS
KOpOnb.

«becepa», — oTBETUNA OHA.

KaKkuM 6bl HY ObISIO AB/IEHUE YCTHOM
KyNbTypbl — MOBECTBOBAHWE, MO3TUYECKOE
COCTSI3aHMe, CKa3aHuWs Xblpay U XKblIpLLUK,
TONFay, — CMbIC/T U BHA4YEHME OHO
npuobpeTaeT 6narogaps BHUMaOLWEMY
MHOXEeCTBY (Kenuwinik ketepmereyi), oHO
NOCTOSIHHO NPUNOAHMMAET, BO3BbILLAET
€ro, ocBellaeT M3HYTpU, oborallaet. BaxkeH
npu 3ToM 6/1aroTBOPHbINA MCUXONOrMUYECKUH
KIMMaT, Npu KOTOPOM npoucxoasiiee
Cco6bITUE BMeELLasO Obl BCEX XKeNaloLnx 1
B TO e BpeMs 06beNHAN0 UX B HOBOE
N «paBHOE» egMHCTBO. [T0aToMy TaKoe
rnybuHHoe obLleHne, BO3HUKaloLee
Ha HPaBCTBEHHO-AYXOBHbIX Havyanax,
03aps/10Cb NPa3gHUYHOCTbIO U CBETOM
KaKOW-TO A4EeTCKOM HENOCPEACTBEHHOCTH.
YyBCTBO eMHEHUS C 0OLLECTBOM
HEeNnoCpPeACTBEHHbIX ChyllaTenen
ycunmBanoch M o6oraianoch rno
Mepe pa3BepTbiBaHWUS NO3TUYECKOIO
COObITUSA B 3aBUCUMOCTH OT TOrO, KaKue,
HanpuMmep, ynoMmnHaIncb MCTOPUYECKNE
COObITUS B XM3HW Hapoja, rae, Koraa oHu
NMPOUCXOAW/IN, CBET KAKOW TMYHOCTU HECIU
Ha cebe U T. n. [Mponcxoanno NnoHMMaHue,
OJlyXOTBOPEHHOE O6LIEHNEM.

PelleHne 06 UCTUHHOCTK U KpacoTe
npo3BYy4YaBlLEro, 0 Noate-nobeaunTene
BbIHOCUTCS 3[€Ch € U BCEMWU BMECTE.

He cyliecTBoBano MHCTUTYTOB OPU C
X TAMHOM COBELLL@HUSA N TOJIOCOBAHMUA.
Mpn N3YCTHOCTHU C/IOBO TBOPUTCH Ha
rnasax y BHUMaloOLLLEro MHOXECTBA, U
pelleHne «TBOPUTCS», BIHOCUTCS BCEMMU,
npu 3TOM PYKOBOACTBYIOTCS KPUTEPUAMMU
HPaBCTBEHHOCTH, XyAOXKECTBEHHOCTH
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YC/blLWAHHOTO, ero 06Le3Ha4MMoCTH.
ATMocdepa «CTUXMK BCEHAPOAHOro
npasgHuKa» (3CTeTUKa YCTHOro cnoBa
HeoTaenMMa OT CTUXMUK NMPa3aHUYHOCTH),
npasgHU4Has NPUNoAHATOCTb, MO3TUYECKHU-
B3BOJ/IHOBaHHast HACTPOEHHOCTb
KaXk[oro cnywarens co3vaatoT BbICOKOEe
W pagoCTHOE CaMOYYBCTBUE — KOHIN
KeHWyi. MMeHHO 3TO caMo4yBCTBUE
ABJIETCH HENPEXOAALLNUM KYNbTYPHbIM
npuoBpeTeHnem.

OHo BbICTYMaeT, Ha Hall B3rnagj,
*U3HEHHbLIM 3)UPOM YCTHOM KYNbTYPbI.
[My6oKoe ceMaHTU4YecKoe 60raTtcTBO TauTcs
KaK B HEnocpeacTBEHHOM CO3NAaHUN —
TBOPEHUU NPONU3BEAEHNS CITIOBECHOIO
NCKYCCTBa, TaK U B TEX YEeNI0BEYECKMX
OTHOLIEHMUSX OBLLEHUS, KOTOPbIE MPU
3TOM BO3HMKAIOT. ATO UMEHHO 3BE3Hble
MFHOBEHUS U3YCTHOCTU, Koraa McTuHa,
Jo6poTa n KpacoTta, B3aMM003apssch,
npeacratT B CBOEM €MHCTBE, U CBET 3TOM0
06LLLEHNA 3aTeM [0I0 CUSET B Yepeae
OyaHeN.

ABNEeHNS YCTHOM KyNbTypbl NULLb
BHELIHE BbIMAAAT MOHO/IOramMu, HO
B HWUX BCeraa NpUCcyTCTBYIOT «roJiocar
BCEX BOCNPUHUMAIOLLMX, KOTOPbIE
oboralatoT ycTHyt0 dopmy, obecnednBas
€€ CEMaHTUYECKYIO coeprKaTelbHOCTb.
BHYTpPEHHWI Xyo0XeCTBEHHO-MO3TUYECKNI
NOMNNOT — CYLLHOCTHAas XxapaKTepucTnKka
N3YCTHOCTU. 3cTeTMYEeCKasd 0COBGEHHOCTb
B HEN BUAUTCS B aKTMBHOM BOCMPUSATUM
1 BO3QENCTBUM «BO3BbILLIAKOLWErNO
MHO}eCTBa» (Kenuwiflik ketepmeney),
NOMPOHNYECKON rapMOHUHU
pa3HO06pPa3HOro CyLaloLLEro
MHOXecTBa, 06beJMHEHHOIO B eMHOE
Lenoe BpeMeHeM NpoTeKaHMa AyXOBHOMO
COoObITUS.

B0O3MOXHOCTHU chnylatoLLero
MHOXeCTBa ellle 60/ee BbicBEYMBAIOTCS
Npu PacCMOTPEHMN CBSA3KN N3YCTHOCTU C
rMy6oKUMU TPAAULUSMU MOITUHECKON
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UMNPOBU3aLMHU, C KYNbTYPOH MOITUYECKOIO
c/ioBa. Halle noHMMaHne N3yCcTHOCTH
OyneT 06eHEHHbIM, ECNU Mbl ByaeM
npeacTaBnsaTb ee NPOM3BEeAEHNS NULlb
KaK TBOPEHMUS MNO3TOB-MMIMPOBU3ATOPOB
(4TO HECOMHEHHO) 1 HE Y4MTbIBaTb
3Ha4YeHUs cnylatolLLen ayautopumn, umes
B BMIY pa3BUTUE N CaMOYYBCTBME CaMOW
4YenoBEeYECKOM NIMYHOCTH.

Kak npaBunbHo oTMme4aeT O.M.
dpenaeHbepr, Nogsm COBPEMEHHOTO
BEKa c/ieflyeT yCBOUTb, YTO cliyllaHue
€CTb MHOro3Ha4yHoe eNCTBO, B KOTOPOM
O/lHa CTOpOHa MPOM3HOCUT, 06pallaeTcy,
apyras — akTMBHO BHMMAET U cocTaBnser
CYLLLECTBEHHYIO YaCTb O6LLErOo LIENOro.

34ecb HE06X0ANMMO PaCKpPbITb
XapaKTep o6LWeHNsa—ilTecy, KOTOPbIX
yCTaHaB/MBaNCHA MEXIY CnyllaTensiMu.

CnywaHue BMeLaeT BCEX KeNnalumx,
3TOT 61aronNpPUSATHbIM NCUXOTOMMYECKNI
KOMGbOPT OCUSH elle U ylleBHOM
npasgHUYHOCTbIO, BO3MOXHOCTbIO
BCTPETUTLCA U NOPafoBaTbCs BCTPeEYe.
TaKasi BbICOKas v npasgH1MyHas
aTMocdepa BoLapsnachb TONIbKO Ha Bpems
NPOTEKAHUS YXOBHOIO COObLITUS, TONTbKO
Ha 3TOT KPaTKUM MOMEHT BHUMaltoLLas
ayautopus BCTynana B yTonuMyeckoe
LLapcTBO CBO6GO/bI, HE3AaBUCUMOCTH
OT BCEX «OMNpPEeAENeHHbIX YCNOBUM», OT
nepapxmyecKmnx OTHOLLIEHUIW, NPUBUNETUN,
HopM. CKoflb CBOBOAHO KaXKabli MOT
chywaTb, CTONb CBOGO/EH OH 6biN1 B
CBOEM CyHJeHun 06 ycnblilwaHHoM. Camoe
CYLLLECTBEHHOE — CTOJ1b € 3Ha4YnUMOo 6bIN0
CYXKAEHME Kaxaoro B o6llem pelueHnn 06
NMCTMHHOCTM M KpacoTe Npo3ByYaBLLIEro.

Hencyepnaemas 3Ha4YUTENbHOCTb
COCTOMT B TOM, YTO cayllaTtenb
npeacraBnseT cob60to He NPOCTO NaCCUBHO
BHMMALLYIO YaCTUYKY MPOTEKAIOLLETO
LLen1oro; HO ero He06Xo0AMMOKpPEaTUBHYIO
coeprKaTtenbHy OCHOBY. 3TO rMyOUHHOE
[JyXoBHOE 06LeHne, U OHO HENOBTOPUMO,
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NMOCKOJ/IbKY COBbITUS YCTHOM KyNbTypbl
UMeloT GOPMY HKUBOTO NPOTEKAHUSA, U 3TUM
6ECKOHEYHO npuUTaraTesbHo.

AyanTopus He NaCCUBHO CNyLUaET,
HO OJIHOBPEMEHHO rOTOBUT CBOM
OTBET, KOTOPbIM B TOX MW UHOW
CTeneHn MoXeT coBnagaTtb Uin He
coBnafaTth € MPO3ByYaBLUIMM OTBETOM.
AKTMBHOE MOHUMaHWe — cylecTBeHHas
cuna, 0EMCTBEHHO ydacTByolLLas
B pa3BepTbiBaHMM TBOPYECKUX
BO3MOXHOCTEN KaK aKbIHOB, TaK 1 CaMuX
cnywartenemn.

PasHoob6pa3Has cpefa MoryLimx
TYT XK€ NpOo3BYy4YaTb C/IOB B CO3HAHUM
cnywaTenen faHa roBopsilemMy Kak
MOLLHOE «CMNOBOE Mone», Ypesatoe
OTBETAMU U BO3paKeHUAMU. AKbIH 3TO
3HaeT, U UMEHHO 3TO 0CO6eHHbIM 06pa3om
€ro Bo36y/aaeT 1 BAOXHOBASET. U BOT
Ha 3TO-TO none, a He TONbKO Ha OTBeT
COMNEpHUKa, HanpaBfieHO, YyCTAaHOB/IEHO
ero BHMMaHue. CnoBo NO3TUYECKOTO
COCTSI3aHus, C/I0BO aKblHa pa3MblKaeTcs
B HanpsX»eHHO-B3BOJIHOBAHHOE MoJsie
BOCMPUHMUMAIOLWMNX CO3HAHWUIM ayanTOpPUM.
lNoHnMaHWe co3peBaeT B OTBETE, KOTOPbIN
B U3BECTHOM MEpPE MbIC/IEHHO COAEPKUT
B cebe BCH ayAUTOpUS, BbiparxKas ero
B3PbIBOM PaOCTHOIO 0406PEHUs nnu
rynom HenpuaTtug. 31o obuieHue, u
OAHOBPEMEHHO OHO €CTb TBOpPYECKas
OCHOBa COBbLITUIN YCTHOM KyNbTYpbl.

BHMMatoLLee MHOXECTBO (KenLWifiK)
Ka4yeCTBEHHO HacblIlLaeT npoucxoasuiee
[YyXOBHOE SIBNIEHME, B TO e BpeMs
HEU3MEPUMO YCOKHSAET 3aady akblHa
(*Kblpay, XbIpLK, NOBECTBOBATENS), TaK KaK
OH [I0/I}KEH YyBCTBOBaTb €ro, MoHMMaTb
M MTHOBEHHbIM 06pa30M pearMpoBaTtb
Ha Hero. NoCKOJbKY aKblH, Xblpay,
CKa3uTesib 06bI4HO BbITN He3aypAaHbLIMU
JIMYHOCTAMMU, NOHUMABLUMMU U MTHOBEHHO
CXBaTblBaBLUMMMN COKPOBEHHbIE ABUKEHUS
4yesloBEYECKOW AyLlUX U BblpaxKaBLLUMMH

3TO NOHMMAaHME B XYAOXECTBEHHOM
NO3TMYECKOM CNIOBE, TO 1 MPOUCXOAUO
cob6bITMEe-4eENCTBO 0OLLLE3HAYNMMOI0
MacluTaba.

CocTtosiHUWe cnyliatenemn, noYTu
aAeKBaTHO MOHATOE W Bblpa)KeHHOE, CTOMb
}Ke MOoMHO B NPO3BY4YaBILLUEM C/IOBE aKblHa
(*Kblpay, ¥bIpLUK), NPUCYLLE B 3TOT MOMEHT
OAHOBPEMEHHO MHOIMM APYrMM, HO TENepb
nepecTasluee 6biTb TOSIbKO BHYTPEHHUM,
HO y)Ke cTaBllee 06WUM JOCTOAHNEM —
BOT TO «MpupalleHne» u3 chepbl Maeanos,
KOTOpoe aapyeT O6LLEHNE MPU YCTHOM
KynbType.

3Ta cylHOCTHas B3aUMHOCTb U
ABJIIETCH BECbMa My60KOM OCOBEHHOCTbLIO
yCTaHaB/IMBalOLWEerocsi 06LeHus.

B3anmopaencTeue, rno cyuecTBy
B3auMopasBuTHne, obecneynsaet
OAHOBPEMEHHOE COBbITUE AYXOBHOIO
MHoOroo6pasus. Takoe obLieHme
(pacnonoxeHue u NpUATUE Kaxaoro
KaXKblM) UMEET rNy6OoKOe AyXOBHO-
HpPaBCTBEHHOE 3Ha4YeHue, TaK KaK B
OCHOBE HEero NIeXXMUT 06LLEHNE KaK TaKoBOE,
ob6LLeHNe paam oblieHns. HenoBeKy BEYHO
npucyLla *axaga obueHns. YMecTHo
06paTnTbes K Mbicin A.A. YXTOMCKOro
0 TOM, 4YTO Y YeSloBEKa BCE CUMbl K BCE
HanpsaXeHue, BCS LieneBas ycTaHOBKa
JOJTKHbI 6bITb HANPaBJIEHbI HA TO, YTOOLI
npopBaTb rpaHuLbl U AOBUTLCH BbIXOAa B
OTKPbITOE MOpE — K «Tbi» [4. ¢. 371-437], T.
€. K cobeceiHUKy, cnyliartento. YXTOMCKUI-
6orocnos, YXTOMCKUI-OU3MONOr 3HanN
4yenoBeKa, ero AyxoBHble U GU3NYECKME
0COBEHHOCTH, M NO3ITOMY OH TaKoe
3HaYeHWe npuaaBan cobeceqHUKY.
B naHHOM cnydae Mbl o6pallaemcs
K Teauncy A.A. YXTOMCKOrO, YTOObl
noa4YepKHYTb My6UHY U HEUCYEpPNaeMyto
3HAYUTENbHOCTb OOLLEHUS B YCIIOBUSAX
YCTHOW CNNOBECHO-XYA0XECTBEHHOM
KYNbTYpbl.

MonHoTa 06LWEeHNsA TeM Boraye n
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3HaYUTENbHEN, YTO B HEM BECbMaA
cB0oebpa3HO, OTPaXKEHHO, NOYTH
«BO3AYLUHO», YEM [Ny6}Ke BblparkaloTcs,
peanM30BbIBalOTCS B HEM MOTEHLMaNbHblE
TBOPYECKME BO3MOXKHOCTH Kaxaoro
cnywatens. U B 3ToM npoLiecce cnyliaHus-
06LEHNA Kaxabli YENOBEK M BCEBMECTE
He NPOCTO BAPYr BbIXOANIN U3 COCTOSIHUS
NOrpy*KEHHOCTU B HEMNOCPEACTBEHHOE
Te4YeHWe }KN3HW, HO BblpblBaNNCh

3a npeaenbl BCEX 3aBUCUMOCTEN,
NPOUCXOIMN0 BOCXOMHKIEHHWE K BbITUIO
6051ee BbICOKOIO MNjaHa, rie MMEHHO U
CO3MAAaeTCs, «pacTeT™ YeloBEK, UMEHHO
3TO CaMO4YyBCTBUE YEeN0BEKaA OblI0 CaMbIM

rnaBHbIM 06peTeEHUEM, OblJIO0 CaMOLLEHHbIM.

M oHO Meno MecTo, co3aaBanochb
6narogaps GeHOMEHyY conepexmnBaHus,
COTBOpYECTBA.

370 cnywaHue-obLWeEHNE COAEPHKUT
B cebe ellle 0AWH BHYTPEHHUI YPOBEHD,
KOTOPbIM pacKpbiBaeT TBOPYECKHKE
BO3MOXHOCTU Kaxk4oro cnywarens. 3Tum
(GEHOMEHOM YCTHOM KyNbTypbl ABNAETCS
conepexnBaHMe-coTBOPYECTBO, B
KOTOPOM M Yepes KOTOPOE BblparkaeTcs
NoJIHOTa MUPOOTHOLLEHUS YenoBeKa
KaK TBOPYECKOro cyobeKTa. [lyxoBHO-
WHTEeNNeKTyaNbHoe 0OLLEHNE B YCIOBUSAX
YCTHOWM Ky/IbTYpbl Bblpaxkano cebs 1 Ha
YPOBHE CONepexnBaHus, nposiensasLIeMCs
B COTBOpPYECTBE, BCE CylaTenu
OblIM 0AHOBPEMEHHO COTBOPL,aM#
NPOMCXOAALLENO AYXOBHOMO COBLITHS,
No3TOMy cnyllatenu, CyobeKTbl YCTHOM
KyNbTypbl MOMIM FEHEepPUpOBaTh (co3aaBartb,
nepefaBaTb) AyXOBHblE LLEHHOCTHU Ha
YPOBHE HEMNpPEepbIBHOIO NPEEMCTBEHHOIO
pa3BUTUS.

Cam peHOMEH conepernBaHus, Kak
TaKOBOW, UMeN OrpoOMHOE, HEOLIEHNMOoe
3HayYeHne B UCTOPUYECKOM Pa3BUTUMU HE
TONIbKO YEN0BEYECKNX B3aUMOOTHOLLEHNN,
HO M CaMOW YeI0BEYHOCTU OTHOLLIEHNS
yenoBeKa K Mmupy [5.c. 204].
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ConepexnBaHUECYLLLHOCTHO XapaKTepnayeT
YyenioBeKa, Yepes HEro OH BblipaXKaeT
OTHOLUEHME K APYroMYy YeSIOBEKY,
006LWECTBY, OKpYKatoLeMy M1py, aTa
OCOOEHHOCTb XapaKTEPUIYET YeSIoOBEKA
KaK 9MOLIMOHaNbHO 60raToro, AyXoBHO-
BbICOKOI0O CyObEKTa.

34ecb XKe, B Uy TOro, Y4TO Mbl
paccmaTpuBanu obLEHNE KaK CyTb
ObITUA YCTHOW XyOOXKECTBEHHOW KYJbTYpbl,
dEeHOMEH conepexmnBaHUsA-COTBOPYECTBA,
ABNAOWMNCS BHYTPEHHEW NOANOYBOWH
3TOro o6LeHus, NpeacTaeT elle 6onee
3Ha4YUTENbHbLIM U CEMaHTUYECKU BoraTbiM
aBnaeHMeM. Peyb naet o coneperkmaHmum
B npouecce nNpoTeKaHnsa co6bITUN YCTHOM
KYNbTYpPbl, BblpaxaloweMcs Kaxabln pas
KaK COTBOPYECTBO, T.€. CONEPEXUBAHHUE,
POXAEHHOE, OYXOTBOPEHHOE CUTON
TBOpYecTBa U BoobpaxeHus. M no aton
NpPUYMHE COBLITUSA YCTHON KYNbTyphl
(moBeCcTBOBAHMUS, Xblpbl, TOSNFaY,
anTbICbl) BEYHO KPYyXKaT rojioBy u
3acCTaBNIFOT PacCUATLCH B YblOKe
MU0 NPU OAHOM UL YTOMUHAHWUMK.
MNepenayva AyxOBHOIO OMbiTa B YCNOBUSX
M3YCTHOCTK NpeAcTaBaeT COO0M TaKKe
OBMEH «BHYTPEHHUM MUPOM» NMYyTEM
HEeNoCpeACTBEHHOIO NPUATUS U BblparKeHUs
OTHOLIEHUS K BOCMTPUHUMAEMOMY.
MpuTaratenbHOCTb M 6OraTCTBO U3YCTHOCTH
B TOM, 4YTO cobpaBlLunecs, ciylas 0HO U
TO e, Co3Manu o cnylaeMoM B CBOEM
BOOGpParKEHMUM pas/iniyHble MUPbI KaK
no cune 06pasHOCTH, TaK M NO rybuHe
CMbIC/IOBOM coaepaTe/ibHOCTU. B MOMEHT
06LWEeHNa BOCNPUATHUE NPOUCXOASLLErO
[YXOBHOIO ABNIEHUS KarKabIM cnyliatenem
6b1/10 UHONBUOYAIbHO-HENOBTOPUMbBIM
B COOTBETCTBUM C €r0 AYXOBHbIM MUPOM.
OTMETUM M TO, YTO Ha NPOTAKEHNU
CTONETUM CKNablBanach Takas Kynbrypa
conepexunBaHus-cotBopyectBa. OHa
pa3BuBasa B YeN0BEKE CMOCOBHOCTb K
BOCMNPUATUIO 3BYYalLLErO CNOBa, YYTKOCTb
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peakuunun, GopMbl BbipaxKeHUs NPUATUS NN
HenpuaTng (o4obpeHnsa u BocTopra), B TO
e Bpems cnoco6eTBOBasia BO3MOXHOCTH
TBOPYECKM MOMHOCTbIO PAaCKpPbITLCS
aKblHY N03Ty. B3anmonoHnmaHue,
CyllecTBOBaBLIee Ha TaKOM YPOBHeE,
obecneynBano cobbiTe pasHoo6pa3HbIX
MWPOB cnyluatenen B eAMHOM npoLecce.
ConeperkmBaHne-cOTBOPYECTBO CBA3aHO
C MMY60KUMU MOMEHTaAMM «NPUPaLLEHUS,
T.€. TAaKWMW Ka4eCTBEHHbIMMU
OCOBEHHOCTSIMU, KOTOPbIE JOKa3bIBAIOT:
ClyllaHne — aKTUBHbIA NONUIOTUYECKUI
(B OTIMYME OT MOHOJIOTMYECKOTO)
npotLiecc, cogepaTtenbHO HanoMHEHHbIN
rapMOHWYECKUM MHOroo6pa3nem

MWPOB CNyLlaoLWero MHOXecTBa.
OoyxoTBOPSIOWMM Ha4anoM B HEM
ABNSETCH XKMBaAs HATb 3CTETUYECKOIO
conepexunBaHusa. M pesynbtatom
CO3MaHNs CTaHOBWTCS TOT AYLLIEBHbIN

W OYXOBHbIM B3/ET, KOTOPbIA U AenaeT
ABJIEHUS U3YCTHOCTU LIEHHOCTHO
HEMOBTOPUMbIMM.

Camu ycnoBus nNpoTeKaHus
N3YCTHOCTU — ero obLecTBeHHasa popma
— co3[alin BO3MOXHOCTb YENOBEKY
«Pa3BUTb CBOIO UCTUHHYIO MpUpoay»

KaK TBOPYECKOMY CYObEKTY Yepes
conepexunBaHue-cotBopyecTBo. OHO B
[laHHOM Cc/yyae BbICTYyMasno 3CTETUYECKH
dopmynupylolen aesaTenbHOCTbIo. U
4yBCTBOBaHWE-BOCNPUATUE COObITUI
M3YCTHOCTM NPOUCXOANT OQHOBPEMEHHO

B XMBOM MNPOLIECCE «POMKAEHUS»,
Cco3uaHuns OyxoBHbIX GeHOMEHOB YCTHOM
KYNbTYpbl, BOT 3[1ECb «CMbIC/IOBOE NONEe»
conepexunBaHUsA-coTBOpYECTBa obpeTaeT
Ka4yeCTBEHHYIO cofiepKaTeSlbHy0 NOHOTY.

34ecb BaXHO 3Ha4YeHUe n
3MOLIMOHA/IbHO-MNCUXOSIOTMYECKOI0
KnumaTta. CKONb eCTECTBEHHO U
HEMPUHYXKIEHHO Ye/IOBEK BCTyNaeT B
aTtmocdepy cnylaHms, Kak cBoboaHO
Bblpa)aeT CBOE OTHOLLEHUE K HEMY.

B npouecce MHOroBEKOBOM MPaKTUKK
CNYLIAHUS KyNbTUBUPOBAIUCb UMEHHO TE
CNOCOBHOCTU U YETOBEYECKUE CYLLIHOCTHbIE
CWIbl, KOTOPbIE Hannyylmnm o6pa3om
BblpaxKanucb, packpbiBanncb B 3TOM
dopMe TBOpYECTBA, U BOBNEKANCH B TOXE
BpeEMS B YCBOEHME €ro Nponu3BeaeHun, 1.e.
6b11 cO3/1aH 06LLLECTBEHHO BbIPpabOTaHHbIM
CNoco6 XyNOXECTBEHHOIO BOCMPUATUS U
BOCCcO3aHus Mupa. [oaToMy cnoco6HOCTb
K ConepexmBaHMo-cOTBOPYECTBY 6biNa
pa3BuTa KaK B NniaHe aMOoLMOoHalbHO-
WHTENNEKTYalbHOM, TaK U «MaTepuanbHOM»
(yHMBepcanbHO pa3BuTas NamMsTb U
OpaToOPCKOE UCKYCCTBO — OFPOMHbIE 3MOChl,
JlacTaHbl, alTbICbl MOMHW/INCb HAU3YCTb,
JIErKO 1 eCTeCTBEHHO Npu HEO6XOAMMOCTH
BOCMNPON3BOAU/IUCD).

YenoBeK YCTHOM KynbTypbl Obli BECbMa
UCKYLLEH B ee npasBuiax, Nerko BXxoamn
B XYAOXECTBEHHO-3CTETUUYECKUIN MUP
CoTtBOpYecTBa, 0AHOBPEMEHHO co3naas u
TBOPSA ceb4.

Ecnn umeTb B BUAY 3TOT acnekT, T0
Hado yKasaTb, YTO XXM3HEHHbI MUP
yesloBeKa Obl/1 MPaKTUYECKU NPOHU3aH
NO3TMYECKMM CIOBOM, BCE HEOBXOAUMbIE
*U3HEHHO NpPaKTUYEeCKNe aKTbl U ENCTBUSA
Obl1M 0DOPMNEHBI B XYAOKECTBEHHYIO
dbopmy, nepegaBaemMyto U3 NOKONEHUS
B NMOKOJIEHNE: YEPES CEMENHO-OLITOBbLIE
06psaabl, 06psabl, obLme ans BCcen
3THUYECKOW LIeIOCTHOCTH, 06PpSabl-
aenctea.Hanuuo, ¢ 04HOM CTOPOHBI,
NPOHM3aHHOCTb MO3TUYECKUM C/IOBOM
OyKBanbHO BCceX chep YenoBeyecKon
HMU3HW («<NpaKTMYecKas» MPOHM3aHHOCTb),
C Apyron — camas rnyboKas akTyanmM3aums
3MOLMOHaJIbHbIX, MHTENNEKTYalIbHbIX
NOTEHLUM (B CMbICNE HEOBXOAUMOTIO
1 3anoMMHaHUS 1 BOCMPOM3BOACTBA).
Moxanyn, No 3Ha4YeHUI0 B 3TOM MnaHe
NO3TUYECKOE C/IOBO MOXHO CPaBHUTb
TOJSIbKO C NECHEN 1 Y30POM: OHU BKyNne
ABJIAIOTCH CBOEro poja BEYHbIM
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«@KKOMMNaHEMEHTOM» BCEN HKU3HU
yesloBEKa B YC/IOBUSX KOYEBOro obLlecTBa.

KOHTEKCT Kn3HeaeAaTenbHOCTU 6blf
TaKOB, YTO M3YCTHOCTb MOI/1a pa3BUTb
MMEHHO TaKoe cBoe 3HayeHue. CMbicioBas
€MKOCTb 3/1eCb CBsi3aHa ¢ camon popmMon
conepexmBaHUsA-COTBOPYECTBaA, KOTopas
B npouecce NpoTeKaHns cobbITUI
N3YCTHOCTM CNOCOBHa 0XBaTUTb CO60I0
pa3HOBPEMEHHbIE U MHOTOKa4YeCTBEHHbIE
C/I0M YeNI0BEYECKOro AyXOBHOMO OnbliTa.
ConepexnBaHne-coTBOPYECTBO —
npoLiecc,Koraa NpoMCXoanT yCBOEHHKE,
WHAMBUAYaNU3aLUmMs Cnylaemoro,

Korga TpebyeTcs BKIOUYUTb BECb CBOM
*U3HEHHbIN OYXOBHbIM ONbIT. Hepes 3Ty
dopMy conepexnmBaHnsa-cCOTBOPYECTBA
cnywatouime obpeTatoT NOMHOTY 6bITUS,
3TMM KPaTKUM, HO CTOJSIb COAEpKaTeNbHO
60oratblM MrHOBEHMEM BECKOHEYHO 10POrH
6b1/I COOLITUS U3YCTHOCTY.

KynbTypHbIM UTOrOM TaKOro yCBOEHMS
CTanu OyxoBHble TBOPEHUS, TeENepb
ABASOLLMECH JOCTOSHUEM COBPEMEHHOIO
obulecTsa.

Mpupoaa 3yCcTHOCTH, ee «nNpaBuna»
TaKOBbI, YTO YEPE3 CONepPeEXUBaHME Ha
YPOBHE COTBOpPYECTBA OHa OCyLLeCTBNAET
CBOIO KYNbTYPHYIO Nporpammy TBOpYecTBa.

Kaxablv YyenoBeK-cnylwaresb, peannsys
CBOW TBOPYECKME BOSMOXKHOCTH KaK
aKTUBHbIN CYObEKT KYNbTypbl B dopme
COTBOpPYECTBA-COMNEPEXMNBaHUSA, B TO e
BpeMs ocTaeTcs «aHOHUMHbIM». CMbICA
3aK/l04aeTes B crefytolleM: yehblwaTtb U
OAHOBPEMEHHO BbISIBUTb CBOE BHYTPEHHEE
«fI», @ He ObITb elle N Ha3BaHHbIM. To
€CTb 06LLEeHME HanpaBNeHO B NEPBYIO
oyepellb He Ha BbisiBNeHne cebsi BOBHE
«AN151 Ha3blBaHWs», @ Ha «BbIIBEHUE»

[N BHYTPEHHEro caMovyBCTBUS,
BHYTPEHHEro ya0BO/IbCTBMS.boratctso
CMblICa U3YCTHOCTM 3aK/o4aeTcs B
TOM, YTO KaxKdbl/ YeOBEK-CnylLIaTenb,
BOCMNPUHMUMAS C/I0BO aKblHa UK XKblpay
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n 4p., YyBCTBYET, KaK caM pacKpblBaeTcs,
«pacTeT», yCnblllaB cTapoe, y3HaB HOBOeE,
3anoMuHas ero. Ty AyLIEBHO-AYXOBHYIO
MOJTHOTY KaxXabln 13 cnylaTtenen

CMOXET MOTOM MOo-pa3HoMy nepegaTb

npu BCcTpeyax, 6ecenax, BHOBb 1 BHOBb
nepexunBasi BOJIHEHWE U NOABLEM.

B ycTHOM KynbType npoucxoauT
pa3BuTUE CNOCOBGHOCTU K TBOPYECTBY
KaXk[oro Ha ypoBHe ConepexmBaHus,
COTBOpYECTBA, NpMUYeM OHa
BBUAY NOCTOSAHHON BO3MOXHOCTH
COBEpLIEHCTBOBaHMS AOCTUIraET
3HAYUTENbHOW BbICOTHI — YPOBHSA
06LWeCcTBEHHO 3HAYNMMOTO, MOCKOJIbKY
KakblM CMOCOGEH M B COCTOAHUM Ha
3TY TPYAHYIO M «<4UCTENLLYIO AYXOBHOCTb
yyscTBar. [1pM 3TOM YpOBEHbL COTBOPYECTBA
MOMET 6bITb CaMbIM pPa3HbIM MO CTEMEHM
cofeprartesibHOCTH, U 3TO 3aBUCUT OT
TOro, KaKOBO MO CBOMM UHAUBMAYaNbHbIM
CNoCOBHOCTAM BOCMPUHMMaLOLLEee
MHOEeCTBO, B KaKOM CTENEHU KarKablK
OT/IMYEH OMH OT APYroro 1 HEMNOBTOPUM.
lNoaTomy ecTecTBEHHO pa3HoO6pa3sme
YPOBHEN OCMbIC/IEHUSA YCIIbILLIAHHOTO,
rMy6WHbI MOHUMaHMUS, MOCKOJIbKY MPU 3TOM
06LWeHNM BKIOYANNCh XU3HEHHbIE MUPbI
Kak[oro, oTiMyatowmecs 60ratctsom
nnn 6e4HOCTbIO aCCOLMATUBHbIX CBA3EN.
ConeperkmBaHMe-cOTBOPYECTBO ABNSETCH
BAOXHOBSAIOLWMM Havyanom, CBOero poja
HenocpeaCTBEHHON cpeaon U NOANOYBOMH,
6€e3 KOTOpPbIX HEMbICIUMA KynbTypa
M3YCTHOCTM.

W cnepyet nMeTb B BUAY TY
«M36bITOYHOCTb», KOTOPas co3MaaeTcs Npu
3TOM M KOTOpas He ABNSETCA pe3ynbTaTom
JYXOBHbIX MOMCKOB W YCWJIUA OTAENbHOM
JINYHOCTU, HECBOAMMA K 3TOMY, XOTH B
paBHOW Mepe U NPUHALNEXUT KaxKaoMy
yenioBeKy. ObLiee AyxOBHOE COCTOSIHUE
WMHTEPECHO TEM, YTO NPO3BYYaBLIEE C/IOBO
(xOTA M He cKa3aBLUee BCEro «3HaHUsa» 0
npeamMeTe) 4OMOJIHWIOCH TEM, HTO 3HaNM
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06 3TOM caMu cnywaTtenu, n obpeno
TaKyto MyOuHy CoeprKaHus, Ty camylo
«M30bITOYHOCTb», KOTOPas ABNAETCS, KaK
HaM KaKeTcs, elle O4HOM coepraTesibHOM
0COBEHHOCTbIO YCTHOM KyNbTYpbl.

3Ty rNy60oKyto 3HAYUMOCTb 0OLEHNS-
COTBOPYECTBA, YCTaHaBAMBaOLLErocs B
npotecce co6bITUM U3YCTHOCTH, HYXKHO
HEeNpPEeMEHHO y4uUTbIBaTb KaK OAHY 13
rMaBHbIX COCTaBAAOWMX AaHHOM GOPMb
[yXoBHOCTU. UMEHHO OHO aenaeTt
0COBEHHBIM Ka4eCTBO O6LLEHUSA MPH
ABJIEHUAX YCTHOM KyNnbTypbl. UMEHHO 3ToT
MWP ConepexmBaHna-coTBop4YeCcTBa No-
CBOEMY pacKpbIBaeT Ty COAEPKaTENbHOCTb,
4TO O6LLEHNE caMO Mo cebe Wunpe Bcex
ero ¢oopM, NpeacTtaBneHHbIX B CaMblX
pPas/InyHbIX NPOABIEHUNAX, YTO TOSIbKO
B O6GLLEHUN N PACKPbLIBAETCS CMbIC/
ObITUS YE/I0BEKA, B TOM Jly4e3apHOK
YCTPEMSIEHHOCTH, B TOM «CBEYEHWH
HaBCTpeYy Apyr ApYry 4enoBeYEeCKUX
CYLLHOCTEN».

Mbl ye oTMeyanu, 4To O6LLEHNE eCTb
BCEMPOHUKAIOLWAACYLLHOCTb TPaAULIMOHHOWM
Ka3axCKOW KynbTypbl, U MHOIOYpPOBHEBbLIE
$opMbI €ro pasnnyHo BbipaKeHbIB Pa3HbIX
dopmax KynsTyphl.

KasaxcKkag TpaguumoHHas
My3blKa UMeeT B CBOEN OCHOBE
o6LEeHME M KaK NNLEe3peHNE, U KaK
B3aMmopa3BuTue (bipKkeTepinin Kany —
«MPUNOAHATLCH, BO3BbICUTLCSHA») U KaK
B3aUMOMNPOHUKHOBEHMWE Ha YPOBHMU
3aBETHO-COKPOBEHHOIO — iLUTECY.
KaszaxcKue Kion, MHCTpYMeHTanbHas
My3blKa B LLe/IOM npejnosiaratoT, KaK u
XYOOXECTBEHHO-CNOBECHaN KynbTypa,
npexae BCEro pasBuTyio KyNbTypy
CNylWwaHus, 34ecb HEMNPEMEHHO, KakK U
Npu cOBbITUAX YCTHOM CNOBECHOCTH,
OpraHWYHbIM NOATEKCTOM-MOAMNOYBOM
ABNAETCH coMnepexnBaHne-coTBOPHECTBO,
npucyllee Kaxkaomy cayliartento.

OuyeHb copepKaTeneH Kol Kak B niaHe

MMPOCO3EPLIAHUA-MUPOOTHOLLIEHNS, TaK
1 B NJ1@HE Bblpa*KEHUS 3TOro OTHOLLIEHNS
4YyBCTBOBAHMS KaxablM — U UCMONTHUTENEM,
W cnywarenem.

KasaxcKas TpagnuMoHHas KOCMOTrOHUS
COZIEPKMUT OrPOMHbIN NAAcT APEBHUX
MWDOB 0 poraeHUU BeceneHHoMN. Tak,

OHa pacKpbIBaeT, YTO NepBOHaYanbHO
BceneHHas 6bina My3abikon (MmeeTca B
BWAY OHTONIOMMYECKUI acneKT, a He My3blKa
KaK popMa UckyccTia.) K npumepy, ecnum
no BeAMMCKOMMNGDONOTNU CHUTaETCS, YTO

B M3Ha4YaNbHOM MUpe, Korga He 6bl10 4HSA
1 HOYM, HeYTo HeanddepeHUMpoBaHHOE
«AbllIano», He Koaebns Bo3ayxa [6.

c.121], To B Ka3axcKon TpaguLMOHHOM
KOCMOIOHUM UMEETCH B BUIY, YTO TaKoe
nepBoOHaYanbHOE «blXaHWe» U eCTb
My3blKa. 34€eCb BblpaXKeHo npeacraBfieHne
0 NPOUCXOXKAEHUN MMpa. Takoe
OCMbICNEHWE FTaPMOHUYHO C TEHTPAHCTBOM,
rae OgHMM U3 CEMMU CYLLIHOCTHbIX
BOMJIOWEHNIM MUPa ABJISETCS KIOW (KaK
COCTOSIHME MMpa). 3Ty NepBOHAYaNbHYIO
BCENEHCKYIO CoAepKaTeNbHOCTb U
3MOLMOHA/IbHYIO HACbILWEHHOCTb COAEPHKUT
B cebe LamMaHcKas My3blka, 6yayyn
COEIMHEHUEM TPEX YPOBHEN (BEPXHEIO

— cpeaHero — HMxHero) Mupa, Kotopas
nprobLaeT4eN0BEKA K NepBOHaYanbHOMYy
LLeNIOCTHOMY COCTOSIHMIO MUpa,
«BOCCOEAMHAET» ero ¢ HMM. LlamaHcKkas
My3blKa TpebyeT 04eHb BbICOKOro pa3BuTUS
BOOOPaXKeHUS 1 CTOSb e BbICOKOIo
YPOBH$ Pa3BUTUS UHTENNEKTYaIbHOMO U
yx0BHOrO onbiTa. OHa BOO6LE UCKIIOYaAET
OblTWE YenoBEKa BHE B3aUMOCBS3U-
B3aWUMOC/IMTHOCTM C MPUPOAON, CO
BceneHHoOMB LieIoM, NO3TOMY M3HaYabHO
pacKpbIBAET, Nofiaraet OTHOLEHUS C
Mupom pacnaxHyTo-BHEMACLWITa6GHbIMM.
KoHeuHo, ans atoro Tpe6oBanocb 0co60
BbICOKO pa3BUTOe BOOBpaXKeHue, 1

OHO 6bl/10 BOCTPEeOGOBAHO U Pa3BUTO
HaCTOJIbKO, YTO BOCNPUHUMANoCh
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OpraHWYyHO N €CTECTBEHHO MOJIOXKEHHUE:
ajlaM anem BipTyTac — «4efloBEK U MUP
B3auMMOCBSI3aHbl, LLleIOCTHbI».

OAQHUM N3 BENUYaULLNX AOCTUKEHUN
TPaAULMOHHOW Ka3axXCKOW KYNbTypbl
ABJIIETCS TO, YTO OHa BbipaboTana
aZlekBaTHbIM camomy Mupo3sgaHuio
€Noco6 0CMbICNEHNSA-OTHOLIEHNS —
co3epLaHme 1 cnocobd BbipaxKeHus
3TOr0 OTHOLIEHUS — XY[IOKECTBEHHbIN
o6pa3s, NOTOMY YTO XYOXKECTBEHHbIM
o6pa3 6narogapsi CBOEN LLENOCTHOCTU B
COCTOSIHUM Bblpa3nUTb MHOIOYPOBHEBOCTb U
cofepratenbHOCTb MUPa B UX LIENIOCTHOM
enHcTBe. MoLWHbIN U paBHOBENTUKNI
TE3UC «4Ee/I0OBEK U MUP U3HAYasbHO
B3aUMOCBSI3aHbl» BblpaxeH NO3TUYECKHU
NPOHUKHOBEHHO, XyJ0KECTBEHHO
HeoTpa3nMo 1 GUNOCodCKU 6e3yrnpeyHo —
ajlaM MeH anem 6ipTytac. 3HaMeHaTe NbHO,
YTO €CTb KoM, MOCBSALLEHHbIE MUpy-
MwuposgaHuto. EcTb Kion TattumbeTa (XIX
B.) «Cap »annay» — B HeM BOOXHOBEHHO
BOCNEBaEeTCs COBEPLUEHCTBO MUPaA; €CTb
Kion XaHa Abnas «<Kapa »opfa» — B HEM
HaCTPOEHME YeNOBEKA PACKPbIBAETCH KaK
BCEJIEHCKUI MUP. 3TN YPOBHU rOBOPAT
0 crnoco6ax MMPOOTHOLLEHUS U hopmax
WX Bblpa3nTenbHOCTU. TpaanuLUMOHHas
Ka3axCcKasi My3blKa BMeLlaeT B cebs
«Ha4vana» 1 «<KOHLUbl» Mupa, HecnydyanHo
KIOM MOI BEPHYTb YENI0BEKA K KMU3HU B
NPSAIMOM CMbIC/IE, MO3TOMY U HECNYYalHO
OAMH 13 NpuHUMNoB KoHbyLus
3aK/l0YaEeTcs B clefyolleM: eciu
X0Yelllb y3HaTb U NOHATb AyllY HapoAaa, To
nornbiTancs NOHATbL €ro My3blKy. Kazaxckas
TpaaMLUMOHHas My3blKa CUHKPETUYHO
COIEPHKUT B cebe BCe TPU YPOBHS:
MMUpPOCO3epLIaHNe, MUP KaK HacTpoeHne
(KeHiN) N ayweBHO-AYXOBHbIN MUP KIOWLLIK
n cnywarens. [jpyroe Aesno, Y4To KaxKabln
pa3 npu UCMOJIHEHWUN U CYLLIAHUU MOXKET
npesanuMpoBaTtb TOT UM UHOW MUP, HO 3TO
ye 1 6ECKOHEYHOCTb.
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BecKOHEYHOCTb M FapMOHWYHOCTb
OTHOLLEHWM «4EI0BEK N MUP»
TanMHCTBEHHbBIM 06pa30M 3anevatnen
Ka3axCKun opHamMeHT. OpHameHTabHble
y30pbl rPaHANMO3HbIE, CIOBHO

3M0C,yMUPOTBOPSIOT, KAK TOPU30HT B CTEMM.

KaK 1 necHsl, opHaMeHTanbHblIM Y30p Obin
NOCTOSAHHBbIM aKKOMMaHEMEHTOM BCEW
*U3HU Ka3axoB. benocHexHas Kolwma opT
YKpalleHa y30poM, Y30pOM 3aTKaHbl 6ay U
6acKypbl OPTbl, y30p4yaTbl KOBPbI N CYMKH
Ha CTeHax, HaKOHeL,, YKpalleH Yy30poM
CBafebHbIM KEHCKKIM FONI0OBHON y60P,
nepenuvBaloTcs cepebpom y30phbl ceana
CTENHbIX CKaKyHOB.

Mup, OKpyKaBLUUA KOYEBHUKA,
0onoaTn3npoBaH B y3ope. OpHaMeHT
MOJ14a/IMBO CBUAETENBLCTBYET O
COBEPLIEHHOM 3CTETUYECKOM YYBCTBE.

B opHameHTe Hapopa pelnn oaHy n3
CNOXKHENLLMX 3ajlay UCKycCTBa — Npobnemy
CBOE06Pa3HOro XyqoXeCTBEHHOIo
CWHTE3a, BblpaxaBLlero oOTHOWeEHWeE K
BCEJIEHCKOMY MUPY, SIB/IAISICb B TO e BpeMs
XYOOXEeCTBEHHO-3CTETUYECKUM CPEeaCTBOM
0dOpPMNEHUS CBOEN NUSHEHHOW cpeabl.

KaszaxcKomy opHaMeHTy npucyLle ogHo
NOUCTUHE YOANBUTENBHOE CBOUCTBO —
NPUHLUMN paBHOBECKS. ABNSSCh BbICLLIEN
dopmMor 0606LWEHUS, TUMNU3ALUN ABNEHUN,
3TOT NPUHLUNM, OTpaxKast 0COBGEHHOCTH
NPOCTPaAHCTBEHHO-BPEMEHHOM OPUEHTALIUK
KOYEeBHWKa-CKOTOBOAA, CBUAETENbCTBYET
06 opraHM4yHOM B3aUMOCBSA3U MUpa
4yenoBeK U Mupa BeceneHHoM.

Ha Ka3axCK1x KOBPOBbIX U3AeNNsX
— CblpMaKax — Bcerga coxpaHsercs
NPUHLUMN paBHOBeCKS GOHa M OPHaAMEHTa.
Mpn cKynom 1UcnonbL30BaHUM TOHOB U
CPaBHUTENbHO HEBGO/LLLIOM KOIMYECTBE
OpHaMeHTallbHbIX MOTUBOB KOBPHbI
NpoOM3BOANAT BnevatneHne 6oratoro
pa3Hoo6pasung, B TO e BpemMs TeMa B
HUX HEe MPOYUTbIBAETCH NErKO M BbICTPO.
Bnarogaps npuHUMNY paBHOBECKS
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focturaetcs 6onee CNoKonMHoe
BrieyatnieHne. 370 Bo-nepBbIx. Bo-
BTOPbIX, HE NOpaxas rnas nbllHON

N 6oraTtomn Urpom TOHOB N KPACoK,
Ka3aXCKMM OPHAMEHT NPUTArMBaeT Kak
Obl 3arafjOMHOCTbIO PUCYHKA. 3aragoyHbiM
ABNSETCs Ucrnonb3oBaHne GoHa, Ha
KOTOPbIN HaKablBAeTCs OPHAMEHT,

B Ka4yeCTBE TaKOBOIO e OPHAMEHT3,
C/IOBHO O/IMLIETBOPSAS OpraHn4yHoe
OblTWE YeNloBEKa KaK «Manoro» Kocmoca
B HEOTbEIMHEHHOCTHK cO BeceneHHoN.
PaBHoOBecHe — 0CO6EHHOCTb Ka3axCKoro
OpHaMeHTa, rnyboyanilee o6o6uieHme,

Jiuteparypa:

BoOpaBluee B cebs OTHOLIEHHUS «HenoBeK
n Mup».

LiBeToBas cMMBONMKa BMECTE C 3TUM
YAUBUTENbHbBIM NPUHLUMNOM «pa3MeELLLEHUS»
OpHaMeHTalbHbIX MOTMBOB 3aCTaBASIOT
BEYHO BOMpoOLaTh 0 BEYHOM: YTO —
yemMy — KOMY M KaK npeanocnaH B 3Tom
¥apKblH [lyHne — cusoweMm MuposaaHum,
€C/I UCMOKOH BEKOB KOHLLENTyaNbHble
npeacTaBleHUs YeNloBEKa O HEM U
KOHLENTyaNbHbl€ 3MOLIMOHaNbHbIE
4YyBCTBOBaHWS €ro U eCTECTBEHHO
B3aMMOCBSI3aHbl, 1 OpraHM4YHO B3anUMO-
rapMOHWYHBbI.
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AAAM MEH 9JIEM: KA3AK ¥NTTbIK UAEACDHI

K.lll. HypnaHoBa

T.K. XXypreHoB arbiHfaFbl Kazak ¥ATTbIK 6Hep akagemusacbl, Aamarbl, Kazakctan

AHpaTna

FolnbiMM eHBEKTe TYHFbILW PET “apanacy” yFbIMbIHbIH — YATTbIK OYKiNKaMTyLWbl naea peTiHaeMa3MyHAbIK
HerisgeMeci KypacTblpblifaH,FbUTbIMUTYPFbIAAH Herisgenin, awbinfFaH. bapnbiK yakblTTa agamaapabl OHbIH,
KOHiN-Kyni, cesimaepi MeH afganbl MaceieCiH KanbiNTacTblpy Kbl3bIKTbIpAbl.ON OHbIH 91EMMEH Ke3re
KOPIHETIH }aHe Ke3re KepiH6enTiH 60M/bIK 60MbIHLIA KaTbiHACbIHbIH AEHTENIMEH, OCbIFAH COHbIHAA
6arinaHbICTbl 60bIN TabblnaTblH OMIP CYPY Y3aKTblFbl XXOHE ©Mip CYpy canacbl, ©MipiHiH 60/IMbICTbIK
MaFblHaNbI/IbIFbl MEH B6MIPAiK CE3iMiHiH TONbIKTbIFbI YLLiH FapblWTbiK ©1eMmeH 6annaHbicyaarbl 6annaHbiC
KaXKeTTINIMHIH, LWeKTeyNiNirid TyciHyiHe 6annaHbICTbl. Kan-xafganbl, 63iH ce3iHyi — MyHAa TEK KaHa GU3UKanbIK
KYW eMec, COHbIMEH 6ipre, aMOLMOHaNablK-3epAeniri, KOHiN-Kyhi MeH NCUXONOTUSANbIK KaFaansblabIfbl

— TOMbIK MaHAI 60M1ybl TUIC, OHbIH, 6MIPiHIH KMbIH COKMaKTapbiHa KapamMacTaH, 6YKin emipi HO3iKTiKMneH
caynenexin, Keaaepi Kynimaen, )y3iHae KynKi Ha3bl nanga 6onaabl. Ken »arganaa on agaMHblH KaHdan
[eHrenge akuMKkaTtTbl TYpAe e3iHe, 6acKka agamra, KoFamra, TaburaTka, Fanamra fereH KatblHacblH KypyblHAa.
Apanacy — 9neMHiHepeKLLe pyxaHu-om6ebanTbl ©3apakaTbiHacy popmack! peTiHgeri 6yKin TyTacTbIKTa, Kadak
“MaaeHMETIHIHOapNbIK TYPAEepiHiH” HEri3iHAe aTKaH Xamnbl KaMTyLWbl YATTbIK Maes 60nbin Tabblnagbl. Kasak
TYCIHIriHAEr — ajaMMeH apanachblin, KaTblHacy — eciMAik anemi, cymeH, 6yKin FanammeH KatblHacy — 6yn
60NMbICTbIH MOHIi, 6ana KyHiHeH 6epinreHHeH 6actan agaMHblH GYKin eMipiHe pyxaHu a3blK 601aTbiH KacueT.
On eMipaiH 6ap/iblK KepiHicTepiHe anfbiC, dpi ThIHbICbIH allaTblH TEPEH CbiM PETIHAE TaHblNaabl.

Tipek ce3paep: apanachl, anemre KaTblHac, pyxaHu-om6e6anTbl TYpaep, Kasakrap, YATTblK naes.
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A HUMAN AND THE WORLD: KAZAKH NATIONAL IDEA

K.Sh. Nurlanova
T.K.Zhurgenov Kazakh National Academy of Arts

Abstract

For the first time the concept of communication as a comprehensive national idea is formulated, scientifically
substantiated and meaningfully disclosed in the article. People were concerned about the problems of
forming human’s well-being at all times. It depends on the level, breadth of its connections with the world,
visible and invisible, which ultimately determine the life expectancy and quality of life, the meaning of the
vital content of being and the understanding of the organic necessity of communication with the world of the
universe for the fullness of the sense of life. The state of health — not only as a physical condition, but also
as emotional-intellectual, mental and psychological comfort — must be full, then the eyes shine, the face
shines with a smile, the whole life is permeated with quiet light, for all its complexity. In many respects, if not
in everything, it depends on how correctly the attitude of a person is worked out towards himself, another
person, society, nature, the Universe. Communication — as a special spiritual-universal form of relations with
the World as a whole, underlying the entire Kazakh “traditional culture in all its forms, is a comprehensive
national idea.” Dialogue with a Human, understood by the Kazakhs as the meaning of being, communication
with the world of grass, water, with the universe, given from infancy, spiritualizes the whole life of a human
being.It also gave a deep grateful-reverential attitude to all manifestations of life.

Key words: communication, attitude towards the world, spiritual-universal forms, Kazakhs, national idea.
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AL-FARABI: THE HISTORY AND CULTURE OF ISLAM

Abstract
The article examines the development of culture and civilization of the Middle Ages in the era of Abu Nasr
al-Farabi, as well as the work of al-Farabi, the first translations of his works into Latin, his influence on the

culture of Islam and European science as the founder of Islamic philosophy.
Keywords: al-Farabi, history, culture, Turkic peoples, turkology, Islam

Introduction

A prominent thinker ofEast, Abu Nasir
al-Farabi was born in 870 in Farab city
(now famous as Otrar), situated at the
place of Aris river flowing into Syr Darya
river (which corresponds nowadays
to Otrarskiy region of the Eastern
Kazakhstan). Al-Farabi gained fame as a
great intellectual, encyclopedic scientist
and philosopher.

At this period of time material and
spiritual culture of Central Asia and
Kazakhstan peoples has accomplished
noticeable richness — especially with its

tremendous architectural masterpieces
in cities combining arts with architecture
principles. Such monuments of those
times as the treasure of Amurdarya, the
golden decoration assembles from Issik,
the Hellenic sculptures and ritons —
special horn-like vessels made of ivory
featuring — found in Old Nisa, the beautiful
images of polychromic writings in Balalik-
Tepe and Ajina-Tepe, the library of Otrar
(that was considered the second after
legendary Alexandria library as far as the
number of its writings was concerned),
Pejikent, Afrasiab and Shahristan’s
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luxurious palaces were so splendid and
aesthetically complete as to be even
today impressive on our feelings. All they
are persuasive evidence of geniuses of
the region’s peoples. The developments
in abstract thinking and philosophizing

of this peoples were also proofed by the
Zarathustraideas and number of other
religions spreading in the region, as well as
the first chronicles being created, folk arts
and poetry being flourishing.

Methods

From the middle of 7th century Central
Asia and part of Kazakhstan were included
in the huge Arabic Halifax. The pinnacle of
the cultural development of this enormous
region was reached in 9-11 centuries with
the works of its thinkers and scientists
becoming golden legacy of the world
culture. The powerful cultural activity of
the epoch consisted of philosophy and
science, both of which enriched arts and
poetry of Firdousy, Balasaguni, Rudaki,
Hisrow, Hayam and was able to convey the
aesthetic element. It is worth mentioning
that it was Al-Farabi who became one
of the first intellectuals to elaborate this
synthesis of the aesthetic and the rational
and even to bring first foundations of the
modern scientific method.

The famous Kazakh scientist and
investigator of al-Farabi works A.H.
Kasimjanov said that “it was the Arab
scientists who opened track to the
scientific method of experimentation and
measurement used in today’s sciences.

A. Gumbolt in turn regarded those who
represented the science at that time and
in that geography, including Al-Farabi, as
actual creators of natural sciences”[1].

Results
It was Al-Farabi who by the virtue of his
original ideas left indelible traces in the
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Medieval epoch writing in such spheres as
the classification of sciences, logics, the
theory of music, the critics of astrology,
theoretical medicine, mathematics and
political science. His views were lately
borrowed by the following philosophers

— such as ibn Sina and ibn Rushd - and
afterwards became of great influence on
the philosophy of Spinoza, affecting by the
former the French philosophers. Therefore
it could be assured that the philosophy

of al-Farabi played a huge role in the
development of social and philosophical
ideas not only in the Near East or Middle
East, but in Europe, too. As academic M.M.
Hayrulaev points out, “the philosophy

of al-Farabi was of decisive influence on
the development of advanced social and
philosophical thought in Northern Africa
and “Arabic” Spain from 11thto 13th
centuries, the prominent representatives
of which Ibn Baja, Ibn Tufail and Ibn Rushd
were” [2].

The name of al-Farabi has acquired
wide popularity in most European countries
even between 12th — 13th centuries
as scientists started translating his
philosophical treatises to old Hebrew and
Latin languages. But it was the middle of
19th centuries that the cultural legacy of
the thinker was not only published but
exposed to scientific scrutiny as well. The
mediaeval Europe got acquainted with
classic ancient philosophy by the virtue
of al-Farabi’s works to a marked degree.
Itis only during 12th century that his
“Classification of sciences” was translated
to the Latin language two times. In the
period between 12th and 17thcenturies
that such works of “Alfarabius” as “About
the meaning of the Intellect”, “The
sources of questions”, “About the ways to
happyness”, tritises on logics, comments
on “Physics” and “Poetics” of Aristo and
other were translated to the Latin for many
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times. Some tritises of al-Farabi came
to us only in Latin translation without its
original Arabic texts remaining [3].

It is obvious now that influence of
al-Farabi on the European science had
showed itself through his followers ibn
Sina and especially ibn Rushd. The
teachings of the latter formed basis for
new French and Italian philosophy of 13
and 14th centuries. Such great persons
of Medieval Eastern European Philosophy
as R. Bacon or D. Scott used to benefit
from the treatises of al-Farabi, Ibn Sina,
Ibn Rushd and other muslim philosophers
when writing on different issues. The works
ofal-Farabi would attain such level of
authority as to be model for the treatises
of Spinoza[4]. . Madkur also mentions the
ideological affinity of these two thinkers
regarding such issues as the role of reason
and the prophecy [5]. Also there is a lot of
similarity between the two in respect with
social and political issues, for example,
in the issue of attaining the common-for-
all happiness, of goals, functions and the
forms of governmental management and
other issues. Spinoza, just like al-Farabi,
proceeds in his ideas from the “natural”
nature of man and think that the meaning
of state be providing each man with the
capacity to use its reason and attain
freedom and happiness [6]. It is also worth
mentioning astonishing likeness between
the notion of the society of al-Farabi,
which considers the latter to be oneness
of individualistic humane desires and
the idea of “the social contract” of J.-J.
Rousseau. Nicholas, Shelling, Bergson
and Steiner could spoke of “the intuitive
knowledge” centuries after al-Farabi
had done. Nicholas, Leibniz or Spencer
were to speak of man like a microcosm
and cosmos like a man only hundreds of
years after al-Farabi had done. As for his
consistent ethical system of views built

exceptionally on the reason, it was only in
early 18th century that something alike
had been worked out in the philosophy of
[.Kant. It is also important to mention that
almost all the westerns knew about the
ideas of Aristo in the Medieval period was
due to those works of al-Farabi, ibn Sina,
ibn Rushd which transfer and commented
on the Aristotelian legacy.

In this sense it could be easily argued
that al-Farabi became the connecting
bridge between the cultures of the West
and East. It is his works that inherited the
main part of the ancient legacy but even
developed and enriched it.

Famous kazakh investigator of al-
Farabi works A.H. Kasimjanov mentions
that “The inheritance of al-Farabi which
encompassed diverse cultural traditions
is the best disproof of the europocentrism
and asiocentrism ideas’ consistency,
for it is mutual ideas-borrowing and
joint influencing, following of each other,
struggle and so on that takes place in the
advance of different cultures, it is not a
simple analogy. This interrelations weren’t
of some abstract mutual nature but, more
importantly, lead to tangible growth and
affluence of each one”[7].

According to another famous kazakh
philosopher A. Nisanbaeyv, “Al-Farabi made
the greatest credit in solving the problem
of understanding, founding and realization
of the cultural dialog between the antiquity
and the Arabic-speaking mideavel East.
He had a talent to organically combine
incongruent cultural traditions ” He was
able to work out a new method which
allowed him to include these traditions in a
constructive dialog. This was the method of
commenting of the Second Teacher” [8].

In the course of time European
scientists of the second half of 19 and
the beginning of 20th century contributed
in the studies of al-Farabi works. In the
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second half of 19th century the German
scientist M. Steinshneider published
number of works on spiritual Arabic-
written culture of the Medieval East; than
Fridrih Detriziy published in 1890 arabic
texts of eight philosophical treatises of
al-Farabi on the basis of the handwrites of
the Second Teacher preserved in London,
Laden and Berlin. De Bur was another
European scientist who studied the
philosophy of al-Farabi, having become the
author of “The history of the philosophy of
Islam” published in German and English
languages. There also have been many
French scientists who investigated the
Medieval Arabic-written philosophy,
including al-Farabi works such as |. Forget,
S. Dugat, L. Luther, S. Munk, E. Renan, I.
Finnegen and others. Especially could be
mentioned the work of E. Renan named
“Averroes and Averroism” (Paris, 1952). In
1930-1935 famous French orientalist R.
Erlanger published in Paris basic treatise
of al-Farabi on music “The Grand Book

on Music” translated into French in two-
volumed book, which brought a great
contribution in the studies of al-Farabi. As
we know, the beginning of 20th century
the studies of the cultural legacy of al-
Farabi continued as a result of renewed
interest of the West towards the eastern
culture. The works of such acknowledged
orientalists as A. Metz, D. Massinion,

R. Blusher, A. Masse, F. Gabrieli, E. fon
Grunebaum, F. Koplston and many
others. Also we cannot but point out to
the outstanding contribution made by

the Russian orientalsts and philosophers
such as |. Krachkovsky, E. Bertels and B.
Bartold.

Discussion
There are great number of literature
about al-Farabi published in Great Britain,
Spain, the United States of America and

37

other countries. The interest to the cultural
legacy of the great thinker of the East is
huge all over the world, and, of course,

in Kazakhstan. It is worth saying that in
1975 in occasion with the 1100 years
anniversary of al-Farabi three international
conference have been held in three cities.
The conferences were named as follow:
the one in Moscow as “Al-Farabi and the
world civilization”, the onein Almaty as
“Al-Farabi: development of the science
and culture in the eastern countries” and
the one in Bagdad as “Al-Farabi and the
humane civilization”. In these international
conferences the tendency into expanding
scientific and cultural cooperation between
various peoples of the world in the name
of integrating everything progressive and
democratic existing in the spiritual values
of the past could be clearly withessed. All
this will — without a doubt — help out the
fuller reviving of the Second Teacher of the
East’s legacy. Now there is a large work
carried out in our republic Kazakhstan

in order to translate and study the
philosophical treatises and comments

of al-Farabi, the evidence of which

could be seen in the creation in 1975 of
the center of the studies of al-Farabi’s
legacy in affiliation with the Institute of
philosophy and jurisprudence directed by
the professor of A.H. Kasimjanov. Such
famous scientists of Kazakhstan as A.
Mashani, M. Burabaey, E. Harenko, K.
Tajikova, B. Osherovich, B. Tayjanova, A.
Kubesov and number of the scientists from
Russia such as B. Gafurov, B. Sagadeey,
Yasherovich and others have participated
in the centre’s activities. As a result

a series of such treatises of al-Farabi

as “The philosophical treatises”, “The
social and ethical treatises”, “The logical
treatises”, “The mathematical treatises”,
“The comments on Ptolemy’s “Almagest”,
“About the reason and science”, “The

Central Asian Journal of Art Studies N2 2017



historical and philosophical treatises”,
“The treatises on the natural science” and
“The treatises about music and poetry”
were prepared to publishing.

In the framework of the program
“The cultural legacy” within a series
“The philosophical legacy of the Kazakh
people from the ancient times up to the
modernity” two volumes of the al-Farabi
and another volume of al-Farabi treatises
within a series “The world’s philosophical
legacy” were published.

In 1991 the name of al-Farabi has
been given to the leading university
of Kazakhstan — the Kazakh National
University. In 1993 in the same university
the center of the scientific research of al-

Farabi’'s legacy was opened and up to now

continues its works.
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and the West.
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9J/1-®APABM: UCJIAM TAPUXbI MEH MOAEHHMETI

XK.A.AntaeB
on ®apa6um atbiHparbl Kazak ¥a1TbIK YHUBepcuTeTi Aamartbl, KasaKkcraHs

AjpaTna

Makanaga 96y Hacbip an-®apabu emip cypreH aayipaeri opTaracbipiblK UCNam MaAEHUETI MEH BPKEHMETIHIH,
[laMybl, CoHlan-aK, an-Papabu LWbiFapMallblblfbl, OHblIH eHOEKTEPIHIH aTblH TiNiHE anfall ayaapblnybl, OHbIH
ncnam GUnocoPUNACHIHbIH, HETI3iH KanaraH yibl FylaMa peTiHae ucnam MageH1eTi MEH eyponanblK FblibiMFa
»KacaraH biKnanbl ce3 6onajbl.
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LIFE OR DEATH IS A SONG: CULTURAL CONNOTATION AND TRANSFORMATION OF FUNERAL DANCE
“SAYERHE” OF TUJIA PEOPLE IN CHINA

Abstract

Tiaosang, or Death Dance, is type of dance of Chinese Turjia people, a minority living in Hunan, Hubei and
Sichuan, where are the mountain areas in China. When a Turjia person die, a special dancing group dances in
the front of coffin located inside the living room in order to entertain the spirit of the dead person during the
last night before taken the coffin to the grave. The dance is accompanied by a big drum and exciting singing
sung by the drum player. The movements of the dancers are complicated, the sounds of drum and singing are
very dynamic.

In the Summer of 2016, this author did field work in Turjia area, and found the dance was also performed for
tourists. The name of Tiaosang has also been changed to Sayerhe, a Turjia word mentioned during the singing
but without concrete meaning. In fact this kind of phenomenon can not only be seen in Turjia area, but also in
many places where people change the original functions of traditional music into a new social function.
Based on the field work, this paper first exams the structure of the dance and the music to present a general
knowledge background; secondly, the reason of the change as part of local funeral process to the tourist item
is discussed due to the principle that the dance is recognized by the local people as the symbol of ethnic
cultural identity, but the boundary between living and death, sharply divided two respects in the mind of
Chinese people, has been blurred, in the meantime, the music and movements of the dance caused varied
as well. Thirdly, continuing discussion about the imagination of the death fear which has gradually missing,
growing with the imagination of an artistic performance which is related to economic income coming from the
performance.

Key words: Tiaosang, Sayerhe, Tujia People, Funeral Dance, Chinese Minority Music
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Introduction

l. Tujia People

As one of China's 55 ethnic minorities,
the current population of Tujia is over 8
million, ranking seventh among the groups in
China.

Tujia people aggregate in the areas of
Hunan, Hubei, Guizhou and Chongging,
collectively known as Wuling Mountain
areas, covering 100,000 square kilometers.
In order to have a more thorough
understanding of the distribution of Tujia,
it is necessary to see how hierarchy of
Chinese administration works, according to
the following order: state (highest level) —
provinces and municipalities — prefectures
and cities — counties and towns(lowest
level). There are currently two Tujia and
Miao autonomous prefectures, namely: (1)
Hubei Enshi Tujia and Miao Autonomous
Prefecture (2) Hunan Xiangxi Tujia and Miao
Autonomous Prefecture. Among these,
there are six Tujia autonomous counties
and one Tujia autonomous city, namely (1)
Hubei Hefeng Tujia Autonomous County; (2)
Hubei Laifeng Tujia Autonomous County;

(3) Hubei Changyang Tujia Autonomous
County; (4) Hubei Wufeng Tujia Autonomous
County; (5) Chongging Municipal Shizhu

Tujia Autonomous County; (6) Guizhou

Yanhe Tujia Autonomous County; Yanhe Tujia
Autonomous County Enshi Tujia Autonomous
City (city at prefecture level). In addition,
there are five Tujia and Miao autonomous
counties, namely: (1) Sichuan Xiushan Tujia
and Miao Autonomous County; (2) Sichuan
Youyang Tujia and Miao Autonomous

County; (3) Sichuan Pengshui Miao and Tujia
Autonomous County; (4) Sichuan Qianjian
Tujia and Miao Autonomous County; (5)
Guizhou Yinjiang Tujia and Miao Autonomous
County. In addition, there are inhabitants of
Tujia in Changde of Hunan and Yichang of
Hubei Provinces (see fig. 1).
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Figure 1. Inhabited Areasof Tujia People

Historically, Tujia people had their
own language, belonging to Sino-Tibetan
language family, Tibeto-Burman language
subfamily and Tujia language branch. It has
been suggested it should be categorised
as Burman-Yi language branch, which
is a form of very ancient Tibeto-Yi
language. Since Tujia people do not have
written script, their language has largely
disappeared in the process of Sinicization.
Tujia people in different regions speak
local Chinese dialects, but indigenous Tujia
vocabulary and pronunciation still survive.

Tujia ethnic group is divided into four
branches based on the differences in
languages, including: Bizika, Mengzi, Linka
and Nanke. Among these, the Northern
Branch (namely, Xiangxi Prefecture,
Zhangjiajie City of Hunan Province, Enshi
Prefecture, Yichang City of Hubei Province,
Southeast of Chongging City, Northeast
of Guizhou Province) regard themselves
as Bizika, Bijika and Mijika; the Southern
Branch (territory of Luxi County, Xiangxi,
Hunan Province) regard themselves as
Mengzi. There are immense differences
between the Tujia language in the Southern
and North Branches, hence people from
different Branches cannot communicate
easily. The locals in Fenghuang Countyin
Hunan Province call themselves Linka, and
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were classified as Tujia in the late 1990s.
Tujia people classified as Nanke are
mainly found in Southeast Chongging and
Northeast Guizhou.

Tujia people have their own religion,
while the local Han people can retain
their traditional religion, at the same time
adopting Tujia religion at their localities.
Ancestral worship is a major feature of the
religion of Tujia people, and emphases are
put on divine objects such as King of Earth,
Bapu God, King Xiang and other early
ancestors of Tujia. They believe that Linjun
was incarnated as a White Tiger after his
death, hence the immortalisation of White
Tiger, and with their Temples permeated
in all regions. Linjun was the King Xiang
Heavenly Son, whose real name was Ba
Wuxiang. It is therefore apparent that
White Tiger Temple, Linjun Temple, King
Xiang Heavenly Son Temple are enshrined
for the same person. The White Tiger tablet
revered at people’s homes is actually
Linjun.

Under the influence of Han culture,
Tujia people have also adopted Taoism
and Confucianism. Each household hangs
a “Heaven-Earth- Sovereignty-Ancestor-
Teacher” tablet in the central room to
proclaim their allegiance to heaven and the
earth, and the respect to Confucian regard
for knowledge (see fig. 2).
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Figure 2. Heaven-Earth-Sovereignty-Ancestor-Teacher
Tablet

The Han people in China tend to refer
to minorities in the bordering areas in
disparaging terms, such as “savages” or
“barbarians”, and hence it is not surprising
that Tujia people were subject to the same
treatment in early days. Little consensus
has been reached on the origin of Tujia
people, even though they are generally
regarded as descendants of the ancient
"Ba people", who lived in Southwest China
(Pan Guangdan, 1955); some scholars
have suggested that they are a tribe of the
“Yi people” (one of the minority groups
living in Southwest China). It is also
possible to trace their origins to ancient
Qiang people, who were related to Tibetans
(CaoYi, 1991).

Methods

[l. Sayerhe: A Kind of Funeral Dance

Tujia people have the custom of dancing
at a funeral as manifestation of honouring
the deceased, and hence the performance
is called Funeral Dance. The dance is
often accompanied by singing, and there
is frequent occurrence of the functional
word Sayerhe in the lyrics; therefore, the
dance is also known as Sayerhe. This
form of performance is mainly popular in
Changyang County, Enshi and other cities
at county level of Hubei, and the art has
been included in Representative List of the
Intangible Cultural Heritage of Humanity at
national levell.

1. Basic Form ofSayerhe

Traditionally, Sayerhe was a dance for
men, but nowadays women can also be
included in the performance. A big drum
is the centre of performance, with the
soloist singing while playing the drum. The
music comprises over ten special tunes,
each bearing a special name, including

'Intangible cultural heritage in China is divided
into five levels: international, national, provincial,
city, and county levels.
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“Daishi" (Viewing the Corpse), "Yaosang”
(Rocking the Coffin), "Huaitai Ge” (Song
of Pregnancy), "Yaoli Erhuo”(nonsense
syllables functioning to expanding
melodies), "Yaogujie Sailuo” (Sister Sieving
the Sifter), “Pangxie Ge” (Crab Song) and
“Yamizi” (Silent Riddle). These tunes are
threaded together in form of an occasional
piece according to the characteristics of
the event, and may gear at all gestures of
a dance that involves exchanges between
singing of the drummer and movements
of the dancers (Chen Qiong, Xie Wei, Yang
Rong, 2013; Zhou Yun, 2012). The length
of performance varies, according to the
durations of the tunes chosen. Under all
circumstances, the first section “Daishi”
(Viewing the Corpse)must be included.
While the lyrics are usually fixed, some
form of improvisation is possible, as a
means to express the positive sentiments
of the deceased; sometimes humorous
lyrics, love songs or songs in antiphonal
style are included, so as to provide some
kind of relief for the sorrowful mourners
and bystanders (Tian He, 1995). The
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dancers often appear in pairs; either
involving one or two pairs, but on occasion
the group can be enlarged to four pairs.

In olden days, the dancers were villagers

in daily clothes; nowadays the dancers

are mostly local "professional art troupes”
performing in stage costumes. The dance
can be performed with naked upper
bodies, reflecting its primitive nature and in
an authentic style.

Results

2.Dance Movements of Sayerhe

Based on the above mentioned design
of the music, Sayerhe accommodates
specific movements and paces. The author
has investigated dance movements in
Changyang and Badong Counties, and
found that Sayerhe in both areas shares
the same meter, but the movements are
inconsistent. In Changyang County, the
dancers move their hands and feet mainly
at the same direction, but this routine is
not followed in Badong County (see fig.
3-4).
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Figure 3. Basic style of the movements of Sayerhe in
Badong County

Figure 4. Basic style of the movements
of Sayerhe in Changyang County

Sayerhe includes two types of
movements: the first comprises basic
movements (as shown above), which are
manifested at the early part of "Daishi”
(Viewing the Corpse) and “Yaosang”
(Rocking the Coffin), and are movements
that link other parts of dance. In
Changyang area, there are four groups
of such movements, which jointly form
a pattern. Each group is called a "step",
hence collectively these are regarded as
"four big steps". Each step contains six

beats, making a total of 24 beats for the
four steps. The accompanying music is
conceived in triple meter: the first step
encompasses two measures (6 beats), the
second step another two measures, and
two measures for each of the third and
fourth steps. Thus, the four groups have

a total of 8 triple meters. The following

are the basic movements of Sayerhe (see
fig. B).
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Figure 5. One around of movements of Sayerhe in Changyang County
(Figure explanations: A and B indicate two dances. Numbers 1 to 6 indicate music beats.
Arrows indicate the directions two dances follow)

There is an improved version of Sayerhe in Changyang County. Such style of dancing
allows a pair of two to expand to two pairs of four, so as to accommodate dancing
partners to change (see fig. 6).

First Around

First StepSecond StepThird StepFourth Step

D A C B D A C
C B D A C B D
Second Around
First StepSecond StepThird StepFourth Step
A +—» C C > A A 4« C 4P A
B <« D D «*» B B+>» D D<+—» B
Third Around
C A D B C A D B
D B C A D B C A
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Fourth Around

First StepSecond StepThird StepFourth Step

D «<» B B<+—> D

C > A A €«»C

Figure 6. The improved version of Sayerhe in Changyang County, showing four dancers accord in paces:

(Figure explanations: A, B, Cand D
indicate four dances, and arrows indicates
two dances a pair.First around, Aand B, C
and D in pairs; second around, Aand C, B
and d in pairs; third around, C and D, A and
B in pairs, and forth around, D and B, C and
A'in pairs. All pairs go four time back and
forth).

Sayerhe in Badong County usually
involves four dancers in the performance,

A B A

1, L6 l& |6 1 6

2 5 2 5 » O
3 4 3 4 3 4
4 3 4 3 3 4
5y |2 R 2 (O
6 1 6 1 1 6
B A B

but the practice is to group them into two
pairs. Each part of the dance movement,
or “big step”, is performed within six beats;
five “big steps” form a pattern, similarto a
folk song sung in five verses of local Tujia
inhabitants. Basic steps and dance lines
are outlined as follows bellow (see fig. 7).

First StepSecond StepThird StepFourth
Step backward)Fifth Step

A B
6 4|l 1 ' 9
5 5 2 2 5
4 3 3 4
3 4 4 3
5 2 v 5 5 Jr 2
1 6 6 1
B A

Figure 7. One around of movements of Sayerhe in Badong County

(Figure explanations: A and B indicate
two dances; numbers 1 to 6 indicate music
beats; arrows indicate the directions two
dances follow; the circles indicate two
dances go around.)

The second type of dance steps involves
special movements mimicking animals,
with visual effect attained by the dancers
adding extra movements to the music,
in addition to basic movements. The
added movements usually imitate animal
images, typical examples include "Phoenix

Spreading Wings", "Fierce Tiger Dashing
Down the Mountain", "Rhino Gazing the
Moon", "Crane Making Somersault",
"Monkey Climbing Rocks", "Swallow
Holding Mud in its Mouth", "Dragonfly
Hopping on Water", and "Heavenly Dog
Eating the Moon”. It is also possible

to include actions involving daily lives,
such as "Yaogujie Sailuo” (Sister Sieving
Sifter), "Meinv Shuzhuang” (Beauty
Wearing Make-ups), and "Shuangbai
Tang” (Bride and Bridegroom Kowtowing
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at the Wedding Ceremony). (Shang
Jinxia, Liu Yaofeng, 2016). These dance
movements are usually accompanied
by music in 4/4 meter, with a particular
movement repeated at will, hence these
lead to different effects, according

to circumstances when the dance is

a. monkey climbing rocks

c. swallow making nest

performed, resulting in varying lengths
of performance; in other words, the
duration of the dance depends on such
improvisatory elements. The arranged
dance lasts about 10 minutes, yet for a
funeral, it is extended to over 20 minutes
(see fig. 8).

b. tigers embracing heads

)

d. cows are scratching

e. phoenix spreading wings
Figure 8. Special Movements of Sayerhe

3. Music for Sayerhe

Sayerhe begins with "Daishi” (Viewing
the Corpse), which comprises singing in
the high register, coupled with basic dance
movements, hence strengthening the
expressive power of the lyrics, which serve
the dual role of expressing admiration for
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life and for the diseased, notwithstanding
the fact that there is a recurrence of such
contrasting phenomena. The music is

in triple meter, even though this is not
strictly adhered to by the singer, who can
perform in ad libitum. The weeping tune is
permeated by singing involving real voice
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and in falsetto. When combined with the
sustained impact of drum beating, the
overall effect of the music is very catching.
The following music examples are recorded
and transcribed by the author based on

fieldwork research in Changyang, Hubei in phrasing (see figures 9 and10).
February 2017. It is worth noting that these

Solo Singer

Choir

Solo Singer

Solo Singer

Figure 9. Music Example 1: Segment of “Viewing the Corpse” in Sayerhe of Changyang county, adapted version.

; : -
1
i i

Yi Fe A Lwo I Ya Lisng Cha Er Kai Ye Ye

bror

T —— - - -
el

E#ha
1
====

(singer: Zhang Yanke; recorded and transcribed by Zhang Boyu; recording date: June 16, 2016)

transcriptions do not reflect the singing
style, but it can still demonstrate the basic
structure of the melodic line, the manner
of solo singing and response (chorus,

by dancers), as well as the patterns of
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(dmmer) ) ) Ty
Fhu h Ya A Leso Ou Ai Lhu Ji Ya Xieng A A A
] i
s R
~ e 1 1 i i 8 8 |
(supporter) A,
Huo Ai

Figure 10. Music example 2: “Daishi” (Viewing the Corpse) recorded in fieldwork research in Badong. The basic melodic pattern
is similar to that of Changyang’s, but with slight changes in style.
(singer: Liu Deng; recorded by Xu Song; transcribed by Zhang Boyu; recording time: February 12, 2017)

Some scholars (Yang Kuangmin, 1991) and hence resulting in immense beauty.

believe that this kind of music involves "Yaosang” (Rocking the Coffin) is a

three notes, similar to the remnants of transitional section derived from a melody,
ancient music of Ba people. Indeed the in preparation for the introduction of

music centers around the degrees of Mi, another melody. The melodies are basically

Soland La, with other notes juxtaposed, as  the same as those of "Viewing the Corpse",
a kind of decoration. In spite of its apparent but the lyrics contain "Yaosang” (Rocking
simplicity, the singing can accommodate the Coffin) to prompt dancers the imminent
frequent use of vibrato, portamento and change of melody and rhythm to enter to
other decorative features, vastly enhancing the next section (see fig. 11).

the power to express delicate sentiments,

t] - =~ o
Husn Gei Ya ¢ Hs Gen Fhusn Yao a Ban Nuo 5a Ya_ Hw <

Figure 11. Music Example 3:Variations of melody after Rocking the Coffin
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(singer: Liu Deng; recorded by: Xu Song;  “Yaogujie Sailuo” (Sister Sieving the Sifter),
transcribed by Zhang Boyu; recording date:  “Yamizi” (Silent Riddle), “Huaitai Ge”

February 12, 2017) (Song of Pregnancy), “Pangxie Ge” (Crab
As Sayerhecan accommodate Song), the length of each performance
different passages of “Daishi” (Viewing varies, with one melody naturally leading
the Corpse), “Yaosang” (Rocking the to another. The followings are examples
Coffin), “YaoliErhuo” (nonsense syllables of melodicpatterns frequently used (see

functioning to expanding melodies), figures 12 and 13).

-
I i 1 1 =  —— ]
Da Shang Yi Ya Hamn Shang Yi Chu Yi Shi i Ya Ei Her You
L R e e |
e i d
Ya ¥i Lai You oo ow

Figure 12. Music Example 4. YaoliErhuo (nonsense syllables functioning to expanding melodies)
(singer: Tan Pengfei; recorded by Xu Song; transcribed by Zhang Boyu; recording date: February 12, 2017)

—_— i |
; — =: =2 ! R —— q
. e - S———
(7 i — ey
Shasi . COuwo i | I — Ye Wa le [ T €

Figure 13. Music Example 5. "Riddle"
(singer: Liu Deng; recorded by Xu Song; transcribed by Zhang Boyu; recording date: February 12, 2017)
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At the ending phrase of each section,
there is a reiterated pitch, which is set
to three meaningless syllables, in the
manner"Eng, Eng, Eng"; these constitute
the most characteristic vocal style of
Sayerhe music.

Discussion

4. Aesthetic Significance of Sayerhe

The author has been, on four occasions,
to Tujia inhabited areas to collect folk
music between August 2016 and February
2017. During fieldwork, it was possible
to attend four Sayerhe performances in
different locations, including Ziqiu Village
clusters, Changyang County, Enshi City
and Yesanguan Village clusters of Badong
County in Hubei Province. Three of the
performances were specially performed
for the research team, while the remaining
was live dances at a funeral scene.
Regarding the ontology of the dance
and music, it is possible to distinguish
those rearranged by the artists of local
inhabitants excelled in the art, from those
which were authentic. Nonetheless, the
research team were overwhelmed by either
kind of performances, as they demonstrate
the power to touch the inner emotions and
aesthetic nerves of all. Everyone present
could not help but exclaimed: "terrific!”
The pinnacle of all performances was the
proclamation of key words “life or death is
a song”, which aptly described the artistic,
aesthetic and cultural significance of
dancing Sayerhe.

The most significant factor conducing to
the immense expressive power of Sayerhe
is the overwhelming artistic elements in the
performance, as reflected in the following
phenomena: first, the conspicuous
drum beats provide a constant impetus
to the performance, and nurture an
inherent strength carried by rhythm,
as music and dance unite. The current
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trend of aesthetics somehow warrants
distinctiveness in rhythm,coupled with loud
acoustics, as a kind of massive stimulus to
the nervous system; such characteristics
are duly reflected in the drum beats of
Sayerhe. Second, the personal artistic
appeal of the singer is a vital aspect: the
fact that the performer needs to sing
while playing the drum is demanding
musically, while such performance is
often accomplished, in addition, with
acrobatics, which is physically challenging.
Notwithstanding singers may have
different styles, they possess the skills

to arouse impetuous passions, often
achieved through singing in high register,
and by their distinctive shouts. In spite

of such apparent coarseness, it possible
to identify beautiful melodies and unique
vocal techniques, rendering the music
aesthetically very "modern", and providing
a memorable auditory impact. Third,

the smooth movements of the dance

are readily distinguishable from most
kinds of Chinese folk dances, which are
characterised by repeated movements

of the same pattern. Sayerhe, on the
other hand, is performed with diverse
movements, hence very dazzling to the
eyes; they are sometimes robust, but can
also be graceful. Since dancing is in pairs,
the most basic form involves two dancers,
moving while watching one another,

with an attempt of first achieving close
communication between the performers,
before collectively attaining the same goal
between themselves and the audience.

It is visually much more exciting when

a performance involves two pairs of
dancers, as they change sides, shake
shoulders and hips, as well as waving
arms to render wonderful visual effects.
Fourth, there is a distinct contrast of the
vocal characteristics between the drum
player and the dancers: during the dance
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performance, the drummer sings a line,
while the dancers respond, and will soon
lead to themselves echoing one another.
One notices, in particular, the drummer’s
low-pitched uttering of "Ou, Ou, Ou" or
"Eng, Eng, Eng" at the end of a section,
creating a unique atmosphere, and itis a
feature of the music of Tujia people. Based
on the observations outlined above, it

will be seen that Sayerhe has very strong
aesthetic characteristics. The inherent
artistic elements provide uninterrupted
stimuli to the audience: there is no
question of feeling exhausted to attend a
nine-hour performance — from eight in the

evening to five the next morning —as this is
regarded as an "aesthetic" feast.

It is always awkward to provide
a linguistic description of acoustic
characteristics of music, since it is almost
impossible to imagine the actual musical
effect without listening to the performance.
Readers who feel interested can listen and
watch the Sayerhe performances on the
internet, or through other channels. The
courtesy photos intend to provide, for the
readers, some idea of the visual effect of
the movement and setting of the dance
(see figures 14 and 17).

Figure 14. Sayerhe performance organized by Changyang Cultural Unit of Hubei Province
(Photographed by the authorin 2016)

Figure 15. Sayerhe performance orga-nized by Changyang Ziqiu Village Clusters Cultural Unit of Hubei Province (Photographed

by the authorin 2016)
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Figure 16. Sayerhe performance organized by Enshi Intangible Cultural Heritage Centre of Hubei Province (Photographed by the
authorin 2017)

Figure 17. Sayerhe performance at a funeral ceremony held in Yesanguan Village Clusters, Badong County, Hubei Province
(Photographed by the author in 2017)

Ill. Social Factors on the Existence
of Sayerhe and Changes in Its Cultural
Connotation

Much has been achieved on research
pertinent to Sayerhe, especially in its
music ontology, dance movements, history,
culture and acrobatic appeal. Readers
can easily access some of these fruitful
outcomes on the Internet. This paper
does not endeavour to solely investigate
the music features and dance styles of
the art: it is necessary to consider, while
watching the performance, Sayerhe is part
of a funeral ceremonial, and therefore the
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dance performance must be appreciated
in this context, and one should not merely
focus on the artist features. At the end
of Sayerhe dance, the deceased will be
buried, and this should, theoretically be
a time of grief for the participants of the
funeral. A more important observation
should be: on the last night of the life,
those who are living have gone into much
complicated customs to honour the dead
with a grand feast; this begs the questions
why such a joyful form of entertainment is
taken to accompany the deceased relative?
Zheng Yingjie suggested, “Life and
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death is one’s primary doom in life. The
culture in Western Hunan is associated
with the “cultural genes” of the local
inhabitants believing ‘all beings have a
soul’, a feature of primitive religions mixed
with the idea of immortality found in
Taoism; they regard death as life’s destiny...
It will be seen that in Western Hunan,
when Tujia people mourn for the deceased
with songs and dances at funerals, they
are, in disguise, celebrating the rebirth,
the privilege to be reborn, and the love
experienced in life. The performance is a
demonstration of human strength, vivid
portrayal of feeling precious for life and
eagerness for earthly life.” (Zheng Yingjie,
2001:84) Most would argue that itis a
natural phenomenon that all living beings
undergo life and death, and hence the
latter is something inevitable. It is precisely
this simple logic which allows Tujia people
to regard death as something natural, and
of course, unavoidable for all. Hence, they
do not regard death as an unhappy event
(Zhao Dongju, 2005).

Areas around Wuling Mountain
bordering the Han areas are populated with
Tujia people, and the land is now divided
into four administrative Provinces, namely
Western Hunan, Enshi of Hubei, Qianjiang
of Chongqging and Eastern Guizhou. In
the early stage of conducting fieldwork
research on music of Tujia people, the
research team naturally planned to arrive
at the capital city of each Province, before
taking public transport to the destinations.
The team later discovered that these
areas are interconnected, in spite of the
difference in geographic names. In other
words, habitations of Tujia have a strong
sense of coherence, both physically (some
counties of different provinces adjoin
one another) and culturally (customs and
religion). The most important feature of
Tujia settlements is their mountainous

landscape. When travelling from Yichang
to Changyang, and after descending

from the mountains, one sees the

plains are occupied by Han people,
further strengthening the designation

that Tujia people truly belong to the
mountains. Historically, Tujia people had

a strong allegiance to Han people, and
regarded China as their motherland, as
demonstrated by their concerted effort

in fighting against foreign invasions.

Such an attitude enabled Tujia people to
accommodate Han culture more readily
and comprehensively than other ethnic
groups. Tujia people had long accepted
Taoism as a dominant religion, but they
also worship the local Babu King; the two
religions have become their two spiritual
props. When entering a house of Tujia
people, one finds the conspicuous display
of the tablet of Heaven-Earth-Sovereignty-
Ancestor-Teacher on the wall, the kind of
respect shown to Chinese sages. It is this
distinctive sign that distinguishes Tujia
people from other ethnic minorities living
in the area. This also reflects Tujia people’s
view to nature, as well as their allegiance to
the Han people.

The Taoist philosophy of the balance of
yin(female or negative) and yang(male or
positive) can change under circumstances,
and therefore these are not entities
that remain static; this has become a
belief deeply rooted among Tujia people.
This flexible way in tackling contrasting
elements is transformed into something
more practical in daily lives — marriages
and funerals — as typically embodied in
the performances dedicated for these
events, notably Bridal Lamentations and
the Funeral Dance (Sayerhe). Marrying a
daughter should theoretically be a joyful
event, but Tujia people cry for days in
anticipation of the ceremonial, and for
this cause developed a unigue music
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genre: Bridal Lamentation Song. The
singing is so touching that even in modern
stage performing context, the audience
can readily be moved emotionally, and
burst into tears. This is, of course, due

to departure of the daughter, and in
anticipation of the bride’s uncertainties
ahead, and her opening up to the world.
On the contrary, funeral is supposed to be
the lamentation of the dead, especially the
last night, as this is the only opportunity to
pay respect to the body. Tujia people dance
to joyful music, and sing cheerfully, with
repertoire comprising many folk songs. The
author has conducted interviews on the
subject, with a view of investigating how
such contradictory practices have been
established, reversing the more natural
means of human expression of emotion,
and in particular concerning the genres
Bridal Lamentations and Funeral Dance.
These features have been thoroughly
discussed, and are regarded as essence
of Tujia culture (Zhang Daokui, 2001).

One can argue that the background of
these phenomena is Taoism, and the most
relevant reference could be the following
passage recorded in the Taoist classic
Zhuangzi: Perfect Enjoyment:

When Zhuangzi's wife died, Huizi went to
condole with him, and, finding him squatted
on the ground, drumming on the basin, and
singing, said to him, 'When a wife has lived
with her husband, and brought up children,
and then dies in her old age, not to wail for
her is enough. When you go on to drum on
this basin and sing, is it not an excessive
(and strange) demonstration?' Zhuangzi
replied, 'It is not so. When she first died,
was it possible for me to be singular and
not affected by the event? But | reflected
on the commencement of her being. She
had not yet been born to life; not only had
she no life, but she had no bodily form;
not only had she no bodily form, but she
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had no breath. During the intermingling of
the waste and dark chaos, there ensued
a change, and there was breath; another
change, and there was the bodily form;
another change, and there came birth and
life. There is now a change again, and she
is dead. The relation between these things
is like the procession of the four seasons
from spring to autumn, from winter to
summer. There now she lies with her face
up, sleeping in the Great Chamber; and
if  were to fall sobbing and going on to
wail for her, | should think that I did not
understand what was appointed (for all). |
therefore restrained myself!' (See the Book
of Zhuangzi, public network version)

Zhuangzi's outlook on life could be
reflected from above, that is, one should
not lament death, as human beings do
not originally exist: death merely reflects a
departure to the origin. The ideologies and
behaviours of Tujia people demonstrated
at the funeral dance therefore conform to
Zhuangzi's thought and behaviour. Further
manifestations of Tujia people’s allegiance
to Taoism are found in Tima performance,
(part of Tujia religious ceremonial), in which
elements of Taoist and Nuo rituals (dances
with masks) are accommodated.

One may wonder why funerals
for Han people are so much more
mundane, yet their culture is more
complex, and depending on areas and
particular inclinations of individuals,
they are subject to varying degrees of
influence from Buddhism, Taocism and
Confucianism. A typical funeral ceremony
of Han amalgamates ideas such as the
incarnation of soul in Buddhism, heaven
and hell of Taoism, and filial piety of
Confucianism. Even so, when a Han person
dies in an advanced age, acquaintances
often comfort relatives by referring to a
"happy ending"; there is also a custom to
invite theatrical troupes or instrumental
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ensembles to perform at the funeral
site, even though the aims may be very
different. The suona cornet performances
of Tujia people at weddings and funerals
are also similar to the practice adopted by
Han people. In a way, Sayerhe performed
at a funeral leads to the same result
as opera performance in Han regions,
notwithstanding their difference in forms.
In short, Sayerhe is more joyful, indigenous
and occasional (gearing at a particular
context).

The author had an opportunity to visit
Chaozhou for collection of folk music
a few years ago; the destination was a
suburban village where it was almost
want of young inhabitants, who had to
work in the cities as a result of rapid
urbanisation. The research team came
across a courtyard where a solitary old
woman lived, and found the main room
of the residence enshrined with deities,
while in the larger room across, ancestors’
tablets were displayed. The old woman
lived humbly in a smaller room nearby,
a staunch demonstration of reserving
the best to deities and ancestors, and
tolerance for poverty. In the event, spiritual
comfort was believed to be achieved. This
scenario helped the author understand
why Tujia people have developed a tradition
of performing funeral dance: those who
are living need to offer the most precious
entities to the deceased. Performance of
Sayerhe is most appropriate, since the
music and dance are aesthetically pleasing
to human senses, and the art is widely
appreciated. Tujia people have the custom
to reserve the most festive enjoyment
to the last night of a funeral, hence the
performance of Sayerhe amidst joy and
laughter.

There is also an interesting custom
in handling Sayerhe: a Tujia elderly may
request a performance in advance, that

is, while still alive, or "funeral dance while
living", owing to the desire of some to
witness such a performance personally.
This is, on condition that the performance
is in lieu of that at future funeral. In other
words, Sayerhe can only be enjoyed once,
either before or after death. Since there

is a clear biological distinction between

life or death, and the change is sudden,
those alive fear the uncertainties of the
dead may have to experience. The Chinese
believe that the dead will ascend to sky,
hence the words that relatives hear most
are “safe journey.” Since those alive will
not be able to accompany the dead, there
is much fear for a lonely journey ahead. It
is precisely the deceased still has its place
in the world before burial that the Chinese
have established the custom of observing
the night, so as to ensure that there is a
last chance to bid a collective farewell,
prior to the tormenting lonely journey after
burial. Likewise, Tujia people stage a dance
performance at a funeral in order to let the
dead enjoy the best, so as to alleviate the
trauma of the relatives. When Sayerhe was
performed in Yesanguan Village clusters,
the research team could distinguish lyrics
addressed to the deceased for a wonderful
last night at home.

Conclusion

Tujia funerals are open to all villagers,
mainly for the purpose of sharing the
dance performance, and when the
crowd aggregates, it can be a scene of
grandeur. An important aspect is that the
more acquaintances assemble, the more
effective is the process of accompanying
the deceased in the last moment on
earth. In this respect, Han funerals,
with performance of music and drama,
serves the same purpose, even though
this originates from the idea that the
entertainments are for the spirits, so as
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to ease the future path of the deceased;
objectively, the performance also provides
sufficient stimuli for the crowd to stay
the night, even though the atmosphere
is gloomy. Tujia funerals provide music
and dance for those who attend, with the
premise that the living and the dead can
spend a happy night together; anybody
who attends a funeral can earn an extra
opportunity to appreciate Sayerhe, in
addition to the one dedicated for the
individual’s funeral. While a birth for
Tujia people is regarded as the beginning
of life, and worth celebrating; dying is
the beginning of another life, hence it is
also worth being entertained with songs
and dances. This is aptly expressed in
the lyrics of Sayerhe: life or death is a
song, summing up the enlightened idea
on the inevitable fate of human beings.
Tujia people therefore not only have

an indomitable spirit and optimistic
philosophy of life (one that never ceases),
but have in their ceremonials, created
amazing form of art.

The research team had the opportunity
to attend four performances of Sayerhe,
but there are vast differences among them.
The first performance was in Changyang
County Cultural Centre, where there were
sceneries prepared for the audience, who
were predominantly tourists,and we were
seated while watching Sayerhe performed
by five dancers on the stage. The second
performance was at the Cultural Centre of
Changyang Ziqiu Village clusters, where
eight dancers and one drummer specifically
performed Sayerhe for the researchers:
they were naked on top and their dances
were robust and forceful, and are highly
sophisticated. The third performance
was at Enshi Intangible Cultural Heritage
Centre, featuring the famous Tujia folk
singer Tan Xuecong, and with four dancers.
The fourth performance was at a funeral in
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Yesanguan Village clusters. The first three
performances were specifically organized
for the research team, with performers
comprising farmers or folk artists, hired

by the local Cultural Office. Only the
performance in Yesanguan Village clusters
has the realistic setting of a funeral, hence
truthful to the original meaning of Sayerhe
performance.

Despite being at a funeral scene, the
performance was still not truly authentic,
owing to changes imposed. First, the
performers were members of the local
"art troupe", a group of folk professionals,
who would be remunerated; they have
regular rehearsals, and hence the
overall effect was graceful, neat and
consistent. A villager joined in twice during
the performance, and his movements
were significantly different from those
of the professional team. According to
the tradition of performing Sayerhe,
villagers should perform spontaneously to
accompany the dead. It will be seen that
the villager’s performance has retained
much authenticity and essence of the
tradition. Second, the host introduced
another performer in order to demonstrate
the best of Sayerhe: the man had worked
at the local Cultural Centre, and his singing
and dancing were very characteristic
and appealing. At the end of a piece,
he informed the research team that the
performance by the professionals was an
adapted version, with raps-like phrases
injected into the original melodies, while
the dance movements have become
more graceful, with sequences of steps
slightly changed. Third, the performance
of the professionals involved both men
and women; women were allowed to play
drum, sing, and dance in the streets, the
only restriction being the permission to
dance at the central room. Towards the end
of the performance around four o'clock,
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the final dance at the central room was
restricted to male performers, in order to
adhere to tradition more strictly. Based
on field observations, the involvement of
women had made the performance more
attractive. According to a young Sayerhe
dancer of the professional team, it is
necessary to loosen the rule on gender,
so that Sayerhe could better adapt to the
modern society.

It is apparent that three levels of
changes have been identified through
the above analyses, and these can be
regarded as phenomena of a continuously
evolving tradition. Apart from the artistic
elements of these performances, it is also
necessary to reflect on a more serious
issue: the change in performing context.
The three performances the research
team attended in Changyang County,
Ziqiu Village clusters and Enshi City were
specially designed for the tourists by
local cultural organisations, as well as
cultural units up to national level, under
the grand idea of promoting "intangible
cultural heritage". An established genre of
performance can be regarded as a cultural
product, which can readily be severed
from the original context, and staged for
tourists without the boundaries of time
and space. At this juncture, one notices
not only the purpose of the performance
could be changed, but entities that can
only be attained once in life are readily
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OHAEr 6MIP MEH O©J1IM: KbITAWAAFbI TYL|3A1 XAJIKbIHbIH «CAEPX3» }XEP/IEY BUIHIH M3IEHHN
KOHHOTALIUACbI MEH TPAHC®OPMALIUACDI

B. XXanr
OptanbiK My3bika KoHcepBaTopuschl, MekuH, Kbitan

AHpaaTna

Tiaosang, Hemece enimMm 6u1i KbiTanablH XyHaHb, Xy63m oHe CbldyaHb Taynbl aiMaKTapblHAa MEKEHAENTIH
Tyu3ss a3WbinbIK YATTbIH, MaAEHUETIHAET BKAiH 6ip Typi 60nbIN Tabbinagbl. Ty3usHbIH 6ipeyi KauTblic 60nFaHAa,
OHbIH MBWITIi anablHAa *WUHaNbIMN, MONIaFa Xepeyre anbin KETYAiH anablHia enreH agaMHblH apyafbiHa
apHan 6u1 To6bl 6unen, pacimai opbiHAaMAbl. B ynkeH 6apabaHMeH OpbiHAasbIN XoHE acepni SHMEH
anfacTblpbliagbl. buwinepain KUMblibl Kypaeni, 6apadaH Abl6biCbl MEH 9H anUTy eTe AMHaMUKanbIK TYpAe
KepceTineai.

Makana aBTopbl 2016 XbiablH Xa3blHAa OCbl aiMaKTapaa AananblK XXYMbICTAPMEH aHanbICbIM XKypin,

6yn 6U TypucTepre e apHanbl opblHAaNaTbIHbI XanblHAbl Xabapaap 6on4bl. Tiaosang ataybl Sayerhe 601bin
e3repTingi, an Turjia ce3i oH anTy Ke3iHAe MafFblHaCbI3 KeninTe KongaHblnagbl. Xannol MyHAan KOpiHicCTi
[OCTYPAi My3blKaaH XaHa oneyMeTTiK KbISMeTTepAi ayblCTbipaTblH 6acKa anmMaKTapaaH Aa KesgecTtipyre
6onagbl.

[JananblK XyMbICTapra Herisgenin, Makanaga anfalKbl 601bIM Xannbl OCbl Typasbl aknapatTbl 6epy YLWiH aH
MeH 6U1AIH KYPbINbIMbIH KapacTblpyaa, EKiHWIAEeH 6U1 XepriniKkTi TYpFbiHAAP YLWiH 3THUKaNbIK M3AEHM 63iHAIK
epeKLWeniriHiH cMmMBObI icneTTec, 6acKa KafFblHaH KaparaH4a eMip MeH eliMHIH, apacbl ewWwipinin, My3bliKa
MEH 6U1 KO3FasblCbl KbiTal XaNKblHbIH OMbIH eKire 6engi. YWiHwWigeH, eMip anablHAafbl KOPKbIHbILW 6acblbIM,
KOPKEMAIK OpbIHAAYLWbIIbIK KUSANbIHBIH ©6CYiH 9KOHOMUKanbIK KipicneH 6annaHbiCTbipajbl.

Tipek ce3pep: Tiaosang, Sayerhe, Tyu3s xanKbl, Xepney 6ui, 61, My3blKa, KbiTah YATTbIK a3 XablKTapblHbIH
My3blKachbl

XXU3Hb U CMEPTb B NECHAX: KYJIbTYPHAS1 KOHHOTALIUS1 U TPAHCO®OPMALIUA
MOrPEBAJ/IbHOIO TAHLIA SAYERHE HAPOJA TYLI311 B KUTAE

X.Bouo
LleHTpanbHan KOHCepBaTopus My3bikH, MekuH, Kutan

AHHOTauuA

Tiaosang, unu TaHew, CMepPTH, SBNSETCS BUAOM TaHLL@ KUTAaNCKOro Hapoaa Tyu3s, MEHbLWWHCTBA,
npoXunBatowero B XyHaHu, Xy63n u CbluyaHb, r4e Haxo4aTcs ropHble panoHbl Kutas. Korga oamH 13 Tyuss
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yMUpaeT, nepes rpo6oM, pacnonoXKeHHbIM B FOCTUHOM KOMHaTe, TaHLyeT TaHueBanbHas rpynna, 4toobl
pa3Brieyb fyx MepPTBOro YesloBeKa BO BpeMs MOCeAHeN HOUM, NPeXae YeM 3abpaTb rpob Ha Moruny. TaHubl
conpoBoXaatoTcs 60/bWKnM 6apabaHOM M 3axBaTblBalOWMM NEHUEM, UCMONHAEMbIM 6apabaHLLUKOM.
[BWKEHUS TaHLOPOB CMOXHbI, 3BYKM 6apabaHa U NeHUS O4eHb AMHAMUYHbI.

Jletom 2016 ropa aBTOp CTaTbv 3aHUMasCs NoneBbIMU paboTaMu B TEX paioHax U 0GHapPYXui, YTo TaHel,
TakXe ucnonHsaeTcs ang typuctoB. HasesaHue Tiaosang Takxke 66110 UBMEHEHO Ha Sayerhe, TyL3UHCKoe
CNOBO, UCMONb3yeEMOe BO BPEMS MEHUS, HO HE MMeloLLEee KOHKPETHOrO CMbicna. Ha camom gene Takoe
AB/IEHNE MOXHO YBUAETb HE TONIbKO B 3TOM paloHe, HO U BO MHOMMX MeCTax, rae oA MEHSI0T UCXOAHble
dYHKUMM TPAAULIMOHHON MY3bIKM B HOBYIO COLMANbHYIO GYHKLMIO.

OcHOBbIBasACb Ha HabnAEHWM U UccnefoBaHnK baKTUYEeCKOro matepuana, JaHHas cTaTtbs, BO-NepBblX,
paccMaTpuBaeT CTPYKTYPY TaHLa U My3bIKK, YTOObI NPeAcTaBuTb 06Lwmne GOHOBbLIE 3HAHWS; BO-BTOPbIX,
NPUYMHA U3SMEHEHUS YacTU MECTHOIO NorpebanbHOro NpoLecca B TYPUCTUYECKUIM NOKa3 06CYK4aeTcs B
CB$S131 C MPUHLMMNOM, YTO TaHeL, NPU3HAETCA MECTHbIM HaceleHUEM KaK CUMBOJ 3THUYECKOW KYNbTYPHON
CaMOObITHOCTH, HO C APYroi CTOPOHbI FPaHb MEXAY MN3HbIO U CMePTbIO OblNa CTepTa, pasaene MHEHUS
KUTaMCKOro Hapoaa v pasHoo6pa3nB My3blKy U ABUXEHMS TaHUa. B-TpeTbuX, paccmaTpmuBaeTcs yracatowmn
o6pas cTpaxa CMepTH, KOTOPbIM NepepacTtaeT B UCNOJTHUTENbCKUIM XyAOXKECTBEHHbIM 06pa3s, YTo CBA3bIBAETCH
C 9KOHOMMYECKUM J0XOLOM OT NOAOOHbIX MOKa30B.

KnoueBble cnoBa:Tiaosang, Sayerhe, Hapog TyL3s, norpedanbHbli TaHeL, My3blKa MasblX HapoLoB Kutas.
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Abstract

The article examines the ways of understanding and construction of “dansology” and its development on
the example of the Xinjiang Art Institute. The author cites from the history of different levels of training in the
specialty of dancing at this institute from the day of its establishment. The medium-term and long-term plan
for the education and development reform in education (2010-2020) by the National Ministry of Education
of China, remains an important priority. The place of practical teaching of dance and the goal of improving
mastery in conditions of diversification are also analyzed. The efforts to the construction of dansology in the
relevant fields,thesetting of objective consciousness and the coordination of culture are considered by the

author in the global vision.

Keywords: China, Xinjiang Art Institute, dance, dansology, Educational Program.

Introduction

The history of dance major in Xinjiang
Arts Institute started from 1958, from
the secondary education established
from the middle of last century to the
undergraduate education started from
2001, it obtained the conferral right of
master’s degree of dancology in 2013 and
enrolled the first batch of academic master
degree candidates, and it also acquired

61

the conferral right of professional master
degree in 2014. At present, dancology
covers 3 undergraduate programs,
including dancology, dance performance,
choreographer and 5 major fields.

From the original secondary education
developing into today’s undergraduate
and postgraduate education, it has had
almost sixty years’ history. In this nearly
sixty years’ history, the university has
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aimed at constructing comprehensive arts
university, it started with the formulation
of personnel cultivating program, the
construction of practice teaching platform,
management system and other aspects
and organically combined dance practical
training, stage performance, performance
viewing, club activity, social practice,
specialty practice, graduation project,
dance creation, dance competition and
other subsystems together, which has
achieved results in promoting the practical
ability of students in all majors of dance.
However, discipline construction and
development is still faced with some
issues that are to be solved, hereby some
constructive thoughts and suggestions
are proposed, which intends to reach

an agreement with experts and scholars
and make a contribution to the healthy
development of dancology.

Methods

1. The core thoughts on the
construction of teaching system of dance
arts

State Medium and Long Term
Educational Reform and Development
Plan QOutline (2010-2020) issued by China
National Ministry of Education specifically
stresses the importance of “intensifying
practical teaching linking” in higher
educational field and considers practical
ability as one of the three abilities, which
is as important as study and innovation
ability. Xinjiang Arts Institute responds
the social need in time and focuses
on cultivating comprehensive talents
who integrate dance performance,
choreography techniques, works creation
and theory teaching, that is, cultivating
students’ expression, taste, creativity and
the ability of teaching. Positively create
practical cultivation platform both in school
and out of school and use basic knowledge

and skills to mould and perform dancing
works. Both teachers and students

will be involved in the whole process,

feel personally, practice repeatedly and
understand the sublimation to enhance
expression, taste, creativity and the ability
of teaching.

In the practice process, we have
improved the cognition that higher arts
education is an important joint point of
the first power of innovation, the first
resource of talents, the first productive
force of science and technology and the
first soft power of culture through learning
and reference. And therefore, to fully
give play to the function of joint point, we
have actively adapted the social need on
senior arts talents, taken advantage of
the school-running characteristics and
geographical advantage of Xinjiang Arts
Institute according to the demand of
cultivating top-notch innovative personnel
proposed by the state, which attracted the
exchanges andcooperation of inland art
academies, partner assistance academies
and art academies in peripheral friendly
neighbors; and powerful exploration was
also made in promoting good neighborly
and friendly relations, developing art
discipline and cultivating compound and
creative senior talents.

In terms of specific methods, firstly, the
construction of practical teaching system
of dance arts is strengthened and it takes
the cultivation of students’ practical ability
as core and takes three dimensionalities
as basic entry points including classroom,
stage and society, which puts effort
into training students’ basic ability and
promoting the skills of stage performance
on the one hand, and focuses on
moulding students’ connoisseurship
and critical consciousness on dance
works and cultivates the creative ability
as far as possible on the other hand.
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Stress the significance of practice places
both in school and out of school for the
cultivation of students’ comprehensive
abilities. Provide guarantee for the forging
of students’ practical ability through
completing the matched mechanism
construction of practical teaching course
system. Secondly, to combine classroom
training with stage performance and
provide a platform for both teachers and
students to show creative ideas and

skills in the process of stag practice,

which stimulates the teachers’ and
students’ creative enthusiasm of dance
and promotes the creative ability of

dance. The students transform into active
performance from passive performance,
and their stage experience is accumulated
constantly in practice and the creativity and
performance is highlighted and intensified.
Thirdly, to combine school study with
social practice, social practice consists

of in-school practice and out-of-school
practice, the former mainly are all kinds of
teachers’ and students’ dance activities in
school, while the latter includes the field
survey of dance folk-custom, activities to
bring cultural scientific medical services to
the rural areas in summer time, gratitude
performance, the attendance of all kinds of
culture and art shows and communication,
the practical activities of competition and
so on. Fourthly, to combine professional
training and dance competition, the

period of national level and provincial

level professional dance competition is
longer, students not only get trained of
corresponding combination within a longer
period, but also constantly and repeatedly
practice, view and emulate and perform,
which will guickly improve both their dance
performance and practical experience on
stage. Fifthly, to combine optional field and
supported project, encourage students

to observe and think more on specific
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fields of dance major in daily learning and
life; and also encourage both students
and teachers to declare social practice
project of all levels together, make dance
major students have a more and deeper
thought on dance practice in the process
of field survey through the implementation
of practice project so that the structure
of practice knowledge of dance major
students can be optimized and the

ability cultivation can be intensified.
Sixthly, to combine teachers’ teaching
and extracurricular self-study, which is
required in the practice teaching reform
of dance major; use system to mould
students’ good extracurricular habits and
encourage students to autonomously take
advantage of dance studio and multi-
media classroom to strengthen practice
after class so as to fully consolidate the
classroom knowledge.

Results

2. Intensify the practical teaching link

The activity space of practical teaching
of dance is relatively complicated and
the purpose is more diversified, which
involves classroom, outside class, some
scenes outside school, the expansion
of knowledge, the improvement of
skills, the promotion of theory and other
purposes, which determines the diversity
of practical teaching of dance major,
what’s more, there is also a mutually
connected structure system between
scenes and types. For the past few years,
the construction of dancology of Xinjiang
Arts Institute has focused on promoting
the construction and implementation of
practical teaching system of dancology,
dance performance, dance education
and choreographer. Start with the
amendment of talents training program,
the construction of practical teaching
platform, management system and other
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aspects, and organically band practical
training of dance, stage performance,
performance viewing, club activities, social
practice, specialty practice, graduation
project, dance creation, dance competition
and other subsystems together according
to the discipline characteristics of dance
major; taking “project teaching” as
orientation has achieved a great result in
promoting the students’ practice ability

of all dance majors. Firstly, to complete
the assembly line construction of the
practice ability cultivation of “one stage
one competition in practical training” and
form a fixed training pattern of practice
ability, which is from classroom training

to stage performance and then to dance
competition so as to practice the continuity
of teaching and promote the of practice
effect. Teachers take advantages of
special performance of dance in classroom
training and inspect and evaluate the study
effect of dance major students from which
excellent students can be found. Select
these excellent students to join dance
troupe and Xinyi Song and Dance Troupe,
and positively organize them to participate
in the stage performance of large-scale
comprehensive variety shows. Secondly, to
complete the assembly line construction
of the practice ability cultivation of “one
project one practice in classroom”,
cultivate students’ basic theoretical
attainment and interest in dance culture

in classroom learning, conjunctively push
out a scientific research project based

on practice, guide both students and
teachers to cooperatively declare social
practice project, based on the enough
financial support, encourage students to
spend holidays on field survey, increase
students’ understanding of dance practice
and the comprehension of dance culture,
promote students’ dance connoisseurship
and provide full materials for dance

creation. Thirdly, to perfect the matched
mechanism construction of practice
teaching course system, build a detailed
and systematically-operated assessment
criteria that focuses on three aspects of
teaching, including condition, process and
result, guide and promote the reform of
practical teaching, intensify the macro-
control of practical teaching and further
deepen artistic practice and classroom
teaching interaction. Artistic practice
services social culture has achieved the
close integration of course construction
and artistic practice; strengthen the
cultivation and development of students’
autonomous learning mode has solved
the employment difficult problem of
students. Fourthly, the university reinforces
the construction of innovation team

and requires the discipline leaders to
lead innovation team and students to
actively take part in creation practice and
theoretical research activities. We not
only promote the teaching quality but
also encourage teachers and students
to actively carry on all kinds of creations
and performance projects relying on
“Xinjiang Modern& Contemporary Dance
Creation Research Innovation Team” and
the team construction of “the Culture
and Teaching Research of Xinjiang Folk
Dances of Chinese Ethnic Groups”. We
positively undertake the plan, training,
guidance and performance activities

of cultural projects of national and
relevant government departments of
Xinjiang Uyghur Autonomous Region

and all prefectures, which has obtained
tremendous social benefit and economic
benefit, greatly raised the popularity of
the university, trained teachers’ and
students’ creation and performance ability
as well as enhanced the employment
rate of graduates. For example, in recent
years, the large-scale projects of nation
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and Autonomous Region have been
undertaken by the team, including the
performance on Xinjiang float in the
military parade activities of the 50th
anniversary of People's Republic of China;
the “performance in touring activities”
performed by Beijing workers in cultural
palace to celebrate the 55th anniversary
of National Day and the design and
performance task of Xinjiang float in the
60th anniversary military parade activities,
the performance of opening ceremony
activity of China Xinjiang International
National Dance Festival from the first
session to the third session, the artistic
performance of the opening ceremony

of the 13th Winter Games in China,
Awards and Artistic Performance Activity
of national Russian language year in
Xinjiang, large-scale artistic performance
of the opening ceremony of Manas
International Tourism and Culture Festival
in Ke prefecture, Xinjiang, China and other
performance activities. Relying on the
national support, we have successively
visited America, UK, France, Korea, Japan,
Thailand, UAE, Tajikistan, Uzbekistan,
Kyrghyzstan and other countries as well
as Hong Kong, Macao and Taiwan regions
to develop academic communication

and performance activities; at the same
time, we also encouraged both teachers
and students to take part in all kinds

of national level and provincial level
competitions and activities. In recent

five years, the teachers and students

of dancology have accumulatively won

59 national level and above provincial
level prizes in all kinds of competitions,
including 5 first prizes of national level
competitions, 8 first prizes, 46 second
and third prizes of autonomous region
level competitions; on the other hand, all
kinds of measures have been taken to
encourage teachers to engage in scientific
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research and creation, which completed
the nationwide planning task of art
scientific Xinjiang Modern& Contemporary
Dance Survey, supporting projects named
Xinjiang Uyghur Dance Course, Xinjiang
Tajik Nationality Dance Course, Training
Course of Dance Basic Skills, Dance
Xinjiang to Rhyme, Teaching Methodology
Textbook of Uyghur Dance, Teaching
Methodology Textbook of Ballet Basic
Skills, Theorical Course of Choreographer,
Dance Anatomy Teaching Course and other
professional textbooks of autonomous
region textbook compilation with local
characteristics. Teachers have published
over one hundred papers in national core
journals and provincial level periodicals,
which cultivated a group of young and
middle-aged backbones of dancology
and the members of innovation team.
In terms of the construction of teaching
staff, the in-service teachers’ proportion in
studying for doctor’s degree and master’s
degree has increased obviously as a
result of going out for further education,
visiting and studying abroad, which
has further optimized the educational
background structure of teaching staff
and teachers’ teaching, creation and the
quality and level of academic research
has improved obviously. In terms of
communication, we have increased the
culture and art communication with
Central Asian countries in recent years and
signed cooperation agreement with arts
universities and relevant organizations
in Kazakhstan, Tajikistan, Uzbekistan,
Kyrghyzstan and other countries, which
cultivated nearly one hundred music and
professional dance talents for Kazakhstan,
Kyrghyzstan and other countries

For years, dancology has been
determined as a key support discipline by
Autonomous Region; majors of dancology
have been defined as key majors of
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Autonomous Region arts discipline
development. “The construction of Xinjiang
choreographer and creative teaching
system” won the third prize of Excellent
Teaching Achievement of Xinjiang Uyghur
Autonomous Region; the construction of
dancing arts practical teaching system
under the idea of “constructively combine
teaching and learning, choreography
begets performance, blend skills and
methods” obtained the first prize of
Excellent Teaching Achievement of
Xinjiang Uyghur Autonomous Region in
2016. After the long-term construction

and development, several disciplines and
majors of dancology have topped the list at
home.

Discussion

3. The difficulties in discipline
construction and development

After several years’ construction, the
dancology of Xinjiang Arts Institute has
possessed certain advantages, project
practice teaching mode of “trinity”,
including teaching, practice and creation
is built in basic skKills training, professional
(play) training and comprehensive practice
innovation, which perfects the training
system of practice teaching innovation
ability of three levels; the cultured students
basically possess the needed knowledge,
abilities and qualities that adapt life-
long education and social development
and change. Take “project teaching” as
orientation, teachers and students create
works together to lead teaching, which not
only expands the students’ comprehensive
qualities but also enhances the students’
professional practice ability. At the same
time, positively carry out the exploration
and cultivation of top-notch innovative
personnel, and constantly quicken
the construction of innovative talent
training system, which is suitable for the

comprehensive arts universities.
However, for a long time, the
development of dancology of Xinjiang
Arts Institute is still faced with many
issues and difficulties, which are mainly
shown in following aspects. Firstly, the
hierarchical structure of dancology is
unreasonable; secondly, the major has
an unbalanced development; thirdly, the
conditions of school operation are to
be improved; fourthly, dancology gives
first place to master, there is no doctor's
degree yet, the structure of teaching
staff is to be improved and so on. The
reasons are as follows after analyzing;:
firstly, there is a big gap between arts
universities in every province in terms of
expenditure and appropriation because
of the unbalance of domestic economic
development in China, especially there is
a larger difference in eastern developed
regions and western developing regions;
secondly, the comprehensive conditions
of dancology of Arts University, which
has difficulty in introducing doctors and
other high-level personnel, have some
disparities comparing with inland colleges
and universities; thirdly, strengthen the
academic communication, especially the
enhancement of art communication and
cooperation among domestic and foreign
art academies, fully take advantages of
geographic advantages, multi-culture
advantages, intensify the construction
of dancology and make a contribution to
human civilization and social development
as well as enhance good neighborly and
friendly relations.

Conclusion

With the promotion of the national soft
power, the cultural and art career of the
Autonomous Region is developing rapidly,
we believe that Autonomous Region Party
Committee and government will increase



the support and the above-mentioned China cultural spirit as own duty, develop

issues will be solved in the near future. and expand the China spirit in world

In a word, we hope to together carry dance art structure and achieve the
forward the theme consciousness and innovative inheritance and creative
independent spirit of art creation and art conversion of excellent traditional dance.
education with international and domestic Insist on motivating the innovation vigor of
dance counterparts. Make efforts to China traditional dance art in

dancology construction in respective contemporary language environment,

fields, establish the subject consciousness  stimulating the excitation of dance art
and culture coordinate of China dancology education tradition in modern education
in global vision, take the realization of system and moistening the dance art until
epochal inheritance and promotion of when it influences the world.

AAHCOJIOTUSAAHBIKAJIBINTACTBIPY JXOHE AAMbITYIbIH PE®JIEKCUACDHI - JAHCOJIOTUSAHbIH
WbIHXAH OHEP UHCTUTYTbI MbICAJIbIHAA

Tanar Typau
WibIHXXaH 6Hep HHTCUTYTbI, YpiMmwi, KbiTak

AHpaaTna

Makanapa LWbiHXaH OHep MHCTUTYTbIHbIH, MbiCaNibiHAA «4aHCONOrUSAHbIH» TaHbIMbI YXOHE KYPbITYbIHbIH,
Konaapsbl *aHe AaMybl KapacTblpbliaFaH. ABTOP MHCTUTYT KypbliFaHHaH 6actan ocbl MaMaHAbIK 60MblHLLA
apTYpNi feHrengeri Kaap fAanblHAay TapuxbiHaH KenTipesdi. KbltanablH, YATTbIK 6iniM 6epy MUHUCTPAIrI
JavblHaarFaH 6inim 6epy canacblH KanblNTacTblpy MeH pedopManayabiH opTalla XaHe y3aK Mep3imai
*ocnapsbl (2010-2020xK.) 6acbIMIbIK MiHAeTTepre ue 60sbIn Kana 6epegi, 6Uai OKbITyAa NPaKTUKaNbIK
KEHICTIK }XoHe anBepcndbuKaumns KaraamblHAarbl LEGEPNIKTI XeTingipy MakcaTbiHAa TangaHagbl.
MaaeHWeTTIH NoHAiIK caHanblNblFbl MEH YWUNECIMAINIK afFblHaH aBTOp XahaHAblK K&3KapacTblK TapanbiHaH
Tangay *yprisreH.

Tipek ce3pep: KbiTal, eHep UHCTUTYTbLI, 61, AaHconorus, 6inim 6epy 6araapnamacsl.

PE®JIEKCUADPOPMUPOBAHUA U PASBUTUATAHLIOJIOTUU ~HA NPUMEPE
AAHCOJIOTMUCHUHBLI3AHCKOro MHCTUTYTA UCKYCCTB

Tanar Typau
CHHb3AHCKUHA UHCTUTYT HCKycCTB, Ypymuu, Kutau

AHHOTaUMA

B cTatbe paccmaTtpmBaeTcs NyTM MOHUMaHUS U MOCTPOEHMS «4aHCONOMMU» U Pa3BUTUS Ha NpUMepe
CuHbLBaHCcKoro MHcTutyTa McKkycctBa. ABTOP NPUBOAUT U3 UCTOPUM Pas3HbIX YPOBHEN NOArOTOBKKU KaapoB Mo
cneumanbHOCTU TaHLEB B 3TOM UHCTUTYTE CO AHS ee ob6pa3oBaHus. CpeaHECPOUHbIN U AONTOCPOYHbIM NiaH
pedopMbl 06pa3oBaHns U pa3BUTUS B chepe obpasoBaHms (2010-2020 roabl), M3aaHHbIM HaumoHanbHbIM
MuHUCcTEpPCTBOM 06pa30BaHus Knutaa octatoTcs BaxHbIMWU MPUOPUTETHBIMU 3a4avaMU.AHaNU3NPYETCS TaKKe
NPOCTPAHCTBO NPAKTMYECKOro NpenoAaBaHns TaHLa 1 Lenn yCOBEpPLLIEHCTBOBAHMSA MacTepCTBa B YCNOBUAX
aneepcuonumKaunu. NprunoxeHne yeuamm K NoCTPOEHMIO AaHCONOMMN B COOTBETCTBYIOLWMX 061aCTSX,
yCTaHOB/IEHWE NPEAMETHOIO CO3HaHUA M KOOPAUHALMS Ky/IbTYpbl aBTOPOM PAaCCMOTPEHDI B rno6aibHOM
BUAEHUM.

KniouesBble cnoBa: Knutai, MHCTUTYT UCKYCCTB, TaHel,, JaHconorusa, o6pasoBaTe/bHble MporpaMmsl.
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MODERN CHILDREN CINEMA - COMMUNICATION AND PSYCHOLOGY OF CHILDREN’S PERCEPTION
OF THE SCREEN

Abstract

The article reviews modern films and television series for children from the point of view of their relevance
to upbringing, follow the literary traditions as the history of the people, the interpretation of fantasy stories
and through new topics and ideas. Because, a movie for children with its fairytale elements and repetition
of valuable concepts continues to attract the attention of all family members — spectators of different

ages. Each generation comes with its own interpretation of what they see, read, hear, and move on to their
successors for the further transfer of their experience. In this sense, fantasy elements are an important
component of children’s cinema, for the development of the imagination of children. It brings children closer
to the historical and cultural heritage in the context of different examples, develops their spatial symbolic
thinking. The author compares old and new ways of understanding films for children to the conclusion that it
is interesting at present that children do not consider television something new and exciting, but for them it is
an obligatory and important component of perception of reality.

Keywords: films for children, modern cinema for children, perception of films, new and modern.

Introduction

In children cinema all elements of
the individualization process or at least
some consequences apparently parallel
with the observed in the individualization
process in people can be observed. The
movies with their nature kind mostly reflect
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the moments related to certain action’s
performance, to the narration of a certain
story via a chain of actions. That how the
movies show key moments of the way
which has been or is about to be traveled
by human consciousness.

In his writings Vivian Pramataroff states
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that group work with children is extremely
enriching. “Children always keep the door
to their world hospitably opened. This is a
valuable gift, which we accept. They let us
in and through their view and interpretation
we understand the movie that we have
watched together with them while taking
into account our experience and security,
which we have given them. Maybe they will
have more faith in themselves as persons
because if cinema is an illusion then in
reality there has to be place also for the
good.”

Nowadays children literature offers
different guidelines for fantasy, language,
style, and even specific interpretation
of the specific piece of work as a whole,
when it comes to developing a story.
While advertising the traditional works,
children literature starts to be directed
toward periodically changing modern
topics and ideas which are systematically
repeated as very new and very interesting.
Unfortunately in its essence in most cases
it stays only very sellable (or if we look
objectively it is just more launched and
more advertised) part of nowadays works.
On the background of the colorful, rich,
and diverse children literature there is a
very small number of good works among
the new writings that will stay and be
rereleased and preserved in the future.

Tove Jansson says that “there is a
period in life which is not necessary to be
ruined by concern and responsibility. The
way we wake up is important because we
have to get through each long day. Our
childhood is our morning”.

Exposure

Cinema continue to follow the traditions
of the literature and in it as well as in the
written works as a result of the desire to
enrich the current treasury for literature
works for children retold folk stories,
interpretations of fantasy stories, new

topics and ideas come up. The cinema

for children with its elements of a fairy
tale and recurrence of prized concepts
used to attract the attention of all the
family members — audiences of different
ages. Every generation comes with own
interpretation of what they have seen, read
and heard and pass to their successors
for further development. The fantastic
elements in the fairy tales additionally
encourage and develop the imagination
which is a fundamental part of children’s
development. The fantastic elements
introduce the children to the historical and
cultural legacy in the context of different
examples, develop their spatially symbolic
thought. “Nevertheless children’s direction
of thought stays concrete in its essence.
But anyway it has to be taken into account
that their concrete is still unaffected.

This is a bit more abstract than the direct
interpretation. The strong egocentrism
which deforms children’s personality
starts to fail to the touch of reality, with the
education and the social communication”.
Also the first logic processes start to take
the place of the intuition from the former
step.

Methods

Going back to the field of the children’s
fantastic stories in the studios of “The role
of imagination in the study of the future”
one of the famous west futurologists from
the recent past Robert Jungk puts his hope
not in the critical and the logical but rather
in the creative imagination. “It features
the era and in most cases leads the mind
beyond the margins of the controversies
which were featuring the past and were
looked unsolvable”.

In the researches of the children
psychology an interesting occurrence
has been observed. Little children do
not understand different moments or
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elements from the screen art and exactly
this is one of the key incentives for their
development. Children actively perceive
and try to understand the images shown
to them. The things that are not clear to
them provoke them to co-create and cook
up in order to make clarify it. This is one
of the most important processes for the
audience. Often the very “unclear” is what
triggers the imagination and makes people
to imagine and to come up with own
theories and explanations. Often this is
beneficial for children’s development.

As the literature and the cinema are
overflowing with new stories finding an
interesting and moving plot is a problem
that becomes more and more actual.

Still interesting and intriguing works are
the adventurous movies in which the
protagonist is clashing with different
fantastic creatures, leads battles, save
princesses etc. The authors of such plots
are not worried about failing because
when there is a dump in the plot it can be
easily compensated with the actual and
banal but attractive vision. Another way of
modernizing the plot is it to be based on a
story known to the children but narrated in
a different, funny way. This happens when
the roles of the characters are changed
and the whole action becomes more of a
comedy or even parody.

Results

Such examples are the screen
interpretations of well-known literature
works as “The war of the Buttons” written
by Louis Pergo and “Les innocents de
Paris” written by Gilbert Cesbron. These
examples are giving us a very clear
overview of the situation. This stories
do not only exist in the memory of the
nowadays children but also in their
parents’ and grandparents’ but difference
is that in children’s consciousness they
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the plots are jacked in a bit more modern
screen versions. Such versions often
include investigations, epic battles, looting,
expeditions, many exploits, games of
musketeers and trappers, team games,
building activities and... at most or at least
more than we think there are endless
proceedings, creating traditions and rule
sets, also hierarchies, creation of projects
which will never be realized...

Some of the most popular plots are
based on some kind of competition
between the characters who are united in
teams and gangs. Pokémon and Yu-Gi-Oh
can serve as good examples of such plots
because they easily jump off the screen
in the form of a game among the children.
The formula is very easy but scores. An
animated character is created — a kid that
is on the targeted age. He or she has the
ability to call fantasy creatures to fight on
his side and the only guideline in the whole
plotis “who of the characters or which of
the teams is going to win”. The children
get infatuated not because of the story but
more likely because of his or her interest
towards the new creatures and rules of the
game.

Looking back into the problem,
nowadays children seems to lack
concentration in order to read longer texts
and prefer to watch what is written instead
of reading or to read a briefer version and
if available — illustrated. Even though the
children writer Jasminka Petrovic’s opinion
on that matter to not be that pessimistic:
“Today the atmosphere and space of art
for children just changed... Important is
simply good idea. Good idea gives liberty
may change space in the room. Good
idea usually causes smiles, applause,
rejoicing ...”.

Another factor that has to be taken into
account is that in the movies for children
as well as in the books for children the
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plots “lives” in one generation to the next
for a very long period of time. Children
got introduced to their parents’ dearest
childhood movies and books. Of course
every new generation quickly changes
their priorities which change themselves
but the classic works for children always
survives. “The favorite” movies from the
childhood later on become part of people's
“emotional autobiography” transfer
associations and memories.

Interesting facts about the children
writings can be found in the article
“Children's books are never just for kids”.
The authors of different children books
write with the clear idea that their book
would be reread in different periods of
the man’s development — not only as
children but also as grown-ups. Neil
Gaiman says that whenever he writes
a story about children he takes into
consideration that if the story gets to be
liked it will be re-read as a new. That is
why he concentrates more and tries to get
into the story even more than when he is
writing about adults. His book “Coraline”
(later on the screen interpretation of the
book will be considered) most of the words
seems to be much more sense fully and
emotionally meaningful to the story as a
whole. Some parents seem to be worried
about a repetitive reading of a certain
book (in our case repetitive watching of a
movie) but that is not bad at all. Every time
a book is read a new or a movie is being
watched a new that gives the reader or
the spectator a new point of view over the
already known story. Re-reading or re-
watching gives a deeper understanding of
the plot’s topics, ideas and images. These
certain phenomenon obligates the writers
or the directors to work on many levels
burdening the story with far deeper vision
and emotion. That is exactly how the books
and movies for children can be handed

over to the next generations by the former
generations and to be transformed into
“classics”. Usually the books and movies
from childhood determine the choice of
books and movies when people are adults.

Discussion

In the research of narrative and
visual aspects of the childhood cinema
a significant problem is the choice of
technology used in order to be established
communication with the kids. Now quotes
that lay in the bases of esthetic meatiness
in relation of level communication author
— spectator and screen — imagination and
it's reproducing for children auditory.

Exactly the author and the spectator
are the ones who create the whole
mystery about what is happening on
screen. The children are a very appropriate
audience. Astrid Lindgren has said once
in an interviewthat children are not that
boring and not that critic as the adults.
With their imagination they take what is
on screen and transform it into various
fantastic things in their minds. All children
can embrace every story no matter if it
is on paper or on screen “near the heart
and their characters become real people
and real friends”.With the big progress
of digital technology the possibilities
for indirect communication are coming
closer and closer to direct. From the
point of view of researchers in the field of
media psychology fairy tales has a lot in
common with some of the principles of
“virtual identification” and the principle
of repetition which is becoming more and
more popular in the narration in order to
remodel the modern space into something
“modernly brief” on the screen with which
children have gotten used to from very
early.

Marie-Louise von Franzin her research
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about the archetypical motives in the
magical fairy tale states that only those
things that reflect human structures
manage to preserve in the memory of

the people and to pass along while those
that are influenced by individual problems
are being told around only among people
with similar problems. In children cinema
the contrivance from the horror movies is
used — looking for fear, horror and mystery
for the spectator. Children close their eyes
and turn their heads around horrified

on the “scary” scenes but passionately
following the movie. The analysis of
well-known characters from myths, fairy
tales, horror movies, science-fiction and
historical epos is directed towards a search

of an attractive in its own way but still it
often appears as monstrous image. So
constant comparison over the elements
which represent a certain image from the
literature in the cinema support analyze of
the specifics and interpreted in a special
way on symbolic and even characteristic
level. In a similar way children become
fans of productions such as Bakugan,
Harry Potter and the Wizards of Waverly
Place and many others. Stories as Harry
Potter give the children the unconscious
feeling for metaphysical freedom in social
situations such as the school, the boarding
house and in many cases the family (see
fig. 1).

Figure 1. The still from the movie “Harry Potter”

Nowadays children do not interpret the
digital boom as something fantastic and
new but rather normal and usual or even
mandatory for the screen productions.
The perceptual way of interpretation is
changed. They expect the key of the movie
to not be in the good narration butin
the good vison. Children understand the
fabulosity of a story not only through direct
“fairy-fantastic” vision but also through
switching between different pictures of
the same story. Something facilitates
easiness to use this has appeared with
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the linear editing. That way a new idea of
time and space is created. This “imaginary
continuum” is a concrete imaginary

thing in every aspect of the real time and
space, which is caused by a constant
conceptualization of the different moments
in the story. For children “the fantastic”
which is on screen equivalents magical.

In a similar way in the beginning of the
cinema industry, when the cinema was not
using real ideas but the physically visible
aspects of reality it manages to catch the
phenomenology of perception reality. That
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is how the cinema manages to change the
old romantic idea for “art” — “in contrast to
all former arts it is the only which preserves
its starting material more or less intact”

Conclusion

Still nowadays children continue to
expect the usual plot structure and the
usual images from the TV screen. In
order one qualitative art to be properly
valued and wanted, the customers should
have an exact mindset and to value and
look for art in this direction. Sometimes
in the literature for children the elitism
takes the lead so the “intellectual” and
totally understandable for the kids filled
with snobbery literature is being praised
by certain esthetes but rejected by the
children. But modern vampires, wolverines,
fairies and magicians are still on the
cinema screens.

Excellent example is one of the latest
Serbian children movies “The fifth butterfly”
(directed by: Milorad Milinkovic, 2014)
based on the book of one of nowadays
most famous Serbian children writer Uros
Petrovic. It is a story about the adventurous
life of the 13 years old orphan Alex and his

friends from the boarding house Gordan,
Maia and Vlada. Only the little Alex has the
ability to see the medieval knights Zlodoci
who are the guardians of the silver secret
that protects and heal the orphan and even
to resurrect the death which can change
the course of history. The Antagonist —

the old and greedy Yovica Wuk is trying

to abuse the powers of the silver secret
and to become immortal. In the End after
a sequel of countless adventures Alex

and his friends manage to defeat the
powerful evil. Based on adventures the
plot is constantly connected to the social
motives of the characters and shows the
nowadays children, who want to get to
know the world, as free in their imagination
— something usual and expected from

a children directed plot. The movie is
distinguished as the first Serbian 3D
movie. It is not animated but a feature with
elements of computer animation, special
effects and digital work over the shots. One
of the most interesting visual characters

is the white hedgehog which goes through
the whole story as a live little spark (see
fig. 2).

Figure 2. The still from Serbian children movie “The fiith butterfly” (directed by: Milorad Milinkovic, 2014)

73



The key word about many of the movies
is “nowadays” or “new”. The question is
then why the audience is not looking for
new plots and actions but is relying on
the classics and if not classical, at least
old literature. Maybe this is because the
choice is mostly based on the memory of
the parents, or the recommended literature

in school, or on many other little things

on the cinema screen. It is very rare for a
parent to look for a new story for him or
for his children. Maybe it remains a matter
of fear, insecurity and distrust towards

the nowadays new works or insufficient
advertisement and awareness in this
sphere.
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COBPEMEHHOE JJETCKOE KHHO UINCUXO0JIOrUAl AETCKOro BOCINPUATUA IKPAHA

P.HeMKoBa
UncTutyT nckyccreosepenun (BAC), Copun, bonrapus

AHHOTaumA

B ctatbe paccmatpmBatoTcs COBPEMEHHbIE GUIbMbI U TENEBU3UOHHBIE CEPUanbl ANS AETEN C TOYKM 3pEHUS
WX aKTyallbHOCTM B NpoLiecce BOCNUTaHUS, CefoBaHMsa nMTepaTypHbIM TPaauLMaM, UCTOPMK Hapoaa, a
TaKXXe MHTepnpeTaums GaHTaCTUYECKMX PAacCKa30B Yepes HOBblE TEMbI U ieun. KMHO ans aetei co cBoumu
3/1EMEHTaMM CKa3KKU M MOBTOPEHNEM LIEHHbIX KOHLEMLMM NPOAOIKAET NPUB/IEKaTb BHUMAHME BCEX Y/IEHOB
CemMbM — 3puUTeNnen pasHoro Bo3pacTta. OQHaKO Kaxkaoe NoKosfieHUe NpuxoauT ¢ CO6CTBEHHOW MHTepRpeTaLnen
TOrO, 4TO OHM BUAENM, YUTaNU U CAbIWaNK, U NepejaeT eeCBOMM NpeeMHUKaM Ans AanbHenwen nepegaym
onbiTa. PaHTacCTUYECKUE ANEMEHTHI ABASIOTCS BaXHOM COCTaBASAOLWLEN AETCKOMO KMHO, CMOCOBCTBYIOLWEN
pas3BUTHIO BOOGpaxeHUs aeten. KWHO NnpnobLiaeTmx K ICTOPUYECKOMY M KyNbTYPHOMY Hacneaunto B KOHTEKCTe
pasHbIX NPUMEPOB, Pa3BMBAET UX MPOCTPAHCTBEHHO-CUMBOIMYECKOE MbllL/iIeHMe. ABTOP, CpaBHUBAs cTapble
M HOBbl€ CNOCOObLI MOHUMaHMWS KMHO ANs AeTeW, NPUXOAWT K BbIBOAY, YTO B HACTOsILLEE BPEMS JE€TH He CYMTaloT
TeneBnaeHMe YeM-TO HOBbIM M 3aXBaTblBaOLWMM, HO 4151 HUX 3TO 06513aTENbHbIN U BaXKHbI KOMMOHEHT
BOCMPUATUS peanbHOCTH.

KnoueBble cnoBa: G1ibMbl 4715 JETEN, COBPEMEHHOE KMHO A5 AETEN, BOCNPUATUE GUTbMOB, HOBOE U
COBpEeMEHHoe.
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3AMAHAYHU BANTIAJIAP KUHOCBI MEH BAJIANIAPAbIH 3KPAHADbI KABbIJIAAY NCUXO0JIOTUACHI

P.HeiikoBa
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AxpaTna

Makanaga 3amaHayu 6ananap obunbMi MeH TeeBU3UANbIK cepuangapiarbl Topouesnik MaHi 6ap e3eKTi 60/bIMn
TabblNaTbliH XanbIKTblH TapuXbl, GaHTaCTUKalbIK 9HMMeNep MeH }aHa TaKblpbinTtap, naesnap nanbimaamacsl
peTiHAaeri 9aebv aacTypnepai yctaHy KapacTbipbliaibl. OUTKeHi, 6ananapra apHanfaH KMHO ©3iHiH epTerinik
3MIEMEHTTEPIMEH XoHe Nanaanbl TYKblpbIMAAPAbl KanTanaybiMeH oTb6acbiHblH 6ap/iblK 6KingepiH, onpaabliH
SPTYpPAIi }KacTa eKeHiHe KapamMan Ha3apblH 63iHe ayaapyaa. Op6ip ypnak e34epiHiH KepreHi, oKplfaHbl

MEH }eKe narbiMaaynapbiMeH ToXKipubeHi Keneci isbacapnapbiHa XeTKi3y YWiH Keneai. byn mafblHaga,
daHTaCTUKasblK 3NEMEHTTEP Xac epKEHAEPAIH eNecTeTy KabineTiH AamMblTybl YLWiH 6ananap KMHOCbIHbIH
MaHblI3abl KypaMbl 601bIn Tabbinagbl. On XKeTKiHWEKTEPAI TapUXM oHe MOAEHU MyparFa apTypAi Mbicaniap
KOHTEKCIHAE aKblHAaTbIN, OnapAblH KEHICTIKTIK-paMi3aiK onnay )ynenepiH gambitagbl. Makanaga aBTop
Gananapfa apHanfaH KMHOHbI TYCIHYAIH €CKi }KoHe aHa TocCinaepiH canblCTbipa OTbIPbIN MblHaAaM TYXKbIPbIM
acanabl: 6ip KbI3blfbl, Ka3ipri yakblTTa 6ananap TeneBn3unsHbl KaHhaun aa 6ip kaHa, 6aypan anywsbl gen
caHaManabl, 6ipaK 6yn onap YWiHWbIHABLIKTLI KabblngayablH MiHAETTI 9pi MaHbI34bl KYpaMbl EKEH.

Tipek ce3paep: 6ananapfra apHanraH dunbmaep, 3aMaHayv 6ananap KMHocbl, bunbmaepai Kabbligay, XaHa
MEH 3amaHayM.
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M. AGaagueBa', M. Bakeesa?
I.2Kazaxckaa HaunonanbHas Akagemus
uckycerB uM. T.K. )Kyprenona,
Anwmarsl, Kazaxcran

KWHO®ECTUBAJIb «<BACTAY»:

«BACTAY»:
STHOKVYJIbTYPA
OTPA)KEHUHU

OPOTKOMET-

PAKHOTO

MHO

I3THOKYJ/IbTYPA B OTPAXKXEHUU KOPOTKOMETPAXXHOIO KUHO

AHHOTauMA

B cTtaTtbe onucbiBaeTcs BaxHbIM BKIaA, KVIHOd)eCTVIBaJ'IFI «BBCTay» B nNpoABUXXeHne MexayHapoaHoro
coTpyaHn4ecTBa C U3BECTHbIMU KMHOLLKOIaMKU MUPaA, a TaKXXe ero pa3suTtue, Lenn n 3ajgayvum, Kotopboie

OH NoAHMMaeT B obnacTu OTHOKYNbTYPbl B KOPOTKOMETPAXHOM JOKYMEHTa/IbHOM U UTPOBOM KUHO.
ﬂ,OKyMeHTaﬂbele C])VIJ'IbeI KaK HOCUTENU NpaBibl U pealin3Ma NoO3BONAI0T 3alfIAHYTb B Ky/bTypy, TPaAULINN,
UCKYCCTBO M XXU3Hb APYyroro Hapojaa. MNoaHMMaeTcs ogHa M3 OCHOBHbIX Npo6nem, aAKTyallbHbIX B UTPOBbLIX
paboTax,ee CyTb B TOM, YTOMHOIne GUNbMbI 1 UX Fepon TEPSIOT I3THOKYJIbTYPHbIE YEPTHI. B cTaTtbe Takke

npou3BefeH pa3bop M aHannM3 HECKONbKUX GUIbMOB-NobeanTenen KMHoOPecTnBans, BbiiBNEHbI UX CUMbHbIE U

cnabble CTOPOHbI, COOTBETCTBUE AeBu3y «BGCTay»Z «3THOKyﬂbTypa HapoAoB — BPEMEH CBA3YyOLWaA HUTb».
KnoueBble cnoBa: KBBCTay», KnHodecTnaarb, OTHOKYNbTypPa, KOPOTKOMETPaXKHOE KMHO, BU3YyallbHadA

aHTponosiorud.

BBepeHue

KnHodectnuBanb «bactay» — BaxHoe
KYNbTYpHOE COObITUE, KOTOPOE NMPOXoaUT
B Ka3axcTaHe yrKe WecTb NeT Noapaa
U 9BNSIETCS CBOEro poja NPeeMHUKOM
OAHOMMEHHOIro GpecTrMBans, NPoOBOAMMOro
B 80-ble roabl NpoLnoro seka. Ha
CEerofHsWHWM IeHb HOBbIM popmart
decTnBans paclimMpsieT rpaHuLbl 1
[lenaeT ero He TO/IbKO MeCTOM NPOCMOTpa
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KOHKYPCHbIX paboT, HO U NioWwaaKon
11 aKTMBHOIO OOLLEHNS CreymaancToB
pa3HbIX KWHEMaATOrpadUYECKNX
npodeccui.

22 anpensa 2011 roga 6611 noanucaH
MEMOpPaHIyM O COTPYAHUYECTBE MO
CO3aHM1I0 acCoLMaTUBHbIX BeayLLMX
KnHolwKon. OCHOBHas 3agadva 1 Lenb
[JaHHOro MemopaHayma — coaencremne
W KYNbTYPHbIA 0OMEH MEXay MOS0 bIMMU
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KnHematorpadmncramu BCEro mmpa.
MemopaHayMm, CTaB BaXHbIM LIAromM u
JIOCTUXKEHWEM B KYNbTYPE U UCKYCCTBE, B
JanbHewnleM NOBTOPHO NOAMNUCHLIBANCS,
cobupasn n o6beanHas Bce 60nblie u
60/blle HOBbIX YHaCTHUKOB.

B cosgaHnn meMopaHayma npuHaam
y4yacTue U3BECTHbIE LLKOJIbl U aKaJeMuu
KWHO, OH Obln NnoanucaH AByMs

KWMHOLLKObI U UX NPeacTaBUTENN
€03[aloT BCe YCN0BUA A1 pacLUMpeHUs
TBOPYECKOro noTeHUnana pexmccepos,
onepaTopoB, akTepoB. [eorpadus
KOHKypCaHTOB «bacTay»C KaxabiM rogom
paclumpsieTcsl, ecnum noHayvany yHaCTHUKK
Obl/In B OCHOBHOM M3 Ka3axcTaHa,
KbiprbidctaHa, Poccuu, ®paHumm,
AMEpPUKMK, TO B lalibHENLLEM CTanu

NpucoeanHATLEA  bocHus 1 lepueroBumHa,
Napaunb, benapyco, YkpaunHa, Typumsd. B

KasaxctaHe MeHHO 6narogaps NogoOHbIM
dpectTuBanam 3puTenn UMET BO3MOXKHOCTb

pekTopamu Kasaxckon HaunoHanbHOM
Akagemuu nckycctB nm. T. K. }ypreHoBa
Myxameauynbl A. 1 B fanbHENLLEM
HycumxaHoBow b.H., pektopom BIMKA

um C.A. TepacnumoBa ManbllieBbIM
B.C., avpeKtopom Hblo-MopKeKoit
KWHOaKageMun [1sHoMm MaKiepom.

Kpome TOro, B coctaB accounaumm
KWMHOLIKOS Ha AaHHbIA MOMEHT
BXOAAT: YHUBEPCUTET UCKYCCTB UM.
Mumapa CuHaHa, A3epbangrkaHCK1m
[ocynapCTBEHHbIM YHUBEPCUTET KyNbTyphl
M UCKycCcTBa, EpeBaHCKnI
[ocyaapCTBEHHBIMMHCTUTYT TeaTpa
N KMHO, KbIprbi3cKo-TypeuKui
yHusepcuteT «MaHac», benopycckas
[ocyfoapcTBEHHas akaleMnUs UCKYCCTB,
EBpasuiickaa akagemusa TeneBuaeHns u
paauo, Mpy3anHcKui focyagapCcTBeHHbIN
YHUBEPCUTET TeaTpa U KMHO UM.
LLl.PycTaBenu, bent bepn konnemx,
KneBCKMI HaLMOHaIbHbIN YHUBEPCUTET
TeaTpa, KMHo 1 TB um. N.KapneHkKo-
Kaporo, benopyccKkas rocygapcteeHHas
aKkaaemus UcKycctB, bantninckasa megua-
W KMHOLIKONa, YHUBepcuTeT
«TypaH», Kblprbl3ckuin flocygapCTBEHHbIN
MHCTUTYTUCKYCCTB UM. b.benweHanneson
n ap.

OrpomMHoe KO/IM4ecTBO KMHOLLIKON,
CTaBILLUMX YacCTblO €MHOr0 NpoLecca,
ornpasAblBaloT A4eBM3 KMHOdeCcTUBans
«bacTay»: «3THOKYNbTypa Hapoa0B
— BPEMEH CBA3YyloLWas HUTb».
O6beanHeHHbIe B 0HY accoLuaumio
KnHematorpadmn4ecKoro NnpocTpaHCTBa,

YBUOETb aBTOPCKME GUNbMbI, Bellb B
OO0JIbLUIMHCTBE CNy4aeB B KUHOMPOKATE Uun
Ha TeneBUAEHWUM TPAHCMPYIOTCS NPOEKThI
KOMMEPYECKOro NoTeHLMana.

«Cuna v o4apoBaHWe 3THOKYNLTYPHOIO
KWMHO — B €r0 UCKPEHHEM M CMENIoM
CaMOBbIPaXeHWW, OHO HAaCTpaMBaEeT Ha
OCMbIC/IEHWE CBOMX U CONEperKMBaHme
YyXKUX Apam, BEP U LieHHOCTEN. B cBsa3un
C 3TUM npeacToswmi dectneanb AacT
peanbHbI LWAHC caenaTtb 3THOKYNLTYPHOE
KWHO NONyNsipHbIM, Mpexae Bcero,

B MOJIOAEXKHON cpefie», — CHUTaAET
reHepasnbHbIi AMPEKTOp decTuBans
«bactay» C.AzanmoB[1].

MeToabl

Y70 }Ke cobon npeacrTaBnser
3THOKYNbTYpPa M KaK OHa MOXeT
NpPosIBASATLCA MOCPEACTBOM
ayaMoBM3yasibHbIX UCKYCCTB?

«3THOKY/bTYypa — 3TO COBOKYMHOCTb
TpagULMOHHbLIX LLEHHOCTEN, OTHOLLEHWUI
U NoBeAeHYeCKNX 0CO6EHHOCTEN,
BOMOLEHHbIX B MaTepuanbHOW, AyXOBHOW,
COLIManbHOM }N3HeaedaTeIbHOCTH
3THOCA, CNIOXMBLIUXCS B MPOLLIOM,
pa3BMUBaIOLINXCS B UCTOPUYECKOM
COLIMOAMHAMMKE N MOCTOSAHHO
ob6orauatowmx aTHUYECKON cneunuduKom
Ky/bTYpy B pas3nmyHbix popmax
camopeanusauuu nogemn» [2].
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B naHHOM cTaTbe caenaHa nonbiTKa
NnpoaHanM3npoBaTb KOHTUHIEHT PUIbMOB-
no6eauTenemn, KOTopble OTBEYAlOT 4EBU3Y
decTnBans u HecyT B cebe 3THOKYNLTYPHYIO
OCHOBY.

MmeHHOo 6narofgaps Takomy
NCKYCCTBY, KaK KMHemaTtorpad, MOXHO
paccmaTpuBaTtb U U3y4aTb Ye/loBeYecKue
TpaanLnK, KybTypy, OTHOLLEHMUS,
MWpPOBO33peHUne. Kaxabln 3puUTenb
nosy4yaeT BO3MOXHOCTb MO3HAKOMMUTLCH
C YYXKMUM ObITOM, OTHOLLUEHUAMM, Y3HATbL O
BMAEHWM PEKMUCCEPOB N3 APYrUX CTPaH, O
npo6nemax, KOTopble OHWU NOAHUMAIOT U
KOTOpble MX BOJHYIOT. Bo BCcex ¢punbmax-
y4yaCTHUKaxX B pa3HON Mepe NoKa3aHbl
3THOrpadUyYEeCcKNe 3NEMEHTbI KYNbTYphI,
0CoObIM B3NS pexuccepa n BuaeHune
Mupa.

dakTonornyeckom 6a3omn nccnenoBaHmA
ABIAOTCH HE TONIbKO caMu GUNbMbI
KnHodecTnBansa «bacray», HO U NpolLUble
nccnegoBaHUs M cTaTbM aBTOPOB, a
TaKXe UCCneaoBaHUs Ka3axCTaHCKUX U
POCCUMCKUX KONNET.

Ha ceroaHsWHWn aeHb, K COXaneHuio,
TOYHbIM 06pa3 aTHOrpadUYeCcKom KynbTyphbl
npeacTtaBuUTeNen pasnnyHbiX HapoaoB
TepsieTcs, 60NbLWNHCTBO TPaaUL MM
CTMpatoTcs nocpeacTtsoM TOro, 4To
4yesloBEK NOHUTCS 3a COBPEMEHHbIMU
TeHaeHunssMK. fopoaa, apxuTeKTypa,
oflexk/la CTaHOBATCA eAUHbIMU U MOXOXUMMU
APYr Ha apyra, TepsaeTcs OTIMYUTENbHOE
cBoeobpasne, KoTopoe B 6onbLIen
CTEMNEHM COXPAHEHO NULLIb B OTAANIEHHbIX
[lepeBHSIX, aynax 1 ropoaax. B noroHe
3a COBPEMEHHbIM YK1aA0M XHU3HMU,
€BPONENCKUMN NN aMePUKAHCKUMU
CTaHJapTamMu, MHOTME HapOoabl HAYMHAKOT
yTpayuMBaTb BO BHELWIHOCTHU, XapaKTepe,
NoBeAEHMN CBOWN MCKOHHbIE KOPHU. N B
KnHemaTtorpade, ecnu He 6paTb B pacyet
JOKYMEHTaNIbHOE KUHO M XPOHUKY, UTPOBbIE
GUNBbMbI CTAHOBSATCS MOXOXUMU APYr Ha
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Apyra, CNoBHO 6/IM3HeLbl. BHeliHe repown
®GWUNbMOB OTIMYAIOTCA, HO OHW BEAYT
cebs 0IMHAKOBO, U 3pUTESb HE OTINYAET
WX APYr OT Apyra, He NMOHMMAET, KTO eCTb
KTO, KAKUMW MOPanbHbIMW NPUHLIMNAMM
YXMBET TOT UK MHOW Hapo/l, KaKUe y Hero
COXpaHeHbl TpaaULIMK, KyNbTypa, Kakue
MCKYCCTBA €My MPUCYILLM.

Pe3ynbrartbl

KnHodecTtusanb «bactay» B3s1 Ha cebs
BaXKHYIO M CEPbE3HYI0 3aady — Bbl6paTb
N3 COTHM pa3HooOpa3HbIX GUIbMOB
Te, KOTOpble CMOrYT Mo-HacTosALWeMy
noKasaTb 3THOKY/LTYPY UK €€ 3NIEMEHTHI.
B KOHKypce nepBoro KMHodecTnBass
NPUHANK y4acTne dunbmbl ctpaHd EBponsl,
AmMepukn 1 Asuun. B nocneaytolmne rogbl
KnHodecTnBanb paspoccs. bosnblioe
BHUMaHMWe CTano yaensarbcs pasimyHbiM
MacTep-Knaccam U TBOPYECKUM BCTpeyaMm,
npe3eHTaLuaM MeXayHapOoAHbIX KUHOLLIKON
U CLLEHaPHbIM KOHKypcaM. B pamKax
KMHObEeCTUBaNa Havyana npoxoauTb U
MeXayHapoaHas Hay4HOo-NpaKTMyecKas
KoHbepeHLUs, B COOPHUKE KOTOPOM
Ny6NKYIOTCS CTaTbW MCKYCCTBOBEOB,
MarmcTpaHToB, JOKTOPaHTOB U eaTenen
UCKycCTBa. Pe3ynbraThl MCCneaoBaHus,
KaK ana KnHematorpaduu, Tak u
ans aTHorpadumm, NpeacTaBNaoT KaK
TEOPETUYECKUM, TaK N NPaAKTUYECKUN
nHTepec. Kpome Toro, cobpaHHble AaHHbIe
MOTYT CTaTb MCTOYHMUKOM /19 HOBbIX
HanpaBfiEHNN B MCKYCCTBOBEAYECKMX
nuccnegoBaHusx, B ydeOHO-METOANYECKUX
NoOCoOUsX.

N ecnn nogHMMaTb NPoBAEMY UMEHHO
3THOrpadurm B KMHO, UITN KE BO3MOXKHOCTH
PacKpbITb B KOPOTKOMETPaXHbIX aBTOPCKMUX
paboTax 3NeMeHTbl 3ATHOrpadrUyecKomn
KyNbTypbl, TO cieayeT 06paTnTbCa K
pasgeny Bu3yanbHOW aHTPOMONOr1K,
KOTOpas KaK pas Halle/lieHa Ha TO, YTOObI
U3y4aTb U cO3aBaTb aHTPOMNOIOrMYecKme
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dunbMbl. Bedb BU3yanoHaa aHTPONOA0Orus
— 3TO0 HanpasneHune, 3aHuUMaltoLLeecs
N3y4yeHneM 1 GUKCUPOBaAHNEM

HapoO40B C UX YHUKANIbHOW KyNbTYPOW.
PofoHavYyanbHUKOM 3THOrpadUyecKoro
KWUHO MPUHATO cYUTaThb pexunccepa PobepTa
dnaspTH, KOTOPbLIM BMECTE CO CBOMM
dunbMoM «HaHyK ¢ ceBepa» nopoaun
HanpaBfeHne, 3a KOTOPbIM NocnegoBano
00MbLUMHCTBO pexunccepoB. C 1922 roga
ObIN10 CO3/1aHO OFPOMHOE KOMMYECTBO
$dMNbMOB, OTBEYaloLNX TpeboBaHUAM
BM3yaNibHOM aHTPOMONOI1K, €€ INIEMEHTDI
Hayvyanu PKOo NPOCNEXMNBATLCS U B
NUrPOBOM KHMHO.

BoT noyemy gaHHasi TeMa CO3BY4YHa C
dunbmamu, KOTopble ABASIOTCS YaCTbio
KnHodecTtnBansa «bacray», u ero 1eéBU30M
06 3THOKYNbTYpe. MHOrne pubmMbl-
no6eauTenn oTBe4valoT TpeboBaHUI0
3THOKYNbTYPbI, B HUX MPUCYTCTBYIOT
3arnoMuHatoLLIMecss 0CO6EHHOCTH
npeacrtaBuUTENEN TON UK UHOM CTPaHbI
n Hapoaa. OcCO6EHHO APKUMU ABNSIOTCS
[IOKYMeHTanbHble GUNbMbl, KOTOpPble,Kak
W nonaraeTcst 3TOMy }KaHpy, PUKCUPYIOT
OKpYXKaloWmn MUP U repoeB TaKUMU, KaKne
OHW eCTb. HECKOMIbKO MHaye CMOTPATCS
UIPOBbIE€ NEHTLI, OHWM 3aMETHO yCTynatoT
[AOKYMEHTa/IbHbIM KapTUHaM U He Bce
MOTYT IENCTBUTENBHO OblTb CO3BYYHbI C
aesnsom «bactay». AHanMaupysa paboTbl
no6eaunTenien, MOXHO NOHSATb, YTO
HEeKOTOpble U3 HUX HE BMUCbIBAIOTCS B
O6LLYI0 KOHLIENLMIO. M3 3TOro BLIXOAMT, Y4TO
decTnBanb He crneayeT 40 KOoHLa 3a Ton
niaHKoM, Kakyto cebe noctaBu/l.

AucKkyccun

Mpexae Bcero, 4To6bl 6oM€E NOMHO
paccMoTpeTb Npob6aeMy 3THOKYNbTYPbI,
CTOMT HayaTb pa36op C AOKYMEHTabHOro
KWUHO, dUNbMOB-y4acTHMKOB «bacTay».
[OoKyMeHTanbHOE KMHO, B MEPBYIO
oyepeab, — UccnenoBaTenbCKU BUA

XYLOOXEeCTBEHHO-3CTETUHECKOIO UCKYCCTBA,
KOTOPbIM NOASIMHHO W NPaBAMBO

nepepaet daKTbl, 3adUKCUPOBaHHbIE
KaMepow, 1 oTparKaeT 0O6bEKTUBHYIO
peanbHOCTb COBEPLLUEHHO B
nepso3gaHHoOM Buae. MMeHHO HacTosee,
aBTOPCKOE JOKYMEHTa/IbHOE KMHO Ha
CEroAHsILLHWM AeHb ManogoCTynHO
cpefHecTaTUCTUYECKOMY 3pUTENIO, B

TO BpeMs KaK Hay4HO-NonynspHble 1
TeNIeBU3UOHHbIE NPOEKThI NOJIb3YIOTCS
OO0NbLIMM CMPOCOM.

B cBoei ctatbe AltHYp AXMeTKaHoBa
nogH1MmMarsa Bonpoc O pa3BUTUM
[OKYMEHTaNbHOro KnHemarorpada
PK. OHa nucana, 4to «B KazaxctaHe
[OKYMEHTaNlbHOE KMHO NOKa He nMeeT
JOCTyna K WUpoKoMy 3putento. Kynstypa
N UCKYCCTBO ABNSAIOTCH cpeacTBamu
CUJIbHOIO BO3ENCTBUA Ha MaccoBoe
CO3HaHWe HacesleHus, KWHemartorpaduio
W TenieBMAEHUE MOXHO paccMaTpuBaTh
KaK camble adPeKTUBHbIE CpefcTBa
Takoro BAusHUS»[3]. YpoBeHb cripoca
Ka3axCTaHCKOro Tene3purtens Ha
JOKYMEHTaIbHOE KMHO paBeH ero MHTepecy
K CHATOMY NPOM3BEEHMIO, TO €CTb, YTOObI
OTe4YeCTBEHHOE KMHOMPOM3BEAEHWE UMESO
[OCTaTO4HbIN CMPOC, HAJo Y4YUTbIBATL U
npeanoYTeEHNs 3pUTENS K JaHHOMY BUIy
KWHO, K €ro OXKMaaHus, U COOTBETCTBUE
onpeaeneHHoro ypoBHSA NOAroTOBAEHHOCTH
3PUTENS K XYOOXKECTBEHHO-3CTETUHECKOMY
n MHOOPMaLMOHHOMY COLEPKAHMIO
KOHKPETHOWN IMHENKN IOKYMEHTaNIUCTUKN
(NeHTbl UCTOPUYECKOTO XapaKTepa,
BMOOBOW KMHeMaTtorpad v T.n.).

JenctBuTenbHO, 60/bLUIMHCTBO
paboT MOXKHO MNOCMOTPETb UK Ha
KMHODECTUBANSX, MIN Ha CreLnanbHblX
KYNBTYPHbBIX COBbITUAX, MOCBALLEHHbIX
KMHOAOKYMEHTaNUCTUKe. [JokymeHTasbHble
GUNbMbI JatoT peasnibHyl0 BO3MOXHOCTb
6EeCKOHEYHOro No3HaHus Mupa u
NPOCBET/IEHNSA yMa, OHU NO3BONAIOT
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pacwunpuTb KPyro3op, Nofly4nuTb 3HaHUS,
OTBJ1IEYLCS OT ObiTa B NOMb3Y UHTEPECHOM
MHdOPMaLMK, a TaKKe cTaTb KaK Obl
COY4YaCTHMKOM Mporpecca B HayKe 1
OLLYTUTb TY CaMyto TOHKYIO CBA3b CO BCEM
HUBYLWMM B MUpe. U 3To Nnwwb manas
4yacTb NPMMEPOB U3 6e3rpaHn4YHOro
nepevyHs BO3MOXHOCTEN YAUBUTENLHOIO
N TPYOOEMKOIO, HO O4EHb MHTEPECHOIO
*aHpa KOMMYHUKaLUUKU — JOKYMEHTaIbHOIro
KWHO.

BaHoe 3Ha4yeHne B JOKYMEHTA/IbHOM
aHpe npuaaetcs rnaBHOMY repoto,
pexuccep Bcerga CTpeMmUTCs pacKpbiTb
ero obpas, xapaKkTep, CUCTEMY LLEHHOCTEN,
njaoxue u xopolume Kavectaa. lNopon
repoem B JOKYMEHTaNbHOM GUIbME MOXKET
BbICTyNaTb He OAWH YENOBEK, a cpa3sy
MHOXECTBO NtoJen, CBA3AaHHbIX 06LLEN
CUCTEMOW LLEHHOCTEN, NOJIOXKEHUEM B
06LWecTBe, CEMENHbIMW Y3aMW UK XKe
pPennMrno3HbiM BuaeHnem mupa. Ocobyto
POJib UrpaeT MOTHOLLEHME aBTopa K
cBoemy dunbmy. Pexxnccep MOXeT 6biTb
nnun 6ecnpucTpacTHbiMHabnoaaTenem,
GUKCHpPYIOWMM peanbHOCTb, UK XKe
YY4aCTHUKOM COObITUI, COMepexMBaoLLnM
reposim.

Ha kuHodecTuBane «bacrtay» 3a
BCE LWEeCTb NeT Oblnn NpeacTaB/ieHbl
MHTEPECHbIE K 3anoMUHaloLWwmecs
AOKYMeHTanbHble GubMbl: «BeyHbIn
OroHb» pexunccepa ByecHa Bapta (bocHus
n lepuerosuHa), «Capbl-on» Aguneta
KapxoeBa (KbiprbidctaH), «Pn3pyk, 301070
n peka» AMaHa Axkmmata(Kbiprbi3cTaH),
«3eMnsaK» AHacTacumn 3BePbKOBOM
(Poccus), «CyniHwi» MagnHbl Becnaeson
(KazaxcTaH).

[JOKymMeHTanncTMKa — HanpasieHne
KnHemaTorpada,Hanbonee 6/IM3Koe K
NMOHATUIO «3THOKYNbTYpPar. Beab UMEeHHO
B JOKYMEHTa/lbHOM KMHO JOCTOBEPHO
noKasaHbl B3aMMOOTHOLLEHWS NtOAEN, UX
HaLMOHaIbHble 0CO6EHHOCTH, A3bIK U,
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camMoe raBHO€, UX XU3Hb.

TaK, B dunbmMe «CyHiHwi» MagnHbl
becnaeBol rnaBHOM reponHen punbma
SIBNSEeTCS }eHlWmnHa m3atoa KynbHap,
KoTopas paboTaeT no4vralibOHOM B cefe
KOKNeKTbl M Ha NPOTSAKEHUU TPUALLATHK NET
HOCWT NUcbMa. leponHa paccKasblBaeT 0
TOM, YTO JII0OAMN NepecTanu nucartb nucbMa
APYr Apyry, 1 aTo ee oropyaert. Pexuccep
naeT BMeCTe C HEW Mo 3aCHEXKEHHON
ynuue, 3puTesib BUAUT NOCESIOK U AoMa,
eLle COBETCKOro T1mna rnoCTPOMKH,
6€eNOCHEXHble CTEHbI U lepEBSIHHbIE
3ab60p4KMKH, TO nogberatomx pagocTHO
[BOPOBbIX CO6aK, TO pblYaLLUX N3-3a
orpagpl ABOpHAr. HaTypHble Kaapebl
NpeacTaBAsalOT 3pUTENIO Ka3axCTaHCKYI0
rMy6UHKY, KOTopas C/IOBHO 3acTblla BO
BPEMEHMU, UTAE NULLb COBPEMEHHbIE
MHOMapPKK Ha Joporax HanoMuHaltoT O
XXlIBeKe.

XoTb KynbHap paccKasbliBaeT BCe Ha
PYCCKOM S13bIKe, aKLIEHT ee YyBCTBYETCH,
W ON§ 3puUTenNs, HE3HAaKOMOIO C Ka3axCKoM
KyNbTypon, 6yaeT NOHATHO, YTO repoUnHS
rOBOPUT HE Ha POAHOM A3blKe. Ka3axcKas
peyb TakK e 3BYYUT B KaJpe, HO CKOpee Ha
doHe, BnepemMellky ¢ pycckon. Cosgaetcs
NOHMMaHWe ABYA3bIYHOCTU KYNbTYP,
KOTopas TaK aKTyasibHa /19 KasaxcraHa.

dunbm NoKasbiBaeT MECTO pabOoThbI
repouHn,oTaeNneHne noyTol. Jliogu
ob6laloTcs, paboTatoT, XUBYT CBOEW
*W3HbIO, CNIOBHO He 3aMeYas Kamepsbl. B
MarasuHe NPOUCXOANUT KOHPNKT C OQHUM
U3 rnoKynaTesien, KOTOPbln 3/IUTCS, YTO €ro
3acHsna Kamepa. Pexxuccep v repouHsa
ObICTPO PETUPYIOTCH HayNULY, OAHaKO
NnoKynartesb HacTuraeT ux n 3abupaet
Kamepy. [ToyeMy perkuccep octaBuna
3TOT Kaap? CKopee NoToMY, H4TO OHa, KaK
060N JOKYMEHTANUCT, HE MOra Bblpe3aTb
CaMy ¥W3Hb. ITO NPOUCLLECTBUE ABNAETCH
He3anJaHMpPOBaHHbIM AENCTBUEM,
KOTOPOE XapaKTepnayeT O4MH U3 TUMOB
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nofen, NpoxuMBaloLWwmx B NoCenKe.

Henpyento6HbIM U 031106N1EHHBIN YET0BEK

co3faeT KOHOMUKT U HanpsXeHue.

MNocne nHungeHTa repomHs
BO3BpalllaeTcsd 10MOW. benble CTeHbI,
MOKPbITble UBBECTKOM, 60NbLLAA NeYvKa,
epeBSHHbIA COBETCKUI LWKad U KOMOJ,
CTOJ1, HECKOJIbKO CTapeHbKUX KOBPOB —
3TO OCHOBHOW MHTEpPbEpP AoMa. Ho npu
BCcel Heboraton o6CTaHOBKE YyBCTBYeETCS

TensoTta, 6narogaps WyMSALLUM U aKTUBHbLIM

[IEeTAM, KOTOpble TO U AeN0 HanepeboWn
6ontatoT. Cama KynbHap 4yutaeTt rasery,
paccyXaaeT U BCOMUHAET O TOM,

KaK JaBHO X0AWNa B KUHO Ha GUNbM
TapKoBCcKoro «3epKano». PUHaNbHbIM
KaJpoMm fBNSIETCA BHOBb €€ BbIX0/ Ha
paboTyn pasHOC NOYThl U ra3er.

B naHHOM JOKYMEHTasbHOM
paboTe XOPOoLLO NoKasaHa XWU3Hb
CpeaHecTaTUCTUYECKOro YEN0BEKA,
€ro OKpYXeHue, KynbTypa, MbIC/K
1 3a60Tbl. UMEHHO TaKown CTWU/b
NOBECTBOBaHMUS MOMOraeT pacCMOTPETb
aHTPONONOrMyecKne anemMeHThbl Hapoaa,
PacKpPbITb XapaKTep U CaMOObITHOCTb.

Camu opraHu3sartopbl dectmBans
«bacTtay» He pa3 roBopun, YTO «NpwU
0TOOpEe KOHKYPCHbLIX paboT ob6pallanocb
BHMMaHWe Ha CBeXecCTb B3rnsaaa, Ha
npodeccnoHannam, Ha HepaBHoayLLME
aBTopa No OTHOLWEHUIO K TOMY Matepuany,
TOW UCTOPMMU, KOTOPYIO OH XOYET NoBeaaThb
3putenio» [4]. B dunbme MaguHsbl
becnaeBoi 4YyBCTBYETCH OTHOLLEHWE
pexuccepa K CBoOeEMY NEPCOHaXY,
NUCKPEHHOCTb U UHTEpPEC, AaXKe HECMOTPS
Ha TO, YTO CbeMKa He HecCeT B cebe
BbICOKOW Xy[10XECTBEHHOCTU N I0CTAaTOYHO
06bl4yHa. BO3MOXHO, MMEHHO B 3TOM
NPOCTOTE M TAUTCH peannuam.

OrpomeH 1 MHOroo6pa3eH KaHpOoBbI
BblOGOP UIPOBbLIX KUHOMEHT. Monojble
peruccepbl paboTaloT B caMblX Pa3HbIX
HanpaB/IEHUAX U NOAHUMAIOT COLIMaNbLHO

3Ha4yMMble TeMbl. He BO BceX, HO B
HEKOTOPbIX paboTax NpocneKnBaeTcs
3THOKYNbLTYPHas OCHOBA, Befb
6narogaps KMHodecTUBasio pexxunccepsl
paccKasblBatloT HE TO/IbKO O CBOEM
BUIEHWU, HO U O KyNbType, UCTOPUN U
TPaaANLMSX, MUPOOLLYLLLEHNH.

«BOJIbLUIMHCTBO KOPOTKOMETPAXKHbIX
GUIbMOB OTHOCATCS K aBTOPCKOMY
KnHemartorpady. Llenbto 1 3agaven
MOJS10[bIX KWHEMATOrpadmucToB
ABNAETCA CO3/[1aTb CBON COOGCTBEHHbIN
KWMHO CTW/1b, MPUBHECTU KaKNe-nnbo
HOBLLECTBaA U NOKa3aTb 06bIYHYIO
NUCTOPMIO B HEOBbIYHbLIX 0BCTOATENLCTBAX.
ABTOPCKKWE PpUbMbI 3aTparnBatoT
BHYTPEHHME, MCUXONOrMYECKNE NN
couuManbHble acneKkTbl» [5,cTp. 90]. B
3TOW e cTaTbe paccMaTpuBaIUCh TEMbI,
KOTOpble MOJ10/ible KUHEMaTOrpapuUcCTbl
06bI4HO NOAHMMAIOT B CBOMX paboTax:
O[IMHOYECTBO, MeYyTa, CeEMbS, BbIGOD,
CcMepTb 1 T.4.

No6eantenb BTOPOro KMHodectTnBans
«bacTtay» AitHyp MlcmaunnoBa B CBOEM
dunbmMe «Keke» nogHnUMana Temy cCMepTu
W yTpaTbl. [NaBHbI repon BCero nuilb
Mallb4MK, KOTOPbIM HE A0 KOHL@ OCO3HaeT
BCIO TPArm4yHOCTb CUTyaLIMK, HO UMEHHO OH
TOT, KTO OCTpee BCEero 4yBCTBYET 60/1b
notepu cBoero otua. Ha npoTsaxeHun
BCEro GuabMa Manb4mK NpUYnHGeT
OECMOKONCTBO OKPYKaloLMM, OH He
HaxoauT cebe MecTa B Kpyry B3pocC/biX
nogen. Tpareanst ManeHbKOro YenoBeKa
odopmsieHa B nputyy. U ecnmn roBoputb 06
3THOrpadumm, To B 3TOM paboTe KaK HUrge
YyBCTBYETCH KY/NbTYPHbIN U
HaLUMOHabHbIN KONOPUT, CBA3aHHbIN U
Tpaguumsamun u penurnen. Kaxk nucan .
Py6bu, Ha KOTOPOro B CBOEN KHUIE
ccblnaetcsa B. P. POKUTAHCKUM [6],
BM3yasibHas aHTPOMNONOrns BKIIOYAET B
cebs TpU BaXKHbIX pasgesna, Ho Ha AaHHbIA
MOMEHT BaXeH TONbKO
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nepBbli. 3TO N3y4eHne BMU3yaNbHbIX
nposiBfieHnn KynbTypbl. Cloga OTHOCKUTCSH
BCe, 4YTO CBA3aHO C ABUXKEHUEM TeNa,
3IMOLMAMM, apXUTEKTYPOR, TaHUEM. B
dunbme «Keke» He BCe, HO MHOTHE U3
3TUX 3NEMEHTOB MPUCYTCTBYIOT. [Nepes
HaMu NpeacTaeT HeboNbLWOW ayn, rae
pa3BopaynBaloTCsi OCHOBHbIE COObITUS.
Joma, cTenHble Nnen3axm O4eHb TOYHO
nepeaatwT }U3Hb, 6bIT U UICTOPUYECKUN
acneKT Ka3axoB. 3To nepBasu camas
BaKHas feTanb, KoTopas NoMoraeT NoHATb
MECTO AENCTBUS, OCO3HATb 3HA4YMMOCTb
npocTpaHcTBa. [NpuHaaneKHocCTb K
HaLMW TaKKe onpegenseTcs 6narogaps
BHeLIHEMY 0BJINKY repoeB, LIBETY KOXMU,
CKynawm, paspeasy rmas. B ¢unbme He
NoKa3aHbl TaHLbl, HO NOKa3aHbl 3MOLIUH,
KOTOPble XapaKTepPM3YIOT MEPCOHaXKeEN,
JatoT MOHMMaHUE UX BHYTPEHHEro MMpa,
OTHOLLEHMS K COBbITUSIM, KOTOPbIE
NPOUCXOANAT B 3TOT MOMEHT B dUbMe.
A3bIK, ABNAGCb OQHMM U3 BarKHbIX MYHKTOB
B BM3Yya/ibHON aHTPOMOJIOrMK, B AaHHOM
paboTe nog4epKnBaeT HapoOAHOCTb repoes.
«KoHuepT» pexuccepa Omxaca
Epmek6aeBa (Poccusl) nonyyunn rpaH-
npu B 2014 roay, B ero paéote TO4YHO
OTpaKeHa N60Bb K My3biKe, KoTopas
CTaHOBUTCS €AMHCTBEHHbBIM MCTOYHUKOM
HajeXabl BO BpeMs 6n1oKaabl JleHnHrpaaa.
[Mpuyem CHAT GUNbM LJOCTaTOUYHO
XOPOLLO C UCTOPUYECKOM TOYKHK 3PEHMUS,
MUP 1 Bpems 6bln nepedaHbl 04EHb
TOYHO. AKTEPCKUE TUNaXKKN nogobpaHbl
[AOCTOMHbIE, B€lb BHELWHOCTbIO OHM
[IENCTBUTENBHO PUCYIOT 06pa3 3abUTbIX
BOWMHOW M HacTpagaBLIUXCH tOAEN, MPUYEM
oflexa urpaet 4OCTaTO4YHO BarKHy0
posb. [NaToOK Ha MOXMUIOW KEHLLNHE
NoBsI3aH TakK }e,KaK HOCWU/IN paHblle, Ha
MOJI0[10M AeBYLLKE BA3aHasa 6e3pyKaBKa 1
6enas pyballKa — 06bl4Hasl, HeboraTas u
HesipKas. MIHTepbep NnoMoraeTt NpeacTaB1Tb
06pa3 XM3HU repoes. [NogHoc ¢ nocynon,
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CTapuHHbIE YepHO-6enble doTorpadum,
HEeKOTOpPbIE€ U3 KOTOPbIX C BOEHHbIMMU,
AepeBsiHHasA KpoBarthb, nognepras
Knpnuyamu, NOPTPET KEHLWMHbI, MMAHO —
3TO BCe, YTO eCTb B KOMHaTe. KonnyecTtso
M Ka4yecTBO NPeaMETOB AaeT 0CO3HaHWe
CcoLManbHOro rnonoXeHus repoes, a
CHATbIE B MPayHbIX TOHaX Kagpbl MoMoratT
[IOHECTHU TParn3m mx nepexmeaHunin. 1
BCE € NnepcoHaKen MOXKHO CMOKONHO
NPUHATDL W 3a NpeacTaBuUTeNen gpyrou
HaLWK, Bellb BHELIHE OHWU MOTYT 6bITb U
6enopycamu, U yKpanHLamu, U HeMLUaMu,
TO eCTb NpUHaANeXxaTb K 11060on Hauuu
eBponeonaHoun pacol.bnarogaps
KOHLEePTHOMY OYKJIETY, HANMCaAHHOMY

Ha PYCCKOM $13blKe, CTaHOBUTCA 6oee
NMOHATHO, FAe NPOUCXOAAT AENCTBUA U
KeM ABAF0TCA repoun. N Bce e aToT
CIOXET MOXHO C JIEFKOCTbIO NPUBA3aTb K
060K Apyron cTpaHe, rae NnpoxoasT Uiu
npoxoannun 6oeBble AENCTBUS.

Jlyswnin dpunbm 2015 roga — «Tbl
YTO-TO NPSAYELb B Kynake» fAHbl
CKOMNKWHOM paccKa3bliBaeT UCTOPUIO
Tpex nogen: Mawwu, Katn n sHa. B
OCHOBE NieXKaT OTHOLWEHUS MeXay
NoAbMW. Y Kaaoro repos Hactynaet
MOMEHT, KOrja ero *M3HbKapanMHa bHO
MeHsieTcs1.OHU BbIOUPatoOT CBOW MyTb,
Ha4yMHalOT B3pOC/eTb, OCTaBIAsA N03aau
CBOIO pa36aBJIEHHYIO JIEFKOCTbIOM
6e3paccyacTBOM XU3Hb. HTO Ke
npeacTaBnseT n3 cebsi aTHOKY/bTypa
B 9TOM dunbme? BHewHun 061K
COBPEMEHHOM MOJIOJEKM, KaK U
BHELWHOCTb repoeB dunbma «KoHLLepT»,
MOHO CNOKOMHO OTHECTU U K APYrrM
HauWoHanbHocTaM. bnarogaps
PYCCKOMY 513bIKY, 3By4alleMy B CLieHaXx,
NPUHAANEXHOCTb K HaLKUKn 6bICTPO
onpepensietcs. Mawa, Kata n [1aH
ABNAOTCA TUMUYHBIMU MOJIOAbIMU JIIOAbMU,
NpPOBOAALLMMN 6€33a60THYIO XU3Hb. B
HUX BCE ellle XXMBO 6e3pacCcyAcTBO, OHM
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TO BbINMBAIOT U pa3BfiEKaOTCH Ha NAsSKe,
TO BOPYIOT B cynepMapKeTe, To AenatoT
NUPCHUHT. DPaKTUYECKH, TaK BeayT cebs
MHOTIMEe NOAPOCTKMU B pa3HbIX CTpaHax
MUpa, U TYT CKOpee pacKkpbiBaeTcs He
WHAWBWYaNbHOCTb, @ CXOXECTb C APYrMMHU,
UK fake KonmpoBaHWe NoBeAEHMS.
Oco6bix ONo3HaBaTeNbHbIX 3HAKOB TOrO,
rae UMeHHO MOXeT NPOUCXOaNTb AENCTBME,
TaKXe He Habnoaaetcs. Hatypa, a

UMEHHO MNNSXK, KOIOPUTHbIE NOABOPOTHM,
aBTOOYyCHasa OCTaHOBKa — BCe 3T MecTa

C NErKoCTbiO MOMHO NEPEHECTUN B APYryto
CTpaHy.

Mo6eantenb 2016 roga — dpunbm
«Cembs offline» pexxkunccepa Neoprus
[MopoToBa noBecTBYeT 06 OAHOW CEMbE,
KOTOpas Bblexasna Ha NMUKHUK U YbK
AENCTBUS MPUBENN K TPArMyecKum
cobbiTAM. [JaHHas paboTta nogHUMaeT
BOMPOCbI OTHOLLIEHWUS POAUTENEN K AETAM U
Npo6nemMbl COBPEMEHHbIX CEMEN.

Cam dunbm 4yepHo-6enbin, 1ENCTBUSA
NPOUCXOAAT Ha NONSIHE, B MallUHE U B
JIecy, ToKalunun He NpuBA3bIBaloT K CTpaHe.
Bbnarogaps pycckomn peuv u MMeHam
nposiBngeTcd aTHo-cneq. B ogexae HeT
HMKaKMUX OCOBEHHOCTEN, OHA TakK Xe
ABASIETCS KOMMWEN TbiCAY NOJ0OOHbIX BELLEN,
CYyLLECTBYIOLIMX BO BCeM MUpe. MecTamu
NpPopbIBAOTCA CUTyaLIMKU, TUNIMYHBIE AN1F
CTPaHbI, KaK B clydyae, Koraa rnaBHbii
repon HabngaeT 3a cBoOeo6pPa3HbIMU
pa3bopKaMmu Mexay KpUMUHaNbHbIMMK
JIMYHOCTAMM.

PasHoo6pa3une Gpopm, TEM 1 KaHPOB B
KOHKYPCHbIX dUibMax no3sonser
3HaKOMWTb C TBOPYECTBOM CaMbIX Pa3HbIX
pexunccepoB, paccMaTpuBaTtb
M 06CYyAaTb KWHOKAPTUHbI, @ TaKKe
HabnoaaTb 3a pa3BUTUEM KMHOUCKYCCTBA
no Bcemy mmpy. KoHe4yHo, camu
no cebe Bce GUSibMbl OCTATOYHO

WMHTEPECHbI, OHN OTIMYAIOTCATBOPYECKUM
BWEHWEM aBTOPOB,CTU/IEM CbEMKM,
3aTparmBaemMbiMu npobnemamn. OaHaKo
€Cc/in paccMaTpmUBaTh MX C TOYKWU 3PEHNUS
3THOKYNbTYPbl, KOTOPas aBAseTcs
CTEPIKHEM U APOM KMHOpECTUBANS
«bacTay», To dUNbMbI HE BCeraa

MMEIOT BO3MOXKHOCTb OHECTU UMEHHO
HaUMOHaNbHbIE U TPAAULIMOHHbIE
0COBGEHHOCTH.

3axnouenue
Ha cerogHAWwWHWM AeHb MHOTHNE
pernccepbl pa3geneHbl MHEHUEM,
HACKO/MbKO BaXKHO B KMHO MOKa3biBaTb
3THOKYNbTYpY. Ana 0AHWX Ha NepBOM
MEeCTe UCTOpUS, KOTopast Hao6opoT
YHUKaNbHA, €C/IN €€ MOMXHO aganTMpoBaTh
NS pasHbiXx HApoAOoB. AN Apyrux BaxHO
co3naBaTtb GUIbMbI C
AHTPOMONOrMYECKUMN HEPTAMU, TAKUE,
4yTOObl 3pUTENb CPa3y NOHUMAI, O KOM
WAET peyb, YTO 3a HapOoA NpeAcTaBfeH
nepea HUM 1 AENCTBUTENBHO NN 3TOT
Hapoj cCOOTBETCTBYET cebe camoMmy. M Bce
e, 4To6bl 06pa3 repos noyyHmncs
JNENCTBUTENBHO MOJIHBIM, SPKMUM U
HACbILLEHHbLIM, 1 ECNIU PEXKMUCCEP 3adalcs
LeNbio MMEHHO MOKa3aTb cBoeobpasune U
HENOBTOPMMOCTb CBOEr0 NepPCOoHaxa,
MCMNONb30BAHUE aHTPOMONOrMYECKMX
NPU3HAKOB 04YEeHb BaKHO. PUnbMbl,
B NMOroHe Apyr 3a ApYromM, HaynHatoT
CTAHOBUTLCS NMOXOXMMU U OJIMHAKOBbIMU,
O[JHAKO ec/in laHHbIM BOMpPocC 6yaeT Yyalle
nogHMMaTbCsl, 0CO6EHHO Ha caMOM
dectTuBane, T0, BO3MOMXHO, MHTEPEC K
CO3aHMI0 HAaLMOHANbHO-KOJIOPUTHbIX
nepcoHaen Bo3pacTeT BHOBb.
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«BACTAY» KHHO®ECTUBAJ1I 3STHOMSAEHUET KbICKAMETPAXK/1bl KHHOFA KOPIHIC

M. AGapueBa, M. BakeeBa
T. dKypreHoB artbinfarbl Kaszak ¥AT1TTbiK oHep AKajemMusicbl, AaimaTbl, KazakKkcran

AHpaaTna

byn makanaga «bactay» KWHOGECTUBaNiHIH an1emMre aTakTbl KWHOMEKTENTEPIMEH XanblKapanblK KapbiM-
KaTblHacTapAblH AaMyblHa akTap/blKTam ynec KOCKaHAbIFbI, OHbIH, 4amy caTbICbl, KbICKAaMeTpaxabl AEPEKTi
YoHe KepKeM dunbmaepaeri aTHOMaaeHU 6afFbITbiHAaFbl MaKcaTTapbl MEH MIHAETTEPI KaMTblFaH. [depeKTi
dunbMaep WhIHABIK MEH WbIHAWbIKTbIH TacMangayLwbiCbl PeTiHAe 6acKa YNTTblH, MoAEHUETIHe, canT-4aCTypiHe,
eHepiHe XaHe eMipiHe Ke3 canyFa MYMKIHAIK 6epeai. KepkeM dunbM )ymbicTapbl 6aFbiTbiHAA €H HETI3ri
Macenenepaid 6ipi 60bIN TabblNaTbliH KONTEreH KOPKEM GUNbMAEP KaHE onapAblH, KEWinkepnepi 3STHOMaAEHHM
epeKLeniKTepiH }ofanTbin anagbl. COHbIMEH KaTap, aTanMblll MaKanaga KuHodecTuBanbAiH 6ipHelue
KeHimnas-dunbmaepre Tangaynap MeH capantamanap xacanbin, onapAblH MbIKTbI KOHE 9/1Ci3 KaKTapbl,
CcoHpan-aK,«bacTtay» KWHOdecTUBanbiiH— «y1TTap 3THOMBAEHWNETI — 3aMaHdapablH 6annaHbIC apKaybl»
ypaHblHa COMKECTIr anKplHAanFaH.

Tipek ce3pep: bacTay, KnHodecTBanb, STHOMAOAEHHUET, KbiICKamMeTpaX bl KUHO, BU3yaNibAbl aHTPOMNONOMMUS.

INTERNATIONAL FILM FESTIVAL “BASTAU” ETHNIC CULTURE REFLECTED IN SHORT-LENGTH FILMS

M. Abadiyeva, M. Bakeeva
T. Zhurgenov Kazakh National Academy of Arts

Abstract

The paper presents the substantial contribution of the Film Festival “Bastau” on the move of international
cooperation with the world well-known film schools, as well as its development, goals and objectives, which
it brings up as a part of ethnic culture in short documentary and feature films. Documentary films as carriers
of truth and realism allow us to look into the culture, traditions, art and life of different people. Regarding
feature works, the article brings up one of the main concern, where lots of films and their characters

lose their ethnocultural traits. This article also deals with the analyses of several film-winners of the film
festival, identifiestheir strengths and weaknesses, also checks the conformity with the “Bastau” motto —
“ethnoculture of nation is the common thread binding times.”

Key words: Bastau, film festival, ethnoculture, short film, visual anthropology.
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ART STUDIES

A3EPBANIDKAHA

UCMAUNJI
MAMEJ1I0B KAK
TEATPAJIbHBIN
XYI1O)KHUK
(1948—2016)

MPHTH 18.45.91

Acan Myxammen oray Iyauiies'

'Azep6aiikanckuit HaunonasbHbiit Myseit
Hckycers, baky, AsepGaiimkan

3ACNYKEHHbIA XYAO0XXHUK ASEPBAHXKAHA UCMAW MAME/IOB KAK TEATPAJIbHbIN

XYAOXKHHUK (1948-2016)

AHHOTaUMA

CraTtbs A. TynneBa «3acnyxeHHbl XyaoxHUK AsepbanakaHa Mcmann MamenoB Kak TeaTpasnbHbIN
XYLOXHWK» NOCBSILLEHa TBOPYECTBY YKA3aHHOMO XyAOXKHUKA, B YaCTHOCTU — €ero AesaTeNlbHOCTU B 061acTu

odopmeHns pamaTuyecKux cneKktaknen. B ctatbe jaHa obLlas xapaktepucTuka Tsopyectsa M. Mamegosa,

pacKpbLIBaOTCA 0COBEHHOCTH €ro Xy0MECTBEHHOMO A3blKa MPUMEHWUTENLHO K TeaTpasibHbIM pa6oTam.
CaenaHa nonbITKa PacKpbiTb TBOPYECKME NMPUHLMMbI XYA0KHUKA U ONpeeuTh ero MECTo B COBPEMEHHOM
asep6anIKaHCKOM UCKYCCTBE W Npex/e BCero B 061acTi cueHorpaduu.

Kniouesble cnoBa: asep6aiiaHCKasn MMBOMUCH, cLieHorpadus, TeaTp, asep6anaKaHcKoe UCKYCCTBO,

asepbanaraHCKui TeaTp.

BBepeHue

3acnyeHHbIN XyA0KHUK
AsepbangaHa Ucmann Acagorny
Mame[oB NpUHagNexuUT K Yucny Hambonee
APKUX, MHTEPECHbIX a3epbanarKaHCKMX
XYOOXHMKOB CBOEr0 NMOKOJIEHUS.
OKOHuYMBLWIKM B 1974 roay JIeHNMHTpaaCKun
NMHCTUTYT }KUBOMUCH, CKYNbNTYPbI U
apxuTeKTypbl UM.M.PenunHa, mactepcKas
E.E. MouceeHKo, o Bo3BpalleHuu B baKky
OH He3aMeanuTeNbHO NPUBMIEK BHUMAHME
XY4OXeCTBEHHOM O6LLECTBEHHOCTH
CBOMMM SAPKMMU, SKCNPECCUBHbIMMU,
BMPTYO3HbIMMW }MBOMUCHBIMHU
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KOMMNO3MLUAMU B Pa3IUyHbIX KaHpax.
Ha npoTtaxkeHun mHorux net Ucmaun
MamefgoB nonb3oBancyd 60/bLIOoN
NONyAsiPHOCTbLIO HE TONIbKO cpeau
NlobuUTENEN UCKYCCTBA, HO U cpeam
npeacraBuTenen cambix pasHbix chep
o6LLecTBEHHOM aeaTenbHOCTU. [ToMMMo
MHOECTBa XMBOMUCHbIX MPOU3BEAEHUN
B pa3/IM4HbIX XaHpax, OH ABNSETCS
aBTOPOM LIENOro psiaa MOHYMEHTasbHbIX
pocnucen B 06LECTBEHHbIX MOCTPOMKaAX
baky — ¢oToartenbe, KUHOTEATpP, PpecTopaH
(K coxaneHuio, B HacTosILLee BPEMS HU
O[lHa U3 CO3JaHHbIX UM POCIMUCEN HE
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coxpaHunaceo).

KonoccanbHylo 4acTb Hacneams
XYOOXHMKa cocTaBnsAoT rpadpu4ecKkmne
npounsseneHuns. 1o, Npexae BCero,
06pa3Lbl CTAaHKOBOW rpaduKy,
BbIMO/HEHHbIE KapaHaalwomMm, Tylblo,
dnomactepom, akBapenbto. Cpean Hux
OTAENbHYIO BGONbLUYIO FPYNMy COCTaBAAOT
MOHOTUMNK, UCNONHEHHbIE aKBapenbio
WM MacioMm. XyOOHUK aKTMBHO paboTan
B 0671aCTU KHWXHOM rpaduKun. 3aechb 1
WNNOCTPAaLMK, U OFPOMHOE KOIMYECTBO
OYKNETOB C apXUTEKTYPHLIMU BUAAMM
pasnn4YHbIX FOPOJ0B MMUpPa, U NpeKae BCero
— baky v ropogos Esponbl 1 CLUA.

MeToabl

Ocoboe MecTo B TBOpPYECTBE
XYOOXHMWKa 3aHUMana ero paboTa B
06/1aCTM YBEKOBEYMBAHNA NAaMATHUKOB
apxuTeKTypbl baky n AzepbaiirkaHa
(npoekKT «CoxpaHUM Halle Hacneaue»). B
4YaCcTHOCTH, UM CO3aHO HECKOSIbKO KapT
CTpaHbl, HA KOTOPbIX OTMEYEHbl MAMATHUKM
APXUTEKTYPbI, OXPaHAEMbIE rOCyaapCTBOM
M 3aHeceHHble B cnuckn FOHECKO. N3paH
LeNbli PSAKHUT U anbObOMOB, KaneHaapen
N OTKPbITOK, MOCBSILLEHHbIX 3TOM Xe TEME.

BarkHenwWwyto ponb B U3HK Ncmanna
MamefoBa 1rpanoero aktMBHoe
COTPYAHWYECTBO C TeaTpamu. B yacTtHoCTH,
¢ 1998 no 2007 roa oH aABASNCS
rMaBHbIM XYAOXHWUKOM-MOCTAHOBLMKOM
AsepbangaHcKkoro flocygapcTBEHHOro
TeaTpa My3blKallbHOM KOMeaunu.

OcHOBHOM penepTyap 3T0ro
TeaTpa COCTaBNAOT KlacCUyYeckue
Npou3BeAeHNs eBPONENCKUX aBTOPOB
(onepetTbl M.KanbmaHa, ®.Jlerapa),
npou3BeaeHusa asepbangKaHCKnx
KOMMO3MUTOPOB-KIAaCCUKOB (My3blKa/bHble
nbechl Y3.lagpxknbexkoBa, K.Kapaesa,
PlagxueBa), a TakKe MHOTOYUCTIEHHbIE
CLEHMYEeCKMe Npom3BeaeHmns
COBPEMEHHbIX a3epbangaHCKUX

aBTopoB. N.MamepoBy,061aaaBLIEMY SPKO
BblpaXeHHOW UHAMBUAYaNbHON MaHepPowu
XY[IO}KECTBEHHOIO BbICKa3blBaHMUS, B CBOUX
TeaTpanbHbiXx paboTax Bcerga yaaBanocb
BOCCO3/laBaTb apoMaTt COOTBETCTBYIOLLEWN
3MOXM U COOTBETCTBYIOLLEN KYNbTYPbI, HE
Tepsis Npu 3ToM CBOEN CaMOBbLITHOCTH.

HoBbI 3Tan cBOEeW AeATEe/IbHOCTH
(nocne oNUTENbHOro PEMOHTA) TeaTp
OTMETWJ1 NOCTAaHOBKOW Nbechl Y3enpa
lapmnberkoBa «He Ta, TaKk ata» (MK
— «Mewagun Ubapg», 1998). Xya0orKHUK
cosfan aABe apun K OTKPbITHIO
Ce30Ha, U Kaxkaas U3 HUX CBOUM
HecTaHOapTHbIM pelleHUeM KaK 6yaTo
nogyepkMBana NnpUHUUNuanbHyto HOBU3HY
CLEHMYECKOW BEPCUU ITOr0 OAHOI0
U3 caMbIX TPAAULIMOHHbIX CNEKTaKIIEN
B a3epbanKaHCKOW My3blKabHOM
KJlacCcuKe 1 apamaTypruu.

O6a BapuWaHTa pelleHbl B KpacHbIX
TOHaXx, 1 B 060MX Cydasix rnaBHbIM
NepcoHa)x Kak 6yaro npurnailaet
3pUTenenHa cnexktakib. Ha ogHon adulle
(pHcyHoK 1).

Pucynok 1. Aduiua K 1ByxakrHomy criekrakimo «He Ta, Tak
sta» (u — «Mewanu M6an» ), Yaeup [amkubekona. 1998 .
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Mewaau N6aa B xapaKTepHOM
TaHUEeBallbHOM Mo3e rNoKasaH Ha ¢poHe
aniepoHCKOro nocenKka u CTUAM30BaHHON
TeaTpanbHOM AEKopaL MK, M306paxatoLlen
MHTEpPbEpP AOMa B BUAE pa3BEpPHYTOM
lWMpMbl. Bropon BapmnaHT (PUCYHOK
2) cBOEN NAaKOHUYHOCTbIO, KaK HaMm
npeacraBnseTcd, 6osee COOTBETCTBYET
aHpy apuLun.

Pucynok 2. Aduiua K iByxaktHoMy criektakimio «He ra, tak
sta» (m — «Mewann M6an»),
Yzeup lamxnbexosa. baky, 1998 r.

Mewaaun N6aa noka3aH 34ecb Kak
«yBaXaeMbli Yel0BEK», B «MapagHOn»
oflex/ie, B TO BpeMS KaK Ha 3agHeM doHe
n3o06parkeHbl ABOE KPECTbSAH — NpoAaBLbl
pblObl 1 3eneHn. KpacHbli LBET 34eCb
nprobpesn 60onee TEMHbIN OTTEHOK,
CTaHOBSCb NypnypoBbIM. OnpeaeneHHo,
rnaBHbIW repor NpeacTaB/ieH KaK
HOBOSIBNIEHHbIN apUCTOKpPaT, «<4eflIoBEK
cfoBa u yecTn». Ho HeABYCMbICIEHHbIE
KOMMEHTUPYIOLWME B3ISAbl NEPCOHAXEN
Ha 3a4HeM nnaHe NpuaatoT BCEN CLIEHE
OYEBUAHbIN MPUBKYC MPOHUM.

Hapno ckasatb, 4To faHHad Nbeca
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Y.l'agKnbexkoBa, B LLeNIOM, OTIMYaeTCsa
WPOHUYHBLIM XapaKTepPOM. M XynOXKHUKY
YyAanocb KaK Henb3s 6o/ee TOYHO
YNOBWTb U NepefaTb Ty 0cobyto
WMHTOHaL MO ropoicKoro GponbKiopa,
KOTOPOM BYKBanbHO NPOHMU3aHbl TEKCT U
My3blKka Y3.[agKnbekoBa. 3ta Tpaguums
noslycepbe3HOro-nosiyHapo4HOro aHpa,
Korga o Cepbe3HbIX Belllax roBOPUTCS B
WyTnMBoM GopmMe, Mo Cen AeHb KUBET

B azepbanKaHCKON My3blKanbHOM
KynbType B dopMe MenxaHbl— (a3epb.
Meyxana; oT nepc. «Mei» — BUHO U «XaHe»
— OOM) — XaHpaasepbangKaHCKoro
HapOAHOro My3blKallbHO-NMO3TUYECKOIO
TBOPYECTBA, NPeAcTaBNSAOLLErO COOOWM
peynTaTuBHbIE UMMPOBM3aLMK. 1o cBoen
PUTMMUYECKOM OpraHnu3aumm U BHyTPEHHEMY
dopmManibHOMY MPUHLKMMIY OHa, MO CYLLECTBY,
SIBNSETCS aHa0roM COBPEMEHHOMO pana.
CuunTaetcs, 4To NPOUCXOXKAEHNE MENXaHbI
BOCXOAUT K XIV BEKY.

Konoputom 6biTa BakKMHCKOW KPernocTu
NPOHM3aHbl HE TONIbKO OTAENbHbIE
NnepcoHaMu, NpopaboTaHHbIe XYOKHUKOM.
[ns Hero oHn — eanHoe uenoe, psaaoBbie
npeacrtaBuUTeNN rOPOACKOM KyNbTypsbl, CO
BCEMMU MX IOCTOMHCTBAMM U HEAOCTaTKaMM.
3710 — TMNaxu, cobupartenbHble 06pasbl,
HO HECOMHEHHOCMNMNCaHHbIE C KOHKPETHbIX
nogen. MMeHHO no3ToMy BCe OHU HaM
KayTCsl TAaKXOPOLLO 3HAKOMbIMMU: 3TO,
npexae BCEro, XUTen cTapbix KBapTanos
baky, a y)e NoToM — nepcoHaxu
ragMbeKOBCKOW NbeChl.

3/4ecb BaXKHO OTMETUTD ellle OOHY
XYOOXECTBEHHYIO TpaAULMIO, Ha KOTOPYIO
HECOMHEHHO ONnupancaxyqoxHuK. 1o —
Tpaamumnun Asnma Asnmsage, 1 npexae
BCEro — ero caTMpMyeCcKmnx pUCyHKoOB B
XypHane «Monna Hacpenaut» n cepuu
«CT0 TMMOB AOPEBOMOLMOHHOIO baKky»[1].
M HecnyvanHo cam MUcmann Mamenos
nomeLlaeT CBOUX NepcoHaXKen B HEKUM
KOJINEKTUBHbIN MOPTPET — cOBUpPaTENbHbIN
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06pa3 ero poaHoOro ropojaa, Kakum oH Bbeirgaen 100 neT Ha3ag, Kak 3T0 B CBOE BpeMS
caenan v 3HaMeHUTbIN XYAOXKHUK-CaTUPUK (PUCYHOK 3).

Pucynok 3. ITepconaxu k cnexkrakiio «He Ta, Tak ata» (nnmu — «Mewanu M6an»), Y.Iamxn6ekosa.
Pexuccep )K.Cenumona. Baky, 1998 r.

HecKonbKo net cnycrs
N.MamenoBBEPHETCS K 3TOMY «TUMaXKHOMY»
npuHUMUNY B nbece Ann AMupnu «MaTb
cemu y3HuLy (2007). C yyBcTBOM tOMOpa
M ¢ 60bLIOW TEMIOTOM OH cO3an 34ecb
KOJIOPUTHbIE, NOJIHbIE HAUBHOCTU U YUCTO
KPECTbSAHCKOM NPSAMOTbI 06pa3bl Matepu 1
CEMMU AeBYLUEK — CKPOMHbIX U KOKETIMBbIX,
MENaHXONMMNYHbIX U HABS34YMBbIX MOAHMLI
(pHUCYHOK 4).

_/ffiu;;zw.m!.‘{a oL dmivli Yeddi mohbusa auag,”

Pucynok 4. [Tepconaxk «Marb ceMH y3HHIL» K CTIeKTaKJI0
«He Ta, tak sta» (1w — «Mewanu M6an» ), Y.Tamku6exkona.
Pexuccep JK.Cennmona. Baky, 1998 r.

O4yeBMAHO, YTO XYAOXKHMK NoaoLLen
K CBOEN 3ajlaye WKnpe — KakK Ncuxonor,
C03/1aB CBOUX reponHb KaK OMLETBOPEHME
Pas3nMyHbIX TEMNEPAMEHTOB U U3HEHHbIX
Mo3uULMUN.

HKaHp My3bIKanbHOM KOMEAMN He
SIBNSIETCS NPOCTbIM pa3BieKaTeNbHbIM
aHpoM. B nerkon, wytnneson ¢opme oH
Np13BaH BbIABNATb «3Bbl 06LLLECTBAY,
NOPOKK U NPoBAEMbl COBPEMEHHOIO
06pa3sa KU3HU, TO eCTb B KAKOW-TO
Mepe uUrpaTb posib «<KPUBOro 3epKana»,
NPUHLUMMNMANBbHO HEOBX0AUMOTO
NS 340POBOro PYHKLMOHUPOBAHNS
HOpMasibHOro Yen0BEe4YeCcKoro obLecTsa.

Pe3ynbraTtbl

OTa ABOSAKasa Npupoaa *KaHpa TOHKO
ynosneHa Mcmannom Mamenosbim. B
azepbangyKaHCKMX Nbecax COBPEMEHHbIX
aBTopoB («[loka!» 3. Cabutorny, P.
Axmeasage, 1999; «<baHKMp-KeHux» 3.
Cao6utorny, T. Benneson, 2000; «JTto6oBHas
urpa» k. l'ynuesa, I. Pacynoa, 2001,
«CnneteHue cynebr» P. Nlapxunea, O.
3o0xpaboBa, 3. OgxaroBa, 2003; «4
CTOO ThICAYM MONoabIX» 3. CabuTorny,
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T. Benneson, 2007, page Apyrux) oH
NPOSIBUN MHOIOC/IOMHbBIN XapaKTep CBOEro
MbILLIEHUS. ITO CEPbE3HbIN XYAOKHMUK,
dunnocod, acTeT, NOHUMAIOLWUIA N 3HAIOLUIA
LLeHY KpacoTe U K1T4y, 6e3061MaHON LIYyTKe
M NOWJSIOCTU. «XyaoxHKNcmann Mamenos
MHOrO3Ha4yeH, HeOXKnaaH, OH coyeTaeT

B cebe noatnyecKkoe n punocodcroe
BMAeHWe Mupa. Ero XxyaqorKecTBeHHbIM
KOCMOC HaceJIeH caMbIiMK Pa3nnyHbIMU
obpasamu, xapaKTepamu, CloKeTamu,
conpsralowmmm anexko oTcTosLLme apyr oT
Jpyra nnacTtbl BDEMEHU U MPOCTPAHCTBA,
OT JIereHiapHoOm CTapuHbl 40 CEroAHsLIHEN
COBPEMEHHOCTH, OT CEA0ro BELEero
lopryna, npopoka Myxammeaa oo
reponvyecKknx MoTMBOB Hmnsamu MaHaKeBMN,
OT OXMBNEHHbIX 06pa3oB Pupaoycy,
HaBowu go noasunn Cabupa n Mywowura...»
[2].

B cBOMX cUEHNYECKUX paboTax OH
OTKPbITO Y OIHOBPEMEHHO TaKTUYHO
noKasblBaeT cMellHoe 1 6e306pa3Hoe B
Halen X13HW. «PaboTa Haf AeKopaLUaMu
CTaHOBUTCS AJ19 HETO M TBOPYECKOM
nabopatopuen, rae, yuntbiBas yCIOBHYO
npupoay Teatpa, Xy4oxHWK cBO604HO
3KCNEPUMEHTUPYET C MIOCKOCTbIO U
NPOCTPaHCTBOM, C IMHWEN N HGOPMOWN,
JloMas 1 BbICTpanBas NepPCrnexKTUBY,
NPOTMBOMNOCTaBNASA U CONOCTaBNASA ApKUE U
npurnylweHHble uBeta» [3].

Tak, obpallaeT Ha cebs BHUMaHWe
CLEHMYeCcKoe pelleHne JeKopaLnn B Nbece
«CnneteHue cynebr», aBtopbl — P. [agxues,
®. 3oxpabos., 3. Ogaros, 2003 (PMCYHOK
5). Nepen Hamu B TpaAULIMOHHOW MaHepe
pPa3BEPHYThHI IBE CMEXHbIE KOMHAThI
B IBYX CMEXHbIX KBapTupax. OgHaKko
Ha 3aHEeM nnaHe, 3a NeperopoKkon,
pa3BopaynBaeTcs naHopama baky B
HEOObIYHOM UCMNOMHEHUU. ITO — PpparMeHT
KapTbl BaKy, cocTaB/ieHHOW paHee
CaMWM XyIOXHWUKOM, «Bua ueHTpa baky ¢
NTUYbErO NoneTa Ha pybere ThicayeneTnin.
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TaK, TpaaAnLMOHHOE pEeLlEHUE CLIEHbI,
6narogaps aToMy NPOCTOMY, Ha NepBbIX
B3rNs, NPMeMy noay4ymnio CoBepLIEHHO
HOBOE, COBPEMEHHOE 3BYYaHMe.

HekoTopble cnekTtaknu B Teatpe
My3KOMeauu npegoctasnsam M.
MamenoBy BO3MOXHOCTb NPOSBUTb
CBOWM TBOPYECKMM NOTEHLMAN, BbIXOAS
3a paMKu TPaAMULIMOHHbIX AEKOPaLIMNA.

B yacTHOCTH, TaKnUM cTan My3blKanbHbIl
cnektaknb «K06unen absisona» (aBTOPbI

— 3. Catwurorny, P. Axmenzagae, 1999)
(pncyHOK 6). TakKe 1 B cnekTakse «[lokal»
(3. Cabutorny, P. Axmensage, 1999)
adulia, Kak 1 0AUH U3 3aJHUKOB CLIEHDbI,
npeacTaBnsaOT cCOO0MN BrecTalmne ob6pasLibl
abCTPaKTHOM XMBOMUCK XyAOKHUKA
(PUCYHOK 7).

B uenom e cBoto YncTo
XyOQOXecTBeHHyto npupoay M.Mamenos
B Hanbonee NosHOM Mepe NposiBui B
TaKMUX KNaCcCUYECKUX CNEKTaKNaX, KaK
«HeunctoBbIN rackoHely (K. Kapaes,
PoctaH, 2003), onepetrax®. Jlerapa
«Becenas sgoBa» (1999) u N. KanbmaHa
«blraH-npembep» (1999), «Mapuua»
(2002), «<Muctep X» (2002) n «basgepa»
(2007).

B onepetre ®paHua Nlerapa «Becenas
BAOBa» B KA4eCTBE OCHOBHOIO CTUAS,
onpeaenuBLIero o6nK CneKkTakns,
XYOOXHUWK BblGpan CTW/b MOAEPH
(11 ap HYBO), YTO B MOJIHOM Mepe
COOTBETCTBYET BPEMEHM CO3aHNS
camow onepeTTbl. 06MnMe NepcoHaxen
[1an0 XyJOXHWKY BO3MOMXHOCTb C
rofI0BOM NOrpy3nThbCs B MUP MOfbl
Ha4ana XX BeKa. N genctButenbHo,
nepen Hamu pa3BepHyTa o06LLMpHas
ranepest 06pasoB, JEMOHCTPUPYIOLLMX
BCE BO3MOXHblE€ BapWaHTbl }XEHCKOM
OJlEX /bl TOFO BPEMEHMU (PUCYHOK 8).

TaK e 1 ConyTCTBYIOLWMN aHTypaX —
Meb6enb, MOPTbEPbI, LUTOPbI — MOMHOCTbIO
BOBJ/IEKAET 3pUTENS B ONpeaeseHHyto
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XYOOXECTBEHHO-UCTOPUYECKYIO Cpeay.
MPOHUYECKNI NOATEKCTBCErO CNEKTaKs
nogyepKkMBaeTcs obuen amonemon —
CB0Oe0bpasHbIM «paMuiibHbIM repbom»,
npeacTaB/iEHHbIM B BUAE 3epKasa «Ha
KYPbMX HOXKax», YKPaLIEHHOTO LLIKYPON U
rosoBamMu ApaKkoHa (pUcyHOK 9). Takxke 1 B
Kaxkaon 3 odpopmMneHHbix N. MamegoBbim
onepetT U. KanbmaHa («LbiraH-npemMbep»,
1999, «Mapwuua», 2002, «Muctep X», 2002,
«basigepar, 2007) HENPEMEHHO OLLYLLAETCS
0CO6bIN NPUBKYC MCTOPMUYECKOIO BPEMEHH
B COYETAHMM C BbICOKMM apTUCTU3MOM U
YTOHYEHHOCTbIO XYAOXECTBEHHOIO BKYyCa.
ACKM3bI XyAOKHMKA HENPEMEHHO HECYT B
cebe 1eKopaTUBHYIO Bblpa3nTeNbHOCTb,
XapaKTepu3ys ero Kak spKkoro
COBpeMeHHoro mactepa. pu atom
[AEKOpaLMKN 1 KOCTIOMbI HUKOMAa He
CKpbIBalOT CBOEN NPUHAANEKHOCTU K
TeaTpasbHOMY NMpeAcTaBAEHNI0. IHbIMU
C/IOBaMM, XYAOXKHUK HE TONIbKO NPUHMUMaET
YC/IOBHbIN XapaKTep UCKyCcCTBa TeaTtpa, HO
N BCAYECKMU NOAYEPKMBAET €ro, HAMEPEHHO
COXpaHssa GU3NYECKYIO 1 MCUXONOTMYECKYIO
OVUCTaHLMIO MEXIY 3PUTENEM U TEM SPKUM
3penuLLEM, KOTOPOE NMPOUCXOANT Ha CLIEHE.
MepcoHax K, BOCCO3AaHHble
XYAOXHMKOM, HECOMHEHHO OTBEYas
[yXy BpEMEHH, NMPpKU 3TOM HECYT B cebe
onpeaeneHHbl OTTEHOK PaHTaCTUYHOCTH,
0COOO0N Xy[1I0XKECTBEHHOM CBOGOALI, KOraa
aBTOpP MEHbLLE BCEro 3alyMblBaeTcs
Haj peasMCTUYECKUM OTParKEHUEM
NENCTBUTENBHOCTU. UMEHHO B 3TOM
4YyBCTBE BHYTPEHHEN CBOBO/bI U
nposiBASieTCs XyAoXHWK Mcmaunn MamenoB
— aBTOP MHOIO4YMCNEHHbIX abCTPAKTHbIX
KOMMO3ULMIA 1 BNECTALLMIA MacTep
MMMPOBM3aLMN B PUCYHKE.
«[lep3HOBEHHbIE, CMEefble MOUCKK, NoneT
TBOpPYECKOW paHTa3nun, accoLnMaTMBHOCTb
M 06pPa3HOCTb MbILUEHUS, HEOXKUAAHHOE U
CBO6GOAHOE... 0OpallleHMe C MPONOPLIUAMMH,
NPOCTPaHCTBOM, KOJIOPUTOM — BOT BKpaTLie

XapaKTepHble YepTbl, Nadoc noaxoaa
Ncmawnna K TBopyecTtBy» [2].

Takum 06pa3om, HeE0B6X0AUMO
NOAYEPKHYTb, YTO, O6Nagas spKom
XY[AOXECTBEHHOM MHOANBWUOYANbHOCTbIO,
MUcmann MamenoB — XyAOXKHUK-
nocTtaHoBLWMWK TeaTpa My3KOMeaun — «B
3HAYUTENbHOM CTEMEHU, HA MHOTME roAbl
Brnepen, onpeaenu «nMLUo» 3Toro TeaTpa,
CaMbll CTU/Ib MOCTAHOBOK B HEM. 3TO CTU/b
Urpbl, CBOOGOAHON MaHUNYNALUK LIBETOM
n dopmMaMu, CTUNb USSALLHbIX TUHUIA K
XOPOLLEro Xy[0XeCTBEHHOro BKyca»[4].
MMeHHO B cuily CBOEN MHAMBUAYANBLHOCTH
€My BO MHOIOM yZanocb 06HOBUTb
TpaanLUMOHHbBIA CTUNb PabOoTkl TeaTpa,
npuaaTb NOCTAaHOBKaM COBPEMEHHOE
3BYy4yaHHue.

[lo TeaTpa My3KOMeONU XYLOKHUKY
floBenochk nopabotaTb Ha PsAoM
crneKTaknen B AzepbanarKaHCKOM
HaunoHanbHoM AKkagemMunyeckom Teatpe.
CBoe coTpyaHn4ecTBo ¢ A3apaMon oH
NPOJOJIKUA U B aNbHeNLIne roabl. Cpean
0bOpPMNEHHbIX 3€Cb CNEeKTaKen —
NpPoOn3BeaeHNs PasHbIX }aHPOB. 3aecb
1 UCTOpPUYECKasa apama, 1 IMPUKO-
POMaHTUYECKNI KaHp, N HAaKoHeL, —
ncuxonornyeckas gpama. Ho HecoMHeHHoe
NPENMYLLECTBO CPEMN CMEKTAK/IEN B 3TOM
TeaTpe XyOOXKHUK oTaaBan UCTOPUYECKOM
pamMe, NpomM3BeaeHnUsa M NaTpuoTU4ECKoro
3BY4YaHUs, Nbecam, NOCBALLEHHbIM cyabbe
Hapofa, cyabbe cTpaHbl. Cpean Takux
paboT — NoCTaHOBKM «[ToBennTenb 1
ero no4b» (M. 3deHanen, 1996), «Mev,
nojKalunBatmowWwmm Hac» (b. Bara6sage,
1997), «Bucenuua» (b. Bara63saae, 2000),
«HataBaH» (. 3dpeHaunen, 2001), «Cyabba
npasutens» (b. Bara6saae, 2005).

AHann3 3CKU30B JeKopaLni
M KOCTIOMOB, cAaenaHHbIx U.

MamenoBbIM K 3TUM MPOU3BELEHUAM,
NOKa3bIBAET, HACKONbKO XYAOKHUK
TWaTeSIbHO U CKPYNyNe3HOo NoaxoauT
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K cBOen 3aja4ve. CamMu 3CKM3bI NO
MaHepe UCMNOMHEHUS HarnoMUHatoT
MacCTEPCKM caeNaHHble UtoCcTpaLmm

K COOTBETCTBYIOLLMMMIPOU3BEAEHNAM:
XYOOXHMKOM BOCCO3/aHbl HE TONIbKO
NCTOPUYECKUN JOCTOBEPHbIE KOCTIOMbI,
npeamMeTbl Me6enn n apyrue anemMeHThbl
noBceAHEBHOM XM3HU. Camu NepcoHaxu
(KOTOPbIX OFPOMHOE MHOXECTBO!)
HajeNleHbl }XU3HEHHOW U UCTOPUYECKOMN
[AOCTOBEPHOCTbIO.

MpaBuTenun, KpecTbsiHe,
CBSLLEHHOCYKNUTENN, BOUHDI,
peMeC/IEHHUKMU. .. — BCE OHU NMOKa3aHbl
XYAOXXHWUKOM B pa3dHO06pa3nu nos,
KOCTIOMOB, BblpaXKeHWI NINL, }eCToB
(pmcyHku 10, 11). Nomumo ceoen
npaBAMBOCTH, 3TK 06pa3bl Noparkatot
[AEKOPaTUBHOM, 3CTETUYECKON
BbIPa3nTENbHOCTLIO UCNOoNHeHUs. MHoraa
XYOOXHUWK NpuberaeT K cTuansaumm
M3BECTHbIX 06pa3L,0B XMBOMUCH, HO
3TO MPOUCXOANT TONLKO TOrAa, Korga
3TO AENCTBUTENIbHO ONpaBiaHo C
XYOOXECTBEHHOW U JOKYMEHTaJIbHOM TOHYEK
3peHus.

Ouckyccuna

Mpexae Bcero, 3To 06pa3bl
npasutenen AsepbanaxaHa — datanu-
Wwaxa, Ab6aca Mup3bl, XycenHryny-
XaHa, Arabenm-Ara, M6parmm-xaHa,
[)KaBaa-xaHa u psga Apyrux, a Takxe
MX NPUBAUKEHHbIX, MOKa3aHHble
B CTW/Ie KaJXKapCKOW XMBOMUCU —
cnnaBe NJIOCKOCTHOro XxapaKtepa
BOCTOYHOM MUHMATIOPbI U NIACTUYECKON
BbIPa3nTENbHOCTU EBPOMNENCKON
*¥unonucu[s] (pucyHok 12). Moparkaet
Ta TLWaTeNbHOCTb, C KOTOPOM BhIMUCaHbI
[eTanu, Xy[loKeCTBEHHaA3aKOHYEHHOCTb
KayXJoro niMcTa, TaK, Kak 6yaTo 3710
npou3BeaeHne CTaHKOBOW XMUBOMUCH.
[eTanu KOCTIOMOB, YKpaLlEeHUs, OpyKH1e,
o6n1ayeHne BOMHOB, pasfinyHble BUAbI
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06yBM1, HaKOHeL, — pa3Hoobpa3une

caMKX KOCTIOMOB (ABOPLOBbLIN Hapsa,
BOEHHOe 0OMYHAMPOBaHWeE, KOCTIOM And
BEPXOBOW €3/bl U T.A.) — BCE BbINUCAHO

C IOBEJIMPHOM CKPYNYNe3HOCTbIO, Korga
MaCTEPCKN MMUTUPOBAHbI U KpyXeBHas
paboTta no meTanny, ¥ 6ECKOHEYHoe
pa3Hoo6pa3une y30poB Ha nosicax,
OXepPenbsax U NPOYUX YKPaLLEHUSX,
HaKoHeLll, AeTanlbHO NpopabOoTaHHble
aTpubyThbl BnacTtu. NoucTnHe, nepes Hamu
NCTOpUYECKAd IHLIMKNOMNELUA B KpaCcKax

n nnuax! MNMpn 3TOM caMu NEPCOHaXM
rnoKasaHbl XXMBO, KaK 6bl B ponsx, B
cutyaumsax. Cpeam HUX HEMaO SPKKUX,
BbIPa3UTENbHbIX, OCTPO XapaKTePHbIX
06pa30B.CoBEPLLUEHHO UHbIMK CTAHOBATCSA
WMHTOHaLMW XyOOXXHUKA, KOrja oH paboTaeT
Haj CneKTaK/leM KaMepHOro 3By4YaHus.
B3aTb, K NpUMepy, ero 3CK13bl eKopawmi
K NOCTaHOBKeE «[TMCbMO HE3HAKOMKWM» MO
HoBensie CtedaHa LiBeira (pncyHoK 13).
CueH1YeCcKoe NpoCTPaHCTBO 3a4yMaHo
XYOOXHWMKOM KaK TbMma, U3 KOTOPOWH
NPOXEKTOPHbIM CBETOM BbIXBaTblBalOTCSH
OTAeSIbHblEe NPEeAMETbI, APannpPoBKH,
3pPEKTHO KOHTpaCTUpYoLLME CBOMMM
dopmMamMu Unu APKUM LIBETOM C
OKpyatoLwen nx 4epHoTon. PaKTUYeCcKH,
BCE /eNCTBME NbeChl pa3BoOpaynBaETCcs B
O[HOM M TOM e NPOCTPaHCTBE, Cpean Tpex
npeaMeTHbIX 30H: 6aHKeTKa ¢ AUBaHOM,
POSSIb U CTONMK C ABYMS CTY/IbSMM.
[MpegMeToB Ha CLieHe POBHO CTOJIbKO,
CKONbKO 3TO HEOBXOAMMO MO COAEPKAHMUIO.
lMpu o4eBMAHOM NPOCTOTE U NTAaKOHU3ME
peLleHuns, B CO34aHHOM XYAOXHWUKOM
NPOCTPaHCTBE KaK 6bl CKOHLEHTpUpOBaHa
3HepreTrMKa 60MblWON CUbl. 3aech BCe —
HECMOKOWMHO, 1 BHO OLLyLlaeTCcsd AyXOBHOE
M MCUXONIOTMYECKOE HaMpsaXeHne.

3aknoueHue
Byay4n pa3HOCTOPOHHUM XYAOKHUKOM,
6nectawmMm pucoBanblunkom, N.Mamenos
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CMeJio npumMeHan cBon MHauBuayalsibHble TPaKTOBKY TEX WJIN MHbIX NEPCOHAXEMN, U

np1eMbl B MacliTabe geKkopaLum, 06LLYI0 MHTEPNPETALMIO BCErO CNEKTaKNa
NPUHLMNMANBbHO O6HOBASASA 06IUK B LlesioM. C NOMHOM YBEPEHHOCTbIO
cneKTaKnen. Henb3s TakKe He OTMETUTD, MOXHO YTBEp¥aaTb, YTO B CMEKTAKAX,
YTO, HECOMHEHHO, CBOMMM 3CKM3aMM 0DOPMJIEHHBIX 3TUM XYAOKHUKOM, OH
KOCTIOMOB, KaK M 3CKM3aMu JeKopaLui, CTAHOBWJICH MX NMOSHOLIEHHbLIM COaBTOPOM.

OH BO MHOIOM npeponpepenan n
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93IPBAMXXAHHbIH EHBEK CIHIPTEH CYPETLUILI HICMAWJ1 MAMEAOB, TEATP CYPETILICI PETIHAAE

Acap Myxammep orny l'ynuieB
93ip6aikaH ¥nTTbIK eHep my3e#i, BaKy, 93ip6aixaH

AqpaTna

A. TynneBTbIH, «33ipbamKaHHblH eHOeK CiHipreH cypeTwwici Micmann Mamenos, TeaTp CypeTwici peTiHae»aTTbl
MaKanachbl CypeTLWiHiH, WhlFapMallblfbiFbiHa, ApamMarblK CNeKTakIbaepai pacimaey KolameTiHe apHanagbl.
Makanaga . MameaoBTbIH WbiFapMallbliblFbiHa OpPTaK cunatraMa 6epinegi, coHaan-ak TeaTp *KyMblCbliHa
KaTbICTbl TiNAIK epeKwenikrepiHe MaH 6epinegi. CypeTLwiHiH a3ip6ankaHablK eHepaeri 3aMaHayy OpHbIH
aHblKTay, WblFapMalubl/iblK NPUHLUMNTEPIH, cueHorpadus weHobepiHae aHblKTayFa HUET BinaipinreH.

Tipek ce3aep: o3ipbarKaHOblK KOPKEM CYPET, cueHorpadus, Teatp, a3ipbanKaHablk eHep, o3ipbamKaHabIK
TeaTtp.

HONOURED ARTIST OF AZERBAIJAN ISMAYIL MAMMADOV AS A THEATRE ARTIST

Asad Muhammad oglu Guliyev
The Azerbaijan National Museum of Arts, Baku, Azerbaijan

Abstract

The A.Guliyev's article “The Honoured Artist of Azerbaijan Ismayil Mammadov as a theatre artist” is devoted
to creativity of the artist and his activity in the field of decoration of the drama performances in particular. The
article contains the general characteristics of Mr. Mammadov's creativity, especially the features of his art
language in scenography works. The article also attempts to unfold the creative principles of the artist as well
as to specify his role in contemporary Azerbaijan art and, first of all, in the field of theatre set design.

Key words: the Azerbaijan painting, theatre set design, theatre, the Azerbaijan art, the Azerbaijan theatre.
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NCTOPUS
CTAHOBJIEHUS
N COBPEMEHHDbIE

\ 4

PEDAGOGY

AKALZEMHUYECKOI'O
PUCYHKA B
XYI1O)KECTBEHHOM
OBbPA30OBAHHHU
KA3AXCTAHA

MPHTH 18.31.31

E.B. Kaiipanos', B.A. Aiir?, C.A. Taiinos?,
A. Taza6ekoBa*

1234 Kazaxckasi HaluOHaJIbHasl aKajleMHsi KCKYCCTB
um. T. K. J)Kyprenosa

— HAY. XXI BB.)

UCTOPUSA CTAHOBJIEHUS1 U COBPEMEHHBIE TEHAEHLIUX PA3BUTUA AKALEMU4YECKOIo
PUCYHKA B XYAOXXECTBEHHOM OEPA30BAHUU KA3AXCTAHA (XX - HAY. XXI BB.)

AHHOTaUMA

B cTatbe NpoBOANTCS aHanM3 COBPEMEHHOIO COCTOSIHUS aKaleMUYEeCKOro PUCyHKa B XyAOXKECTBEHHOM
o6pa3oBaHMK Ha BakanaBpuate no creunanbHocT GKnusonucb» Ha npumepe KazHAM nm.T.K. }ypreHosa.
Takxe caenaHbl NOMNbITKM 0603HaYeHUS Aa/ibHENLIEN TPAEKTOPUM PA3BUTUS PUCYHKA, BOCTPE6OBaHHOM
MOSI0AbIMW XYAOXKHUKaMW U CTyAEHTaMK B COOTBETCTBUM C COBPEMEHHBIMU UBMEHEHUSIMM B 0Gpa30BaTe/IbHOM

cucrteme.

KnioueBble cnoBa: }X1MBOMNUCb, aKaleMUYECKUI PUCYHOK, XYAOKECTBEHHOE 06pa3oBaHne, COBPEMEHHbIE

TEeHAEHLUMUK

BBepeHue

B HacTosee BpemMs y 60MbLLIMHCTBA
npeacraBuTenen COBPEMEHHOM MONOAEKMU
NposiBASIETCS OPUEHTUPOBAHHOCTbL Ha
WHOKYNbTYPHbIE LIEHHOCTU 1 naeansl, 4To
oTpuLaTenbHoO BAMaeT Ha GopMUpoBaHne
YCTOMYMBOM LLKabl LEHHOCTEN U
KyNbTypPHOIro UMMyHuUTETa KasaxcTtaHa.
Kak oTmeueHo B KOHLIeNLUUK KyNbTypHOM
nonutuku PKB cTpaHe nposiBnsetcs
HEeQOCTaTOK COBPEMEHHbIX MPOU3BEAEHUN
WCKYCCTBa, BOM/IOWALWMUX HAaLMOHANbHbIE

[yXOBHbl€ LLEHHOCTU U OPUEHTHUPBI B APKKX
XY[IOXKECTBEHHbIX 06pa3ax [1]. HU3Kui
YPOBEHb XYOXXECTBEHHOMW Ky/bTypbl
3aK/Itlo4aeTca B yTpaTe NpeemMcTBEHHOCTH
npodeccnoHanbHOro onbiTa

NOKOJIEHUI, OTCYTCTBMU IMOLMOHANbHO-
LLEHHOCTHOW KyJIbTYpbl U306parkeHuns,
NOCTPOEHHOIO Ha aKkageMHUYECKNX
npuHumnnax. Kak cneacreue,
YCUIMBALIOTCA HEraTMBHbIEABIEHUS:
bopMannNCTUHECKMNNOAX0
KXYLOX€eCTBEHHOMY TBOPYECTBY,
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NacCUBHOCTb B YrNyGNEeHHOM U
$dyHAaMEHTanbHOM U3Y4YEeHUU PUCYHKa AN
npodeccnoHanbHON XMBONUCK.B cBA3K C
3TUM NPEEMCTBEHHOCTb METO10B 006YyYeHUs
aKageMMn4yeCKoOMY PUCYHKY B HENPEPbLIBHOM
XY[OXKEeCTBEHHOM 06pa3oBaHumK TpebyeT
NPUCTaNIbHOrO U3Yy4EHUS U OOHOBJIEHUS,
OTBEYaloLLMM Ha Bbl30Bbl COBPEMEHHbIX
MWPOBBbIX peanun.

B cooTBETCTBMM C MOAEPHUI3ALIMEN
o6pas3oBaTenbHOro npotecca no
KpeauTHOM TEXHONOrMKU BOoTOHCKOro
npouecca B XX| BEKE aKTya/In3npytoTca
BaKHble acrneKTbl MeXAyHapOoaHOM
MHTErpaLnmn — KOHKYPEHTHOCMOCOBHOCTb
W akagemMuyeckass MOOGUNIbHOCTL. B
CBS13U C 3TMMM HOBbIMUK TPEOOBAHUAMMU
Ba*KHO NpoaHanM3npoBaTb COBPEMEHHOE
COCTOSIHWE Pa3BUTUS y4eBHOro
aKaJleMUYEeCKOro pUcyHKa B CTAaHKOBOW
}UBOMUCH, BbISBUTb NPO6NEMBI U
onpeaennTb HEO6X0AMMbIE NMYTU Pa3BUTUSA
— MepcrneKTMBy B GyayLLlEM.

KnioyeBbiM cOCTaBNSIOWMM B
XY[AOXKECTBEHHOM 06pa30BaHUK ABNAETCS
3HaHWE NNacTU4ECKOM aHaTOMMUM.
OtcyTcTBUE CNeumannu3anpoBaHHOro
KabuHeTa Ans M3y4eHus aToro npeamera—
Ba*KHOE OCHOBaHWe /19 uccnenoBaHus
KaK ofHa 13 OCHOBHbIX NPO6AeM pPa3BUTUS
aKaJleMUYeCKOro puUcyHKa.

B HacTosiLLee Bpemsa opraHU3ytoTes
pa3/IyHble BbICTABKN N KOHKYPChbI
pecny6/IMKaHCKOro 1 MeXayHapoaHOro
YPOBHEN NO XMUBOMUCH, Fe y4acTBYIOT
O4Y€Hb MHOIO MOJ10/IbiX BbIMYCKHUKOB
dakynsTeTa GKMBOMNUCH, CKYNbNTYypa U
anzanH» KasHAU um.T. K. }ypreHoBa.
M3yyasa nx nponsseaeHns Ka nokasaresb
KayecTBa akageMnyecKoro o6pasoBaHus,
CTOWUT OTMETUTb HEJOCTAaTOYHOCTb OCBOEHMUS
HEOOX0AUMbIX METOAMK B 06/1aCTH
aKaJleMU4eCKOro pUcyHKa n B 0CO6EHHOCTH
nnacTM4eCKon aHaToOMUKU YeNoBEKa.
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MeToabl

AnMaTMHCKOE XyA0XXeCTBeHHOoe
yYMaMilge - nepBbid UCTOYHUK
pa3BuTHA pucyHKa B KaszaxcraHe

NcTopusa CTaHOBNEHUS XYNOKECTBEHHOIO
obpas3oBaHua B KasaxctaHe 6epeT Havano
C co3aaHus nepBoro AMaTUHCKOro
XyAOXKeCTBEHHOIO yuunuua. Coio3
XyAOXHMKOB KasaxcKkoro otaeneHms CX
CCCP xopgaTtancTByeT 0 HEO6X0AUMOCTHU
OTKPbITUS B pecnybiinKe XyaoeCcTBEHHOIO
YY4MNULLA, K YemMy NpaBUTeNbLCTBO
OTHOCUTCA C NOHMMaHKeM. CornacHo
MNMoctaHoBneHuto CoBeTa HapoaHbIX
KomuccapoB Ka3CCP o1 4.09.1938 roga 3a
Ne870 npuHATO pelieHne 06 o6pa3oBaHUn
nepBoOro y4e6HOro 3aBeeHMa CKYCCTBa.
Tem cambIM, NepBoe y4ebHoe 3aBeeHne
Xy[4oecTBeHHOro o6pasoBaHus 6bl10
OTKpbITO B 1938 rogy Kak Kasaxckoe
rocyaapcTBEHHOE XyAoXKecTBEeHHOEe
YYunuLlEe ¢ NoAroToOBKOM npenojasaTefien
pucoBaHus ans cpeaHen WKonbl. B
1941 roay XyooxXeCcTBeHHOE y4unulie
6ynet 06benHEHO C TeaTpasbHbIM
YYUNULLEM U Npeobpa3oBaHo B
KasaxcKoe rocygapctBeHHOe TeaTpasibHO-
XyooXKecTBeHHoe yynnuie. B 1952 roay
emy npuceauaeTtcsa ums H.B. lTorong, a B
1954 roay yunnuuie 6b1710 NEPEUMEHOBAHO
B AiMa-ATUHCKOE Xy[10XeCTBEHHOE
yamnuue nmenn H.B. Torons [2].

MepBblK BbIMYCK Y4YalLMXCS COCTOSSICS
B 1942 roay. Yunnuiue pasmMeLlanoch
Toraa B Tpex KomHaTtax Coto3a Xya0XKHMUKOB
KasaxcTaHa, N03)e OHO pacnonaranoch B
OAHO3TaXXHOM 3aHWK Ha ynuue lNMywKnHa.
MNoctaHoBneHnem KabnHeta MMHUCTPOB
Pecny6nnkun KasaxcrtaH ot 31 niong 1992
roga 3a N2639 yuunuiie nepeuMMmeHoBaHo
B AJIMATUHCKMUI Xy[OXECTBEHHbIN Konnemx
num. O. TaHcbiK6aeBa, a B 1997 roay — B
ANMaTUHCKUM KONNea AeKopaTUBHO-
NPUKIaaHoro uckyccrea um. O.
TaHcblk6aeBa [3].
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Y UCTOKOB GOPMUPOBaAHUA yHnImLLA
CTOSINU OpraHn3aTopbl y4eOHo-
Xy[lOXeCTBEHHOro npouecca — H.M.
KpytnunbHukos, A.U. BopTHUKoOB, A.M.
Yepkacckun, B.A. Jlebeaes, J1.I1. JleoHTbEB
n ap. UtakK, oTKpbliBaeTcs AONroXxKaaHHas
nepsas npodeccroHanbHas
XY[OXKeCTBEHHas WKona. MickyccteoBef
J1.M. XnonoBa 0 CTaHOBNEHUU
XY[IOKECTBEHHOIO YYMNMLLa ocTaBuna
cnepyoline BOCNOMUHaHKS: «B aTon WwKone
BrepBble Ha4YMHaET CBO paboTy Knacc
PUCYHKa C HaTypbl, 0GHaxeHHOKW HaTypbl. U
rMaBHbIN YPOK — 3TO PUCYHOK, N OCOBEHHO
MHOIO BHUMaHUWS yaensifioCb pUCOBaHMIO
durypbl YenoBeKa ¢ HaTypbl. BoT Tak
BHavasne MHOrue rofbl Xy[10KeCTBEHHO-
negarorM4yeckui otaen ¢ NATUNETHUM
0obyyeHneM aBASNCA eAMHCTBEHHOM B
pecnybnuMKe XyqoXeCTBEHHON LLIKONOW.
MoaroToBKa cneumnanmncToB C BbICOKUM
YPOBHEM M KBaNTMOULIMPOBAHHbIX
negaroroB No AUCUMMINHAM «PUCYHOK»,
«Knsonucb» n «<KoMno3unumsa», MOXKHO
CKasarTb, nepeluna B Tpagmumio ans
XyAOXecTBeHHOro yunnuua. C nepsbix
NieT o6pa3oBaHuUs y4uInLLLa PUCYHOK
npenogaet BocnutaHHUK H.I. XnygoBa
A.N. BopTHUKOB. OH nocne o6y4eHuns
Ha daKynbreTe *}nsonucu OgeccKoro
XY[IOKECTBEHHOIO MHCTUTYTa B 1932
rogy Bo3Bpallaetcsa B Anma-Aty. 25 net
C HeGO/bLWNM NepepbiBOM OH NpenogaeT
B YYMULLE HE TONBbKO PUCYHOK, HO U
nnacTtuyeckyto aHatomuio. B 1940-1941
rogax npenogasaTefiiMu cneuancumnamH
Kpome A.WN. BOpPTHMKOBA Ha4YMHatoT
paboTaTb 1 Apyrue mMonoable XyaA0KHUKK
— H.U. KpyTUIbHUKOB 1 BbINYCKHUK
PoccuincKomn XynoxKecTBeHHOMW akaleMui,
}uBonucel, ¢ 60MbLWKMM onblToM P,
ApaaTtoB, UCTOPUIO UCKYCCTB NpenoaatoT
J1.1. NNeoHTbEB, A.M. HepKaccKum u
ap. Mo3e U3 CTEH 3TOro yuunuiia
BbIMYCTU/INCb MHOTME U3BECTHbIE

XYAOXKHUKHU, CPpeaun HUX XKUBOMUCLbI,
CKYJIbMTOPbI M apXUTEKTOPLI» [4].
UccnepoBaTtenb NNacTU4ECKOM
aHaTOMWKU Ha Ka3axCKOM si3blKe AN4
XyAOXHMKOB M.D. B6¢cKeHbal B CBOEM
y4ebHUMKe NMULLET: «B y4eBOHbIX Nporpammax
CTapLUMX KypCOB yuYunuuia oqHou 13
o653aTeNbHbIX AUCUMIINH ABNSNach
nnacTnyecKas aHatoMusl. PUCyHOK
unnacTn4eckyro aHatomuio A.M. BopTHMKOB
HayMHaeT npenoaasaTb ¢ 1932 roaa.
B 1960-1974 rogax nnacTMyecKyto
aHatomuio npenoaaet H.[. Tumodees.
C 1970 no 1992 roabl — U.LLU. A4yunos,
KoTopbii B 1990 roay Ha pyCCKOM i3bIKe
BblMycKaeT y4e6Hoe nocobune «AHaToMus
ronoBbl Ye/I0BEKA U NMOCTPOEHME ee
B pUCYyHKe». C 1992 roga pUCYHOK U
naacTUYeCcKyto aHaTOMUIO HaYNHaET
BECTM NpenojaBatesb Mo crneymanbHOCTH
«CKynbnTypa» M.O. OcKkeHbal, KOTOPbIN
B 2005 rofly Ha pyCCKOM U Ka3axCKOM
f13blKaxX N3JaeT y4ebHuK «[lnactmyeckas
aHaToOMUs» ANS CTYIEHTOB XY[OKECTBEHHbIX
Konnegxen n BysoB PK [5, c. 21-22].
Bbicluan WKONMA CTAHKOBOM
xuBonucu B KasHAU um.T. K.
XypreHoBa
CTaHOBNEHMIO U PA3BUTUIO BbICLLErD
XY[IO}ECTBEHHOIo 06pa3oBaHus
B KasaxctaHe, KaK otmeyvaeT J1.P.
3onotapeBa, cnoco6¢TBOBaNo
CO3[aHne XyOOXKECTBEHHbIX OTAENEHUN,
rOTOBSALWMX YYUTENEN N306PA3UTENBHOIO
WCKYCCTBa M YepyeHUs, KOTopble
BrnepBble B KazaxcTaHe OTKPbIIUCh B
KasaxcKom negarormnyeckom MHCTUTYTE
M. Abas (1963) u KaparaHanHCKOM
negarorm4yeckom UHetutyTe (1966). B
1968-1969 rogax B CeMmnnanatTMHCKOM U
LLILIMKEHTCKOM NefarorMyecknux MHCTUTyTax
NOSABUINCL OTAENEHMUS, FOTOBSILLINE
y4uTenen no cneunanbHocTn «PnucosaHme
W YyepyeHue». Ha 6a3e otaeneHnn nosgHee
Obl/I OpPraHN30BaHbl Xy[10KECTBEHHO-
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rpadpuyeckme darynbreTbl. OgHOM U3
BeAyLlWMX Ka3axCTaHCKMX BbICLUUX LWKOJI
XyO4OXeCTBEHHO-Neaarornyeckoro
o6pas3oBaHua ABFETCA XYAOXKECTBEHHO-
rpadpuyecknin darynbtet KasHITY mum.
A6as. OH nocnyKun npumepom ans
CO3JaHus LIeNon CETU XyNOKEeCTBEHHO-
rpadunyeckux pakynsTETOB NpU
negarorm4ecKmnx MHCTUTyTax Pecnybinkum
KasaxctaH. Tem He MeHee, OHU ABNAIOTCH B
OCHOBHOM daKynbTeTaMu XyA0KECTBEHHO-
nefarorm4ecKoro HanpasnexHus. Hapsay
C XYOOXKECTBEHHO-rpadU4ECKUMU
daKynbTeTaMu CyLLECTBYIOT Apyrue
obpa3oBaTe/ibHble CTPYKTYPbI, Hanbonee
KpynHas cpean KoTopblix — KasaxcKas
HauunoHanbHasa AKaeMust UCKYCCTB UM.
T.K. XypreHoBa, MHOrocTyrneH4yartoe
MHOronpoduibHoe y4ebHOe 3aBeaeHme,
NPU3HaHHbIM LLEHTP NOATOTOBKM
TBOPYECKOW MHTENUIEHLUU, BbINMYCKHUKM
KOTOPOro COCTaB/AOT 30/10TOM GOHA
HaLMWOHalIbHOM KyNbTypbl U UCKyCcCTBa [6].

KasHAU nm.T. K. KypreHoBa —
MHOTOCTyrNeH4YaTtoe MHOronpoduibHoe
y4ye6HOEe 3aBeeHune ¢ 0cobbIiM CTaTyCcoM,
KPYMHENLLUA yHeOHO-HaYYHbIM LIEHTP
NoAroTOBKM BbICOKOKBaNINMOULMPOBaHHbIX
crneumanmucToB U HaydHbIX Kagpos. U
34ecb 06yveHue ByayLmx XyaA0KHUKOB-
*MBOMUCLEB, HAYMHAA OT LUKOSIbI-
WMHTEepHaTa, Koneaxa n 6akanaBpuaTta
[10 MarucTpartypbl U JoKTOpaHTypbl PhD
ABNSETCH €ANHCTBEHHOM BbICLIEN LLIKONON
B pecnybnuKke, cneunannanpytowencs
B NOAroToBKe NpodpeCcCUOHaNbHbIX
KaZpoB Mo cneumanbHOCTU «KUBOMUCH».
OcHoBaTtensmu 9BASOTCS BblatoLnecs
M3TPbl KA3axCKOM CTaHKOBOW *KUBOMUCH:
K.TenbxaHoB, M.KeH6aeB, K.LLlagxmeToB,
M.Kanumos n ap.

lNoHdATUE «@aKaleMUYECKNI» YKa3biBaeT
Ha KOHKPETHOE HanpaBJ/ieHne B UCKYCCTBE
— aKagemMn3M C YHETKMMU YCTaHOBKaMMy,
abCcoNoTU3NPYIOWLMMU aHTUYHbIE
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KaHOHbI MPOMNOPLINIK 1 Apyrue CTOPOHbI
TPaAKTOBKU GOPMbI B U306paXKeHUN.
BmecTe ¢ TeM B 1orM4yecKom cnoBape-
cnpaBoyHuKe KoHgakoBa H.U. [7]noHaTune
«@aKajeMMU4YHO» onpeaenseTca KaK «B
BbICLLEN CTEMEHWN HAY4HO, HA OCHOBE
NocneHuxX JOCTUKEHUIN HAYKW», MOITOMY
N3y4yeHne OCHOB aKaJeMMNYEeCKOro pMCcyHKa
€CTb C/IOXHbIWM NO3HaBaTeNbHbIM NPOLECC,
pas3BMBaloLWLMNCA BMECTE C HAaYYHbIMU
JocTuxkeHunsmu [8].B aTom cmbicne
NpUHUMN 06pa3oBartesibHOW Nporpammel
Kadeapbl GKusonuce» KasHAU nm. T.
K. ypreHoBa, B 0COGEHHOCTH Y4eOHOM
nporpaMmmbl ANCUMUMINHDBI «<AKaaEMUYECKUI
PUCYHOK» B CTAHKOBOW *XMBOMWCH,
onpeaeneHHo npuaepKnBatoTcs
YKa3aHHbIX MPUOPUTETOB.

MepBaa U eAUHCTBEHHaA
B Kaszaxcrane kadeapa
aKapeMMH4eCKOro pucyHKa

lNepBas u ednHCTBEHHAaNA B pecnybnmke
Kadeapa akageMmn4ecKoro pucyHKa Ha
dakynbrete GKMBONUCH, CKYbNTYpPa U
anzanH» KasHAM um.T. K. }ypreHoBa
co3faHa B Leniax cCoONo4eHnss U KOHTPONS
BCEX 0OLWENPUHATBIX NPaBUa U KAHOHOB
aKageMMn4eCKOro pUcyHKa B COOTBETCTBUM
C y4ebHbIMW NporpammamMmm, CoO34aHHbIMM
Ha OCHOBE POCCUMCKUX XYAOKECTBEHHbIX
ob6pasoBaTe/bHbIX MPOrpamm, rae PUCYHOK
— 3TO OCHOBa BCero y4e6Horo npotecca
XYOOXECTBEHHbIX CreunanbHOCTEN.
Kadenpa «<AKageMn4ecKun pUCyHoOK» Bbina
ocHoBaHaB 1985 roay B locyaapcTBEHHON
Xy[OXKEeCTBEHHOM akagemun um. T. K.
HypreHosa (r.Anmarsl, yn. KabnykoBa).
MepBbIM 3aBeayoWMM Kadeapomn 6bin
CeprebaeB E.A. [lanee 3aBefoBanu
Kadenpon [ockaHoB b.C., ActaxoB
A.l., banainpga b.H., KapbimcakoB A.}K,
xxymarynos M.O., bypkutbaes b.C.,
OysenbxaHos A.[.

B 2004 rogy kadenpa akageMUYeCKoro
pUCyHKa nepeMmeHoBaHa B Kadeapy
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«AKaeMHn4yeCKUM PUCYHOK U CTaHKOBas
rpaduKar», OTKpbITa cneumnanulaums
«CtaHKoBag rpadmKar. Kadegpa rotoBut
cneunanucToB B 06/1aCTU CTAaHKOBOW
rpaduKkun 1 ocywecTBNSeT Habop Ha
cneymanbHocTb 5B041400—«padukar.
Ho ocHOBHOM 3aja4en Kadeapbl ABNSETCH
npoBeaeHne 3aHATUM NO ANCUMMSINHE
«AKaZleM1UYeCKU PUCYHOK» NS CTYAEHTOB
1-2 KypcoB Bcex crneLumanbHOCTEN
dakrynsTeta GKMBOMUCH, CKYNLNTYpa U
n3aiH». Ha ceMecTpoBbIX 3K3aMeHax-
NpOCMOTPax KOMUCCHEN OCYLLECTBNSETCA
OTOOP NyYLINX PaboT CTYAEHTOB NO PUCYHKY
[N51 COXPaHEHUS B Xy[OKECTBEHHOM
doHae Kadeapbl, KOTOpblE B AallbHENLLEM
MCNONb3YIOT B KQY4eCTBE HarnsaHoro
noco6us 1 B COCTaB/IEHUM KaTasora,
y4e6HOro Nocobus no AaHHOM AUCLUMNINHE.
Ha 3, 4 n 5 Kypcax Bcex cneuunanbHOCTEN
AvcumnanHa «<AKaIeMUYECKUIA PUCYHOK»
NepexoamT Ha CTaauto obyYeHns B
COOTBETCTBUM CO CNELUPUKON KaxKaomn
cneunanuaaumm n nepeMmMmeHoBbIBaeTCs
B TaKue AUCLNMNIUHDI, KaK «PUCYHOK»

N «CneupucyHOK». 3TU AUCLIMNAUHBI
NpPOAOJIKaloT NogaBaTbCs APYruMHU
npenojaBartefsiMu1 BblNyCKatoWwmx
Kadenp, rae MeToamka y4ebHbIX
nporpaMm AUCLUMNINHBI «PUCYHOKD,
COXpaHss TpaAULMOHHBbIE MPUHLUIbI
aKageMMW4eCcKoro pucyHka, nocteneHHo
OpPUEHTUPYETCH Ha OCOBEHHOCTUN Kax oM
cneunanmsauunun. TonbKo gucumniamHa
«CrneupucyHoK» BUAOU3MEHSIETCS U
nepexoauT B TBOPYECKYIO CTaanio 06y4eHNs
no cneunanusauuam. Hanpumep, npu
cneuuanmsaunn «<MoHyMeHTanbHas
}UBOMUCb»HA KaX oM NOCTaHOBKE
CTYOEHTbI pellatoT onpeaeneHHble
KOHKpPETHbIE 3aayuu. «3Tn 3aja4u

MOHO Ha3BaTb NOAroTOBUTENbHbLIM
PUCYHKOM, BbINO/HEHHbIM /15
KOHKPETHOrOKOMMO3MULMOHHOIO

3aMbIC/la U KOHKPETHOro MecTa

PacnonOMXKeHUs C y4ETOM ONnpeneieHHoro
Martepuana u Mecta B apXMTEKTYPHOM
nnockoctu. CtaButcs 3ajadva —
OCBOEHME 3aaHni B NocneaoBaTesibHO
pa3BUBalOLLEN CTOKHOCTU U B TECHOM
B3aWMMOCBSI3M1 C 3alaHNsIMMK NO
aucumnamHam«Komno3unuus, «PaboTa B
MaTtepuane», Knsonucob». OBnageHue
BCEMW HaBbIKaAMW U CEKPETaMMU
MacTepcTBa crneLpucyHKa NoMoXeT
rny6e NoHMMaTb CTPYKTYPY CO3aaHUs
npounsBeaeHns MOHYMEHTasIbHOM
UBOMUCKU, 06PECTU YBEPEHHOCTD
B cebe. B HEKOTOPLIX 3afaHusX
Heobx0aMMO pa3BuBaTb BU3yallbHOE
BUIEHUE CTYOEHTOB, YMEHUE Lie/IbHbIM
naacTU4eCKMM A3blKOM, COrMacHo
3aMbIC/ly 3afjaHnsl, TaKTUYHO KOMMNOHOBaTb
U BbIPUCOBbLIBaTbOUIYpbI NOLEN,
MUBOTHbIX, NTUL, U Apyrue npeamMmeThl.
Heo6x0aMMO Hay4UTbCS BbIMOHATD
3a/laHus B 60NbLINX pa3Mepax, MHoraa
NpeBbLIWAaoLNX X1BYO HaTypy B 1,5
unu 2 pasa. B KOHEYHOM UTOreKaXK /bl
CTYOEHT JOJIXKEH NocTapaTbCs MNOAHOCTbLIO
OCBOWTb BCE TOHKOCTU CMELPUCYHKaA,
YTO Hapsay ¢ APYrMMU AUCLIMMIMHAMMU
NOMOXET ByayLLeMy cneLmnanunucty nocne
OKOHYaHu1s By3a npodeccruoHanbHO
pelwaTtb NOCTaBfIEHHbIE 3aAauM,
BO3HMKaloLMe No NyTn OT UAENHOIO
3aMbIC/la M NepBOHaYanbHbIX HAOPOCKOB
[10 OCYLL,ECTBIEHUS 3aKOHYEHHOI0
Npon3BEAEHN MOHYMEHTaIbHOIO
WCKYCCTBa B MaTtepuane».

CneuvanM3MpoBaHHbIH KaGUHeT
NAACTUYECKOW aHATOMMHM

OnHOM U3 cOBPEMEHHbIX NPOBEM
pa3BUTUSA aKaeMUYECKOro pUCYHKa, a
TaKXXe PUCYHKa CTaHKOBOW XXMBOMUCH
W OpYyrux cneunanmsaumm Ha
XY[OECTBEHHbIX haKynbTETax By30B
KaszaxcTtaHa Ha npumepe KasHAU um.T.
K. XypreHoBa, ABNsgeTca oTCyTCTBME
cneunanM3npoBaHHOM ayanTopum no
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aveumnnamHe «flnactmyeckas aHaToOMUS»
(AN XyAOXKHMKOB, HeMeULIMHCKOoe
HanpaB/ieHWe). B Taknx ayautopumsx
CTYAEeHTbl MO 6kl 06yYaTbCH
aHaTOMWYECKOMY PUCYHKY, T.€. n3yyaTb
BCIO aHaTOMMUIO YeNoBeKa — CTPOeHUe
CKeneta, yepena, AeTanu KOCTen,
pacnonoXeHue MblllL, 1 T.4. B aTom Bo
BpeMS$ uccnenoBaHms Mbl ybeannucs,
Korga Ha Kadeape «*Kusonucb» KazHAU
nm.T. K. XKypreHosa B mapTte 2016 roga
NpPOBOAMNOCH aHKETUPOBAHWE CTYAEHTOB
cneunanbHoctn 5B041300-«Knsonuce»
no Bonpocam ya0oBIETBOPEHHOCTH
CTYAEHTOB Ka4yecTBOM 06pa30oBaHus.
OMH U3 BONPOCOB aHKETUPOBAHUS Bbli
CB$f13aH C YAOBNETBOPEHHOCTbIO CTYAEHTOB
cneunanmManpoBaHHbIMU KabUHETaMU

n ayaMTopusiMu no cneuymanbHocTU. Ha
YTO 60/IbLUIMHCTBO CTYIEHTOB OTMETUIN
Heya0B/IETBOPEHHOCTb U3-3a OTCYTCTBUSA
CTaLMOHapHOW ayaUTOPUK ANs AUCLUMMNNHBI
«[lnactnyecKas aHaTOMWS», MOJIHOLLEHHO
obecnevyeHHON HEOOXOAMMbIM PEKBU3UTOM
W HarnagHbIMKU NOCOBGUAMM, YTO
OTpULATENIbHO CKa3blBAETCS Ha YCBOEHUH
TaKWUX OCHOBHbIX CMEUAUCLMININH, KaK
aKageMMW4eCKUM PUCYHOK, PUCYHOK U
*UBOMUCH.

MMEHHO M3y4eHMIO NIaCTUYECKOWM
aHaTOMWKU MHOIO BHUMaHUS yaensanu
reHuasnbHble XyJOXHMKK NPOLIOro.

06 3TOM MOXHO CYAUTb N0 CEPbE3HbLIM
Tpyaam U Tpaktatam JleoHapao aa BuHuu,
Mukenangxeno, Padaanq, Anbbepta,
[opepa, lonbbenHa, Kamnepa, NyaoHa,
HKepan, CanbBarka u ap. «<bonblion BKNaj
B Hay4YHO-TEOpeTUYEeCKOe 060CHOBaHNE
NCKYCCTBa pUCOBaHMS YenoBEKa Ha
OCHOBE U3y4YeHUs NIacTU4ECKON aHaToOMUK
BHeCNa U pycckas akageMmuyeckas

LKoNa. 3a 60Jiee YeM ABYXBEKOBYIO
NCTOPUIO LLIKOa NoAroToBMa 1 BocnuTana
uenyto nnesgy 6amcraTenbHbIX MacTepoB
n3o6pas3unTenibHoOro uckyccrea: A.ll.
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JloceHko, IN.N. CokonoBsa, B.K. LLlebyeBa,
A.E. EropoBa, O.A. KnnpeHckoro, ®.A.
BpyHu, K.IN. bptonnosa, A.A. UBaHOBa,
M.M.4YuctakoBa, N.E. PennHa, B.A. CepoBa,
[.H. Kapaosckoro, A.E. Akosnesa u ap. Ux
y4yebBHbl€ PUCYHKM C HaTypbl, TaK e, Kak

W aHaTOMMWYEeCKMe, KOTOpble OHW co3aanu
B cTeHax AKaeMWK1, MOTYT CIYXUTb
npuMepamu, OCTOMHbIMWU NOAParKaHUs»
[9].

MHorue rogbl NPOBOAUBLLNIA 3aHATHUS
B AIMaTUHCKOM XY[OXKECTBEHHOM
Konneaxe nmenu O. TaHcbiKGaeBa (C
1969 no 1993 roabl) No AUCUMNIUHE
«1lnacTnyeckas aHatoMmus» npodeccop
Aunnos W.LU. B 1990 roay paspabotan
n n3gan y4ebHoe nocobue <AHaToOMuUS
ronoBbl YeNOBEKa U NOCTPOEHUE
€e B pUcyHKe». B 3ToM yye6HOM
NOCO6GWKU OH NMOJTHOLLEHHO NpeacTaBun
NPUBANU3UTENBHBIN NEPEYEHb HArMAOHbIX
NoCo6uin AN ycnellHbIX 3aHATUI CTYAEHTOB
B creunann3npoBaHHON ayauTopumn no
naacTU4ECKOM aHaTOMUW.

«KabrHEeT No NnacTM4YecKkonm aHaToOMnm
[N 3aHATUIN yYaLLMXCS JOIKEH UMETb
cnegywouine yie6Ho-MeToan4ECKHNE U
HarnsaHble nocoobus:

a) cKeseT YenoBeKa (HaTypasibHbIN
WK NNacTMaccoBbIM) B HECKOJTbKMX
3K3eMMNaspax; OTae/bHble KOCTU CKeNeTa,
CyCTaBbl: N1e4eBON, TOKTEBOW, KOJIEHHbIN,
Ta3006epEeHHbIN, FONEHOCTOMHbIN.

OHM MOTyT 6bITb HaTypasbHbIMU,
rMNCOBbIMU, MTACTUKOBbLIMU; Yepena
MYMCKHWE U KEHCKUE — MOHIONIOUAHbIE,
€BponeounaHble; Yepena nowaau,
Bep6ntoga, cobaKkn, KOPOBbI;

0) aHaTOMMYeCKas runcosas ourypa
[ynoHa — akoplue 6e3 KOXHOro NoKpoBa,
aHaToOMMYecKue Topc, rofioBa, Hora, pyKa,
KUCTb, CTON3;

B) METOANYECKUE pa3paboTKu
npenojasarens no pasaenam Gurypol
YyesloBEKa Mo MblliLamM U KOCTHOM OCHOBE,
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Nno rosnoBe U Yepeny — METOAMKA PUCYHKA
UX Ha ypOKax Mo njacTUYecKon aHaTOMUM,
MEeTOAMYECKNE pa3paboTKU NO OTAENbHbLIM
yacTaM Yyepena v nponopumnam, no
cycTaBaM, TYJIOBULLY, BEPXHEN U HUKHEN
KOHEYHOCTSIM, a TaKXKe UX MpUMeHeHne B
PUCYHKE;

I naaKkatbl, MyJISXKW, JOCKY AN
BbICTABOK afibbomoBs» [10, c. 109].

Mpv TaKon HarNsaa4HOCTU B 3TOM
cneLayanuTopum cTyaeHTam AenCTBUTENbHO
OyneT nerye yCBOUTb U 3aKPenuTb
NU3YYeHHbIM Matepuas ¢ NOMOLLbIO
3apPUCOBOK C HaTypbl.

TaKxe B aTom noco6uu W.LL. Aunnos
pacnucan npasuna pacrnopsiaka padoThl
cneuayauTopvu No NaacTuYecKomn
aHaToMun: «KabUHET AOKEH ObITb
[AOCTYNEH A9 }KeNnatolmx B Te4eHme
5-6 gHen B Hepento ao 18.00 yacos.

[ns aToro npenogaBarte/b Ha3HavaeT

M3 YyMcna y4vallmxcs CTapocTy KabuHeTa.

OH BbIBeLIMBAET B KabuHeTe HeleNbHoe
pacnucaHune 3aHATUMN C YyKa3aHMeM

HOMepa ANs CaMOCTOATENbHbIX 3aHATUN.

B KabuHeTe HaxoauTcs TeTpaib, B

KOTOPYIO KaxablW ydallmMmncs nocne
CaMOCTOSATE/IbHbIX 3aHATUI BNUCbIBAET
damunuio, rpynny, YACNo, rod 1 BpemMs
3aHAaTUK. Kpome 3Toro, B KabUHETE AOMKEH
HaxoAuTbCs anbOboM C aHaTOMUYECKUMMU
PUCYHKaMM PYCCKMX XyOOXHMKOB.
MacTepCKM BbINOMHEHHbIE PUCYHKU ClyXKaT
ANK yqalmMxcs IpMMEpPOM OCO3HAHHOro
noaxoaa nU U3y4eHus niacTM4ecKom
aHaATOMMK B Xy[IOXKECTBEHHbIX y4eOHbIX
3aBefeHusx» [10, c. 110].

O HEOBX0AMMOCTU YBENMUYUTb BHUMAHKWE
K «[1nacTMyecKon aHaTOMUK», a TaKKe
K HE MEHEE BaXKHOW ANCLUMNINHE
«[epcnektnBar» ewe B 2001 rogy Hanucan
B CBOEM y4€6HOM NOCOOUUN «PUCYHOK»
npodeccop b.C. JocxkaHoB: «[1pouecc
06y4eHUA PUCOBAHMUIO C HATYPbI, @ TAKKe
no NamaTn U NpPeacTaBiEHUIO HEPa3PbIBHO

CBS13aH C YMEHWEM MNPUMEHSATb 3HAHUS
JINHEMHOW W BO3YLIHOM MNEPCNEKTUBLI
W NNacTU4eCcKon aHaToMun. MMeHHOo
3TV 3HAHMS COCTaBASIOT HAYYHYIO
OCHOBY pUCYHKa. [103TOMY 3aHATUSA NO
naacTM4ecKon aHaTOMUKN U MepcrnexkTnee
— HEoBX0AMMbIV NpPeaMeT, BXOAAL NI
B Y4€OHbIM MJ1aH Xy40XEeCTBEHHbIX
BY30B. K coxaneHuto, B nocnegHue
rofbl B rocctaHaapTe BbICLIEN LKObI
XY[OXECTBEHHbIX BY30B npeamMmeT
«[lepcneKTnBa» He BOLLEN B y4E€OHbIN
nnaH. 3HaHUSA TMHENHOW NepCcrneKTUBHI
W NnacTU4eCKoM aHaTOMMUK NO3BONSAIOT
BECTU PUCYHOK aKTUBHO, CO3HATENbHO,
OTy4aloT NacCMBHO CPUCOBLIBATL U CNEMNO
KonupoBatb HaTypy» [11, c. 8].

06 oTCcyTCTBMM aHAaTOMMUYECKOro Knacca
TaKXXe B HeflaBHel 6ecefe HanOMHUN
n npodeccop E.A. Ceprebaes: «B cBoe
BpemMs n3 AIMaTUHCKOIO Xy4OXeCTBEHHOIMO
Konnepxa umeHn O.TaHcbiIkb6aeBa
npurnawany onbiTHOrO NpenojaBsarens,
uccnegoBartens B atom o6nactu AumnoBsa
U.LU., Bpoae obellan Bce opraHn3oBaTb,
HO TaK HUYEro U He NonydYunock. Toraa Mol
nepej pekTopaTom 3TOT BOMPOC CTaBWUN,
4yTO HEOBX0AMMa crneLnanM3npoBaHHas
ayauTopus no niacTUYeCcKon aHaToOMUM,
O/IHAKO PYKOBO/ICTBO aKageMUK He
MOHSA0 BaXHOCTb AAHHOW ANCLMMMNHDI,
XOTSl Mbl O6BbACHSN, YTO 3Ta AUCUMNINHA
M3yyaeT aHaTOMMUIO YeNoBeKa, aAng
PEKBU3UTA HEOBXOAMMbI Yepena, CKeNeThl,
rPYAHbIE KNETKK, MblLILbI, 3KOPLLE U
T.4. B aTOM cneuayaMtopuun CTyaeHT
JOMKeH obyyaTtcs oaunH rog no 2 yaca
B HeAeno, Ans 3Ton AUCLUMMNNHBI €CTb
BblpaboTaHHasd UCTOPUEN CBOS y4eOHas
nporpamMma, KOTOpyto MOXHO NONYYUTb Y
POCCUNCKMX KoNner B AKageMmm XyaoxKecTs
M. N.PenunHa (CM6 TAUMKCA). 31a
OUCUMMIMHA OYeHb BarkHa OJ19 06y4eHus
BCEM XYLOXHWKaM, OHW JOJIXKHbl 3HATb
CTPOEeHMeE cKefeTa, MHavye Npu pucoBaHum
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4yeNoBEKa MHOIMe CTYAEHTbl HE 3HAaKOMbI
C Ha3BaHWEM M aHaTOMMUEWN, HET HUKaKOW
TEOPUU. ITO TOXKE OAHA U3 OCHOBHbIX
npo6nem» [12].

OTeuyecTBEeHHan AMTepartypa no
PUCYHKY B CTAHKOBOM YXMBONMCH KaK
OlHA U3 NOTPe6GHOCTEeH OGy4aloWMXCcs

CeroaHs cyllecTByeT 06beKTUBHAS
NOTPEOHOCTb B HAY4YHOM pa3paboTke
W BHEIPEHUN B y4E€BHbIM NMpoLecc
MHHOBALMOHHbIX NPOrpaMm Mo PUCYHKY,
YYUTbIBAIOLLMX CNEeLUPUKY CTAHKOBOW
HuBonucu. byayuime XyaorKHUKK
[IOJI}KHbI NPOWTHU MOJIHBbIN KYPC 06y4eHUs
aKageMMn4eCKOMY PUCYHKY, a TaKKe U3yinTb
N OCBOWTb LIMPOKUIN CNEKTP rpadU4eCcKnx
TEXHUK U MaTepunanos, cBO60AHO OBNadETb
npMeMamMm XyaoecTBEHHOW CTUAU3ALIUN U
rpaduyecKkon opraHusaLunm N306parKeHuns
Ha NIOCKOCTU, HEOBXOAMMOM UM B ByayLlen
XY[AOXKECTBEHHOM AEATENIbHOCTU. TaKuUM
06pas30om, CYLLLECTBYIOT MPOTUBOPEYUUS
MeXay Bo3pocLnmMm TpeboBaHUAMU
K YPOBHIO MOArOTOBKM MO PUCYHKY
XYOOXHMKOB CTAHKOBOW XMBOMWUCH U
COBPEMEHHbIM COCTOTHUEM 0BOYYEHMS MO
3TOMy npeamerty. Tepsiioline akTyaabHOCTb
nporpaMmbl U METOANUKN OBYHEHUSA PUCYHKY,
OTCYTCTBME CneumanmM3mpoBaHHOro
KabuHeTa U JOCTOMHOro PpeKBM3uTa No
aveumnauHe «flnactmyeckan aHaToOMUS»
obycnaBnnBatoT HEOBXOAMMOCTb CO3AaHMSs
3pPEKTUBHON COBPEMEHHON KOHLEMLINK
06Yy4YeHMUs PUCYHKY, YYUTbIBaIOLLEN
cneunduKy CTaHKOBOM UBOMUCH.

OyeHb Mano KasaxcTaHCKKX
y4eOHUKOB, Yy4eOHbIX NOCOOGUN K
Hay4HbIX CTaTeN, MPaKTUYECKH
OTCYTCTBYIOT GyHAAMEHTaNbHbIE UK
npuKNagHble TPyAbl, UNTIOCTPUPOBaHHbIE
anb6oMbl MO aKageMUYECKOMY
PUCYHKY W N1aCTUYECKOM aHaTOMMH
OTeYeCTBEHHbIX UccnepoBatenen. MHoro
dyHAAMEHTaNbHbIX U MPUKNAAHbIX
TPYAOB POCCUNCKOro MPOUCXOXAEHUS,
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HeMaso KaHAWAATCKMUX U JOKTOPCKMUX
avnccepTtaumn, UNIOCTPUPOBaHHbIX
anbboMOoB, yHEBHUKOB, y4eBHbIX NOCOOUN,
B NePUOANYECKMX POCCUNCKUX HAYYHbIX
ypHanax ony6/IMKOBaHO 04€Hb MHOIMO
Hay4yHbIX cTaTen. OTCyTCTBME COOCTBEHHbIX
MCTOYHWMKOB, HarMAAHbIX MOCOOGUN U
WNOCTPUPOBAHHbIX anbboMOB, y4e6HUKOB
No aHaTOMUYECKOMY MW aKaleMUYECKOMY
PUCYHKY, BbI3bIBAaeT Maccy BOMpPOCOB y
MOJI0AbIX CTYAEHTOB. B aToM nutepatype

B Ka@4ecTBe WIOCTPaLM MOXHO 6b110

Obl UICM0JIb30BaTb PUCYHKU U3BECTHbIX
Ka3axCTaHCKMX XyJOXXHWKOB, Mponucas mx
MHHOBALMOHHbIE METOAUKN PUCOBAHMUS.
Kpome Toro, HET BO3MOXHOCTU NPOCMOTpa
CTYAEHYECKMX paboT NO PUCYHKY U3 doHAa
dakynereTa.

BONIOHCKHM Npouecc B
OTe4YeCTBEHHOM XY 0)XXEeCTBEHHOM
oGpa30oBaHMM.

CornacHo goKymeHTam bonoHcKoro
npoLiecca, BonjouwaemMas B peanbHOCTb
ob6pasoBaTtenbHas NpaKTUKa A0KHa
€c034aTb HEO6X0ANUMBbIN BanaHc Mexay
MHOroo6pa3nvem 1 eAUHCTBOM, YTO
[OJIKHO elle 6onee paclimpuTb MaclLTabbl
YHUBEpPCcanmM3aLuun KynbTypbl.

B coOBMeCTHOM CTaTbe y4eHbIX -
npenogasarteneu KasHNMY um.AGan
H.A. MuxainoBoi, M.3. CyntaHoOBOM
u B.®. Bnaciok o COBpeMeHHOM
COCTOSIHUM B OT€4YECTBEHHOM
XYAO3XeCTBEHHOM 06pa30BaHuM
HanucaHo caepywouiee: «B KazaxctaHe
BCe ellle y4yaT TpagMLMOHHOMY
peanncTM4ecKomMy UCKYCCTBY, a Ha
3anaje cerojiHg HUKOro He HTepecyeT
Knaccuyeckas akageMuyecKas
noarotoBKa. CnenyeTr OTMETUTb, YTO
MPUHLUMNbI OTEYECTBEHHOIO 06YYEHUS
n306pa3nTenbHOMY UCKYCCTBY C HaTypbl:
OT MPOCTOr0 K C0X¥HOMY, U3 roaa B rog,
Habupas MacTepcTBo, B EBpone cuuTatotcs
nepexuTKamm NpoLIbiX BEKOB. [10 MHEHUIO
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3anajHblx NeJaroroB, MCKYCCTBO HESb34
3aroHsATb B YXECTKUE paMKU, TBOPYECTBO
ABNSeTCcs CBO6OAHbLIM NNaBaHUEM B
XyAOXKeCcTBEHHOM Mupe. MNpeacraBneHHoe
NpW NOCTYMNJIEHUU B XyAOXKECTBEHHOE
y4yebHoe 3aBefieHne NopTdonmo ¢
PUCYHKaMM C TMMNCOB U C HaTypbl, Yale
BCEro AaeT cKkopee oTpuuaTefbHbIn, Yem
NONOXKUTENbHBIA 3DDEKT, MOCKOSIbKY
MCKYCCTBO B COBPEMEHHOM 3anagHoM
MUpe — 3TO UccneaoBaTeNibcKas
[IeATeNbHOCTb, @ He CO3J]JaHne KpPacuBbIX
Belwen. ITo 03HaYaeT, 4YTo npodeccus
XY[OXHUKa CYUTaAETCS HE PEMECSIOM, a
WHTENNEeKTyallbHbIM NPOM3BOACTBOM,

W, COOTBETCTBEHHO, TEOPETUYECKNE
JUCLMMIIMHBI IBNSIOTCS KITIOYEBbLIMM,
NOCKOJIbKY 6€3 U3YYEHUS UX CTYOEHT
NMPOCTO HE CMOMET Y4MTbCH Aanblue.
Kpowme Toro, 3anagHas WwKona 6asumpyercs
Ha Apyrux nefarorMyeckmx npuHUmMnax,
yeM OTeYeCcTBEHHas, Ha OrPOMHOMN
CaMOoCTOATE/IbHOCTU U OTBETCTBEHHOCTH
yyalwmxcs. Hawu cTyaeHTbl K 3TOMy He
roTOBbl B CUJTy COBEPLLUEHHO APYIrUX
MEHTasIbHbIX 1 9KOHOMUYECKUX YCNOBUHI
U3HU U BOCMUTAHMUS.

M Mbl aBCONIOTHO COrNacHbI ¢
MHEHMUSIMW aBTOPOB JaHHOM CTaTbM O TOM,
KaK B 6yayweM JOMKHO pa3BMBaTbCs
Xy[OXKeCTBEHHOE 06pa3oBaHue
KasaxcTtaHa: «<Hawa nHterpaums ¢
3anagom B 061acT o6pa3oBaHUs
[OMKHa CONPOBOXKAATLCH COXPAHEHMEM
HapabOoTaHHbIX JECATUIETUAMMU U
ornpasaaBLINX cebs CUCTEM U NOAXOO0B
W, Npexie Bcero, B 061acCTu KynbTypbl
N UCKyccTBa. BaxXHO, 4TOGbLI B CBA3U
C npucoeamMHeHnem K bonoHckomy
npoLieccy oTe4eCTBEHHOE XyAOKECTBEHHOE
o6pasoBaHue He NoTepso NpucyLLmne emy
dyHOaMEHTaIbHOCTb, MPOGECCUOHASbHYIO
OCHOBAaTE/IbHOCTb U MPaKTUYECKYHO
HanpaBNEHHOCTb NOAy4YaeMbIX
CTyAeHTaMW 3HaHWN U HaBbIKOB,

NOCKOJIbKY BOMNPOC O COOTHOLIEHWH
GYyHAAMEHTaNbHOIO Y NPUKNAAHOIO
3HaHUA B coiepaHnn ob6pa3oBaHnsa —
CNOXKHas 1 MHOrocTpaganbHas npobnema.
CnoxHocTb Npo6sieMbl MOArOTOBKM
cneumanucToB TBOPYECKOM 06nacTu B
ycnoBusx rnobann3aumnm He No3BonsieT
HaAeATbCH Ha ee CKOPOe OKOHYaTeNbHoe
pellieHne. TBOpYECKOE COTPYAHNYECTBO
yyeHblX, NeJaroros U cneumMannctos B
06/1aCTU XyA0XKECTBEHHOIo 06pa3oBaHus
MOeT U JIONKHO co3aaTb NoTeHUMaNbHbIEe
BO3MOXHOCTW A5 AanibHENLWero
nccneqoBaHUs U peleHns 3Ton colunanbHO
N KYNbTYPHO 3Ha4YMMon npobaembl» [13].
Mo noBoay COBPEMEHHOM CUCTEMDI
BonoHcKoro npouecca ocHoBate b
Kadenpbl akageMUYeCcKOoro pUCyHKa,
3acnyeHHbn aeatens PK, npodeccop
E.A. Cepre6aeBBblCKas3an cBOE MHEHUE:
«B EBpone, BoO ®PpaHumu, 9 caMm Buaen,
B By3e GUTypaTUBHOIO PUCYHKa HET,
aKageMW4eCcKnn peannsm He yMerT
pucoBatb, CTYIEHTbI PUCYIOT BBUE
KBaJpaTUKOB UTPEYrO/IbHUKOB, B HEAENIO
BCEro Nuulb rno 2 yaca oby4atoTcs
HUBOMUCH, K MPUMEPY. ITO M eCTb CYLLHOCTb
BonoHcKon cucteMbl 06pa3oBaHus. Y
Hac, K coxafleHuto, npeablaylien CUCTEMbI
06pa3oBaHus He BEPHYTb, OCTaeTCs
TOJIbKO UCMPaBUTb pacnucaHue y4ebHbix
3aHATUI, OTKPbITb CNeLayanTopuio
no NJacTUY4eCKOM aHaTOMWM, FAE HU B
KOeM cflydae He J0/KHbl NPOXOAUTb
JPYrue 3aHATUS, TOJIbKO aHaToOMUS
4yeloBEYECKOro TeNa, marepuansl No
MblLLIL@M, MYSISIXKHK, CKENeTbl, METOAMYECKHE
CTEH/bl, NNaKaTbl, U caMoe rMaBHOoE,
[OJI}KHbI 6bITb ONbITHLIE NPenogaBaTenu
— CNeunanucTbl NOYENOBEYECKOM
aHaTtomuu. BoT Torga 6yaet BAUSHKE Ha
pa3BUTME aKaJeEMUYECKOIO PUCYHKA, U
elle HaJl0 YCUINTb BHUMaHKE K KadyecTBy
NPOXOXAEHUS NPaKTUKKM Ha nNpupoae,
Hanpumep, oTNPaBNATb Ha HECKOMILKO AHEN
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fAenatb HaBPOCKM 1 3aPUCOBKU C BUAOM Ha
CTPOMKY MK YOOPKY YpOrKasd, NapK oTabixa
n ap.

Ham ans xynoxkKHUMKoB BosloHCKas
cuctema o6pa3oBaHuWs He NOAX0auT,
TaM 60/bllie TEOPETUHECKUX U OHNANH-
3aHATUM U MHOTO BPEMEHU yaensieTcs ans
camMocTosiTe/IbHOro o6pasoBaHus. ns
OyayumMx NnpopecCUoHanbHbIXXYAOXKHUKOB
Heo6X0AUMO UMEHHO BoNbLLEe
NPaKTUYECKUX 3aHATUI C MPUCYTCTBUEM
npenogaBartens U pUCoBaHMEM HaTypbI.
TonbKO TakK, Yepes ONbIT U NPaKTUKY,
MOXHO AOCTUYb OCHOBHbIX PE3YNLTAaTOB
MO OCBOEHMIO aKaIEMMYECKOro PUCYHKa,
MUBOMUCKU U CKYNbNTYpbl. CoceaHme
Kblproi3cKkas akageMus Xy0KecTB
N Y36EKUCTaHCKUIM XyNOXKECTBEHHbIM
WMHCTUTYT HE NpuHSAnM bonoHCcKK npouecc,
W'Y HUX COXPaHUIICH BbICOKUIN YPOBEHb
XY4OXEeCTBEHHOro o6pa3oBaHus, Tak
KaKOHU, KaK U AKaemMus XyqoXecTB
nmeHu N.PenuHa, npogonawT
paboTaTb N0 POCCUMUCKON CUCTEME
ob6pa3oBaHusl. KauectBo 06pa30BaHuUs
Y XyAOXXHWKOB MOXHO y3HaTb U3
CpaBHeHWs, HanpuMepHeJaBHO, Ha
NnJeH3pHON NpaKTuKe B blcTbikKoNe,
6bl/10 ABHO BU/IHO BbICOKWIW YPOBEHb
*MBOMUCK CTYAEHTOB Kblprbl3CKOM
aKaleMWK Xy[10XKeCTB U3 bullKekKa.
PoccuicKue BhICLLME XYAOXKECTBEHHbIE
LWKONbI (AKafeMUS XyOOKECTB UMEHMU
N.PennHa n XygoXKeCTBEHHbIN MHCTUTYT UM.
B.CypurKkoBa) He nepeLunu B BOIOHCKYIO
cucteMy. Ay Hac nocne nepexoaa B
BonoHckyto cuctemy crtano 6osblue
ByMaXKHOM JOKYMEHTalL MK, OTHETOB,
a raBHoe cneunanmManpoBaHHoe
ob6pa3oBaHnE — PUCYHOK, XKUBOMUCH,
CKY/NbMTypa oCTanucb 6€3 A0/IKHOrro
BHUMaHU4. M3-3a 4ero KayectBso
06pa30oBaHns MO PUCYHKY MOHUMKaETCS»
[12].

CoBpeMeHHble NPou3BejeHUn
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CTaHKOBOM 3XMBOMMUCH MOJIOABIX
XYAOXXHMKOB — NOKa3saTe/lb KayecTBa
aKajemMu4ecKoro oopasoBaHus

O coBpeMEHHbIX TEHAEHLMAX
KasaxcTaHcKon xusonucu .T. bepucteH
nulIeT cneayouiee: «<B coBpeMeHHOM
ncKyccTBe KasaxctaHa OCHOBHble
TEHAEHLMKN HaLLIW CBOE OTPaKeHue
B XaHpaXx TpaauLMOHHOW KUBOMMUCH.
JTa TeHAeHUMUA N306pasnTENbHOIO
ncKyccTBa KazaxcTaHa, cBA3aHHas
C HauMOHaNbHbIMW, UCTOPUYECKUMMU
OCHOBaMM, C Liefblo BO3POXKAEHNS
B YXMBOMWUCK TPaAULMOHHbLIXCTUNEN,
KYNbTYPHOIo Hacneans UHTEHCUBHO
pasBuiacb B UCTOPUYECKOM XaHpe.
Ha cerogHsWHWN JeHb 3TOT }aHp B
Ka3axCTaHCKOM Ky/ibType ABAAETCAOLHUM
13 BOCTPe6OBAHHbIX HanpaBieHUN.
HaunoHanbHbIM UCTOPUHECKUI XKaHp cTan
OCHOBHOM GOPMON N3YyYEeHUS Ka3axCKoro
N306pa3unTeNbHOIO UCKYCCTBA M MaBHbIM
BeAyLLUM HanpasneHnem» [14].

MNoaTBepKaeHneM cKaszaHHOMY
nccneposarenem M.T. bepncrteHom
AaBnseTcs HegaBHO NpuHATaa KoHuenums
KyNbTypHOM NonnTukK PK, rae nponucaHo:
«3. O6WMme Nnoaxoabl M OCHOBHbIE NPUHLMMbI
KYNbTYPHOM NOSIMTUKK Pecny6inKu
KasaxctaH. 3.1. Uenb 1 3apa4yn:6)
CO3aH1eE APKUX XYAOKECTBEHHbIX
06pa30B, BonowatLmx nyywme obpasubl
COBPEMEHHOCTH, NpMMeYaTesibHble
NCTOPUYECKHNE COOBbITUS M apTedaKThbl,
KYNbTYPHOE Hacneave v Tpaauumu,
TUPaXKnpyemble NOCPeLCTBOM BCEX BUAOB,
KaHPOB W HanpaB/iEHNN UCKYCCTBA — KMHO,
aHumaumu, nutepaTypbl, )XMBOMUCK K Ap.»
[1].

Pe3ynbrar

B pesynbraTte oTCyTCTBUS
[oCTaTo4HOM y4ebHoM 6a3bl —
crneymanManMpoBaHo-060pya0BaHHOM
MacTePCKOM U PEKBU3UTA — BbINYCKHUKHK
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6aKanaBpuaTano crneLumanbHOCTH
«*KMBOMNUCb» HENONMHOLIEHHO OCBanBaloT
aHaTOMMYEeCKUIM PUCYHOK. B cBA3K C 3TUM
ouwylaeTcs TEHAEHUNAK HEAOCTAaTOYHOM
Bblpab0OTaHHOCTUPUCYHKOB NpH
N3006paxKeHUsAX YenoBeKa UK rpyrnnoBbIX
$uryp nogen B CIOXHO-KOMMO3ULMOHHbIX
NpPoOn3BeAEHNUSAX HNUBOMUCKU MOJIO/bIX
Ka3axCTaHCKMX XyJOXKHWKOB. 3Ta OLLEHKa
3aMeTHa No pes3ynbTataM COBPEMEHHbIX
BbICTaBOK KMBOMWUCKU MONOAbIX
XYOXHUKOB, MHOTME N3 KOTOPLIX ABNSAIOTCS
BbINYCKHWKaMW JaHHOro By3a.

B nctopmn pyccKoro ncKycctea
N3y4yeHne aHaTOMMK CBA3aHO CO
CTaHOBNEHNEM aKaJeMUYECKOM
XYOOXECTBEHHOWM WKonbl. 06 3TOM NUueT
E.B. CuaopoBa B cBOew cTatbe «Posib
aHaTOMWYECKMX PUCYHKOB B 3MOXY PYCCKOro
Knaccuunsmar: «<HayyHoe, cucteMHoe
n3yyeHne aHaToMMM cnocobCcTBOBANO
TOMY, 4TO PYCCKOE UCKYCCTBO B NEPBOWN
nonoBuHe XIX BeKa gano Mnpy MHOXECTBO
LeneBpoB GUrypaTMBHOM KUBOMUCKU U
CKYNbNTYypbl. U3ydeHne XyaorKHUKaMK
aHaToOMMK NO3BOJINIO N306paxKaTb GUTypbI
B C/IOXKHbIX paKypcax, niacTMyecKnx
nosax, C MUMH4YECKOMN Nepefayvemn CNoXKHbIX
AylweBHbIX COCTOSAHUN. Y4eOHbI PUCYHOK
OBHaXKeHHOM GUrypbl K aHAaTOMUYECKNI
PUCYHOK Ha MHOIMe AecaTuneTus cranm
y4ye6HO-MEeTOANYECKMMMN MOCOBUSAMM
AN 6yayLwmx XyaoxKHUKoB. B Havane XXI
BEKa OCHOBOMNofaralowuMmn NpuHLMNamu
peanuama ABNAOTCH rMy6oKoe N3y4yeHue
HaTypbl, BEPHOCTb NYYLIMM aKageMUYECKUM
Tpaguumsam. B pacrnopsixeHnn 6yayuimx
XYOOXHMKOB KabUHET aHaTOMUK —
ObIBLLUWK HATYPHbIN Kacc ¢ KONeKLUMEN
aHaTOMWYECKMX NpenapaToB U PUCYHKOB;
CoOpaHus NPOU3BEIEHWN NO BCEM
BMAAM Y4eO6HbIX AUCLUMMINH B HAYy4YHO-
uccnenoBartenbckomMm Mysee, Hay4yHas
O6nbnoTeKa, Hay4yHO-6MbnmMorpapmu4ecKnn
apxuB AKageMnK Xy10XecTB 1

TeopeTnyeckoe Hacneaune. B TecHoM
B3auMOOENCTBUM MEAMKOB U XyAOKHUKOB
aHaTomMus rnpenojaBanach, ONUpasch Ha
Hay4YHble CUCTEMHbIE 3HaHWSA. HarnagHble
Noco6us U aHaTOMUYECKUE PUCYHKMH
PYCCKMX XyAOKHWKOB CTann METOANYECKOMN
6a30i AN 06y4eHUs XyaOoKHUKOB XX-XXI
BeKoB. CTapwui npenogasartenbs MHCTUTYTa
um. B.U. Cypukosa t0.J1. KaTu, oTmeyaerT:
«TO KONMYecTBO PyKOBOACTB, NOCO6UM,
KOTOPOE CYLIECTBYET, AAeT HAM OrPOMHbIE
BO3MOXHOCTU, HEBEPOATHO obieryaeT
n3yyeHne co6CTBEHHO aHaToMum» [15].

Auckyccuna

OcHoBartesnb Kadenpbl akaeM1UyecKoro
PUCYHKa, 3acnyrKeHHbin geatens PK,
npodeccop KasHAU nm. T. K. }ypreHoBa
CeprebaeB EckeH AMaHX0n0oBuY,
CpaBHMBas UCTOPUIO CO34aHUA U Pa3BUTUA
Kadeapbl, 4aeT KPUTUYECKYIO OLEHKY
COBPEMEHHbLIM UBMEHEHUAM U peanbHOMY
COCTOSAHUIO AUCUMMINHBI «AKaLeMUYECKNI
PUCYHOK»: «Mbl KOrZja Y4UIUCb B aKagemMuu
xypoxkects UM.U.E. PenuHa B JleHnHrpage
npu CCCP (r. CankTt-letepbypr, PP), y
Hac Ha creuunanbHOCTU «CKynbnTypa» B
Heaento pUcyHKy obydanu 12 yacos,a
TaKe 6bl BeYepHUM y4ebHbIN PUCYHOK
no »kenaHuto. Ha BeyepHUn 2-4acoBom
y4eOHbIN PUCYHOK ¥enatowmx 66110 MHOTO,
1 Mbl C TPYAOM BMeLLaNUChb B ayaUTOPUIO.
Tam pUCYHOK O6bls1 HABPOCOYHOIO TUNA,
KpaTKOCPOYHbIK. [ony4aeTcs, 4To UTOro
B Hedeso PUCYHKY o6yd4anucb novtn 16
aKageMn4ecKnx YyacoB. Kaxkabli ypoK
6bl21 N0 2 Yaca, 6narogaps 4eMy Mbl
He ycTaBasu, rnasa cBexue, u Hatypa,
KOHEYHO, TOXe He ycTaBana. Ay Hac cenyac
B aKajeMuu, ecnu B Hegenw 12 yacos,
TO, K COXaJIeHMI0, pas3feneHbl TOJIbKO Ha 2
YpOKa no 6 4acoB, MHOrAa Aaxe Ha 8 Yacos
CTaBAT YPOKM MO PUCYHKY. HaTypLUnKK
CWUIbHO YCTaloT, U CTYAEHTbI ToXe. J1lo6own
4yeNoBEK nocJsie 3-X HacoB pUCOBaHUA
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yCTaeT, U rMa3a CUIbHO HanpsaratoTcs,
N3-3a Yero HapyLaeTcs pexum,

TepseTcs KadyecTBo. A Korga paboTan
3aBeayloLlInM Kadbeapon akageMnyecKkoro
PUCYHKa, nocne co3aaHus kadpeapnbl B
1983-1984 rogax, Toraa go 1990-x
rogoB NPOBOANIN BEYEPHUN PUCYHOK.
HKenatouwmx ctyqeHToB OblN10 04EHb

MHOrO0, Mbl, NpenogaBaTtenu Kadpeapsi,
5—6 YenoBeK AeXKypunun no odepean u
NPOBOAMN 3TN AOMNONHUTENbHbIE 3AHATUS.
M Torga cTyaeHTbl CaMOCTOATENbHO
NpMXoannu, 6110 6OMbLIOE KenaHne
pucoBaTb OMNOJIHUTENBLHO, a Cenyac
TeHAEHUNS TaKoBa, K COXaneHuto, 4To
COBPEMEHHbIE CTYAEHTbl HA OCHOBHBbIX
3aHATUAX JHEBHOIO 06Yy4YEeHUs HE
NMOCTOSIHHO MPWUCYTCTBYIOT. [lymalto, 3[1eCb,
BO-MEPBbIX, PACNMUCaAHNS YH4EOHbIX 3aHATUM
HenpaBuibHble. [0 NPMPOAE TBOPHECKNUN
HacTpon YyenoBekKa rotos K 10 yacam
yTpa, NO3TOMY NPaKTUYECKMNE 3aHATUS
(PUCYHOK, *MBOMUCb, CKYNbNTypa U T.4.)
JOMKHbI Ha4YnHaTbea ¢ 10.00 yacos, a

¢ 8.30 apyrve TeopeTuyecKue 3aHATUs
[OJ/IKHbI 6bITb. B NepByto o4yepeab 3TO HaA0
YYUTbIBATb.

M3HavanbHO, Koraa co3aaBanach
HaMu y4yebHas nporpamma, o
o6pa3oBaHusa akagemuu Obli TeaTpasibHO-
XYOOXECTBEHHbIA MHCTUTYT, rae 6bina
TONbKO Kadeapa agn3anHa. 310 K HaMm
He OTHOCUTCS, NO3TOMY S 06paTncs
B MuHucTepcTBo 06pasoBaHms PK o
HEe06X0ANMOCTUN OTKPbLITUS BbICLLIENO
aKageMn4ecKoro o6pa3oBaHuns rno
n306pa3unTenbHOMY UCKYCCTBY Y Hac
B cTpaHe. OHKM CPOCUN, KaK 3TO
caenatb. 51 OTBETWJI, YTO MOTY Cbe3anTb
B JleHnHrpaa (CaHkt-MNetepbypr)

1 NpPUBE3TK Y4eBHYI0O NporpaMmmy

M3 rocy1apCTBEHHOI0 MHCTUTYTA
HMBOMUCU, CKYbNTYPbl U apXUTEKYPbI
um. U.E. PennHa n Ha ocHoBe y4eBHOoM
nporpamMmbl rMaBHOIO POCCUIACKOIo
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XY[IOXECTBEHHOI0 By3a MOXEM OTKPbITb
CBOM creyunanbHOCTU. MUHUCTEPCTBO
0406puIo 1 NpodUHaHCUPOBANO MO
paboyyo KOMaHAUPOBKY B Poccuio.
Bnaropaps aton rocynapCTtBeHHOM
noaaepKe g NpuBe3 Bce HeobxoanMble
y4yeOHble NporpamMmbl, a Takxe, camoe
rnaBHoe, 3aKyrnua MHOIO rMIMCcoBbIX
C/IENKOB Ha BbIAENIEHHYIO CYMMY, KOTOPblE
[0 CerofiHAWHero AHA NPUHOCAT NoMb3Y

B 00y4EHUN aKageMUYECKOMY PUCYHKY
KaK OCHOBHOW peKBU3WUT. K coxkaneHuio,
CEroHs U3 HUX Mano 4To octanochb. BoT Tak
W co3aanu nepBbii NPOGECCUOHaNbHbIN
XyOoOeCTBeHHbIN GaKynbTeT B By3e
KaszaxcTtaHa. Torga npaBu/bHbIM NOAX0A
Obl/1 — PUCYHOK NO 2 Yaca, MaKCUMMyM

no 4 4yaca ctaBuiun, BoobLe He 6onee

3-X 4acoB B A€Hb AOKEH ObITb PUCYHOK.

B Te BpeMeHa cOBEeTCKME POCCUNCKUNE
KONferm-cneunanuncTbl yamBnsiinuck, yBUOeEB
HalWW nepBble JOCTUKEHNSA HeJaBHO
OTKPbIBLUMXCS crieuuanbHOCTEN MO
MUBOMUCKU U CKYNbNTYpE, laBanu BbICOKYIO
OLEHKY YPOBHIO 06pa30BaHus.

Cenyac, No pasHbIM MPUYUHAM, Mbl
MHOroe noTepsnu, HeT doHaa cobpaHHbIX
Y4€OHbIX PUCYHKOB, XKUBOIUCH,
CKynbNTypbl. ECN 661 NpaBULHO BCe
cobupanu, Kaxabl1 rog 4acto MOXHO Obl10
Obl pa3Hble BbICTABKM OPraHM30BbIBaTb.
Y10 0CTanocb U3 cobpaHHbIX PUCYHKOB,
BCE 3anbl/IEHHbIE NeXaT, B3rNg4 Ha 3Ty
npo6aemMy o4eHb cnabblii, HEraTUBHbIN.

K npumepy, HET y4ebHbIX paboT
M3BECTHbIX HALLMX Ka3axCTaHCKMX
XYOOXHMKOB, KOTOPbIE Y HAc Y4UInchb —
He cobupannch, HeE XpaHunuce. Bece ato
MOXHO Obls1I0 6051€e-MeHee cobpaThb.

Ho npo6nema 3akntoyanach B TOM,

YTO BY3 4YacTo Nnepeesxan u3 oJHoro B
Apyroe 3gaHue, MHOTMe BELLU TEPSSIUCD,
JloManucb, pBaJiUCb, U TMNCOBbLIE C/IEMKH
MHOrMe nosoMaHbl 6blu, U TOorga
rogaMmu cobupaemsble paboTbl U3 poHAa
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pacTepsncb, Hapywuacs NnopsaokK.

[NoToM 06bABUNK, YTO ByaeT
co3aaBatbcsd AKaeMus XyOoXKeCTB, U
BCe 3aHOBO MNepees3Kasn B Ipyrom KoHel,
ropoaa Anmatbl Ha ynuue KabnyKoBsa.

Tam okono cemu et npopaboTasnu, 4To-

TO HENpPaBU/IbHO NPeo6pPa30BasnoCh,

n B 2000 roay, nocne o6pa3oBaHus
KasHAN nm.T. K. XKypreHoBa, onaTb
nepeesxanu cloa B LEHTP ropoaa Ha
ynuuy NaHounnoBa, B HbIHELIHEE CTapoe
3naHue. N coBpeMeHHbIM GOHA PUCYHKa,
HaBepHOe, 3aHOBO CO3/aH 6blf1 C 3TOro
BpeMeHU. K ToMy BpeMEHU B PEKBU3NUTE
rMNCOBbIX aHAaTOMMWYECKUX CNEMNKOB
BOOGLLLE O4EHb Mano 4YTO COXPaHMUOCh.
HeKoTopble Ha CKybNType KOMuu CAenuiu,
HO KayecTBO MJ0xoe, ANs XopoLwero
KayecTBa HYXHbl CKy/IbNTypHble GOpPMbl
K/TaCCUYECKMX CNENKOB. YTO-TO B Konnemxe
ocTanocsb. [pMYNHON BCErO 3TOroAABAAOTCH
6EeCKOHEYHbIE pa3Hble pPeLleHuns
YUHOBHMKOB.

Tenepb, eCnu Mbl XOTUM NOAHSATb
Ka4yecTBO 06pa3oBaHWg akaleMU4EeCKoro
PUCYHKa Ha HOBbIM YPOBEHb, HEOBXOAUMO
B NePBYIO o4epelb NOAHSATbL YCI0BUS
doHaa-xpaHunumua. Mmetrowmecs paboThl
XpaHWTb B Y/Iy4LIEHHbIX YCNOBUAX GOHAa U

nepnogn4eCcKkn opraHN30BbiBaTb BbICTaBKW.

Hanpumep, Koraa s paboTtan 3aBeayoLlnum
Ha Kadeape akaeMMyYeCcKoro pucyHka,

B KOHLLE KaXX[10ro ceMecTpa ayyliune
y4€eOHblE€ PUCYHKU CTYAEHTOB cCOBUpPannCh
ang ¢oHaa, obopMNANUCh B paMKK CO
CTEK/IOM U pa3BeLlMBaN1Cb B KOpUaopax
W ayamMTopUSIX, U TOrda HOBbIE CTYAEHTbI
BWIENN, CPABHMBaANM, MOyYanu
[loNonHUTENbHOE 06y4eHune. Unu, K
npMMepy, N0 OKOHYaHMK NPOCMOoTPa
KOMMWCCHEN CEMECTPOBbIX PUCYHKOB,
UBOMUCU U CKYNbNTYPbI A0 ABYX

Heaesb BbICTaB/IEHHbIE B ayAUTOPUAX
CTyAeH4YeCcKne paboThbl OCTAOTCH Ha CBOUX
MecTax B ayauTOpPUSsIX, ABEPU OTKPbITbI

BCEM }eNaloLWuM, U CTYAEHTbI Nocellanu
Apyr-apyra, Buaenu, B3ammoo6orallanmuce.
3T0ro cenyac HerT, nydline akageMuyeckmne
PUCYHKMW HE BbIBELLIMBAIOTCSH, NOC/e
OKOHYaHUA ceMecTpa HMYEro He
noKasblBaeTcs 419 Bcex. BoT ato ogHa n3
npo6nem, JONKEH 6biITb OOMEH OMbITOM.

Booblue, Mo MOeEMY MHEHMIO,
3aBefyLlne Kadbeap B KOHLE Kaxaoro
ceMecTpa AO/MKHbl OpraHM30BbLIBaTh
BbICTaBKM y4eBHbIX paboT CTYAEHTOB Mo
PUCYHKY. KaK paHblle, BbICTaBUTb MO
BCEMY KOPUAOPY U ayaUTOPUAM, HYTOObI
CTYAEHTbI ApYr y Apyra B3aumooby4vanucsb,
cpaBHuBanu. MNoutn 30 net Hasanq
NnpuoBpeTEeHHbIE 3a CHET rocygapcTea u
NPMBE3EHHbIE FMMNCOBbIE CKYNbMATYPbI MO
aHaTOMUMU yXKe oTpaboTann cBoe, MHOTmne
M3 HKUX, KaK 9 Bbllle roBOPKUA, BGblin
pa30uTbl U NOTEPSIHbI U3-3a HECKOJIbKUX
nepeesaoB Hallero y4e6HoOro 3aBefeHus.
lNopa 3aHOBO 3aKa3aTb U 3aKyMNUTb B
60/1bLLIOM KOJIMYECTBE KAYECTBEHHbIE
K/laccuyeckme o6pasLbl CKYNbATYPHbIX
$dopM no naacTuyeckon aHatoMmuun. Ecnu
npuMep NPUBECTU, TO B TalLLKEHTCKUNH
XYAOECTBEHHbBIN MHCTUTYT FOCYAAPCTBO
3aKynuo Ans peKBMU3nTa TOJSIbKO 3TUX
FMMNCOBbLIX CKYNbATYP M 060pYyA0BaAHMS
Nno aHaTOMUK Ha 3HAYUTESIbHYIO CYMMY.
Takue roc3akynku Hago opraHM30BbIBaTb
3aBeayolnM Kadbeap n gekaHam. [axe ¢
KbIPrbi3CKMMW KOJIIEFAaMU €C/TN CPABHUTD,
Yy Hac o4eHb Maso pekem3unTta. OHKM XOpPOoLLO
noaaepKMBatoT CBA3b C POCCUUCKUMU
KoNfieraMu, Haflo Y HUX YTOYHSATb, MOXET
KayeCTBEHHble GOPMbl HEOOXOANUMbIX
YY4EOHbIX CKYNbMATYP UMEIOTCS, €CNK
3aKasaTb 1 OT/INTb, HaBEepPHO JelleBSie Mo
LeHe BbinageT» [12].

Takxe npodeccop E.A.Ceprebaes B
CBOEM MHTEPBbIO NPUBOANUT NONE3HbIE
coBeThl: «B ActaHe, B KasHYW Toxke
rOTOBAT CNELMATUCTOB NO XMUBOMUCH
n ckynbntype.OgHaKo TaM BoBce
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OTCYTCTBYIOT KNlaCCUYECKME rMNCcoBble
CNernKu, eCTECTBEHHOIO OCBELLEHNS
NMoYTK HET, OKHa TeMHble. [T0aToMy y Hac B
KasaxctaHe, ecnu cpaBHUTb C MMPOBbLIMHU
KNaCCUYECKUMU XYAOKECTBEHHbBIMM
By3aMu (TaKMMK KaK AKageMus
xynoxecTts UM. N.PenuHa, Akagemus
N3SLLHbIX UCKYCCTB BO PnopeHLuH,
MapuKcKasa rocygapcTBeHHas Bbiclwas
LIKONa MU3SLLHbIX UCKYCCTB, AKageMus
n306pa3unTenbHbIX UCKYCCTB B BeHe,
KoponeBcKkas akageMust n3o6pasnTenbHbIx
nckycctB CaH-depHaHao 1 Ap.), 0agHa 13
CaMbIX BaXHbIX NPo6G1eM, 3TO OTCYTCTBME
crneuManmM3MpoBaHHOro 34aHuns no
NoAroToBKe BblCOKOBaNNOULMPOBAHHbIX
KaJpoB Mno cneumanbHOCTAM «*KMBOMUCH» U
«CKynbnTypar». HecooTBeTcTBME NNoLLAAEN
ayauTopun — 3TO BbiCOTa NOTOJIKOB,
pa3mMepbl OKOH, IBEPEN, HEIOCTATOYHOCTb
€CTEeCTBEHHOMO OCBELLEHNS — HE TONbKO
C TPAAULIMOHHbBIX OKOH, HO 1 C MOTOJIKOB
[OM¥HO NPOHMKATb CO/THEYHOE OCBELLEHME
NS XYOOXXHUKOB, 0COGEHHO CEBEPHOE
ocBellleHne. A HblHELIHee 34aHune
KasHAN nm.T. K. KypreHoBa — 310
apxutektypa 20—30-x rogos XX BeKa B
CTU1Ee KOHCTPYKTUBM3Ma(apXUTEKTOPbI
M.TnH36ypr, N.MununHmc), naHavanbHO
3[aHuWe npegHa3Havyanocb ang
NnpaBUTENbLCTBA, T.€. MOMELLEHUS
yAOOHbI 61N 419 YUHOBHUKOB, AN
ByMaXKHOM AOKYyMeHTauuu. MNpocTon
npuMmep cneunanbHO NOCTPOEHHOIO
Ans 06y4eHUsa XyA0XKHMKOB 30aHus
— 9T0 AKaemMus XyLOXKECTB M.
U.E.PenunHa B CaHKT-leTepbypre, rae sce
npeaycMOTPEHO M paccymTaHo. HyxKHO
€c03aaTb BCEe HEOOX0AMMbIE YC/TOBUS
NS Xy[JOXXECTBEHHOIO 06pa30BaHUS,
M OHW JaayT OrPOMHbIV TONHOK ANg
MOLLHOI0 pa3BUTUS OTEYECTBEHHOIO
n306pa3unTeNbHOr0 UCKYCCTBa B LIeSIOM»
[12].

O BaXKHOCTU AWUCLIUMIUHBI
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«[InacTnyecKass aHaTOMUSI» KPACHOPEUYUBO
MOMET CKas3aTb NpuMep npoleawen B
2012 roaymerayHapOoHON BbICTaBKM

B PuHASHAMMK. B XyaoKecTBEHHOM

My3ee r. UmaTpa npoluna BbiCTaBKa
CTyAlEHYECKMX paboT «<AHAaTOMUYECKUI
PUCYHOK», BbIMOJIHEHHbIX CTYAEHTaMM Noj
PYKOBOACTBOM npodeccopa Kadeapsl
pucyHKa CaHKT-leTepbyprckoro
rocylapCTBEHHOro akageMn4yecKoro
WMHCTUTYTa XXUBOMUCHK, CKYNbMTYPbl

N apxuTeKTypbl M. WN.E. PenuHa

(CIN6 FTANAKCA um. W.E. PenuHa)

I"N. MaHawepoBa. BbicTaBKa 6blNa
opraHu3oBaHa 6narogaps MHOroneTHemy
COBMECTHOMY COTPYAHUYECTBY MeXAay
NHcTuTyTOM M. WU.E. PennHa u
CaliMEHCKMM YHUBEPCUTETOM MPUKIaAHbIX
HayK. Ha OTKpbITUM BbICTaBKK BbICTYMW
pekTop CM6 FANXKCA um. U.E. PenunHa C.WU.
MuxannoBCKUI: «MaBHas 0CO6EHHOCTb
Hallero y4e6Horo 3aBefleHUs COCTOUT

B TOM, YTO Mbl BO MHOIOM COXpaHsieM
TpaguuUnMK akageMNUYeCcKOn CUCTEMDI
XY[10X€CTBEHHOIro 06pa3oBaHNs U 3TOM
KOHCEPBATMBHOCTbLIO OTIMYAEMCS OT [PYrmx
aKageMun, CUbHO U3MEHMBLUMXCA NOof
BIMAHUEM COBPEMEHHOIO apT-pbiHKa. Kak
CTO W ABECTU NIET Ha3ad Mbl OPUEHTUPYEMCS
Ha KaHOHWYecKne o6pasLbl, MOCTEMNEHHO
— OT NEepPBOro K NocnegHemy Kypcy —
YCNOXHAA y4ebHble 3aaaHns. ObyyeHune
Ha4YMHaeTCs C U30OpaKeHMs YeNoBEKa,
N3y4EeHUS ero cTpoeHus. PucosaHue ¢
HaTypbl COMPOBOXAAETCH 3aHATUAMM
aHaTOMMWEN, KOTopble NPOXoasT B
3amMeyaTe/lbHOM KabuHeTe, COXpaHSoLLEM
[yX cTapon akagemMuun. 310, KOHEYHO,

He aHaTOMUWYEeCKWI TeaTp, B KOTOPOM
NPOUCXOAMIN NYBANYHbIE AEMOHCTPALINK
BCKPbITUS C pa3bACHEHUSIMU MpecesieKTopa
Ha naTblHW, N HE HaTYpPHbIN Knacc, B
KOTOPOM HaTypLMKKU NPUHUMAN NO3bI
aHTUYHbIX repoeB. Ho coxpaHuBLLKM
YepTbl TOr0 U APYroro pa3BepHyTbIN
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K noamMymy 6naropofHoi amouteatp

B OKPYXEHWUU BbICOKMKX LKadOB,
Hano/HEHHbIX MHOXXECTBOM 4Yepenos U
CKeNleToB, OCBELLEHHbIX MHPEPHaNbHbIM
CBETOM HeOoHOBbIX flamn. B nocnegHee
flecaTuneTMe aHaToMns ctana TeMon
3aMeyaTesibHbIX BbICTABOK, MPOXOAMBLUNX
B €BPONENCKMx ctonmuax — B JIoHaoHe

n MNapuke, B CTOKronbme». TakxKe,

Ha BbICTaBKe BbICTyNnu npodeccop
pucyHKka CIM6rAMMCA vm. U.E.
Penunal .. MaHalwepoB: «CoBpeMeHHas
negarornyecKasi CUCTemMa akajeMMUYeCcKoro
HUHCTUTYTa M. W.E. PennHa —

OAHOM M3 BeayLluX WKOJ MUPOBOIO
nM306pa3unTeIbHOro UCKYcCTBa, AaBHO
NpMBAEKaET NpUCTaibHOE BHUMAHWE
BbICOKMM YpPOBHEM MpodeccruoHanbHOM
NoAroTOBKM XyAoxHKKa. LLIKone yaanock
COXPaHWUTb Ny4llMe JOCTUKEHUS U
TpaaMuuun AKagemum XyooXecTs,

KaK BbICOKOWM LLIKONbI MacTepcTBa. B
OCHOBE 3TOM LWKOJIbl IEXUT «y4eB6HbIN
PUCYHOK C HaTypbl», 94POM U1 CYTblO
KOTOPOTOo ABNAIOTCH: HayKaniacTuyecKas
aHaTOMMS U HEOTAENIUMbIN OT 3TON HaYKU
aHaTOMMUYECKUIM PUCYHOK, KaK OCHOBHOM
METO[ NO3HaHWUA U 3aKpenyieHns
3HaHWK, TaK HEOOXOAUMbBIX XYAOKHUKY
ANs NpaBanBOro n yéeamTesibHoOro
n3obpaxeHuns yenoseka. Metoanka
npenojaBaHns NNacTMYeCKoM aHaTOMUK
B UHCTUTYTE UM. WU.E. PennHa TecHo cnuta
C METOAUKOM npenojaBaHns y4ebHOro
pUCyHKa ¢ HaTypbl. OHW BbINOJTHEHLI Ha
OCHOBE 06LINX MPUHLMNOB 06BEMHOTO,
KOHCTPYKTUBHO-aHaTOMWYECKOIro
aHannsa dopMbl TeNa YenoBeKa. B atom
€/IMHCTBE 3aKOHOMEPHOCTEN U NPUHLIMNOB
NOCTPOEHUS peasIMCTUYECKON GOPMbI,

B onpefesieHHoM nocneaoBaTe/IbHOCTU
3afaHui — OT NPOCTOTrO K C/IOKHOMY

— Y 3aK/1I04aEeTCsd OCHOBHAas LLEHHOCTb
aHaTOMO-XyOXEeCTBEHHOro 06pa3oBaHus
B UHCTUTYTE UM. WU.E. PenuHa, B y4ue6GHOM

paboTe KOTOPOro COAEPHMTCS CUHTES
HayKW U TBOPYECKOW XyNOKECTBEHHOM
CNOCOBHOCTU. M KaK NpoJomKeHne
pUCOBaHKA C HaTypbl — pa3BuUTUE
HaBbIKOB PUCOBaHWSA NO BOOGPAXKEHMUIO,
no npeacraBfieHuto, No NnamaTtn. Metoa
KOMMNEKCHOro NoAX0Aa K U3Y4YEHUIO
n1acTM4eCKOM aHaToOMUK 1 ONbIT
NPaKTUY4ECKOro NPUMEHEHUS 3HAHWUN
3TOM HayKU B y4E6HOM PUCYHKE KUBOW
Moenn 6bi1 YyCNeLWHo NPUMEHEH B paae
3apyBerKHbIX XyA0XKECTBEHHbIX KO
n306pas3unTenbHOro UcKycctea Kutas,
LBeuunn, dctoHnu, CLLUA n PuHnaHanu.
B nocnegHee Bpems Bce oyeBuaHee
CTaHOBMUTCS HEOBXOAMMOCTb NMOBbILLIEHUS
aHaTOMO-XyAOXKECTBEHHOMN KyNbTypbl B
CcUCTEME Xy[OXKECTBEHHOIO CreLunanbHOro
obpasoBaHua» [16].

3axkmouyeHue

B 3aK104eHNM Ha OCHOBaHMK
06006LEHNS PE3YNILTATOB, NONYYEHHbIX
Ha pa3snMyHbIX aTanax uccnegoBaHus,
chopMynnMpoBaHbl OCHOBHbIE BbIBO/bI
nccnenoBaHusa. OnpeaeneHo, YTo PUCYHOK
KaK MOLHbIX pa3BuBalolni hakTop
XY[IOKECTBEHHOIO CO3HaHMS, Crnocoob
nepegayv Ha 6ymare HabnogEHUN,
MbICIEN U YYBCTB XYAOXHMKA,
pacnonarasi COOCTBEHHbIMW CPeACTBaAMMU
XY[OKECTBEHHOM Bblpa3UTENIbHOCTH
(TOYKa, TMHUS, MNOCKOCTb, OCHOBHbIE
GOpPMbl, KOHTYP, CUY3T, MATHO, PUTM,
MaclLuTab, NponopLnmn 1 T.4.), CocTaBnaeT
OCHOBY N306paeHuns 1 aBnaeTcs
6a30B0OM Xy[10XKECTBEHHOW AUCLIUMIMHON
B NOAroTOBKE ByayLIMX XYAOXHUKOB,
cnoco6c¢TByst GOPMUPOBAHNIO OCO3HAHHOMO
NCNONb30BaHMUSA Bblpa3uTeNbHbIX CPECTB
N 3aKOHOMEPHOCTEN UX B3aUMOAENCTBUA,
KOMMO3ULIMOHHOIO MbILLIJIEHUS Y CTYAEHTOB
KaK cnocoba TBOPYECKOM caMopeannsaumm
B CTAHKOBOW XMBOIUCH.

B pesynbTaTe nccnegoBaHus ponu
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M 3HaYEeHUA aKaleMMUYEeCKOro pUCyHKa
W NnacTU4ECKOW aHaToOMKK caenaHbl
cneayloline BblBOAbI:

— yTBEpAMBLIEECS NPU3HaHNEe PUCYHKa
OCHOBOW M306pa3unTeIbHOr0 UCKYCCTBa
obecne4ynBaeT eMy 3aKOHHOE MePBEHCTBO
B yncne npoduibHbIX yHEOHbIX ANCLUUMIINH
XY[OXKECTBEHHbIX Y4€OHbIX 3aBeEeHUN, YTO
elle 6onee akTyanusunpyet obpalleHme K
npo6nemMe y4ebHOro puUcyHKa, U3yvyeHue
€ro ponu B NOArOTOBKE XYAOXKHUKa;

— HEU3BECTHbI aKaleMUYECKME PUCYHKHU
N3BECTHbIX XYAOXHUKOB — K1aCCUKOB
Ka3aXxCTaHCKOM XWUBOMUCKU, KOTOPbIE
Obl2n 6bl 0O4EHb NOJSIE3HbI NS MONOAbIX
XYAOXHUKOB U CTYAEHTOB B OOY4YEHUU.
Hanpumep, 6narogaps cBoOeBpPEMEHHOMY
N 6ePEXHOMY XpaHeHUIO B doHaax
PoccuincKkon AKagemMnun XynorKecTsB UM.
W.E. PenunHa y4ebHbIX paboT No PUCYHKY
BblJAOLLMXCA POCCUNCKUX XYOOKHNKOB
XIX n XX BeKkoB, Takux Kak [1. YucTtakos,

K. bptonnos, B. Cypukos, W. PenuH,

B. Cepos, B. CaBuHCcKUHK, 1. [TuMeHOB

W MH. p., UX MOXHO NMOCMOTPETL B
OpUrnHane 1 cerogHsa. B coBeTcKkum
nepuvoa v B COBPeEMeEHHOE BPeEMS BCE OHU
C ropAoCTbIO CAyXaT UtocTpaunsamm B
dyHAaMeHTaNnbHbIX TPyAaXx, ydeOHUKaX U
y4€OHbIX NOCOBMSX, KOTOPbIE NONb3YIOTCS
60/1bLLIMM CNPOCOM He ToNbKO B Poccunu v
CHT, HO 1 B ganbHeM 3apybexbe.

— MOOLWPATb CO3aHue U
pacnpocTpaHeHUe BOCTPEOOBAHHbIX
y4eOHbIX U3aHWU N0 aKageMUyecKomy
PUCYHKY M NNacTU4EeCKOM aHaTOMUK Ha
OCHOBeE [I0CTUXEHNI Ka3axCTaHCKON
HUBOMUCH;

— TpebyeTcs He TONIbKO CoXpaHeHue,

HO 1 U3YYEHUE U AalbHENLLEE pa3BUTHUE
PUCYHKa, TEOPETUYECKOE U NPaKTUYeCKoe
060CHOBaHME HEOBXOAMMOCTN OOHOBNEHUS
BbICLLEr0 NPodeccuoHanbHOro
ob6pa3oBaHuUs B 3TON cdepe,
NepeocMbIC/IEHUE paHee HaKOMIEHHOIo
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onbiTa 06y4eHUs, ero MoJiepH1M3aums
B COOTBETCTBMU C COBPEMEHHbIMU
TpeboBaHUAMMU;

— B KynbType CyLWecTBYIOT ABa
cnoco6a 06pa3HOro oTparKeHUs Mupa:
peanncTUYeCKnn 1 ycnoBHbIn. O6pa3Lom
peanucTM4ecKoro n3obpaxeHna Tena
YyesloBEKa ABJIIETCSH aHaTOMUYECKUI
PUCYHOK;

— 06LwmMe NpeacTaB/iEHUS O NacTuKe,
KpacoTe GopMbl YETOBEYECKOro Tena
CyLLeCTBOBa/M C rMy6OoKON APEBHOCTH.

B 0co6eHHOCTH OHM BblNK pa3BUTLI

B aHTMYHOM UCKyccTBe. Ho 6a3a ang
CO3[aHns COBPEMEHHOM aHaToOMmMK Bbina
3ano0XKeHa B anoxy Bo3poxaeHus;

— BaXXHOM GOPMON XyAOKECTBEHHOIO
o6pa3oBaHus, B TOM Y1ce U no
OUCUMNINHaM «AKaleMUYECKUI PUCYHOK»
n «[lnactnyeckasa aHaToMus», ABNSAIOTCS
KON/IEKTUBHbIE 0OCYXKAEHNS YYEOHO-
TBOPYECKUX paboT. «3Ta dopma aHaIn3a
paboT peanbHO CONMMKAET NO3ULINK
CTyAeHTa u npenogasarens, GopMupyeTy
CTYAEHTOB CMNOCOBHOCTb K CAMOKOHTPOSIIO
n camooLeHKe. O4eHb BaXHO, YTOObI
CTYAEHTbI MOIIM CAMOCTOSATENBbHO
oLUeHMBaTb CBOW PUCYHKM, XO[1 BbINOSHEHUS
pabOoTbl, YTO CAYKWUT rapaHTUEN KX
TBOPYECKOro camopasBuTUs. B xoae Takom
paboTbl Y HUX BblpabaTbiBaeTCcsd yMEHUE
Haxo0AWTb OLIMOKKU U oNpeaensTb NyTu
nx ucnpasneHuns, GopmMmynmMpoBaTb CBOU
MbIC/IU U BblpaxKaTb UX».

M B 3aBepLIEHNE CTOMT MPUBECTHM CNOBa
B.C. YrapoBa 13 BCTyNUTENbHOIO CcloBa K
anbboMy «Y4ebHbI PUCYHOK B aKaeMum
xynoxects» [.A.CadpapanneBoi: «PUCYHOK
ABJINETCS OAHUM U3 IMaBHbIX CPEACTB
06pa3HOro NO3HaHMs U NNacTU4ECKOro
oTobpaxeHua mupa. C NOMOLLbIO
PUCYHKa Mbl U3y4aeM HaTypy, PUCYHOK
nomoraeTt HaM Bblpa3uTb 3aJlyMaHHble
HaMW KOMNO3ULMK. JTIOBGOMY XYAOKHUKY
— Oylb TO CKYNbNTOP, XXMBOMUCEL, NN
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rpaduK — 1 Kaxkaomy apxmTeKTopy
Heo6xoauMa CTporas U cepbesHas WKona
pucoBaHKa ¢ HaTtyphl. [NpodeccrnoHansHoe
BNafileHne PUCYHKOM — 3TO KPblibd

N4 noneTta TBOPYECKON haHTa3nu,

3TO 0643artefibHOe YC/I0BUE Pa3BUTUS

Nuteparypa:

€ro TBOPYECKON MHAMBUAYANLHOCTU U
CpeCcTBO BOMJIOWEHNA OPUTMHaNbHbIX
XYL OXECTBEHHbIX 3aMbIC/10B B
3aKOHYEHHbIE 1 COBEPLLEHHbIE
Npoun3BeaeHNd UCKyccTBar [17].
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KA3AKCTAHHbIH KOPKEMCYPET BIJIIM BEPYAEr AKAAEMUANbIK CYPETTIH KAJIBINTACY
TAPUXbl MEH JAMYbIHbIH 3AMAHAYH BETAJIbICbI (XX F. -XXI F. BACbI)

E.B. KanpaHnoBs, B.A. AiT, C.A. TaiHoOB, A. Tasa6eKoBa
T.K. XXypreHoB atbinpaFbl Ka3zak ¥1TTbiK OHep akafieMMSCbI
(Anmartsl, KasakcraH)

AHpaaTna

Makanapa T.K. *ypreHoB aTbiHaarbl Ka3¥OA MbicanbiHaa KeckiHaeme MamaHablFbl 60MbIHILA 6akanaBpuaTTa
KepKeMaiK 6iniMm 6epyaeri akageMusnblK CypeTTiH Kasipri xaFganbiHa Tangay »acanblHafbl, COHbIMEH KaTtap
6inim 6epy KyneciHaeri 3aMmaHayu esrepictepre CoMKec Kac CypeTwinep MeH CTyAeHTTePAIH CypaHblCblHAAFbI
CypeTTiH 6onallaKTarbl JaMy KONAapblH aHbIKTayFa 9peEKeT )acanblHFaH.

TyHiH ce3fep: akageMUsi/blK CYPET, NnacTUKasblK aHAaTOMUS,CTAHOKTIK KECKiHAeMe, KOPKEMCYPETTIK Biflim
6epy, oTaHAbIK 24ebueT, bonoH npoueci.

THE HISTORY OF ESTABLISHMENT AND MODERN TRENDS IN THE DEVELOPMENT OF ACADEMIC
DRAWING IN ART EDUCATION OF KAZAKHSTAN (20TH CENTURY - BEGINNING OF 21ST CENTURY)

Y.B. Kairanov, B.A. Ayit, S.A. Tainov, A. Tazabekova
T.K. Zhurgenov Kazakh National Academy of Arts
(Almaty, Kazakhstan)

Abstract

The article analyzes the current state of academic drawing in art education of Bachelor of Art in Painting on
the example of T.K. Zhurgenov Kazakh National Academy of Arts. Additionally, attempts have been made
to designate a further trajectory of development of drawing, popular with young artists and students in
accordance with modern changes in the educational system.

Keywords: academic drawing, plastic anatomy, easel painting, art education, domestic literature, the
Bologna process
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CTYAEHTTEPI'E
APHAUDI CYPET
[I9HIH
OKbITYJA
KA3SAKTbIH

\ 4

PEDAGOGY

KOJIOHEPIH/IET
TOKbIMA OO-
©OPHEKTEPIH

NAUOAJIAHY

A. Capcenbaes'

IT. )KypreHoB aTbiHiarbl Kasak y/aTThiK
OHep aKaeMHsIChI

(Anmatsl, Kazakcran)

CTYAEHTTEPTE APHANbI CYPET NOHIH OKbITYZJA KA3AKTbIH KOIOHEPIHAET TOKbIMA O10-
OPHEKTEPIH NAWAANIAHY

AxpaTna

BeviHeney eHepiHae KecKiHaeMe, cypeT, canackl 6ovbIHWa GipHelwe 6arbiTTapablbinemis. «<ApHavbl cypeT»

NaHi 60MbIHLLIA 9P CYPETLLI WblFapMallblNblK eH6eriH, On-KnanbliH,paHTasuacbiH 6apbiHLIa KepceTyre eHbekK
*acanabl. CypeTLli YIWKbIP KUANbIHAAFbI KOPiHICTi 6epy YLUiH, WbiFapMalbliblK eHberiHaeri 6enceHainikTi
apTTbIpbIn, TYPAi Tangay *acan, 6ipHelle Ke3eHnaeri KepiHicTep )acangbl. LbiFapmalubinbiK eHberiHaecypeTLli
daHTa3uaChl alnKbiHAaNFaH, MaHbl3abl PONb aTkapaTtbliH 6ip FaHa eHberiHe TokTanagbl. CypeTui
LWblFapMalLbiNbIK KYMUACBIH allyFa 3epTTeynep xacanibl, NCUX0NorusblK, Gunocodpusanblk TYprblaaH Tangaynap
»Kacan, XyprisinreH 3epTreynepaid, HoTuxXeciHAer eH6eK, Kepkem eHep 60/bIN alKplHAanagbl.
LblFapmalublnblKTaFbl KOPKEM KUANaH epic anFaH Typni 6enHenep, WhiFapMallbliblIKTbIH KOMNO3ULMSANbIK,
KYPbIbIMbl MEH MaFblHacblH awagbl. CypeTwinepais, ncuxonoaHannaik Tangaynapsl, WeliFapmallbiiblK
JYHUEeTaHbIMbIHa, MaHAEPiHE Ma3MYH/bl MafFblHa 6epefi.

Kusainparbl 6eriHe acepni 60y yWiH i3aeHyaiH GrnocoPpusanbiK, MMCXONOrUSANbIK XaKTapblHa aca AeH Koaabl.
OcblnapmeH 6ipire XyprisreH 3eptreynepi Kepkem obpasfapbl «KOPKEM KUANAbIH» MaHbI3bl NPoLLeCCCi 60NbIN
anKblHOanaabl.

~
Tipek ce3paep: CypeTlli, KepKeM WbiFapma, paHTasus, Kuan, obpas, caHa. %
S

Z.

Kipicne NOHIHIH KOMNO3ULUMANbIK LWeLWiMAaepi, é
«ApHanbl CypeT» NoHI LWbIFapMallblblK, i3flIeHic Typnepi Ka3aKTblH TOKbIMa KO g
TYPFblAaH acepni 60YybIH, iLLKi eHepiMeH yluTachln, apHaWbl cypeT Li
NMCUXONOTUANBIK CE3IMAEPMEH CypeT canyfblH i3geHiMnasbliblFbl COM TYMKI §
canyabl Tafnan eteai. TaMbIpbIMEH Bipirin anKbiHAaNaab!. é
«KepKeM ToKbIMa» KadeapacblHbIHbIH, «ApHawbl CypeT» MoHiHiH anfFallKbl i;
MaMaHAblFblHa 6aiflaHbICTbl apHaMbl CypeT  caTbllapbiHAa 6epifieTiH Tancbipmanap, §
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TYPAi KanblHAbIKTaFbl Cbi3bIKTap MEH
JlaKTap/blH KOMEriMeH YNTTbIK HaKbILWTa
HaTIOPMOPT rpaduKanblK WewiMmmeH
opblHAanaabl. byn Tanceipmanap
reoMeTpuanblK dopmaza yw 6ypbiwThl,
TOPT OYPbILWTHI, TiK OYPbLILWTbI, A6HIENEK,
conakuia, KMCbIK, TY3Y, TiK TYpni Kenemaeri
CbI3blKTap apKblibl apHamnbl CypeTTiH
GipHelle xobanapbl canbiHabI.

Tancblpma 60MblHLLIA TaKblPbINTbI
ally, CypeTLUiHiH ilKi OMblH 6enceHai
TypAe anKbiHaay, calblHFaH CYypPeTTiH,
dopmanapbiHa 06pa3 6epy, 6yn apHambl
CYPETTIH, Heri3ri MaKkcaTbl 60bIN
Tabblnagbl.

¥NTTbIK HaKbILWTaFbl TYpAI
3MIeMEHTTEPAEH TYPaTblH 6pPHEKTEPAI
ynnecimainikneH apHambl cypeTKe
OpHanacTblpy LWbIFapMallbliblK EHOEKTIH,
Ma3MYHAbUbIFbIH, KYHAbIbIFbIH apTThipa
TYCceqi.

Oto-epHEKTEr| aNeMeHTTEpI AypbIC
OpHanacy Kaxket. KasaK xaJiKbl
TYPMbIC TipwiniriHae, cant-gacTypiHae
dlUEKENNEHreH Typni 6ynbiMaapbiHaa
©3iHe ToH Ma3MyHbl, TepeH MafFblHacChbl
6ap epHEKTEP apKbl/ibl XKETKI3reH.
Mbicanbl, y3aTblnFaH Kbl3 XacayblH4aFbl
OpHEKTEPAE dKe-WEeLWICiHIH, aFanblH
TyFaHAapbIHbIH TINEKTEPIH 6ingipeai.

Con cusIKTbl acnaH aneMimMeH, ep, Cyra,
YNAbl3Fa 6annaHbICTbl KOCMOOTUSNbIK
OPHEKTEP KOHE HaHbIM ceHiMmaepi, KesaeH
TiNOEeH caKkTaHy MaKkcaTtblH4a 6enHeneHreH
TyMaplla, Han3aekKi otl0-epHeKTep 60JFaH.
KacuetTi caHgapaaH 6onatbiH, MOMLWbIbIK
NeH TbIHbIMLWTbIKTbl 6E€MHEeNemnTiH
CUMBOJIMKAIbIK OPHEKTEPAIH TYpnepi Ken-
akK.

«ApHawnbl CypeT» NaHIHIHTEOPUANBIK
BiniMaepiH XeTingipy MaxkcaTblHAa YNTTbIK
KON eHEepMEH YLITacTbIpyHeri3iHae,
KonleHepaeri YTTbIK HaKbllWTapabl
3NeKMEeHTTEpPdi epKiH NnarnjanaHobin,
TanfaMMeEH reoMeTPUSANbIK 3NeMeHTTepai

KoNaaHy apKbiibl XaH-XKaHyapnap
Hemece Kyc 6enHeciaeri ecimMaiK

TEKTEC CUMBOJIMKAIbIK 6pHEKTEPI
ynnecimainikneH 6enHeney apKblibl
apHambl CypeT NoHiHIH Ke3eKTeri
Tancblpmachl opbiHAaNaabl.

«ApHaWbl cypeT» NoHi aKkageMUSbIK
CYpEeT ceKingi, HaTioPMOpPTTbl HEMece
HaTypaHbl MPONOPLMSA XKapblK, KOJIEHKE,
XbIIT T.6. ceKingi gen cany MakcaTblHAa
Xypmenai. «<ApHanbl cypeT» NoHi «<Kepkem-
TOKbIMa» MaMaHAblFbl 60MbIHLWACOS
MaMaH/bIKTbIH, WblFapMallibliblK HETi3iHae
eTeni.

CTyaeHT ANNNOM XKYMbICbIH aTKapy
Ke3iHae, robeneH, Wwu, K1i3 1.6. bynbiMaap
¥acaca, Con WbiFapMallbliblK eHOeriHaeri
dopmManapabl, anemMeHTTepai, 3aTtapabl
XoHe afjaM 6enHeciH cTunnsaumsnay
apKblnbl TYMKi OWbIH, GaHTa3UACHIH
allyra apHambl cypeT MaHbi3bl POSib
atkapafbl. <ApHanbl CypeT» NoHIHIH
KbIP-CbIpblH BGifireH CTYAEHT, Ke3 Kenrex
KepiHicTi, con optara 6enimaen eMin-
€pKiH ynnecTipegi. byriHi 3amaHaym
Jn3arH TanabblHa can, *KaHallblnablK
Ke3KapacneH aTKapfaH LWblFapMallbliblK
eHOeKTep, VITTbIK TaMblpblHAH KON Y36€eN,
YOFapfbl fapexeneri Kepkem eHep 60bIn
KanbinTacybl, GYTiHr KYHHIH Tanaobbl.

«ApHaKbl CypeT» MoHiHiH anfallKbl
KOMbINbIM }aHCbI3 3aTTapiaH Kypanajbl.
ApPTKbI KepiHicTepre 6ackypabl, WbIM WKAIH,
Kinemule, robefieH Hemece YNTTbIK oloafbl
MarTa, YITTbIK HaKbllLTaFbl OyMbiIMAAapPbIMEH
6annaHbicTbipanbl.Ocbl KOMbIbIMAAPAbIH,
MOH-MaFblHaCbl, Ma3MyHbl, CTyAeHTTepre
€epekKLLEe KeHin-Kynbepea,.

HaTiopMOopT KOWbINbIM KOPIHICI:
6acKypaarfbl, XankKbllWTarbl, }en 6ayaarbl,
WbIM LIKAETT Ol0-6PHEKTEP FrEeOMETPUANBIK
anemMeHTTepaeH Typadbl. Y 6ypblwTarbl
«Tymapulia» epHeri TopToypbILTaFbl
«OaNnblKK63» BPHEKTEPI, T.0. LeHOep
Tapi3aec «KyH» Ol0 epHEKTEPI 63 OPHbIMEH
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Typagbl.

Oto-epHEKTI YHpeHy HerisiHae
6ananapabliH icmepniri, webepniri apTaasbl,
3CTeTUKaNbIK TanFaMbl epeKlleneHeai
[4;536.].

KasaK XankblHblIH Fyflamanapbl
«KasaKTap ol0-epHEKTEP anNeMiHAe eMip
cypeqi» — aen 6eKep antnaca Kepek.
byn TonTarbl OI0-6pHEKTEPAIH TOpOUENiK
MoHe epekKLle. ATa 8CTYpiH caKTay, en
TapuxblH 6iNy, epai engikke Topobuenenai.
Oto-epHeEKTepI YMpPEHin, cypeT cany
KesiHgde, ap OloAblH TYP-TYCiHE, OHbIH, MOH
—MafblHacblHa IeH KoWca, CTYAEHTTIH,
3CTETUKaNbIK Tanfambl Kanbintacblim,
cypeTwiniri apta Tyceai.

Cabak 6apbicblHaa eHep MypanapblH
6aranaw 6iny, otogarbl 9p-6ip
3aNeMeHTTepAITYCiHe 6iny, FblIbIMU-
TEOPUANbIK NPaKTUKanbIK eHOEeri XeTKIiNiKTi
fJapexene 60ybl GYTiHTi «apHaKlbl CypeT»
NaHiHiH HEeri3ri MaKkcaTbl.

opicrep

«ApHaubl cypeT» NoHi KaFa3 6eTiHe
akK, Kapa TycneH,6enTtapan Hemece
GipHelle TyCneH KOoCbIbIN acasblHaTblH
rpaduKanbiK WbiFapMa. AnfFalliKpl
TarncblpManapbl: KOMblbiIMAbl (HATIOPMOPT,
noptpet 1.6.) A-5 KenemiHge 10 gaHa
aKaeMUASIblK CypeT HerisiHaeHo6akn
HyCKachbl XacanbiHaabl. KanfaH 10 gaHa
A-5 KenemiHgeri cypeTTep, apHambl
CYPETTIiH, i3aeHici 6onbin Tabbinagbl.
AKageMusnbIK CypeTTeH apHamnbl cypeT
caTbiCblHA 6Ty NPOLIECCIi, KeNTereH eH6eKTI,
i3aeHicTi, 6ipHelle TaXipnbue }acayabl
Tanan eteai.

Cypet 6yn 6erHeney eHepi, Kes3 6eH
KON apKblJibl }XMEK CbI3bIKTaPbIH, LWUTPUX
}OHe AaK apKblibl rpadmKanblK WelliMMeH
opblHaanagpl [1;76.].

AngblHAa acalfblHaTblH aKageMUSSbIK
CYpPET- apHaWbl CYpPeTTiH HeriziHae
60/1bIN KanaHa/bl, KOMbIbIMHbIH, YKaH-
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¥aKTaH TYpJli HYcKaaa, }oba cypeTTepiH
canyra MyMKiHAiIK 6epegi. Ocbl canblHFaH
cypeTtTepe, 3aTTap/blH apa-KaTblHachl
apblK NEH KeNIeHKe, XKapTblian
¥apblK,WafFblNbICy, KY/lah TYCKEH KeneHKe
T.6. 4oNAiKNeH GipHelwe Xoba cypeTtrepre
yfacybl THic.

HHoba cypeTTep 3 epexenepimeH
OpblHAaNfFaHHaH KewiH, apamnbl CYPETTiH
aJlic-TacingepiHe Keuwepi. AKaeMUANbIK
CYPEeTTi Heri3re ana oTbipbin, ApHaWbl
CYPEeTTiH TancblpMachl 60MbIHLIA, TYPI
KanblHAbIKTaFbl CbI3bIKTAP apKbl/iblKanam
TyWb, Kanamcan cypetrepiiH T.6.
i3aeHictepi 6actanagbl.

KoMblNbIMHbIH, KOMMO3UANbIK LWeLiMiH
Tabyfa GipHellie HyCKaaa cypeTTep
canblHagbl. CbI3blKTapAblH XYKapbIn
KanblH4ay apKblibl , popManapablH,
KepiHiciH 6epepai. Cbi3bIKTapabl TY3y,
KUCbIK, UPEK Xacy apKbl/ibl, 3aTTapablH,
anablHFbl KePIHICTEPI MEH apTKbl
KepiHicTepiH anKblHAaMObI.

Kafas 6eTiHaeri, OH, afblHaafbl ,

COJ XaFblH4aFbl , acTbl-YCTiHAEr Typi
CbI3blKTapAblH Tene-TeHAairiH 6epy yLiH
i3€HIC XXYMbICTapbIH acanibl. <ApHambl
cypeT» NoHi KOMMNO3ULIUSA NAHIMEH TbIFbI3
GannaHbICTbl EKEHIH OCbIAaH Kepemis.
ApHaMbl cypeTTe TEK KepreH 3aTThbl
canbln KaHa KoMMaK, COHbIMEH KaTap
dopmManapabliH Tene-TeHAiK KypblibIMbIH
anKbiHAanabl. CypeTili KOPKEM KuUsbiHa
XeTy YUWiH, popManapabl esrepte anabl,
apTKbl KepiHicreH 6annaHbICTbipa anagbl.

«ApHaWbl cypeT» NOHIHIH CTUNIHE ToH-
YNTTbIK KON eHepaeri KecteMeH 6epinrex
Typnepi KasaKTblH 6yMbiIMAaAPbIH KOMNTEH
KespaecTipyre 6onajbl. AK aHe Kapa
TYCTEri TYC KMi3[liH bipFaKTbl Olonaphl,
YNITTbIK KWiMAeri WanaH, Takud, Kectenerex
Ke3[iK XayblH anaTblH 6CiMAiIK TEKTEC
ot0 cabaKTapbl, CoOHAENTeH BYUbIMHbIH,
MOH MafblHaCblH allaTblH CUMBOJIMKANbIK
TaHb6anap, 6epinreH TancblpMaHbliH HEri3ri
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e3eri 601bIN anKblHaanagbl.

«ApHambl cypeT» NoHiHiH 6aFgapnamachl
— Ka3aKTblH, KOJ1 eHEePIMEH yLlITachIn XKaTybl
anaaH-Kan emec. Kasak xepiHaeri oto-
OPHEKTI 9CEMJIK afieMiMeH YWUIecin xaTybl,
CypeTLli WhiFapManapblHaaFbl KEPKEM
KnsinabiH, G1MonocodusnbiK MCUXONOrUANbIK
i3aeHici,buik TyFbipaaH KepiHedi. Kasipri
CypeTwinepain, yNTTbiK NOTPUOTU3MAETI
POJbi, TApUXK — 3THOrpadUANbIK
KepiHicTepapKbl/ibl, 3CTETUKALIK TOpbUe
6epyiH Heriari MiHaeTi 60nbIn Tabblnaabl.

«ApHamnbl CypeT» NoHi YIKEH
JanbIHAbIKTbI KaxeT eTei. OKy canacbiHaa
OiNiMAINIKTI , GINIKTINIKTI, KYHOENIKTI
JanbIHAbIKTbI XXOHE LWbIFapMallbliblK
i3aeHicTi Tanan etepi. <ApHanbl cypeT» NaHi
CTYAEHTTEPAiH, iKi Ce3iMIH AaMbITyFa,
06pa3s wacayra, apbip CbI3bIKThI, ap6ip
aneMeHTTepai, AaKkTapabl, TaH6anapabl,
ap TypAi niwiHaeri popmanapabiH
OPHbIH TayblM, TOKbIMa KOJIGHEP
i3aeHiMnasablFbIMEH Bipirin ankbiHaanaabl.

«ApHamnbl cypeT» NoHi 60MbIHLLA
O6epineTiH Tanceipmanap, TypAi
reoMeTpusanblK dopMagarbl KONbIbIM,
KY3ri HaTIOPMOPT, YITTbIK 6pHEKTET
KypAeni HaTlopMOopT, MOPTPET YATTbIK
Knimaeri agam 6enHeci, XoHe Typhi
TaKblpbiNTafbl KOMblIbiMaap. OKy
6apbICbiHa, 9p KOMbIIbIMAapAbl YITTbIK
HaKblWTapMeH 6annaHbICTbipajbl.
¥NTTbIK 3NeMeHTTEepPAi TYPNeHaipin, Typni
dopmanapabl cTUAN3aLmManay apKbiibl
OpTaK KOMMNO3ULUANLIK LWeLliMiH Tabagbl.
TeopuanbiK, METOAMKANbIK TYPFblAaH
KapafaH/a Ol-6pPHEKTI KOMMO3ULUSHDI
MOH-MafblHacbIMeH opHanacTbipagpl [2; 26
6.].

«ApHawnbl cypeT» NaHIHAET TEOPUASIBIK,
OHe NpaKTUKasblK 6iniMaepiH CTyaeHTTep
6onnapbiHa CiHipin, YATTbIK HaKblWTaFbl
eHOEeKTepiH ywTacTblipa 6epeqi.

«ApHaWbl cypeT» NaHiHiH aaicTepi
6epinreH TancblpManapibiy ap Typni

OafbITTa TYpAi i3aeHicneH Xacanybl3aTTblH,
apa-KaTtblHachl, NilWiHi, TeHA4IK TYpnepi,
TYPNi KanblHAbIKTaFbl CbI3bIKTapbl, TYPAI
Kenemaeri gakrap, 6eMHeHi TyTac COMJaH,
apbl Kapan gambITy 60/1biN Tabblnabl.
Ocbl aTanfaH Heri3ri 6afrbITTblafbl TYPAi
TEXHUKANbIK }odapMeH, 6iniMainik

neH GINIKTINIKTI apTTbipa OTbIPbINF
OipHelle cypeT canyaarbl afic-Tacingepai
MEHrepyynTTbiK HaKblWTa o6pas

O6epy apKbifbl KOpLlaraH opTaMeH
6annaHbICcTbipaabl. Mbicanfa, agam
6enHeCiH MHTepbepMEH 6arNaHbICTbIPY,
Hemece TYpNi KonblNbIMAaFbl
HaTIOPMOPTTbIH, KOpLWaraH opTameH
ynnecimainiri, optak naactuKkanblK NilwiH
Taby Tacini apHambl-CypeTTiH Heri3ri Tacini
60/1bIN Tabblnabl. «<ApHanbl CypeT» MaHiHIH,
Heri3ri agic-tacingepi:

- CbI3blK

- AaK

- TaH6a

- OH -cunarthl

- bepep

- I3peHic

- Apa —KaTblHac

- PeHaik cunaTbl XoHe T.6.

- Ocbl o4ic-TocingepaiH, 63 OPHbIMEH
cabaKTacy apKbl/iibl, 06pa3fa anHanbIm,
LblFapMallbl/iblK CYpPETKE aHanabl.

«ApHaWbl CypeT» MoHiHiH anfallKbl
TarncblpMachl, aK MNeH Kapa apKblbl
6enHeneHeni. AK Kara3 6eTiHe Kapa
Tylllb HEMECE Kapa ryallblNeH Kanamyll
KblJIKalambl NanganaHa oTbIPbIM
TYPNiKanblHAbIKTaFbl Cbi3bIKTap apKbiibl,
dopMaHbIH NiWiHAepiH anKbiHAaWdbI, 63
apa KaTtblHachblH, YiaecimainiriH Tabagbl.
TancblpMaHblIH, ocnapbl 60MbIHLWA TYPSII
TOCINAEPMEH XyMbIC Xanfacabl. Ocbl
aflicneH apHambl CYpeTTiH, CbI3bIKTap MeH
JaKTap/blH YUNEeciMi apKbl/ibl KENeci
TarncblpMa Xysere acafbl, }oHe 6entapan
peH HeMece Typ TycTep 6epy apKblibl
peHAiK cunaTbl albliagbl.
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AK Kafa3 6eTiHe 6anaybi3bl }yKanarn
¥arbliM, 6eTiHe TYpAni TYp-TYCNEH peH 6epin,
KaEeTTi XepiH XyKanan Kblpbin, ThipHay
apKbliibl 6efiep, 6H-cunaTbiH 6epyre
6onagpbl. OcbiHAaN KenTereH i3AeHiciH,
aJic-TacinaepaiH KemerimeH, KonblnbiMAbl
VATTbIK HaKbILWTaFbl WbiFapMara
ywTractblpagbl. CUMBOIMKaNbIK
TaH6anapabl TYp/i Ol0-6pHEKTEPAI 63
OPHbIHA KOMbIN i3AeHiMNa3ablfbliH AaMbiTa
OTbIPbIM, CYPETTIH, KOMNO3ULUANLIK WelLliMi
Tabblnaabl.

ApaHaWlbl CypeTTi TyTac Kepy
apKblnbl OUIK AeHrenre Ketepinepi, ombl
anKblHOanaab!.

TyTac Kepi aereHimis- 6yn aa cypet
canyablH, Heriari Tocini. benHenenTiH
JIEHEHIH OHbIH KaHaan aa 60/CbIH Bip
afFblHaH Kapaw, KepiHOEWTIH KaFblH Aa
Ke3 afiblHa KenTipy. 3aTTbl TEK HYKTEAEH
OTbIpbIN cany 6apbiCbiHAA, OHbl 9P
HYKTE[EH, 9P XaFblHaH TEKCcepin, Cbi3bInN
ynpeHy KaxkeT. Tek coHla FaHa cypeTTi 3aT
NiliHIMEH KYPbIAbICbIH, OHbIH, 3aHAbI1bIFbl
MEH JIOTMKacblH caHanbl Typae Kabblngan
anafbl.

TyTac Kepyai TyciH6ereH, OHbl MeHrepe
anmaraH CTyOeHT 3aTTbl 6enHeney KesiHae,
3aTTblH ©3iHE KapaFaH aFblHaH, XapblK
*epli HeMece KeneHKe XafblH KeLipyMeH
wekKteneni. 06pa3ablK KypblibiIMaapabIH
webep yYHAECTIriHE K63 anyaaH
laplamanblK [6; 6 6.].

ApHaWbl cypeTrTi cany , 0/l Ken caTbl/bl
6acnannak CUSKTbl Kypaeni KeseHaepaeH
Typaabl. COHAbIKTaH CypeTLligeH aca
G6iNiMAaiNiKTi, WebepnikTi, TabaHAbINbIKTbI
Tanan etepi. bizai KoplwaraH anyaH Typhi
3aTTap/ibl, TaMbl/IXKblFaH TabUFaTTbl,
aflaM TyJiFacblH aHFapbIn Giny, CypeTLWiHiH,
3epaeni KesiMeH Kepy, OHbIH 6acKanap
6anKkan 6epMenTiH acemairi MeH 605YbIH
capanaw 6iny TeK CypeTLUiHiH Aapa KacueTi,
epekuweniri.
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HoeTtM>xenep
«ApHaMnbl cypeT» NaHi — ¥annbl OKbITY
XYWeciHaeri Heri3ri }oHe MaHbI3bl 6eniri
6onbin Tabblnagbl. OKy }ocnapbl 60MblHLWA
«@pHambl cypeT» NaHiHe YNTTbIK HaKblWTaFbl
Ol0-6HEKTIK yrnecimainirintaoy,
dopmManapabiH NponopLms epexenepin
cakKTay, bIpfaKTblH OENHEHI, Tene-TeHaiK
3aHbl/IbIKTapblH cakTay apKbl/ibl, apHambl-
CYPETTIiH TONbIK HOTUXKECI LWblFabl.

Komnosunyuanblk 6enHeeri
KYPbINbIM, bIpFaKTbIH TYCTIK HEMEcce
rpaduKanblK Tocinaeri CoHAiK 6PHEKTIH,
TyTacTblFbl, TaHOanapmeH Typsi Kenemaeri
[laKTap, CbI3blKTap apHanbl CypeTTiH,
Ma3MYHAbIIbIFbIH apTThipabl.

Typni ofic TocingepMeH, KepKeMaik
i3aeHicTepmMeH, 6ipHelle )oba cypeTrep
¥acay apKbl/ibl }XoHe MOJ1 TOXipUOUEHIH
KeNlyMeH LiblFapMallbliblK €HOEKTIH,
HOTUXKeECI KanblnTacabl.

«ApHaWbl cypeT»naHi KongaH6anbl
6e3eHfipy eHepiH XoFapFbl IeHrenae
cypeTiinepai AanbiHAaY,WblFapMallblbIK,
eHOEeK NeH acTeTUKanblK Topbue 6epy,
WblFapMalbliblK 6aFblTTa XXYMbIC iICTENTIH
MaMaHAap AanbiHaay, op
TYPNi MaTepuangapMeH XyMbiC iCTey,
cypeTTeMenik TeXHUKaHbl 6iny, Typ-TycTepai
TaHJay a4iCiH YUpeHy , 6if1iM MeH
OiNIKTINIKTI apTThbIPbIN CYPETLWIiK eHepai
MeHrepyae CTyAeHTTTepPAiH KabineTiH
apTTbipagbl. OcblHAaM Ken eHOEKTiH,
i3€HICTiH, 6iniM anyablH HOTUXeCiHae,
eHepai webep MeHrepin, CTyAeHTTEPAIH
KOCINTiK AeHreni Wwoinganagpl.

«ApHaWbl cypeT» MOHIHIHYNTTbIK
HaKbILWTa 6Tyi, YITTbIK KON 6HEp
MOJEHMUETIHIH JaMyblHa 30p bIKNan eTesi.
ATa gocTypimi3ai cakTay, py TaH6anapsl, en
TaHb6anapsbl [3; 14 6.] OHbl apbl
Kapan 3amaHayu ynrige epo6ity, yaTTblK
MOJEHUETTIH KasibiNTacyblHa ynec Kocajbl.
¥NTbIMbI3[IblH TEPEHHEH KENe XaTKaH
KOJ1 6HepiH, apHalbl CYpeTTiH, ylUTacy
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HOTUXKECIHAE, BYTiHI KYHHIH TanabbliHa

caMl WblFapMallbl/iblK eHOEKTep Tyaabl.
ApHaWbl CypeTTiH, 63iHAIK epeKlue 6eT-
6enHeci 60nybl KepeK. On gacTypii eHepaiH,
3NEMEHTTEPIH afia OTbIPbiM, OHbl 3aMaHAbIK,
yarige Ky6blaTty 60nbIn Tabblianbl.op
MaMaHAbIKTap 60MbIHLLA 6TKEH «apHambl
cypeT» MoHi 63 HATUKECIH Bepefi.
MamaHAabIKTap 60MbiHLIA XacanblHFaH
TYPANi 6yHbIMAAPAbIH, 3IEMEHTTEPIH
CTUIN3aLM4 XKacay CypeTTiH, eHLWiciHAae.
Ochbl CypeTTiH, Kblp-CbIPbIH BiNreH cypeTii,
Ke3-KenreH ¢opmManapibl, a/IeMEHTTEPAI,
aJic-Tacinaepni oHan MmeHrepe anajbl.

MyHa TanaHTTbl WebepiH XanbIKTbIH,
KOepKeMAiIK MoaeHMeTIHe, canT-AaCTypi
MEH COHJiK MyparaTTapblHaa caKTasbim
KanfaH KYHObl/IbIKTapabl TaHbIn 6iny,
Facblpnap TePEHiHe KETETIH 63iHiH TYNKi
TaMblPblHbIH, MBHICIH TYCiHIiM, OCbIHbIH, 6apPIH
KEeRiHri ypnaKTapfa XeTKidyre, Facolpiap
6annaHbICbIH Ce3iHyre YMTbIIbIChl KepiHeai
[5; 207 6.].

KepKkeM ToKbIMa MaMaHblfbl 60MbIHLLIA
apHabl-cypeTTeH 6iniM anfaH CTy4eHT
Kypc apanblK eMTUXaH4apbliHAA HEMECE
AWMNOMIbIK XYMbICTapblHAA }acan »aTKaH
(wn, robeneH, Kinemue, 6aTnK 1.6.) 6acKa
[la WbifapMallblibiK eHOeKTepiHeae
OCbl aTanfaH MoHHiH HOTUMKECIHAETONbIK
KepiHea.

CoHpan-aK CTyaeHTTepaiH onnay
XOHe WblFapMallbl/iblK KabineTiH
apTTblpy apKblibl, eHepai WwebepikneH
MeHrepeai. OcbiIMeH KaTap cypeTuinepai
KiTanTapblH OKbIN,Mypaxkannapfra 6apbin,
KepMenep/i ui Kepy eHOEeKTiH HOTUMKECIH
*ofapnartagbl. OCbl MPOLICCTIH 9CEpPiHEH
6iniMiH 6eKiTyre acepiH TUrisepi xoHe
TancolpmanapAbl 63 6€TiHWe opblHAayFa
cenTiriH Turiseni. CtyneHTTEp 63iH 63i
JaMbITyaafFbl KOCiOWn AeHreniH KeTepyaeri,
LblFapMallbl/iblK eHOEKTEPIH LWbIHAayaafbl,
OynbiMAapAabl oleKenIeyaeri, OpHEKTEPAIH,
ajlic-TocinaepiH MeHrepyaeri KaxeTTiniKTi

KanbinTacTblpaabl. CypeTTiHrpadpuKanbiK
canacbl 60MblHLLA 3aTTbIH NiLlWiHIH,
KYPbINbIMbIH, KECKIHAEME canachl
6oMbIHLWa, TYPNi TYCTEPAiH Ynnecy
rapMOHMUSACBIH, CYbIK }OHE Xblbl

TYCTEri TYCTep raMMachblH, Tene-TeHaiik
3aHabl/IbIKTapbIH Kepin 6iny, CTyAeHTTEPAIH,
aHanua acan tanjaybl, «<apHaibl CypeT»
NOHIHIH, IWKi KYNMUSACbIH allyFa 63 HOTUXECIH
oepeqi.

3epTTey HOTHXKEeNnepiH TanKbiiay

«ApHawbl cypeT» NoHi Typarbl
KeneTereH nikipsaep tyaabl. ApHanbl
CYPETTiH, OPHbIHa aKaAEMUANbIK CYPETTI
6Ty KepeK [iereH onnap anToliabl. byn
Macese XeHiHae cypeTwi MmamaHaap
apacblHa, apHanbl CypeTTiH 60ybl
HemMece 60Maybl XanblHAa TafKblFa TYCTI.
ApHaMlbl CypeTTiH akageMUsANbIK cypeTTeH
epeKLwenikrepi , MaHbl3bl }KanblHAA
anTbiNabl. Op MaMaHblK 60MbIHLWA
OTETIH apHanbl-CypeT, CoON MaMaHAbIKTbIH
TaMblpbl, 63€ri peTiHaeri cabak eKeHi
nonengeHai. Kes kenreH dopmaHsbi,
KoMblnbIMAarbl TYpNi 3atTapibl HemMece
ajlam cynbacbliH 6enHeneyae, apHamnbl-
CYPETTiH CTUNM3auumsnay apKblibl, CTYAEHT
©3iHiH TYNKi ON-KUANbIHa, GaHTa3nACbiHa
MaHbl3bl POSib aTKapaTblHbl alKblHAA//bl.

CTyaeHT 3 MaMaHAblFbl 60MbIHLLA
Kes KenreH dopMaHbl OHal cTnmM3aums
YacanTblH 60s1Ca, WhiFapMallbllbIK
E€HOEKTIH, KYNUSCbIH alllyFa 30p MYMKIHAITI
60naTblHbl aHbIK.

«ApHaWbl cypeT» NoHI WbiFapMallbliblK
KOMMO3UL M apacbiH 6aniaHbICTbipaTbiH
OipaeH-6ip KaxeTTi NoH. ApHalbl CypeT neH
apHaWbl KECKiHEMEHI TOJIbIK MEHrepreH
CTYAEHT, WbIFapMallblnblK eHoeriHaeri kes
KenreH niwiHai, 3atTbl, agamMm 6enHecCiH,
TabuUFaTTbl, COYNETTI FUMapaTTapabl T1.6.
OHaM i3eHicrneH Tayblin, WbiFapMallblbIK
eHOeKTepiH, 3aMaHayu KepiHicte
YacaMnTblHbl aHbIK.
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«ApHawnbl CypeT» NaHiH TOJbIK,
MEHrepreH CTyAeHT KOMNO3uLMs NaHiHae
KenTereH MaceseHi wewyre Typa Keneai.
KomMnosunuusanblK bipFakKka can niwiHaepai,
3aTTapibl, agam TyfFachl T.6. KenTipyae
KenTereH i3geHictep acanabl, KenTerex
HYCKanap/bl *acayfa Tuic 6onafpl,
GipHelle }oba cypeTTep calblHabl.

An, «apHambl cypeT» NoHiH MeHreprex
CTYAEHT OCbl auTblIFaH i3feHic
NpPOLECCTEPIH OHaW eTefi. OUTKEHI,
CTUAN3aumanay, isfgeHic WwapTrapbliH Tangay
acan, NcuxonornasblK, GUN0CCoOPUAnbIK,
LblFapMallblfblK @HePTaHYLWbIbIK
KacuetTepiH 60MbIHa CiHipin,
MalllblKTaHFaHbl MaHbl3bl POSib aTKapabl.

«ApHaWbl CypeT» MoHiHiH eHep
canacblHAaFbl OpblHbI, KBNTEreH Tangaynap,
cypaKTap apKblibl, NiKip- Tanactap apKbiibl
OMiK XKeTiCTiKKe XeTTi. byriHae,cemecTpaeH
6acTtan apHaWbl-CypeT, apHanbl-KecKiHaeme
naHaepi cabakK KecTeciHe eHai, eHep
opfAacblHaa 63 OPHbIH Taybln KabblngaHabl.

«ApHaWbl cypeT» NoHIHIH Xocnap
OOMbIHLA OTiM, OHbIH, CYPET cany
6apbICbiHAaFbl dAic Tocinaepi, KOPKeEMIIK
i3[1EHIC }KyMbICTapbI, LWeLiMaepi, 63
KapKblHbIMEH eTyae. paduKanbiK,
TYP-TYCTiK YNTTbIK HaKbILWTaFbl 84iC
Tocinaepi, eHepai wWebepnikneH MmeHrepin,
CTYAEHTTEPAiH KOCINTiK AeHreni apTbin
Kenepi.
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UCNOJIb30BAHUE KABAXCKUX PYKOAEJ/IbHbIX OPHAMEHTOB U Y30POB NPU OBY4YEHUU
CTYAEHTOB NO NPEAMETY «CNELUA/IbHbIA PUCYHOK~

A. CapcenGaeB

Kaszaxckana Haymonanbnaa Akagemus Uckycers um T. K. XXypreHosa,

Anmartbl, Kazaxcran

AHHOTaUMA

B n306pasnTesibHOM UCKYCCTBE M3BECTHO HECKO/BbKO HamnpaBieHWUNB XaHpe XUBOMUCH U PUCYHKa.B
avcumninHe «CneunanbHbI PUCYHOK» KaXKAbIM XyAOXKHUK AOMKEH TPYAUTLCA HaaTeEM, YTOoObl U306pa3nTb
CBOM pa3MbllWieHns, paHTa3nm 1 TBOpPYECKME NOMCKW.[N5 nepefayn Ha 6ymary cBoewn 6oraton paHTasum,
aKTUBU3MPYS CBOM TBOPYECKUIM TPYA, aHANU3UPYS C Pa3HbIX CTOPOH, XYAOXKHUK CO3AaeT NPOSBAEHUS CBOEWM
daHTa3nn B HECKONbKO 3TanoB. B npouecce TBopyecTBa GpaHTasns XyAoXKHUKa 3a0CTPSAETCS TONbKO Ha
€AVHWYHOM NPOU3BELEHUN, UMEIOLLEM YETKMI CMbICA, UTPaoLLEM BaXKHYIO POJib. XyAOXKHWK HAXOAUTCS B
NOCTOSAHHOM NOMUCKE, YTOObI PACKpPbITb TaliHy TBOPYECTBA, MPOBOANT aHaNU3bIM UCCNEA0BAHNS C TOYKU 3PEHUSA
ncmxonoruun n eéunnocodun, B pesynsrate Hero ero Tpya o6peTaeT cTaTyc NpoM3BeaeH s NCKYCCTBA.
Pa3Hoo6pa3Hble 06pasbl,poXKAEHHbIE B HeApaXx TBOPYECKOM daHTa3nu, pacKpblBaloT CMbIC UCTPYKTYPY

XYOOXECTBEHHON KOMMO3ULIUM.

lNcnxoaHanuTMyeckmne pas3bopbl XYAOXKHUKOB NPUAAIOT TBOPYECKOMY MUPOBO33PEHMIO, MOHATUAM

cofepaTenbHbIM CMbICH.

YT1o6bl NposiBNeHne dpaHTasnm 6bino 6onee penbedHbiM, B CBOEM MOUCKE XYA0KHUKM 0C060€ BHUMaHWe
ynensoT GunocodCKUM M NCUXOI0rMYECKUM acrnekTam.BMecTe ¢ aTMMNPOBOAMMbIE UCCIEA0BaHNA U
Xy[OXECTBEHHbIE 06Pa3bl ABNAIOTCABANXKHbIM NPOLIECCOM BbIABIEHUSA«XYIOKECTBEHHOW haHTasuUm»,
KnioueBble C/OBA: XyI0XKHWK, Xy0XKXECTBEHHOE NPOM3BeaeHNe, baHTa3ns,Boo6paKeH1e, 06pas, Co3HaHue.
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USE OF THE KAZAKH HANDICRAFT ORNAMENTS AND PATTERNS IN TEACHING STUDENTS OF THE
COURSE “SPECIAL DRAWING”

A. Sarsenbaev
T. Zhurgenov Kazakh National Academy of Arts
(Almaty, Kazakhstan)

Abstract

The visual art is represented by several directions in the genre of painting and drawing. In the discipline
“Special Drawing” every artist should attempt to illustrate own reflections, fantasies and creative searches. To
convey own fertile imagination to paper, by activating his/her creative work, analyzing from different angles,
artist creates manifestations of his/her fantasy in several stages. In the process of creation artist's fantasy
focuses on a single work, that has a clear meaning and plays an important role. Actually, artist should be in
constant search to uncover the secret of creativity, should conduct analyzes and researches from the point of
view of psychology and philosophy, and as a result the work would acquire the status of a piece of art.
Various images, born in the bowels of creative imagination, reveal the meaning and structure of artistic
composition.

Psychoanalytic reviews conducted by artists give a specific meaning to their creative worldview and concepts.
To get the imagination displayed more embossed, artists in their search pay special attention to the
philosophical and psychological aspects. Thus, the researches and artistic images are elements of an
important process in revealing of “an artistic fantasy”.

Keywords: artist, artwork, fantasy, imagination, image, consciousness
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IMapxomenko K.A.'

!JTyranckasi rocyapCTBeHHAst aKaieMus1 KyJIbTYPbl 1
uckyceTB uM. M. MatycoBckoro,

Jlyranck, YkpauHa

CPABHUTE/IbHAAI XAPAKTEPUCTUKA METOAOB OBYYEHUA AUCLIUN/IUHE <PUCYHOK»

AHHOTaUMA

B cTaTbe paccmaTpuBaeTcs 06beMHO-KOHCTPYKTUBHbIN M TOHANbHO-KMBOMWUCHbLIN METOA 0OYHEHMS PUCYHKY.
PacKpbITbl NONOXHUTENbHbIE CTOPOHbI AaHHbLIX METOAOB. [loKa3aHa BaXKHOCTb PUCOBAHMUS C HaTypbl AN
CTaHOBNEHUS NnpodeccuoHannama. OnpeaeneHbl OCHOBHbIE TEPMUHbBI: KOHCTPYKLMS, MPONOpLKK, pUcoBaHme
C HaTypbl, NPOCTPaHCTBEHHBIN 06pa3. PaccmoTpeHa npobnema pasBuUTUS Y CTYAEHTOB NPOCTPAHCTBEHHO-
KOHCTPYKTUBHOIO MbIWEHWS, 3pUTENbHON NamMaTi. OnucaHa BaXHOCTb 06 bEMHO-KOHCTPYKTUBHOIO MeToaa.
BbisiBneHa He06x0AMMOCTb U3YyHeHUS aKageMMYEeCKOro pUCcyHKa cTyaeHTamu. MpoaHanM3MpoBaHbl HayvHble
pa3paboTKM No METOAMKE NpPenofaBaHns PUCOBAHUAXYAOXKHUMKaMU-Negaroramu.lipoaHanmManpoBaHsbl
MeToAbl NpenofaBaHnUs PUCYHKa OTEYECTBEHHbLIMU U 3apybexkHbiMK MacTepamu: M. 1. YuctakosbiM, A. 1.
CanoxHuKkoBbIM, [. H. Kapaosckum, . Ce3aHHom, XK.-0. 1. SHrpom. OnucaHa cyTb KOHCTPYKTUBHOIO MeToaa
.M. YnctakoBa.PacKpbiTbl NofoxeHUs Teopuu A. . CanoXXHWKOBa 0 nepBoHavYalibHOM NOCTPOEHUN GOPMBbI.
CdopmuposaHa cytb naeu . H. Kapgosckoro o dopme. OxapaktepuzoBaH nogxog M. CesaHHa o nenke
dopmbl.ONMcaH XMBOMUCHbIM METO, KOTOPbLIM pa3BMUBAaET y CTyAeHTa YyBCTBO NATHA. PacKpbiBaeTcs CyTb
NATHa KaK Bblpa3uTeNbHOro CPEACTBa, BaAUsIoWwero Ha opmupoBaHme nponopuni n dopmel.OnpeaeneHa
BaYXHOCTb pa3paboTku 1 nepedayv GopMbl. PacKpblTbl Bbipa3uTenbHble CPeacTBa B PUCYHKE. CaenaH BbiBOA
0 BaXHOCTM KOMOGMHATOPMKM IBYX METOAOB B NpoLiecce 06y4yeHus.

KnioueBble cnoBa: MeTo/] 06y4eHUs, PUCYHOK, 0ObEMHO-KOHCTPYKTUBHbIN METOA, TOHaNbHO-}XNMBOMUCHbIN
MeTtog, popma.

BBepeHue npenojaBaHns 1 cneunduyeckmnin

B npodeccnoHanbHOM NOAroToBKe noaxo/ K Kaxkaom cneumannsaunu.
CTYAEHTOB BbICLINX YH4EOHbIX 3aBEAEHNI Mpouecc dopMUpoBaHUSA NOMHOLEHHON
XY[OXKECTBEHHOIO HanpaBneHns NpodeccnoHaabHON IMYHOCTM HAYMHAETCA
OrPOMHYIO PONb UrpaeT BbIGOP METOANKM C YETKO CHOPMYNMPOBAHHbLIX 3aay.
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MHorune xyaoxecTBeHHble BY3bl BblMyCcKatoT
CneLnanmcToB Takux cneLnanbHOCTEN,

KaK: Xy4OXXHWUK-KMBOMNUceL,

CKYNbMTOP, aHUMaTop, AU3anHep.

[na Bcex cneumanbHOCTEN BaXKHOM

W ocHoBoOMonarawLwen AUCUMUNINHON
ABSISETCH «PUCYHOK».

Mpn 06y4eHUN PUCYHKY HEOBXOANMMO
OCBOMTb pPsiJ 3aKOHOB M NPUEMOB,
0CO3HaTb U U3y4nUTb GOpMy B
NPOCTPaHCTBE, HAYYUTbCS HE KONMMPOBaTb
KOHTYp M306paxKaemoro, a co3faBarb
peanbHble GOpMbI B cpefe.

BarKHbIM yC/1OBMEM CTaHOBIEHMUS
npodeccroHannama BASeTCs pucoBaHme
C HaTypbl, B KOTOPOM pacKpbiBaloTCS
MHOIME 3aKOHbl M MPUHLMIMbI NOCTPOEHMUS
dopm.

PvucoBaHue ¢ HaTypbl — 3TO
CBO€E06pa3HbIM NPOLECC NO3HAHUS
M OTOBpParKEHUs MUpa NpMpoabl —
BEYHOI0 UCTOYHMKA, N3 KOTOPOro
yeprnaeT CBOU CUJIbl UCKYCCTBO. MMEHHO
PUCYHOK 3aKNaablBaeT dyHAaMeHT
BCeW U306pa3unTesibHOM AeATE/TbHOCTH
1 NoMoraet 0OCBOUTb OCHOBbI
npodeccnoHasbHON rPaMOTHOCTU U
MacTtepcTtsa [1].

OCHOBHOW Lienblo JAHHOM CTaTbM
ABNSETCS CpaBHeEHWE 06 bEMHO-
KOHCTPYKTUBHOIO Y TOHaNbHO-
*MBOMUCHOIO METOAO0B OOYYEHUS PUCYHKY.

MeToab!

Mpn 06y4EeHUN PUCYHKY MOXKHO
BblAENWUTb ABa MeToAa: TOHabHO-
*UBOMUCHbIA 1 06 bEMHO-KOHCTPYKTUBHbIN.

O6beEMHO-KOHCTPYKTUBHbIN METOS
OCHOBbIBaETCH Npexae BCero Ha
JIOFMYECKOM MOCTPOEHUU GOPMbI, ee
BHyTpeHHeM aHannae. OH coaepuT B cede
aHa/IMTUYECKYIO CUCTEMY, PACKpbIBaloLLYO
KOMMJIEKC 3HaHWM, KacaloLMXCs ryOuHbI
NO3HaHMSA KOHKPETHOIro 06bEeKTa Un
cy6bekTa. MeToa AaeT BO3MOXKHOCTb

JeTajlbHO U3Yy4UTb aHaTOMUYECKOEe
CTPOEHME, 3aKOHbI MEPCNEKTUBDI,
ocBelleHuns, o6bemMa. AHannTUKa
3acTaBAsET CTyAeHTa MbICINTb He
HapPYyXXHbIM KOHTYPOM, KOTOPbIM HE
nepefaert LLeIOCTHOCTb U dopMy NpeameTa,
a co3jaBaTb M pacKnajbiBaTb Ha MeNK1e
06beMHbIe GOPMbl KPYMHYIO GOpMY U
nepegaBaTb MX B NMPOCTPAHCTBE.

Pe3ynbraTtbl

B npouecce BbISIBNEHNUS
NPOCTPAHCTBEHHbIX GOPM MyTEM
KOHCTPYKTUBHOIO PacKpbITUS BbISABISIOTCH
BHYTPEHHMWE CBSAA3N N BHYTPEHHSASA OCHOBA,
KoTopasi Nopon HeBuanMa Npu 06bIYHOM
NOBEPXHOCTHOM BOCMPUATUMN OOBbEKTA.

Mpouecc 3pUTeNbHOM BbLICTPOM
MHGOopMaLMKU TpaHCHOPMUpPYETCS B
aHanUTUYeCKUn rMyboKUM MbICIUTENbHbIN
npouecc. Co3gaBas 06bEMHO-
KOHCTPYKTUBHOE MOCTPOEHNE, CTYAEHT
nepBoOHa4YanbHO onpeaenseT Kaxabln
OOBEKT UNKN CYOBbEKT aHaNIUTUYECKON
AeATeNbHOCTM B NMPOCTPAHCTBEHHOM
cpeae, conoavynHAa BCe 31EMEHTDI
LLeNOCTHOCTK, onpeaensieT B3auMoCBsA3b B
NPOCTPaHCTBEHHOM €IMHCTBE POPM.

lNepBOHa4YanbHOE BOCNPUATHE NpPKU
BWe Ha nNpeaMeT OCHOBbIBAETCH Ha
3puUTENBLHOM 0Opa3e 6e3 rMy6boKux
Nno3HaHWM GpyHJaMeHTa 3Toro npeamerTa,
M BCS CyTb y4e6HOIro npouecca cBOAMTCS
K OCO3HaHMUI0 y6UHbI CO31aHus
KOHCTPYKTUBHOM QOPMBbI.

[MpocTpaHCTBEHHbIN 06pa3
npeactaBnseT cob0m CNOXKHbIN
CTPYKTYPHbIM NPOLLECC NOCTPOEHUS, B
KOTOPOM 3aK/nagblBatoTcs He TOSIbKO
XapaKTEPUCTUKN 06bEKTa — dopMa,
pa3Mep 1 NPOCTPaHCTBEHHbIE OTHOLIEHMS,
a 1 cnocobbl X NEPEBOMNJIOLLEHUN U
COEeMHEHUN.

Mpu pucoBaHnm GoOpMbI C HATYPbI
pelwaeTcs He TONIbKO KOHCTPYKTUBHOE
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NocTpoeHue NpeamMeTa, HO 1 onpeaenseTcs
rpaHuuUa cBeToTEHU Ha dopMme.

MeToanKy npenogaBaHWa PUCOBAHMS
pa3pabaTbiBanu U U3yyanu Takune
XYOOXHUKK-Menarorun, Kak H.H. PocToBLEB,
IN.M. Yncrakos, U.E. PenuH, A.T.
CanoKHMKOB.

OAucKyccusa

HK.-0. [I. QHrp cyMTaEeT, YTO «pUcoBaTb
— He 3Ha4yuT NPOCTO BOCMPON3BOANTb
KOHTYpPbI: PUCYHOK HE COCTOUT U3 OAHUX
TONbKO o4yepTaHu» [2, c. 38].

M. H. KpamcKon roBopuT: «PUCYHOK
— B TECHOM CMbIC/l€ — YepTa, IMHKUS,
BHELLIHWK abpUC; B HACTOSLLLEM CMbICe
3TO €CTb HE TO/IbKO rpaHuLa, HO U Mepa
CKYNIbMTYPHOM JIENKK GOPMbI, KOTOpas
OTBEYAET AENCTBUTENBHOCTU» [2, C.

38]. Takum o6pas3om, Npu pMcoBaHUn
Heo6Xxo0AMMO MOCTOSHHO CPaBHMBATb
3NIEMEHTbI U OTAEbHbIE NPEeAMETbIMEKIY
CO60M, YTO aCT BO3MOXHOCTb ONpeaenunTb
XapaKTepHy GopmMy 1 0606LMUTbL CBOU
HabNoAeHUs.

.M. YncTtakos yTBepKaan: «<PucoBatb
— 3HaYuUT coobparkaTb» [2, C. 46].
CTyaeHTy NOCTOSIHHO HEOBX0ANUMO
CTPEMUTLCH K OCO3HaHMUIO TOro, YTO Ntobas
HaucnoxHenwasa popma pasbmBaeTca Unu
COCTOMT U3 OTaAE/bHbIX 6JTOKOB NMPOCTbIX
dopm.

IN.M. YNCTAKOB rOBOPMUT O CYTH
KOHCTPYKTMBHOIo Mmetoga: «M3o6paxatb
npeamMeTbl TaKUMU, KaKWe OHWU eCTb Ha
CaMOM [ene U KaKUMK KaxyTcs rnasy
HaweMmy» [2, c. 151]. Mpn 3TOM, B cO34aHNUH
N1l060ro XyA0XKECTBEHHOIO 06pa3a BaXKHbIM
N 3HaAYUTESIbHBIM ABIIETCS NOCTPOEHUE
dopmbl.

BoT, 4to roBopuTt 0 popme H. MNycceH:
«DopMa KaxKgoro npeamerta onpeaensercs
€ro CYLLHOCTbIO M Ha3dHa4YeHnem» [2, c.
156].

. Ce3aHH cYMUTaET, YTO «BCE B
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npupoge nenutcd B GopmMe Wwapa, KoHyca,
UMNMHAPA; HA40 Hay4YUTbCS MUCaTb B 9TUX
NPOCTbIX GpUrypax, 1 ecnun Bbl Hay4MTeCh
BnageTb aTumMu popmamu, Bbl caenaete
BCe, YTO 3axoTuTe» [2, c. 156-157].
KOHCTpYKLUMSA — XapaKTepHas 0CO6EeHHOCTb
CTpoeHus ntobor Gopmbl B HAType U

B M306parkeHnn, npeanonaratmoLLas
B3aMMOCBS$I3b YacTel B Lle/IOM U 1X
COOTHoUWeHUe [2, c. 277]. KOHCTPYKTUBHO-
NPOCTPaHCTBEHHOE NOCTPOEHUE

3aBWCUT U B3aMMOCBA3aHO C TaKUMMU
Bblpa3uTebHbIMW CpeACcTBaMM, KaK TOYKa,
KOTopasa npeacTtaBfiseT cO60M B PUCYHKE
LLeyto CUCTEMY B BMUE KOHCTPYKTUBHbIX
Yy3/10B U ABJISETCS OMOPHOM TOYKOW. ToYKa B
CBOIO o4epeb onpeaenser niacTtmyeckoe
BMAOU3MEHEeHUEe GOopMbI.

Cnepytowum CpeacTBOM MOXHO CHMUTaTb
JIMHWIO. JIMHUIO MOXHO PAaCcCMOTPETL KaK
OCb, CBA3YIOLWNIK aneMeHT. Cepus NTMHUA
CO3[JaeT MNOCKOCTb, KOTOpas CrnocobHa
pas3BuWTb ABUXKEHWE, NepefaTb CUMMETPUIO,
NMPOCTPaHCTBO.

BaxHoe 3Ha4yeHune nmeet
nepBoHa4YanbHOE onpeaesieHne
nponopuuun. MNponopummn — ato
opraHuyecKas LenecoobpasHoCTb
BHELIHEN GOPMbI B CBAA3U C €€ BHYTPEHHUM
Ha3Ha4YeHUEM U cofiepKaHnem [2, c. 75].

[MpMMeHeHne TOHa B KOHCTPYKTUBHOM
PUCYHKE MOXHO OXapaKTepu3oBaTb
cpeacTBoM nepeaayn UCTOYHMKA
OCBeLLEHNSA, TOH HECET KOHKPETU3UPYIOLLMI
W BCiomoratesbHbIV XapakTep npu
nepegave KOHCTPYKLMHK, AONONHAET
NPOCTPAHCTBEHHOCTb.

MeToa KOHCTPYKTMBHOIO PUCOBaHUS
UMEET PS/ NONOKMTENbHbIX KAYeCTB,

HO eCTb M HEOONbLUOW HEQOCTATOK.

[Mpu co3aaHMN KOHCTPYKTUBHOIO

pUCYHKa HEOBXOAMMO MbIC/TIUTb Yepes
nepedopmaTupoBaHmne BUANMON GopMbl
B KOHCTPYKTUBHOE pelweHune. Cneayet
noHuUMaTb, 4To popmMa nepenaet xapaKkrep
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MOZENN U K KOHCTPYKTUBHOMY NMOCTPOEHUIO
€e He0OX0AMMO MPUNOKNUTb MaKCUMYM
ycunuin. Kaxkaas rpaHb, Kaxabl HaxKnm
JIMHWUW UrpaeT Ha NOXOXKECTb.

HHMBOMNUCHbIN METO BEEHUS
PUCYHKa pa3BMUBaET NATHO KaK
Bblpa3untenbHoe cpeacTBo. 15 co3aaHus
*UBOMUCHOIO PUCYHKa 3apaHee
3aK/1ablBalOTCS M NPOrHO3UPYIOTCH:
KOMMO3ULMOHHOE pa3MeLleHune,
Nponopumnn, KOHCTPYKTUBHOE MOCTPOEHME,
KOJIMYECTBO TEMHOIO U CBET/IONO TOHA.
CnepnyeT noHUMaTb, Y4TO NATHO GopMUpyeT
nponopuunun.flepsoHavyanbHas paboTa
NCXOAUT U3 onpeaeNieHns naTHa B
dopmarte, a noTom onpeaeneHuns
KOJIM4ecTBa NATEH TEMHOIO M CBETIOM0
B NAIOCKOCTU. [T9THO B CBOIO o4epeb
nepegaet Gopmy, T. €. onpeaesieHHyo
KOHCTPYKLMIO. }KMBOMUCHbIM METOS
onupaeTcs Ha nepeaayvy TOHKMX
TOHasbHbIX OTHOLWEHWW. }KMBOMUCHO-
TOHasIbHOE pUCOBaHMWeE ABNAETCA
OCHOBHbIM NpY 06Y4EHUU CTYAEHTOB
cneymanmsdaunm KmBonucb». JaHHbIN
METO[ pa3BMBaET MNPOCTPaHCTBEHHOE
BUAEHNE, MATKOCTb 06PaboTKKU GOPMbI U
pelLeHus NIOCKOCTK, 3acTaBseT OBNlajeTb
3aKOHaMW NepCrneKTUBLI, TEOPUEN TEHEN.
HKMBOMNUCHLIM METO TECHO CBA3aH U
paboTaeT ¢ 06bEMHO-KOHCTPYKTUBHbIM.

Mpouecc 0by4yeHns ceoanTcs
K $OpMHUPOBaHUIO y CTYAEHTOB
NPOCTPaHCTBEHHOIO MbILWIEHNS,
LLeNIOCTHOIO BUAEHUS.

Kak ytBepxaaeT A.l1. CanoxHMKOB,
ONns n3obparkeHnsa ¢opmbl HEOOX0AMMO
YMPOCTUTb €€ Ha NepBOHa4YaibHOM
aTane NocTpoeHus [3, ¢.74]. XyooxHUK
rOBOPWT, 4TO HEOBXOAMMO NEepPBOHaYasbHO
pa3obpaTb NpeaMeT Ha reoMeTpuyeckme
$GOopMbl, HAUTK OCHOBY, U3 KOTOPOW
cosfaeTtcs NpeaMeT, a C/ieflyloLnM 3Tanom
ABNSETCSH KOHKPETU3aL s NOCTPOEHNS
npeameta. A.l. CanoxXHUKOB yBEPEH, YTO

Pa3noXKMB CNOXKHYI0 GOPMY Ha NPOCTbIE
reomMeTpuyeckmne Gurypbl, ¢ NErKOCTbIO
MOXHO AOCTUYb NOCTPOEHUS NpeamMeTa
060K CNoXHOCTU. B npupoae, cuntan
XYAOMXHUK, «KaXabli NpeamMeT, Harnpumenp,
MBOTHOE, LIBETOK, HACEKOMOE, YeNoBEK
HeceT B OCHOBE CBOEN KaKylo-11Mbo
reomeTpuyeckyto ¢opmy» [3, c.75-76].A.
1. CanoHMKOB CKOHCTPYyMpoBaIn
NMPOBOJIOYHYIO MOJENb rON0BbLI, KOTOpas
nomorana pMcoBasbLMKY NOHATb
KOHCTPYKTUBHYIO OCHOBY GpOPMbI U ABNEHUS
nepcnexkTuBbl [4].

XynoxHuk-neparor .H. KapaoBcKkui
OTMeYaeT, 4YTo «bopma npeacraBnser
coboi Maccy, Kotopas nmeet
KOHKPETHbIV XapaKTep 1 Noxoxa Ha
NpoCTble reoMeTpuyeckne durypoi» [5;
6]. Hanpumep, Npy KOHCTPYKTUBHOM
NocTpoeHnn bopMbl rofIoBbI creayeT
NOMHMUTb, YTO OCHOBOW €€ BNSETCH
yepen. CnegoBartesnbHO, pacrofioxeHune
OMOPHbIX TOYEK U KOHCTPYKTUBHbIX TMHWUN
Heo6XoAMMO HaxoIMTb Ha OCHOBE —
yepere, a He Mo NOBEPXHOCTU GOPMbI.

CoszpaBag ntoboe n3obparkeHue,

Mbl CTPEMMUMCS OCO3HaTb BHYyTPEHHEE
CTPOEeHME, OCHOBY, a NOTOM MEPENTH K
BHeLWHeN 060/104KeE.

3aknwouyeHnue

Takum 06pa3om, nNpoaHanM3npoBan
06bEMHO-KOHCTPYKTUBHbBIX M TOHAJIbHO-
MBOMUCHBLIN METOJ, MOXHO caenarb
BbIBOJ, YTO OHM YaCTO COMpUKacalTCs
1 paboTatoT B OJIHOW cUcTeMe, NpH
3TOMaKTUBU3UPYIOT M pa3BMBalOT
NPOCTPaHCTBEHHO-BO3YLIHOE MbILUIEHME.
KoHeuHo, cnegyeTt oTMETUTb, YTO Hanbosnee
pes3ynbTaTMBHbIM, Ha Hall B3rNs4, 4ns
CTaHOBJIEHW] NpodeccmoHanmMamay
CTYAEHTOB crneuuanmsaunn «CKrynbnTypa»
ABNAETCH 06 bEMHO-KOHCTPYKTUBHbIW
mMeToa.[ns CTy4eHToB creunannsaumm
«wKnBONUCb» Hanbosee pesyibTaTUBHbLIM
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OyaeT TOHANbHO-}KNMBOMUCHbIN METO/, O6a meToaa NoABOAAT CTyAEHTa K

KOTOPbIM B3aMMOCBS3bIBAET AUCLUMIINHY NOTPEOHOCTU aHaNU3MpoBaHUA GOpPMblI
«PUCYHOK» U «KMBOMUCL», 3acTaBNseT JII060M CNOXKHOCTU, YMEHUIO HaxX0anTb
paboTaTb NATHOM M Maccou, nepefaBaTtb M onpeaensaTb ONnopHble TOYKUK pellaTtb
MSATKOCTb U TOHa/IbHbIE HIOAHCHI. GOpMbl B MPOCTPAHCTBE.
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“CYPET” NOHIH OKbITY 91ICTEPIHE CAJIbICTbIPMA/J1bl CUNTATTAMA

K.A. MNapxomeHKoO
M.MaTtycoBcKku#t aTbiHAaFbl JIyraHCK MeM/IEKeTTIK MOleHHeT NeH oHep aKafie MHSAChbI

AHpaaTna

Makanaja cypeT canyFa OKbITYAblH KeneMAiK-KyYPbTbIMAbIK XoHe TOHAbI-KECKIHAeMeNiK aaicTepi
KapacTtbipblnagbl. bepinreH aaicTiH *KafFbIMabl }aKTapbl awbliblN KOPCETININ, HaTypajaH Kapan cypeT
canyblH, K8OMNIK YWiH MaHbI3ablNbIFbl AoneneHedi. KoHCTpyKLMS, Nponopuus, HaTypajaH Kapan cypet
cany, KeHICTiKTiK o6pa3s Tapi3ai 6acTbl TepMUHAEP aHbiKTanaabl. CTyAeHTTEPAIH KeneMaiK-KeHiCTiKTIK onnay
YKYMeECI, Kepy KaabICblH AaMbITy KapacTblpbliaabl. Kenemai-KypblinbIMAbIK 84iCTiH, MaHbI3AblbIFbl CYpeTTeNeai.
CypeTwi-negarortapablH cypeTt naHiHeH cabak 6epyaiH agicTeMeci Typasbl FblbiMU eHOeKTepi TangaHagbl.
OTaHabIK aHe wetengik MN.M. Yuctakos, A.M. CanoxxHukos,[.H. Kapaoosckum, 1.Ce3aHH, XK.-0.[. SHrp
Topi3ai webepnepaiHcypeT canyra OKbITYAblH aaicTepi TangaHaabl. IN.11. YNCTAKOBTbIH KOHCTPYKTUBTIK
dficiHiH MaHi cypeTTenin, A.MN.CanoXHNMKOBTbIH pOpMaHbl afiFallKbl KYPY TEOPUSACHIHbIH 6anTapbl alblnagbl.
[.H.KapaosckungiHdopma xannbl naescbiHblH MaHi, M.Ce3aHHbIH dopMaHbl KabbICTbipa Kacay Tacini
cunattanagbl. CTyAeHTTiH AaKTbl Ce3iHyiH AaMbITaTblH KECKIHAEMENIK Tacire opbiH 6epinin, popma MeH

OHbIH, MPONOPLUUSANAPbIH KYPanTbiH aiKbIHAbIIbIK Kypanbl AaKTbiH MaHi albina Tycemi. PopmaHbl 6epyaeri
i3aeHicTepaiH, MaHbI3AblbIFbl @HbIKTaNbIMN, CypeTTeri KongaHblnaTblH alKbIHABINbIK Kypanaapbl awbinagbl. Oy
yaepiciHae eKi afic KOMBUHATOPUKACbIHbIH, MaHbl3AblbIFbl XaWbl KOPbITbIHABI 6epineai.

TyHiH ce3aep: OKbITy a/ici, CypeT, Kenemi-KOHCTPYKTUBTIK 8AiC, TOHAbIK-KECKIHAMENIK aaic, dopma.

COMPARATIVE ANALYSIS OF METHODS OF TRAINING THE “DRAWING” DISCIPLINE

K. Parkhomenko
Lugansk State Academy of Culture and Arts named after M. Matusovsky
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Abstract

The article considers volume modeling and tonal method of teaching drawing. The positive aspects of these
methods are displayed. We proved the importance of life drawing for the development of professionalism. The
basic terms including design, proportions, life drawing, spatial image are identified. The problem of spatial
and constructive thinking among students, the visual memory is considered. We described the importance of
volume modeling method. The necessity of studying academic drawing by students is identified. The research
findings in methods of teaching of drawing are analyzed. We analyzed the methods of teaching the drawing
by domestic and foreign local and international masters: P.P. Chistyakov, A.P. Sapozhnikov, D.N. Kardovsky,

P. Cezanne, J.-A.-D. Ingres. The essence of the modeling method of PP. Chistyakov is described and the
provisions of the theory of A.P. Sapozhnikov on the initial construction of the form are revealed. The essence
of D.N. Kardovsky's idea of form is formulated and the approach to molding by P. Cezanne is characterized.
The pictorial method that develops asense of stain in a studentis described. The essence of stain as an
expressive means, which influences the formation of proportions and forms, is revealed.The importance of
the development and transfer of forms is determined. The expressive means in drawing is revealed. We made
a conclusion about the importance of combinatorics of the two methods in the learning process.

Key words: method of teaching, drawing, volume modeling method, tonal method, form.
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THE COLLECTIVE MONOGRAPH “PRESERVATION, DEVELOPMENT AND INTEGRATION OF THE
CULTURAL HERITAGE OF HUNGARY AND KAZAKHSTAN”

Abstract

In September 29, 2017 was hold presentation of the collective monograph co-authored by the faculty of the
T.K. Zhurgenov Kazakh National Academy of Arts and Hungarian reseachers. The Hungarian side presented
the Director of the ‘Slavic Intercultural Scientific Research Group’, Dr. PhD Mihaly Freshy and Senior Officer
Monica Kondola. The Joint Research Project includes more than 30 scientists of art historians, philosophers
and art critics who studied the factors that cause interest in the national, ethnic history of the people, its
implementation in cultural institutions such as theater, music, cinema, fine arts, choreography and other

performing arts.

Keywords: hungarian and kazakh culture, national heritage, integration, research project, art studies.

This collective monograph is the
second volume of results of a joint study
between scientists of Kazakhstan and
Hungary, joint research project on the
theme: "Culture: society, management
and subject in the Kazakh and Hungarian
culture" (Kazakh and Hungarian culture in
the world of globalization) (see fig. 1). The
first volume was released in the spring of
2016 in the city of Szombathely (Hungary)

128

on the theme ‘Cultural Identification:

The Problem of Art Studies’ with the
participation of 30 authors of scientific
articles. The cooperation of the Kazakh
and Hungarian scientists also continued
with the Slavic intercultural research

group. On the basis of agreement between
universities from October 29, 2014
T.K.Zhurgenov Kazakh national academy of
arts held a joint scientific-practical online
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Figure 1. The title of collective monograph and second page with output data. 2017.

conference on the theme: "Integration

of the Hungarian and Kazakh film and
television in the globalization process"

in accordance with the modern trends

of world art development, dedicated to
the 70th anniversary of UNESCO. At the
plenary and sectional meetings of the
online conference were presented more
than 90 papers. With a welcome speech
by Consul General of Hungary in Almaty
Ferenc Blaumann and the rector of T.
Zhurgenov Kazakh national academy of
arts, professor Bibigul Nussipzhanova.
This time the factors causing the interest
to national, ethnic history of the people, its
implementation in institutions of culture
in theatre, music, cinema, visual arts,
choreography and other performing arts
were outlined by more than 30 scientists,
art historians, philosophers and art critics
(see figures 2 and 3). The monograph
also reflects the events of the upcoming
international exhibition EXPO — 2017

in Astana, which is a significant stage

of development and able to integrate

the intellectual and cultural space of

the country. This monograph on the eve

of a Grand event is a kind of scientific
contribution to preserving, developing,
and integrating the cultural heritage of
Hungary and Kazakhstan. The joint study
by scientists of Kazakhstan and Hungary
analyses the relations of the thinkers and
artists of different times to the life and
works of art, spiritual values of culture and
art of the people. Also important is the
resources and perspectives of the world
order of Kazakhstan, the formation of
modern cultural clusters, the development
of Turkic-speaking and the idea and the
fate of the Kazakh books. Kazakh culture
and world exception as a cornerstone of
philosophy. Issues of contemporary art,
intending to show the ugly more than

the beautiful, are considered from the
perspective of architectonics of art as
something that models the world, along
with designing the form of the human being
as a spiritual and individual, determines
the human world and his being as the main
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measure and value. The "Theatre" section
outlines development tendencies of
modern Kazakh directing on the example
of performances of the new generation
representatives — Bolat Abdrakhmanov
and Dina Zhumabayeva, B. Shambetova,
Gulnaz Kumisbaeva, Eslam Nurtazin,
the younger generation and according to
results of the national theatre festival in
2016. It also considers the artistic features
of the performances of the international
theatre festival of Turkic peoples "Art-
Ordo", the problem of preservating the
creative legacy in scenography. And

also drawn the attention of research

in the field of synthesis of circus and
choreography on the example of works
of the great choreographers of the early
XX century Alexander Gorsky and Kasian
Goleizovsky. The section of vocal art in
accordance with modern trends of musical
and artistic practice considers the issues
of theoretical -methodological bases

of artist’s work, involving fundamental
aspects of musicology, theory of musical
performance, psychology of creativity
and music education. Understanding the
very essence of the creative aspirations
of an expert, familiarity with a wide
amplitude of his artistic ideas — creative,
performing and other characterizes
"spiritual and creative potential" of the
person, with all professional qualities,
level of development and musical talent.
Researchers and artists of traditional folk
art consider the issues of formation and
development of Kazakh traditional song
culture, the creativity of the people of
the East and Saryarka "kuishi" schools.
Researchers give special preference to
the art of choreography and folk dances.
The structural characteristics and
patterns of folk dance, which was the
fundamental basis for the development
of folk dances, also the specificity of

130

national dance, and the methodical
principles of teaching the Kazakh dance

in universities, were analyzed. Highlighted
were the achievements of choreographers
and performers, and their contribution

to the art of dance, discussing how

there has been a significant leap in
professional dance. In addition, not less
important is the aspect of choreography in
interpretation of global experience in the
Kazakh ballet. Fine art in the monograph is
presented in three parts: sculpture, graphic
and painting art. Particularly interesting
"Philosophical garden in Budapest". In
this study, the author considers the works
of famous Hungarian sculptor Nandor
Wagner and his most famous work is the
multifigure composition "Philosophical
Garden". "Philosophical garden" is a quiet
and cozy place in Budapest. There are 8
bronze sculptures of famous philosophers
and personalities such as Buddha, St.
Francis of Assisi, Mahatma Gandhi (leader
and ideologist of the movement for the
independence of India, the spiritual

leader of the nation), Lao Tzu (ancient
Chinese philosopher of the VI-V centuries
BC), Jesus, Abraham (biblical character),
Daruma (the Buddhist priest Bodhidharma,
who lived in the V century) and Akhenaten
(formerly Amenhotep IV, a Pharaoh of
Ancient Egypt, the politician and religious
reformer), where we can see the innovation
of the young sculptor. In accordance with
the requirements of modern concepts

and tools of artistic perception builds on
and is presented from different angles.
For example, the work of Kazakh artist A.
Akanaev "Saukele", written with tender
colors tells about the image of the Kazakh
girl melting in a sustainable aesthetic
values. Detailed art analysis presented

in the research work of renowned artist,
scientist, and ethnographer Darkembay
Shokparuly and his achievements in the
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field of professional Kazakh crafts. And and Kshishtova Kesyelevsky, cultural

also the articles by Hungarian scientists diversity or transcultural invasion. A special
dedicated to "Culture and brand of place is given to the theme of hunting
Association," double portrait: some in the article of scientists from Russia

features of the poetics of Andrei Tarkovsky  "traditions and modernism".

Figure 2. Professor of the Academy A.B. Kulbaev and colleague M. Kandola from Hungary cut the ribbon.

Figure 3. Photographs from the solemn presentation to the authors of T.K. Zhurgenov KazNAA, 2017.
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BEHIPUS1 MEH KA3AKCTAH M3AEHU M¥PAJIAPbIH CAKTAY, AAMYbl MEH UHTETPALIUAJIAY»
¥XbIMAblK MOHOTPA®USACDHI

K. XanbiKkoB
T. K. XKypreHoB atbiHfarbl Kasak YITTbIK eHep akagemusicbl (Anmarbl, KazakcraH)

M. ®pewnmn
CnaBaHAabiK MagennapansiK 3eprrey To6bl (Bypanewr, BeHrpus)

AHpaaTna
2017 xbingplH 29-wbl Kbipkynerinae T.K ypreHoB aTtbiHAaFbl Kasak yNTTbiK 6HEP akageMUsChI

npoheccopbl-OKbITYLLbINAP KYypaMbl MEH BEHTEp FasnbiMAapbl 6ipfecin wbiFapraH YXKbIMAbIK MOHOTpadUAHbIH,

canTaHaTTbl Tycay Kecepi oTTi. [pe3eHTaumara BeHrpus xafrbliHaH “MageHneTapanbik CnaBaH 3epTrey
TOObIHbIH” AMpeKTopbl, PhD goktopbl Muxanu ®pelunvn MeH opTanblKTbiH aFa KbiaMeTKepi Monica Kondola
KaTbICTbl. BipnecKeH 3epTTey HOTUKECI XablKTblH 3THUKaNbIK TapUXbl MEH YITKA KbI3bIFYLLbIbIK aiFakTapabl
3epTTen, OHbIH TeaTp, My3blKa, KUHO, 6eiHeney eHepi, xopeorpadus aHe T.6. Topi3ai UHCTUTYTTapbiHAa
iCKe acKaH opblHAaYLWbINbIK eHepi Typanbl 30-4aH acTaM eHep TapuxLbinapblHbiH, dunocodTap MeH
eHepTaHylWbINapablH eH6eKTepi KaMTblnabl.

Tipek ce3paep: BeHrep-KkasaK MoAEHHUETI, YNTTbIK Mypa, MHTerpaLus, 3epTrey )Kobackl, oHepTaHy.

KOJINIEKTUBHAAl MOHOIPA®USA «COXPAHEHME, PASBUTUE U UHTEIrPALIUA KYJIbTYPHOI'O
HAC/NIEAWUA BEHTPUHA U KASAXCTAHA»

K. XanbikoB
Kaszaxckana Haunonanbnasa Akapemun uckyccrs um. T.K. XKyprenosa (Aamarbl, Kazaxcran)

M. ®pewinmn
CnaBsiHCKasi MeXXKy/IbTYpHas Hay4yHoO-UcC/iefjoBaTe/lbCKaa rpynna, (Bypanewr, Benrpus)

AHHOTauuA

29 ceHTa6ps 2017 roga cocTosinach TOPKECTBEHHAN Npe3eHTaLmMs KONTEKTUBHOM
MOHorpadummnpodeccopcKo-NpenogaBaTebCKoro coctaBa Kasaxckon HaumoHanbHowm Akagemun
nckycctB M. T.K.XKypreHoBa 1 BeHrepcKux y4eHblx. Ha npeseHTaumn MoHorpadum ¢ BEHrepcKoM CTOPOHbI
y4yacTBoBanu anpektop CnaBAHCKON MEXKY/bTYPHOM Hay4yHO-UCCneaoBaTeNnbCKow rpynnbl, AokTop PhD
Muxanun ®peLnu 1 cTaplumii COTPYAHMK LeHTpa MoHrKa KaHagona. CoBMecTHOe uccneaoBaHue BRIOYaeT
paboTbl 601ee 30y4eHbIX — UICTOPUKOB UCKycCTBa, GUNocodoB M UCKYCCTBOBEA0B, KOTOPLIE UCCea0oBanu
daKTopbl, Bbi3blBalOLWKE NHTEPEC K HALlMOHANbHOW, 3THUYECKOW UCTOPUKN HAapoda, ee peann3almm B TaKux
WMHCTUTYTax KyNbTypbl, KaK Teatp, My3blKa, KWHO, M306pa3unTeNibHOE NCKYCCTBO, xopeorpadus v Apyrue Buabl
MCNOJIHUTENIbCKOIr0 UCKYCCTBA.

KnioueBble cnoBa: BEHIEPCKO-Ka3axcKas KynbTypa, HaLWoHaNnbHOE Hacneame, MHTerpawuus,
nceneaoBaTenbCKUM MPOEKT, UCKYCCTBOBEAEHME.
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KOCbIMILLA/
NMPUJI0)KEHUE/
APPENDIX

Boyu Zhang
LIFE OR DEATH IS A SONG: CULTURAL CONNOTATION AND TRANSFORMATION OF
FUNERAL DANCE “SAYERHE” OF TUJIA PEOPLE IN CHINA
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Figure 2. Heaven-Earth-Sovereignty-Ancestor-Teacher
Tablet
Figure 1. Inhabited Areasof Tujia People
a b.
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Figure 3. Basic style of the movements of Sayerhe in
Badong County

Figure 4. Basic style of the movements
of Sayerhe in Changyang County
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Figure 5. One around of movements of Sayerhe in Changyang County
(Figure explanations: A and B indicate two dances. Numbers 1 to 6 indicate music beats.
Arrows indicate the directions two dances follow)

D A C B D A C

C B D A C B D
A +—» C C > A A 4« C =—>A
B <« D QHB B‘d—b DH B
C A D B C D B
D B C A D B C A
D «-—» B B<+—» D De+—» B B<+—» D
C €+» A A »(C C > A A *—»C

Figure 6. The improved version of Sayerhe in Changyang County, showing four dancers accord in paces:
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Figure 7. One around of movements of Sayerhe in Badong County

a. monkey climbing rocks b. tigers embracing heads
c. swallow making nest d. cows are scratching

e. phoenix spreading wings
Figure 8. Spec1al Movements of Sayerhe
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Solo Singer
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Figure 9. Music Example 1: Segment of “Viewing the Corpse” in Sayerhe of Changyang county, adapted version.
(singer: Zhang Yanke; recorded and transcribed by Zhang Boyu; recording date: June 16, 2016)
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Figure 10. Music example 2: “Daishi” (Viewing the Corpse) recorded in fieldwork research in Badong. The basic melodic pattern
is similar to that of Changyang’s, but with slight changes in style.
(singer: Liu Deng; recorded by Xu Song; transcribed by Zhang Boyu; recording time: February 12, 2017)
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Figure 11. Music Example 3:Variations of melody after Rocking the Coffin
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Zai___ Wen Ma ¢ Hw_ Er Da_ Shang a Yi— Ya

5 .
Da Shang Yi Ya  Hean Shang Yi Chu Yi Shi Yi Ya Ei Her You

F
!E

Figure 12. Music Example 4. YaoliErhuo (nonsense syllables functioning to expanding melodies)
(singer: Tan Pengfei; recorded by Xu Song; transcribed by Zhang Boyu; recording date: February 12, 2017)

Al ya

Figure 13. Music Example 5. "Riddle"
(singer: Liu Deng; recorded by Xu Song; transcribed by Zhang Boyu; recording date: February 12, 2017)
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Figure 14. Sayerhe performance organized by Changyang Cultural Unit of Hubei Province
(Photographed by the authorin 2016)

. N,
Figure 15. Sayerhe performance organized by Changyang Zigiu Village Clusters Cultural Unit of Hubei Province (Photographed
by the author in 2016)

Figure 16. Sayerhe performance organized by Enshi Intangible Cultural Heritage Centre of Hubei Province (Photographed by the
authorin 2017)
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Figure 17. Sayerhe performance at a funeral ceremony held in Yesanguan Village Clusters, Badong County, Hubei Province
(Photographed by the authorin 2017)

R. Neykova
MODERN CHILDREN CINEMA - COMMUNICATION AND PSYCHOLOGY OF
CHILDREN’S PERCEPTION OF THE SCREEN

Figure 1. The still from the movie “Harry Potter”
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Figure 2. The still from Serbian children movie “The fifth butterfly” (directed by: Milorad Milinkovic, 2014)

Acag Myxammeq orny ynuines
3AC/Y>XEHHbINA XYA0XXHUK ASEPBEAWAXKAHA UCMAWJ1 MAMELOB KAK
TEATPAJ/IbHbINA XYA0)XXHUK (1948-2016)

Pucynok 1. Aduiua K 1syxaktHomy criekrakimo «He Ta, Tak Pucynok 2. Aduina k 1ByxakTHoMy criekrakimo «He Ta, Tak
sta» (mm — «Memamu M6an» ), Yaeup lamxnbexosa. 1998 . sta» (i — «Mewam U6an» ),
Y3eup lamku6ekona. baky, 1998 r.
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Pucynok 3. [Tepconaxku k criekrakmo «He Ta, Tak sta» (nan — «Mewaan M6an» ), ¥Y.lamkubexosa.
Pexuccep JK.Cemumona. baky, 1998 .

Mosroviedive, i dminli Neddi wokhusa auas "

Pucynok 4. [Tepconax « MaTb ceMH y3HHUI» K CMIEKTAKIIIO
«He Ta, tak sta» (1w — «Mewanu M6an»), Y.Tamkubexkosa.
Pexuccep JK.Cenumona. baky, 1998 r.
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Figure 1. The title of collective monograph and second page with output data. 2017.

146

Figure 2. Professor of the Academy A.B. Kulbaev and colleague M. Kandola from Hungary cut the ribbon.
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Figure 3. Photographs from the solemn presentation to the authors of T.K. Zhurgenov KazNAA, 2017.
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